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ON THE NATURE OF EUROPEAN SCULPTURE

Why has been a man since a dawn of human history to
the present day creating a sculpture? The attempt to realize
unconscious motves prompting to create sculptural works
1s the aim of my research, which in my opinion is nccessary
for better understanding the nature of plastic art (sculp-
turc).

Before you are conclusions of a sculptor reached through
long-time and first-hand observauons as well as relations
with audiences of different competency. Therefore in case
you find some ctrors in my conception, try your best to
ncglecr these obstacles for understanding the main point
of it.

Every student can define the funcdon of different sci-
cnccs and their practical purposes. However, all the theo-
ries of the odgin of art along with the definitions of its
different forms seem to be highly unsatisfactory.

The practice of the general definition of fine art as a
certain form of imaginative perception of reality, or a kind
of inborn need for game as well as study of the essence
of art through various philosophical systems apparently
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either has not aimed to learn a core of art or the problem
of nccessity of any of its forms has never been regarded
as a subjcct of special interest and importance.

What is the impulse from the oldest time hitherto
Inspinng a man to compose music or make sculpture? What
1s a reason of need of humanity for different forms of art
from the first days of its existence?

A man’s destre to possess artwork is usually explained
by social and other factors. Therefore I’ll confine myself
to interpretation of the reason of once’s unconscious need
to create artwork.

If the subject of percepdon of traditional sculpture is
usually a person or, in the general sense animate Nature,
the direct object of sculpture is a physical form, like that
sounds are for music and colours for painting.

Consequently, in order to achicve our goal first of all
the essence of physical form of the object of sculpture is

to be defined.

There is no commonly accepted concrete answer to the
question-what is a “form”? [t’s symptomatc that this word
had not been attested in any of the European languages
and only after that the Greek notion “cidos” was rans-
lated into Latin as a “form” it spread out into other
languages too.

I am interested in the word “form” in relation to an
external shape of a physical body. For our purpose it is
necessary a formal differentiation of physical bodics ex-
istng in the world in order to single out the object of a
sculpture among them and learn it as far as possible.

The forms of inanimate objects and representatives of
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the animate nature in the universe are clearly distinguished
from each other as visually as well as in content.

Every inanimate objecct is keen to acquire its shape as a
result of external influence; we can attach to them differ-
ent geometric or plastic forms of any kind and size. How-
ever, there docs not exist a form of a stone, matrble, carth,
water or air in general meaning of this notion.

The inanimate dead nature is formless.

Among inanimate objects in chaotic nature only crystals
have pcculiar forms, charactenstic only of them. Disposal
of crystals of snow throughout the lifcless zones of the
globe, and almost invisible, hidden and somewhat mystcal
existence of solid crystals, their gcometric character
contradicting to living forms incline me to associate them
with metaphysical forms of inanimate nature, or, to say
precisely, with non-existence.

(The huge, mystical crystal placed by Durer against the
forcground of his «Melancholy» makes me think that the
great artist would listen generously to my unsophisticared
contemplation).

If a reader finds baseless my opinion about the forms
of thc inanimate nature, he may persist in his own opin-
ion as far as it wouldn’t hinder him from following my
further discourse on the issue.

Round forms of cobble-stones, drops of water and
mountains I do see as well but if you analyse carefully
what I have said above, you will come to the same
conclusion. An inanimate nature doesn’t have a form.
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Among chaotic substances of the universe only the
animate objects of the organic world have forms in all
respects 1solated by pcrimcters and proportions which
appear 1o be predetermined by Nature (God the Creator).

T'or our purpose it is important to comprehend the es-
sence of animate forms existing in Nature. As wc’ll see
below this factor is closely connected with the art of sculp-
ture.

The first considerable feature formally uniting all animate
objccts of the universe is a spheroid character of their
forms.

A sphere or absolute form lies in the substructure of
all living forms. Spheroid constitution of living forms is
clearly visible in embryonic stage of living beings. Forms
of eggs of reptles and birds, fruits of plants, embryos of
mammals clearly demonstrate this idea in appearance.

An explanation of visual identity of cosmic bodies and
animate forms is beyond our competence and may lead us
astray though it descrves attention.

The spheroid constitution of already grown-up living
forms is not so much evident as it was in their embryonic
stage. Because of environmental conditions they acquire
various distinctive and individual external features mak-
ing their spheroid forms hardly recognizable, but subse-
quent to intcnt look it may well be observed.

Graphic delineation of cross-section of all living

crearures or their parts is a projection of a sphere over a
surface, i.e. a circumference.
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No keen eye or a special optical instrument can find any
difference between a graphic delincation of cross-sectdon
of emperor Augustus finger or of grave worm for both
represent a circumference.

The next significant feature of living forms distinguish-
ing them from inanimate objects is 2 dynamic character
of their existecace, which means that living form derives
from beings similar to itself and arises from substratum
that may be called non-existence.

From the very moment of conccption a sphere strives
for an absolute form reaching finally definite perimeters
and proportions predetermined by Nature, keeping for a
certain time the appcarance of acquired spheroid form.
As a result of exhaustion of vital energy, later its body
loses spheroid look, the form fades, weakeas and finally
rerurns back to a non-existence, a substratum it had come
to existence from.

A dynamic process of existence of a living form can be
divided into two phases: ascending stage with features of
aspiration for growing sphere and declining one, with a
contrary direcion from an idea of sphere toward non-
existence.

Birth, childhood, maturity represent ascending stage of
a man’s (living being’s) life. Old age and death correspond
to the linc of descent in the dynamic process of existence.

It is also very essental that every living form is mortal.
The only precondition of an existence of animate forms
is their abibty to reproduce, instinct of living being to create
in its own likeness.
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For further existence of alrcady created animate being
an adaptation to the environment is needed. Subsequent
to permanent resistance to the terrestrial attraction, as well
as fight for survival, the cosmic, spheroid substructures
of every animated forms undergo metamorphosis thereby
acquiting a plasdc form.

Indispensable result of adaptadon of an animate being
to the environment is to be revealed in plastdcity of its
form.

So we may conclude that plastic forms are natural forms
of the animate world while plasdc line is a line similar to
contours of a living (‘s) form.

The object of a traditional sculpture is a plastic form of
a human being, made in his own likeness.

While making a sculpture one creates somcthing similar
to himself, through which from the oldest times to the
present day he becomes subconsciously subordinated to
the instinct of reproduction, creation in his own image
beings.

Sculpture is a crcative sublimated sclf-resemblance
Insanct in art.

By matenalizing a concrete living form into solid sub-
stratum a sculptor immortalizes a living (mortal) form.
Such is in my opinion the answer to the question raised at
the beginning of my essay — why does a man create a sculp-
ture from the oldest times to the present days.
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But at the same time the plastic form of a living being
immortalized by a sculptor in a solid material acquires sig-
nificant meaning of a world outlook. It is not simply a
formal substrucrure of a sculpture but a subject of the
most important information arising unconsciously from
an artist-sculpror.

The relation of a plasdc form with an absolute form,
i.c. with the idea of a sphere is the main decisive factor of
the essence of a sculpture.

Two conditions of a living form — a growing, ceatrifu-
gal aspiraton for a spheroid perimeter and the contrary,
declining backward direction from the frontacrs of a pe-
runeter to the centre are distincdy contradictory as visu-
ally as well as by their nature.

As long as [ was trying to prove that a sculptor creates
artwork in his own likeness, we should suppose that dual
aspects of a living form find representation in sculpture
as well. Certainly I do not mcan representadon of a
conctete young body or withered figurc of an aged per-
son.

Dual and incompatble nature of a living form finds its
rcpresentation in a sculpturc as well, but only in that of
European, in the epoch following the adoption of
Christianity. It seems to be a very, very significant fact.

