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THE STUDY OUTLINE

From ancient times, the Georgian people have spoken in the
language of fairy tales, creating their personal and, at the same time,
authentic portraits through fairy tale characters. Consequently, fairy
tales have always been an inseparable part of Georgian material and
spiritual culture. This circumstance has continuously aroused unceasing
interest from both scholars and readers of any epoch. Hence, Georgian
fairy tales were enveloped in a pleasant veil of popularity, and both
children and adults nourished themselves with their wisdom.

Georgian writers paid special attention and great respect not only to
Georgian fairy tales, but also to those from all over the world. They
researched, eagerly collected, and published oral material. Examples
include Alexandre Kazbegi, Ilia Chavchavadze, Vazha-Pshavela, Akaki
Tsereteli, and others. As a result, the deepest and enduring layers of
Georgian folklore were clearly highlighted and accurately reflected in
Georgian literature.

Within the framework of the present dissertation, research on fairy
tales undertaken by several renowned scholars - Tedo Razikashvili, Petre
Umikashvili, Nikoloz Urbneli, Vakhtang Kotetishvili, Akaki Shanidze,
Aleksandre Ghlonti, Ksenia Sikharulidze, Elene Virsaladze, Vera
Bardavelidze, Tedo Sakhokia, Zurab Kiknadze, Tamar Okroshidze, Dalila
Bedianidze, Teimuraz Jagodnishvili, Teimuraz Kurdovanidze, Elene
Gogiashvili, and Eter Tataraidze - was sourced and analyzed.

Due to the abundance and scale of the material, it was physically
impossible to process all fairy tales. Therefore, we focused on the
relatively well-known tales. In the process, we were guided by the
publications of Tedo Razikashvili, Mikheil Chikovani, Elene Virsaladze,

Lado Agniashvili, Petre Umikashvili, and Aleksandre Ghlonti. The fact
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that there is still no precise definition of a fairy tale significantly nar-
narrowed down the field of our research. Lack of clear definition of a
fairy tale prevented many pieces from being classified as such and led to
their consideration as stories instead. Georgian authors and publishers
often included texts in story collections that did not constitute stories at
all by their internal or external forms. If a lexicographical definition of
the word "fairy tale" was developed through the observation of the
internal form and artistic-linguistic expressive means, it would also set
forth criteria to distinguish between texts of closely related genres. With
such definition and criteria, it would be possible to reclassify some types
of stories as fairy tales, which, in turn, would provide new and
interesting material for studying fairy tales and would foster innovative
approaches to the research of Georgian literature.

Given that a fairy tale imprints a national mark on the narrative, it is
of interest and significance to examine how common fairy tale motifs
have developed along national lines, the paths of modification that
certain functions have undergone, and how the national basis is reflected
in the texts of Georgian folk and literary fairy tales. To achieve fruitful
results, it is necessary to determine what changes the writer - the author
of the literary fairy tale - makes during the creation of the literary fairy
tale, how closely they adhere to the folk tale, and what methods and
linguistic means they use for this purpose. Additionally, it is important to
consider how much they alter the content and to what extent they
transform the fairy tale characters.

To obtain an accurate picture, we consider it appropriate to arrange
the comparative texts along a diachronic line, which will ultimately
reveal who maintains the characteristic archaic nature of the fairy tale
more skillfully - the old or the modern author. Given the countless

number of folk tales, it is desirable to work on the literary texts at the
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initial stage, and at a later stage, as much as possible, to find an analogue
for each author's tale in the folk (folkloric) tale. This research method
will allow us to incorporate research outcomes into a single logical
framework.

Additionally, it is advisable to reflect the linguistic material in a table
of lexical synsets, which will demonstrate the similarities between these
two related data sets more explicitly.

In working on the dissertation, our goal was to find existing old and
modern empirical material, critically examine it, logically classify,
conduct rational-cognitive analysis, and thus contribute to the
accumulation of scientific knowledge about fairy tales.

Research Relevance and Scientific Novelty: The primary scientific
value and novelty of the presented dissertation lie in our transformed
paradigm of the traditional classification of Georgian folk fairy tales.

Methodology: We believe that the current division of folk fairy tales
into magical, animal, domesticc and novella categories requires
reassessment because it is difficult to draw a clear line between them. As a
result, with some logic and well-founded arguments, one fairy tale may be
attributed to several categories simultaneously. For example, magical fairy
tales often resemble animal epics, while domestic tales resemble novella-
type tales. We believe that the method we have developed addresses this
problem and facilitates the classification and grouping of Georgian folk
fairy tales under specific categories, without hesitation or artificial, forced
background. In terms of validity (reliability), we give preference to books
published during the author's lifetime, because, unfortunately,
contemporary publications show a pronounced tendency towards
modernizing and literaryization, where the authentic Georgian language

is no longer felt in the required measure. These collections are:
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1.

Tedo Razikashvili - "Fairy Tales Collected in Kartli", 1909 "Fairy

Tales Collected in Kakheti and Pshavi", 1909

2.
3.
4.
5.

Mikheil Chikovani - "Georgian Folk Fairy Tales", Vol. 1, 1938
Elene Virsaladze - "Selected Georgian Folk Fairy Tales", 1949
Vladimer (Lado) Agniashvili - "Georgian Folk Fairy Tales", 1979
Petre Umikashvili - "Folk Literature", Vol. 3: Prose: Magical

Fairy Tales / Animal Fairy Tales, 1964

6.

Aleksandre Ghlonti - "Georgian Folk Fairy Tales", 1991

Selected Fairy Tales:

Aspurtsela
Khutkunchula
Sizmara
Shanchraka
Tsikara
Tserodina
Komblesi

Mucha-nakhevari

Five Categories Identified:

Fairy Tale of the Devil

Fairy Tale of the Witch

Fairy Tale of the Animal
Fairy Tale of Miraculous Birth
Fairy Tale of the Human

Each category is identified by the following characteristics:

Fairy Tale of the Devil - The main hero of the fairy tale defeats

the fearsome, invincible devils through his cleverness and intelligence,

seizes their wealth, manages their possessions, and becomes the master of

the land.
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Fairy Tale of the Witch - An evil (malicious) old witch hinders
the protagonist of the fairy tale from achieving success and creating
personal happiness (well-being).

Fairy Tale of the Animal - The main character of the fairy tale
blindly entrusts his fate to a loyal animal, and his life depends on it.

Fairy Tale of Miraculous Birth - The main character of the fairy
tale is born miraculously; in other words, his birth is touched by the
hand of God, and his strength is connected to this miraculous birth. The
protagonist's superhuman abilities are explained by this very reason.

Fairy Tale of the Human - A person seeks happiness based on his
human capabilities and personal outlook, and through overcoming
certain obstacles, he ultimately finds it.

