REDS REPEAL POPULAR CULTURE
AND OTHER ESSAYS

By A. J. Reffes

Progress Publishers

For Kathy, friend, mentor and wife. Stupor Mundi.
Copyright © 2020 A. J. Reffes. All rights reserved. Published by Progress Publishers, Berlin, Germany.



REASON, CULTURE AND HISTORY

Volume 102

By A. J. Reffes

Progress Publishers

For Kathy, friend, mentor and wife. Stupor Mundi.
Copyright © 2020 A. J. Reffes. All rights reserved. Published by Progress Publishers, Berlin, Germany.



TABLE OF CONTENTS

Reds Repeal Popular Culture
Experimental Noise
Empty Canvases
Streams Of Consciousness
Big Tech Reds Present The Internet
War
History As He Saw It
Lights Out
The Triumph Of Leni Riefenstahl
The Agitator
American Jews Front For The Reds
Gotham City Reds
Satan's Mission To Massachusetts
1917: America Joins The Reds
Killers In Theory, Killers In Practice
Lock Them Up
The Antidiscrimination Jackboots
Reds Bang The Gavel In The Democratic Party
Reds Beget a New Aryan Class
The Bonfires Of The Reds



REDS REPEAL POPULAR CULTURE

In 1967 in Pasadena, California, the first Trader Joe's store was opened. It was a pioneer in
the discount food industry, offering the highest value products at the lowest possible prices.
It was so successful that in 1979 the German supermarket chain Aldi purchased it and it
became a star performer in the latter's portfolio. Today Trader Joe's lies in ruins, along with
the entire Western product establishment, victims of the red mania sweeping the West and
expunging the brands and images of capitalist power and success. In the shards of glass of
the smashed culture of Trader Joe's is the story of a red revolution which has upended the
world, a revolution which has been fueled and led by people from every walk of life, and has
lowered the curtain on capitalist culture and civilization. In these shards can be read a
program and manifesto for the destruction of five centuries of liberal progress and
development and the Sovietization of society. Comprised of the masses and their
intelligentsia, the new cultural revolutionaries have proclaimed that all commercial brands
and packages in the West are racist and must be immediately removed from stores. They
have proclaimed that all products with ethnic sounding names are racist and must be
immediately removed. They have proclaimed that the use of American Indians in mascots
and logos is a racist objectification of indigenous culture. They have proclaimed that all
indigenous representation in popular culture is racist. They have proclaimed that images of
Indians on product labels are harmful to Indian self esteem. They have proclaimed that
products which record, recognize and celebrate Indians are offensive. They have proclaimed
that images of Indians on products represents a tokenization, misrepresentation and
exploitation of Indians. They have proclaimed that the image of Mia on Land O' Lakes
packages is an objectification of an Indian woman. They have proclaimed that the label
Trader Ming's is offensive to the Chinese, the label Trader Jose's is offensive to the
Mexicans, and the label Arabian Joe is offensive to the Arabs, and the label Trader Joe San
is offensive to the Japanese. They have proclaimed that the Aunt Jemima brand is a symbol
of vicious plantation racism and presents a retrograde image of black womanhood. They
have proclaimed that the Eskimo Pie brand contains a derogatory reference to the indigenous
people inhabiting northern Canada and Alaska and promotes racial inequality. They have
proclaimed that the Cream of Wheat brand containing a black chef image is a symbol of
systemic racism. They have proclaimed that the Mrs Butterworth's brand is a symbol of
racial bias. They have proclaimed that the Uncle Ben's brand is a symbol of racial injustice.
They have proclaimed that all ethnic sounding product labels are racist. They have
proclaimed that all product labels which contain images of women, nonwhites or
nonWestern peoples render impossible a welcoming and rewarding experience for
customers. They have proclaimed that supermarkets must establish a timetable for the
removal of products with ethnically themed labels or face a campaign of vandalism the likes
of which they have never experienced before. They have proclaimed that the Washington
Redskins name is a racist slur against American Indians and shows denigration and
disrespect toward indigenous peoples. They have proclaimed that Disneyland's Splash
Mountain attraction features racist imagery, racist tropes and is a racist song of the South.
They have proclaimed that Disneyland's Jungle Cruise attraction features unfair stereotypes
of native cultures as backward, cruel and vicious simply because they reject the Western
superstitions of reason, science, law and human rights. Listen to the voices of the red
cultural revolutionaries who publicly denounce the products of consumer capitalism as the
pitiless faces of racist branding. Who have condemned the grocery stores, chain stores and
product labels of the capitalist world as shameless advertisements of racist themes. Who
have condemned Western liberal imperialism, the greatest force of progress and



enlightenment in the history of mankind, while they have glorified and idealized the savage,
nonWestern cultures which the West has liberated: "We demand that Trader Joe’s remove
racist branding and packaging from its stores. The grocery chain labels some of its ethnic
foods with modifications of Joe that belies a narrative of exoticism and that perpetuates
harmful stereotypes. For example, Trader Ming's is used to brand the chain’s Chinese food,
Arabian Joe brands Middle Eastern foods, Trader Jose brands Mexican foods, Trader
Giotto's is for Italian food, and Trader Joe San brands their Japanese cuisine. Furthermore,
the Trader Joe's company takes pride in the fact that the founder, Joe Coulombe, took
inspiration in building the Trader Joe's brand from a racist book and a controversial theme
park attraction, both of which have received criticism for romanticizing Western Imperialism
and fetishizing nonWestern peoples." (Trader Joe'’s: Remove Racist Packaging From Your
Products by Briones Bedell). Listen to the voices of today's Sovietists who condemn
Western capitalists on the high seas who brought the blessings of freedom and liberty to the
savage shores of the world. Who condemn the Western introduction of private property and
individual rights in distant lands as a scourge of exploitation and enslavement. Who
condemn the institutions set up by the West promoting human flourishing, economic
development, technological progress, and the rule of constitutional government as a legacy
of unmitigated horror which has forever blackened and blighted pristine lands. Who
condemn the Western pacification of fierce, violent nations in the far reaches of the world as
an abuse of power and a laying waste to noble cultures. Who exalt devils in distant jungles
who reduced human beings to the level of tribal resources as the highest embodiments of
human virtue and righteousness, and condemn the companies, traders, imperialists, soldiers,
statesmen and the systems of the West which defeated them as the running dogs of racism
and oppression: "We learn directly from the Trader Joe’s website that the first Trader Joe’s
store: 'had a nautical theme and it was run by people who were described as 'traders on the
high seas.’ At the time, Joe had been reading a book called White Shadows in the South
Seas, and he’d been to the Disneyland Jungle Trip ride, and 'it all just coalesced'. To this
day, Trader Joe's Crew Members consider themselves 'traders on the culinary seas' and are
known for their bright, tropical patterned shirts." The book White Shadows in the South
Seas was also made into a silent film. This work demonstrates the horrific legacy of trading
companies as they exploited and enslaved the South Pacific in the late 19th and early 20th
centuries. Many of these regions are still at a disadvantage today because of how traders
ravaged their peoples, their societies, and their natural resources. Even though the story calls
out the abuses of trading companies, (although it perpetuates other racist tropes such as that
of the 'noble savage' and 'white god' narratives common during this period), '"Trader' is still
part of the grocery chain’s name. It leaves the question: What in particular about this book
inspired the company?" (Trader Joe's: Remove Racist Packaging From Your Products by
Briones Bedell). Listen to the voices of today's red headhunters roaming the West who
condemn any and all commercial images of indigenous cultures, any and all depictions of
indigenous arts, customs, manners and dress, as acts of capitalist cultural misappropriation.
Who condemn people who tell the truth, unshackled to the demands of political correctness,
and identify primitives and savages as primitives and savages. Who condemn alien, hostile,
violent, nonWestern cultures as alien, hostile, violent, nonWestern cultures. Who condemn
as racist all those who perceive cultures which deprive people of their fundamental rights
and freedoms as zoos of squalor unfit for human habitation: "Likewise, the Disneyland
Jungle Cruise Ride has received criticism for misappropriating Indigenous culture and
perpetuating stereotypes of native people as primitive and savage. The ride features
animatronic people only identified as headhunters and natives dressed in some sort (of
which culture it is unclear) of traditional dress, performing a dance, and playing music--and



