BATYMCKMWI FOCYRAPCTBEHHbIA TEATP OMEPbI U BAJIETA

L

3002300 MIDANLY @3 332380 LILIEIEABM MIVGAN
BATUM DEVLEY OPERA VE BALE TIYATROSU

FYLVIHL L13T77TVE ANV VEIdO 31ViS IWNLVva






36%MA B5233I6NdD
e
Q)IJ gm a(/gJ
ANZOR AH30P
ZAMBAKHIDZE 3AMBAXWA3E
Fram om
Batam Bamymu
44 go
Aopendac AcneHgoca

ANZOR ZAMBAHIDZE
Batam'dan Hopendot'a







Art Manager -
Alexander Khomeriki

e .

Conductor - Director -
Darid Mookeria Gizo Jordania

Set and costume design

Xiirtan Niivelidze Usiangi Imerlishvi:.

Choirmaster oallet-master

Avtandil Chkhenkeli Bekar Monavardisashvili



tello - Alexan:lcr Khomeriki




M3dmd 35003320

dorgemg 9Jugadbo obGmmasDo s pRggsbrgmmds

daomgdo.

6ol sbgmo Jomado LsfsGmgameml gyoeghgl Ladbhgm-obogmge BefomBo — 02
Jaoubore yggmaby mg@xo’ Dogo bogoms @s 3Yge6y dmgdom dmgadoygdgme, Iamagdoms
©  JodsGobgdom, dsabmmogloms > @Fod@gbgden TYgdggmo, bobbolo  baggGrmgebo
23bmbgdem, damgdg@e dgmgdsgaden @> (sEIGyYmMAEbome mgeo dsmmoge Bgbmdgdem
©sFggbdamo ogodo Joamoge, Jongomdl Gm3 gb3mdgh JmgHgdo...



3306y malobmpdamoe 39680, Tokbgm Lsgygbgde go Jomode @md 36 goJdmpes,
LWohogoe oo gxdodomobphie 3obgometigdol abab s, bom domy aomeedae
33Gmobogho  yooal  ebghbagombomat  Jomodern, Gedgmbsg G LEIGYT3ImM
Jegbgnamn SymEs 83 M ol gabmPoygmds, LayahmGm-Gahoblgm 30dbomgommdsl

Gm3  36o3PL. Boorglel  gymbmBoggha, bLmgesmghe s JomGDHame  omdsgmeds, -

Bmbisbmgmdols Liéege Ggdden beigs 3sbadetmds ghee mbyhbgdgmds agmimmoitnyghds
dpgdahigmdad, bmdoghids LpddGmdaygmds JmndadBs, 03gecds dpbgd@ogds dmmatds (e,
roeformor, 06, Gm3, 1921 Vrmodeg, oae Mhixgé oy gadmaborpdgme JnGdm-gastime.

gl Bbge degel gho-ghon  96eAbgmmaebabe  Boglomygho, ymgome LsdImon
303306l > smdmlomam 93emIsTo gabnddgmo JahmGHe ddegdo Mol >pdebalB@s-
Goxme, ggmbmlagghe ms gambacame @obGGe sfekob gfmbmdogte Gobdgdmogals,
Gmdgmo(3 Jagybols Aubgommo saMofrgm-abrglHogmo Hgaombos, Aol > (JadMgLmgsbns,
oBodml, Gbaol, bomeb gho-ghcn dofoospe 3Famdmpdgmo. bagadGm Bsglomyghmst
06more gIbJuombofigdgh BogommdpareabudyBagdame m> gmaddfmdpdebaygho, 356ds60-
Lo3gbo o apdebaByo, bagmgaEbmafigdem Ggdéogol, Jedagm-go@dsgaadamda s Ubgs
J>6E6330, mabdgho Reob gsdfags, Jm3dobodgde, LsTIgbgdmm, LadGeblImGlm, bgdade
8 gagdol 3hgFagmmmdol LaFamBmydo. Sbmobab Bsm Goab BgnBats baJehmagmm-aghdstaol
3dmogho ghomdmogo LafaGdm ,ommmdabgds.

05, Joegg, 3s0vp80 Lsds@magmmls labmgam Lodabdmo, 3g60Me LsGsmbEmbL, GmBmol
todopmiegdo, defomopoe, Gofgotgde s F3Momn Gedool apBgdo, umpmem mygsbob
Lydsgob LgagBobaree Ladsfmagmel Labgmdfogm mémBgdoo.

Gm@s, 53 Bgopo Fmol Foboo, Lafshomzgmmd Ealergioepdmeds godmsgboms s
ofo Loagpbon sphy Eagxygme bobymidfagmdAionds smorpebs, o¥sko, seaemmdhago
bomolypmabel dommolbdggom, sy goag@hs JagyebeBe gofiomgdgme Ladmdsmodm
@30l Jofzg3brmb, 2Gadge, Liedam 0 33dadglh gomatigdaBo, Bgbdmm ©agfym g3mEm3ngabs
o JomGYtol opmbidobydo, EogEbimdgmo béghys bambol ygmomemgmdel sdampmy-
doboorgol.  oddghgdmmdob BabBGedgde @s Hddpe mmomommy Asdyamedt s, @y
Ld3mms  JogBatolisngob — o8 babymdfogm-8mBlgholamgal, s¥sés (alggy, Gmamac
Bmmosboe Lajhogymm) aobadnba Liyhatgaogme 3BoBgegmmdol Fbshgl ForBmamagbes,
Qb P36oBg6amamgebaln Gogombos sbemsppgbupatame Labgmafogebe, Immodesphae
— 330mst) Udpdomyatio, gymbmdnyghae — ULkgs Bbakinhby gpéim mafobyghipdgmo. @og
Yobde bgmmabpdol, Loghmme, gamdbgtel Laghmb, bam-gdal FomoefogBo dsergde
odo> Jotorgme Jpmyiel smestRm GgbYGeR.

odoogong) Jomadol 3Gdeiaddatram 0pflsbyBe gatmigmo dome ehggsmoengdes.
depmmem Femgbo gb G060BERS 3B 3dmagages, aom@daes, ymbyGodygme 3edskorgmods
Boogm. 3ngmn Ladeprasafme bdimgh gImdedo o6 eggmpogme odegbe, @sdrgbeq
sogg@ Gogmad Bmbogggmde mémols — 1991 Gumomab!

omdBgbdmmal  JGmaglol  ggdaagomedel,  Labmpommbel  gBmytagtogenls,
ssdosbols gPmpdoms @y owgoligmmpdans  dobgbhgmae @Gl Gy 6aBabe,




bgmmolygpmadol dobobdadstnygme LsTIgopmdm Jomodoiol smostgds ogm ol fod§oe,
®&m8 1997 Fmob 4 ©g3990gaL, s3skob s3dmbmBogGe Ggbigdmogs gRmblse doemgl
03Gm3ab Gggombms  abuddangol LEgmammadest Fgter. dmagesbgdem, SzGmbmdeghic
Ggldgdbmagol dgmaygmo SLETIE S30NDI sLs3damgal bym3dmgobgmo mAy6ml — BdavgGmls
Foa®o so@bagl.

|
|
|
Z

¥
|

LR 2]

«30Mggmo  egoBamaGo Fo6dmpagbs d3orgdBe aoedskms 1879 Fmal bagbygmdo.
abg, Gmd, EPEdggmoe ogedFo 5] menddeb 120 Fomofomb omgmob. a>dmbrs Aoty
bsbo > Jommadol I3bmaARRbe gmabogydo dqbogel dspmbs@ ghaséBgs.

Jofggmoe Lymdg@o @sbe, Jos@deks Gmgebaogm Jomode Gmd gfges, oym Grgbgmols



0335603T0  Bmadbogto g@bygmo gmdoggiio mIghs Jmmpogbol bymddmgebgmmdom. gl
ogm 1890 Tmob sab3o.

oJorsb  dmgorgdgme, Lomdghm  Agboys  Imbobmmgmdal Ligmmag®  dmerbmgBogmadare,
Jemodol  gammyaiame  bmaGgdob guemmdgm  mImBgbdae  oJpe.  smaemeding
gromBsbos  ogombofoghols aogeBmmgdel, 3gdmgbgdal >Bsmmgdel ygommdaby, obFog-
3mps ZLGHMmoemGas 0bdghglo bmgolidods JomoJobade. gbodadolsm, 30bbgbdgbydads
afygl ggoom3mfymdomo Lamgo®ier Dgbmdgdal sagds, Labhgdtmgdol Jugmol ogs®-
amgds>. sby  gyPgdmps Loggdggme dmoms®  mps@Bfamyg®, dgbogomna®  B@omoagdl,
oo JobmEbmBng@om 53oymd®Ea6 Bsmgdgmms dmdryzbm mamdgda.

emgobrgme dongdgmgdoy 30dcymdo 280m. FaBoymdm, Gmd LimGgre Bggbl JsmmsJdo
Fpmp> 39bosmPBe mygemey Tomosdobol madegdoe Lamdghm Lgbshy. gl dmbrs 1893
Fomb, Jsmggol mdgHs ,,GadomBo", GmIgmo(3 JoGebomal sbigmol® o ,;g@eal Jemab®
bobgemfmeglansg erpdgdmps.

1921 Famodog, 964 bLedimms bymobygmmgdob ©aIysGgdsdmy, Jomagdo aodmbgms od
RAmob, 39@bsymgdoe, ygome ogombabebm BgBlegmadgmn, gob3 Jo cdemall gfgommd .
Lopobifmmep, 36 1851 Fmowst o] s@bgdam Lasmdghe mgs@Hde 8mmgzofgmdme. Gmam®
bsadegm Bobomnde dnfamdgb, L3gdHogmadn aogds@magm odomog® s> fH6yYm ©ELYSL
FMHIGoL, B. amblamalol, 36> gogrogol @s Lbgsms 36GHIIGebom, Bmbimgol bodabob
agHEb, bohgmgol Ggbgm ®Ighsl  36mdomo  3bBGHYIGgGamMeb  omyfbe  FaBgmmmol
bymadmgebgmmdom, somdom Lbgs mop ms 33edy Jmmgldogh. bamJgHe - U3gJHogangdls
5 3mb3gMHYdLy doorgdgmos FnbsBy FoMmdraads sbedem ImIgmadame s@GBobGBo (dgacde
— oBghmbym), b Im@ob: ,085G0gel dgmdgmor” FmEegdgme jomeGeGY@gmo
bm3@obm mgebs bogads, LmiGabmgde: mgobs HodBa@Eebe, Fodgatms batrgmbons, 3gmgs
Topba0, Bodsrmes 33606s; Ggbmtigda: bajmmmb Goabyta, 3agbo Googbmge, J. mmemo;
Bhodmbgde: mgmbor  odgmgmgze > o0maged  HoB@HoJmgn;  moMogmegdo:  dobgom
ndamo@mg-ogebmgo, ombgd Ghgge; Bgdregy — mmbrmBl ,,Jmagbm-gemrgbol’ IGodspmbs
3°6-34360p¢0, @oro Gglo Gobm@a mgmbom Lmdabmge, padmbgbamo 23gGoggme dm(3933530
s0bgom®s  @P6gebn, EoMogm® ImGoz Jommghont ghose, Ggbgmo > Jbmgmom
dommgol gomlyamaggde: dobgomn dmGmgobo > Babgomn gmyebo...

Gsloggothggmos, Lobggdsdghoe Bsdmpomebb bLogabBGmmne JatGmggmo dmdmy®-
magdo, Gedmado gaGmoly s GaLgool 0geBHBRBo BemgaFomdebgh: ,,ms Lgsmmab
Leymobdo  gmgby eo@bboBgommo @> ,3MobE-M3gAsL* Lmmol@o 8obgogn 636mB>Bgomo
(803gm oMoxme), gatmlal ghm-ghmo Lygygmgbm 3560 Gomodmb JmGady (odsmesdo
— gmGogom) @ ofemonb Lgboby ,03gGgmol” glggembedon 36mdomo  Jado@mbo
Bobgom gsgadady, EATBGIERAGEL MIgHol Lmmalle aGadtes boge@sdg @s ,m3ghgdob
399" Gogmmemb 39@a35603gomo (LgggALye), maagbraGgmo 356m LsGaxoBgomo, Lobomm
6633gomo, omms dobgRsgomo-Bgmanbs (Lsdoggbe — JoGoygme gmgsmmg@e Lymmol
BWPRgdmado, 933960 3GMBLILMSE ghomaw) @ dg3@o Lbge.

eAmEoEGm Lamdghm @aligdoi dysges 350k, mGigbdGols s agbrol, doGemsmor,

10




sEyommdGoge  Juabomdgdon ©dymAImyJHgdgmo. gb oym Jodggmo  (egdo  Jeemogde
Ladghm ogoG@ol goblboba. 353(0d gl 5@ byhbrgdmes @ 3sm0 GbgMds noemm-mGems
Lgbmboor  ogotampdems: 1906—1907 §mgdBo — 3. ULgoBhBggbgonsl  268Mg3Gata,
1921—-1923 Gmgdo — ggagho gembLgobs > gmoedge JmGBmbolb, 1931 —1932 Fangd 3o
— bobGAm 06sBgomoels bym3dmgsbgmmdncm.

1928 oot GgypmaGumsp hdmpomps babaGdmeg  obGGmmpdtby mdomobal
BoJoGos  @omosTgomob Lobgmmdalb mIg@ebs @ dompdoeb bobgmdfogm  syomgdagho
®gadeo, Gmdmol mopgdsl J86npbgh 3s8mbgbnmo moGngmmgde: ogsby gommesdgome (o
233060 Boggemady, Bomgs sbBongataBgamo o @oeed JeGEbymegs, mrolge adadGodmo,
3030 3bdsagamsBgomo, R6LAEM gobody; TmBmgBmgdo: 939GgBaby Lmbadg @ Boggms
(303205, dgGo bogaBndy @> Boggmd baksdg, Eagem sbmmumadg > Gogm J9dbnsBzome,
agom Adddgigmo > IgBHHy 280Gs63Tgome, mgoms am@oMady @ mmmo JPbbyEM3d,
Bg@sd 2bxogGody @y bmps@ sbpmgmady, oLk BdGeDgemo, mpbyet 393ygmasbo,
IPge 2d0MmobsTgommo, o0 Mmdadg, bP@sd Lm@iomogs. ommsb ghmor domydgmagdl
dmomo bymmgbgdem oG dmdebgb (394300 XomedsGo gobloba Yodgiesbe, go@s Foabady,
Bomos d>76n, BY@sd Jogomgndgomo, momosbs domsaBzeme, dgds@ dmbagatmolsTgemo,
otaby Nsbrogha, Lbgsbo @s Lbgabo. j.

3098353 >@gMmo 3odmbgbammo mb@‘a@n 3obE> LymIghm s LadogmgBm bgmmgbadob.
Jon Vool @ofogmdgdo: mEobge EododModme, gmoredgh JmGBmbo, @Ggga Gogedy;
Jndimbodmeo  amgfue  gedEbomady; 3mdmgGmgde: @sgeo  Sbemgmsdg, gmsEednt
3obomagn, Bogmmmb dgmodbgmo, 036 ga@odalo, Bogmm agaghedy, mMads@s Iymbos,
dbnme  goGEbomogs, o6bmG  gommas,  Jmbb@EHeby  Imrggbogmge,  omgJLebeey
bmdgogo, Gogm dymbos; domgddanlByghgde: @agao RegMmodgomo, bghod Jogsmgadgomo,
06306, badady, aege mEogady...

sofangamgdel dsbdognby oM Fyegdmms gborgboslidms dgEorabgmds ds0rgdde dgmdnga
glogammgtio mgodHal yoblbolamgel. dgzGo omgsfa Losdebme Lsbgmmgabds dmBmgGamads
madatis  Fymbasd, obggy, momds Jokmggmds §gbm@ds, babaGdmoge @Mmob Jsbdagmby
Ggbgmol oo Mgodtiol IGgdog@ds bnMmad 6XIPIMadgd. oo gbgGhiaes Bgomagh o8
LaJAgl oaommdtogds mga(iMomg@ds > dgbngomyeds Immaafggdds: Imms Eogomadyd,
o Juabredy Bbsadnd, smgusbrmg Blbamadgd s Lbygdls. sa@sd Lad3myko og@adogmo
emadgdel, djoaMe Hgamadnbhomgdal JoGmdgdda 3ol domfggs gudamgdamo om3mbbes.

80-0360 {rmgdol (@admgab b5JdgBo ob@gblogmem Foghom  odomobolb  Lam3gém
ogod)@ols IGgloghio sangJuabrey bmdghogo.

. 8gLogolb XoEmbbge Lodys@mb ago ghoss daorgdde, Lyea3 mandsms > Fanbomms,
@353033G>  Lymmo s dmGafomgmdms gmgomge 33060900, Gmdgmog, JdoMemsmsm,
bombygGo > Ldgbddspm 3gbogol IGmlapabrol gfgmms. mdomoalol gobm LaGageBgomeb
Lobgmmaol “Labgmafogm jmblg@gsdmeenl 3gm@y J96lby Lisgmemdms, Gmae Lem3ghm
0358®To boJoGos gomosBgamob ,,00glommd > gmg@eb® sbam @omalab >Tbamgdebyh
oMogmGo aogo dbdsoge®adgomo @s Ggyol 30bm gmeisbos. dmbrs YIMY(390g6H™




00 — Uaegbde bmdgtage Imagaho Ixffecl Bglobérgmgdmoge donfgogh! by
3pbogfise @aofym sbomaobées Gobminl sGdebgme godogho. gb ogm 1977 Fenol
6m33336Be. gmBLYRgsGmenal @aBmaghigdel Adman LBdgahigds Boeddo o LyomoBa‘.
o6 dGhdgmo, aobres dmlymgeb Hangmglyeb Lobgmmdob LsgHosImmolm JmbygBlob
moghigede.  odomabol  mgeGE3e  Iplegms  GPbmGol  Mmecmddel  yggms  IsGos,
reoadlsbfs 3@sgsmo ghmgbgme, bagegdatim, WaghnsBmeobm Xomem, badsgom Fmegdo.

e omam  bmdgengds odom Eofym, Gmd, byhad obxspdGodaly @3 Mgedfol
Ladbadahm  bomddmaobgmol xoblgm  gobodol  3j8eade  SbsMadgGom, 1987  §omb,
Jodggmore Fdmdmmag®  Jommodde, Bmafym  Lomdgtm  Bglngob  gobgogsme ,Boorgdab
Fngoergfe  Jpdmmamda¥, GmIpmbng oo FoRdsdgds  bjms.  demdreggbm  Fomb
abGegorme goRdy oM gIGom  BlBGom, 400-3py Igbogmbol  dmEsFamomdoo,
200360, PBEamd, LRJme JoaTofiob OBmeb Vgegas, LoJshoggmemBo Jombo s
bobbmobegs oofym o, dg6gdGoges, Loggllagomme smafsgel giomo...

1992 Fmob 82030, odomobol Lzgbsby MBgmeb JshdnsBo Fomdsdgdame mgdomGol
PBrga, mogobogeb FaboeJegame TgdmJBgmgdomnn s6paGaBom, d300Fd0  AsBmlpmds
smagm bmdghayds, omaemmdGiogn Gmggobeon asBmbamolisl, 3 mIhal wagydbgdel
obgyym mgbpoly ©s 353990%g(3 omadamogs.

Usdgebgfime, gb madsfago 6 @iy LgMgommal, Bmsbégdel Eembyby. agogy omgs
) 3Jbes 2Fpeb mmopghl sbrmob o3:Badgl

bsdsthomasherds  moobmgb 33 Lajdel  JomBghms Bmol  Bmgabligbom:n  Biggo
godmbgbomo §obea, Ggbgoeb mage mgadhiol Lmmobe baMed bmdyemags. Lfmege
dobnsk Fgbgoreielol Soomer  aaeofyapdormpds dodmEB> Slmob  33Badgd, mpahFob
3983003 dgbodadyamod ms Fgbgdgemds.

3330 1993 Frmob 16 3563b o3s@el d3@mbmaagho Gyblgdmogeb 9obgboghls Ladymd
fo> Bobolihfies Ladimd Boompb ghmemdmoge @swagbemeds dsmgdla mighols s damgHel
ogedHob  paxflgdel camdsby. g0ddbs  LxAMmdgAmdm  JmBolns  Lam@asbabazem (o
Fgerfigmgtomn  bageobgel mbopgatigdmore. mgedHeb  Ladbaaem  bymddmaabomar
R20Bo6> oy lobrediy bmdgogo.

dowgah  Gggebonioe Bmofgogh aedmfighomo  Gggolimén  yobm  gmdépabod, Gm3mels
oPpGfmate guheghs, monddeb mmbo snggme fmen spM), Bsorgdeb EAssdgme
ogpdfnb dnogsta Gggebntnden @eofym. odemobl @sdagbydgme, bymddmgabammdes
3@ndogremgob Lobgmmdeb Grabgm EAdsham ogdhl; oym Lsmdphim @ Erabmogmel
Lbymmdob mgedfigbol 3magadn Gggobmde; LHdgeMmgds acnd@s dgrmobol as6mJagm
303y mIghaBa; apGlobam LEpSoh) mompe oMaghon  Jodorgme, Egbigme @
abogmymgghmigme gmoboggho m3ghs. 33gsdoe ogadiols > Jobmb  LabymdFogm
oBiotyadnb Ggdhmens, Ibmaglnda, 3hogome Ldshom Frpodel Sgmmdamoe @s gpem

i IGldegymo IGgdool maghgadn.

23 mA3> bymmzsbdy gheae, 6330x-63d0g, Frdmaysmadgl oo ©> aobmms Eadadymo
YPBinJBgmgdomne FyBomda.

12



Jofggmo @opadel momdaby Ggmcy sbkn sMageb JJmbns — ,,0dglommd > gog@e™!

dbg Bog3e @abxdsdn JsmyBob mIghobd ©> domygdol Lobymadfoqm mged@L, GmBgmog,
>mg 5golbo sGLGAmdEL Jgbgng Fmobmagh 0bgedgdL 1, FmIgme oo GBaeeEegdol
3Jmby AEB>YIm  MPFEME, Mmxebydol gged®m6 @, hrgmose  PbogemYG
(36obggmol  aomgdsl  Gmd  ofgogh), 0mgdeb  ogedBmb  ghoom,  Sodboragmb,
Labbmboglgh brob 3segdgmes Jom@baegm (bmghgdsl.

330, 93698, obeg sm3nT6mm, GMI magel Jodggm Langdomgm MdGomb MgeEGo
Ladamgdm  Llgddogmom  baegds. sbaymashhpgme msle, GmIgme3  o@pommmdAngo
dogngdomn  BoBmoygomads mago@ds damgBAoobdg@ds dgdod dmbogatraebsBgomds, 0330
33300(9mTn, Mogob aGggm IGgleghor Joyg@gdamb Tglmogobgdl ,Ladsmadm 3oboadg-
Ggdbe,

1993 Famob 3 mj§mddgo.

ofmod 333¥0g0dob babgmmdals LabgmdFogm @@s3sfgme mgsdol gmbds, 3madsdghe
Bgberds (GeoBgmbsg LomIghim LIgJGegmadal gobsdsbmagor >gEomadmoe AgymBldFglGes
B0P7R)-

sbapno Lomdghim @alio ogel Jotiggm JIGgdag@sl 3o@omdgh...

— bom@atae bgJHogemo!

— oo AgdmJdgregdomn adds@xggdal

— ,odghammdal Lagygmglm Eoads obe bggbgGe LogmEbmol dmgmo 85 Fmob
356dngmby!

— Ofoglgome @abafyobo!

oby Fgagals dsergdg®o L3gdBogme 3Mgloghstby adLFEY Labmaspmgdad, Gmdgmla,
dgbogh  Boorgdgmpdosb  ghooe,  Bgoragbrbeb dngme  JoGoryme  Fpdmddgrgdecro
06Bgmopgbgnel mdomme FahdmBampgbmgde.

dogoge, o, momgdamoe Bigddsgeme, ghaem ms avdmGhggme, Amamég
3glogomgo  mgombsbobom, oby Eapadel JoLIPodghmdon, dgdoe Bowddglwage
LEgbmaGagoom, ghmgbgmo Jmbgdgdol LodmopMaens ©> Lamadsboon.

dmagatio go ol aobmmom, Gmd gb dmbps Jagybobomgolb Ladgealifg®m g408L, Gm3d
Lgm gfmoe Jgohs 33eBmegdes dobo dofdggmo mgodmo Gafomols —  sgbabgmab
1Rg>a30l  Logommammm  Gyommdaly  fme, gyoEghigbse Fpdedadgm Lods@mggmeBa,
393y Lem3ghm mgedob adAlgds Bogfaemdgm PpIbader, Fomdmamagbym Lemadsdgre
smojdgdoes.  Iopmfboged do gmptRe ogen gadde, geeb BMagsmbagygbmasbe
alBmGool gho yagmoby ogdbgm dmboyggcTe, sbyma, abo gumegb dsmomamodargmo,
dgofhapmohigdgmo ngedhol @aggdbgdols. mmmbe, gb as@gTy mgsmaliangel. @, Jorag,
Bobogho LygdBogmbagdabsmgal!

13




~lodmadis s @aRge Jofmagmo go@nlomgel Bosesy Jomals o mbobel msBobosta
oy, pdedobds, 3aTbbgads, Idemalinggb dmfopgds. Bedggm ForbomBog Ged of
3oogobgeeo, 3 amdghdsdmy Lam mobe fmeo ey, ozsElmbspmbsd 9 sddomb,
356> Ufmége (33330-Lodmpdon 56 Fgoagds madgamo odomobe JFIgomdaab bombhby
smgbome Gofdgten @s 8mdfsdmoge asbyden 3mibegh mBi3gmimgy dxMdofmboe dogh
oogbmadobore  GRopgrenob?!  Bggho  boGyMdmoge  o@Lgdmdol  8a6demmby  esgdel,
3>bademobo  Giegompdab 3mBgdgdo-easdpdeBo bmd Fgead aaghdshigdmmes  Bopmesbo,
8Mogommbnshe  LedmpBe — JodGm Bomodm  bigmebd, djopem  3edmbsdmads  gheb
geJhgdob, 336(egdob, m36dgdab, oln Ligmel SmdGamdobs. Bgdmbgggom Gmmo 3oBodgdas
Fabogomy® @ JmhigmaGagogm (3mpdghlag, @baees!) gomymmGl asEloygrGgdgme
sEaome > @eGoBbgmpds JoGorgm E6mBoghpaBol dsndaoe Greo Bpfdtes bopmbob
306051 Ragfigrme® @ 396 baéh 3gboba”, BMagomgodoga®, ,mEmast e sbmdon Lbgs
dpomofn  Immmogmboghe  SbAmabpdabs!  aube, bombpte  Jmégmp@ogoal  olgme
Haohgompde, Grymiages aJeforgma’, bmgde”, ,gebrageba.

IAoadodyme  dmwbAgden bimpye o6 oym  BDobpgm  LyJrGoggmmBo ol
3omedogfio @s  bmgosgygfe gmbo, ®Jpfab, Laghowme, ogadBol  aoblbl  Gemd
Boglomsademes, ob babgedm, bymobosbn 3a6Fymdamgd, Bugogh dmamgbpdl Gmd ghegds.
Boa@od gbmahgds brad 3o3redpdem Fob bms domemmgb — obame Logmuabmy ashbmab,
sbogeo eglgmo smBm(3gbregl, Sbomme bogo gseeml, Lobmo 39p6mgh, ¢mgsdBe goeblbab,
bodmpfo aodgab! eyl obp bloghiop s oby 3dmaghoe, Gmd matipe > 33p63e
3°R2J0YBmb, dbymo domms Borwagdghmb, odgme s GFIges Bgagdadmbl

e ondgs gorpg Wibhgorgmo mfhmb Bgdmpamdel 0d cdom ggods Lamsdml gb
msbnobo badmatis bafohoggmmb dgeebs @ agdgremiebngab 3ebaympam s¥sGsBo. omdys
Uigmnse Woddogpmebs @ gogy Jpom el aolopmbop, Gmamey  demadoe
Sa0pGgdgeme  LeBdemme Bggho Bombob aogdgbmedals, oo séiobmdgdabs, pygmab
Fgorzers> Bobons> Fooeymgbols — 33oBalybgmo Jehorggmols gy6abiybam Lolbmol Fagmadey
03396 33mo, GmImel moomggmoe amxe dofs  Lobgmmgsb  Fobsds@ms, adoagg
Yyghommedal, [Bos Lobbmamas 3sdmbogfigdgmme.

A agombsbhebonag sbgme  6sdojeb aomead> sgummpdamea go oym  353eb.
Sarmpdame  oym  Slgmo  egdmELYSengds  Lgmoghe  Loddgogebs,  BoBgmgdgme
o6egbomo  gbgfanab pedmbogmobor, @ALGPAoR 0dold, Gmd Johmggmmds ofsbowggh
3pIB> oagobe  gRmesbmdal  EaGMag3sl, o6 EYYIgPL, GmI ,xo3G0  B>BYsdmL
Agmlisbo’.

S3pgborp, a3 Lsbgodm, Lapmabslfagmm bobnsme 3Jmbas 0 madllablmgak dmamabol
— Bo0dde m3ghob @ALZBL (ob jo 56> @3, BB 3936l EGpBmeg AesBRRRS
agsmby). B0 PPGm, Gmd ogen Bobadmle, Jdr@g, Fgbogs gomesdgomel Dpggmebs,
353mabogh  Labgedm,  Lommamemdm  aEFymdab, begme  g@geblpmeb  Bm3ag@gmme
EoeRyme foglrgmm® o bdhdmmn Gadsow ,Johmgomm, bamo blsmb oge@Y, @@3s
bogreen podbigomrgme AFadfadls @o Fa3Fadb B o Gfogebiel GgaoldMBe sygebome

14




@obomn Jg@oby  ogmatnd, Jomatzd Gglaogde LSTBMImmL domosbmdolsmgol, 36gm
dopmgdonab  gmobalifmée @ fBabrgh dGdmmeTa, Eagydam adeGoo  YIEa3IBOLS,
gooas ghuo bgbndgeo s3mdmgGodgme ahdgme, §ogeste Lodmghs ammpse @2
Bfogogm  bhmgboe 03 dolpdels, Ippyirame  Lahoggmemb  cogobgpmgdels e
feodmgyoegdmmdol Lodlbggmimmby Gmd Baodbab Lagmabmy Jymydsbme.