The method of dividing Georgian folk fairy tales into five categories
operates on the following mechanism: the decisive role in categorization
is played by the main motif of the fairy tale. For example, in "The Tale of
Elene the Beautiful," four categories are simultaneously presented - the
hero defeats devils, an old witch obstructs his path, and dogs, bees, and
chickens help him overcome the traps set by the witch; so, to which
category should we assign it? The lame deer raised the hero, but at the
same time, he is depicted as a devil-slayer; Shavteimurazi is distinguished
by unparalleled strength and terrifies the huge devils, yet he is born from
an animal, specifically a horse. Let us pose the question: should these
tales ("The Tale of the Deer"; "Shavteimurazi, Sun-Teimurazi, and Moon-
Teimurazi") be classified as tales of devils, or should we consider them
animal tales? And, in general, where is the boundary between fairy tales
created with different motifs? That is why we said in advance that the
leitmotif itself acts as the key to this complex task, and correctly

interpreting it helps us determine logical relationships. It is precisely the
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hero's miraculous birth that should be considered the reason for his
uniqueness, and this should also explain his extraordinary abilities.

As a result of applying the methodology we developed, the following
classification was obtained:

Fairy Tale of the Devil - Khutkunchula, Shanchraka

Fairy Tale of the Witch - Sizmara

Fairy Tale of the Animal - Tsikara

Fairy Tale of Miraculous Birth - Aspurtsela

Fairy Tale of the Human - Tserodina, Mucha-nakhevari,
Komblesi

Knowing the principle, it is now very simple to group the fairy tales
using the five categories. For example:

Flower of Bozhma / The Golden Man / The Earth Demands Its Own...
- Fairy Tale of the Human. In such tales, the protagonists are often
helped by their betrothed in achieving success.

Tale of the Deer - Fairy Tale of the Animal. The unexpectedly
widowed mother entrusted her child to a lame deer for upbringing. The
child was nourished with the deer's milk until adolescence, which
granted him invincibility.

Three Clusters' Youth (also verified as: Youth of Three Clusters) -
Fairy Tale of the Animal. With the help of a loyal fox, the hero marries
the most beautiful daughter of the king and escapes unbearable poverty.

Kokrochina - Fairy Tale of the Witch. In such tales, the hero,
intertwined with the fate of a young man from Tavparavani, either
defeats or is defeated by the witch in an unequal and life-or-death battle.
However, in this context, a worthy defeat is equated with victory, as it
speaks only of moral, spiritual, and ethical triumph.

In this dissertation, we compared the text of the folk tale with the text

of the literary tale, thereby uncovering the very interesting and often
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hidden inner workings of working with Georgian fairy tales. The exten-
extensive linguistic material obtained from the research revealed what the
literary fairy tale writer did not change, but at the same time, what he
altered while processing folkloric data. It was determined that there is no
self-sufficient literary fairy tale independent of the folkloric fairy tale, as
professional authors invariably used the folkloric version of the tale as
the basis for transformation.

All the above-mentioned naturally determines and defines the
relevance of the research conducted and presented within the
framework of the dissertation.

Research Goal and Objectives: We face a certain challenge, and the
current situation unequivocally demands the creation of an encyclopedic
dictionary of Georgian fairy tales with the following categories: archaic
lexicon (including agricultural lexicon) / fairy tale occasionalisms / fairy
tale epithets (with references to their equivalents and semantic fields; for
example: devil = dog, dirty, foul, impure, cursed) / fairy tale toponyms /
fairy tale anthroponyms / fairy tale chronotope (nine mountains; blink of
an eye; unreachable; pointing with a finger) / reduplicated names and
verbs (of this type: in "The Pomegranate Spring," he glimpsed the most
beautiful of the beautiful / in "Tsikara,” the mouse gnawed and gnawed
at the grass, wiped the wound up and down with it, and healed the
wound - in Georgian fairy tales, the phenomenon of ablaut allows verbs,
within one form, to show opposing directions / repetitive verbs and
phrases (such as "he walked and walked" and "man, what has he done to
you") / phraseological and idiomatic expressions.

The results of the conducted research showed that the peculiarities
of the fairy tale and the peculiarities of the Georgian language cannot be
considered as synonymous and identical concepts. The characteristics of

the fairy tale must be distinguished by strict individuality, exclusivity,
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originality, and uniqueness. The linguistic characteristics of fairy tales are
mainly concentrated in dialogues, and we have given these linguistic
indicators a common name - fairy tale style, because any linguistic
phenomenon in a fairy tale serves precisely to shape and sculpt the fairy
tale style.

Research Methods: The study primarily employs historical-
comparative, typological, textual, and descriptive research methods.
However, due to the specific nature of the selected research topic, other
methods were also used during the research.

Theoretical and Practical Significance of the Dissertation: Until now,
fairy tales have been studied more from a folkloric and social perspective,
with less attention given to their linguistic aspects. Within the framework
of this dissertation, we deeply examined fairy tale linguistics with the
help of sociolinguistic and ethnological materials and developed several
noteworthy conclusions in this direction. We believe that such
eclecticism and the logical integration and application of the experiences
of adjacent scientific disciplines during the research process speak to the
merit of our work.

Georgian fairy tales are mostly known in their completed form, but
less is known about their creation process, the specifics of their structure
and construction, the complex internal form, and the artistic-linguistic
means abundantly used by known and unknown Georgian authors in the
very interesting process of creating fairy tales. This dissertation is
dedicated to uncovering this complex, refined, and structured process of
fairy tale creation. It is intended for specialists in the relevant field as
well as for the broader readership interested in the research topic. We
also hope that the presented dissertation will provide useful assistance to

graduate students and doctoral candidates in various directions of the
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humanities faculty and clearly outline the future prospects of Georgian
fairy tale research.

Structure and Volume of the Dissertation: The dissertation consists of
181 pages. It includes an introduction, the main part divided into 24
sections across 3 chapters, conclusions presented in 10 points, and a
bibliography. The work is accompanied by a rich list of cited literature
and analytical sources. Explanations of terms and abbreviations are
incorporated directly into the text to significantly simplify the
understanding of the highly complex and undoubtedly specific issues
raised within the dissertation for the reader, facilitating sequential stages
of search, perception, and comprehension.

Ultimately, the observations and key conclusions developed in the
dissertation submitted for the acquisition of the academic degree of
Doctor of Philology will provide useful assistance to both folklorists and
researchers of literature and language. We also believe that, after some

time, it will earn a worthy place in the Georgian scientific foundation.
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Chapter I
GEORGIAN TRADITIONAL FOLK FAIRY TALES

In Chapter I, based on the processing and synthesis of numerous
folkloric texts and vast scientific material related to the research topic,
we have presented our opinions divided into 17 subsections:

&1.1. Specificity of the Research Topic: Researchers and
lexicographers declare that the distinguishing feature of a fairy tale is its
invented nature. With slight variations, but in general agreement, a fairy
tale is an invented story with no connection to reality, i.e., the events
described in a fairy tale cannot materialize in the real world. The point is
that a fairy tale sharply differs from a lie, and its narrative does not aim
to preach falsehood. The story of a fairy tale is indeed invented (though
not in all cases), but its moral is true, highly humane, and deeply
philosophical. It is well known that many generations grew up with fairy
tale characters, and many famous animated films are made based on fairy
tales. It would have been unjustifiable and harmful from psychological,
philosophical, and educational standpoints for writers and animators to
offer children false personalities as role models to love and to take
example from.

