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The artistic perception of time and space in Davit Guramishvili’s literary works

Topicality of the research. Davit Guramishvili's "Davitiani" is a poetry book created on the edges of
medieval and modern eras, of old and new periods of Georgian literature, of Georgian and European
aesthetic thinking. Thematic, contentual, structural and expressive diversity is an essential characteristic
of "Davitiani". In terms of worldview, the book is fully based on traditional Christian thinking, and in
terms of composition, aesthetics and poetics, it is both traditional and innovative at the same time. The
aesthetics of the Middle Ages and the Christian tropological system are introduced in the book based on
the old Georgian literary tradition. On the other hands, Davit Guramishvili must have received the
impulse of his aesthetic-poetic searches from the cultural environment of European Baroque. The
narrative structure of the book is innovative for the Georgian, as well as European literature of this
period. It combines three different narrative positions, namely: the narrative of the Kingdom of Kartli -
“The Kartli plague", the author's autobiographical narrative and the biblical narrative. While narrating
his own adventures, Davit Guramishvili tells us about the fate of one individual; While telling the stories
of the Kingdom of Kartli and the king Vakhtang the 6th, he focuses on the fate of one kingdom; And

when poeticizing biblical stories of the Old and New Testaments he speaks about God and humanity.

The three narrative lines of "Davitiani" create a basis for discussing the variety of time-space models
of the book. Each narrative refers to a different temporality and spatiality, therefore, each narrative has

its own characteristics, its own temporal-spatial model.
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1)The narrative of Kartli evolves around king Vakhtang the VI’s time as a ruler of Kartli and the story
of him being exiled from Russia. And this narrative is how Davit Guramishvili’s factual biography is
displayed to the audience. His part in these historical processes, his emotions feel tangible and vivid. For
Davit Guramishvili, Kartli is the imperial centre of the world and is precieved by the narrator as the
present. Geographically, Kartli's narrative is intertwined with geographical topography—here, on this
land, according to Guramishvili's conception, the Kingdom of Kartli must persist steadily, and he
believed that it would resurrect from its then weak state with constant adherence to the principles of

education and spiritual enlightenment.

2)The autobiographical narrative of the author unfolds through the eyes of a person - from childhood
to the anticipation of death. From a spatial viewpoint, the author is shown in different geographical
locations encountering various trials. The author conveys his life journey along with factual-biographical
details in a subjective manner, which becomes the basis for his eventual enlightenment. Kartli became
both the starting point end end to Guramishvili’s story. Geronti Kikodze on Davit Guramishvili’s belief
and poetic imagination: “past the empirical Georgia he sees and speaks to a realer Georgia...” [Kikodze,
198: 284]. This “real Georgia is modeled after his thoughts and perceptions of his homeland, a sacred,

holy, flawless, land of “Davitiani” and it’s readers.

3)The Biblical time-space category comprehends real-time and space events in relation to the
transcendental. In Davitiani it is given to us in the form of biblical paradigms and transforms the
,,cosmic”, historical time into ,,spiritual” metahistorical time. Guramishvili believes that real stories
should be judged from the viewpoint presented in holy texts, it should be defined — what time is it and
what is this time for? Such an attitude purposefully stimulates the flow of self-awareness and is
interpreted as spiritual. For Guramishvili, learning, reflecting is an opportunity for human redemption
and transcendence. Biblical narratives rejuvenate both old and new covenantal histories and transcend
lexical interpretation. This line of "Davitiani" tells us about the bond between humanity and God.
Biblical stories - the crucifixion of the christ, the salvation of mankind from sin — are eternal. This is a
different, ever-present dimension of time, it is temporality. According to Guramishvili, the worldly life
of both an individual and the kingdom should be organized according to God's commandments, the
heavenly order. Ultimately, all three narrative lines must converge in the biblical metanarrative and

eternal time-space, the transcendent world.

The biblical time-space category comprehends real-time and space events with regards to the
transcendental. It delineates, according to the "Davidic" biblical paradigms, and transcends "cosmic,"
historical time into the "spiritual," meta-historical time. According to Guramishvili's viewpoint, real
histories should be evaluated from the perspective of the sacred scripture's perspective, determining what
time is and whose time it is. Such a perspective aims to anchor both the domain of self-knowledge and
the spiritual essence. For Guramishvili, reflection is an opportunity for human redemption and
transcendence. Biblical narratives rejuvenate both old and new covenantal histories and transcend lexical
interpretation. This Davidic line illustrates the covenant between humanity and God, speaking to their

connection. Biblical histories are continuous; what happened—the crucifixion, the liberation from sin—
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is perpetual. This temporality is a different dimension, always present, always measurable,
transcendental. Its space encompasses both earth and heaven—because the God who descended upon the
earth did so to elevate the human soul to heaven. This perpetual future is for humanity, within this
continuity, within the future heavenly existence, "its soul will ascend to heaven." According to
Guramishvili's view, just as for the individual, so too for the kingdom, earthly life should be governed by
divine commandments, following celestial ordinances. Ultimately, all three narrative lines should

converge in the biblical metanarrative and eternal time-space, transcending the transcendental realm.

Three different time-space models correspond to the three narrative lines in David. Such diversity of
narratives is an innovative idea of the author of "Davitiani". The composition of the book was also new at
the time - it is non-linear, unstructured and not subject to the principles of chronological narration.
Stories of the present are followed up by the past, autobiographical narrations are followed by news from
“Kartli” or biblical stories. Accordingly, all three narratives and all three time-space dimensions coexist
in the book. In addition, we will study each narrative of the artistic text taking into account the category
of conceptual chronotype, as it allows us to completely perceive and understand the meaning of the text,
its worldview-religious content, aesthetic nature, structure or expressive characteristics. It is mentioned
in scientific literature that "the study of the conceptual and sensory-emotional "inventory" of culture is a
means of fully understanding the essence of culture, and it shows how one’s personality is formed in one
or another historical era" [Gurevich, 1984: 44]. We discussed the three narratives of Davit Guramishvili's
"Davitiani", its conceptual chronotype and three time-space models of representation in the light of
existing philological and historical studies, literary theories, Christian exegesis and Christian
anthropological doctrines, historical and literary sources of the renaissance period, for which, mainly, the

hermeneutic method and models are used.

David Guramishvili's "Davitiani" as a "cultural text," is not merely an expression of aesthetics. It is
often examined as a source of information about historical facts. "Davitiani" serves as an important text
for the self-identification of Georgians in relation to the Russian-European cultural sphere, for the
preservation of national identity. "Davitiani" as "Georgian national identity," encompasses and transcends
various cultural, religious, and national layers, showcasing the rich cultural experiences, creating new
artistic meanings, and offering future perspectives. Within the realm of Georgian literary studies,
"Davitiani" stands as one of the most thoroughly studied texts. Its relevance persists today, and, like any
cultural text, it can be studied from various perspectives. The topicality of the theme may be evidenced
by discussing the three narrative layers of "Davitiani" within the framework of qualification work,
defining the author's conceptual models, the text, and the reader, as well as their interrelations. With

these references, studying "Davitiani" opens up opportunities for a dynamic interpretation of the text.

Textual time and space are multidimensional categories. In Davitiani by David Guramishvili, we can
identify the relations to real, ontological, symbolical/allegorical, mystical and fictitious dimensions. The
study of Davitiani’s spatial and temporal qualities by all of the above-mentioned categories are directly
related to the Bible, and incorporates the biblical-Christological context. Hence, we are reviewing the

space-time model presented in Davitiani in relation to the Biblical way of thinking. On the other hand,
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the poem not only depicts with great accuracy the reality of his time, but also analyses the changing

political events, and tries to see them in political, international, moral and Biblical dimensions.

The cronotope of Davitiani depicts, combines and unifies various geographic areas: Georgian,
Western European, Ukrainian, Polish, Russian, Caucasian and Oriental. By depicting this vast and

diverse geographic reality, cultural and political contexts of the texts are shaped.

To full understanding of the issue, it’s also important to study the existing sources describing the
reality of the author’s lifetime, and the geographical areas of his activities. From this perspective, there
are many mentions to consider in Georgian, as well as Ukrainian sources. While researching the qualities
and specificities of spatial and temporal dimensions of Davitiani, not only Georgian but also Ukrainian

and Russian documents and fictional texts are considered.

The factual reality and real events are accepted by the author, on the one hand, based on his
individual experience and personal attitudes; on the other hand, they as generalized and seen from the
Biblical perspective, and the author tries to connect them with the concepts of eternity, transcendental

time and space. Thus, David Guramishvili constructs a unique textual chronotope of Davitiani.

The history of the problem. Research of Davit Guramishvili’s life and works started almost two
centuries ago. Back in 1832, Marie Brosset published several facts about Davit Guramishvili’s life and
literary works. In the years 1852/1861, “Tsiskari” journal published several poems by Davit Guramishvili.
The “generation of the 60s” was also interested in “Davitiani“: the opinions of Ilia Chavchavadze, Akaki
Tsereteli and Vazha-Pshavela are still significant for scholars. In 1870, G. Tsereteli issued the first edition
of “Davitiani“ and made a preface to this edition. Soon after this, in 1880, the poem was published for the
second time, with an introduction by P. Umikashvili. In 1894, “Davitiani“ was published for the third
time, upon the initiative of G. Tsereteli, N. Berdzenov and P. Umikashvili. The fourth edition, published
in 1911, was initiated by Z. Chichinadze. It is widely recognized that the first scholars to implement a
scientific study of Davit Guramishvili’s life and texts were K. Kekelidze and A. Baramidze. Upon their
initiative, in 1955, the academic collection of “Davitiani“ was issued [Davit Guramishvili, Davitiani,
academic edition, edited by A. Baramidze and commented by K. Kekelidze, “Sakhelgami” publishing
house. Thilisi, 1955]. Until now, Georgian and foreign scholars have been researching “Davitiani“ and the
biography of its author. In the book “Reality and Imagination in Davit Guramishvili’s “Merry Summer””,
Merab Ghaghanidze distinguishes three main stages — historical-philological investigation led by K.
Kekelidze and A. Baramidze, a thorough research within the literary-cultural context carried out by S.
Tsaishvili, and the genre-symbolic analysis of the text implemented by R. Siradze [Ghaghanidze, 2002:
43]. While working on the given PhD thesis, it was important to study and analyze all the three stages of

research of Davit Guramishvili’s works.

The PhD thesis “Three Narratives of “Davitiani” and Three Spatiotemporal Patterns“ focuses on the
philological and historical investigations of outstanding scholars (K. Kekelidze, A. Baramidze, A.
Gatserelia, S. Tsaishvili, R. Siradze, G. Parulava, L. Grigalashvili, T. Mosia, N. Sulava, M. Ghaghanidze, I.

Javakhishvili, N. Asatiani and others). The sources analyzed in the given research also embrace scholarly
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works of literary critics, specialists in medieval history and theologians ( M. Bakhtin, D. Likhachev, S.
Averintsev, A. Gurevich, V. Losk, R. Siradze, Z. Kiknadze, G. Tevzadze, E. Chelidze, I. Ratiani, I.
Orzhonia, Z. Ekaladze, L. Ebralidze and others). In addition, the research focuses on the works of
medieval Christian theologians, philosophers and specialists in exegesis (St. Augustine, St. Basil the Great,
John of Damascus etc.) as well as the historical and literary sources of the period of Renaissance (Prince
Vakhushti, Sekhnia Chkheidze, Iese Tlashadze, Gabriel Gelovani, Gabriel Ratishvili and others).

Scholarly literature mentions that key literary categories have their ways of origin and development.
For instance, fiction, character portrait or landscape, stylistic devices, ways of generalization and
typization do not appear in literature accidentally. As for chronotope, which is the category of literary
time and space, it is found in the very first text created by humankind (verbal or graphic), outlining the
unity between the author, the information provided in the text and the perceiving subject i.e. the reader.
In the antique and medieval epochs, the categories of time and space were discussed and interpreted by
philosophers and theologians. Even nowadays, these categories are analyzed by literary critics,
theologians, historians, sociologists, psychologists, culturologists and other specialists. It is not the aim of
this PhD thesis to analyze the phenomena of time and space from the historical viewpoint. Hence, we
have avoided discussion of the opinions of specialists in the history of philosophy and literature regarding
time and space. Thus, in order to formulate the necessary methodology, we will suffice the research to
certain basic information. Beginning from the 20s of the 20th century, based on the objectivistic (based
on the logical structure of objective, physical world) and subjectivistic (based on subjective perception)
concepts of time and space, the literary studies focused on the definition of the concepts of “time” and
“space “. Mikheil Bakhtin introduced the concept of “chronotope” i.e. literary time and space. This
concept implies “the unity of time and space (time as the fourth coordinate of space)... In the literary
chronotope, the peculiarities of time and space are intermingled in a single, perceived and concrete
unity“ [Bakhtin, 1986: 121]. Time impulses and data are spread within space, whereas the essence of
space is perceived by means of time. According to M. Bakhtin’s theory, the chronotope defines the genre
and is able to reveal philosophical generalizations and ideas. The chronotope forms grounds for the
formation of the storyline, motive, scene and character. Scholars agree that “the coordinates of time and
space not only form the frame of the literary work, but also represent the most realistic means of
organizing the content [Gay, 1975: 277]. The perception of real time and space differs throughout
nations, cultures, religious viewpoints and mentalities, epochs, artistic and personal visions. We should
take into account the opinion that “any change in the opinions regarding time and space prove the
change in the mentality and culture of a certain epoch. Therefore, time and space may form grounds for

the type of culture in general as well as one concrete type of art” [Cherednichenko, 1986: 7].

