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mobhgomob sébgdnmo gomebmgdol (bbggdmob, bognmot mogmeb,
LOdgsOMbMeb), sodnsbols sMlgdmdal 3thrmomygds solmdooligo-
»ob 300769l bodogmoBddo govoBodrms s, m30 gadobigbios-
mobhgoo 306mzbgdol oéhgzobobs o sgdholb goigmgool Lodyomg-
Ol odemg3bab, sobmGalhgdds vEsedosbol bogmpbang o sMbg-
308 9dbmmYHTE P8GO MOsE dJoohbogl.

08d-do sdbpdrol mgoto 1970-00b0 Femgdowob 33z00Mwg-
0o, Mobog mogobo 30898500 3dmbs. dom FmEol ghm-ghomo oym
ob, Gm3 | o Il bmaggmom m3gdds vdbyG ol mgodeol Hdmegtg-
bo 36MIMdgdo - LogNmot Megdo oYGFTINBgdmmMdS, gobbodgms
- 0396039mg0L 86 dmyhobs. 8dobrs Jombgwegem, 0y3bgb &HO3s-
063900, 30393 930 M3YE3s SOLYOEOL MYOHETS ogmgbs ngmbos.
96 m-5600 Jomasbo gzt mmdos (1928-2016). memdo smostrgdos
0mbglbgmb, 7969, d939Mhobl gogmabols, doghed, bbgs sdbntobigdols
Abaogbo, Mothymas o3 d0dEnbstrgmdnbsmdn do3nmgbgdnmm-
dob. Bmagomo, mmdnl dgdmgddggds bod 3gGomEe 0ymazs. ot
39am 3gMomedo 0go ghmogdhoob 30glbgdl Fotws, Gmamegdoges
»0mm3sé30l obhmEoes” (The Zoo Story 1958), ,dz080L gyomo“ (The
Sandbox 1959) ,,03g6037mo mebgos” (The American Dream 1961) o
bbge. 333mg3otme 88Mom, Mmool bmégo géhomogdosh 30gbgodo
0d3b 3odmygbgdmgmo solmdool mgod&ol bytbgdn.! 2004 Famls (44
Fomab B93ga) mmdo oG Pbogds ,Bmm3sé ol abhmemosl® oo Faél
™&0gdHoob 3ogbsl - | 3mgddggdos ,Bmmdsdzol obhmEod”, bmmm
Il - 300960 ©o 2960, Gm3gmbsg 2009-3o ,Lobmo Bmm3e 380
(Home at the Zoo) nfmos.?

333936900 mmdol sdgym boffotrdmgdgdl gesdgéoggmyg-
dpam Sdbghol mgodh®l NFmogdgh, dogted vmbodbsggb, ™3
»08960306085300“ mbhagol doghos goigmgdnmo. ,8mm3sem ol ob-
HME0dY, 33bgh ol mgshmobsmgzgol edsbobosmgdgmo, sedosbols
3bgdmdnl LEBGELEL dogdoBgs. ogdog Ndmoztglo 3rMAIMaTod d-
30obols dotrdmbnmmos, goggbmgds bbggdmeb, Loggme® meg3mob.

T ool 1966 Foganl @oFghomo ,306 98060s 30620608 3REmez0l” (Gm3gmog Fobro-
300600 ogm dgmohgol 3693008y, Joacrd 83hmE0l dmImbgdlnemoddol gedm
06 3obggl) wgdryg 300hbyzd medal beygzgmgbem boFoddmgdsw (Bs0g Bogmembds
bagdondhm Bomdog oM ganodsdgo Hgommeobs s Gohst o doéHmbol dm-
BoFomgmdom s G3gbndg mb3sto dmadmas).

2 g0bedy, gozeto, 2020, a3. 274-280.
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60dsnMao bmgomggminénm 36mdmgdgol sosdosbols dogh
gbmzcgool LobBmobol dogdol 36083080 sbobogl. mmdol dmdpgs-
b momool &sdodytggde, dom Fmbol, dogms gmagmo (Paula
Vogel), 300hbgg96, ™3 mendol 3otrmdommos, 333g9m&o, 3F3039 o-
ammagdo ggbdetgds mdobdgdwoamao, 60-00bo Femgdol 8dgtognmo
®59hE0b goosdhgdodo. 333mg3960ms 88G0m, Mmmdal Gedsd -
300 0060396 m3g v©sd0sbols dpgamdostgmdols gedmgss.

2019 Fob sbommgeBhos Mgzobmemds, Lods sbgmsdsBodgomads
3gbbgmol mgod®do ,Bmm3sdrgol abmeos” owas. 03 3gtommol-
mgol 83537 30gbol dobgwzom gebbmdgogmgdgmoe edwmgbody bo-
0bdgégbm b3ggdhegmo 19339 dObgdmos Jobmymo mgohtgdol go-
396bsgg0dg. G000 0gm godm&mhgnmo 8b/d m&ogobsmyéo momddols
sbsmdgos Mgz0bmmol 0bhgéhdthghogos?

6 970bmEIS oadobsl Smamabhomobindo dgomeoo gsdmoyg-
Bo @ dbydmol mgontol bytbgdmeb gosgtmosbs bbgs bsmgontrm
3030bstgmosms gm®3dgdo. b3gdhegmol gndgdobsl s3mogbmo-
©om ©M33gbdynH-0bhgdodhond, bodndomabind, Ggomabin,
99b36gbombobigym, 9a380bhHgbaosmy®, gdogn® o stogdodnt mg-
oGl bgebgol. dgdbdodol gbmdomo bgbhgbios - dmgmo Lodystrm
?gohG0s - gzgms 83 dodobotrgmdols 3odogérmosbgdmem godmo-
ggbo, ode, 83580 0brmboog hom. modsdo ®od0ddo, mgohtrvmmy-
60 3060Mm300mds, “mEol ©8dmozhgdy gb yzgmoxngho? b3sdgb
30mbgol b3gghegmdo sbtos godmodol ,30hgéo” s madbm hg-
3osl ,,29M0"“ HmEol 0gdbgds Ggomnmo gbmgtgde s mgs@to goge-
®08bg0mm0? Hg750bmG3s Mogze® FobEs oEadedo abidnm Jombgol
3obgbo - 960bémb, 30bso@sb mgonhto mezobo sdlbom dothmoomo
bgammzbgdos. mgoh®o sbobogl gbmamgdsl s 83 sbobgobol modedal
bbgoabbgs bgébl 0ggbgob.

boods sbamsdsBodzomo mmdol dogbol sb3sm 6gdadols Mot3S6L
©99O©bm o madabygmo Hadbho 0oddol P3wImI© ©IbH™-
39, dbmmmme 3gohgoo ggmomgdgdo bsgnmoto obhghdtghogoom
3mbg3300l bommop Fomdmbohgbow dgohebs. sdbpéhoym 3dog-
bgddo Brgdek3gdl 3b033bgmmgebo gbdans 830bMosm, Mygzobméds
9baE 3v0m33aliobs o m0mddal y3gmexghn PE3TIWI© FO©-
3mohsbs bgboedy. Lomsedsdm bogkh g 3o 960 dobhm bgbs, 9683w
3ogn6gdgmms atdsBog godmoaygbo.
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b3gdhegmBo dohgdo s 2960 mmdol 3gHlmbezgddy Natm
dbogmgeBhogoo 0ygbgb o Ggzobmols 0bhgh3tghogeom méogy
dbobomoo sMs obpm 3ghlmbezggos, 96edgo dmbemdgmgdemsg
3393m0b50m@byb. otd830 morob-momoboom Jgdmbnmo dbsbom-
3900 B3gd@Hogemob abofyobowebgg Bgommbgb doyntgdgmomob ob-
096 od0sdo, gbom3gdmmbyb byl s¢rdg30bab, dmozombezwbgb,
396y brgboBy somEbb, 0dsg 0g3mobgb 3mbihondgol s 3gdlim-
Bo3719000@ - 30(h)g60@ O 2gHOE - oM s0ddbgdmobgb. gathgm Fmwog-
dgemo Gmando Jgbgmo o godmbgms dmgmo L3gd@oimol gobdeg-
mmdsdo bmbgogmogdmes.!

Mo70bmEmds o dbobomdgdds dogbedo sGbgdnm dmdmbgdlne-
o830l mgds NgcIm gosddegdgl s Fobs 3mebdy Fodmbfogl. ggo-
Bogmalbggb 3ogbedo 2960 enhnbgdws 3ohgél, hmdgmog momddols
obhg®ododo gobgoms. b3gdhoidmBo 2gho gbyhgdmes 3ogpgdhl
960 3bgmobodo bgdbmemyéo mipmengol 30603650g000m. sboMos
30860dol 3ohgédo m&dogo atrdbmos smogddgdmms - 2géobodo
93966md0g60 mapmemgzs s gomoBosbgos, dmdmbgdbyemyéo dow-
693000l gogbmoogtgdobsl 30 - obhgtozsdo hegatobs. dodhgéo
o 2960 doypcrgdgml yzgmedg 0bhodn, Sobmzgbym gebiogobs oy
530469089 gbogdegomEbb o MEbEIMEbMO0m atdBl Mmommg-
A 936l 9380l Imbofomg-gedBostrgomow od39300096. 3rmdmg-
3900, Gm3mgdoi 60-00b Famgodo sFnbgdos mmool, mobsdgodmgg-
00303 93007609bo© odhnomcos: goblbgoggdnmoal donmgdmmds,
00M0bggmmds, 307Hg390mmds, bmEopdmeb Bgpmagbgdmmods, go-
1Ebmgos, oG Hmbymmds, 3bmatgdol sébob, boggstrnmoal dogos -
bogombgon mgbeg 337393508, Ggz0bmemol 3mbggagoom deyntg-
dgamo 3ohgcol s 2960l 8330l 86 Jebrhm mgamol dogabgdgmo,
3m{3g, 969390 Y3 gomm dmbofogmyg s mebsBostn bpgdmee.

b3gddegmdo dohadl ©s 2géol, 3ogbolgsb goblbgeggdom, Hod-
©9b2963g 3dmbsm mz0md3zmammonl dggmmds - gebihoob
b(hgdmbyb, 35393 06 PbogdmEbgb bgbody o vatdgmgdobgb
®0308L. ggobogmdo, 3o GmEgbsg 29603 bofFogml dosmFos, dohg-
60 godmoyzobs Fymdoeb ©s o3 730bsbibymo Jgdmbggzom, dog-

183 bgébls XX bomgmbols 20-006 Famgddo gghdsbosdo (s sths dstrpm) bsgpéregmols-
Oa%0 oy 9db3cgbombobhnamo mgse@tol Fethrdmdomagbmgdo 0ggbgdwbgb, dgthg
d6gb@3s Patrm obzgfs s gonebmgdol dgmmeo Pfmoe.
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od 300b(, bs gonyste 2g6ol, 3ob 3o, Bogecbogdy gotmbdnm-
39, 3330060 gobsbobogme. 3ohgdro bergm obhgtolgo-genagdtmosdo
306©g0m©o. 2-3 Frool 893waa 2960 bgam-bgme Fodmas, Fomgamo
bomboom boglby 3mbhgobgén sdmomm Mo0@b, doyntgdgml ohggbs,
0000bom 3030000 5306260396, 3odmemm, Goxedy 8g0ws, momdml
3oobhmadol 8306 gds. Mgz0bm®mds o dbobomdgdds Mod© o@Hm-
39L 3obybo 3ombgeby, goobiy oy 86 2960 Gobitowsb. doynhg-
dgaml 06hg30bL MHmz9090 9380l gobogthdgmgdmem s mommygyam-
3o 30maobdd megeE Pbws gobagl dobybo s mogew 1bws goblobrm-
36 mb, Mol dmodmgddgogdos 2960: goebhgdmes oy 96s? mokl 3o
3oobhmads?

boods dbgmedsBodgomol bdgghegmo bonbhgégbmo domogthmgdo.
dogn®gdamol Fobody mogol oboigbhgmop dohgho ©s 2960 bg-
mo-bgem Hologdnmgdo 930bbEgbodg et ol 43938 asbeb. gots
6db2g63g 0gdd ©s obydgds, dbobomogde dgbzo 30bml byhbg-
dob o ,hobggpmo godol® ggggdhol gedmygbgdom ghrmbs ©s 0ds-
39 dmdEromogol 03gmErgdgb, 0modosh, mogl 136396 deyndgdgml
©o 0bg F98wga. Y39wexgho BgmerEgds, Yagmegghn obgz 0930000
0§ ygde. Mgz0bmmo dogncgdmobomgol sbsfyoboob Jgmogedgdn-
o 003580l 3ocrmdal gbhmaymo dhgds. bsds sbgmsdsdodzomol 0b-
0963M90H0Mgdmmo ,Bmm3stzol obhmGool” 3mbggsgos @ Jmegs-
Mo bomgddgmo, Bgdmmgdymols gotos, obogss, md, Lodfgbstmeo,
35630003 8Eednsbgdo bedygstmdo 3omapol bymom dotrormm Joto-
™mbghgoo© 3mazegmabs. s@odnsbgdo gzgangom o3 PhodsGmammdsls
©0 30d9300 PLoby®, Pbnbnd sMbgdado, ymagmazsdo sbobs my
Logmebamols beBemobol gotgdy dgmxygdsw.

XXI bomgnbgdo Gnbooggmol gohmgbnm mge@®do dogbhtrm Grm-
dg&d bhpensd 0939hob Mo 3ogbs oEad - ,amEmb dmmmuon-
bo“ 2002 Fgemb o 003580l obobtrnmo® 2020 Fanol sboFyoldo.
353060, L,amEmb Immmoobo® bLintnol Jgogztms BmEobos. mo-
30l ™Yy 693630 396 googm, 396 vxodas, Bmal doshbs, hmd gl
393000 9608, Bmao 830mMOEd - MM 3mJ3ngde 96 ©EOEEdM Y dby
3999a. 9609, gb 0gm d939Mhol MmMogobsgmndo 0bhgGh 3t ghoEos,
©o730F9o6mo b3gdhegmo - gm®dol, bgébgool, Bobos®lols, betrgzo-
beérm bggol mgombodéobom, beowadm 3mbagagool dnbhow ge-
dm3bshzgmo bodbsbomdm mbEdhmoom. 8obBs 3edmodzomol, maggeb
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396035330m0b, 8306006 8dotsbsdgzomobs o gmas aggmabosbols
396mbmbozo-hodozgdo - gbhmegmbo, 3emeadoto, 3mgm ©s mado -
Lodbobomdm mbhehmonl Pdomemgbo gedmbodnmgds gsbamooom.

3939hob 083530l abobergmog® bigépsbgnmo bomgodhtm
960m, LHomobihogom, mdIom gebbmdgogmgdymo Focdmoggbss.
Hmdghh binénel mGogobosmunmo bomgohdm gbs mobsdgotmay
boomgoghm bgmmgbgdsdo smbgdgm Lhomms Fmtoal nbogommydo
©d gobydgmmgdgamos...

hmdghh Lpmpéns 3ogbodyg 3pdomosl dhgdbhol sbemobom, wo-
373039000, dmbihozom ofygdl. 83szg 3M0bgodomss @oEadnmo
»003080l obobérmmog®. dogbs Bobm 3ob@Hodglmeb ghmop meé-
33bo, Lobrgbm @gdb@ddo Gygzobm®mds hotrmm bsFyzghgde ,omabgl
353mbogdo@eb” (500moen), ,,amomb dnmmEoboEsb® s dobg-
o gMedgoog (domosb dgodge) hosdegs. o3 Jndontgool domby-
0300, bhpernsed 3935006 Hgdbhol Gomds, dgbodommods, Mohdnmo
0 gHomds Fgobsdhybs. o©adsdn dogbolbgeb goblbbgoggdom, gh-
®0 ©s 03039 H9dLho, ghmo ©s 0303y §dggds abgmo bobdodom o6
3gmbgos, Mmamtg gb d939homobss. bt ned gutm gesddsgéo
Bofotdmaddo obbgdnmo bymoldgdbymggmo, godmnzomo, ogb-
ymadmmool ghdbmdol smddgégmo getgdmgos, d3mzsmonbol
3936dbgos 30 Y™ dgho mzsmbsmgmo o 3gdBotego gobowe.
Lpened dg300hobanmoe  bom®dobynmo, gommbmaoyt-7380L-
096305 G0 ok lo, BmErvmodg, Bmazg Jo6bogomnmo shdmbag-
¢ Jggabo bggbody.

Bmgogéomo 333emg3060 doohbgsl, Gm3 dg39hob ,,med8dal pobol-
o Imbm®odss, dogbodo o&bgdnmo mmbogg 3gbhlmbogo 3o
Bobogobo, bymogho gebamghomo gbhmo 3ocrmzgbgdol sérogbmdo-
9630 gobogzbomo Lbgowsbbgs sbdgddos.

»08 893mbggzedo, Fomdmopagbl oy o6s Jmmgo 0bhgmadnb,
hmdgmog gdbobyegos gdmeogdl, obbhobdhgol, Logotmgdgdl ©e
BROMMBL, 030 gonmozobgammb 83 sbotrJobdynmo ©s Hohsbnmo
3o(h®rmbgdolaeb (dshmbydolagsb), hmdmadog bobogzmommem sto-
0b 3obFodnmbo?.. oy gl Lodgstrml obsbdrnmos, HmIgmog meb-
00D, ©8dgHgdales o Logmpbagbmeb gobdmemgool 3Gmiglbdo
3063036 303306L Orgommoslmdb? Jgbodmme, Grma ,medadols o-
Lobérmmmo® dogohbomm dmbme®edsm, Hmdgmag boggoomols Soéol
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3ymaq30 306mzgbgdals Bgg3ol godmbogogh? ... 3939hob 30gbgdo G-
30033060 0bHgH3erghodgdol badndmgdsl odmggs... ghmo dbkog,
9L dgbadammos agml dmbmo&ods, Igmerg dbkog 3o, dmbomodg dwo-
M0 3530L gobrorzomgosdy®,! - Fadl deérpob gbanobo.

30gbodo, 53060mal3gb, 3mEEBmMbHBy mmel dJoybhbmdomo 3o-
Ho6rd d030 3mhobl, mM3gmog bogyme® d03l edyntgdl. amebgnm
306006( 30 (dOLgoMmdL megsE v3¢Hm&0lL ofgéomo 0bgmobnto go-
600b(H0E) 3Emmz0 dhymo0bgdl 303, ™3 3odatd 603l byoegl -
d0bdo (Hmgbim3ddo). nisgtogm, bogmpbmm ek gdmdo, Gm-
3gmBog O™ gohgts, g 06 ddmol, Brgse & mgmogl, bogmgb-
ol goghdgmgool 0dgeol bodghfiomo - 3ohems dodo hbpgde...
3030 00389 93dmdL: Lo Logmogol dzob (mmeb) doybhbmdomo
(3o980). (3emmgl) 896 dbgazgmmds g3ogondzmdgboes. (3v738) ©s ob,
6o 0ddd Mbs, yntgol bobanls, hmamérg dmds3googo dmbyg®.?

o dmbgbes s mmol blgbgds dothggm od308689° 3060364-
b0, dmbgl Fgootgdymo 6080, spomddnm dofobmeb dosbemmg-
e dmdogzog dmbgo o dodo Lodystrmlb godsw 30 86, 86ddgo
»796 0360l 893aa bodystrmTo bogmpbanol gogérdgmadols 3othggm
b0dbog, sbomo bogmibmobmgol smdwadtr ohobhgw, 56/ws doal-
O Hgmogosdo sélgdnm, botgsebsdo dyma dgo© Jgodmagds o=
3079300. 3030 3mmgl NdGHdobgdl, dogo dm3mael, 306s0eb 3ol bydl,
3 gl 986 m ,003080%, 867 Logmebmy ebGymoal, obdmm-
gL LdgsGrM... bemygm dogo - Im3ozmol 0370 o bogmebamob goa-
6 dgamgos - Pbos 3myzmgl... gl 3030bs s 3mmgzgol dmgsmagmdss.

mdghh Liynenol b3gdhosdmol 3mbggngool sdmbagsmo Fabdo-
mo bFmégo 3ogbol gl g30Bmos. Ggz0bmemds dodo, 967 dmdsgmol
03900, mgm® 3g6hobado dgdmbom dmobhgo odgos - b3gdhogamo
deobhgl dmgmobgdom ©sofym ©s esbtrgmoe.

Hmdghh bnéped 693900Lggmo 3gHlbmbezgool - 38dol, Jmm-
30b, bogolbes o bgmols - Lobg-bsggdo 3o o6 Fggome, 8603w og39b-
(0oL o@osanmgdom, 330ty 33MMamgdgoom, doyntgomobiom-
30l b spmboddgmo goboe.

'Jccnun, Teatp, 2010, ct. 23-24.

2 bekker, Konew, 1998.

¥ gérobhosbgmo (Bmbgl Lobzgmo) s obmsedgn®o (s@sdol d3s) Ggmogngdooseb go-
dm3abaty.
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L3gddodemBo 3030 (og0m PREbedzomon) O 3enmzgo (gmas dok-
dogedg) 203088900 56086, Jomo 20300360 d7bgds d0gboweb godma-
©obsakgo. F0abdo ,e0lmt ool mgoh®o® dotrdob gbgmobo Fadl: ,36d0
o gemmgo (ham actor - sgdhmo, nsgaobosbo gx3gdhgoom dobod:y-
mokgdl, oy 203088002 Hammer and neil — hogdyho o ay®ldsbo;
clou — u®L3dsbo g&sbagnmow) omsg m3ombed&obom, dmpmbs
5 mdgol Jgbododolbo 96086, 3030 - shGrmbo, 3mmgo - dbsbyo.
3080 3hoEgdmmI6o, g3mobinéo, gbdmpnto d96go0bss. 3mmgo 396
odobl 353L, Lyélb 3obgsb Fobgmes, 3og0ed odymgdnmos edmt-
hogmgl®.

bobsgzg yno8o dmbtrmenomao 38dol 3dmdImgoo - bgamo (Bobs gge-
Arpedz0amo) s Bogo (mg3eb dg6030830m0) - AMdgéhid bipcned no3-
o HE0g03m30gnMgdn gobowe. d939hmeb olbobo gémpgbnm-bgb-
(H039b¢omndo, dmbnmgmm bodotsmgdo 60sb.

1339 0036036y, ™3 Loyl bdgdhogmo goobhgl dmgmoby-
dom 0ffygde o LEmmEgds. 9333060 36036 Ggzobmdo b3gdhos-
ol ggaonmob, bomddgml, gm&dsl, batndhntsl. gobsgmdo 3mm-
30 LFmG g 03 Lobosothm mmagoob gbgdol goobhgl, Gmdmomsg
30bsdyg 3830l dm3ggmes biydre.

3blbgmo dmzmgbogmo mzmol d30mo oMot omdsd obgg be-
boggomm gofoée. ,306009mgobmbol® gommonl gambBdy g3mwoals
»gm6gddo godmFymoomo dodo-geabhg, L3gdhogmob obofyolbdn
030bL39bedg moz0l Boghzy oEgdym dodmosk omgdl bgmdo. -
3o gmmgl d36dobgdol Jommmo, ©ez0bgdom gndbgds - ,gbtmemyg,
hosdomeny, aodéogmogdosh o o&oggho g39d39mgds! - Jemmago
mGOHIMRMOL, 36 Pbd 3030l d6rdebgdal splitrnmagds, Lydmemmm
30, HMam ,§93doMoh0“ Imb, Nx3génmo dsbol boffogmo, doobg dg-
Sbérmmgdl 36rdobgdsl e (hyzool gbgéol boggetnmb, &F35bsb, bo-
39mgb, LoFdobgl, 393MOG0MB0LS @S bodgstmlb dmdsagambl. do¢otrs
d0g0-deobng, bgml hoodbgsl. Ggzobmeo dgbozoms s gobsmgdom
30g47690mol 035mFob bomEot ©s, 93839 O™, 893Bstrog Lydeml
gabobs.

0306L39b08y, momgmb, PBo&doboto homms smodstrmgds, Hmad-
ol doeds 38dob, 3emmgzgol, Bogols o bygmol shéomgol omaeb-
o3, 0bgg 0bgmmgds, obgg Bomgds ©s b3gdhegmBo dmbofomg

' Jccenun, Teatp, 2010, ct. 22.
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439 396Lmbozo 930bbEgbsbgs. @obtmmeos ,hz9b0 emygdal s3m-
30mogbo... . dmdgé bntnsb 0bhgh3cghegnom, ,0sdsdol abob-
o 3OEmOG0Mmo0l gogtmbomydss, sdmismoxbos, Mmdgmog
gm&3om bgds IMbmEEddsk, dmGomoangl, 3o6bogemycmaost,
0bhgéogdhonél, g3o3nmbs ©d sMegdogn®b.

2022 Ggaols gomtago 03bobBoged moz0bogg ostbgdnm 30dgerpm
»goh®3o bgdngm 093900L ,dgbogéo Erggon owas (edwgbody
Fomol Fob oydsbodgomols mgep®do ,amomb dmmmEobdo® vgsb
3obbmMEngmgdnmo). sebobodbsgos, Mm3 L3gdhegzmo ,bodmgobm
®gd(hmob® s 89390hobgnmo bgmFamol beBogos. gzobmdds 42 -
339600560 bofomdmgdo 7 339modmg ©onyzobs, Fgodmams
09dbho @o@sesdmbiazs, dogbsedo Boblgbgdo Bmaogéhmo 3gelbmbozo
(Bogomomo, dobhgd o dobol 378500) bgbody gesgmebme. dow-
bgoogo 83 33momydgdobs, dg3gmhob dmegeto bsmddgmo shmao.
30mMan di3bdBogs - ,8gbogho Emggoal® - ghmazdtoo Mgzobm-
330H™G o dmaz93mabo.

393900b ,090b0gM0 EMygde“, Lbgs 3oglgdol Abgegbo, goggbm-
901 bedygsbrmBo vsd0sbols Bogé bsggmeto msegol o sgomol
dogdobgo. 86bgdmools s ymanghgool LeBGobL dmimgdyama,
bodge®mdo ,,a0dmaEgdma’, dohmagdgmo, dothmbymo, bodn-
®M0 dEanmol 393d0dgbgdo 3mdm Lodogbbo dg3ghol dgdmddg-
ool (Bmagopo vdbndEabhgdol) domsgemo sB6ao o bomgddgmas.
g36gbogmo gebFymdol dogbgoogsm, 393900 09gbgdl Lotrzoddom
302960 07dm®L. 93 bghbom, momgdml, d3ombzgmbs o do-
gn69d9mb bodgabmb sobnG Mmool omddsl ndbndndgdl. g-
Fobm®3s 393900 Hadbdob Lobggbm dadbhoe 0bhgédmghogoobsl
bt 3oL pmo 0gdmeo Fob Fedmbfos, JgnerFys bobsmbm-bodmyobm
»306b030m7G0“ bytbgdo o Fgddbs ggdommo bobobsmds.

batrgzobmérm 3mbggaaool bebdaobsldgme, gomtgo sgboBezsed
300 yobhgmols Inbogs godmoygbs, nutm 3mbiGghnmam 3o, 3md3m-
Bohm®ob bbgsoabbgs 3géom@Bn 8gddbogn bafetdmgdgddo sédgl-
o IPbogomyto imedgdo b3gdpogmol bhomobhogol gebdboBma-
gm0, gobfymdol 8g3gd3bgamos. B3gmobobyym 53ggé0sbmeb sbmgo-
33076 Jgahgds-gcrdbmogol bfmégo gl dnbogs 0f393L.

1,09060960 ©0ggo0“ gomEao sxbsbegel Godwgbody bbol Fob owadnmo ogsl be-
Johrmzggmmb Jmmd Gybmezgmol mgod®obs s 3obmb bobgmdFogm nboggtlbo-
00806
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gomebsdgtmagdgmo o boddmmmy&-dghogmégmo  odggb-
00d0m gogmEbamgdnmo bomgm ogodadol gdetzgool dobgwazom
dgddbomo bgbmahegosg d939hobagnmos. N3obs gmbdg Jz0dosbo
1s0bm, J3080l Lovsmo, Hymggdcobdy bgbody dodwobsoty dmga-
mgbgools sbobgs, §36sbol 30dgodo, 3060l Jmemgom ogstnmo 38y
5306030 - bedgemmb Esbsb&mo... sghmtobgnmo bgbma®oggos
b3gghogemol Focrdoggdol gobdboBmatgamas.