threatening violence toward visitors. It has been criticized as exoticism at its worst due to its
exhibition of humans as an attraction that otherwise focuses on animals. Given the extensive
history of 'human zoos' in the United States, this attraction is unacceptable. In addition, these
animatronic people only seem to serve as the punchline of jokes as part of the ride’s
experience. This particular display of exoticism is especially confusing in the context of
Trader Joe’s because it again leaves the question: What in particular about this theme park
ride inspired the company? (7rader Joe's: Remove Racist Packaging From Your Products by
Briones Bedell). In communist societies, goods and services emanating from the West were
strictly prohibited. Any logo, mascot, image or depiction which in any way, shape or form
had a connection to the West was kept out and could not be found. Under the cover and
pretext of fighting racism, the people of the West today are engaged in a campaign to rename
popular commercial and sports brands as a prelude to a dismantling of the capitalist system.
If it is true that these brands, ranging Aunt Jemima to Land O' Lakes to the Washington
Redskins to Splash Mountain, are one and all nothing more than billboards of racism and
fascism, then Western capitalism is itself nothing more than a billboard of racism and
fascism, which is the slander the reds have been broadcasting for one hundred years. Survey
after survey of public opinion has shown that people throughout the West believe that
popular commercial and sports brands are racist brands, that capitalist countries are racist
countries, and that capitalism itself is a racist system. They have followed the Soviet line
and their corporate henchmen have done their bidding and effected a rolling wave of brand
renaming and removal. The red masses of the West have commenced a revolution to
overthrow Western capitalist culture and reconstruct society as a Soviet camp. The campaign
against Trader Joe's brands is a campaign against capitalist brands in general and is a
campaign against the capitalist system itself, and will not cease until the people have
unfurled the red star across the capital cities of the West.

EXPERIMENTAL NOISE

Urban living is noisy living. Day and night without surcease, the denizens of cities are
assaulted by the rush of traffic, the clanging of construction, the blasts of car horns, the
thunder of airplanes, the hissing of trains and the clamor of pedestrians. Civilized people
who love the arts see in these harmful and annoying levels of noise a tragic and terrifying
portrait of the state of socalled serious music today; they see an art form which has rejected
the traditional requirements of music and descended into a wasteland of pure formalism. The
progenitors of modern music were Faust and Kant, the first the guiding spirit of the West and
the second the West's leading academic philosopher. As diametrically opposed to the music
of the Greeks and Romans, whose guiding spirit Apollo taught that the essence of music is
melody, as heaven is opposed to hell and nothingness is opposed to existence, the music
which commenced in the twentieth century was the culmination of a development which
could only have taken place in the West and only took place in the West. The Faustian view
of music as subjectivity, expression, inspiration and the primacy of feeling, and the Kantian
view of music as the free play of pure forms and sensations without reason or order, led in
the twentieth century to an explosion of nonmusical sounds which were paraded as the apex
of musical progress, enlightenment and sophistication. The new heirs and successors of
Faust and Kant issued a program and manifesto for the production of a dark, nightmarish
tonal universe, a jungle of unpleasant, disturbing, confused anticompositions which
screeched out the destruction of vocal and instrumental beauty, and the ascendancy of
psychotic themes and variations. The end stage Faustians and hyper Kantians have
proclaimed that there is no objective definition of music and what is noise to one person can