In this subsection, we put forward and attempted to answer the
following question: Do we consider only fairy tales as products of
fantasy, or do the works of other genres also happen to be invented? The
answer is that the share of invention can be encountered in other genres
too, and there is no prohibition on this in literature. In heroic genres
(epic) and artistic novels, whether European or Asian, historical
invention often dominates. Almost in every case, the final wondrous

triumph of a novel's protagonist carries fantastic elements, i.e., the heroic
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novel ends in a thick fog of artistic invention, and the real story is
crowned with invention. Alike fairy tales, the author of a heroic novel
attempts to intensify reality and expand the ideological scope of events
through imaginary elements, not by telling lies or inventing non-existent
things.

In the same subsection, we have developed our own scheme for
distinguishing text of the adjacent genres (fairy tale, parable, fable, story).
The challenging circumstance is that to this day, there are no precise
lexicographical definitions of such genres, and, in some cases, a given
definition may be describing more than one type of literary work, i.e.,
there were many overlapping points. We determined that the tangible
difference is not in the content but in the form and the artistic-linguistic
means used in each genre, which we have organized in the following
scheme:

Genre: parable, fable, story

Definition (Explanation): a short didactic story

Theme: struggle between good and evil, where good triumphs
(intensely plot-driven)

Function: didacticism

Form: free

Genre: fairy tale

Definition (Explanation): a short didactic story

Theme: struggle between good and evil, where good triumphs
(intensely plot-driven). Function: didacticism

Form: strictly defined

Detailed definition of the genre is as important and essential task
because each genre has its distinctly different moral (a fairy tale has one,

a story has another), often revealing the writer's credo and the key to the
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presented problem. Sometimes more can be criticized and may be done
so more intensely and openly through a fairy tale than through a story.
&1.2. Ideological-Compositional Framework of the Georgian Folk

Fairy Tale: In this subsection, our goal was to identify extraordinary and
universal frameworks common to both folk and literary fairy tales. A
total of 16 characteristics are formulated:

Narration in the third person

Simplicity of language

Limited volume

Resilience of characters

Possession or lack of initial and final formulas

Presence of fantastic/magical elements

Title

Names of characters

Unique lexicon

Chronotopy

Inclusion of stable formulas in the middle part of the text

Existence of at least two kingdoms (neighboring - distant)

Sudden emergence of a problem in the narrative

Repetition of verbs

Ingenuity and resourcefulness of the hero

Existence of a super-material object of worship

&1.3. Inseparable Formulas of the Georgian Folk Fairy Tale: Fairy tale

formulas have the function of establishing a relationship between the
narrator and the listener. Thus, beginning a fairy tale with a meaningful
formula, rather than directly with the story, is a method developed by
folk narrators to increase interest among listeners and develop loyalty
and trust of the audience at the outset. According to relevant scientific

literature, initial and final traditional formulas carry various functions.
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Initial formulas are associated with mythical, religious (religious formu-
formulas are divided into two genres: laudatory and supplicatory),
household, humorous, and social functions, while final formulas reveal
magical, religious, entertaining, bedtime, gift-giving, and blessing
characteristics.

The functional abundance and diversity of these formulas bring to
the forefront the necessity of studying their linkages with the form and
content of fairy tales, as noted by V. Kotetishvili, M. Chikovani, E.
Virsaladze, and K. Sikharulidze.

Today, we know traditional fairy tale formulas by the names "fixed"
and "ready-made." It seems that these names were given not because of
the unique and universal nature of the formulas. The term "fixed" likely
refers to a formula's strictly defined place in the fairy tale's text, while
"ready-made" warns against arbitrary changes to such formulas. We
believe that it is better to refer to these traditional formulas as "free" and
"creative" instead of "fixed" and "ready-made," because, on the one hand,
each formula has several iterations, and on the other hand, it is
impossible to identify which of the multiple iterations is primary
(original).

Mentioning God in the initial formula of a folk fairy tale also attracts
attention. Probably, it indicates the nature of the religious cult;
specifically, such formulas can serve as clues to determine which cult the
characters described in the fairy tale followed, as these formulas date
back to times before the Messiah (Savior) was incarnated in the flesh.
We believe that the formulas specifying God as the deity of any given
religion would deprive the fairy tale of its native place of origin, cultural
and religious traditions, damage the form and idea of the fairy tale, and
disrupt the line of historical development.
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&1.4. Artistic-Linguistic Expressive Means of the Georgian Folk Fairy
Tale: In this sub-section, we demonstrated the forms and degrees to
which tropes appear in Georgian folk fairy tales and how they transform
in relation to literary texts: epithets, comparisons, personifications,
allegories, metaphors, hyperboles, and litotes.

&1.5. Motivation for Naming Characters in Georgian Folk Fairy Tales
- Hidden Tradition and Principles: In Georgian folk fairy tales, the names
of characters are mostly presented in a general form, ie., they are
appellatives rather than proper names. Characters with proper names are
very rare in Georgian folk fairy tales, and we found the following
explanation for this fact: the seemingly impractical method of
concealment was probably used by the anonymous authors of fairy tales
to avoid closing off future avenues for the existence of the tales, thus
attempting to create the strongest foundation for the development of
Georgian fairy tale culture and the further dissemination of wisdom
conveyed through fairy tales in society. Even the names of protagonists
are motivated by some event and appear to readers as nicknames. Here,
it is necessary to consider the process by which a proper name becomes a
nickname: the appellative replaces the final [i] vowel with the suffix [a],
thus transforming a proper name into a nickname. Consequently, the
fairy tale lives in the minds of people and, as a didactic-philosophical
narrative, influences an individual's way of life. We believe that the more
logical ending for character names in Georgian folk tales would be the
nominative case marker [i]. Therefore, we assume that the original forms
of names such as [Sizmara, Tserodina, Natsarkekia, Khutkunchula,
Mucha-nakhevari, etc.] should be {Sizmari, Tserodini, Natsarkeki / Ash-
picker, Khutkunchuli, Mucha-nakhevari...} because their spread in

written culture originated from common folk knowledge.

65



Here, another aspect is also worth noting: the method of "transfer"
was also used in naming characters. The transferred name carries the
entire set of external or internal characteristics of another object, event,
or creature, emphasizing the original and unique nature of the signified.
An example of this is the universally known Georgian fairy tale
character "Chinchraka." Chinchraka is the name of a very small bird.