2dogpa 3dsGormgdyrmse Sagolibegmn ob dmamgbs, gogemogebgm, smge]gem, GmamHE
Fdmdpmo  Jagyboeb Gompme 3g@debob o7fusdamme JoGzgme pGabomoe, Aggbl geosown
ympsBo, Eoro 3sdmBsmgdob Fob, VgdmitGome 2B aBs Lboge. @, oy, 8563310, 3530660
030lmgdmrbyt — M> RAML Sbamo mgedFob goblbsam, By 33gmgGgdem byjsGmggmma,
oBsmo3 o ghal: Lsjhmgpmman ymggmengob sob ,dglemmdel® meen! ,3gbammde’
oo hggbonb hes aymb!

o @ Bbomore 38 JoBHHJuGBe PoEe Pebgobomen 3000gTBe Lumdghm eigadGel
3obU6s. 3933grmes, gb oym s> Bafadym Jeopgbe 36nFy6gmedob dmgmybs dmgmme Jagybob

_ JomOeIm @bmptpeBa. 23 Smymobol Pagompdon mope madgehngs gbedpmes —
Pohinm  Lsbmgampdiog-dmgmadoggho gmpfepmdal

ooz bmd o6Lgdomas, Gmd obps Fglogmbms > Fglogeb GEgesmes  aG>gGO
@amdob mEbgds — mIghs 3s0rgdBo Lobnsdmgbm Ggomedae ogs!

§30mmeg) Bobaagol Bxemeghds bymbds Jodege > morgds dasgm odom, gobo
3mforgabgdoms gbodmpdaeme aobes 38 LeBgomeBgome LaJdeb @oagefiageéds, mome
b6ob 6am(36gdo6-Bommmasggdo opgol brm@gBgbbla. 3336 JgAbmBsl aygeabel dsemag-
6ol apmiGpgmo Lodygade, D@3 aggelsdl — ggebhelom™ ma, gfebsfigl, gb
Lodyggdo gya0gbol s3aMab bgboglo Ldimb cgdxemdsfigh Sbmsb 335Bodgl, GrmAgmMBSG,
6>8gomare, B pdmydorme Tgdmm! xgé goe, 6oobs > Fgbadmpdramdoms a3mamgbel
BPLababoge sbIégbo omonBams (3Maddoygmapsg @b, dafghesmghio FbsGre-
Aghs aagPoes!) sbormasbes BgbogmbRb. Go domogeos, aebgbmigme Lebafgme o
JBoyegomads dmdagatia daglpmpb, dogm Joforagm bommbl, bunng) ogRe ghmybame
JomGyafol aoeadhighl, Lameghgdel smeidabydabl

200930 obymo  bamdphe  ogedtel  FgiR6s bed  LodsdmzgmmBo  F3gomedol
sy gHgdel, Jygmgbe byomobrgme @Eeb odgae ©> Lsbmgdae ajgs; dedge dobs
BobssBmommdon, domsdigmame mBom 3dFsdgdgme Jogybol Ubgorslbgs  dbsmggdab
1253m3306gdo-oTBgoegiall, Bobo  Bsdormeabyds-go6ideaRel  Bgadeozer  Iemglb,
Gmdgmoq d6moe, 3xpMod Bsoby aMdgmoda.

3o LoJsRmpgme smadsdisyes dsorgly Lobfgmby. odemebgmpde, Famoseby-
fmgdo, Ubgs Jomoggdab 3bmahgdbo owgl masmagme mammorebab Rsdmbigmoy3bob dserydde
> byygmaén  ogomon abnqoa'_l AobPogmo glg®, Bosdgdmmbgs 3 aMebrrombiyme

15




LsBobamdob bodml, Bobogabore Vgghagdmebyt LsTImdmml Gomgmo Jmdsgmob @F3gtom
3R IPIm 3 3dmogh Jod6l, obomo Lsbagmabmm gbfigenn EFIbYImeya6ab.

oy ©fm, Leagabob madrggb, GoEs, ghmgbgmme Fgbugpl J9TsMofe Bskasmogel
»3gbomeed o gogHol® bgym 3oMzgemo @oreaBob Labshogore, glLogeb mygsfrgmgdo
odomoobl Aopomebab dsovgdores, Lbgs JomoJpdomst. sBxgéem, 3gbogel 6s3mgem dgdor
figgho bragubladis Jomode ejge.

»oRsdosbol bgmeb Bgede” gfmms 300gdde  obbmAgopmadam  Nsdglommd s
90g%0b* LyJsGagammb IGgbergbdds IRIIAR AIIdAREDdII, Gedgmocg bdaa63dmm
ofa0s Jommogu.

g bgedse Lpmobs a353meBpds sbome oged@ol yaoms BmBrggbm IMglagks,
aoomyyme  L3gdGogme...

Bmtoge I6gBoghe poodsteors 1994 Fmob 19 LyJegBdgeb.

b ogm bopabol, gloygemmglo mab3geemgy SMA3mbodm@ob Gyget gmamedel mIghs
rmgmet, Gedgmoq, SBspmgdgme LoygsGrgmob gmbby 3oedmaagdl sBdnggRe babals
Lorborggmmmls dbdmpmals 3o6igB) 3ol Fobosmarga.

0bgg Loygmagrmmon offphgbe — 3gmmBaboo obommo Bommgdol 3mbmasggds. dsergdeg
faggme gamrmogmien Bablobdmedlb yagmob, 3mdogeel edgmem omagbgdl, mIgedabal
969@Ro3L-..

bymolgaemgdols  Ggogofigdadag o6 posymgbel  mpedficl  3ablbol  Frmolmoghby
mBglommd @ gnghol® o mgmob® madeadgm XaIb — 30gs Eafiogmel Eagom
33J9603l, dmagad Gggobmeb pobm gmemabeal, 3nageé  Jmedanlhghb sgmsbpagm
Fbgb3aml, modmadgm bodargdl F6ae 0dgemoBgomb s JoMosb Vggmadgl,
30306 domaBdsabyib dgde Bm6s3>GEAbIBGomb, Smagede Jsdlogdol Bgdlegmg-
dgmb s ;gogPel Ladbaadem bamddmaebamb amgJusbrey bmdghagl, mAdmbodme
633>% momodgl (Lngmomeb BBmaa) dogbodscr sshab dzBmbmBahe GaLIadmnoL
3p3gn 335Bndal Lubgmemdal Lsbgm3Fome IGgdagde.

3goRs 630 o3y @ mgJlobpéy brdghege, magom Bajafas, dobm gmeesbos o
9630 0dgAmoTgeme Eoxopmempe)s Ggbmogamaeb Labymmdol gmgbame egdoon
(30no6 Fzaemadgl LobgmdFoqmb gb glammabo Ihgdas, Gmdgmeq, RdPmyden, Jsmmem
9Gmbom Bogbodgds, w3y Igmbms).

b oy 1995 fimob Bo0b3o, bigm domg, odomebBo JoGagmo allemmgdels Bgdegy.
B @Anb Gylghtype@de 3gbedy Ligdfegmeg okt — ool ,o0me”. Lmemom
Lomdgém grmaliogol o3 3¥306gomol omads yoegy JpGm wodEnTgbammgsb 3mamaboe
odage 6> Fbmmmp ogedhed BgdeBamglenlt @bmaGysBo. BmAb Fopgoysebres odob
smblbgo, ovg B> ao3mbIoghigds Igmbes deorgdpmons  LIgJHoympdt  egrsJemagdo,
GrmGo dbsbgs Admgs IAgboTe, Bomagobese. dmymgm g0, Lbgs Lodygs 6 >@LgdmdL
— Yfoglge oym gt

o 1996 Femob 23 spgolm.

regemeb” IGgdegha.

16




~doGgymse 3gfneol gb Tgmgz@e odomelbBo Eoompe 1888 Fmeb 3 mJamIdgAb,
wmd Lgoms3o® Jodggmme Fodmmeagboesb Lym Gomep 9o Famob Fpdmgy. Loydome
dpmegfio Fgdompgbemmds Jyoges deMagm odomolig® ,ofgmeb” — Sebgem Igrapreage
(mBgmm), 0dagnod 3GasbnBbngmga (adgm), ambggmgohe (gbrgBmEs). ghmo Laggmobbdm
3o6g3mgda: LpJhaymb odmgbae moe Fomdaggds IJmbes, Gmd 32623y Gy3phihg6de
2@bgdgmo @mbobob ,mAgmm* 5] gdor mat 2o3oFo6gd:gmo.

woob, ,dgbngob BpJldemob® BgdmJdgegdel agamagabe 3Msjlosgmom >4 Bodmmomms
@domabob Lagbosb. d5a®ad yagme JmAImbgbGnm JoGorgme ,m@gmm* miamas Mmomdol
Gabggato Lagygbol Bgdmpa. o0, @a3Eadpmos Lobgmgde: Eofegméo ga3agbe dojgmad,
éggolunin  dobgom ggomesdgeme, TbadyeGe Lmmogm godlomady, edgmm — 6ogm
J28b0sDgommo > 3amp@est JeBogeDgomn, avgm — Lobpem o650gomo, mobrgdmbs —
a3°()g606y Lmbadg.

oamd ifgmeb Jodmygm BgBueamodgmesasb smlabeBbages ogom sGremgmasdy,
Big@ad s6sqmad), bmpst sbpmamady, Bpa>d Lm@omogs.

Ygodmgds omzol, yagmoby romo aadadxggds, 333s@edore Slmgmom Lobgme @
ropyds mbgmed shagh myagbrefgm 8magygagb e BamoBdsebyBl  gobdoby
3od3006L.  0po  aym  medAgdmb  s3dmGeE, madpadpmoa @ AmsgaMe  IsGdoeal
Lfmgdmgatio Bgdlégmpdarmen @bmeme Jrhmggme Jmdimbadmeol ampdle Bs§sgato-
260L  dsmghBo. Bdogome Fmolb goblagmmdaBo 23F3gbgds opn  cdamoblob  L(3gbol,
3oLGmmyden Smests Jmlymge, JodHo@dghae, 9aGmal, sboal, momebgho s3gMogab,
033mBoob JomsJgdo. Jodginsbob ,m@gmm“ gomsomgl jebmgomdse. Igdppmd JeGmggme
Jmaim‘\m@hﬁnb Bomgdo o mPAH3eE ey, 353Gl goblhaby Isdgyesbl Ighmgmds
3060306 3ogfes, ogo dogfgemdpm Ledimmoe mafhe.

gbmegb momo Fofdahads wmbpmmba®, AmigmUsg Jorad 3B%m deomste Ghspagegde
3Jab Johergm EAdabpm mgo()a, djegomp aadmbatogl of 3agbgmadame obGaHobL,
Gobag, b Famby 800s, Joforggmo Bsygdyme ahgbl, Loghamre, aobesmrgse Bgfulatiol
VgImJIgegdalizmaa.

Joorgm Lagbsby ofieel mIg@el oldm@asBe gb BabogJLyghlo s3s8msgHme 0dab
3m6aBg6ao, GmI L3g)Hogme, GmdgmBei gdabe Feel Foboor smgym bmdghngo Bgzoms,
1980 Fgmb aobabmmgogms dogldéim eblgm Jobodgd.

353 sb, doorgdaee L,odpme".
olgg, 230 Foloredaoamoa, ¥GFyebaamy mamads @ Loymggmenm SgomBago...

17




Iaglogioby  Lopobagdme  Hedmdddsbes  Jagybol IGgbomybdo. Redmgoms  sbmdam
Lo pdaho  —  BEmadahhols s 3ugHeel  Fgatigdo, redmmdsGogho JmEIgLob
Fordmlseagbmpde, bommyGydal, pmedghagygeel gsdembgbome Impaafggde, gobomeldy-

wUomolopby Jg0 bobb gmmmps hgbo  bobmpopmgdcomds ,m@gmeb"  3GgBoghsb
3smgdab Lyedgim ogeddide. Tgoies donsgsto mgegombe ,,baJsGmnggmeml GyLigdme-
35 30%Eol Loopab™ aobdog@gdgme FomdoBgdol gdegy ddogho oym abBadgbo, oy
HmamG  aa3Go)gee agh ogodtie sdsgg Jmdlerbodm@ob dgméy Bgpga@L'.

a0, wbgm Joomby aedmorfdamo Jofiggmme Torodglreommgdgde (ashgme ,eFada™):

3630 3330360, Lldnggmmb Labambm sHGobio — 6ggobgdon, Dgdleiy-
gdengdoo, 3abrom, ebggbiten, gb Ligdhsyme 0d @mbybgs, Gmd syEomgdymmes dobo
306> Labmgetigamgm. 3sdamigb Lemolihgdds. Gs dmdmgmgde agymmmes, datadsms!

359> 3673397, Fgbogoldammby — Vgodangds amJgol, sme® SAURPERL JsGHod s,
Geolymbsg ga® @admggb dsorgdol mgsGeio. Dgbsbadbagos gubeo, Joty Tmsdgimomgdsls
Lymandl  meggbtFo, Lomob@gdod Immmgdeb Ledsmmoby >@ast.

bobsops  y3g6gbhbomadg, Lofakmggmmb  Lobambem  oHFobBe —  odppboe
spatmmgbRgmo god, dodomb JmbiGghgmom gomods@ojm. madsbd oym yagmoggte,
3Geloombgmo, gbmgdogs — gmage. goba dbg bAgbagh JamBgobsmgob — goBs ob!

3°JH06 Lomedsfobo, LtngymmBo Gghgnob gopa@ageel bagmbelb dGhyggmo
— mugb 5 Go6ob3s > ImbIgbepmds hgdh  ymagmage®  dmmmpobl  o@oskedo.
To3mpan6sd 36Tyobgamoe Moosts. opo LosdmyGyds Bogomy.

x93 dm6He, LJdogymmBo mome do@abymnb gmfob Jodagmo mabsBdFy —
dommby  goige  LIgddogmmes. Jogmo @alo  TgbeboBbogor maBBmdes > ImgGimps.
F3zgbogfio oym meggbdce, agbme, dbsdahgme Adq@EGI...

0333% y3sdsbfemadg, Lsdotmagmmb a6smmgdol JobolihGe — ‘3330 Ag@>3mnbaxg®
360 336a309hpdorme @ domabgdgmoeg! mome sjlggde ggomgds o] — oFsdo s
330l gfor-ghmo  BdogBn  3oBmamabds obmesn EMOAGEIme Eamads. ®s  Mabaol
Jmobogas  gafeoel ,mfgme”, osgse goblexgm. b Eoge bynmdghm  Gsmogogdol
J30ub0%0 306 TpIdgresggh bewgmdy. - Jomgddo gb 3mbrs oo Bomablol Eg2MBLGG-
Ggdon. gb ogobongse o6 mpoeb. ymagm TgdobgggeTe, Rapmlbghe Jgo@mbol msmGyden
36 B JAboms BIgJ@ogme. s3a@3To a6ob Goopsge mowe Jam@gegme Imgmabydolomgab...

Bmbds INIDAR  JIIDAREIIIT  Wddogmmeb  Fgdmga, dob  BmbBaFomggdesh
Dbygreobal, ddabs:

— Eomo dspmmds Jobps embesm UgLsboBbsge Lidmadmbsmgob. gl oym
roegdymo LGobomds. Lymoems @ aImom JImmEs3 0PHGob JomyJBHogh
o Fa6dofgdob o goFzgz L mdomobTo LiadbGmmmp. Gag Vggbgds
b3gdthoegml, rygmGagogde aaggmgdgmoes gimelb Lomdo, YgLa6aTbage agbro
©> bomobgde, Jomyz ghobgm, SEsLYIAIIL 0dsb, Gm3 Jsmglo amagsa
Ghgds Ly JsGmzammb JIMOIGIm 3gbHHs ! - .

18




ALIDE dBYANHI — abhsggméigdomn IbadGydl aol, @Gmd Bzgbo agsoyGo
odomobTo 3>3m6I> IGgboEabHds deofgzes. 3oddymd, GmI Jdsagdol ®IgHobd
3 dsgmgYHol Lobgmifogm ®mgsHHds osgobo ULsJI0s6mds ghmabgmo 6FsGHIm-
gogd0m miafym. dRgGoE JmmalHogol Fobadg Phogmglo >3mEs6> opas —
965> gamagmobam bLamighm bymmabgdel smamo JsGogto. gb, Bydeb >bGoo,
F26350gd0m 3abbmHGgogmms.

Usdo emob Igdmga, 26 s3golhml, mogol GMsmaegm MEBRBsmol Gamemabdgfigngde
IGgbogbBo obgg oPdAubms 23 mgdab:

2OXG3  gammag  3oagobacs. dsmpdol  bEgbddy EIwEadIgme  ,,ePgme*
833g60g@o  LafigJstos dmgme LoJsGmggmmlbsngol. Jsmgde, dogme Y36
Jotngmo  samdghob gho-ghme JAImaghgbe @PbHGe aobes. ..oby GmI,
ndomobgmadb @, 36> 6GHm e, bdIYPmgds gJogdsm EIHI6YE Jsmo
bgmmgbgdem, 33396060 TJgImJdgmgdom. 33 J>mydTo  363zogbamy, GmI
g3amenaho, Gog JoGogmoe JImOIGob oyzsggdelamgzol Jgmpegds 3363,
3369360305, sbmab 335Tadeb babyml 9353T0GEYds ©d 0o, Jr>zoE, J>mmmdel
Lodyggdl 0dbobyegdlb.

segeodommadBo ,ofyme’ 3 @ 6 BmgRghl ghagbab.

JoGggm  LIgJdayml, mgadeiomae gmadobowb ghmsr, JLFGgdmEs LobgmdFogmb
googéo.

3Gagmob  86abggmo  odomebgme  dglogob dmygofgmgdel, oy LIgEesmobGms
B3Rl babmgatn o6 IJmbes. Fokdmuagbel ugmamedolol Jabes §3Ba, aoobdmes
Ygdobomgdo: ,BGogm", ,dG3gabodm”, EalsLGgmb jo mgsagde 30 Fgob ao3@dgmmes.

Bonodiomogdgdl ;gempdasd@fynbgdgme wadlfgho moymbatop 3dmandysdrbob:
wOOFyobgamgs”, LbomaBdes, nob GsBgome Lobfogmes®, ,gob@NLGeys”. Bnshemom,
6md Bomore badolbBo Fomdmbreabyh Fpdligmadmade — aodmameme maym bmdgoge
@ o6aby Nob®odgome, o LeEgmose Sbymdges babs bdresdjomoe @> boorges
80dodg0dg, dsedo LobaddgMedy, 3306e6 B23xmadg, sgmabrom 3:dgmgodgeme, GGogm
dodobodg.

amagstmdor amghol @Emdome dmmgafgpdel Godpgbedy 3mbsbgdel, gd3mJagy-
Ggdgmon ,baofmggmeb Gyldgdmegob® 1996 Frmob 9 6mgddéol bm3gedo.

365 gomabmadg, Imgdo — ,mAgmeb® EoEadsd, grorpglo Jmodjimomgds Gmd
Bmsbroobs  odomolgm  Jaygigdgmby, 235b Wigddegmob Igdpgy psdsdorgmo  mgsEes
3 §8mdo. ©ma3sErRam rrgh gb Blgddogme Bdrgame Labfsgmas. Sobo sby eepdymsr,
sy Beomfgmsre Foddmdmaghe, f3gfh mmgaebeam Fplehgdam ymgsBe, dsarplel
m3gobs @ dsmadob Lobgmafogm mged@os. @osh, obgy > bz dsogde — gEmgb
Léigmeooe bodotimmosbop smestpigeme hzgbo bgmmabadeb 3gdam!

gryd 230ma63Tgemo, Jgoeabol Lymdghm ngeGGel bIbsGaGm bymadmgsbgmo
— ®hggbdmab, 3g6mob, Lmmmoligdel Bogh Eome BGmds> Fofgame. yagmsl ghoe
B0bsbo 2gHmnsbgds — gafol agbosmgtio mighob morbygmoe SgmgHgds.

19




3606)  3330Bodg, Ipboywbdgmeby — dpacie  Jods  Audgbewes  Bsmgdgmos
»othgemmbe®,  3oafsd B36ably Bmmmepobl  gaEeaYeds.  cgEedafiggmore  gebgermYGe
Tosig,  dbad3cgdol 3gdmabds > ebhgmodle edyheRl yafemmgdeb. BmoBdgireagns
Gggobm@gme 3oefysgds. bobasbdeor 30bes smpGeT6m 3gbrol Pdammgbe IGmggLom-
6omodlo. oge gahmdgm LOSEERIGARL JdmmERs e, dstomsg, dmgme LIgIHsymel
BImdAoggdgm  dodmgl  Tobdmamaghh.  bdmghop  Lyguog  bImgsbgdl  mésgblka,
Pegogfiore Yol  JoGeb  EGsdaggm  sdBmbgyhmb, ggtmeb o3 Bpegaib  Gmd
WgLadadgda.

bogmmmsl Gagbe, Fgge@sdegme Eofagmé — domash 3mdgfmbs asmMGagago,
3o6boggoiglon — Gggelmérgme 3esbhgiol epédy, gbrol Hmobgogyho dmdmomds
bgboby, Ylhigmads.  Ga@  Ypgbpde  MAYPLGAL, defomspoe, 9oy gMGISTes.
dmdmgemgborest  yagmeby  gotie; dmdgfmbs  gebembs s gbrEdMESL  Js@Gagdal
BPbergemadrmgbo.

bobgrmmgsbds  Jesboligds, 3Gmagbe®ds gobe sdoGgxedds, aﬁ 30300, Gopme
333mogomy, 333Gd EodgRomngdom asbsibama, GmI gl Eoppds 40 316«1@6000) Lgedlb
3mlymgol oo ogedGeb mGymEb . s Eogdaha: LAbasgle a*aﬁgo feaee babos o
33013600,

330> Fadygebo aobgma 3admgbdogtio dosorglad »ﬂbmmmb“ 3"""‘-’1“"‘9 Gadrgbedy
63306000l SImbafomon gdmgogariamma.

~30330mos, 23 opgobmb bomedeb Bgfidedebs aa“'mob o, maa o3y
63g0Lm6 gobm gméesbost @o ,oHmAL” yagms SmBoFoml:

~eoeadsdo mbdodphopss Bphfydgme mbydghdpdn, Sdsgfie @ Immogmboghe
bogoseon  3sdmabpdome apbrpde @ mefoyme, gleJommpohon 373308 me
260-Bmbmmmagde. 3y o], (3bores, meegy VpdobyggsBo, gaPMOLLIMd Balaogels >
bagby® 3mJApegdob. gbobaBBsgos JoGagmo @d 8gbady dmJApregdel dsbmdege Lgbgde
> bagabem dudngde (gb aysbabybame Wigdhsymel ghm-ghme yagmasy BosBdgdmage
Tosgafrgmme domfagss). 3Gagome bgghs Lgmob Lom@dgh Ligrads s g3mEea® smdaagdst
of333b (6mpst 33Madabadg, .modgmadgfrgme LsJsGmggmmm®, 30.08.96)%.

womby Lsdsdem, ghorgmgbe 3mebab F06aBy omps mgedol gmmaddege 3ofreel
8060 1dedghody glmdob memb. Babe Fohdrgpdpmo Fomadfolibngel bmd
>6omPgees  bmomobh-3mdmghomos  Jodgambatalbmgabe  gdoeanbmmds, Sdmsgto,
Boomosbom ogmddmadfpdame 3obre s Somomygemogogegtio mRigbden!

~bodymbogmg, ,mgmmb IhgBaghod ghopdayate JBsymgomadol ahdemdom smaglem
3o, gobog Fommoe baes @LFARmEs 59 morgdam LigJdamlb (pamdsso Hmeady,
odghelaame bajsmmggme®, 6.09.96)%

AOggolnob  6odnBggstn  agobopogh  GbsaGame  LabgRel  @@ds,  3y3goo,
dmbdgbeyghe Fomdmbobgom... dglogompfioe @> LEIbIRoR <eBsdGoe dodbomagmo (o
dmmogas  Bogeme  Ligddoyme. o 96 Smobdgbo fomadpm GmIGRLY, odmgbor
myebamae 3 dshdmbogmae a3l gmgomgBe mbfadmds AGnlidebal.

20




~Pn>3hgL MoALgdae jo ob Jedofibns Jsorgdgmas ,mdgmmBaY, GmI daln Gggoligho
fo> bagbpho obsdngs Loblémbpmoe BomastedaBos modagméal dplogomg@ 063G
Gado3eabmsb. @agom gjamns TPboboBoagee ordmbiagdl ggdmel mIghol LndgmbBobal,
3ol 3Go6mombymmdsl... EoMagmBmdl mA3> Bmsambgdem, B3BdgMedghdam. oL Lfmese
>Jgb 3mdgdbommo 3gfolb mighel BmE3Ig6haGe Liomeb aolsmgde, dummaadebpdmee
33°3Gd6mAabRL  Fgbogormgée  Jumgemmeb  gmEhebiyam  geedgtls e gemégloe
10Bs30yg%  ASBxfem LhGaldafl. dmgmo gb moAbRge mofogmel Jukag,
Pobygmob gmagmobs, beymobgdent @ 3g6eeb gmbhodden smedyles.

3060 gopiighse 3603g6gmmyse dogmas Lgd@agmBa (Jm@daole — sgmsbrems
Bbobygmme). 0o jheghe, Lermggmgdesbe Ygduegmgdames mogobe Mmamobs. el
bImgobgdab  sbaliesgdl  dmEgdgbdigtmds, JmEGALGImMYS @ dromefe  (gREgme
domodB. nmbomeBe” ggbrol gughogmdel BolIHde e bafnlbe adGyyNaodamoR
3mJagregdl LIg6gmby.

oo Lamdghm  podmigomgdel 336gd) ggoge Fgdomogh Bgodemeb  mGgmeb
IGGosl. Lfmégre sbgon asdmamemaden 3mgops 58 @G0y smaym bmdghage. 3olo
odgme GggobmGgmer, gngomton e dbsbemdghor s el s3gdsggdame...
Bob gmpmbs > LEES Jgepdsde Gymoggatioe sGel  admgmpbemme  gdefels
Bfopgmool g36g0maGigdall, S3Lmb gi30s6mdal bogbiagde (aom@ze momedIgomo,
w3 Jomonggmmb Ggbdgdmays®, 28.08.96)“.

w073 bommabads BLbyhimb dmombmal, um@gmem® Bx3rgemae mefes o8 Jubyg@imsrm.
nO3mnd" mIgHol agadfe Jobomed ,@ssbaMast.

—ntiomeb Gobgol Fpdepn  Byyhipdomme moGTEgbrs, Gmd o3 pMubrembymo
LaBabomdols Bgfabobomgol 2d3Bedy Eodpgomo Bomrmmdol madibos.

L Bg80b  ogadab  Jgogh  FBagbogtn  apbme, ®RigLGG @S, Gog  mogadad,
bemobigde, GrdmpP3sa gohmal >0 Jhorgmb E5FoBmpdl Bsmemidmeggbogm @mbyby
assGoggl ooge (gmaby Jamsmgmsdy, .pembe*, 5.11.96)“

Gogonn  BsygeRmper @ Wygeemelgleq  3sblsgehpdamse  a3dmiymprbrs
3796b. gb 3xmomo GgdgdeEns 356 Eoaeoliahe xbde miamalde pedxhaogm Lomdghm
T 3gbogel Jokggm LaghmaBmolo  galidegomby, Gmdgmo 3meFym  ba3grfimggmdals
‘Dregbe 3360l doads dph¥amodab grbeds, BAML LibgmPmpgden. ,mgmel® @
woo@ab* LoymBomdm BobeigmgdsBe 3:g6mol BmBsFamgmdsb gdspmgbo Jggobds dobzgh
umgmom mIghob  gomlyamogs, yagms dLIgbgmBs. Logdafolns eodzsb, Gmd 3ab
nd201930L oo 3breo” PYmmegL.

0330 Johdeol FglhgmodgmBs — zsdmgbamds JhedmEds Ggbsm dHgbmbod
ombod6s:  ,ofpmmb”  Fobdrhgdsde, doorpab  Wemdghm  ;gahGel  ygbrob oo
Ra8labghgds gagmabomgol 3@ aym. gghmdsBo Godrpgbedy LaGedx8m agbres. damgdol
a26rme Limége sbjme LEebraGel Jmmgddeges, Gmigmesbsg mege ULosBmgbadec
3037333

@bmdomo o3gfogmoe LmdGiobm segbabrés dsGge — Wmphor gmghes 336we,




GHmdgnob  FgbrgmmpdaBo, @obsdogdmdaliy > 33gfen JMagsmuydimgbgdasDo Bago bmgol
LgEbgmo aaMdemdems, sby >domxmagdmoere Gmd aoEsyggmors bexmdy aGIsHL™.

Isal> d3PGIPmadg — doorgdab gbeds LsmIyiier bymmghgdoel bmgmoem  @GoL
3olygemaggdo smoqemgabs. dag@ad dmoagatio ob S0, HGmI by fetmggmemBo sGol dagms,
Gedgenbyz Yggdamos Fadda(igdom aaGabméigegmeb Ggdobdogeio LoGorgmob dglojsmyg@a
AEmgddo. hggbo @mbmol Ladelsgmme anadgde LYmGgm -3 bl gysgdommads.

233085 aaloo, dob dsbaby bigem gm@e bbol Fobsor VgJdbomm sF>ob LobgmdGagem
INIgEborb gennem, gdammgo Jmabolb eMogmer-Jm@dsobdgmol sgmabrom bbgbigmmob
bymddmgabgmmemdoo,  sTbo@gdl  gatieol  ,Ggyaegdt”,  Gemdmel  IGglog@sty  (sgmdaw,
3330000 30)  boxmobgdae  3odegmab  Jsagy  dydlgmady @>  egmom  bamdg@o
boymmgbgdol bbgs gadibygemaggdo.




