bogo®mzgmmb Gmms Mybmeggmol mgon™obs ©s
30bmb bobgamdFoxgm nboggboggho

Shota Rustaveli Theatre and Film
Georgian State University

bObITIM36J6(M 3aB6NAMIABIO)D
d36060

Ne 3 (93), 2023

ART SCIENCE STUDIES

353m3gdmmos ,39b¢o360¢
mdognolo
2023



ISSN 2720-8109 (web)
ISSN 1512-4215 (print)

UDC(g0g)  7(051.2)
-364

babgemmgbgdm 3gEbogégdoms dogdsbo # 3 (93), 2023

OIRIMMF0:
3939 (8oM069) 3abydI

D goHOmmman, bgmmgbgdemdgmobymdol mdpmeo, badostmzggmml dm-
»d Obmoggmols mgodh®obs o 30bmb bsbgmadFogm pbaggdbonghol sbm-
306 gonmo 3hmagbmo

200 B30m0a30M™0

®gohHmmman, bogohmazgmmlb Jmms Oybmeggmol mgod®dobs ©s 3o-
bl bobgemdFoggm mboggdbogghol  bgmmabydemdgmobymdols mdhm-
60, 93539 960396 bodgdhol @odo@to 20bgmodals babganmadols bedgeboghm
-33mg30000 0bbhodnhol wodgdhmeo

0696(M bA3MLbMBJdI

Jobgmmmao, bagehmggmml dmmo Gabmeggmol mgsepmobs s 3obmb
babgamdFogm nboggdbopghol bgmmabgdmdgmwbymdol mmddhmon, sbm-
306gonmo 3O maggbmdo

600(M 33680300

bgmm3bgdemdgmby, Lodetmazgmml Bmms Gybmeggmoll mgodm®obs ©o
30bmb babgmdFogm nboggdbopghol 3emegbmn, bgmmabydemdgmoby-
™00l Emghmdo

MaMmy MANIIMO

306m3gmEby, bogotrmggmmlb dmms Grabmoggmol mgohdobs s 3obml bo-
bgmdfFogm nboggdbopghol bgemmgbgdsmdgmmbymdal pmdhmo, dtrm-
ggbmeo

©y300) 5963M0dJ

badobrmggmml Jmms Gybmeggmol mgs@olbs s 3obml bebgmdFoggm
060396 Lodhghol 3hmagbmto o 838z Pboggtbodgdol Lgbsgol megdz-
om3dotky

2



06®MM J6330da

bodobrmggmml Bmms Gabmeggmol mgod®obs ©s 30bmb bebgmdFoggm
060396bo@ghob sbmgomgdgmoe 3hmagbm®o, bgmmabgool pmdhmeo

06OmMMB030 3atMBOMBMI3V

30bmbgmmgbgdols gdottsdgbhol bgmaddmgsbgmo, 3hmagbmto. md-
H™E0. dOmastgmols dgboghgdems 8300gd0d — bgmmgbgdsmdgmobym-
dob 0BLEHOGHTH, dgmastgma

06OmMAN 8MbA33060

ROOMMM®E0, bensgobio, Jnmpncmmmao, mgohGmmman, dnotadbgmo,
M35 ngo 3hmagbmeo. 3068sg0l Pboggebodghol (39bhtomyéo ©o
s@dmbogago g3hmdel 0bhydgamhatmwe 33wn3gdal 3obymaomyde
353mygbgdomo mobazobhodol ggelnmbhda) mgod®obs o sdol 3gb¢-
GO P6o 3363900l medm®sHm®ol bymaddmaebgmo. semdmbsgmgo g3-
™30l bdgeboghm Fnebomols ,gabhGom®o s srdmbsgmym gatm3dols
®90(HE3mbymdol” Jmogetn GgoodhmEo. S3mmmbgmo

MHMO 3M&HM30B0

doG-0mobol mboggdbopghol mopg®opntol gebymazomgools PG mbo
mgdhme0. emdhm®ds 3mGOmzoEds doorm pmddhmo. dbobomdoa, Ggzolbm-
60, M35 n6a0. ©930@ 0gmobol 3mmmgzo, ob&vgmo

963ty IM3adal

on98mgol  bobganmdol  moggtodntobs ©d bgammgbgdol  0bbgodn@o.
omJhmmo, yobobgma

WOHIHOOIOIIO HYRIJHMO0
606M (63BY) 3M>dINI

$Hadbogaco Mgosghm®o
vamy Jasa0y

©533008mbgydgmo
33903m063 MIMHM30Nm0dI

30699dhHmM0
906369 bLY6IONMOD]



bobgenmgbgdm dgebogtgdems dogdsbo Ne3 (93), 2023

Art Science Studies #3 (93), 2023

Editorial Board:

MARINE (MAKA) VASADZE

Doctor of Arts, Associate Professor of Shota Rustaveli Theater and Film
Georgia State University

GIA TSKITISHVILI

Doctor of Arts, Professor of Shota Rustaveli Theater and Film Georgia State
University, Director of Dimitri Janelidze Scientific Research Institute of the
same university

ANANO SAMSONADZE

Doctor of Arts, Associate Professor of Shota Rustaveli Theater and Film
Georgia State University

NATO GENGIURI

Doctor of Arts, Professor of Shota Rustaveli Theater and Film Georgia State
University

LELA OCHIAURI

Doctor of Arts, Professor of Shota Rustaveli Theater and Film Georgia State
University

DAVIT JANELIDZE

Professor, Professor of Shota Rustaveli Theater and Film Georgia State
University and chairman of the board of the same university

ANDRO ENUKIDZE

Doctor of Arts, Associate Professor of Shota Rustaveli Theater and Film
Georgia State University

ANDRONIKA MARTONOVA

Head of the Department of Cinematography, Professor. Dr. Bulgarian
Academy of Sciences — Institute of Art Studies, Bulgaria

4



Art Science Studies Ne3 (93), 2023

ANDREI MOSKVIN

Philologist, Slavologist, culturologist, theater expert, translator, dramatist
professor. Head of the Central Research Laboratory of Theater and Drama
at the University of Warsaw (Department of Intercultural Studies of Central
and Eastern Europe at the Faculty of Applied Linguistics). Editor-in-Chief
of the Eastern European Scientific Journal “Central and Eastern European
Theater Studies”. Poland

ROY HOROWITZ

Senior Lecturer of Bar-1lan University Department of Literature. Dr. Horowitz
received his Ph.D. Actor, director, and playwright. David Yellin College, Israel

ANARA ERKEBAY

Auezov Institute of Literature and Art. Doctor, Kazakhstan

Literary Editor
NINO (NUTSA) KOBAIDZE

Technical Editor
TAMTA KAJAIA

Book Binding
EKATERINE OKROPIRIDZE

Proofreader
MANANA SANADIRADZE

Head of Publishing House
MAKA VASADZE




36gonmobomgol  ImFmogdymo
doboms  PBérmbggmymeomo  1b-
© 0gmb Bgbodedobo Lodggboghm
330629(00). b Nbd sbegls Im-
boggdgdo  sgdmeol  Lodgbogtm
330m0g3035300L Fgbebgd dJotopm
©d obamolygé gbgdBdy, satgmag
badermdols 0bgmolytgbmgsebo g-
Boydy.

360 mol bheddydo godmeyds
0330306908 bbgoalbgs Logbhmedm-
6obm 3g3mozom 39bheb.

6883800 dmagzefmogm @
bmdgdabsmgals dmgzdsthmgo:
0102, md0gmolo, @sgom 8¢dsdgbgo-
ol godBamo #40, bagobhmggammb
domms Gpbmeggmol mgopédobs ©s
306mb bobgemdFogm nboggélbody-
0o, Il gmd3bo.

Ho/a3ogbo: +995 (32) 2999411 (240)
dmod: +995 (77) 288 762

+995 (93) 628 884
E-mail: kentavri@tafu.edu.ge
Web: www.tafu.edu.ge

Materials supplied for the
volume should be provided

with corresponding scientific
appliance. Paperwork concerning
author“s academic qualification
and summary of work should be
attached in Georgian and English
languages.

Printed version of the volume is
sent out to various international
research centers.

Works should be supplied under
the following contact:

0102, Tbilisi, Davit Agmashenebeli
Avenue #40, Shota Rustaveli
Theatre and Film Georgian State
University, Second Block

Tel/Fax: +995 (32) 2999411 (240)
Mob:  +995 (77) 288 762

+995 (93) 628 884
E-mail: kentavri@tafu.edu.ge
Web: www.tafu.edu.ge

© Logobrmzggmmb Jmms mbomoggmol mgodh®obs s 3obml
bobgmadFoggm 16oggebogyhHo, @odm3Egdmmds ,39bdheghn®, 2023
© Shota Rustaveli Theatre and Film Georgia State

University Publishing House ,Kentavri“, 2023




bamAJ30

013006HMTMB00

93°096069 3306O39gmod
60M3Ja0b 393MYI6Id0 NIVOEHIMIM 39VIBMa030480

(Bobo godmygbgdnl bgdbgdo o bodysmgdgdo; | 3gGbol bsbFegmm

BEOMEILOBOMGOL) + ettt e 13
Bobm (b3d) 3mdsady
033b00L 3608360MbI 3MLOOMHITOOIT 01JVOMAE0 ......... 21

00300 Jo2000

0bd@0 ©&MHO30Lb N60IMH3MHINOBOOL badNMbAO LMBM
3050300600 L3IIMVEMEN0 ,BMHIAZI6 JIWO” ..o 28
ods hbstpedzogo

0336033600 36HMd3MILO - MITVOMHOL 3IV3N30

8063bMAB0L NBLOMITIBMO .....cveeeie e 37
306068 bats@odzomo

LIBOMHM Ib3INITIOL IHM3BITVO LITIOLA3IMIBOL
obLbBHNLOM3NL

(Bogmzs a@osbol 3ogls ,mgmbymEol” FogOMOMBY) rreeecrrreeceriancernannee 47
306M3BMMOBIMdY

830000 EmEody

oMm00063M0 306M 18970-006 BMIdB0 .......vvveeeeiee 61
moobes 3gbsdndzomo

BMOJ A3 d06MIBOL ABABTD ......eevvieeiiie e 73

dotos bohsboba

30380 - 80mMONIMO 11I30L VBMLI3ITO BIMHOOTDN

aoLODGIE TIBMBO .....oveiiii 84
Bobm dogomotrodg

bIG3MO)Y 33MBMBNZITMO 3MPOD03I d3ITNLY ©I

9bOb ©I30GHOL3N®IBOL ©OL3IMHLAN

(1920-1950-0560 Fangdols Jotronamo boddmms 3obmb Jobgogom) ........ 96



IM&HIMMM309

30JHmM0d babrsdhodzogmo
LIBABIBLITM J9MTILMBIBN JBDBEPNOL 3I3MLIDIBMI
M00JIMPN (MoB3ErIMdS, FMBZSMBO) +evrrrrerininarrereieaneeieenennss 106

dJd®00b 3333340

CNGINRN N el

Jb336IM0O LIABN JOMIW MBI ..., 118
339638 modamhgemosbo

JIMOIMHMMM3NIGHO 3ION3IPNIMO 3¢ MITMIL0L
803MJ6360 bLOBMBICMIBOL 3BOMI 53IBIdLY

09 BIMOIM BADIODD ..evviviiiiie 127



CONTENTS

TEATROLOGY

Ekaterine Kvirkelia

THE USE OF MASKS IN THEATRICAL PEDAGOGY

(its use Saws and tools; For the first Course learning process) ........... 137
Nino (Nutsa) Kobaidze

THE MEANING OF THE TEXT IN THE POST-DRAMATIC
THEATER ..o e 143
Tamta Kajaia

THE QUESTION OF INTERPRETATION OF THE NEW DRAMA

IN SOFO KELBAKIANI'S PLAY FREKEN JULIE .................... 146
Lasha Chkhartishvili

TECHNICAL PROGRESS IS A TOOL FOR CONSTANT
RENOVATION OF THE THEATRE .....ccciiiiiiiiiieeeeee 150
Marina Kharatishvili

EXPLANATION OF SANDRO AKHMETELI"S NATIONAL SPIRIT

(On the example of Shalva Dadiani's play Tetnuldi) ....oooeveieinnnnen. 153
FILM STUDIES

Zviad Dolidze

BRITISH CINEMA IN THE 1970S ....ooiiiiiiiiiiiii e 158
Liana Menabdishvili

A LITTLE ABOUT THE KINO LANGUAGE ........c.cocviiiinn, 164

Maria Sichanin

FEAR - THE STARTING POINT OF THE ETERNAL

THEME IN THE MYSTICAL GENRE .......cccoviiiiiiiiiiiieens 169
Nino Kavtaradze

SOVIET ECONOMIC POLICY IN THE DISCOURSE OF
CONFRONTATION BETWEEN OLD AND NEW

(According to the Georgian Soviet cinema of the 1920s-1950s) .......... 172



CHOREOLOGY

Viktoria Kharatishavili

SPRING GATHERINGS (KALMASOBAJ IN

WEATHER-REQUIRED RITUALS (Lazaroba, Gonjaoba) ............ 176

MEDIA RESEARCHES

Mariam Bazali

SPANISH FLU IN THE GEORGIAN PRESS .........ccccovvvinnee. 179
Gvantsa Liparteliani

IMPACTS OF CULTURAL MULTIMEDIA PROJECTS ON

SMALL GROUPS AND BROAD MASSES OF SOCIETY ....... 182

10



0)Jo0MMEM300

11



bobgenmgbgdm dgebogtgdems dogdsbo Ne3 (93), 2023

12




Art Science Studies Ne3 (93), 2023

9356009 3306 3gmos,

bogotrmzggmmb dmms Opbmeggmols mgsdhtobes o
30bmb LobgmadFogm boggébogghol pmdhm®sbgo,
bgamddmazobgamo: bgmmzbgdomdgmbgmdol pmddhmo

00300 3mdobody

B60Xd300L 368MYIBIdS IO IM 30V 63MB03530
(Bobo godmygbgdol bgtbgdo s Lodysmgdgdo;
I 396bob bobegmm 3hmpgbobomgol)

6hgBondy

» g0 IMo  bgammgbgdol
L3gEoxweds o dobo LFoz3mgdol
36rmacods goblbbgseggdymo o
0303MOmPmo©  Moymo  bob-
Fogmm 3hmegbos. hgdo sBom,
® gm0 gboggdbodghols
bodbobomdm gognmbghobmaol
ddcomo o Pbobydo gotgdm
©d©agbomo 3GhmaMadol smzgo-
bgdobmazol domBy dogmgdgmoo.
LT G g s30dhm3dg 3603369mm-
30609, 3ot d oagbomoa Fabo-
bo o 3macodolbs, dgz0dnds-
mm 30gs bbgs, Goody sbomo,
bhyngbhgdobmgols JodBoggmo
LobFogmm ggads, Gm3gmog go-
336030396 mzgbgol o good-
©oEMYOL 9339 OLoYL 3HMma-
odol, dghoe 3hmoydhoymbes
©d dggansbl gobool Lobfeg-
mm 3OmEgbol sm30bgdsb.

30bd Jg3mgmogedmm gérm-
-96hm0 bgtbo - Htgbobgo bom-
dgdom, GmIgmog  ogbdehyg-

ds Lhnogbhgdl 3m3I3mgdbgdols
3mblbodo. 3okrzgmanélgmgdl

3o693mb Jgagmom Phbogdom
©0dod Mo, 3m33madLg-
dob,  hogghommool, Lohgbgo-
ol Bgacrdbgdgdo. Logedmpom
3960mEo, byhgogmmds  qlo-
Jommgop® Bgfmmasl obogbl
dbomadbmols hodmysmodgdols
3Grmegbdo. gotos 8daobs, bmgo-
360 gmbo S dmmoholdnéo
30006Mg0s, Gm3gmog y43gmoby
3b033bgmmgeb 330l (Hmggdl
30305b0b, gt dme 30, ImBatr-
ol hodmyogmoogdedyg. Nutrm-
bgdol bbb bigdhodndo s
3030 ©o3m30gdggos 0fzgal
®300N2IM OmMISL o
3G gomobogool bogmemmgo-
76 BgFmmol. dmBstrools gmby-
3880 0g0 (390l bg&romBymm Bo-
wodl, Gmdgmog aodmoboggos
30709omd0d0, LMo Fmo-
bobo s Bgbedmagdammdgddo g3-

13



bobgenmgbgdm dgebogtgdems dogdsbo Ne3 (93), 2023

30l Jghobom. ogo bpgds Jmem-
gbgo o dmbopgdymo, dboo-
o ©d hogghomo mezgol mogdo.
sbgom 6033390l Pl SO3-
Oogod  gdtgdmbmob, gdobosm
bbgobo ©ognbgobs s Jogmogob.
domo dmgddgrgos Bgbmyonmos
o Jgbodedobsw, 7dbgmogdom
LFmEoE Fotdotrmmb megosbmo
90mE0gd0 o 3khdbmdgdo. bfm-
Mg 8do¢md, bopodo o Jom-
do  Loge®z0dmgdols Fgberymg-
b0 ogbdatgdom  binogbigdl
®3006070m0do30dd0, Moms do-
o0 03880l Hggbogs vobgg-
foobs, 3ohbgl 3amfhgame ©o
3080b30dsbrmgmo  aérdbmogdols
aodmbopzol bghbgoo o bodye-
mgd9d0.

Bopmodo mgspHomuc 3googm-
303930 dgodmads godmgoygbmom,
Ghmamb bhnogbdhgdol dgdmd-
dggdomo  dgbodmgdammdgdols
aobgomotrgdols  Ladnomgds, gb
o0l gotrzzgnmo  0bbédgb-
0o gbodogoby B393mddgogdabe.
Boemdol goggmgdol d93wga by
©abob gemgds  h3gamgdogo
89dmgdggdol  0blherndgbio:

dghyggemo dodogs ©o Ighygomg-
30 (Bopadl 96 0d3lb 3060), ogo-

Ggamo  boby  3300m030b3mgdL
30dmabopmo boggmoto gdmeo-
900, bmmm bodghyzgmm odo-
Mool oérgdmbs ggeodnmadl 39-
domom @odmdbohzgmmdols bbgs
bgtbgdo, Gm3mgdog gedmamo-
Bgdob bbgyamal aodmBghyzaera-
0080 3mggogb. (Hgbobgols dm-
39990 bobgmds bgml 9Fymdl
36gHogmmdol 3obzomogdol,
30b3Mh e 3o: Bgedgho go-
803760 ©adsdnmmools dmblbob,
boggmado  Lbgymol  dotmgol
gbodmgdmmosl, 3o6dmbogmo
dmdeomogdols  godmdndoggosl,
dom 3mmbEobsogosl; dghyzgmo
79L0Ho0L, demobingndo dgbbog-
o0l godmygbgosl, Focdmbob-
30l Lhodgmohrgosl, diHoddgool-
306 3obmogobygmgdslk, 3mdy-
Bogogondo mzobgdgdols godamo-
96900l o bbgo. 3¢obgodo dy
1330 oot 306 3y o 306 bbgo
o 03 bbgol 30 Bgpdmos 83gomb
obs, ®og dg o6 dgdodmos.

bhngbHmob BFméo gdmgo-
160 Igmdotgmdobigh 3tm-
3mEocgdobmzol  gb  bgkbo,
3m3mo, GOm3d  3hmEydhonmo
0gbgde.

14



Art Science Studies Ne3 (93), 2023

boggebdm Lohyggdo: mgs@to, bogmsda, hérgbobgo, mgshGemydo
39003ma03%, biyngbho, dbobomdol mbdsghmods

330930 BmoEagl HMgbabals bomdgdol obdotgdom, hmdgmog
a3omzemobobgdnmos mgodtomy®o 1boggdlbodghol Lodbobomodm
g3 bHghob | 3ndbol binogbhmemgab.

30bs 993mamogedmm ghm-ghmo bghbo - Hdgbobgo bomdg-
dom, Mmdgmog ©ogbdokgds Lenogbhgol 3m33mgglbgdol dmbl-
Bodo. 30639m3ndbgmgdl getgdmlb Bgazmom 7hbogdsm @odod:-
mmdols, 3m33mgdlgdol, hogghommaoal, boéibgomol dgatdbgdgdo.
bogedmpom 3gbhomo, bgdhzogmmds gbodmmmaoy® BaFmmal sb-
bl sbomagobmol hedmysmodgdol 3rmegbdo. got@s 8dolbs, bm-
30560 gmbo 8 3G PGo 30meMgds, HmIgmog Y4zgmedy
3603369mmz0b 330l Hmggdl vsdosbal, 3gdmo 30, dmBotol
Hodmyomndgdsdy. Ma3trmbgdols dbmoeb b3gddHoldnto o 3ogo ©s-
3dm30gdPmgds 0§393L m30m©eN2gMgdmMIske s sGdMgemade-
300l glbogmmmaon® BgFmmobl. dmBotol gmbgdsdo ogo dHmazgdl
bg&omByam bogngdl, Hmdgmog gedmobodgde gondgEomosdo, bog-
@060 3mEbsby s Jgbodmgdmmogdodo gdzol Jg@obom. ogo bogos
dmbbgo o dmbmowgdnmo, dbpsmo ©s holghomo moz0l mogdo.
sbgo 3038390L 3ocrm dS3(HOE0d gt dmbmeb, gdobosm Lbgolbo
©530b30Ls o Jogmogzol. dsmo dmddgrgds gbrnoymos ©s Jgbe-
d030bo, Pdbgmogosm bLfmésp Fotdstmmb megosbmo gdmpogoo
©d gt dbmodgdo. bmégo 8dogma, bopado ©s domBo bogatzodmgdols
JgbErpamgos ogbdotgosm binwgbdhgdl mzomtgemodsogosdo, Goms
3omo 03030l Hggbogs sobggfmb, gehbogl gnmfohagmo oo do-
80630300 mmo ghdbmdgdnl godmbagzol bgdbgdo o bodyemady-
do.

Boeodo mgshGomn® 3goeamanisdo godmgds gedmazoygbmm,
Ghmambi binogbdhgool 893mgdgogdomo dgbsdmagdmmdgool gobgo-
06700l badgemgds. gl 960l gotzzgnmo 0bbhGpdgbho glbogolsedy
89dmgddgogoobe.

Bogdal 3oggmgdol Fgdwga Liypwabol 9e3mwads Haggmodtogo
89dm 7300l 0blbherndgbio:

1. 89thy39emo 30803d o Ighyagmgds (bomadl o6 g3l gbs);
2. @ogobrpmo boby 3z00m030bmx3mgdl, bbgnmo dmeybgdnmo ©s

3330000;

15



bobgenmgbgdm dgebogtgdems dogdsbo Ne3 (93), 2023

3. @ogPmmool 893édbgds grmmagds Aggbl bbgnmb oo 3gédbmom
bbgogzoto gdmpogdol dmBmazeggdsh, ggdgéo dmddgwgdgdl,
m3mgdog Ph3gNmmE © goblbgoggdnmem godmgagsebadobgdl
bognmat g3mEogdl, bommm bodghyzgmm 83s6dhol sérgmbs gge-
0d7mgol ggdomo godmadbopzgmmonl bbgs bghbgda, mdmgdag
353m3mobgdol Lbgnamol 3odm3ghyszgmgosdo 3m39096;

O gb0bgols dmEgdnmo bsbgmds bgmb nFymdl 3égohogmmdols gob-

30m86500b, 3mb3zMghmo Jo:

1. 893gho 30Bognto @odsdngmmdal Jmblbal;

2. boggmato bbgnmol dotrmzgol Fgbodmgdammosl;

3. 3663mbonmo dmdMemdgdol gedmadydoggosl, dom JmmMoabsgo-
sbs.

4. 39(hyz9mo F9bhHgdob, Semsbhognto dgbboghgdol godmygbgosl;

5. Fo63mbobgol bdnmohgdol;

6. 3H033900Lgsb gobmogolmazamgosl;

7. 3037603830160 mz0bg0g00l godmoghgdol o bbgs;
360b3030-3g 1339 9o 306 g o 306 bbgo o 03 bbgol 3o Jg-

1dmos 0390mb o, Mog dg o6 gdodmos-binogbhos LFméo gdm-

30960 3Eamdsmgmonlzgh dthmgmeomgdobmgol gl bgébo, gmgmo,

Ghmd 3hmondhogmo odbgdo.

Bopodo sdbmmhn® moz0lbyamgdsl dobrgdl Linogbdhgol bo-
dmddgome. obobo gobmezobyamagdnmbo 0dbgdosb ymazgmazoto
©5dodmmdobaob s Ladnomgos gdbgdom Bgddbob gbs oy ol bobg
o 03mddgemb domo baggmedo d1bgoolreb goblbgsggdnmec.

Bodem3do dgogesl, aotzzgnm mebdodpgztrgm Hthgbobagdl o
90h099dL, BMm3mgdog ogbdotgds binwmgbhgdl glbogm-00803yéo
3amdstgmdol sdsmsblgdsdo.

39bLoggm®dYmo gadowegds 9dsase Bbogmmmaay (Mgbobal

Bgodh&omyéo (Hbobm) bomdol gedmygbgdom, 30bsowseb bgohtrvgm -

6o bofyobo véolb dotzggmo ghodo Bmaowow bodbsbomdm bgmmg-

Bgdol LFegmgdol sbefyobdog o 9dmamddog. bohygs ,bomsdo®

momobytoe ,persona“-l bodbogl. dbobomdn, bogmdol bymobhed-

3390 O dodmdemoggogmo dogmos. hgdo odGom, of domby dtrm-

©o1dhonmo 0gbgds gedmazoygbmm Htrgbobggdol wémlb Jgbogggéobo

Boemdgdo. gedmzgoygbmom bomsddg sélgdnmo 0bymédsgos s dogs-

Foomn 0go bhegbhgdl, 9atgemzg Lebyhggeos s sgEomydgoE

16



Art Science Studies Ne3 (93), 2023

3obgbodmathmm, gogomgemobfobmom binwgbhgdol dmboBérgdgdo
o bydgomgdo, gedmzoygbmo obobo bogatzodmgdol geggmgdols
36mgbdo, Goms do300mo Bbio bobosmgool 3maddmydLo.

dogmosb 360d3bgammaobo s PE3mamo Gmmo g3obmgds mgom
3900gmal, Goms botgdghogom 3megbo dotmgonmaen Fotndotr-
omb. HMgbobgo bordgdom ©odystrgdnmos 033mz080300bs ©
3emobhogoby. Lmogbho sbergmadl obgm dmddgwgdgdl, ¢og Bmg
dgdmbggzodo dob d9bgosl o6 Fggbodedgds. of Bgodmgds gedmga-
mobgl bhnogbhol begdhomumo s86goo, 3g36r1dbgogoe, 0dobomgol,
™3 Ladmemmme doshgomlb bogpme®o 3o6mzbyds megobnggem o8-
m3bgool adsdymmdol gotgdy.

0790006 god3m3obotrg, bobnsmols dogds, dobo g3m®dIols smdmhgbs
0, dgbodedobog, dobo Mgomedsgosy gbdotgds dgdwamaddo dbobo-
®db, Gm3 bergmoo o Bbhow, dobo gdotol bobosmowsb godma-
©0bstMg, 0d3rmz0Bs30NmoE 8 3Mmobiolom godmasegl dobo gdo-
Mobomgol ©adobobosmgdgmo bodeb-mzgolgdgdo, Gog sdmobgdl
3bobomool doge dggdbogn dbogztrmm bobgl.

dogmdg 86033bgmmaobos yptoomgds dogoggomo Bgathdbydgdl
Bomdgdom Htrgbobgol mmb. o obogobo gdmpnol Jogotrgdgmos
Boeodo? Gob ggadmasl ob, Gmogbog dob bobgdg dogoxistrgom? ol
330dmg3l Ledyn®mggl, o Lodystmb, bbgobo bobgmoo dmd-
39900l Yamadobs o bedyemgosl, obzgfom, dmebhogné dmd-
39009090L, 9Lt J936rdbgogol o Idrvzoem Lbgsl. bomsdo gggbdatg-
09, F0bo 3mebdg FodmaFomm hzgb3o wedsgmyamo Jobogsbo dobfdo-
0390060 @O dom Moy EmBom ds0by, 3bmghgdedo Mgemabdagool
Lodnomgds dogEgom.

Boemdol gzgd ognmolbbdgds dmddgogdol gemizgnmo sébo, do-
30go (bobgzot-bopmodon), gthndo, 3oMEbbommds, 3mbhondo, gotgdm,
Boemdol 3odhtmbols Bobogobo d9bgos (og dogmosb 36033bgmmgs-
Bos), 0d0z0 o bbgo. bomdgdo Bgodmgds wogobstolbmom godmygby-
dob, 3emoboggogogool mzombedmobom, dogobodmo ge®3zgnmo ogyb-
930o, 030l gomgemolbfobgdom, oy Gmame 3oygbgdom. sl 0dbgzo-
6gb LbymmBg 7 3d0mydBo gdotsm (s53¢r03mmo Hmdgdol' bogmdgdo,
036939, 0bEmbgBondon), domosh megdy obytegbgb, Mmgmtg

'Forma slova, AdppukaHckue macKun.
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3Bo6ob, oy dsbrhm bobobmgol 0ygbgdwbgb (096 dbamo’ s ogo-
monmo bogdgdo). Bmgogho 33mg39030 bopado gobobomgds dobo
bodrogmomm ©obodbymadom (mamtg 1339 Bgdmom oxm3b03by),
Mmam®E 306339700, b3gEodmMo gedmbobnmgos mdgmody 56—
bgdobe, mdgmbog 96 LobyBy 0xetgdEbgb ob s bymdn 3gmbrom
dbmamm 038 JoBbom, Hm3d gotsddbogmoysbgb dmigdym sébgdsdo.

Boeodo 3393em0bgds dommmanm®o o bymogho gbmgégdols ds-
Ho6rgdmo, Bbmamom bogmbmes gbmghgosdo, sbgag, hggb, Jotrorgm
3nmbn®edo (396030Mm08, 2 ggabmds), Mmamti o30mgdgmo ©d
3obymagamo bofomo Godnomgdobs s boFgbhggnmadm bebsbsm-
d900bs, HmImgdog w3y 3393em0bgds 3030em0BoEool gm&ddatg-
dob hodmyamodgdols 0bbEGdgbhew. bomsodn séol, sgdhgmay, hzgbo
begosgéo Gmamol 0gbihoggogsgool badnsmgds, 3Ggbhozol o
bhodnbol shGmdnho, d6rezomagtmaboo godmbaygbgdgmo bodys-
mg08-dmgzobeobmm B33mddgwmgds 4533360 oy Bd@obtrmm spsdo-
obgddy.

abggg boemdgdol mgoh®o Loobhgthgbms dobo mgshGomndo bo-
BobsmdMogn gm®3gdomsg. 9dohmaddg 030 gutromgdsl 03yhmomd
036Mm0bogm mgohHom® 35ogmaolddo.

dogmosb Gopmos mogobmegem bomool getoeddbs mgsntemy-
6o bobol dgbeddbgmo, 30650086 dobo 9€bo 0dpgbsw Gogmos,
6md dob 1306 vx30MgdYm 8@od0sbl gotzzgnmFomem glodlb go-
©d0002mb Bmaso gbomgholdnéo o InmbnGymoe geEdmbsdomy-
dob godmgmobgdgdl, Gm3mgdoy elo3d06hgonmos géhgdol gbodm
- 530803760 sBM L, yzgme ghobomgol goblbgoggdnmo dbmagem-
3bg3gmmdnlbs oy domgdol goednzgds - 3ode®Fymgdal gboom.

3g bomgodamos 03 bhghgmpndgddy, bowsg dsdosbo a3 o0gdbgds
bbgo, dobmgol PEbmd o Bmazgt Jonmgdgm sMbgdsE o dEsdo-
obo, GmImol dmddgrogdol o 9B6mzbgdols mmaogs 33390M0@
3oblbgoggdgmos 3gdberymgdgmo 3otol dmddgwgool mmaonio-
bo o dbmamdbgEazgmmdobagab. gl 3megbo ool bgmo Lgmom
(530bmgol &0l bLYmEgo FobsdmbodBsmgdgmo 3Grmegbo), o dob
bYoErgdS 330603908 O JMbHGMMO, M3 PIPcgodeos o6 dogo-
0o bobfFogmm 3hmigbol Em. dogted od 3gmeryg dbotgg ohgbl
®03L, 030 byngbho-swsdasbo, ggé Fgdmadl gosemobmlb dobom-

«

?Ynetosa, AnoTtponeu.
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30l dogegdgmo s goblbbgoggdmgmo bhghgmbodgoo, 3080b 0go 396
0069090l Jobomgol Bmgzgér Jommgdgam o geblbgeggdnm Logysego-
903d0. 3mddggds hgdbhaomndo odzntmgol gotgdy, bowog dogd-
3939 dgho yncroemgod 3emobiholdsl o dmdmemosl, dmdgmog dm-
mm3Eg 16 gedmbonegogl gdodol bobosmb. v3g3060 gedmbonzol
Lodgoemgds 0damygzd Fodmbobgol Hbogg®lbogmmé dobdhHodgol, gs3-
mgbmomls dhogemagémgsebo 3b033bgmmogo0m, Gmdmgdog dm-
mm3Ey 9(hY39390L 3ogtrgogaob.

Boemdol godmygbgds, Gmambi gbhom - ghomo bgébo bodbsbomdm
bgammabgdols LFsgmagdol @émb, bgml nFymdl dogfaomdgmo, gb-
®9(H03900, ymx000, bomgodsmyeo o obhmMogmo, Mmamby go-
6gabgmo, sbggg Bobogobo gmobols gom™deggosl. o séol Lamdoto
Boemdol dodrgnem godmgygmagzobs ©s dgbfogmedg, Gmdgmog dmo-
3536 3obo 3ob@ododo ©s Pagmamo bebol demm3dwg JgEbmds—go-
®030Lg00L. bogodo gbmghmdl gemgabymo dmgmgbgdols botzby,
06 gobool Bobogob 3gmomgdgdl, Gmamg 3gtlbmbozn, Mowasb
396Mbmbozl sgmebmgdl dbsbomdn, o6& ogagl gobgomedgdols Lodys-
9o, 30k 56 dmzobdsto dob bogddgdo

botrgdghogom 3Gmegbol O™l hggb 303306©gd00m bFmégo
53080376 3mg3ggdobe @o gdmgool, mdgmbsg ggedmygsl hzgb bo-
08060 8 LBy vrdgdomo godmbobymgds o v6e hgdbiL, hmdg-
o 3bmmmE 0bxgm®3ogool 3ohetrgdgmos, s bnmog o6 o€l be-
30mEgdnmm dobo godmygbgds. pdzmdgbos 30©ge, Loge®zodmygdol
303909006 EMML 06 0gmb Hgdbho oboFyol gheddy.

»39703bmadol” 36106303l 3bggd0m d0Mebogmml Medag -
300303, boog d3oxz0meE Mol ebsbymo dsdosbols Gmzggol ©s
3omgdol damdotgmosbo.’  doMsbogmmlb 88&om, Logmibamy
Fo63mamanbl dodvwonmo gomabmgdol 360b30dk. Hthgbobgo boxm-
39080 - gb 860l ol gommeo, Gmdgmog sdemgsl bodyemgosl dbsbo-
®d0l bbgmml, m3sbmbmlb bomdol gedmbodnmadol, odmags 3&mg-
Bgdol sbmadné 3ooBergosl s godmegdol bodyemagdobog.

3bookscafe,llupangenno, lenpux IV.
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d0dmMomaMox0:

1. demgdbody ., dbobomdol smBm ol bezombobsmgol, md., bymmgbgds,
1950.

2. 8060dgd 3., 09 BHmmE d6rgbho, 3o(otd mEzabmbo mgonhtobmgol, by-
mmabgdo, 1982.

3. AdpuKaHcKMe macKku: 4To 3TO Takoe, 3HauyeHua U putyansl, https://forma-
slova.com/ru/articles/1396-african-masks-what-they-are-meanings-
and-rituals

4. AnoTtponeu, nepcoHbl, roproHeitonbl https://nplusl.ru/material/2020/04/22/
antique-masks

5. Mupanpenno Jlynamwn, Tenpux 1V, https://bookscafe.net/book/pirandello_
luidzhi-genrih_iv-208618.html

6. MaknaBennuam: 4To 370 Takoe, KaKk NPOABNAETCA, NMPUYMHbI, Lenun, https://
dnevnik-znaniy.ru/psixologiya/makiavellizm-chto-eto.html
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bobm (bygs) gmdsady,

bogdomggmml Bmms mbmoggmol mgodtobs s 30bmb
bobgamdFogym 1boggGlodghol omddhm®sbho,
bgm3ddmgobgmo: sbmgotgdgmo 3Ghmagbmmo dotnbyg (ezd) gobedy

033L0O0NL 3603360 MBS SMLORMOIOIL? 1ISOMAN

0g%0ydy

dmmem  Fangddo  36033bg-
mmgbo®  Bgogasmd  mgaphe-
o Lobobomds. ol gotm
boegbobonmm aobos, gmdoe
bododog - 303MAL gdmEngd-
B9, 393myEbmoo  ggoboggdoom.
3mbho®sdapnmo 53mddgogds
396 m00b70L bgemmabydol Lbgs-
olbgd m®Asl, Hmgmmgdogss
30335, 30870 yco bymmabyds,
30b6930(hmamegos, Agbogds, 30—
o dgod o bbgs. bdotow
anmobbdmol  snoopmEosbomob
3o6odot 303306, dgmmby
30@@ob EdM®3Y3el ©o dogy-
Mgomobmagol padm  sghonco
3mboFomgmdol  Fobomolgdol,
gm3nbotgdgmos  Jgdberymg-
dgms  gmEbom  3ghamerde-
O sb3gdhgody. got@s vdabe,
3mbho®sdapnmo dodsbomymg-
00 bodl mbgedl Lbgnmol godm-
bo®gol, Fgbhgolb, dmdGomosl,
09ggbgdls sGsmgoh®omué bog-
639906 8 0333l Mmebstm-
2 bHOIHhgob.

3mbho®sdopnmo  mgoH™o
36030300 HEOEOEOTI-

bo O Mebadgbmzy mgohtgdl
dmbob. ol mGogbhomgdnmos
bonzgdBg, 39GLmbezby, ®mgod-
Gomyéo  dgdmgddgogdool dere-
3oamdbtog doamadsdy, HHoo-
G090 ©M3Bohamo 9egdnbhy-
30l g 3mbbhondansdy, ndomol-
306700 mbéhmdol Hvoogoym
3bgdgdb.

®gohO0 @b P33y dQOG
Fomdmoagbl  dobmdbog  3m-
3960353006 Ladnomgdol, ob o
Jabol Momeg szomo  gobe-
gol, Gmamtg ogbodg 3obm.
bbgs dbohzdrpmo otggdalagsb
3obbbgaggdom, mgoh®o ombmal
0bogoyemyé  3ohgMosmmn®
o dbodztrnm Rm®dgdl.

39360 3mbho®sdsphymo bo-
39993560 gbgds  mebsdgbrm-
39 beogoomy®, dmmopodn® ©s
3nmbneym  bagombydl, dmo-
303l bhomgdobs ©s dogmdy-
dob ggodmm b3gdhdl, Gob go-
dmg Gogmos dobo dmobmgds
96mo 3mbitgphamo gbomghogol
R0 gd30.
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3mbhotedsdnmo  mgoh®ob
303900bol  oPgomydgmos dobo
©0bsdodpéo  dbgdol  omag-
Bo. 3mb3®gphamo  b3gdhosdma-
dob, 3H0(h03nmo mgmdogdol s
3mbhotedsinmo mgedhtol ob-
Hmdogmo gamargeeol 3gbfag-
mo goodobgdl hzgbl omd-
3ol 03 330gdd©o MYoHEOTY-
6o dmdGmomdol Jgbobgd. sbgmo
33amg30bs s SbdmoBol Lbedn-
smgoom hggb Bgagodmos, he-
37906353090 3MbHG3sdh o
mgod&ol  degomdbémog  Lod-
gotmb, dogommm  motgdymo
dgbgnmgdgdo dob gboghoge-
89, HG0©0E0gdmsb dobo o mo-
96 mmd0l o Ladgdberymgdmm

bgemmgbgdol dmdogomo gmb-
3o6gool 3mpgbgoomg.

hgdb 333830 3mbh®ods-
Hamo mgodhmol Jgbobgd, 3pw0-
M, PRO™m mMds Jg30bfo3-
M  3obHo®dsdhmo  ©oEa-
3gdol  3mbzGygpmamo  dogsmo-
900, 3O0(H0I3IWo  mgmE0goo
o 3mbhotmsdspnmo mgoh®ol
93Me7E0d. 83 9bsmoBdd o mg-
m&onmo boggndgmgdol dgbfog-
od, dgodamgde, bgmo gnFymb
0930l gmzeabdmdEzow 3089
dobs.

0¢b0dbmmo bodermdols
3oBobos 3mbhoMedsgmmo
®gohEob gbmghodnto cmmmaolol
33%030-

boggobdm Lohyggde: 3mbhoéedsdmmo mgadéo, godgsmumo bgmmgbgds,
©63dhmmo mgoh®o, 3mbhdmpgébymo mgspto

dgbdhman d6gb@ds godmoygbs hghdobo ,,EMedohTmo mgod-

60“ (,9303960 MgopHMab” bogzmow). gb Hy?dobo Jokasw sbobagl
0350 0Mgbhol dmgm Jgdmddgogdsel o Focdmsewagbl sbagmo g3-
G™3mo mgoh®ol Joogat dokezemb.’ 296 3owgg 39-18-19 Loygy-
bggddo Bg0dhbygs, rmd dogbgrsgdw Neddmegzo Fabhognmaegoobs s
aodmbohzol gmmddoby, hydbdo, Fomdmmgdnmo bogpyzs Ghgds so-
30060l g30g® 0l dmogem dobsbosmgdmasc.

bogmazgmmem@ 3bmdamos, Mma 60-0sbo Femgdoob ©ofygdn-
@0, 09b83gMmgg mgsh™ol gdbdg®edgbhymo m®dgsn bomaegzgh
0090 obhmmonmo 93863560 @ol g3mdosb. 1900 Fmol obhmonm-
30 0306356 dd, 30byogem mogolbo Mygmmygondo bobosmoby, ds-
0bg dg0bomhnbs ,Medsdgmo mgspmoel” bodbgdo.

sbogno mgodh®o smosmgol hgduhob pBgbogbmdsl ©o goommal

'Lehmann, Postdramatic Theatre, 2013, p. 32.
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3ol go@othgbsl yzgmebsomo gamedsgoobsgsb. 70-0sbo Famagdols
399wga 330x30m@ dgodhbggs dgool gssdhontrgos LaBmasomad-
603 Ym39mEEonmmosdo. 8356 goblognmmgdgmoe Mmmo 0medsds
mgoh®ol gbmzgegosdo - godmhbos sbogmo s dMezomaghmgzsbo
3M0dHogd mgehGommn® obgndlbdo, Gm3gmog gobolodmatgos Grm-
a3z 3mbhHoMedspnmo mgoho.

1bgdo ™3 gmdzom, 70-90-00b0 Fangdol mgodto dohodot
ombmgl ,3mbhdmpgebrymol® Fmogdol. doohbggs, (™3 3mbhdm-
©gObymo mgodHtn Im3mgdnmos obnébl, Gob godmg dsbdo gody-
53907908 3900¢HdE0d, (003900 @ Hmbgdo. 538L gdshgos bodogmoddo
0 3Ombgbinmo gmdgdo, godogmo bogtgg, ©domo. Smbhotae-
3odygmo mgoh®obmzgol bogbmdns ste dbmmm ,ot0gmo”, séro-
39 go@ohzodmymo boghge, Go mdds Pbos, ol godmads ogml
Bodomobindog s ghmpgbinmog.

m8bodgbrmag 360gdhHolol Iwgomo dmboboBo, m3gmbeg dmb-
H®d3ohmb 77 mogdgb, ofygdnmo ,a53mabebggmmdomo mgodh-
600" ddmoghgdamo mgonmol hgdbognto dbskggdom, sérvgz0-
®o6 Jgdmbggzodo o godmbohegl hendg goblbgeggdol Jmobolyéo
3mg»boB3obgob, Nodomm Potl 83d3mol & ddsdygmo gm&dgdols
dmdzggm oo HHoEagagody.

Bgbotrmogo ,3mbiHotMedsdymo’ dgodmads godmoygbgdmogl
03 ®go(HMg0msb 303s6rmgdeda, Gm3mgdog gebnmo stosh ©&sdol
LOBE3EYoEOD, MNIEs, gb bymog 86 6odbsgl GO0l SdLHMYHnm
nobymazols ob Pddemm bndgomb, Bnmao dgodgom Hés@ogoym
©603sb. &30l ,893am3“ bodbogl, GmI ,bmtIsmud“ mgonh-
do ol gdmbobyamos bndndhnéol bobom. dbmmme 0d bintndhntol
bobom, GmIgambeg dbyg dogmosb doghgos doyydgdgmo.

3mbhotedsdnmo mgodtdo dgodmgds ©osbsbnsmm, Mmambys
603t MmMasboddol Fgzto. obstmo - ,3mbe* Josbodbgol,
™3 MOEOE JNMHNOS o7 Mooy dbodmatnmo 3Mogdhngs godmgo-
©d 3mycboddol 3m&0Bmbiowsb.? sbgs domgdaymo yzgmasb o,
dobgozom y4zgmatoly, ol 3o0bg o6 396Resl dommob 3o3d0ml,
0gbgde gb ,mobymazs®, ,mdol gedmpbowgds”, ,asmogolgmgds”
ob  ModommE  ,3omobggze’. Bybdo  obg Wb gobemddmo
»30bHEGM3oh M ®g0HEBE- ,3MbHMTsEnm mgeh™l 396 gob-

?LLehmann, Postdramatic, Theatre, 2013, p. 076.
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30bomegm, momgdmb dob dgbhmeb Loghomm sévggho 3gmbogl,
30683, 935Lmob germdE, 035mobFabgdl o ddgbhol Jmmbmg-
Bgdb mgomEol Bodstrm, gb mgoh®o ggme® 3dsymaomogds 0d 3ol-
bgdom, Gm3gmmsg sky g30dmgzs d6gbdo.

0dol 3303908, ™I ,3mbhoGddsdhnmo” mgopto Lodothmgdl
3mabogné bmtdgol, Gmd sbgmo gBoo ©s0dzzobmml begnmoto
0gbhmdy, 9o3ndbgds dobo dGbgdmdol gotgabnm m3¢ogsol o Jo-
Bogsbo gbmghodn®o emmaolol dg&Fydsl. bobsdwazomgdo, LFmégo
3amabognéo 3mbegaos, m3gmog 893amad (HMeoEogdols dogmol-
bdggom go@sodigzs bmmdg gbomghodn® bm&dow, dbgmew dmbsego-
m)dgIo bogde.

g4mzgmEeonto 3Hodhogs 33e0dnmgdl, sbogmo mgs@hto gobgobo-
WMo O30l 3ohgamdools edotmobdntmgool 36083530. dmmbma-
Bogngds dmddgogoolzgb, 0bmtngolygb, gotmmdnlizgh o ©ods-
dpammdolagh okl phswogogmo Msdol gbomgphodn®o bm&do.
sbsgmo mgo@Hto ommdl mogo ismfoml 93 bm&dgol. mgommb
»@0dOONMMAS, mgmtg 300hgH 0o, dgool ©Esdol Jemebogn®
35390080. dombgmogem 0dobs, md gb g339h396908 N335 Fobbnme
8 hdogmoE, mgeh®obs o 3obmbgsbsg doypdgdgmo bLFmégo
338l ombmzl, Gmame gobedmmod Feb&L - | odddymmdd” sbom
mgoh®do ool obgmo JBggd0lzgb, GmIgmog @o3e3dokhgdymos
ool ,a30080Fdnbgdobmseb™

o Hdbhgdo ©s Lobrgbm 3dmgdggdgdo omoddgds, Gmambs
®odstynmo §dgegdol ,edsdnmmonl® dmog&bo, 30806 mgoge-
MM gbomg@hods ©o bodpgomo mgohtemyto smdgds P3ebs dmeb-
By go@ool. sbagmo mgod®o 0ffygos 83 2ombbyto bedznmbgool
- ©Msdol, dmddgogdobs o doddedzgmmdol - Gag300m. o3 bod-
3nombgol Bogbom mgo@to 0hogtgos ®edobasb, mgz00mmb Msds -
©6035(h08907mmo Fobos®lolbgsb, bomm gl Gobsstlbo - Grgempérol-
350 39038030 goobzgzgdoms ©s godmdémdom.

