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rac Seexeba mis iumoristul (da agreTve satirul) grafikas: mego-

bar da axlobel mxatvarTa SarJebSi zustad `Cavlebuli~ saxa-

siaTo niSnebi garkveuli zomierebis farglebSia aqcentirebuli, xe-

dva ki `mxiarulia~ keTilganwyobiT, siTboTi da guliTadobiT aris 

savse. es Cans ara mxolod calkeul magaliTebSi, aramed sakmarisad 

masStabur, `panoseburad krebiT~ karikaturebSi, sadac `Tavi mouyria~ 

TiTqmis yvela Taobis gamoCenili ostats. am namuSevrebSi damaxasia-

Tebloba - urTierTmimarTebaTa konteqtualurobasTan kavSirSi, kidev 

ufro sarwmuno da xatovani xdeba.

sul sxva rigis gaxlavT politikuri karikaturebi, romlebSic av-

tori nakleb Semwynareblobas iCens. Tavisi mZafrad mwvave satiru-

lobiT da ramdenadme ukmexi kritikuli paTosiT es seriali garkveu-

lwilad domies tradiciasTan hpovebs gadaZaxils (ufro ganwyobiT, 

vidre aRnagobiT). satirulobis simZafriTa da damafiqsireblobiT 

veWvob, sxva romelsame Cvens mxatvars Seeqmna aseTi gabeduli, zogan 

ki mxilebiTi nawarmoebebi. darwmunebuli var, rom yovelsave amas 

kvlav da kvlav qveynis siyvaruliT, ̀ moyvares pirSi uZraxe~ principiT 

axorcielebda da arasgziT,  raime sxva, ufro viwro motiviTa Tu 

interesiT. Tuki Cveni qveynis momavals da mis ganviTarebas demokra-

tiulobis poziciebiT vWvretT, maSin es seria wingadadgmuli nabijia 

CvenSi Tavisufali azrisa da arakoniunqturuli poziciaTa damkvidre-

bis gzaze, imisgan damoukideblad, moswons Tu ar moswons es vismes.

As for his humorous (as well as satirical) graphic works, in well-meant caricatures of his 
friends he accurately grasped and moderately accentuated their characteristic traits, his vi-

sion of them was cheerful and benevolent, full of warmth and cordiality. It is observed not only 
in separate instances, but also in rather large-scale collective caricatures, where outstanding 
masters of all generations are presented together. In these works specificity is connected with 
the context and becomes even more convincing and artistic.

Political caricatures are quite different, the author is less tolerant here. The scathing satire 
and sharp criticism of these caricatures have something in common with Daumier’s tradition 
(concerning rather their spirit than the form). I doubt if any other Georgian artists have ever 
created such bold and sometimes unmasking works. I am sure he did it for the love of his coun-
try and for some foul motives. At present we consider our country’s future development from 
the point of view of democracy, but at that time these caricatures meant progress in freethinking 
despite the fact that some people might not like it.

sasmon leJAva

Samson Lejava
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ZRvnad megobarsa da sulier Zmas, 

mxatvar guram doliZes

uyvardi yvelas, vinc ki gicnobda, 
yvela giyvarda, Tqvenc wrfeli guliT, 
ufalma mogca, niWi da Zala
da agamaRla Tqven sruli suliT.

oqros xelebi, rom gqonda, kargo,
Tqvenma nacnobma suyvelam icis,
iyav samSoblos moWirnaxule,
erTguli iyav, sityvis da ficis...

naTeli kvali datove yvelgan,
riTac axare gulwrfelad eri,
samSoblos fuZe umtkice myarad,
aRone qveynis veragi mteri...

albaT, vixilavT Tqvens alboms male,
srul ukvdavebas rac moganiWebs,
rom iyav didi, saxelovani
ar dautovebs aravis iWvebs...

RmerTma gacxonos, spetako guram,
Tqvennairebi ara kvdebian,
mxolod da mxolod gardicvlebian
samaradisod xalxTan rCebian...