The process of formation of new artistic reality, new space and time in “Davitiani®, the aspiration of
the author and main character to the world which is beyond time and space is also revealed/proved from
the literary perspective based on the theory of liminality. The author of this theory is one of the
outstanding representatives of the French positive anthropology — Arnold van Gennep. We became
familiar with the theory of liminality (boundary) i.e. transition, its categories and concepts, thanks to

Irma Ratiani’s works. “The ritual of transition®, which is one of the universal categories in the study of
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the spatiotemporal content of the text, accompanies any change in human life, be it social, geographic,
mental, religious, physical, related to age, consciousness etc. Gennep distinguished 3 peculiarities of
transition: the first implies separation from the natural environment. Liminality means ambivalent state
of the main character, existence between the real and imaginative, “neither here, nor there”, a dynamic,
intermediate state. The third peculiarity is unification, incorporation — the return to the renewed

environment that has become usual. [Ratiani, 2010: 109-110].

When discussing the above-mentioned issue, we considered it relevant to introduce the term
conceptual chronotope. Based on the scholarly opinions (M. Bakhtin, R. Zobov, R. Siradze, I. Ratiani),
we argue that a conceptual chronotope is a category expressing the author’s position/vision regarding the
material world, facts and phenomena existing in real time and space. It embraces certain concepts and
ideas formed on the basis of discourse, perception or self-reflection. “In fact, the conceptual time and
space reflect real time and space on the level of opinions which always carry the same thought® [Zobov,
1974: 11]. For Davit Guramishvili, such conceptual chronotope pattern is related to the Bible and Biblical
thinking. Based on such conceptual chronotope categories, the events occurring in historical time and
space, persons and ideas are transformed into new time and space. This “ensures direct connection
between real time and space and the literary spatiotemporal system® [Ratiani, 2010: 191]. In other words,
this is transformed time and space, perceived, analyzed and artistically interpreted based on the author’s
vision, opinion, self-inquiry, personal-individual approach. The conceptual chronotope transforms real
ideas and philosophic, religious and national concepts existing in real, historical time and space into

artistic concepts. It is the way of organizing the author’s ideas.

Analysis of the three narratives of “Davitiani” and corresponding chronotope patterns naturally
leads us to the category of monumental historism, abstract monumentalism. These concepts have been
introduced by Dmitry Likhachev. Based on this principle of medieval interpretation, the artistic image of
character, historical facts and phenomena has been viewed on the background of world history and
Biblical history. A human being was reflected not as he was, but as he should have been, according to his
social status and mission, whereas abstraction was caused by the wish to see a symbol of eternity in
everything “temporal”, and “worldly“. Monumentalism as aesthetic category defines the artistic
mentality of “Davitiani”. It is a medieval artistic principle inherited by Guramishvili via religious
literature and “The Knight in the Panther’s Skin”. The main character of “Davitiani” is visualized on the
background of earth and heaven, with a genre coordinate — based on the epic, lyrical, didactic and fable
narrative, from the author’s world vision viewpoint - on the background of spiritual and physical, ideal
and realistic. Based on the principle of abstract monumentalism, we can evaluate three narratives of
“Davitiani“ regarding Georgia, Davit Guramishvili himself and God. The author’s aspiration to the world
beyond time and space is proved by involvement/participation in the Biblical stories. The image of the
main character is drawn on the plane of national, universal and Biblical opinions. Our argumentation is
based on the opinion frequently expressed in the Georgian scholarly literature, articles and essays (K.
Kekelidze, V. Gaprindashvili, G. Kikodze etc.) and brilliantly formulated by Revaz Siradze. The national

boundaries of “Davitiani” are vivid, with concrete geographical time and space, Guramishvili’s Georgian
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idea, the Kingdom of Kartli and thoughts about King Vakhtang VI. The unity of God, the country, the
King and Davit Guramishvili himself is proved by the very title — “Davitiani®.

The three narratives of “Davitiani” — historical, autobiographic and Biblical — are revealed in the text
by means of three spatiotemporal peculiarities. The historical line expresses empirical, objective
spatiotemporal idea; the autobiographic narration expresses subjective and spiritual time and space,
whereas the Biblical stories are related to the transcendental world beyond space and time. Thus, time
and space in “Davitiani” form a multifaceted and multi-layered category, embracing both objective and
subjective/internal and transcendental time and space. The most vivid example of the subjectivist theory
of time is an opinion expressed by St. Augustine: “Time is a kind of dimension, but a dimension of what?
I know not, maybe a dimension of our spirit?“ [St. Augustine, 1995: 243]. When discussing the category
of subjective time, I. Amirkhanashvili notes that this unity (time — Kh. N) is disintegrated and crashed in
our mind and consciousness. As a result, there appear different types of time, for instance, personal time,

historical time, artistic time and so on“ [Amirkhanashvili, 2005: 14].

“Davitiani” as an artistic spatiotemporal continuum unites and embraces the following: 1. Real,
ontological i.e. historical time and space. Analysis of historical, literary, documentary and archive
material and its relation to “Davitiani” has revealed the scale of interpretation of real spatiotemporal
events within artistic time and space (in this regard, we have focused on the investigations of D. Kosarik,
S. Kubaneishvili, K. Kekelidze, I. Javakhishvili, G. Leonidze, G. Natroshvili, G. Asatiani, T.
Nakhutsrishvili and others) 2. Subjective and spiritual time and space, occupying an intermediate
position, should be evaluated based on the analysis of psychological-emotional field, since currently it
has been proved that “emotions play an important role in the functioning of consciousness. Moreover,
adequate analysis of human (main character’s) consciousness, the inner world, is impossible without
taking into account the function of emotion“ [Khvedelidze, 2019: 3]. The spiritual time and space of
“Davitiani” embrace diverse world visions, religions, political-geographic (Western European, Ukrainian,
Russian, oriental and Caucasian) opinions, the feelings and emotions of the author, the main character
and the reader, wishes and aims, thoughts and arguments, interrelations (K. Kekelidze, V. Norakidze, R.
Tvaradze, S. Tsaishvili, A. Gatserelia, D. Tserediani, R. Siradze, Z. Kiknadze, L. Grigalashvili, N. Sulava,
M. Ghaghanidze etc.); 3. According to the Christian teachings, the symbolic-allegorical i.e. Biblical,
transcendental time and space “purifies it (historical time — Kh. N), transforming the “cosmic” historical
time into “spiritual”, metahistorical time. In the dispensation of the fullness of times, gather together in
one all things in Christ, both which are in heaven, and which are on earth (Ephesians 1.10)“ [Ebralidze,
2018: 24]. The mission of Davit Guramishvili as an artist is to enable such artistic transformation. Based
on this principle of description, it is possible to relate the temporal to the supratemporal (discussion of
this principle in the given research was based on the works and comments of K. Kekelidze, T. Mosia, Z.
Kiknadze, R. Siradze, N. Sulava, other Georgian and foreign scientists, saints and theologians). The
relevance of the three above-mentioned types of time has been proved based on the literary, theological,

anthropological and ancient philosophical data.
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The literary, universal cultural phenomenon of time and space in "Davitiani” has been discussed in the
given research based on the national and universal literary processes, from the viewpoint of
intertextuality. It is widely known that the concept of “intertextuality” was established in the 60s of the
past century in the theory of literature. It was introduced by a French scholar Julia Kristeva. The concept
of intertextuality is directly related to Bakhtin’s concept of “dialogue” and represents a further
interpretation of the issue. Based on the works of Georgian and foreign scholars (R. Barthes, V.
Gaprindashvili, A. Gatserelia, R. Khvedelidze, I. Kenchoshvili, M. Nachkebia and others), we have

analyzed the issue of intertextuality in "Davitiani”.

The topic, aims and objectives of the thesis. The topic of the thesis is the study of the principles of
artistic perception of time and space in Davit Guramishvili’s works based on the three narratives of
“Davitiani” and three spatiotemporal patterns of description. The aim of the research was to investigate
the above-mentioned issue, taking into account the spirit of the epoch, the author’s world vision, creative
pathos and genre. The investigation is based on the analysis of corresponding literary, historical-
philological research and anthropological, Biblical and exegetic literature. Thus, it is our aim to outline
and analyze the three narrative lines of "Davitiani” and three spatiotemporal patterns of their realization
- objective/empirical, subjective/spiritual and Biblical-transcendental. We also aim to define the issue of
conceptual chronotope, in particular, the principles and opinions found in the text. The research also
focuses on the extent to which the above-mentioned principles and opinions are applied. Scholarly
literature notes: “The scale of expression of principles forms the peculiarity of a certain author. It is a task

of utmost importance to find out the key principle of the author “ [Siradze, 1987: 49].
In the given research, we have attempted to implement the following objectives:

* Analysis of the three narrative lines of "Davitiani” and three spatiotemporal patterns of description of
the main idea - objective/empirical, subjective/spiritual (sensual-emotional, conceptual) and
supratemporal-transcendental; identification of their anthropological, theological and narratological

grounds.

+ Identification of the key features of historical time and space, the author’s main idea and principles
related to the real objective spatiotemporal challenges, the ways of transformation of real spatiotemporal
phenomena into artistic time and space. Based on the analysis of historical sources, the research focuses

on personal, national and universal suffering.

* Davit Guramishvili’s reflection and perception of the Georgian identity on the background of relations
with the Russian-European-oriental worlds; the national-cultural peculiarities and the ways of their
preservation “at home” and within alien political, mental, cultural time and space — “The Georgian
chronotope “; the issue of imprisoned culture in the pre-colonial epoch; the issue of loyalty to language,
culture and traditions in emigration, based on ”Davitiani” and other documentary and historical sources
of the given epoch; “idyllic chronotope“ as nostalgia for the natural environment and the tombs of

ancestors.
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* What are the characteristic features of Guramishvili as the author and Guramishvili as the main
character/narrator? What are the conceptual patterns of the author and the main character/narrator, and

what are the forms of interrelation between these patterns?

* How is Guramishvili’s subjective and spiritual spatiotemporal idea revealed in his autobiographic
narrative? What information is provided in this regard by other sources apart from "Davitiani”, namely,
the self-portrait preserved in the manuscript and historical-documentary sources? What is Guramishvili’s
idea of existential time and space? What is Guramishvili’s way of overcoming the fear of death? What are

his creative and vital impulses? What is Guramishvili’s eschatological expectation?

* Analysis of the author’s conceptual spatiotemporal opinions — “Davitiani“ and “David’s Book of Psalms”,
"Davitiani” and “The Knight in the Panther’s Skin“; the concepts of the author, the text and the reader

discussed in "Davitiani”; explanation of the term “Baptizing of the Book".

* How do the art and science of the totalitarian epoch assess the key markers of the traumatic memory,

the historical and cultural trauma verbalized in "Davitiani”?

* Why does self-realization, the way of learning, become the basis for the perception of God, and why is

the book a way of salvation?

+ According to "Davitiani”,what are the forms of “the language of fathers” i.e. the forms of preservation-
renovation of linguistic consciousness and relation with the multilingual world? What is the

supratemporal nature of language and what is the national content of language?

* What is the role of genre diversity of "Davitiani” — epic, lyrics, fable, rhetoric, didactics — in the
description of the conceptual ideas of the author? Within the given research, we have underlined that
epics tell about the life of the main character as well as his/her country; lyrics speak about the internal,
spiritual life; rhetoric and didactics teach us, whereas the fable is the way to spiritual perfection, the

connection with the supratemporal.

* Based on the author’s Christian world vision, envisaging the Biblical concept of “Ecclesiastes’ time

points”, we have answered the following questions: what kind of time is it? Time for what?

* We have analyzed the structure of "Davitiani” and found the analogy between the four books of

"Davitiani” and the four Gospels.

+ We have defined the cultural context of "Davitiani” and the relation between “Davitiani” and texts of

different epochs.

* We have identified Baroque themes and motives in ”Davitiani”. We have concluded that “Merry

Summer” is an innovative literary work.

The object of research. The object of the given research is, on the one hand, comprised of literary,

theological, philological, historical, philosophical and other scholarly literature, and, on the other hand,
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literary and documentary sources, the text of "Davitiani” and the paper inserted in the manuscript, with

the author’s self-portrait, drawings and inscriptions.

The theoretical and methodological basis of the given research is comprised of the historical-
comparative method, the method of analysis and synthesis, interdisciplinary and comparative method.

The hermeneutic and typological methods have also been applied.

The sources used in the given research are: monographs by outstanding Georgian and foreign
scholars, literary-critical letters, articles dedicated to the given problem, documentary notes of the

author’s contemporaries, archive materials.

Novelty of the PhD Thesis. In the Georgian scientific space, Davit Guramishvili’s "Davitiani” is one of
the most frequently studied texts. It has been analyzed from the historical-philological, typological-
symbolic, genre-composition and intertextual viewpoints. Georgian literary historians note that
"Davitiani” consists of three lines: autobiographical, historical and Biblical (K. Kekelidze, G. Kikodze, E.
Siradze and others). However, the spatiotemporal peculiarities of narrative patterns have not been
studied in this regard. Thus, the novelty of the given research consists in the analysis of the narrative and
chronotope patterns of "Davitiani” based on modern literary approach, anthropological and theological
opinions. In addition, the given research attempts to outline certain conceptual issues of "Davitiani” and

view them from a different perspective.