®goHH0 o ©E6MB3S ymzggmmazol 0yzbgb s 96006 ghm3sbgo-
@06 dogmosb @odednm NHmogéhommdsdo. 83 Phmoghommdal 3oMgasw
3ooB&gdd 30 gdgmo 30Mmdds mebsdgémay mgspmol kbl
3oboggds@. 3mbh®medshnmo mgo@pmol goggds offygds odowsb, oy
Mo botobbom mogobynmoads mgoddo ©&modol Idozomadbéogzoe
©53m30gd7mgo0ob. 83 30BgB0m &30l FobOrmdMmogo abhmEos
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Bogmad boobighgbmes, 30680@ob g3trm3sdo mgo@to mGasbymae
0gm 300390 6388y, 830h™m3 Erg39bEgmo mgedh®ol oobsbobo-
30gdma© 304gbgdm (Hycdobl ,3mbhHo®edsdnmoe” o gl 96 bodbagl
dbmmme ©6edol Hgdbhol gamomgosl, séedgo gedmbodnmagdols
oMo gmedgdol 33momgdobsg.

3mbHo®odstnm mgep®do Hodbdo, Gmdgmog Lgbsdy owadg-
00 (o dbgmo 3 boghomme 96bgomdl), Fotdmowagbl dbmmme
86503 PRMg05b gemgdgbhl Fgbhognmsogosbmsb, dnlbogsbmeb o
bbgs 30Bpemy® 95399d(Hgdmeb ghmo ©d 3393m0bgds, Hmamg gh-
®0 3om0obmdy. gobbgmgomgds hgdbdol obin®dlls s mgoptol
0bgn®bl Bmmol blbol gBsl, Gm3gmbsog d0ggsgetm dsmo yémo-
960md0l gomEbmgoslbs s bodmmmm sgomgdolzgb.

3o1Ebmgdobe o sgnmgdol bgmo 3Gmiglbo 3g0dhbggs mgodh-
6ol dmgmo obpmGool gobdsgmmosda. gl o6 8ol sbogmo dmg-
mgbo, Mg NOMOm™M ©8330603gd0meg hobl: 296 mgsptdo dgoddbs,
303mEgbos Godnomgdoosb, 0mgdl 3933900@sb dJodghn® gmEydl,
3opmmol gedmbodzel bemmos aebbognm®mgdnm badgemgdgdl
4m39ma35c0 ddfghmmool gotgdy.

Gmambg Hhobl, Modnomydo mgodtemyto gmddgdo dobo gob-
300006700l d®gnm bhowngddo, moz0bo bomdgdom, Jmbhondgdoms
©d 693308009300, 30©BmbEI3EbY6 9BJHIOIR ©IFIbHYw Stm-
39LgdL 03a306vE, ™3 IPbogds s 3933900 IF0EOME oYM OIS3T0-
om0 Jbobomdgdols Hmmydmob o gl dmpmmogs, bawesg bbggmo
aoobgds 603bgol, Nizg moge@ Jgogegos msgobgdn®d bhgdLeb.
®g9h®0l mohgcodntdol gobgomamgdobsl yggmaesg®o oggmgds. of
H9dbHe bogds @™m30bsbho s yggmsexngtby dodhmbmab. gb ogdemdos
bondnbggdos g dgmogdsd s 838l 861306 Pt ygmazb.

3mbH®odstgmo mgohto Fobdmowoagbl 360d36gmmazeb gam-
ool o geEebggaol HEvoogonmo EMedddhmo gmdgdolasb,
Gm3gmog gobsbobog®gdl dememogdol gamomgdsl mgshGemy
mob3ogghdo. (Hytdobo ,3mbHMedadnmo’ smostgdl &sdol ob-
H™Gogm 39bggol s d3GMmHgbihgdl dob hggnmaddog bobmghgdl.

936m3nmo  mgoh®ol  3mbhgdbhdo, Gmdgmog  N3ocMopgbeo
0356mgdmEd M330l 360bgndgdom, hmambg mgmeogmow, dbg-
39 360dhognmo, hghdobo ,3mbhomodshymo” sdbgdomo bogds
nobmglio dmgmgbgdol mgohGompé Fobbnymmsb Fgootgdobsb.
9L hgé30bo bsdl nlgedl mgshtemyéro godmbobhgol Lodyemgdgool
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330 gosl. 3mbhoMsedsdnmo mgoh®dol xm™3gddo ©oadnmo
0adbdo 0emgdl F9bdn®, Igboomnd, 30bgemué 86 Lbgs pémogh-
8353306090 mm ggm™dgob. gl doamds odmggs 36033bgmmmagabo
3oblibgoggdol Lodyomgosl hgdbhobs ©s mgsh®ol obinéll dm-
Gob.?

3mbhotMedsdnmo mgoh®o 93Mmibgbhgdl hMeoogoym mbdm-
dob, b3otrow Fgogegh ategdgbdymnm, sdbhmoddhnm hgdbhgdl. doto-
0¥ 8390mos hgdbhndo gamgdgbhgool 3mddobogoom, sSteggh-
oMo 3m37nbodoEnom ©d Eodhm®ool hobopmmdom. da3sbgdl
3091690l godmioomadol s gdmpon® hgadaost, obobo oé sto-
ob Po&dm™m 833306390 gd0, 9639 vghHoto, 3b0dz3bgmmagabo
dmbsfomggoo begdosh. hgdbhol 53¢0a35b¢hnmmos byl nFymdl
3ogn6909mb heghommb L3gdHodmdo Nadm mMds mbgdg o o-
3394ormb oo 383306 go0. dgEohmG0d odsmmadod dbobomogd-
000, B 3o3mgbol obgbl mogem dgbtrpmgosdy o hadbiol 3603-
369mm008y.

3mbhoMedsdnmo mgoh®o 8dmgal 3oyntgdgmb Hamgdol, goo-
390mb bognmoto séhgzobo 0dol gbobgd, oy G v6ol 36033bgmm-
3060 b3gdhegmBo. Mg bymb PFymol 3Gohoggm sBGm3zbgdols, dobo
3603369mmd0l na3drm mEds goggodsl.

olobernml dobro gomdss, m3d doynmgdmol osgdhondo hatrory-
mmdd gobyymagmo bofomos 3mbhomedsgnm mgsh®do Hgdbiob
3603369mmdnly goboggdow. 0go gedoaddbol ygntgool sdnl dmbefo-
mgmdom, bsog 0bhg&dmghegos 960l géhommdmogo ©s Mo 3Ghm-
3gbo.

3mbhotedsdnmo mgop®ol goggoobsl sggomgdgmos dobo o-
Bodogno 0mbgdol o@agbs. 3mbidgdnmo bdgghegmadal, 36o-
G030 MgMmM0gd0l O 3mbh®odspnmo mgoh®ol obhm®monmo
93mmaool 3gbFogme goodwmoégdl hggbl smddsl o3 ggomygdown
®99hG0mH0 dmdéomdnl Fgbobgd. sbgmo 3zmgzobs o sbsgmaBols
bodgemgdom hggb Fgazodmos, Hegnm®dogogo 3mbho®edshnmo
®gohMol Ihozomadbéog bodygstrml, dogommo mohgdymo dgbgoy-
0900 dob gboghogody, HHe0Egdmsb dobo Phmoghmmonl o
bodgabermgdemm bgmmgbgdol dmdogomo gm&dotgdol dmpgbgo-
Nugent

3 Lehmann, Postdramatisches, Theater, 2013, p. 075.
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d0dmMomaMox0:

1. Lehmann H., Postdramatisches Theater, 2013.

2. The Evolution Of Modern Theater, 2023, https://forum-theatre.com/

what-is-modern-theatre-like/
3. 3mov0ndg, bobm. 3mbhomsdodgmo mgoh®o  (30BL-¢hebl  mgdebol

dobgogom), 2019, https://nutsatso.blogspot.com/
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®8dmd Jo2009,

bogotrmggmmb dmms Grgbmeggmols mgophGobs
©d 30bmb bobgmadFogym 1boggdlbodhghol omddhm®ebho,
bganddmazobgamo: sbmgohgdnmo dmagbmeo mods hbsérhodzomo

Obd () V®H3NL N160IGSGHIOSBNNL LOH3NMbN
LMBM JILdS3NS6NL L3IIOS3LFN ,BOI3I6 JILN“

»g%0pdy

036m3830  XIX  bonanbol
doammb o XX bopgnbol ©o-
boFyobdo oofym oo datgoo
bgammgbgoddo. dsm Bmob, be-
®gdo(HO™ bgmmgbgdodog, o3y
aobadomds  dsbogmo  d0dobs-
Gygmdol hodmysmodgds. ,obomm
®edo”  Fmegdnmo  gdmde
13060630600 1339 SGOLYdHW,
©0833006M909w 367780y
300m3bgdsl,  HMowogosl o
33006y (38603

»0b0mO 3" - dobhmdomo
30b0dgbss 03 3d60dzbgmmmas-
bgbo Bmgsgogdobs, GmImgdog
936m3m  ®8dohnmaosbs s
»go(h®do 1860-1890-006 Famgddo
3obbmMgogms. dbomo Mdd
hoobobs Gmaméy Lmgoseynd-
-gbogmmmaon®o  ©MohH6-
300, MHmIgmog IgoOmE 0ym
0308806 90mo bamohgod-
o 3hmBd3o dodpobotryg 36rm-
30bgdMEb. ol MmE0gbhotgdymo
0gm 0769060m0887, Mgsmmdols
dgnemodedgogm sbobgoby, swo-
30sbol baggogamagdols bmgosmy-

60 0y gbogmmmgondo bognd-
3amgdol  H3gbgoshy.  mgsh®Bo
Fobs 3gmobdg Fodmofos LbeBm-
aomydobomgol  sghnomy®ads
939030, ,obsgmo  G8ds“ o-
03060b3omes  dndgneboym,
300m3bgdsl s 330060 M™3ob-
(H0B3ob gamadntnm gboghogdsb.
©0333000909w0  FgEmmEOO-
dotyamo 396 nemobaeb asb-
bbgoggdom, 3ob begbsdg sbsamo
begodseynMo Hodgon gsdmoygsbs
0 bobo gombze sodosbols vé-
LydMOOL EEME3dH0BAL.

00db03n63d 36rmataglads,
Omambi ammddsmn®ads dma-
mgbod o Ebmdoghgools 3m-
0Bmbhol godted godmofgns
3mbxgmoghgool  ,a303me” o
mohgbodhncolbs o Mede-
060030 Fobs 3gmsebdg Fodmlb-
Foo sbsgmo bmgosmyo Hodgdo,
sbagmo gdmgol 3dotgdo, dbogmo
&m0l sbogno sddosbo sbogo
Abmanmadbgozgmmdnms o dob-
F6003909000.
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boggebdm Lohyggdo: 833980 bHG0bEdgMZ, Sbagmo M, badatemoddo,
boddmmaB3o, BMglgb Fymo

00bsdghmgg byammgbydol (Modern ART, 1860-1970) 3ghom-
8o 3gddbogn boFocBmydgol g masbgdl 9gbdgendgbhydobowdo
LFOORZ0 8 HMBEOE0goal PaYmIdgmyYmes, ghmazeMo NOtYmes,
aobo@an®gde.

9360 m37m mgodh®do XIX bongnbol dmmmb oo XX boyzgbol os-
boFgobdo oofym oo dgdgon bgemmzgbgosdo. dsc dmeal, bomg-
™M bgmmabgdedoy, G303 gobsdotrmds sbogmo 0dobotgmonls
hodmyomndgos. ,,obsgm medoe® Fmogdymo gdmgds ndatMobdotog-
00 9330 ©6bgd, 333006 dyhFYsBogm 3gdm3bgdsl, Hte-
030l s 33086y M3sbHd3L.

»ObomMO &3S - obhmdomo 8xbodgbss 03 136033bgmmzebglo
bm3g030900bY, GMm3mgdog 93MM™M3Pm MTS(HYGOE0LS O MghHE-
3o 1860-1890-006 Femgodo gobbmépogms. sbomo Meds hoobebo
Mhmgmbg bogosmy®-gbodmmmaonto ©6sdodhcaos, Mmdgmog
ddobhmE oym ©3033009dmo bagmoggdobhnmm 3GmBodo d0d-
0batyg 30rmEgbgdmab. ol m&ogbhotgdymo oym dpbgdtrnmosdy,
om0l Jgnmedsbgdgm sbebgodyg, sodosbols bagdgogmgdols bm-
30sE Mo o7 gbodmmmgoy®o bogndzmgdol hzgbgdsdy. mgodn®do
F0bs 3emobdy Fodmoafos boBmasmmgdobomgol sgdphmomneds mgdgd-
3o. ,,0bdmo EM3s“ ogdodobdobos dnmInsBonm 393mzbydol o
330000 m3sb{HoBdol gmodytpm gbmghogsl. ©odzzotMgdymo
dgmmE®sdodhnmo G93gohhnocobaob goblbbgoggdoom, 3ob begbsdy
sbago bemposenmo hodgdo godmoygebs s bsbo gonbgs dodosbols
36Lgomdnl Medshoddb.

H9d60379635 3rmatrglds, HmamE ganmdsméds dmgmgbsd o
36md0gMgools 3mE0Bmbiol goB&oed, gedmofgos 3mbagmoghgool
»309m“ O modhg®a@PGby 0 Mddsh G030 Fobs 3amobdg Fo-
3dmbFos sbogo bmgosmmydo hodgoo, sbomo gdmdol gdodgda, sbogma
MmOl sboo 8©sdnsbo dbsmo dbmagmabgoggmmdoms ©o dobf-
053909000.

sbogo &ddol g3dydrgdgm-Fotdmdooagbmydsem 300hbyzgb
XIX boggnbols obsbérpmbs oo XX bogznbol @obefyoldo bérnmosw

3obbbgeggdnmo dbmamadbgoggmmdobs s bhomol dgmby eds-
h16agoL: gérvba 3609, 3g®dsbgm do7d3hdebls o Bnoghdsbl, v3-
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b0 39©93000L, 3390 LEHGHbEdghal, dohebgm Jmml, gbds-
Bgam d9069396¢)9L, Gl Hmambhmobs s hgbmal... ,obsgmo sdolb®
393d3bgmmogob gebbegnmégonm godmomhggs 3ol LaFyobgdmaeb
3amdo &d3ohT6a0l - 396603 0dLgbol dmbydgbinto gogyée.

sbsgmo mgoh®ommdo 360dhHodol gebgomotgdsbs ©s ©sedzzoo-
690880 oo Famomo dondmgol Ggz0bmegol: muogog 306bal,
obyg obhnobl (3e60Bol ,moz0lbyaomo mgo@Hto®), mpm 363l
(dggmabols ,megobyggamo bgbo®) o Lbggol. dom Medsgntgos-
3o Fga39mgl 96 Ibmmm Fobss®lo @ 3Grmdmgdohngs, 9639w
gm»3sE. 0bobo oPdodoldombgb bonianbygdol dobdombyg Hodm-
4o0d9dm 8 3YsMoE 333000 d7m dzgm mgohGomye bolb-
(h90sb. 353683 yzgmoggho ghrmosboe o6 dmdbpod. dogdmoma,
396603 03bgb3s &30l hgamEds dJobo Fobosclmdtog-3érmdmyg-
dodynéo sb3gdhgdol Bgasmom gebsbmtgogmes, bmmm sdobsmgzol
OOdoEoYmo ©&M3oH YOz MM gddmoygbs. 0dbgbols dg-
dmddggdedo 3bgmgdom GM3obhod3ol, Loddmemnddal, bodytromod-
3ol gemg3gbhgdbog, omdie Fodyzobo daomo s@odnsbols godmmzgo-
dgdam 3bmo0ghgdsl mieg0s.

36md0gM g0l 3mmoBmbhol 333906 gobgomatgdobs o gogget-
0Mgosbmob ghmo, 5©sdoobgdds megosbo dbmamadbyoggmmds-
Lo o ymzgmEEon® gbmzthgosdo stbgdgmo dbhsgsmo Fobsoma-
©g3mdd 8mdmohobgl. LFmmgo 9306 gobsdommos mohg&odtrols
o7 095hM30 3oyt ImMsmyd-gommbmagondo o bmgoseydo
3mbgmoghgool ,a308mo“ — bodstrmemglbs s bogtyglb, ymazoghgdoe-
bo o 3BOMZbYdsL, Mz30mBgabgdole o bagdgogml Bméal. ymzggmo-
39 gb 0dbgbol bogdmmmgon® oy bLoddmmobine 330 sobebe.

®goH®ob obhm®osdo, 833mL¢ LEHGbooghao, Kd3otggmal ymg-
aobo, 393000 Gmamtg Mdshnhan, mndEs, Mgomams, ol me-
bodgtmgg Lgbol Gggm®dshmdog ogm ©d mgoh®By Loidom
boobhghgbm Bgbgonmgdgdo 3dmbs. 3ol bssbhgzdo Jggzodmos
3ogomo goblbgoggdymo bsmgontm gbomgholol gmgdgbdo oemdm-
30hobmm, ghmo dbcong, ol sbanmbos bogntemobddol Mgzobmergm
360b303g0meb, gbogmmmgonmo  mgsh®ol bghbgdmeb, dgméry
3btog 30 - ImEghbobinm Ggz0bGobmeb. béymoso dmymmoby-
™o, bHEbdghao ohomonmo 3m3good g Séhgl 3¢r0bgodgdol
3obobamgdsls s 0336mzodogool Hydbogol gebgomotgosbsg 3o dm-
ombmab.
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dobo mgmmogmo booB&gze, ©Mdohcgosdy, Lomgshtm bg-
mm3bgdoByg, dob doBbgobe o 8dmEsbgddy hedmysmadgdamos 3o-
qbol dgbegemBo, Gmdgmog sbegmo ®edol doboggbho gobws -
»3369396 Fyemo® (1888), sbgzg bnohosdo - ,mebsdgotmazy OIS ©
®bsdghmazg mgeh®o” (1889) s 393mEobenddo - ,mos Fabhomo
0bhodné mgepemb* (1908).

»3609390 FPmol® JgbogomBo LEHHobooghao gedmiggomomow

0 bY@ 0gsm0dgdl mgoh®ol 360d3bgmmdsl, s¢mbodbegl, A3
®90h®3d ©d396zd 03nbdros. dbzgmmdl 0dol Jgbobygd, oy Gmam®
1bos  dgoggomml  &ddsdndaool  bLaemdhnds, Lrgbmataggool
©d gobomgools 3606303900, Gmam® b 37Pdomowbgb dbobomodg-
30, GOMS MYSHH3S Moz0lo 36033bgmmds  ©E8EdGMPBML. dSbedmmgdl
obsgmo @&sdol s bsbggbm bgmmabgdols Bgddbols oyEomgdmmdsl,
G mdgmBog MmMsbymo Mbod ogmb géFydymo 3msbogol bamig-
»gbm HO80Egdo s Mmebsdgotmay bmgshmemds.

3bobomods, 0dobomzgol, md bergmosw goblbsl 3gmbmbazol bo-
bg, dogmoob 3okgoe Nbos dgobegmml 3ogbs, Mowasb 3gtbmbazo
b3okop bbgs gdotgool Ggdmoglgdom boboosmogds. séphobho sbg-
39 396ao 3b3gbgamo Nbs oymb. b Hbos goohbogl Bm3dogthgoolbs
©o bhomol gérdbmds ©s Pbos ogmegl, ®o &A™ gedmoygbml gbs
oy ol bgébo. mbos gldmegl, Hmd gembosb Fodmmgdymoe dodo-
39 19306300 &30l s HEeggoobmgol. ,90399¢Hol dmbobogbew
dodstroymmo Bgdobdogho bgthbo gondstromgdgmos? ,dbsbomdl
Mo dgodmads Igho megobnagmgds Nbos dosbodm... sévgéhmbgm
3930608bo3L ggbgtemutr Gr939¢H0E0sdy, mamé gamod dShhobdho
hgal hoboggod®l. omz0 ©ogé§dnboo, md dobo msedsdo dmaodérg-
damo dn3omdnl 399300 8 3mmosbmdddo o6 shmzggl dmddgwg-
dols, Abdbomdl bednomagdol godmgs 0ms353mb megol bgosbdg“.?

009dbdgd30 LG ebodgthgo Fomhdmazomagds sMs dbmmmo Gm-
amtg Mgzgobmdm-mhgammdshmdmo oy ©Medshn®ao, dMedgo Mm-
amg gogmmbmagmbo. dobo 88Gom, yzgmengho 339maddoos ©d
mEgbdy mgoh®og aogergds - ©eEagdd MM, GmEs dEedosbydo
obyg 96300060 gd0sb, Gm3 ,LabiHogow ©s Eebognten” Jgbgoo-

"bh®r0bodghao, mos, 1988, g3. 14 .
2 ltr0bdghzo, 0os, b3dbwonbsgon®o, 1992, a3. 137.
% 0d3g. a3 137.
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396 gbmztgool Lobobomosl. ,dmdogmol® s@sedosbl LEmobodghao
»00300296907mMd0m 9xboglbg“ 9@edosbl NFmmgdl. 93 8dd0sbds
030ob gbmzgtgool 30bmbo, ol mogobygomos Bgdgho bybhodgbhgdo-
bogeb. LEHGbEodgGhaobomgal bmatgdsdn yzgmeggéo gém3obgmb
33mob, Moy ghmobmgol Logzwomos, bbgobmagol bogmebamol ©o-
LofFyobo. 8dohm™d, dobo sBG0m, 86 3OLYIMBL gehrmazeto o Fombe-
bo dmbmpgos oy boggmy. ghmo bogzetmgnmml omydzs dgmenb
0¢B93900L 60dbogl, sbegmo gzoto smydnmol sgoml 03390, gbs
396mbo, 3obo 88Mom, vEsdosbyto ymaol ghm-ghom goowgl bodml
d3bob. ,gbmg&gds bmd o6 oMol oby oominHh-3smgdohodntew
dmFymdogmo, Gm3d dbmmme ©oEgdo §03bgb 3odhetgdl? sbgag,
bdotsm brgds bmmdyg, Hmd gynh3e®l dgndmos dmgmol gmmdo ob
bmem 3306y, 33m0000 go@se0yzobmb®! oy bhtobodgthgol mmgo-
3L 39393900m, MgOHE0L boigoomol 853w aohbogds Gomss, Gog
®99hGL hosbsgmaob.

0337L¢ LEHGbEogGhads Fodmadms abgmo bsgombgdo, Mmdmgdog
©mad©g g Pommosl o6 3okgosb. bigbms dmeoal edodmobdotg-
dob boddeggtry yzgmedy 3otaow dob dogby ,d03030“ Hobl, bmanm
»369396 FPmodo“ bohggbgdos gbodmmmaoyéo, bmgosmydo oy
39b@gémmo 30rmdmgdohogs. gl m36ob3bgmo gobobogmgds, Gm-
amb bodp®omobhnéo 3ogbs, Gooasb dobdo gbogmmmanmho,
beogosmyéo oy 3gbogdymo 3Grmdmgdshogss Fodmabomao. be-
O63m0B30, Hmagmtdg 303obstgmods o hmaméy bymmabgdols
96om-g6mo 3030bmgmgds, XIX beglnbol dmmmlb Hhodmysmods.
3ol Lemoggdo oEas B3tebgo 3Fgéomo gdom Bmmy, GmM3gmog mo-
30l 9db39603gbdynm HmIsbdo ,hHgcgds ¢ro3960“ sbogm mdhEnbol
34oa0dgdl o d3bogdl, hmd ,dFgG ol bodydom dpgmdabgmdl
03080, O™ s00mb d1bgdoEeb godhgoo o gotygdmgdgdobs oy bm-
30demo Fehob 330mgdomonl dobgwazom dgobfegmml domo dg-
Jo60830“> bodndromobhms 8Gom, Hmdobol 7660 Hbos gobogl
39a60gegmo s Pbes dogmlb Mgemmdol 330a6by s gmmEy®
LT ogameBy. dmegotn 96rvd Jmogmbgdes, beBmasmgdtogo dmgmy-
Bgd0 o 530gdHgdo obg Nbos oyml semddymo s geggonmo, mames
bogogmo bogbgoo. 3FgGHomas b sh3gbml ggodhgool dmddgwmgdals

* 3030b0830gmoa, dbspgtrpmo.
% 0d3g, 2039b0dz0amo, dbohztrgmo.
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3979060330 s domo Bgdmddgogos sodnsbms bobnsmygddy, athdbm-
d90Lo oy BmgmybydBy.

bLHEbEdgMR0 gdom Bmmol ,hgthgBs Go39bLb* msbsdgwémag
F 9O mmool o omfgzo mzmob, Gooasb LFmMgo 938 Hmdsbds
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LHEbEdOROL B&0m, bsgmdemobiné Medsdo, bohggbgdo
1bEs ogmb: gbmamgdobgngmo bodsthmayg, dsdosbyto gtrdbmool
aobliby, babosmgdol glbogmmmann®o @odndseggds. EMmedshnman d3-
Moh03dgdl bogndemoBdol 03 Foc3mdswagbgmms bofotdmgdgdl,
30bmobsg gbmgtgdol HdMemm Lgmimatsgotgdos” dmegdnmo.
3mgmgbgool Loe®3dobgymo omdds o goggos, dwsdosbols d7bg-
dob Jgbmos dsbogo ®edol o Bogyéomobiiyéo dodwobstrgm-
dob ghom-ghmo dmogoto dmpogzos. 0go d¢mbodbaglb: ,gb M3nmdst-
0@ 3oggdYmo bodn®omoddos, HmImol sghmmgdbsig doshbosm,
63 byganmzbgdol 88&0 dbmmme ol sol, ™I Bybho sbebml
d16900L byéromo®’ 0gogg dmboBérgds odal 839bgo6@mmo mohgéro-
O60b d60¢Hbgm 333mggzed Jotdmob 09t 3sndl, GmIgmog Faob:
»0006M8m0B30 3bmztgool wmndgbinto sbobgos bodynGomabiyn-
60 bgérbgdom ymggmage®o dgmsedsbgdol gotrgdyg“.p

3b6mdomos, Hm™m3 bntbodgmal Jomgdol 303560 83d038mgbdyy-
60 ©8dm30gdnmgds 3Jmbos, GmIgmog ggmdooal bobosmbog d@o-
6g000. 0l 530gdHo, Mm3d 3gMbmbazo Jogmol dgwo msbogthdbmdsk off-
393, dbmmmo hzgbl Lobnbigdy Jogze608bgdl, Gowasb dob soao-
ol Fotdmzgoagbo mogh. Ggzobméo bmgm Jgmosdosbo bmégo
03 ,dommdmdnmg“ &Hd3sdnHaol 3ogbol 0blrgbotgdol ggomoge-
Bl smmbgamol mgoh&do.
8 bhhrnbdghao, mdobo, 2013, a3. 184.
7 by™obodghan, mos, b3sboobsgon®o, 1992, g3. 150.
8Banham, Martin, The Cambridge, 1998.
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396Mbmbozgdal hogdymmds sdbmmypnme goblbedmatagl dbo-
bomogool bobosmb. 3¢obhobol dogo 3ods beddsmggmml Foblbogot-
o bogdsme dmgbdomgdymo s bows hobl, ondgs, Gmagmtg 3o
F0obbogodl oblbols, sbgoogm dob godmdF393 gidmemipgl, GmIgmog
bogdome mzomdoboggdos. mogo 3ndgmadols dogeh gobbobogtgonmo
39mbmbozo Fbhoe sbgmos, momdml 360bhobo mezdodsmo s
03000633080y, ogHod 83sgg ML 3693086 dmbedbobytgl gbg-
©83m, Mmdmols Jmegoto 0bighgbog omzobgdss.

06030 gmamaadyg obol bogdsme Loobhgtgbm babgl Jabob.
bomgmo ohggbgdl 3gtbmbaezol doB3bgdles s JobFeesgogol. 7560
b3gdhegmol Eabofyoldo momgmlb edsdnmos s dobo dmbmmmaon
3306y Imbo339mol 3ob3dogmmmosdo dmbmipmbyto s ghmggtmago-
oo, odge dbobomoo mogobo gdodol bogdemo Loobhghgbm Lobgl
33000388mdL. 06830 gmamamadg dgdmeol gthogols hygdgool Fdgb-
oo (mgmtg 30gbodos), Mm3gmbsg Jnmbgdo ©gdl - o3 JoBobl-
39600 3bgEegm, Hmgmg dob bymogh dmbmdsl degmbols dodsérom,
abggg LFE0G330L, ™3 Jobog gezob gévgolbsomo hgdds. 3gmbmbazo
0™l 0gmb 3oMae smBMEamo, gobsmamgdnmo sbamasdmy,
G mdgmog gEsbagnmo modotsdmal, dogMed ol dsoby 39Mebotml
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aomogobnggmos dbobydol 3m33mgdlgdolgsb o dmmmdpyg gkho-
530b modos odhe.

53693960 b3ebobdz00l J39ybgdd0 gommbmageto Joemolbswdo do-
dormzgol ghm-ghmo gm®dss. b3gdhogmol dmege®o gdoto gtrg-
390 Fomog (86sbEobos Jobdpcvns) dsbomgasdhps gogmbmgoto
Joos. Bogbymol msedol egbobiopmdsg adoggol bobobmols bod-
BotgnmmBo €396 Fymol bmgosmuto oéhgzsboby o g3gbog-
Mo J3ozob 3mbamoghl gbgogm. ol bsbsmbm emgbobfenm-
B9 dmbodbobytggdmob o gmabgdmob ghme ghmmods, o3 Lgbsl
3obbo g™ gdnmb 3m33mBohmE bebtm hobhomedol 3m33mBogos
d3bobs. Fpmol hogdnmmds 3gebmbezl 30©gs aG® gedmedhgnml
bob: ggmedwyg Bgitmmo dgdo 53gcol 396ebgo, dmdgstn o
3590 o dmydmg dgdtomo m3ds - momdmb Nbdgbm, gtogoonm
ol Foerdmopagbl. gosedobo dognom gosmbmagl s dgdmbggzom
hobsbmmo mothygmaogmo 3zomo dmgzmobs gd399obol, €mdgmbesg
3933300Mgmdom dbmmmo badotobdotm bggboboodo bodymazomo
OYHMO.

53619390L 3530 yzgmexggéls sbfogmows, Gobsg 3oggdo LFsgmmd-
©bgb. LFMO g ol Pbos ymagomoaym dogsmomo 0dobs, Hmd Jogmo
obgm0gge, Gmam®og 35303830. 8babEdbos dobdnmonsl Lodbobomdm
®bhhmds b3gdhodmb 3oas nadm boobhgégbmb s goblbognmtg-
b beob. Fpmol momgdml 330353060 §393900 ©o 8d83GO M-
moE boBo dmdhogo domol dmmol medsdo bFmMgo ol gdfydos,
Mobog 03376 LEHMbEdghan gmmes 3gHhlmbozobgsb, Mmogbog
3ol ddbos. 3deggérn 3mbagamodhndo Lobom Fodobotrgmdl Fobbe
©d 5319390l Fmbol bggbmes adodolbdotgds. dmgmo b3gddhegmols
3ob303mmdd30 gbgogm ghrmIsbgmBy gods@mbgdol bytgoml. do-
mo bodymgomom, gd300bmdom, Gr935630l smgdobs ©s Fsbol ©sd-
30600l byézgomom godmotmhggs. doemgmundoo a3gbdol, Mm-
amé 396 835(H0d mazol Loygotgm dogmmls 3ods83o3mob ,momsio®
o boggoomobmgol gondghe Posbsdenmm ,dnibs ©oobs“. Fobol-
@b 0bGHody&o gohmoghmmool 8gdwga 53390 megol demal 93-
baogLbgds - 396 3o¢Homdl boggme® magl, 030383l ™3 obgdwe.

30gbodo 79bol o 5393960l godzazol O™ Fnml dodedd dog-
8030 3039ogl b, b3gghegmBo 3o mgsdo. gl JoBsbbgbs dodmoy®
09gdbdb dmazoambgol, bowsi bomdzedns, md dbmmmu mggdo go-
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dMhs Fysmeomdol mb, hmdgmog 03gthmds gogdegbs bogn-
bols gmEzg00bm3zoL. bmgm Jgmdsdosbols bdgghegmdo 3o 3963 Bg-
3960 ©s 396 dobo mg3Bo 396 90§39 Mgl gbmaztgool smoazgdl
- Fpamolb 09380 7960l dbbggthdmem odsgae.

M 970bmEmobmgol, obgzy Gmamdg 3ogbob dv3hmeMobomgols, ggtg-
3960, 7960 o 360bLEHBS ol 3gHlmbezgon smdmhbrbgb, mdmgdog
»©0338em bggdoE“ 3393000650006 s dbogn bggol ddrwols bodysmy-
b0l 06 8dmy3ab. Lydmemmme hzgb gbgoezm, M3 bmagm Jgmdsgo-
3b3s BoFommdtog gooBosdrd Medsdndaol dgbgonmgdgdo.

60donMal 3xdogoE geamgos bomgoh®m gbobs o godma-
bobggammdols Jgbobgd Fgbgonmgdgdo. dobo dgdmgdgogdel ggosb 3g-
MomEdo 30gboob 0©gzbgds dmgdgogds ©s ol gutm Lhsgolnéo
bgos. 830l dogbgogew, 8390 Mmedshndaol dogbgdobowdo 0bg-
Mgbo 30Bobnm Lodmogogddo & gobgmgdnms, dobhodom, o3& @g-
dmEY - gotddgbol 3géomogddo, mogbsg Bbgmdmog gobgnmm-
oMo godagsbgdse bpgdmoo.

d0dmMomaMog0d:

1. bLpe®obodghgo o., 0os Fgtomo 0bhodnd mge@®b, bisboobsgonto gbg-
9%0. md., 1992.

2. obsdgbrmzgg &ods s mebadgpdmgg mgsp™o. Fogbdo bisboobs-
30760 gbggdo. md., 1992.

3. Banham, Martin, ed., 393d6o0z0l gBsd33mgz0 mgoh®do. 393060z 393-
d6020l Hboggblohghol godmegds. 1998.

4. 2030bodgz0qmo 0- dboparymo 303@0bstgmogdo, http://
darejanjavaxishvili.blogspot.com/p/blog-page_13.htm!|

5. dozons medme, 9936 osbs, https://www.theatrelife.ge/zuknadiana
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mads hbsbhodzomo,

bogdomggmml Bmms mbmoggmol mgodtobs s 30bmb
bobgemdFogm Nboggdbodhghol sbmgotgonmo dhmagbmo,
bganm3bgdom3gmobgmdol wmdhmo

033603960 3OM3MIALN - MISOGOL 3IX3N30
3060b%Jd0L N16LOMIFIBON

¢g%0pdy

3Ghmqgbonmo mgoddol ho-
dmyamodgdol s gobgomamgdal
26 Loggnbol debdogmBdy bsmgod-
6o bymmgbgos 3730300 0@as
30dm§393900L  3oMobdot, dobo
aobgomatgdols  dbogemboygm-
bmgobo gds Fobsomdmgamdgdom
0gm bogby, HmIgmms odmggs
mgohGobmgol ndmeghgl sdm-
3060l Fomdmopagbos. LYmégo
boomgo@pm bgammabgdols Fobo-
dg ombgdymo 30dm{393900 o
dgddbogmo  Fobosmdogamdto-
™o, 03039 3Modobymo 3gho-
™o, bdot Fgdmbggzedo, og-
SO 37303909, ghmo dokog,
®30mg00dMhgbols  0bbHebdnb,
bmgm dgmérg dbkrog, gobobemg-
dob hgoemgdLl.

OOHMMS 3o6303amm 30,
dndogoE  obdmos  bigdholn-
60 dmboBgdgdo 0dob momosdy,
™3 mgoGH»o, magmbg bgmma-
Bgde o Lmgosmudo obbiod-
309, 30633 dJhHPommosl,
mogobo  360336gmmdnls  Jobs3-

(oo, ondgs mgodh®o ymggm-
»30l sbghbgds 86 dbmmme
3oamhgbol, sMedgo asdm§gg-
30089 089dHIG Mgegocdob.
09d6mmmaool gdmgdol og-
sh™3o  dbdbomdols bgmmgbgds
30063 odhgomyt, Sa30wdgw
0 F03y30b 3m33mbybhoe Ghg-
do. 30l gotydg mgop™o Focrdm-
7039690d, 30650006 ol géhme-
gm0 mEbomo byammgbgdsos
0 bmégo sdom goblbgogmgds
bbgs bgemmgbgdols otrggdolgsb.
0dohma dbsbomdn mobsdgpdm-
39 ®g9oh®3o sMol ol osbswo,
Momog Mgzobmdma mogol bom-
J3gamlb 93dmol s vt godmo-
wyt0 989dho, Gm3gmog gabol
»30870amn& gdmeoobog®.
»dbodgdmazg dbsbomdo
™Mo 36mOmdol Fobsdg waob:
8) oygmb 1boggbbogmydo Jgbed-
mgdgmmdol; 0) gdedmmmb ¢gd-
Bogne 3Grmahgll dotggmmdol
3gboebothybgdma.  dbobomdnl
1960396 bomyOMd0l  dmombmg-
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Bo mobsdgtmay mgopddo go-
dmfzgnmoes 03 3Ghmigbydoom,
G mImgdog 93em3nm mgoh®do
3030batgmol.  msbodgodmgy
®gohmol gbhom-ghmo dmoz5600
doboboomgdgmo dobo gmeddolbs
©d Foboadlbols 300G 0ENmMmdss,
bgbgdobs o  Lodyomgdgdol
boBogo, odogmdog hHhggbo gdm-
dobs dbsbomdo IBoe Nbos aymb

nobmglo dbmagamom mgo@o
09960376 3Grmamgbmeb ghmsm
30006708, ®gdHHdo dobobg-
ds dgbogérgmo bosbmggdo o
do{93900. mgo@H®o gdgdl o3-
d90L, bob dbosérpml s bobsg
OOg03nmb. ol gdbol gbmghg-
d0b Lot ggl. ol o6 oMl
OOsoEosl, 43bol sbogl s
030m6 ol dggamb.

bbgowsbbgy godmfzgzel obod-
QJ3o©-

boggebdm Lohyggdo: hggdbogn®o 3bhmatgbo, 30dgh Logbhey, mbwmasnb
®gohho, 30aGOIMo mgohHt0, Hmdgh mydsgo, 30boydod

3rmagbonmo mgeh®ol Hodmysmadgdol ©s gsbgzomstgdol 26
bopngnbol 3obdogmBy Lomgoptm bgammgbgos 3dngs 0Ead go-
3m{393900L 30Mobdom, dobo gobgomotrgdols IGsgsembeninbmgsbo
ado Foboomdgamdgdom ogm bogly, Gm3gmmd ©edmggzs mgod-
“0bmzg0L Pdomoghgl v3mEsbol Femdmsewagbos. bFmMmgwo bsmgsptm
bgammgbgool Fobody sébgdymo godm§zgagdo o Bggdbomo Fobo-
3¢m3gamoc0mdy, 03039 3M0dolnmo dgthomwo, bdod Jgdmbagzedo,
»go(heb 1303039009, ghmo doMog, M30:mzd5sMNRgbol 0bbHeblhHb,
bogm dgmrg 3bcog, gobsbmgdol MgaamgdLl.

OOmms 3dobdsgmmosdn, dgodogs obdmos bigdholdn®o dm-
LEBMYOgd0 030l MeMdBY, M3 Mo, MHmamby byammabgds ©s
begodsmn®o 0bbho@ s, 396Mae3s Sdhnommdsl, mszolo 36033bg-
amdol dobdHodl, mndis mgop®o ymggmmaol sbghbgds vte dbm-
mmE goskhgbsl, stedyo 3odm§3g3908g 9339ddh G Ggogotgos.

3obbegnm™gdom, gotoedhgbo spdmhbos mgodhtobmgol XX o
XXI bopngnbggdo, Gmgs 306md, hgmgzoB00d o 0bhghbyhds byéo-
™Bnmo 3mbin®gbgos gonfos dob. mgod®ds mGdahsdy gohgbogmo
3006396360900 o306 bsdboby®do hosyybs o dbmamom gogomo-
Bogoolb hgdbodn®o domFgzgde gugdhnso gsdmoygbs msegol bobec-
390 ME, M0mdE bomgeh®m byemm3zbyded bogédbmdo Fobbgme go-
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Bogos, obo Bgbodmgdammdgdo gogstmmgd s bobsbomdtogso
1036m dhogemaghmgsbo gobs. hgdbognto 3thmghglbols gdced
bomgo@®™m bgammgbgosl 30 96 EENIERS FMEZ0M0 MmO, 0
bodamo - ,,gmEbomo bganmszbgdol® Lobom, v6edge 3otodom, nadrm
boobhghgbm o d03BoEggmo gobows ob. mgs@p™ol gobgomemgdol
36396m gho3dy ,Emebsm bgammabadol” gedo o6 yomdzedl dhggbo-
396 3mahgbldyg, domogdom, bomgohtm bgmmgbgds mogol Lodlbo-
bp®do 0ygbgdws hgdbognt 3Gmatrgll. 830l obdntos sbhogn
b9 dbyem mgep™3o Deus Ex Machina, &mdgmog 3bmagbonmo mg-
30l hodmysmodgdol 3otggmosg gheddg Focdmoggbgool 3b0d3-
Bgam3ob gxgddow (3m33mbgbiowe) odige dbobomdol bgmmgbgosl-
@b, Pbogobmob, Mog dmegatons, ®edshnm bhgdbhomeb ghms.
3bobomool bymmgbgds, hmamtg gedmbobgol dmagato bodysmydy,
dMhs dogobpmomumo o @mIobsbho mgodh&do, Gm3gmbeg gm-
bo Bg7g3bs Bhgdbognto 3rmamgbol bbgowolbgs 3thm@ydhds o ob,
bgmm bogobo - hggdbmmmaonto 3Gmondho (Smmmamseds) gedm-
bobmmadol boboom gobes dbobomool dsé@bomo bzgbsedy. dbobom-
dob 3396 om gohbos gedmbobymagos (296 3ogg XX Loggnbol 20-
006 §Famygddo), GmIgmog bLErgmymaom s bergmuamadosh 3g-
bembozoE o dbobomdol dsérHbomEow dmgggzmobs. godmfzg3ed,
Ghmdgmog bomgehmm bgmmgbgdol s3tmonmgdym bgdbow odgo,
3o3mGhgnmo 8a0mo 803530 Mmebodgtmag mgodh®do. mgshhdo
03 303mf3930L  Lodmmmme obgégzol mgembohobm dogomomos
39bsgmo Ggz0bmEol, Hmogh mgdezol 8gdmgdgogds, hmdgmadsg
296 3og3 1994 35436y mgoghdomutdo 3maddsebos ,EX MACHINAY
G mdmols 3oBobog 960l dogods o ggbdgéedgbigdol gobbmtgogmgos
09gdbmemmaogéo bosbamggdol o HHhoogonmo bomgsh®m gmdadg-
dob 89&Fydol baggmBo. ,EX MACHINA® séols dgmpo-@obgodmo-
bodrgmo ©sbo, GmIgmog dbobomodgol, dFgémadl, Ggzobmegol,
099060396 3gHbmbegmls, m3gdols dmdmghangol, mmzobgdols mgop-
Mol dbobomdgdl, 3m33onpHgtrnmo gtegnzol oBsobgéhgdl, sogm
36rHobgdly o FPbogmbgdl vgérmoobgdl. dgdmddgwgdomo 2a7-
a30 300hbg3l, ™3 ,Lodgdbernmagdmm bgammabgds - 39339, Ibogo,
Lodmgcs sPEomMYdmOE b Jgghfysl 3obgdohmatvggosl, googm
bgammabgodol, dnmpedgoosl. dsmo Ofdgbom - b goodstmmb
gbggtgdn ©&sdohtggobs s 3gEboghgdl, bgbmataggobs ©s
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36 dodhdhmEgdl, 3390930l dbobomogobs s @obothgbo Ladystrml
3bobomdgol Fmeob. dom Lzgtom, md 93 YO moghmmdgdol d93wga,
Bodgomo hodmysmodgds bgmmgbgdol sbogmo a3medgde. mgsd-
60 300bFMHexz0l sbogo godm{zg3900b8396 Inwdngsw. Jobo JoBsbos
3obegl 96rz3860 MOdMGSHMG0S, MgoHtnl sbemo gmédgdol nb-
31080, HMIgmog mobd3gdmzg doyncrgdgml bmégo o3 sbo-
oo Loggnbol gbsdy @egmedatsigds™.! hggbognéo 3 mahgbols dmd-
M x0dmy Mgz0bmemds 83 dodobrmgmgdom sheghmo Focdoggonmo
99b396039bh0  gobobmEogmos. Gmdghd madsgo hggbo Mmol
96Om-gbhmo yzgmodg gedmdhgnmo mbhodhos, Gm3gmog ogop™3o
3936096 9d0L Loobenggools o dsbomo godmpomgdol ebghgzol
3%0m, gobogomams sMs dbmmme bomgahhm bgmmgbgds, stedgw
30530000l gmbgog.

00dbognéo 3mamglol d33ds Hggbl Lominbgdo Bz sbogo @Ho-
30l mgo@®o, dmdgmbsg mglb obsgmgmBo ,300G0ETm mgopdL®
9Fmeg0gb. gogtmmo hgdbmmmgogool bodgstmBo dbsbomdl med-
6830 3o3mF3930L dJogds dmgbeos, 3ol gonhbrd sbamo sépbomo
bgbdBy Phmmm bogbol, Putrm LFmEsw, gedmbobymgdol bobom,
G mdgmog by omBmm 3mbinégbiosl uFgsl dob. ,a53mbsbgols sbogm
gm»3gol byhaogh s 83000060 Padhog0o mgehH NG 3mI3sbos
936m30bs s 839603080, Jogcroad Jbsbomdol bgmmgbgdes donbg Fod-
43900 o 39bHOeme0 gognts Ghgds 93 Imdbodzmgm msognm3o.
03 dogdgdds shggbs, Grmd dbsbomdn Hgdbmmmann® 3hmahgbl 3o
06 dggfote, 8603y Fotdmhobws. Jbmmm bogbols ©s gmebsmo
3bobomools dstrpbomermds bggbody ok mebsdgpdmay mgsgtobo-
30l 960l Pabm s sbomo. mm20bgdol Mgt (s mgoghdol 3o-
68d0dognéo 7ob&gdo, htromgdol, dotrombyigdol mgo@gdol bo-
bom) dobo IGrvz9em0 gob3Hmgdom 830l 396go Jogsmomos, Gm3mal
obhmGoog Godgbody boninbgl omgmob. 83 bgtbgdl Fotrdshgoom
09969096 5obemgl mge@tdog“.?

