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Where are the boundaries drawn between the freedom and the independence? Is the independence equated to being dispcrié-ad fioma .

certain event or causality relationship? Probably, the right of free choice implies being independent from the causality “resirictions™?!
The similar questions occur when observing and extending the essence of the contemporary human’s artistic activity. Questioning right
the issue on what is the “artistic”” and/or the “un-functional gesture”, the functionally defined, the goal-oriented, it already means the
difference or the boundary lining between the freedom and the independence.

Two centuries ago, there were made attempts to overbear the self-cognitive capabilities following a way of a “romantic irony” and art
distancing, and this very way had led to a birth of a new consciousness, I would say, it was just the initial point, daybreak of the modern
consciousness.

Today, the artist himself is the subject for observing, experimental research. It doesn’t imply the “romanticized” individualism,
because the individual self-expressing tendency has reached a certain crisis phase, the dead end and became the banal fascination with
“psychologisms”. Instead, the contemporary artistic gesture has adopted, absorbed a certain dose of self-irony from an individualistic
romanticized intention, or simply managed to become ironically self-distanced from the object of a private research. I suppose, that
the current human’s artistic orientation or aspiration has a great deal of this kind of “ironical distancing”, that is clearly discerned in
contemporary art, full of the “subjective mythology” metaphors or “archetype allusions”.

The human is the representational, self-expressing, self-depicting being. He outlines, or self-perceives, or studies and represents himself.
If a man makes neither cognition, nor studying, and also, doesn’t experiment with himself, it means that he doesn’t make attempts to live
intensively and exists only. In this case, he won’t act as an artist, as a human, who, following a way of expanding his artistic egoism,
tries, that all, existing previously as an imagination, or a shade, to be transformed into more intensive pulsing rate. It means that the
artist’s self-research enhances the feeling intensity of existence. As a result, it increases, the self-depiction raises much more acutely,
than it had been in the customary world of “before becoming the art”.

Learning of any kind of event or fact, inner condition or thought not in a univocal way, the multi-leveled, multi-planed, the kind of
“stratification”, multi-levelness transforms the object of an artistic research into the definite reality, existence-nonexistence of which, as
I would say from the today’s radical point of view, produces some what shabby, though the indeed very urgent “concluding questions”
about the being and expedience. Questioning itself, self-ironical distancing, the content-metaphoric multi-levelness gives the birth to
the feelings of an intensive existence. While perceiving this complex of cognition, the feeling of being transformed into art, where you
exist more intensively, vividly, than in an empiric existence, becomes realistic. The sharp feeling of existence means the existence of
mind, or, you exist because you think and create, you exist with the intensive being, and thus, you exist in art. The aim of art, as an event,
is to include the complete set of the creative-thinking motives, considering of which as an art, was unimaginable before, into the self
“egoism” frames. At the same time, the so called egoistic” swallowing-learning” was also capable to renovate the imagination towards
the everyday customary world and do it with a renewed sight, changing the context and unexpected content or irony, self-research or
other “distancing-differentiating-defining” strategy.

The Meditative-creative impulses, the renewed sight, manipulating with context, transformation of functions - all of it create the sharp
feeling of the overall self-realizing existence. Obtaining of this feeling requires training and studies. I consider this process as an exact
depiction of one, taking place at the Master’s Degree Course of the Faculty of Visual Arts, Tbilisi State Academy of Arts. Conducting
these kind of creative processes had been thought over long ago, first with a certain outline, general conception, and after overcoming
rather hard administrative-program processes, the idea has been established as a study program, been realized only after inviting the

12 days or the 12 Magic Nights
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two young talented artists Rocko Iremashvili and Sophia Cherkezishvili as the guest professors. One of the premises for i_:ééiiijn,g,iﬁiéf -

ideal condition, were the extraordinary skills and motivation of the academy BA graduates.
The main principle for realization of this intention was “waking up”, “sobering” the young artist, our task was creation of the constant
and efficient thinking.

Now, few words about the process of “sobering-waking up”. In my opinion, there exists the factor of maturation age, that should be
taken into account immediately. | mean the hierarchic way, consisting of some kind of stages, that points towards freedom. At the
starting point, mastering the “alphabet” takes place, the process of studying the ins and outs holds two years. After acquiring the basics
of arts, the students move to the studio of a selected teacher, according to their choice. The new task comes up here: the student, with an
active support and facilitation of a teacher, has to solve not only the complicated standard problem, but also, to transform the creative
process into the one of establishing the individual peculiarities and himself, as the personality and creative artist, just into the process
of discovering.