Comprehension of the essence of a plastic form requires
understanding of unconscious nature of sculpture to which
a revelation of two contradictory conceptions of a plastic
form seems to be the most decisive point of approach.
We'll try to explain it graphically.
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[f we place the graphic scheme of a plastic form in a
circumnference conventionally surrounded by four semi-
arch touching its idea, an absolute form in four points
we’ll receive two images of quite diffetent nature.

4

A y B

On the scheme A the plastic form placed in a circumfer-
ence has a nature of centrifugal development. It represents
aspiradon from the centre for the idea of an absolute
form; by its nature it bears the idea of a living form and
corresponds only to the ascending stage in a dynamic pro-
cess of the existence of a living plastic form described
above. In the process of growing up it straves for the idca
of an absolute form.

Because of aspirauon for the idea of life (j.e. to an
absolute form) such plastic form holds the same idea of
life. Consequent upon a centrifugal nature of its ongin
and development its internal energy is autonomous. That’s
why the plastic form of such nature does not need
assistancc from outside to stand in space. Spheroid
character of such forms is a result of the pressure caused
by centrifugal growth which is clearly visible on the
perimcters of a form. Because of a spheroid shape the
latter is capable to reflect light perfectly and docs not need
other special light to be observed.

Light reflected by a spheroid form is almost 2 extension
of internal centrifugal vital power. It is unconsciously
perceived by observer as an aura of a sculpture.
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Nature of a plastic form represented on the scheme B
shows a backward strve of a living form from an absolute
form for non-existence and its idca is the asseruon of
priority of spiritual through rejection of corporeal;
harmonious coexistence of physical and spiritual into
absolute form is inadmissible to it and it does not avoid
immolation of physical for spiritual.

Suppression of a body of a plastic form in support of
spiritual been inadmissible earlicr became an unconscious
stimulus for the absolutely new trend of LEuropcan
sculpture, manifested by introducing a new Chnstian world
outlook (Gothic sculpture, Michelangclo) into it. Later, in
works of classics of XIX and XX centuries the same
tendency towards spirituality is to be seen as well.

The nature of plasdc been immolated in favour of spini-
tuality manifests poority of Christan concept, perception
of mertaphysical, spiritual essence of a subject. The
character of such plasdcity implies the act of immolation
of physical plastc form in order to reveal irrational as-
pects of existence. Physical strength of this kind of plas-
tic form becomes appreciably slackened as (o reflecting a
decrease stage of the dynamic process of a living
being’s existence in art.

Such sculpture appeared in art only after that Christianity
gaincd ground in Europe thougk it also may well be found
in late Hellenisnc cpoch when plastdc basis of ancient
Greek sculpture become degraded.

From the tme of very beginning of its exastence all the

establishment of Christianity plastic substructure of a
sculpture had a spheroid nature. During thousands years

39



of their existence, in early primitive, as well as in Egyp-
tian, Mesopotamian, archaic or ancient Greck sculptures
one canonot find any exception to the mentionced feature.
The substructure of a sculpture 1s always a plastic form
of spheroid nature without any damage over its surface.

Oaly since Chuistian perdod a cosmic, spheroid nature
of a sculpture has been replaced with plastic form sup-
pressing a physical naturc in order to give prority to spiri-
tuality.

Arttainment of spirituality through dematerialization of
a form has been a mission of sculpture since the epoch of
establishment of Chnsudanity.

The whole Gothic sculptures scem to have been based
on plasucity losing corporality for spintuality. The sphes-
oid concept of 2 plastic form is categoncally alien to it.
Subscquent to ecmergence of cavites over a surface of a
form along with specific character of drapery of a dress
both caused by rejection of a body, a spheroid form of a
human figure for the most part appears to be ignored.

Because of loss of spheroid naturc a form is not capable
any more to reflect light from all foreshortens and to be
clearly visible, it needs a spccial (interdor) artficial lightning,

The plastic arts of the post-Gothic period — of the Italian
Renaissance — it’s a revolutionary and successful act of
total recreation of harmony. This phenomenon is proved
by the plastic arts throughout the Renaissance epoch,
however, aspiration of plastic substructure to an absolute
form (sphere), characteristic of the ancient Greek
sculpture, not to have been pre-eminent any more; its
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plastic substructure becomes disharmonious, having given
priority to spirituality.

In the plastc art of Michelangelo, the most prominent
genius sculptor of the Renaissance, inner vital power of
an object is definirely lessened. Though plastic substructure
of his sculpture, like that of antique art, is characterized
by tendency towards a sphere-idea, its inner, vital power is
considerably slackened.

Michelangelo’s Titans do not have any more an ability
of independent existence in the space without external
support. Notwithstanding the sculptor’s will, the imperaave
of the cpoch seems to be prevailing. «Bacchus” and
“David» are echoing the outdook of antiquity and sceing
his plastoc works in proper perspective they do not change
a common view about his art.

Lack of ability to autonomous existence in the space
without external support subsequent to slackening of inner
vital physical strength uaifies the whole Gothic sculpture,
Michclangclo as well as Rodin immolaring corporality for
spirituality. Such plasac art always needs support of a spe-
cific kind of interior space to bring to light completcly its
peculiar charactedstics.

Disposal in an open space of the works of Michelangelo,
Rodin or other artists working in the same manner of pdn-
ciples of plasdcity is a result of misunderstanding an un-
conscious nature of their approach to the mentioned pnn-
ciples.

Having been disposed in the out-of-town park of Flo-
rence the heroic Titans of Michelangelo look like
unprotected houseless figures and it should be stated with
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certainty that the same feeling shows itself in the «The
Burghers of Calais». The samples of the Gothic plastic
art organically connected with the corresponding
architectural environment are defended from such profa-
naton.

The power of Michelangelo’s art is to be seen in its tragic
character; deepest and painful sensation of death, revealed
in cosmic perception of departure of soul from a body.
This is the mission of Chustian culture.

Before going on, I would like to make the following
comrments:

Naming Christian all sculptures atisen after the cstab-
lishment of Christianity I mean only those onecs a plastic
basis of which is marked by priority of spirituality. Cet-
tainly I do not consider their religious content (themes,
character) as well as religious beliefs of sculptors accord-
ing to which Rodin should be regarded as Christian while
Maillol a worshipper of the cult of Apollo.

Next should be commented that mutually exclusive na-
ture of a plastc basis of ancient Greck sculpture and later
that of the Christian epoch reflects inner stages of the
development (formation) of a common Europcan culture
and contradictions berween them may well be compared
with the same between youth and aging, birth and dying
of a single living being,

Against the background of degradation of post-
Michelangelo European sculpture, the emergence of Rodin
and later of Maillo] at the end of XIX and beginning of
XX centuries seems to be a symptom of renewal of

European sculpture.
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However, unlike that centudes the long process of de-
velopment which Luropean sculpture bad undcrgone be-
fore, with mutually exclusive plastic conceptions substi-
tuting cach for other regularly, Rodin’s and Maillol’s art
co-cxist both in the same perod and in the same country.

I've paid a spccial attention to these two great sculprors
as long as their art clearly manifest the essence of the two
contrary conceptions on plasticity.

After along-time lethargy Furopean sculpture had been
in the state of, the art of Rodin seems to be a demonstra-
tion of violent will to life-assertion. Rodin was so sensi-
tive about living being, all forms of revelation of life that
all other aspects of a plastic form apparently were to him
of secondary importance.

In Rodin’s art, each person is concrete and unique; ev-
ery living being is mortal; he is a temporary guest of the
transient wotld and he is fully aware of it. Having becn
conscious of inevitability of death, he lives, loves, thinks
and ages with tlus sense.

To Rodin does not exist an absolute cosmic form
conveying the main idea of life. IHe admires each concrete
lving form, all moments of vital life.