be music to another. They have proclaimed that music can be any distortion or disturbance
of a signaling system. They have proclaimed that music can be any unwanted noise. They
have proclaimed that music can be any intrusive sound. They have proclaimed that music
requires no special skills to compose and can consist in utter emptiness. They have
proclaimed that music can consist in incidental sounds and undesirable tonal combinations.
They have proclaimed that a musical masterpiece can consist in four minutes and thirty three
seconds of total silence. They have proclaimed that there are as many genres of music as
there are genres of noise, no one of which can be valued over any other. They have
proclaimed that noise is the highest medium of music and enables the listener to scale peaks
of mystical enlightenment which he would otherwise be unable to do by listening to
ordinary, rational melodies. They have proclaimed that musical noise is an agent of social
and political transformation which empowers the oppressed, victimized, marginalized scum
of the earth. They have proclaimed that progressive music is one which consists in random
signals coming equally from all frequencies. They have proclaimed that the highest
definition of music is that of a sound based creative practice whose primary aspect is noise.
They have proclaimed that music can be acoustically generated noise. They have proclaimed
that music can be electronically generated noise. They have proclaimed that music can be
digitally generated noise. They have proclaimed that music can consist of machine sounds,
stochastic processes, fields recordings, processed sound recordings, manipulated audio
media, static, hiss and hum, and nonmusical vocal techniques involving screaming and
screeching. They have proclaimed that the highest form of music involves improvisation,
cacophony and indeterminacy. They have proclaimed that progressive music is one which
dispenses with melody and harmony and is indistinguishable from ambient, environmental
sounds. They have proclaimed that progressive music is an antisymphony and antiesthetic of
pure noise. They have proclaimed that progressive music is a sound sculpture sculpting
nothing and an exercise in creating loud, piercing, unending volume. They have proclaimed
that the the highest type of musician is an artist of noise who has made use of factories and
industry in order to collect and present the most complex machine sounds. They have
proclaimed that ordinary music, which is based upon and defined by the presence of melody,
keeps the musician and the listener restricted to soulless, arbitrary mental limits and must be
superseded by the liberating power of noise. They have proclaimed that progressive music is
created by the sounds of airplanes, automobiles and orchestras of noise. Listen to the words
of a philosopher of antimusic who exalts the silence of noncompositions. Who proclaims
that supreme musical form is achieved by means of chance operations. Who proclaims that
the highest and most liberating type of musical art is created when the composer is free to
produce noise and the performer is free to produce noise, and to produce noise different
from that produced by the composer: "In the Music of Changes, structure, which is the
division of the whole into parts; method, which is the note to note procedure; form, which is
the expressive content, the morphology of the continuity; and materials, the sounds and
silences of the composition, are all determined. Though no two performances of the Music
of Changes will be identical (each act is virgin, even the repeated one, to refer to Rene
Char's thought), two performances will resemble one another closely. Though chance
operations brought about the determinations of the composition, these operations are not
available in its performance. The function of the performer in the case of the Music of
Changes is that of a contractor who, following an architect's blueprint, constructs a building.
That the Music of Changes was composed by means of chance operations identifies the
composer with no matter what eventuality. But that its notation is in all respects determinate
does not permit the performer any such identification: his work is specifically laid out before
him. He is therefore not able to perform from his own center but must identify himself



insofar as possible with the center of the work as written. The Music of Changes is an object
more inhuman than human, since chance operations brought it into being. The fact that these
things that constitute it, though only sounds, have come together to control a human being,
the performer, gives the work the alarming aspect of a Frankenstein monster. This situation
is of course characteristic of Western music, the masterpieces of which are its most
frightening examples, which when concerned with humane communication only move over
from Frankenstein monster to Dictator." (Silence: Lectures and Writings by John Cage).
Listen to the words of a philosopher of formalism who exalts the random sounds of nature as
guides and inspirations for the production of great music. Who proclaims that the highest
form of music is created when the performer is free to act in an unpredictable manner and to
act in any way he desires. Who proclaims that the highest type of music involves the
creation and preservation of acts of pure consciousness. Who proclaims that the highest type
of musician is a lifeless, unconscious automaton which randomly generates noise. Who
proclaims that the supreme musical performance is the performance of nothing and a
deranged exercise in meaningless acoustics. Who proclaims that the source and ground of
the highest type of music is disorganization, mysticism, unconsciousness, a dark, flowing
river of mental destruction, and the tonal silences and brushstrokes of those who are
spiritually and morally inactive, inert, slumbering, frozen and dead: "One evening Morton
Feldman said that when he composed he was dead; this recalls to me the statement of my
father, an inventor, who says he does his best work when he is sound asleep. The two
suggest the deep sleep of Indian mental practice. The ego no longer blocks action. A fluency
obtains which is characteristic of nature. The seasons make the round of spring, summer,
fall, and winter, interpreted in Indian thought as creation, preservation, destruction, and
quiescence. Deep sleep is comparable to quiescence. Each spring brings no matter what
eventuality. The performer then will act in any way. Whether he does so in an organized way
or in any one of the not consciously organized ways cannot be answered until his action is a
reality. The nature of the composition and the knowledge of the composer's own view of his
action suggest, indeed, that the performer act sometimes consciously, sometimes not
consciously and from the Ground of Meister Eckhart, identifying there with no matter what
eventuality." (Silence: Lectures and Writings by John Cage). Noise pollution is a major
public health menace which afflicts urban centers throughout the West. Guided by the
specters of Faust and Kant, which exalt music as pure emotional experience and music as
pure, contentless form, today's formalist musicians have blasted noise pollution through the
airwaves and into the concert hall and called it serious music. Western culture is the only
culture in the history of mankind which has produced formalist music. No other culture, not
Egyptian, Babylonian, Indian, Chinese, Greco-Roman, Arabian or Mexican culture, has
defined a random, nonmelodic combination of sounds to be a form of music. The raucous
din and the endless void spaces of formalist music are a composition of the decline and fall
of the West.

EMPTY CANVASES

People suffering from schizophrenia have a difficult time expressing their thoughts and
feelings unaided. Art therapy has been devised by psychiatrists as a way to enable them to
do so and attempt thereby to purge this sickness from their souls. The paintings and
drawings produced by schizophrenics in mental hospitals tell a story of a mind fragmented,
broken down, out of control, unable to perceive physical objects, withdrawn into a fantasy
world and dissociated from all reality. Civilized people who have studied the character and
development of the West have seen in the art work of schizophrenics the tragic and terrifying