This is the second stage, when the student starts to “wake up” or makes first steps towards creative acting. The third stage is realized
at the Master’s Degree studies. The experience, gained during the previous stages, the acquired practical skills, the maturation age,
the concrete thinking motivation provide them an opportunity to actively expand the complicated philosophical and ethical essence of
cognitive searching, to activate the cognition process, and to transform it into the creative act, artistic activity. That’s why, selecting and
inviting the professors for teaching at this stage is carried out by taking into account their active creative-philosophical temperament.
Atthe moment, it’s of great importance, the teacher and the Master’s undergraduate to be in a condition of being in adequate coincidence,
to jointly search and create. It is the research-cognition creative process, along which the teacher’s and student’s individual interests and
aspirations are identical. It’s the truly ideal condition.

Just the very case had taken place with the second year Master’s Degree students, whom I am supervising. Together with me, the
students had been working with the two wonderful artists - Sophia Cherkezishvili and Rocko Iremashvili. They hadn’t been selected
by chance, both of them are talented, active, “inconstant” artists, who provide the students with an example of devotion and diligence
and require the same from them. Actually, the studying process is the “creative-cognitive” ritual, that implies enhancing the thinking
intensity, maximum expression of self - capabilities, passing through an intense research, the artistic selflessness.

In the short run, the task for presenting the outcomes of such approach has occurred.

We have elaborated the significant project “12 Days”, that implied arranging the exhibitions every day, following after one another,
during 12 days, to be held in a small, wonderful gallery “Academy+”. Each evening, each of the students had to exhibit his/her work
presentation. It’s clear that arranging the one day exhibition-presentation was obtained as a result of a hard work: selection of a theme,
definition of an idea, searching for the appropriate expression tools, practical realization. Usually, the working process was followed by
the analysis, discussions, controversy, argumentations, by enrolling the students and teachers.

The self-cognition of the human is done by the self-aliening, by exhibiting his peculiar created work. From this point of view, it’s
important the works to be displayed to the public, because it’s the only way for self-evaluation, becoming aware of own capabilities and
the scale for acting. At the same time, an important question occurs: Will the young artist be able to squeeze-out himself, not deplete,
but sift - squeeze-out!? Will he be able to pull together the analytical and emotional impulses in creative working, to conduct the general
artistic intellectual act.

The students have faced the following task: they should have to destroy the fields boundaries and create new contexts. For example, in
case of a video, they had to create neither a typical clip, nor the design at all, as well as, not to present the easel products; in case of
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installations — they had not to address to scenography, in case of verbal declamation-to oral reading, in case of descriptigt{:‘gg_ap didgry =

writing, in case of an object creation-to a subjective art or collage/assemblage, in case of philosophical sententia - to a mozalism; in case
of the social/political issues questioning - to a position.

The thinking cognitive intention should be free from “psychologism”, as well as from the estheticized admiration.

This is “12 Days”, the twelve festivity evenings for our hearts and minds.

It’s the vigilance of mind, the sincerity and acuteness of discussing, critical control of fantasy, intellect acting in various directions and
the main thing, the belief in expectations for the great and diverse creatively active life ahead.

I’d like to express gratitude to my young colleagues, guest professors Sophia Cherkezishvili and Rocko Iremashvili, for their impersonal
acting and the love for our joint activity.

Thanks to our Dear students, working with them was true pleasure for me. I’m unable to single out one of them. The only thing I’d
like to say, that I consider their success as of mine, yes, as of my private success. For me, their achievements are the same as of my
children’s.

Dear Colleagues, I wish you success!!!

Gia Bughadze
Professor, Rector of the Tbilisi State Academy of Arts,
Head of the Master’s Degree Studio of Painting, Faculty of Visual Arts

The public should not be deaf and blind to the young artists






Nuka Megrelishvili - Waves
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Nutsa Kanadashvili - It 1s not me




Tamar Maglaperidze-Dadeshkeliani - From sky to sky




Marika Manjgaladze - I would be the gold, if being able to make it transparent
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Oil, canvas

Lulu Gamkrelodze - My garden
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(Canvas, pigment, video projection S
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[ Installation with video projection

Video
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Thilisi State Academy of Arts
Ne 22; Griboedov str. 0108
Tbilisi, Georgia

Tel: (995 32) 293 69 59
Fax: (995 32) 293 46 65

Email: info@atracademy.edu.ge
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12 days =201