It is remarkable that in Georgian folk fairy tales, the use of the trope
litotes appeared earlier than in literary texts. This hypothesis sheds
greater light upon and gives greater clarity to the intertextual motivation
for the names Chinchraka and Tserodina. We believe that this method
elevates the fairy tale character to the highest moral and ethical level and
contains significant information about the character's personality,
serving as a form of praise through diminution.

It may be assumed that the pseudonym signifies the character's
uniqueness, as he appears throughout the fairy tale as the hero who, in a
society where nicknames are absent, is endowed with the right to bear a
nickname (and one with great meaning and certain symbolism). It is also
noteworthy that this phenomenon found reflection in Georgian real life
- we often know people by their pseudonyms, and this nickname, closely
associated with the real name, sometimes makes us forget their actual
name.

It must also be noted that having a name in Georgian fairy tales may
indicate in advance the final fate of the individual bearing that name,
specifically, victory or defeat, and thus the fairy tale name contains
prophecy.

Our attention was drawn to the lexical unit [ira]. Saba offers a very
interesting explanation for this lexeme: "Ira is the name of a deity of
idols" [Georgian Dictionary I, 1992: 333]. Tedo Razikashvili, in the fairy

tales collected in Kartli, mentions the fairy tale "Bezhani, Rostomi, Givi,
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and Goderzi," where the words "irani" and "iraneli" appear several times
[Razikashvili, 1909: 252-262]. Saba's explanation allows us to
hypothesize the following: the lexical units [irani/iraneli] mentioned in
the fairy tale we referred to earlier, are probably not endowed with their
modern meaning, as their grammatical root should be not {iran} but
{ir/ira}. Accordingly, the form f{irani} is obtained by adding the plural
suffix [n] to the appellative-origin theonym ira, while the lexeme
{iranelt} shows that here we are dealing with the marking of the
appellative ira with the "nar" (double plural) marker. Linguistic intuition
suggests that it would be appropriate to connect and approximate this ira
to the Georgian cultural space. In our humble opinion, ira should be
considered as a phonetic variant (shortened) of harale / orovela. In
Georgian folk, both monophonic and polyphonic songs, such text is
abundant: "Harale harale... / Also: the plowing song known as orovela.
The phonetic path to obtaining ira is shown in the scheme: {Harale -
arale - /al old suffix should be/ - ari [or: haru - aru - ari - /: ari should
have transformed into ira during singing (perhaps we can define it as
"vowel metathesis")}. It is well established that in Georgian mythology,
both Harale and Orovella are deities of the earth and fertility /
abundance; they had great power and always provided valuable
assistance to worthy people. Thus, in the fairy tale recorded by Tedo
Razikashvili, [iraneli] cannot be describing a nation and should, therefore,
be a sign of religiosity. Accordingly, iraneli, in our assumption, should
refer to the faithful servant of the religious ideology of the god Ira, a
society gathered around the cult of Ira. This assumption is further
supported by the fact that in ancient Greek culture, the child of Aether
(air) and Gaia (earth) - Ira - is presented as the god of wrath [Gelovani,
1983: 228]. It seems that this very strange name {ira} was associated with

the cult pantheon of gods in civilizations worldwide, which, of course,
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found its own and impartial path of development in the Georgian cultural
space.

§1.6. Worldview and Symbolism in Georgian Folk Fairy Tales: In a
fairy tale, nothing is written without significance, and each word carries
a specific, highly conspicuous, and simultaneously great symbolic or
ideological meaning. An observant eye will notice that animals such as
the ox and the deer frequently appear in folk tales; plants such as the oak
and the apple; and numbers such as three, nine, and one hundred.
Substituting these with other animals, plants, or numbers is utterly
unacceptable, as it would fundamentally disrupt the ideological-
compositional framework of the fairy tale. This subsection highlights the
close connection between these symbolic characteristics and the powers
and abilities of the fairy tale characters.

8§1.7. Classification of Georgian Folk Fairy Tales: We believe that the
traditional model of dividing Georgian folk fairy tales (magical, animal,
household, novella) requires revisiting and revision, as it resembles a
literary classification method rather than a folkloric one. We have
presented our scheme for classifying Georgian folk fairy tales into five
categories, which is a novelty in Georgian science.

§1.8. Symbolic Image of the Horse in Georgian Folk Fairy Tales: For
all of humanity, from the creation of the world to nowadays, and
especially for Georgians, the horse represents a sacred and a cult animal,
respected at every stage of evolution. It enjoyed considerable popularity
in both patriarchal and matriarchal ancient cultures. Given the high
resonance of the horse, it is very strange and surprising that this sacred
animal did not firmly establish itself in the titles of animal epic tales like
the bear, fox, jackal, and wolf, and only momentarily appears in the
narrative. People have always considered the fairy tale to be an invented

and false story, and therefore, listeners or readers do not believe in the
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reality of the fairy tale even today, attributing legendary stories and
events to witchcraft and magic. The characters in the fairy tale are also
considered unreal. To prevent such undeserved and disgraceful epithets
from being attached to the holy animal (the horse), the Georgian peasant,
guided by a premonition, figuratively "rescued" the horse from Georgian
folk tales, highlighting its honorable image and significantly elevating its
reputation.

§1.9. The Fairy Tale as an Inseparable Part of Georgian Culture:
Recently, there has been an unbearable increase in the practice of
labeling Georgian fairy tales with regional themes: Kartlian, Kakhetian,
Pshavian, Megrelian, Gurian... This highly undesirable and unfortunately
dominant contemporary trend significantly damages the real picture and
clouds the valuable understanding of the main message and moral. The
reality is that there is no specific regional fairy tale or folklore. The
sample is born within a country (here: Georgia), and then the people
living in the historical regions of Georgia transform, adapt, and
reinterpret this one specific plot from their unique ethnological
perspective and specific cultural-environmental background. The
fundamental language of Georgian fairy tales and other folkloric genres is
the common Georgian koine language. In our work, we see no necessity
for dividing and classifying fairy tales based on regions, as, for us, all
fairy tales are Georgian—XKartlian, Kakhetian, Mingrelian, Imeretian,
Svan, etc. Such terminological confusion misleads the entire Georgian
society and provides a serious basis for future destructive and
undermining activities by opponents of the unity of the Georgian idea. It
would be beneficial if contemporary authors and publishers of fairy tale
collections, or lexicographers, followed the example of the great Tedo
Razikashvili, who, instead of using “Kartlian” and “Kakhetian-Pshavian”

terms, titled both of his collections: "Folk Tales Collected in Kartli / by
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Tedo Razikashvili/" (Library-Archive Code: FS5047), "Folk Tales Collect-
Collected in Kakheti and Pshavi / by Tedo Razikashvili/* (Library-
Archive Code: FS5048). It is certain that whether a writer or a scientist-
researcher, with their creative work and views, should not provide basis
for destructive separatism and must necessarily present themselves as a
symbol of unity before the nation.