30gbodog @ b3gdhogmBog Jmogotn dmddgwo 3gblmbazo gobos
- bobm gohghomady, m@pby dsobydedol gomo - ©edbdotyg @Hodo-
709, 30m6go mgbsdols s Bogd Jggbmgdodzomal ,aomebmgdymae®
3ol o dobol 3ndgdo 3o Lobsgmbm-bedmgwbm mgspdols Jot-
bogomnér bogmdgdl gobsbeboghgdgb. bobm gohghomadols gobo gte-
30-goklnmo 3g6bmbozgos, ob, gbmgdhgdol LoBéobl dmimgdgmo
3530000l gogérgdols o gérdbmdgdols godmadggdo, bdgddegmol
0g®dos - badygsthmlb sobmtonmo ymaol gedbdmzobgdgamo. 30g-
Lol Lot gsbpmm-ondm&obinmo Lomendooeb godmdpoboty, go-
™o oggbsBogol L3gdhodmol dmagoto gBegbomo dg39¢hobggmoas,
g39emogéol dombgoogem, gbmgégds gkdgmegos, Gog o6 1bod
0LGnmo ogmb. 3ohgbol roob vedosbo ymzgmmgol gdgo-
o 30lbl 30mbggdBg: 30b 3o, Gobmgol goghboo, bsom dogwogem,
Mo 0ol hgdo gbmatgdols, sebgdmdols séboe?... Jombggde, mdmg-
30 3703 9MbgdmOEd O 08MbgdgdL, Lebsed vsdosbo n8dGhmgbgdl,
Lobsd gtrdbmogoals godmbagzol Nboto Jgbothybgdmmo gdbgds, o6
3o o0gdbgds MHmom@ow, Lobod sEsedosbol bmdogédo 0oéligdgdl
69060 O SM8M eI badygstm, Lobod godoffs aghMosmadl.

2023 Ggamb Bpéoo ggfodgd bmbydol p®medsgnm ogodp™do, ©o-
3mN300g0gmo mgshHomndo 3m33sbos mgod&ol gobgometrgdols
0mbol 3rmgghol 5otramgddo, 0mbgbzml ,,dsémHmedgde” emao.
97996 0mbgbgmb 806 Hmm e’ 3mbymEdaddal, Bsbmdmogn obhgéoals,
3mmadhogéo gdmommdols, gobododdol Fobsomdwga d0dstmy-
o 3033ghos. 30hbd 8edosbnto gbmahgdnl, selgdmdol gods-
Hmo0l, SdbPO Mmool bohmgbsm gomdmpgdos. ,dd6MHmMgs”
0mbgbgmad dgmeg bmagmom mdol sdmogtgool dgdwga ofgo.
03 3960m©do 0mbglzml 3oglbs 3od0830l Fobssrdwag dodotrorym
Bofotdmgdo omodagl. bobodwgomgdo, ombglimd gobdmgewgdy-
o ©Oa30bd¢Hd oghodtol, dobmdtmagals abhgMool, ndobybolbd-
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390mmo0l, yzgmes Logmogosdo d9sdosbo othgbol 3rmdmgdg-
d0. ,doMHm®Jgd0“ Bncod ggfedol dotggmo Fgbgds o6 gobmogm
30LO ol mgeh®ol ghom-gho ggndydrgdgmomsb. 2007 Faml dsb
013560830mols mgep™do ,,Johomo dmdmgéomo Jomo® swas. Bg-
dmm gebbogmygmo b3gdhedmgdobaeb goblbgoggdom, Bncod ggfedy
890030§g3600 LitrndgmmBnmeo 303y3g0s s3dhmMobgnm hgdbhb.
07339, ©g370LmETs g3momgds 3ogbol besmoyédo dgodebs oo bdgd-
HO3mb ,doeHmMggdn PFmee.

6gz0bmmobs s Bg3mgddgogdomo 2330l dmegato gbogbomos,
Gm3d 3BM3gbgool bt dmzmgdnmo, dmbamo gbogdmmmgools
3gmby, dsbrhmcdgdom Jegnm 36dmdo 3mdm bodogblds Mbos 3go-
Bothbml 9s3006mds yzgms Lobhogmol, gonabmgdol, dséime
othgbol Jombgoogem. bbgegzetow oo (Hmobd gbmggmo, oo
3060l s dgodg Bmdol h3obol 3dmbyg dstrdmerdoo 0dgzs, Gmdgm-
bog Logromo 96 sdtEgdl bognmoto bogmgbamol sébol Bggbm-
38 8 3bmeme gedmagzgonl 0blhobdho sdmdéeggdl. bomgama dogs-
momobmgols, Gg70bmEmeb ghms, dbohgetds dmms gmyézodyd
©0@0 8m3ol dotrdm ol gadygmo 8gddbs, Gm3gmog EOMEeEEO™
bgbsdy wEosmom ,dgdmzetrgdd“ bedg. 30gbsdog s b3gdhod-
8o Imgdggds 3hm3z0bgoym Jomoddo gometrgds, m3gmbag
dobrhmddgool 2mao gdmgbgas, dmdomagggdo bgam-bgmes dsbrdhme-
J908© @t d0ddbgd0ob, 3obogntow d5d0bgonmo dmbsbmgmos do-
B9Bme 6339350 0fygdl, besdmmmme, d3960b7gl gotms, yggme doé-
HedgoE 0gpaae-

Beo ggfodol b3gdhegzmBe Mmsdoggmmdy, botgobinmo ondm-
60 8 3M303n60 gemgdgbhgdo géhm3sbgml 3s63mboymaeo géFydob.
9600 dgbgoz00 ,mbghbgdmm®, sdbyymo, gbmg®gdsdo dgndoas-
60 396030 m3tbbodzomol d96bzy ghmsghmos, 3063 ssdos-
B0 bobol Bgbsthybgos Bgdanm. 3880b, Grmwgbsg Bnts yoidodal,
oomdmb, 0bhgmad@nomo, 3egédd, 5393GOMNMO, 207MH0 ©O §3m-
3060 7obog dodhmddee getoongddbgos. b3gdhedmBo Ggzobmem-
38 m0mgdol yzgme dbsbomdo o383, 3063 ,Johom dmdmghem
Joe3o” mo30dmd@s, dbmmme “8dgbadgs bmbydol mgodh®owsb.
080l ogds dbndl, Gm3 3g9dmddgogdemo 2a3na0bomgzal gebm o6 oym
ddbpol mgoh®dol bhomobhogds, gmédds, bybbgdo obgsg, hm-
amb Bneed ggfodgbmeb 37domds. 3ogbedo s&lgdym sddosbms
39ho38mGORmBgo0, 9d308b676M0 bobol 3ta3d s dothmergdydew
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aotobobgs (bgdoymummoomo o odymagdomo) Gogmo goblo-
babogtgdgmos Gmamdg bedgdbérpmydmm-bodbsbomdm ¢Hggbogel
®35ambobmobom, oby 308nomuGesg. botoynmol dogbgoszow, hg-
7obmE3S s B3mgddggdomas 237330 0mbyliml 3ogbol boobhghg-
b 0bhgM3GgHoE0s-3mbEgnEed 8gdmagmogsdyl. ddody o 360dgbg-
mm3b0 36rmdmM39d0l Focrdmbehgbo Bnde ggfodgd, dbobomdgd-
b g mo, 093mM0, bk 39830, EMEIS@HTMMES géhm3sbgmlb Jgnc-
795 @0 gh gzt Htvgogstlbymo bdgdpogmo dgddbe.

gbmggmndo 0bbpebdhgdol dgmbyg, bog®obagto, plobndo ds-
bo 9bacp3l vdnsbms mzomPgabgdsl, Gobeg bobgmadFogmgdal
batrgze 3m3yzgde. s@sedodbydo 936 mgbgoals, 0bhgmgdhol 3oBobo
LEBMEsEMYdOL 3bmzgmne dMdME, bémgsw gotmseddbols, Mobog
393MOG0MIS dMN33530Y, 33969083y dodgsgl. 0mbylimb 3og-
bodo G bgdgmo s Bdo ggFodol bdgdhsegmdo 308 nsmNGme bme-
339Lb3ymo 3Gmomgds ghm GmIgmody 3rmzobaonm Jomodl o6
9bgds, gb Jgbodamms, dmbogl o Jomedgddo, J3gybgddo, bsbgem-
IFoxmgddo. 3ogbobe o b3gdhegmBo 3gélbmbazgdo, ghmal gets,
3obmdM0g0 0bhghnoob gedmdwnbstyg, 396 dmgogb 39bgommnd
Bgfmmol, na3drm dghog, moomgmb, gdotgdsm o bgtgomog 3o oMo
3d30 Fobosmdmgamdnl. obobo (3860, mmgaimbo, ©gdo, 3od0mbo s
bbgg00) MEbEOMEbMd0m gt s0gdbgd0sb JsbrhmMdgdoE ©s do-
300bms Lddmasmgdol Fgztmdowsb dotpmddoms zmaol Fgzhgdo
bgd0sb. bmmm 3bmgztgdsdo Homdmm, gemmmgdnmo, 3omgddo
hogatbomo, ga3gdgmo d96ebzg 9mdmhbogos bymoghsw dmog-
60, Hm3gmog gondmgdl onbgdsl, 96 0gdgggs dsbHmddso. 3oboo-
b 0g0 060300, 306H™36788 dBmAbE, mMIgmbeg o6 Nhbogds
brgomo, ogdbgsgbmlb ygzgms @ebsthgbl.

bhodool sbofyobdo hgdmazal Loobhgtgbm bagombo Fedmagfoy:
o7y GdH™M3 0adgos egl sbgmo LobdoMom sdbytol mgapdol
603sinGams 30gbgd0 Jebrorgm mgeh®do? g3aadhmd, gosbogmo-
Bgdnmo L3gdhodmgdo 3obmbmdl hgd doge obdnm Jombgob. ob-
33600 Loboo 30 30hyg0, ™3 sdbyG LR EMHsdshGams 30gbgddo
sbobymo 3hrmdmgdehngs @emgbsog dogmoob odhnompéns séo dstrhm
bagobmggammda, 0todge dmgm dbmeeomdo.

gl ©gEsdofol dmbsbemgmdol noowgbo Bofomo mddos hok-
oo, dogmanaamadol dmbodmggomop Lbgopsbbgs bobgmadFogm
36 Bod m3gdl ofocrBmydls, ob bbgs bobgmadFogmgdl gdédgols dm-
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mohodnto o7 g3mbmdognto Bggegmgbols, hghohmonmo gogot-
omgdob, bobabggomm Foomobgnmdg bgmdobofgomdmdol oo 3o-
©93 956Om gedpo®gdol 308bom. prgl, 21-5 boygnbydo, obgg oé-
LydMAL dognaEmBs, hoggks, olitndobsins, 3mbmos, bgdstronmnddo,
396@gémmo Pomobobfmmmos; emgl obgg o6Lgdmdl Ggmogoyto
0306510830, 3memogolné Sobms gghododsogos, 3963gdol Jgddbs ob/
©0 ,39603m0Y3500l33gdmmds’; abgg sGbgdmol dmbamo gbogmmm-
300, 3sbmdMmog0 abhghogdo o by B9dwga; mgl dmeBémaby nb-
howadhpomo abyg dosdhmbymen, doggbmgoyme, ,dnGgm bed-
4o6rmBo“ godmagdymom ghdbmal mogl; vwedosbo obgg gdogdl
8983oMoho sMbgdmdal Lobmobl; omgl, sodosbl obgg odsl Lodys-
b 03y Eymmdnl gobgwe.

353mygbgdymo mohghodghe:

o 30body 3., 09390l 03880l Eabobsdrpmoal® bhnenobgmgmo 3mbggsgos,
bobgmmgbgdm dgboghgdems dogdobo, #1(82), 2020, a3. 9-26.

o 30body 3., 39390h0Lgpmo ,00b6 @ bobsmbm Lydmyobm
3066530060 Mgd(»osb 30356 nm mgehtedwg, Jetmnmo
®98¢HM0b gemgdhmbymo sérgogo.
https://www.theatrelife.ge/beketiseuliabsurdi 06.11.2024.

o 30body 3., gzt mmdol 3otggmo doglol mobsdgptmgy dotmymo
0bhg®3MghoEes, 83gMz0bdgmobgmdol 21-gmzgmFmontmo
baghmadmerobm 3mbagtgbios, 2020, g3. 274-280. https:/fwww.tsu.ge/
data/ffile_db/faculty_humanities/konf2020saboloo.pdf 06.11.2024.

o 0mbglgm g., Bobrmbrds, mo. https:/www.theatrelife.ge/_files/
ugd/0fb0d1_e265b4da0b4a46038f15¢f0a5863888¢.pdf 06.11.2024.

o mmdo g., M5 dmbs Lodbypgdo, md. https://www.theatrelife.ge/_files/
ugd/0fb0d1_f0abefbbB84884b888cab96faed/44aba.pdf 06.11.2024

o mEmdgHdy 0., Mebsdgdmgzy 3Mebanmo mgeh®o, mo., 2005.

e Albee Edward, American Author, Encyclopedia Britannica.
https://www.britannica.com/biography/Edward-Albee 06.11.2024.

e Theatre of the Absurd, Encyclopedia Britannica.
https://www.britannica.com/art/Theatre-of-the-Absurd 06.11.2024.

e bekker C., Korew urpul. Mocksa, 1998.
https://lib-drama.narod.ru/bekket/endofgame.html 06.11.2024.

e 3ccnud M., Teatp abeypaa, 2010.
https:/favidreaders.ru/read-book/teatr-absurda.htm! 06.11.2024.
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83000 mmody,

bogdotmzggmml Bmms rbmoggmol mgonmtobs s 30bmb
bobgemdFogm Nboggdbohghol 3hmagbmo, 30bmdgmuby,
bganm3bgosm3gmEbgmdol wmdhmo

6gdondy

g6obggmo  30bmfocdmg-
dd 3mdghopam Ghgmbgodg oym
mG0gbhotgdnmo  ©s  30b3gb
fogoo  ,obogo  howmegmy-
dol“ 36033bgmmgebo bofomag,
odgs,  dmgoghmo  dsmasbo
(Bogomomo,  3mbio-gogtobo,
70b-gm3 3mEet) goEaghmm
bygoms  dmamopogdné  30bmBys,
Ghmdgmbog oo Fgdmbogomo
396 Im3dmbrs. 30bg3omHmaro-
530LEHYdL bdodow gz, 3gb-
BHobo o 853mddgogdomo mo-
z0bpamgdol  36IMdmgdgomeb
dg2obgds,  Gobo  goomobgog
o obg omeno Logddg godmogo.
q¢obagmo  3hmoudgod  Fot-
dohgdom  gooms  Pbmgmols
30bmg360b9087, Gr0353 godmof-
300 3mbgnMgbaool gadmogthgds
dmmogyool db&oEsb. Lobgm-
3obmddymads 30bm3m3360gddy,
»30(003" 8 ,amImbasY, googh-
086l ®d300bmo 3obmdbgmg-
d0 o dubgom ©gdmblh&ogm-
6o hodmyomodbyb. dSbogds
303m§3939030 Fo63mBgs boFotr-
dmm botrzgdol B3tro, oblnbo-

900 @sbgomamgdols  sbemgdndo
abgdol  dmbsdogdmo, 9dbdg-
“0396(hgd0 gogdols mbémdom
1™m©379030, ©5390L0 s FobGgd-
do.

06m3bam 30bmb ogyRws
»Obomo ool bmbhomaos,
Modgoy gl dbspzdrgmo  dod-
©0bokgmos  Loghedm  3géom-
©0 0gm 30bmFocdmgosdo. dob-
aob 39333006 mdols  dogmgde
oY 83mEsebsl Femdmsewagb-
©d sbamdgd 3obmgzobmdg-
dobomgol, 0dbobo  ®sdods
™3 godmEomEbgb sbdsmgddy.
dmogbhmds  IMsgomadbmog gb-
domgomes  30bgdsphmadrogol-
(hodl, ol Jgogaswog goodom-
©d gogdgdol GOmEYbmdsg
domo  dgdmbogemog.  93¢ebdy
00093 gomeEs  gd3mdol  sMbo,
gn6romgde dobg0mEydmd
d0dobstyg  dmamoapogndbs o
beogoogmyé boboggom dghgddy.
306m360pH0380 gohbos sbogmo
H9630bgd0 — ,obogmo  botol-
bo“, ,obsgmo  bogncomoddon’,
»0bmadn®o doamds®, mndge,
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Bmgo  3obmbgzobmto  gutm
obagogMo 83hdyegows d3g-
m9dn6 dmesl, 30ty Jobrommd
600dg dbogm Logyzob d3dmMde.

»30(09-3m3mbol“  goghmos-
Bgde 339 Rmmds 238 30bm-
959G (96mzgbymo 30bmdod-
éol  30%-L), Gm3gmmogobsg
67 3060330 oym gobmegbgdnmo.
dbgosb goozgnagdol bbgs 3mad-
3obogdog  gFgmobgb. 13ghgbo
domasbo  yopmmdms  3o¢ote
30bmmgepmgdl s sghmos-
bgds dom  Loggmed  3obmg-
bygemBo.  odal  Lodemobdebmeo,
3600 gbhedgmuMmdol  gedm,
Sbmoom 3obmpomdsdo obmhg-
dmed  Lobmamm  soagomyddo.
0930800 330303 SN Ig3-
©o doyndgodgml 30bml — 03dz0-
3o dmbobmmgmdsdo 12 dogmom-
bo hgmgz08mEo opgs. 8dsbmob
bogmban®gbgomo  30bmdFo-
dmgdmgdo  botobim bogddgdgs
30 doompbgb ©o Bmgogthmo

gogndols m&obdg dgd dbeml nd-
3900bgb.

0360bggdl  domosb  brm-
©om, 63 domo Jobmbgmmgbg-
3o godbotoygm gdmdols Lot iy,
Gmdgmog 063830© S0 Immes-
©o dodEobstry  ggogdpndlby o
dmgmagbgol, dogcod gb bntgo-
@0 3M8GJOMTYEO0 0gm. 538bmds-
do, gérmzbym 30bmFecdmgdsdo
Fodm0oFygl Ggmérgsbobogos, ol
qmbByg 9MLgdmo bogsmogmm
bogombgdo  godmogggms, bm-
e 8dob godmbmegdsl tmg
by gdmos o Igbmmhenbg-
o I mddg. gogndgdol bogthom
dbopatrmmo mbg 39¢mat 3oby-
bmds  3Gogogolb. 1975 Famol
8 bmgddgml 3060330, gamobgl
30bg&yddy, asodstmms 3obml
dbotroddgto  3obogygbogos,
680 dmbofomamds smobm-
dom  30bgdohmaérogolioe. demo
mmBnbao ogm — ,uMebgmmds
3063 mbs ogmebmmbl®.
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JOBMIT() MO0 BIMMB6300 1970-05660 B IdNL
BMHO63I 306M3N

boggobdm bomyzgdo: 7966530, 306mFsHImgds, ,,0bsamo doamems”,
30bmzm®Hbsmgdo, 306388060

RMbgnmo 30bmFocdmygds 3m3géonm Ggmbgddy ogm gowoly-
o o 830b39b Fogos ,0bdsmo hememgmgdol® 3603369mmazebo Bo-
Fomog, 01330, Bmaoghomo domaobo (Bogsmoms, 3mbio-goghabo,
Fob-mm73 3MEOk0) goEdghmm bgmes dmmoaholdné 30bmByg, Gm-
3gmbog oo dgdmbogomo 396 dm3dmbs. 306g3shmateagobngdl
bdomo nfggsem 3gbBncobs o 3gdmddyogdomn mogobgamydol
360 gdgdmob Fgzabgde o Jomo gosamasbgd st by ammo bog-
39 393mad. B&ebgnmo 3hmondaes Fomdohgdom gooomus Nabm-
900l 30bmg3tebyddy, odsg godmoafzas 3mbintgbaaol godmoghy-
3o dmaogneol dbGowsb. bobymasbmddymads 3obmyzmadobogdds,
»30(h93“ O ,3mIMbISY, oogM byl MmOgz00bma Jobmdbgmgdo ©s
dbbgogn gdmblh&shm®sm hodmysmndobgb. sbomds gedm{ggzgo-
3o Fo6dmage LoFocBmm batzgdol Bhos, abgnbogdo gobgomemg-
d0ls dbemgdnéo gBgdol Imbadogdme, gdb3géh0dgbhgdo ioemdgdols
0bMH ™00 gm™dgddo, mydgdlbs o 7bEYdo.

a0hmemool ndghabmds amhgzosd obgm Jobmby®emgdl, G ma-
9030 0h39bgdbyb Jnhgdl, Jomodgol s, Bmaswsw, gbmgmgdst,
Moy 8500 goggmEmegh GHebil, dmgmdgml gmggwaze®
boobangbe o babotggdmm sghogmosl. sbgmo Bedndgztgdels dme-
3060 3d06gdo d730mydmeE Pbd ymaomoyzbgb LFmégo deyn-
Ggdaol dbgegbo 8©sdnsbydn, GMImgdog mEbgdmdbgb N3gmgl
dm3030emBg, 080069006 yb st bgdnm Lmgosmn®-g3mbmdogné bod-
bgmggdl o 0mgfmobyb 3owgy 8s0 godmbobfm®gdma. 30bm-
00Ol 3Pdm0gs 96 d3mEs. BMbagdn Mmobgdom eombyb
oboamo ggogndol bobsbogsem s gogbmzgmydom dbzgmmowbgb dob
833063006 d03.

03960gne 3obgbhgtpm 30bmbmeb gozdtgdol Fobdspgdnmo
Iggmmods Fob-30gh dgmgomols obmbgdemo ,Fomgmo Fég”
(1970). o3 gobbeggmtgdgmo ©medshmmdom godmbehyym 36o-
d0boamyé mbomycdo 3g3msgdg godmhbos dgmgomol 3obmbemg-
Fobmbm bgenFgdol pbogomyéo bhomo, Gmdmol dgmbgdom 3sb,
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Ghmamb 0bhgmadhnomds s NBm3me dhmdobdmyzotry 3obmbg-
mm3063s, 9hggbs dmmmmebgmo bgmgdol g3p3gmo Logzgho ©d
190mE0m, aumEogo 3g6Gbmbozgdo. gogndo benigmgbem bedbsbomdm
a0bomog ogm godméhgymo. 3ob3o dmboFomamdwbgb: demgb ©g-
mmbo, 206 30600 gmmmbhg, 03 3mbhebo, 53toblge 39ty o dy-
300 (0bEby 6rgddncn). smbebodbsogos, md 3bmdogmds 3m3doimbds
dp630m3s Jgbobodbsgom gebobobogts gdogho dmmogogmol hm-
ao.

bogdom Fgdmbegamo dmohebs 703 ©gcgl 3obabhgtpmds gogn-
330 ,dm&Lomobm® (1970), obhmmogm gogbhgddy dagdymds g3éo-
BoBogosd, Hmdmol dobomswo 3hmmopbgéo ogm smgb ©gmmbo.
30639 00068530 dmegato Grmgo, bommmm 3oéHbomtsm doofz00 Job-
-3 dgm3mbom. 30bmby&omdo sobobs 1930-08bo Famgdols dotr-
bygemdo Fodobotryg 3r0dobogmytrn dmzgmgbgdo. go@edmgdo 237R0
0306gdd, dmogoto 3docgoobomgol oghddos Mgomydoo obmbg-
dpemo dsboggdol bobgmagdo o 339600, 3ogted dobbgmol sed-
BoBoggme bedygstrmob obgma d7doets doogmm, M3 gewsfyzghomg-
0o Jgpzomo. gb g3om3o 83gMngnem 30bmbogdmblimegom Jbgmdog
dmbgd o 0dono 30b6m3cohodmbgool 3mfmbgdeg ondbobye.

3m3gmobrmm  3obmbgzobmbon Ghgdmes Jmme Jodémmo,
960-9600 306390, ,obomo HommoEdb” Hm3 gooezoEs Fobtnm
306mBg. 3ol badndgztgdl doypdrgdgmo gmggmmagol dysgwms, 93o-
O™3 obobo sGobmEgl doaotshb 3mdghgogmo Fotrndoggdmmaonl
LoBodhmygdol Fobody. Jodtrmmols dmtogo 3obmbytomo ,gobsdo®
(1970) Fo63mo@agbos smadgo 3ohzmzal bhomol sd306s gogamg-
Boom g3o3gmgdpem gbodmmmgon® oGomghl 3sheds bmagmBy, dob
3m3z0b30mm dp6Fnedosds. 8dom Jowgs ghmbgm gedmoiggms o3
6g30bmE0l Pbodro, Gmd g3tebdg Fomdmgbobs 0bhGrogs, odody-
mMmOS O Jok3o.

1o3mE godmbhgnmoe Jgdmddgwo oym ghos Gmdgho, Gm-
dgamog i30doBo ddbows bognmod dogztmbodystrmb. ogo ©odezg-
€90 dmFahd 3g96Mbmbozgdol gdmingdl, ymydsbl, dm&ommy®
©oma390L o B3ggog0dné gotgdml, odse, ,a9bBmeb Brmmogos
bogmmoto obmgérgbgdol b3gdh®lb s Bgabadymew gedméogbog-
o gok33gmm 3n3obyé 3Grmdmgdgdl, dom dmeol, bmgosmydls
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©d 3mmoholdné 0gdohogabe! dobo ggogmdo ,3amgéol 3gbeme” (1970),
3530000l gbogmmmanol mogobgdndo godmygmagss, gdmabgdmus
bbgoolbgy sbogobs s bggbol Focdmdoagbamygdols Hhmogbhmm-
dgoL, 30d03030L gbhmpodnm mpmmasl Jomgdoboodo. Gmdghol
3306900l dgérdbmdgmmos ymggmmaol gdmdhomgdmms gmbygdob.
03 30bmbydoml Fob gedm3gdmbos 0dptmobogmo bodmgspmgdol
86gmdMogo 360bgodgdol 3gemomadgdo, bobsdmzomoal 366 dmbads-
309, beobhghglm osgmmagdo s doBsbbiggbgdo.

96hm3bnm 30bmb egnggms ,obosmo dommoal” bmbhemaos, Go-
dgory gl 3bohgérnmo dodobotrgmds baghodm 3ghomeo oym 3o-
Bmfoérdmgdedo. dobgeb 35333006 md0l ogmgds Gorgm 8dmEsbols
Fo63memanbos sbogmogms 30bmEgzobmégdobomgol, 0dbsbow omo-
3030 MHmI gedmEomEbgb dbdotyBBdy. dmegthmos IGrvgemdbhog
9b3o6rgomEs 30bg3ehmamogolipgdl, Mol Bgogasw geodemos gom-
3900b Gomybmdsg o dsma Jgdmbogemog. g3tebdg smodgdmgdm-
o g3mgol 86 bo, gndemmgds dobgomegdms dodwobotry dmeno-
00396LY s bmgosmmyé Loboggmm dgéhgddy. 30bmzdogoiedo gohb-
o dbomo Hhdobgdo — ,obsmo botobbo®, sbsmo bogntemobdado”,
»0bmgdn&o Joamads”, mydgs, dmao 3obmtgzobmto gatm sbang-
6o 03tdgmgdos dzgmgdn® dmol, 306 Jobhmms Hondy
sbogn bohygol 3dmoe.

o dogmob 3030bhnt 530emal ,anmobggmgge” (1971) bogmeb-
3900l ghmabymds 3obmEgbd®ds 36 dmyFmbs Lgbsto s Poto
mdze 3ol ©og30bsblgosdy, dogted gl boddg ozobés 8dgtogmmo
»0306030bmal” g m3s GHbaymds dz0mmdomas J0bmygmad3ebosd.
03hmM3s dobdo gedmoygbs vghmdomataggommo 3m3dgbdgdo: 2oBols
boggeérpamo, dbshzérgamo mohgbodntom ©sabhghglgds, natmbo
d3dgdols hocebymo odmzomgdyamgds ol dods®m. ggogndols doogs-
6o 3doko ogm dmFoxmmmdol sboegdo dgbpmo, o3madmygdbgdn-
o © 86bmE3ogmgdo biydzomgdol dgmby dmBodrwo, mdgmlog
7179300 9O m0ghmmogddo 30633930 bognmotn mzobol Fg369000b.

