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WHEN DID YOU RST BECOME INTERESTED IN WORKING
WITH ARCHIVES?

BEFORE FOUNDING THE DINEBA PLATFORM, WHAT
INSPIRED YOU TO IMPLEMENT THIS IDEA?

When | returned to Georgia, it took several years for me to start working on
curatorial projects. During this time, | encountered a significant challenge: if a
curator wanted to exhibit public collections or archives, accessing these
materials was often difficult. In many cases, museums were reluctant to
cooperate. This situation piqued my interest. | also heard various opinions from
various researchers, who often vaguely mentioned that certain materials had
been lost in a fire or disappeared after the civil war. It became increasingly
unclear how to locate materials on different topics. In 2019, | met Mariam
Kakabadze, an art historian and curator whose family preserves the important
collectionand archive of David Kakabadze. Remarkably, the family had digitized
this material themselves, and | noticed how much easier this accessibility
made the research process for me as a curator. Together with the Kakabadze
Foundation, we implemented several projects, catalogs, and exhibitions, which
ultimately led to the creation of a digital archive. Personally, working with
digitized visual materials proved to be much more engaging because | could see
the full picture rather than isolated fragments. These experiences served as the
initial inspiration for establishing a platform dedicated to this field. The
platform focuses on processing and cataloging visual and textual materials,
which later serve as the foundation for otherimportantinitiatives.

AN IMPORTANT PROJECT AND COLLABORATION THAT
SHAPED YOUR CURATORIAL VISION AND WORK WITH
ARCHIVES.

The second significant project was my collaboration with the German artist Olaf
Nicolai, who developed an interest in the State Silk Museum. Books and art
publishing play a major role in Olaf Nicolai's artistic practice — he has published
over 100 books throughout his career. When | received an invitation to
collaborate with him, my interest naturally aligned, and we focused on
researching the Silk Museum's archival materials. In the process, we realized
how relevant it is today for artists to engage with archives to reinterpret
heritage and integrate archival material into contemporary art. Leading
institutions and museums often drive such projects. While working with the Silk
Museum, we were invited to the HKW (House of World Cultures) in Berlin. There,
curators, artists, and professionals from various disciplines shared their
experiences and perspectives on working with archival topics. The project
culminated in a symposium and exhibition in 2021. In collaboration with the
museum, we also created Seri(a), an artist's book, which was designed together
withaGerman graphic designer Helmut Wolter.

The centralidea wastodevelop aplatform for the museum that could be used to
activate its collections, particularly during its ongoing rehabilitation process. |
consider this initiative a success, and it significantly contributed to my
development, both methodologically and in terms of exhibition design. For
instance, Seri(a) became the main artifact of the exhibition, with its contents -
historical materials and archival references - resonating throughout the
exhibition space. The exhibition design included showcases that presented the
Silk Museum's archivesin divided sections, allowing for on-site rearrangement.
As the exhibition progressed, the flexible rearrangement of exhibits raised
thought-provoking questions about the rigidity of an exhibition's narrative and
how its content could evolve dynamically.
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The book also featured a second key text: Lisa Robertson's notes, which
narrated the story of her movements in Paris. Robertson captured the city's
energy and rhythm through sound recordings, creating an interesting
contrast to Paghava's works, which are associated with silence and
meditative stillness. This contrast was intentional. While Vera Paghava's
1960 series on cities evoked quiet contemplation, Robertson's dynamic
soundscapes highlighted the contrasting vibrancy of urban life. These audio
recordings were presented as an integral part of the exhibition and were
accessible through a link in the book. This approach brought archival
material to life, experimenting with unconventional ways of presenting
exhibitions. By integrating contrasting materials and multimedia, the
exhibition offered viewers a multidimensional experience, rethinking the
traditional boundaries of curatorial practice.

A SIGNICANT PROJECT WHICH ALSO PRESENTED

ARCHIVAL MATERIAL IN AN ERHIBITION FORMAT,
WAS THE VERA PAGHAVA EXHIBITION. TELL US
ABOUT THIS INITIATIVE.

The Vera Paghava exhibition, held at TBC Concept in 2023, was built
around a book published specifically for the project. This book was
neither a monograph nor a catalogue but was instead designed to
engage in dialogue with the exhibition spaces. In the first space,
visitors encountered the artist's archive and works on paper, while

the second space showcased Vera Pagava's paintings. Visitors had WHEN WE TAL" ABOUT ARCI‘“VES, WE OFTE“

the opportunity to engage with the book in both spaces, allowing

them to delve deeper into the artist's life and biography. The book IMAGINE DUSTV “ISTORICAL DOCUMENTS LA\'ERED
included notes by art historian Serge Lemoine. As a curator, | did not .

have the chance to engage in direct dialogue with the artist. WIT“ TIME A DILEMMA ARISES “ow Do WE E"GAGE
Therefore, | chose to present a figure in the exhibition and the book CUNTEMPORAIW AUDIE"CES w"-“ TI'“S MATERIAL?