§1.10. Aspurtsela: By observing the symbolism of fairy tale attributes
and numbers, we re-read the tale of Aspurtsela with a new perspective
and uncovered many previously unnoticed interesting elements.

81.11. Sizmara: We focused on the interjections reflecting emotions,
which we called fairy tale interjections, as well as the traits of characters,
numerous stylistic and linguistic peculiarities in dialogues, and the rich
symbolism.

81.12. Tsikara: Our research and observation focused on the
rhythmic and lyrical intonation in dialogues included in the fairy tale.

§1.13. The Earth Demands Its Own / Mucha-nakhevari: In these tales,
the frequent and intense repetition of long phrases is noteworthy. The
phenomenon of repetition in Georgian fairy tales and the intonational
coloring of the spoken word cannot be considered separately.
Additionally, repeated phrases often contain forms of exclamation,
address, command, and surprise (question-exclamation), revealing the
fact that the characters in Georgian fairy tales cannot speak without
emotions and establish contact with each other through heartfelt
statements. They do not need narrative sentences or stereotypical
frameworks, reflecting the psychological profile of a Georgian individual.

§1.14. Khutkunchula: This tale draws attention to the following
linguistic peculiarities: frequent use of the emphatic [a], the optative [o],
and archaisms in the fairy tale text. The text gains a special linguistic

flavor from the rapid and illogical alternation of grammatical tenses
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within a single sentence. Imperfect forms are immediately replaced by
aorist forms, and the present and future tenses are taken over by the
habitual aspect. In the narrative of Khutkunchula, we encounter lyrical
digressions - the author enters the story and openly expresses his
position or emotions. A rather peculiar detail is added to the distinctive
manner of storytelling: the characters' thoughts are vocalized, and they
think aloud. The text is rich in idioms. The skillful, convenient, and
timely repetition of phrases enhances the emotional side of the text. The
text includes a very interesting, reduplicated verb “miklap-moklapa”,
which can be understood as an intensified form of the verb "klapva” - to
swallow.

81.15. Shanchraka: This tale partially repeats the linguistic and
ideological-compositional framework of Khutkunchula, but observing
the differences is interesting. The protagonist's name is also noteworthy.
We believe that Shanchraka might be a contaminated anthroponym or a
morphological variant of Chinchraka.

81.16. Tserodina: This tale is memorable for its variety of tropes, with
the title itself being an example of tropic thinking, where the motivation
for naming the protagonist is based on the litotes trope to highlight the
character's high moral values. The artistic representation of the wolf in
this tale is also significant, where this deceitful and treacherous animal is
depicted as a loyal and honest being.

§1.17. Komblesi: The moral character of Komblesi is certainly
noteworthy when studying the language of the tale. Despite the sudden
and terrible misfortunes that befall him, Komblesi's lexicon is completely
devoid of the language of hatred, and he maintains incredible calmness

even in the most challenging situations.
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Chapter II
GEORGIAN LITERARY FAIRY TALES (19™ CENTURY)

In Chapter II, the extensive linguistic material identified through
comparative-contrastive, textual, typological, and descriptive research on
folkloric and literary fairy tale texts is divided into three subsections.
Quite interesting and significant similarities and differences between
these two large datasets were identified.

§2.1. The Relationship between the Folk Tale "Natsarkekia" and Akaki
Tsereteli's "Natsarkekia": We tried to present the well-known
Natsarkekia from a different perspective. It can be said that this is a
representation of the universal hero offered in this subsection.

Structural Framework

Folk Natsarkekia:

1. The household members expelled him from home.

2. He himself asked for a sack of ashes, a stick, and cheese.

3. Upon reaching the river, he saw a devil on the other bank.

4. First, he competed with the devil and then asked to be taken to
the other side.
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5. The devil willingly invited him over to be his guest.
6. The devil went to call his brothers for dinner.
7. Through cleverness, Natsarkekia drove devils out of the house
and took possession of their wealth.
8. Natsarkekia returned home with wealth and dignity.
Literary Natsarkekia:
1. His brothers expelled him from home.
2. They gave him a sack of ashes, a stick, and cheese as provisions.
3. Upon reaching the river, he waited until evening for someone to
help him cross.
4. He immediately asked to be taken to the other side and then
competed.
5. The frightened devil was forced to invite him home.
6. The devil went hunting, and at dinner, the devil and
Natsarkekia were alone.
7. Through cleverness, Natsarkekia drove the devil out of the
house and settled on his hearth.
8. Natsarkekia brought his family members to live with him on the
devil's hearth.
Linguistic Parallels (Note: the first in the pair is the folk variant):
Lazybones = Completely weak
Idle/parasite = Completely weak, doing nothing
Stick = Staff
Not letting in = Kicking out
Sack of ashes = Sack of ashes
Staff = Staff
Fresh cheese = Fresh cheese
Long or short journey = Short or long journey

Big water = River
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On the shore = On the edge

Other shore = Across the water

Huge = Enormous

Drinking, sipping = Slurping

Terrified = Surprised

Dust = Debris

Raising dust = Raising debris

Coming and going = Wandering, circling

Drawing water = Drawing liquid (drip-drip)

Light = Light

Baking tray = Baking tray

Bread = Bread

Listening carefully = Paying attention /idiom/

Browning = Roasting

Turning over = Turning

Trapping = Trapping /phrase/

Warm = Hot

Took = Grabbed

Touched = Started poking with the stick

Sneezing = Sneezing

Ceiling = Ceiling

Throwing onto the ceiling = Throwing onto the ceiling /phrase/

Joist = Beam (of the house ceiling)

Rod = Stick

Pushing against the sides = Hitting with the stick /spilling over
the top /idiom/

Running out of the house = Running out the door /phrase/

Running out of the house = Kicking out /idiom/

Scattering = Disappearing beyond the nine mountains /idiom/
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House = Hearth
Taking possession = Staying

82.2. The Relationship between the Folk Tale "The King Who Never
Smiled" and Akaki Tsereteli's "The Pomegranate Spring"

Structural Framework of "The King Who Never Smiled":

1. Three brothers

2.  Undertaking a challenge to find out the reason for the king's
lack of laughter (solving the riddle at the end)

3. The king knows the whereabouts of his wife

4. The youngest brother embarks on a difficult journey

5. The youngest brother is alone on the difficult journey

6. On the way, the youngest brother encounters black and red
petrified soldiers

7. A conspiracy against the youngest brother

8. The youngest brother does not die

Structural Framework of "The Pomegranate Spring":

1. Two brothers

2. The king directly tells the reason for his lack of laughter
(solving the riddle at the beginning)

3. The king does not know the whereabouts of his wife

4. The youngest brother embarks on a difficult journey

5. The youngest brother is accompanied by his foster brother on
the difficult journey

6. On the way, the youngest brother and his foster brother
encounter a swift man chasing a hare with millstones attached to its
knees and an all-seeing man laughing while standing upside down

7. A conspiracy against the youngest brother

8.  The youngest brother dies

Distinctive Names:
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The King Who Never Smiled (k.n.s.): 1. Beauty, 2. Devil, 3. Child, 4.
Fortress, 5. Eye - pearl, 6. Crossroads, 7. Dirty, 8. Dog.
The Pomegranate Spring (p.s.): 1. Beauty of beauties (reduplication), 2.
Devil-rock (derivation, occasionalism), 3. Son-child, 4. Palace, 5. Eye-
pearl, 6. Two-path crossroads, 7. Impure, 8. Cursed.