Unlike ancient Greeks to him death is not a transtorma-
tion but a terrible tragic necessity, dark and hornble like a
hell. Therefore it is not accidental that the main themne of
his creative acuvity is «The Gates of Hell».

Although to Rodin life is the main subject of adoradon,
a plastic substructure of his sculpture subconsciously
becomes a dematerialised form which has immolated
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corporeal in favour of spirtuality thereby turning back
from lifc, a sphere-idea. He carves not an eyeball like as a
Greck would do it or Maillo! used to do but makes its
llusion which in case of special lightning is to be taken
for a sphere.

In the history of European sculpture, Rodin appears to
be the first artist to whom the object of sculpting is oot
oaly a material subject but the space between such subjects
as well. This feature of his plastic art has become the main
decisive point in the trend of spiritual abstraction of
sculptors of XX century.

Rodin is a genetic successor of Gothic art and
Michelangelo, however, a priority of spirituality in
common, characteristic of XX century plastic art which is
the basis of Rodin’s works seems to be quite different from
Christian religiosity. Universal liberalism disseminated in
Europe since the activity of Irench enlighteners and the
Revolution deliberated European plastic art from cathedral
environment, so to say, “cathedrality” (J.A.Houdon’s
Voltaire reminds Satan) and nevertheless a new spincuality
is not any more Chrstian by its nature, it has been based
on a plastic form of the same Chnistian nature.

A breath of Eros is to be felt obviously in Rodin’s art
through which it scems to be nearer to Hellenistic world-
outlook, though unlike it, the basis of its plastcity is not
any more spheroid.

Maillol’s sculpture, radically different from that of
Rodin’s, is an art created on the basis of a positive plastic
forin.
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The sunny, harmonious and lifc-asserting art of the
Catalontan sculptor is the modern interpretation of plas-
dcity of ancient world-outlook.

Since the epoch of great sculpture of ancient Greece,
the plastic art never has been in touch so closely with a
cosmic, spheroid ideal of a plasuc form. Aspiration of his
art from non-existence for the idca of sphere is so strong
that sometimes subsequent to growth of centrifugal pres-
sure it comes out from harmonious, idcal boundares of
perimeters of a human being determined by Nature
(“Pomona”).

Ancient Greek world-outlook has been revived in
Maillol’s art spontaneously and naturally. Let’s pay atten-
don to the one specific feature distinguishing his plasticity
from ancient Greck sculprure.

The plastic form of the great ancient Greck sculpture,
with mathemadcally calculated and preliminanly envisaged
patameters and proportions of an object, 1s always located
within certain borders determined by the sculptor. Unlike
it, Maillol’s plasticity is spontaneous, being subordinated
only to one rule of Nature - a spheroid form, a form of
COSIMIC nature.

Later on, many artists will share the positive plasac ideas
revived by Malliol (Macveyev, Arp, Brancusi, Moore, and
many others). The positve, spheroid plasticity of his art
will become stimulus for another important wend of ab-
straction. The revival of harmonious spheroid plastcity
in European sculpture appears nearly universal (triumphal)
in Europe.

Having been very sensitive to the culture of XX cen-
tury, Andre Malraux, Minister of Culture of France ex-
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posed in the open air Maillol’s masterpieces which was a
fact equal to declaration of revival of a positive sculpture.
The sky over Europe seemed cloudless.

The works of great [talian masters, Martini, Marini, .
and others, as well as the sculprure created in the channel
of nauonal cultural hertage arc based on a positive plas-
acity.

(I would like to give a partcular attention to Matveyev’s
sculpture. His art had formed in Russia independently of
Matllol’s influcnce. Having been appeared absolutely iso-
latred from Western culture after that the Communist
rcgime had been established, he created the most
wonderful, deeply national sculptural works which at the
samc tme are inspired with European conccpts. Having
shared unfortunately the destiny of Russia, he did not
patticipate in formation of Europcan plastc ideas).

The relationship of the two conceptually diffcrent types
of forms could last with many other obviously tradidonal
embodunents, but Picasso, the most genius representative
of avant-gardism, with a surgical interference minced so
much the base of a plastic art, a form creared in his own
image, that the primary subject-matter may be recognized
only after comununion with a definite cultural confession
(yes -confession!).

If one genius Spaniard like a ruthless warrior with a war-
cry attacked with lancet (or some earlier unknown or su-
pernatural instrument) the forms in his own likeness, the
sccond, not less genius Spaniard, Salvador Dali, melted
them so much that made them soft like a chewing gum
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and having spread in boundless space, did away with them.

The spiritual ground, origin and nature of this new
cultural confession arte not yet fully realized.

Of course the unconscious reasons of sculpturc are
much more concealed and quite inexplicable. Burt the es-
scnce of tragic nature of European art most boldly is
reflected in the works of these two masters.

There is a great temptation to dwell particularly in the
art of Marini, Brancusi, Giacometti or Moore but the is-
sue of my observations makes me to limit myself.

With the art of great masters, working in manner of
spheroid plastic forms has ended 2n existence of the art
impelled by an insdnct of a creation in one’s own likeness.

The main prionty of art that has become dominant to-
gether with the establishment of Chrstanity, that is, a.
backward aspiration of a plastc form from an absolute
form for non-existence, has ended with a logical death of
a matter of sculpture — physical object

If until XX century the process of degradation (dema-
terialization) of physical nature of plastic form lasted for
centuries, accompanicd with some obstacles and some-
ames with long-time pauscs, in XX century the process
has accclerated with a terrific speed. If the subject-matter
of Maillol and further positive plastic art is still a human
being, from the middle of XX century the main subject
of European masters appears the mentoncd being but
abstract spheroid forms. This shift is obvious during the
last decades.
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Pretty soon the place of plastic forms of human nature
in sculprure have occupicd geometrical, formless bodics
of inorganic and inhuman Nature. This is an art of
cognidon of the metaphysical essence of inanimate sub-
jects and bodies, the art of quite a new nature opposing in
prnciples the plastic art which had been existed during
centudges. This is proved by the works of David Smith
and innumerable number of bodics created through the
similar principle (the crystal from Durer’s “Melancholy”
like an ideé-fixe reminds of itsclf again).

Throughout the centuries-old history of the develop-
ment of sculpture, XX century will apparently be marked
as the age of achievement of the highest standards of a
plasuc form, of a human npature... and the ume of its
{atal end.

This report read by me in 1998 at the Thessalonica
conletence being devoted to the problems of art was per-
ccived by local young intcllectuals as an indirect prophesy
of the apocalypse though this was not by no means my
intenuor.

But such understanding of my contemplations and
conclusions inclined me to look from this unexpected point
of view at the problem though its explanation belong to
other spheres of invesugation.

It is difficult to explain why the plastic art of non-
Chrstan cultures is not charactenized by such contradicang
duality of development that we witness while tracing the
trends of European (Western) sculpture.

Unlike the plastic art of Chrisuan world, non-European
(Oriental) plastic art does not reflect a coursc of time; its

48



essence does not correspond to the dynamic nature of a
form of existence of living beings. Does it mean that the
apocalyptic mood is perceived only in Christian world or
that it is only its destiny?

The object of my observadons was a naturc of a plastic
form and the most charactedstic features of it. The long-
time observaton on a nature of a plastic art leaded me to
conclusion that its importance goes beyond the limits of
the thesis I’ve raised at the beginning of my essay. [ think
that a phenomenon of a plastic form contains not
uncarthed yet informaton the people of Chasdan culture
should be provided with.

I mcan neither that aspect of a sculpture, which reflects
obvious historical phcnomena accompanying the existence
of a mankind nor its religious, political and idcological lifc
essential for the development of art and literature but a
character, but a core of the hidden and unconscious as-
pects of a plasuc form of a cosmic nature.