XVBI3 396R0 RS J0L0
YRR

3960, dbmgmon dglogol olGmGosde asdm@hyamo @oygHs, 30039036gds 03, 363
oy ddagammobmgab, Jmgoesl JmalmbodmBgdolisl, GmIgmbag, msgabgpmom Bgodgmgds,
qbogsma®e  mmodle  gafepme.  Ggamebighe  33mdlsbygmemden > F933>@ode
©pdma@o@obdom, bagmbol  Lobmgdol, >@330369G0  36gdgd0l  aodmbo@gol  domom >
baboaogdolb gbojmmmaogee gablbol Lom®dom, gdmEoghe Jagemmdon @s Lobagsgom,
IgmmpogGmdon  smdgkmomo Jobe Bgdmddgregds dobmmdgmo o Loygedgmes  yagmms
bambobomgoel. se, 33y Lopigbgbebygetos, moge ofsmogmoe Jmddmbogmo, Lam3geim
996@ol 358mhgbomo  Mggm@dafmto, 3glogal mygoGgmodel gmmaddyGmdgmos.

agfoo (bammem — xgbgdy FrEAIEE™ g@bhghym 3aGEe) @aedsws 1813 Fmol
10 @;mdycb, da@3ol  IGmgobgeol Lmggm  GmbymmsBo, dgbgdeml  Bsbmmdrmare,
maGod mo Lbddngodbol  dgmmdgmolb  mxsbBo. 2obgmm oo @ @AIB0b2GBL0EN
@bmaees @, bdymggmmsm maygebobaples gadgdmbagna, 87 Fmob sSLsgBo, Beogoms
1901 ¢mob 27 0sbgaml, mogobo moggdeb Jomo] Sapmsb3o.

37logob LoygsGgmo Lgm Jo@e®ad asdmagemebs. d33d3mdorsbgy Bgomazols dgomsto
o@amoy@o baledmghm pmmimedo ©s, 38pamd, odgob BaFo®3mgdgddn, gbgoe aygbgdes
Amgiseo  3odmdlsbygmmdon padm@hggm bymboh dgmopogdlb. mysbl sdghosmamse
adohres @ Jadeds xobydga odgmgdame oym gdgdsgs. b Lagimolbom 6B
mghmps ©> dgbogob 36336L Fapmadmms SEEMMMIGNY MExEbaldgdmE dsabdHmgals
> JGmggbobomsk.

1832 §agmb, msgolo jgoomaldymaamolb GbsGrsggtem, domabl 3sg8absgHs Lfsgmal
3oLapGdgmodmom.  JopaGad  JmblyBgofm@nsBo  Rsfogbgsdy gofe  gobhigh.  jgfidm
25439m0mgdl omada JmBlyGgsdmeiool J@maglmG 3. mozobosbnsb. 1833 Faml dgbydmb
LaJommagdm bobgmy @@ gld@ab motogm@ag 00Fgegl. 1839 Famowsb asmogoes domobdn,
Loz @d0Ead dobo JoMzgmo mIghgdo ,mdgedm (1839 §) mo ,bymdfoqy géoo
Lssmoon® (1840 §.).

®3gks 0dmsgomzg Jatmob Bgdmdgrgdel domoget ods@orgmagdem 0f3s. @odmybndy

23



JBgam-obld@gdnedgme Jaglol, slggy 3pemgmEgbe Gmdsblgdols s roo admogme
Fghmols >mgbabedim 856dmbal Blmgbolyedo dodmgbomo ,,Gg430930L" aaéms, dmgmo
8olo Jglijgopeigmds Lomdghe gobMl as6g3nmabgds. Jmadmbofme@ol ag60>d TgJabs 26
mIgGo, GmIgmangsh 3g3@o bmgmon LomIgem Lagabdgmob dDggGodos.

ba3mmgsFgm SLxgbby ool asdmlgms @sg8mbgs 0d IJghomel, GmEs ofomes,
sdmggopgdmmdefohndyame @ mJaadoapgme, dgbdGeol  0d3ghaol  grmomdand
280653@>. 30l Jodggm m3gHgRYe gegome dobsbs 3Gdmms >g3LGGegm EXIYGMIENGINSE,
oPmabgmo, dmmoedoggde aobmagobggmodobangel, aedmgmabrs sbamaabims Fgbngmbol
Bmamo  IsdGomBobdo.  HoMsbool, ymggmagato domopmdod Lodgmgomo, IGmGgLGo
2280060 3agh 3Ead0sbeb faggmabs @ aIFeMgdel Fobromdmga, goBreeb BgdmIdgrgdol
onld  0j3e.

(306%:gG0b ogomol Slobaggoe JmAdmbodm@l brgdmps Yggbomds cgobo Robagge]-
hgdo @ 3mJBomgds b6 Jndmogd LadyetmToe 3oeagdobs (,6odgmembmbm@e®), b6
376g30L  g3mJoBo  (nomomo), bob gompy Tge  Loyyabpgdob  LaeymsbagmBo (»xmab>
@AYM*).  3afreeb  m3ghgdol  Loggadadbs @ Lobgbm  Lo@gs@egdBo  8L8gbgampdn
ndonbgmmdebgh Bofmogm 3060T6gdgdL  ¢s6adgRGmgy Jmmo@ogg®  Bmam3skgmdsty.
Bogomemoe,  dsdomembols  Ladggmb  ©aGgdeb  Fobabfe@dgdyagmodal  ,,6adggmBa
'3J2330ipdbgb  ofdomool  3mdogsmm  sbmagoligpmgdel, bmmem  IgGmoggme  aubmo
nmm3datogmadoob® smodgdos GmamB3 Gggmmaaeyg@o 30d6o.

U30mach o ygmggmogol, ggGmob mIghgdol adetn  bambo oym. > 'bombds
bagsp@obse ©oogsby magolo dmdmgGomo. Bole mIgkgdol Igmmpogde  IMgdag@adey
39CImRPmEs © Jufhegolie Im3gmotgmo brgdmrs, brmmm bLobgme dobe o@omoob
260056m30L LoBdmmog ofs.

oA3mERmsbo Fmgdebomgel xgbgdy gofre 9439 mobGgmpdygmo mbs@os. dobo
Bglogs o HIMMOLGPG damsl adgbl. 53 g@odby ol obBoegLgdBo pdagss Logygal
3°3mhighomm mUdodms Jabommgdgdo: goJBmG Jogamb ,,gGE360" (1844 §.) ms ,,8350 oogb
0J3asb” (»Gopmmadem™. 1851 §.), doommbols .m0 qobgee” (1844 §.) > ,ymGlboGe*
(1848 §.), gmem@géol ,smboio® (1845 §.), gtop@od Bomgeols ,,mﬁ@goﬁag;m JoemGpmo
(»xmeBs adym*. 1845 §.), Lyobomgoe“ (1847 §.), #30653md> > Loygo@gme®, (,mgobs
dopmgto”. 1849 §.) > .emb JoGmmbo (1867 §.), smyfusbrty @ogds-Bgomal
»3o8mogdosbe Jomo® (LGGsgosHst. 1853 §.), aocbos 3:7@0g@bols ,Ghgdspygme” (1853
§) > Lodmb dmgobga@s” (1857 §.), ». Losggm@sl ,dgmoeb doms (1862 §.).

300l m3ghgdo Bomy adbms edamool [oGamadl, GGogdgom Esomas g3gEMIoLs
©> 33gkogol (36mdom mgsdBgdBe. 966360, ,Moammadm®, wOH3300G", ,,GEYdR G,
ndom-Bobgotomo” (1859 §.), ,mb-goGmmbo®, ,s0m5" (1871 §.), ,pombyocye® @, Goms
03> 9bes, LmHame”, oo AgbEEmL BgdmJdgrgiono abob asE3Labmamgmo, bagdsdm
BofomBmgdgdes, Gm3madba Amgmoml ygoms mgsd@eb Gylg@dge@Bo dgmdogo ©o
Fo8yg060 oregomme gdofoga.

24




vee

gomosd Bgfudado gghmolb yagmaby Loygedgme -8FgMamo oym, Gemdgmbag ,ngoo
39(dbgdg Bomms" syghgdma — ,dmgRAeash 0o abloggmBgdon sbmmdgmos Rglmgol.
Immgofgmdol 3okggm gBadhb), moro obpmobgmel  65FoG3md0a6, dabo  mghol
mo@ghadaegm JoGggmTystne ,dgdgbhe" ojgs (1847 1)

B90eamd 0go JoGasbabl F9Tomdms 393 mMeGOL” Jmogomby, Joptad 56 dmgfmbs

@ ook M. afama, Gampgb datmgdgme ofbgdmms, 28 mGo agbembol Agbgoee
Ged 56 Dgdppstoym, G dggho @z mmegderes gbogmad YgJblo@osmal, GmI o6
RBoEgRPImnym  3aGeob Lofgme @ .gebm@ege” (ygrbdmégme ggmde Jomgde.
1893 1.).
’ 235bnab; sgome Vgbadmgdgmmos, gy bobrsbdgm Asglymb gl Ygegahgde 263
B9gJd6s, Bnd sG> sfogm dmom, goteel gdahmbe 0s633gEGmgg, JmAdmbodm@o >
3mgde, Gedgmo odbsbop Gadpgbody mIghcb, e BmMob EmYBry ImIgmatgmeo
»3970bYmpgmoeb” dg@mGe oym. @, 83063, Abmgmon Fglogel obfm®esdo, 356 LsdsGom
smanimo bfmege gotmel ,m@gmebs’ @ ,gomlgsgel” modGydmgdon @indjzomBs.

‘,,ﬂ)&a@(‘)b" gbjobgde, dmoGmd odmhgbogn JmB3mbodm@l 1879 Fmol szgoldmldo
2355(36m > 8abo LfGomer EolGgmpds smyodis, o9 o3gkel gJdesl aomsTygodmes.
gLHGMI Lbogodho Angfmbs, dop@sd Ealyghe G dogaes. 37 Fmob >Gopm dmodm
By wandol mexg® ggGmbo gghmel bgdgamg moygebaldgdome oym @> 3oLk
036583Gedmemdal o dgeboghgdep, dsdoger ogmops. 330dmd dgdo BggImaghmds
338mofiobs s dxmg EILGHmMEdYmo medGyde dosHmgs.

®3geshy  dgBomds ggfod 1881 Fogml meofym... modfgdmb sbamo  U(zgbyho
GAgradioolb BgJabom. 3ol oshbes, Gm3 3mJagrgds gmBEIEAGGdYmo Pbrs ymgemoym
ofgmmbs > 0amb Jmbgmoddob odagmeg. 536 Smecmbmgs dmgmo Goge glebmpgdol
BgEemgds aG‘aog:oJamaba, gmiagboGlbmgat Ighbmboggdhy goel nd8s. 2Ly s8mzséires
modGgHeoest Jngme JnGggme deifdgrgds BGsygEoobs, 35J®6gb 36daEEom, aMaznobm,
BLbaGd, dud6js... Gsboggedzgmes, bogagdde sGbgdome (3gmomgdgdol Bgfhobob o6 gbrs
259360693065 BgJudotob JoGomgdel meGlgds, mghs modadadg@ame JomgomFysGml
dsamo, dobo Embols gbrs  ymgemoym, bymo gbes FgoFym  3mPdgepdel  Bgde
2JLIGgLogEmmed 263 gdobdngab, EGBggmo Jgmdn6a3nalioggh 3olo Fo@mds®mgo-
Lamgab.

®onddob gdgbo Fomofoe mablofes 53 LodgBomb. med@gdobdo agbsGgdmse
Sufgmades  Jm3dmbodmeol yagms domomgdsl, bymobms Fafrs 3ogm oy sbam
L3g698L...

Gmamé3 36mdomas, 3ghmob Fobor IJmbms sJdogee mbsFomgmeds Sogmm sgobo
®3ghgdol mod®gHmgdol V98620, 8Lk, ogo owgoe GRgges  DgBbegmodamgdl,
JbFGgdmes G3gGPEegdL, ghgmes LIRJGagmodel amalel, bsdaGamo pegmAdgiel
badnumlygb'ane',’ sefpame GoVoddmgdols Ggomoliygore LEghah brmAEdghbtdst, >JGomGgm
2°8m3bobggmmdsl, Go@ Jmsgatos, gmasmrghio mbBodmdol sdommgdal. dsgamomse, dobo




3 bymAdpgebormmon SFbopgdrs mBgmmb IGesk 29 Gmmob Jofiggmo (o
333m6hyame  YgAbrgmpdgmme  gebiglym  Bedabom, GmIpme.  ggbmdgbomgto  blam
(3390l Lodmogoly @3  BgddMob  Lomadsbel  Ibfeg), gmasmgc  ebBsB®Lm6
paeomo BgRg®sdghdeb FeTydon, glommobo Jmsbiegghmdon gahgeb mlghydde
Ogbmeal ddogdel opgemry® IgALégmpdansm oym dmasgdgmme...

3680965 nmo LyormaBe™ Ygas 1887 Frmob 5 ;ogdgegomb @ eBamage bymemgbgdol
63pgom byedoe oo h

3055203 BgJuletinbygme Jabemmgdol mBG3s, brdEbygsEmMdGom opgsmade Dgnbomillabs
12> FpJ36> 3dogein oreadosbigio 3BRR0; smbogly Jsgme dgbngomgmo Gomm, Gmgmog
sposfigdoemes Fumeemom  Lamdghim bymeabRal 3Fgofgommae. @, Gams ofds g6,
ogoor grmddmbodmiol y3gmaby Lérgmymeem 6oFaGimgdare, ,oo@alinG" ghmer. Lmeigre
»merde” sobsbs y3gmaby dgegome Johimel GggeGdsdmGgmoe erygde.

Fabnjorma® ©A3L Gmd IJB6ores, Bxgldmb 360Tgbymmmaabo (3gmomgdgde Jg3Jmbres
A>reo@ogmo ofjdmmogGo mIghoeb bolosobs s LY G PAaT0. 3ol MmIgHPBo MabEINSE
03mads bmgsio s@osls > @ghedsfegh TmMol, Goi doxgHPdYmos dmgMammdon, odgbl
Ramsdsogh  go3mdlsbygmmdal.  gmAmbodm@ds  ao3medgdags  TpGgmme  Lfemo
sfiombruesb Gofedadngby dmjbomme gopelgmpdeo. 3ole sGogde s PIONP more |
Jgerfo bgbpdob oLBHRdRL omfygh e EGBYGRgme 3e630mshigdol 336ad3-
Bgmmaobgb fpmmor 0J3as. 30Gred ssdmms 3dmdbabggmedono Geme mGIgbGGabs,
Grdggng, Bob mgfigdde, el bllioh rmudatgem bodgsgomdh, glatas Ghofommaoy®
Srpedsfhgrdal. Lofmele’ @ ,PombiegBe” gedmaghs monhdmnggdol Edsdgs-
argmo gab]iegde. 2pahad >3¢me0 Bser gymbmBoghor oygbgdl, asgMdab goaby@abygmo
mondBmdogaho LolggBels dgbeblpd Lodorgmob.

g gaomeby sbmmmbas Sglojormy® EGbowE, dob PBGFynbaomgl o3y
FafBmoepg6l. 5] madmggmoes dboragogm bomdgim ,6mdGbor @BFagMRs, SoGmbmdl
3>3mmo  Fgbojymyb-pGadadpiaogme gsbecnhigds, sGegde s @YKGIRe eGP
oogolggmore 2 gme 3mbrmepionns @ osmeagte Lagbgdem, mALGGe domom
PuoJmmmpaog®  asBmIlsbagmedal  omfgab.  S3sLok, oo of  IgedasgL 353306l
ofomogn  Lamdgim  Bfseongdosh.  3mige6  asBmdbsbagmmdonb  LyBgempdap 8ol
ofomdmpR30  @hds Ladmads, G>3 o IhobEedgmop  adEslbzaggdL  goabgtol
dgbogommyio Ma3gR0Loy06.

mIgho FarfrpBmpm Bonadimomadob abrgbl yzpmobamgol GBmdame adatgdol bigbge
Sglingorratio Eabslnsngien, Bxme Jemeghomdgiob gednglel §53deats FgJudata-
bygmo LopGlden. Gepméiy aabosmptie @GBadyghpe, oy agbesmgte JmBlmbogmen,
dobloggotigdamo,  Gbsposyme  Lodmaghon  dgfifogh mbgmml  Lobgh.  mig@sBag
d00ommdmdomo  3sgfo  s@eb  alefo  3RGdmme >  gddikosbo  BbgrsmBmagsto,
bymiagemms 3odshm ahopmpdesbe BoGaggmo o gbsbglo a@dbmdgdan 3sdLgsmegmo
Jstro, glgesbendsBa go — LeBlpgdey dobgmo o@lgdos.

“Bgodigolo Fybagspmrato gaGgdes Bgehiygme FBzgengha, yrgdsdmbomodon smbagly

26




©9bEY8mbL, Fbsggado s EaPbrmdgme osml, Jadombsbo gobomb mslobiboamngdmoare.
360936gmmaabo g6J305 ofgn dobodgdgmo a76pgdL — adedmlL3ge bombol Ad6Fgmda-
mgds, Dgoglemb adodnd babosmgde. mizgbyHe bmd DglaboBbog gdm(zogé gmbl 9J860b
Bmambgdl, gLodnmmaogtoe SdroeGgdh Insgs® IJg@lmbagms Lobggdl!

3oéggmo AmJdgmgds. opo ofggds 3pdor 323milabggeme, 3:b3Ged Mo Lodgmbogie
LgGemom, Gmdgmbsa  dgybgamep  gogbgmo  3Gdmmagdob  oBdmbgg@GmBo  Bgdyogh
BoyygGgdosme, 0aogy dgbyme. gom@gboe eBadngMa Aglogs Lobgedm gmmgg@l adgbl
> 3oL dImengebl smfgal mEBgmmL aedmhgbol LgeyBa. JoIGmLgmagde dm@S3gdc
Bogbomdgdnsh podo@rggdam  boGromb. Bgbodygobo momodgmgdon  gmgAb  yabro
HLobaGgmol  samo®, bomem  baméggbdtm  5ym83s6g356@0 memdmb (30T  s3Gommo
amdobaool  dmpmm  ggGoEmgbodals  sbdmgabgdb. asgmb  ggbmems @ LG IbIom
BORIGPYm Lgprgml 43gobgbordy gb bphbympds™ Garmel ppmde Adfgrmde Gomgs
3960, Godgmoi oAb, Grpney IGgmaRes mHImELs e EIbRYPIMEN wIpGels —
»0bgmo M8y oEad, BofyboGrs blgho m@mely®. oo LGgmIE 33e8mag(3g8L dgmbogGo
Yygomob 23smmgdam 336Fymdemadsb. @gadol dmmml megld@de gmgeL Loygadgmol
a;]béa'bnb JgrnmEos.

Igmeg AmJ8gmgds, doﬁnmoQaQ,-amambo 033mbd > mGgmab aboboomgdsl. osamL
dmbmanmgydo — ,0723b gmdmdgame mIghme” agggmgds ol YgGeo @ mgs@dmon
mbogly 39632, Bpgdmgate LfGaggs — MaEd3 oG J6@s E>IXEIL, ©I33EGML Aaghabs
moGlLgds. Jj3gmé, myggmomae sdmldemmom Iqglogsmg@ PRsbgdBo gotrgmo Ea30bgs
0gombgds.  gmgsmmg®  JatGoab dbodb gdadl Lomggbdtm  53md3sbgdghde, Hm3gmog,
@obobligun, brgamal Jgddgdom bakbo@B3o aomamob. @, odgg — Legmoor JmbBGLGIma
39bseo »65b53, ymggemegy asdGFyebrgds”, GmdgmBnz JgedGmbgmgde babl gLgadgh
b8 bab lfdabrogl > LamBmgdab. é‘;glmdab Sbbogmlbgdl 3233gms b3gdol, gadoGgdaby
> Babrmmobgdob 3o8igeMzsmy gmaGoemds. gbrgBmbal, gdomosl, m@gmmbs @ naamb
335690 T0 35360b Tobogabo dmgmaadgdol, gofrgmo Jogdbob LbddoGobloGm a36Fymbdo-
mogdsl  330J060b  gbrgdmBal  F3gome, JgmemBmdamgdon  3sdbYgomgmoe  Isbuggdo.
w8mambgdgdm, Ladgradme 39dBzeEmdgdon’ — odgmmb 23 stombmbl, LymsTJhem oG Bob
Gga0LHAL 60XgdL Gobhamgdol mybhmgds. 33 Amymg, dop@sd VmoBgImsg HadPedBo
Amzgdgmos oo FogaGmdmagheb Jgdygamo Sgbogemgho ImGEGIe. @ obyy
JOBAHLGgmo 3a6Fymdomgds — 03amb 63a3dmda golomby — gl 3mbrs @mBear. of
gbogol  YgdIsdoge  Iobagde, oymBIa6gBg6GEL  Bemmalgdte  Bmddsmdom, 363601
sbm(z0330gdb s@dhagl. s@esl (3mal m@gmmbs s osamb @ggde (»Bghaldogdal goge®),
Gmdgmn(g, magobo JgGmogame gmagGen, efgmmb Fobs stambmb gbdosbgds.

3953y AmJAgEgds ofygds obmdAnge bLsbgedm Lghes — bamboe Loggadgmon
bargds m@gmeb. oge 1J3) mAds bgmegh Gobxaol aoboimob s gl E3InGLIndgds
3gbogeBo Labog@or sGob sbsbamo. Bogoge Ipmmpoeos ofygds @YLRIFMEL ©> m@gmmb
RD0O0 — nbomadn, Loygetgmem dggmmgp”. mobromsb mOgmemb gGsbyde dmgmasy,
madadgmo  bends, Ealolégmb go, @deb Eabefyelde SympBpdame, smetoggme

27




gy ofhmbogm Jgggiomedsl odyfl > brse Yymgds 35360l dXsby, LogsbasDm
Bgdabognoo. T3gmmgatigs 8obe Ygdamdo dmbmmmmya — ,mdyGoem, Vgb Tgagdmem higdogol
Lodabgoame  3gdBos™.  Tygghome, ooodmb  aoyebymo  geabgde  dgamome  goba@egh
LabmYadjgamamgdsb  adomalubl, Gedmoel S@haba’ﬂn A3y baGedL dmGeyo  asgmb  dog®
Rogegdgme  ogbmo.  debmmergol Igmy  bofomolb Imgdse  dgamosdo Vgog9dgemo
Bomggmmo  bAsdRdedL. . dmgmo o8 @30b  Aggtigamas  Fabgdgmo  LgdgaHo  aabeob
oobbrgdom.  LgddgHBo  Todygsbo Gmmo  E)brgdmbsl  gigmgbob. 53 Fobsmp®ubmdaby
8033560361 Jobo grg@le Redfgeede, momobloo smbsgly Isboggdo.

s Jgmoby  AmJAgrgds. 5 Bmogeto  ybrgdebsl  mabsboamgdss.  bygresh
baméggliignm  BgbogamTo,  abymobg@o  Jotabbol  LomoGgdom, obgme  Ghsgoggmo
o(3mbggdm 0Jabgds, @md gaddbmdor 33o6dal gablbob Jmobmmmgdob. gl as6Yymdognyds
30012638 ©)bEI3MGL LadmgMsdo FGotuygby. s3sb dmbregab mmygs, GmdgaDoG, jowas
gowbgm, dngame  Lobsgbom gamabpgds 8obn bgmogto  bogsJoby. dmog@o  3sdmdlsbyy-
mmdom, acdbmdans GO madoﬁmm boliosugds LaméyglgGe ()ﬁéjoﬁ)ﬂugm, ﬁ)u)ﬂd@uu
Lobadigemo  aodmdgyagmaden  ofammb  bafomdo  Tgdmlgmoeb  gebos.  obdg@dgemb
gobomBo No@  Jpgmgaty  aob¥ymdemgds  gadmogyguigds, dmmel  olgg  Loygstrgmob
dgmmees  330gmg@ndlh. dmbmmeade - oMy got aTeTo, orgbra DgnoMamgdymott
&nJQO Jrbhitabi)gane Fgbogsmgeo gesbydon odm3gdgmos Ladgrobighem adeVygg-
Gopmgdadomadamo alool S3mgdgama SbEgdobs s a@dbmdgdol LYGswo (3yms, g,
boddogmgmb,  mabea@dbmdsl  ofgggb. ®Ighob gqobsemTo go, mB gbi®do 5;:;13.\6)';-]@(»1)
dommmponls 3Aggemotigdom, bobaaldgmos Jwgann >3 3030l (Héagoblo.

28




T ]

OPERA IN BATUMI
Short Historical Excursus and Nowadays

Batumi

There is such a town in the extreme South - West part of Georgia - sur-
rounded by <the most blue> Black Se: all over the world and green moun-
tains, aborned by palms and cypresses. mngnolias and citruses: the white lown
decoraled by bright velvel gross-loans. one - storey buildings, typical for
Batumi, and high white buildings erected up to blue sky: the town which is
called the snow - white by poets...

In recent times being a small, inhebited territory, hardly called a town, it
stood on the way of quick capitalist development after gaining an indepen-
dence. Soon allerwards it became an international town of Euro-Asian type,
with enough industrial potential and nawral beauty making the resort attrac-
tive for economic social and cultural ‘developmenl of Batumi. The quick
increase ol population was caused by the most convenient geo-political loca-
tion. normal subtropical climate, exclusive natural landscape and, particulary,
by the fact..that it had been twice announced the free port till 1921.

Now:dlays, Batumi - one of the most important ports of the Black Sea, the
third industrial city of Georgia, the famous resort in the former Soviet Union and
Eastern Europe. is the administrative. economic and cultural center of the
Autononious Republic of Adjara, which i§ the large urban-industrial region of
the couniry, one of the main manufacturers of tea, citrus, tobacco, tung and fruir.
Together with a large trading port the Oil-Refinery and Electro-Mechanical,
Machine-building and Ship-building, Domestic Techniques Chemico-
Pharmaseptic and other plants. fourteen tea faclories, combinations, enterprises
of building. transport. light and food industry. Recently Georgian-German joint
enterprise ~“Agordzineba-M’ has been joined to them.

And. also. Batumi is the marine crown-city of Georgia, the main port, ves-
sels of which. mainly tankers and dry-load-vessels are sailing across the world
ocean with state MNags ol independent Georgia.

When. Georgia announced independence seven years ago and regained its
Statehood. lost two centuries ago ago, Adjara, due to the local authority, was
not only saved from the civil war broken out in the country. but also managed
to start the economic and cultual revival. to take care of people’s welibeing.
with-standing that hardest situation. Level and speed of rebuilding process are
increasing don vl md ol for Soviet Union - for this State-Monster, Adjara
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(like entire Georgia) was only an outlying region of strategic hportance,
nowadays it's the most important region of the newly-uarrunged state, political-
ly - the most stabilized and economically - the most advanced one. As for art
and. generally. the cultural sphere. Batumi has become the famous center ol
multicentury Georgian culture for the last five or six years.

From the very beginning the europian style dominated in the architectural
design of the city. This tendency has become more distinguished, decpened
and gained the exact direction in recent years. For seventy years ol the Soviet
epoch had not been done as much as for the tenth part of this time - since
1991!

The true sign ol unchangability of rebuilding process. of democratization of

society. of defending human rights and independence, the proof of the
straightforward peaceful politics of local authorities was the lact. that on
December 4. 1997 the Autonomous Republic ol Adjura was adopted unani-
mously as the whole-powerlul member of the Assembly of Europian Regions.
Later on. ASLAN ABASHIDZE. the head of the Autonomous Republic.
was elected the member ol bureau - the governing body of the Assembly.
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The first dramatic performance in Batumi was held in summer of 1879. So,
the drama theatre counts almost 120 years here.-A little bit later the citizens of
the town got acquainted with classical music as well.

The first opera stuff, which visited the small provincial town, was French
Comicaul Opera leading by Claudius, travelling across Russia. Il was in May,
1890. .

Since then, the opera music has become the spiritual necessity of the popu-
lation. an important component of the culwral life of the city. Together with
enlargment of the world-vision, raising taste of native music-lovers, the inter-
est of guest-artists 1o the sea-side town was increasing. Consequently, busi-
ness-men began selling up of well-equipped theatrical buildings, enlarging
the net of hotels. Rich theatrical and musical traditions developed step by step,
and the gradual generation was proud of it.

Modern residents of Batumi are also proud of it. We are proud of the fact,
that the debut of genius singer Theodor Shaliapin started on the opera stage of
our town. It happened in 1893, in opera “Rahill” by Halevi, which was also
staged under the titles “Cardinal’s Daughter” or “Jewish Woman”.

Up 1o 1921, (ill setting the Soviet authority, all famous performers. coming
on tour to Tbilisi, or occupied at Tbilisi Opera Theatre, existing since 1851,
visited our town. According to archival notes, ltalian and French Forkat’s the-
atrical stuff, R. Gionsalless, Ann Zhiudick and others, Zimin Moscow Theatre,
Kharkov Russian Opera by leadership of a famous enterpreneur Aleksi
Tsereteli. tens of other large or small stuffs held performances in our town.
Hundreds of popular artists performed before Batumian spectators at opera
performances or concerts (many of them - several times), such as: coloratura
soprano Luiza Nickita, called an “American Nightingale”; sopranos: Luiza
Tetratsini. Varvara Zarudnaia, Medea Figner, Natalia Panina; Tenores:
Nickoloz Figner, Evgeni Riadnov, P. Lodd; barytones: Leonid lakovlev and
loakim Tartakov; band-masters: Michael Ipolitov-Ivanov, loseb Truff, then -
Izabelle Zvikher (“Singing bird”), the primadonna of London “Covent-
Garden™ Van-Brandt, the great Russian tenor Leonid Sobinov: the famous
American dancer Aisedora Dunkan together with a band-master Morits
Kioler: the stars of Russian and World ballet: Michael Mordkin and Michael
Fokin...

Georgian singers occupied at the Europian and Russian theatres came on
tour systematically, of course: the soloist of “La Scala™ Hellen Tarkhnishvili
and the soloist of “Grand-Opera” Michael Nanobashvili (Michael Dariali),
one of the best barytones of Europe Filimon Koridze (Koridjio - in Italy) and
barylone Michael Kakabadze, the soloist of Darmshtadt Opera Theatre




Margariute Nizharadze and the “King ol Opera” Nickoloz Gedevanishvili
(Severski). legendary Vano Saradjishvili. Sandro Inashvili, Olga
Bakhutashvili-Shulgina (All three - founders ol Georgian vocal school,
together with Evgeni Vronski) and many others.