Salva mumlaZe
04.06.2010 w. 
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guram doliZis gaxseneba

Zalian Znelia mogoneba daarqva gax­

senebas im adamianisa, romelic sul 

cota xnis win Sens gverdiT iyo da er­

Tad ixsenebdiT am qveynidan wasul ax­

loblebs. ara da is mogoneba iwyeboda 

da Tavdeboda misi biZisa da Cemi didi 

megobris, xatvis udidesi pedagogisa da 

grafikosis, profesor SoTa kupraSvi­

lis xsenebiT.

guram doliZesTan, am niWier da Ses­

aniSnav inteligent pirovnebasTan Cemi 

cxovrebis TiTqmis 60 weli makavSirebs. 

amitom, warmoidgineT, Cemi didi wuxili 

misi ase Cumad wasvlis gamo.

guram doliZes sazogadoeba icnob­

da, rogorc Zlier keramikossa da mx­

atvars. ar SeiZleba ar aRvniSno misi 

iumori. is xom WeSmariti guruli iyo da warmoidgineT gurulobam sZlia. igi niWier 

karikaturebs qmnida. ufro metic, akademiaSi pirvelive SemoqmdebiTi nabijebi man 

iumoristuli namuSevrebiT gadadga, razec metyvelebs mis mier faifurSi Seqmnili 

Temur Wyonia da SoTa kupraSvili
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sadiplomo namuSevrebi, mcire formis qandakebebi Temaze _ `kldiaSvilis Semodgo­

mis aznaurebi”, romlebic saocari iumoriTaa gadawyvetili. misi megobruli SarJebi 

yovelTvis siTboTi iyo gaJRenTili. sxvanairad verc daxatavda, radgan TviTon gu­

rami iyo uwyinari, momRimari da iumoriT savse pirovneba.

unda aRiniSnos misi pedagogiuri moRvaweoba samxatvro akademiaSi. pedagogoba 

udidesi niWia da ufalma gurams mxatvrobis garda pedagogobis niWic uxvad daa­

bertya. 

profesori guram doliZe uzomod uyvardaT akademiis rogorc pedagogebs, aseve 

studentebsac. es gansakuTrebiT gamomJRavnda misi ukanaskneli `stumrobidan” aka­

demiis kedlebSi. saidanac igi ukanasknel gzaze  gaaciles misma kolegebma, megobreb­

ma da guldawyvetilma studentebma. 

naTelSi iyos guramis suli!

Temo Wyonia 

werilebi
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`mzesumzirebi~. mozaika

“Sunflowers“. Mosaic
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mozaika

Mosaic

dekoratiuli motivi. Weduroba

Decorative motive. Stamping
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guram doliZe, eldar ciciSvili. `borodinos brZola~. tilo, zeTi

Guram Dolidze, Eldar Tsitsishvili. “Battle at Borodino“. Oil on canvas
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`niRbebi~. qaRaldi, guaSi. 1993

“Masks“. Paper, gouache. 1993

guram doliZis  

xsovnas

cnobili grafikosi, mcire keramiku­

li plastikis SesaniSnavi ostati, max­

vilgonivruli karikaturebis avtori, 

saukeTesoTagani pedagogi da rac um­

Tavresia, araordinalurobiT gamor­

Ceuli pirovneba, batoni guram doliZe 

Cems mexsierebaSi mudam darCeba ada­

mianuri mzrunvelobis, yuradRebiano­

bisa da gulisxmierebis gansaxierebad. 

masTan yoveli Sexvedra dasamaxsovre­

beli iyo. gansakuTrebuli emociuroba 

axasiaTebda, SefasebebSic araiSviaTad 

maqsimalisti iyo, ris gamoc zogjer 

SeiZleba gagWirveboda kidec misi radi­

kaluri ukompromisobis bolomde ga­

ziareba, magram erTi ram cxadia: ganze 

dgomas, gulgrilobas, `sul erTias” 

upoziciobas veravin daswamebda. didi, 

mxurvale, wrfeli patriotizmi gamoar­

Cevda da bunebrivia, rom saqarTvelos 

bolodroindeli mZime tragediebi 

udides tkivils aRZravda masSi. Tumca 

mainc optimisti gaxldaT da didi iumo­

ric axasiaTebda. 