story of their own culture, and have seen in the arts which developed in the twentieth
century the final chapter of a one thousand year dark ride and descent into open, bold,
brazen psychosis. One thousand years of Faust whose spirit of romanticism with its
emphasis upon emotion first took hold of the German evening lands in 1000 AD and
commenced the course of the culture. Four hundred years of Immanuel Kant who
proclaimed that art consists simply in the free play of pure forms without reason, order or
reference of any kind and that the judgment of beauty is purely subjective, being a response
of pleasure which is independent of the properties of the object. One hundred and fifty years
of impressionism and expressionism with their emphasis upon sensations, impressions,
perspectives, moods and psychological states of being without faithful reference to the
objects depicted. Then in this satanic relay race toward the finish line, the torch is finally
passed to the formalists who ascended to influence at the dawn of the twentieth century. The
formalists broke through the finish line broadcasting a program and manifesto for the total
destruction of painting and for the replication of acute schizophrenia in the ateliers, art
houses and art galleries of the world. The new formalists have ruled the art world for the
past one hundred years and have called their representations of unmitigated madness
Modern Art and Abstract Painting and have made every civilized person who ever admired
genuine works of beauty, and celebrated the charm and delight these works produced, head
for the hills and run for his life. The formalists successors of Faust and Kant have
proclaimed that the highest type of painting consists in the arrangement of shapes, forms,
colors and lines independently of all visual references in the world. They have proclaimed
that progressive painting has nothing whatever to do with showing perspectives on objects
or creating idealizations of visible reality but is nonfigurative, nonobjective and
nonrepresentational. They have proclaimed that progressive painting has dispensed with
bourgeois verisimilitude and effected a total departure from natural reality. They have
proclaimed that progressive art has turned its back on the world of natural entities and bears
no trace to anything which is recognizable. They have proclaimed that progressive painting
has eliminated distance, lighting and single points of view and consists in arrangements of
simple geometrical shapes, interlocking planes and collage. They have proclaimed that
progressive art is an exercise in pure thought, pure mysticism and the pure inner life with no
content whatever provided by natural phenomena. They have proclaimed that progressive
painting depicts neither persons nor places nor things in reality and has as its subject colors,
shapes, sizes, scales, brushstrokes and the process of painting itself. They have proclaimed
that progressive painting has bid farewell to the external world and made form and color the
subject and focus of its works. They have proclaimed that progressive painting requires no
technical skill whatever for its execution and is pure art unshackled to visual perception and
proceeding from the feverish, disordered imagination of the artist. They have proclaimed
that the highest type of painting expresses emotion and subjectivity and rejects all concern
with objective experience. They have proclaimed that the highest type of painting features
patterns and designs which are the patterns and designs of nothing. They have proclaimed
that the highest type of painting depicts motion and energy speeding through disturbed states
of mind. They have proclaimed that the highest, the most enlightened and the most skilled
type of painter produces paintings which are paintings of nothing. They have proclaimed
that the highest type of painting is action painting whose drips and splashes of paint are the
gestures and rhythms of a mind unhinged. They have proclaimed that the highest type of
painting is a color field painting which depicts the unmodulated blackness of mental
breakdown. Listen to a description of a cultural disease without precedent in the history of
mankind. This is the disease of formalism and no other culture in the world except the West
has been afflicted with it. This Faustian and Kantian based intellectual malfunction, which



would have repelled the Greco-Roman world of Apollo, produced mural sized canvases of
spontaneous, improvised nothingness. It produced paintings without subjects and paintings
without techniques. It produced nonobjective nonpainting which screamed into caves and
jungles of primitive nontalent. It produced vast, monstrous expanses of motion, energy,
dynamism, drips, splashes, actions, relations, processes, colors, lines, gestures, landscapes,
rectangles, verticles and horizontals which had no relation whatever to reality and was
spewed out like sewage water from the thoughts, emotions, personalities and psyches of
cultural degenerates who worshiped insanity as the highest emotional and religious
experience. It produced a multiplying viral community which reached and expanded into
every studio and museum in the world, and traveling under the names of Jackson Pollock,
Willem de Kooning, Franz Kline, Robert Motherwell, Mark Rothko, Barnett Newman,
Adolph Gottleib, Richard Pousette-Dart, Clyfford Still and Lee Krasner, made culturally and
morally acceptable what had been taboo centuries before: the persecution of reason, the
fleeing from reality, the escape into derangement, the contemplation of nothingness and the
destruction of beauty. From Cubism, Surrealism, Impressionism and Expressionism, the
spirit of Faust and Kant brought forth Abstract Painting in the twentieth century which
mirrored the moral and political disorder of the times and established schizophrenia as a
household word: "In the 1940s and 1950s, the United States made its first major contribution
to the international art world with a painting style that would fundamentally change
twentieth century art. In a New World translation of ideas from European modernism, the
Abstract Expressionist combined the flatness and geometry of Cubism, German
Expressionist gesture and color, and Surrealist spontaneity and improvisation into their often
mural sized canvases. New York City was fertile ground for the beginnings of the style in
the late 1930s. European artists were fleeing Europe to escape the predations of fascism and
found themselves working alongside exiles from the Great Depression. The classic modern
artworks that could be viewed at the Museum of Modern Art, founded in 1929, and the
Guggenheim Foundation’s Museum for Non Objective Painting, which opened in 1939, had
a deep impact. The Abstract Expressionists, sometimes called the New York School, were
never a formal association, but they shared a desire to break away from conventional
subjects and techniques and, significantly, to produce a completely abstract art that reflected
in dynamic, gestural form the unique personality, psyche and emotions of the artist. Painters
including Jackson Pollock, Willem de Kooning, Franz Kline, Robert Motherwell, Mark
Rothko, Barnett Newman, Adolph Gottleib, Richard Pousette-Dart, Clyfford Still and Lee
Krasner saw the individual process of art making as equal to or more important than the
final result, and art critic Harold Rosenberg coined the phrase 'action painting' to refer to this
overriding significance of the act of painting. Jackson Pollock became a household name in
1949 when Life magazine published an article featuring photographs of him in action as he
created his drip paintings. Franz Kline’s bold and monumental black and white gestures
captured the dynamism of New York’s changing landscape. Willem de Kooning caused
controversy with his monstrous Woman series, for despite his active mark making, figurative
work had been taboo since the ascendency of pure abstraction. Barnett Newman painted
large expanses of color punctuated by a series of vertical zips. Mark Rothko generally
worked within a format of two or three horizontal rectangles within a larger vertical support.
Both artists experimented with the emotional, even spiritual power of color and invited slow,
contemplative looking. In Rothko’s words: 'The people who weep before my pictures are
having the same religious experience I had when I painted them. And if you are only moved
by their color relationships, then you miss the point!' " (What Was Abstract Expressionism?
A Paint Splattered Primer On America's First Major Art Movement by Artspace Editors).
The prognosis for schizophrenia is gloomy, giving no cause for hope or optimism, with the



vast majority of those afflicted permanently unable to lead normal, human, functioning lives.
The career of the West's own sickness of the soul, being inherent, intrinsic and rooted in the
foundations of the culture, is similarly irreversible. Exalted as the leading lights of Abstract
Painting, Robert Delauney, Francis Picabia, Henri Matisse, Frantisek Kupka, Wassily
Kandinsky, Kazimir Malevich, Kurt Schwitters, Theo van Doesburg, Jackson Pollok, Barnett
Newman, Mark Rothko, Willem de Kooning and Franz Kline are the signposts of a
nightmare of a cultural implosion whose fragments have buried every man, woman and
child alive.