Adjectives (epithets): k.n.s.: 1. Dirty (epithet for the devil), 2. Dog
(epithet for the devil).
p-s.: 1. Impure (epithet for the devil), 2. Cursed (epithet for the devil).

Attributes: k.n.s.: 1. Box (held in the boar's head, containing three
birds), 2. Arrow tempered in the devil's urine (pierces the boar's skin,
which contains the box where the devil's soul is kept).
p-s.: 1. Golden box (containing a small bird), 2. Amirani's key - clover
grass (opens the box where the devil's soul is kept).

Additional Attributes: k.n.s.: Golden throne, broom, main pillar,
white, red, and black  whips, Lord's handkerchief.
p-s.: Talisman, shield, marble.

Formulas (beginning - middle - end): k.n.s.: 1. "Once upon a time,
nothing was better than God," 2. "They walked, they walked a lot," 3.
"Walked a lot or walked a little."
ps.: 1. "Once upon a time, nothing was better than God," 2. "They
walked all day," 3. "Walked a lot, walked a little, crossed nine
mountains."

Idioms-Phrases: k.n.s.: 1. Crossing nine mountains, 2. Walked a lot,
walked a little, 3. Walked, walked, 4. Here and there, 5. Flaying nine
skins, 6. Twirling on the topknot.
p-s.: 1. Crossing nine mountains, 2. Walked a lot, walked a little, 3.
Walked all day, 4. Beyond nine mountains, 5. Pressing to the chest, 6.
Eavesdropping.

§2.3. The Folk Version of "Kuchia" and Akaki's Version:
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Folk "Kuchia"

Main characters: Husband and wife

First scene: Dinner with a guest

Dish: Chicken

Personification of evil: Stomach/Kuchia

Origin of the evil: Ark

First victim: Woman (wife)

Setting: Street

Kuchia's characteristics: Emerging, opening mouth, sitting in one
place, swallowing, bursting

Savior: Priest

Reason for Kuchia's bursting / Attribute that destroys evil: Hitting
with a club / club
Resolution (moral): In a spiritual prism

Akaki Tsereteli's "Kuchia"

Main character: King

First scene: Feast at the king's court

Dish: Stomach and liver

Personification of evil: Stomach/Kuchia (coincidence!)

Origin of the evil being: Kitchen

First victim: Servant

Setting: Village

Kuchia's characteristics: Rolling out, opening mouth, rolling,
walking, swelling, growing, gulping down, bursting

Savior: Fortune teller (soothsayer)

Reason for Kuchia's bursting / Attribute that destroys evil: Piercing
with a stick / stick

Resolution (moral): In the prism of folk wisdom
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Chapter III
CONTEMPORARY GEORGIAN LITERARY FAIRY TALES

In Chapter III, the collected information is presented in four
subsections. The last part of the dissertation is dedicated to the spectral
analysis of the fairy tales by Otar Chkheidze, Guram Petriashvili, and
Ketevan Shengelia.

83.1. On the Chronotope in Guram Petriashvili's Works - Using the
Fairy Tales: "The First Fairy Tale," "The Little Dinosaur," "The Artist and
the White Birds" as Examples: Georgian folk and, to a large extent,
literary fairy tales are born and completed in real time, in the physical
world; therefore, the whole sequence of fantastic and invented stories in
fairy tales takes place in our real time, the time in which we physically
exist. However, in Guram Petriashvili's fairy tales, everything happens
differently; more precisely — in a completely opposite way: the plot of
the fairy tale unfolds in an invented time, while the characters are quite
real. The material is studied from this perspective.

§3.2. In the World of Guram Petriashvili's Fairy Tales: In Guram
Petriashvili's fairy tales, the evil side is not depicted to the extent that it
is in Georgian folk tales and, in general, in the fairy tales from various

parts of the world. In Pteriashvili’s works, the evil is read between the
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lines and, even then, in a softened form. This observation is clearly re-
reflected in the lexicon as well; in Petriashvili's fairy tales, "cursing and
swearing" forms are not only minimized but completely absent, and
therefore, speaking in the language of hatred is unacceptable for his fairy
tale characters. In folk tales, transformation is one of the forms of
punishment and is carried out against the will of the "culprit,” or the
transformed one. However, in the fairy tales of this writer, kind
characters change their bodies at will, and thus, such transformations in
his works are based on kind motives, meaning that as a result of
"material transformation,” no one is punished, no one suffers, and
therefore, no one is held responsible for involuntary or voluntary
modification; in this sense, the characters in Guram Petriashvili's fairy
tales are free. When conveying an event or fact, the writer of literary fairy
tales (as he calls himself), Guram Petriashvili, uses objects familiar to
children and already seen by them, and through this method, he shows
them what the current segment of the fairy tale is about. For example:

Twenty elephant-sized — a unit of measurement

Blue arch — the sky

Red ball — the sun

Large colorful balls / large colorful balls resembling watermelons —
fruits born by a tree.

We encounter interesting combinations of words: desolate earth,
strange rain, darker than dark night, seven-colored painted lampshade,
teary-eyed star, old giraffe, tall giraffe ...

Occasionalisms include: arabbehemoth (no-behemoth),
tsaaskinkilaveba (one-foot-hop-awaying), dilabneli (dark-morningly),
tskalsaskhuri ~ (water-slasher),  phrtasiphriphana  (fine-winged),
chvartlitstsmendia (sooth-cleaner), avardispereba (inf.) — (in form):

aevardisphebina (had it pinked-up), dajghurtulebdnen (sang-around),
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dahphrendnen (flew-around), tsadmatskerali (sky-gazer), tsisphiqriani
(sky-thinker).

Forms of address: "Sheni chitis phrenamao!" (Your Bird Flyness),
"Sheni kvavilis natebamao!" (Your Floral Brightness).

The following features are encountered:

“The First Fairy Tale™:

Desolate earth, strange rain (interesting combinations of words)

“Actor”:

"There was a city... the people living in that city loved going to the
theater."

