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If you ever felt the students life’s“lightness” within the walls of the Thbilisi
State Academy of Arts and after, as a matter of the “irony of fate” your
activity has again become linked up with this space, once upon a sunny
day, you'll discover that the fortune smiled upon you. You'll find out

what an overwhelming happiness you are experiencing while being the
permanent partaker of the creative process, where the youth maximalism
with its “persistent” enthusiasm overcomes all the obstacles.You,

as the Olympic games record-holder is watching for the future sports
contest, being overflowed with the drive to achieve success. This kind

of approach to the creative teaching provides you not only the sense of
significance of the studies process, but also its incomparable delight.
Now, as regards the project By Night.

The desire to “taste” the conceptual 10 GEL banknote, while considering
the aphorism “The money is All-in-all?!” makes us think of the immortal
power of the Art. (Beso Lejava, Konstantine Kakabadze, project:
Money is All-in-all?!)

If you are tired out of all “perfect”, please, remember loudly the Fascism,
the video projection exposed onto the X-ray file, that indicates to

the functional being of the contemporary artist’s artistic action (Eto
Davitashvili, project: Fascism, that left a great footprint on the
humankind....)

The problem of spatial distortion by an improper architecture — evokes /1754

the desire to manipulate with context, where the experiment, saturated -
with architectural allusions,is completed with a desire to compose

the creative space (Elene Tsertsvadze, George Chinchaladze,
project: Architecture, taking no account of an environment and a
landscape, blemishes our interests).

The meditational-creative impulses of perceiving the existence, make
attempts to communicate in a dialog with itself, where the attempt of
transforming the artistic tock show into the art is manifested with an act
of agreeing for having constant dialog (Andria Dolidze, project: Dialog).

Nino Gujabidze
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1640 mm x 56000 grams

Eto Davitashvili
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Eto Davitashvili, I year Master’s degree student of the specialty
of Painting, Faculty of Visual Arts

Fascism, that left a great footprint on the humankind...
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D %[ A dialog doesn’t comprise only speaking alternately, or the whole of retorts, gestures, mimics. The
e dialog is ceaseless process, it’s the interaction with the world....
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Elene Tsertsvadze | year Master’s degree student of the Faculty of Architecture
George Chinchaladze | year Master’s degree student of the Faculty of Architecture

Architecture, taking no account of an environment and a landscape, blemishes our interests.

One of the main important problems of the improper architecture is distortion of space, that has a negative impact on a
conscious society. This very problem is frequently revealed in Tbilisi architecture, especially in living areas, as well as, in
historical zones in cases of uncongenial interference.

We’ve ventured to imagine an imitation of the space, resulted from this problem. It's the space, within which we feel
ourselves in the constraint and comfortless way. It's the problem, that actually confines our freedom in the space.
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The dialog, Fascism, money, improper architecture - these

- are the problems, the architects, sculptors and painters are
working at. The case doesn’t comprise pointing the way to
the problem solution, but making it public and transferring the
talks into the art space. The authors artworks are the reaction
against the surrounding problems, as well as, those ones,
existing around the world, in general.

In an exhibition venue “Academia + ”, the viewer, as a matter
of fact, appears in an embarrassing labyrinth of the imitated
city streets with the improper architecture, while, the other case is following the
way to the space, “decorated” with the 10 GEL notes. Over again, the viewer runs
into the suppressing and even invincible questioning slogan (and unfortunately,

the disfigured viewpoint of the one part of the society) - Money is All-in-all?!.
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The next case is Fascism, the remote issue for Georgians, and we are involved in
talks, concerning the track and impact of the already happened fact. Here, we observe
the X-ray images of a human, affixed onto the walls, being emanated with a video
projection of an utterly large image of Hitler. And lastly, we reach the somewhat
representation of the Dialog - the rather urgent problem for the Georgian space. Here
we see the two, parallely located busts of the human with the bared nerves paintings,
on which the video projections and paintings are displayed.
Each of the authors made attempts of facing the task - declaring the problem with
an “art language”, though by applying diverse ways and methods. It certainly has to
be noted, that their subjects differ from each other and the diversity is caused by their
personal interests or experience.

Guram Kapanadze, | year Master’s degree student of Faculty of Restoration,

Art history and theory
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