who had personally known Vera Pagava. Serge Lemoine was uniquely

suited for this role, having worked closely with the artist and I"FORMA‘"ON FROZEN I“ TIME — A VACUUM —_— AND

facilitated the Dijon Museum of Fine Arts'acquisition of her works—a

museum that holds a significant collection of her pieces. During my T“E DlSRUPTlO“ OF TI'“S VACUUM CAN BE APPROAC“ED

research, | also discovered an intriguing practice where the Dijon

Museum commissioned Lemoine to describe Pagava's works. These IN VARIOUS WAvs' As vOU’VE PARTL? DEMONSTRATED

were not merely archival annotations but meaningful, aesthetic-

visual analyses. Lemoine's texts and evaluations became an integral THROUGH YOUR EXPERIENCE. T“EORET'CAI_LQ’ NOW DO

part of both the exhibition and the accompanying book. We recreated

copies of the book Lemoine had prepared in 1976, using a digitized vou ENV'S'ON T“E CONSTANT D?“AM'C REV'TAL'ZAT'ON

version in the exhibition. This was particularly significant because it

blended archival material into the exhibition's practice. By doing so, OF ARCI‘“VES IN T“E LO“G TERM? To WHAT E“TE“T

we introduced not just the curator's vision but also broader sources,

ensuring the curator's voice was no longer the sole narrator. CA“ TI'“S PROCESS BE S?STEMATIZED IN OUR CONTE“T?

SERI(a) 1, Nino Tchatchkhiani, Olaf Nicolai - Kona Books, Tbilisi. 2021
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| believe that exhibitions centered on archives offer an excellent
opportunity for non-linear yet free interpretation. This can be
achieved through tailored display cases, deliberate design, and
thoughtful spatial organization of materials. Arecent example is the
exhibition by artist Nino Sekhniashvili at the National Gallery. It
brings together the work of significant Georgian art researchers
from the 20th century — Rene Schmerling, Longinoz Sumbadze,
Vakhtang Beridze, and Zakaria Maisuradze. The exhibition reflects
the synthesis of scientific research and artistic creativity,
showcasing how the twoinfluenced and nourished each other.

| think collaboration with creative individuals, particularly artists, is
essential for platforms that aim to sustain a continuously evolving
vision for archives. In my case, the “Dineba"( Georgian for current)
platform develops projects by discussing private initiatives and
proposals. For instance, we worked on the extensive material from
the loseb Grishashvili Library.

However, a significant issue in Georgia is that very few museums
have the resources or equipment to digitize their archives
effectively. Beyond museums, there is a growing trend where artists
recognize the importance of digitizing and archiving their work.
Recently, we have collaborated with Ketuta Aleksi-Meskhishvili, who
allowed us to work on the archive of her father, Gogi Aleksi-
Meskhishvili, to catalog and conserve it. In parallel, we have initiated
the archiving and conservation of the works of Nino Chubinishvili
(Chubika). The activation of such initiatives by artists and their
families is a vital and encouraging process. It highlights a shift
toward greater awareness and responsibility for preserving creative
legacies, which brings me immense satisfaction.

YOU ARE ALSO ACTIVELY INVOLVED IN
PUBLISHING. THE SELECTION AND VISION THAT
POSTA AND HONA OFFER TO THE PUBLIC ARE
CRAFTED WITH A DISTINCT AESTHETIC AND

CONTENT. HOW DO YOU DEVELOP YOUR IDEAS IN
THIS DIRECTION?

Posta and Kona bring together the publishing houses Kona Books and Posta
under one roof. The bookstore is a response to the practices of independent
publishing in Georgia. At this stage, what matters most to me is the small
space adjacent to the store, which allows me the freedom to implement
independent initiatives. In Georgia, where an unstable political environment
and restrictions on free initiatives create significant challenges, having such
aspace feels essential.

In these circumstances, architecture and small-scale spaces play a crucial
role. For instance, the Grishashvili Library, which | mentioned earlier, may
have survived censorship and destruction of the library collections during
the Soviet era because it was located in a relatively inaccessible, non-
central area. Examples like this reinforce my belief that even a modest room
canbeenoughtofosterindependent creative processes.

Currently, we are developing a library and reading space connected to our
bookstore and publications. This small space also serves as a platform for
exploring ideas related to archives. In recent years, Georgia has seen
emerging trends of artist-led collectives, such as Kurorti, Kharakhura, and
Daukrepavi. These self-organized spaces are developing in fascinating ways,
and we believe theirdocumentationand archiving are of criticalimportance.

Our goal is to use our space as an example and assist these collectives in
creating their own methodologies. While we are still in the early stages of
forming this approach, we have begun to develop a language for
documentation and archiving. We hope that this process itself will become
anarchive of itsown, gaining significance in the years to come.
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Art cannot develop in a vacuum or in isolation. It is inherently shaped by historical, social, political, and cultural contexts. These
connections become most apparent to the art historian through the study of archives, which serve as a crucial means to deeply
understand and safeguard cultural and intellectual heritage.

