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s for his humorous (as well as satirical) graphic works, in well-meant caricatures of his

friends he accurately grasped and moderately accentuated their characteristic traits, his vi-
sion of them was cheerful and benevolent, full of warmth and cordiality. It is observed not only
in separate instances, but also in rather large-scale collective caricatures, where outstanding
masters of all generations are presented together. In these works specificity is connected with
the context and becomes even more convincing and artistic.

Political caricatures are quite different, the author is less tolerant here. The scathing satire
and sharp criticism of these caricatures have something in common with Daumier’s tradition
(concerning rather their spirit than the form). I doubt if any other Georgian artists have ever
created such bold and sometimes unmasking works. I am sure he did it for the love of his coun-
try and for some foul motives. At present we consider our country’s future development from
the point of view of democracy, but at that time these caricatures meant progress in freethinking
despite the fact that some people might not like it.

Samson Lejava
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Guram Dolidze, Eldar Tsitsishvili. “Battle at Borodino”. Oil on canvas
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In memoriam of Guram
Dolidze

The famous graphic artist, wonderful mas-
ter of small ceramic sculpture, author of wit-
ty caricatures, one of the best teachers and
above all an extraordinary person Guram
Dolidze will always dwell in my memory as a
personification of responsiveness, thought-
fulness and empathy. Each contact with him
was unforgettable. He was characterized by
extreme emotionality and he was frequently a
maximalist in his opinions so that sometimes
it was not easy to fully share his uncompromis-
ing attitudes. However, one thing is definite:
no one could have accused him of indiffer-
ence and nonchalance. He was notable for
his ardent sincere patriotism and it is natural
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“Masks”. Paper, gouache. 1993
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“Paris, Monmartr”. Paper, gouache. 1974

MmM096@0Mgdo oo dnbogsbo  dmgmgedg-
d001 500l asdmoddmmn). 3x0dMmd, gb sMss
»,bodnbom” dgdmddgads, sMedgm Jommnma(s
Robgmmos s g83mbeddgymgdgmag oMab,
doo 39@9Lb, MmI asomgdomn LEYmeE
(3bo00ymUb 30Mmzgbgdols IMsgomabMagmdsl.

3Mogomdb@mngmds 30 sbabosmgdos 3of-
39mymzgeobs, Mmam@z 3Mmggbombae dbs-
&3oMb. g 3oma mbGo@b yordzodl. bows(s
BmO3ss, adomal dbs@gotom. LbmEo ©s3-
30639005 AHmMIgmbody LygMmda Rszg® 3o
363 0ym d5@mbm a@adalb bLGogos. sdoGm-
ds(3 Ambs, Mm3 dob Mmam (s Labgomo, abg
9.6.,358mygbgd0m” bgmm3b9d0b bbgomsbbgs
©3Madn boMmdo@qdymman dmbobys msgabo
dgbodmgdmmdsbo.

RIO 303 ™EOIM(3085m006  Bemgddo
(80065 5 Lonb@gMgbm 3gMommn nym 353nb!)
356 353000 domdg MMognbamyda bawadmm-

BgFaemgda

that Georgia’s latest tragedy caused him great
pain. Though he was an optimist and had a
sense of humour. Always neat in appearance,
he admired aesthetic perfection. This nuance
became even more obvious to me after | read
his poems. They were written in a neat attrac-
tive hand. All this added an important shade
to his dearest sincere thoughts and feelings
mirrored in his poetry. Guram Dolidze’s poems
with great inner agitation express his attitude
to life and the world. | think these poems are
of great value and must be published in order
to fully show the person’s polygonality.
Versatility characterized him, first of all, as
a professional artist. As a certain expert once
said, where there is form, there is an artist.
A correct observation indeed! He was nev-
er locked only in one definite branch of art.
Therefore, he succeeded in different branches
of both Fine Arts and so-called applied arts.
As far back as the 1950s (what an interest-
ing period it was!) his original degree work
drew the general public’s attention (at that
time our artist was inspired by Davit Kldiashvi-
li's writing). Guram Dolidze in a masterly fash-
ion created small ceramic sculptures which
attracted attention by their authenticity and
their natural peculiar to Kldiashvili grotesque
style, plastical vivacity and rhythmically rich
dynamics and “artistic precision”. His supervi-
sor was Davit Tsitsishvili, a figure equal to Wil-
liam Morris in his significance to our culture.
The great researcher, patriarch of Georgian art
criticism Giorgi Chubinashvili liked these small
sculptures very much and his appreciation was
of great importance. Guram Dolidze’s graphic
works are of no less importance. No doubt
among the fine portraits drawn by G.Dolidze
and connected with some definite artis-
tic tasks “An OIld Jew” is the most impressive
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#b58365b Bgado bagdsMaggmmdn. Jomomeon, &dn. 1992
“Satan’s feast in Georgia“. Paper, ink. 1992
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one, it is distinguished by its internal mean-
ing, keen insight and artistic merit. G.Dolidze’s
as a graphic artist’s accuracy shows itself in
his imaginative, sometimes phantasmagoric
works characterized by organic ornamentality,
line flexibility and here and there by orientally
coloured accentuation and emphasizing of life.
In a number of such pictures harmony some-
times triumphs (e.g., noble Georgian women'’s
slightly romanticized and idealized images
look as if remind us of Akaki’s poetic icons of
ancient Georgia). Gloominess and sometimes
even horror prevail in some others.