Time by time Batumi had opera stufl as well, with orchestra and chorus,
mainly consisting of local actors. These were f{irst sieps in opennig Opera
Theatre in Batumi. But it wasn’t managed and they exisled lor one or two sea-
sons only: M. Svischevskaia's enterprise in 1906-1907. Evgeni Vronski’s and
Viadimir Korshon's - in 1921-1923, by Sandro Inashvili’s management - in
1931-1932.

Since 1928 Thilisi State Academic Opera and Ballel Theatre afler Zakaria
Puliashvili had been regularly arriving on long tours. the majesty of’ which was
created by lamous band-masters: Ivane Paliashvili and Evgeni Mickeladze,
Shalva Azmaiparashvili and Didim Miriskhulava, Odisei Dimitriadi, Givi
Azmaiparashvili. Djansug Kakhidze; singers: Katherine Sokhadze and
Nadezhda Tsomaia. Meri Nakashidze and Nadezhda Kharadze. David
Andguladze and Niko Kumsiashvili, David Gamrekeli and Peter
Amiranashvili. Leila Gotsiridze and Olga Kuznetsova, Zurab Andjaparidze
and Nodar Andguladze, Tsisana Tatishvili, Maia Tomadze, Zurab Sotkilava.
Together with them Batumian spectalors enjoyed the great mastery ol the
dance magician Vakhtang Chabukiani, Vera Tsignadze, Maria Bauer, Zurab
Kikaleishvili. liliana Mitaishvili, Bekar Monavardisashvili, Irine Djandieri and
others.

Many [amous masters ol opera and ballet come [rom Batumi. among them
conductors: Odisei Dimitriadi, Vladimir Korshon, Revaz Tukidze; composer -
Alexi Partskhaladze: famous singers: Evgeni Vronski. David Andguladze.
Vladimer Kundelaki. Nikoloz Belakneli, lan Vutiras. Grigol Geguchadze,
Lamara Chkonia. Harold Pirtskhalava, Anzor Piolia. Konstantin Pluzhnikov.
Alexander Khomeriki, Nato Chkonia; ballet-dancers: David Djavrishvili.
Zurab Kikaleishvili: Givi Odikadze, Enver Khabadze... conducters: Odisei
Dimitriadi. Vladimir Korshon, Revaz Takidze: composer Aleksi
Pariskhaladze...

For severul years enthusiasts had been trying 10 open a permanent musical
theatre in Baumi. The famous singer, Lamara Chkonia, also... the leading
Singer of Moscow Bolshoy Theatre for a long time Zurab Andjaparidze had
made all effort for it. Local theatrical and music ligures: Shota Davitatdze,
Aleaander Chkhaidze. Alexander Mskhaladze and others lost great energy for
this purpose. But it was impossible through the soviet hierarchical dogmaies
and time-linnts,

By the end of 80-s the premier of Thilisi Opera Theatre A. Khomeriki,
jomed this honorable business. He came in touch with the magic world of




music in Batumi, where he was born and brought up, graduated from the
school and participated in the local quartet, which propagandized mainly the
folk and pop music. He was the second year student at Tbilisi Vano
Saradjishvili. State Conservatory when the conductor Givi Azmaiparashvili
and director Gizo Zhordania were preparing a new performance of “Abesalom
and Eteri” by Zakaria Paliashvili. An unprecedented fact happened - student
Khomeriki was invited to perform a leading party! The artistic carreer of a
young tenor began in such a lucky way. It was in November 1977. After grad-
uating from the Conservalory he worked on probation at “La Scala”. Soon
after returning he became the laureatte of Chaikovski International competi-
tion in Moscow. He performed almost all tenor parts ol current programmes at
Thilisi Opera Theatre, deserved several national, union-wide or international
awards, title of honour.

...Aleko Khomeriki, with great support of Zurab Andjaparidze and the art
manager of the theatre Djansug Kakhidze, arranged the festival of opera music
“Golden Autumn of Batumi” in 1987, which was first held in Batumi, and was
of great success. The following year the festival was carried out on larger scale
with participation of almost 400 musicians. After destroying the Soviet system
chaos and bloodshed ook place in Georgia and there was no time for festi-
vals...

In May. 1992, after successful debut of Othello’s part on Tbilisi Opera
stage, Aleko Khomeriki spoke about his dreams and plans of establishing an
opera in Batumi on a local TV programme. Fortunately this idea didn’ tstop on
the level of mere desire or opinion.

The leader of Adjara Aslan Abashidze had already had the same idea.
Among the pioneers of this noble cause Zurab Sotkilava, the famous tenor, the
soloist ol Moscow Bolshoy Theatre, must be mentioned. Meeting him, Aslan
Abashidze. the real creator and builder of the theatre, decided to put the idea
into practice.

On March 16, 1993 the Supreme Council and the Council of Ministers of
Autonomous Republic of Adjara issued the joint ascertainment on opening the
Opera and Ballet Theatre in Batumi. The Government commission was estab-
lished for arranging the creative activities. Aleko Khomeriki was assigned the
Art Manager of the theatre.

Gizo Zhordania was invited for the Director in Chief, whose theatrical
career began on Batumi Drama Theatre stage as a Director in Chief, almost
forty years earlier. Soon alter retuming to Tbilisi he became the manager of
Griboedov Russian Drama Theatre, the Director-in-chief of the Opera and
Rustaveli Theatres. He worked on probation at famous Berlin “Comisher
Opera™, slaged several Georgian, Russian and West Europion classical operas
in Germany. He was the proffesor, rector of State Theatrical and
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Cinematographic Institute. the People’s Artist of Georgia, the laurcate of many
prestige premium and festivals.

These two artists together, step by step created the opera stuff and the cre-
ative work began. It was magnificent!” Nobody had another opinion of the
first performance - “Abesalom and Eteri!”

Batmimi Opera and Ballet State Theatre was established! Soon we’ll cele-
brate its fifth anniversary. Opera Theatre, together with the Drama Theatre
which is of great raditions, Puppet Theatre and the unique Finger Theatre
(which surprises spectator) makes the cultural life ol Batumi atiractive. We
must mention that the theatre meets its fifth anniversary with ballet perfor-
mance. Young actor casl, created of local forces by ballei-dancer Bekar
Monavardisashvili. will suggest “Ballet Minialures” for its first premiere in
Augusl.

Octomber 3, 1994.

The pretty. compact building of the State Drama Theatre after llia
Chavchavadze (which was necessarily reconstructed for holding opera perfor-
mances).

New opera cast carries out its [irst night performance...- Wonderful perfor-
mance!

Great creative success!

The best performance of “Abesalom end Eteri” for the last 85 years of its
existance on stage!

Triumph!

So. the performance was highly estimated by the audience famous repre-
sentalives of entire Georgian inielligentsia together with happy citizens of
Batumi.

Really wonderful performance was producted, splended and distinguished
music. perfect staging, with excellent scenograpy, rich and beautiful decor-
tion and national costumes.

The main thing was the fact, that it happened in a fatal period for the coun-
try, when only a week was lefi till losing the ancient part of Georgia -
Apkhazia; When the fact of establishing the third Opera Theatre was consid-
ered 10 be an unobiained luxury, an incredible bravery in the country undergo-
ing an utmost difficully. The fact of setting up such a high-elite, expensive the-
atre in one of the most troublcome period of multi century national history,
sounded like u paradox. But, only for sirangers! And, for native sceptics, as
well! :

Singing and dancing were always with Georgians in lortune or misfortune,
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encouraging, and chalanging them for fight. It was proved not only by the
examples [rom he remolte past, but by the accident happened four years ago,
on latal April 9. when Tbilisi met modern vandals, dispersing the peaceful
people by sharp spades and poisoning gas, singing and dancing. Polyphonic
songs - unique remedy of soul, expressing the thought, emotion, dreams and
vibration ol the soul ol nation - always helped us to cure wounds and pains for
the long period of our existence. The lact that the musical and choreographic
(poelry, as well) lolklore occupies the particular importance and aim in
Georgian mentality, was not caused by mere chance! “Chakrulo” and **You
Are the Vine”. “Mravalzhamieri”, “Odoia” and hundreds of pearls of poly-
phonic music were not created carelessly by people’s genius. Or, such master-
pieces of lolk choreography, as “Kartuli”, “Khorumi”, “Gandagana”...

From pragmatic view-point, there was not the political and social back-
ground convenient for establishing an Opera. or, generally a theatre in Georgia
ol that peridd, nor the celebrating, high mood peculiar to such events. But life
must be going ahead continualy, new life must appear, new seed must grow
up, new bridge must be stretched. a song must be sung! It must be sung pow-
erfully. to take away our sorrow. 10 give us new strength, hope and belief!

And on that warm Sunday evening of South-like golden autumn this pow-
erful song was sung in Adjara, underached from fortune or misfortune of
Georgia. [t was sung 1o be heared all over Georgia and (urther as the symbol
of Georgian people’s unbreakability, their best sons being ready to defend
their motherland to the last drop of blood, poured with holly blood of our
noble predecessors.

From this view-point. il was necessary to make this step then. It was neses-
sary to demonstrate the spiritual strength in order to reveal fading national
energy. Lo prove, that Georgian people will never stand the destruction of their
unity, enemy’s victory.

So. this. important event - establishment of Batumi Opera Theatre, didn’t
even have the celebrating colouring (even tears could be noticed in specta-
tors’eyes). The contents, hamely the music of Paliashvili’s masterpiece
excludes the celebrating mood, while majestic “Chakrulo™ and “Georgian,
Handle the Sabre”, ~“Between the Eye-lashes”, full with deep sorrow, and the
final of the opera sounded like a requiem praising heroes dead for unificaion
of the country. fighting against dark forces of enemy... Long, sorrowful song
memorizing the names of fellows who risked treir life for the sake of
Georgia’s freedom and independence without hesitation.

That’s why we proved this event, concidered it 1o be the first swallow
fortelling the bright [uture of our country, the sparkling ray coming into our
dull life before the great lightening. And if some were stinging previously -
*“There is no time for opera in Georgia!” they became convinced, too, that:
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There is always time for “Abesalom™ in Georgia!l” “Abesalom” must be with
us forever! And nobody must even spend time suspecting wheather it was nec-
essary 1o do this in that ditficult period or not.

The fact of opening Batumi Opera Theatre in autumn. 1993 must be
analysed only in the given context. Undoubtably. it was not only the greatest
event in the cultural life of the whole country, but the event of great socio-
political importance as well!

The principal thing is that the dream of many generation of musicians and
music-lans - Opera in Batumi, came true!

Thanks 1o people, due 10 whose great will this affair ended successfully, the
long dream came true. Many persons deserve the words of cordial gratitude,
but. it's said: “Caesar’s to Caesar” and thus these words are addressed to Aslan
Abashidze. the Head of the Supreme Council of Adjara, who, really, managed
the impossible! He gave the young musicians the perfect possibility for show-
ing their gift and talent (employ’ing them practically. supported materially!).
The main thing is that he filled lhe residents of Batumi, all Georgian people
with unlimited joy and satisfaction, set the root to the revival of national cul-
ture and spiritual life!

The establishment of Batumi Opera Thealre supported the hope for the best
future, regaining peace in different parts of Georgia, suffering from brother-
killing war, the process of its unification and stlennlhenmg, whlch hardly but
still continiues.

LS

Entire Georgia spoke about Batumi’s wonder. Citizens of Tbilisi, Kutaisi
and other 1owns found themselves obligated to visit Batumi and see this won-
der themselives, to come in touch with the magic of this performance, to join
the hymn sung with the hope of country’s better future and 10 gain new life
energy.

There was time, when the residents of Batumi and other towns were leaving
for Thilisi to see the first performance, of the true pearl of national music
“Abesalom end Eteri”. Now, our sea-side town has become the real temple of
music.

Eduard Shevardnadze, the President of Georgia, called “Abesalom and
Ereri”, performed in Batumi, “the celebration of human soul”, while visiting
our town specially for this purpose.

Such a celebration of soul is each premiere, each performance of the new
theatre...

Next premiere was carried out on September 19, 1994,

It was the opera “Lela™ by people's beloved modern.composer Revaz
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Lagidze, which narrates the struggle of Georgian people of the antique period
against enemies, on the background of elevated love.

The entire interest again - the flow of music-fans’new wave. Batumi cor-
dially welcomes everybody, as usual, fills with the hope of best future and
optimism.

The authorities'reaction followed immediately: the creative stuff of
"Abesalom end Eteri” and “Lela” - the chief conductor David Mookeria, the
director in chiel Gizo Zhordania, the choirmaister. in chiet Avtandil
Chkhenkeli. executive artists Ushangi Imerlishvili and Mirian Shvelidze, the
ballet-maister in chief Bekar Monavardlsashwll the performer of main parties
and the arl manager of the theatre Aleksander Khomeriki, the composer Revaz
Lagidze (alten death) were awarded by the Staie Premium of Autonomous
Repubhc of Adjara dfler Memed Abashidze, on the first anniversary of the
theatre.

Eight months later Al. Khomeriki, D. Mookeria, G. Zhordania and U.
lmelhshvm were awarded by National Premium after Shota Rustaveli (M.
Shvelidze had alrzzdy had this premium).

It was in Mz, 1555 soon afler their first tour in Tbilisi. The third perfor-
mance - A recoa -zzdv appeared in their repertory. Performing this mas-
terpiece of - classics became the event of greater importance
not only in :he :neatre’s creative life. Reviews and comments on Batumi
Theatre’s perlormance> in the capital, in press and television, will need plenty
of time. In short, there is no other word for it - triumph!

And August 23. 1996.

The premiere of “Otello”.

.. This masterpiece by Verdi was performed in Georgia on October 3,1888,

for the first time, almost a year later after the premiere at “La Scala™.The
cast was quite brilliant Michael Medvedev (Otello), Ipolit Prianishnikov
(lago), lozefovich (Dezdemona). One important thing:the performance was
so successful that “Otello”, by Rossini was removed from their repertory.

Yes, the masterpiece by “Shakespeare of Music” practically never got down
the stage. But Georgian "Otello” was performed 64 years ago. Here are their
rames: the conductor Evgeni Mikeladze, the director Michael Kvaliashvili,
tlie artist- Soliko Virsaladze, Otello - Niko Kumsiashvili, lago - Sandro
Inashvili, Dezdemona - Katherine Sokhadze.

Otello’s part was, performed by the following singers: David Andguladze,
Zurab Andjaparidze, Nodar Andguladze, Zurab Sotkilava.

The legendary dancer and choreographer Vakhtang Chabukiani gained the
greatest success and world-wide fame by performing Otello. He was the
author of libretto, executor and the performer of a leading part in the ballet by

37




il i LTy

famous Georgian composer Aleksi Machavariani. He had perfected the art of
ballet in Tbilisi for many years. He went on tours to Moscow, Peters-burg,
cities of Europe. Asia. Latin America and Japan. Chabukiani*s “Otello” was
screened. Later on the ballet by the Georgian composer was performed at the
Moscow Bolshoy Theatre. he remained unrivalled.

This great success lestifies to the lact that Georgian drama theatre inherits
great theatrical traditions and expresses Georgian people’s great love towards
Shakespeare. }

Let’s finish this outline ol 108 years history ol Verdi's opera on Georgian
stage with the closing lines devoled 1o our Aleko Khomeriki, who joined it six
years ago. In 1980 the opera was carried out by the famous maestro Jansug
Kakhidze.

So, **Otello” in Batumi.

Again. the wonderful performance was staged and the dream came true.

The president of the country, hundreds of other guests - the members of
parliament and government, represeniatives of diplomatic corpus, famous fig-
ures ol art and literature attended the premiere...

“Our society huas been waiting for the premiere of “Otello” at Batumi Opera
Theatre for more than a year”, wrote the main semi-official organ “Sakartvelos
Respublika™. Verdi's "Aida” enjoyed great success, but there was a sharp
interest - how the theatre would deal with the second masterpriece of the same
composer.

Giorgi Gegechkori, Peoples Actor of Georgia - “IU's necessary 10 show the per-
formance abroad. It deserves this publicity for its art of performance, chorus an
orchestra. | was enraptured by the soloists and their voices. Our singers are really bril
liamt™.

Zinaida Kverenchkhiladze, the People’s Atist of Georgia - *I'm so excited thu
it's difficult for me to speuk in details - everything was beautiful and great, there wa
plenty of esthetics. Hurrah 10 him, who takes so much care of the cullure!

Victor Solomatin, the advisor of Russian Ambessy in Georgia - “All that
I've seen and hearled here today, has surpassed my whole expectancy. The
perlormance has been carried out wonderffuly. I've enjoyed it immensely.”

JefT Blant, the first Deputy Ambassador of Great Britain in Georgia - “It’s
a very good performance. The whole cast was wonderful. The orchestra, the
chorus and the scenery were splendid. | also liked the building of your theatre.
Its beautiful. | hope to visit this town again™.

Tamaz Kvachantiradze, the Minister of Education of Georgia: “We are
astonished and enthralled not for the first time! Great innovations take place
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here, in Adjara, the proof ol which is today’s performance. Sometimes even
the countries with great opera traditions won't dare to perform it. The cast in
displayed its great 1alent. [t was a challengingjob. Such performances are not
created by a magic stick. There is a background for great cultural events in
Adjara...”

After the performance, while meeting with the cast, Mr.
EDUARD SHEVARDNADZE declared: - Thank you very much for
this wonderful evening. If was a majestic show. I congratulate
cordially the whole stuff of the theatre on great success and invite
them on tour in Tbilisi. One should mention the scenery was
designed in accordance wirh the style of the epoch, wonderful
chorus and the soloists proved that Batumi is still the cultural
center of Georgia!”

ASLAN ABASHIDZE - I’im especially glad by the fact that Mr. President has
invited our theatre to Tbilisi. I'm proud, that the Batumi Opera and Ballet State
Theatre first presented National productions. The theatrical cast has been facing
the most difficult task - they had to overcome the hign barrier of art. To my mind, it
has been fulfilled successfilly”.

Three days later. on August 26, Mr. President referred 1o this matter once
again. in his traditional Monday radio-interview, and declared:

- “Adjara made us happy again. “Otello” performed on the stage of
Batumi Theatre is a wonderful gift to entire Georgia. Batumi, the whole
Adjara became one of the main centers of Georgian culture... So, the resi-
dents of Thilisi, and not only they, will have an opportunity to enjoy their
artistic abilities and their wonderful creative work. I declared in Batumi,
that cverything what is done for the prosperity of Georgian culture in
Adjura, is, naturally, connected with the name of Aslan Abashidze, and he
deser=s words of gratitude, by all means.

... November 3 and 6 “Othello™ was perforimed in the capilal. The head
of the z-untry. together with the theatrical elite, atlended the first performace.

There were no limits to the excitement of Tbilisi music-fans and leading
musicizns. During the performance a storm of applause and exclamations like:
“Bravo™, “Bravissimo” were heard. Al the end of the performance the hall
applavded for thirty minutes. Enraplured spectators expressed their impres-
sions in short: “It’s brilliant!” ~Wonderful!™ “It’s a real mirack!” “Fantastic!”
To their opinion, performers were splendid. both - experienced singers like
Aleko Khomeriki and Marine Djakhutashvili, as well as unexperienced Zaza
Khamatachvili and Khatuna Mikaberidze, Badri Sakhamberidze, Avtandil
Babuleishvili, Amiran Mamaladze, Tariel Chichinadze.

We quote the impressions of [amous representatives of Georgian culture,
published in “Sakartvelos Respublika™ on November 9, 1996.




Anna Kalandadze, poetess - “Otello” greatly impressed the spectators of
Thilisi and it was proved by a storm of applause at the end. This performance
is a real miracle nowadays. Batumi State Opera and Ballet Teatre and ist cast
is in splendid form. Yes, Batumi, again and again, is announced to be the tem-
ple of our art nowadays!™

Medea Amiranashvili. the People’s Actress of Georgia, the Art Manager
of Kutaisi Opera Theatre - “Great work is done by the orchestra, chorus and
soloists. All of them had the same purpose - 1o perform Verdi’s opera as this
masterpiece deserved”. -

Marine Gegeshidze. a connoisseur of music. “Othello” staged at Batumi
Theatre was praised a lot, but it surpassed the expectacy. Everything caiches
the eye: be it the scenery, the acting or the chorus. The director’s art of staging

- is impressive. 1 want 10 emphasize the high professionalism of the chorus. It

equals the European standarts and plays a major role in the pertormance. The
orchestra is wonderful with its pure sounds and creates the dramatic atmos-
phere exactlly”.

Nickolas Rauss, Swiss conductor - “I liked the scenery very much, espe-
cially - the depth of director’s understanding, plastic movement of the chorus
on the stage. its performance is wonderful. As for the orchestra, ist’s in a good
form. I would like 10 mention the singers who sang the parts of Dezdemona
and Kassio. . .

The well-known pianist, professor Gizi Amiredjibi declared that this pro-
duction of Otello is not worse than the one staged at the Moscow Bolshoi -
Teatre and added: - It is ages since I have listened to such a chorus™.

All the leading newspapers wrote about “Otello” staged in Batumi. We'll
present only some of the reviews:

- “On August 23 Shakespeare's and Verdi’s muse was with the director
Gizo Zhordania and the cast of “Otello” staged at the Baiumi Opera Theatre,
undoubtedly”.

He siaged “Otello” by Verdi at the peak of his creativity.

The chorus, exciting by monumental, sharp and polyphonic majesty, lyri-
cal and psycologically processed aria - monologues are skilfully performed
together. In both cases. | mean the music and stage activities. The mass
scenes and choral parts (the latter is one of the most impressive parts of the
performance) of the first and third acts are worderful. Many scenes touch the
depth of soul and cause emotional excitement (Nodar Gurabanidze,
“Literaturuli Sakartvelo”, 30.08.96).

The theatre cast faced such a difficult but the honourable task while work-

. ing upon the partiture of genius by Verdi. .

Solo-singers, first rate group, powerful, completely arranged chorus and
highly qualified orchestra are necessary for solving this problem successfully!
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...Fontunately, the premiere of Otello filled everybody with the sense of
cordial joy and acsthetic satisfaction, everybody, who was fortunate to see
thris majestic performance (Gulbaat Toradze, “Literaturuli Sakartvelo”,
6.09.96).

Director’s staging attracts us by its deep, sharp monumental imagination...
The whole performance is attractive and powerful both from musical or
staging view-point. There are no inserted items as vocal skills and acting are
natural and harmonious”.

In my opinion, the syncronic unity of producer’s work, stage dynamics
and the musical interpretation of the conductor, is the principal merit of
“Otello” performed in Batumi. David Mukeria expresses the symphonizm and
grandiosity of Verdi's opera worderfully... He conducts with deep conviction
and temperament. He found the right key to the monumental style of the
opera, makes us feel contrastive features of the musical net and creates the
most dynamic dramatic structure. It is the merit of the conductor that brings
about the harmony of the soloists and the chorus”.

The chorus is of utmost importance in the performance (choir maister -
Avtandil Chkhenkeli). It is the active, wholepowerlul performer of its role.
It’s characterised by monumental, contrastive sounding with rich tembre pal-
lete. The scule and level of chorus, sounding captures the spectators'mind.

One should have talent and experience in order to stage “Otello” Aleko
Khomeriki belongs 10 this type of people. His Otello is a perfect stage version.
The development of the hero’s tragedy, also.the notion of jealousy are well
depicted both by the singers and the chorus. (George Laliashvili,
“Sakartvelos Respublika”, 28.08.96).

“If arl needs sacrifice, “Otello” really deserves it. “Otello™ almost “broke™
the Opera Theatre.

Having watched “Othello” the spectators were convinced that
Mr.Abashidze really deserves gratitude because he gave us the opportunity to
see this wonderful production.

Batumi Theatre has a wonderfil chorus, orchestra and soloists who coped
with the most difficult composition by Verdi at a high professional level.
(Hellene Kutateladze,”Droni”, 5.11.96)".

Both spectators, and the specialists were particulary appreciating the cho-
rus. It acquired recognition at the first International Fesiival of Opera Music
called, “Bravo”, held in Tbilisi in May, which was organized by the fund of
Paata Burchuladze - the greatest baritone of our time. The Stars of the world
opera music, all the spectators highly appreciated its rolc in performing
“Otello” and “Aida™. It’s enough Lo say, that it was called the “great chorus of
Batumi™.

Famous baritone Renato Bruzoni, who sang lago’s part, remarked: “the
great merit of the chorus of the Batumi Opera Theatre in “Olello™’s success,
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was obvious for everybody. There are few perfect choroes in Europe. Batumi
chorus. showed its high cluss. It was pleasure to work with the singers™.

The famous American soprano Alessandra Marki: — “The chorus sang
wonderfully. the odour of the Black Sea. which used to pass the hall so
excitably. was felt mous manner of performance. dynamics and the sound
variety”.

Paata Burchuladse - “Famous stars ol the opera art were excited by
Batumi chorus. But the main thing is that there are talented people in Georgia.
who can cope with the musical project of any diffeulty. Our fund’s plans lor
the future are connected with this chorus.

Currentty. the chorus, together with State Chamber of” Adjara. recently set
up on its base. under the leadership ol wonderlful Conductor - Choirmaster
Avtandil Chihenkeli. is preparing “The Requiem™ by Verdi. Paata
Burchuladze und other stars of World Opera Art will be the soloists at its pre-
micre in August.




JUZEPPE VERDI AND HIS
“OTELLO”.

Verdi - a great composer in the history ol world music, belongs to the great
limited group of composers which can be called the Musical Olympus. His
musical pieces are characterized by realistic expressiveness and independence,
strong will, the power of expressing human passion and the depth of psycolog-
ical openning of characters, emotional simplisity and melody, are close 1o peo-
ple and loved by people. The great Italian composer. the famous reformator of
the opera genre, has captivated musicfans for a century and a half.

Verdi (his full name - Juzeppe Fortunatto Franchesco Verdi) was born on
October 10. 1813. in Roncolla - the village in the province of Parm, not far
from Busctio, in the family of a poor owner of a cook - shop. He lived a long
and interesting lile and died in Milan - the town of his lame, on January 27.
1901, at age ol 87. admired and worshipped.

He showed love for music in his childhood. From early years he got
acquianted with rich Jtalian musical folklore,and, later on, he used lots of folk
melodies. characterized by the power ol expression in his compositions. His
family was short of money and little Juzeppe had to work. At the same time,
he song in cliurch chorus and took music lessons at local organists Baistrok
and Provezi.

In 1832. supporled by his protector. he left for Milan to continiue his stud-
ies. But he was not enrolled in the conservatory. He took privale lessons from
the professor of the conservatory B.Lavinios. In 1833 he was invited as a
band-master of Busetio brass-band. In 1839 he moved to Milan, where his
first operas - “Oberto” (1839) and “The King For An Hour” (1840) were
staged.

From the very beginning, opera became the main part of Verdi's creative
art. Excepl some chamber-instrumental plays. also. few romances and the
“Requieme”. dedicated to the memory of great lialian writer Alessandro
Mandzoni, his whole heritage belongs to the opera genre. The composer's
genius created 26 operas, many of which are included into the treasury of the
world opera.

Verdi began his creative work in the period, when Italy, having lost it’s
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independence and divided into regions, was under the oppression of Austria.
The struggle against Austrian invadors for national. political freedom, the
young musician’s patriotism and great love to mother-land and people are
clearly reflected in his first operas. His hate towards tyranny, violence, his
protest against exploitation and humiliation of human beings, became the
pathos of Verdi's creative art.

To avoid the censorship he had to disquise his thoughts and transfer the acts
to the Biblical world ("Nabuckodonosor™), or to the epoch of Hunes
(“Athila™). or. sometimes. to medieval France (*Joana Darko”). But people
were the heroes ol Verdi's operas, always and everywhere. And people wor-
shiped their singers as they deserved it. His melodies became popular, very
soon. and his name became the symbol of the unity of Italy.

By fifties Juzeppe Verdi is a real master. His music gains great realistic
power. In this period he is interested in the works of famous masters: “Ernani”
(1844) and the King Entertains Himself” (*Rigoletto”, 1851) by Viciop
Hugo. “Two Foscars™ (1844) and “Korsar™ (1848) by G. Byron, “Virgin from
Orlean” (Johana Darko”, 1845). “Pirates™ (1847). “Malice and hove”
(“Luiza Miller”, 1849) and ~“Don Carlos” (1867) by Phridrih Shiller,
“Makbeth™ (1847). “Otello” (1887), “*Naughty Women from Windzor”
(Falswuff”. 1893) by Shakespeare, “Woman With Camellias™ (“Traviata”,
1853) by Al. Diuma-son. “Troubadour” (1853) and “Simon Bokkanerga”
(1857) by Garsia Guutiers, “The Power of Fortune” (1862) by A. Saavedra.

Verdi's operas became famous in other countries soon. They were per-
formed in famous opera theatres of Italy with triumph. “Erman”, “Rigoletto”,
“Traviata™. “Troubadour”. Ball-Macquerade” (1859), “Don Carlos”, “Aida”
(1871), ~Falstaff”, and ~Othello”, of course, are compositions, which under-
line the creativity of the greal maestro, taking the permanent and leading part
in the repertory of all the theatres of the world.

I

William Shakespeare was Verdi’s favourite writer, whom he prefered “‘even
1o Greeks™ - "Among the poets he is the closest one (o me”. At the beginning
of his creative work “Makbeth™ became the source of his opera, from the
works of the great Englishman. Musical Shakespearada woudn't have been
perfect if these two geniuses hadn’t met each other, if *Othello” and “Falstaff”
had nol been created. These master-pieces were born due 1o the younger con-
temporary poet and composer - Arigo Boito, who was the author of several
operas al that time, among them was the popular “Mefistofell”. He occuupied
the honourable place in the history of world music by librettoes of “Othello”
and “Falstaff™.




Boito showed the sketches of the libretto of ~Othello™ to the wellknown
composer in August. 1879 and promised to finish them soon. Maestro liked
them, but didn’t approve. Arigo Boilo, 37, was Verdi’s great fan, who was
twice as old as he was, and was happy to collaborate with him. So, he did his
best and brought him the whole libretio soon.