3mmohodn®ds 3obmd, dmdgmebmmool Bkhwol Hgddel dgmbg-
dom, 03bEsmsbmdom Fedmofym Godwgbody sofmgnmol Fob wo-
d0gdnmo, 30030bogmyéo gomdgool hebsggmgdol 3mpglo. dobo
g6 Igmol gobbobmghol dgogmmonbsl 386-mn3 amee®ds gobs-

'Lanzoni, French, 2015, p. 285.
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300060 gqL3g»03gbhymo Fndomdol ogs, deg®rod gl o9& smdmAb-
©d 3mbEgd3@momunme o Hgdbodndow gedotormgmo. 8356 3o om-
€gnbs dobo Ihegemo mseyzobobdggdgmo, mndgs, b3ggosmobhgdl
dobgs Lodsdo, gnmdmEanbgo @sdmgzzmosm 83 Jobm®gzobmeol
3bagd 60 bahs(Hngg00. 3motds s Fob-30g6 gmegbds gosnmagl
3maoogdntoe ©ednbhnmo gomdo, ,y3gmeggto Gogdys“ (1972),
G m3gemdog ohzgbgl 3odogomobinéo Lodgstmb bsdammgsebgdgdo o
53600z mo Lodmgsmgdol m3¢H0doBdol oggds. Jombgwsegem 0daby,
™3 3obBg Eonbstzd oo Mbbs, J0bmby®smds 100 000 doyytg-
d9mbog 30 396 3Pyt mogo.

3mmohogdn®o mMomghol gadm ebggfFomo mbhopo godmogas
30bHo-gogcsbo, Hm3gmog 9emdegmmodsl gebogoos. dgdotrbgby
3mmohoggéo dogmgdo ol 9doggombgb dohGomimmo Jgbgonmg-
b0l 9dmbmmonbomgols, dogésd sbgmo ©sdmogdymgds o3y
hogde, 306800086 83 3068367 sMbmgl 3dmbos bognmsto dm-
mohodnmo ©owol Fabmogo. 3mbhe-gogdsbol dmmogo badndgzeto
»000emym doamdotgmdd” (1972) gbgomes v3g6ognmo L3gpbodbe-
bngdol bagdosbmosl nonazendo o bebyztown ©mIndgbhnéo do-
Bgtom godmbgdes 3degt 83003L, snmgmagdme Gm3 396 13-
Joto ogEodhmdos.

»30(h9-3m3mbol gog€rm0sbgdd 1339 BmdS 238 30bmmgon&l
(96™3bnmo 30bmosdeol 30%-L)," GmIgmmaegobsg 67 3960830 oym
30bmo3bgdnmo. dbgegl gooozgnxgdsl bbgs 3m33sbogdag gFgmwbyb.
19909b0 30madbo yonmmds 3ohsms 30bmmgon®gdl s sgtmo-
0b6g0@s oo baggmet 30bmgbgmBo. 830l bsdotobdothm, séreégb-
HOdgNOHMB0L godm, sbmdom 30bmEIBBo obnMmgdm@s bobmaamm
0anmgddo. hgmggzoB0d 33mezdg MmIgaes deyntgdgmb Jobml
— 087038, dmbsbmgmosdo 12 dogmombo hgmgz08mEo o@gs. v3sb-
08b bogmbinMgbgome 30bm3FemImgdmado batobzm boddgdgs 3o
doombgb s Bmanghomo gomdols mmolBg dgd sbemb 1d390bgb.

1972 Gemols 14 03bobl, itrebgnamo Lobgdsmygiol bgmaddmazebgmas
©d 9hm-96mdd ©degndbgdgmads, sbGo mebgmned sobtrymes ©o-
©0 bbol bapats — 3060880, oomlb ogdym bsbobamgdo osstby
30bmb InBgndo, m3mol 3mamgdaes 5000 gdbdmbagobegsb dgwag-
dMO.

'Hayward, French, 2005, p. 46.
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ol omboggmol  bogdegemobidpéo  Lagotrmgmo  3m3good
»006FP800L dmzgtdemgdnmo bodmo® (1972) obgobm@s gmods-
Gnmo 3amobol gmagsls sdbpdonmo s dmgmmobymo gemgdmg-
3900ms O Mygomyéo 838500l o boBIG YAl Jomgombimdyto
330m. mM0gebsmy®o byhbgdol, b3geaz0dne ohmboobs o 3vd-
bogmgdgamo dommbol bodhemgdom, s3hm®3s gedmeddetrogs 3érob-
aamo dm3gdol BbgmdMogo s Lymogho gahemogns, Pedkm ©s
x30M0bggmyo bobyg.

1973 Gl 8dgholgmo 30bm ihebgnm 306mosbeédy Foboag-
bogmo ogm dbmmme 20%-0m. Gboigomggmos, 83580 oo ©83-
bobyp®gds dondrmesn géhmzgbymo 30bgdshmadsgols 3gbggntrgol,
mImagdog 3ndd ghrdbmdwbgb dom 338mbdnyabgdnmo dmemo-
370006 3mmogoisl s Foboobgonmo 435wgdgo0m 830390©bgb v3g-
603gmms 306mggbdsbbosb.

Fo63omgdom 3n3omod odgbady 3obmbzmms, GmImagddog
0fr0mOmEbgb 3mddgamo  3obgdspmatongobhngdo (Bsom €Moggddo
bosmmas@ dgodhbymms Jomms Gomogbmdol B¢rws). obobo 839mgd-
©bgb Loobhgtgbm dmzmgdghtez0ob Linogbhn® gomdgdl, Gm-
g md 30356 bogdom ggdromgdsl ohgbod 3obmitahogs.

qcoblgs  HGPmm3  gosopm  mombdgbobodboge  gyogdo
»0396031mo0 msdg” (1973), Hm3gedog dmezsto Gmao, 3obmégzo-
bearols 3gGlmbozn, mogs©ag @obolbobogms. 5300 dob Aoshatms mogo-
LgONOO 833063908 30bMLPOIMOL goEabomgd 3G migbdy, dognhg-
dgmls ogbo@sb ©osbsby 3obmFecdmygdals bodBstrgnmm. Gmoglbog
9L 65378930600 9360069087 gogo@s, amatds 373039 Fatomo dob-
960 dggam dgamdodl s Pboyggonts 3m3ghgonm 30bmBy gowol-
3ol godm, Hmd mocmgdmb ol 8300 PamMOHMOEY ,obswmo dHomemob®
boogndzmgobs o 0Egdomgdl. HEgam 35806 v33eMeE Joooggdod
0bhgmgdhnomné ©edmyz0gdmmdsl, bmmm gmootol bhtong-
300 3mmosbo gFoboswdgagdmos 83z3306 3603dohnem dmBogasb.
OOPRM3 86 odgm3abs Mgodeos o Bgntegbdymagmo Fatomon
130lbe gmEetl, omog Fothomo ombgs dobmob ghmoghmmost.

706 Mgbmocol dpopsemo 30bgdshmatvagogmo dhéooogeol dod-
©9360L, 3mme Lmdgl Bodndgzeto ,396Lobo, BMsblys, dmmo ©o
bbggoo® (1974) dogdemabs Bysbbols sbogol dsdogspgdol 3gamdmmdsl,
300 mzobydls oy 3hmagbonm 3tmdmgdgdl. bempgl dgdmddgogos
™609b¢Hothgonmo 0gm msbsdgedmzg gmaaol bhomol, ssdosby®o
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00M9dmgdgdoly o LBmasmgdal gzmamnaool 3730bobdyné dgb-
Fogasdy.

gbogmobomogogndo 3mbamodhgdol Jgmombobooboge ©sd-
33063909l gdobebgb dgéHteb dgmogl, Gm3mol 3obmbydomo
»30ambol dmEg3303960“ (1974) ™o sbomaedhs 3ogol Jombnéd
0033500bogmgdl  sbebogs. dmogl pyzehs  3mbgtmbhegool
h3gbgds, Gobmgobeg gtsbagnmo 30bmiowoss s 3hdmogs bob sm-
39639009, bobsg 30 mobdmogs dsb. dobo 3obmmsdadndans Fom-
3moagbos bonmdegsmobinn®o ggebheBoolbs s gaBobigbgosmyéo
393g3mmgdols batggl, bmmm 3gmbmbezgdn bdotsw shmggawbyb
dnozneBogm Fobgol gopFmbsbimegdmmaoms s N30gaebmdom,
GomoEg 3omo 838900 bsbmFotzggmals 3mdgool gm®mdsb omgde.

3m80mEdE0mboddol d¢30gbgnm ©gdsedy @ndomo dkIMZ0d
o 3dends gomdom, ,me3ma3do, cmybogbo® (1974), Gndemols gdoto,
beyggemgano ImBodro, sl Bgdwga, Grog 396 EH0Bb o0 86 Bgo3go-
906, 3mmoposdo 0§ygol bedboby®l. 3obmbnmsmo boglbgs boddm-
6o 3060369390000 o godoBo dghommérgdom. Jobds 8g¢HmEds,
Ghmamb obzgfomds gbogdmmmads, PBomE d0modeds dmsgeto
396bmbozgdol Fgdlernmgdgmo stedmmagbombamo dbsbomogdo
©d ghmmd 3odmaFzg30 bsdndgzeto gosggms. v30bsmzgol ogo dmemo-
mohge dghogbs momddol yzgmse dmamohognéds dogmsd o ovEe-
bodomams bsgoBdols gedstrommgdsdo.

306m93606908g  Fodohgdom  gogows  ghmbodnmo  g3ogmdo
»000069m0“ (1974, gz0LméEr0 - Fabd 793060). ok 9h396900b7b o=
bo O 3M3PMEGE J0bmmga@rgddo. 3othzgm bod mzgdo ngo bobs
dogmombBg 3ghds doyntrgdgmas. 8356 sBgmmgdd godmofzos 3mb-
LogohmGnm Ledmagsmgdsdn, Gm3gmog d6omb bogds bgmo-
bygemgdsl, sbgm mbyBy G™3 dohdzs 30bm. demyg smbodbymbs oo
3bgogl 30bmby&omgol dbmmme b3gEosmodgdnm 306mEotds8gd-
3o hggbgdol po3mgds doged 3ot33gnmo bgdotmagol smgdol 3g3wya.

06bgqdL dogosb Pbpm@sm, m3 domo Jobmbgammgbgds ged-
bpstoym gdmdol Lot g, GmTgmog 003030 S0Mg3mezd dodoo-
botrg gogdhgdlbo o Imgmabgdl, dogéred gl byégomo bobsdwmgomals
86 B999039690m@o. 835Lmo830, ghrmazbym JobmFethdmgdsdo Fedm-
0§99l GgmeaseboBdogos, ©03s3 83magoghgd 96bgdgmo begsmamm
bogombgdo, bomgnm 830l godmbfmegdsl phm o Igbmhsnbégmo
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drm3s bocrgdmEY. gogndgdnl bogéhom dbohatrnmo Embg 39mot
3obgbmo@s 36ogogol. 1975 Famol 8 bmgddghl 3e60B3o, gmobgl
30b36gd8y, 300dotms 30bmb dbstr@seddgéo dobogygbiogos, Godog
dmbsfFomgmd@s dmsbmdom 3obgdshmamegobio. dsmo mmBdnbzo
0gm — ,5360bg7amds 30b6m3 Pbos ogmEbmmmbl«!

oy Fo6rdmgdols Lodnomgogods IGrvgemo 33momagds 3obogows,
boobimodggom dugmgdo Pegzmgmo Ee®hs. 3obmmgsgtgdol 1dg-
Oobmods gobmeggdmmo ogm GM3gmody Jomodol Lobmghgddo s
9390036mEs dbbgoam baobhmodggom 3m33obogdl. 333gmeom go-
0Bobrs 3ohoms 30bmEatdedgdal Gogbgo o Jgdmbogsmo, Godg-
o7 3000 1306 8¢HgLbMdS 0ym, md Jggdemmo dbogatymo ggogndgdols
1036m LFOsgo Gmhogos. sbogmds (Hgmg3maddobogdds megsm ©o-
offygl 30bmby&omgdols Focrdmads. o3 gotgdmgded bsmogg ©onom
30bmbs @ Hgmgg0800l Jmeol mebsddérm3mmdsl. dogdmoma,
bohgmazobom 3m33sbogdo o6 Md30mmdEbyb 306m3mMmd3sbogdmsb
9600 3m3Gmondaogdol dgddbsl. mebsg hgmgz0Bos Jobmbsmgols
30bo gobomgool IBokmo dodoto.

m&0g0bommyéo mbbmdomo bpndddhncom gedmobhgmos doth-
3960 ©9mobol 99b3gé0dgbinmo &3S ,0bomgmol Lodmghs”
(1975) o Gmdgh gbhogml sérvhzgnmgd®ogo 3obmbndsma ,dzgmo
omgo“ (1975), Hmdgmbog bogydgmee ogom dgméryg bmagmom
®3obtmobogmo bedwmzomo 38530. MGz Jemasbds Jeynhgd-
mobs o 306m3cogolol ggmo dmogm, Medsg m3hedoddol becgyd-
3900 PRO® goddysdo.

1976 Fgamo Lobobsérgmm Losbmmom @oofym — 796-703 sbmb bo-
©go0Hm  bodndnzetds, obmyzmdgwosd ,Lodmgéom  gedotzzg-
d0“ (1976), Loylgmgbm mabmgbmzgobo  gomdobomgol, dmodmgs
»b 360", bmgnm 3 83Gr0mb 30bml bymmgbgogdobs ©s ¢Hgdbmamm-
30900l 830093083 (§Mbgmo J0bmologdas) hosheds ghmgbymoa
30bm3&0B0m — ,LgBoE0“ ozogmgdol 3otggmo 3géhgdmbosgmo,
G mdgmdog Mrg3meEYmo OP0hmE0d dooBowo. bamlzgmgbm 3obm-
byéromobsmgol gl 36gbiozmmo 36odo gham ,d39m mmalb®

03039 Famol 0gboldo Bg0gdbs gomdgdnl gegdhagmgdol dbotro-
8960l bobhgds. 0go Ybd ebIstrgdmes dbodatrmmo s JNmb-
o ohgdnmgdgdol 3dmby obgo gésbgnmbs o Pebmyé 3o-

'Jeancolas, Le cinéma, 1979, p. 148.

39



bobgenmgbgdm dgebogtgdsms dogdsbo Ne3 (96), 2024

BolmGomgol, Hmdgmoms obh®odygos Gorgm beddgl Fotdmog-
39b@o. 330003530560 3mdobod gpmoobdom sthgzos 933306 body-
393690L s Bommzgol gedmymaes 0obbols sbgmgdols Gotezomgdabes
0 boFyobo Latrgamedm batrzgdobomgal. Soggam Fagml obdomgds
35§00 55 gomdl. domo P3ghHgbmds gévbagnmo oym. Jokgso 37-
Jomds 9356Lgd0L goggdol bobhgds, ol 8dmddgwgdedgs obabl
3030bs6gmod 303sma bsbgmolbyamagdm s 30bm§fthggdde. 0d Fg-
ool 03 doBbom googs 20 dogmombo g3érdbo.

g39amobomgol boyggetgmo dbsbomdo, 8bo Fobhobom gobmbedm-
3690 3m3hmormdom bathggommos.! dobo 3gmomdmdomo 3o-
bmgdodgdo bgooldogh @odérgmmgosl mobsgobgb, dgobfgéol
06 M0 gomEbgb, @obsbhymo F0Bbobeggh Jgmdmmbéhgmew obf-
6oxgmEbyb. oot ml dmtogo Gmmo ggomddo ,gdodo gmeblned
aoosbo” (1976, Ggzobméo 79b-mmo dgéinhgmo) domosb dmgfmbs
3oyt gdgamb.

03 3gérompols gebbegnm&gdnmo megobgdntgos ogm Jobmeg-
Fobm®o Jomgdol boobhgégbm bs373g360g00. Bomdo godmogd St
dobrhm 53930bobnto 36rmdmgdshogsd, sMedgm Lbgs LodoMdmmm-
O™ bogombgdol 33mgzeg. 0603 dgmmmbo, bobs 3m33sbggBo, bgamo
393amob0, ©0sb 3n60bo, 3mmab Lyt m, Bobhom 8396 30bo dexgEnm
hodmyzobrgdmebgb 3830303 3mmgagdl s sgodhmGosl Loogs-
B8mdbgb Nxtm bssghmem, 3odg 3M3gehogmo Jobmlb 6odndgdl.

306080l 440 30bmmgoh®oEsb Ndthogmabmds dbmmme 396¢)-
Moyt 1369030 gpbgombotgdms, bmmm 3gMoxghogddo mom-
ddols spotg ogm 3obmeatdsdgda. Lodogogbhme, 0dsy Jgbogdmos
gamiodmgdlgdo, Gmdmgddgs 0390l 83Ystrgobab ©gdmbl-
Mmoo, dggmagdntom dmdnmoetnmo Ghgdmos Jobmzgndbsgmo
»3mBod0g30”. obo 3mbin®gbio 3009 N Lobydog® batrgzosbow ayo-
©g0mEs. Bd3dem Hoddzom godmeomus bbgs 30bmayn&bomgdog. 3o-
Bl 83090 8899900076 g3obgmgda, Heom s Hamgzodos. dpopstro
OO0E0gd0l gesbgnmo 30bm3gmobgmds 36083bgmmzob d9g3abhl
939909008 30bmbgmmabgdodo gmobol, gmbogndo ndgodrgbmdgdal,
ol 0dobsgoobs s bbgs mgdgdal gebbomaady.

ogmagb gbgl 6337393690l vgErIm00bgd©s P3oEPGGLoE FMG -
amdo bodzop®y s oPEbdmIgmo grgdo J3gsbmooghols sébols

' Oscherwitz, Higgins, Historical, 2007, p. 188.
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3o3mbogzmgge. dobo boytégomobinéo 3obmbgdomol ,3ebggos”
(1977) Bmegato gdotn ogm sbagmo Hmdsbol Fatol 3rmegbdo dgmao
dohebgmo 3Fgbomo. Gmambg Ggbal Lbgs gobdonégdnm gom-
39030, 8dog 96 »3sbgmBo goonbmabrms Mgemytn o gedmambo-
o, 3gblbogégds o Fotdmbobgs, sbminsgngde o glogmebsmodo-
3060 bghbgdan. 83¢HmM3s Lagabmm v8g3m E&3dH Mo 3M33mBogns
©0 300bomoBs vEedosbols bymogto dghedmmamBgdn. ndmegomsy
hobgs, 3 gl bodydgzeto, NdghHabFomo, gomagmomo oym obg-
wadhnomyéo dgodhm®moobsmszob.

bogMebggmal Pdammagl bo3ebmb3wgdmm mmasbmdn d0dwnbs-
GgmdEs bty ©gdspHgdo, Goms Fabhdhomo pagbzom ghmabymo 3o-
Bl 36r0B0bobomzgol. dscrmogmas, sa0mmdt033d 30bmFotrdmygdsd
1978 §gamb 3modBos 326 ggogndo, o33, 30639emo 36rmomgds oym
06 HOMEYbmdsdn, s¢edg botolbdo, bmmm dgméryg — Jsmo gog-
gm0l (936ebg0dy gogows dbmmme 222 géhmgnmo) hodboln®
3mnFgbcroggdmmosdo.

038() 30bm3mIg0gddd s sbgm3s 3mmahn3dd geddstmmy, 30-
Bs0@sb 306mmgontgdo 396 ohgaes dom bobsbogsw dobym doyydg-
dgamb. agm badatMobdotm dgdmbggzgdog. dogomoms, 3emme Bowols
00ddd ,nmebbdmgos” (1978), emmo g gombyldy dmérggdnmads gm-
3900003, M30 dmPyats bobgzotr domombdg mebeg dgh dn©odmtn-
b, 06000, 30b3s baFeGdmm botrzds 20 Bognomb cIvb3L goosgst-
398, bmgnm Gg3medsd Bgowanbs 1.5 dognombo g3érvb3o.

939956080 obrgaobihtotgdnmo 62 Loobipmodygom Jmade-
BooEeb moEyhmdms bymo 83g6ognmoe o bodo gmebggmo 3mad-
30600, ©dbd&Rgbgdo Lednomm o Jgocg boddmoghol mEgsbobds-
30906 Fo6rdmoagbbgb. gomdgdol €odwgbody dsmgmmo sbgmo
(doGromss, 30-40) goomps g3cvbgdobsglgh. s6bgdmoms 3obm-
»gohEgdol obgmo Jugmgoog, 2, 3 96 4 @etdeBolgsb Gm3 Jgoag-
dmMY. 3000 IGMmOgIgdo BbmblL ©gdEbyb sbogmgsdtomdnbom-
30 3ob3mm3zbogm 3hmondaoody, Jogeed JobmFotrdmgdols botrzgdols
Bho (1978 Fgmb gooBotrs 17%-0m) dso d0Bbgll bgGomBnmow
ogdydee.

835 m9 03 o3l Eexnbsblgdols dm3mggdsdo dmogeto dodmd-
6039090 5oan»mgdo 04zbgb 3G m@onlgtgdo. 930l mzsmbohobm
B0odndo godmagds Jmm dg6o. 0go dbsbomdog oym, brgbotobhog
©d Mg70bmE0g, $d0@hmd domosh Jotasm 9h33gmms J0bmFotdmg-
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dobo s obh®odyeool bomsblgddo. 3ob modmlbgnmo dthmooybgém-
30 3opFos m3sb 3maobliol gatoboBsgosl, gdebanm-dmo¢obym
xodb ,hgbo” (1979), mamtg ©oEdnzghosd bedndyzs®dl s bo-
anmolbdm 3mggdog dmodsebobo.

3gbodhbygo 3momgdgdo dmbod HymgzoBoobs ©o obml -
096 0mdg0d0. MoEaebdg Loghgmazodom 3m33sbogdo putdm dgh
a3l ©gobgb 03 3m3thmEydE0gddo, HmImadog 390EIIMES Jo-
b3™33060900006 86833 MImmd0m, dom Bgodndoggh dmemodogs,
G m3mol dobgogomsg gl 30bmbptomgde 296 Pbod gobmmoygm ¢g-
9308000, bmam Jgdga 30bmmgehhgoda. 93slb ©oghdgs 30bmb
»BOhgm93080m 308 0m0BoE0s . B3tebads 3gFotdggdds oo olbihko-
dnH™mEr903s Lomsbsme goomagzobgl ol gotgdmgds, hmad begothm
04m OOOME 3dghHobom Lonmato 3hmoydeos LoBrgataotgo ©o
03 d0Bbom 3mbitgimmo bodmddgom ggadgdo oabobgl.

353mygbgdamo mohghodghe:

Hayward S., French National Cinema, London, 2005.
Jeancolas J. P, Le cinéma des Francais: La Ve République, 1958-1978,
Paris, 1979.

e Lanzoni R., French Cinema. From its Beginnings to the Present, New
York, 2015.

e (Oscherwitz D., Higgins M. E., Historical Dictionary of French Cinema,
Lanham, 2007.
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modbs 3g65d0dz0mo,

Jomo Gybmeggmols babgammdol mgag®obes s 3obmb
LobgmdFogym boggdlodghol bomdhmtm dthrmaéhods
bgemm3bg0sm3gmEbymdol 33amg3900 - 30bmIgmbgmdals

OmdhmEobho

bgamddmazobgmo- byammabgdomdgmobgmdals
omdhmto, 3Omagbméo - 83000 ommady

6hgBondy

{0bodgdety basmgdhm-
6o bsdomdo, bsbymfmogdom
»@0hg-Godnmobs s 3obml
NO00gOHmMOo0l  ©odmgghod
@30bm 30b3mbhol doghH gob-
bodgogmgdymo  g3eebodogog-
dob dogamomBy, - gbgde g3bo-
boBogogdl. dndemadnl dtrmeglbdo
030378039 9360b0Bgdabols go-
8mygbgdamo oyt Mo
30639mfge®mrmgdo  ©s MO39
30b3mbhol  doge  gobbmérgag-
mgdgmo  g3cobobsgogdn, Gob
boogndzgamBgs obobo dgzootay
Jgoetgdomo  dbspatrnm-sbe-
mohogdnto  gnoboom. bfmégo
330b godm, gntoomydol 3odsb-
30mgd  bbgobmgol  Jgbodmmm
106033bgmm, hgdmzgol 3o 3603-
3b9ammg8b ghHomne boysblygd-
By, Gmamby SobhzgmFystrmb
330™Om8b, sby3g G970 0.
030l Lodgsmgdom  3EOMMY,
0dmg03bm ygggms ol boggebdm
»gdd 8b bogombo, GM3gmbog
bgsdgb 3FgMemo s Mgzebmo.

396lmbszms  0bpogoonsmyto
o Jdgotgdomo obobosmgdo-
Lol 3mBogam baFemdmgdls oy
xoddo, Jomo  3Grmdmydgdols
aoblbobomgol, mmogg  dbspa-
O 6oFodmgddo Fedmgéomo
0gdgd0l 9¢mgddobs o dSbsgmoBo-
bomgol 3obybgol bLFmego ©g-
(hogddo 39dgod. 330mmY, do-
00800 8 3gmMgbsmolbmgsebo
0bgm®3spooby s ©gHomgdol
303023b0L, gnm®3sggdo dmg-
3o adoms  oboboomgdgol,
dom godmbdhgnm s 07bydcng
mgobgdgol, Gmam® gomebog-
38 bofomdmgdol dbgmgmmdn-
Lol Logpogop®o boysblgda, Mol
a30dmgal Foablbs oy gomddo
9bs 07 0b 3gGLbmbszo, Hmambss
30bmbp®omdo  sEsdhntgdnmo
F0gbd0 sefgMomo gotgdm, G
3b033bgmmos oggl Fogblbs o
gogddo vofadog 3mbythohyw
8mgmgbol  gamhadamo o
FMegO-B8bgmomogo  mgom-
LeBGNbom, Gmame 30meM YOS
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b 3mb3ghgmo dmgmgbydo o
bbge.

3008690 €0, M3 bofocrdm-
9%0b  moo®dmpogol  bogombo
3doEMmodd 1393306500
©ghomol 3mbggeosbmeb, do-
30hbgz  Legobm  opgomgdmm-
b0, Gmd hgdl 3zmgzedo 30-
Lopdtm 03 Eghomgddg, Moy
3030y30bL Fogbolo o g3ogmdols

060l 93mblbodry. d0Bbols do-

Loefage 30 3a0®degogon
bogbmotog, d7bgdal v3bobggm,
SotpOham o bbgs  ©yhe-
o, Gmdmgdoy ogzogdbotg-
0w0d Hdwogogmo o bhdyg-
haegm-bgdebhogne dgomeg-
d0m 8 3o6Momgml 303mgd o3
méo abom domgdnm Fgogagol
dmcob.