Itis nosecretthatartarchivesare aninvaluable resource for specialists seeking to study and deeply understand artistic events and
historical and cultural processes. Beyond addressing numerous questions and illustrating how art has evolved over time, these
materials also serve as catalysts for the development of contemporary creative and scientific fields. They act as a critical bridge,
fostering dialogue between the past, present, and future. Thisis
why archival material —an unparalleled repository of information
- playsacrucial role in inspiring new ideas and interpretations in
art history and curatorial practice.

Georgian visual art of the 20th century, shaped by complex
political and social processes, presents a multi - layered and
intricate narrative, with much still unclear and in need of
further research. In such a context, art archives become even
more crucial. They play a vital role in identifying and
documenting marginalized artists who were excluded from
mainstream artistic movements, helping to fill gaps and clarify
the incomplete historical record. These archives often uncover
artists who, for various reasons, were not recognized or
appreciated during their time. In this regard, the Anagi
Foundation collection, in strategic partnership with Reach Art
Visual, holds unique significance. Its diverse collection
includes artifacts and works by artists from Georgian art history
who remained unseen alongside dominant artistic discourses
and are still relatively unknown to the broader public. This
makes it an invaluable resource for understanding the lesser-
known dimensions of 20th-century Georgian visual art.

The panoramic exploration of the entire archival fabric of the
Anagi Foundation collection, in strategic partnership with
Reach Art Visual, presents both a challenge and an opportunity
for researchers as they search for logical connections and
thematic relationships. This process is demanding but offers a
unique pathway for professional growth. Perhaps the most
fascinating aspect lies in the (re)discovery of lesser-known
artists, a task that hinges on the researcher's professional
intuition, taste, experience, and knowledge. Among the many
rediscoveries from the abovementioned archive are two
notable figures in Soviet-era children's book illustration:
Guram Klibadze and Eduard Ambokadze. Their illustrations for
books, as well as popular magazines and newspapers, created
characters that are particularly familiar and beloved by older
generations. The originals of these works form a significant
portion of this collection, enhancing its exceptional value.
Furthermore, this collection provides a window into the
evolution of Soviet book graphics, not only through the works of Klibadze and Ambokadze but also through the contributions of
other artists preserved in the archive. This makes this particular archive an invaluable resource for understanding this unique
artisticfield.

The Anagi Foundation collection, largely originating from the 1940s, encompasses works by prominent figures in the history of
Georgian painting, including Natalia Palavandishvili, Rapiel Makashvili, Shalva Makashvili, Korneli Sanadze, Nana Meskhidze,
Teimuraz Kubaneishvili, Ana Shalikashvili, Otar Japaridze, Bezhan Shvelidze, Eduard Ambokadze, Lev Bayakhchev, Temo Japaridze,
Omar Durmishidze, and others. Simultaneously, it features works by lesser-known artists such as Shalva Mamisashvili, Nino




Popkhadze, Gaioz Kotrikadze, and Gregor Danelian.
Additionally, the collection contains graphic and painted
works whose creators remain unidentified, cataloged
under the status of “unknown artist.” Researching this part
of the collection is particularly intriguing because it
requires careful observation and represents the most
delicate aspect of archival work. Even with this brief
overview, it is evident that the archive is heterogeneous
and multi-layered in every respect. While this complexity
presents challenges, it also offers a rich source of
inspiration for those who engage with it.

In the modern world, archives are no longer solely about
preserving works of art — they have become vital sources
of inspiration for contemporary artists and curators.
Access to such archives allows themto connect with artists
of previous generations, reinterpret their ideas, and push
the boundaries of their own creativity. The Reach Art
Visual team embodies this approach, striving to rethink
the collection, uncover new contexts, and engage in
dialogue with contemporary art.

The vitality of this process lies in its continuous renewal
and the generation of fresh ideas. Our team plansto create
a high-resolution digital archive. This digital archive will
feature contextual information for each work and be
accessible to an international audience. Another key
component of the project includes audio and video
interviews with artists, art historians, curators, gallerists,
restorers, and collectors. These interviews aim to
reconstruct and analyze critical moments in artistic
processes and the history of art. The combination of works
and interviews will create a dynamic, living archive that
reflects diverse perspectives on Georgian art and culture
while fostering collaboration among professionals and
artistsinthefield.

Even this brief overview demonstrates that working with
archives brings important questions to light and
introduces critical thinking across artistic, scientific, and
creative disciplines. Art historians, curators, and artists
can use archival materials to revise, update, or clarify
history, engage in ongoing dialogue with the past, and
draw inspiration for their creative and research pursuits.
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BLUE NOTEBOOK series is inspired by amateur photographs shot
in prewar Abkhazia, which Nino Dzandzava collected in
Sukhum/i, Thilisi, Limburg, Thessaloniki and other places. Thirty
years afterending the war, she translates the visualimages of the
past into a modern-day context and artistically interprets
historical material. People of different nationalities, who
migrated from the family photographs to Nino's artworks, stare
back from the world beyond - a world that ceased to exist long
ago. Their gaze and bodies still reflect the joy or sorrow present
while posing for the camera. But these fantoms also carry the
trace of time - the artist refuses to create the illusion of time
preserved. She adds the reflections on life after the war to the
past and, while uncovering shared memories from the layers of
time, poses a question about the possibility of the future.