They may be connected with religious
themes, though in socially and politically
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»bME03mab30b nEgmemmans®. Jomommoa, &dn. 1985
“Ideology of socialism". Paper, ink. 1985

meaningful other sharply critical works (if
considered from the point of view of the world
mirrored in them but not their form) might be
connected with Kalo, Manisco and Goya, how-
ever, they are more reminiscent of Gudiashvi-
li's spectacles. Besides, here the artist’s singu-
larity of vision and uniqueness of assessments
become clear. A tragic element prevails in of
these works.

G.Dolidze worked very much (and all over
the former USSR) on creating ornamental
compositions in many cities so that his artis-
tic inheritance is considerable from this point
of view as well (and this fact is unanimously
stated by many researchers).
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As for his humorous (as well as satirical)

graphic works, in well-meant caricatures of his
friends he accurately grasped and moderately
accentuated their characteristic traits, his vi-
sion of them was cheerful and benevolent, full
of warmth and cordiality. It is observed not
only in separate instances, but also in rather
large-scale collective caricatures, where out-
standing masters of all generations are pre-
sented together. In these works specificity
is connected with the context and becomes
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Guram Dolidze, Eldar Tsitsishvili. “Composition”. Oil on canvas
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even more convincing and artistic.

Political caricatures are quite different, the
author is less tolerant here. The scathing satire
and sharp criticism of these caricatures have
something in common with Daumier’s tradi-
tion (concerning rather their spirit than the
form). | doubt if any other Georgian artists
have ever created such bold and sometimes
unmasking works. | am sure he did it for the
love of his country and for some foul motives.
At present we consider our country’s future
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“Wedding of Dionysus". Paper, gouache

»J3mab goa@s”. 00353060
“Figure of woman". Plaster
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“Hunting”. Paper, gouache

development from the point of view of de-
mocracy, but at that time these caricatures
meant progress in freethinking despite the
fact that some people might not like it.

For many years Guram Dolidze taught at
the Academy of Arts. He was always guided by
his students’ interests and generously shared
his abundant experience with them. Many
of his students later became his friends. Gu-
ram Dolidze's activity in the sphere of edu-
cation was worthy of that great pedagogical
tradition which was set up by his teachers -
V.Shuakhevi, S.Kobuladze, D.Gabashvili, and
other prominent masters. It is just from this
point of view that his short but professionally
exact theoretical writings deserve consider-
ation. They are analogous of German Gestalt
psychology conception, but give us his find-
ings and conclusions based on his abundant
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experience.

Unfortunately, Guram Dolidze will no lon-
ger take part in educating future generations
which often lack such gifted, competent and
sympathetic tutors. His death impoverished
the Academy of Arts which lost Guram Dolid-
ze's selflessness, youthful ardour, passionate
temperament, inexhaustible energy and rare
enthusiasm.

Samson Lejava
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Portrait of Nikoloz Dolidze. Paper, pencil



36003035

|115

dnd3zgmma Boa M. Jomammoa. abdsma



239658 @mndy

116|

d0d3gmo BogMs. Jomammo. Bobdsma



36003035

333335(30b 3mEGFMgG0. Jomommn. gobdatin

3mambsb 3mAEGMg@a. Jomommn. Bobdsn

11} GV i

Jomab 3m@mGHgG0. Jomsmma. 3obgsto

35353530b 3mAEGFg@a. Jomommon. gabdsta

[117



239658 @mndy

118

3mbeyzab 3mAmGMgG 0. Jomsmmo. Bsbgstn



36003035

[119

338M3MAEGMg@0. Jomomoa. Bobgoma
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