©IOSIdNL 8603360 Mod 30L3MBONL 30MH3ILW
J3M46085660530

boggobdm bodyggdo: 3060, arodgtro@ams, 93596085500, @AM Mo, 30M0

OmEgbog m30bm 3obimbiho dodotrmogosd mohgbshndol 93-
060Bs0sl, 0go godmmhgnmsm Nr®3sggdmEs 306hzgmFystmb,
Goms dodgnmeo 3993bm ©s dggatdbm Bofotdmgools sébo, Hm3
3érmBaamo baFotdmydo Bgdama v993g(hy3gmgdobs Jobmbs o bo-
390060 gbom, gogdo®gdnbs dbmmme dobmgol edsbobosmg-
dgmo gboghogoms o dbmagmdbyoggmmonm. gobimbhol gico-
boBogogddo Bgbodydo mbiddhmdomssd godmygbgdnmo bgmmgbgoal
439ms d6gol bLobmgBo. dsmBo 396 dmoldgbo gho Bgodgh Inbo-
306 839Msl, Hm3gamog 96 Fggbodsedgos dmegdnmo 3omol gob-
Fymdsl, mommgymo 3obo Fobdmowagbl ©omgdnm dbspztnm
306mb s 93 oM gddn bsbymo bsbgomo oy bigm3gntnmo bg-
amgbgool 60dndgon obg mergsbymo 9éFydol gzomdols s6LL, ggo-
10g6d0bgdl, Hm3 gb ogdnmgds bFmmgo oo 3mbimghnmen 3
gogdobmgol ggdbgl dobds dgdmgdggdds. 3obambhol oemdgddo
3306900 3mdGomdgh Bpbhoe obg, Gmam® bobosmbsg shetgogb
306 39mFystrmBo, Mo@do, ghsgomBnmmos, bonbgdy, Lobsdg, bogg-
g, dmbmpgds, boygzstrnmo s bodymazomo 0dgdfgds dmdésmdom,
F0bHOINMOEE0m O 3GE JPM0 ,,35¢ 36V BgdgHo.
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1306m ©3008@S 8 30B3tEs 03 gdmdoda, m3gmdog wmagg-
Modndol 39399mbod dshmbmds. moze PBmIme dgyzetrgdnamds
mohgGodyncody, bognmot g360boBogogddo dmaebghbs, md 3ok-
39F7gobrml ogdymgosl boggmoto bgmGgdol d6Fyobzomgos
3930()d o 3oyntrgdgml gbmegods modgéogntol 30bm8o sadgo-
6900l mamedsbylio bodydgdo.

odpe, 96bgdmdebgb 3Fgbhmgdo, GmImadog 8d6gbom 1y-
6g0bgb bgmmabgdols obmal otado, 306m3o, wohgbodycol
3o3mygbgosl. putm dghog, obobo d3zgmtem o Lot sbinmew
97060003©9a50mmbgb g3tebodsgnsl. dsgemoms: 2mgsbo ggh-
30 3900am&onme dmombmges boggmoto obggmgdhgomyéo
LogmmMgool ©opgsl, Goms ogo 96 ymagomoym godmygbgdmmo
30bm3o. 3ol Fgndmagdmo doohbps ggmyto 30bgdodhmabroayon-
mo ,m35mob“ (atrdbmool) Bgzgetgds obggFom modgéogmérnm
»(3000006% (80898msb). hmpgbog mpz0bm 30lb3mbhod goonmm
3061390 g3eebodsgns ,3nbgos", gomdom g3deymaomads gobg-
©d 306m3c0¢Holol bagghmb s go@senbsggms Lobodstmmml ot
00880. m306mb goegg0mEs §csbanmo 3FeM3mgdgmo 3m33sbos
»3MOE0(HMEN", HmIgmog gEmmdEs Jumgdsl 2503l 3gobol Gm-
3068g. 3m330b0s Mg7olbmdl sEebsdenmgdos bosghmem Yumgdg-
dob obrgzg3odo.

a306m 3ob3gmbho 93mddgmgdom sb3o6rBBy godmzgoms NG oy-
amgbo 3maohodn®o 3ohoidmoddgdel dgdwogr, Mmogbsg dbmamom
906 dmes g3o8obin® odhobn®ob. oghomos 33mez dGdmmol 39-
moE Ghgdmes 3gdatebgbggdobomgol, Gm3mgdoi 0dGHIMEbb dm-
mohogdnto om3obsgoobsmgol. 83 @Mmobomzgol odhsmonto 3obml
ob3e6 BBy godmzobgb - gyLgHoim xggmoebo, dodgmobigmm ob-
O™bombo, gn306m 30L3mbho - dom Fgdmoagobgl Lergmosw sbemo,
Bmzo30g000 o@H30MhmNmo 30bmbhogmo, Gomeg dgdmal dbmagmom
30bm3nm@néol gpdoomgdol 3gbhedo dmbzgo®s. odhomondo 3o-
Bbmlb 3mobogoBdo gobgomotrgool sbomo dodsbromymgsom Fegowo,
d0fym bygmtgemoddols gdmds 30bmdo.’

egbog oddmomy®o ©gdehgoo 0dsGhmgds 30bmtohodmbmes Jm-
6ob, s6r0l o 90 30L3MbHol gomdo ,3nbydsY, dm3gmog gogdd-
Bo 290db 3gobols mdobol ,gmbiomombo ymggmmzgols mtzgér €g-

' Servadio, Luchino, 1983, p. 62.
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303L“ (1934) dobgogom, bgmtrgomeBddol sGgnmo godmgmobgods.!
39ab®03ghg Lopgnbol 3339mE0 Bogpcomoddol Jgéfyds sbgy-
o bgmégomobip®o 3obmbosmgol sdobobosmgdgm gérmnoddmaeb,
M mdgaog go2ghgdnmos 3080 Go s Gddodhmo boddegmom,
3o6gdm3e3gem Lobsdwgomabmeb Jg&fydnmo domopmdtogo oy
bodbgomyéo 0d3nmbgdol oENdomgdol goblbobmaeb, g0l 3mbihol-
®ob 6ol 30bmgbol LErpmose gebbbgeggdnm betolbl, Gmdg-
mog 33390068 bbgogge®os 3goboll 360d0bommyéo mogdodynéols
bn&ndhneobogsb. 39060l G@3sbo dmogogl 116 gyt ob.

30b3mbhol ggogndol whmomo gm®dsdo dmogogl 140 Frmb. oy
3006l 86 00bhghrglgdl Grm3obols dmegatn gdodgdols godgomyéo
©gHomgd0, 30L3mbho LFmM g momdmbos 13bodgbymm, 3339060
©gHOmgd0m sbgbl et gdmdizgmo bobsdwmgzomobs o gdotrms be-
bosmal geblbol &ddohnBgosl. dob gotrgdmadaggmo Ggommdols s-
d0bdytrgds goeesdsl 30bmadotgdols 308momBy, Lodmbidy, bogbmg-
G0obBy, bodndom gocgdmb yHOmMaddy o v30m PRGO™ dxOOMMYAL
39060l H™3sbol dmEgdgmmdsl. domogeto gdodgdols, 20bmbs s 2m-
3065l 3obzgemo Fgbggdol 3oergddo LYmGgo g0bambhobygm od-
3960003 ©YHIWYOBY YgatroEmgdal addsbzagrgds agdetmgdl,
6omd 8dmzg0abmm 93 gdokgdols gotgdmdizgmo bobsdpgomols st-
bo. o 3dodg Brgommds, mdgmBog dom Pbogdom scbgdmods, Bgooals
dombogy Leddz0bzgmBo o d9dgosbo godydm omadgds gdocrgdols
dm&ommyé Lgbihgbogddo s g mgdo gmobogds dom bobosmby ©s
dmd3ggdod0.?

GmEs 200mb gdodo Fgdmeol Jo™Bo, 3o3g6s ol Buhaonob
0g304b06gol. 206mb 83300 IHhzGhoms o dofoom oggstgmo badmbo,
oML, dm3obobgdoob dmogomml doffs. sby Abogds Plobem-
306m, dmbghoomyg adodo, GmImol bobols o bobosmals dgé§go-
boomgal g3obgmbio 0ggbgdl 30Bmom & @ghomgol. 03 éml 2mzobob
bgogol s6gdo bgogos Hebm bhpdsto s 2m3560 0ffygdl Lodmgmob.
Lodmgceg EgHOmos 30b3Mbhobsmazal, bogwnbgdgmo y@Homo. 20-
b dodyzgos Lodmghol bdsl. m3ghepmeo docggmem g30dmgal
200mb bobols sbenm bgolbs @ Jomobes s dodogogol 3Bghe bywgde
960 3bgmb 1339 Lobsmmom bogby 3o®o. domo babolbdghyzgmg-

'Tyler, Screening, 1972, p. 259.
2 Aristarco, Luchino, 1988, p. 59.
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00 330demg3l 3603369mmz86 Jobodbgdol, hmd Gromog oPEomMYdmMe
0074909, ©80fggde merms PMmoghomds o 83 Yhomoghommdsl gd-
Bgde 3obg0motrgds. oy Gmamé gobgomomgdsl nbos ggmmomm,
9b93 ©IHOIMgd0msd dblbomo - 20bml megbgoy®o bostrymo, do-
bo Le63eBTgmo obrmbod 2mMzgebsls Jatnl, d6rwegsbols dobsdsérmom,
OOagdHomol Loddedmgnmml sedndhzommds, 2006mb dmdgosbo dooly-
6o dob dhgg dbergddy, 3mbHGobho 2006mbe @ d&vzdbsl 5oBolyn®
3mbo3gddo. gb ol ghomgdns, Mg 3Megh dmpgdym oL ©s
30335603690 ggogndol Fgdamado gobgometgdols bolosmBy. a@o-
™mg60m oEdmEgdgmo bogntemoddo oéal ol Jntobo, Gmdgmog
3306 ms bobosmgdol goblbodo Nbws ogggbdstrmb. beddyg obss, hmd
g30em3ols 3063gmo3g 39EM0Eb 20bmb gdoto Jgdmeol, hmamtg
bpérgomols mdogdho. gb Jacoobo 2mgobols bydgomos, Gomsgbsoto
a3oblbomo Lyhgomo, HmIgmog OPRIMSZ© ©8 POHEbgd® omdb-
30l mEbmdo 30353030b396. 20bml dogh obgweg §3y0sb dsolmm-
89 maymoobo bgamgdol 35§396mals gbdo bbgs sdogmgtos, om ste
©ghomol 35339md00 30b0dbgde, m3 oy 93 MGl ol spdérmm
bpérgomb 30 9dbgds 3obzomotrgds, mmmbo dobdo §ndyols s bodob-
déol 3gho st 960g3gho 0gdbgds.

g600bsmgd0s 30©g3 960 g3oB8mo o3 g3omdoEsb - 20b6mbe o
L3obommmb Fghgtgds bogogbogtgmomob. 20bml dogeh bobdynddrm-
b godmaEgdnmo 2m35b0l hgdmoboob 33038 Jomol Ladmbo.
L3obommm 0egdl 2m3560L Fobrgdl s ndmbogymoewp g3ombgds 20—
Bl - bmd 96 gogo@s 93 Fobogdl. LFmMgo gb mghempto 3sbezos
30603630 03dobs, (M3 206mby ©s L3sbommml Hobogdol ggélools
06bgdmonl goggodtgosi 30 3gsMos. 93 dmegdym gdodmedo ot-
LydMAL 30g3 gehmo yHdmo, mEgbsg LobEndhml osbsbanably
063 30 9bdmgmgdl 206mb dmdbodgmgmmds, dogésd Bérybogl nde-
8, ™3 mogmobygho ggbbogdgmo Nooaomms ©s vidgdl od
3mgdgmmdsl. gogndol gdotgdo doFebFomgdo 96006, m3mgdlog
Loeotndabs o 0bgmoa Fotlbnmols gebgos sgtmosbgom. bolbdyd-
Mol bmdbol g30Bmeo ggebsbgol 30Lb3mbiol @odmzomgdnmadal,
BmaoaE, 3nbydol odstrm. Gmagmt grommol géhmo ssdnsbo
89dmg3gg0s agdmboml dgmegBg, hems o3 130bslzbgmads dmebo-
bmb mogolo gobgmomo gbmatgool hgz0B0s. 206m ©s L3sbomemm
303y76gdgb Bmgal, Gm3gmog sbmpotegds mozolbynmgdsbmaeb. gb
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»©030Mam0" 3306 go0 momdmb bywgoosb Lomzghn® Jotgol oo
330 d0m 3oms ©agd0sh dom dogth gobboboghgdmm 3gélbmbo-
70089, LFmGgo 93 g3odmedn gogdbotgos dmto Molgndboo hob-
3o oo, dmdgmBog dmhobl gzmabos. g3mabosdo sodosby-
30 0693086, HMIgEms PIIVZMgbmos 3odsgsgns. bobo Lobyhsegdy
0000 8 dmmmb Hhgds ghmo mgomd3mbhondosbo dsdsgsgo, Grm-
dgmog bogdome FmEo byromss goomgdamo. gb ghomog gged-
g3l 30603bgdol - 206mU sbogmo 3gamdmmdal NhHm30né ognBosdy
0 0530Lma3mgd0l otrommmdsdy.!

mEo 2006m ©o b3sbommm Eabodobgdmow F390006, L3sbomanm
aoodbgml, Gmd 3ol bl ggdom gogptmb Brgsdo, Mems Brgol
3byga3903d goobnaggomomb gmbgds 2m30b0bogsb. HmEs bdsbommam pé-
hosl 20bmb, ©3yzgl dobs Ghgasl, oy Lpcl 3gmoeg megobygomo
a3obgl, 3o®0 obgg 206mb obztom deobn®dBy hghgds. 83 mo
bd0gdhob megobynmgds o gmbgydol Lofdobog obgmogy MHm3oss,
mamoog gb ©edebdnmgdgmoa doobyéos dppdogoe 200mb o=
30837 mdsdo. 83 Mo gmebdmmogo 3930l Pmoghmmos, Gma-
amgdog babhndeml bemdgtdo gho Lofmml 0Bostgdgb, gsgomgdom
393600 0835300, 30 20bmMLY O 2m3z0bsl 3o6zgmo Fgbggo®e.
oy 3gmbg g30B3medo 3gdHgembgdbnemoddo dohmbmal, 3sdogoggdl
Jmérol goBookrgdym boFmml d3mdmbgdbmemoddol gamgdgbhgdo 3g-
3madsl. géromo Jgbgzom, momdmb, bobsmmols ©s htr@ogmols bod-
goemb 3mbhmabiho o6 Hmazgdl gebgwsl, Gmd ggomaddo gebgomstg-
1 0sgmmagol boggmgbmaeb Bosthgos 3gndmosm. bfmego ©gio-
oo d0bndbgdnmo vBGmzbyde 33hmzgdl 0dszg Lodbymglbs o
bodebdyMgdn, mIgmToy s GmamEdEsE 206mb gdoto Jgdmmol
gognddo.

d6r030bsl 33gmgmmdnl Jgdmga 206m ©d 2m30bs 33meg Hted-
H06380 GRYd0sb. 57 206mb Lodmbo sbomod s bygms, M3sE edSbo-

o s dB0bgatgs, dogted ol Bobsgsbo Loddzowy, GMIgmbog gum-
H3MEd 20bm, 3gmoeg dopmFgzomes. 960l oy 86 93830 ©edbsdsgy
b3sbommmbe s 206mb goP633939m0 NOMOYOOMIS? mEd bds-
Bommm momddol s6§FInbgdl 206mb doomml dobo gbmatgoal Fabo,
8903 Boanc0kgdl ghmo bognmobbdm oghemo - b3sbommm obools
Jatrondl o 200908 dobby - Mog boBl 1bgedl dsmo, gbhom phmb bo-
96mm, bmgosegdo bhshnbol sbams n33g9 aobbbgsggdnmmost. gb

'Vertov, Kino-Eye, 1984, p. 5.
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9308m@o LErgmegds 0dom, M3 dGEBIMmMgymo 20bm mogl glbdol
b3sbommmb.'
boggobogmm g30Bm@do, GmIgmog b3sbommmd ohmzd 20bm,
HOgdHomol 3mogbhn®ed bogérdbmdmow 03mm. 20bmb obgosg o3-
036099 3obFymdol h&odhotol pdmddgomdsdsg mogobo @ondsdoe.
2000 (Hhmzggdl LobEndhmb o espagds adsl, mdgmog demamm-
d0boggb d0gdotrmgds. 83 3o®do 0bgs dgdmeol ghemado: Jeédo
dmgtoomyg dndo 53960l Jbmazomo, dogoos gobatgabo mgadgdoms
©d 80dq000. 20bm, mdgmog sbg dooFgos HEoghocds, Jobgeb dgdm-
byemds batggdgamds, oby, Bmaswow, Lognmégded, dsoby megobyg-
mgo0boggh doombzol. mezobngmads 3o LFmGo oo godtosmgdy-
o 389000 o6 dmoal, ol Foboosmdwmgamdgools s Morgmo gdgdols
odmygzs byo®rgds. 83 93300¢900L hm3onco megobngmgdobslgb
3960bmEgl 3ond3zmogos 2006m ©s gb semdstmoag o3 bytgomol @od-
30l 33gmmosE dgodmgos dogohbomon.
oboo ohgbl bbgs FobLL 20bmb 83300¢gd030. 20bm o vboags gér-
»3obgml 366380 bgogonsb. sdog ghomagdom begds vBGM3bgdy
- dbogo Jbmgl. badrmols gmérgoml sbodel 38t 380 dmbgotby dodo
Foo6rm3gal, 206m 30 bodrmols gmeamol ©edGbgdsl goommdl.
obohobgnmo 39Mbosg 96 b 0gmlb 20bmb v3300(h o0l sdmbogs-
mo Fobrhomo. 3megizesg 9bogol bdsbommm 3mbFmbl, Gm3dgmog
Opbgdom 3maBontos, 30gédd g3gbmdoghdo L3sbommmmbog odal
3020337 ™S Mm23bmdb S oEs® 86 0bodmgds vyt dsgmymo bgd-
bpompéo meggemobogmagdom. bdsbommml Lodsthmag obgsg 39-
600 0¢ddoo 2006mbomgol, Gmaméopsg 20bmb v3300(Hgdd L3sbom-
mmbomzgol. sgmosm, 530dhmd Fommdl 20bm, sbo@ol eniogdotml
Lognomoto byhgomgdol hgomoBgds. Gmps 20bm obodsol mmobdo
Jgol, mgemdo g3bzwgde mgmeo Jogmbol gads sbodel Lo-
Fomomob. gb eghomog séos 3gdmbaggzomo. @odobdytgdnmo Fobm-
byemo@ob Jomdoms dmdogmobegnb LFmmew Bogbmgtgods s§dyma
106 30330939bmUL. ggogmdols gdotrgool offdymBo gbmghgds 3o 8dab
3oMobhool 396 0dmgge. sbohol mmobdo ggm@pmgdns. JomBy mzsbol
7936900 86000 gedmbobymo, gb obodel Fodbnmos ©s ol doggdo,
6o Fobbnmmeb 930380690@0, Pbogmagooes 83 gmipmbytomgd-
89 3odmodnmo. o 2mz0bs Loghomme 56 dblgbgdl bognmot Fotm-

'Blom, Reframing, 2017, p. 289.
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byemb, Foohrdmaogmmosl, mzobl, 206m3 obog 3o 396 gsogm, bdowsb
0gm FoérdmBmdom 2mgebs, 8bogol mgombshobmo ol begnmoto
Fodbymo go@edmomo. oy sbohsbmob 20bm myimmmbom gy
073L obnxmoggdl, 2m30bsbmeb Mmaymoob bymgol dndyosb dsabyt-
By 0fdgbbl. gb ghomog bognmobbdms o goboggdo. dom Putm
303806, MmEs 200m 3p0sMgdl d3¢r0gdbols 33gmagmmdsl. geddzotzo-
™y, g0t Bogymbols gots momdml goblbofdgbomal gybdgosl
30bOPmmob.

30b3mbhol dgdmgdggdsdo oo 360d3bgmmds g3l gdom-
mo bogbggl - 9em3sbgmmob LFMege dmboggmyg 3mbhdobngdo,
Gmdmgdog dbobymos bHonodn® ©gdmcogoym bogbgodo, bogyéol
39080730, 3mbhopdms dgéhhgzobsl, dmgddgo gdotms dmdéomdols do-
30607 goslmob, 33960, 0bhmbogogdmob, ggadmasl Ladyomg-
dob, 8dmz0Ebmm GgzobmEol hobogodho s dogyzgm gomdol smd-
3ol gobgmbhobgym g396mbosb.

©ghomo, sObgdymo gobdotigdol mebobdsw, befocdmgdal dgo-
®9, P8mamo bpGadhadawo gmgdgbpes, dbshztgmo gbmgo-
mol, dogosbol bofogmo, mtogobsgmnmo Fabhomdsbo. ol got3zg-
nan 93mEoé gema3gdb bdgbl bomdzadl, sefgéomb, dmmbohmdoml
©o, Gmgmby Fabo, sbobosmgdl, 83mbitghgdl ob bomsbspm gob-
Fymool 14360l 3300mbggmb. g@omol Bgdmbgggommosbs o6 3obmb-
Bm3oghrgdoby, aobdmgomgdsbe ©s 3mbithgnmoBdgdeds ©e3z0hzggds
0adbool 33emgzol 36miegbdo dggoe bsabhghgbmes o go®izgnmo
©ob33bg00L go39mgdal Lodnomgosbog odmgsl beFe®dmgdal smdd-
3gamnb. 8dogmados Logotm ©s o7g0mgdgmo bgdolbdogéo dbogztrgmo
BofFotrdmgdols ogddobol s Jgazebgoobsl, géhmo dgbgogom, 13bods-
Bogmm g@Hoe&o bogoblgdol gomagomalfobgds, dom ga3drim, obgm
©0© bymmzobmsb, mam&og my3obm g0b3mbiho ogm.

353mygbgdymo mohghodghe:

Blom I., Reframing Luchino Visconti: Film and Art, Leiden, 2017.

Film Criticism, Spring, 1988.

Servadio G., Luchino Visconti: A Biography, New York, 1983.

Tyler P., Screening the Sexes: Homosexuality in the Movies, New York,
1972.

e Vertov D., Kino-Eye: The Writings of Dziga Vertov, Berkeley, 1984.
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339630 3930603300,

bogdotmggmml Bmms rbmoggmol mgomtobs s 3obmb
bobgamdFogym NboggdLbobhghol mdhmmebho
bgemddemzobgmgdon: bmgosmyé 3gaboghgdsms pmddhmbo,
Sbmpo®gdnmo 3hmagbméo - G308 Jog0bsdy,
bganm3bgdom3gmobgmdol wmdhmoa, sbmgotgdnmo

3maggbmto - Jgogzob héedsndy

6hgBondy

0IMMBOYO0  HIWIBOT-
3o 0ol hggmgdbos mebsdyo-
hmzggmool  Lmgosmmy®d,  Jnam-
Hoa, dmgoahozad ©o bbgs
0EgMmMMmaon® 35(Hghbgddy. ol
3g003Fo63mgdmgdo, Gmdgm-
mo bodndom 3hmpgbdo ©mIn-
39b6¢ 60 hgmggommdo 3 maéo-
g 3GomGohghl Foedmo-
396U, J3bosb bdggoomue badgdl,
03690 fmogogm  banmpgol
bbgowobbgy gm&dogel dobgo-
300. 30mosbmdsdo gl 3oaHow
aofgtomo  ,ado00monbos”, oy
6o 0935h03ol, Fob&ob, Lomo-
bo o Motgdmmgdgdol ddmbg
3hmEydho by gobmogbogl
dogdo.

Mo 30mgbgdo 9Fymol byl
0EYM@M™3oIhe  Hywgeogedal
39g3bsl? boggmotrgds oy v
Hoam3n3gboogabhogol gb-
»9h03n6-30dmababggmmdomn
dobolinomgdmade, GmEs gowado
00gMIMMa0n» 09dohn® mgtdl
09309000 gd0?  Lbbgowolbbgo
93mdado 8gddbogma (hgmgdtrm-

©ndaool  gosbsmoBgdobol om-
dmgohgbo modéreg sbdgdnl, G-
dgmms dgdzgmdomog dgoddbgos
©00dgdHhodnto 01 0Egnc-3rm-
30geboobinmo  ©obodbnmadols
x30emdgool (b3oék d5dmbggzeda,
OEomgdmmdnl)  gdmgomudo
bydromo. sbgm Loaghomm gmbdy,
bhodhoodo Lopgmgzodomo Fotr-
dmgdmmo »odgbody bodydgs-
ol dogomomBg 303bzgamgd.

HOOOEOYIO 3d3000m, SGrm-
3ogeboobimmo ©m3739bdo-
mobhogol bsmgmo dogsgmomo
dgbedg Grvobols 3rm3segebooligo
6g70bmeM0l, mgbo Gogybdgs-
ol Em3ndgbhpto  gomdgdo
ogm, dobmotogo dgwool gé-
ma3o60  sbasmman  bogobindo
3963sboobomgol.  Jopbgrsgow
993806030 ogmmmanyto do-
Bosklobs, Moxggbdpomols  3o-
Bmgboghogs smbobodbegos, oy
3530m30mobobgom 0d dmogé
3o3mgbsl, Gm3gmbeg ol ob-
©9bo doggtrgdgmdy.
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rbgool dogé n3ésobols ¢g-
Gohm®m0sdy ©ofygonmo ot
omdobdodoobo  vsgtgbos  p3-
Mo0bymo hogmg o bosghmerm
©m3139bdhemobiogobomgols sm-
dmhbs b60dbymo, GmIgmdog
96m3bamo mgdsgolom gobdbg-
30@ Y0, 35OMOMHYI0, 0EM-
mmaoto gogmdgool dobmdtog
Fotdmgosl dgnfym bgmo. bo-
3mEbmol gobo dmdmzggdyamo,
BobEoggdgmo  30Bgsmyto
dobogms gl hzgbo gmynbol
06 goemdo bgogdo.

Jorogam Mgogmmodsdo okbg-
dpemo Modwgbody bedndgzéols
dmagmyg MgEgbBathgdom  gogob-
bgbgd, ™3 Loggmgzodom do-
97990mmdom 36rm3og0bsl
dJobrorgmo  3obml 86033bgemm-
3000 Fokdmdoggbmadog  do-

Jo6rmogbgb,  ®obog  demozg
mobodgtrmazy Grgommdy 3ot~
Bobmoo.

mobsdgtmay Hymgzodool-
»30l ob dgEosdmohamdmdgdnl-
m30lb ©odbopgdymo ggogndgdo,
bdok Jgdmbggz0dn, 06 3mdge-
3o d93mbogomBg ob domom
€gohobady  m&ogbhohgdnmo
3hmEydho, 9Medge 333060
3bmEydgool  dogh  3mbahg-
O hmbs s bogéhigde dgd-
dbogmo gogmagbol, syo@hmEools
0B&0l gm&dohgdol, dgbhomy-
60, bogommmgonto 3gmommg-
0900l bobaédmogo  gm3gdpob
96033500 30630306 mdgdg-
woo. gb 98adho 30 oS0
dmoghos, 30Mg  POGMSTME
800000 30bmbgobbom® gedmf-
30920 930
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0RIMLM3NIGN OILIBNE0 - I3MISLIMN
LOBEROMAN

boggobdm bodyzgdo: 36 m39356 s, dg@0ns, 306, Hgemyz0800,
0@IMINMBZOIH0 goendo, Hgz0bme0

»bgemmgbgds brgemos 3G m3sge@obdnmos!“

2oz 0rggemo
Essay , The Frontiers of Art and Propaganda“ (1941)

303060 3gosbsdshogol ogmmmansd bobgtdmogo gbdo
350068 HEwEoEogmo 3gosbednemgdgdol Bgddbowsb, Inmbody-
06 3OmEYJhgosdg. dsbmamos, bmgosmydo dgoool gsdmhg-
603 0gmmmannmo 3hmegbgdo géhmbabl bog®hdbmdmow dgohgms,
3oodmoghd Mo goblbgoggdymo 98Mgdal ,0383mobhogas” msgal
3mohm®dgdby, dogMed eal gb Brgetog godgtomos. drm3o-
3obobinm-ogmmmaon® bhGsghgaosl 3goosbednomydgde msgol
939es 30306rm7mgosdo gobogomemgdgb s bohgmgzebom omyy-
3gbghomobhogsg 309FYgdmgdobmgol Jnmbntrgmo 3G m3dsgobool
dsbmdtngo gBom goghpgmgdol ghm-ghomo bonigomgbm bodyemg-
300, (Homozemdo, ghomo 3b6og, Focbomobhnto, bmmm dgméyg
dbkog, 30bgdohmatogonmoe 3hmondhos, gb d7bgdcnzo Lobmgbo
3L 9gG ™ gobhom bmgomzgnmbn®dnm boddogmBg gobamol beo-
OLL 8b0dgdb. 3mbhdmoghbym getgdmBo, GmIgmBog Hgommds-
B9 M306ohgl dmgmgbow dobogg Gg3698gbhogonmmds odgs,' ha-
mgx0m3do 3oEENbgdge Ldmabdotrgdmm ggdEdE ©8ZZ0MED.
bemagmo Fozg30l bmdomo gogodd Gmd gogoblgbmm: 030l dogog-
6o, dogngdgml Bgbmogedml Lobnmggamo, 3obm sbfegmols dsb,
Gmamé Pbos oby®gmb“? oy dob boghyzgodo sdmgogznmbogo 3odl
030l Jgbebgd, ™3 30bmb Bgndmos ssdosbol Bobsgsbo Lodystrml
93989 0bhody® 3nbdnmbeg dobfFaogl o 0dmgdgoml debbyg, hag-
bo ©obgnbos ogmmmgon®, 3hm3ogeboobdnm gomddy gegomg-
300 bago®m o boobigtglbm gebogds.