ieriTac yovelTvis mowesrigebuli, 

igi esTetikuri daxvewilobis motr­

fiale iyo. es niuansi CemTvis kidev 

ufro TvalsaCino gaxda, rodesac bato­

ni guramis leqsebs gavecani. isini laza­

Tiani, mimzidveli kaligrafiis mqone 

xelmosmiT aris warmodgenili, rac ar­

sebiTia.  es yovelive xom `damatebiT”, 

Tumca mniSvnelovan  elfers sZens mis 

poeziaSi gamoxatul faqizsa da  Tanacve 

piruTvnel gulisnadebs (romelSic 

`soflis samduraviseuli Tematikis si­

naRde da uryevi msoflmxedvelobrivi  

In memoriam of Guram 
Dolidze

The famous graphic artist, wonderful mas-
ter of small ceramic sculpture, author of wit-
ty caricatures, one of the best teachers and 
above all an extraordinary person Guram 
Dolidze will always dwell in my memory as a 
personification of responsiveness, thought-
fulness and empathy. Each contact with him 
was unforgettable.   He was characterized by 
extreme emotionality and he was frequently a 
maximalist in his opinions so that sometimes 
it was not easy to fully share his uncompromis-
ing attitudes. However, one thing is definite: 
no one could have accused him of indiffer-
ence and nonchalance.  He was notable for 
his ardent sincere patriotism and it is natural 
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`parizi, monmartri~. qaRaldi, guaSi. 1974

“Paris, Monmartr“. Paper, gouache. 1974

that Georgia’s latest tragedy caused him great 
pain. Though he was an optimist and had a 
sense of humour. Always neat in appearance, 
he admired aesthetic perfection. This nuance 
became even more obvious to me after I read 
his poems. They were written in a neat attrac-
tive hand. All this added an important shade 
to his dearest sincere thoughts and feelings 
mirrored in his poetry. Guram Dolidze’s poems 
with great inner agitation express his attitude 
to life and the world. I think these poems are 
of great value and must be published in order 
to fully show the person’s polygonality. 

Versatility characterized him, first of all, as 
a professional artist. As a certain expert once 
said, where there is form, there is an artist. 
A correct observation indeed! He was nev-
er locked only in one definite branch of art. 
Therefore, he succeeded in different branches 
of both Fine Arts and so-called applied arts. 

As far back as the 1950s (what an interest-
ing period it was!) his original degree work 
drew the general public’s attention (at that 
time our artist was inspired by Davit Kldiashvi-
li’s writing). Guram Dolidze in a masterly fash-
ion created small ceramic sculptures which 
attracted attention by their authenticity and 
their natural peculiar to Kldiashvili grotesque 
style, plastical vivacity and rhythmically rich 
dynamics and “artistic precision”. His supervi-
sor was Davit Tsitsishvili, a figure equal to Wil-
liam Morris in his significance to our culture. 
The great researcher, patriarch of Georgian art 
criticism Giorgi Chubinashvili liked these small 
sculptures very much and his appreciation was 
of great importance. Guram Dolidze’s graphic 
works are of no less importance. No doubt 
among the fine portraits drawn by G.Dolidze 
and connected with some definite artis-
tic tasks “An Old Jew” is the most impressive 

orientirebi didi Sinagani  mRelvare­

biT aris gamoTqmuli). vfiqrob, es araa 

`saSinao”  Semoqmedeba, aramed marTlac 

faseulia da gamosamzeurebelic aris, 

miT umetes, rom gacilebiT srulad  

cxadyos pirovnebis mravalmxrivobas.

mravalmxrivoba ki axasiaTebda pir­

velyovlisa, rogorc profesional mxa­

tvars. erT karg ostats uTqvams. sadac 

formaa, iqaris mxatvario. swori dak­

virvebaa! romelsame sferoSi Caketva 

arc iyo batono guramis stiqia.  amito­

mac moxda, rom man rogorc saxviTi, ise 

e.w. ̀ gamoyenebiT” xelovnebis sxvadasxva 

dargSi warmatebulad mosinja Tavisi 

SesaZleblobani.

jer kidev ormocdaaTian wlebSi 

(mainc ra saintereso periodi iyo maSin!) 

man Tavisi Zalze originaluri sadiplo­

werilebi
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mo  naSromiT, miipyro farTo  sazoga­