For example, if we compare the stages of development
of a plastc art of the people of Europcan cultural circle
with the life of an individual, we’ll notice that the succes-
sion of a development of a plastc form from archaic
Greecce through Chrisfian period and to present day I have
descrbed above coincides with a course of life from birth
(creadon) to death. Otherwise, if we share this opinion,
we’ll willy-nilly come to the heavy conclusions.

I would say that today we are unable to predict the fur-
ther trends of art (culture).

In this connecton, the most important opinion has ex-
pressed a young philosopher Sera having read the
manuscapt of this text: on the eve of a ruining of great
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Ancient culture apparently, nobody could envisage the
perspective of the further development of culture. Possi-
bly we are on the edge of the origin of a new culture.
Blessed are those who believe!

And fnally.

The atternpt to understand the unconscious pature of a
plastic basis of a sculpture (and this was a subject of our
observatons), if go deeply into the problem, reveals new
horizons in the picture of artractive contours of landscapes
that at short distance may appear mirages. Therefore, 1
have confincd mysclf only to obvious reality.

It seems to me very unportant a manifestation in other
spheres of human acavity of two world oudooks ad-
equately reflecung two diffcrent forms of plasuc forms.

The existence of two plastic conceptions contradicting
each other belongs to an unconscious sphere and the
extenaon of their revelation is not restricted to a sculp-
turc. ] suppose that people independently their uncon-
scious, hidden nature of a plasae form in the samne un-
conscious way perceive and define a nature of different
objects and events that have nothing in common with a
plasuc arc

For cxample, if by the nature of activity, a certain phe-
nomenon belongs to a spictual sphere, in most cases it is
to be imagined as a token of incorporeal plastic form and
quite the opposite picture we have- when cvents are of
contrary nature.

Christ is always imagined as an incorporeal, immaterial
Man. In the cascs of Zeus . .=-. , such portrayal
would be unintelligible.
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The plasticity of Don Quixote corresponds to his world-
outlook and differs much from spheroid form of Sancho
Panza.

Gothic spires are characterised by much intense spiritu-
ality than the dome-shaped Christian churches. Plastcity
of Gothic spires is determined by a realizadon of a
Christian spirituality, while a dome-like atchitecturc is well-
kaown in other religions as well I hope you | remember
many other better examples.

Leo ‘Tolstoy’s works are imagined as an adequate to a
plastic form of spheroid, harmonious nature. On the
contrary, Dostoyevsky’s works as well as of Kafka, A.Bely,
J- Joyce have a plastic form of spintual nature. Of course,
Boccaccio, Rabelais may be better explained in terms of
plasucity of positive, harmonious nature.

The world-outlook adequate to a dual nature of a plas-
tic form is not of course a result of the influence of a
plastic art on other spheres of human acaviry; I thiok this
interesting phenomcoon may belong to a competence of
quite different branch of knowledge or may appear to be
a mirage that has nothing to do with a reality.

PS. Despite the fact that I 2m not an artst of a mystic
nature and | am too far from such mode of thinking,
nevertheless I came logically to the gloomy eschatological
conclusions against my good intentons. Therefore, if any-
body hears any good news in this connection or beholds
«a dry land», please let me know. However, at this moment
it 1s much less exciting to me than fishing for trout in
Aragvi. It’s a spring...



O ITPAPOJIE EBPOTECKON CKYJbOTYPhI

[epen BamMu coobpaxkeHHs cKynbNTOpPa, NEperpoBepeHHbIE
B pe3yNbTaTC COOCTBEHHBIX MHOTOJETHUX HaOJIIONEHHH M
HEOJ/IHOKPAaTHOro oblueHns ¢ aynMTOpUAMY Pa3HOM Komne-
Tenuuu. IlosTomy, ecnu Bbl HaineTe kakuc-nu6o nmorpei-
HOCTH B MOHX pacCy kJlelusX, ocTapaiTech, YMTOObl OHH He
noMelanu BaM BHHKHYTb B CYTh BONpoOCa.

Touemy, c UCTOKOB CBOEro CYLIECTBOBAHNA YU 10 CeH UEHD
yenoBek co3naet ckynLntypy? [lonbiTka NOHATH Heoco3-
HaHHDIE MOTHRLI CO3bIARHA CKYNIBNTYPbI U ABAACTCSH HENbIO
MOEIro HCCI€AOBaHHA, YTO HEOOXOAUMO AJIA Jlydllero
NO3HaHUs CYTH NMAAaCTHYCCKOTO HCKYCCTBA (CKYALITYPBI).

Kaskabif CTyileHT MOJKET AaTh OTBET Ha BONMPOC O PYHKLIHH
TOMH 1M1 MHOIT chepul IIayKH, TOUIIO ONpenenns ee Heobxo-
IMMOCTD IUIA YENOREKA, OTHAKO M3IBECTHDbIE HAYYHBIC TCOPHM
fIPOUCXOKUCHHA HCKYCCTBa WIH cbeuomeua pa3lbiX BHOOB
HCKYCCTBA BECbMa HEYAOBJICTBOPHTEJ(BHEI.

[Inpoxo pacripocTpaHeHHOe obuiee onpeaeneHye uaobpa-
3UTENBHOrO0 HCKYCCTBa kak (GopMbl 00pa3sHOro nmo3HaHHA
MUpa, HHY KaK BU/1a BPOXKASHHOM, XapaKTepHOH AMA YenoBeka
NOTPCOHOCTH HIpbl, HAH ONpeaesne! s CYLHOCTH UCKyCCTBa
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pa3nHYHbIMH PUNOCOPCKUMH CHCTEMAMH, BHAMMO He
CTaBHITH CBOE#1 LEJIbIO NO3HAHHE CaMOi cepbl HCKYCCTBa,
nubo BOMpoc 0 HEOGXOOMMOCTH Kakoro-jinbo Buaa HCKyC-
CTBAa HHKOrAa He 6blN1 HHTEPECHBIM ¥ BAXKHbIM.

UYro aAnnseTcs Mg YyenoBeKa OCHOBaHHEM €ro noTpe6HoCcTH
B8 IITEHCHBHOM ACATCILHOCTH B 001aCTH MY3bIKH, JKHBOITHCH
WK ckynunTypol? Uto 06yciiannusaet Ha BCeM NPOTAKEHHH
CYLUECTBOBaHYA HenoBeyecTBa NOTpe6HOCTL YeI0BEKA B 3THX
BHAax HCKyccTBa?

KenaHnue genoBeka 06anaTe NPOH3BEACHHCM HCKYCCTBa
4acTO OGBLACHACTCSA COLIHANBHBIMH HIH HHBIMH MONOOHBIMH
MOTHBaMH, M MOITOMY A OrpalMyych OObACHEHHEM NIHILL
CYTH HEOCO3HaHHOW MOTPebHOCTH YenoBeKa B CO3AAHHH
Npox3BeaeHHt UCKYCCTBRA.

Ecnu npeameToM rno3radud TPaauIHOBHOM CKYIbITYPhI
ABSAETCA YUeJOBEK MM, B 60iee WHPOKOM CMuIC/E, WKHBOH
MHpP, TO €€ HenocpeICTBCHHBIM O0BEKTOM ABAACTCA
dusnucckan Qopaa, kak cKakeM, 3ByK B My3bike, LBET B
*uBonucy U T. A. CnepopaTenbHo, AnNA OOCTHKENNS
NocTaBJIeHIIOH uesy, B NEepByr0 ouyepelb, BEPOATHO, Haa0
ONpPCAENHTh CYTh 00BEKTa CKYIBNTYPhI — (PH3HYECKOR

tdopwmnt.