' Baudrillard, Simulakrumi, 2001.
?Zeiher, The Fantasy, 2014.
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gom3dol ogmmmaoné smbl gobbebrgéogl dobo Ggomadly-
O™ MObsdgdrmgzg bLmiondol ngmmmgoné 3ohgébyddy, Gowgsb
53030, 3088630356 mPmo 0y bobosbsb Hbgdmogm, ntrgimaesl 0d
begoydol 3rmdMydohogdol s Embsbh® motgdnmgdgdl, Gm-
dgmms Foswdog dgogdadbe. 83ohmd, mobsdgpdmagg mgmtdghozmbgdo
bogmgos Loobhghgbme 300Abg396 3h303g00lL 3GmEgll mgdedy,
060l oy 96 gbs oy ol gomdo eymEmmaoyéo. 830l dogozbow,
0bobo ghmgg000b olbinbosdo, oy Mo bmgomigmipntnmo gezmgbs
3mobEobd omadds sEohmEnsdy, s bodombgdol gotdgdm gohbos
bbgoobbgy 8BMo o Go doBsbo ogal, hggb Bgdmbzggzeda, gomdol
39000037 063mgdgmb.
0d39, 8ohgmgbo gebdotrhgds 3Grm3ogebools hHGeogoymo
353900l dgbobgod: Lbgoolbgs mygdlogmbdo (Hgédobo Lbgowsbb-
3033060 d0blbgds. dMo@obogsdo sdmozombogm: ,36m30gobos
006OmmE dBOmS O 0EJIMmS ZoE3ms 56 dkob, ol geblbgogogds
h3gamgd®030 odgnmanbgob, ol beBgobdom, dobodymogool gdom

«1

0bgm&3og00l dofmogdss®. 3g3d6azol mgdbogmbdo dthm3sgobosl
93930 @obdotrhgds pdemaol Fob: ,30dmdzgybgdgmo s denTyg-
3930 godmEgdnmo 0bgm®msins, 0ggdo s 030290, mdgmog
dbmmmE ghomo dbsmol dmboBégdsl 1hggbgdl s gobbedmgmegl
boBmgoEmgdol v3&L“? Bydoldogho 03 dmgmgbols oy 360bgadol,
3030bokrgmdols o Jmdmahgdols dtrm3sgeboss Bgbsdmgdgmo,
GmIgmog 303s630dsmmymom ggmol Lodmasmmgdol sB3mbs o
gbmg6gd0l Fabl. 36rm3ogebos ol ogss, Mm3gmog goélbaymo
3MEmEYdY. 3Mm3sgsbools hmmo, 0dmgdgoml Lobmaspmgdtos
3868y, g3mEogdols dogghdmgdal, domo dstrmgzols s dsbodymogo-
ob gBoom 30EgmEgdy, gb 30 gudm demoghos, 306y Godhgool o-
dodblgdnmo s mdogdhndo dofmogds. godmeoomgdsd shzgbs,
™3 3Moholdn®o gmbol modgtomy®o pmBom dofmogdsed n3g-
mgbo 89930 3odmomm, 306y POIMOMmME dbomo 83ogonl 3odndg-
003. 8do¢h™3, 3g0d BMIPbotEs hodmmgmomo mgdgdol - dodns-
Bob nx3mgd900, 3o€rgdm, 2063 mgmmds, byemmabgds, Jombnes ©d
sby 99993 - bLemobsm 0bhghgbgdobmgol gsdmygbgosdy. dtrm3ds-
3obd dgosdo mgl dobs dommgl 603bnmb semFgal ,88Mms m3dg-
30l 8By ebodymotgool o 3Gmegldo.

' Britannica.
2 Cambridge Dictionary.
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oz, 953188390mmos dobmdtogo 3hrm3sgsbools, 567 dsbol
gbogdmmmgosdy B3gdmddgwgool ©edwmgbody gegthagmgdymo 3g-
0mE0. Johonmo sgodhmGoobmgol 3Gmdsgsbool dgmmpgde g
®00bs@os mogdmydomo 69308 Jodobodol Foabdo ,36m3sgebrols
gmm3goo bdonFygdmm dgoodo, HmdgmBog v3¢HmE0 083gmoagdl
3gom@gdols gom3gnam gob3oéhgogol. bognmobbdme, bobgmddmao-
Bgammb gomgg mego 0dol dgbobyd, oy Hmgme HEblagm®dot s
homg3rmondEos dsbmdmogo 3obodymagool bodysmagdow. bogoo-
do ©odwgbodg Igomelb godmgymas, gbowos, Bgbodedol boypteomg-
dm gérogndo.

98mEoom godmfzgnmo hgBmbsblbo, 0gozg ,53mEnom ©vobgo-
306gdd“! Bobgdol gbogmmmaoobmgols bogbmdo m&dss. mgmbg
Fobo, 3oL 0f393L dobmdtnzo dg3crgdgool bmlb godotmymo mm-
Bolidogdgdo, smamndgdo, 3mbggéhgdn, ggogmdgdoe. o3 Hodol Bgitrg-
09089 godmf3gmmo g3mEos gomedgdad, ghmdsbgmaols dmbomgbegy
©d 00gbhnMog 30. Sbgo EAOHML vEednsbol gmbgds yggmodyg dmFys-
moE0Y, gmbgds, m3gmbeg Medtego 3Grm3segeboobiymo s8Mo do-
aFmEgos, 396gegl Fobssmdwmaamdal nbamb, bybhogds megwogzo-
m0 39deboB3o o vadosbo begds dsbrhogo 3MbHGH Mmoot gdsw@o,
3oL 1339 dgandamos bydolidogéo hodol 0bgmédsgos ,,henbgmham™.

30b6m36rm3ogebroll dogeh gedm§ggnmo gdmpondo €gdmbob-
Lol dogogmomo gedobdyndo ggtdsbos s dobo géhm-géhomo dmogeto
36rm3ogobabho osbgobiol - mabo &oggbdhomol omindgbdndo
agoedgdos (Triumph des Willens, 1934; Olympia, 1939). 3odhamgbols
3ampoboedo Jobmdbogo, Lobombm gg@edo, z3oti3gnmFomae,
00gMEMaonMo 306535hmacoael s bEeddal ngmmmgo sthol-
0900l odbsbmmgds ogm. 0dobsmaols, 3 dmbsbamgmdsdo sbgolg-
dodn6ro gobfymds gogdystgdabs, bogolbinto domoghmds 296 303
™ol ©ofygosdpyg ofocrdmgdos gomdgol gdcogmgdol dberowob
3Mbgmmbhogool mgdedy gg®dobgmgdol dodotrm, Gobog, dghfo-
™o, 30dmambogo obhmEonmo gogdhgdom oy domgdom 8dystrgd-
©o. 086303@g36nmads 30bm3OMm3egebmod ohamgéol domvgtmdols
dbotreggéol bogdgdo gbododobo gwgan godmomm. bobosgmbm go-
Bomemgools s 3m3egsbools dobobhto omBga ggdgmbo o3 bagddgl
306000 1dr3g0mEs, ©03©gbodg gbdmws, mohgdodncobmeb oo

' 808060dg, 3rm3oz9bal, 2015.
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99 mob Fgpetgdom, dmdésgo 0dozgdom obhméool JgmbBizol
dmogéo gg3gdho. gb 3rm3egeboobinm dgmmpogado ,obhméool
300 g60b" (gerdoboo stols bmdomo. gbswos, Bogobinto opgm-
mmaool 9bogmoBo Agdo doBobo o6 skrols, Jogted gl degemomo Pde-
bybgdl hgdl boggmgs 30mbzol - 3o6gosh my vMs gogndo Mmogz0l ok-
GOLEHNI PoMgdYmedgdl ogmmmanyto homhml donbgoszow? o3
3mb36 b 393mbgggedo Pbos 0mgdazol, Gmd &oggbdhomols bfFm-
Mo 039070 70y, LG pdymmdnhow dghhgymo Molgndbgdo
0 gm®mdobgymo dbopadgmo gbmghogds, dob omdgddo ste dtrm-
30g0bobhnmo 88Mgdal omlhtsgos, S¢edge 0Egmemmanto 3o-
Mo0gdol bodymipobyto 30bgemuto mbbHmoss.

07 ©379369b©)d0m Y390 DL s MebdgRdm3Y 3¢mb-
amogddhgol, nopmo Nbos 9¢obodbml hzgbo Mgaombol ghm-gbhom
94398y 373039 Logombo - Grmlgomol dogé N3¢00bsdo ©ofygomnmo
36 mMm3dLBHod0sbo m3o. gb gogho, 83 3Mmbitghnm Bgdmbggzsdo,
030mss bsabhgtglbm, Hm3, Bmagswmow, mdo Igoosdmm3dsgseboobmgals
bhGohgaogmoe bodbymos. sbgm ©&mL 3goesdtmoydho, gomao,
3obbognm®gd0om vgMgbogmo ogmmmaonto nsmemo bogds. G-
byem-136006mm  3mbagmogdhl begmggmmeme smostgdymo méo
030gHmE0 361003l - 13Er00bol dGrdmms Hgéoghmeools, ggthm3nmo
M0otgdnmadgdebmgol o, dgmdyg dbkag, Mybgomel dGrdmms 033g-
“05obhpéo, dmzobobhnto 0ggoobmgol. begombol 3mmoholn®
0bgn®bdo Fmdl o6 Fogomm, mndgs, hgdo 33mggzobmgol boabhgg-
be IpandnOmmmaoné sbdgdhgody gogedebgomad gndoomgdsb.

3ol ©sFygool 306zgmozy ©Mggd0sb 13600bnmo dgoo,
0bggg, mamt 30b93shHmatono, sdhogtee hoghom 3odhtomiy-
o 0YMmMaonco gom3dgdol Bggdbsdo. Bydmyddgogdomds 23—
39038 36bsbnmo 1odedsgg @sdmohobgl B MbHEL Fobs beBydooob
dm3mzgonmo dobomol Fggtmggdobsl, dg36o domgobo dggfotrs
30096 badobrm gobod 3goos 3obrHbomtgdols dgobs gatrm3sbs ©s
039603080, 868 dbmemme g3om3dgdol obsbénmgdmam 96 doggtho-
semé0 babagdmol bsbobsogsw, s¢edgo dgoos 3trm3sgobool bbgs-
olbge dodabmymgdom ©o3gMbogogsgnobmgol, getomm stgomby
3mBogombotgdolmzgol. n3cvobgm 306935hmaMagzolipgdl gzthm3ds-
3o o390 3batsdFgern godmyhbosm, gobbsggmtgdom 3o bogh-
®odmGobm 3gosdmoham®dds - ,o6hhg“ (ARTE Europe), G m3dgmog

60



Art Science Studies Ne3 (96), 2024

el g9dsb gbsdg dopTygdmmol o bogéhmodméobm 3goosdtm-
©ddb g3bol mEssmedwy donFygdmobomaab. ,,omhgb Stmoydgo-
ob 51% LFmmgo LodenFygdmm 3obmFemdmgdsedy odal gomgmomo.
dobo 3mBogombotgdols ghom-ghmo mokgdnmgdss - ,asbsmb Jmm-
OGS besmbgdm 30303806 gdmsm*, 3mBogoy®o 3gooddtm3segsbool
bsmgmo dogsmomos. 2022-2023 Femgddo s€gd om dgdméErob-
130 7369005 306m3Fo3mgdmgdmseb @ somm bmgoseydo Jo-
bybolbdagdemdy, dboto ogdetml obhm®egdl, Gmdmgdog N3te-
0bgmo bagmbol B3ogombs s obhmGonmo bodscmmosbmdols sp-
©39b60L 3m3aggbl bomgmb. gl dbstrsdgérd godmamobos Gmamtg
130bsblneo, sbgzg Jobsstlbmdtogo s Jstrzghobagmo bhdobhggool
ambogtmmo ©oggadz0m.

sbgmo 3rmgddHgdosb godmmhgymos Ggzobmé bgghmebs gmod-
Foblgol (p36006d) o 3hmponbg® d966s 3o37bHobsl (536r00bs)
om3739bdnéo gomdo ,A Bit Of A Stranger® (n3te0bs, gg&dsbos,
33909m0, 2024) mehadobdo ,gmbemo abm®, Gm3moal 3¢gdnghog
dg6remobol begbhmedmEobm 30bmaygbiogomdg Jgwas 3rmaérvdsdo
sPanorama Dokumente®. 36mgdho 37303 admes @O 30m06MEydm-
©d 6039003y Loghmsdmemobm 0bonbHGom dmehgm&dsdy (CPH
Change, Dok Leipzig). Ggz0bméol 308sbos, sefgbhml édabym-13-
6806mo POH®0g00mdgd0l boddonmy Y, d303EGOMNMOE, gokg-
3mgd6030 3mbhtrmzgghlogmmods ghmo mzebal obhmemool gmbdy.
9l 060l 838530 Grylgmo Jgmanéol w&hdo 53gbsasadym gdbdeb-
bosByg 136obym LoBmgemgodsdo, Famgool gobdogmmdsdo M3ts-
0bgem Lmgopddo LobdemboBgdnm Gybym 0Eybhmosdy, Gog meg-
bos@gbomo PdgEnMgdol Jgdamad d1bgdt030 MZ30mEddMm™ 33930~
bob, ggogmdol P3treabgm 3dokhgddg gm@omo bond, gmpomo Pebm
(bLomageol dobgozgom) dgatrdbgdsl offggsl. 93tebdy sbgwego -
Lo 39datwdy ©o, 3g6dme, by gbphowsdy 8gyzetgdyw,
rgbmemo bodérgfzgmm oy bobydbomm dthmondaool 3madbdomgdgm
m20bl, 8@od08bgdl, GmM3gmmeg ogmyBoolrseb smgadgol 13évnbols
30fo8g hodmzgotbogmo Grglmmo 6m3dg00 - 3rm3egsbos sbdrmm-
©o, 8b 3obodom, bymog dbmo @sofym. 3gélmbogmyéd gdmion®
hothmBo sghmto srxzg3l Fobbnmo 3hrm3sgebool gzmootgdal
g, ofygol x30d@gdol dmmmmobgm 36ogdsdnm sbogodl s,
038gMmgme, dobo Botogogo o6 3o6gegl 30bgdegmatregomnm
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30gobobinmo dgomeo: gdmionéo GgBmbsblo, ,amebgol 3gdmg-
mo“ oby Fg3mgmomo gbo o, Goms mdds Nbs, yzgmedy 3bmdomo
Mbmmo 3gmmEogs 3goodtm3ogeboado - ,obfégdol dgommoa®,
G mdgamog Ggommdol 0dogogoobs s bndogdhndo Hgommonl dggdd-
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3bzgmmdgb, ymzgmmgol 8mbodboggb Jowgs ghom goblboggmtg-
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0OHmbmeb Indog o ©0bsdodn® dgboossdobmdsl. - Fgbhws 3o-
Bm3gmeby 060bs 3dmbady. LFmGgo g3mgobmeb obsdognto 8g-
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6g0gmo boddogmom Fgdmobobs obhmnsd, Gog 93386 0bldods-
gool 3gogl Mgzobmmobmgol, 8ggddbs sbomo, Mhynotrn Botogogzo
Lognme® LedIMmomMBy Logbhmddmeobm oogmdoobmaol. Hg-
mggoendo bodo bofomolbgsb Bgoggds: ,Fobomdde®, ,3onbgds” o
»300b03am0“ Ggzobmo, begnmoto dobomol gods, bymo me-
™00l Jobromggmo 30bgdohmacogzol dobogmol bogndzgmdg vagdl
obGOmdsl s 330943900 bogobmzgmmb obhm®oobs o Jnmindols
dgbobgd bomanbggdol gobdsgmmmodsda. Pdghgbfomee, gogddo od-
39600 Logebmzggmml mebsdgotmay obhm®osdg 39mogos, bobo
963930 OPbgmmeb IPdog JMmbgOMbEHyEosl, dobmeb badomewys,
®03bdmbggnm 303806b. omdo offygde bodmgomogm mdol s3bob-
39em0 bosdgdogzm g0gmdsbomom, Gm3gmog y4zgds Gnbgomol dogh,
XIX Lopgnbgdo obgdbodgdnmo dggybol dgbebgd, hadgmog 2 bag-

! 308mbody, g3éobo, 2009.

63



bobgenmgbgdm dgebogtgdsms dogdsbo Ne3 (96), 2024

3160m 936rm3l dmbFywe. boblgbgdos @edmyingdgmo shlgdmdols
dmamg 39Momo, mdgmog, gomdol hgdbdol dobgozem, mddhma-
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goboBy, GmIgmog nyzotl, 530gmol ©s, baboobob, Gzbggbos 3owgs-

bogotrmggmmb dokggm dsébl, Hm3gmbog Gymgsomdols ©ed-
Bogool dérogomFmosbo hGowogos odslb, okvgbmbgm 3dmbos
L®gomog 8 33wgmrmdsg go@egeem gatgm Fmwogdgme dbods-
- m3ndgbhndo 7ob6al obhmGogmo gom3dgdo. mydey, 83 gob-
Bobgol dbmmme

2011-12 Gemgddo Fggbbs ggtromgdo. ,go0gcdgmg Logdotmgzgmmb
obhmE00“ - mIPdgbdndo gogmo begdstrmggmml abhmeosdy ogm
g0 mmddb3Hodosbo 3Grmgdho, GmIgmdsg hzgbo Jzgybol obhmeto-
ol momddols yzgeme 36083b9emmzobo 3géomeo dmogze. obhmtogml
39603 Jobhrmzggmodzomol bosghmbm 3hmgdho (Ggzobmdo - dom-
35 d9bggmo) 03 O mobmgol, donFygdmol 3Grmamednym dthomto-
OOL Fotdmowagbos ©s 3sbdo, 1-gmo sébobmgol 136 ga9©gbdH™
53060bLgo0 godmoaym. gdmgdol Bglodsdobo@ obimeonmo dmgmyg-
Bgdobe s 300mzbgdgdol 3mbiondotgdnmo, Gglimblbdéndszonmo
ogbhGrogogdo 3oyncgdgmdy 3dog® gdmpon gegmabol sbogb-
©o. ®0bd3g6mzg mINdgbhndo Medol bghbgdol boko go-
dmygbgdom g3¢ebdg bogdethmggmml 93990, dgmdcrgdl, gdodgdl
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330000l 3mbBg; M3, 9939 Nb@S 9¢0badbml, M3 vé g dobo
F963mgools FodmFygdsl 3gmbos Jgdmbggzomo mobdbmygdo gymbo,
3o30blgbmm, ™3 ,zo0gédgmyg bagdotrmggmml abhmeol” gomg&hdo
hoB83900l 3gMomEo Bogombognyto dmdéomdnl 1339 Bgbpbhgdnmo
3306rm39mmo0l ™ ogm ©s ghmabamo mgdodoiol goboblyé-o-
9160 dbstroggeol dggmmos dbgom 70dl, Iho3mobdghyzgmos.

omgl dgeosdbhmondgool dgddbs bdgdodn®d o o@gmmmgn-
96 H9bgbiogol 9dzgdmgdotrgds, sdohmasy, Mmmgbsg doyntgdg-
o 06hgal 3gEosbodnomgost, ol 8dvgEmImo© 06mhgsl ,ogob.
09 gx0m3o 3m3Pbogsgondo sg@os, GmdgmBog doyndgdgmo dm-
3o(h03790mos ,Lodotrmmol® ©edozghgdgm 36gBabihogosdy, Gog
3o08M g0 3mbhGodhl 3gogL dom Fmeol.! myz0 93 dgdmbggzedo
33hm®o s dogfTygdagmo gého 3mBogosdo 1bs gebgobommam, do-
30b 3booo, Bogntgdgmo goodegonm 3mdnbologosdo gl dgwos
Lodgomgdobmeb, dobmzol smostgdgmop bobom o Jobomgd bo-
0bgym®3ogom Fyotrmbomob. gomgompbmdoghgdnmds doyntgdgmds
1330 396ao 03ol, Hm3 3gesfystrmlb séhgzom ob, 7dghgl dgdmb-
393580, 06hg3L ,dbstglog”. ®bodgdrmzg hymmgzoBoobmagol o6 3g-
©083mdhBmMdgdobmazol odBowgdnmo ggogndgdon, bdot gdmbgg-
3030, 560 3m3gho7mm BgdmbogemBy ob domam Ggohobady mmogb-
Ho6gonmo 3GmEIH0s, 3hedgr 8dzg30M0 3hmoydiool doghH 3mba-
Mgdnm ehmmbs o bogéhrgdo ggdbogmo Bggegmgbols, dogmeanl
0BGl gm&dohgdol, Jgbhomydo, bmgommmaon®o ggmomagdgdols
bobgtdmogo gi39d@ob gebdsdommogogmos. gb gi3g9dhHo 30 gogomg-
dom dmogtos, 300607 POGIMmmE ,dodsmol 30bmbgeblbom® gedm§-
3090 gdmEos.”

! Aaltonen, Dokumenttielo-kuva, 2006.
2 Grierson, A Documentary, 1979.
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bydo 393306 33z3amgzotmsmgols
dogmBy 3608369mmgzobo dmgmyg-
boo. gl p3obobgbymo omgomoal-
Fobgdl boggzzdom bymmabgdol
3ogoné-Ggmogogéo  ©sbodby-
@90, 3odmygbgdsl. Bgdmom-
603bgmo Focrdmowagbl bobswo-
0bo  v3903gmazols gob3ntbgdols
boggebnmm dobhgeool. hgmo-
3090 doBgboom osgo@gdymo
Mo Lobol ,396bmbs“ agysgl
Jobrogem L Lotoggemm  36og-
(H03080“ - L 83039Bg0mm-ba¢ol
©o3gbomo” s  ,bobsposbo
030dyma30”. o3  73060b3bgem-
000 003038067300 035G MgdM-
o hggbmgol 3obasm bogbmdon
»O0(HMbgdol  Godynomo®. hzgbo
6ol b3gE0x03000b @edma-
©0botryg, o 0bhytgll offggzl
9390900l hml  gebbmérgag-
Yoo Jmbgmadogogmo by-
Momo.

dshmbgdols Grogpomol oem-
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306000hL. 393390L @b sbemes
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d0 - ,003b6868% & ,5hMmbydMY,
o6 ,LodmEodm* . Igbogho yo-
MoeMgdol 8dsbgomadls dgbogol
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®900m. JERGOPOS JOMOMOMZO
030l badhmado ,,39330L d3g-
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Joms  Gophgewad 3933900,
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Hmbgdol Godhmomdo Jgbedmm
boEg33om demabhogs. Modynomo
36 bgdnmo boggghbymm, boggs-
30m boffomols dgoér sérandgbio
d0dohbod 396 dotEszgmoadols
dog® ogagdbodgdnmo mo3dg-
3mgmadoly o gotdgdmgmadols

Godomo.
LobgGmghnmo  bgmmabydol
13930030006  @EdMIobety,

dgodmgos 0mgzol, Gmd Bydm-
0b0dbymo g3ggds nmgsmol-
§0bgdl dmbrgmadrogongmo 3ma-
3mbgbhgdols 56gdmosb.
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1 89639mo00, dogomtoa, 2022, a3. 41.
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! 3306030dg, Joborgamo, 1957, ag. 37-38.
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39bmog 303shbos Lbgymol dbmmme gého 3mBogosdo poggadbotg-
3o dmgamo 3hmegbool dobdogndg, oo 1IghaL, bmgonddo nizg o6~
LydMOES LdEglzom bgmmzbgdodo dhsegemagtmgsebo Bgltrnmadols
3o3mEEomads. 6o¢Hmbgdol Mgmogont® aoodkgdodwg Jobrmzgmms
Fo6r3o6rmmdobomgol 3bmdogmos Lbgowsbbgs bognmbm ©obodby-
mgdal Ggoaayt-Mahgomyho ghbamgon ©o 3933900, GmIge-
mo Fgbernmadog 3oMas 0gbmol B53mblgbgdnm Gogndlgdl. do-
00500©, 33096076 Ledgdbdnmgdmm bgmmgbgdedo boggigem
dmdeemogon domamo bobhomymom o6 3odmothygas, domo FMonmao
gbrpamgos dgbadmgdgmo 0dbgomes bgdolidogéo dodscroyamgdoo.

Godmomdo, §30boo boggizgom bafomol gots, 13dbodzbgmmas-
Bgbos dobo Ledgdberymgdmm gm®3s. M7 gogomzgemobfobgdm 396
dobroggmadal sefgmsl, hmdgmBog bomdgedos, M3 ,03003ymals
3omb M3moEbgb ,,00¢Hmbgdol” ,dntmde® (gathgm Fmogdmo ds@m-
Bgd0l dodogs, 567 dgdm©ady) bsbowosbol dobemmogmo bamygboggdo
©d 398m0mgd0“) bogs®renoms, hm3d dbg 33080m© gedm3zgmomo
39mbmbozo, ,00¢hmbgdol 3odos” Godmoml bymddmgebgmmde.
393bérnamgdgmod 3emsbogogsigns géhmazdtem dbogbl dobigtool
gm» 3ol gobleBmatsl. ,3063g3mgms brgdmms géhmo dbGom 3g3-
30000 O gOMmO0m, 3gmbryg dbcoom - ohmdomo, Eemmbomaeo
xmxbgzom®? Fhogm boggizem ddgogoslbs ©s godmgiggmom 3gh-
bembozdyg vdsbgomadl gndomgdsl bobm doboodys, 93dmdl, &mad
» 033930300 (3933000 LOYWEYIOMES. 0373300 ©35©IYMG0b
s, 39009, 3300 b b3gzosmmudsw ImFgymo dgomwoady“.? Go-
Onomdo Lobgmegonmo 3gébmboze ggodmgsl boggndgml, gogod-
hmom, M3 39339 ,T0653dmmmol” 35839Mm0000 gomotgdmes. sbgm
dgdmbggzndo dgomo dgbodmadgmos 3gdbérpmgdgmomdmaols do-
®omgdol bogyndzgmdg bbgooobbgs bobol bgmgdols o dmdeemdg-

1 do6r0g39em0dy, Jobogamo, 1953, g3. 130.

2 0d3g, a3- 130.
¥ Jobody, Jothmggmo, 2013, ag. 226.
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dol godmygbgds, dom 13ghaL, 1339 hodmmgmoamo bgmado 3oMaew
083(h0cMEgod Bgd JonMgdol dmdéomdalol, ngo 30 o6 Bryoogl
3mE033939L, 06dge dobogdom, bgmlb nFgmal bognmato bobosmols
a3odmggdado.

oo g30603dodols dogé dmFmegdym Lobmdm dobsgmodo domo-
9090 0536560 B/8-00. 053030 dgodamgds 0mgzol, 3 9¢bodby-
o Ibogomn®o dmds Jomomym boggizem gmmimm®do bdokmoo
5304bo6gds. Lebmpm dobognal dobgogom dgbtrnmgdnmo 003656k
Mohdo dogmosb 3303l mobsdgdrmgg Lobrgbm Jmtgmadonesdo om-
LgdPm 39330 »BO3s0sL* B0@AL. o6 oy 0830000 3bzEgd0m 003bs-
Bobog 39330 bodsosl dglbogemue gonm®dgdsdo. 830m0boom moms-
odgl bodoosl bamgdol dgmmendo smfgcobsl ogodbotgdnmo
0dsl mmbo Lobol bgme: ,Go0mo bgme®, ,bedbsdozosbo Fobbgms®,
,003650020060 Fobbgms gggbgeadom” o ,Jnbmdmdbgzom ggg-
8 bgma“! dotrmomos, momecmodobgrgmo bgmgdo mebsdgoémag
Lobggbm Jmtgma&ogeoEsb séol dmygebogmo, dogédd o¢mbodby-
o dmdhomdgdo Fgbogol bobosmomos boge®bobgzo o bErmmo
93mbggze Gopddo oMbgdyem Fgbogomyé dobgogmgdl. 8ol gobroo,
o7 3030035m0obFobgdm mebsdgotrmag bodsosl boggigom demoldo-
30U, 080 dobo mzoLbmdGm0g0 dobobnsmydmagdom domnsb sbanml gol
»09e ©8 83834300909 FmdEHdMOgOmObY. LodmgHodo sélgdymo
dgbogomyéo bpemdhnés o dobo bodgdberpmgdmm Hgddm Mod)-
30 mo30bmoge® ebadommogol boggigem dmobiogol megolbgdy-
ool Lobodmghm Bofotdmgdo goblbedmatmegl 3mbiGgdhnmo bo-
39335m ogmgmobs oy bgmol megobgdntdgosl, bodozols gowswadol
6o3960LLs oy Imddemdol Jodsbrmymgdols gobgometgdsl. Ndcreg-
gl B938mbggzedo 3bogemué boffotdmgddo smbgdmmo bobsbosmm
»300b071900L“ boggydggamByg yomodgds Lbgnmol dmobgogols dte-
3o g m3bgde. 50bodbym Mohyomdo 39330 $39BYM® bOYmE-
09, g @Pmobbdmdl gotizgnmFomoe LobdthmboBsgosl. gdgwgos
™3 MmGadbodgdnmoem 30dobotgmdes, 830l gghe deMazgmoadys
3ol eol s oo g306sdddgE. Y, 30Beb3gFmbomem do-
3ohbos v3mgbdyné bgmmzgbgdedo sebgdnmo gomiggnmo hodolb 0d-
36rm30803003. 39 06 30330390, M3 ,dohMbydol® Gogmomo mobo-
3gbmzg bobggbm dgmolihngom 303wabstgmdms, Jogked 0dol mdds

T ovmokedy, Jobomano, 2010, 3. 362.
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dgodmyds, Hmd 0obodgdmgg bobEgbm dmobhogs 3ob3dothmogdy-
mod bagmbymo Lofyobgdom. g3godrmd, smbodbym Godyemdo Jo-
ol 39330 3oEomgd0m IGvzomagémazobo ogm dmgmo Ghogo dodg-
8900L godm. gbhmo 3bkog, bbgymol gododzmagoobel dgberyamgdnmo
dmdeHomogdn LogdnmMog dbomo boggizom dgmobingol FocdmBmdol
3ob0306Mdgd©s, Bog MogobmegdE ghmmo baobighgbms Bgdmg-
39090000 ®30embdGoLom. dgmeg dbkog, ohmdomo, ommbo-
o, doffedg gmabzom Godyomol Fgberpmgds smogddgds Gmamby
»300Hg6 30" Fohogmo

Fgbobergamgogmo Loggazom dmdGmomodgdo. ds¢mbgdals Godyme-
o 0o30b0 L3gEnggz0m dMol ghom-ghmo bonzgogbm dogomomo
dJoamgool dogé Jgbérpamgomem boggdzem dobhgérogdl dméol, 30bo-
0ob, ok 9o sefamsdo oé godbotdgds Logghbymm dbgmg-
mmdd bgem3mddom, 5b bgmobgmaomabggnmo, ob bgmbhsioogdnmo.
3530g6m0, ™3 Bgos Jon®ado ogdhone boggizem godedo oym. Bm-
3500, Jobonmo boEgldzom JNMmbYGd 0mgomobFobgol dommmes bo-
393350 306(h0g080 Bgd oG gdol sdhont s Ivzomaghm3zob
3 dEomosl. dohmbgdol Gogpemdo yzgms dmbofomyg 0bpogows-
6o sbENmgdl boggdzem Jogwgdsl bognmato hgizndohobs oy
0gbglmatols godmygbgdoom. Bglbodanme, 8gbgds a3dmbogl 2ana3ndem
Fgbérnamgdnm Jomoms 393306 30630bgem Lobglmob o sts dbom-
mmE 3ghbymnsb.