Gallery 4710 presented "Blue Notebook" in November 2023 and
organized in the framework of the EU4Dialogue project by the
Goethe-Institut Georgia. A series of works created specifically for
this exhibition will be showcased. The artworks are carried outin
mixed media (cyanotype, acrylic marker, drawing ink on paper)
using a camera-less photographic process, drawing and printing
techniques.

Yulia Kharashvili, Tina Chaligava, Liya Vozba, Nara Kuchba,
Arkhip (Sipa) Labakhua, Lana Labakhua, Lali Minjia, Olena
Kandiba-Kreibel, Khatuna Shakaia, Luiza Kobakhidze, Eka Kiria,
Manana Urushadze, Olga Giachiopoulou, Olga Khorasanova and
Lyudmila Ketsbaia-Donchenko collaborated with Nino

Dzandzava in the preparation and research process of the
exhibition.

The exhibition also presented the sound recordings. Those are
the voices of either the people depicted in the archival
photographs used by the artist or the relatives and friends of
those shown. People of different nationalities (German,
Georgian, Abkhaz, Ukrainian, Greek) talk about the selected
photographs, recalling the moment of taking the picture and
sharing their impressions after looking at it today, now decades
later. Recorded reactions emerging from re-encountering a
photo that has become a snapshot of history becomes, on its
own, a new kind of documentand a commentary.

The exhibition focused on a photographic legacy that provides
an alternative perspective on history by demonstrating the daily
life of people in casual situations and authentic environments.
As an example of this photographic heritage, the exhibition
showcases three photos of the amateur photographer from
Sukhum/i, Konstantin Bryntsev. Before the war, Bryntsev worked
as a repairer of truck scales at the "Sopteknika" facility in the
Machara, Gulripshi district village. He also used to be a
bookseller - he sold and bought books once a week in the park
named after Sergo Orjonikidze - reading was his favourite thing.
He mostly took photos of people, including his neighbours. Then
Konstantin used to process his pictures in the photo atelier on
Peace Avenue and distributed them to his neighbours. That's
how ten of his photos ended up in the family of Medea
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Mamporia and Rezo Dzandzava. One of the pictures presented at the exhibition shows
Konstantin himself (with a child in his arms). Konstantin Bryntsev went missing during
the war. His mother, who remained in Sukhum/i, searched for him for over twenty years
invain.

In 1993, as a result of the Abkhaz-Georgian war, pain and irreparable loss equally
permeated both sides of the conflict. The population remaining in Abkhazia and
Georgians displaced from Abkhazia found themselves in different political, social and
emotional circumstances. On the one end, the displaced had to quickly adjust to a
brand-new environment, usually without many resources. On another end, those who
remained in Abkhazia continued to live in a largely destroyed but familiar environment.
Beyond newly acquired traumatic experiences, what Georgians, Abkhaz, and other
peoples of Abkhazia shareis a collective memory of the region.

The subject of the exhibition was to revive those collective memories.

This project was funded by the EU, and co-funded by the Goethe-Institutin the frames of
the EU4Dialogue programme.
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At first when you take a photo, you capture a
moment in time, but as time passes, that moment
transforms into a piece of art. Consider, for
example, Malevich's Black Square, a work that
continues to spark intense debate — whether it is
good or bad, and whether its significance was
assigned by the artist himself or by others. The
meaning of the work and the artist's intent are
perhaps best conveyed through a photograph of its
first exhibition, where the Black Square was
displayed in the upper right corner of the wall,
positioned exactly like a religious icon. This
placement suggests that the artist consciously
assigned the work a sense of elevated importance,
a relationship that the photograph captures with
striking clarity.

In my case, reflecting on the 1990s, various
exhibitions were held in Georgia during this period,
and exhibitions of works by Georgian artists were
also organized abroad. Initially, |documented these
events as a participant, capturing the process
firsthand. Over time, this material gained historical
significance. The photo documentation highlights
the types of art emphasized during different
periods and the level of interest in Georgian art
beyond its borders. Of course, | did not see the full
picture; my focus was on the exhibitions in which |
personally participated. Nevertheless, the general
dynamics are clearly visible in this documentation
—for example, how artworks were displayed and the
evolving design of exhibitions. Exhibition design, as
we know, continuously changes, becoming
increasingly modern over time. These photographs
also hold relevance for contemporary Georgia,
offering valuable insights into the history of
Georgian art. They reveal an interesting trend: how
individual artists developed from the early to the
late 1990s. This makes the documentation not only
valuable but also highly pertinent to understanding
the artistic landscape of that era today.