Ha sonpoc - uto ecte dopma? — KOHKpETHOTO,
ofLuenpHHATOrO OTBCTa He cymecTByeT. [IpHMeyarensHo, YTo
HH OAMH A3BIK HAPOJOB EBPONEHCKOH KYNLTYphI HE CoAepkan
3TOrO CNOBa B CBOCH JIEKCHKE [0 TeX Mop, Noka rpeyeckoe
«eumocy» He Oblo NcpeBeieHO Ha NIaThIHE Kak «popMay, U B
3TOM BHIE HE BOLILIO B NPYTHE A3BIKH.

CnoBo «popma» MeHA HHTepecyeT B IUTaHe ero TONKOBaHHA
KaK BHELUHEro B1aa GHIMUECKOro TENa, ero OUEpTalHA.

Jna Hawnx uened Heobxonmma dopmanvHas nuddepeH-
HALMA CYWIECTBYIOLMX B MHpe GHIHUECKHX Ten AJIA TOro,
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yToOb! BBIACTHTL CPEAH 1HHX OOBEKTHI CKYJIBIITYPbI H 110 Mepe
BO3IMOYXHOCTH TIO3HATDL HX.

DopMbl 11€OXYIEBNICHHLIX NPeaMeTOB U (opmbl NpeacTa-
BUTENeH OPraHH4CCKONo MHPa BCEHEHHON Pe3Ko OTNHHAIOTCA
ApYr OT Apyra M BH3Ya/lbHO H NO CBOCMY COLEPrKalIHIO.

Bce HeonyineBneHisie npeaAMeEThl B pe3ysibTaTe BHEUTIIEI0
BO3AEWCTBHA MOryT mprobpeTaTh onpenencHHyo dopwy;
MOXXeM TpHOATb UM F€OMETPUYECKYIO MIIM IIIaCTHUECKYIO
¢opmy nroboro pasmepa HAH KOHQHUrypauMH, OUHAKO, 1€
cvuiecrByeT (opmMbl KaMHA HIH Mpamopa, (popMbl 3emiu,
BOALI WilH BO3/lyXa, B 0OLUCM CMbIC/IE ITOTO CNIOBa.

MepTsbiii HeonyluessielHbiit Mup 6e306pa3zeH!

H3 Bcex HcomylleB/IeHHbIX TE XA0THYECKOH BCCICHHOMN
OlpeneneHHy10, TOIbKO AR HUX XapakTepiylo GopMy HMeErT
KpHCTannsl.

Paimewenre xpuctamios cuera B 6emnxrzHennbixX 2oHax
3eMAH, NOYTH HEBHAKMOE, BEYHO CKPLITOE, MUCTHYECKOE
CyUieCTBOBaHHE TBEPABIX KPHUCTALTOB, HX F€OMETPHYCCKHH
XapakTtep, no Gopme M 110 CYTH NPOTHBOPCHAINUEA HKHBBIM
¢dopMaM, CKIOHAET MEHS K TOMY MHCHMIO. YTO KPMUTAILIBI
ABNAIOTCA METAPHIHUECKHMH OPMAMH HEORYLICDSIEIIIOr0
MUpa. HIM BLIPWKAACH TOHHEE, HCOBITHA.

(IvradTckuil, MHCTHYECKHIT KpUCTAN, MOMEULEHHLIH
AlOpEpPoM B Ha nepedleM Ithade cpoch «Mesianxounn»,
32CTaBMACT MENA AyMaTb, YTO BCIHKUH XYMOKHHUK BEHUKO-
LYW HO BhIciyu1an 6b1 MOH HCHAaY4HbIC PacCyXIEHUMN).

Ecan unrarento Mou coobpaxkenns oTIocurensiio popasl
MEpPTBOro HEOAYWEBICHHOTO MHPa NOKWKYTCA HEeOBOCHO-
BaHMbIMH, OH MOJKCT OCTaTbCS NPH CBOEM MHEHUH. DTO He
foMciuacT eMy C/eLOBaTh MOMM JaNBHCHUWHMM paccyx-
OCHUAM, BeOYLIHUM K [NaBHOM uenu.
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Kpyrnyio ¢opmy OynspiHuka, ¢popMy Karuti BOObI HIH
ropsl, KOHEY110, BUKY H fi, HO, ECITH BHUMATENbHO OCMBbIC/THTD
BCC CKAa3aHHOE MHOW Bbllie, Bbl MPUAETE K TOMY ke
3aKTIOYCHHIO — HEOMYLUEBMELHbIH MADP He HMeeT GopMbI.

JKuBbie Tena opranMyeckoro MHpa ARIAIOTCA EAHHCTBEH-
HBIMH BO BCEJICHHON HOCHTENAMH €CTECTBEHHO CO3AaHHBIX
¢dopm. Ha Bcex cybcraHunii xaoTHyecko BeesieH ol ToNbKO
JKHUBDBIE OpPranH3Mel HMCIOT BO BCEX OTHOLUEHHAX H3O0JIHPO-
BaHHbIC QOPMBL C IEPHMETPAMH H MPONTOPLHMAMH HIHAYALHO
npeaonpeaeneHHsIMU npupooi (Teopuom).

Jna Hawmx uenei BaAI0 pailobpateca B CYyTH cyllec-
TBYWOLIHX B MUpe (opm kHBOro. 370, KAK Mbl YBHAMM B
HanbHeiLleM, TECIIO CBA3aHO C HCKYCCTBOM CKYJIBATYPBLI.

[Mepsbiit Baxknblit npU3HaK, GOpMATEHO 06BEAHHAIOWHA
BCE€ ¥UBOE€ B MUPO3/JaHHH — 3T0 cepOHAANBHbIA XapAKTCD
nx dopm.

Cdepa unu abeconiotHad ¢opma JICKHT 3 OCHOBC BCCX
#kuBbIX ¢popMm. CheponaansHOCTD KHBOH HOPMbI YETKO
BBIPA)KCHA B COCTOAHHM TUI0Ja KAKAOIO JKHBOIO CYIIECTBA.
Dopma auu perrrnnuit M NTHLL, (LTOA0B PAaCcTEHHMA, MIEKO-
MWTAOWHX, HaxoAAMMKXCcH B yTpobe H T. A. HarnAdHO
MOATBEP>KAAIOT ITY MbICIb.

O0bsicHeHne BU3yanbHOH HAEHTHYHOCTH KOCMHYECKHX TCA
M KUMBBIX (POPM HAXOOUTCA BHC MOCH KOMMETEUIIHH H AIEKO
YBENET HaC OT HAWMX 11eneil, X0TA 1 3acTy>uBaet 00bLIOro
BHHUMAHUA.

CdeponaansHOCTb yKe 3aBepLIHBLIHX POCT JKHBBIX GOpM
He CTONb OYCBHAHA, KaK TOrfa, KOrAa OHH HaXOAHJHCH B
coctoAaHun niona. [lox Bo3deiicTBHEM YCNOBHHA cyllec-
TBOBaHMA BO BHELUlIEH OKpYXKawllei cpefie *uBble opra-
HN3MbI GOPMHPYIOTCH € MHOYKECTBOM BH3YaNnbHBIX OTNHYH-
TEeNbHBIX BUAOBLIX HAH UHAUBHIYANbHBIX MPH3HAKOB H HX
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ccpoHaaNbHOCTL OCO3HAETCA C TPYAOM, XOTA B pC3YNbTaTEe
HaOJMI0/IeHH it 3aMETHTD 3TO OTUIOAB HE CIIOKHO...

I'padmucckoe H3obpaxenne MONCpeyioro ce4eHMs BCEro
XKMBOTO B LENOM MilH €ro HacTeil — 3TO OKPYXIIOCTb, T.C.
npockuuA cdepbl Ha NAOCKOCTH.

[lu oauH ocTpeifi a3 uian cneunansHelii Ipudop He
CMOKCT Pa3NvMHTb APYT OT ApyTa rpadHieckoe n3obpaskeHue
NONEpPCUHOro CeYeHHA ManblUa HMneparopa ABrycra H
Moruneiloro yepss, H6o oba npeacrasnAioT coboit Okpyx-
HOCTD.