6o 899bgde LodmgMsl ,60¢Hmbgdm“, 3g0d0md, 3gdmo godmm-
930 306070900 LdEgazom 3eobhngabmob ©ezozdothgdom Lry-
o dogbooggos obegmam bogetmzggmmdo sélbgdnm boggldzom
©00mgghgdbeg. Lognmobbdmes Gogmomdn hmbayéol gedmygbgde,
139hob Jgdmbggzedo 0bbhéndgbpBy Fgbdrnmgdmgmo Inbogs gos-
mgbsl obgbl BFecdmgool BobootlBdy ©s, v3ogGO MMM, 3ot-
3397 ©0bodogol 3odgdl dsb, bogmggmmeme bmdogmoas, hmd -
bogsmuéo bofotrdmadol obsstlbo s dobo demddol magolbgdytrgos
3060306md50L boggdzem odmmgdhol gm®dotrgosl.

Jmbrgmacoggonmo bgmmgbgdol gobgomedgdols 3trmpgbl obo-
b Ladbmbady M dotomsm gagdHmel Niogdotgol: ,boggzzom bg-
mm3bgool FobdmBmool gogdhmtgdol bggdsgnto gedmbobyamgds
30m0 M6 237030© ©EOYMa3dl 0mzemalbfobgdl: dothggmo - gbodm-
53080mmmaonho goghm®gdol 2gnao o dgmbyg - gmbmasdhmtg-
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dob 23maz0®t

gbogdm-goBommmaogéo goghmegdoosb Lodbmbsedy o yy-
6o@EMgdol 7mdmdl 9sdoobols Fgbogomytrmdsl: ,dnbolomnmmos
360l 39330 ob3bmgdo Igbogol Fgbododobo smdds. dpbogol 3g-
mmEog©o bogoo 360836gmmazobFomow 39330L gdmpon® -
306m30l gobbedmgmegl®?

Gmgmbg 890mo  0mgbodby, dgbogomudo mobbmmgds  gobo-
306mdgdl boggizem 3mabihogol. Mo mdds Pbs, ,05¢Hmbydmb®
dgdmbggzedo  hmbgndBg  Bgbergmadymo  Jgmmeos  gobmogm
»3ME933939m8m30L“ 0bb3odrvEool Fystrm.

LErgmo g0Bootgd aze®vdsdol o3&l, ™3 ,39330L bobobols
(0933bo o Go®mAl Lodwmgés gobsdocrmdgol, mndes, 330dcmmo, gb
13900L36gmo v3ogG Mmoo Bgdmddgogol bsggizem omgmgdal
dgbérpamgool 1hgddbe o Go@ddy. Gog Jggbgds bym s ©edegogd-
6gogm dmdGHhomodgdl, dgaboghol dogér gedmygbgdnmo hgédobgdo
Jmérgmatogonmo mzombsdmobom 3b0d3bgmmgeb dogbgosw do-
3ohbos, Bro©Eseb, Hmagmtg mohgdsdnégmo hggbhol dgdmbggzsdo
36 gdmdL ,303806500“ (Bogemomo ,©s“ 3038060), sbgzg Jmtrg-
™36 v5307mo Hadbiob 8g3mbgggedog gotmmo godmoaygbgos Abgseg-
bo 3038060, Gmdgmog Fotdmowagbl ,boggdzem Fobswowgool®
30dmmgddol Lodnomagdol o gehmazt boEgizem Mgdmogsl sbomo
dmdMomool obofygoec.

dohmbygdol GodmomBo sMbgdym 39339089 o dsm megobgdntg-
09089 &0dE Logycdmydm 0bgym®mdsgosl gzofzwol mme® Rogs-
30dg: ,LoBmasmE gb Logommmogmo Fybotow, Bmazgh boghegol
(530b@7&0bL, hmbgntol, §00bnmols) mebbamgdom bergmogds. boggs-
30mMg00@sb dbErMmgdbgb godmomm ©s Fhomm ggébnmgdl, Jom-
ol ©0383L dbdymom, bhmdom d1gbomdom. Bmgngéhmo dmbdgo-
o godmFymodomo 86 bogbgdom B0d3g9mo 39339300 @S dmglmos“?
og Boblgbgdo Féonmo gggébnmgdo megobmogow gotdgdmamgdem
©8 m03393mzmgdse doohbggs, G103 Bggbgds 39330 Jobonmb, 3o30d-
hmd, géhmo dbkog, sxbodbymo Jgoedgds sebammgdl dols Imbs Jo-
ol 39335bmeb (b3oth Bgdmbggzedo gmbmatogggoo sblgbgogb 3g3-

T bodbmbaedyg, gmdgmmmaoals, 2020, a3. 93.

2 0gd39, a3. 96-97.
? Bogogedy, dodorgmo, 2009, ag. 28.

75



bobgenmgbgdm dgebogtgdsms dogdsbo Ne3 (96), 2024

30 Jobrogamb ob ma3n®l), bomenm dgméry 3bMog, 9333960 doamds
dgbodmadgmos, gedm§zgnmo ogmb s3mgbdnéo bodgdbergmadmm
bganmabgdol bodsthogoeb gedmadwabatg. msbsdgwémag goggdom
»39380 Jobromgmo“ dbgmo bsgotenome, hgdo vBom, begmmolibdg-
30 961 0gmb Bmaem Jobromgmo Jomol boggzzom demolhogs. mme®
hogogodol 0pfg&odo obobgamgdnmo boggdgom gmddgdo, 3mbity-
Oamo 39330 07 Lodgdbernmadmmm dobsbosmgdmgoo Bybhoo obo-
bogls gotrorynm bombyéd Jmbgmamogosdo sebgdym omgomgobs ©o
3md&omogol. bhmdo, d7gbomds o medsdo dubdymom bogbmdos
hzgbo géal bsggzzem osmgdhozobomaols, Gm3gmog godbotogds
dmgmo Jzgybol dobdhodom. Bgdmhodmmgmomo ,omgmgdol® sé-
Lgdmds moggd OO Fystrmgddog ©obhptgds. 3ogdmoms,
byembob-bods m&dgmosbols madloidmbdo oy bbgs. dotrmemos, be-
aommdmgdols gbergmadobol Fomdmyoagbmmem d0dshbos dmdbom-
d0b 6 bhm3omo dmdEromogoel Bgbergmads, omdee, §9gwgool 3nam-
30bogop® 6oFomdo smbadbymo olodzgdns, Memadb Modnomgddo
boEg339m dmabhogol megobo Loddmemumo odhzothmzsg goohboo.
dohmbgool Gogmomdo bogbogogdo Igbogol gohgbs 36033bgmmg-
Bo gamol s6bgdgm byéoml, Gooasb 0bbh®ndgbdol mebbmadom
Bgbdrgagogmo boggaaem dgbogd 3owga JBO™ d3M03dmEBgHm3-
Bgdl bedgdbérnmgdamm demsbhogol s bsdagyél bools dsb.

306000006 90badbymo Godpemo godbotgds, mamby spdm-
bogmgm, obg obogmgo bogedmzgmmdo, sbgag Lodpbg-2030bgmbo
o bodobrmzggmmlb dmosb ¢rggombgddo, dgodmgos omggsl, emd do-
O™bgdol Gopndmo Foerdmowagbl Bmasw dothomm Ggmogond go-
0B gdsl, ,Jotrmamgamgonl, 3obgmadol, dgbbgool, 2o30bgmgdol o
bbgo dmbsbamgmdol GFIgbol mebsbds, detodsmy bsbswol g,
G m3mols dzomgdsmog 0fmogdmebgb: ygsgomo, Fomgmo, Jnbom-
613s, yogobobggms, s 3olbmsbsbl Loghmm bsbgmow ,dohmbgdn”
3dgoo”

hgdo dmgatrdemagdnmo  oBMom, Bgdmblgdgdnm  Ggaombgddo
oggogdbodgdamo  Igbogomundo  oosmgdhgool  gomzgsmolbobg-
dom 0gdbgomps Febdmpagbomo &ogmomgodo smbgdgmo boggs-
300 3gobngs, 3ogomomo, d3mezgool dmdéomds-dpgmdatgm-
090l Bg3gabsotro smfghl oz0m 20360d30mo: 96000 S 0go-

1 306r039em0dy, Jobmzgmme, 1941, a3. 52.
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39 3030 mymgdom (Hmmdbéozow), Lbgowobbgs dodsbomnmgdom
(65063b&0350), gONOOMYMIE, booMOOMNMOE, Mebdndpgzthm-
dom (B03ymemo), dog, 3oy, J39, F0b, 1396, Jotz3b03 o6 3ot 3bbog,
769335000, 6130Mma386h 0 8b dmb&o-gedmom, byambsbmsggdom b
130bme. 33emoggd0l dmdéomos dgodmgds gomig ob Bghebobs ©o
039bg00l IndErvmdsbmeb ghmem - 3mmbobotgdgmaep®.! o bob-
bybgdo 39608bEHYd0 Bgazodmos Fothdmzgowanbmm ymbydo boggs-
30m ©0omadhgdobs o Fgbogommndo bofocdmgdol ©obsdogol dg-
bodedobo. gb Godhmegdo gkosw d3wotgdl Godyomol boggs-
300 dbatrgl.

dJomoms Latodygomm 3933900 gbmdomos bbgs pdggmagbo gogo-
woBs30gdobmgobsg. gmatrposd Jobomomgsl mezol bsdémaddo
»30330L 9MIII0 G0HIgdo yHeEIMeE 8g3l sefgtoma Jommes
botodygomm 39339030 86bgdnmo boggldzdm dmmabhngds. 0go gyt-
Bmos 8bhognto bobol sérdgmemmaone dobemol o g3droo bonb-
096gbm ©sbysbol 3300398mdl: ,g39me bobol domms Godmemy-
60 3933900b0m30L boggizem mgdbogzol dodomew boyéwgbl Fotm-
dmoEagbl Lbgowsbbgs bsbol Gbgzomo s démbzomo dmdéomdgdo,
»gdmgdoby s dmgamo bbggmol gedmygbgdom. dmdmemdgdols dgb-
Gpamgdobol i3gbgdo dghFomow o6 Logogds doFob. 93l dmFamdl
6rdgmemmaoyéo dobomagdog. 3Mghebe ©s 03900l gomgodg sboby-
oo 07bgd0l domms gobobangdol Jmmapmoeb ezgegdotgdgmo 393-
30. 9¢b0dbynmo LErnmEgds Lbgnmoms o bymgdom, sty gho Jsm
Jmol gzgmedg ©obsdogné 39339303 30 33gbgoo bogtrdbmdmow o
bgom@gds dofol?

Godpomn® 39339090 gmuGPos JoMemomasl dogh oobsbos-
9010 gognol boggdzem 3emobhogs dogosb sbenml aol Jotomym
boE339m dEsbhogdbmob. Mbggomo dmdEromogon v Fgdmogotg-
mgds dbmmmme daomBdg dgbtrnmgdnmo boggldzdom ogmgomgdom,
030 0m30emolbFobgol Bgos Hobol gowsb&ol bbgewobbgs Gogntlboom,
abggg bobggor d6rmbl, &og Jgdmbggzddo bErnm démblog ob bbgy-
ol 30633970 Go3ndbom goob&om dpagmdotgmdsdo ogmsb.
30600 0d, Johmym 39339030 mgdmgodom 330x0me dgbtrnmgdn-
mo boEg3ZOM 0EgMYdo 96 0339090, 3ogtdd a0 dg3mgmolo” o

! 2036033000, Jotrorgmo, 2018, ag. 39-40.
*Koponesa, PatHue, 1977, c. 97 (53060l methgdsbo).
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»003893m3mgo0lol® gghe dotroggmady sgodbotgol ,shmdom,
»QOMmbom® @ ,gmabzom dmd&omogol”, Gmdmagdog sbgzy bbg-

Aol 3odmygbgdom Jgbtrgmadnm omgmms 23953L 3093036900.
d6rbgomo dmdMemdgdo Jotogm boggizem dmobhodedo mgdoy

GOOmmE @edmoygbgds Gmgmdy mododnm 39339030, dbggg ©o-
Bodognto Jgberpamgoobobl. bbgymobs o bgmgdol sdpond beggs-
300 dgmdobgmdedo oxgagdbotgds Bgbadmgdgmos Gmambg gom-
Bmg®oggosdo dmyzobomo semfghgdol dobgogom, sbggg 3rmaggbo-
o moggdsdnmol obdotgoom. Gog Bggbgds Bgdmoe boblgbgd
»339bgd0l goosgomagdols dobobosmgomygdl®, hggbo géol domme
39339930 ©mydegs Bgbothnbgonmo bamgdol o™ ggbols oogd3-
By dozodzmmmds, domo gdghgbo boFomo 83 3&0bgndol 3g339mdnm
LErYm Yo, Mmomddol yggme 3nmbob Loggazem osemgdhdo.

dohmbgool GodygomBo oggodbodgdymo dgbogemuto dobogms
hmd dognboogmom otamomadl dogh semfghomo Godgomydo
3933900L b3530x5030L s Fgzox8GrMmm Jobrmym Jomms bogglazom
3emobhogobmob, gatizgnmo bntomo doogmgds. 83539 3mbhgdbhoo
39330dmm00, Pdgemm bogdzem dmdmsmdgdols s bamgdol gob-
bogngeg. gb gmggmozg 3magegdl bomgm Lndemb, gegsgmebmmom
Modynomdo sGbgdgmo Logglzom 3mobhogol Gg3mbbndpatgds,
Mo, 0300 3bk03, 300dogdl Jogmme LoEgazem Mgd3gne®b.

dohmbygdols Modygamo, Hmgmtg Lobidghnmo bymmgbgdol bo-
3730, bbgs 3m33mbybHgdmeb ghmow, 36083bgmmabom dmogogd
Jmégmatogonm bofomb, Gmagméy Loggbhbamm (gdmagms, 3g-
3mdHetrgos gotdgdmamyds), dbg3g Loggazem dmmobholol boboom. opm-
Bodbymo Gogmomo Focdmomagbl bobsosbo sgsm3ymaols gobiné-
Bgdol Jogmms Lagggbbaymm dobggtosls.

353mygbgdygmo mohghodgde:

o dkEsggmady 3., Jobrompmo (bgobnho) boFgbm géoxnognmo bgmmgbg-
dob bodndgdo, md., 1953.

o d36E39mndg 3., Jobrmzgmms Ndzgmgbo bocFdnbmgool obhmtoowsb
(03000700 d3GI0BM-0800M), M., 1941,

e 330603sdy ., Jotorgmo bombymo Jmbgmatogos dobomopo be-
30mbgdo, mo., 1957.
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®momahddy 8., Jobonmo bogmbndo 39339, 9., 2010.

d0bady b., Jotrmggmo bambols ptswogogmo bedgwognbm Jnmbnés
»d., 2013.

bodbmbadg o., Jmbgmmmaool boegndzmgdn, godmdggdmmds 4, 396003~
»0o“ md., 2020.

9bggemos 3., dogoyco dgwogobol pdggmabo godmbedmgdo Jotonm
gmmimm®do, bagommggmmb obhmeool dogmod®s, ¢. 7, md., 2022.
hozogadg m., Joborgmo 3ybogsmndo gmmymmol 3gohg 9bgogdmm-
3900760 mgdbogmbo, 0., 2009.

20360033000 ©., Joornmo bombyto 39330. bogdetrmggmml ggmeng-
ammcob bobgmdFogm gabapto, me., 2018.

Koponesa 3. A., Panuue @opmbl TaHua, Knwunes, 1977.
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bemgogm 3ogsdady,

bogotrmzgmmb Bmmo Grybmoggmolb mgopdobs
o 30bmb bsbgmdFogym 1boggébonghol emddhmeobgo,
bgm3ddmgebgamo: mgapdemymo bgmmsbgool mmdhmo

30mM30 d53bobogo

6hgdondy

6ol 6odbogl ,bodsnd“ s GVl
330dbgemls  dobo  Loboldghyag-
mgdd? Loobhghgbms, ol ghmo
bogyzol 360d3b6gmmosl Focrdm-
00390l 07 ,L83805“ ™G0 EeIm-
13009090 bohyzol boghrmos?
dogomomo bodo-0s, bod - voo.
03 bohygoms  gebdotrgdobsl
m®mogg J9dmbggzedo ghmo o
03037 oMol dopotgdgm 3moo-
Mo bohygol gomgdm. Lbgo-
obbgs FyothrmBy oyt bmdom,
01939, b3aHoEbmZIob BMglbgedy
30930 30gNGHImd 3endbiho-
3960 g6vadgbho sobdnmgol
3033° ,Lodv0sl“ Mgmogon® bo-
Loomb.

Lb030“ - bobmbodo: bodmds.
odmos - ,lodlo bodmdols Jabs...“
Lodmds - 0gogge, Mo bodgde.
» 9060 00 306003 300lATMV-
ol gdomgdsl Focrdmeggbl.?

»008“ - §3obsl  60dbogl,
Gmgmby ghobhosbym Mgmo-
30030, obgzg 83bawgde  yydo-

1 d0gMdhombo, Fymdombohygomds, 1980,
33. 187.
2 39639830em0, boddmmoggdo.

bol HodbdBo o ,o08“ 03 omo-
3906 Fo6r3moagbl, GmImgd-
3oy gb bohyzs aodmygbgdnmos,
Gmamtg  0mbgdedo  mdghomoals
06bgdmdal,  FobobFetdghyzg-
o godmgbomgdoms  §9dds-
Gohgdol Lobenmgdtogo Ih3o-
3009mgde. gl bobgarfmmgds
ddoMmo 003033069070
bodobrmggmmlb  obhmGoslmsb,
»000“ = 3mmbgmols gdgome-
do (@o39bogmo  ggosobo -
»J300000%).  3mmbgmols 3gazabs,
s0ghol babgmbog dJogmed ,000b*
bobgemFmgdslmseb dogysgs®rom,
396dmmo 008", Gm3gmog
s09hol ©ol, 3o®mzgb Lobgmme-
bog sbmgotrgds. sghgmag, bo-
0bhghgbms Jobrorgmo  Lofgbh-
3909m90m Fobs besmoamdm ©o
dBmdol Gygmogondo Gognomo
»00mM08%, [ dd0mos”,  GmIgmog
360 dobrhm bdgatgammdo, dbgag
03boBgmbo s bgobgmdog gog-
HEIIOYWO 0gm O YIS
JgdmEhgbogmo.
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30doboadg, sbgmo gebdot-
Ghodoom  Jgazodamos  Lod-s0o-b
bohyzoms Fymdom dobo Lobol-
39(hY39mg0d 3035Memm: bodn
- bodgde, doo - §dobs - §F30b-
o bodgds, bodo §Fdobws, Lodo
03mdg0s, Lodo bodobo, Ladgdol

dsgmo.  gmggmoggl Bgzadgdols
bogdzgaBy, 393ae Lodsos ao-
dmol ots dommmo boggizsm
Fotdmoggbs, 86edg  Modyme-
b ©d Pdmezhgbo bamg-
o0b3ghyzgmm  0bgm&dogool
dohotgdgemo babolbdghyzgmgds.

»003000L LObALAIOY3ITJd

bog306dm bogyggdo: 88 - 008, bsds- 08, bsdvns, bsbolbidgmyz9ergds, 69339
bods, bsdmds, gbsendgbo, sos, 38y, Gogmsano

6ol 603bogl ,bedo0d?“ hmyzol? ggmbobob? ggbhbymb? 39330L?
mgdbBg oFygmdomm 53d03L? 3Bol meyzebobgdal? medsdmds-bobobo-
®db? LoagmdFommb? dgmdsh? Godgomb? bod-s0sb? oy gbomay-
bols babobdghyggmgdol?...

3o30bbgbmor  bodoosl  Jgbobgd  obhmmonmo  3mbogydgdo.
»™™330%, , 3960 30bs%, ,g960byme® - gl ndagmagbo Bhytdobgdo Jot-
o bogg33o™m JNmbnmedy d0gzob0dbgol, Mm3gmms Jobssdlbog
3obbeBmgmagl Gmami dob abhm®osl, sbgzy gmmIsbog. 9939309~
30, 3m3dg3bm Lopygs ,bodsnsl” gobdstpgde. Jotomymdo Ihsgms
33bggds m®o Lohygobasb dgwagbomo bophyzgoon, mamdg edm-
03009090, 0bg ghm0sbo Fobsstlbom. bsnbhgtgbms, bodsos séab
960 dmgodbo, oy dobo FoerdmBmool dm3gbhdo ggtmos ™o
bohyge. Jogomoma: bods - 0o, byd - doo.

byembob-bods m&dYmEsbmsb ,Lohygol 3mbsdo® dmblgbogdn-
mod boghyzs Hmazo, GmIgmog 080399, MOF 30339 08089, G bo-
3o 8 0g03g, Mo bgsgbo obsthgbo. gby 0go, bnmbseb-bseds gg3-
30l 36033bgmmosl mGo ddmylogdgmo bohyzem owmbodbsgl:
»™m330 - (14,6 3omy) bods, g3z @ 30bmobsbo™! bymbeb-body
30339 »B0380089“ 0bgm™IsE0ol gzofzoal boghyzom ,Lods", GmIgm-
bog bbgoobbgs hgédobms o bogyzsms gebdutrhgdsdo dmodggmo-
90b. Loobhghgbme, 83 gebdotrhgdgddo Mmamen 3mbhgdLhoom Sl

T banbob-bode m&dgmosbo, bohygol, 1949, ag. 537.
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»0085“ Fomdmeagbomo, dogomomeE: ,053585 Mmembgmam bobs-
bomdol 603bagl, bmmm m8388mbs Jotommow dmgés Jgdsgzems
bobgamos ©s gbgg oymas gdabog: sbdemgBmos, dmghow, o3nb-
067390, brbhtngoo, Hmyzde ©d 89039390, ... M3z &b Lody,
30330, 0dbe, 3mds, BgtZamo, 33630 Fymds s Mom@gbogs
900600 s RbENOms Jogeh 0gdbgdosb... ! gbgogoa, ,bsdol* J3gwg-
dob hmlb gdsbo o ggeboyto gedmoygbgdmms. gdsbo dokzgme
»©008090080“ 33bggdy, Mmgmtg Hhobl, ogo pdzgmgbo OHmopsb
360l 3bmodomo. Grmgmbg 0306y 2030b0330mo0 9xbodbegl, megmo-
306rggmo 9dobols obndbymgos Gmigobsl bogéogmes 3Fymdmdo
LodgHs, Fommdol Mobbagds aym.? bymbob-bodsl gobdsthgool
dobgezom, ,m8388mdd“ 0gnmolbb3dgdes ,bodsb* hodds s dobo Lobo-
bomdy, ,Lo30“ gdsbme Mmebbangdom Lodmgmobs ©s gommdol gmbiy
LErMEOM .

,1030“ - bLobmbada: bodmdo.

bodmds - ,lbodls bodmosl Jobs... 3

LodMdS - 080379, Mo bodgds.

bohyzol odmmmgds - 08" dmgzodog bymbeb-Lbodsl 0dogg myd-
bogmb3o. ,00-g4z3830m0 oBoRbMOlE“’ ,0gmEn 08 361083 gmal-
3Bmodmols gddmgdels Fotrdmewagbl“® nobaggéo bsdmbamols i3gergddo
{730b0bmob duobytrgools goblsgnmtgdnmmanl, sbos 0bpogowmse-
GOm0l dmbobodbegoe gedmoygbgds. ,00“ - Y3300, 163380~
mmdol Loddmmms gbhobhosbnm dmdmgdgdedo. gbg 0go, ,Lodons”
153amols 03060 003dddMmd0l, mmezol gedmdbshzgamos.

o300  hpdobsdgomo  Gpbmgm-dotrogm  mgdbogmbdo  393-
30l® Gmzgzom blbol s bsdsosl rgebymo 5mbodbogl, mamg
,103500, gébobo Jomms®.’

Jorogmo  bombydo 3g330L obhm®oesdo ndzgmgbo dgmdnl
Godpomo godbobogds, Mmdgmdog domos dogeh Fgberpmgdy-
o ,bodsnsd” dmblgbogdymo, 830l Fgbobgd mIndgbhnd Fystrml

T Bgambob-bods mMdgmasba, bodygoal, 1949, ag. 133.
7 3030b0d830ama, dotorgamo, 1990, a3. 48.

% 50g3MoMHombo, Fgmoombonyzsmds, 1980. 3. 187.

* bgambob-bods mMdgmosba, bohygel, 1949, ag. 143.
% 306308300, Loddmeoggdo.

5 Yy6uros, Pyccko-rpysuHcknir, 1846, ct. 1166.

" 0dzg, a3 1143.
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bhohool bobom 203053m ™mEdgmosbog g3o730l. ol ggedEbmol:

»3M3939m 8ggeb b7 3odggm ydoFzmol odomgdomaeb: 1fab-
g Omb hzomo ydefzomo Gm o0degdmos, mseb nbos Lodmy-
Moo gogdazmom gb mgdbo, Joamgol o ydsFzomzepgol. ,38g Gobsm,
339 obom, 38980 Fodm@om® - s Lbyebo®.!