doebis yuradReba (Cveni mxatvari daviT 

kldiaSvilis mwerlobiT iyo imxanad 

STagonebuli). batonma guramma SesaniS­

navi ostatobiT Seasrula momcro, `Jan­

ruli” keramikuli skulpturis nimuSe­

bi, romlebic daxasiaTebis simaxviliT, 

kldiaSviliseuli  samyarosaTvis bune­

brivi groteskulobiT, plastikurad 

cocxali da ritmulad mdidari  dina­

mikis miznobrivisaxasiaToobiT da `mxa­

tvruli sizustiT” imTaviTve iqcevda 

yuradRebas. xelmZRvaneli iyo batoni 

daviT  ciciSvili, romelic albaT ui­

liam morisis dari figuraa Cvens kul­

one, it is distinguished by its internal mean-
ing, keen insight and artistic merit. G.Dolidze’s 
as a graphic artist’s accuracy shows itself in 
his imaginative, sometimes phantasmagoric 
works characterized by organic ornamentality, 
line flexibility and here and there by orientally 
coloured accentuation and emphasizing of life. 
In a number of such pictures harmony some-
times triumphs (e.g., noble Georgian women’s 
slightly romanticized and idealized images 
look as if remind us of Akaki’s poetic icons of 
ancient Georgia). Gloominess and sometimes 
even horror prevail in some others.

They may be connected with religious 
themes, though in socially and politically 

`satanas zeimi saqarTveloSi~. qaRaldi, tuSi. 1992

“Satan’s feast in Georgia“. Paper, ink. 1992
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turaSi. am namuSevarma didi mkvlevaris, 

qarTuli xelovnebaTmcodneobis pa­

triarqis, batoni giorgi CubinaSvilis 

didi mowoneba daimsaxura da  es cotas 

rodi niSnavs!

aranakleb sagulisxmoa batoni gura­

mis grafika. uTuod maRali donis por­

tretTa romelnic ama Tu im konkretul 

mxatvrul amocanebs ukavSirdeba, yve­

laze STambeWdavia `moxuci ebraeli” _ 

Sinagani mniSvnelobebiT, pirovnulo­

bis gaxsniTa da tevadi xatovnebiT.

batoni guramis, rogorc grafikosis 

sifaqize Cans mis warmosaxviT, zogjer 

fantasmagoriul namuSevrebSi, sadac 

meaningful other sharply critical works (if 
considered from the point of view of the world 
mirrored in them but not their form) might be 
connected with Kalo, Manisco and Goya, how-
ever, they are more reminiscent of Gudiashvi-
li’s spectacles. Besides, here the artist’s singu-
larity of vision and uniqueness of assessments 
become clear. A tragic element prevails in of 
these works.

G.Dolidze worked very much (and all over 
the former USSR) on creating ornamental 
compositions in many cities so that his artis-
tic inheritance is considerable from this point 
of view as well (and this fact is unanimously 
stated by many researchers).

werilebi

`socializmis ideologia~. qaRaldi, tuSi. 1985

“Ideology of socialism“. Paper, ink. 1985
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Seicnoba dekoratiulobis organulo­

ba, xazis moqniloba _ sicocxlis zogan 

orientalurad Seferili gamZafreba 

da gamaxvileba. aseTi rigis suraTebSi 

xandisxan harmonia imarjvebs (mag. kde­

mamosili qarTveli qalbatonebis odnav 

romantizirebul-idealizirebuli ieri 

erTgvarad TiTqos Zveli saqarTvelos 

akakiseul poetur xatebs mogvagonebs). 

sxvebSi metia sipirquSe, zogjer ki Sem­

zaravobac ki. isini  SeiZleba religiur 

TemebTan dakavSirebuli iyos, Tumca so­

cialur-politikuri damxrobis mqone 

sxva mZafrad kriticistuli nawarmoe­

bebSi sakuTriv samyaros da ara formis 

TvalsazrisiT iqneb kalos, manikskos 

da goias ...Tan Sexebac ki Candes, magram 

ufro TvalsaCinoa Sexvedra gudiaSvi­

liseul saxilvelTan. aqve naTelia, rom 

xedvis originaluroba SefasebaTa Tu 

`mxatvrul gansjaTa” TavisTavadoba 

wmindawylis avtoriseulia. tragizmis 

gancdiT mravalgan damZimebulia es na­

muSevrebi.

bevrs muSaobda batoni gurami (Tanac 

mTeli yofili sssrk-s masStabiT) didi 

zomis dekoratiuli kompozicebis gan­

saxorcieleblad mraval qalaqSi, da 

am TvalsazrisiTac (rasac erTsulo­

vnad aRniSnaven kidec mkvlevarni), mniS­

vnelovani memkvidreoba dagvitova.