I'padmuueckoe u3obpareliMe NoncpeHHOro ceYeH A CTRoNa
A6n0HN M ee Inona, 3meu, rpyaH Benepot u pyku Anama, a
Takoke naaHeTsl Bexnepsl — 310 onHa M Ta »xe reoMeTpHUccKasn
¢urypa — OKpy>KHOCTb, HHau€ FOBOPs, NPOeKUns cepbl.

CnenyioutdmM BakKHbIM CBOHCTBOM XHBBIX opM, OoTiIH-
HaIOLWWX WX OT HCOXYLICBAEHHLIX TeJ, ABNACTCA OUNAMU-
YecKNii Xapaxkmep X cyniecTBOBaHWUS, UTO NOApAIyYMeRaeT
cnexyloulee: >kiBad hopmMa NPOUCXOAHUT OT cebe 1HOAOOHbIX,
BO3HUKAA U3 CyOCTpara, KOTOpPbIi MO/KHO HA3BaTh HEOBITHEM.
C momenTa 3auaTHA Olla cTpeMuTed K abcontoTHo#i Qopme,
noKa He JOCTHrHET NpCAOnpeaenelHoro npHpoaoi nepu-
MeTpa © CoOMIOACHHEM COOTBETCTBYIOLUMX Mponoputsii, i
HEKOTUPOE BPEMA COXPAHAET JNOCTHIHYTbIH 00heM cepon-
JanbHOro xapakrepa. 3atem, B pe3yastarte ocnabnenus
XKHU3LEHHON 311ePIruun, TepAeT cBoii 00BbCMHBIN XapakTep,
cgicputeckas hopma yuetiblLiaeTcs, 0claGeaacT 1, 11aKoHel,
BO3BpaulacTca B cybcrpaT, H3 KOTOpOro BO3HMK/NA — B
HebbITHe.

Juiamyyeckuit npouecc CyuwecTBOBaHMA XHUBOH (GopMbl
MOXHO Pa3IeIuTh Ha [Ba 3Tarna: BOCXOZALLUMN — pacTyiuuit, ¢
NpU3HAKAMH CTPEMJEHHS K cepo-Haee, ¥ HUCXOARWHHA —
yObiBaIoLKHHA, C 0OpaTHBIM CTPEMITEHHEM OT HACH cgepbl K
HEDOLITHIO.
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PoxxneHue, ACTCTBO, 3penocTs UMEKT NpHPoAY BOCXO-
[Allero araiia, a MOKHAOH BO3pacT, CTAPOCTb U CMepTh —
COCTOSIHUC YeloBeKa (KHBOro CYLIECTRA), COOTBETCTByIOLLEE
HHCXOAALLEMY ITANy B IMIIAMHYECKOM ITpOLICCCE €ro
CyU(eCTROBAIIHS.

Takoxke BeCbMa CYLUCCTBENHO, YTO BCE AHBbIE (POPMBI
CMepPTHLI. EAMHCTBCHHBIM YC/TOBHEM CYLUECTBOBAHHS XKMBBIX
thopm siBnACTCA MX CNOCODIOCTH K PAIMHOKEHHIO, HHCTHIIKT
ZKHMBOrO CYILECTBA CO31aBaTh cebe 10M00HbIX.

Iina panbliefiliero cyuccTBoBaina POAHBIIErOCA KOH-
KPETHBIX ’KHBhIX CyLLECTB HeoGXONHUMO HX nprcriocobnetue
K OKpy/Kalolwei cpeae, aAanTauus, ru1acTHYHOCTh. Benen-
CTBHE [NOCTOAHHOIO CONPOTHBJIEHHA CHIE 3EMHOrO MPUTA-
AKeHuA, 60pu6bl 32 COXPaHCHHE H MPOIOKCHHE XKU3MH,
KOCMHUCCKHE, CeponaanbHbIe OCHOBbI BCEX HHBBIX GOpM
fperepncBaloT MeTamopdoly U GOpPMHPYHOTCS B BHIE
rulacrudeckux gopm.

HenpeMmeHHbliit pesynbTat npucnocobsietus xHBbIX Gopm
K OKPYKAIOWEH cpefe — 3TO IUIaCTHYHOCTE HX Gopy.

Taxum 00pasoM, MOXKHO CA€:14Tb BLIBUI, YTO (LT1aCTHYECKIE
$bopMBI — 3TO ccTecTBCHHBIE GOPMBI KHBOIO MHp2, a
TUTACTHYECKAA JIHHHA — 3TO JIMHHA, NOAOOHAA KOHTYPY HMBOH

¢ropmbl.

OGBeKTOM TPalHUHOHHOMH CKYJ/ILIITYPbt AR IACTCH AUCITT =
YecKas (hopma, WIN qenoBedecKan, cebGenooobran ghopua.

Coznasas CKy/bNITYpY, YeJ0BEK CO3NaET clite oaHoro cebe
nopo61IoTo, T.€. C CaMbIX MCTOKOB H 110 CCH AEHb YENOBEK,
CO3blAaA CKYABNTYPY, MOACO3IHATENbHO NMOAYHHAETCA
HeoO6XOaAMMOMY [UIA €0 CyLIECTBOBAHHA HHCTHHKTY CO3IaHMA
cebe nogobHbIX, T.e. pa3MHOXKEHHA.
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Cxynenrypa — 310 CyOnumaums HHCTHHKTA co3aaHus cebe
noAoSHOro B HCKYcCTBE.

CkynsnTop, nmyTeM MaTepHanH3alMH KOHKPETHOH HXKUBOIA
¢dopabl B TBcpaoM cyGeTpare, oGecneunBaeT Geccmeprie
WHBOH (cMepTHOH) QopMbl.

Takos, no MoeMy MHEI{HIO, OTBET Ha BONPOC, 3afiallibli B
Hauane MCCIENOBAHHA, — MOYEMY, Ha BCEM TPOTANKEHHH
CBOEI0 CYLUCCTBOBAHHS, YEJIOBEK 3aHUMACTCH CKYNbNTYPOii?

Ho 1abnatopenns CBMAETENLCTBYIOT O TOM, YTO NJiacTH-
4yccKan (opMa KHMBOro, YBEKOBCYEHIIaH CKYNbNTOPOM B
TBEPAOM MaTcpHane, npuobpeTaeT BaKHOE€ MUPOBO-
33peHYyeckoe coaepkatue. OHa He ABJMAETCA NMPOCTO
topmaliblbIM OCHOBaAlIMEM CKYALNITYPbI, a NPEeACTaBIACT
coboit denomecH, Bruiouarmuil 8 ce6a Gonbloit 06neM
Ype3BbLIYaiHO BaXKHOH, HEOCO3HAHHOM TBOpLOM MIIpop-
MaLHH.

OTtHowenne niacTHueckoii Gpopmel k abecontoTioi dpopwme,
T.e. unee chepsl #BNZETCA MIABHLIM ONpeaAe/aIoWHM
Nnoaco3HaTe/IbHLIM (PaKTOPOM CYTH CKYAbMTYPhI.

Ilea cocToAHHA UBOH POPMEI — C LICHTPOOSIKHBIM
CTpemMICHHEM K CEPOHAANBHOMY NEPHMETPY M yOLLnaloliee,
¢ o6pariibiM ABMIKEHHEM OT TPaHHL [ICPHMCTPA K LUCHTPY — H
BH3YyanbHO, H 110 CBOEH CYTHU PEIKO MPOTHBOMIONOXKHL! APYT
apyry.