There exists a
document
significant in
their own right,
vet the event it
captures gains
even greater
importance and
value with the

passage of
time.
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Personally, | have always operated as a photographer,
but beyond capturing moments, | have also worked
extensively with archival material in various forms and
explored different mediums. This is exemplified by a
specific series presented in my solo exhibition,
Overwriting. In the 1990s, | frequently created collages,
sketches, and objects. During the same period, |
developed a series of Soviet ideological movie posters.
The resistance these posters evoked in me led to the
realization that this history needed to be rewritten. In
1988-89, as the new wave began to emerge, | sought to
reinterpret Western values that had previously been
inaccessible to us. As a result, new elements of
information and values appeared in my work, such as
the concept of the double image. For me, the double
image symbolizes the relationship between reality
and our perception of it. It represents the need for the
image itself to provoke thought — not to merely accept
a directive but to encourage self - reflection. One such
work, Mona Lisa with Glasses, symbolically embodies
this idea. | had not exhibited these works before, as |
never considered myself a professional artist. My
process often involved using ready-made materials —
paper, newspapers, or posters — which became a
habitual and intriguing method of processing
information. This approach allowed me to combine
existing and new information with my personal vision
to present to the viewer. Often, | would leave the
original material visible as a foundational layer and
overwrite it with new content. For instance, in my
canvases featuring Lenin, | first painted over them in
red to leave Lenin's image partially visible, then added
black-and-white layers on top. This practice continues
to shape my work today. For example, | am currently
working on a new series of Shakespeare
transcriptions. Using early Russian editions of
Shakespeare, | deconstruct the texts, tearing them
apart to create new compositions and works.
Interestingly, these reworked, serialized pieces often
read better after their transformation. The same
approach applies to my photography. When capturing
street walls, | document the layers of information
inscribed on them, often treating these layers like
abstract paintings. Sometimes the inscriptions are
legible, such as "Fuck Russia," while at other times,
the overwritten marks are so dense that the words
dissolve into indistinct stains, creating a picturesque
effect. | find this "wrestling" - the human impulse to
replace, overwrite, and challenge information — deeply
compelling. It reflects the energy and determination
with which people continuously strive to assert
themselves and their narratives.
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Pirimze at the

8" Annual International Contemporary Art Exhibition
"ARTISTERIUM"

Karvasla, Thilisi, Georgia
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Pirimze is a cross-media project by Sophia Tabatadze. It researches
social and visual changes affecting a six-floor edifice from the
Soviet era, built especially to house repair and maintenance
services. The theme unfolds a broader picture and shows what has
been happening in Georgia since the collapse of the Soviet Union.

The story of Pirimze is told by the building itself; it touches upon
the '70s when this luxuriously designed edifice served as an
exemplary building, how it made an incredible amount of money
in the '80s and talks about the '90s, when it decayed and operated
in an improvised and shady way. After the independence of
Georgia - just as the Soviet Union collapsed and broke up into
different countries - Pirimze “exploded” and smaller workshops
with identical name “Pirimze” sprung up in the surrounding
neighborhood, where the “debris fell.” We visit these workshops
and observe fascinating skills performed by craftsmen who used
to work in Pirimze. We also visit the newly renovated business
center “Pirimze Plaza” which replaced Pirimze and question the
need and motives of this transformation.

THIS PROJECT CONSISTS OF THREE PARTS:

FI LM = https://pirimze.blogspot.com/p/film.html
INSTALLATION S

roject website:
BOO I( www.pirimze.blogspot.com
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about her research
on the project:

| started going to the neighbourhood where Pirimze stood, not
knowing how to start this project. To my surprise | discovered
that many of the former workers have stayed there, in rented
workshops scattered around the former Pirimze. | rented one
table in one of the workspaces and started meeting former
workers. To begin with, | asked them to draw me a map of the
ground floor of Pirimze in order to remember who sat where,
who was specialised in what, and what the workers' ethnic
backgrounds were. On the base of these hand-drawn maps, |
made a paper reconstruction of the ground floor that can be cut
out and put together.

During the research, it became clear to me that the problem of
destruction of Pirimze was hiding a larger picture and the social
and political agendas of different players involved in this
process. | had to find a way of showing the fights about the
building and registering the changes and mechanisms that are
used in identical cases, so | decided that a documentary film
would be a good medium to show the complex story of this
building.

Model built for the documentary.

This project is not a nostalgic try to reconstruct a
certain aspect of the past, or the building which is no
longer there. Instead it analyses and shows how these
kind of changes take place, who benefits from it and
how these fortunate ones beautify and sell their story
back to people, who lost everything. It is also a time
document of something disappearing, which is
craftsmanship.