rac Seexeba mis iumoristul (da 

agreTve satirul) grafikas: megobar da 

axlobel mxatvarTa SarJebSi zustad 

`Cavlebuli” saxasiaTo niSnebi gark­

veuli zomierebis farglebSia aqcen­

tirebuli, xedva ki `mxiarulia” keTil­

ganwyobiT, siTboTi da guliTadobiT 

aris savse. es Cans ara mxolod calkeul 

magaliTebSi, aramed sakmarisad masS­

As for his humorous (as well as satirical) 
graphic works, in well-meant caricatures of his 
friends he accurately grasped and moderately 
accentuated their characteristic traits, his vi-
sion of them was cheerful and benevolent, full 
of warmth and cordiality. It is observed not 
only in separate instances, but also in rather 
large-scale collective caricatures, where out-
standing masters of all generations are pre-
sented together. In these works specificity 
is connected with the context and becomes 
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even more convincing and artistic.
Political caricatures are quite different, the 

author is less tolerant here. The scathing satire 
and sharp criticism of these caricatures have 
something in common with Daumier’s tradi-
tion (concerning rather their spirit than the 
form). I doubt if any other Georgian artists 
have ever created such bold and sometimes 
unmasking works. I am sure he did it for the 
love of his country and for some foul motives. 
At present we consider our country’s future 

tabur, `panoseburad krebiT” karika­

turebSi, sadac `Tavi mouyria” TiTqmis 

yvela Taobis gamoCenili ostats. am 

namuSevrebSi damaxasiaTebloba _ ur­

TierTmimarTebaTa konteqtualuro­

basTan kavSirSi, kidev ufro sarwmuno 

da xatovani xdeba.

sul sxva rigis gaxlavT politiku­

ri karikaturebi, romlebSic avtori 

nakleb Semwynareblobas iCens. Tavisi 

mZafrad mwvave satirulobiT da ram­

guram doliZe, eldar ciciSvili. `kompozicia~. tilo, zeTi

Guram Dolidze, Eldar Tsitsishvili. “Composition“. Oil on canvas

werilebi
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`qalis figura~. TabaSiri

“Figure of woman”. Plaster

`dionise~. qaRaldi, guaSi

“Wedding of Dionysus”. Paper, gouache
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guram doliZe

`nadiroba~. qaRaldi, guaSi

“Hunting“.  Paper, gouache

denadme ukmexi kritikuli paTosiT es 

seriali garkveulwilad domies tra­

diciasTan hpovebs gadaZaxils (ufro 

ganwyobiT, vidre aRnagobiT). satiru­

lobis simZafriTa da damafiqsireblo­

biT veWvob, sxva romelsame Cvens mxa­

tvars Seeqmna aseTi gabeduli, zogan ki 

mxilebiTi nawarmoebebi. darwmunebuli 

var, rom yovelsave amas kvlav da kvlav 

qveynis siyvaruliT, `moyvares pirSi 

uZraxe” principiT axorcielebda da 

arasgziT,  raime sxva, ufro viwro moti­

viTa Tu interesiT. Tuki Cveni qveynis 

momavals da mis ganviTarebas demokra­

tiulobis poziciebiT vWvretT, maSin es 

seria wingadadgmuli nabijia CvenSi Ta­

visufali azrisa da arakoniunqturuli 

poziciaTa damkvidrebis gzaze, imisgan 

damoukideblad, moswons Tu ar moswons 

es vismes.

guram doliZe mravali wlis manZilze 

eweoda Tavdadebul pedagogiur moR­

vaweobas samxatvro akademiis kedlebSi. 

igi studentTa interesebiT suldgmu­

lobda da mTel Tavis mravalwlian ga­

mocdilebas marTlac uSurvelad uzia­

rebda Tavis Segirdebs, romelTaganac 

bevri mogvianebiT misi umcrosi mego­

baric gaxda. baton guramis saqmianoba 

Rirseuli gagrZeleba iyo im didi peda­

gogiuri tradiciisa, rasac amkvidrebd­

nen misi aRmzrdelebi _ v. Suaxevi, s. 

qobulaZe, d. gabaSvili da sxva gamoCe­

nili ostatebi. swored am Tvalsazri­

siT aris sayuradRebo misi marTalia 

mokle, magram profesiuli sizustiTa 

da didi gamocdilebis mizanmimarTu­

lobiT gamorCeuli Teoriuli nawerebi, 

romlebSic vlindeba germanuli geS­

taltfsiqologiuri koncepciis ana­

development from the point of view of de-
mocracy, but at that time these caricatures 
meant progress in freethinking despite the 
fact that some people might not like it.