STREAMS OF CONSCIOUSNESS

James is a schizophrenic inmate at the State Mental Hospital. He hears voices, has lost touch
with reality and is out of his mind. Confined to his cell twenty four hours per day, he keeps a
voluminous diary which extends into thousands of pages. The doctors who have read these
massive outpourings of high voltage madness have seen in them the story not merely of one
man's sickness of the soul but the story of a cultural sickness which they are afraid to name
out loud because it defines the actual, present day world in which they live and implicates
each and every one of them. Uttered under their breath, this is the sickness of subjectivism
and they know that it has defined the West since the West first emerged from the dark lands
of ancient Germany one thousand years ago. This is the sickness of the German Faust and
his romanticists who exalted will, emotion, endless striving and the pleasures of the infinite
over reason, noonday and determinate reality. This is the sickness which they never
observed in the Classical culture of the Greeks and Romans, guided as it was by the sane,
rational spirit of Apollo. Lovers of beauty and the arts, they saw this sickness revealed in all
its frightfulness and horror in a literary movement born in the twentieth century, and they
saw it as the culmination of ten centuries of Faust's schizophrenia, and they saw its
immediate progenitor in the work of the most influential philosopher in the West who lived
in the eighteenth century. This philosopher was Immanuel Kant; the twentieth century
literary movement his work founded is Modernism; and from Kant's theory that the highest
form of art consists in the free play of formal elements without reason, purpose, content or
reference of any kind, they saw the result on the disturbed pages of the James Joyces, the
Virginia Woolfs, the Alfred Jarrys, the Samuel Becketts and the T. S. Eliots of literary
Modernism. Transfixed in fear and terror, they read the pages of inmate James's diary and
saw the feverish effluvium of literary Modernism and the program and manifesto of the
movement Faust and Kant had created. Composed by an inmate confined to a padded cell,
this program and manifesto proclaimed that the highest type of literature consists in a stream
of consciousness, a flow of thoughts and feelings, without the bourgeois restrictions of logic
or grammar. It proclaimed that the most authentic form of literature is produced by a
disordered mind. It proclaimed that the finest writers live and work in a constant state of
madness and give expression to the forms and shapes of a mind withdrawn from normal
perception and experience. It proclaimed that progressive literature is composed in a
shadowy, indistinct, hallucinatory style in which persons and things undergo multiple
transformations. It proclaimed that progressive literature features sentences without end,
monologues without sense, strange and mysterious landscapes, characters with multiple
personality disorder, and antiheroes in a state of anxiety and disorientation. It proclaimed
that progressive literature is an unpunctuated, free association of ideas. It proclaimed that
progressive literature consists in interior monologues and associative leaps of thought
unbound by grammar or punctuation. It proclaimed that progressive literature abandons
linear time and is a record of the internal consciousness of the characters. It proclaimed that



the highest type of literature focuses upon the the psychic reality of the protagonists and
ignores their external surroundings. It proclaimed that progressive literature is antiliterature
which rejects plot construction, character construction, focuses upon subjective points of
view, and is composed in obscure, unintelligible language. It proclaimed that progressive
literature is a book of the night and a journey into the unconscious. It proclaimed that
progressive literature is a sequence of actions without story or plot of any kind. It
proclaimed that the highest type of literature is replete with neologisms and complex puns
and is impossible to read. It proclaimed that the highest type of literature is a series of dream
sequences and a product of somnambulism. It proclaimed that progressive literature is a
record of psychotic episodes in which blood and gore are spewed out into homes and offices.
It proclaimed that progressive literature is meaningless, absurd, purposeless and irrational
and in its wild wanderings has sunk to the bottom of the river of mental illness. It
proclaimed that progressive literature exalts the schizoidal personality and its aloofness from
the realm of reason and existence. It proclaimed that progressive literature is s description of
events without narrative structure or relation of action and reaction. It proclaimed that the
highest form of literature is a transcription of illogical speech and communicates nothing. It
proclaimed that progressive literature is a description of a nightmare universe and is a
succession of harrowing, horrific images, characters performing meaningless, repetitive
actions, dialogues replete with nonsense, and plots which are cyclical, expansive and lead
nowhwere. Look at the formalist universe of literary modernism and see how the world
exalts it. See how the world avidly reads novels without plots, without rational sequential
development, without a beginning, middle or end, without without characters, and without
normal use of language. See how the world experiences unmitigated joy in novels whose
time frame is minutes and describe no action or development and describe only random
flows of thoughts. See how the world shows deep and abiding appreciation for novels which
are about nothing beyond themselves and are gloomy pages of psychotic self reference and
narratives which are narratives of nothing. See how the world ecstatically worships novels
with missing chapters, unrelated chapters, missing plots, missing actions and missing
characters which are tales of themselves, tales of their readers and tales about nothing
happening in the world: "1. Multiple Choice by Alejandro Zambra. A novel must have A)
plot B) characters C) setting D) a beginning, middle, and end. Unless you’re Alejandro
Zambra, in which case the answer is E) none of the above. Zambra’s brilliant 2016 novel is
both simple and impossible to describe. Simple to describe because the novel is composed
entirely of a series of multiple choice questions (based on the Chilean Academic Aptitude
Test of Zambra’s childhood). Impossible because that description hardly captures the
emotion, humor, and mystery that Zambra is able to create out of what seems like a
gimmick. Multiple Choice is a slim volume, but it contains multitudes. Zambra revels in the
joys of language while also pulling surprising feeling from his fictional test questions. 3.
The Mezzanine by Nicholson Baker. Most novels cover more time than they take to read.
We experience a month or a year or an entire life of a character over the course of a few
hundred pages. Baker’s joyful 1988 novel The Mezzanine takes the opposite approach,
covering the time it takes a man to walk across a mezzanine and take an escalator. A few
minutes at most. Instead of anything resembling a plot, Baker dives deep into the thoughts of
his character, from his observations of the objects around him on the escalator to musings
about everything from paper towels to life. Maybe nothing happens, but Baker somehow
covers everything. 6. If on a winter’s night a traveler by Italo Calvino. A member of the
experimental Oulipo group, Calvino’s novels play by their own invented rules. Invisible
Cities 1s almost entirely composed of descriptions of invented cities. The Castle of Crossed
Destinies 1is structured around the tarot deck. If on a winters night a traveler might be his



most inventive book though. The novel tells the tale of you (i.e., the reader) trying to read
Italo Calvino’s If on a winter’s night a traveler. Yes, it’s meta. In the novel’s narrative, the
reader discovers that the copy of his book only contains the first chapter. As you hunt down
the missing chapters, you end up reading wholly unrelated chapters from completely
different books (each of which parodies a different literary genre). Basically, the novel is as
postmodern as postmodern can get, but it’s also a complete joy to read." (7en Novels That
Break All The Rules by Lincoln Michel). For centuries, the locks and chains of Faust and
Kant had rattled. Then in the twentieth century, these jailers of the mind succeeded in their
mission and placed literature into a snake pit. In an open room in which schizophrenics roam
about and talk incoherently are the writers of literary modernism. On pages of self reference,
meaningless reference, zero story lines, ungrammatical constructions, sentences without end
and streams of pure consciousness have appeared a tragic, imagination defying genre of
literature. It a genre which the world prior to the West had never seen before. It is the
literature of disorder and psychosis and it has written the final chapter of the West.