9360 m39m0 mgohHmol 333mg361d0 3063d bobos Loydtmdgh 30d-
G0N0 mgobhol géhoby. 30dGoEymmos Pebmgbo mgop®ol gérom-
-96m0 ©Em30b5b¢6M0 Hybrgbross. godes, Boghmotogon Im Iz
70660l 36gds Mobmgl ggdmInm mgod®do, ©o0getgs bodmgoto

T ovdogmolol, 2013, 33. 10.
2 Bbotrhodzomo , 306gdns, mgapo, 2020, ag. 32.
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3960576 O 861039608 E MgOHEL Jmdol, 3emobogn® s mobo-
dgtmazg domghl dmeol, dmdGomdobs o 39330 mgon®db Bmeol,
6033 8 MM20bE MgodH&l Jmmob, 53080376 o EMETsd
®90hOL JmGob... g3 m3edo Pobmagbo mgsedheol, 0dsgg contemporary
theatre-b bomgohmégm ©o©ad ol ,300GM0Enmo mgsh®ol bobsol”
fmegogb. Contemporary performances-Ub obg gebdatdogh bogtoms-
domobm ©obzgnbogdol ggbahmol dugmols 3nGehmto 3owgb dgbbm-
bo (Caden Manson): ,¢Hgé30bo ,Contemporary performance® - me-
bodgotmgg B3gdhogmo - godmoygbgds JodMonmo dbodztnmo
Bofocrdmgdols 9mbadgbolbmgol, Gmgs mgspmol baggtmagdo (39339,
30009™ bgammzbgdos, 30B8momydo bgammzbads, bedgdbérnmgdmm bg-
mm3bgdd o bbgo) 9gbdg®ednbimmem dmadoytrmdgh ghm3dsbgmdo.
Bmazg® ol sbatgobiynmm dombl dmagogmbgdm, dogésd ol 3md3dmad-

«3

by, 0bghadedhont-0bhgmagddnomy® bobhgdsl gozndbgds®.

omal, Gmagmtg dGsbphmhml, mgoh®dy, Gmamtg gmgbom by-
mm3bgdo8g 9érma30Mem dogmamil hgdbogndo drmatgbo. gebles-
3906900, gb 3bmegbo mzomBobsggdo gobos XX Laygnbgdo, bm-
mm 3doggérve 0hobs mego 30bwgdool dgtom@Bo, GmEs mgeh®ads
35633900 Mmool 3mbozggmdo ogemas gmibomo 3mdgbogsgos
30g76909mmeb s ol dbmmmo Hgdbmmmgondo Lodnomgogdom
aobs bymdobefzomdo. ghma dbtog, mgo@p™ds dgodobs deynmgd-
ol 3993030, ©O©O d7E0HMEM0S, bmmm dgmeg docos, ook
30 9N 3mbhaddo dobmeb. 38bwgdnol ml dbohzérnmo 3ém-
©doo, mdgmog 30éhhnomn® bsdysthrmdo 0dd3bgdms, gogtnmo
09gdbmemmaongdom - 86 ogm mgoh®o. gmebomo bgammabgds gobos
09gdbmmmaogto 3hmaégbol domomdol dbbggtdmo, mmdgs gb
04m 9o moEy€rmo bodyemagds geothgbs-sélgdmdnbmgoal.

bganm3bgdol sbagm oy dggam atagdl dmmols badgdbérpmgdmm
bgamm3bgdd ghmeghmos, mdgmog deynhgdgmmsb gmpbomm Jm-
37b0go0sdgs ©egndbgdgmo. LFmGg, smebomo nohmoghomdss
dobo ghm-ghmo dmogeto dogmo. gmpbomo nGOHmogbhmmdols denod-
QMO 3s ®gohHEL 30bgdosd hodmathmgs.

mEdgdabo boginbol Fobsm, LodgtdbgmBo hedmysmodgdnmas,
936mm3Pmo dmegmol 3O magbonmds, 39Mdsmy®hds, stobhmdbg-
mgbgnm3ds mgo@™ds gebzomotgool Ihegemboyinbmaeb 3géomeo-

3 Manson, How do, 2011.
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do shggbs, G338 Mz30maobobangdol, mzomasothgbols 1Hboemyéo
Mgbmdbo s mzgobgds 9dab. obhmEool gobdogmmdsdo sévgéhmbgm
aohbos hobdo dgbmemo, Niondgl 36080L80 dgmao Lomgsddm bg-
mm3bgdol gomhobatgdol gdzo. yzgme gdmdsdo mgsp®ol goothy-
bo bFmégo Hgdbogn®o 3thmaégbol smzgobgdol s dobo bomgsodhtm
bgammabgdodo abghazol Ladnsemgdom bogdmes. mgshdo hgd-
Bogné 3mamgbl, oby Gmambg 3gbBn&ol, mogol Labsthggdmmeo,
3obg0makgd0bmzgol 0ygbgdws. mgoh®do dmmgefg dg3to bgmmgsbo
bFGO9000 3oEys O™ s BHgdbognt® 3mamgbl mgshGol sbogm
3ob8m3ngmgosdo goabobgmgmaem 0ygbgoo.

bomgo@mm 3bmendho gmebmmol dbmmme 3306, Hmis dob
3y4ogb by ghmo gmpbsmo doyycrgogmo. 38bwgdool 3otmdgddo
30, bamgo@em byammabgdol 8ggdadbs v3mgbhp®o amédom sélgdm-
dob baggtrmby. 306@gdnsd Fotrdmdgs sbogma hodol bgmmzgbgds, Grm-
dgmog ad3mobsid mgodm&olbs s 30bmbgmmgbgdgool bobmgdn,
3000y 3hmoydhdo, Gobog dobmdomser Bgazndmos ,mbamsob
»99h®0“ gafmomo.

dg030md ImEgdnmmos: sy, oy bgbsby ghom dbotgl gmgbe-
a0 dbobomdo 0gy, bmmm dgmerg dbotgl - dogncrgdgmo, mdgmog
99m30g0L EONRIMO30w, bozotrm godmbohegws, sbens gthm dbstgl
b3gdhegmol heboFgdo (sb gogtnmo gm®dshobomgol bdggosem:y-
M@ ©oadnmo Fotdmoagbs) smdmhbos, bmgmm dgmég dbotglh -
baBmagoEmydy, GmIgmog Foedmoagbol mbmsnb, 3emBgdom, 86 gdo-
Bmogool dobgogom v0g3690L mzomb dobmgol dmbghbgdym Log-
6930 - guhodo, bebendo, Lodboby&do, HHObL3mEEHTo... sGbgdmdal
Sbgmo gm®dd dotgnmo, 3MmbEg3hPomPesE 8 MHOEOISMNMSD
97065003 gagde mgsh®ol smbl. mgonto gmggmmzgol nd3meswg-
dmd Foboom3pgamogdl, gedm§zgzgdl, omzgobgdms hgdbmmmaoy®
3mahgbl s megol Lobotggdommo 0ygbgds. dogtod, deynhg-
d9mmsb P3homm 3m3bogsgnol, 060d0 8b 3ot sdoto obighedigo-
ol o693y, obEHobgonmem sGsb®mmb Hedlgdos. gotdhemyé bog-
63930 3dEebsEgmgdnmads mga@h™as 3zs sbamo 30dMonmo dbod-
36mo 3GmEdho - mbmsonb mgs@to,! ooy mgodhtlbs s 30bmdo

* 2020 Fomb, ogopdol 3dopozmbos boghmodmeobm geghmosbyded mbmsonb
Rm®IdHTo hosgode boghmodmeobm 3mbxyg®gbgos ,mgento mbmonb”, Gmdgm-
8o ImboFomgmdbgb Lbgoobbgs 3mbhobgbhol mgsptal 3toghogmbgdo s mg-
™MHo3mbgde. Imdblgbgdemgdol N3z glmds Hgdhdabl ,mbmsnb mgsp&e® - m&
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dndomdol  bgtbgdo, xm®3gdo, Lodyomgdgdo, IgOMEMEM30S
967430l gem3obgmb, 0bg, Gmameg 9gedwg sérvboémb.

mbmonb  3¢gdog&obmgol dm3Bogdnmo  mgshGomodgonmo
30mbggdo oy 3o30emombgddo oadnmo bagpgmggodom gomad-
L3gdhogmado  ©960dbgdEbgb vgedwy bobmo, Fodmygbgdnmm
beTNomgdgdl, rmImgdlogbedgmgzeBom emadgddo sbzgdmmom.
LFmoge  Loggmozebom  mgopdol  sbomo,  gooedndeggdymo
396bosd  mbmonb mgsh®o, MmIgmog Lomgohtrm  3bmondhol
3m330hadobs s 0bhgdbghol  Lodmomgoom  gogbEgmgosl
B0dbogl. M3teobgmo 333mazotn 8bbs 3n60bboos 93 Lolombdy
Fg6b: hbogds Jombge: 300l oy oMs ,mbmeob mgsp®o® sbogmo
5396m38960 mgo@®obomgol? ob, begbgdom bsgotenms, Grma bemdotos
bohgmagzobom b3gdhegmgdol do30Fygdnmo Fob&olbs s Htrvwogool
30m&dobgosdy, m3gmog ehHmms gobdsgmmdsdo goboggbom 0dbs
bohgmaz08om gomghgdosb dbsgztgmo embol 3339060 306 @bl
0 3OO (86103m3ggd00b0) Grgohobaol gedm™ .’ mbmenb mgs@db,
gbo@os, 89300 dgagl Loghomm bsggmgzodom mgehOmeb, dogted obs
3006, m30bgd&0350 3oblbgoggdgmo dmgmabos. Mmbmsnb mgsh®o
dhgbls bbgs 3gMlidgdnogsl Lomgsh®m bgmmzgbgdedo.

2007 Fgamb, 833938630 @8 €g31obmeds bawos dobyéod (Nadja
Masura) dgtomgbool mboggdbohghdo (883, 3080bahmbo) ©soige
©obgtdHogos gdoby ,0xGPmo mgoHo®. 6sdOmITo vghmtn go-
Bobogmagms 3Bgol, GmImgdomsg gosénm Hgdbmmmgogol - hm-
am&gd0Esd 8b0dsEos, 30gm, dmdmsemdol goomgds/bgblobgo s
0bpho®bgdy 3o7TYgdmmos -godmoygbgombab gmpbom  ©owadsdo
3mEbom 3bsbomdgdmsb ghme.

»30BOTYM0o mgohHo G0l mgah™ol babgmds, mdgmog 0ggbgol
Mmamb ,emebom® dbobomdgol, sbggg doyntrgogml gostryam 3g-
©0dbmob ghmow, Goms dgddbsl bgmmabgdol 30d&owymo gm®ads,

3mbHadbhdo 0ygbgds: 1. 30bgdnsdoy wowadnmo bdgdhodmol gogm hebsFgtmols
ms03bmM0dols Lodnomgdom hggbgdobsls; 2. 30bgdonl dgtom@Bo abhebgogtow
3m3Bogdnmo L3gdhoidmgdol mbmsnb 3¢gdoghgddy bamdstdo.

% otggm bopgmgzodm ©omadgol boogndggmo hogygsds ,Logoédmoal mgoptds”
(Armchair Theatre), Gm3gmog d60hHebgmol géhmgbnmo HgmggzoBool gmg&do
300mEs sbommmgogéo bghogdol Loboo, 1956-1972 Fengddo.

® Kurinnaya, theater, new opportunities, 2020, g3. 86.
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GO ™M3gmog SEmEbmgdl mgontl mebsdgodmay dsyntgdmobomgols”,’
- T96l dobgeo. dob b3gghegmgddo gedmygbgdymo hgdbmmmgogdo
3m0oEegEd: 300gm 3mbaghgbiosl, dgmos 3Grmgdgosl, MIDI 3mbd)-
gl dmdGromool googmgdsol, VR 960dogoobs s Al-b (bgmmgby®
0bhaTadHl)-

30g36Imo Hgdbogol, sbemo hadbmammangdols godmygbgosl bizg-
boBg oo HGoogos 8gsl. o3 dbtog, smbsbodbsogos, gérgab 3ol s-
H™E0L, 0mbgd bgmdmsl, gmtmb 36ga0L, 3mbg Jotrobodzomol,
ahéobno G hHobigool dogdgdo s domfgzgde. gonGymads mgod-
63o 30 sbagmo Fgbodmgdmmdgdo o gdbdgéndgbigdols dmbogsgos
3ooh0bs mebsdgermag mgehdol oérolbigddo, Grooash sl dgpdmos
G magool o domo dgdbtrnmgomgdnl dgéfyds, dmddgogdol sgo-
mol gi30b0g0s, Fomdmoagbol goblbgoggdymo godgpemobsgoo...

LFmEg bodgmgzeBom o gogénmo mgshdol J0dtoos mb-
mo0b mgehto, Gmdgmog dbgmos dosldnmgbm hmamtg mgo@®db,
0bggg 30bmbgmmzbgdol. Moadsb mbmonb mgsh®do 3mbagdino-
MO 063938 bammgbgdol mtngg etaol Jobmbydo.

03 36rmgbl 3ggdboggamads 3gEboghds, 3nmpntol gdbdgtdds dm-
Bogs ds0mbghm oolds Lomgshdm ©ogydos Mfmmos. ogo Foob:
»0bS goamod@gde sbamo Lobgbm gbs, Gm3gmog bodysmadol dob-
399L ®go@H®L 03mzmb sbogmo sébgdon, aBgda. bomgodhtrm ©ogwydools
396omEdo mgoh®o gdgol sbagm dmonhamedgol doyntgdgmmaeb 3g-
bobggo®op...k

©obHobgon® Mg70330 Im3Bogdnmo L3gdhodmgddo dbobomog-
d0 38dghgdal Fob bomgoghdm bgtbgdom ®o353mdgb. Gmmals Jgb-
e gde 96 9ol 1Fyzgho 3Gmegbo. Gmamg mgeh®do, b3gdhosd-
ol 3m3Bsgdedo ghrmzggdnsh 3thmagbombomo m3géhohm®gdo o
mgoh®ol Ggobmégde, Mmdmgdog 0degz00b dMe3Omagbombam
30bmGgz0bmEgdd. gbodsdobow, 3md3onhgtgool, bdséHambgdols
936069087 h3gb mzomb 3009365000 30bmb3gdhogmgdl, gmabo-
mo 3m3Pbogogool getgdy. dbobomdgobs o Jeyntgdgaml Fmol
303160353003 goEenboggms gobinomy® Loghegdo, bowog doyy-
69090 Mm30300L godmbodogl 96e mEbmo, Mmame mgshdo,
360390, 306OH OGO 360530310 93mEagdol bodnomgdom. dbo-

’Masura, Digital Theatre.
8 Diaz Bajonero, Theater, 2020, g3. 16.

44



Art Science Studies Ne3 (93), 2023

bomogo0 s d3Eadgmo 237930 30g165dmobash 130303806 0mgdb.
338bmob 38380k gdom, MmyonHtol 33zmazoto gdomos ©gdgbrmas
F96b: ,0g00HMgdds s mga@h™ol 3Gegdhogmbgdds pbos sodhomb bo-
139m9bm 0bLHGO3gbhgdo be&ndobgobs s bbgs mbmonb 3thmgd-
(H0d0bmz0L. Mmommgym SmohRmmdsl oggl megobo Pdotongbmdg-
30 8 Bo3mm3zebgdgda, Mmgmtg dbodatnmo, dsbgzg 36vdhHodnmo
®39mboBGobom. bgmdobofzEmdmds o 3mbhedho onodmEosl-
@b g, Hmgmg dSMsboMmL, yggmoeby 36033bgmmaobos. sbans
a3ohbo Goblbo, sbogmo godm{zgzol Fysmmdom, md mgohtrgdds do-
0346rmb ogncgdmol gnmemgods, mdgmog sdg bbgs mgohtgdl
03200690 0“.°

mbmonb mgo@p®Bo 03063g0s dmegoto - gbgtgool gogzmob
3mEgbo. gndamgdgmos Go3n6bol Fghhggs, Gooash Ggiobméo
8 M3gMHMEM0 3mogeBmdgb G136 LL, dogndhgdgmo 30 0dnmgdy-
0o, gb doommb.

09gdbmemmaonols gdmdol mgo@™3o bobomdol bgmmgbgds, dbobo-
™00 mgo@H™do 3s0bi odhHnommY®, dPEomgdgm o Fodygeb 3ma33m-
Bgbho Ghgds. dob gotgdyg mgopdo Fomdmuoagbgmos, g30bsowsb
ol ghmegbhmo gmebogmo bgmmabgdos s LFmGgo 8dom geblb-
30300900 bbgd bgmmgbgdol ©othagdobasb. sdodhmd dbsbomdo mo-
Bodgtmzg mgeh®8o séol ol 0okomo, Momsg Mgzobmmo mogol
boomddgml 830MdL o vMs 308 emudo ga39ddho, hmdgmog Jabol
»308m0emn6 gdmgosbog”.

mebodgbmzg dbsbomdo mto 3momadols Fobody waol: o)
0gmb 9boggdlogmmdo Jgbodmgdmmodols; 6) gdtdmmml ¢hgdboln®
3rmahgbl 3oéggmmdnl Jgbebsdmhnbgdme. dbobomdnl nboggh-
bogmnmdol dmmbmzgbs mobodgdmgg mgsh®do gedm§zgnmos 0d
36mEgbgoom, Gm3mgdog 93hm3nm mgeh3o dodobotrgmdl. mo-
Bodgtmzg mgodtol ghm-ghmo dmogoto dobobosmgdgmo dobo
gm®3obe o Bobsokbol 300G oEnmmdss, bghbgdolbs s bednsmg-
0900l BoBogo, sdohm3dog hzgbo gdmdol bsbomdo 3Bo Nbws oyml
bbgosbbgy godm§gg3ol obodmyzoc.

1obangbo dbmagmom mgsh®o Hggdbogn® 3rmahgbmeb géhmow
30006708, mgoHMdo sobobgds 3gebogdmmo bosbamggdo s dog-
793900. mga@ o gdgdl 838500, bob dbostrnmls s bobsg Htegognmb,

9 Dementsova, Theatre, 2020, g3. 34.
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ol gdbol 3bmgbgdol Latigh. ol 36 pemonmol Hheogosl, J3bols
obomls o v30m06Mgdl dggmb.

d0dmMomaMog0:

1. @domobol beghmedmemobm mgspGomydo igbihozomol Jogpommago, ®o.,
2013;

2. Bbotrpodzomo ., omgopto 3dmbogo gobsbmgdol dokoldod, oby
30dMonmo  mgohdolb  ghs  offygde?  https://www.theatrelife.ge/
teatrimorigigamocvevispirispir [go@sdm§dgonmos: 25.09.2023].

3. Bbotrpodgomo ., mgo@to ecobhobdo, https://www.theatrelife.ge/
teatrikarantinshi [goodm{dgdynemos: 25.09.2023].

4. hboérhodzomo ., 3mgekobzgb LFGsxz0l o dobby gbmgégdol sbobgol
®030L907690900 Pobmgl Lomgodmtrm bymmabgdedo (mdged mgdozol
»303060b Bméro 3botrg” o dmegl gpmol ,dm3gds” bdgdholdmgool
dogomomBdy), http://lashachkhartishvili.nlogspot.com/2020/02/blog-post.
html [goodm§dgdnmos: 25.09.2023].

5. hbokrpodzomo ., 3obgdos o mgodto obsmo  gedmfzgzgdol
3otobdoék,  http://lashachkhartishvili.blogspot.com/2020/04/blog-post.
html [goodm§dgdnmos: 25.09.2023].

B. hboérndz0mo m., 36630 o mga@to sbomo godmzgggdol 3oéoldo,
J96b. ,ogopeo®, #2, 2020.

7.Chkhartishvili L., Some Aspects Of The Latest Challenges Of Contemporary
Theater In Terms Of Technical Progress, Art And Modernity, International
Journal Of Arts And Media Researches, #1 (1), 2021.

8. Dementsova E., Theatre will fail in self-isolation: danger as opportunity,
(Materials of International scientific online conference ,Theater
Online), Baku, Almaty, Thilisi, 2020.

9. Diaz Bajonero M., Theater has no certainties: reflections from
confinement, (Materials of International scientific online conference
»1heater Online®), Baku, Almaty, Tbilisi, 2020.

10. Kurinnaya A., THEATER ONLINE: new opportunities and challenges,
(Materials of International scientific online conference ,Theater
Online), Baku, Almaty, Thilisi, 2020.

11. Manson, How do you define Contemporary Performance., February 24,
201,

12. Masura N., Digital Theatre, MITH, College of Arts and Humanities at the

University of Maryland, https://mith.umd.edu/research/digital-theatre/
[ao0dm§dgonmos: 20.03.2022].
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3060bs botrodhodgzomo,

bogdomggmml Bmms mbmoggmol mgodtobs s 30bmb
bobgmdFogm nboggdbohghol sbmgotgdnmo 3hmagbméo
bganm3bgdom3gmobgmdol wmdpmo

BOBREOM db3IBITNL IGMZ6ITN LI NL33IMIBNL
obbBNLLMBNL

(Boemgd @oasbol 30gbs ,,0gmbymool® dsgsmomdy)

¢g%0pdy

bobotm sbdghgmds gérmg-
bawo  3pwoHatelb  3gbggd-
By vdmBGomo bygmmgbgdom
Jgddbs  mbogomyéo  Lomgod-
Mo dmpgmo - ob3gphgmab
»3MMOH0INM0 MgoHMo - Rm-
6ndo“. dobo  dspomo  Mobgols
393:gdggde ghmzbymo -
OG0l pbogomnd  mz0bgosl
08mgbl. 396 bogombamyo
mgoh®ol badomizgmBdy obgomo-
39 nbogomy®o ,dgbmds” segm,
Omammog bogombomuto bobs-
bomdomo Jnmdn®s oygm. dobo
3003086760 mzommebgas, 83-
™300l mog30Lgd7Egds, 3B
odmhbes 83 Lobsbsmdomo
3nmpndol  mzomdgmasmdnl
dgom3zobgdobomgob.

03ommgdnmo  bgammzgbgdol
bodndo Fggdbs Lobotm obdg-
Hom3d Jogmzgs a@osbols 3ogbo
»90bmool” sadom. 30g-

bado gnysbgmos mgmbymeo,
dggamo bgobgmol Jgnzommdon,

bpamog®gdol bLoddmmmes, bogm-
bolb  bbmgbodo  gogmpbmgdy-
o 3magdss. 30gbol begby®o
396bool dmegeto 3mbagmogho
LFmego dzgmo o dbomasedh-
8 MMl odotmobdnmgdsdos.
dggmo memdnbmgols mgombymm-
©0 bymm3gybgdos, dbomasdhos
oM 30 03g4rmdl dob.
L3gddogemdo sb3ghgmds
dmogmgdn dmgddg 3okop go-
dm0ygebs - dms vl bgmBgy-
bgdo ImEgdnmmos o of goomo-
308900 Hhteggoos bgdoldog-
60 306 mgbgdobmgol goblegyom-
6oy 36033bgammdsl  0dgbb.
obdgphomol  33amgzol  bagobo
LFmGOgE o sedmhbos. dmod
bmd dgobothnbs mz003ymaezs-
oMoy, dim-Fabgde, HeMowogo-
900, g m3b7mo Igbhomodgho-
bobtm  sbdghgmol bsmg-
shm  dmpzgofgmds  bambyéo
Jdgdmgddgogool dmmnggdnm oym
bobebomgdo.  mgspmemydo
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RmmImmmol bodo Ggadgbsw
aobgal dob Fgdmddggdsls. dob
b39dHO3m0 ,MgMbPMEO*“ Zo0B-
M5 HOMEMOE RO IEMEOY-
batodnomm  bobobsmds®.  g-
Fobmeds L3gdhegmBo 36033bg-

o bgobgmol ymao-gbmzmgdols
odbsbggm bgbgdl. 3ob Lgsbmo
16yg930  HEMOoEngdol,  dem-
Fobgdol ghmgzeto 3goomoatg-
00 BmobEobs s domo gmbmbol
®030b9dnMgdgd0  3obdhedndo

mm38b0 vgomo omdm dgg-

boggebdm bohyzgde: ghmgbymo, mgzemdygmasmds, hhsoogegda,
bagmbyéo 3gdmgdgogds, gmbmbo

39m@g bapgnbol dotggmo bobgz®ol Jodmmm 3nmipncol séo-
9600 o dYmo bgmmgobo 83339690L. dsmo mzofmo s ©sdlbs-
bygds géol Fobsdy gebndmdgmos. bebotdm sb3ghgmo ghm-géhmo
30madbos. 386 ghmzgbymo 3nmbndol 1gbggedy s3mBhoomo bg-
mmgbgdom 89ddbs Pbogomuéo bomgodhtm dmogmo - dsbdghgmol
»3MMOH03N0M0 MgdHen - gmndo“. dobo domegmo Gobgol 3ydmddy-
s 9ghmzbymo Jambnol Pbogomnéd mz0obgdol s3mgbl.

o3 MM 3o©ol, dom Padm sgdhnomndo bepgds sbdghgmoel dg-
dmgdggdol bbgoabbgs sbdgdho, booadm e Lodgdbéymgdmm
3nmpneol dbopaenm-gboghodn® amemdsms dogdgdo. mgopdob
3339369038 2gmH™Mmzbo Jgoxobgl dobo wmgsfmo, orgdgs bzgmm-
3o 8bdghomol bsmgspdmm dmogmol 7bogomnmdsdy, dobo G-
30m a3 m3560 dgdmddggdol 360d369mmosdg pmgdog 86 gbtrgdo.

bobtm sbdghgmol dmmgeFgmos bomgspmm botdogmdg bado
3b3gdhoo Fobodstrmo: dbsbomdn, Mgzgobmd-mopgho o bomgad-
hm 300Hodmbo. dobo dmmgsfgmos bodogg dodotmynmgdom ghma-
bymo bymobiggomgdom godmotmhgms. mogsmsg bmd gémgbnmo
3nmbneol bogzstgmom swmgbomo, 36o3sm3bMmogn, m30mbsdsmn
bogoo ozomEmydnmo domzgbgds ogm. dob bobgal 1393806 ©g-
38 Jobromo gérmzgbnmo mgapmol gobgomstgdol dermdgmgds. dob
96m3bnmo mgeh®ol bodotzzgmBy obgmogg nbogsmydo ,dgbmos®
383m, Mmam®og bogombognmo bsbosbsmdomo Jnmbns ogm. 3g-
0dangds dmgmo dobo Jgdmddgogds 30wy3 ghmo sbdgdhoo gobzo-
bogmmo - Gmgme dgobfegmes s dgobobbambmgs 36 gérmgbnmo
babobomdomo IPmEp el m3003ymeasEmod ©d ©s33Lb3zbsm, Gma
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™30 dobo M3 mmebgas, d1bgds, vBMM3bgdal mogalgdytgdy,
3 dbmdsmd 0bgos 3Bo sm3mhbs 83 Lobobsmdomo Jnmbncol
dgomz0bgdobomgol. sb3ghgmo mGasbymo boffoemo ogm 3 Lobsbe-
®d0m0 3Pmipndob. dobo dotrormmo bnmo Iyemogbogdms yzgm-
3ob o ymggmmgol, 3980bog, MmEgbeg dmMol moghgbomaols
»O03930L“ ©aodws, s 3580653, HmEabog (3079-03d839emoly Jobgo-
30m) ,,md3560L* o (Fogmzs oadbol 30gbob) ,0g0mbnmool” bob-
395m 38600b6ML Jdboo.

338 gdmmo bganmabgdol 6odydo gddbs ,,mgmbymool® oo-
3300. m835@ N0yl 360336gmmdsl sbodgdms 3 3ogbol Lgby®
0bhg®3&g@HoEodl. ,a30bbognm&gdom oEos Mmgmbamuol hmmo.
ol sbomo Hodol 3ogbss..... ,0gobgmon® hggb gogom™3eggom ©
F9309m§dgdm hggbo mgoh&ol 360bgadgale! sbgo dema dobosl
0306708 Mg70bmto ,mgmbymool® oEadsb.

oz oE0sbds 3ogbs ,mgmbymoo® 1931 Faml ©ofgdo, Gm-
qbog hggbo gzgybol obhmemosdo bmgosmobdn®o 9¢0ddgbgdmmdal
396 0mEo ©d0fym. 93 3Ghmggbol dstomgmume orol Fgbtoado
©3Ead dbsmadsbms Mmool bymogho 3mbbhopnaool hedmysmo-
3900l bogombo. 8@ednsbms sbomo Jbmamdgaédbgools, dbmaamem-
430l gm&Zohgds ommo 86 8edmhbos. dom a3t m dmol Jmbobmg-
®0880, GmIgmog ga3dm dbgmo  obsdmmhomgdgmo oym, 3006y
93Mbsm, b dEanmmdMog bgmddmgebgm mégsbmgdl.

3ogbol Lomzghn®o Jobas bgsbgmdo Bgddbowmo ddody gomatg-
dob ggmbBy 08gmygods. dobdo JmmbOmoomo 38030 dshGr0obrdommy
bgobgmbe o sbomagsbmmdsl Fmmol smbgdgmo dbmemmadbgo-
39mdM030 3oblbgoggdol boswogdy vmdmEgbgdonm 3mbaymodpl
Fo63mahgbl. Gornmow smfgzos 0gomoBsgod dmsedo, dmbsbangm-
30 206 30093 3030, 837dog90s dofsb, 2gé 0bgsz doboggos Lobb-
ol dmgdol Fabl. dommmeo sbomaeddos momdol bzgbhmos, Hma
bgobgmals dbgdocogo Mgbndbols Gegombomydoo godmygbgds o3
390mbol Foé3ohgonl o gebzomotgdal gotebio gobogomee.

LFmége 93 doboom dogdaBogtrgonsb bgebgmdo sbomasdés
39360960, bgsbo ggmoblobo o dobo dgnmmyg s Mebsdmodéry, obog

bgobo - madogmo. sbomaddhgdo o Fobssmdwgamosl ofywgdo-
ob dggmo HGrooEngool edpggm memdsbmeb dgdatalidotgdobob.

T sb3ghgamo, Fatomado, 1964, a3. 134.

49



bobgenmgbgdm dgebogtgdems dogdsbo Ne3 (93), 2023

moadogmols 3078 - 86gndeo bognmot dzomodzoml - beom®mebl ge-
Boomgmgdols domgdsl pidrdomogl, Goms LFsgme-gobommgdsd o
»7900mFmb 0g0, bomm bognmet dz0modzoml - medoml dmog-
39mb, GoEasb 36 Lolbbmol smgdol HHeoEs Pobhym ©s MmO
3moblobl gedyse.

363080 HtoEoEngddg smbhoomo, bgsbnd Fab-hzgnmgdgddy
hodmyomodgdnmo, dggmo momdol Fothdmdopagbgamos. ségodwo
b3obgmdn FommmEBmdomo dsdosbo 8& sMob. Jsb vdagedo 8-
36900l 9830007900 Madbeb dbsédo, ndmogegogb dmBogool s
ddmmols NBst08bmddL. s¢gndmols mobodmebmggoo §Fdobos mgm-
BBy dgboghoms sbgmol Fobsomdwgagdo o&0sb. dsm doshbo-
om, Om3d 3F396hz0mol odygbmds bominbggdom @obdhzoggdymo
63960l Fgdmomgol Hmmaobos. ,mgmbymodsy bygggl mdgéhomo
dmgao b3obgmolbe® - 83dmol d0d7&Bo, medomol gosdmogmo, o-
am&bobo 30 mgmbameol bogtemue 3603309mmosby sdsbgomadls
gp600mgdb: ,mdghmgdo 8936000 @S dom Fdoboo s Jsmemm dmgd-
B9 nyzobm gbmghgds. Medwgbog IF396030m0s, 03gbo M3gthmay,
bomm mgombymoo 3o dHobgos mdghomgdols.?

domzoe @oodbol 3ogbsdo mgmbymeo Bgptysbgmos, dggamo
bgobgmal gmzommo0l, bymoghgdol boddmmms, bognbols blmgbs-
3o gomEbmgdgmo mgmegdds. 30gbodo Feddmoagbomos méo bado-
Mob3odrm 23n930 - ghrmobmzol Fdobos mgmbymool bymymazs do-
1090909, Igmeol Fecdmdswagbmgdo 3o, 89abogépmo oBémaby-
d0m dgostsmgdnmbo, mgmbymool ogzddo gtnd§dgbsl byossgb.
363080l Jogh mgmbymol oz dobo 0Egbhmonl, Htswogool,
3o383830bgnmo OFdgbols Fgbothnbgosy oéol. dbmmme sbomaoed-
Md 3gmoblobl degmudl opdnzogmb bmamol 3330060, Gmd
»O9m0gonMo 1obo®mnBdol bedmbdo gobggnmo® mgmbymoo oée-
Boo® Lofdobogl o& Focrdmoagbl, M3 0go 96 6ol PIghmgdal
3oblobggbgdgamo Logoby.

ob3ghgmo 3oGaoE REmIES Msdadntgol gbsol, dob gesdmg-
o 3gmbgs, M3 Htoggoos dmipogogool gedgdy dbgmo smbog-
dgmos. 8bghgml bptos dggmo GFdgbol o3 gobdetgzodo Fom-
dmghobs ,obmol ©addEgdol dommbo, dobo dgBbgdedy bymo®, dob
300hbs, Hm3 gl 0dbgomes ,B5030 Hgmogondo dutrnboo dmEnm

7 d0db0, 30gbgde, mgmbnmeoo, 1958.
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bedygobrmBo“? oo MgzobmEo 0dsbog PFymos, d7x6Pbdo dymao
bognbo 3638 G0d. gl s@od08bgdo 3ohogobgdsl 0dbsbndhgdgb. do-
qbol bggbno 3g&bool dmoge®o 3mbamogho bLFmego dzgmo ©s
dbdmadbtms momool edotmobdntgosdos, sbmgtgool dggmo Fobo
130606306 g8 Sbomb. dggmo memdobmgol mgmbnmeo bgmdgn-
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Lob®m dsb3ghgmb gbmghgds dmyFos 35306, Hmegbsg Ggz0d0
4om00@admEd. dobo yggmes bodozo, ymaggmo bgms oym gbhmazoto
83060b30kgds bobgmadFogm bnondhntgomsb. msegobo bymogho
3mbbhodnEe0m ol mogolngemo sodosbo ogm, gbmgdgds 30 Imyb-
©d 03 ©g7030l 306mdgddo, Hmdgmog mez0bnamgdol o6 3bmod
- 306m3bgd0l boggmodgdom dobs dmdhog dmbs dmosd&gdmee.
03 m30mbobGobom vbdghgmo PbFdgol mmb. megol ooadsdo
306 dmogmgdo 3mddge 3okvE godmoyzebs. sbdghgmo swéyg dobg-
0, mmd 3o G0l byemBgnbgdo dmegdnmmds o of gomededgdymo
Oggos bgooldogho 3ocrmzgbgdobmgol gebbospmégdnm 360d-
36gmmosl 0dgbl. 93ohmd géo Jgdmbggzedo ogo omgdl Lgsbgobl
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030 00mdmb dmol mop gbmghgosl dogmpaol, od gdogol s 3my-
mmdl goblbognmegdnmmasl, spdo@gdnm Mebgl sbodgdl dsb, Mg
396 ©o0bdbd 606 o, 03sl dmPE MmOl dmedo. 83 db&og Jme gedmer-
hgnmoo. bgsbgmo Ggzobménmo sBmazbgdol ghm-ghmo 3603364-
mm3obo sbdgdhos. 663 BgbFegmomos sEsdosbol ggbogm-gdmgo-
160 Ledgshrm, 8Od0sbms PYOM0gHMMOO0. demddm 8dohm3Bog db-
390hgmol 33emgz0l Logobo bLYmégo dod smdmhbo. ,,dmsdo 3gdm-
Bobymo Lobobomoomo Jpmpndol doddggmo Lodnomgdgdol - be-
960m ghmzbnmo m3z0bgdgd0bs s domol bobsbosmdoma nmandol
9296900 - dbdgphamol bomgoghdm dmegmobomgol - medgsbnmo,
0382969090, 3863mbogmo gobmoem®.!

»090bm 30" 069bgd0l 3303630 s Bgnzomds mzgolgdgdds se-
300630 3mgs goblbgnamgos. LFmGgo §983séoho dmogmols goblbobo-
969000 bogo 3emEgbogom Fgnzomo 83830 bm®mogzol ségndwo. gl bo-
obenmgg d1bgdobmeb - d7bgd0bmeb Fombaystrmadsl gobodotmdgdl.
hgdo 88&0m, LFmGgo 3o6hmzgbgdols o dmoal 83 NHmoghomdsdo,

¥ 5b3ghgmo, Fatomgdo, 1964, a3. 134.
* o6zgmady, ©9303900, 2019, g3. 171.
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Lob®m sb3ghgmol bsmgo@tm JmmgaFgmds bambyéo gdmd-
390900l dmpHoggdom ogm Bobodmgdn o dobBg oym ogydbydy-
™o, MYSHGHIMNO0 Mmool bodo €gadgbso gobogzos dob
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07 Yg9b6mds, mgoh®omyéo bopogoo oy bombydo mgdbgoo, bod-
0gHgdo o7 30bHmB0dydro gmagdnbhgdo. sbdghgmo yzgmasb gdgdos
®9ohOomN& gm®ddgols oy godmdbobzgmmdom badnsmgdgol. dob
bomEs bagmbyto mgoh®omydo 853mddgmgdol, amemimmeol
doEoto godmdbobggmmdomo Fgbodmgdmmogdo sbomo B,
obsgno Fobooklol godmboggdow, dbogo dbopatrmm-gbomghodn-
60 3606303900L Fgbegddbgmom godmygygbgdobs. 0go gdgdms mezolbo
bogmbols g6rmzbymo 3bmooghgdol, bymol godmdbsgzgm mgo@des-
M6 Mo, EommdEs ,03mgEbm o sdmgBoos bagmbol Low-
6399030 odstbymo bymogho gobdgnmmosbo’

Lob®m bdghamads L3gdhoidmo ,mgmbymoo® gesdhs hm-
ambE ,aqmmimmédnm-botodmomm  bebsbomds®. sl bomos
b3gdhegmo besmbymo Lobobomoomo gmygdgbigdom ogMH306md O
03 308bom, 30gbol booadm ggdlosdo Medwgbody Lgbs oddsds
(d03900bs @ yggbmodol). g3oBmmgdnl bgbyto gobbmemgogmgdo-
bomgols Mgz0bm®mds ©osdydogs mohghspnGymo dotMggmiystrm:
©d035(he Bmanghmo Lgbs, dgazome domo msebdodygathmds, ©eds-
™o Jmémb Imbmamagdo s hgdbho bbgooabbgs 3gébmbozl ge-
opbofome.

ob3ghgamds b3gghegmdo 360336gmmzebo sgomo oymdm dgg-
mo bgebgmol ymage-gbmagtgool sdbsbggm bgbgol. dodtostds-

% 30360dg, obdghgemo, 1976, g3. 208.
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6o dbmagmdbgoggmmool gebadmoghgdomaeo 3ogbodo goded oo
,»003900b“ bggbgdo, Igho OHZ30E™M3d S 3b0d3bgmmmos Fgbdabs dso.
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30 - 00dgMBo, ob3ghHgmds 30 MemEgbmds gdabodwyg gobotms ©s
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3900l bggbs bombydo gm&ddgool godmygbgool bomzgmgbem dogoe-
ool Fordmooggbos. sbdghgmads dom g308mob dghow bsbogho
©d dghyzgmo gmEds dmydgdbs o oEas Fygzmol dogmomo. o3
9308m@do d03gd0 Lommpeg Lohyzgdl gdbhedoo godmlegdobgb.
79930l bgbgdo Imdocrdgonmo gdmEngool gmbdg dodmobotrgmd-
©d, Goddymo Lodmghobsy s dmdhsmdol mebbngdom, Gmdgmog
3g3BoMog, Pombrgboo adsdgm bydoml gdbows. ,,momdml dmgmo
dzgmo bodygstrm Ggmogont gdbheddos, gobogool megobo obob-
Gnmols (HE0gg00l*® - g30mbymmdm sbdghgmols Fathromaddo.
6g70bmM3s bgobydo bombydo bzl Go®hddg segm 683gd0l
9930l bgbs. 3m33mBohmeds omsbyg ¢nbiosd 83 gdodmogdol-
®30b godmoaygbs bzoby&o bombyéo Igbodol obhmbsgngdo o bo-
g bymm-botodygemm Gogdgoo. Jgbadmgdgmos omgdaol, md dy-
bogompéds dobdhodn®ed b3gdhogmdo Godshndaogmo gbdgod
dgodobes. L3gdhHoidemBo dmbImdomo bgebnmo 386g0 v oym boogyl-
OOE0m gmbo@ hogadmgdgmo. ygmagmo Igbogomydo gérods go-
dmbo@ogos @Medsdymo hgdbhobsmgol sdsbsbosmgdgm dogdtrm-
dob, odmmal. s3obmebegy, 0gtdbmdmms ©&s35H0B30. momddol
O3030wm bm@ody 97mghgdgmo bogobosmm dgghgdo mEgsbnmen
9b300b50m@d g308mEols 8B8GMOM03 0 Sensbholdnt 3o©seFTyzgheL.
Mo 3ggbgde ggmoblobol @omydgol gd3oBmel - Gmambg om-
3139660 dobomes ggoobhntrgdl, hgzobmmds bgsbydo Boto go-
3dmoygbe. dobo gedmbobgol gm®dy, dgbogemyéo hmbommds ©s 30-
Bnomunm-39mdomuo 3ensbhgool ghmosbmos, ghmo dbdog shgbos
dmgmgbols Htrvgodnm d1bgdsl, bmmm dgmeyg dbtog Lobobomosl
bobogegdsl dohgde. 8dggeto bams Mgzobméobomgol dgdmbggze-
™0 30gbgdd 96 oygm. Jobrmzgmol gmbm d1bgool Bgathdbgds, dobo

8 5b3gphgmo, Fatoamgdo, 1953, a3. 134.
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gbogdm-gdmgogto bedgstmmb bogebbms gmobs s brgbytdo bobo-
969000 83 godmgEomgool Focrdmhgbs Lobotm sbdghgmol bgem-
960l ©odobobosmgdgm 60dobl Fotrdmowagbmos. 0go mogsm nym o3
bobsbamdomo 3nmmdndol bofogmo.

3mobbebols omy3dz000 Bobogobow smmgbomo shgndwo bodg-
03meE dmnbdmol yggmoeb. dogmBy Bmoddgdmoze s gdmpoyto oym
9L bgbs, Mg Jomms apbool Lodgmmgostm bogdsmmomol ggmby
LEINEEgOMES. Mt Framniody mogol dmambgdgddo obg semfFgml
03 bgbol: ,0b30l bdvdomogmo 3fFmbotry Bgdobogngdo s dmmdde-
amEgdd dmbyeo ©gEedmobs. mEbsg gebsmgdym begbsdy ymag-
™o 3b&0Eob momdml bgbhgmgdoob dgégdosh 083900 boodmd
(09039030 gobzgymbo. Lodobgmo o LeBotgmo doMzgmymazomo
bobsbomdsobo: gtdgmo F396gdom, b6 dabymgdn, sgdgbomgdo,
d3m&dgdnmgdn, 3edmdmomogonsb, 3gbow gowandpgz0sb, Fogl
393360396. dmbrmpo  3domgdaihgdom Lobgby Lobobotrnmm
89030 gHymosm. ghmdsbgml 3béhgddg bgmgol 8§Fymdgb. domo wo-
Bobgmm-od3tebinmo bgmagdo godboato dgbol Hmbgobs 3z300606.
B6bymb Jggdbosb o 0fggdgb 39330L. 30339396 296 byars, g8z
®0bsmob Phdotrgdgb, dnbdymgdgh dmgamo boddodom, Mmdb Gomog
030690b 3o©IMbEgd9b, 30PM33039wL d7MENYbYdE, bHosb, Ho-
3m9d9b Fg8momgdogom™.’ dotrmymo gmbmgmapnéobmgols gggh-
bpamgoo g3oéggmgl godmgmgbols Fotdmomagbl o bsmoggl ndgg-
mgbo boggdzem GodPemadoEsb 0mgdl, Gm3mgddog dmddggdol
F&0gmo g3méds bogomogdamm gamagdgbios. bagggdhbnmm Fymosdo
O30S H9m0a07nM-dommmmann®o boddmmogs - FHg, Hmambys
960056md0b, dmbmmomyémdol, bodhzogol Loddmmm. Labopthm
ob3ghgmob b3gdhoimBo gdbymdo hoddynmo bgmasosbggnmo do-
3900 330360 hogghom, gt mosbo opgoms ©s 3Bbgdom 8303306 9-
e Fgl §obobgb, Hm3gmog 08bomsebmdom 08mgdmd. dnddo
06OE39MES MOMO00l 3096 ©830bmbgdmo gbmgégdol Fabo. bdgd-
BHo3ob gb gdoBmeo sbgmo bobogho dghonmmom bErgmogdms.

31989139030 ognmo dobomgdol o Lbgowobbgs d33mgzstrms
3mbeB&gd900l 3oEbmdol 3gmaadw, 3oblonm®gdom Jomos@hmb mo-
306 Fyemyiodol seFgéoeb gedmadwobstg, dgbadmagdgmos 683500l
1h39mmm g3ohgabymo bsboghgdom dogsezzmomo Ggzobméol 1d-

T Foanpgedg, dmambgdgdo, 1983.
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™36l d0Bobl: 3sb, ghrma dbkog, bsboghHo Fotrdmopgobs dggmo
bgobndo Bmagowsm bombyén) bobsbsmdol Modmemyéo Jdgwogds,
dgmbrg dbkog 3o, bobgbm J3ggool gbsdyg goodobomds gdodmm-
3o bommo Fotdmahobs fHhoogool dsbzogho sbdgdho, Hhswmogool
d03s ghromgnmgdol, iobodnBddobes s meyzebolbgdol edsbatgsg-
o dogne.

b3gghegmBo 083900l gotgRbmos, domo ,boxdto“ - bogmbymo
bobsbomdomo 3gmdnGol o dobo ddgwomo d7bgdol Fosmooabss
3¢3mEgbgdymo. hgdo w&ds HFdgboom, 83 g3odmmBo mzombomeog
3o3mhbs obdghgmol bgmFgéol mogobgdnmgds, ndggmabo bogm-
byéo bebsbomdgdol &3 FmEbs. gobbolym&gdom bomdgdal sélg-
dmds d0g30608690L, M3 GgzolbmEo 96 Jobrhm 8d3mesbgol mgodn-
6ol obhmEool gmEbol, 9610850 oMol o3 gmEbols HEvbloggme-
3000l bobggbm bogéEgdo. Lomgsh®m byemmazbgdsd dohgtosmmyéo
Boemodo bmd obyg gadmoygbs, Gmambg bsbsbomdol n3omzgmgbo bo-
3ob0. boeodn, mamtg hgmogontd-boi&omydo g3gbmdgbo, mezow
©ombobglbodo dodpgbomo Lobsbomdgdoweb godmggs Lobegbm
bgamabgdols, maméy dobo 36033bgmmd0l bodsbo. dogghosmyé-
30 boesdds mbEemsb nggoms gm&ds, dog®dd 360dzbgmmdy, 8by
dobo oMbo, Gmgmby Lobobomool gndobgnmo bodsbo, Loyinbgoms
3obdogmByg pe3mgmo omhs. sbdghgmb gogbmdogégdnmo 3dmbos
Boemdol 96bo, sdohm3og 396 bogobggdmwm dgEos de3dgo0 83 hgmogo-
06-bogErvmmy&o 9300l vg3hHoE. bomool gm®dsl dgd Lodzgmgbe
0 00130 gosl dohgdos 683700L gthdgmo mgméo F3géo. mgmto
53960 bm3 03mego60mdnl, bammol, 1dsbzmgdol Loddmmme. Gm-
am&E 9HYMOS, 1300500 0Md0l Jobssdbom oszdgdotgl Mgzobme-
3o o 3bohzotds 083900l goBmemyéo boboghgds bgsbgmBo gode-
O™bgdgm  3F39630m mgmbymols Ggmogond-boihemué dom-
b o 8dom 3gho boboghgds Bglidobgl L3gdhogmb.

ob3ghgmds b3gdhogmBo bgsbnmo gmmmmemol dbmdydo bo-
Bobomdd - mod3rmds s yggbmds gadmoygbs. Gmamér Habl, dob
bydrs bgsbnmo gmbmbol HEd©oEngdol mez0bgdntgogdo NacIm
3ob3hod gt Focrdmghobs. 83 Jgdmbggzado Mygzobmeol bogoghg-
008, gmEbed ghmgbymo Lobsbomoomo Ipmbpndol godwotgds
bogbyén 53mgdgogdol ndzgmalbo ggmé3dgdom dgdamm.