In 1881 Verdi began working on the opera... by creating a new stage variant
of libretto he thought that the main thing was to concentrate on the con-
flict berween Othello and lago. Because of this, some episodes were
reduced and changed, some second-rate characters were neglected. So,
the whole lirst act ol the tragedy was taken out from libretio.
Brabantsio. Grasiano, the Joke. Bianka disappeared... Serious changes
of the plot wouldn't have reduced the literary merit of Shakrspeare’s
work. The opera had to be equal to its literary original, be of the same
level, 10 support more expressive development of the action, leading it
to the dramatic climax.

Almost six years were spent on this work. The author of libretto ful-
filled all dircctions of the composer, wrote many acts again...

As we know, Verdi used to take an active part in creating the librettos
of his operas. At the same time. he chose the performers himself,
attended rehearsals, interfered in the matters of staging the play or
designing the scenery, so. he managed the realistic stage engendering of
the literary work, expressiveness of actors and raise of vocal mastership,
which is the most imporiant. For instance, Franchesco Tumanio, the first
and woli-known performer of Otello’s part, who was famous for his
exceptional voice (eccording lo the motion of sound and beauty of tem-
bre) the mixture of vocal mastership and tragic temperament, the high-
est plusticicm, He was recognized as the performer of tenor parts in
Verdi's operas, prepared Otello’s part under the great composer’s lead-
ership.

The premier was held at “La Scala”, on February 5, 1887 and became
the real celebration of Italian art.

Verdi remained loyal to the human ideals of Shakespear’s work and,
at the same time crealed a large musical canvas, full with sharp human
passion, which is announced to be the top of the worl.l vpera art, and, of
course, the most perfect work of the composer. together with “Aida™.
His relformist ideas were most clearly expressed just in “Otello™

While creating musical dramas, maestro chaged the character and
structure of traditional ltalian opera. The boarderlines betwcen the aria
and rechitative disappeared time by time, which was full of sounding.
gained the declamative expressiveness. The composer created the mixed
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style by fluent vibration trom arioso to rechitative. His arias and duets
reached the scale of large vocal scenes and become the most important
part of the dramatic development. Verdi raised the expressive role of the
orchestra. which deeply opened dramatic situations, psycologic states
of characters in his operas. Dramatic function of the laitmotive was
strengthened in "Othello™ and “Falstalt”. But the author economized
them. avoided Vagner - like utmost difliculty of the laitmotive system.

“Otello™ is close 10 the musical drama, most of all, it is a brilliant
example. Traditional opera “norms™ are overcome here, elfective musi-
cal-dramatic development dominates, arias and duets are changed into
easily built monologue and dialogue scenes, an orchestra obtains a high
psycological expression. At the sume time, Verdi doesn’t lose connec-
tions with lalian opera traditions. The song remains the main expressive
means in his composition, which principally. differentiates them from
Vagner's musical dramas.

The opera is impressive by accurate characteristics of famous heroes,
by Shakespeare-like depth of narrating their relationship. Both the
dramatist and the composer create Otello’s character with a particular
tragic motion. The noble Moor is performed as the heroic warrior and
wise Commander-in-chief, attentive to subordinates and an affectionate
husband. but driven to a [renzy by jealousy, in the opera as well.

Appropriate musical colours are chosen 1o characterize beautiful and
shy Dezdemona, cruel lago, honest Cassio. The chorus has an important
function - 10 express people’s mood, accomplish heroes’characters. The
orchesima creales a wonderful background to events, enriches images of
main characters!

The First Act. It begins with a very-impressive, scaleful symphonic
picture, which leads the spectators into the aimosphere of terrible fights.
Very dynamic music gains a celebraling colouring and obtains its
apogee in the scene. where Otello appears. Residents of Cyprus greet
the viciorious Commander-in-chief with excitement. Chorus - “Flame of
Joy” sounds with an appropriate majesty, while the orchestral accompa-
niment seems to sound-track the colouring of illumination, sprung to
sky. lago’s aria "Breath this Odour™, full of poison and sarcasm is
changed by heart-trembling single chorus, sounding like a prelude of
Othello’s and Dezdemona’s duet - “Dark nignt has come, daily row has
gone away”. It fully expresses an elivaied mood of the happy couple.
The melody of love ecstasy sounds at the end of the duet.

The Second Act is, mainly, devoted to characterization of Otello and
lago. The latter’s nature, full of envy and cruelty is shown in his mono-
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logue - "I Believe in Cruel God™. He aims to do his best 1o humiliate the
honour of Moor. Hidden cynism is noticed in sharp, briefly uttered
music phrases. The vocal part is accompanied by an orchestra, which
turns into soul-shaking laughter, at the end. And, right there - complete-
ly contrastive chorus - “You'll see, everything will get bright”. in which
Cypricians emphasize Dezdemona’s purity and mercy. The music is
brightened by children’s voice. transparent sound of guitars and mando-
lines. Dezdemona’s calm, generous passages create the contrastive atli-
tude towards the Moor’s inner nervousness and sorrow in the quartet of
Dezdemona. Emillia, Otello and lago. Otello’s arioso -
“Rememberances, Farwell Forever™ is turned into range of fighting
march by current phanlars. A musical portrait of the brave Commander-
in-chiet is given in this short. but impressive fragment - lago s narra-
tion about Cassio - "It Happened At Night”. Here the music sounds,
with wavy vibration of un accompaniment, inspires the association of a
lullaby. The aria is changed by Otello’s and lago’s duet (“Oath of
Vengeance”). which resambles Otello’s previous arioso with its heroic
colouring.

The Third Act begins with a mass celebrating scene - people meet Otello
with love. He undergocs deep spiritual tortur and this opposition is clearly
shown in the music. Dezdemona’s and Otello’s duet begins with perfect
melody - “Salute. Dear Wife!” Gradually, Otello’s phrases become nervous,
tense and. by the end. the lyrical melody of the beginning of the duet takes
the ironic colouring and suddenly interrupts by anxcius exclamation. His
next monologue is alarming - “God. you could disgrace me"”. Broken. almost
frozen phrases clearly create the hero’s despair. The seed. thrown by crue
lago, has already flourished in his body. An abstinent sorrow dominates in
the second part of the monologue. The climax of the whole drama is the
spledid scpletue accompanied by the chorus, in which, the leading role
belongs 1o Dezdemona. Her soul-shaking, lyrical passages refer 1o this fore-
boding.

The Fourth Act. Here, Dezdemona's characterization is principial. Such
a tragic atmosphere is crieated in sorrowful orchestral preface that we feel
the approach of the openning climax. This mood develop2s in Dezdemonas
song about a birch. Then follows a pray in which the softness of her soul is
revealed once again. Orchestral intermetso is characterized by powerful
expressivness. wide scale of feelings, which is the background of Otello’s
coming into the bed-room with awlul impression. The nervous mood is dis-
tinguished in the finale of intermetso, which is followed by a love melody.
Repid change of mixed thoughts and feelings of the hero. who has mode a
fatal decision. are performed by brief contrastive musical phrases in the
monologue - "I am not dangerous, even armed”, which inspires compassion
and pity. The tragism of the whole narration is emphasized in the finale of
Opera, by prevaling the love melody in the orchestra.
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BATUM’DA
OPERANIN DUNU VE BUGUNU

Batum. Giirciistan’in giiney batisinda Karadenizin en mavi olduguna
manilan kivisinda etrafi yemyesil daglaria c¢evrilmis giizel bir kenttir.
Batum, palmiyeler, manolyalar ve narenciyelerle dolu, yesilin biitiin kentte
alabildigine hissedildigi. genelde iki kath evler ve villalarla ayni zamanda
gége kadar uzanan biiviik beyaz apartmanlarla suslenmis, dogal
giizelligini korumus, sairlere ilham kaynag olan bir yerdir.

Batum, ge¢en yiizyilda kiiciik bir il olmasina ragmen giiniimiizde
kafkasyanin en biigiik sehirlerinden biri haline gelmis, sanayisi gelismekte
olan turisik bir bélgedir. Batum’un ekonomik, sosyal ve kiiltiirel anlamda
gelismesinin bir nedenide bélgenin jeo-politik yapisidir. Suptropikal iklime
sahip olan kent bir liman kenti olup 1921 yihna kadar iki kere Porto-
Franko iinvanini almstir.




Karademz’in 6nemli liman kentlerinden biri olan Batum, Giirciistan’in
ligiincii bilyiik kenti ve aym zamanda Acara Ozerk Cumhuriyeti’nin idari
ekonomik ve kiiltiir merkezidir. Acara, Giirciistan’in 6nemli tarim ve
sanayi bolgesi olup, ¢ay, narenciyeler tiitiin ve meyvecilik ¢ok geligmis,
limani, rafinerisi, makine fabrikasi, elektro -mekanik fabrikast, tersanesi,
kimya fabrikasi, ¢cay fabrikalari, hafif sanayi ve gida sanayisi ile ¢cagdas
bir bolgedir. insaat ve ulastirma alaminda biiviik mesafeler katedilmis,
yabanci sermaye igin cazip bir duruma gelmistir, Giirciistan-Alman ortak,
isletmesi “Agordzineba-M” bunun érneklerinden biridir.

Giirciisatan 26 mayis 1991°de yaklasik 200 y1l sonra tekrar
bagimsizhigini ilan etmis, akabinde kiskirtmalar ve i¢ karisikhiklar
nedeniyle bilyiik ekonomik ve siyasi krizler yagamistir. Acara Ozerk
Cumbhuriycti bu durumlarin kismen disinda kalmig ekonomik, sosyal ve
kiiltiirel kalkinmasimi devam ettirmis Giirciistan’in diger bélgelerine
ornek olmustur.

Batum’da ilk tiyatro oyunu 1879 yilinda sahnelenmistir. Batum Drama
Tiyatrosu 120 yihm doldurmus, uluslararasi alanda sanat ¢evrelerinin
dikkatlerini ¢ekmistir.

1890 »1h mayis ayvinda Batum’a ilk kez Klodyus bagkanhiginda Fransiz
Komedi Operasi gelmis o tarihten itibaren opera halkin kiiltiirel hayatinda
onemli bir ver tutmaktadir.

Biz Datum’lular olarak iinli dahi sanat¢1 Teodor Salyapin’min 1893
yihnd: levi operasi “Rahil”i ilk kez ilimizde sahlenelenmesinden gurur
duyuyo-uz.Kayitlara gore 1921 yilina kadar Giirciistan’m bagkenti Tiflis’e
gelen biitiin tiyatro guruplari bir sahil kenti olan Batum’a da uguramis
ftalyan ¢ Fransiz operalari, Forkati,Gonzales, Ana Jiudik, Moskova
Zimin Tivatrosu Harkov Rus Operasi ve diger Kiiltiirel guruplar
agirlanmistir. sofranolar Luiza Nikita, Luiza Tetrasini: Varvara
Zarudnaya, Medea Figner, Natalia Panina; tendrler: Nikolay Figner,
Evgeni Riadnov,Leonid Sobinov, P.Lodi; Baritonlar: Leonid Yakovlev,
foakim Tartakov; orkestra sefleri: Mikhail ipolitov ivanov, losef Trufi;
Aisedora Donkan, MordKin ve Fokin gibi sanat¢iiar batum’da sanatlarim
icra etmislerdir.

Yurt disinda yasayan Giircii sanatgilar La Skala’min solisti Elene
Tarkhnisvili Grand Operas)’nin solisti Mikhail Nanobasvili(Misel Dariali),
Avrupa’da iin kazannus Filimon Koridze (Koricio), Italya’da Gnlii bariton



............................................................................

Mikhael Kakabadze, Darmstadt Operasi’nin solisti Margarita Nijaradze,
Nikoloz Gedevanisvili-Severski, Vano Saracisvili, Sandro inasvili, Olga
Bakhutasvili - Sulgina ve digerleri de Batum’da ¢esitli konserler
vermislerdir.

Gegici olarak Batum’da bir ¢ok opera guruplari kurulmus 1928 yihndan
sonra Zakaria Paliagvili Opera ve Balet Tiyatrosu Batum’a siirekli uzun
vadeli turneler diizelenmistir.

Batum®da orkestra sefleri Odisei Dimitriadi, Vladimer Korson, Revaz
Takidze. besteci Aleksi Partskhaladze, sarkicilar: Evgeni Vronski, Davit
Andguladze. Vladimer Kandelaki, Nikoloz Belakneli, Yan Vutiras, Grigol
Gegucadze. Lamara Ckonia, Harold Pirtskhalava, Anzor Piolia,
Konstantin Plujnikov. Aleksandre Khomeriki, Nato Ckonia; Koreograflar:
Davit Cavrigvili, Zurab Kikaleisvili, Enver Khabadze, Givi Odikadze gibi
bir ¢ok sanat¢1 vetismistir.

13 Mart 1993 yilinda, Acara Ozerk Bolgesi Baskam Sayin Aslan
Abasidze’nin 6nderliginde Batum’da opera sanati yonetmeni Aleksandre
Khomeriki ve y6netmen Gizo Jordania tarafindan Batum Devlet Opera
ve Bale Tivatrosu kurulana kadar, 1987 yilinda Aleko Khomeriki, Zurab
Ancaparidze ve Cansug Kakhidze Batum’da festivaller diizelemis ve
tivatronun kurulmasimin temellerini atmiglardir. Gizo Jordania halen Tiflis
Devlet Tivatro ve Sinema Enstitiisiiniin rektériidiir. Kurulan tiyatronun
ilk oyunu siiphesiz iinlii Giircii Operasi “Abesalom ve Eteri” olmustur.
Oyunun konusu,iyiligin ve kotiiliigiin savas, vatanperverler ve sehitler
icin vazilmis trajik bir 6ykiidiir. Batum Devlet Opera ve Bale Tiyatrosu
bu vil besinci y1l doniimiinii kutlayacaktir.Batum’ da ayrica Devlet
Trvatrosu, Kukia Tiyatrosu,Pandomim Tiyatrosu bulunmaktadir. Bu yihn
Agustos ayinda tiyatro iinlii bale sefi Bekar Monavardisasvili yé::etiminde
ilk bale gdsterisini “Bale Minyatiirleri”oyununu sergileyecektir.

3 Ekim 1993 tarihinde Batum Operas), Devlet Tiyatrosunun yeniden
restore edilen salonunda ilk oyununu Batum’lular ve Giircii aydinlart
oniinde sunmus seksenbes vilhk oyun “Abesalom ve Eteri” miizik,yénetim
ve ulusal Kostiimler acisindan ¢ok ivi sergilenmis, Giirciistan’i bu karisik
déneminde Batum Devlet Opera ve Bale Tiyatrosu’nun kurulmasina karsi
cikanlara en giizel cevabr vermistir. Ovunu izleyen Devlet Baskan Sayin
Eduard Sevardnadze gosteri i¢in “Bu manevi duygularimizin téreniydi.”



demistir.

Tarih boyunca Giircii insam bayragindaki siyah, beyaz renklerin
temsilettigi iyi ve kotii giinlerde sarkisiz ve danssiz kalmamis, fikir ve
diisiincelerini sarki ve danslarla “Cakrulo”, ”Odoia”, Kartuli”, "Horon”,
»Gandagana” vb...ifade etmistir. 9 Nisan 1989 yilinda Tiflis’te tanklara
karsi miicadele etmistir.

Batum Devlet Opera ve Bale Tiyatrosunun parlak basarisi Tiflis’liler
ve Kutaisi’lileri opera seyretmeye Batum’a ¢ekmistir.

ikinci ovun olarak ¢agdas besteci Revaz Lagidze’nin “Lela™ adli oyunu
sahnelenmis, oyun biitiin sanatseverleri Batum’a toplamistir.

Batum Devlet Opera ve Bale Tiyatrosu kurulduktan sekiz ay sonra
Giirciistan’in en biiyiik ddiilii Sota Rustaveli ddiiliinii bir yil sonra da
Memet Abasidze odiiliinii almistir,

1995 yihinda Batum Devlet Opera ve Bale Tiyatrosu Tiflis’e basarih
bir turne diizenlemis repertuarina “Abesalom ve Eteri”,”Lela” ve “Aida”
operalarinsy alarak Tiflis’li opera severlere biiyiik bir sanat séleni
yasatmstir, 23 Agustos 1996 yihnda da “Otello” sahneye konmustur.

3 Ekim 1888 yilinda Verdi’nin iinlii operas: “Otello” La’Skala’da ilk
kez sahnelendikten bir yil sonra Tiflis’te ilk “Otello” sahnelenmis, Mikhail
Medvedey (Otello), ipolit Prianisnikov (iyago), lozepovig¢ (Dezdemona)
rol alir:slardir. Bu ovundan sonra Rossini’nin “Otello”su repertuardan
¢tkaril:nistir. Bu oyun uzun villar Tiflis sahnelerinden agagi inmemistir.
Bunda:: vaklasik yarim yiizyil sonra ilk Giirci “Otello”’su orekestra sefi
Evgeni *likeladze, yénetmen - Mikheil Kvaliagvili,sanat yénetmeni -Soliko
Virsal::ize, Otello- Niko Kumsiasvili, iago-Sandro Inasvili, Dezdemona-
Ekater ic Sokhadze tarafindan sahnelenmistir. Daha sonra “QOtello” ile
Davit Andguladze, Zurab Ancaparidze, Nodar Andguladze ve Zurab
Sutkilava iin kazanmiglardir,

23 AFustos 1996 da ilk kez sahnelenen Batumvari “Otello” ¢ok biiyiik
bir begeni kazanmis, oyunu izlemeye Devlet Bagkani, parlamento ve
hiikiimet iiyeleri, yabanei diplomatlar, sanatgilar,edebiyateilar, gazeteciler
ve yiizlerce misafir gelmistir.

Oyun hakkinda;

Giorgi Gegegkori,Giirciistan Halk Sanatcis1 - Bu oyun ydénetmeni,
oyuncular, korosu ve orkestrasi ile iilke digina gotiiriilecek seviyededir.



Vaja Bregvadze, miizisyen - Batum Tiyatrosu’nun gerceklestiremiyecegi
oyun yoktur. Koro seviyededir. Solistlere havran kaldim. Miikemmel,
srkestra ¢ok ivi, solistler yiiksek seviyededir.

Viktor Solomatin.Giirciistan’da Rusya Federasyonu Elgilik Miistesari
- Bu giin burada gérdiigiim ve dinledigim oyun biitiin beklentilerimin
istiinde oldu. Cok basarihydi. Cok biiyiik zevk aldim.

Cef Blant. Giirciistan’da ingiltere Biiyiikelcisi Bagdantisman - Cok iyi
bir eyun biitiin grup harikulade ¢ald: ve séyledi. Orkestra, Koro. Dekor
ve Kostiimler olaganiistii.

Tamaz Kvacantiradze. Giirciistan Egitim Bakam - Bir kez daha sasirdim
ve hayran kaldim. Acara®da biiyiik isler yapildigimin canh bir ornegi oldu
bu temsil. Otello’nun ¢ok bityiik bir klasik oldugunu herkes bilir. Buna
Batum®daki biiyiik sanat sevgisi ve yetene§inin gayretiyle ulasiimistir. Bu
basarinin temeli Batum’da eskiden beri vardir.

Oyunu 1zleven Devlet Baskam Sayin EDUARD SEVARDNADZE -
Sizlere bu ¢ok giizel oyundan dolay: tesekkiir ederim.Hepinizi kutlarim. Ve
Tilis’e turneye davet ediyorum. Dekorlar ¢agimiza uygun, koro ve solistler
milkemmel. Batum eskisi gibi Giirciistan’in kiiltiir merkezlerinden biri
oldugunu kamtlamistir.

ASLAN ABASIDZE - Sayin Devlet Baskamimizin tiyatromuzu Tiflis’e
davet etmesine ok sevindim. Batum Devlet Opera ve Bale Tiyatrosunun
sanat hayatina diinya sanatinin saheserlerinden en biiyiigiiyle baslamasin
kutluyor ve iftihar edivorum.

Batum Devlet Opera ve Bale Tiyatrosu, “Otello”yu baskent Tiflis’te 3
Kasim -6 Kasim tarihlerinde iki kez oynadi. Oyunu sair Ana Kalandadze,

Girciistan Halk Sanatqisi Kutaisi Opera Tiyatrosunun Sanat Yonetmeni
Medea Amiranagvili “Sakartvelos Respublika” Gazetesine verdikleri
demeclerde begemlerlm anlatmislar, biitiin gruptan évgiiyle sézetmislerdir.

Nikolas Raus, Isvigre’li Orkestra Sefi - Dekorlar1 ¢ok begendim.

Ozellikle vbnetmenin anlam ¢ikarmadaki derinligini,koronun miikemmel
seslsndirmesini ¢ok begendim. .

Alesandra Marki, Cnli Amerikali Sofrano - Topluluk ¢ok iyiydi,
dinamikti,her seyiyle Karadeniz’i andiriyordu. .

Paata Burculadze - Batum korosu diinya opera sanatimn yildizlarimi
biiyiilemistir. Giirciistan bu giigle her tiirlii miizik planlarin) hayata



gegirebilir. Vakhmizin gelecek planlari da asil bu topluluk iizerinedir.

* * k

Unlii miizisyen Verdi’yi miizik tarihinde bir kag Kisilik ender besteciler
arasina serbestce koyabiliriz.

Bestelerinde o realist ifadeleri, ger¢ek demokrasi 6zlemi, umut dolu
insanlarin meraklari, ihtiraslari, huylari, psikolojik yaklasimlan, saf ve
temiz duygulari, ahenkli,tath melodileri ile iinlii Italyan Besteci, yaklasik
birbuguk asirdir opera seven goniilleri fethetmektedir.

Verdi (Giusepe Fortunato Frangesko Verdi) 10 Ekim 1813 yilinda
italya’da Parma tagrasinda Ronkolasi kdyiinde fakir bir aile’de dogdu.
Biiyiik ve anlamh bir vasam siirdii. Herkes tarafindan sevilen Verdi 87
yasinda 27 Ocak 1901°de ¢ok sevdigi Milan kentinde vefat etti.

Miizige ilgisini ¢ok kii¢iik yaslarda ortaya koydu. Cocuklugunda italyan
halk miizigini 6grendi ve sonra kendi bestelerinde bu halk miizigi
motiflerini kullandi. Fakir bir aile ¢ocugu oldugu i¢in ¢calismak zorunda
olan Verdi bir yandan kilisenin korosunda sarki séyliiyor bir yandan da
miizik alfabesini 6gretmenleri Baistrokki ve Provezi’den 6greniyordu.

1832 yilinda hayirsever birinin yardimiyla égrenim i¢in Milan’a gitti.
Konscrvatuar’a giremedi fakat konservatuar hocasi Laviani’den miizik
dersleri aldi.1833 yilinda Buseto’ya dini orkestra sefligine ¢agrildi.1839
yihinda “lilan’a déndii ve ilk operalarim “Oberto”(1839) ve “Bir Saatlik
Kral”(: #40) sahneyve koydu. Opera, Verdi i¢in vazgecilmez oldu ve biitiir
eserlerini opera tarzinda vapti. 26 opera yazdi ve bu eserleri hala operanin
vazgec:'mezleri arasindadir.

Verd 'nin opera yazdigi dénemlerde Italya isgal altinda béliinmiis ve
Avustu-va imparatorlugunun egemenligi altindaydi. Bundan dolay ilk
eserlerinde ozgiirliik, vatan ve millet sevgisi 6n plandadir.

Verdi eserlerinde sansiirii asabilmek icin diisiincelerini direk
anlatmivor, tarihten érnekler ve sahsiyetlerle o giiniin politik meselelerini
elestirivordu. Bu eserler “Nabukodonoesori”, "Atila”. *Coanna Darke”,
*dur.

Verdi’nin operalarimin kahramanlan hep halkti ve halk O’nu halk
sarkicisi olarak tamdi.Operalarinin melodileri §nceden yayinlamyor,opera
sahnelenmeden popiiler oluyordu.Verdi italya’nin sembolii olmustu.

Verdi’nin operalart italya’min stmrlarim agmus bir ¢ok eseri Avrupa’da
ve Amerika’da biiyiik basarilar kazanmistir ve eserleri “_Ernani",

..............................................................................



“Rigoletto™. “Traviata”, “Trubadur”, “Maskar Balosu”, “Don Karlos”,
“Aida™, “Falstaf” ve “Otello” biiyiik tivatrolarin repertuarlarina
alinmstir.

1887 yihinin 5 subati *Otello” "nun ilk temsili “La’Skala” tiyatrosunda
gerceklesti ve biiviik basari elde etti.




OINIEPA B BATYMHMX

KPATKUI SKCKYPC B UCTOPUIO U
JEHb CEFTOOHALIIHUN

Barysu.

Ectt Takofl ropo;l i oro-sanate Fpy3in, oRansciciinin “casuiy CHis o anipe”
l|L.‘|)l|l>l\l MODCN I SCACHLIN FOPazt, )l\pilllll,'lllll)lﬂ SLILMANUE 11 KIIAPHCANIL, MArTIoNNA-
MU PYCOBLINIG, \’HIP\&II'III-I\III IFA30HANI, UNCTO l’.lil'l') MCKHAMIT OCILYTAKAMI 1l yerpesi-

ICHILIAH B HeOCC. OC LI BLICOTKANIL. 11 JBANHLIT TOTTIMI OCIOCHC R HDBIAL...

BaxoAyCTHLI B NPOUINON BEKC IKICCICHHLIT NYHUKT, KOTOPLIT TPYAHO ObLT0 HA3BATL
FOPOJIOM. BCTIUL 1A NY 1 KAMHTAANCTIIMCCKOIO PABBITTHS 11, CKOPO NPLOSPIIACH B IHTCP-
HAUHOIGUILHBLIET FOPO L BPOUSIKITCROIO TINA. HE Jnwe sl nn NPOMLIILICHHOTO Horen-
WL, 1 TOIT SKSUTHIHOCTH, KOTOPUH BPILIACT 0C00y10. KYPOPTHO-TYPHCTHIICCKYH HPII-
WACKATCALHOCT.

BuicTpuic TeaMinl pOCTa naceacHud Barysn, ¢ro JKOHOMIMCCKIIT. COUBAALHBLIT 1t
KYJALEYPHLIT 10;0LeN OLEIT O0YCAOBICHBE BECLAKL YROGHbIN FCONOMITIICCKIN PUCHO0-
AKCHUCAL VAICPCHHBIM CYGTPOMIICCKIN KAMIMATOM,  PY/KUCTHON ¢CTECTUCHIUN GYNTOIT 11,
BAICAGUIOT CTCHCHIL, Tes, 110, 110 1921 10/, 01 AL Gbit OGLHBACH NOPTO-(hpiaHKo.

Flnie Baryant - o 113 BEKHCIIINN YCPHOMOPCKIX HOPTOW, NPOCIKIBASHHLIT B Gbil-
wiess Concrenont Coose 1 no seeit Boctounoit Espone Kypopi - afsitHuCTpaThBHLHL,
JKONON L CCRIT 1Y KYALTYPULIL LEHTP AJLKAPCKON alTOHOMIION puciiyGINIKIL., AuAsmouleii-
C31 1CPC, U BBINL AUPAPIO-NPOMBILLICHHBIN PETHOHON CTPAHDLI, OI0N 13 OCHODHLIX 1IPOI3-
oI KIA 1 IUTPYCOBRIN, Tabaka, TYura. (pyrton. Haprily ¢ COBPEMCHHBIM MOP-
CRIIN 1 WL 1 TOPUIC (DYHKUNOHNPY T Hedrrenepe padarbinanownin it Cya0cTponTe!lh-
HLIT, MAUHTIIOCTPOUTEALHLIR 11 37EKTPOMEXAIMIUSCKIN, XINIKO-(DapMALEBTINECKIT 1
Ppyrne %L1, THBIC (PAOPHKIL. ZCCATKH APCUIPHATINT JETKON Il MHLEBOT HPOMLILL-

CHILOC T, CTPOITEALILIC, TPIAHCIOPTHLIC OPraHIrsaLpi. FIC,auiio 1IxX 1icio nonosHIIocs
OBACCTILE TPY IIHCKO-CEPMANCKIN UpeupnsTHest “AropitsineGa”™ (BospoxacHne).

Gitry i cie i svopekas cromug Fpying, ueHtp MUPoXOCTBa, TaHKEPbI 3 CyXOrpyJsl
KOTOPULO GOPOZBIT MHPOBOIT OKCAH HOJLFOCYIAPCTOCHILIN BAarox cynepennol [py .

Koi Jat 7 acrua KL CTpuHL OOLABIIIL O CBOCTT HEHRUNICHTMUCTIH B BOCCTAHUBIIQ VrepsH-
HYIO. B CTOACTIH HIdiL FOCYGIPCTICIHOCTL, ASLKAPIS. OO, LIpK YCIIINA MCCTHLIX
BAACTERN. B TOALKO H30CKUIA PABFOPCHUICTCA B CTPAHE IPILA KIICKON BOIHLIL, HO HMCHIIO
B 9Ty THACACHIIYIO FOMINY CYALIR HAUNTL BOJPOAILCHIC IKOUOMIKI 11 KyAbTYpul. Mac-
Wrradnl 11 TEMULE COSIAAHIA PACTYT € KOAKALIM fHeM. i, ecan s Conerekoro Cotosa,
TOTO 1 OCYAAPCTBA-NONCTPA, AJUKAPHI. TAK XKe KaK 11 ves [pyansi, Sbiti nutb 0kpainoi
CTPATCIIUSCKOIO IHA SIS,  CCTONS OHl BAXKHETIWHIT PEMIOH BHOBL  XLUIBLICTIOCA FO-
CYNAPCTDA, HOJMITIMECKIN — CAMBIT CTAGHABHLIT, JKOHOMIMECKI — GOontee HPeyCHeBIOUI.

Yo KacaeTes cpepul HEKyceTa, BOOOWE KYNLTYPL], GYKIANLIO 3l NATL-LICCTL NCT
Baryss npesparincs n n1puIHanHbit uenrp Cpy3nHekon KyasTypol.