W, Nockonbky s nOubITaincs 1OKa3aTh, YTO B CKYNbITYpE
yenoBek co3liaeT cebe nogobHoro, TO Hano NPEANnoOAOKHTD,
4TO JBOHCTBEHHOCTDb, XapakTepHas AJA CYLIECTBOBANHS
dbopMb KMBOrO, AOMKHA OTPaXKATLCA H B CKYILOTYpC.
Pa3ymeeTcs, 8 He noapasymeBaio NMoa 3TUM OTPaKCHHC
KOHKPETHOIo MOJIOAOrO TeJla MK YBAAAIOLUETO Tena CTapyKa.



B ckynbnType oTpa3swiach B3aHMOHCKITIOHAIOLIas NBOFC-
TBEIIHOCTL 1IpHPOAbl GOPM XXHBOro, HO OTpa3Hiach NKHUb
TONKKO B €BPOMEACKOH CKYNbIIType TeX BPEMEH, KOTopble
110C/1e/10BAIH 32 BCEOOLINM YTBEPKACHHEM XPHUCTHAHCKOM
penurud. M ato BeceMa, BecbMa H 4pe3BLIYaAHO MpMe-
YaTCNbHO...

[loznauue cyTH nnactuyeckod (Gpopmbl paBHO3HAYHO
(103HaHHIO NOACO3HATE 1bHOH MPUPOALI MCKYCCTBA CKYNLNTY-
pbl, [ABUBIM KJITIOYOM KOTOPOTO AB/ACTCA BbIAJICHHC ABYX
110 CBOEH 1PHPOAE MPOTHBOMOIOKHBIX KOHUCMUHXH IU1acTH-
qeckoi hopmsl. I[na naraaaHocTn npemioraro rpagpuucckoe
n3obpakenue.

Ecunu B npoekiniy abconioTHoit (popMel, T. €. B OKPYKHOCTH
MOMeCTHM rpaduyeckoc H300parkeHHE NIaCTUYECKOR
¢>opMbI, KOTOpas yCJOBHO OYNET OrpaHUUHBATLCA YEThIPbMS
noJjlyxyramMu M kacarecd abconiotHoit ¢gopMbl B yeTbipex
TOYKAX, TO MOMYYMM J1BA 30OPAKEHHS PE3KO OTIIHUAIOLLIMXCA
ApYT OT ApyTa Mo CBOE# NpHpoIe.

/
A , B ,)\\L)\

Ha moGpaxenii A niactiueckas opMa, pacnonoxeHHas
B OKPYXHOCTH, sABIACTCH pesyliblrdroM l.lt:l-l’l'pO()t:)KHOl'U
pa3nuTha. OHa OTpaXaeT CTPEMICHHE OT UenTpa k Haee
abconoTHO# dopMbl U NO cBOEH NMpHpoae ABAAETCA
HOCHTENCM HIeH KUBOH GopMBbl, COOTBETCTBYA TONbKO
BOCXOAALLEMY 3Tally B NMHaMHYECKOM MpPOLIECCE CyLUec-
TBOBaHWA KHBOH GopMbl, ONMHCAHHOMY BbliLLC. B mpouecce
CBOEro pocTa OHa CTpeMMTCH K Haec abcomoTioi GopMbl.
Bcnenctsue cBoero cTpemiieHHA K uaee xxu3uu (k abeo-
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ntotnoit ¢opme) riactuyeckas GopMa caMa NMpPOHHUKHYTa
niteedi xu3nu. Ero xxn3HeHHas 3Heprus aBTOHOMHA, BBHUIY
LEHTPOOEXKIIOH NPHPOIDL! CBOErO NPOHCXOMAEHHUA U pOCTa.
TlosToMy mnacTHyeckasn gopma Takoro xapakrepa Al CBOeTro
CYLLCCTBOBAHHA B LIPOCTPAHCTBE HE HYMUIAEeTCA B NMOMOLIK
Hiove. Cheponuansiiocts Takoi GhopMbl ABAACTCA Clel-
CTBHCM [AaBNEHHA, BbI3BAHHOMO LENTPOOEKHOH NMpUpOnoi
pocta (opmbul. Benenctaue cBoeit cheporaansiHocTH oHa
cnocoblia NOAHOCTBLIO OTpPa)aTh CBCT W MODTOMY ANA
BH3Yya:.lbLHOrO BOCNPHATHA HE HY)KAACTCA B CMELUAJILIIOM
OCBCLUCHHH.

OtpaskacMbifi ceponaanbHON GoOpMOis CBET ABASETCS KaK
6Ll NposroMmienneM BIfyTPEHHNX UEHTPOBEIKHBIX KUIHEHHBIX
CHN, KOTOPbIX 3pHTEb HEOCO3HAHHO BOCIIPHIIMMAET KaK aypy

CKY.IBNITYPbI.

Ipupoaa ruractuucckoii popMbl, H300paxkeHHOM 11a cxeme
B, sanseTcs nokazatcncM oOpaTHOTO CTPEMITEHHA KHBOW
¢dopmbl oT abconoTHOM opMbl K HEOLITHIO U ee Haes
3QUUTIOM2ETCH B CJIEAYICLIEM 32 CYET YTPaThl TCJICCHOCTH
YyTBEP)KAACTCA NMPHOPUTET UyXOBHOCTH. ['apMoHHUeckoe
CylmecTeoBaHHEe (PH3HUECKOro M AYXOBHOIO L5 I1eé 1le
NPHCMACMO U OHA HE YY>KAAETCA NPHHECEHHIO (PUIHUESCKOTO
Tejla B JKEPTBY SyXOBHOCTH.

HenomycTHMOe paHee TOP)KeCTBO NPHOPUTETA AVXOBHOCTH
HaN TEACCHOCThIO MNACTUYECKOH (OPMBI CTAIO HEOCO3-
HaltHbIM CTHMYISTOPOM abCosIIOTHO HOBOW JTHHHH Pa3BHIHSA
€BpPONEHCKOR CKyNbNTYypLl, 1IPOABJIEHKA B HEM XpHC-
THAHCKOTO MHMPOBO33peHHA (rorTHuyeckas miactHka, Muke-
Nanmxkeno), a B gajibHelueM oduied 0yXOBHOCTH B
TBOpYccTBe kiaccHkoB XIX-XX Bexos.

Ipupoaa nnacTUkH, yTpaTHBLUEH TENECHOCTb panu

IOYXOBHOCTH — 3TO YTBEpXAEHHE B UCKYCCTBE MPHOPMTETa
NOCTHKEHHE MeTapU3NUYeckoi, NyXOBHOM CyTH NpeMeTa.
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Taxas nnacTUka Moapa3yMeBaeT akT >XEPTBONPHHOLUEHHA
¢u3anyeckoil npupoasl niuactuycckoit popmbl BO UMA
BbIABJICHUA HppaUHoHansHo# cyTH 66iTHA. PuU3nueckan cuna
B TakoH ¢opme HaragHo ocnabneHa. OHa npeacTaBnser
co0o# penpomykumto yObIBalOLLEro 3Tana JUHAMUHECKOIO
MpOLICCCa CYLLECTBOBaHMA XHBOTO B CKYNbNTYpeE.

Takas cKyAbNTYpa BO3HHKIIa TONbLKO NOCNE NPHOOLLEHHUS
EBponsbl K XpUCTHAaHCKOW penuruu, Xors YK€ BO BpcMs
Zerpaaaluuy rniacTHYecKHX OCHOB CKynbnTypsl [ pcLmy, oHa
nposBjisUiach B 06pasuax KOHLA SUTHHHCTHUECKOH IITOXH.