BIG TECH REDS PRESENT THE INTERNET

A presenter is the host of a television or radio program. In this capacity, he introduces
reporters, interviews guests, links segments, offers commentary and holds the program
together. In the global computer network known as the internet, the presenters are five
companies, Amazon, Google, Facebook, Twitter and Apple, and listening to the demands of
consumers, these companies have instituted a regime of leftist political censorship which has
abolished the free and open exchange of ideas and opinions and has mimicked the policies
and practices of history's communist totalitarian states. Becoming more socialist and more
statist with every passing decade since the turn of the twentieth century, the American
people have designated these technology companies as their censors in cyberspace and
tasked them with the responsibility of controlling the nation's political thought and
discourse. Handed a quill pen and parchment by the people, who over the course of a
century have voted a Marxist, national socialist, gender, race and class dispensation into
power and called it progressivism, these five companies have composed a declaration of
independence of the internet from the realm of truth and objectivity and declared its total
subservience to the tenets of the red party line. Their declaration is a program and manifesto
for the transformation of news and information agencies into weapons of cultural and
political war to overthrow the liberal democratic order. They have proclaimed that a
progressive society has established a thoroughgoing system of digital suppression and
prohibition of politically incorrect viewpoints. They have proclaimed that social justice
demands that conservatives enjoy no freedom of speech on the internet. They have
proclaimed that a progressive society has weaponized the internet to attack all those who
uphold the rule of law and the right of free speech. They have proclaimed that a progressive
internet deploys the tools of demonetization, deplatforming and shadow banning to drive
libertarians and Trump supporters offline. They have proclaimed that a progressive internet
is one whose social media platforms aid, abet and encourage the defamation of
anticommunists. They have proclaimed that a progressive internet is a voice and platform of
communications indecency which hosts a billion post community of haters of capitalism,
constitutionalism and antiextremist political order. They have proclaimed that a progressive
internet has ceased to be a neutral platform for the expression of opposing ideas and has
become an active, partisan publisher of one set of ideas and one set of ideas only: the plans
and designs for the overthrow of individual rights and the establishment of a race and gender
dictatorship. They have proclaimed that a progressive internet suppresses all political speech



which offends the sensibilities of women, nonwhites, homosexuals, transgenders and
Muslims. They have proclaimed that a progressive internet has rendered voiceless political
opinions which conflict with the reigning socialist orthodoxy. They have proclaimed that a
progressive internet is an election interference organization which seeks to ensure that no
candidate is ever elected who espouses the ideas of meritocracy and judging people on the
basis of their character and ability and not their race or gender. They have proclaimed that a
progressive internet purges conservative news sources from its search results and eliminates
their search visibility. They have proclaimed that a progressive society routinely prohibits
the expression of conservative views and has canceled President Trump's social media
accounts. They have proclaimed that a progressive internet has established one hundred
percent red control over the online search market and uses this power to harm Republican
political candidates in the name of promoting the public interest. They have proclaimed that
a progressive internet deletes all posts which are favorable to President Trump and seeks to
ensure that he is not reelected. They have proclaimed that a progressive internet removes
videos of press conferences held by doctors who challenge with facts and evidence the
World Health Organization's politically correct view of the origin, prevention and treatment
of covid 19. They have proclaimed that a progressive internet removes scientifically
credible, peer reviewed but politically incorrect research reports which discuss the potential
efficacy of hydroxychloroquine as a treatment for covid-19. Look at the reds in action and
see how they have assumed control over the internet. See how they have prevented public
exposure to antired content. See how they have blocked search traffic to antired sites. See
how they have abandoned all pretense to truth and objectivity in their brazen support for far
left political candidates. See how they have by their pervasive and relentless hand of
censorship placed the liberal democratic order under existential threat. Taking down posts,
videos, commentaries, analyses, reports and news information which does not adhere
slavishly to the red ideological orthodoxy, the big tech giants in control of the internet have
taken down the West: "Tuesday during an appearance on Fox News Channel’s Tucker
Carlson Tonight, Breitbart News editor in chief Alex Marlow discussed how Big Tech,
including Google, Facebook and Twitter, has limited exposure to Breitbart content, which is
an apparent effort to promote the candidacy of Democratic presidential nominee Joe Biden.
According to Marlow, Google has cut off his outlet’s search traffic, which is a way the tech
giant is controlling the news narrative as a way to support the Biden campaign. MARLOW:
We started looking at our traffic, and gradually since the 2016 election, Google has been
diminishing our search results, and then all of a sudden, in May of this year virtually, we
virtually lost all Google traffic, all search traffic altogether. Let me give you some specific
pieces of data—a Google track, sometimes called a visibility index— this is sort of like the
Nielsen score. That’s when your content shows up on one of their pages. Breitbart is down
99.7%. Overall our Google traffic is down nearly two thirds. If you want to search for Joe
Biden or Biden, the chances of you getting a Breitbhart article are virtually zero, Tucker.
Virtually no opportunity for you to get it unless, of course, you add the word Breitbart,
which explains the lack of Google traffic. Naturally, we looked at other outlets to see if
there’s a pattern. Of course, we have more access to our own data, but we compared the top
50 or so publishers, and we found that eight out of the bottom 10 when it comes to Google
search are right of center outlets. That includes Fox News and even The Daily Caller, which
is one of the two outlets that actually somehow performed worse than Breitbart. 1 don’t feel
like the Republican Party feels the existential threat that you and I have been trying to
convey to them. This is it. Freedom of speech in the united states right now is controlled by
Google, controlled by Facebook, and it’s controlled by Twitter. Remember, Google controls
YouTube, Tucker. This is exactly why we saw these videos memory holed from the internet



yesterday. And guess what explanation we got from [Facebook] when they took down our
videos? Vague pablum, nothing specific, they wouldn’t cite a specific piece of
misinformation, and now all of a sudden Google, Mark Zuckerberg, et cetera, they
apparently know more about hydroxychloroquine and the coronavirus than board certified
doctors." (Marlow: Google Has Diminished Breitbart Search Results 99.7 %—DBig Tech Will
Do 'Anything In Their Power' To Get Trump Elected by Jetf Poor). The most powerful
voices on the internet today are the voices of the reds. Under their aegis, the internet has
abandoned political objectivity and become an unabashed weapon of red partisan politics.
The political manipulation of search engines. The concealment of antired news outlets from
internet users. The elimination of antired traffic and visibility. The suppression of antired
news content. Digital censorship employees purging antired information under the guise of
protecting public health. The internet reserved exclusively for the red mainstream media and
red fake news media. Antired commentators suspended and banned from social media pages.
Such are the plans and policies of a new clerical class which has assumed command over
cyberspace at the behest of the masses. These clerics of red totalitarian revolution have
placed freedom and liberty on an index of forbidden ideas and ushered in an age of social,
political and moral regression.
WAR