BIBLIOTHEQUE

L9 0J6hIBNIMGI

“50 30mEgL VsMJ33L OnOMOMMY3s” — &ogbob ddmmmds mJ3s”




08 65d13g360L B0bo306rmdos  Bogboob o 3938069-
dnemo Bgdo 30600 Lgges, ob oy 6o8gbse 306303l
Bogbo ogdphyocmmdsh 0obs8gotmgg Ggoemnmdada. bo-
3333360[) 0300(4)30 30 0d 3(*)336030 30@03683063, Hm-
ogLog 073900l 38089 308og5eml, 8dwmemds odsbobs
3E0EY ©O Boob&o, MY o3 3eeqb dobo b(i)énd(iméob
608(‘7 BOBQONWSS\) Qbaédsabm bobs@sogé)OOQ, 6380

808(‘0606}0 @O oamd)maéo%o @00}0’) d("’)é}OdSB 306d05030

age o Bgdo mbmgboo 93 3emeol gmhmgde govomm.

6o3ydggot0 gogozgomg Culture Week Thilisi-8g.  bo-
0076000 8dmmemol &g3emogo 3odmgoyghy: “o8 3emogl
©o36g39b d0demommg3s” — hogdlob 3demmends mdgs”
(“This Rock Was Named Biblioteque” — Taxi Driver
Said”), beacoem 3mbgezosce 30, 98 3ol oo 3sb-
3(1).)50[) BOH™, 6@33@03 0bbhoems300L 063060
36033b69mmdol boBocmo gobeoo.




LIABAGRATIONI




. HII t_

This Rock was
named  _
BIBLIOTHEQUE

Taxi Driver Said

The premise of this work stems from my personal sadness about the diminishing relevance of books in modern
society. The form of the work was inspired by an experience | had while driving on the Tusheti road. The driver
pointed to a rock formation and told me it was called "the library" because of its structure. Fortunately, my friend
and photographer, Dato Koridze, was in the car and, at my request, captured photos of the rock.

| created this piece during Culture Week Thilisi. The driver's remark became both the title—"This Rock Was Named
Bibliotheque" - Taxi Driver Said“—and the concept of the work. A large-scale photograph of the rock was central
totheinstallation, becoming an equally significant element of the piece.
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The State Silk Museum preserves a wealth of knowledge on
the development of the silk industry in the Transcaucasus at
the turn of the 19th and 20th centuries. As a public institution
dedicated to storage, archiving, documentation, and
classification, the museum has upheld these principles since
its establishment. Its library is one of its most significant
repositories, housing works by the museum's early employees
and scientists, as well as annual reports. These documents
systematize the development of sericulture, scientific
experiments, and the needs and connections of the era. Each
document, along with various artifacts collected during
expeditions across the Caucasus, holds immense value. They
not only reflect historical processes but also narrate stories
from the past.The Silk Museum connects with history not only
through its library but also through its collections, interiors,
and original wooden cabinets designed to house its artifacts.
The designation "Kunstkamera," characteristic of museums
from this period, further distin-guishes the Silk Museum
among institutions worldwide. Recently, in the fall of 2024, the
museum completed a comprehensive four-year
rehabilitation project. The preservation of historical
authenticity was the primary challenge, a task successfully
achieved thanks to the dedicated efforts of architect Nino
Chachkhiani, museum director Nino Kuprava, and the small
but committed team of museum employees.

Historical authenticity and rich archival materials not only
provide a continuous connection to the past but also offer
opportunities to reinterpret it. The field of sericulture allows
for an in-depth study of silk production processes, cultural
ties between nations, and the network of socio-political and
ideological influences. How will the institution update and
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reexamine this rich archival material? In the blog, we
will explore several projects and initiatives that
reinterpret archival materials in various ways.

One key issue is the accessibility of the archive.
Openness and engagement with the public are
among the most valuable contributions modern
museums can make. In this context, the archive
becomes a public asset that should be accessible to
diverse groups. In this direction, an exceptional
collaboration took place in 2020 between artist Olaf
Nicolai, curator Nina Akhvlediani, and the team of
the State Silk Museum. With the support of Olaf
Nicolai, Nina Akhvlediani, and the Baku Goethe
Institute, the museum's extensive collection of glass
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negatives was digitized. This project also led to the
launch of a collaborative platform with the museum
called Seri (A). The first edition of Seri (A) has already
become an archival document itself, as Italian
photographer Giovanna Silva captured the pre-
rehabilitation museum spaces, which no longer
exist in their original form. Alongside the
digitization of glass negatives, the museum, with
support from the British Library and under the
leadership of collections curator Salome
Pachuashvili, digitized the majority of its photo
collections.