03 b3gd@Ho3mobogols o€rsimo godhgzgmads dmbndgbhnéo, gthob-
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omBymo ©g3mdsgos dgddbs, Gmdgmdog sbgmogg atsboomBnmo
3mbgbgoogmol ddmbyg s@odosbgon Hosbobams. b3gdHoimol @gim®o-
300 3mob 8@9339¢h N gedmom bogthigl Jabows. 93 godmom Logh-
3930 583056780l Phmoghmmdgdog 0gbhndo oym, Mowasb d7bg-
30 3oblbognm®gdymmdol, 8dsmmadnmmool dohemgdgmos. sbgmo
3306900 56086 Lgebyto bombyto Fosmoob godmbnmo 3gélbmbo-
7900. 9b3g(hgmas b3gdhegzmBo 360d3bgamm3zeb 3rmdmgdeby goodsob-
3008 gnMoEEgos - ©g3mMoEool mos bogéhpgdo Fomdmohobs oés
dobrm bgebgomo, 96939 dmgamo bodystrm @s d3 badystrmdo séols
3dmo, “Hmamdg 9©gdho, ghm-ghmo gobbbgymagds o3 badystrmbo.
ddgom-ogom gebmoggdnm 3odwg dBonm bgobyd 3m33gol Bmdol
3mhobd ©oEgdnmo ©d 830000 mgmbymool dgobgato, mgmtg
Loddmmm dggamo, SopMostdomumo ymaobo.

dopbgogo 9300l gebgomatgool Hhegodnmo obgdoby, bdgd-
hogemo  83ommgdymo  ebfFymoom Igbgogos doyptrgdgml, Gog
af0botgbe  Ggzobmemols dbopatrnmo gowsfyzghol 360bgodom
0gm 3db30ehmogonmo. 8388y 303306036506 ©m3ndgbhp®o dobsemoy,
mz0m3bomggmoms bnmols d93dztgmo dmbsmbGmmdn s gmipmgd-
By 0mogdomo g3oBmmgdo. dbspzhol dogé dgbtrnmagdymo bgsby-
60 3033900l Lowoowg, Mgzobmenmo goofyzghol sdsmmygdnmo
HMbsgmmds, b3gghegmol dmmabhogndo bebsdol Lobogtgos, Inboge-
Mo 306 Ho0H M0l MmMasbymmds, 8gdmddgogdomo gnbool meb-
b3oghgdom smdgdogmo dbsbomdms dgbtrnamgds vddogytrgds vb-
390hgmol mgodtol ghmgbnmo bymobizgmgdol gedmbodnmagdob.
33 96r005bmd0l 36106303000 Fgnwedgdymm sbbsddmdo ghmgbymo
bogmbdo Lobobomoomo Jnmanés 3b033bgmmgeb Gmml sbery-
m9Oe.

036030, dgodmads omggsl, hmad ghmgbnmo bomgsphtm bg-
mm3bgdol gebgomatgonl bbgowalbgs gheddy, gérmabymo bomby-
6o Lobobomoomo Jymineobsmdo sbgmo edmogdymgds, dobo
39 3gnmo 3obozgool gedmygbgds, o€ dothm mEgsbnmo semdmh-
B, 3obboggmdgdom 3o sbdghgmol mgepGobmgol, 8603y mege®
0d@d Htv©ogool godmbodnmgds Jobhomygmo, 3hmagbogmo bomg-
dshérm bgammzbgdobomgob.
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o 30bmFomdmgds, Hm3gmm-
bog, woefomoee, 83gGoggmo

530656bgo0l 0dgo 3gmbrs, oM
gobobomgdmes  GmgméE  ©o-
3073009090 0bonbhos, Gog
3936L 86 JmbFmbrd o bods-
3bg0bmsi doshbom. shigéhom
306m38gFo6dgl o6 aoohbos go-
GobhHos,  GmI  8396039mydo
3903 ©o503065bLgobyb dom
30bmbpGomgol.  Logsmomme
dmhobs ol gotgdmgdsy, Gma
36 968306 Bdrpbogos vdols bo-
3o6ob3odm §dgogdedy.
d6r0(hobnmo  30bmzmad3sbog-
30 b3otoe d0dstrmezebgb 93-
60b0Bo0gdl o6 LohgmgzoBom
goedgdols 30bmgg®logol, Gog
7036m 3gd dgdmbogeml odang-
MEs. ,boJobgmgdsms gomdo®
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Fo63momanboos dgotrgdom
Fo63omgdnm 7obMb. dsobdo go-
dmhbs  sbsgmo  bhomobhnmo
bgamgoo o gobbbgoggdmmo bo-
97900900. 93 dodsGHrmymgdom
{0dyz0b0  30bmzma33obogdo oym
»30396 om3dBo” o ,0d0d7bo".
gl 13060b3bgmo esskligh ge-
96005650 bodgamdo Igbmg-
0gdds  8dghngldgmgods, ndEe
dob  bsdnTgztrgdl  sEangmo-
6030 30bmzGohogmbgdo séroo-
Mo 03ndobgb.  d6ownsbymo
,00806gmadome 530em3gd0l”
®93s(hogd  BErwzdmaghmzby-
dom gedmomhgmos - 0mgdobgb
30bmbnGsmgol 3033067087,
™3Pmbhoddby,  2oMIOMOSBY,
Foddobromm  meygebolidygd-
By o bbge.

dhohobymo  36030bsgny-
6o ©6d3700 0gmamEs  Mmmb
dodobrogamgosm:  gobabpgtr-
o bodystrm, 3mmogoyto 3o-
BobmGomgon, dgoms  géobiol
9360608530900 @0 Lomegge-
obogmm  ggodgdo  2087390-
B (dogogmome: bghogoo 2903d
dmbBy). o3 dbtkog, 3b6033bg-
mmgobo bodndgzedo godmas
Fnéobdogdols  mgdopodol Fgd-
3300 obabhatymo  gomdo,

»dmodmbgm  Jobpgéoe®  (1971),
GMmIgmog  3OEO0M™m  ©yd0Y-
Oob®3s, 3o03 3mzgbds. gl oym
»3906Mm-gmmogob-dgoghol”
d60hobymo gyogmosgmols - ,,333-
d60hodol” dmmm 3hmEndsos,
bmmmm dmoegeto Gmmgdo omo-
308l 9339 Lobymasbogdym-
3o 3dbobomodds, 3doogem  Jgobdes
o 3bmdomds  Mmadsdntads
o 30bmbgbotobpds, 2mb mB-
dm&bdo.  dgobol  3gHlimbego,
293 Jo6OpHaM0, moge kol ©o-
1bmdgmo  dmbmb3mddgwo
8 mmbomboob 30gdadoghg-
oo bopyzgobmdo, begnmoto ddol
333momgdbdy  Ipdol  bodogd-
mo@. 3MdJHodnmew, ob okl
obhogadodo, abs “md gomblbe
Sbgmogg Hodezg00l  godmhgbsl
bbgo 3H030bogmn® M8 odog.

d60hdbgmol 30bmoabbgogndo
Boygmaez0g6dm 033300 30bmbe
o (Hm30800L Phmoghommdal
bogombgdl, ohHotgdEs wgdio-
90L  gomgbnmo  30bgdoghmatre-
a0l Jgbobygd dgommdtog nbo-
396bohghnddo, gfgmos ségozel
o3nbgposl, 3dgothg  mebbgdom
330306090760 gbdedgdmod
306mFocrdmgdols o @obhto-
O1E0osl, goblbognmtgdom, Gggo-
™bgodo.
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boggobdm bohyggdo: gobsblgto 3ermdmgdgda, obhmbonmo mgdshogs,
306m3membnéo, 7966930l bombgg, bgthogdo

d6r0hobym 30bmdo gmzgmmgol goMomops géhmzbymo owogb-
Hmdol bogombgdo, bmgosemydo 3mdmydoholdd ©d 0EIMEMan-
960 0930(h03d. 93mbmdngndds sMobhedomytmosd, goxnE3gods,
3obmoM0g3ds godmbgmgdds, Ndndgztmdsd, gobodn®o ndgatgbmdg-
30l hogatd, ntmsboool Mgbdgdmozn®o s6300l dhgbhmeoldhnem-
3o 0g(hgdds o bbgs Imgmgbgdds sbobgs dmgs ghmgbnm 306930~
Hmahexdo. 30l edwgal Bgoddbs Logobasdm dwamdotrgmds
306mFomImgdobomagol, g0bso@sb vdgholgmgdo ®momddol v
0530600bg0bgb d&0Hebym Jobm3mmoydgosl, bmmm bsdmegtm-
dm bdotrgds dogmBy dobodsgmndo ogm. 830l godm dagammdMogo
30693s(hmamaggobhgon Bgnabgb 3xdomaosl sbom mgdyddy, gdbsdg-
039b(hgdl MGl o godmbobynmgdedy. domo gnMoomgds go-
03000 0bgm 30bmbyGsmgddy, mImgdog dobhommobyb Fombnm
Mmgdsl, godhmE0sbnm g3mgol. domdo godmegdymo ©3dgd0
boodayol gdbmdnm vgbgds dogngdgmb. sdgzetn bodydgatgdo
Fo68hgd00 goomEs 30bmdsBatdy, goblsgnmtmgdom, 3Gmzabgo-
I 3obmmgahgddo.

ROJHMOM0350, d60@Hebnmo J0bmFemdmgds, m3gmbsg, ©o-
Fomas, 88960370 530656530l 0dgwo 3gmbs, 8¢ gobobomagdmws
OMamME dM7300909m0 0bENbHMOY, Mg 893Mb 96 dmbFmbos
o bodotpbzobme doohbs. véEghm 30bmdgFemdgl o6 goshbos
360068060 gokrbh0s, (rm3 8396039mgdo o3 O8530bbLYd©BYE
3o, 30bmbncomgdl. bogomommm dmhobos ol go®gdmgdsg, MGmA3
063 960306 BEMbogs 830l Lodo&obdodm gdgogdedy.

1970 Gamobomgols 30bmmgehmgodo obfmgds Bgdgoms, ¢odsg
domo bofomol obydgs godmofgos. Jobmamabogozogool dMags-
byemds boddmd, gomdgddo dmbJodgdnmo bgdbobs o domopm-
o0l godm, dgdmomm 3oynmgogmms sbogmomogo Bramol sbangdy-
60 bobhyds. edmogs 3obmbo 3obmasbomemgdals gsodhontgdolbs ©o
dr0hobgmols 3obmabbhopahobsmgol dgotgmogbo ©oxgbsbLgdal
aodmymazols Jgbebgd. g3mbm3dozol bhogbogoobs o bmgosmmym-
-30mbnénmo 3Gmomgdgool gegmgbsd 306mBg bymobpamgds
30dme, 303my3gmos dobo bogmebmolnbotnsbmos s, dgdmgdol-
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8335608, 3obmgol gadmgdgdbs bedmadsgmm 3tmatglnmo gebgo-
®otgdal gdgdo.

dMohobymo 30bmimd3sbogdo bdotew dodotrmegmbgb g3tobo-
B030gdL 86 bshgmazobom g3om3dgdol 30bmggclogdl, Gog atm g
dgdmbogoml odmgmes. ,Lo80bgmgdoms g3omdo” Fobmdmewagbos
dgotrgdom Fokdomgdgm 796G, dobdo gedmhbos sbogmo bhomol-
060 bgmgoo s gobbbgoggonmo Lomzghgdo. 838 dodsdrmymgdom
703y3060 30bm3m33vb0gd0 0y3bgb 38396 g3omdBo® s ,o30gmbo"
9L 13060L3bgmo ossklgl gegthmosbgdnm LodgamBo dgbmatgd-
3o 9396039 gd3s, m7ded dob bodndgzergdl saommotogo 3obm -
Mohogmbgdo 9Mexg&oE 93 obgb. dMohebnmo ,Lodobymgdsms
530m37900L“ m930hngd Irwz0megemabadom gedmothgmws —omgd-
©bgb 30bmbyGomgdl 333069089, ™mInmHdIBy, 2omIEOIMOSYY,
o636 00y30b0b333mmosdy s bbg.

96o-g6hmo 396L3gdHogmo 30bmyzmaddsbos, ,gdo 53omadBo”, Gm-
3gmds dgodabs 3m33sbos ,ebmBogmo dG0mod Johamérgodgbo®
o gaembhéol 30bmbhgoos, 93d0gog®o ggadgdom Bgz0s 30bmfot-
3dmgosdo, Moadb 83gMognmo ,3gbhMm-gmmogob-350960°“ ©od-
306 530bsbln® dbotedgmsl. shmgh hgblol Lobgmasbmddnm
™msboBygodl dommo 3ghommo gogs s dogbgosgom 0doby, Gmd
dobo dotomowo abhghglol bazgthm Jgoggoms, 0go 30bmFocdmagdse-
bog g dgmgdos, mPdEd 9GS 0bgmo dob3Hvogoom, mamtg dSky.

Bmangtrmds 306m3m3356003 dooffz00 3m3-37bogol
»3060133m03900%, Goms obobo g3om3dydd0 goegrmom s vdoo dg-
o dgdmbogmo Bogmmo. dbg 39g0momdE, ,anEms038 gbmghado-
0B0b3s“ mbsm@ Jodgmobs s Bogdmmal Gmngol 30bmbyéomdo,
»0399Ho3amo” (1970), moge® GmmBo 805358 3MIPMGPMmo 237~
g0, ,,exmmobg LHmybBo“ Fgzto, dog 203960, M3gmdsg dOFyobgo-
Mg 3ok m3d g0 30bm3bobomools 833gmysl. megs© gomdo méo
Fomol Fob godBems, dogcrod3 obh®modyhm™as, ,mmetbgé d6edgkh-
830, 9330ymaz0mgdol gedm, 18 m39 Bgomgtdbes dobo g36r10bgd8y god-
3900. 3 bbols 306353emmd530 Jodobosthrgmdos bogdol ogtowoymo
330939, 6103 0300 E8FMSZ3MES, ™I JobmbyMsmo bgmobms ©oo-
3mbhezgl. gl body8gzeko, GM3gmdog 9o mIsbgmmdb mbhodndo-
0 8980390mmo gzémdgmo bosghmdm 30bmb, s3géolnmo gobal-
096nmo gogndobs s sbpghahenbool gmgdgbhgdo, Fotrdmohgbl
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mmbombol Ighow Bogdbgmbes s Ggomobin® bgogol. sdobmes-
Bogg, 080 960l ghmazemo bmgosmatdo om3ndgbiho, bommm goduw-
S 6o mzgombodtmobom - sbomo gbmghogol dopFygogmo derods-
Bpem 30b6930hmatondo. géhrmds 3obmztodhodmbads 3ol PFms yggmo
OHmol Loyzgmgbm d&0@Hdbymo gobabiHgtgmo Jobmbnmsmo, m-
bogm Jodgamo 3o ombodbogs, M3 gbss 3mgdndo héodhodo de-
am8Bgm.!

3m3ghgonmo Focrdopgds dmodmzgs ©gogoe mobol gdolntds
60383, ,Ms0960L Jomodgzomo® (1970), opdgs doyncgdgmbs o
b3ggoomobhgool baFoml o6 dmgfmbs dobo Logzghn®o bodo o
(©9930. 3835m0 3ddmofz00 MmE0mEy g30dm@3sg, m3mgddag bohgg-
Bgd0s 0brmebogmo Joamolbs o 0bgmobgmo 2060bgogol GmIsbio-
39O PO moghmmogo0. 86096 ma3othmazdbo Mgedgngool dombgos-
3500, 03dd 3060 Fmodgdomgds ohmas gdmEondo bLomdom,
®39mFo638¢HoE0 39080390008 s domamo bodbobomdm pmboom. dob
©508boby&rd MmGo ,mbiec", dso Bmeol, ghmo - baglgmgbm 3obm-
bom3gMshmtrm bodydggéobomgob.

obhmGogmo mgdohozol dmyzetrgmgol bobosdmgbm Losbengo
3dmggmobs 396 30730l Jobmlbydomo, ,d0mdzgmo® (1970), XVII Loy-
3160l 0bgmobol &gzmanyoobs s dobo dgmowal, mmogg® Jérma-
390l dgbobgo. domogedo gdotgoo Loggbmme gebsboboghgl to-
hotr 3o60bds s smgd gobglds, hobgdnmo ogm gim®ogogdogs
0 3mbhondgdog, 30g36od obhm®monmds BBmbhmogdds bydhombymo
o0 ddbgs ggogndl.

3061009, dMohebgmado Fobdomgdom ofz3wowbgb 8dgtonm
bohgmagzobom 3m330b0gdL dggm 3bodatmm 30bmbydomgobs o
bohgmazoBom bgtosmadl, mpded odont 30bmdsBedmby ggbols dm-
3000900 3om babnz396 MmEbgde ogdis. Fbmmmm ghmgymgdl Ymo-
3md d900 ©s 0bog 3g0kg bbom. 83560390 HOSOOEOTISM O3~
6 dgamgobyb Foytrmgdol 3mmoagolol dsm hgéoghmensdy d&agoby-
™o 30bm3thm@ydeool 3obmdtog goztegmgdsdy. bodsgoghme, be-
3m0300 0ym dFymdomo 83gé03nm-d6ohebnmo 3m3Gmondaogdols
308bgb0, GM3mols Lobodydm ogomomgdos - bgd 3930638l ,,hemols
dogmegdo® (1971) o bepabmo 3906030l ,sbodmdo gméommbogmo®
(1971). @037 gomddo FodmFgnmos hogztols s domopmdals mg-

' Catterall, Wells, Your Face Here, 2002, p. 73.
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3900, 610303 doyncgogmBy odmEgnbzgmom 0dmddgws. 3ndtogzol
Bodn8g3063s oo magbapgbo gomhobs 3obmimabogogsgool déo-
Oobem LedgmUL, 306506 83 13065L3bgmal Fg3¢r9d3s obebl 396
3o007y30(hgl 936969087 dobo godzgdol Logombo. dom gogndo do-
ohbogl & 0@Hobym 30bm8o 3odgn3gdonm Lmgodsemyé Ggomoddbs ©s
3030a6 RdbgNmmdgddg dghgze, domamdol Bgmodedgdow. bo-
dMEMME, bgdormgd gooEs, Mobsg 8gdsdammgdgmo 3bmdgdn dm3-
g3, ©m3 3bgogl dgdmbggzgdl 3gmbrd saomo, bmmm 3ndcogzol
™20bl mEbmdgdo Hodgbzgédy 8bgecodbfmmgdomsy 30 egdnd-
Bgb. 830l Bg3ggew Mg70bm®3s 3mblby 3obmbgdomo deohsebymo
obHHmodygoosb.

3960L LagOmedmmobm 30bmagbihogomol domogedo 360do dm-
03mgzd 28993 mmpBols 3mobogn®ds dgmme™edsd, ,d1sdd30emo”
(1971), e3gemBog bohggbgdns XIX-XX Lopgnbggdol dozbols dtods-
Bgmol mogobgonmo Lodmmby. 0go ogwydbs 9o 3mdnmotrnm
6 ddbl, m713Ed mmBod stomy bogédbmomow dgedgods bomzgpo,
36103890 0l OEd3gms, M3 badvhogmo LG gdhnde sogm dmagm-
£90908g. 396 Fob FodmbFos gamobmodogo mgdadogsd ©d sddosbydo
GO®0gMmMOgd0l 33 g3, M0moE dmbodgms doynhgdgmo.

dMohobymo 360dobommydo 63500 ogmamEs mmb dodstm-
0PmgodE: @ebabhgénmo badystrm, dmmogondo obmbytesmydo,
0g0md  Jhobihol g36eboBsgogdo o Lomeggsmobegmm ggogmdgdo
2081989089 (dogemomo: bghogdo 2903 dmboByg). 93 dbtng, 3b03-
3bgmmgobo bodndgzeto gedmegas dnmoldogdol mgdonogol 893339~
mo 3obabhgepmo gogndo, ,dmedmbgm Jobhhgéo® (1971), mdgamog
3o800m ©yd07Hebhds, dong dmzgbds. gl oym ,3ghHEMm-gmmog0b-
390960l d60@Hebnmo gogmosmols - ,,333-06 00030l dmmm 3&m-
©7dE0s, bomm dmogoto Gmmagdo 0medsdgl 339 bobgmasbod-
3amds Abobomodds, dongmm Jgobds s 3bmdamds Esdahtrds ©s
300mbEgbot0LEHIs 20b MBIMEBTs. Jgobols 3gMbmbaezo 293 ot dhgdo,
0030 560l OPbEMdgmo dmbmbdmddgoo s mmbombo@sb do-
993803690 bopygebemdo, bsgnmoto ddol 333mgmgodg ndols bodo-
90ms@. 3G0ghHognmo, ol 8¢l dbhogdoto, gds Gxmd gomblby obg-
0039 H0357900L go3mhgbol bbgs 3¢r0d0bsene ©&9390d03.

»30896  gomadB3o“ godmydgs Fokdohgdymo 3obmimdgwos -

Z Street, British National Cinema, 2009, p. 99.
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»080™OmLgdd0“ (1971, Ggz0bmEo: 3060 dymn). 3otggmo g. §. ,b30b-
™mq0", 869 oo g3tebobsmazol bohgmagzobom 3O moydeoowsb (83
393mbgg30d0, bgtosmoeb) smgdymo Gmdgmodg 396bmbozal (86
396Mbmbozgdal) gomgzg meggemsbogmol gegédgmgds dbopztrmgm
g303dE. Medeg Lomegg ogom ,L306-megdal” dmnmotrmdol,
»m73Ed 3omgag hogb®e.

1972 Ggamls 36r0¢0bgem 30bmFocrdmgdedo heowm dbmenmeo 8.5 do-
mombo ggbho, Mg domBy gm@o ogm. dg0ddbs 30bml ghrmzbnmo
530606LG0  3mbLbmEEoydo, mdmols d0Bobl Jgowagbos dZoerm
006833 MmmMOs 3mIghonm d0b6390m8b s bbgs 3mpabgont 0b-
39LHMEGOMb. 30bmmgeH®gddo b gosd 03mm, Memadb Hymg-
308003 o Lbgs Lobobomdgdds goofmbs doyntgdgmo. bogobggdme
hodetgdnmds godmzombggdds gboym, Gmad 3obmmgoh®gddo ©s-
©OMEY 8bdgaedMnmo om0, sdohmd 3hmoonbgthgdds go-
©8§Yy30(h9L, gooegrmom obgmo bsdndgzthgdo, dem ggdmgbgosl Gma
dmgeagdmee.

1973 Ganols 9bgtaghognmo 3moBobol godm, phmgdom onbyés
Bmgnghrmo 30bmEatdsdo, sbsthgbgdds 3o domgmoal ggobo obffo-
9b. 3mIYmrnm3s MmmbEMmbNM3s gedgmay, ,,03b0bg bhgbosthds®
oofgbo 3608900, GMIMmgooE @oogEgdmed dbmmme d&o¢ebyam-
Lo @O 0bMebront 30bmby&omgdl. mobodo sbpg&hlmbals bado-
Gemdd 3mdgEosd, ,m, 0mdmosbm!“ (1973) o Bodmamols hmygol
H0mg»as, ,obms by nynmgd“ (1973), 69360 deyngdgmo dooBogo,
07330 MHMd0b 360l 30bmbnGomds, ,,dmFbymo sodosbo® (1973),
306ggmo©o bgashondo tggbdogdobes s dFodo @obfthgdol dogbg-
83500, MM03gL 92mMdS o bogymbm bodndgztoe gowsodse.

60dgbodg Fo3Yz0b3s 306m3MI36003 oo 5306sbLYM obo-
39630 g3oboges. 930l dmegato 303980 oym v3gozgnmo 0bzgbdo-
30900l 3339m&0 Jgdgotgds. bogtmedm®mobm smootgds dmodmas
33960390 bobo mpdghol d¢0@obymds gomdds, ,333mMgmMOs
dsedmbagmagmols gdudéglde® (1974), Gm3gmdog Godwgbody 7dscm-
mgbo bgol ,30b6mzgemligmeze” 0s353mds. Bo@s 30bmdsBamby
439madg dgho 0bgoms 30bm3mIgnsd, ,530b360l 3Fdgbrogals s~
botrgdgdo® (1974, &g3. 390 agbdn), mdgmog Fomdmopagbos ,bgdgl
3m3g00l“ 6odydL. dobBo 03¢0 St 8xgM0 ogm bobsgoamm, dog-
6sd dob gbhrmpodnm begbydl opdsmo doygntgdgmo giHobgdmes.
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3baogl dgotgoonzghosb g3om3dgdl, ndmeghgbow, 0mgdbgb do¢ots
©33m7300909m0 30bm3zmaddebogoo o bszdom Fgdmbogembog -
hm39000bgb. 83587 @oEbsbl dbzgmmdbgb saommdtogo 3obm -
Mobho3mbgdo, Gmame dgodmgdmos sbgmo dpstyg Sthmondaos dmb-
Fmbgdms snoohménsl.’

dM0Hbnmo 30bmb gedmizgmomds gogn®ed, bybbogogdol dmy-
306m3s, 39b Mobgmads, ghrm3obgmol dogmangdom gosomm bado
00omb3gbobodbogo JobmbyMsmoa: godméhgnmo bssghmem bgem§g-
6o gbergmadnamo, gdbHHmegegebinto domg&ogonmo gogndgdo -
»30m60“ (1974) s ,,amolbhm3obos” (1975) bsbgmasbmddym 3md3m-
Bo@hmErody, o 3mIgmotrgmo Gmg-m3ghol g36obobogos - ,Hm3n”
(1975).

1975 Ggaml sbogmo 36bmbom os®lips géhmzbymo 30bmb gobgo-
®067980l mbo, m3gmog Pbos ebdemgdmms 30bgdagmataggol-
0oL bggbotol Fotsbs s ImbodBsgdgm 3géomodn. 8ol goto,
bgamobmazamgos, bbgowolbzs 8gmmmom, 835m@ Fommod ©s3bo-
Bgdgmo 30bmFocdmgdol gedmemebmadol. gowobobswgdol B¢rod
3o3m0f308 39360 dbsbomdoby o d3thmmoybgéol Jggyboob gowo-
Bgde. 30bmboobimodggom d0Bbglbl Focdopgdom ndmggomobyb
©33M7300909m0 MmMsbodsingdo: mmbombgm 306g3shmatoggol-
Hoo 3Mmm3geohoso, ,Lobgds gddgbo”, 93096 ggomdBo, ,dggom
530m380“ o bbg. 0bobo gnmosldom gdgobyb ©og30bsblgdol sbom
Fgatrmgol, boobighgbm ggomdgdlbs o bogogé 30bmGgzobmégdl.

bohgmgzobom bogégdo, Logdhmgomobhyto s dogo ondmcom
30296 g0nmo bighhgdom, PLobmgtm dmdymetmdom botggdmmo-
0 99360 3m3ozmbobegeb dgdpasto 2a3%0, ,dmbiHo dsommba®. ¢red-
9603y Femoo sty 3obds Fgzrgdds megosbmo 3odeds 3oglbgdol
369090 gosorgl omdsm, Gm3gmaddg 96 0356, sdohmad go-
039096 bergmos goblbgoggdmgmo 3obmbnmsmo, ,,dmbho dsommba
o F30bs ghesmo® (1975, &rg3.: (9o gomogdo ©s Hgéo 2mm680),
39339 8™ gl mgggbgdol gmbgdsdobgommdo s hobgdymo 3o-
MME0s. 53 33023 oddobrmms - gogndds Logtdbmdn dmggds bobe.

bhgbamo 3Pdc0gol deohebym-s3gtognmo m3bhmoydsos, ob-
H™G0Pmo M3y, L0800 obombo® (1975) Feédmewagbos XVIII
bomgnbol 0bgmmobol gbebodbog 30bgdagmateggonm ¢g3mbbhend-

3 Leach, British Film, 2004, p. 132.
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3ool obggfomo dbshzgérmdnm, gmmsedsedgbo 3mbiondgdom, gebbeg-
30036g0gmo 3087060 gx3gdhgdoms o boggbmm m3gdsdhmenmo
mbhopmdom. dobo dmegato gdoto obhmeboogmo 835b¢060LH0Y,
M Mdgmog 3ommdl, GoEeg 96 b oL, bym patm Jemmes
030009l 06gmobol bmgosmy® 300989. godds mmbo ,mbis®o” ©s
b3gEoomobhgool domomo Bgazalgds ondbsbyds, mmdes g3crobgddy
agobgmol dohggam bobgddo dmbommmbymo 3m3géhgonmo dgogao
396 dmo@obo. 930l dogbgoezow, 030 9M0stgdnmos 3ndMo3ol Pgo-
mmdgm Fg093600* 8 Abmamom 3obml 3mobogné bodndsc.

dM0ohbymo Lodmasmgonl gdgmmgds gedmofzos 3mégl mazgl
30bmbnGomds, ,B9Fmme” (1976), erm3gemBog Bgamedobgdme smo-
7960 mmbombgmo Bo330b0860 dsbomaedhogool ol iéndobsgoas.
gl ogm Ggemobipéo bs373g3060 dGohebnm Igmboldnmdnéo-
0B3bd @O HBbMIM0Z PN ghommdgody. m3g Loghmbomoo dmg-
30000 83 3obm3hmagdpl, damogl dmnystrs megzo 3obmfFoerdmygdobom-
30b bagodmm 0obbgdl s gonmgamobfobs, Hmd guhgdlbs oy bdggoo-
M6 8©a0mgddo begebggom goomgds Monmo 0dbgdomws, sdogma
©™3339bht bhodo ogdms 3edamomgdl, Lydg®demzgnadl,
bbgoobbgy Logodtm moogdhl. sgogndo Bgdemyonmo Hokozm go-
odobgl dbmmme Gedwgbody 30bmmga@do, doghed deynmgdamols
8 30bmgcogogdol gndoemgds mdsem doodybm Lmgosmmnmo gomes-
BobFmérmdnls o Plodstmmmadnl hggbgono.

1976 Gamobomgol 06 0@obymo 30bmosdato dmamognool gebmy-
60 obHGodyaool bosdo dggdsby danmBy ogdge. dmozcrmdsd go-
3mbge ©m3ndgbho, ,306mFeGm3mgool Imdogema®, Gmdgmdog oym
aofgMomo 39 G93m3gbrogas, Gomog 8ggdmmo gbgmddmazebgmaem
300935 mamog3olihgdl oébgdnmo doagmdetrgmdnl goboydzmdglbgd-
moE. dM0Hbgmol 30bmd3egdos gemodgmms 30bm o hgmaby-
mm3bgdgdol v30093000. gb mGaoboBogos, Hmdgmog 3obmlb dmdy-
mamoBogool doBboo Jgoddbs 29 Famol Fobsom, szomomgdl boysg-
®gbm 30bmbyéomgol, omdgs 96 dobim d&a¢dbymb.

Bogmmols Gmnads dmtogo 637893060, bodgabogém-gobhebio-
3960 gomdo 3030, MmIgmog ©ogee gddefedg® (1976) domgmos-
bo 033-3o godogmm. dobo dmezoto 3gMbmbezo, GmImoal hmmo
aobobobogéd 3mdnmetymds 3bogmbds, ©gogom dmyod, Pebms-

* Webster, Love and Death in Kubrick, 2011, p. 3.
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mabyghgmos, ©gesdofel Gm3 LEpdhmdl, Goms mogobo 3mebg-
0o 3onTYmmgdobogsb oblbsb. LFm&go dmmol 936068y godmhgbed
3obodntrmds 3obmbytsmols Fomdsngos hmambi d6o¢obymdo, by
1EbmgmBo. 9386 dodgo obgs bbgs dGohebnm 30bm3madsbogol, dm-
9bobgom sbgmo 3MedHogs - godgmmm badndgztgdn, G gddog
0m038390bgb Ebmdogm 530006750l s 0lbobo goghobom Lobpgat-
3060w (39909bow, 839M037m) 306mdeBY08Y, bowsg 939d Bgbo
3yo6r10© dmy300g00bsm. 8dobomzgol gl 3obmzmaddsebogoo sty opmmls
Bmaogebgb o oMy dogmolbbdggsl, 839mgdwbgb b gobdoptrgon-
mo Gm3obgdol g3tebodsgngol, o6 dggmo Jmaebogyéo g3om3dgdol
»0890gg0L", Bog®r3, mMomEg godmbazmoliol gots, 3gMongto
300§ 9390

1977 Ggeml doogérmded 8gddbs 3mdoggho, Gmdgmog gedmodogd-
8 ghmgbnmo 30b6mFocrdmagdols 3rmdmgdgdl. déo¢obymo Jobmb-
O10gd0 0bgsg 9Jo6r93900bgb M8300bm 3og0mombgdl, Losdgérmgdl,
MadMESHME0g0Ls o (Hgdbogel Pebmgmgddy, Goms 3bndzbymm-
30b0 Ggdmbogogmo dogomm, GoEasb mogsm d&oa@sbgmo 30bma-
Fo63mgomagdo bigam gadm bogmgd 3thmoydgosl oFstdmgdobgb.
353mEEomaded 3boym, M3 omo 30bm oESE 0Ym EOMZOEI-
a0 9396037 oxi30b5bLgdsBg. bobgmolbnamgdm obdotgds o&
33mhbs bogdstobo. gomigymo 3obmtgzobmto, Loggmeto o3-
O™&00Hgnol botdg, soommds, dmgdgobs 0b3gbhogogdo 3gédm
bnGNIHneg00Eeb 96 dbbgomo JmGm3mEdEgd0Esb. Bman 3obm 3ma-
30b0s dbmmme ghomo 3mbibghnmo Jobmbnmsmol geobomgdew
093b50m@d ©s 893093 JOgdmes db3otrBomsb. domasb goblbgogg-
dom, 83 Fgamb oggndbs ddmaegto 30bmzmaddobos ,,ammodégboma®,
mdgmbog Bncal p3egtgdos bodsbzm ododhemo. 8 Fmol gob3og-
mmdd3o dobo vghHoggdo 26 omomb o3bhedmyg gegetmmgs.

936069887 303000 M0 LognGomgdm, obhmeogmo 30bmbydo-
®0 - Momo bimaob ,oygmobagde” (1977) o Gohotrm s@Hgbdmerml
»dmOggmo boo® (1977). 3o6ggmdo godmEgdnmos bedmmgmbol
36dooll Mo mggogtol IhogemFmosbo 3hemools 838530, bmanm
dgmegdo sbobyamos 1944 Fgmb, dmzezdotggool dogé Hogpatgdnmo,
960 Pordmm LddOdmmm m3ghogos sbsgmgm g3ém3sdo. men-
39 530¢m33d ¥9360 doyndgdgmo goohobs s 3obmitonozobogeb 3g-
®0maebFymosg dmodmge.
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30bmmgo@gddo bogérdbmdmow 0dode obFMmgded. bgmolme-
mg00d goobgos 30bmbmob ©ozegdomgdgm bogswsbsbswmm ©g-
e g0g0L, dgatdoms obobo, Mol Jgegasw Pebmm®ds 3maddebogd-
3o gobodbmgl 0bggbhogogdo dGomebnm 3obmFecdmgdsdo. sbgm
306md5030 vEaommdtozds 30bgdshmamegolngdds ©oddhniosgl,
6 md Jggdmmo ok lbgnmo, 3mblntgbdnbetosbo 3obmdthmoydigo-
ol 3gomgdo.

b39E0x303n60 bgzoby s Joamdol 838638 EOLHTS Jobmerg-
7obm®3d, ythgy 2063963s gowsomm gdbdgéedgbimmo, dgotgdo-
129(H0obo godo, ,0m00ma” (1978), wgomaom gmobodgo dgmeol
Oobddg dbgmol 25 Famobmogobswdo dodmgbogmo 30b3ndo obggh-
36ghoEos. gb Bmoddgdoego 308msmumo bhomol bodndggedo mo-
3000 306390L, 93 bnd3nmipndol 3033690l 86 dmgfmbom, 30bso-
b d0ohbom, Hm3d 0go dom Jbmamdbgozgmmost 86 gdmbggmo.
30bm3Gomogmbgdol bofomds ,0m00ma” Lognmpm befocdmgdew
300060, bmmm dgmbrg boFomds ©egdm s dob oghm®Bg dosbod-
B, md 3ol Losdmzgbgdl gimol Gmamo d&0@Hbymo 30bml mayogo-
sy bbgmemBom.®

»3mMBH0 3800Mb3d“ godmndge JobmbyMemo, ,06Ms09b0l gbmatry-
00“ (1979, ©93. hg®o 201680), GM3gmoi osx0bobls sbogmds 30bm-
303386008, ,39603500 530m383d“ (Bobo ghm-ghmo ©sdayndbgdgmo
04m 4mxomo ,d0mmB0“, 2mmz 36Mobmbo). gomadds gosmodosbs 3o-
bmgGodhogmbgdo, dsbdo dmmbémdomo dgmogogéo bogoms dodamo-
06 0g3edyg 3oMas bbols dbzgmmdols Logobo gobws. Bmg Jggysbsdo
dobo @gdmblhtnmgds bogéhommo sog®doms, mpydgd 3sb bogdem 3m-
396 Eogmo 3mggds 3o0bg edsgadboms s ,3mbho ds0mmbol“ dm-
3motrmod gobotoe.

dM0ohbgmols 30bmobbhodnho bogmaoghem 033z 30bmbs
0 (Hmg30800b PO moghmmool bogombgdl, shotgdos madaogol
96m3bnmo 306gdsghmatsggol gbsebgd saommdmog Nboggdlbodg-
09030, gfgm@s stdogol aynbdaool, dgndy mobbgdom 3gmez0bog-
60 gbdetgdmed 3obmFetdmgosbs s ©obh®odygool, goblo-
3906 900m, ©rgaombyddo. dobo dodmommyis gedmothgms ghmmd
©0E0 Bmbom, bmmm bogsdmdggdmm ©gdstdnedgbho Fotdswg-
d0m @odmbgdd boobhghgbm 3obmmongéo@ntsl. gogdhmdmogsw,

°Field, The Garden of Earthly Delights, 1993, p. 62.
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9l mEReboBsEos doB8bdodstmrmmom s oE dYmi© SbEnmgdos
30bm3nmbn®ol gobgomotgool bgmdgdfymoo oofgbgonmgdols bo-
3obnbolbdggdmm dmzomgmdsb.

70-08b0 Fangoo 36080bnmo gedmoas dGohebmmo JobmFetdm-
900bomgol. 8dsl doyntrgdgmog 3 dbmds s 30bmtodngsog. 8396,
®030bm8350, 0dmddgEs 306mBgi, HmIgmbog HFg3s dGOdmEms mE
dotomaE 3mbintgbhmob - (gmg30800Lm0b s gogmbmeb. ©gio-
0l doFnénmb gobdomos 300gm3dbghgool gogowas, Gobog dm3yss
30009M™73900L 3oxOOMMYdY. 300gm3ogbodhmambgdo 1339 dmbob-
mgmdol 3ot 3zgnm bofoml gogs Lobmdo o domby dmmbmgbo-
mgos by 9g3dm 086 dmEs. 30bmmgodh®gdl domosh gt om
3ogn6gdmol Jgbothnbgos. 8gdgotrd g30gm3dgdol  Memogbmdy,
30bmFoédmgdol Lergmasbmgobo ©egoboblgdol 3g6b3gdhozgdo
33353 d7bomzobo Ghgdmoe.

353mygbgdamo mogghogpéo:

1. Catterall, Ali, and Simon Wells. Your Face Here. British Cult Movies
Since the Sixties. London: HarperCollins, 2002.

2. Field, Simon. “The Garden of Earthly Delights”. The Face, 21 January,
1993.

3. Leach, Jim. British Film. Cambridge: Cambridge University Press, 2004.

Street, Sarah. British National Cinema. London: Routledge, 2009.

5. Webster, Patrick. Love and Death in Kubrick: A Critical Study of the
Films from Lolita Through Eyes Wide Shut. Jefferson: McFarland &
Company, 2011.

P
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modbs dgbsdndzomo,

boge®mzggmol Imms Gpbmaeggmol mgap®obes s 3obmb
bobgamdFogym 1boggGlodghol omddhm®sbho,
bganddmzobgamo: 3Gmagbméo 83000 mmody

BMOS M3 306MABNL 3ILOLIYG

»g%0ydy

bogzmgg mgdo v306mhog bg-
mm3bgool mto stgols mohmo-
96 mmd0l osemgdhode - wmogg-
Gohcs, Gm3gmog 3odmbabgol
bodnomado 0yggbgdl Logyas,
39hy39mgosl, gbsl o ©ddegl
30dmagz3gdb Fobhommdom; ©o
30bmbgammgbgds,  GmIgmBog
bogds  mopghogndol, mgop-
6ol, babgomo byemmabgdol o
bogol  LobmgBo, GM™Igmms
3933gmdomey  0gdbgds  3obm-
godmbobmmgds.  gém3obgmols
3060b306é ol egoygbm bg-
mmgbgool pdggmalo o pob-
mgbo gb mG0o Eetao o 39EoMm
303063300 - MO EOEJO0MNO OO
Mo Potrymaomo dgogan ImaszEe
03 LobmyBds. Hyd Fobsdy olidy-
o bogombolb gopogtol mzom-
bohobmgdobomgols 8306h0g
dbmagmom  30bgdshmatsgzools
96m-gbhm0 ggbosemyéro Focrdm-
doagbmol, oo ohemogmo
6 g30bmG0b, @mn3obm gobzmb-
hob 3ogh  gobbmogmagdymo
9360608530900. 039 3ohbogos

3ombgs, GoHm3d mylobm gob-
3mbH0? Mgl bogzws @g-
3ol 30Mhgg0, ©8g306hgHglboo
»gopGomudo  mboggébodghdo
bmgmom  30bmb  obhmeosdo
oo obghhogogdom, o3
dodotrmymgdom 33mg39d0 dfo-
6o ddmhbes oy gobos hgdo
boobgdhogom  ®gdol  0blbdo-
Mogool Loggydzgmo. Lagobmo
dogohbog, dJobrorpamo  3obgds-
HmaMogeal  33mwg3900l 33gM-
©00 339339 ©o 33gboPdMY
bmgmom  30bgdoghmatrsggools
3310039089, ©oms  30bgdafma-
8xg00m ©50b¢HMgbgonmas
306903s, Hhgdo 33mgzol Loogyd-
3939, gdmmb sbomobo - Go
03009, ob o Pbps vg0mmm
bmgmom  30bgdoghmatrvggools
3o3mEEomadoEsb, Gmd  Jok-
ogmo 30bmbgammabads gobogl
Lérnemyamgdosbo Fgzéo dbmae-
mom 3obgdsgmataggoobs.
30bmgbols  d1bgools Fglobgd
0b3nbogdol 92087000, k|-
3169000 dgodmads omdzols, hmad

73



bobgenmgbgdm dgebogtgdems dogdsbo Ne3 (93), 2023

30bmb gbs dodrgnmo geblbges-
©g0d mohgbo@éol gbobogoeb.
domo  bodbgdo dpbgdom  oyb-
©839b¢ptom  goblbgeggdymos.
®73Es, dogbgozo 0dobs, hmd
g0em3dols gbols bodbydl 360d3bg-
mmzobo dbgegbgds vdzm @obd-
Byem md0gdhgdmeb, obobo doobg
36006 603bgdo o dMS MZdE
Mgommool  modogdhgdo. 3dodo-
bog 30, GmEd o™3o hbpgds
d7bgdtrngo bogebo (sto dsdo-
3bols dogeh 8ggddbogmo), gognddo
ol ymggmmgol shotgol godg-
399 360d3bgammdol, dndomal
doosbmdddo 03 ggbHtomued
09089, Gobo goopgdog by®db
Mgz0bmel  dogndgdmobogab.
30bmgbol  gmadgbindo  Bgoob
Bodobms bobhgdedo, GmIgmog
3oblbodmatymos dmgmo  Gogo
begooggé-gamppeamo gog-
Hmgdom, dom dmbol, ghma-
Bpamo 3namipndol Bodo, ,g3mdol
byemo®,  @mdobsbinto  oogm-
mmaogdo,  gomdol  3nomzbo-
mgos 3ok339m 7ob6dn, dobo
Lhomobindo dobobosmgdmygdo,
306mabgds,  gbmatgoobgnmo
30dmEomgds o ggogndol ag-
dmgbgoe.

Ghomgmé  mbos  dgedhomb
Mgz0bmemds  mohghop e o
bofoédmgdo, GmImol dobyo-
30m8(3 b Jggddbols Loggmato
bgm§géol  ggogndo, sGLgdmdL

®0dy, 19339 F0abgdgmo 3Mohg-
Gomdo  g3tobodsgool obhméo-
080?  3ohot-3o¢ots  béMozgoo
3bmdomos: mohgbogntol ¢had-
Lo Gog NBOM @oddz0Mzomge
o dbpdydo, dom P39, 0003~
3bgde 30bmgbsdy; wgbhgdhono
obhmengdo, Lomozgoobogmm
70660 moggdodn®edog gogo-
mgdom bogbgs dmddgwgdgdom,
Gobog oby obgbl o3omdo; ©o
bbgo modtego. Aoty moaggho-
On60@ob Bgodmgds goggommgl
306go@  Lobobogo ggogmdo o
3msbognto boFecdmgoo dgod-
mgds 396 dmobgml 936063s;
36bgdmdl bognogngdo, Bmaswoo
Jobootbo, 3gebmbogms bsbgg-
00, G™3gmog 3oMadE 030mbg-
0o, 30gted 30bmdo dobo do3-
Ho6gdd  momddol  Fgpdmydg-
os. bdoé Jg3mbggzedo i3ogndo
»OmMOHmMOLY  dobzgamfystrmb,
30g603 ol 0dgbo sbogm gob-
BmBomydsdo goodyosl mogg-
Gogpénmo bofoedmgdo, Gm™3
530emd0 89360 P30Mshgbo bog-
00 3063gmfyebrmby. bLmego
gomdols  J93d3bgmms  dbogno
bgogs 330dmgsl 0dol Lodyomg-
Ol gogogmm - Mo 89 m0sbgol
o Mo By 96lgomol mohg-
GO@nenm 8 30bmgbol Bméab.
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boggobdm bohyggdo: 3obm, mopgbodnés, gbs, bgdom@ogs, g3ereb0dsgos,
3bshgérgamo Bgbodmygdmmdgdo

XX boganbol 10-30-006 Femgddo oofym 30bmgbols 3ermdamgdgdols
3dhopro gobbomgs. ynsmgds doodytrm 30bmdo bdols dmbgmaedsg,
303603 dbmemmeo 1960-1970-006 Femgddo gebos dgbodmgdgmo beg-
3960 306m3gmbymdnl hadmysmndgosdyg - 30bmb bgdomipngsdy. 3o-
bm3mbggdol Bodndgzrgdo @homGem debsmoBgogh 30bmgbols
d1bgdols 3rmdmgdgdl, dsbdo godmygbgdnmo 6odbgdol Hodgol, o3
603bgd0l PO mogrmmdsh boghyzogho gbols 6odbydmeb, Ggogmmdsl-
b 8353306090 7m 9¢bodbnm MmdogdHydcmob ©s, dgbodedobe, 30-
bm3o ggddbogn hgommdsbmeb. dogbgoogsm 0dobs, ma 30bmgbsdy
bbgoalbbgs d3gimoobs o mgdbogmbols BgbFogms N33 d0dnbo-
€m0l ol dotomese BGdadgbhmos; domasb gm@ss bodydgzs-
60, bosg 306935(hmategools gebdmaswgdnmo bydompodnt-3nm-
HOMMmM™aoneo 9bsmobo bm®gogmmgds. 3096 dsmamm 3o8mmobo:
»306 390 00330, 30(hy30, Om3 dbgdabowdn hgdo dndsdz0l bobgs 3o-
bm3og 0bggge dgbodmgdgmo, Gmamé bgmmgbgdol bbgs okggd-
80— dodadgzol 3bgdal godmmaams 30 dgndangdgmos. hgdo gosmgdy-
@0 303700086 ghmol babzol dgdmbggzedog, (mbol gsmgsmaol-
F0bgdom, Bgbadmgdgmos mgdds, Gma gb ggogndo Hgdos. gl stvs oby,
O™ameE 3MEIMmsb 86 hodmobmeb, Gmdgmmsg btgmoso bogy-
»o6o bhomo Jgddbgl. hgdo Bgdmbzggzs bbgowobbgs bhomlb sgtmo-
0bgdb. dobdo gmzgmmgol dgoatrdbmds hgdo bogzstmo pMgog®al,
30B8manhobes o hodmebol — Bmgzgh 30 Hoholb dododm. hgdo d7bgds
@mohg®d@hPG0sb 30bmBo gopotmgol 8gdwga débgdomsm o6 gi-
3o

dombgoego 93 3Gmdmgdoboodo dodmabogmo Boderm3gdols ©o-
©0 dmEymmooby s bom®dobs, bedggboghm mohgbshntols 8bo-
aoBo bodyemgdol agedmgal egsbigbsm, dm3 mopgdsbntobes s
306mb 9o m0ghmddgogdol osemmanmo sbdgdho, obggg Gmam
30bmb Lydompogs, 296 303 96 M0l yhemco JgbFegmomo.
bgdompognto dgomEgdal obdsmgdom moahgma@mobsy ©d Jobmb
D6®0ghmmdabs 8 NMHmoghomddgogdol doMomswo sb3gdhgdel go-
3mzmgbs, 0EgMEMMENNMo ©83M3EIOTmMol gegmgbol sbsmo-
'Masonuxu, Mud n, 1989, ctp. 174.
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B0 30bmBg XXI Layanbol 306m33zamggetrms dghon® grdoomgdsh
ombmab.

gpéroebsmgdos, Gm3 ggomdol 8gddbol 3Gmpglbdo s, Jgh-
dm, mohgbodtrgmo bofotdmgdgdol hzgbgdolbol, mosmmaoddol
360bgndo dmddgmgdl 86 Fbmmme ghmabamo Jnmbpcgdol go-
003390000, 860350 bbgoabbgs obhmGogmo gdmdob 3nmbntrgdols
300033900b 030mbdGobomsg - dbopztnmo bhomgdo, dbmogmnd-
byo3zgmmds o o.3.