The PhD thesis is an attempt to implement interdisciplinary analysis of the three narratives and three
spatiotemporal patterns of “Davitiani”. Hence, the text has been analyzed based on the study and
synthesis of the data of narratology, Christian anthropology, Christian teachings and antique philosophy.
We have outlined the three-facet, three-layer model of Davit Guramishvili’s literary expression. The
most significant foundation for this model of description is the Christian anthropological doctrine, which
views a human being as a creature of dichotomic or trichotomic nature. According to the dichotomic
doctrine, a human being is a creature with spirit and body, whereas according to the trichotomic
doctrine, human nature consists of soul, spirit and body. However, we should take into account the fact
that “such schematic division did not exist in ancient Christian literature... The history of patristics does
not mention such dichotomic-trichotomic argument “ [Ekaladze, 2010: 66-67]. Adherents of
dichotomism considered spirit i.e. supreme consciousness as the highest part of soul. During the
investigation, we applied the definitions by John of Damascus: the spirit “ is a live creature, simple,
bodiless, unseen by physical eye in its nature, awareness and consciousness without structure, using an
organic body and granting the latter with the capacities of life, growth, sense and procreation. It has a
mind of its own, which does not differ from a person’s mind but represents its purest form (as there is an
eye in the body, there is mind in the spirit). It is free, full of willpower and action, it is changeable i.e. it
changes upon its own will, it is a creature with all these capacities granted by its creator God, and upon
God’s grace, it has received its existence and nature “ [John of Damascus, 2010: 361-362]. St. Paul
discusses the unity of reality, soul and spirit in his first epistle to the Thessalonians: “May God himself,
the God of peace, sanctify you through and through. May your whole spirit, soul and body be kept

blameless at the coming of our Lord Jesus Christ.“ (1 Thes. 5. 23). “The soul, spirit and body are united in
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a human being based on the principle of hierarchy: the spirit is the highest form, the body — the lowest,
whereas the soul joins the two and occupies an intermediate position “ [Ekaladze, 2010: 3/ 93]. Based on
the opinions expressed in Christian anthropology, we can conclude that the principles of artistic
description in “Davitiani” are based on the perception of real objects and phenomena, sense-emotion,
perception and search for the eternal, true, supratemporal and universal. The complexity of the
connection of the body to the spiritual, transcendental is discussed in both antique and Christian
philosophy. “For human beings, the most difficult is to perceive the most general, since the latter is
farthest from the senses “ [Aristotle, 1964: 28]. Yet, based on Aristotle’s classification, perception of the
most universal starts with the senses. John of Damascus notes that “Human beings... wrapped in rough
flesh, cannot perceive or describe God’s supreme and non-physical actions without applying human
images and symbols. Therefore, speaking about God using the symbol of body is more comprehensible...
Our sense organs help us acquire a deeper knowledge and fill our hearts” [John of Damascus, 2000: 335].
Besides, in the process of creation of the spatiotemporal pattern with the aim of analysis of the text, we
applied the theory of liminality or “boundary” worked out in the structuralist anthropology. According
to this theory, “the main character always aspires to a valuable boundary between the earthly world
governed by time and the world which is free from the dictate of time. The latter is achieved by means of
transformation® [Ratiani, 2010: 109]. The concepts worked out within the theory of liminality or
“boundary” prove that the time and space of the soul form an intermediate stage between the objective,
real time and space and the transcendental time and space. From the literary perspective, the process of
creation of new artistic reality, new space and time in “Davitiani”, the aspiration of the author and main
character towards the world beyond time and space has been proved by the concepts of the theory of
liminality. Based on the theory of liminality or “boundary” and the Biblical approach to time and space,

we have identified the transcendent category of eternal time and space in “Davitiani”.

Christian philosophy and theology speak about historical, existential and eschatological time.
Scholarly literature mentions that “art relies on the relation between four kinds of time: eternity,
empirical time, existential time and subject-line time“ [Siradze, 2008: 26]. Therefore, we have proved
that Davit Guramishvili expresses his ideas by means of real, transcendental, existential and subject-line-

compositional (artistic) spatiotemporal relations.

Empirical time and space are the time and space of the historical narrative of “Georgia’s Afflictions”.
This literary work tells about Georgia, the Georgian King and Davit Guramishvili himself. Within the
framework of the given research, we have tried to identify how real, historical spatiotemporal
phenomena and the characters acting within this time and space are transformed into creative time-space
and characters within the given epoch and genre, based on the author’s viewpoints, principles and the
scale of their expression. On the basis of the autobiographic narrative, we have identified Davit
Guramishvili’s personal/natural and creative peculiarities. We have proved that Guramishvili’s artistic

time and space, in their turn, unite the text and the reader/hearer under one context of thought.

The symbolic expression of the eternal connection between the author, the text and the reader is

found in Guramishvili’s term “baptizing of the book”. We have outlined the theological meaning of this
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term. The theme of the book, which is considered by the author as his child, is directly related to the
theme of motherland in “Davitiani”. We have underlined Guramishvili’s opinion that the wisdom of the
book — the Bible — will save the country, hence, the book is Guramishvili’s contribution to the welfare of
his motherland. According to Guramishvili, the knowledge provided in the book is a symbol and source
of perception of the divine, irrational: ”I give you a jug filled with this source of immortality®
[Guramishvili, 2014: 25. 75].

In addition, we have proved that not only the content of the poem, its theme, motives and the way of
description of the main idea, but also the structure of the poem and its composition/subject-line express
the essence of the Bible. It is important to underline that “a certain phenomenon becomes more vivid by
means of a parallel, because its spiritual value becomes more obvious“ [Chelidze, 2011: 16]. Based on the
exegetic works of saints, we have analyzed the transcendental content of each book of “Davitiani” and
concluded that each chapter of this book carries a symbolic meaning. Like the four evangelists,
Guramishvili reveals the essential values of a human being who aspires to perfection: the ability of
inclusion in the Biblical, transcendental spatiotemporal system by means of learning-perception and the

ability to make a sacrifice and overcome hardships.

We have proved that Guramishvili’s “Davitiani” is based on a certain solid pattern, namely, real facts
and phenomena perform a didactic-educational function. It is well known that educational-didactic
content and pathos arouse the feeling of the eternal, supratemporal [in this regard, see Likhachev, 1971:
10-12]. The didactic content creates the flow of self-realization and is interpreted by means of spiritual
content. The didactic motives and peculiarities of the genre which are based on telling the truth, express

the idea of God, hence, they bring us close to the transcendental.

Based on one of the main issues of Christianity, we have answered the following questions: What kind
of time is it? What is it the time for? We have outlined the Biblical, epistemological idea of time and

studied the conceptual meaning of certain lexical units.

Besides, we have proved that, for Guramishvili, the main image and mystery related to God is the

image of crucifixion. We have discussed the Biblical paradigms of abduction, shepherdship and teaching.

We have also focused on the following issues: were the political and sociocultural relations between
the Georgian, Russian and Ukrainian worlds analyzed based on diverse literary sources and archive
materials in conditions of the strict control of the Soviet ideology? What patterns and markers were
applied to the analysis of “Davitiani” by the Soviet literary studies? Guramishvili was considered a
symbol of fraternity and unity of the three nations. Was it a realistic approach or a Soviet myth? How
was Guramishvili’s artistic image defined in the Georgian, Russian and Ukrainian art of the Soviet

period?

One of the theoretical and practical values of the given thesis is that it can be used as factual material
by scholars interested in further research of the issue. The thesis is aimed at philologists, theologians,

philosophers, historians and literary critics.
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The volume and structure of the PhD thesis. The thesis analyzes certain issues related to “Davitiani”
that have not been studied until now. We have grounded our arguments on the opinions and conclusions
of outstanding scholars and applied the method of interdisciplinary research. The diversity, volume and
multi-layered content of “Davitiani” naturally created problems related to classification. This has made
an impact on the structure of the thesis. Finally, from the thematic viewpoint, we grouped the relevant
material under three narratives. Thus, the PhD thesis embraces 260 pages. It consists of an introduction,

the main part and conclusions and is appended with references comprised of 189 units.

The main content of the work

Chapter I - The Historical Narrative (The Georgian Kingdom/ “Georgia’s Afflictions®) and its

Spatiotemporal Pattern
I.1. Davit Guramishvili’s Historical Consciousness

[.2.  Several Toposes Defining the Historical Time and Space in “Davitiani” (The story of
the Davit Guramishvili; “The Story of King Vakhtang” Based on “Davitiani” and Other Historical
Sources; The Choice of the King, the Country and Davit Guramishvili - "They Went Straight towards
Misery*).

I.3. The Enslaved Country and Culture in the Precolonial Epoch and the Totalitarian
Discourse (“ The unity of faith is not favourable for the State...; “They force me to wear colourful

clothes, gold and silver buttons“; The Imprisoned Culture and Totalitarian Discourse

Chapter II - Autobiographic Narrative and its Spatiotemporal Pattern
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II.1. Autobiographic — Subjective/Spiritual - Time and Space
II. 2. Understanding the Self-Portrait in Davitiani Handwritten Compilation.

II. 3. The Author’s Time and Space (“Psalm" and “Davitiani®; The Author, the Text and the
Reader; Baptizing of the Text; The Book as a Survival).

IT . 4. Guramishvili’s Georgian Language and its Chronotope.
Chapter III - The Biblical Narrative and its Spatiotemporal Pattern

III.1. Time for Learning — Davit Guramishvili’'s Concept of Learning and Education (

Convening “Seekers of Knowledge; Guramishvili and Epicurus).
II1. 2. Biblical Time and Space in “Davitiani”
II1.3. The Structure of “Davitiani” and its Biblical Essence
Chapter IV - Literary Time and Space in “Davitiani®
IV.1. Intertextuality
IV.2 Baroque and “Davitiani®
Conclusion

Bibliography

Chapter I
The Historical Narrative and its Spatiotemporal Pattern
L.1. Davit Guramishvili’s Historical Consciousness

“Davitiani” does not contain any narration regarding the distant past. The object of Guramishvili’s
vision and perception embraces his contemporary events and recent past. Similar tendencies are observed
in the European and Slavonic literature of the 16th and 17th centuries. This literature focuses on the

expression of events; hence, the role of the artistic present increases in the literary works.

In Guramishvili’s works, the nation’s past does not function as an antipode of the humiliated present.
The pathos of Grigol Orbeliani’s “Toast” is alien for Guramishivli. Only the Biblical past is valuable for
the author. Due to its sacral content, the Biblical past performs the function of the eternal present. A
little later, the Georgian literature became obsessed with the national tragedy and remained hopeless

about the future, until it recalled the examples of Georgia’s heroic past and revived them for better
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understanding of reality and definition of future prospects. In the epic poem “Georgia’s Afflictions®, the
stories are told in accordance with the Judaic-Christian linear time, in the style of the annals. The poem
abounds in chronological data, and the author uses all the three systems of chronology — “Genesis®,
“Birth of Christ“, “Byzantine 532-year cycle“. The historical, real story has its storyline and characters,
with parallels in the Biblical stories and heroes. The geographical, political, social and ethnic spaces
outlined in “Davitiani” serve to demonstrate the ideas of the author and the main characters. The space,
with the exception of several fragments from “Katsvia the Shepherd”, does not have its artistic-expressive
content and does not perform the function of a landscape (unlike the works of the Romanticists). In

Guramishvili’s work, the space performs either political or ideological function.

Each narrative of “Davitiani” is expressed by means of a corresponding spatiotemporal pattern.
Inclusion of the spiritual and transcendental spatiotemporal idea in the system of expression of the real
world serves as a purifier. The Biblical stories, apparitions and visions included in the profane stories of
“Davitiani” introduce a spiritual content in the poem (and its stories). Theological literature notes that
“the fragments of time and history in general are purified and enriched by means of the church calendar
and the cycle of liturgies. A human being is asked to grasp their dimension and expand their
transcendence to personal human time and space” [Evdokimov, 2007: 132]. In “Davitiani”, alongside with
the intermingled epic and lyrical, didactic and fable genres, time and space become ambivalent — real and
ideal, concrete and abstract, definite and indefinite. Guramishvili’s interpretations of real-life events are
based on the patriotic idea, as well as historical and Biblical contexts. These interpretations express

Guramishvili’s internal, subjective world, thoughts, emotions and intuition.

In order to understand Davit Guramishvili’s historical consciousness, it is important to take into
account the historical context of “Georgia’s Afflictions” as a term/concept. It is well known that K.
Kekelidze termed the first part of the poem as “Georgia’s Afflictions”. K. Kekelidze notes that “Georgia’s
Afflictions” is a widespread technical term in our country. K. Kekelidze proves this idea by bringing the
example of “The Life of Konstanti Kakhi” written in verse by a 17th century archimandrite Zenon and
starting with the words: “Who can count, who can describe Georgia’s Afflictions? [Kekelidze, 1981:
541]. There is an obvious similarity between the above-mentioned phrase and Guramishvili’s sentence -

”No one can count the afflictions of Georgia... .

Based on the principles of the medieval religious and historical genre of “Telling the Truth®,
Guramishvili also aspires “to tell the truth®. His truth is didactic and critical. According to Geronti
Kikodze: “The enmity between Kartli and Kakheti arouses the indignation of the Georgian patriot. His
compatriot Iese Tlashadze describes this enmity in his poem “Catholicos Bakariani” as if he were telling
about some foreign nation“. However, Guramishvili feels physical pain due to this fratricidal war.
Therefore, he never “mumbles” modestly, instead, he openly reveals his patriotic thoughts. His lifestyle

has never been based on narrow, secular interests.