LoddmmEsE bomdzedo ,,3Bg Bobomb“ bymbeb-lodes gobdsérhogl
obg: ,38g gbyg o6l Fgmmbglbe gobs By, H™3gmbog gfmogdals gm-
303gmo“? 3m30dgmo dgmmbyg ol 90bodbogl, m3gmog dm3ghm
Bmdobos. 3mdo dmzgmyg s dmgérm bodrogmo.® dgamo - dgamos (domyg
8,20)." biyembob bodsl dm3ysgh dsgomomo Jsmgl bsbotrgdowsb: ,[...]
0gbm3 Yobdo dob: ,3gmogol bmbmgdo odzom o gob ghobzgmo
d1009900. 3030b dgbs 30 96 goshbos, Lo doo&ozmb Moz bymbob-
-bodol dog gobdodrhgdobmgols dmyzobogmo babotgdoob gl vdBsgo
3obloBemameglh ,385 Bobs o 3By getrgme, 339 Bob Jgdmmo® HgdLiol
obssmbl, magemols bsbendo dm3s¢0zgd0l o bogbmatgdmol moamol
bobemo@ ©dz306Mgo0l doBbom. gbg 0go, babamo, Gmaméy gamol
3m3ghm bodygmagmol, dgmmbyg gob (3Bols bedymazmols, 380l oboly)
dbgogbo LoddmmuMsm 8mobadbyds. gy Logndopmgdms, Gmd
»309 8obs o 38y gotgmal® Hydbio bombyé 3gdodlbogyzogérgds-
do Lbbgoobbgs 3o600bhom g3bzwgds, dogted ,38g Bobs o 3By go-
gomol” geeBs Mgmgmos. sbgag, boombs edhody oebodbegl: ,,[...]
Gohmd gFmwgds hggnmgd®os LG ddntol bogmdsby gboberpmg-
dgem qgbbyml ,Lodsos? ... oy dgdbdb dozyzgoom, ,Lodsosbomeb®
3938060 Fywgde. 9bos 8¢0badbml hmd hgdbho, GmIgmog bodmg-
69030 0bdol, momgdmb, 30380680 o6 s60l dob LobgmmFmegdolmsb,
o©aob (duiol baFomo ,bedsons, bodmogebs o9& 0gbgds mGmegsebs®
a3t dgmogos bérgmosw bbgs Bobsstbol dohatrgdgmo hgdbhoon®.®

393m30botrg odgob, dgodmgds omdgol, Gm3d bombyto Bg-
306bogYy3096gdel oedsbsbosmgdgmo gmeimmbgmo hgdbhgdol
33 v, vbgzg, Lbgowsobbgs 3o60sbiHom Fotdmmagbs mogolbgdyé
B0dbgdl gogegh: @OmBo 33mel, momdsms 3gomgdomdol, oS-
3030t mdol, mgdol 8b ©osmadhols debsbosmgdamol, HEo-

12030030 MmEdYM0sbo, 039M00bgmgdals, FRMbomo gobgoto, 1861, ag. 147.
2 bpanbob-bode m&dgmosbo, bohygol, 1949, ag. 207.

% 0d3g, a3- 173.

*0d3g, a3. 202.
® wodhody, bagotmgzgmaml, 2022-2023, a3. 224.
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©0309d0bs @O Gognomgdol, ymgomoe Fab-hagnmgdol dobgogom
o obg 89309a- 9939, 3608369 mz0b0 GogHos, I3 Jombgoogew o3
339 gd0 badbgdoby, hgdbhol dotomowo sébol baboldghyzgmg-
dols dshggbgdgmo 53teBgdn nEgmamo Ghgdo.

203003m  mEogmoobols  Aebefgédo  gbzmgdom  dméFomdo
»008000L“ dmFgeol: [...] ¥9360 Gr0g0 08353mds b0l hnlbdo dxmg-
Moo, 3oghed ghmbodomadbl gohysz, 03 mededmdol o 03dgdsg-
30L.. " hmgmbr 3bmdomos, ,Ls3008“ dgmdol Gohmomols Jgds-
3969mo bofomoo, 3036od, 203083m MEdgmosbol dogeh Jm&Fommoals
dgbobgd hobofgtol dobgogom, dobmdtoago bobsbomdtogo aymeds
5304bo6gds ,000358md8-Tggdag30L” boboo.

30b78ho do@hmbodzomo ©afgtomadom dpfghl Jobmggmms
bbgoolbbgy bogmaspbmagtgdm Goagnomlb oo Fab-hzgnmgdsl, dom
Fmtob, dgmdols Godmgombog, Gm3mol pémbsg dmofzgzwbgb 3g-
Bgbh3ggdl o ,Lodme ggedms Jogth g mIsbgmols bgmzowgdom...
Hos0sd@bgb ,badosl”. gebmdno dohmbodgomoal Hobofgto 203ds3m
MmMdgmosbols dogér JmérFomBo ,00888mdobs s 03 8gdsggob™ sm-
F960mmool bgoglbos, dbmmme of 1339 »,bods0s” ,bodose” dmab-
bybogde.

30b73ho dshmbodzomol godmegdym 83 dgmdol Gogmomol
oofghedo dgbgbphzgms 9Gbgdmds ,bododbmeb” ghmop gbomdy-
Bgdol 3ombgedy dommomgdl, Mewadb egom Fobsbfotdgiyzgmol
a3bomadybgddo  boblgbgdos d9bgbpzgbbo, Gmamey gbemdybols
30mbgol O™l mobdbmgdo Fmghowo gmbo. hobodgh boghegmo,
396 dm, bHzotoms booklbobymdedg glomdnbyddo sdmgozombogm:
xbomdybo 97(6) - ,bgbphzme goomoms ©s §doms bgbhzbs Ggo-
boemd MeEsEgdom Fobsdy 3gnagbs Hamobs“? gbemdnbo 150, 3
- L] 9ggdom 3ol gBoms bgbhzboemes, vgdgdom dob gbomdnbooms
o 9dboms...“ o by Bdwya.

73. 0moby mgrmdotn glomdnbl gebdsérgogl obg: ,abowmdnbo
3Ommdd ymzgamobomgol Fotrdmowggbl Bg0dl dmbotrnmmomgols s

12030030 MmEdgmM0sbo, 039M00bgmgdols, FaMbomo gobgoto, 1861, a3. 147.

2 bago®roggmmls 3o6rmadgbiol ghmgbymo dodmommygs, 3sbndhe depmbodgoma,
obhmeogmo sefgds, 1914, ag. 18-19.

% 2080030 MmEdYmM0db0, 0390 00bgmydols, FnMbomo gobzoto, 1861, ag. 147.

* 89amodg, gbomdnbo 97, 2006.
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b93930L-3935L 3mFyobgosdo dygmamomgol®. 30bs0@eb, yzgmedy
dggm FyormBo - glbomdybgddo godbothogds beghego ,,bgbhze,
dobo bdmgsbgds ,§80me bybdzbs” o sbmdcogo bdsdgFymdomo
0m&3d ,dbMds”, 5338608, M3 gl HgéBobgdo Logznbmgobo Jgbst-
Apbgdom o domo sh30hmz0m 30©g3 NBEMm ddbhntgdl dgmdal
Godndmol Ggmogon® ©obodbnmgdsb.

39bgbp3gme hotronmmds ,bedoslmob” ghmew 1339 R3LomIPb-
oo bhzomBg 3eG3mbogmo dxmgdgdgmoe Jamol booEgdgmo
1bEs ymgomoym. sbsgnmaonéo, o3 gokogol dobgozom, Lig-
Hogbmgmol 53brgbzedy dmegdnmo Inbogmbos obog sobinégdl
gbom3bomes gbergmadols s 3603l Jmgmo ggéygbzol 3madmBogo-
ols Bobootll, ol boggndggmBgs Idvgom bogg3zom JNMmETEvme-
306 ghgbzeBdy smbodgdo@ godmadmhs ,bodsns®. dsbByg 3339mGo©
sbsbmmos dobpomom bgmBo dpgotn Jomms 2ana30. Jsmo ©obo-
3038 o 39630 gobamoggdnmo Fgbogmbmes gnbool godmbobymyg-
0o odbhntgol, mmd gl begbs 3g330L BMegdgbhl Fotrdmowagbl.
03969 2030b0dz0emo0 Fgthrs: ,1103 Fanols Grol-nHdbobols bogimgbom
369083 3mbobthgdol emgbobFogmgool éhmb gmggmogy baghm
869-h3gnmagdols godmbognmgdol Fobsomdwgg goomeddérs o o3-
€ doma®? 8360350, Logzmgbom Godmomols hogotgdol gots, ¢o-
do3o yzgme bbgos ddgwgds s30dommymo oym, Hodsg bogydzgmo
dobgs, 9Mbgdgmo boghm oy hmdgmody mgmogdobopdo gobbme-
300mooPm botophgemem g3grgdgol oty bogtpgde aowsegbops-
moom. dogbgoegoe 8doby, 93 3ebmbogdy®o Fabol ©edzzomtgdomob
XVI-XVII bomanbggdol atgbiedy omodgdos boggazom ddgmgds, Grm-
3gamog geobhosbnmo bsdgstrmbomzgol ymgmem domgdgmo smdmh-
boo. 0bdol 3ombgs: ¢red gobsdatrmds gb ggaghe? Jobmymo 39330l
mebbangoom godmegdnmo 3mbihghnmo 830030 gd39dmgdotrgds
XVI-XVII bopgnbggdol 306mbogné Fabgdl. oogobygmen 8gagnd-
mod 303bzgmmo ghgbzody smdgdoomo 39330 ,Lodoosl” 30bmbo-
306Md08g, Moasb Bgdmm dmyzsbomo dgboghms gotenool ©s

33593900L  8920d900L bogydggmdy dgdmbgggedo, gobigboo ggsae
,008500L“ gmogone Lobolbdghyzgmgds.

1 3omaddgendy, Fdobos, 1995, g3. 338.
% 2038b0830emo0, Jotorgmo, 1990, a3. 217.
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8g9dmm dmygebomo dogomomgdoles s bmmbob-bsssl dogé dm-
Foogdgmo odmnzoegdgmo bohyzgdol - ,bods“ o ,08“ gobdet-
(hgdol 8933 Loobhgtgbme ,Lod" -, s00l" 360dzbgammde.

000 - (396 dbynmaem Ayia) Fdobool bodbagl, sbgzg mamdg Fdnb-
0 bodgos - ayiag Tpadag, v0s F30bos bmagns - AyiaZogia, 86 §30b-
0 50mbol dms - Aytov Opog. ,,000“ sbggg agbggds ynhsbdo [Sed
36dgms 331]. v0d - ,gncbol Hgdbiol Bgdswagbgm bnénddo
(00039080) 06bgdgmo @obsymazn, yuérvbols madbo. gndebol hgdbdndo
9l Logyzo aodmoygbgos 0mbgdsdo m3géhmol sebgdmaoal, FobobFem-
390939 38dmpbogoems §933oMohgdol bobffonmgdmog Ihzo-
390mgoeE, Mog bohygs Lohyzom bodbogl 60debl, Lobfonml. do-
6o [dfala] gptrobdo gabzogds 382-z96 sblgdoma bobgmo gm®dom
000 353ga0 36083bgemmdom: 1. bodobo; 2. ygp&obol ghmgymo - sos;
3. LobFommo; 4. 3m0g060g0 ool bodsbo“.' hggb dgbedy Lol
(b7 magol) 3gbedy v0030 v3mgagzombogm: ,,(Bnodegomm!) dob meb-
©805b Bgdmogmabes 68y 4933600 Fogbo, @obdnéo 0dobs, Gog
3ol 9Fobotrgh ogm; s dmogmobs mggbomo (mm&d) s 0bzomog
(bobstrgos)“.?

500l Jotrornmo Fotrdmdogmmods - bow ggbzwgds bogotmggmm-
do bohyze 000? ,008“ 3mambgmol 1dggmagbo bsbgmos, GmIgmbag
0ogbhmo dommmmaondo oy obhmedogmo Fyotrm sobinmgdl
8 303806 @gds Jmmbgmols 39939 809(L. ,...00009“ godmoygbyds
»3Mmboggl® Boggmow dgomoal Lobgmol dobgozom. 008 Jmem-
bgmol gogmagos bbggdmobog o mogmatmbmobsg. ,o00b“ dmdome-
99 3960 ,9000mb0s%, dmgomodg Jogmoa - ,80000% 306 39L J9bdymbag
»00008% (3g300) 83039 306396 3edm. oy 39bdym 000006 moge-
30érzggmo bobgmo mto s0-0 893, oo 3ohzgbsg Igbedy vo Pbo
3Jmbms, H8md ymaomoygm 6000809, G10E 96 3dodm0ygbgds 1o
0 gHomd0be s N339 mddnmo mdmbodol godm. ggmatego bido-
dmbo dbobgamgol dogmegd 0008 03080lBg o 830MBL, ™I Jmeby-
®ols 93 ,000bm8b* 8G0l 3ot gl 3nbdymo ,s08093" gdo6ds s0ghHdd
6hmd bobgmo 03837 ,9000006“ Boogmm, 83l dggamo IFgérmado gbow-
goggb“? sbgmboghgdol domBo Jggysbol, Lowog dsm omeddhgl,

1 dmgmE0d30m0, obanodo, 2022, a3. 16.
2 gobo.
3 wmerndady, dggamo, 1964, 33. 183.
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9790 ,000“ 8 ol gosdomadl (pmggebogmo Jromoolbo) - s0s.!
393609 ms 3860m, shambaghgdol domoal 3otzgmo Lobg 1bos 8gd-

dbogmoygm 296 303 3530b, GmEgbsg bsbgmo ,3mmboos® 86 8-
bdMOES s 83 Bbatrgl girdzs bbgs Lobgmo - v0s: doffs Jggysbs.? dm-
3g6rmbol d3.§. IX = VIII bopgnbggdol ,mmobgs® Focdmaewagbl ndag-
gl Fgammb, Gmdgmdog 3mblgbogdymos 3mmbgmols d06z0bog-
o bobga§mmgos ,,000%..“3 3m3germbads o6 ogol bsbgmo 3mmbgmo,
30gsd dobs dogoghro sblgbgol ,000l“ moobgsdo ggmahegoymo
babgmo ,000“ dmblgbogdymoes bed saomol, Mmdmol dobgogzom
»000“ 860l J3g9obs, Gm3gmdog 33y 0ffggdl sdmbgmol (XII, 1-4).%
abg3g, mEgbgsdo smbodbnmos: ,[...] 0ol dogsmFogm, Lo Johzy
33306m3L...A° 8bg3g, ,30039L 3nbdnmol LobgmFmogds 80009,
OM3gmog ,o00b“ 3nmgbomls, dob BofFoal sbodbogl s dobo dwg-
d86r9mdd 809(hob J3gyobsdos“t dgbhmmodg Fadb: ,,36dgmo 3mdsgm-
00 3mben®gl ,000“ 3mmboedn, 3obotg ggolbobmseb.’

Omamdg 83mo 80360386y, ,008% 3mmbymols gosdsmogl owmg-
39bgmo domeobo Fomdmowagbos, GmIgmog dzgm Fysbrmgddo

8

dmbligbogdymos ,,330000b“E ,dgomonsl” bobgmFmmgdom. 83 hgho-
HOM088g sedmhgboen ndggmal godmgdgednmms sGlgdmds doggo-

60dbgdL dob bebgmFmmgdedy - ,d390“ Jmeg 3edmyegymo, hm-
amd 3000;7 900 - F30bwo; gbg 0go, F0bws J3odo 3emwyg gedmyony-
0. 30650sb, Jomogdoy o 39bdnmog ,008“-m0d dmblgbogdnmo,
»008%, ,800“ 8 ,43000 - 808~ F30bol o F30brd gedmgzednmms
3m33amgdLl, b ghomo Gm3gamoedg godmggadnmol dodstm dobodg-
dmem babgml ssbip®rgdl. sbgmads mebdodwgztnmads Fymded, sbg-
39, 390dmgds, ,33g dobs o 3By gebrgmab...“ s, sbgayg, ,bodsos bod-
®030bs, 396 0gbgde MmEOmegsebol” s6bmb, dob ndzgmal 3géomeo-
b 30ggoobemamb. (Ledms) gobs, mamg bnmbsob-bods gobdsm-
Ho3b, ,300 gbtg 06l M 303mFdgdgm mbMmdsmes dabs gghyzem:

Tergdady, dzgamo, 1964, a3. 8.

2 3mBomodzomo,domtosdg, 1965, a3. 8-9.

¥ 3m3grmbo,meolygs, 1979, g3. 53.

*ogd3, 83. 24.

° 0g30, 33- 49.

% 0d3g, a3. 214.

7 gombhodzomo, 3gémogy, 1975, ag. 29-30.

8 «merndody, dggamo, 1964, 33. 182.

¥ bipambob bods mMogmosbo, bohyzol, 1949, g3. 372.
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3obo gbdrg mgge? gobs glbtrg 3gbdol? gobs gbtrgo obomg?“! gbg ogo,
»3000 - e3ms”, mgmr namol ghromocbols, bodgdol odm§dgdol
b0dbogl.

308 = 50mdd (853boB &) — 38Mdl Fobs 33060, bongnm ds0mds
- 08md85.7 BBt sbmgmegs ,000L“ @emglobFenmb sbg semFgmb: 03
gl 003boBgdo mog0sbom bogbmg®gdmgdl gobogbymols yzogomy-
d0m 3mEm030bgb, dbbggtdmdgFotgs b bbgs, ®o3 Loggmem dbo-
bypérgds 96 ogmEbgb; omoebgg LEBmagsmgdtogo mezdgydols
00309030 0360090mEbb © LoMedmdwy 39330m, dPcmol Mods-
oo, Joomdom, §3gdols ©s nomemols 3085630 bmmom, gbgbgdol
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Abstract

In Georgia, interest in the theater of the absurd and other trends
created in the second half of the 20th century—post-dramaturgy, new
textuality, in-youth dramaturgy, etc.—began after the collapse of the
Soviet Union in the 1990s. Among the playwrights of the so-called
theater of the absurd, the plays of Eugéne lonesco, Samuel Beckett,
and Edward Albee are most often staged. This, of course, was caused
by the existence of Soviet censorship. Plays by the representatives
of existentialists, absurdists, and even more so of later trends were
banned and were not staged in the republics of the Soviet Union.
Since the period of independence, anti-dramatic plays have not only
been staged in Georgia; moreover, dramatists of a new generation
of Georgians use technigues characteristic of absurdity or other
directions in their plays.

In the latest Georgian theater, directors of different generations
intensively stage the works of absurdist playwrights. In addition to
Beckett, lonesco, and Albee listed above, they also turned to other
playwrights.

In the present article, | will try to determine why plays by
representatives of the theater of the absurd are so often staged in
the Georgian theater today, while the so-called theater of the absurd
was in decline by the end of the 1960s. Some of its innovations were
absorbed into the main directions of the theater (although they were
ready for further experiments); some authors saw a new direction,
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while others continued in the same spirit.

To analyze the problem, | will consider several performances
realized on the stage of the Georgian theater over the past five years.
In particular: Edward Albee’s ,The Zoo Story“ staged by the young
director Saba Aslamazishvili (2019), Samuel Beckett’s ,Endgame®
directed by Robert Sturua (2020), Samuel Beckett’s ,Happy Days®
interpreted by Giorgi Abkhazava (2022), and Eugene lonesco’s
»Rhinoceros® staged by Zura Getsadze (2023).

In 2019, the young director Saba Aslamazishvili staged The Zoo
Story inthe Meskheti Theatre. By that time, there were already several
interesting performances based on the same play on the stages of
Georgian theaters. What was outstanding and/or original about the
interpretation of the almost novice director? The director used a
polystylistic technique in the production, combining techniques of the
theater of the absurd with forms of other theatrical directions. While
watching the play, you would recognize documentary-interactive,
naturalistic, realistic, expressionist, existential, epic, or non-epic
theater techniques. He used Shakespeare’s famous phrase ,All the
world’s a stage“to unite all these trends, but he also putirony into it.
The director and the actors intensified the theme of homosexuality in
the play and brought it to the fore. The problems that troubled Albee
in the 60s are extremely relevant today: rejection of the different,
hypocrisy, unforgiveness, incompatibility with society, alienation,
loneliness, the search for the essence of life, and love. According to
the director’s concept, the audience became not only a witness but
also a direct participant in the story of Peter and Jerry.

Beckett’s Endgame is a performance realized in the theatrical
language, style, and form of Robert Sturua. Robert Sturua starts
working on the play with text analysis, editing, and montage.
Endgame is based on the same principle. He translated the play
together with Nino Kantidze. In the so-called stage text, the director
included excerpts from Revelation (bible), ,Waiting for Godot“
and also added a few of his phrases. Despite these edits, Sturua
preserved the rhythmicity, musicality, and rhythmical sound of
Beckett’s text. In a performance, unlike a play, the same texts and
actions are not repeated as often as with Beckett. Sturua enhanced
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the soul-crushing, inescapable, unending atmosphere of the play.
This made the feeling of the apocalypse even more vivid and
terrifying. Sturua created a deep, philosophical-existential farce,
morality, and sometimes a carnival atmosphere on stage. Sturua’s
performance begins and ends with the appearance of Christ. In this
way, the director ties together the plot, message, form, and structure
of the play. In the finale, Clov shoots Christ with the same hunting
rifle he wanted to use to kill Hamm. The Son of God, who appeared
as a savior, was again condemned to death by mankind. According
to Robert Sturua’s interpretation, Endgame is a warning to mankind,
an apocalypse that, in form, goes beyond a monodrama, morality,
carnival, interactivity, epic and non-epic.

In 2022, Giorgi Abkhazava staged Samuel Beckett’s Happy Days
in his chamber theater. The director reduced the 42-page work to
7 pages, shortened and edited the text, and brought some of the
characters mentioned in the play to life on stage (for example,
Mr. and Mrs. Shower). Despite these changes, Beckett’s main
point remained. Giorgi Abkhazava became a kind of director-
author of Happy Days. Gia Kancheli’s musical phrases, created in
different periods and not included in the works, define the style of
the performance and create the mood. It is this music that evokes
associative comparisons with Fellini’s extravaganza. In both the
play and the performance, the main acting character is Winnie,
Nino Gachechiladze; Tsotne Maisuradze’s Willie is a supporting
character; and the revived Mr. and Mrs. Shower of Giorgi Tenadze
and Tata Metskhovrishvili represent the carnival masks of people’s
theater. Nino Gachechiladze’s Winnie is a tragic, tragic character.
Winnie, conveying the thoughts and feelings of a person deprived of
the sense of life, is the axis of the play—expressing the absurdity of
the existing world. Based on the sarcastic-humorous title of the play,
the main message of Giorgi Abkhazava’s performance is Becketian.
Despite everything, life goes on, no matter how absurd it is.

In 2023, Zurab Getsadze implemented the project of the Theater
Development Fund in the Sukhumi Drama Theater—lonesco’s
Rhinoceros. The director scrupulously follows the author’s text.
However, he changed the title of the play and called the play
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Rhinoceroses. The main message of the director and the creative
team is that despite all the difficulties, alienation, and loneliness,
Homo sapiens has to maintain his humanity in the crowd, deprived of
the ability to think, with slave psychology, turned into rhinoceroses.
Otherwise, one becomes a big, fat animal, a rhinoceros with a big
mouth and a small brain,who does not care atall about understanding
the essence of life and is driven only by animal instinct. Zura
Getsadze’s play harmoniously combines drama, sarcastic humor, and
comic elements.

At the beginning of the article, | raised an interesting issue: Why
are the plays of the playwrights of the theater of the absurd being
staged with such frequency in the Georgian theater today? | think
the analyzed plays will answer this question. In conclusion, | will say
that the problems depicted in the plays of the absurdist playwrights
are still very relevant today, not only in Georgia but throughout the
world.

Today, most of the world’s population is engaged in war. To gain
power, different states either wage internal wars or fight other states
for political or economic influence, territorial expansion, access to
mineral resources, and further enrichment. Today, in the 21st century,
there is still violence, oppression, discrimination, slavery, separatism,
and gender inequality. Today, there is still religious fanaticism,
fetishism of political figures, creation of idols, and/or ,idolatry“.
Today, there is still slave psychology, mass hysteria, etc. Today, the
thinking intellectual still feels lonely, alienated, and thrown into a
yhostile world“. Today, one is still searching for the meaning of true
existence. Today, one still has a feeling of the absurdity of the world.
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Abstract

The French film industry was focused on commercial rails, and
a significant part of the New Wave representatives also went to
this path, although some of them (e.g., Costa-Gavras, Jean-Luc
Godard) switched to pure political cinema as well, which could not
generate much income. Filmmakers often had to face the problems
of censorship and creative freedom, and overcoming them did not
turn out to be an easy task. French film production was successful
at the foreign box office, which led to increased competition from
Hollywood. Famous film companies like Pathe and Gaumont merged
their film networks and developed into major demonstrators. New
challenges have generated increased production costs, discussions
to find new ways of development, and experiments in the narrative
forms, themes, and genres of the films.

Most of the audience chose such films, where they showed streets,
cities, and, in general, life as their daily routine, devoid of any novelty
or useful activity. The main characters of such films must necessarily
have been people like the audience, who dreamed of a better future,
shared the existing socio-economic difficulties, and even strived to
correct them. The movie theaters did not lack publicity. The French
went with their families to watch the new film and discuss it.

A successful trial of competition with American gangster cinema
was fixed by Jean-Pierre Melville with the film The Red Circle
(1970). In this special dramatic crime thriller, Melville’s unique style
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of directing handwriting continued to appear, through which he, as
an intelligent, though extremely hardwaorking filmmaker, showed a
plot containing unexpected moves and emotionless, cold-hearted
characters. This film was also distinguished by the best acting team.
There were starred Alain Delon, Gian Maria Volonte, Yves Montand,
Francois Perrier, and Bourvil (Andre Raimbourg). It is noteworthy
that the famous comedian, Burvil, perfectly embodied the role of a
cunning policeman.

Claude Chabrol, one of the first to switch from the New Wave to
genre cinema, remained a popular filmmaker. His works have always
had an audience, so they never faced the danger of commercial failure.
Chabrol’s next film, The Butcher (1970), represented a psychological
thriller made with an obvious influence of Alfred Hitchcock’s
Stylistics about a small village, his provincial bourgeoisie. This once
again demonstrated the ability of this filmmaker to portray intrigue,
tension, and caricature on screen.

The undoubtedly outstanding creator was Eric Rohmer, who
subtly created his microcosm. He convincingly described the
emotions, hesitations, moral dilemmas, and specific environments of
the characters. His film Claire’s Knee (1970), a peculiar examination
of human psychology, was dedicated to the relationships of
representatives of different ages and genders—the erotic lust of man
for women. The sensibility of Rohmer’s heroes has always obeyed
the mind. This film showed changes in the moral principles of the
society of that time, harmonization of reality, interesting dialogues,
and mise en scene.

National cinema has acquired nostalgia for the ,New Wave“
because this artistic direction was a landmark period in film
production. Getting an inheritance from him was a difficult task for
novice filmmakers to boldly perform in the arena. The government
helped filmmakers in many ways, increasing both the number of
films and their revenue. The essence of the era was captured on the
screen, and attention was drawn to the current political and social
good shirts. New terms appeared in film criticism: ,new quality®,
»,new naturalism® and ,new approach®, although some filmmakers
continued the old fashion in a new way rather than saying any new
words.

98



Art Science Studies Ne3 (96), 2024

The French National Film Center did not approve the script of Louis
Malle’s spicy film Murmur of the Heart (1971) and refused to finance it,
butthe case was undertaken by one French subsidiary of the American
Paramount film company. The author used autobiographical moments
init: love for jazz music, interest in fiction, and the tyrannical attitude
of his older brothers toward him. The main character of the film is a
teenager of mature age with complex and abnormal desires who has
to find relationships with members of his own family.

With the growth rate of popularity, political cinema gradually
initiated the process of replacing crime films born several decades
ago. In trying to define its formula, Jean-Luc Godard developed the
idea of experimental work, but it was not found to be conceptually
and technically sound. This suppressed many of his fans, although
it gave the specialists an excuse to diligently research the new
narratives of this filmmaker. Godard and Jean-Pierre Gorin made a
politically charged film, Tout Va Bien (1972), in which they showed
the shortcomings of the capitalist world and the decline of optimism
in French society. Even though a large amount of money was spent
on it, the film did not attract even 100,000 viewers.

Costa-Gavras turned out to be a more sophisticated master of
political thrillers who was experiencing an upsurge. Left-wing
political forces scolded him for his lack of patriotic views, but such an
attitude soon died out since the latter never had his political agenda.
His other film, State of Siege (1972), dealt with the activities of the
American special services in Uruguay and, in a semi-documentary
manner, conveyed an intense story that could not be ignored by the
audience.