360336gmmgebo dbgegligdos Fodyzeb 7966 gdl dmols emohgdo-
OO s 306mBo, Jogcrvad gl 96 bodbogl, G™3 sgamo oggl bergm
©83mbgg3zob. 30bmzbM o0l 3mmsbogogsgns wofomoo gobdomhm-
d90mod 30bmb, Gmgmtg bgmmzgbgdol edaol b3ggogoiom. 3o-
Bmgbols 60dbgdo o Logyzogéo gbol 6odbgdo, mdmgdomsig 0ddbgds
mohgGmod O Pmo boFetdmgogoo, geblbgeggonmo bobosmobos, sdo-
H™3 gobbogdgon ghmo gboob 3gmEgBy motgdbol dglebgd st
Fotos. mohgbogntnmo bafeédmgdol 30bmsoddegool dgogaowo
d9ddbogmo oo bgmmgbgdols sbogmo 6odndos. befocdmgdol mg-
m&oymo 36083bgmmds dagm3otgmdl gbmghogndo, bgdompoinéo
©8 FYMEHTOMMM™M0GHo JgommEmmmgngool mobdodpgztnm ge-
3dmygbgosdo, 39 dm, mohghodntnmo bofecdmgdgool mosmm-
306 bobosmBo, Mg Bgbodmgdgaemb beool BoFetdmgool dbsgztrgamo
3obsbnsmgdmgdols ©s 39deboddgool ngbhogngotgosl. emohgdo-
O60Ld o 30bmlb Fgemgdomo sbsmoBoll Lo mymyg wopfFomen
3ob0boBemathgds 0dom, GmI bymmgbgdol mommygnm Hodlb ogsb go-
dmbsbmmadol, oggdolbs ©s 3mbggueogdol Loggmedo Lobggdo,
Moo ©d bogdmmy&o, Mg 306 Esedo® 38380630d 03 godmabod-
39e LodPomg0g0mob (,g60“ o6 ,3m©0%), Mobsg sghmEa Jabob. ©s
LFmégo gb Ladnomgdgdo gobbobmghogl dbshzdpmo hgsmmdal
0¢ddol bobosmlb Fgbodsdolbo boffotrdmgdgdol gomzgnmo 8¢3dgdg-
gdol dogh (Boyptrgdgamo, d30mbggamo ©s ©.8.), dogted 3gdwya, by-
mm3bgdol Lbgowslbbgs @otgol dgootgdoma sbogmndo dmombmgl
domo gbgdol gostrgdom dbomodl, baemdhndnmo gmgdgbhgdol,
anbgdombomgdobs @ NHmoghmddgwgool Fabgdol ogbioggogo-
6g0ol o FgbFegmob. bFmego 8dol 3ggemmos 30dobstgmdl o3-
7038 bgammabgdol bgdomipogado.
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bgBompogs kol Bmaswo dgboghgds bodbgdolbs ©s bodbgdol
Lobhgdgool Fgbebgd, Gremdgmog Fotrdmodzs 39-19 beninbol demmmb
©d dJHoco gebgomot s 39-20 Loygnbgdo. bgdomipogol Boge ge-
dEad7mo a3beodgbhntem 3b033bgmmgebo badozo agm bobygol,
da9M0l, gbmdMngo godmmddol 3mbignEoomeb o .3. dbgdtogo
9600086 goobzms ,60360L% 365088g. 930l Fysmmdom Bgbodmgdg-
o gobd 6086gool Fgbebgd bamdotn ssedosbols boddosbmool yzg-
moBy 3Me30maghmzgeb (Hod3gddo: Hygdbmemmansdo, dgaboghgdsdo,
bgammabgdodo o sby 893waa. Lydombozgedo goomadymo dgmg
1360336gmmzgebglo Bodozo ogm ob, Hm™m3 60dbgdo gobobomgds sMe
0BmmomgdnmoE, s6odg Mmamtg bodsbms L3ggosmyéo boldhg-
3ol bofogmo - gbs ob 3mo - gbdombotgdolbs o gobzomotgdols
bogmmoto 3obmbgdom. bmmm géhmo gbobs o 3meol gathamgddo
dgodmgds gedmoymb dobo L3ggnomydo Jagbobigdgon (J3g3mmado,
mgdbogmbgdo o sby B93w@ga)- bydomipolnto doamdom bymmagby-
dob baFotrdmgdon (Fogbo, Jobooigds, gomdo s sbg dgdwga) gobobo-
™o, HMmamMg 3ok 339mmobagsb dgddbom hgdLio.

Mmamb 30bm, mobgéog s s bydoldogéo bgs bygammabgdol
3030, moz0bmogemo dbsgatrgmo bhomom, gogmgbsl sbogbl yzg-
moggg6 0388y, Mg 0838306H39me® Fo6dmadzd @ gebgomdt s
bgammabgdol bbgs bobgmdgdda. shotgdl 03 ghmgbnmo 3gamdndol
339U, GM3mol gotgmgddog obobo gomotgdosb. MHmgmtg 3o-
bmb, obggg wmohgdodn®ol dgndmos Bgobtrnmmb géhmo o 0gozg
a3nbd0g00 bymoge Jnmintrsdo, 3ogomomd, 0bamMBsE0s O Jm-
376030309, 3go6mmds ©d gobomegds. gl dememgmoBdo 0dols dh3o-
3909 gd8s, ™3 modhgGodnGmobes s Jobml BmEol Yatm s ©s
Honmo 3033069000, Mg M3 868 oBl dmombmal. badothms o€
mohgmodnGobs o, Bmaeo, 30bml goetgds, 861039 oM 339-
o Hodob ggogdgdol Jgootgds dbgogbo Hodol moggbodntrym
Bofo6rdmgdgdmeb (dogemoms: Mmdsbo - Jobm&mdsbo, gdogs - 3o-
bmgdogs o dby d93wyga), GXM3mgdog SbErmmgdgb ghmbs s 0ds-
39 93nbdgosl (B9393bg00mo, Loobgm®dsgom, gobotmmdo ©s sby
399w93)- @obomzgomobfobgdgmos ol ggad@og, ™3 3obm, Gmamb
LobmgBmdo bgammabgds, 0ygbgol dtegem badnomgdslk (,560L gang-
396¢ndLY), GmImagdog b sbanagl v6s dbmmmm mohg&odncrol,
3603890 396Fgcol, dpbogobs o bygammabgdol bbgs @otggol. bosy-
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®o0 gbol d5dgbols g3BoBg bgmmgbgdnl bbgoalbgs Lobgmdol ¢hgd-
Bogobe o bhomobiodol smzgobgdol dgdwga 306mBo gebgomotr s
obgmo dodetromgdgdo, HMmamMgdnEss: ,mohgbodntnmo Jobm,
»090HESE TG0 30bm®, | bgbno 30bm“ @ dbg 93wya.

gp6ropbsmgdos obog, Hmd 30bmdo 73bMol 3bgos IJoem 3o3-
do63od bhomol 3mbigmosbomob. 3obm3o Liomo gnbredgbdhntowo
aoblbgogogos IFgtrmols 0brogo@gemyéo bhomolbgeb, 30650006
5303l g3bols v@edosbmd oo 23M%n, Gmam®ogss Mgzgobmo,
bggbotobho, Absbomdgda, 3mI3mBogmEo ©s by Bgdwga, o bbge-
olbgy 0bwogomomunmo bhomobhogs gohm3sbgml gfFobosmdwog-
3000 ob 306Imboyme obeddhrmImmil géro gogddo. mydgo,
30bm3o do0bi GgzobmEel Lhomo omdobotgol. dmg dgdmbggssdo
30, dobo 0bogoEnemyéo bhomo (mamby 09thadobol, ggmobols
o dbg 399wga), G™M3gmog goblbognmmgdgm dbsgztryam dodstroy-
mg08do gometEgos. bhomo, Gmdgmdog bgdoldogho bo37dgz0600
dgddbomo, yzgmodg d3omme 960l @ogegdodgdymo 0d doMhzggm
960bmsb, M3gamdog ob goddbe.

30bmgbols 3rmdmgds 1339 bwvghmbgam gebobomals Gmgmg
30bmmgmerghodmbgdds, obg bgmmzbgdomdgmebggods, gommbm-
gmbgdds o bgdompogmbgdds. p33g 1910-1920 Famgddo (3pbzo 3o-
bl g3mdsdo) Fotrdmodgs 30bmgbols ngs, Gmamég mboggélbogmy-
0 gbol Bgbobgd, Hmdgmbog gatm bergmymaomsw doohbyzwbyb,
300069 bohygog®l. bdmgzobo 3obml gohgbol dgdwyga, Hmmgbog 3o0-
bmgdodrgdols gedmbzmgdo obdmes bbgowolbgs gohmgbym 9bsdy,
»9B0bo 30bmgbols ,;nboggébomydmdal“ gbsbgo, gotzzgnmFomac,
bogdzm gobo o 30bmb mgmmghodmbgdds dgFyzohgl dobo oggo.
1960-1970-006 Femgddo 30bmgbols Ggbfogamol sbogno ,bgdomiposnto®
9030 ©s0Fym. 30bmmgmEghodmbgool dodsérmgs o3 doamdobso-
3o 3ob30thmogonmo ogm o&d dbmmme bgdommozol 3gebogirymo
3mEom, 860370 30bm3Magdhozol Bmagoghmo Bobogobo 3thrmomadom,
6o©adb 03 hmobomgol Fgoggems 30bgdshmamogools 360bgodg-
30 @9, P30639mal ymzmobe, dmboo sbogmo dgmmogdols gosdhgos
3mbhozol gbdangdmeb, sbggg 306m3sdgdols godmygbgdslomoeb do-
3o mgdoom.

»0 g3 Pbs, bdokow srnbodbsgm, Hm3 oy Jobm botshonm
380l os@as (86 0dol, Gobog Ggzobmdo goo Goho ,6mdobol gdsb®
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9FmEgod), oy LEymdgh®ozgosbds dbonztrnmads gomdds dmgamo
30bmFoédmgdol neogbo bofomo @snzegs, gb dbmmm 3obmb ob-
O™ 00l 3mBogoy®o gobgomatgdnl, gebbasnmegdom 3o, enmdogho-
b 3gmogbdy, ,Lobgdshmamegoosb® 30bmBy gowsbgmol Jgwgao
dg0odmygdd ogmb. 93335600 39630006108 963 OMYZIMO YMBOMS
©d 6 300b3Esdsnby ,0mbgdtogn®. o donbg, obobog 3o, 30bg o3
3obgomatrgdols obhmEona sb3gdhl Nbzodl bodl, seebotml s3dm-
396, 63 gb x3b0dzbgmmm ob Jgdmbggzomo aym. gb Pbs dmdbo-
Moym, 30gkod 7bes dmdbpstoym 3mbitgdnmo doBgBom: mogew
30bmb d1bgdsl 9333560 g3mmnEed, goMEEN3dMo 0 8M, Eobed-
3900 3006 Mbd gogbos“?

03 3rmdmg3dgdol JgbFegmodo gobbogymégdymo Famomo dg-
odobs 30bml mgmEooby s bgdompogol omgol godmhgbognds
0360033 b3ggoomobds, 360LEHSE 3gEds. 3ob godmym méo yzg-
moBy 3608d3bgamm3obo goblbgoggds g3g&domyé gbols s 3obmgbol
dmob. 3obzgmo - gb mbo gbs goblbgogogos 03 60dbgdol mzomby-
dmdom, Mmdmomsg 0bobo dmgdgogdgb: bobygogho gbol bodbgdo,
doM0meEe, 3mb3gb30&0s, bomm 3obm boshmgzobo bodbgdom 37-
domdb. dgmbrg - 30bmgbobmzgol g3nbredgbdn®os Hodbhgdol eym-
g0l goblognmdgdgmo bobosmo.

3mbeB&gds, M3 gomdol gbs goboggdo gbss, GmIgmog o bo-
F06mMgdL mehadobl (Endmotgosl), 33mog gogmebams. Jatm 3g-
00G, 8ma0ghmds Jobmmgmeghodmbds (938l gobbosymegdnmo o-
7069000 dmombmaEs 3096 3ommm 38Bmmobo) @onbsbs Jobmygbol
L39E0w0dd 03530, MM 0go 306306 dbobgl Mgommdsl o vtnb
dobo sbogmmgn, 8dol godm 30bmlb oo P3omengbmds ogalb dpbgd-
Mog boBy.

3ol dgndamos goomasbml hggpmgodogo gbs, GmIgmog Gg-
dmmddl Fotrdmoagbl dommmm 0&odo. Jghdme, 3oBmmoebo
®3mod, G®mI 30bmgbol ,306h39meo gmgdgbhgdo” Ggomydol
Bmgogbhmo 5hegdgbho o3nbdingdns, MmImadlbog odgds sxodbo-
6ol gotgoeb s ymzgmaze®o dodmdommdol gotgdy. 30bmagbols
d7bgdol dgbsbgd ol gnbogool Jgzedgd0m, e®Fdnbgdom godmyg-
30 0mdgols, M3 30bmgbs dotgymo aobbbgogogds mohghodycol
960bogsb. domo 60dbgdo dMbgdom 3nbEedgbdndo goblbgoggdy-

2960609, JnbmHmbyéo bds.
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mod, 33, dogbyoegom 0dobs, Gm3 ggogmdol gbol 6odbgol 3603-
3bgmmgobo 3bgogbgds odzom @obodbym ™md0gdhHgdmsb, olbobo do-
0bg 96006 60dbgdo o 96 Moz Mgammdnl mdogdhgdo. 3odobog
30, GMEd 30630 Abpgos dbgodogo bogobo (86 ssdosbols dogé
39d3bogo), gognddo obs ymggmomzgols sotgol gotizgnm 3b0d3bg-
b, 3o FNdomdl Bmeosbmdsdo 0d ggbhGomun® 0gedy,
6o Gg70bmGL bydl gooabegl doygycrgdgmb. 30bmgbol gemgdgbhg-
b0 390l bodsbms Lobigdsdo, Gm3gmog goblbedmatnmos dmgmo
60g0 bmgosmye-3ambngmo goghmemgdom, dom dmeab, gbhrmg-
Bpamo 3nminéol Godo, ,g3mdol bymoe®, mdobsbinto ogmmm-
30900, ggogdols 3pmgbogmgds got33gnm J9b&do, dobo Lpnomolhy-
6o doboboomgdamygdo, 3obhmgbgds, sbmg®gdobyggmo gedmpgoommgds
©o g3ogmdol ggdmgbgos. Hmame Hbos Jgothoml Ggzobm®dmds mo-
Oobd@atrnmo boFemdmgon, Gmdmol dobgogomeg b Jgddbol
bogmmoto bgmFgéol gomdo, sGbgdmodl &odg, N339 dogbgdmmo
360Hgc0130 936060853006 obhmE0080? sbgmo dogom-3onetd gd-
303mdgd0 1339 B0gbgdymos: mohgbodnéol hgdbho Gog PRt ™
3533306 35mgs o bmondo, 3om P390 0mekadbgds J0bmgbsdy, g-
09dbHoné0 838580, bomoggoEsbogmm 7ob&o mohgdodnGodog gogo-
mgdom boglbge dmgdggdgdom, Mobog obg obogbl gomdo s Lbgs
10361030. oty moggdehnGosb dgodmgos gezgmegl 3ebad
gp6r190500 53030 O Jamsbognto bofotdmgdo dgodmads 396 dm-
06mb 9360630, 3MbgdmAl Logmogogdo, Bmaswo Bobsstbo, 3gélm-
Bogms bobggdn, Mmoo 3OO 0300bgos, 3ogMed 30bmdo domo
083(hncgods momddol gndmygdgmoes. bdoé 8gdmbggzedo, gomdo
»0OMOHMOLY dohggmFystrml, ogéod 3ol 0dwgbo dbom gebdm-
dogmgdsdo goadyogl modgbogntnmo bofeédmgdn, hmd qgogm-
do 09360 P3otongbo bpgds SozgmfTystrmdy. Lmego gomdols
393gdabgmms dbomo bgogs gzedmagsl 0dol bodgemadol gogogmm
- ©0 396 m0dbgdl o Mo By 9bgomdl mohghodtnm gbsbs
©o 30bmgbsl FmEob. ,ymzggmmazol dgbodmgdgmos gommaddo Fogbols
ammosmyéo bndbipobgool go@enebs, GmImoal ymazgmo gyéhigmo
35063 3o3mybFmErgdmao mamaimdl 30bmgbol.?

93606085300L  33emgzobol Mbd FgobfFogammb mohgbodydol
439 303507 gos - GM3obo, ImmbOmds, bmggme, amgdbo, 3mg-

¥ Mitry, La sémiologie, 1989, p 102.
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3o, gbgo, bt 33930. 830madb yzgmedg dghow Mmdgmo dmghgm g3-
660B5E0sL, 5bsgmoBom, 96373960 dE00m, 3mBoEnom o 8BGO0l goo-
dm@gdoo.

homEgbsg ggogmdol s3¢hmen 3339060 gdobgds mohgbodnéry-
o 30639mFTyoermb o9g3hmeol mgombedémobl, dbmamadbgozgmm-
dob, g0 96bol Faomasl, deynhgdgmo, doboenbydnmsw, mom-
ol Lobodotmrmmmb ©edbféy bogos, bopeg dmdobpnby dbstggos
33930070086 Ggz0bmco o IFgMemo. o3 Jgdmbggzedo bmad oé
3393963900 30bmbgmmgbgool bbgs g3nbdgogdn? Medwgbowo gogogl
©obggbgoals, gebhzocmzol gamgdgbhgol sbgmo bsbol g3éoboBdsgog-
00 o biotrgds 3o Jogndgdgmb sbgmo o@zothmnmo 3obmbofetm-
3mgo0?! 30dobstrgmols 3o sbgmo bsbol 33mazgdo 30bmdFecdmyg-
dgomd 30yt ©d m7 30, G B9 a0d EYdHmn?

936060Bdg0dsme MdghHobmds Loggndgmow obhgal 1339 3obdey-
6 gomm 3amobogn® GM3obL. 30bm3d Jo6gom obfegmy, bmamé shzg-
B, 3ogérd 3ol 0bgzg 3o6go© Bggdmos mbémdol dobadymatgds,
Gmambg GM3sbL? sdogmdsgss godmbegzmgzo 30bmgbol mbémdols
3nmipnds, HmIgmog G®Isbol 3otggmoe 3m33mbgbhl Fothdmao-
3qbL.

T g mmos dmazombmdl, gomdo ggohzgbgdl - mtogg dgdmb-
393990 godmEgdnmos ghoo 83d530. Mmdsbobio Hgdupl odmgal
qg&l, Ggobméo - 0bhmbogosk. GmIgmos gogomgdom dm3dggdo-
obo o Mo gdmbggzedo 2mdl dgmtyg 306zgmb? 30bmBo mbmdols
3mEgbo gebbbgeggdnmos - 3ol mohgdodnégmo dgbedy dothosb
3500394535600 30639 30630, 938bmob ghmow, ggogndo goBmem3o
330h39b690L dmegato gdodol 83de3l - gothgabmoom, bdom, dmgdg-
00l Fgbhognmegoom o ghdbmdgdol dodogndo godmdbebgg-
mmdom. gogdo obogbl Fezombuymol 36989b¢ogosl. gbes dobo
130600Hbmds  mohgGodnGobmeb Fgoedgdom. ggomdol ymzggmo
39060 mabbggbomo 1bos agmb gmgbom bohygebmaeb, &og 69F-
30l boBy bosérymol Hmamasbns. ggogmdo gogomgdom 3mbiGgh-
™09, 3006 mMohadshnme. o mobgho@nts 5ebihobools Fystrmo,
53030 53 g3obHdBosl JoMal hothmBo 3g@Hogl ©s 3339006 ©s ¢g-
sy bobgl odmagl. oy Fobommdomo bsbrohogo 61bgdGH0gz00
330030m0L FoblbnmBy, 30bmb Fodlymol obohmosy offdymdo goo-

3magdsl. gomdols sghmdms bodogdhnto byogs mbos gebogl doyy-

81



bobgenmgbgdm dgebogtgdems dogdsbo Ne3 (93), 2023

6 gomol mdngdhndo bgwgs, 303960l FPBomds, oMo, Imbho-
70bol 3oAgdol s6hgzobo gebsdommogol dogntrgdmol ggdmabgdols
396Fydol ool dg3ddbgmms ggdmabgdobmeb. oy moggdady-
600 ,303mFgthom® gomddo Lfméow dmbogds 3mddmBogoalbs
©o gmg3gbhgdol Bgehggs, 30B8nsmmdo mblmds dg36vE dmoggdl
©s g3ogmdo 06 0dbgde domzgmTystrml bogpyzobohyzom gowsisbo.
dobmmdmols gbs dgoggamgds batshonmo 30bg3shmabogonmo nb-
bhebgoom s doyntrgdgmo gobogdes 83 batohogol mebsdmbofomy.
70b dogto sby Bodemob: ,1bs 0008358m 3M3gbhHocrmob, wosmma-
bo o Bobogob 3m3gbhHotrmob NEHMogermdodotrmgosdo, Memadb ge-
dmbobymgds 9h39690L, 5968 0Bgol s ggmozeBmdl«.!

LFmégo obg 0ddbgds ddgmado 30bmdo obbgdnm bbgowolbgy
30 dmtobl. oy gomdol 35393bgmgdl 3otgs gbdom o3 3me-
mo qbdaombogndo 360336gmmds, 3080b gogomagdom doérHozwg-
3, 30YnH5d9mmd PO »0ghommdobol, omdol 3otggmFystrmbe oo
8350 ool gogermasbydo.

mohgGOodnHe  odsgdobmebsgg  sdbh&odhnm  Lndbdhobgool
390937036908, mbermdols dm@ymegos, sofg®o, osemmao, dmgdg-
©g00l domomgds, gotgdml gobamoggdol gamgdgbhgoo bgdoldogéo
330mbggmobomgols bbgsobbgogge®ns. 30bm gogomgdom 3mbzhg-
Opmos, GdEaeb dmddgwgds 30dgemodgdnmoes 3mbiGgpnm bog-
Mgl s ™o, Logobo, Gm3gmog modgbodntedo dgmdoway,
gognddo dgaz0dmod 30639mMoEs 39JEomm s doMogdom. gogndols
393gd3bgamagdls 961033 o dMedy 96 dmgmbmggds dFgb ol gbog-
H030Lmob 0@gbhptrmds. gudm dghog, LFmGgosg gb goblbbgogg-
30 @obadatmrmogol g3tebodsiool M3omongbmdsl. J0bmEgzolbméol
wobggfogro agdmgbgds 3obbbgsggos Fghmol wsbggfoma ag-
3mgbgdnlegeb, Goasb géhma 0ygbgdl 3o, dgmerg Logyzob. bo-
0306-8mg3gwgdal 933030 obhatr™ds gomddo gogamgdom mzeg-
dgbobgdns, 306y moggbohgtedo.

o7 mohghdpncol gbogmmmgon®o obggfommool bhgtgm-
H0o390L Bl sedhodgdol dmgndgobom g3omaddo, gl n339 g3omdols
963090l gd3otrmdm gecobhons.

439 Ag30bmEL 0g3Lb boggmedo méogobsmyéo bhomo, Gmdg-
mog 303makhgal bbgs Ggz0bmEmogeb, goomgdols bygmato bgem-

¢ Mitry, Jean, 1989, p. 174.
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T 960, Lognmoto gogdho Jodomgdolbol o oy ol ghomgnmoe k-
hgde bognmoto bgemfFamobes 9360608500l 8gdmbggzedog, Ggzobméo
3593026900 bhggmpodym Lohyzoboghyzmdsh o so@gds bssg@hm-
6o gogndo, Hmdgmbog 3othzgmTystrmbomsb ggbgds gogomgdom 3g-
o @obbbgeggos, 3oy dbgogbgde.

GO MEd 93 obodsiool sbsmoBo dodwobotrgmdl, yggmo gl 3m3dm-
Bgbdo gobomzgomolbfobgdgmoas o batobbmddogo dgotgosy 3ol
a3omzomobobgoom b sogmb.

d0dmomgbrogos:

1. Mitry.,, Jean. La sémiologie en question. coll. 7ieme Art. Paris: Le Cerf,
1989.

2. Tasonunu, Mbep Maono., Mud n cakpanbHocTh TexHuku. Mocksa, ,Munan®,
1989.

3. Puxep MNon., Kondnust untepnpetaunit: Ouepkn o repmeHeBTUKe/nep.dp. u

BetynuT. C1. M.BgosHHoi M. 2002.

®oppectep . Muposaa anHamura. M., 1978.

Jko Y., OtcyTcTBYIOWan cTPYKTYpa. Begexne B cemuonoruio. M., 1998.

Yont C. PaspaboTka cemuoTurn kuro // Ctpoerue dunsbma. M., 1985.

Cotos nutepaTypbl u kuHo, Pybuos Anatonuit CemeHoBuy, https://

cyberleninka.ru/article/n/soyuz-literatury-i-kino/viewer

8. Fmga - Imbmhmbyéo bds, http://gennariello1927.blogspot.com/2022/12

blog-post.html

N o ok
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3560 bohsbobo,

bogotrmggmmb dmms Grybmeggmols mgop®obs
©d 30bmb LobgmadFogym 1boggdbodhghol omddhm®ebho,
bganddemzobgmgdon: sbmgohgdnmo 3hmagbmto

Jgmg39b Hthedsady,
3Omagzgbmmo ogom 20bgmoady

3030 - 36MOPNITN IFNL dAMLO30 BAGON0
a0LON3IM JS6MAN

»g%0ydy

306390 doodgdoomg-
09, Gbog gmbgde Lonygs Bodols

Fogombgolbol 3rmdaomgol,
36boboodmabm  Bgatrdbgogdl
1393906 ©gds. Mo dmbogds oy
03 gdmgool  dggbgoszm  obo
Omamdg bddotbgzobml s bo-
bogsmmlb gobloBmagtgdsl, sme-
dge Gmambi S3mnfydeg dg-
dmgddggdom ogdob. obbgdmadl
dotroEonmo 93900 o Jo6Mg
Jgdmbggzedo  0dwgbo  byogol
Faodhomo, Gedogbo  83¢hmG0g
30@00. boygs®ymo ghm-ghomo
®gdvs, GmIgmog 0bhgatomg-
dmos yzgms Fob&3o. bosbmy
bodgomo v6vs, GmI 3obm-
bgmmgbgos bbgs bgmmabydol
otMagdol  dbgogbo  Bgdmg-
39gdl  dsdosbol  agbogogzeby,
oBgddy, Tgbgonmgdgdby  ©o
§396087. bganmzgbgdol o3 Noo-
gbo Bydnbgdmog0 ool gedm
439 d3hmGL oo 3obynbolid-
300mmod 930btgdy Jogmdmom-

d0b F0bodg. bLFmego 930¢ma 7b-
0 8330JOEIM - ML, Hobhmad,
OMam® ©d Gvdpybow gnmfm-
BIDO® 3939000

33amgaol  doBobos  dobgho-
396bs s bbgs 3dogtr 7obérgdl
dmbol  ogobsbmo  d3sxgom
bbgomods: dobphogndo Fsbmo ge-
bobobBmghml  gebdoydgdnmo
396bmbszgdal  dm3nmaemmdols
30g30m0mBy; Mo HEbboym&ds-
300 @obogss doyyncgdamol gdm-
3063s 0bhgmgdhds; s Lohgdse-
600 1b3odEe dbow Jombzgdl s
LondGOMOES My b bogotom-
Gmpm 0gdgddy. sbggg Izoz0me
3obobebrgmml, oy Mo bogyd-
390 ogdab dodol JoGsoym
0935 hodmyomndgdsb.

»3OEMOMOMO0L obhmGos
3mFdmdl, Mo oo oym dEs-
30060l dggmmdy,  ogdmos,
agoogmobs,  ogmbaybs  ob
bogmgos 99936 dbm dodo, dobs-
b ddmmsl 3o mezol megby
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30g09, MHgmogos o dgboghgds
0gdEs“. mbgdmogro o3 Logy-
39000 gMog ©M0dsbo gobbodms-
63l EOmb - oy G3pgbo bobo
0gbgds dgdhpeméo 7obko, hm-
dgmog  Jodol  gobdotrhgdoweb
00gdl Lomoggl, b 3obybmal
03 ®30bgdgdl, Gm3gmosg gb
dmgmgbs 0mogbgdb. sbggg bodl
1b30db, ™3 mydd EoPberymg-
3909, Lobod o&lgdmdl sbogmo
30530000 v sbagmo phm.
dobs gedmagym ™Mo Jobm-
9360bmo g3gbm3dgbo, ,0mdozo®
- Jogmol 3gklbmbogo  dobgo-
3960 79b6Moob ©s 3833060
OGO - 93039 Fobtol yzg-
moBy  3bmdogmo  Jsdogogo. o3
390bmbozgddy goomgdnmo
30tgobogmo  ggogndgoo  gho-
bootroe dm3gobdmdzgzthgmo oym
3oyt gdmobmgol.  voi3tdoms
h3gbgdgdo, ogm  Iobmgotgool
a3oboan™gdol  Iggmmogoo,
boBmaomagdolbgsb  gogopbss,
30gMd bFmmgo gb bodmasom-
900 bpds 3o0bg @oomos do-
Fobdzgds hggbgogody. Omms

356303mmd580 93 Mo 3ghbm-
Bogol gzmemmEosd  3ogmdtom-
dobmgol LagomomGmbm 89360
938 3odmohebs Loodecromdy.
3obLoBmgMe, o Mo skol doto-
®o0 d0do...

Gopm3d  0gbgds  dobdognto
70660 Loobhgtgbm o Fod
sgdipomnéoe? bLméo 3obygbos -
Jodo. 3g®dobgmo glbogmmmao
o gbogdmebsmogoimbo msgol
Bodrmddo  ,8080l  dotomoo
qme3dgoo” Faodb - ,3080 hggbo
gbmaegools gebnygmagmo bofo-
09, 030 ©E80©Jd0d0 boggwo-
modEg dbomo, goMsbsbymo
qm63dgo0m gobogsl hzgbl ob-
Lgdmosl®.

gkog  €0dsbol  bohygzgddo
03ombgds  dodomowo  dmpoao,
oy Mo abhdbmos Jgodmgom-
o  godbotoym  dmdymatrig-
o 79660l (Bobhogs, Smemo,
HOomgho, ©6ds) hadmysmo-
d9d0b 30BgBo. 308980 30 obey,
™3 bobod 0Mbgogol sodosbo
0 of3Ym M m, 00MbgdgdL 0do,
G mdgamog 3o373gd0m oFymob
039bb 0obsdgtmggmdsl.

boggebdm Lohyggdo: B0da, Jsthepogmo myds, dobhogndo gobko, sendszo,

3033060, mo30b7Rmgdd, 933003900

dbmamom bgammgbgdsdo dobiogsl, mamg ggbm3dgbl s 3g-
H9530803760 Ggommodols sdbobggm gm&dol, sbggg Gmaméy 3bm-
d0gtgdals dgmey ,,dgbmob” sgegdatgdgm bodgstmb, ghom-ghomo
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360336gmmgsbo sEaomo 130308, 30600sb dsEedosbol LFGVG3e
3g9Ebmomal3gb, s¢s3d399boncnligh, ymggmmazol dogosb oo
0gm o 86Mol, dopbgosgse (ggdbognddol dBsdr o sbdhodgdobs. 396
10634mim 0dsbog, GmI ol ghm-ghmo gobhmm gdos gdmgogdal,
0009900b, 3rdbmdgd0l goddseg®gdnmew, bom&dobgnmasw godmbaod-
30bm30b.

3080 - gérdbmos, exm3gmog bbgowobbgs godmgmobgdom gsbgwg-
30 ymzgmoeogh gbmgmgosdo, dobhodn® FobGMoL obdsdgdom
33093900 030L Fo63mdogmmdsl, Jigzobs o dobhmzbydols 3mas-
mgdbgdol 30838350gaMm0G0mMosL. 3ogmdtomdols abhmeosdo ©o-
bodedoEOb EEY3EY, dEdddbL ymggmmgal gdobmws, gdobos o
F9980bgds. Gobo? 83589 bydoldoge oboogol geshbos bsggmeto
3obgbo, Gm3gmog ot gdm goghmegdol dobgogom got3zgnm 3o-
bmbBm3oghgdgdl gabol s Hodcrvg gmdasl doEgdl. sdd0sbl 1339
3000bFmgnmgd0s g80bos, 838 Jodmeb ghme, ggbosggb donyzgds
MM ©s 39hog, 396 30mamgds 83 ghdbmdol gotgdg. gb gho-
96m0 3039800 030bo, 0 MOHMI oM 396zl 360dzbgamdsl Bodals,
33m7Ebmdol o o7blbbgmols gdmEngddyg eandbgdymo Fb6Mo.

dgbodmme ©og3gdomb Jombgs: Mohmd dodo? bmd sMlgdmdl
boyzotrnmo, GmImobigbsy dmgmo gbmatgds gomnz00m, 0YdEs,
o 303993930 yacomgdol dmd§dnbg ssdosbl, sl ste mdgh-
ool dmygzetrnmbl, 96edge 03mobdm8odl gnfmogdm. boygstrpmo
dmbrgyamo, GmddbhoBgonmo, 86 Jodop® 36hmegbgdsdoy ©oygebo-
o g6 dbmdso.

Mohm3 3magTmbl ob, ¢og g3e80bgol o Gogpma ggodowaogl ob,
“obog 96 33gL30L? 0do¢hma (™3 gb ymzgmogg ag0303806©gos Hzgb,
3000300670 - 306 3030® Lognmeto gotnmo bnmzomgdo o 93¢ g-
30, HM3gmoog d6dbmogl gogndbgmmon bbgsl. hggb g0g0m, oy Mo
Fgathdbgoss dodo, dobo gosemobgs 86 g3gé goamabgs, 830l godm,
bgooldogéo bgbotols gobgomatrgdolol dothggmo 033mmbo Jgoo-
6goed - ,,d0b Hyddy dghoe gdobos”, 86 ,3g googmeby, 0356 ggH“...
3080 gbmgMgool Fndogn 0obsdaBeghos, ol gedmg bgdbom oy
1690090, 3580bs 30, mybsg 3bxndego mzgomgol, Ldgbsw getm
Jeopmbo. 3g00bhgtglbgdl 380bsg, Gmglbog o6 g330bws... gbogdm-
amaosdo odo Potymagoms® Jgughom gdmeon® 3O mEgboo oom-
3o,

'Bonbaha, Crpax, 1880-1882.
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»303MOM0MA0L obhmtos dmF3mol, o oo ogm oddosbol
3EEIMMOY, OGNS, FOESMSby, dgmMaNbs 8b bogmgdswo Bgga-
dbm 3080, Jobmsb dGdmmsl 3o meg0l megdg dogns, Grgmogod ©s
393b0g&gde omgds“?

03 Lohyzgdom, gdog Godsbo Pbgdmog gobbodmadegl oGmb,
o 683960 bobo 0gbgds dsgdmomnéo 7ob&0, mdgmog Bodols 3bg-
3086 0ol Lomoggl, o6 3obgbmol 03 mgolgdgol, Gmdgmmsg gl
3mgmgbs 0msgbgdl. dbggg 90badbogl, Gm3 mgds oypbépmydg-
0o, bobsd dEMLydMOL dbogmo vddnsbo s M. Bgbsdmms, gl
3860 d9360bmzols v6VLOLs3MZbm ogmls, Fogsd vzmdgol gy~
306090 30gncgdmol dmmbmgbydl, yzgmoedg dmdymsdnm bobg-
90, GMmImgdog mogsE 93 dmmbmzbomgdgdds Bggdbs obhmeosdo,
obgag bgzobs o veddol 3g3momgdgdl doygn®gdmol odminog-
Opmgdedo 3obholdsbmob. gemsgnbogzmmm Fembnmdo - Gmambg
30 303mbobyamgdol boghegdo gedmbsbgols Lodgsmgds doggs, ohgb
3oL3ot OMIgOHHLMBIY, Jmy ,,3obhel3dgmMom*, dooggos dsbols yg-
0mgod. 03 OMOLsmZ0L, mozbstosdygdo dmy dgodmgds 3oh-
39 dobhogne Lobsbomosw hsomgemmb; oo oy gegomgsmobfo-
Bgdm aBol, mdgmbog gowomes doyycrgdgmo - 33nmobbdmd be-
bogamomb, 0dobmgol ™3 dogmfFos gamgbool bsbg®gzgosdwog, bo-
o3 dmgl ohzgbydbyb, 38306 Logbgdom o7bgdcngns 30ggodhmm,
™3 5d30860L 0bEHygLo gnEbmdmol dodstrm, G0dmob Hdanos.
abg3g obebadbsgos, Mm3 gobdotol dbgmo gdgmgds v3mgbl -
3othynegogmo 3mbagxEool snEomgdmmosl bgdoldog&o Lobobsm-
dobomgol o ,a30b¢HdL3dgmE0d” Bglbodmgdgmos hoomgemmlb &o-
dstynegogmo ool dobhogné FobGO3o gogmebmgdol ghm-gém
»306390 gm0 JpEmmosm, bosg 93wl boba®yzgdedwg
3030350 3Bs - 8300l beFyobow, gebgzomsdgdsm Bgazodmos do-
30hBomm. @obogno 30 N339 Md39© BObHOL3dgME gL P383d0M Y-
ds. dobs 33mgzedo mGo dobhogndo 3gélbmbezols obdstgdom
®30mbohobm gogbowm ol dstroonmo mydgdn, Hmdmadog oddno-
@OHMOSL dMOLEOML ©838MaegL. Mmegz0bnTmgdabmazal, boggmeto
3gomobmgol, bogmpbmobmzol, génootgdoboazol dGdmme, ga-
Bobhgbgosmy®o 3G0Bobo s 3303900l sGbo - gb mydgdo LFm-
g 93 obhogncdd 3gebmbozgdds dgdmodobgl 30bgdepmatroxndo,
LOMBOM0S dendozgobe o 303306gd8y.

2 603060, 30dols, ag. 13.
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6ol Fordmoagbl sandezo (300060, gérdbgmmo b 2omgoo) -
dogmo, emdgmog ©353907m0d 20@mLbL bogdosbmdom, ndghgbew
dobo  2omdemdol boto mobpsymmomoas. gérdbgmmo dgodamgos
0gmb, Gmameg dmembo, sbgzg 3gmomo. dsom bobgmo dno beyinbg-
900l g36™38d 0b6330B0300L 3gGomdo gonhgbs s dmGmbgoslmsb,
ob 0037 LoBobymgdobmeb gesogngs. gtdbgymado, obggg Gmgmtg
h3gnmgdmogo dsdosbgdo, bbgomalbgs bobosmbs o 6nbgdsl 833-
00369896, oo 996000650 Fbmmme ols, G™mI BEWmogb o@ydem
3mEbsl got393madyma d7bgdsdy, LedystrmBy ©o 0gnsb 83 FmE-
Bols godmygbgdos. bbgowolbgs dggysbodo atrdbgnmgddy bbgowabb-
30 083600, dom Joofghgb Lbgowslbgebsot gotgabmodsl, 86 dglod-
mgoemmdgdl 030l dobggom, o Lo d0bsE™Mdgb obobo. domol,
Gmambg ogndozol babyg, 69360 dbodzéol 0bbdomogool bogsbo oym.
abgzg, Bom goblegnmgdnmo dEaomo ond3zotgl Jobmbgmmg-
bgdedo.

blmgeto e&Omosb, 8@ednsbgoo 3ommdEbgb sgblbsm gls oy
ols, Bommgols gomagdoto dmgmgbgdo, dmtmio ob 3gmomo dogmagdols
hotrgzom. 3o Loydnbggddo, sgmdozgdBy boommosd 303l dosmFos:
abog3o, 3o gekgabmds, ob sbomaedhomds s bomadsdy - bydolb-
dog6o 308380 ogm Legdotmobo sandezmdolbs o gddegmeb Jegdodols
dMomEgdobmgol. XVIII beganbol doFpénmb, 0bigoBogos Foond,
ob 3F30bgmzgomads Joamgdl semgdezmoal, bomm hyndgdol ©gogdl
0038390006 gorme@, 13353086 3938060l d6remEgd0m JMmEmbdg bo-
2060mE F3o300. dbgzg b ©og0307ygdm Logmgdobs o 39bwgamol
g gozgdol gobdenégdnm Jgddecog Lobodotrmemm 3thmegbgdl sgn-
dozgo0l Foboomdwga. sandezgdo (eboyé. Haxan) 3obgdshmahegdo
8dbobyergdnm saoml 03039096, Goasb gl 3gbmbozn, gt
0d0b, G™3 Ihogemaghmzgseb s btrgmosw Péhomoghombsdomobdo-
6o bobgbs o bobosml gedmbodeglh, dob sbggg bolbgmosbo bedym-
390l dbgogbo dmbogal gomizgnmo dohmdomo bodystrm, @Ho-
©030g00. demdozo 3obmdo b, dmogto, o@ydsmo, dsbodnmobhmo
Jogmols bobgl odotrgol, rxmdgmbeg, Lomzghob dobgozom, degsmo
m30bgde, Lbgowsbbgs 30do o dmmbmgbogmgds goshbos, b nlmly-
0, 53ogdoBo sMbgdol dbgogbo bobom gzgamobgds, GmIgmbeg gotg-
3dmE3s 0dgbo bobo 8d30kgdl, notymal s grommal dob gedmyg-
Bgdsl, sévgGroE hoggdsl, Mmd Lodmmmme ol dengdozol mgoly-
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090l 0dgbl. 93 mgdsgogol dogosb dg3to gomdo sMbgdmol, mgds
30 oJdmommosl mgdog o6 3oMaogh. aoblbgoggdom 3oézebog-
mo Fokdmoagbgoolbs, smdozo, Gmgmtg 3gmbmbazo, 30bmdo bdo-
Mo dgtygmol gotygmaombs s ©ogdomo bobosmoals dogetgdgm
3306 dmEob. dogbgooge 0dobs, M3 sandezo s dobiogs gobyy-
6gamod, dom domosh bdokowe 3bobogm gmmoEodsedo, 3mdgooslbs
©o EM3939bH e 30bmBog 3o;

1922 Ggab, obogmds Ggzobméds 89639306 3obhgbbmbds
3bopztrnm-om3ndgbindo dobholdnto 796Gl igomdo gosomm, bo-
bgmfTmgdom ,,omdezgdo. gbmghogs, Bgéms 3ods, 3maddmBogogdo
0 530900, ™I gdog Ggz0bm®3d 83 ogddo gdmazmogeds, gok-
339790 30bmb3mdoghgdgdnm dgmergds o3 mgdahoiol i3om3dgddo.
dogmo 3gMbmbezo, dogmosb 1dbm, 8g0g6o, Jmzcgdom, ob dognosb
ododo, 303Bozgemo, o3P0, O3MPI0g0gMO, ghNE0M IYMO,
ob obhgbrogmo. d6mEgds, bmgoydobegsd godm®hgnmmool boo-
©5389. B3909bg0603m0b, 983s39nmmeb 3038060 - o OPEOMYIMOE
03390900 dobhoggozogool ghomgdo: Loddmmmado, gbmggmgdo,
dbbgg®3mdgFotge, Foddsthrmymo Gognomado, dmzgohyg, gmebdy
5369bo, ghmpoggmo semzohsbbbogmo ddgmgdgde. odotobdotgdy-
o dbotyg - Hgmogos, bmgoydo, mmdmengoom Jgdytrmdomo dodegsEo.
bobzgmo - dogmoEmMIMNZ0 ©O dSEMEn3Peo, Lobmaowmgdals doto-
b, 0ndomgdom dmgnmo adol gymbo. Bg36gdgd0, Modmomgdo,
dbgmo bogddggoe. dgomddnmgdobs o obheoggool bndongaogmo
dmBmdogmo (Hg33mEo@3do. mzomgosthgbs - g 3ubdpo gthygmdl
H3030m0 dg00LF5600@b - Bgndtemgdgan Fncmobdogosdmg. 3m-
bogom Fabrhomem 0dgs dgdmamao Jobmbymemgdobmaol. Mmoo
3ob30gmmdddo 83 JobmbBdm3ogehgdgdol abdothgdom ggom3dgddo
39360 dbogo mds Fodmodms, mobgozgérmmo o Gygmogoyéo do-
moEMO0ob ofygdnmo (060006 g 3ol L3960, Logyme-
6o 0030l JgEbmdobe o smpgé gaml domgdom obénmgdymo
(Gmdghom gaaggdlols ,omdszo, sbamo 0bgmobol Brmodtgon®). Bmg
30bmbnGHomo sgmdozols edebsbosmgdgmo mzolbgdgdo obhegmbolg
0 30mhHogmbold) 3gGHlmbezgodyg gobofomes, Godsg bsmgato bod-
dogytg 8gbidobs 30bmbyéomb, bomdoto doggl - GmIsb 3meablgol
»O™B3oM0l hgomBa®. 83 3g&lmbozyds bog®dobgymoewp smfgés do-

mamo d7bgdol yzgme 3ty ©s Ih3036gnmo obhmEonmo Htoggéo
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dobo y3gaody bodo Fatpomoweb yggmedy gbmzgma® Fadhomed-
©g. M3 d99bgds 3933060, ols Jommmmagano 96 gmmmmenmo
36 g000. 139hgl Jgdmbggzede, gobdedrphgdol s domgdol mebsbdsc,
ol gogmpbamgdnmo sedosbol gbyws®ns, GmIgmog osdosbols b
gbmzggmol bobbmom 0339090s. Jobo sbsmmagdo bbgowabbgs 3nm-
GOn6do 96mbgdmab. 538500 Lobbmolbdbdgmo dogzomgdnmgdol dg-
bobgd, dbmagmoml momddol yzgms mgdpmgosbs o myagboodo
33b3gds, 3om mtol yzgmedyg dggm d399690803.> oz dobhog-
60 30bmb 3mIgmotrnmo Jomo 3gHlmbezo sgmdozos, 3sdob géogo
6MO3ms, MHmamb Fabo, 308306m0 3ghoxmeoo dmosdtgds 303
396bmbozgdd0. gobgbol Gyiméogdnl Fogbol dobgozom, dbmamo-
™o E6Msgmal gbobgd 272 gogndos goomgdnmo, domasb 155 3o
bErn3gHEsz0obos. mPdgs, domo P3ghgbmds egydbgdymoes 6t g3
bhmzggMol 3gébmbozgdy o 96s 3mo 393930l obhmmogm ot mg-
Bgd08g. gogndgoo 393930l Bgbobgd, Mogbmodogow bym gého somg-
b 9oGob. dom dmbol, gommbmagoyto sgngaméogool dogmo
6ogo sboboomgol gdudcglomboddol gg3tl ,,6mbagéody, bodo-
bgmgdems bodgmbos™ ggédsbgmo Gggobmol, gdudégbombol-
o d0dobstrgmdol mogtols, géoodob dnebayl,® 1921 Fgml
3OmgoNmo gomdos, Gm3gmog g3cebdy 1922 Fogmb gedmgoge.
3érbogl bhmzgg®ol eMBobob, ,Gmegnmol” g3tebodsgos Lo,
3003 30bmbimoosd Prana Film é&mdobols gedmygbgdols ma3angds
396 3m0dm3d. 0dobemgzol, md Ix&banl gegacdgmgdobs 93 goma-
By 3domdy, 3ob gdokrgdl bobgamagdo gpezome ©s obggg 3oeslgms
bomzghoe. b Fgdwga, Mog gomdo §3cebdg g3odmgowo, bihmzgghol
9360330 bobodotrmmmBo ohogmes s gogdol yzgmes sbigmols gobow-
a6 gds dmombmge.

bypoos Prana Film, 880l godm gegmdt s, bmmm ,Bmbogdsdn’
dobo 3oMzggmo o N30bsb3bgmo gomdo sedmhbe. 93 Mmobmzgol,
ggogndo dmgen dbmamomBo 303GMEgmd ©o Lmego o3 bosghmem
3mbgmoghol doBgBom, Godgbady dsbemo Fgdmdhe. géhm-gho ob-
B, gotol bbgowolbgs bofommByg bbgowolbgy ggéos @odebogno

(3

3McNally, Raymond, In Search,1994, p. 117.