On the brink of Georgian-Russian relations, when the new political and sociocultural context was
being formed, Guramishvili, as the witness and active participant of these events, spoke with great

precision and objectivity. His feelings vividly express the tragedy of precolonial existence. The poet is
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filled with regret and warns the reader about the expected hardships. Georgian-Russian political relations
comprise one of the main themes of “Georgia’s Afflictions”. These relations also fell within the focus of

the writers and historians of the 18th century.

Ioane Sabanisdze, an outstanding figure of the 8th century, spoke about the hardships of the country
located on the edge of the Christian world: ,...We, who are on the edge of the world...“ [Sabanisdze,
2005: 1052]. This tragic geographic location, the danger of cultural and political expansion of both
Christian and non-Christian states, has always been the reason for the search of a devoted, reliable
military ally. "The Dariali-Terek-Astrakhan road, so frequently used by the travelers of the 16th and
17th centuries to travel to the Northern country, the Georgian kings and noblemen who tried to find
refuge in the North, like Nerse did back in the eighth century and others probably even earlier” — notes
Korneli Kekelidze when discussing the geographical terms used in “The Martyrdom of St. Abo of Tbilisi®.

Davit Guramishvili seems the most politically affected author, taking into account his correct focus,
deep and thorough argumentation and emotional-expressive representation. Hence, it is not surprising

that “Georgia’s Afflictions” is assessed as an example of political lyrics.

I.2.  Several Toposes Defining the Historical Time and Space in “Davitiani”

The story of the Davit Guramishvili. In his poem, Davit Guramishvili draws his self-portrait as well
as the portrait of the entire nation. He was never distanced from the historical and political events,
neither in Georgia nor during emigration to Russia and Ukraine. “Davitiani” is a memory of God, the
King, the country and the author himself. A medieval author could not have implemented a work of
larger scale. The toposes of empirical time and space in “Davitiani” are the kingdom of Georgia, King
Vakhtang VI and Davit Guramishvili himself. According to “Davitiani”, the lives of the King and Davit
Guramishvili, their voluntary or forced emigration, their travels, works, national and religious pathos
express the spatiotemporal essence of homeland. The fate of the country is intermingled with the fate of
the author. Geronti Kikodze notes: “Guramishvili says: “I was unhappy because there was misery in my
motherland®”. Out of his real adventures, Guramishvili selects those episodes which are related to
Georgia’s current challenges and turns these episodes into an object of his thoughts, discussions,
emotions and artistic expression. In Guramishvili’s works, these episodes acquire a conceptual, ideational
and universal content. Guramishvili’s individual life is described in such a way that it becomes general

and universal. Guramishvili’s image is a personification of the country.

The title of the literary work - “Davitiani” — embraces the images of the Biblical King David, the
divine origin of Georgian kings, Georgia and Davit Guramishvili himself. Hence, it is quite natural that

the author has changed the initial title “Guramiani” into “Davitiani”.

It should be noted that, in the history of Georgian literature, “Davitiani” is considered as the first and
most important perception of Georgian-Russian relations. The poem outlines two opposing geopolitical

spaces and lays foundation for the form and content of representation of this issue in the later literature.
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The time and place, the historical framework, define the actions, emotions and perceptions of the main
characters. The author mentions Georgian-Russian political relations alongside with other tragic events

affecting Georgia, within the context of “Georgia’s Afflictions”. This proves the author’s position.

“The Story of King Vakhtang” Based on “Davitiani” and Other Historical Sources. The most outstanding
figure in Georgian-Russian relations is King Vakhtang VI. When evaluating the King’s political activities,
the poet remains objective. Despite his emotional, straightforward character and temper, the poet
remains unbiased like an annalist and calm like a hagiographer when telling “The Story of King
Vakhtang®.

Davit Guramishvili remains precise and objective not only in the interpretation of facts, but also in
using certain lexical units. Scholars have studied the use of the administrative-political terms “Ruler” and

“King” in “Davitiani”.

Guramishvili has the mentality of a medieval poet. For him, the idea of nation and homeland is
personified in the image of the King: “The cattle left without the shepherd will be eaten by fox and
jackal® (94;539). “Davitiani” proves that Guramishvili blames King Vakhtang VI in the failure of
Georgian-Russian relations and not Peter I, whom he assesses based on the interests of his country. The

poet expresses a sincere delight with regard to the cultural-political and strategic activities of Peter I.

When evaluating Georgian-Russian political relations, the author applies the argument of majority.
The number of opponents of Vakhtang’s political decision exceeded the number of his supporters.
Although the Emperor allowed Vakhtang to emigrate to Russia together with 2-3 thousand soldiers,
Vakhtang went to Russia with a smaller retinue comprising 1200 people, the majority being useless for
military service. This act may imply that the number of supporters of Vakhtang’s decision was small in
Georgia, and his political orientation was doubted from the very start. Vakhtang’s image is far from that
of an ideal king, although Guramishvili sticks to the tradition of historical literature by bringing the
example of the Biblical King David. The King, like his country and people, is alienated from God. A
symbolic act committed by Davit Guramishvili is the granting of his book to Prince Mirian. “Davitiani” is
a personal gift of the poet, granted to the Georgian royal family, namely, Prince Mirian. The poet granted
this gift in hope of salvation of his country. Thus, the fable of a king gains the meaning of the

eschatological future and embraces a transcendental content.

The Choice of the King, the Country and Davit Guramishvili - "They Went Straight towards Misery*“.
According to the poem, the opposition/confrontation with the Christian Russia still bears a trace of an
unspoken, unconscious, non-formulated conflict that was perceived solely on the plane of spiritual
passions and sufferings. Hope for the support of the Russian King whose Christian faith was dubitable
brought disappointment and despair to Vakhtang VI. The reason for affliction, helplessness, shame and
regret is not personified in the King’s lamentation. Instead, the reason is found in the destiny and the

transient world.
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The favourable attitude to Russia as a strong and reliable partner, the hope for the guardianship of
Peter the Great, led to Vakhtang’s confrontation with the Islamic world. The King preferred voluntary
slavery of Russia to the enforced slavery of the Moslems. Later on, Guramishvili, who had escaped the
Lezgians and was now standing on the crossroads, also made a choice in favour of Russia. Prince Bakar’s
choice was identical. Each of them suffered the tragic results of this choice. Vakhtang’s lamentation
about “the perished family” and “destroyed country” expresses great doubt and scepticism regarding
Russia. A year before his death, Prince Bakar sent a request to Empress Elizabeth: “Let me go to Georgia.
Maybe I will reign in Kartli“. Bakar’s image is a prediction of the tragic fate of Georgian princes and, in
general, the royal family. Many princes shared his tragic fate later on. Despite confrontations, the princes
invited to the ceremony of enthronement of Alexander I in 1801 were destined to stay in Russia, they

never saw their motherland again.

After Vakhtang’s death, alongside with patriotic feelings, Guramishvili suffered acute personal,
mental problems, since he was persecuted, rejected and betrayed. Guramishvili became a frequent object
of treason, rejection, insult and persecution. He describes the 22 years spent in the Russian military
service briefly, in a reserved manner, albeit revealing his usual emotion and expression. It is obvious that
he has suffered a great deal. Alongside with “Davitiani”, this can be proved by the preserved documents.
These issues are discussed on the basis of historical and literary data in the corresponding chapters of the
PhD thesis.

I.3. The Enslaved Country and Culture in the Precolonial Epoch and the Totalitarian

Discourse

“The unity of faith is not favourable for the State...“. According to “Davitiani”, the political, religious,
cultural, spatiotemporal orientation was focused on the North. Out of the three choices — Iran, the
Ottoman Empire and Russia - Vakhtang VI chose the latter. In this regard, Prince Vakhushti notes:
,»...He abandoned all and chose the Russian Tsar, because he expected the freedom of church and relied
on the power of Christianity“. For Georgians, at least in the beginning, the Christian Russia seemed to be
a symbol of freedom, power and salvation. In the final part of “Georgia’s Afflictions”, King Vakhtang
laments about “the destroyed family” and “the ruined country”. This lamentation expresses great
scepticism towards the Russian governance. It shows that religious unity failed to form grounds for the
mental, conceptual or political unity and cooperation between the states. The main characters of the
poem complain about their fate. The real addressee of their misery is unseen, as if the reason for the
misfortune were just destiny. In “Davitiani”, the events and problems are first represented and then
reflected upon. The image of Russia as an occupant, with its ethnic-psychological and mental
peculiarities, is not yet as vivid as the image of other occupant states — Iran and the Ottoman Empire.
However, the imperialistic intentions of Russia are compared to those of Iran and the Ottoman Empire.

The opponents of Georgia’s subjugation to Russia assess the King’s decision as follows: “The country
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already carried the burden of two yokes, and now it has added the third one. How can one lion carry the
weight of three whales“?! The image of the enemy, represented for centuries by Persia and the Ottoman
Empire, has been enriched with Russia’s image as “the third yoke” and “the third whale“. According to

<

“Davitiani”, the precolonial markers of Russia are “the North” and “the whale/dragon “.

The image of Russia as a saviour is formulated in “Davitiani” in an artistic way. The Christian faith
with related rituals and attributes is, according to the medieval idea, the basis for the salvation of a
human being and the entire country. Georgia, which is surrounded by Islamic states, viewed Christianity
as a marker. “Davitiani” proves that the appearance of Christian Russia on the political arena enhanced
the medieval idea of Georgians. Russia became the topic for national discourse on the political and
individual planes. The hope that religious unity would form grounds for political unity, fraternity,
service and compassion between the two states turned out to be naive. The favourable personal attitude
between the two peoples, earlier experienced by Guramishvili, could not meet the new geopolitical and
sociocultural requirements. The opinions expressed in the literary discourse by Ioane Sabanisdze and the
Athonite Fathers continued to be topical in Guramishvili’s epoch. Yet, this historical experience failed to

save Georgia.

The country tortured by the governance of the oriental, Islamic states, decided to move in the
direction of the Christian, culturally and strategically developed Russia. Historical and literary sources
have proved that Russia’s Christian faith was the most powerful argument that led to this choice. The
Georgian-Russian relations analyzed in “Davitiani” are described using the characteristic features and
stereotypes familiar to the country. The mental, ethnic-psychological and cultural confrontation
certainly defined the broad spectrum of problems that are topical even today. It can be concluded that

Davit Guramishvili was the first author who predicted the expected danger.

Another literary work, which is chronologically, thematically and situationally close to “Georgia’s
Afflictions” and reflects on the Georgian-Russian relations, is Nikoloz Baratashvili’s “Fate of Georgia”. It
should be mentioned that Guramishvili’s “Georgia’s Afflictions” and Baratashvili’s “Fate of Georgia” form
solid images and arguments in the Georgian mentality regarding the supporters and opponents of
Georgia’s unification with Russia. The themes outlined by Guramishvili and related passions/emotions
correspond with the data found in historical sources. Guramishvili’s concern, doubt and prediction of the

coming danger embrace centuries.

The historical acts and events described in the literary text are represented in Guramishvili’s style,
according to the Biblical, transcendental spatiotemporal idea. For this purpose, Guramishvili applies an
allusion of the Biblical Jonah: “Where can I go now, the road is winding, the wind blows and the sails are
spread, and I have joined the sea in my ship“. The rough sea and its waves are a symbolic image of the
author’s concern, suffering and despair. The second Paragraph of Psalm 61 notes that surrender to God’s

will forms basis for human resilience.

The Georgians, who are “trapped” and left without a master, will find a new “master” now. This stage

of Guramishvili’s life is a stage of being “lost” and “tied” i.e. imprisoned. This is a tragedy of “serving two
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masters” by addressing the Russian Tsar for help and thus falling into voluntary slavery. The struggle for
the Iranian and Ottoman interests is replaced by the struggle for Russia’s interests. Davit Guramishvili’s
military rank is a simulacrum. The weapons he purchased upon Tsar’s order were never used for
Georgia’s interests. The regiment of Georgian Hussars in which Guramishvili served struggled to protect

Russia’s interests for decades.

“They force me to wear colourful clothes, gold and silver buttons“. “Davitiani” contains certain
precolonial markers that form grounds for the images and opinions related to the later colonial life.
Strangely enough, even at the end of his life, Guramishvili’s self-image was associated with the worn-out
Russian military uniform, albeit without epaulettes. The answer to this question is given in Book 3 -
"Davit’s Lamenting over the Misfortunes of Fate”. Davit Guramishvili never evaluates events based on
personalities. Instead, he applies the concept of fate as an explanation for all kinds of misery. We may
think that the tragic results of Georgian-Russian relations and the involvement of Georgians in foreign
wars are described in the following words: “They force me to wear colourful clothes, gold and silver
buttons”, whereas the worn-out clothes represent a symbolic self-image, the vanity and futility of

Guramishvili’s life.

In his usual artistic manner, Guramishvili applies the image of the Biblical Joseph. For Guramishvili,
clothes are a symbol of inevitable changes and spiritual suffering. The portraits of Georgian kings dressed
in oriental clothes bear a trace of the nation’s tragedy. The same trace is found in Guramishvili’s self-
portrait, as well as the portraits of the 19th century Georgian civil and military officials proudly enrobed

in the Russian uniforms.

From “Davitiani”, it is obvious that one of the important expressions of the identity of Georgians who
had fought in alien wars was a Georgian uniform. Georgian refugees, left without their King and serving
in the regiment of Georgian Hussars, were well aware of the expected threat to their nation. Therefore,
they asked the Senate for the right to use Georgian uniforms and ammunition. Initially, the Senate
granted them this right, but very soon, in 1743, the Georgian uniform and ammunition were prohibited
and a strict control was imposed on the Georgian military servicemen for wearing the Georgian
uniforms. In the medieval mentality, national clothes formed part of the national identity; hence,

wearing national clothes was related to Georgia and all the positive impressions related to motherland.