The Pathe-Gaumont union already owned 238 movie theaters
(30% of the national film market), of which 67 were located in
Paris. Similar regrouping was done by other companies too. Most
of them bought small movie theaters and integrated them into their
own movie theaters’ networks. In contrast, due to unprofitability,
hundreds of movie theaters were closed in rural locations. Television
continued to deprive the viewers of movie theaters. At that time,
there were 12 million TVs in the population. To compete, filmmakers
even went into a risky business and released more than two hundred
copies of some films.
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In 1973, American cinema was submitted to the French film market
with only 20%. Of course, great merit was given to the managers of
the national film industry, who always felt the politics of Hollywood
following in their footsteps and, with prudent actions, deterred the
American film expansion.

Several film schools worked successfully, where future filmmakers
were trained (an increase in the number of women was observed in
their ranks). They made interesting short student films, for which film
criticism focused considerable attention.

Francois Truffaut directed a remarkable film, American Night
(1973), in which he performed the main role—the character of the
filmmaker himself. In doing so, he conducted a peculiar observation
of the filmmaking process, showing the audience the kitchen of the
film production from the inside. When this work went on the screens,
Godard wrote a scathing letter to an old friend and reproached him
for switching to commercial cinema, saying that it seemed that
he was thereby betraying the foundations and ideals of the New
Wave. Truffaut then clearly preached intellectual independence,
and Godard’s strategy was completely opposed to such a pragmatic
position. Truffaut did not hesitate to react and responded with an
insulting letter to Godard, thus putting an end to his relationship with
him.

A conscientious observer of psychoanalytic conflicts was called
Bertrand Blier, whose film The Waltzers (1974) depicted the chaotic
adventures of two young men. Blier loved to show confrontation,
for which French film criticism and publicity sometimes adored, and
sometimes cursed him. His film dramaturgy represented a mixture
of surrealist fantasy and existential concerns, while the characters
often broke bourgeois rules with unbalance and immensity; thus,
their stories took the form of a comedy of despair.

The erotic film ,Emmanuelle® (1974, directed by Just Jaeckin) has
been successfully screened. It was shown in large and popular movie
theaters. In its first three months, it was watched by over a million
viewers. This caused outrage in the conservative community, which
accused the authorities of letting cinema go to such a level. Soon,
these and similar films were allowed to be demonstrated only in
specialized movie theaters after obtaining a certain permit.
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The French wanted their film art to become a mirror of an era
that boldly reflected current facts and events, but this desire did not
suit reality. Meanwhile, a reorganization was initiated in the national
film production, which raised the existing deplorable issues, and it
took time and painstaking work to correct them. The overall art level
of the films no longer satisfied the criticism. In 1975, on November 8,
a pro-cinema demonstration was held in Paris on the Elysee fields,
with thousands of filmmakers participating. Their slogan was ,French
cinema must livel”

If the means of production underwent many changes, the
distribution networks remained unchanged. Most of the cinemas
were located within the boundaries of some cities and belonged
to large distribution companies. The number and income of small
cinema halls increased dramatically, for their advantage was to
be able to rotate feature films faster. New TV companies began to
produce films themselves. This circumstance gave rise to cooperation
between cinema and television. For example, television companies
did not hesitate to create co-productions with film companies.
Besides, television has become a growing cinema market.

A special feature of this period was the interesting works of
women filmmakers. Not only feminist problems but also research
on other problematic issues were conveyed in them. Yannick Bellon,
Nina Companies, Nelly Kaplan, Diane Kurys, Coline Serreau, and
Chantal Akerman were not inferior to their male colleagues and
offered the audience samples of more authorial than commercial
cinema.

Of the 440 movie theaters in Paris, the majority operated only in
the central districts, while there were almost no more movie theaters
in the peripheries. Instead, multiplexes were being built nearby, on
which demonstrators hoped. The film magazine Positif remained
popular. Its competitor, Cahiers du Cinema, was also profitable. Other
film magazines also appeared in considerable circulation. Cinema
News was covered by newspapers, radio, and television. French
film studies with rich traditions placed an important emphasis on
the discussion of class, ethnic minorities, discrimination, and other
topics in film art.
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From the 62 distribution companies registered in the country, five
American and three French companies were in the lead. The others
were medium and small-capacity organizations. Several dozen
copies of films (mostly 30-40) went to the screens. There were also
such networks of movie theaters, consisting of 2, 3, or 4 halls. Their
owners bet on products intended for youth, but the increase in film
production costs (in 1978 it increased by 17%) seriously threatened
their business.
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Abstract

When Luchino Visconti applied for the transfer of literature to the
film language, i.e. screen adaptation, he exceptionally delved into
the primary source to get to know and feel the essence of the work,
to further express the prose work in the language of cinema and his
language, to enrich it with his unique aesthetics and worldview. In
Visconti’s screen adaptations, the synthesis of all branches of art is
used with enviable skill. You won’t hear a single superfluous musical
sound that doesn’t match the mood of the given frame, each frame
is a magnificent artistic panel, and the works of fine and sculptural
art seen in these frames blend so organically with the essence of
the film, making us think that this majesty was created specifically
for this film by its creators. In Visconti’s films, the characters move
exactly as they behaved in the original, rhythm, grace, roughness,
tenderness, goodness, evil, love,and hate are embodied by movement,
and gestures, and not a single ,,pa“is superfluous.

Luchino Visconti appeared on the creative scene after the most
difficult political cataclysms when the world was fighting against the
fascist dictatorship. Italy remains a battleground for the left, which
is fighting for political dominance. At this time, Federico Fellini,
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Michelangelo Antonioni, and Luchino Visconti appeared in the arena
of Italian cinema and introduced a completely new, innovative film
style, thus they were able to get into the center of attention of the
world film culture. The classicism of Italian cinema went in a new
direction of development, and the era of neorealism in cinema began.

Combining the sharp naturalism of the nineteenth century with
the eroticism characteristic of early neorealist cinema, which is
saturated with visual and dramatic intensity, with the surrounding
reality combined with the opening of the mysteries of violent or
sexual impulses, Visconti created a completely different quality of
film language, which is sharply different from the structure of Kane’s
criminal literature. Kane’s novel spans 116 pages. The time format
of Visconti’s film covers 140 minutes. If Kane is not interested in the
visual details of the novel’s main characters, Visconti dramatizes
the surrounding reality and the opening of the heroes’ lives with
seemingly insignificant, sharp details. He transferred the pollution of
the surrounding reality to the visuals, clothes, living space, and details
of the working environment of the movie characters and thereby
expanded the context of Kane’s novel. If we recall the footage of
the first meeting between Gino and Giovanna in the film, we should
pay attention to the concentrated Visconti details to recognize the
essence of the reality surrounding the characters of the film. The
hard reality in which the characters of the film have to exist enters
their soul and the dirty environment settles in their moral sentences
and this poem is revealed in their character and actions.

When Gino’s character enters the frame of the film, the camera
captures him from behind. Gino is wearing clothes covered in dust
and dirt, trying to get the dirt off his moccasins. The film introduces
a homeless, wandering hero, whose face and character Visconti
uses visual details to sculpt. At that moment, a strange guest comes
into Giovanni’s field of vision and Giovanni starts singing. The song
is also a detail for Visconti, a seductive detail. Gino, following the
sound of the song, the cameraman gives us the first close-up of
Gino’s face, and the eyes of the man and woman meet in an already
light-filled shot. Their facial expression gives us an important hint
that something will start, the relationship between the two will start

104



Art Science Studies Ne3 (96), 2024

and this relationship will develop. How to expect the development
is also explained in detail - Gino’s impudent walk, his sarcastic
irony to Giovanni’s husband Bragana, the inn’s kitchen equipment,
Gino’s dirty shirt on his bare shoulders, the contrast in the physical
data of Gino and Bragana, these are the details that frame this shot
and it indicates the nature of the further development of the film.
Naturalism conveyed in details is the touch that should help us to
reveal the characters’ characters.

From the very first shot, the hero of Gino enters as an object of
desire, itis the desire of the married Giovanna, a kind of licentious and
open desire, which openly and shamelessly yearns for an unknown
man. Gino’s gesture of wiping his sweaty hands on his already dirty
shirt is nothing more than a detail hinting that if the desire between
the two is to develop, it will be nothing but dirt and grime.

Speaking of details, one more episode from this movie is worth
noting. Stopping Gino and Spagnolo at the dump. A woman’s clothes
fall out of Giovanna’s suitcase, thrown out of the hotel by Gino.
Spagnolo takes Giovanna’s socks and ironically asks Gino if he sold
them. It is this detailed passage that hints that even the idea of a
tandem version of Gino and Spagnolo is false. There’s another detail
in this particular episode where the hotel hostess doesn’t even care
about Gino’s charms but cares that the honey shoes are out of place
and spoil the situation. The heroes of the film are vagrants, who
are united by the feeling of poverty and a dark past. The hotel room
episode shows Visconti’s attitude towards temptation in general.
How one person tries to influence another so that the latter revises
his past life. Gino and Spagnolo look at the sea, in which the sea is
associated with freedom. These «lost» heroes seem to break the
plot and stand much higher than the characters they have seen and
embodied. It is in this episode that we record a long shot in which
the church is visible. People mingle in the church, most of whom are
men. They walk on the roof, and at the end, there is only one man in
a white suit, who is shot from quite a distance. This detail also gives
us a hint - about the utopian illusion of Gino’s new friendship and
the mirage of freedom.
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In the final episode of the film - after Spagnolo leaves Gino, the
clientele of the inn decreased significantly. The inn’s inactivity added
to Gino’s already troubled mood. Gino leaves the hotel and steps
onto the road that leads to the hill. In this shot, the details come
again: a dark cloth fluttering in the wind, and a table with plates
and glasses to be washed. Gino, who is so attracted by the tract,
the profit that comes from it, i.e. property in general, he still yearns
for freedom. And freedom does not come with straight and polished
paths, it needs to overcome obstacles and overcome difficult paths.
Gino could never cope with this obsession for utopian freedom, and
this ascent can be considered an attempt to overcome this desire.

Anita takes another shot at Gino’s obsession. Gino and Anita
meet in the park. Here, too, thinking takes place in detail - Anita
knits. Anita’s spool of yarn is stolen by a boy walking in the park, and
Gino tries to return the spool of yarn. Anita’s version should not be
the starting point of Gino’s obsession. Dancer Anita likes Spagnolo,
who is a traveler by nature, but subconsciously, Spagnolo also has
an attachment to his family and is not very interested in forbidden
sexual adventures. Spagnolo’s loneliness is as incomprehensible to
Gino as Gino’s obsession is to Spagnolo. Maybe that’s why Gino
is trying to connect Anita with the realization of his desires. When
Gino enters Anita’s room, he notices a white chiffon curtain by
Anita’s bed in a poorly furnished room. This detail is not accidental.
A rightly lived present should lead us away from the polluted past
to a prosperous future. The life of the characters of the film in the
present does not guarantee this. There are photos in Anita’s room,
family members are depicted in the photos, this is Anita’s past, and
the threads that connected her to the past are tied to these photos
with invisible threads. If Giovanna doesn’t mention her past, origin,
or family at all, Gino doesn’t even know where Giovanna came from,
Anita has visibly lost her past. If with Anita, Gino cleans his coat with
cologne, with Giovanna he wipes his sweaty hands on a dirty shirt.
This detail is also significant and understandable. Especially when
Gino confesses to Bragana’s murder. The poor, white chiffon curtain
seems to function as a purgatory.
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In Visconti’s work, the abundance of details is of great importance
- rapidly alternating contrasts, which are reflected in the static
decorative objects, the natural landscape, the selection of costumes,
the direction of the movement of the acting characters, the sound
intonations, allow us to recognize the director’s intention and follow
the Visconti version of the perception of the film.

A detail, according to the current definition, is a small, inseparable
structural element of the work, a part of the artistic fabric, the whole,
an original trifle. It adds a certain emotional tone to what is said,
described, narrated, and usually characterizes, specifies, or creates
an appropriate mood for the reader. Observing the randomness or
regularity of detail, generalization, and concretization in the process
of text research is very interesting and allows the perceiver of the
work to make certain conclusions. That is why it is necessary and
necessary to take into account the most seemingly insignificant
nuances when perceiving and evaluating any artistic work. Especially
with such a great artist as Luchino Visconti.
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Abstract

The ideology of visual media narrative has advanced greatly, from
the emergence of traditional media to multimedia products. Media
develops propaganda-ideological strategies in all directions, and
television documentaries are one of the best ways for broadcasters
to spread propaganda massively.

The ideological essence of the film is determined by its reflection
on the ideological patterns of modern society, because the film,
intentionally or sometimes even without looking ahead, reflects the
problems and dominant values of the society in which it was created.
Therefore, modern theorists consider the process of exposure less
interesting—whether this or that film is ideological. Instead, they
discuss the film’s sociocultural impact on its audience, the issues
generated around discourse, and the purpose that, in our case, the
media producer of the film has.

A proper example of the emotional resonance caused by
film propaganda is Fascist Germany, and it’s one of the main
propagandists, Leni Riefenstahl’s documentaries. The mass, public
fetish of the cult of Hitler was to some extent the merit of ideological
cinematographers and ideological artists of Nazism. The analysis of
Nazi ideology is not our goal, but this example answers our research
question: does the film lose its artistic value regardless of the
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ideological framework? In this particular case, Riefenstahl’s well-
constructed direction, scrupulously selected camera angles, and
formal artistic aesthetics are not an illustration of the propagandistic
ideas of his films but a simultaneous visual narrative of an ideological
paradigm.

Back to the present day, we will undoubtedly mention one of the
hottest issues—the large-scale war started by Russia in Ukraine.
This fact, in this particular case, is interesting because, in general,
war is a strategic limit for media propaganda.

Among such projects must be the documentary film ,A Bit Of A
Stranger“ (Ukraine, Germany, Sweden, 2024), directed by Svitlana
Lishchynska (Ukraine) and producer Anna Kapustina (Ukraine); the
first show was held at the Berlin International Film Festival. This
is a story about the deep-rooted expansion of Russian culture in
Ukrainian society, about the Russian identity synchronized in the
Ukrainian people over the years, which in the natural process of
self-determination after a terrible disaster makes the Ukrainian
characters seem a little strange, a little alien (as in the title).
Propaganda is over! In a personal emotional framework, the author
breaks the layer of decoding past propaganda, starts an unexpected
pragmatic analysis of facts, and at the same time, his narrative does
not lose its cinematic aesthetics.

Otar loseliani is one of the prominent figures of the Georgian and
world cinema of the 60s and 70s. His film labaratory is a brilliant
example of craftsmanship and, in terms of modern film aesthetics,
functional. The work of the director, which he created in 1994,
together with the French TV channel ,Artes“ and the Georgian
Jlelefilm“ - Sagartvelo®is similar to the intense feeling of dynamic
correspondence with the era. The constant confrontation with Russia
and unwanted, forced connection with it are emphasized. It is obvious
that loseliani sees the need to create a film in the context of the era
and does not miss the opportunity to prove his country’s historical
connection with Europe, which was well hidden over the years.

scontinue the History of Georgia“— a documentary series (2011)
about the history of Georgia —was a large-scale project that covered
almost all important periods of the history of our country. Historian
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Guram Kartvelishvili’s author’s project was the programmatic
priority of the broadcaster at that time, and so unprecedented funds
were allocated for Pirveli Arkhi, a Georgia Public Broadcaster. With
frequent use of modern docudrama techniques, the reconstructed
illustrations of historical events and personalities had a strong
emotional influence on the viewer. Due to a strange coincidence,
the project was closed in a few years, all in the background of party-
political changes taking place in the country.

Today, the creation of media production is subject to schematic,
formatted, and ideological trends; therefore, when the viewer
chooses a medium, he also chooses an ,idea“ If, in this case, we
should consider the author and the broadcaster in the same position,
then it is clear that the viewer enters into a communication with
the media tool, a reliable and acceptable information source for him.
Films made for modern television or media platforms, in many cases,
are not products focused on commercial income or high ratings, but a
kind of compiler for the impact created by such products in a specific
time and space on the formation of the opinion of the audience and
on the long-term effect of mental and sociological changes. And this
effect is much stronger than just the emotion caused by a ,Saturday
Movie Session®.
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Abstract

The Batonebi ritual — a noteworthy phenomenon drawing the
attention of folk dance researchers — uses the art of choreography
for magic and religion. Although familiar with one kind of
pharmaceutical or another, our ancestors nonetheless chose to turn
to ritual practices against these particular diseases because offenses
irritating supernatural forces were believed to be the root cause of
such ailments.

Georgian ritual practices identify two types of ,persons® ailing
because of religious reasons: Damizezebuli-khatis Dacherili
(basically, punished by a Khati? with sickness for various offenses)
and Sakhadiani Avadmkopi (patients with infectious diseases).
,Besides rituals related to the cult of Batonebi and Khatis Mizezi
(Khati disciplining) — those most widespread in Georgia — there have
been various other healing and religious rites, incantations, etc.“3

Although many scientists describe the Batonebi ritual and
its integrant customs and traditions, we rely on and discuss
the version recorded by L. Gvaramadze, who views it from our
concrete professional angle. Given the specifics of our trade, dance

! Batonebi (lords or masters in the Georgian language) is an umbrella vernacular
term for children’s infectious diseases, such as measles, scarlet fever, chickenpox,
whooping cough, and others.

2 Khati: literally, an icon in the Georgian language; in a broader sense, a sacred
place, shrine, niche, or holy object, dedicated to a particular saint or deity, or even a
saint or deity himself/herself.

3 896390, dogonéo, 2022, a3. 41.
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researchers take a keen interest in the choreographic composition,
dance elements, and plasticity features of the Batonebi ritual.

It was believed in the past that angels, so-called Batonebi
masters, indwelling in patients caused chickenpox and measles. As a
rule, the Chonguri plucked instrument would be played, and lavnana
lullabies would be sung. Women would gather around the ailing to
entertain the Batonebi with dances performed completely naked.
Pharmaceuticals were not used, because it would be against the
wishes of the Batonebi—they punished those bold enough to fight
them with medications.

Dances were accompanied by healing tunes: lavnana and
Batonebo or Sabodisho songs.

The lavnana and Sabodisho songs—performed andante and
andante cantabile, respectively—define the tempo and rhythm of the
given dance. This allows for asserting that the dance is built on slow
connecting moves resonating with the performers’ inner state.’

Unfortunately, Gvaramadze limits herself to providing the
informationabove,howevervaluable,onlyaddinggeneraldescriptions
of dance moves, without identifying the ritual’s choreographic
lexicon. Georgian folk choreography boasts myriad moves, steps, and
devices, and—in the case of women’s dance plasticity—one-, two-,
and three-joint hand movements. Given the vocal repertoire above,
any dynamic beats seem unfeasible, though moves employing duple
or triple meters are possible. Steps in the art of choreography lead in
three directions: forward, sideways, and backward. We believe that
all three are plausible in this ritual.

Besides the purely choreographic part, the form of performance
in this ritual is of utmost importance. In light of V. Bardavelidze’s
account stating that ,,the procession around the patient involves the
so-called Batonebi Aunt or Mebodishe apologist, also relatives and
neighbors“? We may assume that the Batonebi Aunt, a distinctly
delineated character, was in charge of the ritual. In a way, the
classification of performers defines the form of the mystery. ,,0n
one side, the participants danced, sang, and kneeled on all fours, or

! 3306035dg, Jobrorgemo, 1957, 33. 37,38.
7 dobpoggmady, Jodorgema, 1953, a3. 130.
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crawled on the other“! Circular dance moves and distinct characters
are underlined by N. Mindadze: ,The procession involved dances
performed by the child’s mother, grandmother, aunt, or a Mebodishe
invited just for this purpose“.? The presence of this special personage
suggests that the dance had its “leader.”

For the lavnana lullaby, the sheet music provided by L. Gvaramadze
prescribes 6/8, a time signature frequently found in Georgian folk
dances. The rhythm of the lavnana, as provided in the sheet music,
is very similar to that of the Samaia stage choreography dance. The
lavnana dance is quite often performed in the music for Samaia. In
methodically describing the Samaia steps, A. Tataradze records four
of them: , A soft step, a three-step move forward, a three-step move
forward with feet moving sideways, and a step sideways with a
rapid heel turn“? Although these steps are from stage choreography,
they stem from the character of the music, matching the musical
accents of the rhythm. The song defines the peculiarities of concrete
dance moves or steps, the angles of steps, or the development of
movement direction.

The ritual in discussion involves a group dance with a touch
of synchronization. Both Bardavelidze and Gvaramadze confirm a
degree of organization in the action. Possibly, we are dealing with
the earliest form of group women’s performance, not just a round
dance.

As for the Batonebo song, the assertions concerning dance
plasticity above are perfectly applicable to West Georgia’s local
choreographic forms as well.

A.Samsonadze ties the development of dance to two main factors:
»~Schematically, the factors behind the birth of the art of dance are
divided into two groups: psychophysiological and ethnic“?

Among the psychophysiological factors, Samsonadze points out
human musicality: ,Musicality stands for properly perceiving music
accompanying dance. The melodic flow of music largely defines the

1 d06r039em0dy, Jodorgamo, 1953, a3. 130.

2 doboody, Jotrmggmma, 2013, 3. 226.

} momotedy, Job oo, 2010, g3. 362.

* bodbmbedy, gmthgmemmaonal, 2020, a3. 93.
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emotional charge of dance®!

As mentioned earlier, musical accompaniment underpins
choreographic plasticity. Needless to say, the melody on the Chonguri
instrument inspires Batonebi ,,dancers®.

We agree with L. Gvaramadze that ,songs define the tempo and
rhythm of dance lines® though we also believe that they impact the
tempo and rhythm of dance moves as well. As for slow and connecting
moves, the terms used by this scholar are choreographically
significant because, similar to literary texts using conjunctions like
and/or, choreographic texts also employ similar devices allowing for
expressing ,dance sentences“and cues of sorts to start a new move.

Women’s ritual dances abound in other ancient civilizations
as well. E. Korolyova, in her work Early Dance Forms, describes in
detail the choreographic plasticity found in such dances. Relying on
archeological materials from classical antiquity, she asserts that ,the
foundation of the choreographic lexis of all ritual dances for women
lies in vibrations and circular rotations using hips and entire bodies.
The feet are hardly ever lifted from the ground. All this is evidenced by
archeological materials, among others. Cretan and Mycenaean tiles
depict cult dances marking nature’s rejuvenation, performed with the
body and hands, and none of the dances, even the most dynamic
ones, involves lifting feet off the ground“? The women’s plasticity
in ritual dances described by E. Korolyova is very close to what we
find in Georgian dance. Not limited just to dance moves performed
on the spot, vibrations involve the upper body inclining at different
angles, also half-rotations, and in some cases full rotations, or slow
motions with bodies inclining at different angles. Although Georgian
dances do not feature clearly defined dance moves involving hips, V.
Bardavelidze records ,kneeling®, ,all-fours®, and “crawling“ moves
in Garshemovleba or Tavshemovleba processions around or by
the head of the patient, all these belonging to the group of moves
involving the body. As for “the characteristics of foot movements”
above, our nation’s dances for women still feature fixing one’s “foot
to the floor” in motion, with most of them performed in almost every
region based on this principle.

' bodbmbadg, gmdgmemmaonals, 2020, p. 96-97.
?Koponesa, Pannue, 1977, c. 97.
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Juxtaposing the musical material in the Batonebi ritual and the
specifics of ritual dances as described by E. Korolyova, along with the
plasticity of Georgian dances for women, a clear picture emerges. We
can view the dance moves and steps properly in the same context.
All this allows for reconstructing and reviving the choreographic
plasticity in the ritual in question, in this way enriching the women’s
dance repertoire.

As an example of syncretic art, the Batonebi ritual, in combination
with other components, includes a considerable portion of
choreagraphy, in the form of both round dance (proceeding around or
by the head of the patient) and choreographic plasticity. This ritual
is a round-dance mystery performed by women designed to heal
patients with infectious diseases.
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2SAMAYIA“ FACIAL EXPRESSION
Abstract

What does ,Samayia» mean and what does his facial
expression say about it? Let’s try to find the definition of the word
»,Samayia“. | wonder whether it represents the meaning of one
word or if ,Samayia“is a combination of two independent words.
For example, Sama-yia, Sam-ayia. We get a coded word with the
same essence when interpreting these words in both cases. Based
on various sources, the plastic fragment of the figures depicted on
the Svetitskhovli fresco confirms the religious nature of the dance
»,oamayia“.

In the history of Georgian folk dance, an ancient ritual of
celebrating a child’s birthday is recorded, which mentions the
participation of ,Samayia“ in the performance of three performers.
Jambako Orbeliani also provides us with a documentary source in
the form of an article.! It is worth noting that the text of the poem is
attached to the ritual, the first phrase of which remains unchanged,
while the rest of the text changes over time depending on the specific
impact of various factors. It can be said that the change of folklore
texts, characteristic of oral folk speech, as well as its presentation
in different versions, contains its characteristics: change of time,
change of generations, place of residence, thematic or dialectal
features, traditions and rituals, regional features, etc. Judging by the
main phrase of the text, the religious nature of Samaya is confirmed
even more thoroughly.

Vakhushti Batonishvili describes in detail various Georgian
everyday rites and customs, including the ritual of ,Samaia“,
performed by three people, during which invited musicians played

12080030 MmEdgmM0sbo, 039M00bgmgdols, FaMbomo gobgoto, 1861, a3. 147.
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instruments on which only psalms were read.! In the Psalms of the
Prophet David, the instrument ,trumpet®, in Georgian ,bgbpgo”, is
mentioned as a sound background during the reading of the psalm.
Theinclusion of these instruments along with ,Samyia“was supposed
to become a harmoniously sounding praise to the Lord during the
Psalms. According to this assumption, the troupe of musicians on the
Svetitskhovli fresco also confirms the performance of psalms and
covers the content of the composition of the entire fresco, based on
which ,Samyia“ stands out among the many dance cultures on the
fresco.

»5ama“ is a synonym: for Trinity. Trinity - ,Three is the same
as Trinity“? jos“ - (yia) in Georgian is violet, and white violet is the
emblem of the Virgin Mary.?

LAyia“-means holy,asin the Christian religion, is also found in the
text of the Koran, and ,Ayia» represents those chapters in which this
word is used as a miraculous proof of the existence of God in nature,
the truth of prophetic revelations. This name is closely related to the
history of Georgia. ,Ayia“ is the capital of Colchis (today’s Kutaisi
- Kvataya). The name of the Colchian king Aiet is also associated
with the name of the city ,Ayia“ The island of ,Ayia“ which is
associated with the name of Ayeti’s sister Kirke, is also interesting
for its traditional Georgian pre-Easter and religious ritual ,,Ayioba“
,Bayoba“, which was widespread not only in Samegrelo, but also in
Abkhazia, and Svaneti, and has survived to this day. Therefore, with
such a definition, we can assume the language of the Sami-Aya by
the word order: Tri-Trinity. Ayia - holy - Holy Trinity, three saints,
three deities, three signs, the grace of the Trinity. If we sum it all up,
the samaya dance turns out to be not only a dance performance, but
also a facial expression that carries ritual and, first of all, theological
information.

The image of ,Samayia“ brought to life in the sketch by Suliko
Virsaladze, is a reflection of a set of values: faith, history, and value,
which constantly connects us with the expression of ,Samayia“, its

T bogdobrmggmml 3otramsdgbhol géhmazbamo dodmommgys, 30bndho depmbodzoma,
obhmeogmo sefgds, 1914, ag. 18-19.

230369 0mbo, Fymdombogygemds, 1980, ga. 187.

% 306808300, Loddmeoggdo.
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information, and its history. Virsaladze gave the face of ,Samaia‘“
the value that this ancient dance deserved, he used as a source of
inspiration the fresco of Queen Tamara, the most valuable in the
history of Georgia. The colors used in the costume exactly correspond
to the canon of Georgian frescoes and iconography. The decoration
of the clothes is like a word strewn with pearls, which increases
when reading psalms. Virsaladze’s ,Samayia“ represents the highest
form, unlike other Georgian dance costumes, and the form created in
this way leaves an impression of a living fresco and also appears to
us as the beauty of pronouncing a high speech.

If we consider it in such an expressive way, then ,Samayia“is an
ancient name that has left a mark in Georgian memory and has stood
the test of time, with its solid inner essence, expression, depth, and
energy, the roots of which take us back to the origins of Georgian
history. Even in today’s reality, aesthetics shows that this is true
,Samayia“, created for the glory of God, awakening the beauty of
the soul.

The history of Georgia is one of the oldest sources in the world,
and the mysterious expression on ,Samayia’s“ face is a carrier of
information from the distant past. In connection with all this, in my
opinion, his mysterious internal coding requires deep research.
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