Access to archival materials offers significant
opportunities for developing new forms of
knowledge. A notable example is the research
conducted by American curator-in-residence Alaina
Claire Feldman, who focused on microscopic glass
negatives. This collaboration led to the exhibition
"Taxonomies of Power: Photographic Encounters at
the State Silk Museum," which opened in New York
in the spring of 2024 and in Thilisi in the fall of 2024.
The accompanying publication, edited by curators
Feldman and Shergelashvili, examines scientific

microscopic material on silkworm biology within a
contemporary, critical, and analytical context. The
exhibition features close-up photographs of
silkworms, prompting viewers to reflect on the
intersections of science, art, human perception, and

] - . ) "domsnBmgdal Gogbmbmangdn: BmEmsddgdn s0Mydydal bsbgmahosm dybgndnwsb",
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Research and critical analysis are integral to the initiatives and projects
of the State Silk Museum. A significant practice involves the creative
vision of artists who reinterpret archival materials through individual
samples of the museum's collections or exhibits. One exemplary
project is the residency of American artist Caroline Peterson, realized
in collaboration with curator Data Chigholashvili. Caroline utilized
archival materials from the museum, incorporating experimental
printmaking techniques to create an installation that became both an
artwork and a meditative space for visitors. Detailed information
about this project can be found in Data Chigholashvili's article on the
museum's blog.

In the renovated museum space, the central showcase of the main
exhibition hall temporarily features a work by contemporary artist
Tamuna Chabashvili. A frequent collaborator with the museum,
Chabashvili conceptually integrates archival materials into her
creative practice. At the Europhalia International Festival, she was an
invited artist at the Le Drape gallery in Liége, where the museum
showcased her installation alongside its collections. This work was
later adapted for the museum's reopening event in Thilisi after its
rehabilitation. Chabashvili's installation reinterprets the Soviet-era
textile collection of the Silk Museum. Her research into the visual and
tangible layers of the textiles, particularly their textures, became a
central theme of her analysis. In her artistic statement, Chabashvili
writes:

My goal is not to recount the former Soviet
period but to create a dialogue between the
fabric samples of that era and my works.
Fabric patterns help me construct a reflective
space, conveying the fragile and unstable
nature of Georgia's current political situation
and my own feelings of personal insecurity.

Another initiative showcasing the creative interpretation of archival material is
the Silk Museum Library project, realized in collaboration with American curator
Lydia Matthews. Titled "Texts as Cultural Treasures," this multidisciplinary project
brings together American and Georgian artists to present their research in digital
and multimedia formats. Using a variety of media—including archival materials,
audio-visual works, animation, and poetry—participating artists reinterpret the
museum's rich collection, weaving narratives that bridge the past and present,
tradition and innovation. Detailed information about individual projects is
available onthe museum's blog.

More broadly, it is worth emphasizing how static material, seemingly frozen in
time and space, can become a powerful source for reflection and interpretation.
The phenomenon of information overload—both a hallmark of technological
progress and a critical challenge of the 21st century—underscores the
importance of informational objectivity, the creation of new knowledge, and its
reflection and creative reinterpretation. The Silk Museum serves as a pioneering
institution, expanding the boundaries of collaboration and innovation within its
space.

Blog link:

www.silkmuseumblog.ge
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Collecting and archiving are deeply connected to my exhibition, curatorial, research, and collecting visions. In many ways, | see this as an

intentional act of expressing identity. Through these practices, | try to convey my identity in a meaningful way. My collection includes various rare
works, such as materials from Sergo ParajanoV's film archive, photographs of Georgian film actors portrayed as "celebrities" in Otar loseliani's
films, sketches by Esma Oniani, and sketches from Georgian animation.

For me, the process of archiving and compiling a collection is an intuitive search closely tied to my research interests. | am particularly drawn to
uncovering non-mainstream figures, with a strong focus on unknown female artists and underground art in the Soviet Union — my favorite

subjects.

For me, the goal of archiving is to document the “unenlightened” periods of Georgian fine art, particularly the so-called Golden Age of the Soviet
era in the 1970s. This period in Georgian art saw the emergence of a feminist wave of emancipation and non-conformist dissident art, both of
which are preserved in my archive. | am also drawn to masters who, through their mastery of filigree techniques, developed distinctive artistic
signatures during this time.

I have developed my own method of systematization, which aligns closely with my art-historical research and artistic discoveries. In the archiving
process, | follow a personal cultural policy — defining what | purchase, why, and the principles by which | collect. My primary interest lies in uniting
valuable works into a collection to ensure they remain within the country and gain public significance beyond being part of a personal collection.
My ultimate goal is to transfer this collection to appropriate institutions so it can be accessible to the wider public. | firmly believe that the great art
ofall eras ultimately belongs to the people.
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Propaganda Contemporary Art Archive - Tbilisi offers the
opportunity fo explore the work of Georgian artists from the
1970s to the present day.

The archive's sections include:

e "Overview" — Descriptfions of the artistic context of
specific decades
e '"Video Interviews" — Documentary segments about
artists
e '"Process" — A mulfimedia chronology of key
processes in contemporary art (in progress)
e '"Personal Archives" — Materials provided by cultural
professionals, representing their personal collections
Please note that the Contemporary Art Archive is a
constantly updated, non-commercial online platform. The
Propaganda team gathers information that is otherwise
scattered and disorganized. Therefore, we encourage art
professionals to collaborate so that the archive's content
fully reflects Georgian contemporary art.
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The newspaper "Samassamotsdakhuti” (365) was
first published in 2021 and has since established
itself as a platform for exchanging thoughts and
experiences. Each year, it provides a space where
artists openly share their personal journeys,
including their inspirations, reflections, the
creative processes of the past year, philosophical
or spiritual explorations, and technical
influences. The texts capture public events
through the lens of personal experience while
simultaneously reflecting personal narratives
intended for public sharing.