C CaNOI'O NAMANA B APNITCKTYPHON O0AUKE FOPLAA NPCBAMIPOBAT enPANEICh IR
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Crti, B nosae e roibl sTa TeHICHINS YCHARAACL, YEAVOIAAC, HOAVUILIL KODKPETHYIO
HUMPALICINIOC T, 3a e CCMIICCATIICTINOIO COBCTCKYIO JHONY HC [SINKTSI) ropolic cie-
AGHO U TUALRO. CRONALKO = 20 ICCUTHKPIrtio MCHGIUNA OTPCIVK BPEMelnr - ¢ 1991 |'O,"ul!
BepHLISG IPISHAKOM HCOGPATHMUCTI HPOILCCC COBLIANINL, JACMOKPATHIAIN 00K eT-
JIOHHOS OXPaHLL Dpas CII[)G();l HCITOBCKY. NPI3HAIICN llC.’ll.'ll(l”pﬂll.'h.'”“on Mit-
JorhODHEOI BOHTHRIL MECTHOTO Py ROBOACTBA. OLLIO TO, uro 4 geradpst 1997 roga Ag-
AvtPIRUA ABTUHOMHaA P\.‘C“,\\’).‘“”\'il CIHHOIMACHO Ouriia nputsTa HOMONPABHLIM HICHOM
Acvavabies ESpunciickny pernosos, YvrL nosae riasy apToHOMHON pecnySanks
ACTAHA ABAIMAIE s56paan unenon Giopo — pykobojgdiuero oprana Ac-

cd NI




.Tepsoe rearpanuioe npepcrasacinie 8 Batysm coctossiocs none 1879 roga. Tak
UTo. ,'ll)il.\lil'lll‘lL‘CKlll‘l TCATP HACHIITBIBACT 3ICChL NUYTH 120 JACT CHOCIO CVILeCTBOBANNA,
TIPOIAG HEMHOTO BPEAICINE 11 ANTENN TOPOJIA NPHODUILINCE I K OPCACCTANM Kaacclie-
CKOI MYILIKIL,

Flepooin onepuoit Tpynnoit, 1OceTHBLICH ARUICHLKHI TTPOBIIITHALILIT FOPOJIOK. Ghind,
rac TPOANPYIoNLGs 110 Poccniickon nvticpui. Rty JCKad  KOMUUMECKas Oliepa 110/l PyKO-
noactson Kioanyea. Buiao oro o sae 1890 1oga.

Hausttas ¢ Tex nop, oneprias sy suka CTana 1y NOBHon 1107 PeOHOCTLIO-HACLACHIN, He-
QOXOUMLIM KOMHOHCHTOM RYALTYPHOR Aanit Barysus. o siepe pacuipenus kpyrosopa
AMUCTHBIX METOAMATION, NOBLILICHIA N BKYCODB, POC W IHTCPCC FacTpoACpol K NPIMOPCKO-
MY TOPOAY. @ OISHCCMCHBL, COOTBETCTUCHHO, HAWLTI CTPONTL BAATVYCTPUCHHBIC TCY'T-
PAUILILIC TUNMCIICHIS, PACHINPIHTL CeTlL rocTinnng Tak 3apojuuiict SuraThie TeaTpasib-
HBIC. MY3BIKQILILIC TRAIIIL KON, 3AKOHOMEPHO, FOP,UIANCL IPMJLYIIIC HOKOACHIA
OATYAILLE.

r()])[lll\lc)l TN I Ceraouigtnne Gil'l"\ AULbE. I'op,m\lcu TCAL WTO IMCHIIO B Haulesm ropo-
e coctostacy aesior remaannoro dejlopa Waasinuua Ha onepoi cuene. Tlpowsoutio
yro coduitie s 1893 oAy b oticpe Facesn “Paxnan™, mieuias wono) nassaunsisne “Jous
Kapannana”, " AKHgonk,

Jdo 1921 roja. r.e. yeranosacins Coserckon Baacru , w Buryson nuicrymn ace. Go-
ACe LTI MEHCC, SIIBCCTILIE HCNOANNTEAN . ApHiedkaloutie Ha racTpoast s TGuauci, nn
padorasuine B yukitnoHnpyvioes Tas, ¢ 1831 roga, onephow tearpe. Kax conjetenncr-
BYIOT APNIBULIC MATCPHAALL, 3ICCL NOKAILIBAAN CICK IAKSN HTAILANCKIE 5T (ppaHyIcKie
rpytnot (anrpenpirs bopratrrn, Pl ovcaicca, Auwnnt Kotk 1 apyrnx), XapbKosckas
PYCCRAs ONEPA 110 PYKOBOACTIOM 113DCCTHOIO AHTPelpeHepa Anekces Lepertenn. Moc-
KOBCKHIT TeaTp 30MItH. ICCATKIE APYNIN GOJILLIIK 1T MAJILIX KOUICKTHOOB,

B ONCPHLIX CHCKTAKIAN 1l HA KOHIEPTAX NEPejl FOPOKAIANMI NPEUCTARIl COTHI NOMy-
NAPHLEL APTICTOB (ATIOFIE = HCOHOKDIITHO), B TOM unicae: npoipakHax “Conosubes Anme-
puki’ nonopatypnoe conpano Jyisa Hukira w ntanbsuka Jlynsa Tetpagwinin, Bapsapa
Zapy/ukist. 0 KOTOPOIt BLICOKO oTILIBTCR MeTp Hauuy Haiikosckini, Meaen Puruep, Ha-
Fadbst Linma: Tenopol Hukonasn @neiep, canTaswniics AySunis icnoAIme e sapTiig
Orenio 3 vadonsierHon onepe Jukysenne Bepan. Enreinn Paguou. TJTopn: Gaprronwt:
Heonn: Sikosaen. Moakns TapTakon: nupikeput: Muxana Unnoarros-Heanon, Mocnd
Tpy(iic sarest - npistagonHa Aouonckoro Teatpa “Kooent-Fapaen™ Ban-Bpangr, ve-
Ak cyeekiin renop Jleonnt CoSIHOD It BLIZAOWANCH AMCPIKAHCKAA TaHUOBLWNIE Afi-
ceaop: [ lyiKan, Byecte ¢ upiekepos Mopiies Keasiepos; 30e3mi pycckoro i siipono-
10 Gazic ra - Musxann Mopakin o Mixaist PokuH...

P seerest, CHCTCMUTIECKH P3N HA FACTPONI, BuicTyRaoume B Tearpax Poc-
cui 1 S aponsl, rpysuHekie nesuur: comicTka Muaarckoro “Jla Crana™ Enena Tapxun-
wistan i connet “Tpanp-onepa”™ Mixai HanoGawsnian (Minnens Japuan). ogit 13 ayu-
wnx Gacon Enponwr dummion Kopuase (n Mranun - Koppnpokito) i uspecthniin b Ura-
S, o1 ncesjionizon “Maepenn™, Gapirrow Muxann KakaGajpe. conncrka Japywtant-
ckon  onepsl Mapraputa Hickapagse n “Koponis oneperrot”™ Hikonos Fenesanniupinis
(Cenepenini), nerenpapuuti Bano Capajekstwsninn, Canapo Huawsini, Oxvra BaxyTa-
woian-Uynurina (Bee TPOe - OCHOBUONOKHIKI IPYINHCKULL BOKAALHON UIKO.ILI, UMC-
cre ¢ Eurennes Bponeknat) o apyrie.

Bpeats o spesenn B Barysin yHKINOHIPOBAIL I CBON ONEPHLIC TPYIMILL, B KUTO-
PLIX OPKCCTP 11 XOP ObIAI YKOMIVICKTOBIRDE, TPSHMYIECTUCHHO, MCCTHLIMIN APTICTANM.
D70 GuLUN HEPBLIC HOTILITKIN OCHOBAHIN B MOPOAe NOCTONHHOIO oliepHuiy TeuTpa. Ho Jro
1Ie YAABAIOCH 11 HX CYLWUECTBOBAHNE OMPAHIFINBIOC,L OMBIM-ABYMA ceioHasnt: 8 1906-07
rogtax (antpenpiza M.Conwesckoit); s 1921-23 ropax non pykosoacTuon Esrenns Bpou-
cxkoro u Baasmipa Kopwona; o 1931-32 rogax (JUpexTop # XYUOKCCTBCHHLIT PYKODO-
arrens — Cadapo Muawsinn).




C 1928 rot peryaasproO npuedskit wi anreaniie racrpoan Towancexkun Cocyaper-
BCHHLIN TeaTP onepbt it Gaseta nvenn 3axapis asnasisn. chasy KOTOpoLo cosaniin
BLLRtOUUICCH npiekepol: Moand Mamtumsuan o Esresnlt Mnkenaise, Wansa Asmanna-
patsi: b Jnaus Mupuxyaana, Oanceedt Dusuveepnagus, Dt Assaunapawmsisnt. [okuiu-
oy Kaxe: nesuer: Exarepins Coxagtse 1 Hajpg 1 Llosias, Moapu Hakaunae n Haje-
Al Xapatse, Jam Awaryaase 0 Hiko  Kymenamuing, Tasnj Faxipekenn 1 Merpa
Asparaimmm, ez Fouspugse w Onnra Kyauenona, 3ypaG Amjpkanapugse 1 Hopap
Anaryaase. Tewns Mynkyuiann, Meaes: Asmpanatpnmn. Lncasa Tarnmunumi. Mas
Tosase. 3ypad Corrmaamit. BMeeTe ¢ MM HICATANGIN CBOUM BLICOKIA HCKYCCTBOM
“Hapoaen rama”™ Baxrane Yadyknam u ero maprieper: Bepa irnanse, Mapun Bayop,
3y pad Kusasiemmui., i siHorie apyiie.

Heumaao 103ueeThiIN MacTepos onepuosy 1 Gaste riosty nekyecruy aas i Baryan. Jro
anpekepot: Oumecent Jusurrpuaan. Baausinp Kopwow, Penas Takiae: KOMIIOJITOP
Aaexeent Mapuxivia.te: neswt Daona Awgrynanse. Baaunsmp Kanpenakn, Hikonos Be-
Auxnean. An Bympae, Tpnron Feryuamse, Jlasapa Ukonus, Capomn Mupuxanana, AH-
sop Mo, Konetanwrin MnyRunkon, Anekcanap Xosmepukn, Havo Uxkonns: Gane r-

seiicrepsl Jasia Axaspinnsimit, 3ypad Kukancnwonan, Cusn Omnkanse, Dnvep Xabap-
..

B TreticHe qeesTiieTiil He TIPCERPALLEANHCH HEYCT

HILLIC TPY/IbI IHTYIHACTOB — OCHO-
BaTh B Bty s NOCTOSHILIT MYSLIKATLHLET Terrp. MHOrO yeuami npiioxian x Fromy
HULIA SaMEATeAbHAA  nesia flasapa UKo it seankint rpysnncknii Tenop. npesiLep
Boabmoro Tearpi Poccin. na npoTskenn smornx aer. 3ypad Aukatiapiise: Mectiinie
rearpaieruie enrea: Wova Jaswraase, Anckeanup HUxiwgse, Anckcanup Mexaa,se,
Apy1ie. OQHaKL, B YCAOBIBN COBCTCKNX HEPAPXIMCCKIX JIOIM, CTPOIOIO PEFAANCHTIPOBA-
HUSL JOSTHYUL DTOIO OKATIOCH HEBOIMOKHBIAL

B hoHie SU-X 10108 B 1¢10 BHTCHCHBNO BRAIOMILICH BPerbep TOMBICCKOrO olepHOro
Tearpa Anckcanap Xosepiikin,

K vapyonun ssyxas  My3uikie o npiodupiics s Barysn, Fie pojucs i nuipoc,
OROH'ILD WIKOLY # VUACTBOBAA B BOKANLHOM KBAPTCTE, NPONAFAHIIPYIONLCM, B OCHOBHOM,
HAPLVID 1 SCTPA WY I0 MY3LIKY. Korsa b 1977 rogy s TGiicckosm onepHom tearpe Jui-
piacp Cusn Assunnapamsiam u pexnceep Tizo JKopranus Hauamt roToBIrtL 1oByI0
HOCTAHOBRY - onepit axapns Masuwamsnan “AGecanon 1 J1epn’™, XOMEPIHKI yuiuics Ha
BIOPUM  KYPC TOCYIAPCTBCHHON KOHCepsaTopiin sisicki Bano Capapkiuisnin. Ty cny-
WACH Secnpene e HTHLI GakT — CTY.ACHTA BTOPOIO KypPea IPHEIACHAN... NCIONMITL Ja-
T1asHy 0 Hap ol TaK Y9aHO HAtaach apriCTHUCCKAs KAPLEPA MOJIOAOTO TEHOPil...
Nueae okonsanig Kodcepoaropmy ok craxkuponatcs 8 “Jla Cxana™. Bepuymonen 43
T, ctaa aaypeatom Mockosekoro MEAKAYHAPOUIIOrO KOHKYPCH Haehn tlankoncko-
10. B TOisncckon onepiov Teatpe wcnoaunn see BCAYHIIC TCHOPOBLIL HAPTIN TCKYIIC-

1O penepyapi. JACIINVARITT MHOACCTBO HAWHOHANLHBLIX, BCCCOIOILIX, MCKAYHAPO,HLIX Na-
TPa,L. HOMETHLIX 3BaHM.

- AICRO XOMEPHKI Havan ¢ Toro, UTO, NPK AKTHBHON nojylepkke 3ypaba Anjukana-
PILAZC 11 AYIOACCTBENHOTO PYKOBOITEAS TeaTpa Mexaneyra Kaxmpze. s 1987 rogy suep-
BLIC OPIUHINOBAN (PCCTHBAIL ONCPHON MY 3LIKII “BaryMckan My3bIKiILEIs OCeHL”, #MCR-
HI o1 posuit yenex. Hepes ro decrnpans Gui HPOBCACH € cliie GOSLILIAL PABMAXOM,
VPIE Y HACTIN OROJO HCTLIDEACOT My3LIKaHTOD. B nociieayiouyie rojul, B pesyabrare pac-
nata Coserexoro Corsa. i Tpy it navasuc, xaoe i KPOBONPONIFTIHE H. CCTECTBCHHO, XO-
PUILL HEIETOE L0 3aLI0X 0. ..

Ocennio 1992 100a. nocite yenemnoro aeGIoTi Ha TOHANCCKON CHEHE 1 naprim Oren-
0. HPHTLIB. CO CTABIINM LIS 1IETO IPABHAOM, THOPUCEKIM GTUCTONM, B POAHON I'OPOJ,
ACKO XOMEDHKI. BLICTYIAN 110 MCCTHOMY  TCICBINICHIIO, TOUOPIN O CBOEH CUKPONCII-
HOIM MeUTE 11 ILIIHAX — OCHOBATL “$1CCL Onepy.

K cuacTiio, pastosop sTor ve octancs va ypouiie nokenanns, cooGpaxenns. Ta xe
Hest Oblila yKe ¥ i iepa Akapim Acihana AGanse.
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ClpapcanneocTil paun, ¢pcall NHOICPOB TOr0 UCAA. HYAHO HAIBAThL HAWICTO
BLIAQIOWICTOCH TE1IOpa, comicta Bonbuioro Teatpa 3ypaGa CoTknnansa. MMCHHO 1IpH BeTpeue
C M IPHHAN 3TO pcuiecHic rociontt AGawiuric, NOUHIHILIE co3uarens 5 CTPOHTCIbL
BaTtymckoro onepuoro...

Yke 16 mapta 1993 rona Bepxonutii copet it Coser MunncTpoB AnkapcKoii ABTOHOMHOI1
PccnyGnirky npiinsnu iroctanomenic 06 oGpalosanui 8 batymu rocyuapcTscHHOTO TeaTpa
otiepbt 1t Ganeta. C ucnnio  yperyaipoBanis OpraHirsalsionibix H TBOPYCCKHX BOIPOCOB,
6bina coluaHa I1paBHTCALCTACHHAA KOMICCHH. XyHOAKCCTACHHBIM PYKOROUMTCITCM TcaTpa
G nasnaucH Anckcanup Xomceprki.

Cnammpis  pexuccepoM upnraacims soitarowcrocs pexnccepa Fizo JKopuauus,
TCATPCALHAY KapLepd KOTOPOTO, HOMTI NCTLIPhMSA JICCATKAMIL JICT paHbllic, HaYanach Ha
1OCTY TapHOro pexkiiceepa batysmckoro npamariycckoro Tcatpa. [MolaHee on pykosomn
TOHHCCK M PYCCKIM TeaTpoy tisichll [pibociiona. Gbl1  MAaBHBIM  PCKIICCCPOM OIICPNOro
Teatpa, Teatpa inMenit Pyctanenst. [Tpoitis cTakipopky b sHaveuntos Bepnitnekon "Koamuwe
Onepa”™. noctapua  11a repManckoii cuene KAACCHYECKIE TPYIHHCKIC, PYCCKHE M
3aIIaUHOCRpoIIciicK e otiepul. e - peKTOp rocyaapcTACHHOTO IHCTHTYTa TeaTpa i KHHo,
upotheccop, HapOJHBI apTHET [Py$int, TaypeaT MHOMMX HPCCTILAHBIX TIpeMuii. obaauaTens
NIOUCTHHIX 3BANMIT. ’ "

DTH UBA XYHOAHIKA BMCCTC, LIAT 33 WAroM, chopMIpORWTI TPYNMY H Hadanach
HaTPHACHIIAA TROpUCCKas pabota.

Mo roBoay 1CPROit HOCTAHOBKIN APYTOro Mitetiis He Ghino His y Koro - “AGecanonm u
Drepu!™

Tak Guino nonoxcHo Hauano BatyMcKoMmy rocymapceTscHHoMy TéaTpy oliepnl i Hancra,
KOTOPKLIT CKOPO OTIPAIMHYCT NATHACTIIC CBOCTO CYLUCCTBOBaINIA 41, KOTOPbIH BMCCTC C
HACIOULTM BOrATBIC TPAUMLINT APANATIMCCKIN TCATPOM. KYKONLHBIM TCaTPOM H COBCPLICHHO
YHUKLILHBIM  TCATPOM 112ILLCB, BbUILIBAIOLWIIM HICKPCHHCC YAHANCHHC W BOCTOPT 3phTencii,
UCAACT KYALTYPHYIO KINIHB, GATYMUCB NPIATCKATEIEHON I [TOTHOKPOBHOIL,

TyT 3204110 OTMETIN, YTO CBOi! NEPBbIY OINCIT TCATP BCTPCHAET GANCTHBIM CIICKTAKTCM.
MosnoacAnas Tpylna, opranstioBaHHas rnasHuty Ganetmeiictepom Bekapowm
Monan:picatsivni. HCKMOMNTSLHO MCCTHLIMII CIUTAMH, YAC B dBIYCTC HPCATOAHT 3pHTCnio
CROK LILPBYIO  TIpeMBbepy - “BasieTiibie  MIHIATIOPD™ .

3 ciraGpa 1993 rona.

Vi0THOE, KOMITAKTHOE (IOMELLENIIte TOCYUAPCTBEHHOND APAMATIMECKOro TeaTpa MeHIt kltbh
Yapuonwnse. npeTepliesliee, HeOOXOAIMYIO  [UIA NPOBEENNA ONEPHLIX  CNEKTakMneii.
PEKOIIL 'PYKUIIO.

Hoiad onepHas Tpynia 1aev CAoko [epByio HPEMbEpY....

- Mopasnrensnblii cNEKTaKib!

- OrposmHas Teopueckan noGena!

- Jlyuwas nocraHoska “AGecanoma 11 Drepn” 32 BCO 85-NETIIO CLUEHHYECKYIO KMIHB
onepu!

- Tpuymcanshnoe navano!

Tan oueHuna Barymckuii cnektakan  nybniKa, KOTOPYo, BMECTE CO CUACT/IHBBIMH
GaryMuaril, COCTARMANN 11IBECTHBIE NPEUCTABITENS! MPYIHHCKOIT THOPHCCKOI HHTEIUIHIEHLHH.

Monyuisioc,, NEIiCTONTEIBHO, BCJINKOJIENIHOE NPEACTARACHIE, OT/IINADWEECA, KaK €
MYILIKAILHOI TOYKH 3IPEHHN, Tak I MACWOBaTHOCTLIO 11OCTaHOBKII, BRevaTndwweii
cuenorpachiteii, GORATCTBOM i KPACOTOIT HAUHONWILHLIX KOCTIOMOSB,

A rJ1aBHOE, BCE-TaKil, GbUIO TO, YTO (1IPOINOLLIO 3TO B CyABOOHOCHOE JWIH CTPAHGI BPEMA,
KOIld BCCIO OUHA HENENIA OTUG/IANA HAC OT TPAriyHOii PEANBHOCTH - IOTepH ee ApeBHeii
HEOTLEMIEMOiT HacTH  AGXanui; KOrla, B HAXOAWIEHECA B KPAHE TPYUHOM HONOKEHHHN
Tpy3ini, OTKPLITHE TPETLEIO ONEPIIOIV TEATPa KAIWIOCh HECOLITOUHOIL MeuTOM, POCKOLbLIO,
HeBepoATHOII cMenocTbio. Kak napaloke, yyTs il He B CAMOE JIUXOJIETHE MHOrOBEKOBOIi
HCTOpHKM Hapoaa, 3Byuan cam ¢hakT OCHOBAHHA HOBOIQ TeaTpa, Ttem Gonee cTons
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BLICORKOVTHTIPHOIY, QOPOrocrotuero AKaHP.

Ho... 210133 nocropodnero raasa. M s csony ckenrnkou!

Tlects sTanCIL SIS FPYSIHD HCIIOROI BEKOB GLUI COYTIIKAMIL CPO PAROCTH I NICU3-
PO OGUPHI CTOL BCRAAII HOBLIC CILTLL NPISLIBAA K Gopude. Hrodnl e e Jwicko B
HPOLLIOS. BECTO YCTBIPLABL PO PALLILIC, B TY LI0M0AYUHYIO HONEL 9-T0 alipeds. pasie
He IICSHAMIL I TAHIGMI BETPSRIIN MUpHBIC KITesin TONancHn. nanamiunx na mix ¢ nona-
TN I OTPARTAIONPINY BCILR TN COBPCMCHDIN HIII,'lZIJIOIl..)! 3a JOJIrOe CvIIeCTRODa NG
HIUWMIE 8 320CUnsianimn pail. guieieckix noaywesHsn foachi, seerfia nomorana joGpas
MHOTOIOJIOCUA TICCH - APROC BLIPAKCHIIC JIYM 11T Ssun Hapoia, JBHXKCHIE ¢ro Ay,
Be b HE CVUAITHO MY 3BIKATLHOAY. XOpeorpadiiueckomy (1 1109FIIeckomy., pasyseercen!)
GUARKIAOPY OTHRLICHA OCOOAN PONL 11 PYHKINA B HILNOHAALIOM AlposocnpisiTi B ca-
MOM_IE I, HE 010 B TOrIINNE TPy s TOro noanTiiceckoro 11 ComiiIbHOIo (hona, Ko-
TOPLIN CHOCEBCTROLAN bl OTKPLITIIG  HOBOIT OUCPLI, BOOGHIE TeaTPa, HE BLINO TOrO pa-
JAOCTHOLO HACTPUCHIN. KOTOPOLC OOLINIO, CORYTCTBYCT NOAOOHLIM cOOLITINM. Ho seas
ANSHL JOAHI HCNPCRIOHHO IATH BICPLL — HOBOI KN POIMTLCS, HOULIM CEMCHAM
HPOHLIPUCTIL HOBOMY MOCTY fICPEKIHYTLCH UCPUs PCKIL HOBOMY TCATPY OTKPLITLCH H, KO-
HCHO K, HOBOT IICCHE pasnThe. Pl 1ak 3pyuno. Tak souto. 1rolbl Gefb i fteani 1no-
3L0LITh, HOBLIE CILLETIOIAN BCCANTL, HANCKAY I BEPY YKPCANTD.

H Gblaa cncta ona. 9Ta MOILHASE NECHS B TOT TCMALIT BOCKPCCHLIN BEUCD I0XHON 30410-
TON OSCHN B HCOTLEMACMON OT Dpysiit, ALKapiin, €neti BO BCCYCALIWAKNE, KaK O3BY-
GCHILIN CHMBOI HeernGiae MOCTH. HECOKPYIIHMOCTH HallIeI'0 HAPOJIA, TOTOBHOCTH JIYILINX
CTO CLIHOB - 0 OCACIHCH KL KPOBI NOCHCICTO IPY3iHA, 3auyrinr, Oraishy, Kax-
ANIO N5 3NN BPOITHITAHHYIO KPOBRIO CHABHLIX PLAKOB HALLX.

H ¢ sroii roukn spenns 70T war Gu1 HeoGxoana. Buina HeoGxojuima Takst acMoieT-
PALIS IY XOBHOT TBCPIOCTILL C UCABLIO ITPOGYAACHIS APCALTIOLEH HAINIOHANLHON YHEPIIN,
VTUCPAICHIEA TOM UCTIHLL, UTO IPYSHHLI IHKOT/I HE CMIPATCH ¢ 1NOCHTATE)ILCTRONM Ha
CLOU ¢ HCTHO, € HIPYIICHIE A HEAOCTIOCTH POJIHOIT JCAUIIT,

Ta 1O TU JOSTONPUMEHATENLHOE COBLITIE, Casto 110 cele, GbLUIO NIWCHIO T1PA -
HOCTIE 1L et BOIee, HOMICIHOCTH (¥ MHOIHX B 3aiI¢ ke CBEPRAN cnesbl na raasax). K
FOMY URE. COICPAHIE 11, OCOGCHHO, MY3LIKA miesespa Saxapia Tannasinn nckmovaer
NPWSAHNUHBIN, BCCC/ LI HACTPOIT. A GPOCAIOLUNG B JAPOAKDL BESUKOACINILIT XOp “Hakpyno™
1 Soesoi Hadar TPy kLI, oromrre cadnn™. NPOHNKHYTLIN FIYGOKIM JIMPISMON KBAPTET
TAeA pecHm@siT 11 BOIBCCHHLIT B PCFHICTP TPArISsMa (PHHLIL ONCPLL NPOIBYUAIL, KK
PeRBICs HECCMCTPIA HABIBNX B HEPatiof, C¢BsITon GopLie 34 NEAOCTHOCTL POJUHLL,  Kak
CUCTAN OHINM ALINUHICA 053, NOAHAH CKOPGI, MCCHS I SHAK TPayPa 1l BCUHOIT HassTy
TeX PedAT, KOTOPLIC NPHHECN Ha anTap cBoGOMLE 1 HesasncintocTit Fpyanie camoe no-
POTOL - AlI3lIb.

Flotusy st 1 BOCHPHHAIN 10 COOLITIRG KK NUPBYIO KICTOMKY, KiK CBEPRAIOLLIIN J1yY,
BOP2UBLIHACH. NICPEL NOIHLIN BPOACHEHIIM, B Halle Gesorpaiiioe Guirie. W ecau jlo nero
RUL-RTO LOP'LL UTO HE JI0 OCPLE MO, HLINUC BPCMUHL, W T¢ NOBeptie: b Cpy st neerpa
= LPSAE NeCl. Beel da — Bpesa " AGecasiona”!

B 510 U b STONM aCHEKTE CACAYET PACCMATPITL SHANCHATCALILIT hakT OT-

Pl oneproro Teatpa s Batymi. M npesis nokasano, 4ro 10 GLliIo He TUNLKO CoObLE-
THC O POMHON BIAHOCTH B KYALTYPUOI AKH3HH BCelt CTPaHbL, ColuiTie 9T0 naeio Kyia
GOALIIYIO Has Py 3KY - WNPOKOC OOLECTBEHHO-NOMITIMECKOE 3ByaHe!

CHUECTBUIHO ITO, ITO COLINACL MEUTA MHOIHX 1IOKOICHHIT MY3LIKAH TOU I [IOKJIOHHII-
KOB MYZLIKH — otiepa 8 BaTysin cTana npusarHon peansHoctbiol

M. 3a Bee 510, GiaroiapHLIe O BORIARN HECTh 18 XBANY TEM, HLIMI YCHANAMI CTa-
A0 BOIMOAHLIM OCVUICCTBIACHIE JTOLO GJAaIroposiHore dea. VX, 3acaysKisaionx Tenibix
€108 GIaTUMIPHOCT, MHOTO, HO “KECAPI-KeCapeBu™ 1, IIPEAKAC BCero, »1H cnosa Obik
aapecosansl flpeicearearo Bepxooioro Coserta Ajukapekoit Asroronuoii PecnyGinkis
Acitany AGalwinrse. CyMeBliesty CACaTh HeBoIMoKHoe! Bo-nepnuix, on npegocTaniLn
WPOKOC NONPIILE LIS NIPOARICHNA COONX BOZMOKHOCTCH MOMIOMLIN MY3bLIKaHTas (He ro-




BOPH YK O MUTEPHASLION (OMIEPKRKE!), AOCTABII HLIEBMCPIMYIO PUOCTL 11 YIOMIETOOPE-
HILC BUTYMILEM, BCEMY IRPO.LY. )L, UTO CAMOC FAABIOC, HOIOARN A0 BOIPOKUCHIIO Cro
JLYXOBHOCTIL. CHACCHINO IRILIOHILHON KYALTYPLI! ’

Bean comie 3 Barysnn olepioro Teatpa cTano sioros BonapeHis v Fpy s supa,
A0 IMNYALE YCHOKOCINTIO JBMYUCHNLIX OparoyGiicricuHonN BOMION. DasHLIX YIOIKoD
CPANLL, HCOBPATINONMY POICCCY CUMCINIS 1Y IPONCHIA TOCYIAPCTHA, KOTOPLIT ¢ TPyR-

HOCT SN, KO TIPOAOJIAACTCS. ..

7

Bes Fpyanst suronopisit o Garymekost wyjie. TOWAnNCIL, Ky taucun, KITeims gpyriux ro-
poivs cl HE CRONM JIOJCFONM HOCCTHTL Ga TYMH 1 COOCTHCHHLIMIT i3I YBIie T ‘I)’llO
TO, PHOOHUITLEH K NPCACCT ITOTO FPAILIIOIHOIO ICHICTBA. BRYTPCHHC COCIHINTGLEA €
BCANMCCTBCHIILIN FHMHOM 'I'()|))kL'CI'll)I()llll:I'l BepLl B CBCetAoC \’)}Jl_\'lllcc Orui3nLg, npH-
JUTTLES NOBOT KIEICHNON Jepriei.

Buuto npesist, b ataie BeKd, KOUja. ToGhl yNIEICTL CAMYI0 HIEPBY O MOCTAHOBKY. CTaB-
HICH HONDIHHON ACACIYAIION HAOHAALION OfePLI — "Adecanosa 1 Drepn”™, moGuTte:n
MY ILIKEC 153 Barrysinn. o apyens ropojlon crpestisinet b Tommen. Ha sror pad. vacrosuei
MekkoOn MYIBLIKIECTA Hall III)II\I(IpCKI"‘I ropon.