The political spatiotemporal orientation of the epoch changed the meanings of “native” and “alien”
when making a military vow, Georgian emigrants swore that they would not go abroad. The term
“abroad” in this case meant “Georgia”. Thus, the Georgian emigrants lost all hope of returning to their

native country. This information is provided by G. Leonidze, based on documentary sources.

The Imprisoned Culture. Totalitarian Discourse. In the periods of precolonial and colonial
governance, political colonization is accompanied by cultural colonization [Kilanava, 2013: 7].
“Davitiani” also speaks about “cultural colonization”. For their loyalty and sacrifice, the Russian royal
court granted the Georgian noblemen with cultural-educational “projects” “At Easter, the King

organized a ball, with singing, dancing, music and poetry“ - this is the lifestyle of Georgians at the royal
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court in Moscow. In 1730, Vakhtang VI wrote a poem “Sorrow”. The poem is appended with the
following lines: "King Vakhtang wrote this poem in his free time, while staying in Moscow in 1730, in
order to dissipate his sorrow®. In conditions of both Persian and Russian governance, Georgian culture
was imprisoned and subdued in the same way as Georgia’s political and administrative life. “Beginning
from the 17th century, the vital Georgian cultural resources emigrated to Russia due to historical
hardships and worked fruitfully there®. 1200 people, the intellectual and moral potential of Georgia,
emigrated to Russia, accompanying King Vakhtang VI. These were the people on whom Vakhtang relied
politically and who formed part of the cultural-educational life. On the other hand, due to the enemy’s
targeted actions, Georgia was deprived of its brilliant sons. The paper has proved that, in conditions of
tense geopolitical situation and rejected religion, there are numerous episodes of lamentation and lyrical
suffering in the Biblical texts, which formed grounds for fiction literature. Hard times are a period of
poetic perception. Guramishvili, who has suffered a great deal, applied poetry as a weapon against
personal sorrows and the country’s misery, endless mental and physical suffering and oppression.
Scholars note that in the 18th century “in the politically oppressed country, literature performed the

function of media, forming both individual and collective identities®.

Precolonial Period Political and Sociocultural State in “Davitiani” and the History of its Study in
Socialist Realism Era. The history of the study of ,Davitiani&quot; counts almost more than a century
and a half. Davit Guramishvili created not only own self-portrait but also a self-portrait of the whole
nation. During his time living in Georgia, Russia and Ukraine he has never been distant form political
and historical events. The goal of our research is to answer the following questions: Under Soviet rule
when nationalism was received as a thing of the past, how were the national and personal troubles
represented in ,Davitiani” perceived in scientific literature? How is the political and sociocultural state
reflected in ,Davitiani” and how was it received in Soviet period? Were the political and sociocultural
relations between Georgia, Russia and Ukraine described in &quot;Davitian&quot; being studied based
on the information in various literary sources and archival materials? What indicators did Soviet
comparative literature provide us with for analyzing ,Davitiani”? Was Davit Guramishvili generally
thought of as a uniting symbol of three nations or was it a Soviet propaganda? How was Davit

Guramishvili’s artistic face portrayed across Georgia, Ukraine and Russia during the Soviet Union?

What is the internal time of the story-line, i.e. the time of reading the poem? Under strict control of
the Soviet ideology, the text was studied from the historical-philological, artistic-aesthetic, religious-
mental perspectives. However, the description of the political and sociocultural situation in the Russian-
Georgian precolonial epoch was never analyzed. The personal and national suffering, the opposition
between Georgia and Russia, the cultural and historical trauma reflected in “Davitiani“ were either
mentioned indirectly or ignored altogether. Georgia’s afflictions were explained by the internal
confrontations or raids of enemies like Persia and the Ottoman Empire. Guramishvili’s portraits of the
20th century, created by artists of diverse fields (film, literature, art and sculpture), were defined by the
spirit of the epoch. The film “Davit Guramishvili’, directed by I. Tumanishvili and N. Sanishvili (1946,
based on the script by S. Chikovani), is inspired by the pathos of Socialist realism. S. Chikovani’s lyrical

poem “The Song about Davit Guramishvili” was awarded Stalin prize in 1946. These works of art and
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literature expressed the Soviet ideology rather than Guramishvili’s world vision. Hence, these works are
triumphant and idealistic. However, Merab Berdzenishvili’s statue of Davit Guramishvili is completely
different. It reveals Davit Guramishvili’s true personal and creative pathos: “I have not created a statue of
a noble warrior. There were numerous people like that, but they perished without leaving any important

trace. The statue I have made is the statue of a man of spirit “.

Chapter II
Autobiographic Narrative and its Spatiotemporal Pattern
I1.1. Autobiographic — Subjective/Spiritual - Time and Space

The autobiographic narrative of “Davitiani” tells about Guramishvili’s physical and inner, subjective
life, as well as his psyche and spiritual vision. Finally, according to Christian anthropology, human
physical and spiritual existence is united in the higher self which is described in “Davitiani” by means of
the Biblical, transcendental spatiotemporal category. As the poet’s adventure is inalienable from the story
of the Kingdom of Kartli, we have analyzed the factual biographical data within the context of “Georgia’s
Afflictions”. In this chapter, we have tried to identify the subjective, psychological-spiritual
spatiotemporal peculiarities of Davit Guramishvili as an author and Davit Guramishvili as the main

character.

Guramishvili’s adventure proves how, based on self-realization and self-analysis, “a live creature
turns into a creature which establishes the sense of life...“ [Kiknadze, 2018: 11]. As soon as the main
character starts to exist, he reveals his will and begins to study his own self. He turns into a creature
which he himself creates based on his existential choice. Davit Guramishvili chose the way of spiritual,
moral perfection. This is proved by “Davitiani”, where the spatiotemporal field of historical and
biographical facts and events is replaced by transcendental time and space. The second book of
“Davitiani” reveals Davit’s personal attitude to God, his spiritual life, the stories of the Lord’s support and
guidance. With light-heartedness and humour incompatible with the severity of the theme, with
directness and freedom peculiar of folk poets, Guramishvili tells about the first sin of a human being,
God’s punishment and grace, Davit’s repentance and the load of the first sin, the eternal fear of a human
being regarding the loss of the image of God. According to the author, Biblical, autobiographic and

historical facts and events are just fairy-tales if they are not perceived in their symbolic-allegoric and
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spiritual meaning. Without such perception, they lose their eternal value and turn into separate facts and

historical chronicles. But Davit Guramishvili aspired to find personal and historical sense of life.

At first sight, the reader may fail to notice the boundary between the time and space of
Guramishvili — the author and Guramishvili as the main character/narrator. Although the main character
and the narrator are represented by the same person, Guramishvili — the author differs from
Guramishvili — the main character, the former being hierarchically supreme and “governing” the latter.
Davit Guramishvili’s existential time is the time of perception of human existence, function and essence.
Hence, out of his adventures, Guramishvili selects those stories and related emotions which express the
conceptual spatiotemporal meaning. The real facts and events retold in “Davitiani” based on the author’s
personal-individual experience and subjective emotions-passions (psychic or spiritual time and space i.e.
perceived time and space) are discussed with regard to the Biblical spatiotemporal paradigms and
transcendental time and space. This yields a totally new dimension of time and space. In Guramishvili’s
autobiographic narrative, the main character Guramishvili is revealed in diverse contexts: he is a human
being, a Georgian, a Christian, a warrior, a poet, an inventor, a father, a son, a shepherd, a teacher... The
space of the main character’s action is either open or closed: an estate, a house, a hole, the royal court, a
prison, a battlefield, the sea, a road... His travel through time and space is not mechanical or governed by
inertia. Based on the Biblical idea, the road is the means of spiritual perfection, during which the main
character develops his civil position and world vision. The road is a symbol of spiritual life. For
Guramishvili, space is not just mere topography. It is a coordinate with moral content. In “Davitiani”,
both space and time are based on dichotomy: they are real and imaginary, definite and indefinite, closed
and open, personal and alien... This diversity of Guramishvili’s experience is a natural reason for the
diversity of his inner feelings, psychic and spiritual conditions. According to the author, the ultimate
solution of controversy and ambivalence is possible by means of creativity with reference to the Biblical
meta-narrative and transcendental idea of time and space. The fear of the approaching death grants
meaning to life; hence, the creative and vital impulses are activated. According to Guramishvili, it is a
function of a human being to enrich the allotted timespan with existential meaning. This is possible by
means of learning and self-perception. Besides, the meaning of time is based on movement. According to
Christian teachings, learning and knowledge are related to movement i.e. the road: “Go and learn®
(Matthew 9. 12). Guramishvili is a man of action. Personal eschatology, the overcoming of the limits of
time, the issue of free will and choice — these are the characteristic features of Guramishvili as a person
and as the main character. The concept of self-perception in Guramishvili’s works is directly linked to

the perception of God.

Why does Guramishvili apply an autobiographic narrative? Scholars note that “the autobiographic ego
forms grounds for personal development and regulates human life ... It works as a compass with regard to
challenges, enabling a human being’s orientation in the social context® [Khvedelidze, 2019: 2]. It is well
known that the concepts of time and space are defined and enriched by the subject (the main character,
the author). The textual time and space are in tune with the opinions, thoughts and emotions endowed
by the author on the main character, because everything exists in the soul: ,”"My soul, I measure the time

in you“ [St. Augustine, 1995: 245]. In a literary text, we perceive time and space based on the position of
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the main character. In case of “Davitiani”, the author himself is the main character. “The autobiographic
ego consists of the author’s memories, but whatever he recalls and in what way he recalls the events is
defined by the current challenges of the identity” [Schacter’s opinion quoted in the above-mentioned
work - Khvedelidze 2019: 2]. In accordance with this formula, Guramishvili recalls the events and

literary sources based on his current challenges and the Biblical model of thinking.

The system of human values created by Guramishvili is based on the Bible and the Biblical rules of life
and thinking. With his autobiography, Davit Guramishvili forms part of the Biblical time and space,
declares a Biblical world vision and acquaints the reader with God. Guramishvili’s sense of life and the
trajectory of his movements are, according to scholars, related to the Biblical characters — Adam,
Abraham, Joseph, the second “poetic self” of King David. It is widely known that, according to the
Biblical idea, God appears in two ways: in the world and in the religious books; hence, God can be
perceived in these two ways. The mission of Guramishvili as an author is to use his book for guiding the

reader on the way of perception of God.

Guramishvili-the author walks along this complicated road of self-perception. This road, this way of

perception is a salvation for Guramishvili himself and, later, for the coming generations.

II. 2. Understanding the Self-Portrait in Davitiani Handwritten Compilation

Davit Guramishvili's "Davitiani" is multi-genre and poly-stylistic handwritten collection. The
document contains samples of various texts written by the author over a long period of time. Each of
them should be evaluated from the perspective of entire collection but their individual value should be
highlighted and at the same time. Our goal is to study the visual-symbolic content of the self-portrait
preserved in the manuscript collection. determine what information about the author do the written
texts and visual drawings regarding different themes hold in the preserved manuscript collection and

how Guramishvili’s self-portrait should be understood in regards to them.

Guramishvili, like the artists and architects of the Middle Ages, expresses himself through his art. By
showing the extratextual inserts in the handwritten book together with "Davitian", it visually confirms to
us that the fundamental right, duty of a person is creative merit and showing appreciation to god with
devout prayers. The character of "Davitiani" Davit Guramishvili expresses the spirit of the era. Being
imprisoned, humiliated, having gone through suffering, but at the same time being full of hope, having a
sense of humor, with belief and hope in God. He prays to the Lord to save himself, his people and the

country.

The hero of Guramishvili is real person complete with his own strengths and flaws. For Guramishvili a
modernistic way of ironizing is pretty typical. his face as a person, a Georgian and an author are all
ironized. We think that Guramishvili by using irony while describing his own portrait as well as his

personal shortcomings he seeks to connect with the reader more directly.
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Even the list of Davit Guramishvili's interests, opportunities, and activities speaks of the scale and
monumentality of his personality. Guramishvili is a man of action, a renaissance-type figure endowed

with multifaceted professional skills and opportunities.

Davit guramishvili lived in the era of great change. His selfportrait was made in the culmination of
that era. In his handwriting practice of depicting the whole common to middle ages is obeyed,

accordingly the whole perspective was given, both in the text and in graphic depictions.

II. 3. The Author’s Time and Space

David Guramishvili lived on the edge of epochal transitions - it was an era of changes in political,
socio-economic, public, aesthetic and outlook dimensions of life. It was heightened by frequent and
unexpected change of the spatial and geographic location, which even determined David Guramishvili’s
perception of time and space as that of a Georgian, a person and a creator. We have determined Davit
Guramishvili’s insight and understanding of time-space as that of a person and a creator against the
background of the country, cultural world and biblical time and space. The relation and concept of time-
space from a theoretical point of view of David Guramishvili, as a creator, are formulated in the
introduction and afterword of “Davitiani”. The introduction and conclusion are part of the framework
and structure of the text, and the constituent unit of its content. The time-space context of the author,
the text and the reader is defined in the introduction, and it is artistically interpreted in the rest of the

text.

What are the conceptual spatiotemporal ideas of Davit Guramishvili as an author? What is the
spatiotemporal idea of “Davitiani“ as a cultural text? What is the author’s linguistic consciousness and
what expressive principles does he apply? What are the concepts of the author, the text and the reader?
Analysis of these issues has revealed the ways of transformation of the real, historical time and space into

the poetic, literary time and space.