Movement, village-to-village (reduplication)

“The Little Dinosaur™:

Twenty elephant-sized — a unit of measurement

Blue arch — the sky

Red ball — the sun (explains phenomena with objects familiar to
children)

“Trees™

Fruit - large colorful watermelons similar to big colorful balls

Slowly-slowly (reduplication)

“The Behemoth and the Dream”:

Looked to-and-fro, color-colored, from time to time (reduplication)

Arabehemoth /No-behemoth/, tsaaskinkileba /one-foot-hop-awaing/
(occasional forms)

“The Artist and the White Birds™:

Dilabneli /dark-morningly/, tskalsaskhuri /water spasher/, "sheni
chitis phrenamao," /Your Bird Flyness/, "sheni qvavilis natebamao" /Your
Floral Brightness (occasionalisms)

“The Eccentric Man™

"There was a man... a seven-colored painted lampshade."
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“Pico and Oliko™

Back and forth, push and pull, here and there, slowly-slowly
(reduplication)

“The Violinist and the Little Bird”:

“...said: What happened to you," "said: I fell," "...said: in the sky,

non

said - singing," "...said -chirping," "...said - the violinist," "...said - have

you seen," "...said - special,” "...said - high," "...said - bird," "...said -
traps." (The use of [0] while re-telling others' words)

“The Piano and the Butterflies™

Colored-colored, fly-flutter, two by two, three by three
(reduplication)

Fluttered, flapped (verbal forms). Phrtasiphriphana (fine-winged)

“Whitesilly™:

Chvartlitsmendia / soothcleaner/ (occasionalism, name)

Dajghurtulebdnen /sang-around/, dahphrendnen /flew-around/

“The Sad Clown™

Were polishing and polishing (repetition to express a prolonged

event), after and after...

“The Painter and the Man Who Never Smiled™:
Humming-humming (reduplication, emphasizing the humming)

Aevardisphebina /had it pinked-up/ (verb, occasionalism)

“Flowers”:
Qula (puff of snow) = snow

Veeba (huge) = shortened form of veeberthela

“Ballerina”:
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Here and there, back and forth, tiny-tiny, long-long, looked to-and-
fro (reduplication) The writer doubles the base with vowel alternation
(ablaut).

“The Hatter”:

Colored-colored, the sun was hanging in the sky, sky-gazer, sky-
thinker...

Dialogues are characteristic of folk tales, but here, they are
minimized.

Also, the use of [0] in others' words is rare, and the use of the
"expansive," or "emphatic ‘@’," is not recorded at all.

83.3. Ketevan Shengelia’s Educational Fairy Tale - "The Field Knight":
It is rare for a poet to write a fairy tale... This fairy tale is based on a real
story, which the author first told orally to her young son and then she
put it into writing. Thus, it is not surprising that the main character is
called Bear Boy. Therefore, the history of the literary fairy tale is purely
folkloric, while the tale itself is executed with high professional literary
skill. Apart from these factors, this fairy tale also attracts the attention of
researchers and readers because water appears as one of the characters in
the fairy tale narrative, which is a rare, and, possibly, one of the first,
phenomena in the entire centuries-old culture of fairy tale thinking.

§3.4. Otar Chkheidze's Bequeathed Immortality: In Otar Chkheidze's
fairy tale "The Youth Seeking Immortality," the secret key and necessary
recipe for achieving immortality, unlike other fairy tales or literary texts,
is found not in the external, transient material existence, but in the inner
spiritual world of a man and the deep philosophical layers of individual
thought. If in all other Georgian folk and literary fairy tales the secret
recipe for attaining immortality and the hero's honorable name lies in

heroic demise, in Otar Chkheidze's work, this moral-ethical disposition
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changes, and the necessity of self-sacrifice is removed from the agenda,
as the author sees the key to immortality not in the cessation of life but

in a righteous life before God and the nation.

MAIN CONCLUSIONS

The following concluding statements can be made on several aspects
of the undertaken research:

1. First, it is necessary to re-examine the fairy tale as a
phenomenon and its subsequent moral-didactic purpose in a diachronic
perspective, i.e., in relation to the present day. When researching fairy
tales, it is essential to consider the form and the content together, as a
single object of a study. It is important to note that a fairy tale is not a
literary work, although it still appears as a product of artistic thinking.

Therefore, it can be said that a fairy tale is a precursor to a literary work.

2.  Due to its essence and wisdom, a fairy tale appears as a sacred
text, and thus, it was forbidden to tell it in inappropriate situations
where the listener, due to certain reasons or circumstances, could not be
properly prepared to listen to the fairy tale. Therefore, it is conceivable
that in ancient Georgia, fairy tales served the purpose of prayers, and our
ancestors attached great spiritual significance to them. The sacredness of
the fairy tale text is also confirmed by the fact that the names of fairy
tale characters, as images of ideal archetypes, were not given to common
people living and working in society. Despite the deep and unrelenting

love of the people for fairy tale characters, the names of their beloved
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heroes did not appear in Georgian daily life, and the names of fairy tale
characters remained the property of fairy tales over many generations,
which cannot be said about literary works, whose admirable hero-
character names were immediately adopted by appreciative and attentive
readers. Therefore, a fairy tale cannot be considered a daily part of the
Georgian cultural space. This circumstance suggests that it is essential to
conduct a special study on the traditions of telling fairy tales and the
storytellers, as, by this logic, the storyteller would likely be either a
clergyman or a khevisberi (community elder), for whom convening

people (the community) would be an easy task.

3. All of the above brings to the forefront the need to revise and
reconsider the opinion that fairy tales are only meant for young children.
‘When publishing collections of fairy tales, it is better to classify the fairy
tales according to the age group and theme, and then adapt them for
relatively younger age groups as necessary. Such collections should
include a brief historical overview of the institution of fairy tale telling
in the preface, more informative in nature rather than scientific-research

oriented.

4. A fairy tale is an ancient form of thinking. It reflects the
sequential stages of both intellectual and material evolution of humanity.
A fairy tale provides rich information about the civilizations of ancient
nations, as its narrative clearly conveys and reveals the cultural
achievements of intellectual societies seeking knowledge. It can be said
that the historical line is unchanged in such texts. Therefore, fairy tales
clearly reflect the moral principles, spiritual values, ethical values,
intellectual insights (technical achievements), and, most importantly, the

wise foresight of the future of the developing society. Through fairy
84



tales, the modern reader learns about the worldview of the inhabitants of
"pre-cultural culture," i.e., how people adapted to nature and to what
extent they adapted to the physical world. Therefore, it is unjustifiable to
consider fairy tales from one specific vector, even if it is folkloric, be-
cause they simultaneously present themselves as cultural, historical, sci-
entific, philosophical, religious, mystical, psychological, and socio-
cultural phenomena. It is interesting to view fairy tales from the perspec-
tive that they are true, undeniable heralds of pre-historical history, pre-
writing writing, pre-science science, and pre-religion religion (here reli-
gion as doctrine). Generally, for ancient civilizations, it was not uncom-
mon to respect gods or supernatural, invisible forces, as there was a rich
institute of polytheism and totemism, and consequently, cult worship
was elevated to the highest rank. The fact that Georgian fairy tales also
frequently mention supreme forces with great reverence and respect,
without attributing them to any specific religion, automatically places

Georgian folk tales, in an epochal sense, very far back in ancient times.