“TIpasnk deaoneueekon IV’ — Tak Ha3oas OCVUICCTIICHHYI0 8 Barysn nocranos-
Ky “Adecanosa n drepu” NMpeswient Tpyam IAYAPL WIEBAPAHA3E, xo-
TOPLIE CHCHILIO NPIGLIT B LOPOL 4TOSLI IPHCYTCTROBATEL HA COCKTURIIC,

B raron IpasutiK iy Ipenpaiiorcs KaxkjH OCACAYIOns npesbepa, 1000l psi-
AOBOI CICKTAR ...

Quepeiiias ipesibepit COCTORICL 1Y cenradps 1994 rojta.

1o GLLLL VIEPA O;UIOTO 113 CAMBIX JTHOOHMLIX HAPOJIOM COBPEMEHILIX KOMIIOIITOPLD
Pesasa Jlarese “Hena™. noseersytownasl, #a one Bo3BLIeHHON Juodsn. v Supude Mpy-
B QUTHMHOT IMOXI TTPOTHD HHOBCMNULIX 3INGXTHIKOD,

1 Buosn, veeodunil mrrepec, H0BLIE BOANLE MeoAtanon. Y BaTyail, cO CBONCTBCHHLIM
CAY TOCTCIPHIMETHOA, OPUHINMICT BCEX. HANOISA HALE A0 It OIITHMITINOM. ..

K tepsoil ropoBiite OrKpLItHs TeaTpa coyatensim “Adecanonmi i repn” w Jleaws™
- rasnosy upiekdpy Jaonay Mykepia, rnasnomy pexknccépy Mo XKopaawna, cnas-
HOAMY Xepucicrepy ABTai iy UXCHReNn, XYAOKHIKAM-NOCTANOBIIKAM Yutanry
Msepacnouan n Mupsauy Weeanase. raaskony Sanersieicrepy Gekapy Monzoapan-
CHMBIL LT, HCDOMITENO VAABHLIN HAPTHR 11 XYAACCTBCHHOMY DYKOBONTENO TeaTpa
Aacekcnuapy Xosepugn, sosmosnropy Pesasy Jurnase (noceyeprno) Gulan npitcyxie-
HBE TOCY WAPCTBEHIbIC NPestiil ALKAPCKON ABTonoMHol Pecnybinki usienn Meameia

Adann e,

Mpouizan Bocesin Mecsues i Aaekeanp Xosepnkn, Jasig Mykepis. Fiso XKopranus
o Ymasio o Fsiepamusin Suitit HAPPAKICHB! BLICIUE HALNOIAALIOT npesieit unenn
Wora Pycranean (Mupuan Woemmie 3Ty npeanito. npHCY AJRAEMYIO, 110 MONOXCHINO,
OMMH DAL YRS HMEN).

D10 Guao b oaae 1993 rofa, sekope nocae nepsuix racrponeii n Tonnuci. K atosy
BPUMCHIE B PEHEPTYAPS TEATPA NOABIICH 11 TPETHI CNEKTaKAL - “Aunaa”™ Bepaw. INocra-
HOBK  5TOI BEPLISHBE MIPOBON OICPHON KAXCCIUKI cTana elle GuILt. 1M COOBITIEM It ne
FOALKO U TBOPUSCKON KIVHIL TEaTPa. Hac 3uBeNo Tbl KO HEPECICHIe BOCTOPAKCH-
HLIX OTILIBOB 114 CHEKTAKIN SATYMUECH, B CTOMLE. A KPATRO. JAPYTOrO CAOMI 1ET, 370 Guin
rpiy !

1123 anryera 1996 rosa.

Mpesuepa “Orenno™.

%

«..Buepsbie sror wegesp Bepan Guur noctasaek b Tounnicn 3 oktadpn 1888 rona, vee-
ro -u_pu rojt nocsie npentbepsi b Jla Crana™. JovonsHo cHaLHLIN cocTas Guia y 1epsoro
TOnANcckoro "Oreano”™ — Muxain Meawenes (Ovenno). Hunoaur Mpsniwnnkon (o),
Hosedosiry (deanesona). OUHO NHTCPECHOE OGCTOATENLCTEO: CHEKTAKIIL 1IMEA HACTONb-
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RO SOALLIOM YCUCN. 110 SLIBUNIT B PelePTYApe 10 Hero “Orreno™ Poccun, supens ne
BOABIAIC L.,

Ja. genew vaopuecTna “LHexcnipa MyIsiki” npak tnuccki He exoma ¢ Tomwncekoii
cuetinl, OIHIKO IPVIHHCK O BCeM KoMnoHenTas, O " OLIL NOCTABNCH TONLKO
CHMCTA NONTH NodReR. Bor isena nocranosuikon: ppnaip Esrennii Mukenajue., pe-
Anccdp Mixana Ksaanamsnan, xywamik Coanko Bupeasagse; Orenno - Hiuko Kywm-
o n Baaepnan Kaakammien, Aro - Canapo s, Aesaesona - Exarepin-
H Conaase.

13 nocac,y o epysneknx ncnosinereaeii Ovenno ¢aepyer orernms Jasiga Aui-
ryaaase. 3y pada Anpkanapinase. Houapa Anaryaate. 3ypaba Corknnasa.

MOAKIO CRUBTL, CaMBLIT SOALIBOI YCNeX, NONCTHIE MHPoBY10 caany “OTeano™ noja-
PUA JSPCHAAPHONY TRHIOBIKY 1 Ganeraieiicrepy Be iy Yadyknann. Ox Gbul apro-
POMLNOPCTTO, HOC TAHOBLLIKOM 11 IICCPABHCHHBIAM NCHVJIHITCIICM 3ArNABRORN napTing n Ga-
JUTC BILIHOIO PPYSIHCKOIO KOMNo3uropa Anexces Mauanapnasit. B reuenne  smornx
JCT ARPEHELT OH TOIZINCCKYI0 CleHY: o0uexan ractpoisin Mockpy. MlerepGypr, jeesiikn
ropoaos Esponut, A Asiepikn: no “Orenno™ Hadykiani Guun cosjiad 1 ranm-Ga-

teT. TIo3Re GuieT IpYSHHCKOrO KOMUO3ITOPA OCTasiyl  BoALILOoi reatp, 10 cotephn-
st & Baxtusron HaSyKiihis HIKTO HE CMOT, OH OCTAACH HENPEB3OTICHHON BLICOTOI. ..

Croau Soaewoi yenex “OTeano™, useuutero donee Soratuie TPAgnui 1§ UPYIHHCKOM
APANATIMECKOM TCATPE, HPKO  BLIPAKAET TOT IHTCPEC, KOTOPLIN [PYINNCKIIT 3PHTCIL,
BOT YAKE CUBLUC CTA JICT, PUSILAACT K THOPUECTBY relinaiibHoro Wekenipa.

BUBepUBIM FTOT MUHIBRCKYPC B HCTOPINO “"OTenn0™ Hit 1 PY3MHCKON CUCHE, YITOMITHA-
HHEM TOTO, UTO CHCKTAKAL. B KOTOPLIT, WWCCTL AeT TOMY HA3)l. BOMICH Hatl AJleKcangp
Xosepkn. ocyuectoact n 1980 rogy, saveuarenuiviv siascrpo Mkancyron Kaxnpse,

M rak Sarymekun “Orenno”
BHOBL. CTABILGA YAKC NPABINIOAL, GACCTALLN NOCTAHOBKA, BHODL BCCOGIIN IO TAX
ORI HUC....

Ha cen pas na upesisepy cneunanshio npuGeia Tpesigient crpanul. piGoinn corun
TOCTERN = WICHDI TIAPAASICHTA 3L NPDABITEALCTDA. NPCUC TABITEM JUNLIOMITIECKOIO KOp-
NYCA, BUAHLIC JSHTCAN NCKYCCTUI, JITTCPATY Pl SKYPHAAMCTDI...

“Boitee roda K@it ala o0UECTICHHOCTL npesibepy “Oresno” B Barymekos onep-
HOM TeaTpe. unca Fnasnbii odnwiod “Cakaproenoc PecnyGmnka™ (“PecnyGmuxa Tpy-
sn”). Mocae mamysieswero yenexa “Anws” Bepin. oGocrpiics muipee — Kak cupanir-
€A TEaTP CO BTOPLIN WEJACBPON TOFO At KOMAOINTOPa™.

BoT, nepsuic ncuaTacHis, BLICKazaHHLIE O cuexxenmy caetty (Fasera “Ajokapa™):

Feoprii Tereukopu, napoanuiii aprict Tpysimt - Pexnceypoil, HCHONMITICAsIMI, XO-
PUAM 1 OPRECTPOM ITOT CHCKTAKAL - HA TOM YPOBHE, UTO HCOOXOLIMO BLIBESTI CI'O 3a Py-
Gek. Mens yansian conmctul. OKaabiBaeTes Kukne y wac neniw! Bpaso!

Buia Bperaase, siysuikosed - MOAHO CKasiaTL. HeT TUKON NAPTITYPhl, KOTOPYIO He
LS Gbl BatyvcKit Tearp. 3aMetiTeACH X0P, XOPOilice BICHATICHIE NPOI3BOJUIT Op-
KeTTD, Wit SIOAKHON BLICOTC H COMICTDL.

Sunanaa Ksepenuxinanse, vapogras apmicika Cpysimn — $1 nactonnko ovaposana,
11O TPYIHO 10BOPHTL KOHKPCTHO. Bee GbInio 0UeHL Kpachso, rpasano3no, 3CTe ki — yii-
va! Ko Tak 3uoTiics o KyauType - caapa Tomy!

Buktop Coxosariin, coseTHuk nocoasetna Pocciiickoit deacpatuin v Fpysin - Ypu-
ACHHOE A CIALILILHHOE 31eCL CeMO;IHA ILPEB30WNI BCAKIE MON oAnganis. Mpencravicetne
npow:io ¢ Gacckom. Iosyun. orposiioe YA0BONLCTBHE,

Ased Baant, nepuwiit nomownitk nocna BennkoSpurannn s Ipy3in — oueHL xopo-
Wi crienTakaL. Bes tpynna nrpaia i niena saMedarennho. Fpekpaciiut oprectp, xop, xy-
AOACCTBEHHOE ODOPMICHIC.

Tamaz Ksawantnpaase, sumnctp npocsewierim Mpysun — Kakoi yxe pas Mui 1 yrip-
JICHLL W oteoMicHb! Bosuune aena TBOPATES 34ech, B ALLKAPHI 1 ORIO 113 APKUX 1IPO-
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AICHINT — Ceroumnsy nocTaHonka. Kakoro panra kiacenka nepaenckas “OTteano™,
HIBCCTHL BECM. [ JO HETO e MOTYT JOTANYTLCH 11 Goanite erpaitst. B Batyvn 210 npo-
WIONIO € JENONCTPATUICH SOALILONO TAMIHTA. DTO 1E HPONCXOINT Cimo 1o cede. B Ap-
AAPHICCTL NOMB U GOILIIX KYILTYPIBIX caeptiemini!

MNocne cnekraran. rocnos AYAPLH WEBAPOHAOSZE ua ucrpeue ¢ cro
YUACTIKAMIL, CKAKUL

- Xouy nuipazntt pam $0ILHI¥I0 SAAr0APHOCTD 32 NPEKPACHbINT Beuep. ITo fbl10
neanKoensioe speanue. OT peeit 1ynns 1 cepana nosapasisio KoL ICKTUD TeaTpa i
npuraantio ero na racrpodn b Touanen. Yto KacaeTess CREKTIKIA, ACKOpauny cie-
Ib] B CTINIC SNOXN, JAMCHATEILULIT XOP 31 COICTDI, CMe Pa3 NOATBCPRINIOT, HTO
GaTysu n0-npe;Kinesy 0CTacte KyabTypubiy uentpost Fpysnm.

ACJIAH ABAWNIIE - ocoGenno paayer To, uto Tearp npurdacna o Tou-
Juese cam roenonne Mpesnaent. Fopxyc, 4To BaTyMexnil rocyupcrocHiniit TeaTp
ONEPLI I GAICTI LT CHOI0 TOOPUCCKYIO KIUIIL IEUNONILILIMI NPOH3IBEICHNAMIL,
Ha ceil pas nepejt KoeKTHDOM CTOT C0KNDS 3010430 - UYAKIN0 GbLTO NPLoR0I¢Th
BLICOULRULIT Saphep 0NepIoro NCKYCCTs. ITo, HO-MOCMY, YCIRCWII0 OCYHECTBIIOCD.,

Hepes rpi s, 26 annycta, B cuoes TRIINOIHON pajtivirepibio, flpensienT ce

Pas BEPHY.ICH K 2100 Tenie:
AAIPHA BHODL 0GPBA0BATD Nac. OCYUIECTEICHNBIT na GaTYMCKOR cucne
0T wit nozapek 2 ocedi Fpyam.. BatyMu apespaTtiaca o oann n3
ICEIBHBIN HENTPOB FPYINNCKON KYALTYpPoi.. Tak 4T0, TEHANCUIM, 1 HE TOTBKO UM
NPELOCTHILIACTCS BOIMOKNOCTD HACTIANTLEA HX HCKYCCTDOM, IPCKPACHLIM TOOPYCCT-
posm. S Barysu 3aspna: pee, 470 ACTICTCN B AKAPIN 210 POUDETUNNR FPY3HN-
CROI KYILTYPUI, CCTECTBENN0, CBATLIBACTCH ¢ UMEHCM ACIana AGawnade, il ok, 6e3y-
C.I0B10, 32CTYARNDACT 1008 5TAr0APNVCTH,

B ocroamne "Oreano™ nokasann 3 11 6 HonGp.

Ha 6epuost CICK TGRS, BMECTE C TEATPAALHON MITON, APHCYTCTDOBA FALa 1'ocy1ap-
crmiL

Bosropry BIWCBIILY BILIGE TONINCCKNUX OSHTC/CH MY3LIKE 1 CHELUATICTO He Gbl10
Hpeieaa. B xoje apeictaniacHis rpesedi opam. pasfasiiict  nosraace: “bpano”,
“BPanicumo”, i B KONLUE YCCTBODAHNG CORMTCACT CHCKTARAN Antnoct 30 suHyT.

Brc it aeius, cumiousie APHEYTCTUNMIOWHE BLICKAILIBAAI JAKOHIMHO: “BrecTawe!™,
“Morpacmone!™, “Nopasuieandol™, “ro  Hactosmee uyno!”, “dantacrikal™ Bee e
HOP,1CTO CHIFTFAN, MTO B HUHBNCIUCM KUMECTBC NPCACTANI HCNOARIITE - OlLITHBIC Ale-
i Xosepisn it Mapnua IikaxyTawmiiin, cosees sioiaogon 3aza Xamatawuian n
Narry =2 NMukaGepuase, Baipn CaxamGepuase. ApTanuta BaGyncumsnau. AMupan
Massicvose, Tapiaa Yianma,pe.

[THe 0 1a0e M MHCHISA H3BCCTHLIX JWeHTeAC KYALTYPLL, onyGmikooaHubie 9 HoaGps
19906 o n rasere “Cakaprecioc PecyOanka™

A Kaaanaaase, nostecca - To. 4ro noctaHonka “Otenno™ npondvena va Tounic-
CKOI'O IPITES OFPOMHOC BIICHATICHIC, NOXTRCPALANA ovaus focae cnekrakan. Cerog-
IS DTOT CHCKTARIL = HACTOAWES 4y0. KUK Il NPCACTABNBLIN ¢I'0, CTONL BUAHKOINICITHO,
Soraro, 8 nanie TpyaHoe Gurtie, BaTyMcKidi rocylapetecinbi reavp onepor i Gasera,
Da, pHons 1t mtosl, BaTyMu coBeplueiino cnpaseiiso npu3Han MeKKoN HAIUCTO 1ICKYCCT-
Ba. '

Meaes AMupanawsi1y, HApOAHUs apTHETKA [Py, XYIOKCCTBCHHLIT pykosowI-
resin Ky TiCCKOI'0 ONCPHOTO TCaTPil — OPKECTPOM, XOPOM, COIMICTIMI ITOAKEH GONLWON
Tpya. Beex ofuemnnna ofiHa uenL — HOCTONHO O3uyUIITh TeHNanbiyk onepy Bepau. M
OIL CACJLUIE 3TO NPCROCXOMIO!

Mapid Ferewnnse, MysuIKose — 8 CIbIUARA MHOTO XBUIEGHLIX citou 05 “Oreano™
SaTyMUCB, HO YBINICHHOS (IPEBIOWN0 0XNpanNe. M3Hauanuha npiickaeT sHusMatIe on-
IyANLHAR CTOPOHI, DKYC 1 HHTESNICKT XYAOKHIKOB. Bueuarmrensiio pexiccepekoe pe-
wenge. Xouy HOAMCPRHYTL Buicouainusii nipodeccioranism xopa. OH coorueTcToyeT en-

“67



PONCICRIN CTAHGAPTIN 11, ACHCTBITCLHO, SBANCTCH ABISKVUCT CIAON BCCro Clie
e To 3u) UHT OPRECTP. SMOIHOHAILRO COBALIA UAPAMATHICCKY IO ODCTIHOBKY.

Hukoaac Paye, mineigpesnit Anpiskip — oNctn, HOHPamuics JCKOPMung i, 0coGen-
HO. EVOHIA PEATICCEPCKOIO OenbIcacns. [IPeRPacno enonneHie xopa, ¢ro naac -
HOC LNDACHIC DO CueHe. B xopoiueit dopate opreerp. Fia nesnon Goanuse neex noupanii-
JHCh uenoannTen naprun. Kaceno n desiesmonit.

Fvennrui niannet. apogeccop Fusn AMupe;ukndit, ie u3nectiio, Kak shivcsi, Ho
VBCPCHHO 3A8BILT. MTO 3T HOCTIHOBKA Ha 40 npoucirron ayume. uen “Orenno”™ Boabiuo-
ro Tearpa. 1 1adaona: " Toao0Horo Xxopa IaBHO He cbiuin ™.

Bre seayuuie raseThl OTKANKHYIANCL Ha Satysickun “Orenno”™. Orpamsuiisics anus
HCCROILKIMIL BLICPRRAMIL I3 PCUCH3NIL

“Becenopno. seuepos 23 asryera wat peskiceépos Fnso XKopuanns i veeann yyacne-
RN HOCTAUBICHHOTO B Barysickos onepror vearpe “Oreano™, sirasmi aysw Wekcunpa
u Bepat.

..B NOCTIHOBRC MACTEPCRI CAINCL MOBYMCHTAALULIC, HOPKAIOILIC NOAIPOHIIe-
CRUM BETHROICHICA XOPLI 11 SHPHYMCCKIC, NCHXONOIMHMCCKI O0PaGomaiHLIC apii-MONoIo-
FiL 3ech B OOOHX SIYUASN, PABYMECTCS. 5 HORPIYMCBAIO 1 MY3LIKY . 1 CUSINIUECKOE Jicii-
CTBHC. 3aMCHATEALHLE MACCOBBIE CLUCHBI 1f XOPOBLIC HAPTHI B NEPBOM H TPETLEM AKTIX
(A\OPLIL O,IHO 113 CAMBIX BICHFTSIAIOUNN XYJIOKCCTBEHHBLIX JOCTIKCHIN CICKTIKAN). MHO-
e CUCHB) TPOLUOT 10 FAYOUHBE AYILH 11 BLI3LIBAKYT 2MOUNOHAALHLIT pocropr” (Honap
Cypadaunaze. “Tireparypysn Cakaproeno” (“Mireparyprast Fpysis™, 30.08.96)".

“PaboTas Hax reHIAALHON NAPTNTYPOIT Bepitn, KOAJICKTIB TEATPa CTON 1I¢Pel BeChMA
NOUCTHOIL. HO TPYAHLIWeN 3ajaueil. Bedb ana ¢e yeneiHoro peiicns HeoGxoanmul nep-
BOKJACCHBLIT COCTAB COANCTOB-BOKANICTOB, MOLLUHbLIT. UCHIIKOM YKOMILICKTOBAHHBLIT XOP 1y
BLICOKOK L THDIHLUIPOBAHHBIN OPKECTP.

K cuacriio. npevinepa “OTe10™ HANOAHNAG NCKPCHHET PAJOCTBIO 1f UYBCTBOM 3C-
TUTHUCCKOTO YI0BIACTBOPCHILL BCEX, KOMY JIOBCSIOCS IIPICY ICTBOBATL Hil JTOM DEAHMKONCN-
nos enekrarae. (Fyadaar Topaase., “Jlnrrepatrypyan Cakaproeno™ 06.09.96)".

“Paduri peAnceepa NpIMACKACT FAYGOKIM. MOHYMCHTANLHLIM PACKPLITICM XYI0KE-
CTBCHULIN OGPa308... MyILIKaILHO 1 CUCHIMECKIL NPUBACKATCICH 11 CHACH BLCL CNEK-
TakIL. 3ieCh HE YCALIUNTE “BCTANHLIX HOMEPOB™, HACTONLKO OPIAHINHO il FAPAMOHINHO
BOKLTLHOC MACTUPCTBO CONCTACTCH C APTHCTHIMOM,

<A CHMBIN FIABHLIM ZOCTONNCTBOM “"OTC/NO™ SaTyMiles 51 cHIftalo 1o, W10 ero pe-
ANCCYPA 1 CLUCHNYCCKR JHHAMIKA CHIXPOHHBI C MYILIKAILHON HHTEPPCTACH anpi-
Alpa. Jaoit Mykepna oranuno nepetaet cinidonnas onepui Bepan, ce IPAHAIOSHOCTL. ..
AupikupyeT ¢ rayGOKIM BAOXHOBEHNEN, TeMNEPAsCHTOM. O NPauIILHO NOAOGPan
KR K SIOHYMCHTAAILHOMY CTINHO ONICPLI. HEDPHHYAKLEHHO ST HONYBCTROBUTL KOHTPA-
CTHOCTL (DOPM 1 BUCLNA HANMBYRYIO CTPYKTYPY My3LIKAALHON TKaNII,

Xop smatinvas cita B enektakae (xopseiictep = Avtamunn Uxenkenn). Ou - akviu-
HLUT, DOJHONPABHLEL HENONITEAL CBOCHT pOAI. Ero 30yuaninio Xapak rephbl MOIyMCH-
TAILIOCTL, KOHTPACTHOCTL K GoraTast TeniOponast naanipa. Macuriabisl 11 Kauecrno ny-
RIS XOPal NICTBYCT HA CYLINTEIS IOKOPAIOILG.

Bes GuiILor 0 ONepHOTo ONLITA HIKTO HE OCMCANTCH CPANTLEN ¢ apriei OTeno.
Mueiino ¢ Takist oniuITos npiiuén K oToi naptiit Aneko Xosepikit. B ¢ro sokane n
CUCHIMIECRKOM ACTICTIIN PEALEDHO BLISBICHLI 331N PASBIFTIS TPATCAIIN PO, IO peb-
socrn (Feoprui Jaamawonan, “Cakaproaenoc PeenyGmixa™, 28.08.96)".

“Ecan nekyceto TpeSyet Keprs. “OTEAN0™ BOUCTHHY CTOMNO TAKON KePTBLI.
“OTEA0™ CaBa e Pa3pyLIN OHCPHLIT TCaTP.

-..[locie npoesorpa “OTen10™ 3puTenL yOCMLICH, UTO 33 CO3UAHNE ITOFO I'PAHIIOI-
HULO Bpeanla AGaNLsE 11 BIPAML A0CTONH GAaroflapHocTI.

Y Ba1yMCKOIO Tea'Tpa ~ IPeKPacHLIl XOP, OPKCCTP K, UTO CaMUe FIABHOE, CONNCTDLL,
ROTOPLIC CUPABIINCE C FTHM CAOKHEHLINN IPOHBCACHILCM HA BLICOKONPOhEecCHOHANL-
Hoa yposite. (Enena Kyrarename, “dponn™ (Bpesiera™). 05.11.96.).
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AMCTHE 0coteimo ubiie 1501 Xop. Cnoio BLCOKYIo peny-
TAUNO O IOUBCPALT G DPORCICHIOsT Bsie 1 TOIANCI BCPnost MeA IV Iapo;utos (ec-
LB onepron Ay skl “bpanso” opramesosaiion donsoy seanganiniero Gaca conpe-
Mennocr Tlaaror Bypuyiiite, Yaactnio Xxopi i KORIEPTHONM nenoiaueui “Orento™ n
ARG GEBE BLICRIIIVIO OHCHKY 3BCEILE SIPOBOIT OHC P, Bee CRtarens. Jlocraton-
HO CRaBUTL, o ero aosaas “Boanumse xoposs Barysit™

Henomrean wap ot Seo = i gnonumes Sapnron Penato Lpysoms orven - boa-
LB 0001 ANOPU D TV MCRUTO ONEPHVIO TealPa b veaiexe "OTe1o™ oMenicia L ueey,
B Lupone iechoainne oapasiossin xopon. Baty MeKigh Xop - KOJLICKTH IMCHHO TAKOro
CHHEGIP D, € ROTOPLIS 3 II\)P.’II’I()'I;I.‘I € OOIILILTIN LOBoaLCTRHes..

Fhiscemias avepinaiickas conpano Adteccungpa Maprn - Y uirre/ o v xop.
Bnmcinoate i, Uiassanoct i nykopost \IIIUIU[)\’IPZIJIIH KROTODPOrY MY BCTHOBATICA A4pO-
M HEPHOrO Sapst GO O o 05 TeBUn .

n i Dypuvaiise - Bany MR NOP OURPOBET 3U¢ 1L OHEPHOTO TICKY CCTH MIIPOBO-
to s poriz Flo taasioe tos o n T pyaim eon, v KOTopis ¢HocoOHil OC BIeC FiL My-
ILRUILILIE npockt Hodoit crosnoc i Flaann i Oy o e aero gona cossans

L psaonnie apurene i cneny

FINICTHTO C TR NOPOsT

’ CUHTae NOP. BMC e € COBRIMION 1 21O Oase TOCY KIPCTBCHNION Kane 100 AjLKapin,
FOTORITT B0 PYROBOIC TROM BLICOROR TICCHOTO WPIACPI-NOPMSICTepa Al raHa
Hhennenn TPersien” Bepan. na npesinepe kotoporo ooanrsere sieny s M Bypuy-
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AXY3EIIIIE BEPIH H EIO
“OTEJI/IO”

Bepan. rpananosHan purypa B aIpoBoil My3bIKe, DPHHMUIEKNT K TON HEMHOIOUNIC-
ACHHON NACHIAC KOMIOINITOPOB-FEHIIED, KOTOPYIO CBOCOAHO MOKHO HA3BATL MY3bIKAIb-
HLIM OanMioM. OTMEUCHIOE PeadlicTHUCCKON BLIPASIITTCABLIIOCTLIO 1 IIOMIMHHLIN ACMO-
KRPATIMOM, CICTON DLIPKCINA HHTCPECOB 1 UASHIN HAPOAA, YESNOBEUSCKIIX CTpacTedi i
FIYOHHOMN NCHXONOTHUCCKOIO PACKPLITHH XAPAKTePOB. IMOLHOHANLHON HENOCPEACTIEH
HOSTLH 0 TPOCTOTON, MEIOUIMROCTBIO, TBOPULCTBO BEANKOTO HTdiIbiHILL GRINIKO 1 NIO-
ONMO BCeMIE Hapo LML, BOT, yke noaTopa cToNeTHA STOT BLIAMOLITICSH MACTEP ONCPHOIO
JKAHPA NOKOPSCT CepiALla MOGITENCT MYy ILIKI.

Bepa (noanoctuio - Jxysenne dboprywatto Mpantecko Bepun) pomuics 10 okraGps
1813 roza. & vecreune Ponkona sGanan Bycceto MMapsickoli nposiHuiti, o cealbe HeGori-
T0ro TpakThpuuika. FIpomen Gombiuyio il HACLILWCHHYIO KI3HL 11, OKPYACHHLIN neeoG-
LN DORTOHCHIEM, M AMED BOCHMILIECHTHCEMN AeT oTpouy, 27 supaps 1901 roga. p ropojie
cpoedt ¢anbl MntaHe.

Twroteunte K mysuike ¥ Bepaw npossinocs ouens pano. C aercrsa ocsonh Gorvaredi-
Wi HTAILAHCRIN OECCHHLIN (POMLKRIIOP M, B NOCHCACTUIN. B CBONX IIPONIBCASHINAN EI-
PO NOALIOLAICH OTIHUABLIIMICS NEDYUCCTLH HAPOLHLINI MEJOSUIAMIL

Cevby HCNLITLIBANG KY KAy W MasicHbRI Tlenne Gbin BuIHy KfteH paGoTaTs. Onnospe-
MEHHO e B USPRKOBHONM XOPC 11 OCBAIBAS A3bI MYILIKI Y MeCTHLIX Opralicros Baiicrpok-
Kit h [lposesn.

1832 roy. npyu noauepxke ceocro GraroTBOpHTENs, OTIPaBILICs B Munan, npoyon-
AnTL yuedy. Ho... uTKa3ain B npiese B koncepsaropio. CTan npIHHNArL YacTHLIE Ypo-
KLy npotbeccopa STasuyus. 1833 roay ero npuriaciuii AnpeKEPom ropoiacKoro jlyxonoro
opkectpa B Byccero. B 1839 rony oGochosancs B Miutane. riie G nOCTaBieHbl ¢ro
nepuble oneps: "OGepTo™ (1839 r.) it "Koposm, Ha sac™ (1840 r.). 3a v nocnenonann
“Hulykko™ ("Hanyxogonocop™, 1842 r. “Jla Ckana™), “JlomGapuuw™ (1843 . nonoc ua-

ssadine “Hepycanna™). “Burea npu JleHnsno™ (1849 . npn Bo3oGuosnennn - “Ocaja
Fapadaa™). “Crnddeano™ (1850 . no vosoii pepakwm ~ “Taponnn” ).