Fall In: Answer Now In Your Country's Hour Of Need. So ran a British recruitment poster in
the First World War. This was a war which defeated a red ideology of militarism,
authoritarianism and collectivism promoted by Germany and made the world safe for
freedom and liberty. No other war fought since that time against red ideologies has been as
morally clear and unambiguous. Every other war fought by liberal allies against the reds has
been fought with red sympathizers in the ranks of the allies. The Allied Powers in World War
IT were the Big Three comprised of Churchill, Roosevelt and Stalin. This alliance of treason
and evil was celebrated by the Western masses who saw in the Soviets a progressive force
for the advancement of the working class. One hundred years of steadily increasing
radicalization of the West has culminated in the twenty first century in a state of actual,
physical war waged by the masses against their own liberal democratic culture and has
brought about the final victory of Marxism and its race and gender offshoots. This war has
seen statues of nonMarxists toppled, removed and sprayed with graffiti. It has seen buildings
named after nonMarxists such as Woodrow Wilson renamed. It has seen autonomous zones
of resistance zones set up in Portland, Seattle and Denver and spreading red revolution
through violence, threats and intimidation. It has seen white people forced to kneel and
apologize in public for the crime of being white. It has seen Black Lives Matter commit acts
of looting, arson, takeovers of stores and occupations of streets in the name of Marxism and
racism, in the name of proletarian power and black power. It has seen the end of meritocracy
and the establishment of a regime of preferential treatment on the basis of race and gender in
the name of diversity, inclusion and reparations. It has seen a regime of hiring, promotions,
admissions, grading and graduation favoring blacks and women and discriminating against
white males. It has seen the defunding and dismantling of police departments and the
emptying of jails. It has seen commercial products featuring nonMarxist names and images,
from Aunt Jemima to Land O'Lakes to Trader Joe's to Uncle Ben's to Cream of Wheat,
names and images which are symbols of the capitalist system, rebranded, renamed and
effectively removed from the shelves. It has seen nonMarxist sports teams, such as the
Washington Redskins, symbols of Western liberal culture, renamed and effectively shut
down. It has seen internet search engines concealing search results for antiMarxist news
sites such as Breitbart News and The Daily Caller and effectively removing them from the



internet. It has seen corporations donating tens of millions of dollars to Marxist and black
power hate organizations in the name of combating systemic and endemic racism. It has
seen red demands for a lockdown and shutdown of people and economies in the name of
protecting public health but in point of fact to abolish personal freedom and shut down the
capitalist system. It has seen the street violence of Antifa, a Marxist, red fascist, proletarian
terror organization, founded in the 1920s in Germany as the paramilitary wing of the
German Communist Party. It has seen chaos, pandemonium and street brawling conducted
by the red guards of Antifa and Black Lives Matter. It has seen the rise of a global MeToo
movement with its demands that men accused of committing sex crimes against women be
presumed guilty as charged and be convicted on the basis of an accusation or a mass of
accusations without independent evidence of any kind. It has seen thugs and warlords
patrolling the streets and enforcing red law and red order which demands the dismantling of
constitutional government. Listen to the red voices of war as they bring violence, rioting,
anarchy, disturbance and agitation to the world. As the communist Antifa and Marxist militi
groups battle the voices of liberal counterprotest and dissent and storm the courthouses and
authorities of law and order. As red crowds and red mobs form into bombs and mortars of
red totalitarian politics and become the new officials in charge of the people's departments of
gender, race and class dictatorship. As innocent people are killed, streets are torn up, police
precincts are broken into, and cities are placed under occupation in the name of social equity
and racial justice. As cyclones of chaos and riots smash through the walls and fences of
civilization. Night after night of red destruction, red attacks, red protests, red
demonstrations, red arson, red vandalism, red terror, and outbursts of red energy and red
anger have loaded gunpowder into a cannon. This is the cannon of bloody revolution. The
masses have ignited the fuse and sent forth a spectacular explosion of mayhem and gore in
every nation in the West. Marching under the banners of black lives, black communities and
rights of those oppressed and exploited by the capitalist system, the red majorities in control
of the West are Satan's officers, emissaries and riders of an apocalypse: "Several cities across
America are bracing for more demonstrations and violent rioting this weekend after another
night of lawlessness and unrest boiled over into the early hours of Sunday morning, as
Antifa and militia groups prepare for further battle against police officers and counter
protesters. Tensions have been heightened at recent demonstrations against racial injustice
since federal officials were sent to quell riots in Portland, Oregon, that have continued for
more than 50 straight days since the May 25 death of George Floyd while in police custody
in Minneapolis. While opposing, heavily armed militia groups in Lousiville, Kentucky,
avoided violence during demonstrations, riots were declared in Portland and Seattle,
following a familiar pattern of peaceful protests devolving into destruction and attacks on
police. The chaos in Portland saw rioters break through a reinforced fence surrounding the
Mark O. Hatfield US Courthouse in the city’s downtown, police said. The courthouse has
been a target for rioters, who have repeatedly vandalized and damaged the building over
multiple nights. Federal officers have recently been assigned to the building. The huge
crowd outside the courthouse included the Wall of Moms and the Wall of Vets. Meanwhile,
a Portland resident told Fox News last week that Antifa also has been present at the protests.
Gabriel Johnson, a 48 year old Black man and retired Marine, said that after he went to
protest outside the courthouse with his American flag in hand on July 19, he was called
racial slurs and members of Antifa followed him home. '"These people have nothing to do
with Black lives. Our Black community leaders need to stand up and lead because what's
happening is they're letting a group of terrorists that don't represent me use me, and that's not
right,' said Johnson. People in the crowd Saturday night threw rocks, bottles, and unknown
liquids over the fence, and were shining lasers and launching fireworks at the building,