The Cultural Text. In the national mentality, Davit Guramishvili is encoded as a great teacher and
patriot, the author of “Advice to Scholars” and “Georgia’s Afflictions“. His voice has sounded for
centuries alongside with the voices of other great authors. “Davitiani“ does not embrace only the cultural
background and heritage. It also creates a new artistic reality. The poem is not just an object of aesthetic
pleasure. It is permanently quoted because it is important and topical. Cultural texts like the Bible and
the poem “The Knight in the Panther’s Skin” which is “The Memory of the Georgian Identity®, are a
paradigm for Davit Guramishvili who also aspires to create a literary work of epochal significance. The
term “cultural text” was introduced by Aleida Assmann. It implies a text of eternal value, which is

recalled from historical memory and read again and again. A paradigm of such text is the Bible...

Vakhtang’s literary circle, the King’s publication of Rustaveli’s poem and his attitude to “The Knight
in the Panther’s Skin” largely defined Guramishvili’s poetic vision. Like Vakhtang, Davit Guramishvili

explains Rustaveli’s love based on the mystical-allegoric theory. Although the storyline of “The Knight in
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the Panther’s Skin” is neglected in Guramishvili’s text, Shota Rustaveli’s artistic principles are taken into

account by Guramishvili in the process of creation of his poem.

The poem proves the talent of Davit Guramishvili as a person and author. It is obvious that he was
influenced by the divine grace. When he was imprisoned, he had a dream in which an angel comforted
him: “You are bestowed with divine grace“ (74; 402), “Come, let us go, I will lead and guide you“ (74;
399). Thus, in imprisonment, a “new” Davit was born with a new life and a new way of thinking: “From
now on, Christ guides me*“ (74; 401), “If you have trust, the grace of the Holy Spirit will protect you® (74;
404. 17; 4). Like Lazarus from the Gospels, Guramishvili experienced rebirth and salvation: "Like Lazarus

who was buried, I was told to rise®, “I was filled with hope and said to myself: “God is protecting me
(75; 410).

»ec

“Psalm" and “Davitiani“. Davit Guramishvili’s literary works are also influenced by the Bible and
defined by God. The reader follows the author in the labyrinth of his life, on the road to God. "I wish for
no one to guide me on the road, except for Him who shed blood suffering on the cross for my sake!“ (254,
13). This is Guramishvili’s idea of faith and creation. God, who rules, guides and reigns over every single
creature (15,1), is also a cause and effect of love and poetic inspiration: "He who grants“ “poems from the
heart, He who grants the depth of wisdom, He has made me understand my wish to avoid all

temptations® (ibid).

The theme of the divine grace is a widespread theme in theology. The grace bestowed upon the
Biblical King David was also granted to Davit Guramishvili. Wishing to follow the example of the great

prophet, Guramishvili asked the Lord: “Make my song similar to his wisdom®.

According to Guramishvili, King David chanted the Psalms in order to overcome evil: “By singing the
psalms, with divine grace, he defeated the enemy and dissipated darkness“ [107. 12]. King David is the

author who attained God with his poetry, “this is what we must strive for".

“Like St. John was the prophet of the Lord, for Guramishvili, King David was “the second poetic self”
[Siradze, 1980: 119]. Scholars who consider the Psalms as the source of “Davitiani” have their objective
and subjective arguments. It has been noted that the Psalms express Guramishvili’s personal and creative
credo to such an extent that “it is unclear where Guramishvili ends and King David starts in this
mystification® [Amirkhanashvili, 2005: 163].

The poetic collection of “Davitiani” is sanctioned by his predecessors — King David and Shota Rustaveli
—as “a field of wisdom”. Guramishvili’s function of a poet is to talk about God that is to be perceived and

“sought for”: ”I will use all my skills and speak of wisdom to the extent of feelings and perceptions
granted to me by God“ [17. 14].

According to the medieval aesthetic principle, a literary character “lives up to his name”/ the name
defines the ideal boundaries of a person’s life and activities. The name defines one’s moral values and
spirit [Florenski, https://www.gumer.info/bibliotek_Buks/Linguist/Onomast/Flor/06.php,). The name
expresses the function of a person in this world [The Dictionary of Biblical Theology, 1974: 453].

83



The idea — “I have the same name as David“ — expresses Guramishvili’s personal pride and his
responsibility as a poet. David is a name of Hebrew origin and means “desired, leader, friend®. Its

etymology is related to the concept “loved by everyone®.

Why were David’s Psalms a source of “Davitiani” and, generally, why were the Psalms popular and
topical in the old Georgian literary tradition? The answers to these questions can be found in the Psalms

and their explanations. In this regard, we should rely on exegetics:

“The Book of Psalms” is a book of truth and wisdom. According to Basil the Great, all the books of the
Bible are “useful and inspired by God. The Book of Psalms has taken everything important from the
Bible: they predict the future and remind us of history; they impose the rules of life and advise us how to
act... They heal the old and recent wounds of the spirit®.

According to saints, Psalms lead to spiritual perfection. Athanasius of Alexandria notes that Psalms do
not refer to the passions of other people; they give birth to words here and now; the words are born in us

and uttered by us.

According to Basil the Great, the ten strings of David’s harp symbolize the perfection of the body:
“Each sense organ is in harmony with spiritual strength (the body has five sense organs and 5 movements
of the soul). Hence, we turn into an instrument that plays a religious melody. In this way, we turn into

the ten-stringed harp of God”.
The ability of the Book of Psalms “to tame the soul with melody” expresses Guramishvili’s creative idea.

Davit Guramishvili’s life and poetry are “inspired by the idea of spiritual growth”. In our opinion, this

» o«

is based on the “pattern of the Psalms”. “My tongue is the pen of a ready writer” (Psalm 44: 2). According
to a widespread opinion, “a ready writer” is Jesus Christ. However, according to Basil the Great, it is the
Holy Spirit. Basil the Great notes that the artist will create useful fruits only if he is guided by the sacred
doctrine. The artist who faces God will admit and repent his sins, thus achieving justification. Only “the
language of truth”, dipped in “the spirit of life-granting God” will write the eternal words on the hearts
of believers. The artist is driven by the Holy Spirit; hence, he fills our hearts with truth; and our hearts,

based on their purity, imprint those words ("eternal truth” — Kh. N.) either vividly or vaguely.

This is the medieval exegetics regarding the author and his creative goal. Analysis of the relation
between this exegetic approach and Guramishvili’s creative principle will explain why “The Book of

Psalms” is the source of “Davitiani”.

The Author, the Text and the Reader. The author’s spatiotemporal vision is outlined on the
background of the relation between the real and the eternal. The empirical present is oppressed and
severe. It requires perfection, transformation and spiritual content. According to the author, this is

achieved solely by means of literary creativity.

Davit Guramishvili, as a citizen, thinker and author, needs to perceive real time and space at a distance

in order to grasp the truth and express reality truthfully, without unnecessary ornaments. However,
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Guramishvili appreciates only the time and space that are filled with spiritual content and transformed in
a creative way. The author achieves the desired realm as a result of great suffering and experience. The
desired realm is the fruit of freedom from any political, social, economic and mental influence and

pressure.

It took a long time and a long journey for the author to turn his experience into a literary text. This
can be proved by the fact that he edited the text for a long time in order to turn his book into the
treasure, the source of wisdom, the didactic text that would later return to his native land. Overcoming
of real time and space and realization of God — all this forms grounds for Guramishvili’s literary activities.
According to Losev, “genuine, eternal art is born by means of perception of a concrete moment of truth,
the artist’s pathos, passion towards his contemporaries, personal challenges imposed by the environment*
[Losev, 1930: 724]. According to Gregory of Nyssa, one of the proofs of the presence of God’s image in a

human being is the latter’s creative talent.

Like the creator of the world, Guramishvili creates and forms a new artistic reality. The all-
embracing and all-pervading author embraces cultural experience, real present and future perspectives.
Davit Guramishvili has his real story, his biography. In this regard, we should mention Mikhail Bakhtin’s
opinion that the author’s personality is outside his literary work and, having an independent biography,
lives its own life” [Bakhtin, 1975: 403]. Thus, with reference to the author-creator, the following layers
are outlined: Guramishvili the author, Guramishvili the main character/narrator and Guramishvili as a
person with a real biography. Since “Davitiani” is an autobiographical poem, its text provides
biographical knowledge. Besides, attention should be paid to other sources providing biographical
information about Guramishvili. With reference to Guramishvili-the main character, as well as other
characters, Guramishvili-the author ,,...knows and sees more, not only in the direction where the main
character is looking, but also in the direction which is inaccessible for the main character” [Bakhtin,
1986: 17]. Like other characters, Guramishvili-the main character forms part of a unified artistic world
and is hierarchically subject to Guramishvili-the author. “All the events are related to him, the events
happen for him and because of him“ [Amirkhanashvili, 2005: 18]. Yet, the author is able to stop or break
the flow of the storyline time. He may deviate from the main line and define it based on his will or the
wishes of the main character. The main character may gain prevalence and “the confused author” may
not know what to do with him. Yet, in general, everything is defined by the author’s will. Guramishvili-
the author differs completely from Guramishvili-the main character. They exist in different spaces. The
author’s creative energy is realized throughout the text, whereas the energy of Guramishvili-the main

character is realized only in certain episodes.

“Davitiani’s” preface reveals two radically different positions: the position of the author and that of
the reader. It is mentioned that “the author forms an arbitrary spatiotemporal micro-world within a
certain spatiotemporal context. The reader perceives this micro-world from a certain spatiotemporal
context“ [Ratiani, 2010: 186].

In the poem, the author communicates with the reader in a self-confident manner which resembles

Rustaveli’s style: "My name being Davit Guramishvili, I have told “Davitiani...“.
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The almighty author of “Davitiani” knows from the very start that he is writing the poem for the

salvation of the reader.

According to Davit Guramishvili, there must be mutual assistance between the author and the reader.
Both should feel responsibility and obligation. The didactic character of the poem proves that the reader
is inferior to the author. They occupy different positions. According to “Davitiani”, all the readers are an

object of the author’s care and aid.

The words included in the eternal circle of literature should serve eternal truth. The author notes that
in this case literature will form grounds for the reader’s renewal and catharsis. This is how Guramishvili

views the value and function of literature in the epoch when the truth is rejected.

It is impossible to fulfill the creative mission without the reader’s readiness and participation. The
reader created and educated by Guramisvhili should be the basis for the author’s salvation and
immortality. Guramishvili managed to use poetry for achieving the communion between his
painful/sinful life and God. The creator/man could not have done anything more important than sharing
his experience with others. He has been saved by the book, and now he has to assist the world with the
book; he feels and predicts this intuitively. According to Guramisvhili, it is the reader who “makes a

book”, granting life and vitality to a literary work and turning it into the book which is read.

Baptizing of the Text. “I am asking the wise man to baptize my orphan child“ [10. 11]. Guramishvili
introduces the concept of baptizing the text. This is a supreme expression of the perfect union between
the author and the reader. The communion of readers of every epoch with the text i.e. baptizing of the
text, is, according to Guramishvili, the basis for the immortality of the text. In “Davitiani”, the word

“baptizing” may have a religious meaning, but it may also mean revision, editing, correction.

In the epoch of religious crisis and depreciation of values, Guramishvili finds himself in the situation
where literature should be based on the idea of human salvation; hence, his words should express the

meaning of logos.

Guramishvili is a powerful author. He has the resilience of Biblical fathers. He is uncompromising and

full of faith. This helps him influence the readers and direct their thoughts, dreams and emotions.

Guramishvili thinks that, due to his lack of wisdom and “scarcity of knowledge”, the text needs to be
baptized. He distinguishes a special category of the reader — “the wise man” i.e. the reader that will
appreciate the text. Thanks to such readers, Guramishvili will fulfill the mission of revision of the text, its
“baptizing”, “converting” and “turning it into a Georgian text“. It is interesting to find out what kind of
editing Guramishvili expects from “the wise man”, i.e. the reader. They belong to different categories.
The author describes his work as follows: “translation” i.e. commenting and explaining of the text implies
revealing of its covert idea. This is what he requires from the readers of “Davitiani”: “Grasp the idea of
the fable, translate it for my sake!/I have placed a grain inside the loaf of the Georgian bread!“ [68. 373].
“The wise man” should revise the text from the religious-theological viewpoint: “If the text contains

something of alien faith, let him translate it into the Georgian faith“;, ”If I tell lies, let him transform the

86



text into the truth/may nothing be untrue and unfair” [10. 11]; “This book should be used in purity, let
no one smear it with impurities!“ [64. 350]. The collaboration between the author and “the wise man” is

a kind of allusion on the editing activities carried out by the metaphrasts.

The words “turning into a Georgian text” mean genuine, untold truth. With these words,
Guramishvili expresses the world vision of the epoch when the terms “Christian” and “Georgian” were
identical and Christianity was the key feature of the Georgian national self-portrait. Ilia Chavchavadze
wrote: “even nowadays, in the entire South Caucasus, “Georgian” and “Christian” are synonyms. When
the Caucasians want to say that someone was converted into Christianity, they say: “He became a

Georgian”.

The Book as a Survival. The manuscript of Davitiani, similar to the other medieval book collections,
showcases the extensive and diverse creativity of the author, David Guramishvili. This diversity
converges around a singular idea and theme, providing insight into the worldview of David
Guramishvili. This article focuses on Davitiani's creation history and how the book's symbolic content
can be understood. One of David Guramishvili's paradigms is the evangelical insatiable child. Often away
from home, leading a nomadic lifestyle, Guramishvili gained a wealth of wisdom and experience, which
he would then bring back home, book in hand. For Guramishvili, books were tools for preserving
oneself, aiding their country, and drawing closer to God. The book is personified, filled with parental
emotion and care, alleviating the feelings of loneliness and the fear of death. Thus, the poet sees own
book as personified subject, his only legacy, his child, which he nurtured and fathered, and by which he

hopes to be survived.