For many years Guram Dolidze taught at 
the Academy of Arts. He was always guided by 
his students’ interests and generously shared 
his abundant experience with them. Many 
of his students later became his friends. Gu-
ram Dolidze’s activity in the sphere of edu-
cation was worthy of that great pedagogical 
tradition which was set up by his teachers – 
V.Shuakhevi, S.Kobuladze, D.Gabashvili, and 
other prominent masters. It is just from this 
point of view that his short but professionally 
exact theoretical writings deserve consider-
ation. They are analogous of German Gestalt 
psychology conception, but give us his find-
ings and conclusions based on his abundant 
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daviT kldiaSvilis `samaniSvilis dedinacvali~. keramika

David Kldiashvili’s “Stepmother”. Ceramics

logiuri, oRondac myar da xangrZliv 

sakuTar gamocdilebaze dafuZnebuli 

dikvirvebebi da daskvnebi. 

samwuxaroa, rom batoni gurami veRar 

miiRebs misTvis esoden sasurvel mo­

nawileobas momavali Taobis aRzrdis 

procesSi, romelsac xSirad aklia mise­

br niWieri, kompetenturi da gulmxur­

valed Tanamdgomi gzisgamkvalavni. 

misi gardacvalebiT Zalian gaRaribda 

samxatvro akademiis sivrce _ akademias 

moaklda batoni guramis Tavdauzoga­

voba, axalgazrduli mgznebareba, dau­

morCilebeli energiuloba da iSviaTi 

SemarTeba. 

samson leJava

experience.
Unfortunately, Guram Dolidze will no lon-

ger take part in educating future generations 
which often lack such gifted, competent and 
sympathetic tutors. His death impoverished 
the Academy of Arts which lost Guram Dolid-
ze’s selflessness, youthful ardour, passionate 
temperament, inexhaustible energy and rare 
enthusiasm.

Samson Lejava

werilebi
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daviT kldiaSvilis `samaniSvilis dedinacvali~. keramika

David Kldiashvili’s “Stepmother”. Ceramics
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`mkiTxavi~. keramika

“Fortuneteller ”. Ceramics

`yorani~. keramika

“Crow”. Ceramics
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`SiSveli figura~. keramika

“Naked figure”. Ceramics

`kompozicia~. keramika

“Composition”. Ceramics

keramika
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demur baSaleiSvili da gurami

Demur Bashaleishvili and Gurami

ver Sevawie sityva lamazi

mogvigoneben  SesandobariT

da  Cveni  bedi  SeexarbebaT.

  i.  griSaSvili

Cems Sexnierebul cxovrebaSi mraval Tvalgasaxar dResTan erTad bevri gulist­

kivili da dardic mqonia. gansakuTrebiT bolo Jams, roca erTi-meoris miyolebiT 

Zmad Sezrdili kacebi xelidan meclebian da imkvidreben adgils casSekidul winapar­

Ta sulebiT Suqmofenil TanavarskvlavedSi. midian da aq usazRvro tkivils, sevdasa 

da monatrebas gvitoveben...

axlac wavida kaci, _ rudunebiT mofusfuse Tavankara niWis mxatvari, kvimatna­

revi eniT sityvamarTali, samSoblos siyvarulSi damaSvrali mamuliSvili. guramze 

mogaxsenebT, doliZeze, Cems megobarsa da mravalTa sayvarel kacze, kacze, romelic 

ase iyo Sesisxlxorcebuli Tbilisze da romelTanac naxevar saukuneze meti gavlie. 

moixedav da, TiTqosda, raRaa es naxevari saukune, sul raRac 50 weliwadi; magram ada­

mis modgmisTvis, visTvisac ufals mxolod `wuTisofeli~ uboZebia, es is droa, ro­
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melic qmnis adamianTa urTierTobebiT Camoqnil istorias, Cveni cxovrebis qoron­

ikons, aRsavses cadasuli sixaruliTa da gulis gaskdomamde miyenebuli tkiviliT. 

aRsrulebamde cota xniT adre, saiubileo samzadisSi rom iyo, guramma megobris pir­

iT SemomiTvala: iubileze miTamade da lamazi sityvac Semawieo. vaglax, ver vuTxari 

lamazi sityva, _ sanam oTxmocs miatanda, ramdenime dRiT adre gulma umtyuna...