* CaBoyukun, PeueHsus.

® Inérboy- ghm-gbhmo yzgmody gogmgbosbo gghdsbgmo 30bmtgzobmtmo nbdm 3g-
“omEob 306m3o. b cmgmgds 20-0860 Fangdol 3g&dsebymo 306m gdbddgbomboddals
303m&hgnm 3gmbmboc.
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g30em3ddo ohH3mbgggbrml gobeddegtgdmo. mg3obogmo obgmt-
303000, ,bmbazgdodygl ghmeghm, mEngobsmyé, btrmm g9mbo-
ab 3gédobgamo ggogmdgdol 3mmgdombgéo, 3ogl 8égs 39bL gonhgb-
6o 0bobogl. 360bLEHgblgbol ,omdezgool® dbgoglbow - 3nebenl
bembaggg®ognd geddoérgmo 30b6m gboghogdné 3obmb3mdagdgdol o
obomo dobrvonmo mgdgdel dogdsl hopyge®s bogyndzgmo. egl-
OEgmdom 3obmbBmdnghgdgda, Gm3mgdoi yzgme dobholn®o Fob-
6ol gogndl, bowog 3033060 Gogntnmgdl, sg6m0sbgdl, dgdwggos:
3033060L bobg - dobrdmbymo, 86 gobdotrpmgdoligh dowptgzomo,
1330030, Lobbmolbdbdgmo, gdhombomo s enbomogmo 3hogg-
dgemo, ggtdoboomo, godbooto o obodobbmamgdmoo 3030 ©
ddogho dBgeom, séobhmzcmogol 3303600 Jmebogndo apomgdom
3mbhonddo. 3ol sbobosmgdl hndo goosgomagdol s 303bmBnmew
333000 PO®0gEmmo0l Pbota. Igdbeml 3033060 gghdsbnmo Jobm
99b36gbomboB3ol d3bomgdss, Gog 3obodotrmdgdl 0dol, hmd dobo
bobg 3619000000 © 0l OPYEEEYOMOE 3MIMYOTIS SO308bMASL @O
bogmgbmgl. ymggmogyg 93sb, gdoggds dobo debgérnmo Lostrnmo o
de03e-

30 93m o dHIMLeghm - 3ot dydo, gmbhogndo stdobgdhntol
9 g3gbhgooms o 83063m3sbFog9dgma d1bgdol dmgmgbgdom -
730300, 3gdo-gabomoom ©s dotom, sbgzg sngomgdgmo obhgéo-
960 sHGdho Jndmmo, Gmdgmdog 3933066 bdobsglh. 83 Gg3z0-
Bogol obbgdmds Lolgoomol gobfymdsbmeb ggosbammgdl. sbgzg
00bobodbogos Fyzwoswols GM3obhognmo ggmbo, bowsg gobsmygos
N003MO 0 HmL Mo353mdl - dmddogo hthoomgdom, 303 Jg©-
mg08g. F9Hbogl bembgggérogyl gotgdm sbgsg 39t 3sbymo 30bm g4-
L3 gLbomboB30l FodEabotrigmdsl 3sbmbmdl ggm3dghtonmo gmé-
3900l boge®dom 0bhgeog®hdo s 3o®do gdotgdol gebamoggdols
3m33mBogon®o Fymdom - momgdml hghegtsdgdol Fabdomgdol
3obmoggool dbgegbow. sbggg 3mbh&sbinmo o deynhgdgmol gdm-
3060 gmbol gbogdbgmem ©eggadomo gobsmgdom. dmfobssma-
©939 - dbbgg&dmo, Imboatyg, ob beBmagsmyds. 3tbsnlmob dm-
Fobsomdwaay 206 dbomaedhmmes ontobie, d9dwga 30 dobo gmenas.
bodmmmme, domo megl BFotogl 3033060b gobswantgost - gl
dmhogo gebbegnmégoom Logmebmobnbotosbo smdmhbos 30330-
6gools gobobsantgomoe dodstmnm Lopgghgddo. ghmbhoddo ©s
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boggeérpamo - bbggédmol ygmBg 30gbs dmogto gbhmpognmo ©g-
HOm0Y, Mobog 83doxmgdl ob, Hmd dbbzgMdmo ymzggmmgol modnd-
BmBgdmm, 86 gogmboyem dpagmdotgmdsdo 0dymagds. gl dogmosb
3a03b bggbpemuto 3égmyool 0bbgbotgosl. baboygzstrnmm boBo
30 ymzggmmgol bsbogmpbemme 360836gmm3zeb dmgmgbgdl n3es-
Jobrgos, Mg 3oL Pgdm GM3sbhognml, HMegognmb oo ddogml
bol. 3p&bogl ggogmddo, gl dmpogo gdmgobmeb Fglboggmobeos
353mygbgdmmo. smmommds, bodédby, bymo mbémdol @Hgddm-
Go@do - gobdotrhmagdymo 39Mbmbozo 3mBnggdmmo O EIMMOMOS
30806, Gmegbog dob bogéhgdo Abogds Logmgbmoom Logly owe-
dosbo. ol ghmedmmmop 03d0ymaomgdl mé dmmbmzbomgdsl:
3031603530580 gl @ msb dobom 03390908, gmEbs, dsbghgdo
o Lodtdby, GmIgmog ogtmgomo odsl Lopdnbggool dobdogm-
By, dbbgg&rdmols ©oobitoggdol ©s @onbhghgbgdols Loyzgomgbm
3800. bFmego péhmoghommdol gl gméds gadbol mbémdoll dpmtg
(©933L. 308560 - mgds Loidomm obBHodco s 83d3EEOMYMOE do-
Bognnhos, 30830690msb 30dstrmgdeda. oo bbom gobdsthmgdym
3mbbh®l ImbFyobrgds o 9©sedosbgdmeb bosbmmag Lygél, Gog
bmemme P09t gosl 0ff3gsb. oéol oy s gl geddocols doBobo?!
369, gb pdemmo Jggans, Omdgmbsg doddomo o Ihogdmyeo
O1bgdes 0ff393L. oér dogmengmgool dmdmggdos 393306al 3oBsbo. ol
1330003800, M8 3060306 Mobhghgbml beol domenamadobo-
3o dob mpmaengsl. doGomsmow, gb gmgdgbho yggms o3hHmeobgeb
03 Mo39MLomss dmFmgdnmo, Mobmgobsg megoE godmoygbydos
1330003900, gb bool 3633069089 gomdgdl gebbogymégdom dma-
bodgmgamb. sodosbol ghom-géhmo yzgmoedy gogéhgmadnmo 3odo,
LFmGg Mmd bolzwomos. dogngdgml 30dmmgdm yzgms gbma-
6g00bgnm Ohobam 3hmdmgdel o goygbgdm domeobmdal 3o-
60b306. 3000358MOm 39Ebmbozl, M3gmdsg d9360 ©r03 Yo ogm-
gl o Irwz0m Jombzedg Nbws 3gmbogl dsbmbo. gl gbhrommy-
™o 33033300090L o 0838395 bmdoldmygatgmosl gzomgadgdb.
1330003900L obolitrmnmo - gl dmiozo 30bmBo 3g0mado©os. dgebs-
13 8gdmogobs dbomo Hbogbros o 3333060 3Bl bboggdom dmg-
ma. gb gebHBod 96 dbobnsmgdl 303306 dal gobooandgdal byébl
RO IMmE0ob, mndge bedshom dEaomo 0333006 3533067-
o 0gdolb dobioggoisgosde. sbgzg dgsbzwgdom Lbgsaobbgs bymbl,
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Gmagm©goopss: 3ggbmol Foznmgos, mogol o 3ontgool dm3zg-
m9, 3nmol gobgdotgse Lomdol Lodyomgdom, boggdmbo Fyosmo ©s
BomGo. yzgmedy 36033bgmmgebo mgds, &g 303306mmads 30bma
Fodmame, 13300390080 Logmpbmol 88&ol dogdvs. o3 Hgbogbignsd
30dmof300 ob, O3 HbOhmdd Judm s Putm JobhHnzo, gomadgdo
30 dgho dhImbagérnmo goboo. gl dghedmegmdo yzgmedg nigm
300793900 203 206390l 30gm3Jo ,dbmmmE Jgyzecrgdymbo goat-
hgdosb“. goenddo 3bmggmyéo 0blhobdhnto 30ddomo gosdhgdyam-
3o bgemgdaon®ds 339003 Hhosbsgzme. bonmm bodygsérmBg dohmbmdol
dogmosb sEsdosbytmo bndgomo - boygetrpmoaol dgbsdhnbgdols s
bogmodeBom H3dmdal bytgomde.

303706mbogm Jombgal: ,6o@Hm3 dmazfmbl ol ¢og g330bgdL
o Od{Hm3 3308003l ol Mobog o6 gzgLbdol, ob ggt gbbbom “.

37061bEgd0m Bodb. 5dd00bols d1bgdolbmgol edsbobosmgdgma
3610960 Hodob odo HOebbam&dotgds OH®Lmeb dodstmgdsdo.
h39b Bohggnmbo 3ot Fodols, hmamtg Pebhymaomo gdmeool spd-
3ob. mpdEd dmom Jgzbgomo ol ogoom dbobgbog. atog Go-
3063s bsd€rmaddo ,,3030l dotromeo M Igon” godmym Jodols 3bod-
36gmmgobo Gmmo sEedosbols gbmazhgdsdo. ol Fgblb:

»3080 gmggmmaol obgo Lodnogosdo godmgmobogds bmendy,
Gmdgmbog oodosbo Loghmme Jmyddogdgmo bgogds. gobgo-
mokrgdols bydolbdogtho 3Gmpglo, oy dodmzgbymo LodFogoligh go-
©3EadPMmo ymggmo bsdozo, o3l 1353806000900, Gro@asb 0go Moms
bosbanols denFygogmoos. Bobsgsbo oy gokgabnmo mzombedmobom,
3080 ygmggmomzol gEbmdo s gendizgzgmo Logmogogdobigb azo-
d0dggdl, hmammog sésbmogl 85330390600 O Lognmot mo3by b
3o3m3 303000

603060l Logyzgddo ghmbOmamop Mo 3b0dzbgmmasbo bo-
30mbos Fodmaéomo. 3obhzgmo ob, Gm3 Jodo 3bmdoldmygetgmosl
0030390, gb 30 Pd0dagdl sedosbl, dggagoml dobmgol gon®izg-
39ambo o 8dmyEbmab. sbg Gmd, bgdoldogéo 3gebmbazo Ggsmyéo
07 836G G0, 303MI0MIL 3bmMdolAmyzetgmosd gobows dm-
3gamatrgamo. dgmbrg Logombo - Bodol goomebgs ssdosbols gobgo-
mokgdobmgol smgomgdgmos. LFmMgo gl stol obighgbol dodgBo
dom dodotron.
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300000006 30bmbgmmgbgds o6 sGlgdmal dogpdgdmols gotg-
3y, 3oy ymzgmomgol ombmal dgpl o 3ghl d3dhmEgdalasb.
a3ohbe FobGpmo dodbolb o@geg. yzgme 79bML goshbos ghmaymo
3ogn69d9mo, dogcrd dsmo boyggebgmo 756G gdol dogdbo dobioln®
70660006 ymggmmzgols sbagmo o bsobhgégbm gedmgoogmgoss. dob-
H03960 79660 bomow ghgzom 53gbhgBly o dmémEdn, Mowasb
bobobob 83 79b&gdol gm&ds 33o3L gedmambogn Lodystrml, 86 dm-
03o3L dg3Bamog bolbbmosb brgbgol. cydgs dobhodn® 96O meb bo-
LOSEMY O Mb&MdOL Mez0LhdYEYOgo0m sbanm Fob&gdo - ghgd-
0030, bogdmmmgondo HEomgéo ob &Heds PIGIm. IHIJHeYc0
70660l bomzgHol dodomeo gmgdgbho - godmdagdos, Lodstrommols
©oEabs, LodstrIMmMosbmdol srwagbs, glogmmmaoydo HHhomy-
6ol - 9393b6md0g6r0b 96 360Ebmdogthmeb badzzotm-babogmab-
@ dGOdmm; gbodmmmgon® ©®edsdo - 3md3mgdbgdol s Fotr-
3magbgmo 93300090nmo Bodgdol oy gthdbmdgdol godgemyéo
3o(hg&r05em0Bgde s 93 Y4zgmazgérmob dérdmma. séobsod Bgd1bgd-
60z, m3nmapél 8b dommmmgondl 93 7966 gdmeb bsghmm séro-
53960 0ggb o bLfmégo gl gobolbgoggdl Bd3mbligbgdpm 5ebégdl
3obhognérobasb. Gohmd sérol dobiosnén Fobbo boobhgtgbm o 37-
03 dg¢nomyco? 3sbynbos - odo.

39635690 gbogdmmmgan s Bbodmsbsmoagoimbo tog 6035b0°
mo30L gbogdmmmgone 638™m3do 3080l dodromowo gmEdgon”
Foob:

»3080 Pggbo bmghgdol gobyymagmo bofomos. 0go ©odd©y-
d0ob Lolzomodpg dbomo, getsbobymo gm&dgdom gobogal
hggbl o€lgdmosl®.’

g60g 03sbob Lohyzgddo 0300bgds dotomoo, oy o gérdbmos
dg0dmygdms gedbotoym dmdgmotrgmo 70bMab (Jobiogds, Smérm-
60, H0mgeo, Go3dd) hodmysmadgdol dobgdo.

8 39635690 Bbogdmmmao s gbogdmobsgmonoimbo.
7 603960, J0dab, g3.13.
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d0dmomgbrogos:

1. o6yhHobmgs &., JohFyz0830mo b., oo Fogbo glodmmmaosdy, godma-
393mmdd dogmoap™s, md., 2020.

2. ©03sby g3, 8030l dotr0mo©o gm®3dgdn, 3odm3dEgdmmos, Fogbo oo géo,
., 2022.

3. mmodg 3., bmgmom 30bmb obhmens, gedmdggdmmds, 39bhozto,
., 2007.

4. aobhg ., 3mbi dmghb hgdbmmmangdo, gdmbydo 3obm, md., 2010.

95



bobgenmgbgdm dgebogtgdems dogdsbo Ne3 (93), 2023

bobm Jogmorody,

bogotrmggmmb dmms Grybmeggmols mgoph®obs
©d 30bmb LobgmadfFogm 1boggéboggpol mdhm&sbgo,
bganddmazobgmo: 3hmagbméo mgms mbosyto

BOd3M0S 33MBMAN3IGN 3MLNON3S d3ITNLBY VO
ObNL P3N NL3NOIdNL ROB3IGLAN
(1920-1950-0560 Famgdol dotrorgmo bsddmms 306mb dobgogom)

0g%0ydy

Boderm3ddo gobbogmymos bod-
FmmS 93mbm303x60 3mmogods
»939mobo“ o ,0bemol“ odo-
Mob3omgdol ©obin®bde 1920-
1950-0860  Fmgdol  dotrorgmo
bodgmms  3obml  dogomomBy.
ol oy Gmgme goblbedmateg-
o bogosgy®-3memobhodnco
3309090 o dbogro g3m-
bmdognto Fabtogo gogmdgool
36rm30g5bEobimm ©s  oEgm-
mmaogt bobl. 1920-00b0 Femg-
dob ,bobgebddgFgol® 3érmend-
30ddo  ,dzgmolbs o  sbgol®
8306063060l obln®bdo
6 93mE003gmo 3bmgthgool
o obomo Lodgmms hmgdol
o3060b30kmgos  dobomopsw
dmosbo  Lagdoromggmml  3mb-
Oodbhdo  03390mgomeo.  1940-
00bo Famgdol Jgmerg babgzotdo
»33069530mdosbmdals  3géom-
ol ooy 3obmdo, gdotrg-
b0 gémbiol bobowob dobe-
306 3mmIgnebgmosdo 0bogs-
™7096. Bogmmmd Lobodzomal

»a3o8oqbnmo  boggbdo“  (1949)
sdol Bomgamo gedmbodnmgdse.
3:030M0 3d0M0 560D dmo-
do  3d0gdabogtgos, Lmgosmol-
060 bogmol 8¢ddgbgdmmaosls
30 - ,071679030L @edmEhHomgdom”
BEOMMAL.

»07bg00l odmMhogg-
dob“ o dobo ,,dmmzgoboghgool®
00bogbgos 1950-0860 Fangdols
bodgmms  3obmBo  0boybitos-
moBogool bobBds Hosbsggms.d-
d6mdgmo  bodgmms  dmgome-
Jdggdo dmoEsb dsMdo  sbagno
gbmagool sbefygdew dogo-
™mEbgb. LFmMgo 83 3hrm3vg0b-
obdhnmo boBom Fgoddbs 1954
Fagmb  Bogmmmd  bsbodzomol
gogdo - ,0bobo hHedmzgowbgb
3:m0Edb“ bodgmms 3obm owy-
mamaool 3mobognto bggdo:-
»d39m0obo“ o ,obaol”, dmobe
o d060l (Jomodol) debrogn-
o ogdmdmdos gogddo dm-
bago mbdodobs s dmdogegmo
3ghoendaol 3gmbmbozggools bo-
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bomos dmpgdnmo. Jobhmggmg-
dob gpomytgogmo Fombymo
(bogmodgoon) 3o oboybhdogmo
dJomogol  (Gynbomoge) osblg-
dob  obygn®bdo  gmebogode.
3mosb 39680 dogkogool og-
dos sbsbmmo Fmoms dobogsadal

(1957). 1950-00b0 Fangool dofy-
Gl dJotormm 306mBo sbogmo
bogbg o dbomo ,39Mbmbozo”
- domogo 3gdmeols o ggogndgd-
Jo ,dggmol® s ,0bmol® sdo-
Mobdotgdobmazol boghgy omot
Ghgdo.

g30em3ddo ,Lodgotgmo Joom30”

boggobdm Lohyggdo: Lodgmms ogmmmans, dzgmo s sbama,
30mgdhogodsgos, 0boybhtosmodogos

1926 Fomb bghago goBgbdhgobo, bpsmobols dmmbmgbom, Indsm-
3ol 0§ Y9l gomddy 39696 0G0 beBo“ (,dzgmo o sbagmo®). 1929
Tgmb obGrpmgonm 306mbycemdo, dmbhogndo 3obmbs o Lod-
Fmmd 30b6megebgatool ,3o0hMmosthdo”, sofmgnmols dogobhtomy®
0gmmmaon® bodl dodyzgos. gamobimymo Mbgomobgsb hogtymo
amgbols Gg3memys0ol 853gm3do 3bmdogtgds, N3oMzgmabow, bod-
dmmo bobhgdol ,Hgdbmmmagondo dorFgzgdom™ pbos Bgagmomo-
gm. 908963¢hg0b0 93 sbogmo gbmghgdol bogl - Grdol bgdsdonhm®l
- bomgygmols 3gp®bgmdols o Bmgsmem, gmabmdol 3G matgbolb®
39(honm&dE 99393L. ,dzgmobo” o ,sbamol® gl 33sgom goBnomy-
60 Gohmengd 96s dbmmmo Oylmm baddmms 30bmdo odgs m-
30bobhypé 3oMmeogdo, o6vdge 1920-00bo Fumgdol dofnermml
,b0b3063MgF30L" 808 gt gognddoig 0hgbl mogl.

sbogno Loddmms bmghgdol vdbsbggmo 3Grm3sgsboolidymo
3nmbnex0m3dgdol godmhgbsdwg, ,b930L“ 3gdomeols (1921-1928)
30bmFo&dmgde mmmbogn® dobdheogol semfgsws. gb dohzgbgdg-
o0, batobbBy dghow, 5303800l GomEbmdsdg sobobs.

1921 Yol dodrhdo 3m3gbobgpéo 3odrgool dg-10 ybhrommosdy
30pgdnmds dsbomds g3mbm3dogn®ds dmmonnged bodbgodm 3m-
3760830 Lergmo hosboggmo. ,3960dm Lodnm®gdolbs s Lodobohm
O 00gHNMO00l obghazom, 296 30ga bnbio boddmms gimbm-
3030L dmEdobgods 6930l mdmoztrglo doBsbo gobws. rggmmygoo-
bo o bsdmgdogmagm ™ol edobagthgzgmo Bgegagool godmbmdmgds,
b6 3odohomol dmBo@as, oy anmeo Mgam®dol gebbm-

309 gds, d7bgd60300, 6MmmBg303900L MMz STOGHTMM-
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3008b goEebggzol oo gedogomobhndo gamgdgbihgdol edggosl an-
mobb3moo®

bhoobds, 1920-00b0 Famgdol ©obofyolbdogg, gebbobmams doék-
Hoobs s dmmdgzogndo 033géools Bgbgdobs s gobgomatgools
6O3o( G0, gobgom ,360g3msd0” godmdzgybgdgmo bdspos, be-
bymfmogdom ,30MhH0s bgmobynamgdol smgodedoyg o dpgool Jgd-
93", bLodobsm s bsgatgm dmmonogol, g3mbm3dolol, bmgosemydo
Fymdol bhomobobypm ,38s gm®Inmgdl* Fomdmooagbos. bFm-
g 53 0339090d 0ol Hgbybrngdo s dodstmnmgdgdo, m3mgdog
LEdZM™MS 93MbmIngyco dmmodozol Jgogasw, 1920-1930 Famgddo
©o0bg&go.

dbsgmo g3mbmdogn®o dmmohogol EOmb, baddmms 30bmBo 7b-
o 9Mbgbomo gogehmmas. 3bowos, yzgms gomdo 3g63nHo-
bo s 3OrmM30gobols 300bEndgdals 33oto ogzems s 83 dbogo
»03006m303n60  Fobtrogol” Lodymepsbymo dbsbgom 0gddbgdmos.
0133d ,dggmobes s dbenol® 30bgdohmaheggonmo bohgdo 83 3géo-
mEol gotmym goendgddo 2960 3093 96 33bzogdo.

,0030L“  obdrgmadobmebogy, dmm3gzogn®ds LobymdFogmd
dzgmo gbmgégdoly s dsbomo ,Lmgosmobdgdo Fabmogol” @odo-
6ob3otgdol bohggbgdmo, XX baggnbol 10-086 Famgddo, ggthdsbos-
3o 00ImEgbgdnmo 30bmzbMmo Jnmbndaemdo somzobs, Hm3gmog
m3ndgbhndo 3obml ghmazotn bsombobgmoss. Lofyol ghHeddy
sbogn 7obML bogobdsbsmmgdmmm o@H30mHm3d dgmbrs, dogtdd do-
g, bogombsam-bmgosmolbhgdols hgz033s 3mmoholnéo ,anbdgos”
3gldobe.

1920-0060 Fangdol obsefygobosb 30b6m bsdgmms Lobhgdol nwg-
mmmaool dmezot 0bbh&ndgbhem odgs. dbomo bobgmadFogml dg-
bgool gBs s sbomo vsdosbo bFmmgo egom3dgdol dgdzgmdom nbos
dobamoagm dogngdmadyg. dbsghmmo enbshotliol mddom, mgbo-
bo gobbognmegdnm 0d3gbHl ©m3ndgbiné 30bmzbEoBy 839090
©d: 07 39dbgdom 3okgo Jhmbogzs, bgtomBymo o bogobdsbsm-
o byervmgdn, 908w 0 dJd300g0d, Joyntgdmoel dmbobooow
60039 Pbocggdmm gogmdog Gm3d 8hzgbmm. G mdds Hbov, 3gbBnce
3006 bagotms. 3mbho®ggmmEonto s NBbym gomdgdo o6 1b-

«“?

0 ©ogn3zom™.

! 203060dg, bsdgmme, 2018, 33. 7.
2 dobdegs, 3nmpa®aomdo, 2012.
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1920-0060 Fangool dofpérnml dotrorgmo Jgmintgomdgdo, go-
6gdmBy 83306039000, dbgdol FgbFogmo-smgolgool, 86/s dobo
ddmbhomadols 308pemue 03mbmatmegns 0dabgb. gomm3gnmo
33hmM 00, gbowos, LErmo 08056 obgb Logdsbdsbosmmgdmm s
36rm30350b@obdynm 308b50L. dom i3om3dgddo 30, dzgmobs o sbemols
03060630600l obln®bdo bpgdmos ghmazedo 3Modohoymo
390hoxm&gdol Homozokhgds, GmImgddoy dotopommo SbEHobmdo-
900l 30bg3shmaMmogoym gedmbodymgdsm Jme o d960 3393mo-
Bgde. dms - ot asl Mggmmysonéo ogmmmgool o bmgos-
mobhn®o 9¢3dgbgommdols bLogmggmmom boggomolbgsb, 3s80b, Gmgo
30680 LddFZM®MS gambmIognto dmmoagolol domFgzgdo 0bgyhagds ©s
9L bogMey EoPahm3gmo 3thmatgbol ségomos.

,b0b3063M 97308 3om3dgddo (1928-1934 Femgddo) ©E®3mddy-
o F9b-h3gnmgdgdolbs o dsbomo bsddmms Mmgdol sdodobdo-
909, doGr0modE, dmosbo Logotmzgmmlb 3mbhgdbddo 03390gd0.
dobgogn ggmmgebol Lowgdonhm bedndgzotdo ,obomasddmos
030612390L“(1928) Bmosbo sgstrvs bohzgbgdoa, ,m3mdB0sM880" (g0,
Ghmbogamo, 1930) - sg3bebBymo, ,8303m0 3botgdo“ (Logm mody,
1931) - 13530, ,13560b30gem 2306mLbYdT0“ (Logm menody, 1934) -
bgabadgmo. yggme 93 03¢hmmb dggmobs s dbgmol edodmobdotg-
dob bFmebeBmzobo Gogmtogs ©&ddsdGgonm, gutm dgbhow 3o,
396Mbmbozgdal mbgBg odsl Fotdmwagbomo.

3oyt gdgmdg B5dmddgwgdol bgkbgdn, pa3dm Bybiowo 3o, dg-
0mEY00, 3NmbHM50mIgool dgdmbzggzedo goblbzoggdymo ogm. oy
6 g70bmMgo0l Bofomo dothhog ©Es3odhGMzonm bdgdndbs o 3gt-
bembozgdol 3900l hothm-3mEgdymmdol othggos, sbomasdtos
6g70bmMgdol dgméryg 237m930 0EgMEMMmEon® babl Pbogemyéo, mo-
30bmogeEo, 8356350 Tmo J0bmgboms s m3INdgbhndo gbmgho-
300 d3MEbmgodo.

393063bgby g obinmo 2gmgosb (H2S04) 30bmdo do-
bpeds dobgog JomodmmBodzomds, bognmemo bgwazel 36083880
(bydogdhno 38396l moogdh0sdo) ,,dzgmobs o sbamol® sdodol-
306gosl bbgs 3ob3godo s ggmeds Jgldobe. ,203 dz0bmg” (,do0mo
bgebgomb®, 1930), grmo Fgbgogom, Bbhow Sobgbmows ,,bg30l“ dga-
©3m30 LodgMmMS 0EaMmEmmanol ©o33godl, degked mgzsbogmo
396b3gdhogowsb gbowo brgds, Hmd Ggzobm®ads ,,Mhmdo dgobsbe®
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1920-0060 Femgdol bgobo bogmbols gmays, s30mabinto sédonaddn®o,
3mbheghgoo.

oy dobgom JomodmBodgomols 208 3306mg30“ |, dggmobo” o
»0bmol“ ododoldotgool ©obindlbo bgsbgmdo, ndanmol dogs-
momBy soboby o ggogmdols ,,m3¢Hedobhpé” goboemdo HMedhmerg-
b0l godmhgboo gmobogds, byge wmemoghodol 3pmbntaomaddo
»0000“ M3n39bd®o gbomgholzom, 38dgHol mdogdhogdo dSaommd-
6030 Jogmgool, 603839000, Hbyrgbgdol dmeddgdoego Smbipmghado
0gdbgde. 5306 3o sbagmo gbmgmgdol, ogmmmgonmo drm3s-
3obol 30Bnomdo dghegmdrs - M3obogds hbwgds. vghmto sby
33007990l Godol dmbobmmgmdol dggm ygmaaoby sbogmo Lodgmms
Lobggdob godotrzggdsb.

1928 Fgamb ,,6930“ obtrgmgdnmen gedmpbo@s @ Loddmms
930bm3o3s bymfmosbo ggadgdol 360b30ddy gowezoms. 83 sbom
396LL ©09943930g08Ms 3mbofFotdmgdeg. 1930-00b6 Famgddo gogly-
™3980 oYM @ 3MmmIgnhbymdgddo Ggd3thgbogdol gmbBy ge-
homgdgmo 6rm3s 9dd00b500L ymazol pdodmdm smmipgdbshogeo
0dgo- ,bHomoby®o 30bm3ommbol® bmp&gomobdn® i3om3dgddo og-
3b50mEd ghrmazoto bhmaono Ggommods, bosg 3mmdgndbymos
»30F096 bedmmbye“ oym Fecdmeggbomo.

1920-006 Fmgddo ofygdamo o@gmmmgondo bobo ,dggmols”
©d ,0bmol” adodoldotgool 3mbhgdbhdo, 1930-006 Famgddog dmo-
Lo O dok0l Lobom ogm Fobdmeagbomo, doghed sMs H&dgbHm-
6go0l, dohemgdmgool, mosbooggdobs oy bgdotoghmol, stedgo
g0em3dol gdotgdol Jamobmdtog-bmgosmuto @ofobogtgdoms ©s
3m0sb-d9630 doghegnol Lobom. gb Hybwgbgos bsdgmms 30bmBo,
hmob by dgody dmbozgzgmdo bomdoto 3thm3sgoboom dgoggo-
ma. 1940-00b0 Famagdol Igmerg bobgzeédo, 3306 ga30em300bmoal bo-
Bo80“ m3ols Bgdamd, gdotgdo 3mbhosb obgg 3mm3gn&Hbymds-
do 0bogzmgdgb.

Bogmmmy bobodgomol ,d90bogho dgbggds 930l bsmgmo de-
3OM0m0d. BOMbH0L bmgmam odénbydnmo sbomasdéos doo-
™m0, 530rmbm3o - 60dobs (1godyersd bgmedzomo) bogmmdgnebgm
3¢339690mmdols 3hmglbBo ghmggds o debdhmdaobodsgool dwog-
Boog 06hg396. Lobodzomol dmdegzbm g3omdog ,3080abmo be-
30630“ (1949) Logmemdgndbgm gbmamgdsl sbobogl. odog sbomaoed-
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Mo 06M0goodo Jgbmy dohds (goodge domomoedzomo) dmodo
3090338036905, M3zgsdmgmom gdodl bFedl, G®3 domomdmosbo
beovggamols omzgobgdgem doFedg Lodobwol pbgo dmbagmols Jogmgds
©o Lmgoosmobinmo smddgbgdmmoss dgbadmgdgmo. oy obgdho-
30 30bg&romgdol (gmbaméoge) bodoml doszzmggl, g.0. d9bgosl
»NOOMgL bogmm3dgn&bgm bmgégdol pmol Falbtogdo.

d7bgd0l sdmehogmgdols o dobo ,,dmmzoboghgdol” hgbrogbgos
1950-0060 Fmgdol Loddmms 30bmBo mobEemsb 0bonlimosmobs-
gool boBds hosbsggme. Lhomobol Loizwomol Fgdwgy Loddmms
bobgmdFogm sbom 3adbl omgol s 30bmg bedobgdydow othgs-
™ozl 3meodogdn®, 93mbmdogntd o Lmposmyd g3momgdgob.
33mIgmo Laddmms dmdomadggon, mambéry Fabo, dmoob detM-
3o doombyb 0ol bodogdme, sbomo bmghgdol ebefygdsc,
3rmazgbool sbonamadmop ©s Fobodstms HHmowogngool gobog-
6 dgamgdmo, Hmdgmog dggmo gbmagtgool Fobmeb gbhmew dmgddo
0396390M0.

LT g 83 3rm3ogobwobdynmo boBoo dgddbs 1954 Faml, bogm-
mmB Lbbodgzomds gogndo ,,0b0bo Hhedmz0bgb dmoEeb®, Gm3gmog
83030 dgmosdgomol Bofotdmygdol - ,3903bos bognodenmol dobyo-
300 @oEd0rgl O ™O3e306M3gmi m0dthghmb ghm-ghoo bo-
bgafTmegds ,embomogol hodommbgdo® oym.

bggbnérgmol Boemomdmesb bmagmBo 3ga3bos bognodsnéo (by3éo
dambeB0d30em0) ghomudamosl geofyzgnl. bedgmms 3obmogm-
mmaool gmobogn®o bggds: ,dggmobs” s ,ebamal®, dmobes @ de-
6ol (Jogmogdol) dotmewogmo ogmbpmdos gomddo dmbygo mbhodob
3030 8306g3oLbo o dmdogomo dghomndzgol- 3ga3bos bognodsendols
bobomed dmegdnemo. dmbyeo dnddo Ghgds s dobmeb géhmow 330g-
00 gmmoEol domgdol bayminbmgsbo HMowoges, 39306, Gmogbog
dbomadbms Jomaddo d33006m@ady, dmdsgmolb 3hmagbools - dg-
HOPORMO0L obonamgdmac.

0bEgbhGogmo dmdogmol v0ddgbgdmmdobmzgol obhmGoymo
Fotbnmolb gogmpbmgds boaddmms ogmmmganol 930moothgdnmo
3gommEo ogm. LFmégo sby hbogds bogmmmd Lobodgomol i30gm3ddo
bogmodgdol mgds, dmogato gdocol gzomol bobom. bognadgdo Jok-
®39n60 Fob3m3mool hmdos, bmdmgdog dghomydgool 993J3bg-
mgosE dM0od&gdosb. ,obHmmonmo bobsdwzoamy bodgmms bobdg-
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383 0g30d Bomd, GmIgmmIsg g5 obhmos hesboggmae®.?

03030 09m00330m3s 33060 - bagmodon®o gedmogmbs s 3m3dy-
Bobiiyp®o ogmmmaons 390bmbezdo gosgmpbme. ,03 3rm3ogobool-
Onmo 530em3ols Jobgz0m 83356088 batrohgo, HmIgmog bogebmzgg-
mmb obhm®osdo 33mzg0L gedmdobogmbl, 396dme 1d3gmgl bogo-
6 (Hm3gdmeb. omddo ogdsgbho HEewogool smEagbs-©sddby-
389 39000909, 8329600 ,,dmddg“ Grlo bagmbols 39839mdom™.

3993b0d  bogmodogéo PEHomoob Gybmegdo ,3gdhomudaogmo
303500 0b" LaBgodm goblbols gt gdmbosdy dermbogds. ggabool g3-
3otonm gmEbsl, Mmdgmog 33330060 mdnm, 3038 83560g35L350
bggbn®rgmBo go@oges, nMemamo mbhshob dgabogtrgmowp dgbfes-
oo © ©ddndeggonmo dghomo Pdotmobdotogos. dgumemsgg-
dob 30FGOm bogombamuto o gmbogn®o 3mbhgdbho geBostgdgmo
0 bogathm gobo, Fobsdstmrms Htvwogos 3o - 0bybhtosmodgds-
0.

1950-0860 Famgdol begégomobdnéd gmazedo 3dém3gamo ssdos-
bo dbmaggmom m3do Jgohdmen 20M0bzopl PhmmEgdms. bLomds®ads
3960303 gOmMbEHoL bodosb doérpgbol mndgmgdmeb gowsnbsyg-
ma. 7339 Jokrbobs ogie ddmmol ggmae, bswsg dgotdmemo 3o738-
3990 ,3HaObe - gmmoEl 8dstEbgdgb s 0dmEMhomgdghb. Lodydem
36rmEgbol spFgés bsdddmmm hg¢dobgdoc d0dobstgmds:

»BMmMOEL 9bmdgb dokiHbgddo gdothms LFmegoo,/ @aml ¢-
dgmddo dmmpboygby gggbmol dmégze,/ ©o ImdGosgmg dmol
™330l mzomb PbFmEgdgb,/ dmagonmo ddgm Fommab P339 M-
®8d0Mhdmmgd0“.?

1950-0860 Fangool bsdgmms ,0bybhtonmo Ggzmanngos” dbm-
mmE Gnbosgol dghomudgogmo Jombbol 339bgommdom o& dg-
dmgobgmams. L9l g3omdo gg0hzgbgdl, oy Gmgmm ogbgos bo-
Jobrmzgmmb 0bbhtonmo dxdems 96dos 3Fobo bmagmgdoosb
3mbmmo sbamadsdhgdom, o Mo gogmgbsl sbogbl sbenm-3sbanm
begangodol ymazo-gbmgtgdedg bogedmaggmml 0bonbimool obgmo
3969, OHmam&og Jnomsobol booghmdmoomm Jotbebss® - sbg dso30-
LYOES LOdZM™MS 3gls Fmmd Bobogadal ,bednEed g Jeomab® (1958)

3 330bat0s, sbstrggmgda, 2020.

* 4odndody, Joamodals , 2017, a3. 48.

® 306bsmo, 3ob3o60,1982, N12. g3. 17.
8 dmomo bgmmgbgds, 1958. N1, ga. 17.
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530330 bohggbgdns, oy Mmame Hmggol boban-306l dmybogmosbo
bergggmol dmbobangmos o domoddo bobangds. 0dgtgmals domogm-
30006 Lmgggmm LodnEetoESb, sbemgsbmos gmgods (0dgd goboo-
bo) Bgyzotrgdnmol - mgddmmgl (dgmmes 3060sbsdz0emo) dmbedgo-
bo gpmeoldo howol o 8ghmgotrbobodo bogdwogds. gmaodel dods
(360a3mm (Hyodmodol gdoto) dzgmo gbmgtgool godmbodymgdss,
d30qmo 30 - dbanols.

1950-0860 Fmgdol o@gmmmgosl, dzgmobs ©s sbenols, dmo-
bo @O d3&0l M3MmBognsl GgzobmEo 96 dbmmme 3g6bmbozgdal
(38035-830m0) boboo godmbgdl, s¢odgw, 308 ©mbgdgs
B3E0MOL, 96 mIsbgml ondotoldodmmlb 0dgthgmols domomdmosbo
berggamols SobhmGomndo gmas o dbogndggdbogno Jodbbol 0bgml-
HOoPmo bgogoo.

0bEmbhGogmo 390807900, @Gmol bym dgothg dmbsoizgmdo, -
dobgamo godrygdmmo 0ggmgds. 1950-0060 Famgool dofnemml, sbo-
mo boghgg o dbomo ,39Mbmbeze“ - domodo Abogds. 1920-00bo
Famgdol dmmmb 3nmpnéaomdgddo ©odzzodgdnmo ,dggmols®
©d ,0bmol® odatobdodgdols Gogmeongs, 1950-0060 Famagdols dgm-
g bobgze®do ,0bnbhmonmo GgzmmuEeoms”, s sbomasdtos
3306900l dn0Esb 66630 JogcrvEeom 033 gds. ,3mbh bhsmobyto®
™00g©Homodo3ool bobsdo g30m3gdols mgdohngs, gdotgon, gotgdm
byem bbgogge®o bogds. Jobmpm 30bmdo dmosb 60-00bgemgdo,
Ghmdgmoms gogmdgddog 0bnbhnosmodogool, 3mmdgnébymdgdol,
3306900l 3gmahegogmo s bmgosgmao doghogool, ,dggmol® s
»0bmol“ @adndoldotgoobmgol Logthig smed Ghgods.
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d0dmomgbrogos:

104

330b06100 ., 3ooEgde 86363 gd0, GPbmogo - Jomodo ogbhmdols
dogdedo. https://www.youtube.com/watch?v=LybiALK7Wd0&t=3s
(25.01.2020) (25.08.2023).

F96Bdmo bodgmms bymmagbygds, N1. 1958.

J96bomo, gobgoto, 1982, N12.

badotrmggmml grmzbymo sérdogo, gebmalio obhmool ggbhG ot
069030, mb0-52, 8bsfg&o-2, Logdg 1137-1158.

Jodndady 0., boobgbpogom Bodemdo: domagdol Lobols gmédodgds
0 3mbEHLOdFM®MS HHObbrm®dogngdo (bmogol dogomomByg) 2017.
dobdogs 6., Jnmbncgomdo:  7obGo O  oEgmammgos.  https://
mastsavlebeli.ge/?p=2840 (25.08.2023).

2003060dg ., bLodgmms g3mbmdogs. omosybol gBodzzmggo. omasls

babgmadFoggm 1boggdboggpe. 2018.
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30gdhmG00 batrshodgomo,

bogotrmggmmb dmms Grgbmeggmols mgophGobs
©d 30bmb LobgemadFogym 1boggdbodhgdol omddhm®ebho,
bganddmazobgmo: 3hmagbmo, gdgdodymbo phs @zomodgzomo

BO33BOBLITM 36T FSLMdIdN SBNBLNL
303MLAMbM3 MHNOJHIAEN
(moBotrmds, gmbzomds)

0g%0ydy

Jobhogmo  gmbmahsgogmo
JIDOIOS o063y dwoms-
®0 ogm bbgoosbbzs Godmsmo-
@0 @ boEngbabfsgmm §dyrg-
09000. gl Gohnomgdo dsdos-
bol gotrgdmagggem  Lodygstrmbs
©d 03 PEbmd dogmgol gbgdmes,
G mdmgdog RFION IR
3000690710 o 3obmob ©ogeg-
oo J3930b bodndgdl Fot-
3moagbl.

bodofomdmgddgom  badyds-
™ol 3Psd 930bEmOb ©o3e3-
dotgogmo  bobhogaggdo  ob-
mEd. 8830060 mog0lo mogol
06a3mog dmdbes®  07bydtng
dmgmgbgol 396  bbbows o
3030mmo3d  Moggomol  Jgb-
Gyangdols  bbgooobbgs  gm-
dsb, dom  Bmbol  méndgmo,
do(hmbl, Mobog mob  brggoe
bobpéggmo ©dobeol - ©oto-
bo oy 03060l godmbombmgo
MohNomo ,moBotmdd”, hmdg-
mog  bogebmggmml  momgddal

g39me 39mbgdo b gmEgomEs
O 303MEgmgdnmo ogm dobo
Lobmbody®o  LabymFmogdg-
d00: ,ambzomds’, |, bof303s6
amzo’, ,dogmy®, ,3m0H0-3m@H0",
»0MYn0d” o bbgs. 8mbodby-
o Godomo gedogbymol gog-
ol gho-ghomo  boobighgbm
bodndos dsbdo vEbgdymo Jm-
Ggmahogoymo db3gdhgdol go-
dm. mopgtdbhem 36mdgd30
3g3mbobyamos ymazol dgégymo
obgmo gdggdgda, mdgmog bo-
0bhgegbm  bmosl  agefzooab,
030b6mob 8393906 gdmm  bo-
Fobem Gognomdo, 3g330L oMbg-
dmdol Nhynet 603byddy.
moBotrmods, mdobs oo Jo-
bosmbol  dobgogom, ™&3sge©
boobphgtgbms,  Gmamg  Jm-
Ggmabogogmo  bodydo. dobdo
gbmOmyme© sbobymos, bo-
Goppomm s bobydotm Bobe-
3Gbolb ggémbymol Hodeb gg3ge.
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Jgbododobsw, gadmgds omggsb,
™3 ,mBOOMISLE Msb sbanogl
Jgbgpmo Fymdol, debmdmogo,
atdgmo ggdbymo, Gm3gmbegs
3gogl ghmo Fobsddpmmo  do-
mo. Gog dgdmbgggzedo ol mog-
By mobo vaol, Natm bdotmowo
30 bgm3o msbBotgl  mmzobs
7806036 o F0ob dogdemzol gggi-
bpmb. ,meBstrmoob dodzgmo
bofomo bErpmogdes 3F300zg00b
bobom, bmmm dgmbyg bofoen-
do gogbotogds Fohg-ggdhbnml
30abom 3mmddsdoo.

330bmeb  s3o3d0tgdym
LoFabhgogegom  gdgrgdgedo
0ebsb0dbogos, ™I GogyemBo
oOOEOmImE 33bggds dgbo-
3% 09dboe ©d 39330bmzgol ©o-
dobobosmgdgmo  gangdgbpgdo,
60l godmg medsdoo Jgazndmos
3¢3608bmm, G™J ,mobscmosl”
mob dbmagl 39339, dobsbosmg-
d9mo ymagomo bsd0zgdom. oM
03300908 bamgdol gobbegyom-

6 gdPmo gm®mds, 56 btnmog-
00 bgmhoddom ©o, 3gbolomyco
Boffotrdmgdols dobggom, x3gh-
bymo gbos bémoydmogl bg-
™o ©d ©obzo bodozgdom.
3ombobo@ 303M0339,0,
™3 ,,moBIOMOL” 08b dbmagl
ggdbymol gho-gho boobeg-
Ggbm bodndo, GmIgmog aog-
6 gdPmos boddmmyto ©s 3o-
006000 dobobodmgdmygdoom. bo-
3ombols sbogmoBobsl Jggzodmos
35b63L0BmzH Mo méo dotomswo
ab3gdpo, ghmo - mgmGonmo ©s
dgmbrg - 36wgdhHolnmo, dobagmol
dgbFogemol  Logydzgmdy 8ga-
30dmo0s mman3n6o obzgbgool
3530mg00.  olbobergml b
000b6036mb, G™3 mtogg dods-
ogmagdobogol bogdemo Lonb-
096 gbm dobemols Foerdmowagbl
»aOBOEIMOYY, mambi Gody-
samols gbhm-ghomo bobg - bogo-
Bogbymm ggémbymgdols gho-
960 3603369mmzsbo bodydo.

boggobdm bohyggdo: meBotrmds, 39339, BgGbymao, boFgbhggnmadm,

Jobgmacogos

Jobronmo gmbma®ogogmo IPmapptd mEomasbig doooedo
0ym bbgoolbbge Godpomoms o bomgbobenmm g3gwgdgdeom.
9L Godhmomgoo 9dd0sbol gotydmdpggm bedystrmbes s dobdo sé-
Lo B3MPEbMd doggdl gbgdms, GMImgdog LoMvmNMeS
3086 gomo. GFdgbs - Foerdmoagbydds Ihegemagtmgsbo Mogyy-
aemgdol Lobhgds 8gddbs. gb odmomgdo 3o LogbdmNMmob o3d3-

Jotgdnmo Jegz0b 6odydgoos.
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mEomasbgg aohbos @Fdgbs, Gm3 sMbgomdos bbgowolbgo
0305909, MHmIgmog gobeggds bambols ymage-gbmghgdol, demo
3000amasbFTymool dmbedmazgdmo, dsdosbo Bgbodedol Godyeml
Sbérmmgds. 8d0bwols mEzsboBogool Lygombdo 3o 393z Bggon®o
Fyommdol domgool Lodpomgdol Fotdmowggbos. bodofsmdmddg-
om badndomgdl InEed 930bEmeb ©s3d330Mhgdmmo bodhoymygg-
b0 dbgs. 8@ednsbo mogobo mogol otazmog dmdbpoed d3bgdtog
3mgamgbgols 396 blbos ©s dodsdmogos Gogmomol Bgbergmadols
bbgoolbgy gm®adsl, oo Jmtol méndgme dodmbl, Mobeg mob
bogaws Lobytggmo 830bwol - oty oy s3tol godmbsmbmago
Gohndmo ,moBstrmds”, HmIgmog Lodobrmzgmmb momddol yggames
3nombgdo LErmmEgdmES 8 Fe3MEgmgdYmo oym dobo Lobmbody-
6o LobgamTmegdgdom: ,3mbromdd”, ,Lofg0dots gmzs”, ,,dogmn,
»3MH0-3mH0%, ,dmaynoos” s bbgo.