The idea for 365 emerged during the pandemic,

driven by the pressing need to share individual
artistic processes. Over the past four years, the
newspaper has continually expanded its content.
Today, beyond being a platform for sharing
artistic journeys, it has evolved into a unique
archive that documents and shares artistic,
public, social, and cultural processes as
interpreted by artists.

We believe that 365 not only facilitates the

sharing of artistic practices but also serves as a
form of documentation. It captures elements of the creative process that often remain outside the final artwork,
including both formal and informal conversations.

The platform fosters openness and the exchange of ideas among artists, resulting in a collaborative archive. The

creation and dissemination of this archive in the form of a newspaper is a collective effort—of the editorial team,
the artists who contribute increasingly honest texts each year, and the readers, who actively engage with and
participate in these processes.




Over the course of four issues, the newspaper has grown with new content, evolving £*
into an archive that documents the socio-econo-mic and cultural trends occurring :
in Georgia and abroad. These developments are captured through the perspectives

of artists working in Georgia. The newspaper's four-year archive now comprises

230 texts by 130 artists, all written specifically for its pages.

The publication offers researchers, historians, and art enthusiasts
a unique lens to view the events of each year, as selected

and interpreted by artists through their personal lives

and approaches. It provides insight into current trends

and emerging visions, which often influence artistic creations
and contribute to societal development.

This year's edition was particularly special, as the editorial team
introduced an element of play, using artistic tools to reflect on the
socio-political highlights of the past year. "This is the second time

we have collaborated with an arts organization for the cover design.
This year, in partnership with the Graphics Center, we created a comic-
style collage that visually encapsulates the year 2023," the team shared.

The future of the newspaper is reflected in the present. Belowis an excerpt
from the editorial manifesto of the 2024 edition:

Each year proves the cosmic expansion, the infinity

of possibilities—everything is always changing,
everything affects everyone. And art, which most
boldly allows intuition and error in its practice, is
perhaps the first to sense the wind of change and, at
times, even unconsciously warns society of its direction.
Free speech thunders and roars, and the earth trembles
in anticipation of the coming rain. It washes away,
clearing out ravines and gullies clogged with years of
debris. In the end, the wind will tear the idol apart!”

The newspaper
is available in
University and the
National Librarys.
To purchase a copy,
find us on Facebook
or Instagram.
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LOBMBOMYOO bogodmzgmmb dogh oym This s Danart: MEMORY.

o . the original issue published in the frames of the project 'Memory’,
B6mAghdo goghHmoobgdYmMoo d3hMmMYd0 ©O curated by Elane Abashidze, Ana Chorgolashvill and Natuta
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306G30-mdomobo, 16 v3Momb 3odoMmymo Memory is a multifaceted experience. It is embedded in human psychology,
300mxgbd “hoybgdgmo O®M®ab dmbogzgmo” - manifests in the physical realm, and is reflected in culture.
99bLog®gdoL 0gdmabo, Mo 030l dodgdo The exhibition "AN UNWRITTEN MOMENT IN TIME," held at the

30bo, ®™3 3odmxgbob oG mymo hzgbo Contemporary Art Centre - Thilisi on April 16, was dedicated to memory,
306gmob 3oMggmo bmdgcoE 08039 Mgdol which also inspired the first issue of our newspaper Danarti to explore
Lb3OEOLLZL FYMbom 033eMg3L. this theme from various perspectives.

©365690b 500070 Each issue of Danarti is always focused on a single specific theme.

6m3gho ymzgmmob ghm 3mbzMgham mgdob gbgdo. Website:

. lNArti.org
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E PUBLIC ﬁRCHVE

The Public Archive represents a digital archive - a
detailed, flexible and interactive mechanism and an open
space for any interested individual or organisation. It
serves those who consider it their civic duty to preserve
and share with the interested public both documentary
materials scattered across personal archives and family
albums, as well as personal experiences of events, told
through oral history.

This is the method that will be used to create a
documentary and audio-visual database illustrating our
most recent history and helping us to comprehensively
understand and thoroughly study the past.

Active participation of each citizen will restore, establish
and preserve the trace and “voices” of the numerous
people who were left out of the official historiography
either intentionally or inadvertently. The participation of
each of you will transform the Public Archive into a
constantly updated and self-sustained organism.

The archive is founded by SOVLAB, the Soviet Past
Research Laboratory. The Soviet Past Research
Laboratory (Sovlab) is a leading Georgian think tank
dedicated to researching Georgia's Soviet totalitarian
past and countering the weaponization of memory by
Russian disinformation.
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