guram doliZem, _ Seupovarma da kacad-kacobiT Rirsyofilma xelovanma, _ RvTiT­

mimadlebuli niWiT Seqmnili erovnuli niSan-TvisebiT Semkuli ferweruli, grafi­

kuli da monumenturi nawarmoebebi mravlad dagvitova. maTi Rirsebisa da mniSvnelo­

bis Sesaxeb, rogorc vici, sxvebi weren da me Tavs ar SegawyenT. mis karikaturebze ki 

getyviT, rom ostaturad Sesrulebuli satiruli naxatebi Sig kakal gulSi xvdeba da 

asaxaven Cvenive xeliT dangreuli da sul-xorcgaZarcvuli qveynis varamsa da sixa­

ruls, erTmaneTisagan ganapirebuli da gaucxoebuli qarTvelebis sulis tkivils.

sagangebod unda movixmo misi leqsebi, JReradi, esTetikuri da emociuri, rogorc 

avtori misi. kiTxulob da ara mxolod gesmis guldakodili kacis marTali sityva, 

xedav kidec poeturad ganfenil plastikas da amitomacaa, rom igi bolomde CageRven­

Teba sulis fskerze. aba, yuri miugde, es guram doliZea:

kargia, roca vinme giyvars

Sen Tavze metad.

da ar daZrwixar qveyanaze

eulad, kentad.

werilebi
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guram doliZe

Tundac is vinme aRar iyos

amqveynad SenTan,

gardasuliyos saufloSi,

naTelSi RmerTTan.

kargia, roca vinme giyvars

Sen Tavze metad...

rogoria, ha? ase wyalukrav RvinosaviT alali kaci Tu ityvis mxolod. gurammac 

uyvedreblad mogvaZaxa da dagvidastura, ra ukideganoa misi mxatvruli azrovnebis 

SesaZleblobebi da, rogorc didi rusTveli brZanebda:

dia, RmerTo, winaSe var,

ese Cemgan dadasturda.

gulze lodad mawevs, rom ver aRvuniSneT samSoblos siyvarulsa da uangaro sam­

saxurSi uzadod gaxarjuli 80 weliwadi da lamazi sityvac ver Sevawie; magram gu­

lisZiridan amoSanTuli Cemi tkivili gamosaTxovaria Cems megobarTan, Sesandobaria 

Tbilisze ase moxdenili guram doliZisa, axla zeciurSi damkvidrebul kacad-kacebis 

demur baSaleiSvili da gurami

Demur Bashaleishvili and Gurami
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saocrebebiT aRsavse samyarodan gardasuli, viTarca lamparad anTebuli saxeli, 

igi mouSuSebeli tkiviliTa da monatrebiT samudamod Casaxlda Cvens mexsierebaSi.

ganusvene ufalo, sulsa monisa Senisa da naTelSi qmen suli misi aw da maradis da 

ukuniTi ukunisamde. amin!

 

demur  baSeleiSvili,

saqarTvelos humanitarul da saxelovnebo 

mecnierebaTa   akademiis   prezidenti

Tbilisi,

10 ivnisi, 2010

daviT kldiaSvilis `samaniSvilis dedinacvali~. keramika

David Kldiashvili’s “Stepmother”. Ceramics

werilebi
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mamakacis portreti. qaRaldi. fanqari alika gorgaZis portreti. qaRaldi. fanqari

bebias portreti. qaRaldi, fanqari

Portrait of Grandmother. Paper, pencil

mamis portreti. qaRaldi, fanqari

Portrait of Father. Paper, pencil
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gogonas portreti. qaRaldi. sangina

mokrives portreti. qaRaldi. sanginamamakacis portreti. qaRaldi. sangina

grafika



guram doliZe
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nikoloz doliZis portreti. qaRaldi, fanqari

Portrait of Nikoloz Dolidze. Paper, pencil

sergo qobulaZis portreti. qaRaldi, fanqari

Portrait of Sergo Kobuladze. Paper, pencil
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SiSveli figura. qaRaldi. fanqari

grafika



guram doliZe
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SiSveli figura. qaRaldi. fanqari
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mamakacis portreti. qaRaldi. fanqari

mamakacis portreti. qaRaldi. fanqari gogonas portreti. qaRaldi. fanqari

qalis portreti. qaRaldi. fanqari

grafika



guram doliZe
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moxucis portreti. qaRaldi. fanqari
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avtoportreti. qaRaldi. fanqari

Self portrait. Paper, pencil

grafika
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