Onepa. ¢ casoro Hawana, CTana INABHLIM HanpaBicHiiem TBopuecTsa Bepmi. 3a ne-
KIHUEHIIEM HCCKOALKHX KAMCPHO-NHCTPYMEITANLHLIX ALEC, & TaK KC HEMHOFOUICACH-
HLIX POMAHTOB 1 "PekBHEMa™, IHOCBALEHHOrO NAMSTI BLIZUOLICTOCH HTANLAHCKOrO 111iCa-
Teas AeCCasApo MaHIIONN, BCe ¢ru HACHEMIe OTHOCHTCS K ONepliony kaupy. e
KOMIIOZHTOPA CO31a0 26 onep, MIIOTHE 3 KOTOPLIX SIBAAIOTCH YKPAUICHIEM MIPOBOF
ONePHOIT COKPOBHULHILDI.

Hatwio 1eopucckoro uy m Bepan coBnasio ¢ Tem NEpHOIOM HCTOPIM, KOFAA, NHLICH-
HAR HE34BHCHMOCT 1§ PaapoliicHHan Ha uacTH, MTanus ctonana nog nrosm Ascrpmiickoil
nanepin. Mg ero nepsuix onepax apko otoGpasunacu GopuGa nporun nopaGoruTencil,
32 HaUHOHAIALHOC 1Y (10MTHYECKOE OCBOBOXICHMUE, NPOABIANCL CTPACTHLIN NaTPHOTIIIM
MO.I010O My 3hIKAHTA. I1aveHnan 1000BL i IPedasiocTs K Posnne i napouy. Henanuets
K THDUHII W BCAKOMY HACH/KIO, IPOTECT NPOTHD YFHETCHIIN MCIIOBLKil YEJOBEKOM COCTAB-
aseT Nagoc TEOPYCCTBA KOMIIU3INTOPA.

Mo ueH3ypHLIM yeroBissM Bepu NPHXOAIIOCH MACKIIPOBATE CBOH 3aMLICHLI, IILPCHO-
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CHFL lefternie to n Sndsceiickie vpesenia (CHalGykko™), To B cpesnenekosyio dpaHuno
(" Doxovanma W Apro™, 1845 1), 1o 6 200Xy ryntos (“ATiuia”, 1846 r.). B clokeTax #
CHCHIMCCKHNX CHTYdIgisx onep Bcpnn CAYUIATCN BICICA HANCKIE 11 COBPEMCHHOC nosam-
Tiueckoe nonoxkenne. Hanpusiep, npopotuectso o najaenint Banusonckoro naperna o
“FaGYKKO™, CRESLIBAIT ¢ IPHAYIIIN. 0cBOGOAJCHIes MTamin, @ repontieckini Xop Kpe-
cronocueh v JIoMGapuax” BUCHPIINAGLICH, KAK PCBOIGIUIOHILIT FHMH,

Beerita i sesiae repoest onep Bepay Guin wapoa. M HapojL no sacayram oucnt cooero
nenii. Ero Me:aionnn 1 onep pacipocTpaiisiich A0 UPUMLEP, MIHOBCHIIO CTAHOBITICL
HONYASIPHBLIAN, @ HMS €10 CTANO CHMBOJON ejutnerns Flram.

K isrrigeesrruint rojtast Iokysenne Bepan - yARC npussaniniin sacrep. dbs My 3biKa npii-
o3petaet SoaLyio peaiicriteckyto cnay. Ha atos srane 8 chepy ero nnrepecos nona-
AQIOT TBOPCHIB BLLLNOUWACS MacTepols caona: “pnan’™ (1844 1) 1 "Kopoan 3adanaset-
e (“Puroserro”. 1851 1.) Bukropa Moro: “Asibsnpa™ no rparesuist Bonnrepa (1845 r.).
“Hnoe dockap™ (1844 1) 1 "Kopeap™ (1848 r.) Bafipoua: “Opneanckas jesa” ("Axo-
panma U Apko™). Pasdonunkn™ (1847 1), “Kosaperso w awdosn™ (“Jlywaa Muanep”
(1849 1) 1 Jon Kapnoc™ (1867 r.) dpipnxa Winacpa: = Jasa ¢ Kasesnssin™, (CTpasi-
1853 1), “Tpydasyp™ (1853 1) u ~Custon Bokkanerpa™ (1857 r.) Fapena Cyrriep-
ca: Cita ey, 0017 (1862 1) A.Caaveaput, costannuiii no sakasy MerepOyprekoro Mapii-
HICKOI'O TeaTpa.

Oneput Bepin ckopo nepetarnyan sa npeteant Arammnoy Suunt rpuyschom nocravne-
HLt B nasienierox rearpas Enponnt 1 Asiepukin. “dpiann”, “Poroserto”. “Tpamtata®,
“TpyGonyp™, “Ban-sackapan” (1839 r). “Hon Kapaoe™, “Anpa” (1871r.). "danvcrad”,
(" Bupopexie npokaninnr™. 1893r.) n, KoHetHo ke, “OTeio’™. apasiores oupeieasio-
LU TBOPUCCKIT 1Y TL BCAIKOFO MABCTPO, JTAILIMIE IPOIIBLACHIAMIL. KOTOPLIC 3aHit-
MAOT NOCTOUSHHOC T BEAYUICE MECTO U PCICPTYAPC KilKILOIO ONCPHOTO TCATPL...

Biinan Wekenup Gu casibist TOGUMLIM icaTeaes Bepiur. KoTopuii crasin ero
“BLICIIC CHANIX IPCKOB™ = “113 1103TOB 01l OCOGCHHO OJIIIOK MHE™.

Fla epuos o1ane ACsTeALHOCTIN INTEPATYPHLIM NCPBONCTOMHIKOM anst Bepan. u3
TBOPCHILL BCTIROTO auranuaHa craia tpareans “MakGer (1847 r.). [oaxke oK 1wBLAL-
10 10110 padotan wat Kaasnpost “Koponst JTupa”, HO... yIIITOXI PYKONHCH. A Bellb Ha-
CKOJLKU DLII0 Ol HECHPABSLNBO. ¢calt Gbl “BeTpeta™ FTIX WYX FCHUEB He COCTOANIACH,
KAK AHOED HOTepstia Obl MY 3LIKAALHAR WCKCIBIPHALL, KAK, DIPOMEM. Il BeCh OlICPHLINL
Aaup . ne Oyan sepanesekiy “OTenno” i " Paiscrada’

Baeore ¢ TeM. BHOIC BO3NOKHO, YTO MACTPO. OyAyUIl YKe B IPEKIOHHOM pO3pacTe,
e cosan Gol 3TH Wweaenpol. ecant 6ot ne Appire Boitto, sutanwmil cospesMeHink Bep-
16, BOYT 1 KOMANOBIITOP. ABASIOUINICH K TOMY BPeMeHIl, ABTOPOAM HECKOMBLKIIN Ofep, B
TOM WIC1e, NONYARPHON U ceilt fieHo, “Medicrodenn™ Flveat He MeHee, B HeTopii M-
POBOR AYVSLIKIN OH 3ANAA HOULTACE MECTO HMCHHO, Kak anTop andperro “Oreano™
“anseraga” Bepan!

C ackimanin iGpetTo "Orenno™ BolTo  O3HAKOMIA BEHKOIO KOMNOINTOPA B anry-
cre 1879 ropa 1t oGeuti CKOPO €10 3aBCPLUITL, CCMIL TOT PELLITE HANNCATL onepy. Mascr-
PO OROGPILT JANBICE], OMIKO CBOE Curacie He nojTacpmi. TpuauariceamneTuni Ap-
pPHto BoiTo Guin cTPactiibIM NOKAOHHIKON CTAPUICIO NouTH wisoe, Bepul i pacuernisan
COTPYNINICCTIO C UM, Kak 9ecTb. [TOUTOMy OH nposumia Sosibiue yHOpCTBa 1, UCKOPE.
ABIVICH K HEMY € FOTOBLIN JGPETTO.

PadoTy nag onepoii Bepun nadan 8 1882 ropty... cosmanies HOuol CucHIMeCKoi petak-
i siedperro. OH cHirrad, 9To ACicTINe JAONKHO KOHUSHTPHPOBAHO BUKPYF KondaikTa
Orenno n 51ro. 1o noTpeGoBasNe COKPAUICHHA, NEPEACAKY UEAOTO PsLa N0V, OTKIIA
OT BTOpOCTENCHNLIN NepcoHikert. Tak, HEeNUKOM Buitata 113 MGPeTTO Nepoe AelicTnie
Tpareunl, oo “suigsopenut” BpaGanwio, Tpauuano, Wyr, Beskka... Beayenosiio, cy-
IMCCTBCHHBIC H3MCHCINA B CIOKCTE HE IOJDKHBI GLINN CHIDKATL AOCTONHCTBA WEKCHHPOB-




CKOIQO COMMHCHIL OISRl JWRHL Gblia GLITL PABHOUCHHON JINTEPINTYPHOMY 1IEPBONCTON-
HHKY . €10 A I0ARCCTBUHHOIO Y POBI, CHOCOGCTBOBATL PAa3siTIno feiicTsns Gonuiueii ake-
NPCSCHBHOCTLIO. 'O CPEMUTEILIIOMY HAPACTAHINO K APANATINCCKON KYJILMIHaunIIL

MouTi weeTs JeT npoomkatact ata padoTa. JIOpeTTer OXOTHO DLINCHNAN DCC YKi-
JAHIUA KOMUOBNTOPI. 3IHOBO THICAN 1L PAJL HOBBLIX CUCH.

Kak i3secrio. y Bepri Gui10 npabinao akTiHo yUACTBOBATL HE TONLKO B OMAHNHI
JUOPCTTO CBONN OHEP. OH CANE OTOHPA HEIOAINITCIIEN, HPHCYTCTIOBAL HA PCHETHILINY,
BMCLLHBAICH B BONPOUCHL NOCTAHOBRH 11 XYOXKECTBCHHOTO OOPMIICHIISL CIICKTAKIICN. JI0-
SHELICH PLit IHETHYCCKOTO CULHIUCCKONO BOILIONILHIS NPOHIBCACHIN. OBLULICHITA BO-
KILTBHOTO 11 ARTCPSROIO MAaCTePETB. TTol Cro NENOCPLICTBCHHLIM PYKOBOACTBOM 10TO~
B HApTHR Q110 Cro nepsiii 1 OUH 13 AV nnX ncnoavireaen bpaniccko Taranuo,
KOTOPDLIT (DCHOMEHAALHLIM, IO CHAC 3BYKA 1 KPACOTC TCAMOPA, FONOCOA, € BOKANLHLIM Ma-
CTEPUTBOM, B COBOKYTIHOCTI C TPANS/BITIBLIM TEANCPIMCHTOM 1 BLICOMANLIE T IIacTINIO-
CTLEO. OLET APHBHIH ILICAILHLIM HCIOAHITCACN TCHOPOBLIN BAPTHIT B onepax Bepaui...

Mpesisepa B ~Ta Craga™ coctosiack 5 peBpais 1t CTaNA HACTONILIIN IPAIIHIKOM
HTAILHHEROIO HCKY CCTBA.

COXpaHis (1IYGOKIE O0WEUCAOBCUCCKII 1ledlibl WICKCIIPOBCKOrO THOpeHIs. Bepan
CO3MA NOTHOC HEIOBEUCCKIN CTPACTE, OGIIPIOE MYILIKANLHOC NONOTHO, KOTOPOL
IPH3HAHO WICICBPOA MIPOBOIO OHEPHOIG NCKYCCTHA . KOHEUHO. CAMBLIM CODCPILCHHLIM
PO BCICHNCN. BMCCT € " AILIOAT™, B Hac e U kosnosiTopa. Msichio b Orenno”, Han-
GUALLIEH CTCNCHN 1 uliee SIPRO, OTPasIuIICL pehopataTopekie naen Bepi.

Co32uBas MY SLIKANLIDLIC JIPANB), KOMIOINTOP BROCHI CYIMCCTBEHILIC II3MCHCHI B Xa-
PaRTCP 1 CTPYKTYPY TPALNIONHON WTAABLAHCKON Onepbl. B ¢ro onepax nocrenciuo cri-
PAKOTCA TPAHI MCALY APHOIHOCTLIO H PEUHTATHBOM, KOTOPLII HACLILLACTCA HANCBHO-
CTLIO 1 IPHOOPCTACT JACKAAMAUIOHHYI0 BLIPAINTEALHOCTL. Bep/n cosai emeusan it so-
KAALHBLIT CTIAB ¢ THOKNMIL ICPEXO,UMIL OT apHOIO K PeuliTatisy. Apii i1 JlyaThl pa3pac-
TAOTCS 10 MACIUTA0A KPYIHBLIXN BOKAILHX CLCH. CTAHOWITCA BAKICIILIM 3UCHOM jipana-
PHUCCROIO  passirnita. Bepaun nosuici BuIpasuTe/IbHYR)  Posib OPKeCTpa, NPHLUL eMy
PYHRUIE 11300KOTO PACKPLITHH APAMATHYUECK X CHTYILUIT 1 HCHXOJNOIUECKOIrO COCTOs-
nng repoes. B nosannx onepax komnosntopa, ocodennio 8 Otenno” u “dacserade”,
ACHANIACL APANMATIICCKOL 3HAUCHIIE JICHITMOTHBOB, OfIHAKO OH HCHOALIYET IIX IKOHOMHO,
n30eras UPC3MCpHON CIOKRHOCTH BarHeposckoil el TyMorisHom cnciem.

"OTea10” nanGoiee GUIKO K MY3LIKAJLHOM APiase. 3ech Ipeojlonenactcs WicHele
Hil TPLBILHOHHLIC OICPHLIC HOMEDA™. TOCNOACTIYCT CKBOIHOC MYSLIKAILHO-JPANATYPriI-
HUCKOU PASBINIIC. aPHH 1 1YOTLL JAMEHAKTCA CBOGOAHO 1I0CTPOCHHBLIAI MOHOJO! aMil 1
AUATIOTHUECRIMY CUCHIUMIL, OPRECTP A0CTHrACT GOALLWION HCHXONOMIIECKON BLIPABITEb-
HocTi. T1pu 3tom Bepiul coxpaseT cisisb ¢ HTANLAKCKIING ONPeHbIs TPpaguwisi, [nap-
HLIM BLIPAITEILHLIN CPEICTBOM €10 ONCP OCTACTCH HeIC. HTO NPHHIGINIILHO O1AHYA-
ST UX OT MY SLIKATLHBIX Apan Barkepa.

Onepa HpONIBOINT HENILIATINOE BACHATACHIIE TOUHON MY3LIKAALHOL XapaKTePICTH-
KON H3BCCTHLIX BCCM F'ePOes. NOLINHHO LWCKCIPOUCKOI rayGIHOIN PACKPLITIR X B3an-
MOOTHOLWETIIT.

TCHIAILHBIN KOMUOIIITOP, KAK I TEHNANLHBIT APANATYPI, OCOBOI TPAIICCKON CHAON
pncyet oopas Oteiro. M s onepe GaropogHsIil, AOBCPUMBLIN MABD - OTBAXKHBIN BOMH 1
YMHLIR IOKOBOICU. BHUMATCALHLIA K NIOLAAHHLIM 1IPABKIEND |1 HIONHLIN HEKHLIX 4yDCTD
CYIPM. & B PEBHOCT ~ JOLWCTUICE 40 Gesysmis CylecTso.

CooTpeTcTyoute My3LIKAILHLIE KPACcKl TONOOPAHLI U1 XapakTePICTHKI IpeKpac-
HOIL CTON Tles,1e MOHBI. CaTaHiteCKIl 31010 1 KoBapHOro fro 1 tecTHoro Kacesio.

BukHas hyHKUIN OTBCICHa XOPaM — NEPeAaTh HACTPOERHIE HAPOUHLIX MACC, BOCNO-
HHTL XapaKTePLi TCPOEB.

Opkectp coszict GecnoIo0HLI 3MOUHOHATLHLIT (DOH 11 Pa3BHTHA COBLITHI, NCHXO-
Aorneckn oGorolaeT 0GpaIbl UEHTPaLHBIX IEPCOHAKCN.

IMepBoe AeiiCTDHE HAYHHACTCH OUEHD BLIPAINTENLHON, MaclTaGHON CMGOHHIECKOT




KAPTHHOI, KOTOPas MIHODCHHO BUORHT CAymaTens o aTsiocdepy xectokoi Guteb. IMpe-
BOCXOUHAN JUTHAMIMHAA MY3LIKA NPHOOPCTACT TOPKECTDEHHLIN OaecK M JOCTIraeT ano-
(heosa b cieHe nuixoga Orenno. KniipnoTe! pocTop:keHIio NPUBETCTBYIOT NoGeanTens.
COOTBETCTBYIOUICH BEAUABOCTLIO 3BYUNT XOp “TIiass PanocTi’™, a OPKECTPOLLI AKKOM-
HAHCNMEHT, CIOBIO OIBYUHBACT DCE MHOMOUBETHE DIBLIBLICHCA B HeGO nanoMmmiaw. Pa3-
GaBACHHYIO HJIOBITOCTLIO 11 CAPKAIMONM JACTO!NLHYIO flecHio Sro “Baoxkn apomat atot”
CMEHSICT, TPOrUONIT O FAYGHHLI AYIK, XOP. IBYHAULIIT. KAK NPeioun K ayaTy OTenno
i Jesaevonnt — “Hacrynnaa restitag 1049n”". OH M0JIHO NEPLIICT BOIBLILICHHOE HACTPOe-
HIIC CHACTIINBON tapbl. B KOHUE Jly2Ta B OPKCCTPE 3BYIIT MEAOMIA 3KCTadd T000H.

BTopoe aelicTnne, 1 0CHOBHOM, NOCBALICHO xapaktepucTike lro u OTeano. B sono-
Aore Sro - “Bepro b Hemesocepane Gora™ BLIPICONLIBACTCS Cro MOMHAask 3aBUCTH K Ken-
Ui OPHPOI. YHUPHOU CTPCMIICHIIE - BO YTOOLI TO HIt CTAN0, YHIINTL Mappa. B peskix,
OTPLIBICTO BLIGPOIICHNLIX MY3LIKAALHLIX (PPA3ax *MNTACTCH CKpLITaA Hacvewka. C po-
KALHOM MAPTICH NEPEKANKACTCH OPKECTPOBLIT AKKOMNANCMERT, NEPEXOUALLNA B KOHUE
1 jtyurepayupalouii Xoxot. M TyT ke — COBCPIICHHO KORTPACTHLIA XOp ™Y BUIMLIL, BCe
OCBHTUTCA™, B KOTOPOA KHIPHOTLI NO/MEPKHBAIOT HICTOTY Il UeJIOMYIPEHHOCTDL [lesnemo-
LI My3LIKy yUe3apsT [IeTCKIe FOoca, MPOIPauHOe 3ByMaHlie FITap 1t MaHgoand. B
ksaprere desiesonut. Aaucim. Oteano n Sro npornBonoaokHOE BHYTPCHHEMY BOJiHe-
1O, CKPLETOR MU MABPA, HACTPOCHITE COIJALT CNOKONHLIC, APOHIKHYTbI¢ Glaropos-
crBost faccuAl JdestemMonut. * BocnosiHAHIIA, HABCCT I ¢ BaMK POLAKOCh™ - 3TOrO api-
030 OTC110 UGHOLT B PETHCTP NUXOAHOTO Mapuia conpouoxcinie gardap. B atom
KPUTROAL 1O BHCHTTTIOHICA PPAFMEHTE BaH XKNBOI MY ILIKAILILIA NOPTPET OTBAKHOrO
KOMAHAY 10U 0. M BHOLL KOITPACTHOE HACTPOeHe - pacckas Sro 1t Kaccno “Cayunnocu
2TO HOULIO™. 3ACCh KPA Yy UUICEH HICBLI. BOJHOOGPABHLIM ABIKCHICM aKKOMNAHCMEHTA
COLIACT ACCOLAUNI KOILIGEILION NECH. APIO CMEHSCT Ay?T Orenno u SIro - “kasTna
MECTH ™, HIEPERIKAIOULIICH CBOCH IePONKOIl ¢ npeaLIay UM apuoio OTenano.

Tperbe aefieroie. Haumaeten 01O MICCOBOM MPadIHINHOI CUECHOI - Hapoa ¢ Mudo-
sui1o serpeuact Orenno. On yike nepekiBaeT raysoKy aywesHyto Gob 1t 9TO NpOTIBO-
pertite o0paIHO OTPaKCHO B AIYIbIKe. M3suIHON Menonnen HatiHaeTes ayoT deaneMoHbt 1
Orenio - "apuneTeruyo Tedi. cynpyr, aodiuspii”. [locTeneuno dpasvl OTtenno ctaHo-
BATCH B3BOTHOBAHILINIL HANPIAKCHHLIMIL @ B JAKJHOUCHILL, IPO3BYUADIUAACS B Ha4Yane ay-
ITa ANPHUCCKAA MO NPIOOPETACT HPOHIMCCKYIO OKPACKY H HEOXKNLAHHO 00pLIBACT-
C31 PRI, TPCBOAHLIM BCKT:IKOM Maspa. Cyamanp ¢ro nocaeaytouuti sounonor - “Boxe.
Thi MOF ONOIOPHTL MeHA™. (O PLIBHCTLIC, GYITO JieIfHbIC )PaIbl APKO PICYIOT OTHARHIIL
Fepos. B CYILECTBE KOTOPUIL VAL NPOH3PACTAIOT NOCEHHHDIC ANbIAI SIFO CeMEHa PEBHO-
crit. B onesyuctt SieAaolint B¢ ol HACTH MONOJION2 NpeolataeT CACPKaHHAA Neuas.
Bepinsna peet 970N APAMut — ¢ CIMUHLIL CIATET D CONPOBOXAcHMlT Xopa. B canTteTe peny-
wan poae  otsoanren desaevone. Ha HegoGphic IPERyBCTBHA HABOAMT, NPOHHKHYTLIE
JHIPI3RIOM, e NIAcCaKN.

H uersepToe aeiicroie. 3aech riasHoe ~ xapakTepucTika Jeapesionel. B rpycTHom
OPKCCTPOBOM BCTYIUICINI, TOCPL/ICTBOM CONMIPYIOUIErO aHMIIICKOrO PUXKK2. €O31aeTca
Takag Tparitigan 0GCTAHODBKA, WTO YyBCTUYEM NPUGAIKEHIE paspa3Kki. DTOT HACTPOI
PAIBIBACTCH B NeCHe repolit 00 npe. 3a Hell cAeayeT MOANTDA, D KUTOPOI elue pa3. €Q \
peedl NOHOTOI, NpURBARETCH  ¢e AytIeBHa “icToTa. CHALHON BLIPAIITCILHOCTLIO. WI-
POKFIAL CHCKTPOAL HYBCTD NaPAKTCPH3IYCICA OPKECTPOBOE HHTEPMELLD, CAyXIIBlIce (Po-
oM nonpacHis Orenno v cllwibHo. B (hiHane naTepscuuo cnepua pLLIeseTes TPeBOK-
HOC HACTPOCHIIE, A 3aTENM NPOIBYUNT BHOBL MeaomIa Modui. B MoHoaore - “He onacen 1.
XOTDL It BOOPYAKCHHLIT KOPOTKIMIL, KOHTPACTHBIMII MYIbIKANLHbIMIE (Pa3asl fneperieTca
OLICTPAn CMCHA 3ATYMAHHBLIMXCH MBICAEH 1l MYBCTB FEPOH, NPIHABWECIV pelteHie. ITo
BLILIBAST KAMOCTL 1§ COCTPUAHIE K HeMy. A B ditHane onepul, NpesaniiposaHies b op-
KeCTpe MCJIOMIL M008N, NOAUCPKNBAETCH TPAFH3M BCER ITON HCTOPINL....
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M Aslan Abashidze and opera stars: Maria Bieshou,
Viadislav Piavko, Nodar Andgouladze, Odissei Dimitriadi
among participants of the perfomance
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At
'Otello’ worked the
well-knitted collec-
tive, which is glad to
~appear for the first
time, at such authori-
tative and intemation-

Ty :‘:, o,
g Somden Tghnen,
TN

; a@a.ia”q;‘:‘:'r: h

4 sb3gba

al festival as
Go3aames. Aspendos festival is.
- Georgian  musi-

cians send their heart-
lv greetings to the
hosts of the festival -
the residents of
most wonderful town-
resort - Anthalia, to
©,* the organizers. guests
-2 and. of course, the all
. participants of the tes-

cbmaigde,
o méndl,

cess in heir creative
work and would like
the public to derive

weomiyhe
- jogeabe
;035;::,3&0

SeamacEd

the high art.

The whole cast of
the Batumi Opera
Theatre that is 300
people and each of

best in showing rich
~traditions of Georgian
Sam Opera on the ancient

Ll

o -5 siage of Aspendos.
?F': and would like to be
- 4 success at the

International Festival!

2.

[PPSR

f; P et the high confidence of
e ietiitnons the authority, personally
fsban:E :32%ndabs, - Mr Aslan Abashidze
E’E : due by whom the the-

atre exists and under
whose patronage the
whole process
preparation for parting
to neighbouring and
friendly Turkey has
“ been carrying oul.

Batumian :

the ¢

pleasure from meeting |

them is eager to do his .

With this the theatre -
stfi will try to justify

of .

Batumvari “Otel-
i 10” nun hazirlanma-
. sinda birlikte ¢aligan
“biitiin topluluk kendi
. calismasiyla ilk kez
" Aspendos gibi ulus-
: lararasi popiilerlik ka-
- zanmuy festivalin se-
. yircisi Oniine gikmak-
i tan heyecan duymak-
. tadir.

Giircii mizisyen-
: ler, festivali diizenley-
“enlere, tatil kenti
! Antalya - hiara ve fes-
‘tivalde emegi gegen

: her zaman yiiksek san-
‘atsal degerlerle biitiin-
: lesmelerini diler.

. Batum Opera Tiya-
_trosunun 300 kisiden
-olusan toplulugu yo-
‘netmeninden isgisine
‘kadar Antik Aspen-
dos Tiyatrosunda zen-
:gin geleneklere sahip
"Giircii opera sanatini,
katildiklan uluslarara-
-st ilk festivalde basa-
-niyla temsil etmek icin
.biitiin ¢abasim ortaya
‘koyacakur.

Bununla birlikte
‘halkimiza ve ayrica
‘tiyatronun kurulma-
sinda, komsu iilke .
‘Tiitkiye de bu festi-
vale hazirlanmasinda
biiyiik emekleri olan
“Sayin Aslan Abagidze
‘ye ve hepinize tegek-
kiirlerimizi sunuy- .
.0ruz.

. . ‘herkese bagarilar ve .
5 tival, wish them suc- |

Haj Gatymckum
“OTenno” paborana
ClasinHas, Xopouio
“ChirpaHHas” KOMaH-
J1a, KOTOpast HCKpeH-
He pajia srepsble
11PEJICTATh, CO CBOEH
padoToii, Ha TakoM
ABTOPHTETHOM MEXK-
!lYHapPOJIHOM hecTn-
BaNe, Kak Acnengo-
[WNITIR

Cpysnuckue my-

3bIKAHTLI  FOPSIto
IPHBETCTBYOT XO3$-
es pecTnBaNg — Xu-
Tesielt npekpacHoro
ropojla-Kypopra A=
Tall, €ro OpraHn-
3aTOpOB, I'ocTel W,
KOHE'UHO, BCEX €10
YUACTHHKOB, XKENAOT
115 TBOPUECKHX ycne-
XOB, a NyoniKe — Ha-
cnaxeHns serpeueit
C BbLICOKMM HMCKYCCT-
HOM.
. Konsnekrnus Ba-
TYMCKOI'O Oll€PHOI'0
TéaTpa, OT XYLOXe-
CTBEHHOIO PYKOBOJI-
cTha 1o pabounx cue-
Hbl, @ 3TO GE3 Manoro
TpHCTA  UENOBEK,
110JIHbI CTPEAUIEHHS —
He noxaneTb Cil,
uTobbl  JOCTOlHO
1IPEACTaBUTL Ha aH-
THYHON apeHe Ac-
nienjloca  doratoe
TPAHUHSAMH TPY3HH-
CKOe OllepHOE HCKYC-
CTBO, OTMETNTDL, B
KaHyk naToil rojloB-
WIIHLI TeaTpa, ycne-
XOM cBOe neppoe
yuacTue B MexKLyHa-
POJIHOM cpecThrale.

Tew canbim
TpyNnna nocTapacTcs
OlpaBaTh BLICOKOE
josepue BaacTei,
JNMIYHO roCIOjiMHA
Acnana ASawmnase,
KOMY OHa o0s3aHa
CBOIHM CYLECTBOBA-
HHEM H MO ULWM M1a-
TPOHAXEM LA BCs
1I0/I'OTOBKA K MOE3fi-
KE& B COCEJHIoI U
LAPYXKECTBEHHYO
Tyvpuuto.
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DIREKTORATE OF THEATRL

Manager — Nodar Surmanidze

Vice managers - Avtandil Grekov
Nodar Khomeriki

Manager of troup - Thamaz Mandjgaladze

Manager of staging part — Vaja Dolidze

Chief Administrator - Guram Bakuradze

Adress: Akhmeteli scr.Netl, Bawumi, Georgia
Tel:7-62-40,7-31-90
Fax:7-400 - 65

MIdem0L BITIITINEITMBY SLIJERMLOL BILENIITOLIMINL 3%5RIBIT0
Q3539633000 R MI63RIMANLIMANL 3SRTMASL JsROL MI6IIMOL HILITITOIN0L
336060 T4 bOIMELITML 330D330, 93960b dIBMEMINTAH0 HILITBT0I0L
060356 bd3BIMY LY3O6OLELML 30%I30LY R AIBNLEAO0NIBNL BS6IMBOTIBIL,
6©J30MBITTA bOBIIM LIFFIAMIITML, 30MI30L 39636IMEITIE JoAbIEIL RY BOL
23193733330 T JMad06ID.

Technical support: Gocha Grigalashvili

.« ws:  Tamar Djvarsheishvili, Khatuna Diasamidze,
Tsiala Lagvilava, Thamaz Shavadze, Gia Miceladze

Pholographs by:  Seiran Baroian
Edilion by: Aslan Varshanidze, Eduard Ananidze, Peler Ashralian,

Guinara Bolkvadze, Irma Gordeladze, Lia Tskvitinidze,
Nalo Salukvadze

Publishina House ..



Batumian speed-boats -
are the most high-speed and comlortabie

rel. 705 2¢
Sax. 76541