5. It is important to fully acknowledge the fact that in Georgian
folk tales and, overall, in Georgian mythology, God is presented in a gen-
eral form and not in one specific form or nature. This is because the fairy
tale, as an instrument of preaching goodness, did not restrict its listeners'
very sensitive will and respected their confessional choice. Georgian
fairy tales did not have any preconditions and allowed people to inter-
nalize their morals regardless of gender, age, religion, nationality, or be-
liefs. Therefore, the Georgian folk tale was equipped with a universal
missionary function as it served to spread universal high humanistic ide-
as in the knowledge-seeking cultural society. It explains the significance
of the narrative of the Georgian folk tale beginning with the praise to

God and ending with an appeal to salvation, emphasizing the paramount
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moral purpose of human earthly existence to its dedicated and favorable
audience. Thus, the Georgian fairy tale provides ready-made formulas for

a moral and dignified life in a sinful physical world.

6. We believe it is necessary to develop an exact and unequivocal
definition of the fairy tale - a definition that would finally give us the
very useful and much-needed ability to distinguish the fairy tale from
other close genres with sufficient confidence and precision. By this
means, it would be possible to reclassify very well-known stories from
the works of Georgian writers as fairy tales. We believe that uniting
prose works under the general title of "collection of stories" diminishes
the main ideological message and value of each literary text. This unfa-
vorable reality and somewhat paradoxical situation significantly reduced
the scope of our dissertation research. In our opinion, publishers and

reviewering editors should pay much attention to this issue.

7. Studying the language of fairy tale texts have showed that the
psychotypes of the characters in the tales are formed by their speech.
The fairy tale character is not grown out of a fantastic world but from
the Georgian ethnocultural reality, and they speak and behave like a real
Georgian person. Therefore, the hardness and sharpness of the charac-
ter's nature are attributed to the struggle for natural survival. As you
know, the good hero of a fairy tale is sometimes cynical, unexpectedly
angry, and tactless, which can cause some confusion among readers (for
illustration, we can recall Natsarkekia), but here the detail that should be
taken into account is that they are like this only towards the devils, this
is not their natural state, and they direct this vector of character only
against those who seek their moral and physical destruction, that is,

against the enemies damaging the unity of the state and ecclesiastical
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consciousness. It is entirely logical to assume this hypothesis: in the
symbolic image of the giant and terrifying dev, we should see the nu-
merous enemies of Georgia, and behind the kind protagonist, who de-
spite their small physical build wins a wondrous and worthy victory, we
should see the symbolic image of the small Georgia. At the beginning of
the fairy tale narrative, just as it seemed impossible, at first glance, for a
very small man to defeat a very large man, it seemed equally unreal to
the outside eye for a small Georgian detachment to defeat the opposing
horde. In this sense, the image of the younger brother represents Geor-
gia, and the envious and treacherous brothers represent the bloodthirsty
and marauding enemies. Therefore, the radiant personification of good-
ness in the fairy tale is only one, while the sewers of evil are many. This
arithmetic disposition greatly elevates the role of goodness in the sane,
God-fearing society. We believe it would be good if the noteworthy as-
pects we have observed were taken into account by animators and crea-
tors of audiobooks, and during the production process, they would care-
fully select the tone (intonation) for the acting characters so that the
speech of each character would accurately reflect the psychotype of both
the Georgian and the foreigner, and at the same time, they would also

take care of their visual aspect, so that historical reality is not violated.

8. Along with its cognitive-didactic function, the fairy tale also
served a critical purpose, as it detailed and unerringly expressed the con-
temporary rulers, considering their evil goals as fairy tales, and on the
other hand, the subject to whom the fairy tale was dedicated would un-
doubtedly feel humiliated and diminished because "the highly esteemed
person” was dismissed by a "mere writer" and the renowned figure was
boldly labeled with the undesirable mark of fiction and the expected

fiasco was fearlessly announced.
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9. The results of the research showed that the peculiarities of the
fairy tale and the peculiarities of the Georgian language cannot be equal-
ized. The characteristics of the fairy tale must stand out with strict indi-
viduality, exclusivity, originality, and uniqueness. Therefore, the finding
of dialectical forms in the fairy tale is attributed to the individual deci-
sion of the storyteller or the contingent of listeners, or their native
origin. The linguistic characteristics of fairy tales are mainly concentrat-
ed in dialogues, and we have given these linguistic indicators the general
name - fairy tale style, because any linguistic phenomenon in a fairy tale
serves the formation and molding of the fairy tale style. It is important to
understand that the linguistic forms revealed and confirmed in the fairy
tales are endowed with more magical-sacred significance than purely
linguistic, although the latter does not exclude the need for structural
analysis. We are faced with a kind of challenge, and the current situation
requires us to create an encyclopedic dictionary of the Georgian fairy tale
with the following entries: archaic vocabulary (including agricultural
vocabulary) / fairy tale occasionalisms / fairy tale epithets (with indica-
tions of correspondences and semantic fields; for example: dev = dog,
dirty, foul, impure, cursed) / fairy tale toponyms / fairy tale anthropo-
nyms / fairy tale chronotope (nine mountains; in a blink of an eye;
boundless; pointing a finger) / reduplicated names and verbs (such as: he
glanced at the beauty of beauties ("Pomegranate Spring") / the mouse
nibbled the grass, smeared it on the wound and revived it ("Tsikara") - in
Georgian fairy tales, the phenomenon of ablaut gives verbs, within one
form, the possibility of showing opposite directions / repetitive verbs and
phrases ("he walked, he walked" and "man, what have you done" type) /
phraseological and idiomatic expressions. It is generally difficult to say

whether a linguistic model (e.g., a phraseologism or idiom) existed in
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speech first and then found its place in the fairy tale or spread from the
fairy tale into Georgian speaking culture. The Georgian fairy tale is most-
ly known in its finished form, while its process of creation, the specifics of
its construction, and the artistic-linguistic means used by the known and
the unknown Georgian authors in the very interesting process of creating
fairy tales, are less studied. Therefore, within this research, we aimed to
say a significant part about the process itself and to reveal the mecha-
nism on which both the Georgian folk and literary fairy tales work, but

the complete exhaustion of this issue is a matter for the future.

10. Scientists shall contribute to the worthy endeavor of bringing
back unjustly forgotten Georgian folk and literary fairy tales into both
scientific and daily reading. In conclusion, it can be said that there is still
much to be done for studying fairy tales that requires the appropriate
accumulation of resources and efforts from competent and authorized

parties.
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