00b0dbnmo Gogyemo godogbymol gogmol ghm-ghomo bonb-
096 gbm bodndos dobdo o&lbgdnmo Jmbrgmahegogmo sb3gdhgdol
3o3m. mohgdohncmm 3bmdgddo Bgdmbsbymos ymasl Jgbhgyamo
obgmo bodndgdn, mdgmog Loobhgtgbm bmosl gzoFgwal, v30bwo-
006 303306907 bofgbm ddgwgdedo, 393306 9€bgomdal NEHynst
b0dbyd8y.

»0B0GMO“ dodomso dmogho ggemaol 96 9gdals hmb
0306090 MEd: ,dom0dz0mgo0 839090bgb mm20bsl, hmdgmbog
moBohgl ot Jdgzbygb, ol Jommogom ImGmegzwbab o dmgml
begggemBo Eos(HOCIGObYE™!

»JOO-96Om0 »JIgmadom moBodrmdobsl d9383900 dS0mgdobyb
2mbgol, mdgmbog 230600300 Jg3tegbyb, Hoogdgawbgb dogmol
(HobLbogdgmb, d03d0m ge3gmgdbgb mogby s dotobebgl. 83 ©g-
omggaml d3mBG oo 603330 Esodgh s bgmdo o Fob Fogopmes,
8bMhgbgd0 80mgdbgb §6dgml o 3868356 ©s0§ygobayb bo-
6, meb dpmgérmobyb:

»TMOBG Bmgs oMb

SOMHPOGdL mogLo...

03 Fgbol Bgdberpmgdgml ymggmo dmbobmg  3396pblbs @
«?

3ggomb sdmggos®

! 2030b0830emo0, Jodmzggamo, 1951, ga. 70.
7 go®bomady, Jotonmo,1974, ag. 223-224.
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»obogmam  bogebmzggmmdo  gozhgmgdgmo ogm  830boob
3NmHoob 830330690 gmo Modymomo, Mmdgmbog mgmé Lodmb-
do godmfymdomo gmambgdo sbtnmgdobgb - obobo onzmobyb
bobbog-bomgl 30Fgdl o ol F3080L Jmyzobol Lobmgwbgb, Mody-
Sl b sbms 39339 ,RgObobs - Igzsmm Fmddom Crmyggd“? 83
530gHL 90b0dbogl Jogomemadg s 8dm§dgol, hmad Fgodol dmyzebols
30860m Lobbog-bomgldo, mgmé Ledmbdo gedmfymdomo gmambygdols
baGohmomm Eegms btrmmogdmo.’

09630bo ogme Mez0bmdze FNmolbdmdl boggigom bgmob,
760l hodmgmol, og 300od0é 300b03bgdl Gogmomdo bogglzzdom
3mdErmdgdal sMlgdmosl. smbodbyam 1Hgt3debl gbgwgdnm 2gdem
bomsogmol dogeh semfgdom moBscrmdsdn, GmIgmbog ogecedo
begamol gmam-dodgdo sbErymgobyb:

»00000 8390900bgb MmM20bl, HMmImol Mobbmagdomsg domgmml
beogggml 39339-003080m ©E803mM0EbIL o ™Mb moBsdosl dmg-
GmEbgb“.®

»300©0  8doby, Mogodo godogbummdom Jomms  gghbymo
bLérmgos, mdmol bhgdbho obgsg azbswgds Logdotmazgmmb 3qb-
OO Ho0mbyddo, Hmamtg bodegosmm momogol bodndo, o3
90339 603730 339 Logbgdom IMFyzghomos boggdbymm o dom
199(haL LaFgbm bobosmb“s mmdgs dobo ¢Hydbho Soéosdotr doggzsebod-
Bg0L 8306@mb 393806 dnmo Godgomobs o baggébnmm bod-
g6l ghmoghmegdotdg.

»Jomm obom, dobom

« 7

bgan-3060 ©oggodsbam®....

boog F30d0l godm§zg30Lmeb 1bos g3dmbogl Logdy.

Loobhgcgbm bmdsl g3of3wol Jomoabimodng bedndos 3mmbgo-
do 9Mbgdmm d30bEols GogemBy Loweg bomgdm mmegol J9dwag
0356 m dMES (39335-b0dPgHO-mOBIMMdS, H™MImols hmbsg dgbo-
38300 gmgdlbo 038pgcgdmo.t

»0800@0l  godmmbmgols  GodmomBo  ggghbymol  sélbgdmdol

3Bupcananse, lpysunckan,1964, Crp. 48.

* 3030mom0s, dglbgm-z35bgmo, 1938, ag3. 104.
® beopsngamo, sgetnamo, 1967, a3. 61-62

® 0g30, 83- 62.

" Bogmgobo, gothomymo,1969, 3. 129.

8 bodndos, Jothorgmo, 1979. ga. 13-14.
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TOYPOG0 B9gomMomns 0Mmadtgmdo, Johamazohols Moombdo oélbgdy-
™o Godyomo, §30306 gedmmbmgol doBbom m&bym Joml ,,§dobos
30m&z0l g3gmbnmols ©oddsl o33 dbgb, Goms mog00db vg30-
™mg00bsm gzomad. gb Gogyemo gbmdogmos ,lopbeBckuit xopoBoa“-ol
bebgmoon®.®

03969 2030b03z0am0l 3bmdom: ,bagdetrmggmml Bmgngéo 3nmbg-
do, moBobrmdedo, Bgdmbhgbomos hggnmads, GmdgmBog dmdmg-
Mommo Fhowob dgethgzobgb géhm-gho Jomb, dob ymggm Lobem-
086 bodmg&rolol Fyomb goossbbsedwbgb bemandg®.”

maBOMMOOL 03 3mb i ghnm Godyemdo abhntogds, md ge-
BomdOl b sbamagl ggdbymo, Hmdgmbog Foob dogboo dmms-
3039 39o3L. GodmomBo sbgzg ghm39008b 3ot gdg 3ot gdog, Gdmg-
30@ 9RO ™ 390ho MgohtdOmdgonml beosb Lobobomdsb.

©odog™o 20bgemadols 63dH™ITo gz0mbummom, Gm3 0dghgmdo
»30B20Md0LY Fokrm0300bgb. gmbzoll 10-13 Famol d03330 Focdmas-
3969, GmIgmog domow god033madymo ©s godcnmo nbos ym-
gomoygm, ol bgemBo 2mbl 03039008 @o d7dbsl sbtrymgds bod-
0g®ol mobbmgdom. Modygemol @obsbéymlb gmbrobmgol ggggoma
0 33963bo Pbd Jogrom, Gobsg dgbodedobo hgdbhom ombmgos®."

»3Mb20md0l Gogmomo mgl dmol Gedodo momddol dogoFygd-
mos, M3 bmgggm ,0g030“ ggomaol Fobssmdwogg ,,3mbobzmosl®
0bEobgb. O POgmom do(H™b ,gmosl® 939060000 sogstml yo-
Bgdo 3mboby s byhyzobogsb. 83 Ihalbobgy mzmogdal gmmol dmbs-
3900@ 0306 3amog96 .

maBOOMMBY, Bm®3obs o Jobsstbol Jobgozom, mEdsgoo bonb-
096 gbmo, Gmamtg Jobgmabogogmo bodydo. dobdo géhomobmy-
moE dsbobymos beGogpemm o Lobpdotm Fobssmbol ggébymol
(H030L 39330 Fgbodedobow, dgodmads 0mdzsl, Mmd ,medstmdolb®
@b dbmogh Fghgnmo Fymool, dobmodogo, gédgmo ggébmmo,
mdgmbog 39ogl gbhmo Fobsddmmmo domo. tog Jgdmbggzodo dob
0389 mabo s@aol, natim bdodow 3o bganmdo meBamgl mmzobs gdo-
6o3L o Fob dogdemgol g3gdboliob... moBsdmdol Gogmomol dothgg-
o boffomo bergmmgds 3F3603900b Lobom, bommm dgméryg bofoemdo

9 Arankuna, Mudonoatuyeckne, 2002, Crp. 322.
0 2838b03300m0, Jotrmggamo, 1952, ag. 72.

" 20Bgmody, Jotrornmo,1948, 3. 89-90.

2 3530009, 300b,1930, ag. B5.
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godbotogos §oHg ggdbryml Bogboo dmmsdsdoo.

gymggmogg o3sb 83h30390L 830bmeb ©olog806gdnmo Mogno-
™60, Hmdmadog 37300390068 O b mdol 360bgodom smob
dgbErpamgdmmo, mommgymb 30 Fobolffot dgdhgymo byemaddmgaby-
o 3403L. 30g80m0md©, 9¢96Mddn sMLgdmdms Gognomo, Mmdgmog
3bmdomo agm Gmameg: ,mmbdmeo smsbo dzolb 39630L gammpge.
Modnoemdo sbgzg godbodgds bgmddmazsbgmo, 3hmigbools ddst-

®3geo.”

37360300 b 9Fymdmebgb gzomazol pmmlb Jgbsbdrpmgogm
Modndmmdog, GmIgmbog ,F30808 dmbgbsel“ gdobobgb. ,,Godysmol
dgbérpamgoobols Jogmodgomado 8990390m@bgb Mrmgmdo ©s offygd-
©bgb gnmbols (otrgosl dobotgdo, oy, ™3 Mz0mmbsg s gyme-
bog obggmgdgmoym. F3030b g3odm§zgzol doBboom, dbgzg LEryam-
©g0mEs bohol godebsggool Fabo, Gmdgmog dodomsow §Fdobod
»9e0ool“ bobgamBg 0dommgdmes. dbgegbo obssmbols Modgemgdos:
3306(HMdS, bgadmmds, 3mbobitrmds, gmosmos, Fogmmos, gmmosfo-
®gmmds o bbgs“.

»0BdmMMmBonMos 38630Lgmo dobgho Joamgool dogé Fgbdrnmgds-
™o, Go@nomo, Gm3gmog 30060be 3nmancodog obhptmgds ©d
»3M03b0-b0bsl” bobgmmFmmgdomos bmdoma®.

330bmob ©o303806gomm beFgbhggnmadm Jdgogdgddo smbo-
b0dbog0s, M3 Gogyemdo ghmodmyms a3bzwgds dgbogs, bhgd-
bho ©o 39330Lbmgol odobsbosmygdgmo gmgdgbhgdn, ol godm
03838 Jgaz0dmod 95¢3608bmm, ™3 ,moBotrImdsl” meb sbenagl
39339, 3obobosmgdgmo ymagomo bsdozgdom. of 86 033900900 bamg-
dob goblbognmmgdgmo gm®ads, o6 bEpmogds bymdmodom ©s, 37-
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B bmpsogmo, s3sémo, 1967, a3 61.
538390, Jotromam, 1991, g3. 98.
® sanorgbodzgomo, 3o630bols, 2005, 3. 125.
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om, 8939 96 LEOYMEIdMEd 3M8bsamo Lbodydom, HmIgmog oM hy-
3ol mombmgo: (0638, mmbgbs, gdol wohgbs, ggbgdols do3760),
gm39m039 gb 3o0g039d 7m0 ogm bghyzol doFsbdg oggdebmeb®.”

O1aobmzol 3bmoom, mbgmdo 8dobools Modygeml dbmmme do-
mado Sbérnmgdbgb, Mohmomol obsbmml 3933930096 ,YCTbIThI
HADT® - dogmoms 39330b. bogndoomgdms, hmd spbodbymo 39330
3339060 goblbbgogogdmos hggnmo 3933900b356, obobo Fogl o~
600 gdbgb ,bmbgs Jogmol“ dbgogbow s sbermmadobgb ,Bomgs
Jogmol“ dmdéromogol, Féol Bogbom Godwgbody dmigzzesy bbedrgo,
39m3Grnmo 0 gmmd boghmgdomd s 396 g0dg 39330, sbErmmgdos
baGohmomm 39330b."

3960 dobroggmadols 3bmdom, hghdgBgoo F3030l godmbefzggec
»003931589L% Fab-hggnmgdsl 30806mo3bgb. ,boggansdyg® mobol
369606 ogm. G®Imol gocdgdmi Godygomol @obsbdgml Féhgl
39360300696 o Fhol Bogbom 3933930696, B3wga 3o dob got3g-
30 mg3atl oP3EaEbyh. dotzgmo Jomadzomgdn 033390©bgb,
3990093 gombmgomo Jogmgdo, dmemmb 3o dmbyigde. 93 Fabol oogge
bogdMEYdINEM 306MdS 0ym 830bols gedmbefggs Gogmem3o.”

73030b, gamgobe o dgdo-gabomols g3mog0sms dmGobos ,gmos’
- 0300900 @obbegnmegonm saoml 030390@s. Jobmob ©oleg-
datgdgmds Fob-hggnmgdgeds gohszgamfomen dgpfym bywmo
Mohmom ,meBamgl” bobgmFTmogdol FotrdmBmdsl. 83 hHgédobols
9(h03mmmaog®o 33mgzobol gedmoglzgms, Gm3 L,gmos” dgédbnm
bobgem ,9m08BM0basb* dm3Ebstgmal. bobgmol gydobs o Je-
Fo63mgomols gogmaom hHgédobol Lergmo spzothmgs dogomgo:
»J00“- BoM0“ - gmod 3bmdogmos, Hmamtg M Pogmo dohmbo,
73030bs o 8360l oG dobgdgamo, Bodo - 3o Meody dgdoddfnby-
b9l Mbo b0odbogrgl, dogomomeE: meg-Bodo, gmmgob-Bodo
o bbge. dgbedodobo, gmosdemo nbos 9¢mbodbsgmgl gmool dogh
dmgmmgbogm damog, gdBoteg dgdo-gnbombe ©s v3o6Mb, Gog do-
6000 godsgbymol bydmbolbmgobss sdsbobosmgdgmo.

Logp®oEgdms ol godhoe, G™3 gemosdeto s dodmonmo mo-
Botg, Gm3gmbog 13033060 yds 3330Mgmom deamdol dotMggmo
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® Arankuna, Mudonoatuyeckue, 2002, Crp. 335.
"Tyranos Ocetunckue, 1988, Ctp. 13-14.
® do6r0039m0dy, gmbomds, 20136 gg. 27-28.
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LobFogmo s Mmdgmog dmoblgbogds gohobngl Loygetgm dgamo-
6o, dgbadmms ghmbs ©d 03939 ddd00bL gobobobogégdwgl. o3
3mboBgdol 8dgetrgol bmagem debomgmdo hofgtomo mgdnmygds
0gbem goobhglb, gmos FobobFecdghyzgmobs ©s §Fdobos gombgol
dgbobgd, dmdgmdog gemos, medadgl dbgozbow, Jhobingl dgamdmow
360l dmblgbogdnmo. o gmos méNdgmm dohmbo ©d dodmoyto
maBOhg 961000 O 03039 306OHM3bgosY, J080b Prozms, Gm3 gedoggby-
ol 303mmdb ©s3o330Mgdgmo meBamgl Gogmomo dokEsdom
1393306700 dob 33306090000 vsEamasl, Gmamtg godsxbymoal
3o3mmz0dgdol, BedmEol Bgdamd d3bgdal 333G m0m smoagmdols
96 m-gHm0 boddmmm®.

B8gdmm hedmmzgmomo Godmomgdol gebbogmgolbol sm3mhbes,
3 3O P3mGFINbgmdsbmeb ghmem moomgsbgy oo 36033b9-
mmdd gbodgomEs 306rMB0mmMOsLY o boddmmutmdsl bsgmbols ym-
530-3bmg&rgdd80. mm20bs MobBory Lmego Gmd Loddmmyéo godm-
bobmmados 8dobool ggmdgdobs, dobo sébgdomo boboom Focdmhgbs
0 3mbdedho mgmagdols 3obdolbobogérgdgm mm20bsbmeb, sdgstgdl
6F3960L Fordsrmo 9d300b0ls 3bmzgérgosdo. o3zo®zgdal Bgogasw
3¢3mhbs, M3 830bmob 8393300 gommo Modnomgdo Ihogemo
LoddMmEPE0 60dbobogseb Fgagds. domo begdhomnmo 3bndzbymm-
30 beddmmmgdol 3gdzgmo0m godmabohgds. bogombdy dndomdalol
339530m@ godmog339me Medwgbody m3dobobho bodsbo, dsm BmEol
53960l o gm&dol boddmmuto Eebndbymgss, Gmdgmog dJoo-
OMEOS ©8353806090mo Gogmomol 3b3mgmmddlmsb.

gm®3ol Jobgogom gedmoymaze: Fhg, 3396abo, yzgmo, 39630,
b0, 3omemo, dmbsfomgms Féhonmo gobmoggds s bbgs. gggéols
dobgez0m, ©m30b0Mgdl mgm®o: 3396 Ebo, yzgmo, Jeéodo s gdzo-
mo. sbg3g 36083bgmm3z00b08 MgmGo g3gHol bodmbo, Gm3gmog Go-
ool dbgmgmmdobol sdpoptem gedmoygbgdes. dmagblgbgosm,
®gm&0o ggho gb séobl bofdobool, Lobobol, Loggmobs s 3gomom-
mgmdol boddmmm, Lm&go sbgm F3obos s@odosbl ob Jom§Fnm
amambsll 3ggdmm 330bmeb ©s3o330Mgdgmoa Gogmomols hogo-
6gos. g dggbgos Féol Loddmammb, gl stol dsédmbogymmdonl,
LErnmymaobs s ghrmadbmdnl Loddmmm, gl stol ghom-géma 1bo-
396bogy&o ggmdghmonmo boddmemm, Hmdgmog SLHOMmmansdo
aobobobogégdl 880l Loddmmml, dgbessdobow, Bgodmgds goggod-
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Mo, M3 POHPOIGI® 03(HMbMD ghmo bogmbo 3Bglog 93906 gdm-
0 8dmbgmals (Msbog et dmbogsl) ob hobgmol (Gobsg dgwedo
dmbogal).

36 gommo dobogmgdols boggydggmBy aohbos dmbobmgos, ¢mad
maBOMMBOLY O gmbzomool Gogmomo Jobssmlbmdtogo mzombed-
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amb domo LobymFmogogoe. meBsmmos gl mbos ogmlb ombobgl
3B 8303806900, 3m3IzEdzme o 333RMJM0m SM3E-
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Lol 33306 M0 dEam3dd Fgbodmms ©O3Y30880MMmm OB
33306 gm0m dEamasb.

maBOMMd0L Modygomols momddol gebnymagmo bsfFogmos ,mbol
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09006 godmdobotry, dggm Lodgérdbgmdo wombabgl 3nmaobowdo
dodpgbom Gogpemgdl ymzgmmgol meb sbans sbzgboma bsfo-
o - ,mbol gggbando ofzo”. dotomgml oy gogo3mgom, 3bsbogm,
M3 MaBOMO0L O™ ,om20bs MoBstrgl” F305396 96 00300l LFo-
¢o30bgb Abbggtdmeac.
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Bomdd - gl b ogml dmyzmogme s 33306Mg00m SISO MS
030m9900bodo dodmazbomo Godgemo, Gm3gmog BedmdoEsb go-
Boggbymol gedmmgadgdsl, gobogbymol 333Mgmom dwoagmdsl
16 139330600g0mEgl s Goms ®dds Nbs, goboabnmbs nbos
JgbErpamgdmmoym. ,ambromos”, bsgotenome, dmgmo 83 gogmol
dgmbrg Logggbm®l, ,,moBotrmdol” mmgolné gegédgmgdol 1bos
Fo63memanbogl, Gmdgmog boymaoghgool 3nmbomeb dJotrm-
08 8303306 gommo, dob dgbobtrnmadmom 3o Laglgmobm obm
Boggbemo 1bd ymazogmoaym.

0396900l gmbmymazsdo spfgéomo ,ambomdd” ggadmasl bo-
and3gmb gogoddhmm, Gmd Gogyomo bogmaoghgdol Inmbomob
360l 8303806 g0mmo. sxbodbymo 3hmigbos dmagzegmbgol bgo-

¥ hmbos, dommmmgoyda, 2003. 33. 23.
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bgmBo goghgmgdgem dgamos-dmagzosl Gogmomb. gmbzamdol
Modnomb ygmggmmgol Bgambiomado 8by godndymgdo sbdrgmgd-
©bgb, &g obgzg boymayogtgool ghom-gémo boddmema.

Boderm3dol LogyndzgmBy bomgmo gobs v@sedosbols edminwg-
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0G0 3bmghgdol 93-300g0sbmdsdg. 296 3093 domgmmomoal
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3610396008 bghrbgdl dodotromgl, agohbos Loggzzdm dmdmomdgdo
o gggbhbymobomgols edsbsobnomgdgmo bbgoosbbgs gm®dmds, tm-
dgmog Loddmmydo gobboboghgds ogm bbgowolbgs ymagomo 3ém-
39LobY. POHMm 3dbdogmmmosdo, bbgs bozombgdmob ghmew, mezo
0hobd 30F80dmd3g0g00Lmob 383806 dnmas 3rmdmadgdds, Mol
3o3mE Gohemgdds o dobdo Fgdogomds dmddgwgdgdds dgodobs
ThooheGymo obodbymgds s domosbs ®mogol mogdy somm
393MGM0mMdL dgwol Fotmdsbrmzol bozombgdo. obmals ggmogmg-
dobmsb ghrmoE 3oM33gnmads Godomgdds ©o3eMas doMomemo -
bodbymgds ©s 03sgMmums doomm gbmghodn®o bosdmgbgdol
bobg. gohbd 3g&dm G0 YOHM0gehmmdgdo s obs, Mg sty 3md-
Bogognol ghmo@géro bedngemgdol Fobmdmemagbos, @emal bsggigem
3mdErvmdgds® 3393mobgds. 30300300 03 olizbodwy, M3 bo-
Fobhgonmadm Gohgomyde gomEOMYMmR 00003590 YHOThHS-
e o gbmghodn® obodbymgds.

3ombobs godmoglzgms, Gm3 ,mobstmdsl” meb sbemogl agm-
bymol gbho-géro boobhghgbm bodndo, GmIgmog gozgHgdYmod
LoddMEPEO O dohmdomo dobsbosmgdmagdom. bogombols sbogo-
Bobol gaz0dmos gebgbedmgtmm mmo dodomowa dsbdgdno, géromo -
MO0 o 3gmeg - 3GddhHolneo, dsbogmol dgbFegmoab boognd-
3939, Jga30dmod mmgognto ©olbizbgdol golgmgds. abolbermml
168 9¢0608bmb, M3 MmMogg Jodstorgmadobmgol bogdemo bonb-
096 gbm obomsl Fothdmowagbl ,moBotrmds”, hmgmtg Godysmol
960m-56m0 babg - bogedsgbymm gghbymadol ghm-ghom 3603309~
mm3obo bodydo.
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306003 d8Bd¢gmo,

bogoGmzgmmb mms Grbomoggmol mgodobs oo
30bmb bsbgmaFogm pboggdlbobhghol omdhmesbho,

bgem3ddmzobgmo: sbmgomgdgmo 3bhmagbmto bsbs mmoady

Jb3OB6IMNO LABN JOOOIL? 3MHILLHAN

¢gBopdy
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Fabo. 06ggm™IsE0d3, dom PR ™
30 30bds hmymoe dofmeog-
009, goblbogmmbgdymo Gmmo
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d0d0.

06306 gammed, Gmd 21-g
bedndydo, hogdbognto o bodg-
©0Eobm 36makglbol 3oémdgoe-
do, Jgbodmgogmo ogm gbomog
30g®b  Ledysthrm  goghghgdabe.
30693083 g35h3g06s, 07 Mmgm-
60 3060000000 domonnmgdl
396Hhogomo, Mo dyoxwg Jgod-
@9ds 50dmhbgl a3nboodgbeo,
G™3gmByg ddd0sbols ymggm-
oo gbmghgds vMol ©o-
Jgbgdpmo. hggbdo dkbgdymo
dgmmgol  gho-ghmo  dobybo
Dbbnemdol gobgos ogm, dob-
b godgmoggdol adgol 30, y3g-
o 0bEogoIsmYMom gothyz-
©om. gdotd Ndmozégbo d0Bbo-
bs, GOy x30BogYO goothgbsl
aamobbdmol,  bagnMemgdms

ol dgbgoemmto 3thoBobog, G-
dgamog 89d3bods  gomahgdsd
303m0{300 8 3300 ©og3edh-
Bos.

bdoto a3bdgbos o mege-
O3 dmOdm vtvghmbgm 8300~
d3odl, mHm3 obhmGod dgmbog-
do. 96Lgdmo ghmosbo ggGode
360 gbhmo  gogdhmdtogo dmay-
Ipmmdomsg dgogdo. Jogmo-
“omdol obhm&osdo dmdbosMo
bbgoslbgs dmgmgbs ogemy-
600 O 3oM3397mo 39M0mY-
mmdom ohgbl mogl. Lapgnbg
530l 1918 Famol gbdobyéo
aModolb o 2019 Fgaml COVID-
19-0b  g3o@ydnom  @edm§zgnm
dmzmgbgol. bsdystrmdog dg360
603 Jgopzoms ©s Igogobs-
dog, odge 3sdobogem dgrool
07 BOEIZOZIYON NFOIY, Fh-
bogm-gobgmgodo gedmdzgybydn-
o dobamgdo nhzgbgdl, €3
3869300l boobaymEdogom doc-
®3030 EoEdE 8hoxgho dgi3-
OO,

1918 Fomb g36rm3030 gemmde-
6o 39bgdos ©oofym. gho-
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30l gotmbo gbdsbymBo, boog-
“obggmdo, o  dGMo@HObgmby
5 0(homosdo go3khEgmEs. 30-
Gbol goztegmgool dotogmg-
ko, 93¢hm3sdo  dokMzgmo
dbmagmom ™do dodpobotrgmd-
. 306bom 550 dognombedwoy
0030860 s0bggogod s, &g
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439mox3gho, MoF 3oaMdG0-
™ol 9Gbgdmdal gebdogmmmds-
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®o30B0 HEvz03nmo 39939000,
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36rmgbgool dmbofomyg 306 m
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39360 ®3moEs, HM3 gl 8300IYmRmds gbdsbymdo gohboo, bo-
bodgomydo gl bobgamFmmgds dgoosl niogdotogdes. 1918 Famb g3-
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ool Jgbobgd dgool badgsmgdom bmdgdol gegztEgmgds dog3t-

"History, Evan, why was.
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dogmo. gbdsbgmo ghmsghmo gagygebs ogm, bowog 3goasl 3gbBncs
06 Jggbm o 306ggmas godmogdzgybs 3bmdgdo 3obwgdool dgbobygd.

3gmEg boggnbol dotzgam bobggzotdo, gbdsbymo ByohGemmnmo
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939 gobsGrmmdn dagomo. 03539 Famol mdhmddgéhdo bob-ggérob-
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3033060880 3mboffomyg 8sd0obgdo 93dmdEbgb: ,ohethg bomado
36 Foo gobgdol mgmérg Hbl, 5¢bodbymo ¢g3m3gbosgogdo ©
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Ipambodgogdo 3hmondho gbgos bgodoldogdh goxtmym Bobo-
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' Geeksforgeeks, Multimedia
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2 Cemca, Evolution. Bcuassets, Article Multimedia.
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Abstract

The word ,mask“ has different meanings: change, distinguish,
modulate, diversity, conceal, cover, demonster, hide, disguise, cozy
arrangement, limit, turn into frames, transform into unknown, screen,
screen, Shield, cover, hidden hide-and-seek, transmission, duplicity,
liar, hypocrite, forgery,Falsehood, lies, & c. Sh. A variety of forms of
disguise (social mask, amplua, image, role, stamp, theater and film
mask, painting and sculptural masks, advertising masks, etc.) perform
certain functions.

In the twentieth century, forms of modernism such as
expressionism, futurism, symbolism, or surrealism often used the
nighab as a clear means of expression, as a means of expressing and
influencing a new artistic language or form, and its function became
necessary, As a psycho-physical care, where it was found out in
what ways and in what ways the viewer was affected. What a way
the human psyche went to believe in the sight it had seen. (Works by
F. Nietzsche, F. Schiller, K. Jung).

The mask is also a means of identifying our social role, an attribute
of prestige and status, a variety of ways to influence a child or adult,
a means of communication, and even self-actualization.

The mask is also a means of identifying our social role, an attribute
of prestige and status, a variety of ways to influence a child or adult,
a means of communication, and even self-actualization.
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After a brief review, the essence of the mask and its significance
in the theatrical art becomes clear. In addition, we can confidently
say that the use of masks in theatrical pedagogy is a desirable way
to diversify the course of rehearsals, to make the creative activity of
students interesting and desirable.

The specifics of theatrical art and its teaching program is a
differentand at the same time difficult learning process. It is different
from the fact that art universities have special ways of approaching
and treating students, and these methods are mostly one of the most
important components of the teaching of theater university students.
The difficult thing is that the components of the curriculum are full of
many difficulties and contradictions.

A dry and unhealthy environment is very unacceptable, in my
opinion, for the acting faculty of the Theater University when
mastering the established program. That’s why it’s important to go
beyond the established rule and program to develop another, Any
new and attractive curriculum for students that will diversify and
enrich the existing curriculum and also make the learning process
more productive and productive.

| would like to offer you a kind, one of the ways, training with
masks that will help students in removing complexes. By changing
the environment in a freshman year and discovering a new, initially
unusual environment for them, students experience feelings of
tension, complexes, closure, and nausea. This, at times, is not just
a matter of changing the environment. It can be, in general, an
evocation of the adolescent nature, or the environment in which he
has been before, while improvisation and production, as well as a
sense of comfort, that is, a sense of security, are directly related
to human psychophysics. The psychological aspects of improvisation
can not be ignored without the depth of human feeling and its levels
of development, because in order for a future actor to have creative
improvisation skills, we need to develop a high level of erudition and
education or provoke them to provoke Dormant creative indicators, to
diversify and enrich them. They are. One of the tools to achieve this
is masks, which are desirable to use during rehearsal, especially for
1 year.
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Training with masks also improves perception. This is manifested
in the mobilization of psi-kik, since the face is hidden, the student
tries to resort to different ways of re-service, to be mobilized,
attentive and over-observant. Training with masks also improves the
imagination, because the student’s psyche is free from excessive
irritants, he thinks purposefully and varied, abstractly. He is allowed
a chain of previously unused actions that are radically different from
his own in nature. It also enhances memory, and the student strives
to recreate events he or she has ever seen, to conform to, and to
accurately convey the character’s spiritual and physical condition.

Itisalsointeresting to learn with masks that the mask itself evokes
a sense of mystery in the students. If we also recall what the mask
was created for and what became the reason for its invention and
use, we can clearly imagine what a person might feel after making
it. Acting with masks is also a means of defense. This is manifested
in the fact that no matter what the masked character commits, the
culprit will be only the mask and not its train.

The man in the mask- this is the man in conflict. Conflict with our
own spiritual world and conflict with the environment, which has a
great impact on our daily lives.

At first glance, the mask appears as a constant means of self-
defense, a means of protecting our ,,I“ from external irritants - from
society and situations. Our psyche is looking for a means in which it
feels comfortable. The feeling that no one in the mask can see you
and scold you - evokes a feeling of calm. And if this is the case - (no
one can see the real face of a person) - it will be a mask of guilt and
not the person himself.

The method of acting psycho-technique, psychological aspects of
teaching and teaching the performing arts, teaching ,,psycho-physical
actions®in general K. According to the method of S .. Stanislavsky:

1) imagination;

2) attention;

3) Emotional memory, which is one-

Is connected to the net directly and

Feedback;

4) Removal of muscle tension (muscle Stretch control) as a
psychologisturi tension relief technique;
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5) Actor psycho-training experience Leba (Greek. Psyche-soul
and Ing. Training), As an exercise system development, Justin order
to reach out to the actors Exposing maximum capabilities.

This is what gives, sharpens and enhances training with masks.
It can be considered as a supplement to the Stanislavski system in
order to achieve the desired purposeful and unmistakable results in
the process of raising an actor. A kind of add-on that intensifies the
sensations, creates an idyll of comfort and protection, sharpens and
purposefully loads each step towards perfect creativity.

The first psychological indicator during training with masks is
protection, comfort, a chain of free actions. Because we are talking
about the human psyche and dealing with the human psychological
disposition, therefore, the first thing a teacher should do is to find
out what category of students he has to work with, what problems
there are in their creative work and use them to solve them as quickly
as possible. Available tools and means. Student psychological
explanationis a very complex process that depends on many aspects.
Who, where, when, where, what comes, what brings in terms of
knowledge and therefore use acceptable means for development.

Psychological functions (memaory, thinking, attention, attention,
etc.) are the most important aspects of human activities, and during
training with masks these functions are intensified, more pronounced
and visible than during normal training.

[llusory perception also intensifies during training with masks.
Because man is always trying to materialize his own excitement and
fear, trying to find a way to defend himself, such a means is masked.

The emotional state of a person is also affected by the creation of
illusory perception. A person who is sad or in a happy state perceives
the details and nuances seen in the same picture differently. This is
a very individual process and it is impossible to predict. It is worth
noting one of the main nuances thatis irreplaceable for any person, in
any situation, which is directly related to acting in the mask. If mood
is paramount in the case of illusion, this mood is not so important
during training with masks, because artificially creating a feeling
of security and comfort with the help of masks, It always creates
positive results. A person likes to be in any situation and even strives
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for a comfortable environment, which, consequently, evokes a sense
of security.

The role of the subconscious and intuition (conscious) in the work
of the actoris important, which are the main ones in the creative work.
The psychological basis of an actor’s creativity is the combination
of sensitivity and self-control as the greatest expressive ability that
expresses the psychological state and actions of the stage. We get
such results during the training with masks.

Mask - this is a very powerful psychological tool that provokes a
person to act creatively during training. It acts strongly on the psyche,
develops imaginative thinking, strengthens the student’s plasticity,
intensifies the memory of feelings, which finds expression in action.
Consciously motivated associated events are laid out in their place,
the movements are sharp, directed, and precise. Each event in the
imagination becomes a whole, which is aimed at conveying the
spiritual or physical condition of the character. The transition from
event to event is painless. The feeling arises that the previous event
dictates the ways of performing the new event and it is definitely
organic.

The masktype lives in the drama at the expense of external events,
does not undergo internal changes, has no means of development
that retains its appearance from beginning to end.

The action of such a mask is strictly defined, which allows the
»,mask theater” to exist in some cases even without drama-touring
material. He is satisfied only with the script, where only the story is
fixed, the sequence of dramatic situations, where the monologues
and dialogues of the characters are not clearly written.
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Abstract

Bertolt Brecht used the term ,,dramatic theater” (instead of ,epic
theater”). a label that aptly encapsulates his entire body of work and
serves as the cornerstone of the evolving European theater. Even as
far back as the 18th and 19th centuries, it was evident that, despite
the numerous gestures and expressive forms, the spoken word
retained its central significance as the defining feature of the human
figure on the stage.

The origins of experimental modern theater, which emerged
prominently in the 1960s, are widely traced back to the historical
avant-garde movement. The historical avant-garde of the early
1900s, despite its revolutionary spirit, retained elements reminiscent
of the ,dramatic theater®.

Contemporary theater acknowledges the supremacy of the text
and tries to avoid it from any distortions. Starting in the 1970s, the
increasing integration of media into everyday public life became
evident. This transformation played a significant role in the theater,
giving rise to a fresh and multifaceted approach in the theatrical
discourse, commonly referred to as post-dramatic theater.

Broadly speaking, the theater of the 1970s through the 1990s boldly
identifies itself as ,postmodern® It is considered that postmodern
theater lacks discourse, which is why meditation, rhythms, and tones
reign in it. Within this context, elements of nihilism and grotesque
forms, as well as the utilization of empty space and silence, come
to the forefront. Post-dramatic theater, in contrast, is versatile,
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encompassing both ,empty“ and crowded spaces, and it can embody
elements of nihilism and the grotesque as well.

Numerous aspects of contemporary practice, often labeled as
post-dramatic, spanning from ,representational theater to the
technical aspects of theater, don’t necessarily exhibit a fundamental
departure from classical modernism. Rather, they primarily involve
the rejection of outdated traditions associated with dramatic forms.

The adjective ,post-dramatic“ can describe theaters that go
beyond the boundaries of drama. However, this does not necessarily
imply an outright rejection of drama or a straightforward desire
to abandon its conventional elements. Instead, ,post-dramatic®
suggests that the essence of drama is retained but transformed
into a structure that may deviate from what audiences have grown
accustomed to in ,normal” theater.

Post-dramatic theater can be seen as an integral component
within the realm of drama. The prefix ,post® implies that it has
evolved beyond the confines of modernism. This terminology
enjoys widespread acceptance and, regardless of its connotations,
whether they be ,rejection®, ,confrontation® ,liberation®, or simply
,evolution, the post-dramatic theater continues to maintain its link
to the traditions of drama. Indeed, discussing ,,post-dramatic“ theater
requires acknowledging its connection to Brechtian influences while
recognizing that it also moves beyond the parameters of what Brecht
envisioned. This theater no longer finds complete satisfaction in the
responses Brecht provided in the past.

The assertion that ,post-dramatic” theater relies on classical
norms to construct its identity stems from a blend of external
observations of its existence and internal aesthetic principles. In fact,
it is the classical concept, which later transforms into an aesthetic
norm through the efforts of traditions, that becomes difficult to
disregard.

Daily criticism compels us to evaluate the new theater within
the context of an ongoing debate about dramatic categories.
Traditional drama adheres to the aesthetic norm of action, intrigue,
entertainment, and tension. However, the new theater endeavors
to depart from these established norms. The concept of ,tension®

143



bobgenmgbgdm dgebogtgdems dogdsbo Ne3 (93), 2023

itself is an integral element of classical drama. While it may appear
dated to us, it remains a fundamental expectation of the audience in
theater and cinema, particularly in genres focused on entertainment.
In the context of the new theater, ,tension® often prompts action
related to persuading or convincing one of something.

When texts and on-stage actions are measured against the
traditional ,tension“ of dramatic action, the aesthetics and genuine
theatrical experience can take a backseat. The new theater
commences by breaking this magical triangle of drama, action, and
imitation. Within this framewaork, the theater can be constrained by
the demands of drama, the drama itself - by the dramatized content,
and this content is continually challenged by deviations and shifts
away from reality.

Theater and drama have historically maintained a complex and
often tense relationship. Grasping this relationship is imperative for
comprehending the core of modern theater. The understanding of
post-dramatic theater begins with the degree to which the theater
is freed from the multifaceted dependence of drama. Hence, the
historical genre development of drama is less interesting, considering
that European theater has been inherently intertwined with drama.
This is why we employ the term ,post-dramatic“ to characterize
contemporary theater. It signifies not only the change in the dramatic
text but also a transformation in the modes of theatrical expression.

In post-dramatic theatre, the staged text (if it exists at all)
shares equal prominence with gestures, music, and various visual
elements, forming an integrated whole. The split between the text’s
narrative and the theater’s expression paves the way for a sense of
estrangement and, ultimately, a departure from their conventional
interdependence.

A gradual process of alienation and exclusion can be observed
throughout the history of theater. This is not a novel development,
evident from a straightforward observation: initially, theater
originated from rituals, incorporating elements from dance and
deriving entirely distinct modes of expression without written scripts.

In the early stages of their evolution, ritualistic theatrical forms,
adorned with masks,costumes,and props,conveyed potentnarratives.
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Music and dance were closely related to the actors’ roles, and this
kinetic expression, where the body conveyed meaning, constituted
a form of text in itself. However, as theater literature developed, a
transformation occurred - the textual component rose to prominence,
exerting dominance and reigning supreme over all other elements.
This hierarchy has persisted for centuries, and its existence is widely
acknowledged.

Post-dramatic theater represents a notable transformation
and departure from conventional dramatic structures, marking a
significant shift in the theatrical arena. The term ,post-dramatic®
both pays homage to the historical origins of drama and pushes
against its traditional confines.

To grasp the essence of post-dramatic theater, it’s essential
to recognize its inherently dynamic character. An examination of
particular plays, critical theories, and the historical progression of
post-dramatic theater serves to deepen our understanding of this
evolving theatrical phenomenon. By conducting such research and
analysis, we can delve further into the multifaceted world of post-
dramatic theater, unlocking valuable insights into its aesthetics, its
engagement with tradition, and its potential to influence the future
of the performing arts.
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The waorks created in the period of Modern Art (1860-1970) are
united by the desire for experiments and the neglect of traditions, a
kind of rejection, and destruction.

In the European theater at the end of the 19th century and the
beginning of the 20th century, great changes in art began. Among
them, in theater art, which led to the formation of a new current.
The ,new drama“era is opposed to the already existing, established
bourgeois taste, tradition, and later romanticism.

,New drama“is a conditional designation of the most important
innovations that were implemented in European dramaturgy
and theater in the 1860s-1890s. The new drama was conceived as
socio-psychological dramaturgy, which was closely connected
with the processes taking place in literary prose. It was focused on
naturalness, an unadorned depiction of reality, showing the social
or psychological foundations of human behavior. In the theater,
topical topics for the society came to the fore. The ,new drama“
challenged the bourgeois, tasteful, and glamorous aesthetics of late
romanticism. In contrast to the established melodramatic repertoire,
he brought new social types to the stage and emphasized the drama
of human existence.

As a global event and increasing the horizon of consciousness,
technical progress led to the ,,unfolding” of conflicts and brought to
the fore in literature and drama new social types, heroes of a new
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era, a new person of a new time with a new outlook and aspirations.

The founders-representatives of the new drama are considered to
be the playwrights of the end of the 19th century and the beginning
of the 20th century with a completely different outlook and style: the
French Brie, the German Hauptmann and Zudermann, the Austrian
Wedekind, the Swedish Strindberg, the British Shaw, the Spanish
Buenevente, the Russian Tolstoy and Chekhov... ,New Among the
Creators of Drama “, the monumental figure of the playwright Henrik
Ibsen, standing at its beginnings, stands out.

Along with the sharp development and expansion of the horizon
of consciousness, people have discovered many contradictions in
their worldview and everyday life. This is what led to the ,unfolding“
of intense moral-philosophical or social conflicts in literature and
theater - between truth and lies, being and thinking, self-awareness
and behavior. All this was reflected in his psychological or symbolic
drama.

In the history of the theater, August Strindberg first of all entered
as a dramatist, however, in fact, he was also a reformer of the
modern stage and had quite interesting views on the theater. In his
theatrical thinking, we can find many different elements of theatrical
aesthetics, on the one hand, he is close to the directorial principles of
naturalism, and methods of psychological theater, and on the other
hand, to modernist directing.

Strindberg believes that the actor, to reveal the face of the
character fully, must study the play very well because the character is
often characterized by replicas of other characters. An artist must also
be a good listener. The partners on the stage have to listen carefully
to each other, which is very difficult because these words have been
said and heard many times. He should have a sense of moderation
and style and should know when to use this or that method. It should
be understood that mimicry taken from farce is unsuitable for drama
and tragedy. ,Any means to effect is unjustified®.

»,You have to give the actor as much freedom as possible... | was
repeatedly noticed at the general rehearsal, how the artist changed
my idea. If | was satisfied that his performance was the result of

147



bobgenmgbgdm dgebogtgdems dogdsbo Ne3 (93), 2023

thoughtful work and did not disrupt the action as a whole, | allowed
the actor to play as he wished“.

The director Sofo Kelbakian is proposing to stage the dramatist’s
play ,,The Misogynist®in the Atoneli Theater.

In the play, on the stage, we see a long kitchen table on which all
the necessary props described in the play are placed. A transparent
glass box has been added, which creates an associative image of
an aquarium. There is a round mirror on the wall on the left, which
depicts a bunch of hands with burning fire, it seems to be an invisible
character and periodically points to the fire that is moving on the
stage and disturbs both the audience and the actors. The performance
is opened by the character of Christina (Taki Mumladze), who in
a blonde wig introduces us to the leading introduction of August
Strindberg’s play. | think the embodiment of a misogynist playwright
in a woman’s body is another interesting finding of the director. |
would like to mention here the introduction of ,Freken Jules®, which
has the meaning of a manifesto. Strindberg himself analyzes the
play in detail and provides a kind of guide for the directors. Sofo
Kelbakiani meticulously follows the playwright’s instructions,
although she creates her interpretation with individual details. The
director also does not forget the fourth wall and leaves the entrance
to the stage open, which the playwright attaches great importance
to and explains that the fourth wall left open in the play is important
for the audience to develop their imagination.

The clothes of the characters define the character of the actors.
Christine’s black dress in the kitchen apron looks quite modest and
plain, but as soon as she takes off the apron, we see her provocative
cleavage, which is quite eye-catching. The character embodied by
Taki Mumladze is exactly like this Christine is humble and God-
fearing, but at the same time, we see a passionate servant whose
main interest is marriage.

Irakli Gogoladze creates a rather interesting face for Zhan. Clearly
shows the character’s goals and aspirations. Jean seems to be tense
at the beginning of the play and his monologue is monotonous and
monotonous fora short period, but the actor offers quite an interesting
version of Jean throughout the play, accurately portraying and
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conveying the character. Irakli Gogoladze enters cleaning the count’s
boots (as in the play) which he puts in a corner, and throughout the
play, we see both his spiritual servitude to his master and his desire
to wear boots like the count as a leitmotif. The actor tries to be a
well-bred, well-educated young man who speaks French, but he still
never gets rid of the servant complex and remains the count’s lackey
until the end. A servant’s low-necked ,bank “ can never become a
count’s boot. The character of Iraklis Gogoladze accurately conveys
the diversity of human nature, in which seemingly mutually exclusive
features are combined.

In the play, during the escape of Jean and Freken, Jules takes
a small ant with him, and in the play a fish. This mise-en-scéne
reminds us of the biblical text where it is said that only the fish
survived the flood that God sent to pay for the sins of the people. In
Sofo Kelbakiani’s play, neither Freken nor his fish can overcome the
sins of life. Jules’s fish becomes Jean’s victim, he chops the live fish
in front of us, and we can’t read any sympathy on his face.

For Sopho Kelbakian, as well as for the author of the play, Freken,
Jean, and Christina are the characters who appear as ,rotten trees”
and do not allow new trees to grow. Finally, we see that the director
Sofo Kelbakian more or less shared the views of the playwright.
The lead actress Anastasia Chanturaia is exactly the kind of half-
man/woman character that the playwright envisions. The scenery
in the play is minimalistic, makeup is rejected and mostly only the
things mentioned in the play’s notes are used. The main focus is
on the actor’s abilities, which allows us to think that the director
partially shares the playwright’s thoughts as an idea (Fabula), and
with his concept, he makes the work relevant and offers different
perspectives to the audience.
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During the 26 centuries of professional theatre’s establishment
and development, the performing art have always been facing
challenges, the centuries of its development is full of contradictions
that theatre was to overcome. The challenges, which theatrical
art have been facing, as well as the created resistance, or the
crisis period, often caused, on the one hand, the instinct of self-
preservation, and on the other hand, the reflex of renewal.

Over time, skeptical reviews repeat that theatre, as an art and
social institution, loses its relevance, the scale of its importance,
although theatre has always used not only to survive but also to
respond effectively to challenges. In the moments of short or long,
of global or local instability, the theatre was always reborn. Freed
from traditional habits, poor and sincere, it emerged as a natural
desire to narrate, describe and share, a way to deal with fears and
survive, a passion for ,playing with fire“ or as a mystery - prayer,
confession and devotion, or shelter, seeing oneself and then eternal
game of ridicule. Appeared in unexpected times and unexpected
places, exactly where at first glance no one expected the birth of
a creative impulse (or even the birth of lifel) during wars in military
barracks, around bonfires in refugee camps, and between fires in the
city’s main squares.
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Particularly turning point for the theatre was XX and XXI centuries,
when cinema, television, and Internet made serious competition
to it. The theatre put its competitors in its own service and used
the technical advances of world civilization effectively to its own
advantages, thus making theatrical art significantly more advanced,
expanding its capabilities, and becoming more diverse spectacularly.
The invasion of technical progress in the theatre did not make it loose
the main color of the theatrical art, or the zest - in the form of ,living
art“, but on the contrary, made it more interesting and attractive. The
art of acting, as the main means of depiction, remained in the main
and dominant theatre, which background was created from various
products of technical progress, and it made a useless subject the
actor’s partner on stage. Next to the actor appeared an image (still in
the 20s of XX century), which turned to be a supreme and full-fledged
character and an actor’s partner. This challenge, which has become
a proven method of theatrical art, has taken a prominent place in
contemporary theatre. A striking example of final destruction of this
challenge in the theatre is a performance of Canadian director Robert
Lepage, who in 1994 created ,EX MACHINA“ theatre company, which
aims to explore and experiment with a combination of technological
innovations and traditional theatrical forms. The stage director, who
loves technical progress, has conducted a number of successful
experiments in this direction.