police said. As officers tried to disperse the crowd, police said they were hit with bottles and
paint balloons. People also shot mortar style fireworks at officers from the ground and from
parking garages. Portland police said CS gas and other munitions were used to help disperse
the crowd. However, many people wore gas masks and wielded makeshift shields,
umbrellas, and leaf blowers to try and thwart police attempts to break up the groups. The
crowd dissipated just before 2:30 AM, police said. Several arrests were made. In Seattle,
thousands of protesters had initially gathered peacefully near downtown in a show of
solidarity with fellow demonstrators in Portland. Those protests also turjed violent leading
into Saturday night. Protesters broke through a fence where a youth detention facility was
being built, with some people setting a fire and damaging a portable trailer, Seattle police
said. At least one rioter broke through a fence line at the police department’s East District
precinct and threw an explosive device that left an eight inch hole in the side of the building.
Rocks, bottles, fireworks, and mortars were thrown at officers as they attempted to clear the
area, authorities said. Police deployed sponge rounds, OC spray, and blast balls." (4merican
Protests: Demonstrations, Violent Riots Expected To Continue Throughout The Country by
Stephen Sorace). One hundred years of social, political and cultural fermentation have
brought forth a cataclysm in the twenty first century. Unleashed by the masses, the red dogs
of war have run amok in the courts, in the legislatures, in the civil service, in officialdom, in
the media, in Hollywood, in academia, in private foundations, in the entertainment industry,
in professional sports and in the Never Trump movement. Clamoring for socialism and
tribalism of one variety or another, and agitating for an end to the liberal order of personal
achievement and personal flourishing, the masses are in full cry and have smashed through
the doors of every home, school and office on the planet. Civilization has had to end in this
manner. It has had to end as it has always ended throughout history. It has ended in moral
decadence and degeneration because the masses are by their own intrinsic nature morally
decadent and degenerate. Their enduring passion is to achieve slavery, security and
solidarity, which they venerate as the highest ends known to man, and to abolish human
freedom and responsibility. Declared, fought and organized by the masses, the red war
against civilization has claimed the West as its latest victim.

HISTORY AS HE SAW IT

Typhus is an infectious disease characterized by fever and delirium. Transmitted by lice,
ticks, mites, and rat fleas, it causes mass death during times of war and famine. The dawn of
the twentieth century brought the onset of a red ideological typhus the likes of which
mankind had never seen before, and during the war and the famine of the soul caused by the
decline of civilization, this typhus destroyed nations and states and brought vasts swaths of
the planet's surface under the control of a red slave empire. During the early decades of the
West's decline, when the war and famine of the soul were first rising and gathering speed,
one of the most effective transmitters of the red typhus was a journalist from America. Born
in Portland, Oregon into an upper class family and a graduate of Harvard College, he was
the nation's most famous communist activist and helped to spread the red typhus from coast
to coast and around the world. When this world renowned rat flea of the reds died, his
activities had infected the masses in every nation and led to the formation of clubs named in
his honor and dedicated to the forcible overthrow of the United States government and the
abolition of the liberal democratic order. His name was John Reed and his spirited defense
of communism and incessant volleys of red propaganda sent shock seismic waves coursing
through cities and states and shook the foundations of decent, civilized, law based social
order. A defense of the red totalitarian tyranny which took control over Russia in 1917, his



book Tens Days That Shook The World sold tens of millions of copies and ignited a firestorm
of communist agitation and an epidemic of red fever which would make free societies
morally and spiritually unrecognizable. Published by the Communist International, Reed's
book is a program and manifesto for the destruction of human achievement in the name of
the rights of the working class and the abolition of human freedom in the name of
proletarian liberation. The book proclaims that a progressive society is one in which
Bolsheviks seize the reins of state power and place freedom and liberty into the jail cells of
the Soviets. It proclaims that the rays of human emancipation emanate from a mighty sun
called Red Petrograd, the heart and capital of Marxist insurrection. It proclaims that the
bourgeois defenders of individual rights and free economic life are corrupt reactionaries who
must be swept off the stage of history by the people's army of red assassins. It proclaims that
after the communist revolution in Russia, 160 million people who had been oppressed by
capitalism achieved liberty through enslavement in the people's order of totalitarian combat.
It proclaims that a progressive society is an industrial and agrarian democracy which has
abolished the right to own private property, the right to be governed by a constitutionally
bound and delimited government, and the right to live life like a human being in freedom
and dignity, and has placed every man, woman and child under the relentless, pervasive
power of the people's totalitarian revolution. It proclaims that a progressive society preaches
class war and asserts the supremacy of brute force. It proclaims that a progressive society
has eliminated the propertied classes, nationalized the individual, and reduced the relation
between man and state to that between chattel slave and feudal lord. It proclaims that a
progressive society has replaced the bourgeois system of free government by the socialist
system of class government and spread a reign of class religion, class dogmatism, and class
rule by violence and terror. It proclaims that a progressive society has manned the trenches
and barricades of class envy and united the workers of the world in a war against
civilization. It proclaims that the people's worst oppressor is the capitalist class because this
class defends the right of the individual to live, work and flourish for himself, and it must be
exterminated and its institutions blown up. It proclaims that a progressive society is one
whose citizens are ready, willing and eager to kill innocent people in the name of liberation
for the marginalized scum of the earth who acquire wealth by strikes, sabotage and
occupations and do not earn it by the sweat of honest labor. It proclaims that liberal political
institutions represent the despotism of human freedom and are opposed to rights and
interests of the proletariat and must be swept away. It proclaims that a progressive society
shoots down, executes and imprisons private entrepreneurs, innovators, industrialists and
wealth producers and exiles them to deserts, archipelagos and Arctic regions, so that the
people's social, political, cultural revolution and Marxist revolution may triumph throughout
the world. Listen to the words of communist leader Vladimir Lenin as he launches
encomiums to Reed. A voice in print for the dross and refuse of the world. A reporter in the
service of ideologues in their campaign of world destruction. A journalist spilling red ink for
the cause of proletarian violence. A newsman peddling false information and seeking to stir
up the world with red propaganda. A correspondent whose favorite subject is the justice of
despotism and dictatorship, whose favored countries are the sewers and gutters of the world,
and whose favorite cause is the promotion of crime and conspiracy under the guise of an
international labor movement. A writer selling books by the millions peddling hatred and
rage toward the liberal democratic order: "With the greatest interest and with never
slackening attention 1 have read John Reed’s book, Ten Days that Shook the World.
Unreservedly do I recommend it to the workers of the world. Here is a book which I should
like to see published in millions of copies and translated into all languages. It gives a truthful
and most vivid exposition of the events so significant to the comprehension of what really is



the Proletarian Revolution and the Dictatorship of the Proletariat. These problems are widely
discussed, but before one can accept or reject these ideas, he must understand the full
significance of his decision. John Reed’s book will undoubtedly help to clear this question,
which is the fundamental problem of the international labor movement." (Introducti