Guramishvili well understood that the wisdom within the book had the power to liberate his
homeland, hence his dedicated efforts. Through this book, Guramishvili’s tries rediscovering lost truths,
wisdom, God, eternity, and his homeland. Having lived in both Russia and Ukraine, Guramishvili could
not find a true sense of home in either place. He decided to send his book to Georgia, his motherland,

where it would be read and understood.

It is well known that in many religions and cultures, storytelling and writing were expressions of life,
combating darkness and death. In the Middle Ages, Christian thinking bestowed sacredness upon acts of
creativity. Within ecclesiastical writing traditions, stories were considered an immortalization of the

author and protagonist, serving as a basis of salvation for those who read or listened.

The poetic texts included in the sole handwritten preserved copy of Davitiani are estimated to have
been written at different times. According to K. Kekelidze, Guramishvili started writing poems very
early, between 1730-1734. However, an unfortunate event in the relations between Georgia and Russia
from 1734-1737, particularly the tragic end of the Darubandi expedition, fundamentally altered the lives
of the King Vakhtang VI of Kartli and all the King’s Men, including Davit Guramishvili. This was what

drove him to take up poetry and writing, attempting to combat his despair with words.

87



The book that Guramishvili started writing took on the task of educating his nation. He aimed to
enrich the readers' national, religious, ethical, aesthetic values and worldview. Guramishvili harbored an
especially emotional attachment to his creation, considering the book as his child. The book, along with
its literal context, also held a symbolic one. Mistrust and fear followed Guramishvili everywhere.
Hostility towards Guramishvili was evident, having experienced the bitter feeling of having his

manuscripts destroyed more than once.

Davitiani is a paradigmatic, symbolic representation of Georgia, Georgians, and Davit Guramishvili

himself.

IT . 4. Guramishvili’s Georgian Language and its Chronotope

Davit Guramishvili’s Georgian language, above all, expresses the idea of the “Georgian Chronotope®.
It has been noted that “The national attitude to the chronotope is, above all, revealed in the language®
[Siradze, 2008: 27]. In our opinion, Like Ilia Chavchavadze, Guramishvili thought that the most effective
way for the nation’s salvation and development was the restoration and preservation of its linguistic
consciousness. Guramishvili established the paradigm of the new national idea by means of
desacralization of the old style of language and introduction of the new one. Strangely enough,
Guramishvili, who stayed far from the native language space for seventy years, never lost the feel for his
country’s needs and preserved exceptional feel for the native language. Davit Guramishvili’s “language of
fathers”, his “buried Georgian” is amazing and mysterious. It is unaffected by time and geographic
location. Guramishvili’s emigration from his motherland forms grounds for his physical, spiritual and
even linguistic salvation and restoration. Beginning from the early Middle Ages, the theological-
educational centres abroad served the Georgian idea. This can be proved by the activities of the Georgian
literary schools in Palestine, Black mountain, Athos and Petritsoni. It is widely known that in the
monastery of St. Saba on Black Mountain, the reform of the literary Georgian language was carried out,
moving from the Khanmeti to Haemeti system. In this regard, Davit Guramishvili is the continuer of the
tradition established by Georgian scholars living abroad, since he “renovated the Georgian language”.
Like Euthymius the Athonite, Guramishvili was blessed by the Holy Virgin “to speak Georgian
eloquently”. The language, like the Georgian idea, was the basis for Guramishvili’s physical and spiritual
existence and a guarantee for his personal and his country’s resilience and unity. Davit Guramishvili
explains his adherence to his native language by the fact that he failed to learn Russian well, but this
argument is unconvincing. Guramishvili, who aspired to teach the divine truth to Georgians, knew that
language is supratemporal and “the word logos is perceived only by means of the native language“
[Siradze, 1987: 185]. This is the divine truth, and that is why the Apostles were ordered to preach
Christianity in the native language.
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As we have noted above, the writer’s message to the reader depends on his linguistic vision which
unites Guramishvili both with his own self and the external world. The native language is “inserted”

between the subjective and objective realities; it serves as an intermediary between the two.

The divine truth told by Guramishvili by means of tangible examples or lyrical discourse requires

linguistic simplicity which is similar to the simplicity of the Gospels.

Guramishvili translates and explains the truth. Like Moses, he brings the divine word to people. From

him, the nation learns “what it is unable to hear directly from God".

Despite being away from his native environment for many decades, Guramishvili culminates the

process of unification of language.

Guramishvili expresses his ideas in verse, and, in this way, he continues the tradition of “The Book of
Psalms” and “The Knight in the Panther’s Skin®.

Guramishvili’s language embraces and unites the Georgian linguistic (pagan and Christian)

satiotemporal visions, rhythms and intonations, as well as foreign tunes, sounds and motives.

Chapter III
The Biblical Narrative and its Spatiotemporal Pattern
II1.1. Time for Learning — Davit Guramishvili’s Concept of Learning and Education

Chapter IIT focuses on the Biblical narrative of “Davitiani” and the essence of its spatiotemporal
pattern. Within the framework of the Biblical narrative, we have analyzed the issue of learning time
which embraces 2 sub-issues: -a) "Listen, the seeker of learning...“, on the example of this single phrase,

we have analyzed Davit Guramishvili’s approach to learning; b) Davit Guramishvili and Epicurus.
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Based on the Biblical concept of time, the author argues that it is the time for the country to learn,
perceive and believe. “Christianity requests an answer to the question “What is time?”; hence, we should
identify whether it is time for building or destruction, peace or struggle” [Siradze, 2008: 39]. In
“Davitiani”, Davit Guramishvili presents the essence of historical time and space based on the Biblical
spatiotemporal concept. The time in the Bible “is linear and denotes a concrete point. This is vividly
expressed in Ecclesiastes” (3, 1-8). The system of literary time and space in “Davitiani” is based on the

Biblical pattern. It is vectorial, teleological (targeted) and aimed at the transcendental.

For Davit Guramishvili as a person and author, it is essential to perceive the time in which he exists.
He aims to find the answers to the questions: what kind of time is it? Time for what? Based on the
patterns of the Biblical rules, Davit Guramishvili identifies the first and foremost objective of Georgia.
Guramishvili, who is full of internal conflicts and has suffered in the battles for his country and alien
interests, takes into account “Ecclesiastes’ time points” and concludes that it is time for learning and
books. According to him, education, moral values and faith will help preserve the national identity and
restore the national potential. This is the only way in the existing social-political situation. Thus, the
time in which the poet exists is the time for self-realization, learning, teaching and speaking. Therefore,
Davit Guramishvili considers himself “part of this time”. Historical and personal experience have proved
that every way and method of diplomacy, politics and military service is vain without education and self-
realization (this is proved by Davit Guramishvili’s permanent worries regarding ignorance).
Identification and overcoming of shortcomings are possible, according to Davit Guramishvili, by means
of learning. Learning is the opportunity for grasping God and attaining true faith. “The declaration of thy
words giveth light: and giveth understanding to little ones” (Psalm 118. 130). Like the Biblical King
David, Davit Guramishvili thinks that learning, in its multi-layered forms and instances, is the tool and
precondition for finding the lost God. “Accept the knowledge so that God does not show his rage and you
do not deviate from the way of truth® (Psalm 2. 12 ). “Accepting the knowledge”, following the way of
truth — these are the preconditions for the union of man and God. “Davitiani” tells about the ways of

implementation of the above-mentioned.

“Davitiani” is a book of learning and perception. K. Kekelidze noted that "the book should be viewed
as the teachings of wisdom, a kind of educational book“ [1955: 13]. Despite the educational content of the
book, the first 3 chapters of the poem - "The Fable of the Origin of the Georgian Lords“, ”Advice to
Scholars” and “Gathering of Cattle — form a theoretical background based on the cultural experience of
the humankind and reveal Guramishvili’s ideas regarding the essence of learning and peculiarities of

education.

According to Davit Guramishvili, identification and overcoming of shortcomings are possible by
means of learning. Guramishvili’s ideas on learning and education have been analyzed in the thesis from
the viewpoints of Biblical exegetics, teachings of saints and opinions of ancient philosophers. According
to Guramishvili, “learning” is based on books, informative, rational knowledge which is empty without
grasping the divine truth. Theological literature notes that “the term “wisdom” denotes the son of God,

same as the terms “word”, “the only son” etc. Hence, for a Christian, the love of wisdom (philosophy) and
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the love of Christ are synonymous, because, as we have mentioned, according to religious teachings, it is
Christ who represents true wisdom® (Chelidze 2013: 257). The thesis has defined several lexical units
and terms related to learning: learning, education, intellect, mind, wisdom, cleverness, foolishness,

teacher etc.

The concept of intellectual training is divided by Guramishvili into two stages: conscious knowledge
(worldly wisdom, common sense, science and experience) and spiritual knowledge (spiritual wisdom,
divine knowledge, divine wisdom (Sophia)). According to Guramishvili, the most important wisdom to
be taught to the younger generation is the Biblical wisdom, divine knowledge. Guramishvili has
introduced an important term — “learning-testament”. This compound consists of two concepts meaning,
on the one hand, “learning” and its merits, and, on the other hand, the Biblical essence of the
“testament”. Guramishvili implies that his aim is to explain the testaments and teach them to the reader.
“Learning-testament” may also be viewed as a single concept where an equation mark can be placed

between “learning” and “testament®, the latter viewed as a teaching.

Thus, the initial stage of learning is aimed at the development of human physical-intellectual, mental
and social state. It requires obedience of testaments, laws and religion, thus, it is prohibitive in its nature.
Its aim is to acquire informative and conscious knowledge which means the perception of universal laws
i.e. “the spirit of the world“ (Cor. 2. 12). “Following David’s Testament® means physical and mental
training and perception of God’s glory, the vanity of this world and the essence of being a human. This
form of learning involves certain asceticism, training, forcing the body and mind to overcome
temptations and passions. By means of such training, a human being will learn how to think about God
and attain bliss. In this regard, Guramishvili says: ,”whether we stand, sit or lie...“, “the seekers of
learning” should contribute to the country’s welfare within the limits of their will, capacity and
responsibility, based on the principle of free choice. Conscious knowledge also implies acquisition of
certain professional information. The nation should rely on the “teaching of the ten professions to
youngsters“. This is a vision based on patriotic thinking, national-social and moral-ethical needs. Davit
Guramishvili has compiled a list of 10 useful professions. This is an allusion to the 10 Biblical Testaments.
We have analyzed the relation between Guramishvili’s vision, Plato’s “Republic” and Rustaveli’s social

doctrines.

The second stage of learning embraces spiritual knowledge, divine truth and wisdom. It has been
noted that there are two ways of grasping the divine wisdom: action and vision. In the second book of
“Davitiani”, the real and perceived time are transformed into transcendental time and space. Thus,
historical and descriptive narration is replaced by lyrical prayer, lamentation, ode, chanting. The lyrical

hero, who has acquired divine wisdom, forms part of the liturgical time and space.

Convening “Seekers of Knowledge™ Davit Guramishvili’s Views on Mission of Education. Davit
Guramishvili’s ,,Davitiani® is a poetry book, collection of epic poems and poems in which the great
Georgian poet intertwines the stories from the New Testament with his personal autobiographical
stories, and communicates his personal views which are developed on the basis of Christianity. The book

contains the verses in which the poet’s views on the role and the mission of education are expressed.
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These views, and the poet’s whole life philosophy and world-view, are based on Biblical-Christian

theology and are mostly formulated within the medieval literary-aesthetical paradigm.

In Davit Guramishvili’s understanding, a person who searches for knowledge, first of all, is a seeker of
the divine knowledge, which, he believes, goes beyond the informational, rational education and reaches

the height of the holy truth.

Davit Guramishvili’s ,,Davitiani®, as a great book, carries a mission of showing the ways to eternal life.
The poet compares his book to a vessel filled with living water of Christianity. In the very first line of the
verse, the poet convenes “seekers of knowledge” to start the educational journey and follow the biblical

principles.

Davit Guramishvili’s views and approaches to the role and power of education are communicated
throughout the book. The paper discusses these views which are systematized in ,,Davitian® in close

relation with Christian theology, and thus can be seen as a form of the theology of education.

Guramishvili and Epicurus. Davit Guramishvili is an heir of Rustaveli whose poem is a meeting point
between antique and Christian doctrines. Guramishvili’s idea about learning is expressed on the basis of
Christian and antique philosophical concepts. This is proved by the content as well as terminology. The
three types of education formulated by Aristotle form grounds for the medieval educational concepts as
well as the concepts of Guramishvili and his contemporaries. With regard to man’s spiritual state,
Aristotle noted: there are three spirits, hence, there are three types of education — physical, moral and

mental. There are numerous examples proving each of these types in “Davitiani”.

Guramishvili’s narrative about education ends in Epicurus’ teachings: ”According to Epicurus: a well-
built person will never become poor/ But if a man follows his desires, he will never become rich/ when
he gains little things, he will chase big ones“ [24. 68]. We should find out what Guramishvili means
under the term “well-built”. Why is Guramishvili, who quotes only a few authors in his text, interested
in the doctrine of a pagan philosopher? Was Epicurus a popular author among Georgian scholarly circles
of Guramishvili’s epoch? What is the general philosophy of Epicurus and in what context does

Guramishvili apply him as an argument?