The boom of technical progress in our century has given birth to
a new type of theatre, now called the ,hybrid theatre“ in the West.
In the world of digital technologies, the actor has had to face lots of
challenges, he got a useless object as a new partner on the stage, or
rather an image that seriously competes with him. ,Many theatrical
companies are introducing and developing new forms of imagery
in Europe and United States, but the art of acting still remains the
leading and central part in this charming bouquet. These researches
showed that the actor did not sacrifice technological progress,
but had been highlighted. The partnership between the useless
subject and the living actor on stage is neither unknown nor new
for contemporary theatre. The Puppet Theatre (and the paramymic
genres, shadows theatre, marionette theatre) with its many forms is
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a good example of the history, which counts several centuries. These
methods are also used successfully in the newest theatre®.

Along with the live broadcasts, theatres began intensively
showing online recordings of performances taken from the repertoire
or ongoing, and several theatres held online premieres. Repertoire
posters were released on the social network (Facebook, Twitter,
Instagram), with the schedule of online screenings of performances.
This was the second wave of theatres operating under pandemic
conditions. In this form, and so operatively, the theatre responded to
the reality created by the pandemic, but what will happen tomorrow?
How will the theatre continue to work and what will it offer the
audience in the future? No one has concrete answer to this question,
but I am sure that the theatre will find a way out of the crisis and
almost impossible situation, and will respond to this challenge with
honor and originality.

Under the conditions of the pandemic, Georgian theatres did
not stand behind the European experience. Some of the theatres
opened the treasury of performances removed from the repertoire
and invited the audience to watch their works on the screens of
computers and smartphones without leaving home. The visibility of
performances (most of them) spread on the Internet has presented
several problems: including the low artistic and technical quality
of the performance recording, which makes it impossible to watch
the play. Most of the plays have been shot with one camera, which
shows the play only with a ,large view“ and the voices of the
actors aren’t heard well in most of the recordings. The display of the
recordings, | suspect, also made theatre to loose the audience, as it
became apparent for thousands of audiences now what limitations
and creative problems is facing Georgian theatre.

Time will show what happens tomorrow, how the theatre
will continue functioning in the future, how it will respond to
new challenges, and before that the theatre will find new ways
to communicate with the audience, moreover, to maintain the
uniqueness and originality between the new and old fields of art.
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The first half of the twentieth century of Georgian culture is
distinguished by numerous outstanding artists. Their achievements
and merits to the nation are extraordinary. Sandro Akhmeteli is
among them. Based on the roots of national culture, he created a
unigue theatre model — Political Theatre — Forum of Akhmeteli. His
work and high-ranking art reveal a unique character of national
culture.

As time passes, various aspects of Akhmeteli’s work and search
for artistic-aesthetic forms of stage and performance culture become
more relevant. Theatre researchers have thoroughly evaluated
his merits. However, the discussion continues on the uniqueness
of Akhmeteli’s theatre model and the importance of his diverse
creativity.

Sandro Akhmeteli’s work on the stage took place in three aspects:
actor, director-leader, and theatre critic. His work was distinguished
by the national spirit in all three directions. After all, he was filled
with love for national culture and gifted with versatile, self-made
talent. The problem of the Georgian National Theatre development
is related to him. On the foundation of the National Theatre, he built
a ,building® as unique as the national performing culture. We can
consider his entire work from another aspect - how he studied and
embodied the identity of the national performing culture. We can
conclude that his point of view, way of thinking, and nature of feelings
were ready for this performing culture assimilation. Akhmeteli
was an organic part of this performing culture. His Georgian spirit
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was revealed everywhere and always, even when he staged Boris
Lavrenyov’s Breach or when he created a stage version of Lamara
(according to Vazha-Pshavela) and Tetnuldi (play by Shalva Dadiani).

He created a marvelous masterpiece by staging Tetnuldi. He
attached great importance to the stage interpretation of this play.

»1he role of Tetnuld is especially essential. This is a new type of
play... With Tetnuldi we will deepen and test the principles of our
theatre®.

The director entrusted such a high mission to the production of
Tetnuldi.

Shalva Dadian wrote the play Tetnuldi in 1931 when the period of
socialist reconstruction began in the history of our country. Parallel
to this process, the issue of forming the spiritual constitution of the
young generation was on the agenda. It was not easy to establish
a new worldview, especially among the population of the mountain
region, which was more difficult to subdue than they thought, even
by local authorities.

The plot of the play unfolds against the background of the
difficult situation in Svaneti. The story shows the conflict between
the patriarchal Svaneti and the youth on the worldview difference.
Civilization was hard to achieve in the mountains, the population
still cultivated the land by hand and followed the rule of revenge.
Only the young generation believed that the rational use of Svaneti's
natural resources would guarantee the success and development of
this region.

The play tells a story about a young couple from Svaneti. Exactly
with this mission, a young scientist, Svanetian Gelakhsani, and his
wife and associate Svanetian-Lahil, travel to Svaneti. Young people
face a lot of resistance when confronting the generation that defends
old traditions. Lahil’s grandfather - Argishdi, forbids his grandson -
Sothran getting an education so that learning - education does not
ydefile“ him, and he cuts off contact with his granddaughter - Lahil,
as she rejects the tradition of taking blood and marries Gelakhsan.

Akhmeteli was well-versed in dramaturgy. He understood that
tragedy is difficult to comprehend without motivation. Akhmeteli
wanted to show ,the pathos of the new birth, its passionate spirit®.
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He believed it would be ,a celebration in a world shrouded in the
religious fog“ The great director also said that the people in the fog
are not blind. These people deserve respect. The core conflict of the
stage version of the play is the confrontation between the old and
the young generation - the old way of living is opposed to the new.
For the older generation, Tetnuldi is untouchable, but the younger
generation conquers it.

Sandro Akhmeteli had to live when the regime was forming. His
every step was a move of confrontation with the state structures. By
his spiritual constitution, he was a free man but was obliged to live
under the conditions of a regime that did not recognize freedom. In
this sense, Akhmeteli was ahead of his time. In his production, he
brought out the Highlanders as the protagonists. Akhmeteli realized
that the mountain is an untouchable fact, and the tragedy played out
there acquired a special meaning for any person. Therefore, in one
case, he received Svaneti (Tetnuldi), and in the other case, Khevsureti
(Lamara). It seems he enjoyed the pleasant life of the mountain, he
searched for and found specialness there, giving it a superior status,
what he did not see in the plain region, he found in the mountain.
In this respect, the mountain is outstanding. Svaneti is one of the
important aspects of the director’s thinking. In the psycho-emotional
world of a person, human relations are studied in the plain region.
Perhaps that is why the subject of Akhmeteli’s research turned out
to be the mountain. As one of the researchers, Ms. Natela Arveladze,
notes, ,The combination of indigenous means of the spectacular
culture preserved in the mountain - common national features and
the spectacular culture of the mountain - was organic, convincing,
harmonious for Akhmeteli’s theater model“. After all, the mountain
has preserved its identity, customs - rules, traditions, and national
mentality.

In Tetnuldi, the emphasis is on the relationship between nature
and man. Nature’s harsh and unyielding qualities have found
embodiment in man. Akaki Khorava’s character Argishdi is the
embodiment of a true Highlander. That is why this issue became the
subject of the director’s research. The Highlander is closer to nature.
From my point of view, Akhmeteli discovered the most significant
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value in a relationship between man and a mountain - because of
the natural life, man resembles nature. This organic and spectacular
relationship leads to respect. For the director, this aspect became the
impetus for the action.

Sandro Akhmeteli’s theatrical work was nourished by the
motifs of folk creativity and was based on it. The line of theatrical
folklore followed his creations as a refrain - from ancient forms of
folk dramaturgy- to modern folk performances. Akhmeteli looked
everywhere for theatrical forms and means of expression. He wanted
to use the rich expressive possibilities of folk theatre and folklore
to convey new ideas, and fresh content, and create new artistic-
aesthetic principles. Most importantly, he tried to convey human
relations while preserving the folk identity. He was looking for
theatrical forms expressing the national consciousness and soul of
his people, trying to ,recognize and draw out the spiritual treasures
buried in the depths of the people®.

Sandro Akhmeteli acknowledged the play Tetnuldi as a folklore-
ritual performance. He wanted to load the play with elements of folk
rituals, and for this purpose, he added several scenes to the stage
version of the play. For the stage implementation of these episodes,
the director specially processed the literary source: he added some
scenes, changed their order, broke up the monologues of the chorus,
and distributed the text to different characters.

Akhmeteli attached great importance to the scenes depicting the
life of old Svaneti. He made a kind of emphasis on the unwavering
traditions and customs of the Svans.

Akhmeteli used the performance from Svan folklore in the play
- Lamproba and Keenoba. It seems that he wanted to present the
peculiarities of the Svan ethnos traditions on a larger scale. In this
case, the director using his talent and knowledge, enriched the
national performing culture with ancient forms of folk creativity.

For this performance, Irakli Gamrekel created a monumental
decoration where he included people with the same potential. The
decoration of the play created an adequate open space for the
mountain. In this vast space, people’s relations were also identical,
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as nature is the bearer of specialness and sublimity. Such characters
emerged from the Svan people.

Akhmeteliraised the crucial problemin the play - in the open space
of the performance, he presented not only Svaneti but the whole
world, and in this world, the mountain is one of the embodiments
of this world. Here and there, among the Svan towers raised to the
sky, the majestic and arrogant Tetnuldi presents a symbol of the old,
patriarchal existence. This performance formed an excellent tandem
between the stage director and the artist.

Despite the tragic development of the story, the performance
charged the audience with an uplifting mood, which was primarily
due to the principle of the director’s artistic decision. This is indicated
by documentary material, soul-stirring narration of the audience, and
episodes recorded in photographs. The greatness of the Svanetian
towers performed by the artist, the sublime tone of the director’s
views, the vividness of the play’s expressive drawing, the organicity
of the musical score, the performance of the actors captured by
the harmony of the creative team intensified the expression of the
national spirit of the Akhmeteli Theatre. The national folk culture
played an essential role in the ensemble welded by the principle of
this unity.

Thus, we can summarise that at different stages of the national
theatre art development, such an attitude towards the national folk
spectacular culture was not only organic, especially for the Akhmeteli
Theatre, but also became an expression of tradition for the Georgian
professional theatre art.
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Issues of national identity, social problems, and ideological
themes have always prevailed in British cinema. Economic instability,
strikes, mass demonstrations, unemployment, oppression of ethnic
minorities, terroristacts by the Irish Republican Army,and otherevents
found their way into the British national cinema. By the beginning
of the decade, an alarming situation had arisen for film production,
as Americans had almost ceased to finance British film production,
and government aid was very minimal. Because of this, independent
filmmakers started working on new themes and experiments on form
and image. Their attention shifted to films that imitated the Victorian
era. The stories conveyed in them filled the audience with a sense
of pride. Such works were successfully demonstrated on the film
market, especially in provincial movie theaters.

British film production, which relied largely on American finance,
was not seen as an independent industry, which many disliked and
considered shameful. No film entrepreneurs had a single guarantee
that Americans would always finance their films. It was a pity that
no one cared about the opposite action.

By 1970, attendance in movie theaters had decreased, which led to
the closure of some of them. The British Board of Film Classification,
due to frequent sex and violence in films, introduced a new system
of age limits for viewers. A law was passed to boost film education
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and provide some funding for the British Film Institute. The impact of
economic stagnation and socio-cultural problems on cinema forced
the government to examine its viability and, as far as possible, to find
ways of progressive development for it in the future.

British film companies often resorted to film adaptations or film
versions of TV films, which provided more revenue. ,Horror film“
was a relatively successful genre. New stylistic moves and different
stories appeared in it. The leading film companies in this direction
were ,Hammer Films“ and ,Amicus“. The latter was founded by
Americans living in the United Kingdom, although local film critics
rejected its works. British ,horror films“ featured a wide variety of
themes; films were made about vampires, occultism, witchcraft,
pagan worship, etc.

One of the promising film companies, ,EMI Films*, which acquired
the company ,Associated British Corporation® and the Elstree film
studio, entered film production with an ambitious plan, as the
American ,Metro-Goldwyn-Mayer“ promised financial support.
Arthur Rank’s famous organization was going through a difficult
period, and although its main area of interest changed, it continued
to produce films, although not on the same scale as before.

Some film companies invited pop music ,stars“ to appear in
their films, hoping to earn more money. For example, ,Goodtime
Enterprises® starred Mick Jagger, a member of the popular band
,Rolling Stones“, in Donald Cammell and Nicolas Roeg’s film
,Performance” (1970). The film itself was made two years ago, but
the distributor, Warner Brothers, delayed its release for 18 months
due to displeasure. During this time, the legal wrangling of the case
was going on, which ended with the film being re-edited. This work,
in which elements of European auteur cinema, American gangster
film, and the underground are skillfully mixed, presents a very dark
and realistic view of London. At the same time, it is a kind of social
document and, from a visual point of view, a herald of new aesthetics
in British cinema.

Indeed, the British have successfully supplied American television
companies with old feature films and television series, but to set
foot on the film market has become a cherished dream for them.
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The Americans have traditionally maintained a policy of turning a
deaf ear to the mass distribution of British film productions in their
territory. Instead, the business of American-British co-productions
was assembled like a clock, exemplary examples of which are Sam
Peckinpah’s ,Straw Dogs*“ (1971) and Stanley Kubrick’s ,,A Clockwork
Orange“ (1971). In both of them, the themes of oppression and power
are raised, which has a depressing effect on the audience. Kubrick’s
work created a big puzzle for the British Board of Film Classification
since the members of the latter could not decide for a long time on
the issue of its release on the screens. They considered the film
to be an attack on the social realism and civil values reigning in
British cinema, a glorification of violence. Permission was eventually
granted, followed by disturbing reports from various quarters that
similar incidents had occurred, and Kubrick’s family was even
threatened with retribution by strangers on several occasions. The
director subsequently withdrew the film from British distribution.

The main prize of the Cannes International Film Festival was
won by Joseph Losey’s classic melodrama ,The Go-Between® (1971),
which shows the peculiar paradise of Britain at the turn of the 19th
and 20th centuries. It was based on a popular novel, but Losey not
only shortened the story significantly but also reworked it to build
a narrative structure based on memories. It brought forward the
themes of class and the exploration of human relationships, thus
enthralling the audience.

British crime dramas were divided into four areas: the gangster
world, police films, adaptations of Agatha Christie, and adventure
films about spies (for example, the James Bond series). In this
regard, an important example was the revenge-themed gangster film
Get Carter (1971), directed by debutant Mike Hodges. It was the last
production of the British branch of ,Metro-Goldwyn-Meyer“ (,MGM -
British®), and the main roles were played by the already famous
actor Michael Caine and the famous playwright and screenwriter
John Osborne. Caine’s character, Jack Carter, is a ruthless villain
himself and travels from London to Newcastle to seek revenge on
his brother’s killers. In practice, he is an anti-hero, paving the way for
the appearance of similar types in other crime films.
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In 1975, a new law established the National Cinema Development
Fund, which was supposed to help filmmakers in the script writing
and preparation period. In addition, the government, using various
methods, tried in vain to revive the declining film industry. The
increase in taxes caused many actors and producers to leave the
country. The film distribution business has been successfully led
by independent organizations: London Filmmakers’ Cooperative,
,Cinema Action®, ,Amber Films“, ,Sheffield Films“, and others. They
carefully looked for new sources of financing, interesting films, and
talented filmmakers.

»~Monty Python“ a group of six comedians, enjoyed immense
popularity in the television space, with sketches saturated with
surreal and black humor. A few years earlier, its members had turned
a collection of their little plays into a movie that didn’t work, so they
made a completely different movie, ,Monty Python and the Holy
Grail“ (1975, dir.: Terry Gilliam and Terry Jones), a witty and excellent
parody of legends about King Arthur. This step paid off; the film saw
a significant profit.

Stanley Kubrick’s British-American co-production, the historical
drama “Barry Lyndon” (1975), was a superb cinematic reconstruction
of 18th-century England with exquisite painting, beautiful costumes,
stunning visual effects, and superb cinematography. Its main
character is an Irish adventurer who tries, no matter what the cost,
to climb higher and higher on the English social ladder. The film won
four ,0scars® and received high praise from critics, but it did not
bring the expected commercial results in the first days of its release.
Despite this, it is recognized as Kubrick’s indispensable masterpiece
and a classic example of world cinema.

By 1976, the British film market had fallen to sixth place on
Hollywood’s foreign distribution list. The government issued a
document, ,The Future of Film Production®, which outlined 39
recommendations to guide filmmakers in improving the current
situation. The British Film Academy was transformed into the
Academy of Film and Television Arts. This organization, which was
created to promote cinema 29 years ago, rewards the best films, not
only British.
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Nicolas Roeg’s next work, the sci-fi film ,The Man Who Fell to
Earth“ (1976), was filmed entirely in the USA. Its main character,
played by popular musician David Bowie, is an alien who visits Earth
to save his planet from dehydration. It was Bowie’s appearance on
the screen that led to the success of the film both in Britain and
abroad. This gave impetus to other British film companies to try the
same practice - to make such works in which they invited famous
persons and to export these films to overseas (mostly American)
film markets, where they could get a firm foothold. To do this, these
film companies spared neither money nor effort, either making
adaptations of high-profile novels or ,remakes® of old classic films,
but, with a couple of exceptions, they could not achieve any success.

In 1977, the government created a committee to investigate the
problems of national film production. British film studios again
rented out their pavilions, workshops, laboratories, and equipment to
foreigners to generate significant income, as British film producers
themselves produced less and less production. Experience showed
that their cinema was highly dependent on American funding. The
official assistance was not enough. Some filmmakers, at the expense
of their authority, tried to find investments from private structures
or large corporations. Some film companies were formed only to
produce one particular film and disappeared from the cinema arena.
Unlike them, the powerful film company ,Goldcrest“ was founded
this year, backed by bank capital. During the first 8 years, its assets
have grown to 26 million pounds.

An avant-garde filmmaker with a distinctive vision and approach,
Derek Jarman made the experimental, low-budget film ,Jubilee®
(1978), a punk interpretation of the 25th anniversary of Queen Elizabeth
[I’s accession to the throne. This work of impressive visual style was
not liked by the punks themselves, the followers of this subculture,
because they thought that it did not match their worldview. Some
film critics recognized ,Jubilee” as a cult work, while others part
condemned it and hinted at its author that he enjoys the role of a
thorn in the official body of British cinema.

»,Monty Python“ released a film, ,Life of Brian“ (1979, dir. Terry
Jones), financed by a new film company, “Handmade Films” (one of
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its founders was ex-Beatles George Harrison). The film angered film
critics, as the religious satire told in it became the subject of a long
debate on the biblical theme. In some countries, it was not shown at
all, although it still recorded a considerable commercial profit and
increased the popularity of “Monty Python”.

The British Film Institute fruitfully researched the issues of the
relationship between cinema and television, held lectures on national
cinematographyinlocaluniversities,actedasanarchive,andcontinued
to support film production and distribution with small amounts of
money, especially in the regions. Its library was distinguished by a
large fund, and the publishing department successfully published
interesting film literature. In fact, this organization purposefully and
magnificently performed the responsible function of an institution
promoting the development of film culture.

The 1970s were the crisis years for British film production. This was
felt by the audience as well as film critics. This, in itself, affected the
cinema, which had to fight with two main competitors - television
and video. At the end of the decade, the sale of videocassettes
increased, which was followed by the expansion of video libraries.
The video recorders were already in the homes of a certain part of
the population, and the demand for them was growing. It was very
difficult for the movie theaters to keep the audience. The number of
films decreased, and the prospects for full-fledged financing of film
production remained unclear.
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In the 10s to 30s of the 20th century, the problems of film language
were actively discussed. The arrival of sound in cinema also attracted
attention,butitwasonlyinthe 1960s to around the 1970s that it became
possible to talk about the formation of film studies - the semiotics
of cinema. The works of film scholars examine in depth the issues
surrounding the nature of the film language, the types of signals
used within it, the relationships between these signs and the signs
of verbal language, the described objects associated with reality, and
therefore, with the reality established in the cinema. Although many
subtexts and vocabulary of film language are already being analyzed,
it is generally scattered; there are relatively few publications that
conduct a broad semiotic-cultural analysis of cinema. Pier Paolo
Pasolini said: first of all, it is possible to see my imitation of nature
in cinema as well as in other fields of art - the passion of imitation
is impossible to calculate. Even if you watch one of my films, you
can tell by the tone that this film is mine. It & #39s; not like Godard
or Chaplin, who created their style. My case combines different
styles. It always has my love for Dreyer, Mizoguchi, and Chaplin —
and sometimes for Tati. My nature has not changed significantly
after switching from literature to cinema. Despite the large number
and depth of works devoted to this subject, a closer look at the
scientific literature leads us to the conclusion that the engaging
component of the interaction between literature and cinema, as well
as the semiotics of cinema, has not yet been thoroughly investigated.
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Through semiotic approaches to reveal the key characteristics of the
connection and interaction between literature and cinema, as well
as to analyze the influence of ideological perspectives on cinema,
21st-century filmmakers need to devote meticulous attention. It is
worth noting that in the process of creating a film and, in particular,
when showing literary works, the principle of dialogism operates not
only in terms of crossing national cultures but also crossing cultures
of different historical eras - artistic styles, worldviews, etc.

Semiotics isageneral science of signs and sign systems that arose
attheendofthe19thcenturyandactively developedinthe 20th century.
Semiotics made a fundamentally significant transition from the ideas
of voice, sound, linguistic expression, etc. It progressed from spoken
language to the idea of & quot; signs & quot; This made it practical to
discuss signs in the most diverse fields of human endeavor, including
technology, science, art, etc. The second most significant advance
in semiotics was the realization that signs should not be viewed in
isolation but rather as a component of a unique system of signs, a
language or code, with its own rules for creation and functioning.
Additionally, distinct subsystems (vocabularies, subtexts, etc.) within
a single language or code can be identified. A work of art (such as a
book, sculpture, film, etc.) is regarded as a text formed of something
according to the semiotic approach. It & #39s; also important to
keep in mind how closely the idea of style and genre are tied in the
world of film. Since a film is produced by a huge team of people,
including a director, screenplay, actors, composer, etc., it is important
to understand that style in cinema differs fundamentally from the
personal style of a writer. Here, numerous distinct styles either clash
or work well together in a single film. However, the director &’s; style
continues to dominate the cinema. For instance, their style (such as
Bergman, Fellini, and others), develops in a specific aesthetic path.
The style in which a piece is developed is most closely tied to the
first language in which it was created.

The problem of film language has been discussed many times by
film theorists, art historians, philosophers, and semioticians. Already
in 1910-1920 (in the era of silent cinema), the idea of film language
as a universal language, which was considered more complete than
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verbal language, arose. After the emergence of sound cinema, when
the speeches of movie

characters were heard in different national languages, the thesis
aboutthe &quot; universal &quot; nature of the film language became
somewhat doubtful, and film theorists stopped defending it. In the
1960s and 1970s, a new & quot; semiotic & quot; stage of the study
of film language began. The appeal of film theorists to this approach
was the result not only of the scientific purpose of semiotics, but
also of some internal problems of film practice, because at that time
the principles of cinema changed and, above all, new methods were
understood in relation to the ideas of montage, as well as the use
of the film camera. A prominent French specialist in the field of film
theory and semiotics, C. Metz singled out the two most important
differences between verbal language and film language. First, these
two languages differ in the arbitrariness of the signs with which they
operate: the signs of verbal language are mostly conventional, while
cinema works with iconic signs. Second, the special nature of the
division of texts is fundamental to the film language. The idea that
the language of the film is an understandable language that does
not require translation (dubhing) has been revived. Moreover, some
film theorists (P. P. Pasolini insisted on this) saw the specifics of
film language in that it directly reflects reality and is its counterpart,
because of this, film has a great advantage over natural language.
How should a director choose a literary work, according to which
he should create a film of his signature, is there something, already
determined criteria in the history of screenplay? Such small tips and
tricks have already been found: the more transparent and light the
text of literature is, the better it is translated into film language. For
instance, detective stories and adventure genre in literature is much
more full of action, which is paid for by film and many others. Bad
literature can be made into a watchable film, and a classic work may
not be at all suitable for the screen. There are situations, general
content, and character types that read well, but is almost impossible
to adapt them in cinema. lan Fleming is much easier to adapt to
screen than Proust. In many cases, the film & quot; betray & quot; the
source, but it takes the literary work to such a new dimension that
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the film can become superior to the source. It is the new vision of the
filmmakers that allows us to understand what unites and where the
boundary between the written language and the film language. Metz
noted: & quot; It is always possible to transfer the global substance
of a book to a film, each page of which irreparably betrays the
language of cinema &quot; When researching screenplay, one should
study all directions of literature - fiction, short story, novel, poetry,
poem, essay, article. Which of these fits the most to the screenplay,
analysis, argumentation, position, and delivery of opinion, which
will allow us to conclude at the level of conjecture, which genre of
literature is better adapted to the screen and causes the audience
to be excited. When the author of the film sharply deviates from
the position, point of view, and ideological essence of the author
of the literature, the viewer, unwittingly, becomes a witness of the
court, where the director and the writer appear as defendants. The
viewer interprets and analyzes between what they have read and
what they have seen in the clash of two minds. In this case, do we
lose other qualities of the art of cinema? To what extent do these
kinds of screenings contain elements of rest, and does the audience
needs such complicated products?! The question is, are these kinds
of studies being conducted by film producers at all, and if so, what
are the results? The novel and the film know very well how to create
a romantic world, how to psychologically affect the reader and the
viewer, how to affect their mood, and how to win sympathy from
them both. A film can just as well open up its own space, just like
a novel. Cinema has learned well to visualize, but can it manipulate
a narrative as well as a novel? That is why the narrated culture of
film language, which is the primary component of the novel, is to
be closely explored. The written and visual story has its own space
in literature and cinema. With socio-cultural content, and ideology,
the screenplay can be completely identical to the literary original,
remain in the same dimension that limits the specific originality of
the written work, and the articulation of words, central elements,
character,and manner must be made appropriate to the film language,
if we want to avoid monotony and make a difference in the written
work. Every director has their unique style, which distinguishes
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them from the others, their trademark of shooting, and their thought
process while creating a picture. If they remain faithful to their style
during screencasting, the director will separate themselves from the
stereotypical vocabulary and create a signature film, which will have
more differences than similarities compared to the original. While a
picture review is conducted and quality comparisons are made, all of
these components must be considered and kept in mind.
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Fear is an emotion or feeling that appears when a threat is
detected. The first impression aroused in our mind while reading the
word ,fear”is related to unpleasant emotions. What if we approach
this emotion as an eternal and infinite topic for creativity rather
than something related to shame or danger? We can agree that
there have been no new topics in cinematography for a long time.
There are everlasting topics and as many points of view as there
are authors. Love is one of the eternal ideas that is integrated into
all genres. The reason for this is the nature of the spectator. The
emotions caused by watching people in love on the screen grant us
hope and a magical feeling that we are not alone. There is nothing
new in stating that cinematographic art, like any other field of art,
affects humans psychologically and influences their thoughts, views,
and beliefs. Because of this immense supernatural ability of art,
every author has a great responsibility to humanity. That’s why we
have to think about what, why, how, and how honest we narrate.
While considering what they want to make a film about or who
their characters are, present-day authors should have insight into
the significance of the phenomenon of fear and take it as a starting
point. This subtle approach toward human fear distinguishes the
mystery genre from horror and fantasy. The difference between them
is essential to be visible and well thought out.

The purpose of the research is to see a clear difference between
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the mystery genre and other thrilling genres; To determine, on
the example of the popularity of the most famous characters in
this genre, what transformation the emotional intelligence of the
audience has undergone and how intensely the mystery genre has
proposed new questions and complex issues. Also, to clearly define,
from a scientific point of view, what is the basis for establishing fear
as an eternal topic.

»1he history of mankind illustrates our never-ending efforts to
govern anxiety, to allay, to overcome or to confine it. Magic, religion,
and science have all attempted this“

With these words, Fritz Riemann unwittingly sets time limits on
how long the genre originated from the definition of fear or responds
to the features that it contains remains relevant. It also emphasizes
that the topic is everlasting as long as there is a new man and
time. This thought may be annoying for many, but let’s look through
the demands from the audience in world history, the most popular
characters that these demands have provoked, and the points of
view and perception. Let’s move to the past - as soon as the image
was allowed to be displayed in space, Etienne-Gaspard Robertson,
with the show Phantasmagoria, attracted mass attention. At that
time, this terrifying show might be regarded as the first mystical
performance, and considering the path the audience had to take - |
mean the cemetery - to reach the ruins of the church where the show
Phantasmagoria was being performed, itis quite naturalif we consider
that human interest in the unknown overpowers the fear. It is also
worth noting that such decisions made by Robertson demonstrate
the necessity of dramaturgy in any show. Phantasmagoria can be
considered a ,primitive“ attempt at dramaturgy: the road leading to
the ruins of the church is the beginning of the story and can be its
development, creating the appropriate atmosphere - suspense and
the appearance of the phantasmagoric images - the finale. Over
time, the variety of this genre in cinematography was determined by
different types of literature - myths, detective stories, and biblical
parables. Meanwhile, the topic of exorcism became popular, and so
on. I’d like to bring two screen phenomena out: ,Witch“ as a female
character and ,,Vampire Dracula“ - as the most recognizable male of
the mystery genre.
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The first films made on both of these characters were equally
shocking for the audience - there were screening bans, attempts to
destroy the tapes, and reprimand from society. But the same people
still secretly went to underground screenings. Over time, however,
the evolution of these two characters in the mystery has brought
up many complex issues significant to humanity and clearly defined
humanity’s most basic fears.

Let’s start with the fact that the more modern is the film about
the Witch, the more intensively the regular and natural elements are
expressed. In addition to folklore features and character traits, the
substantial topics hidden behind the hysteria of fear are revealed.
Characters with the witch traits, whether heroes or antiheroes,
power-obsessed or fragile, repeat specific attributes that influence
the structure of the films. Mystery on the edge of intrigue - a motif that
underlies all mystery genre movies, where an occult background or
a witch character appears. Despite the pacing and seemingly simple
plot, what’s interesting is that this character feels comfortable in all
genres, and its accompanying motif adds a unique poignancy to each
of them. Also, when viewed from a distance, the Vampire depicts
the portrait of the toxic man. It is hard to communicate with him. He
knows too much, making it impossible to argue with him. He has such
a powerful lust and ego that he does not set boundaries for himself
in anything, and the eternal boredom in the background is the reason
for his immature behavior. The plotline of vampire movies is mostly
straightforward. All emphasis is put on atmosphere and visuals. The
change in the visual image of the vampire in cinema directly reflects
the attitude and needs of the audience.

Why will the mystery genre remain attractive and always relevant?
The correct answer is - fear. Fritz Riemann, German psychologist and
psychoanalyst in his book The Basic Forms of Fear, writes: ,Anxiety
is an inescapable part of our life. In constantly changing guises it
accompanies us from the cradle to the grave®

In these words, one can read which basic feeling could become
the reason for the formation of popular genres (mystery, horror,
thriller, drama). The reason is that as long as there exist humans and
the present time, there will be fear, which will constantly catch up
with the present day.
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Film production during the ,NEP“ period reached colossal scales,
this indicator reflected more in the number of films than in their
quality. During the new economic policy, the genre arsenal in Soviet
cinema expanded, and during the short-lived era of ,Nep“ the
destructive process of the revolution was temporarily stopped. The
policy of ,warming/throwing “ and liberalization meant, along with
the restoration of the economy, and private property, and attracting
foreign subsidies, also the psychological rehabilitation of people
suppressed by the propaganda of class struggle and repression.

Immediately after the end of ,NEP*, the Bolshevik state adopted
the Kulturfilm, a film genre that emerged in Germany in the early
decades of the 20th century, to show the contrast between the old
life and the new ,socialist order”.

In the ,Sakhkinmretsvi“ productions of the 1920s—1930s, in
the discourse of the confrontation between ,old and new®, the
confrontation between pre-revolutionary life, time-worn customs,
and new Soviet times was mainly seen in the context of mountainous
Georgia: in Mikheil Gelovani’s debut work ,Youth Wins“ (1928),
mountainous Adjara is shown. In ,Ugubziara“ (David Rondeli, 1930) -
Abkhazia, ,In the region of avalanches” (Siko Dolidze, 1931) - Pshavi,
»In the Last Crusaders“ (Siko Dolidze, 1934) - Khevsureti. If one part of
the authors chose a simple dramaturgical scheme and a framework
for building characters, the other group of young directors brought
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the ideological line to life on screen with a unique, original, avant-
garde film language and documentary aesthetics.

Mikheil Kalatozishvili, who came to the cinema from a left-
wing Futurist group (H2S04), added another scale and form to the
opposition of ,old“ and ,new® in the prism of his vision (in the lens
of the subjective camera). ,Jim Shvante“ (,Salt to Svaneti, 1930),
at first glance, exactly responded to the order of the post-Soviet
ideology of ,Nep“ but from today’s perspective, it becomes clear
that the director ,kept in time“ the existence of the Svan people of
the 1920s, authentic architecture, portraits.

In Mikheil Kalatozishvili’s ,Jim Shvante“ the discourse of the
opposition of ,old“ and ,new“ was illustrated by the example of
Ushguliin Svaneti and is shown through the appearance of tractors in
the ,optimistic“ finale of the film, in Nutsa Ghoghoberidze’s cultural
film ,Buba“ this discourse is created with documentary aesthetics,
impressive portraits of local women, children, and elders. In the
final part of the film a visual metaphor of the ,new* life, ideological
propaganda, appears: the railway. This is how the author informs us
about the ,victory“ of the new Soviet system over the old existence
of the population of Racha.

In the second half of the 1940s, in the Georgian cinema of the
yperiod of small films“, the heroes move from the front line directly to
the collective farm. Nikoloz Sanishvili’s ,Happy Meeting“ is a clear
example of this. The director’s next film ,Spring in Saken“ (1949)
also depicts the life of the rural school, where the young Brigadier
Kesou Mirba (Edisher Magalashvili), who has survived the Second
World War, goes from the plain to the mountains. He believes that
it is possible to get a bountiful harvest on the unexploited land of
the highland village and to build a socialist village if he traces the
deposit of local natural minerals (phosphorite), i.e. ,involves® nature
in the agenda of collective, farming life.

In the Soviet cinema of the 1950s, the trend of subjugating nature,
its ,taming®, was gradually replaced by the line of industrialization.
Working Soviet citizens, as a rule, went from the mountain to the
plains in search of fortune, to start a new life. It was with this
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propaganda line that Nikoloz Sanishvili’s film ,They Came Down
from the Mountains “ was created in 1954.

The classic scheme of Soviet cinema ideology, the eternal
dichotomy between ,old“ and ,new“, mountain and plain (city), is
presented in the film in the form of the characters of the old master,
Papa Aparek, and the future metallurgist Vepkhia Khalibauri. The old
man stays in the mountains and with him dies the age-old tradition
of making steel, while the young man settles in the city to master the
profession of the future - metallurgy.

Reviving the metallurgical past of Georgians in the discourse of
the establishment of an industrial city is the main line of Nikoloz
Sanishvili’s film. The Soviet ideology made New Rustavi, built in the
steppes in 1947, a symbol of the development of heavy industry and
a national and international one. Reviving the historical past for the
construction of the industrial future was a proven method of Soviet
ideology. This is how the theme of Khalibs enters the film in the form
of the surname of the main character - Khalibauri.

In the Soviet industrial narrative of the 1950s, the working man
was just as much a hero as the soldier fighting in the Great Patriotic
War (Second World War) against fascism. Where brave fighting men
defeat and subdue the ,enemy“, steel, the description of the process
was carried out at the linguistic level in combat terms.

The Soviet ,industrial revolution“ of the 1950s was not limited to
the construction of the Rustavi metallurgical plant. The Kutaisi car
manufacturing plant also became an important geographic and social
migration place. Shota Managadze’s ,Young Man from Sabudara“
describes how the young hero (Imeda Kakhiani) leaves a remote,
uncultivated village high up in the mountains of Imereti to work in a
factory in the lowlands. In the film, his father is an expression of the
old life, and the son is the expression of the new one. The industrial
ideology of the 1950s is not only conveyed in the form of characters,
but the author also tries to contrast the pastoral existence of the
village and the industrial landscapes of the newly created factory on
a visual level.

These industrial landscapes were replaced by an urban
environment in a short period: at the end of the 1950s, a new space
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and a new ,character” - the city - entered Georgian cinema. In the
era of ,post-Stalin“ liberalization, films’ themes, characters, and
environments become completely different. In the Georgian cinema
of the 1960s, there is no space left for industrialization, collective
farms, and the geographical and social migration of heroes, nor for
any confrontation between ,old“ and ,,new*.
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Georgian ethnographic culture was always rich with different
rituals and holiday traditions. These rituals were about the world
around humans and unknown forces, which are recognized as sacred
and are patterns of behavior related to it.

Agricultural works had always difficulties connected with the
weather. Humans couldn’t explain the natural events happening
around them and applied them to different forms of rituals. For
example to the Lord of the Cloud (Ghrubelt Batoni), what was
followed by the ritual ,Lazaroba“ to require good or bad weather.
This ritual was performed in almost every region of Georgia and was
spread by its synonymous names: ,Gonjaoba“, ,Satsvimara Goja“
»Dzivou®, Koti-Koti“ ,Bochkudia“ etc.

The abovementioned ritual is one of the interesting patterns
because of its choreographic aspects. There are many acts in the
literary references, which give us interesting information about
dance signs existing in the rituals related to the weather.

,Lazaroba“was always held during hard drought or bad weather.
According to one of the legends, children took the sticks, made
crosses from them, and put the head made by cotton. After that, they
dressed the crosses in the woman’s clothes. One child, who was

176



Art Science Studies Ne3 (93), 2023

the adult among the others, took the doll and stood first, the others
took dishes and began walking from the gate to the gate and were
singing:

,Lazar media karsa,

Aghargharebs tavsa“

(Lazar comes to the door, he is nodding the head).

»In the western part of Georgia there was a common ritual
associated with the cult of weather, which was accompanied by the
dance ,Perkhisa“- dance in the circle“ Sergi Makalatia also mentions
this fact and verifies that the ritual was held in the fields with the
dance of girls dressed in white clothes to bring rain.

The term ,Davla“means to dance walking around the circle, which
refers to dance movements existing in the ritual. This term is also in
,Lazaroba“ described by Jemal Noghaideli, which was performed in
the village of Ajara by boys and girls: ,They were making dolls and
were walking by dance in the whole village®.

The real example of Perkhuli (round dance) existing in the
weather-requested rituals is the tradition in Bulgaria, in the district
of Jitkovich. It was called ,lurievi Gold Rain“ To avoid the drought,
people made the pregnant woman dance St. George perkhuli (round
dance). This ritual was known as ,lurievi Perkhuli“.

Ilvane Javakhishvili says that in some regions of Georgia during
Lazaroba there was a tradition that one singer woman walked in
the village and stopped in front of the each gate and sang. The host
poured the water to her. This act was symbol of the sacrifice ritual
for the weather god Tarosi.

In this form of Lazaroba the singers are located around the
circle and the one singer woman is in the circle. This fact shows
that Lazaroba is accompanied by perkhuli (round dance), where the
dancer is inside the circle. Other people make the performance more
theatrical.

Vera Bardavelidze writes, that Cherkezin people had the tradition
,Khatseguashe“ to summon the rain. ,Khatseguashe“ was the clay
doll. People made a circle around the doll and danced inside the
circle. The maidens were dancing at first, and after that the married
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women and then the old ones. This rule was equally binding for all
in this ritual.

,Lazaroba“is a very interesting choreographic pattern according
to its form and content. At the same time shows both ritual and
round dance (perkhuli) type dances. So we can say that ,Lazaroba“is
accompanied by a mixed-order, massed, long round dance (perkhuli),
which has one woman leader. The woman with the bowel on her
head or Lazare’s doll in her hand leads the round dance (perkhuli).
The first part of ,Lazaroba“ is performed in the form of rows, and
in the second part, there is fixed a circle with the dancer inside the
round dance (perkhuli).

In the traditional acts connected with the weather rituals at the
same time, there are music, text, and dance describing elements.
So we can say that ,Lazaroba“is accompanied by a dance with the
characteristic steps. There are no special moves of the dance with
the music, but Perkhisa must be performed with slow steps.

It is revealed that ,Lazaroba“ is accompanied by one of the
interesting patterns of round dance (perkhuli), which is full of
symbolic and conditional signs.

During the analysis of the issue, we can determine two main
aspects - theoretical and practical and also make logical conclusions.

In the end, we can say that ,Lazaroba“ is a very interesting
material for both directions, as one of the types of ritual and one of
the important samples of spring round dances (perkhuli).
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The corona-virus pandemic has put the world in front of new
challenges. Our usual way of life has been changed. Information,
especially its timely delivery, has acquired a special role in people’s
lives.

No one expected that in the 21st century, under conditions of
technical and medical progress, it would be possible that an invisible
enemy could stop the world. The pandemic has shown us how
conditional the vertical of power is, and how fragile could be the
foundation on which is built people’s lives.

Various occasions that happened in the history of civilization are
cyclical and occur with a certain frequency. Researchers from around
the world note: The 1918 flu and COVID-19 are different diseases,
and much has changed in the world of medicine during this time,
but materials published in magazines and newspapers of that period
show that in some extents, these two events are similar.

In 1918, a global pandemic began in Europe. The flu virus has
spread to Spain, France, Great Britain and Italy. At the same time, the
First World War was going on in Europe. It is estimated that about
550 million people or one-third of the world’s population became
infected with this virus. The number of deaths was estimated to be
at least 50 million worldwide.
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The virus, known as the ,Spanish flu“, was also widespread
in Georgia. The Georgian press of 1918-1920 described both - the
symptoms of the disease and the recommendations that were
given to combat the virus in the last century. Based on the available
information, a number of similarities can be seen related to the
corona-virus.

In the 12th issue of the weekly newspaper ,Klde“in 1918, we read
that Georgia had difficult social conditions, internal and external wars
had hard impact on the country’s economy, and the spread of the
Spanish flu made the situation especially difficult. As stated in the
article, the virus first was spread in the cities of Georgia. According
to the author, not only the virus contributed to the spread of the
disease, but also insufficient attention to people in the villages, and
he also emphasizes the responsibility of the government in this case.

In the ,People’s Calendar” of 1919, we read that the Spanish
flu quickly spread as in Europe as well as in Georgia. According to
the archive materials, a ,Meeting of Doctors“ was held to combat
the epidemic situation. In doctors’ recommendations we read, that
in order to fight the virus, the population should avoid visiting the
families where the sick persons are. Also, after touching the clothes
of a sick person, it was necessary to wash hands with soap. Doctors
urged the population to refrain from visiting theatres, cinemas and
public spaces.

The situation caused by the Spanish flu was described also in
the newspaper ,The Republic of Georgia“ issued in 1918. The author
notes that the virus is widespread in Georgia. It is worth noting, that
the problem of doctors and medicines, inadequate attention and
attitude to the situation in the villages is emphasized again.

In 1920, was published an article in the newspaper ,Public affair®
where we read that people were asking for help: ,Spanish flu“ killed
most of the population. The article also notes that the situation
caused by the virus has affected the poorest part of the population
and the heavy reality was aggravated by the fact thatin some villages
there was neither a hospital nor a doctor.

The 100-year-old periodical press is a kind of response to the
conspiracy theories that are widely circulated and what the World
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Health Organization called an ,,Infodemic“ even before the pandemic.
This implies a strong flow of disinformation, which is often
accompanied by distorted and false information.

During the spread of COVID-19, the role of information impact
on public consciousness and human behaviour has increased even
more. Among the global challenges, researchers often note that
information can influence mass consciousness. Spreading false
information is especially dangerous because it threatens people’s
health. In addition to the effective work of the health sector, proper
public awareness is the weapon to fight against the invisible enemy.
The importance of mass communication, which will provide the
public with information in a timely manner, was clearly seen during
the spread of the virus in 1918, and we have seen this in the case of
the pandemic corona-virus too. There is no alternative to providing
citizens with reliable information about the difficult and a critical
situation.
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This article refers to the impact of cultural multimedia projects on
small and large masses of society. Cultural multimedia projects are
of an educational, cognitive, and scientific nature, which contribute
to the popularization of culture, art, and education issues, raising
public awareness and promoting the importance of the role of social
responsibility. Therefore, it is interesting to analyze the role of similar
projects and observe their impact on small and large masses of
people. In the article, we will also review what cultural multimedia
projects we know in Georgian reality (Tbilisi Digital Museum, etc.),
and based on small-scale research, we will conclude the public
attitudes.

First of all, the article deals with a brief description of what a
multimedia project should look like, how we should create it from
a technical point of view, what has to be analyzed, and what
factors should be considered to correctly deliver the message of the
particular project to the society. Society is the most critical evaluator
- we should never forget that. It is essential to define the following
clearly: the goal of the project, the target audience, the content,
the storytelling, interaction and engagement, technical support,
promotion, and the evaluation. Media integration and project layout
and design require extra attention.

Since the evaluation criteria is one of the most important aspects
of the project’s success, it must be dealt with extra attention. These
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criteria provide information on whether we got the intended results
if we got the essence of the project right, and whether the process of
delivering correct information to the public was a success. We also
have to pay extra attention to collect feedback and conduct customer
surveys determining and evaluating their overall satisfaction with
the multimedia product. Feedback, opinions, and suggestions are
needed to improve the project in the future.

The most important to consider is the following result after
these criteria are applied - How directly proportional the quality
of the multimedia project is when the evaluation criteria are fully
considered, and what benefits a properly planned and written project
can bring not only to the small groups who are interested in getting
involved, do research and keep an eye on the mentioned projects,
but also on the broad masses of the society, whose members may
not know what a cultural multimedia project is and if they have to
interact with them.

That is the core of the small-scale research what, in the Georgian
reality, might reflect the attitude of the society and specific groups
on cultural multimedia projects - How much they know, what their
attitudes are, what they think, if they are willing to support similar
projects,and what influence similar projects have on the formation of
public opinion as well as its role on the growth of social responsibility.
Also, are they willing to support similar projects? | can confidently
say that this topic is quite interesting, completely special and so far,
little researched. It is also significant for the Georgian society. In
today’s situation, where culture is quite limited to the masses and
less accessible, there is a need for such projects to conquer social
platforms that will reach a large audience. The audience at this stage
might not know what a cultural multimedia project is, and it may
sound strange to people, but the studies show that there is more to
it. For example, the study involving 150 people, which you will learn
about in the next article, showed that the majority of participants
support cultural multimedia projects, have positive expectations, and
believe that the new generation can benefit from it. That indicates,
that the society is ready to accept the new cultural innovation, get
involved in it, or at least observe it.
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The media is full of negative and artificially dramatized
information. In contrast to that, it is necessary to actively promote
and popularize cultural topics in media and involve the general
public in it. In the research described below, you will find that the
impact of cultural multimedia projects was evaluated positively by
the public: 80.6% - positive and 19.4% - neutral. No negative attitude
was observed, although there were quite a large number of people
who did not know what the cultural multimedia project meant, could
not imagine what impact it could have, and did not think about its
importance. By allowing the correct messages to reach the public -
educate them regarding the positive impact of these projects on the
social and other spaces, tell about their role in the public sphere and
influence on the youth in terms of social responsibility and formation
of a healthy society, | can say with confidence that we would have
much higher support from these people. That is what public opinion
says according to already mentioned research - cultural multimedia
projects should play a big, positive role in terms of public education
and the rise of awareness.

As for small groups, which are already actively involved in
similar projects and it is a part of their daily life, it is necessary to
motivate them to promote the involvement of more people, share the
information, and be active in social media. The social platforms are
very flexible and mobile, youth and the culturally active ,,Bubbles®
can perform these tasks with ease. We can argue that They can
contribute to society in that way (execute their social responsibility):
to share and spread those interesting cultural and educational
projects and make them available for as many people as possible.
Eventually, that could, as | mentioned above, help us in the process
of becoming a European, modern, and open-minded society, which
we so dream of and what we strive for.
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