According to Epicurus, genuine education brings inner harmony. Plato also noted that the main aim of
education is to understand merits and follow them. The more educated a person is, the higher his goals.
According to Plato, not all pleasures bring happiness, but only those which are reasonably justified. The
highest happiness is attained by means of wisdom, because a wise man can attain spiritual peace, ataraxy.
Hedonism is often assessed negatively, but “for the adherent of Epicurus, hedonism means a correct way
of life. This kind of life is built on the main human desire and the idea that everyone wants to live a life
of happiness and joy, peace and pleasure®... [Gigineishvili, 2021: 170]. According to Epicurus, a human
being has been granted the ability of thinking in order to optimize facts and phenomena. Every desire
which is built on earthly passions, forms basis for foolish actions and leads a man to hell [24. 67]. Desires

oppose wisdom and form grounds for illogical, foolish actions.
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Based on Epicureanism, we can conclude that the term “well-built” implies intellect and wisdom.

Such a person obeys the rules of wisdom and is able to optimize whatever is real and possible.

Thus, Guramishvili’s concept of education is based on Epicurus’ ideas. Epicurus, as the appraiser of the
intellect and teacher of overcoming one’s passions, is a distant ancestor of the Enlighteners of the 18th
century [Kikodze, 1985: 289]. Epicurus’ doctrine about overcoming fear seems to have influenced
Guramishvili who reflected these ideas in his conversations. “The mind is opposed by desires” [24. 66],
therefore, “the intellect is employed by means of knowledge®. In the Biblical books like Job, fables and
Ecclesiast, knowledge is a synonym of wisdom. Wisdom starts with “the fear of God“ (Fables 9. 10). This
is not the fear of punishment, but the fear of losing God and being far from Him. This fear makes a man
live according to God’s will. Thus a man becomes “the beginner of wisdom — the fear of God* (Fables 1.
7). A human being may commit kind acts not for fear of punishment but for the love of God and the fear
of losing Him. When we act like this, we resemble the Son of God. Being “well-built” implies being

perfect and following Christ.

II1. 2. Biblical Time and Space in “Davitiani”

During the analysis of the issue, we paid attention to the fact that the medieval system of time
perceives the past stories of the Old and New Testament as eternal present. Guramishvili is loyal to the
medieval tradition of perception of the Biblical time. On the basis of spiritual perception and vision, the
real, tangible and reliable facts and phenomena are transformed into transcendental, irrational, sacral
time and space in “Davitiani“. According to Guramishvili, the Bible enables such transformation. It is the
way of purification and transformation of real-life stories. Alexander Schmemann writes: “the Biblical
stories are told as stories of personal life. God’s deeds in the past are my life’s events, referring to me and
my salvation® [Schmemann, 1993: 59-60].

The research has proved that, out of the images and ideas related to God, the most important for the
poet is the image of “Crucified Christ”. The doctrine about a human being as an image of Christ is proved
by the author’s world vision, passions, the poem’s content, theme, motives, the images of Holy Virgin
and crucifixion included in the upper register of the central part of the page of the manuscript. As we
have noted in the introduction, according to Christian teachings, the symbolic-allegoric i.e. Biblical,
transcendental time and space purifies historical time and events by transforming them into “spiritual”,
metahistorical time “embracing all that is in heaven and on earth” (Efes. 1.10)“ [Ebralidze, 2018: 24].
Guramishvili’s mission of an author is to restore and unite the time and space that divide a human being

from the universe.

Guramishvili’s God, devoid of any pride and superciliousness, addresses and teaches us [116. 8]. In
Guramishvili’s world, everything and everyone is simple and familiar: here the Lord is the father, and

heaven is home. Yet, the forgiving, self-sacrificing and caring God becomes infuriated and severe,
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warning and threatening. The Lord defines the mission, place and space of a human being. Guramishvili’s

spatial coordinates are: home, door, native land, alien land and the promised land.

What is Guramishvili’s anthropological viewpoint i.e. his doctrine about a human being? Davit
Guramishvili describes the mystery of Man’s creation by God based on His own image: “The one who
drew me, who depicted me as a man“ [133. 2], “I depicted man like myself“ [263. 18]. The belief in
human resemblance to God fills Guramishvili with hope for human rebirth and salvation. The most
severe pain for Guramishvili is the pain of being away from God and losing God’s image [62. 333]. His

greatest wish is the wish for the joy of meeting God [108. 20].

The theme of abandoning the native land is related to the Biblical paradigm of the first sin. The first
punishment imposed by God on man was banishment from paradise. This act was followed by verbal
punishment. Thus, Guramishvili’s abandoning of his native land and staying in a foreign country,
imprisonment as his punishment are inspired and defined by Biblical vision and represented in the form
of a fable. Its paradigm is slavery in Egypt. Davit Guramishvili’s image is based on the image of Biblical
Joseph as a general paradigm of slavery. Imprisonment is the beginning of Guramishvili’s long journey.
Like Guramishvili himself, his native land Georgia is also imprisoned. In this regard, the poet shares the
fate of his country. Travelling far away from his land is a punishment for Guramishvili who aspired to
return to his country as a sinful man aspires to return to the lost paradise. Both Guramishvili and his
native country are enslaved. The country’s physical and spiritual imprisonment is due to foreign

invaders, internal conflicts and treason, as well as lack of faith in God.

The thesis focuses on several Biblical paradigms with regard to the transcendent spatiotemporal idea. We
have defined the symbolic meaning of “shepherd”, “hole” and “scapegoat®. Based on this investigation,
we have proved that real spatiotemporal events and stories are united within the Biblical metanarrative

and eternal time and space.

IT11.3. The Structure of “Davitiani” and its Biblical Essence

Davit Guramishvili is a man of Biblical thinking. His knowledge of the Bible and his patterns of
thought are revealed on the planes of “Davitiani’s” storyline-composition and world vision. The

architecture of the poem is also defined by Biblical mentality, Biblical images and symbols.

“Davitiani” consists of four books. Guramishvili must have taken this decision based on the books of
the Old and New Testament. According to the Biblical teachings, the number 4 symbolizes the all-
embracing will of God. It is a manifestation of fullness. It expresses the idea that God’s Testaments
embrace and influence every aspect of spiritual and worldly life, human routine and consciousness. This

number represents diversity and fullness of human emotions and thoughts. Order, precision, aspiration
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to integrity and harmony — these are the features of Davit Guramishvili’s nature, defined by Biblical ideas
and reflected in the structure of “Davitiani“. The unity of four books reveals the author’s position: the
story is complete and, despite thematic and compositional diversity, forms one whole. For Davit, such
paradigm is found in the Gospels. It is widely known that the New Testament consists of 4 parts differing
in theme and genre: 1. Religious — the four Gospels; 2. Historical — acts of the Apostles; 3. Educational-
didactic — St. Paul’s epistles; 4. Prophesies — John’s vision. The Biblical texts are defined as follows: 1.
Historical, real; 2. Moral-aesthetic; 3. Symbolic; 4. Mysteries, prophecies (these themes have defined the

genres of religious literature, in particular, hagiography -Kh.N.).

Theologians have noted that the miracles seen by the prophets in the Old testament were a sign of
God’s birth in the human form in the New Testament. This, in its turn, was considered as a spiritual
union between the Old and New Testaments. “In the form of symbols and fables, the Books of the Old
Testament predicted the events taking place in the New Testament“ [Orzhonia, 2022: 167]. For instance,
prophet Ezekiel’s theophany was a prediction of God’s birth in the human form in the land of the chosen

nation.

According to the Bible, Ezekiel, standing on the edge of Kobar, has a vision of the second hypostasis of
the Holy Trinity in the form of a human being, a lion, an ox and an eagle. According to St. Hieronymus,
these four animals symbolize the authors of the four Gospels. In order to prove this opinion, he quotes
the beginnings of all the four Gospels. The first book od “Davitiani” tells about human beings. The most
important mission of a human being is to perceive his origin, personal and ethnic identity. In the first
book, Davit Guramishvili is the narrator of God (“I will tell you about God’s tribe“), the King, his
personal story and the story of his country [41. 184]. It is quite natural that, out of the Biblical stories,
the first book of “Davitiani” includes the story of Christ’s life on earth.

The second chapter is an ode to God, the union and spiritual strength gained as a result of self-
enquiry, spiritual search and permanent glance directed towards God [35. 142]. Guramishvili’s life and
works have been influenced by King David [76. 416]. In this prophet, Guramishvili finds the

intermediary on the way to God.

The third chapter embraces Guramishvili’s ideas about the rejection of the transient world and the
overcoming of death. This chapter contains the author’s thoughts, ideas and emotions, his personal
suffering and pain and his spiritual development. Guramishvili sacrifices himself in a patient and resilient

way. He is strong; hence, he rises above the transient worldly life.

Guramishvili, who has spiritual vision and aspires to God, rises above this world and becomes similar
to an eagle. The fourth chapter of “Davitiani“ called “Merry Summer® unites the ideas expressed in the
previous chapters regarding spiritual knowledge, God and human being. Davit Guramishvili expresses his
ideas in a simple and easy way, spreading them across the land surface and rising above the physical

existence of the human being.
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Chapter IV
Literary Time and Space in “Davitiani®
IV.1. Intertextuality

This chapter is a survey aimed at the identification of the literary spatiotemporal idea of “Davitiani”

by means of establishing its typological links and similarities with other texts. The literary time and space
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of “Davitiani” as a cultural text is revealed by means of the texts of his epoch as well as the texts which
are perceived based on Guramishvili himself. The wish to study the general literary and cultural
spatiotemporal phenomenon of the text naturally brings us to other texts. We have tried to analyze the
relation of “Davitiani” with Georgian, oriental and Western literature, based on the theory of influence,

dialogue and intertextuality.

“Davitiani” embraces the notion of intertextuality in all its diversity. In the poem, diverse texts are

illustrated either directly or indirectly, by means of literary interpretation and allusion.

The general literary pattern of “Davitiani” consists in the vision of a modernist author: "I exist to the
extent to which other authors exist“ [Tsipuria, 2016: 267].

Beyond the internal connection, there is a tradition of thinking based on the eternal themes, motives and
images. Perception of the eternal themes is based on the study of ancient authors. In this respect, we
should recall Besik Kharanauli’s collection of poems “Child...“, which, in a certain sense, expresses

Guramishvili’s didactic pathos and reflects his key concepts [Kharanauli, 2020: 4-7].

In the 1990s, Guram Gegeshidze started working on a cycle of novels called “Georgia’s Afflictions”. Like
“Davitiani”, this cycle consists of four parts/novels: ,”A Voice in the Desert”, “Rains of Blood”, “The

Tower of Ashes” and “Extinguished Light”.

The national religious literary trends have influenced the 19 th century national literature. Guramishvili
has largely contributed to the literature of this period. Ilia Chavchavadze often quotes “Davitiani”, either
directly or by paraphrasing. Ilia’s poetry contains inspirations and reminiscences of Guramishvili’s poetic
images. For Ilia, Guramishvili is “a wise and eloquent poet” [Chavchavadze, 2007: 192], a reliable author
regarding linguistic, religious and educational issues. From “Davitiani”, the 19th century literature
inherited the themes and motives, emotions and opinions regarding the threats and problems

accompanying Georgian-Russian relations.
IV.2 Baroque and “Davitiani“

The research has proved the possible relationship of “Davitiani” with Baroque. Although Georgians
“admired the achievements of Persian-Arabic art, they were closer to the Byzantine culture® [Siradze,
2000: 318]. The political and cultural thinking of Georgia in the 17th-18th centuries proves that
Georgian culture was influenced by European culture. Ilia Chavchavadze, one of the first researchers of
“Davitiani”, noted: “Davit Guramishvili was probably the first poet to introduce the European style in
Georgian poetry“ [Chavchavadze, 1991: 592]. In this sub-chapter, based on scholarly literature, we have
outlined the possible thematic, conceptual and expressive links between “Davitiani” and Baroque

literature.
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Conclusi

David Guramishvili lived on the edge of epochal transitions - it was an era of changes in political,
socio-economic, public, aesthetic and outlook dimensions of life. It was heightened by frequent and
unexpected change of the spatial and geographic location, which even determined David Guramishvili’s
perception of time and space as that of a Georgian, a person and a creator. We have determined Davit
Guramishvili’s insight and understanding of time-space as that of a person and a creator against the
background of the country, cultural world and biblical time and space. The relation and concept of time-
space from a theoretical point of view of David Guramishvili, as a creator, are formulated in the
introduction and afterword of “Davitiani”. The introduction and conclusion are part of the framework
and structure of the text, and the constituent unit of its content. The time-space context of the author,
the text and the reader is defined in the introduction, and it is artistically interpreted in the rest of the

text.

The artistic perception of time and space in Davit Guramishvili’s literary works — three Narratives of
“Davitiani” based on three spatiotemporal patterns prove the author’s idea: “time, space, causality and
history pertain to the empirical world, whereas the transcendental world is free and devoid of time,
space and cause“ (Ghaghanidze 2002: 48). Like the Ecclesiast, Guramishvili narrates the stories of
“Davitiani” based on two opposing points — “the beginning and the end”: “I will clearly speak of
everything, from the beginning to the end® (41; 184). The narratives of Georgia, King Vakhtang and
Guramishvili’s life have a beginning and the end. The beginning is related to the empirical time, whereas
the end is transferred to the Biblical meta-narrative and joins the transcendental time and space. Based
on the principles of artistic perception of time and space, Guramishvili opens the boundaries of the

reader, leading the latter along the road from the real to the transcendental world.
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