[lrracTHueckas ocHOBa CKYABNTYPBI, ¢ HCTOKOB CBOETO
CYUIECTBOBAHMA H A0 YTBEPXIEHMA XPUCTHAHCTBA, 00A3a-
TeJILHO UMela cIcpOHIANEHYTO NpHpoay. B Teuenne MHOrux
ThicAYeJleTHH, HaYHHas C NepBOBGLITHON CKY/bIITYPbl H Ha
BCEM MPOTAXKCHHA CYLIECTBOBAHMA E€rHNCTCKOR MNACTHKH,
ckynsrrypa Mexaypeubs Man apxapueckod, a 3aTeM
antyunoil Ipeuuy B 3T0M OTHOUICHHMH HE 311a€T HH OAIHOTO
yacTHoro HckioueHus. OCHOBOM TakoM CKYIBNTYPGLI
aBAseTCA naacTuueckas gopra cpeponaaisHoi NpHPOILI C
He WMeloulei UIBAII0B (hu3HYecKoil HaTypO#.

Toapko nociic yreepxACHHA XPHCTHAHCTBA KOCMHYECKaH,
C({)epl‘llleCKa)‘l OCHOBA CKVALMTYPLI B PE3YNHLTATE YLIEMIICHHA
ee Ii3HUCCKOI MPUPORBI CMEHILTACh IUTaCTHYECKOi GopMOii,
TENECHOCTH KOTOPOii ObIA MPHHECEHA B XKEPTBY JYXOBHOCTH.

JlocTixKeHHe OYXOBHOCTH YEpC3 ACMaTEpHaNH3aLMIO
(OpMLI ~ ITO MHCCHA CKY/BLNTYPbl BPEMEH, CIEAYIOLIMX 32
YTBCPXKUEHHEM XPHCTHAHCTBRA.

Bcs rornueckas cKynbNTypa co3aaHa Ha OCHOBE IUTaCTUKH,
yTpaTHBLIe#d TeJleCHOCTh BO MMA AyxoBHocTH. Cdepo-
MAaasibliad Maen MnacTHYeckod GopMbl yIKe KaTeropu4yeckH
yy)kaa eil. B peayasrare yrny6nenuii, obpazosaBLinxcs Ha
MOBEPXHOCTH (hOpMBI M3-32 YTPAThl TENECHOCTH, a TAKKE
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XapaKrepa ApanHpoBKH OfeXbl, CHepoMaanbHOCTL Yeno-
BE4YECKOro Tejla, B aGCONIOTHOM CONbLIMIICTBE Clyvaes,
HrHopuposaHa. JlHwenuaa cdepuyeckoii npupous Gopma
yxe He cnocobHa OTpaKaTb CBET BO BCEX paKypcax, U s
NOJIHOLUECHHOMA BHAMMOCTH TpelyeTcs clielHalIbHOe, UCKYC-
CTBCHHOC OCBELIEHHE,

IslacTuka NMOCTroTH4ECKOro NEpUoAa MTalbAHCKOIo
Penieccaica — 3TO peBONIOUHOHHBbINA, yCnewnbli aKkT
BCeobllcro Bo3pokacHUA rapMOHHYHOCTH. DTO MOATBEp-
»K1aCTCA NNACTHYECKUM HCKYCcCTBOM Bccii 3rmoxy Bo3lpoxk-
NeHHA. OAHAKO MpUCYLIee CKYNbNType aHTHuYHOH [peunn
CTpemelHe NNAaCTHYECKOo# OCHOBLI K abcontoTHol dopme
(x cdepe) yrxe He ABNACTCA MPHOPHTETHBIM, C€ TUTaCTHYCCKas
OCHOBA Y)ke OucrapMoHH4YHa H HOCUT Ha cebe neyarts
NpHOPHUTETA TyNOBHOCTH.

B naacrHke camoro seiaarowerocs ckynsntopa Pencccan-
ca, MukenaHmKeno, yxe pe3ko oulyuiaercs ocnabnenue
prnyTpetieit, sxu3nennon cHanl obvexta. IMnactiucckas
OCHOBA €I'0 CKYABITIYpbl, NOA001I0 aHTHYHOMY HCKYCCTBY,
HOCHT IIPH3HAKH CTPEMJIEHMA K cepo-uaee, OalaKo ee
BHYTPCHHAA, )KM3HEHHas CUIla 3aMETHO ocnabneHa.

Turaxs MHkemsaHaKeNo yuke e 06/1anaroT cnocoGHOCTBIO
CaMOCTOATENBHO CYLIECTBOBAThL B NpocTpaHcrae Oe3
BlieUIlied BCIIOMOTraTeIbHOH CHIIBI. STO, HE3aBUCKMO OT
JKCNaHlif TBOpLA, ACHCTBYCT MMIICPAaTHB BpeMeHH. «baxyc»
U «[iaBHO» — 3TO aKThl KONHPOBAHHA aHTHYIIOFO MHPOBO-
33pelns U, NPH OLICHKE IU1aCTUKH MHKeNaHIKENO, HE MCHAIOT
obwero B3rnsaxa 06 ero HcKyccTse.

YTeps cnoco6HOCTH aBTOHOMHOTO CYLUECTBOBAHHA B
OTKPbLITOM HPOCTPaHCTBE 6€3 MOMOUIM H3BHE, BCIEACTBHE
ocnabneHus pHyTpeHuHed, Xu3HeH1IoN GN3nYeckoi cHAbI,
001LeIMHACT UCKYCCTBO BCEH MOTHYECKOR CKYABMTYPHI,
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Mukenankeno, a Taiokec Poaena, npyHeciero Te1eCHOCTh
B )KepTBY AyXOoBHOCTH. Takas miactika sceraa Hy»IaeTcs B
cncuMdryecKoM NMPOCTPaHCTBE HliTepbepa AJNA NOJHOTO
TIPOABJICHHA CBOUX CBOMHCTB.

PasmewicHue B oTkpeITOM mpocTpaHcTBe pabor Muke-
AaHgKeno U PoaeHa HNAM HMHBIX, paboTaBUIMX MO MX
MJACTHYECKOMY MPHHLUUNY XYOOXKHHMKOB — 3TO pe3yAabTaT
HEMOHUMaHUA [IOACO3HATE/IHON NPHPOAbl MX TUIACTHKH.
[Mono6110 aueHHBIM KPOBA BLIMTIAAAT PacnoNoAKeHHbiE B
MPpHUIOpoAHOM Napke (DIOpPEeHUHH repoH4ECKHEe THUTaHBI
MuxenaHakeno. be3 CoMHEHHA MOry cKa3arb, UTO TAKOC XKe
4yBCTBO HOJKHbI Bbi3biBaTh «['pakmane Kane» PoacHa.
Obpasubl FOTHYECKO IUIACTHKH, OPraHMYEeCKH CBA3aHHbIE C
COOTBETCTBYIOLIEH WM apXMTEKTYPO#H, 3aUlHUIEHB] OT
nogo6bHo# npodanaimu.

Cuna uckyccTBa MHKeaauIKeI0 — B €10 Tparuime, B
I'MTAHTCKOM, CTPACTHOM OULYLUEHHH CMEPTH, B KOCMHYECKOM
OCO31IaHUHK CYTH PacCTaBaHye TYLOH C TEJIOM, T.€. CMCPTH.

Ilpexne, yuemM MEepeHTH K H3NOKEHUIO CIACAYIOLIUX
Hab:1r0nCHHI, CUKMTAIO HEOOXOIHMBIM 3aMETUTh:

HazwiBas xpucTranckoil CKYILOTYPY, CO3IAABABLICHCS Ha
NIJIaCTHYECKOM OCHOBE, BO3HMKLUEH II0CIIE YIBEPHKUCHNA
XPHCTHAIICTBA, A HMEIO BBHIY TAKYIO CKYJILOTYpPY, fnac-
THYCCKas OCHOBA KOTOPO#i ARNAETCA HOCHTEJIeM TyXOBHOCTH,
a He ee PeNHTrHO3HOEe colep:aHue (TeMy, XapaKTep) Wi
BEpOHCIIOBEAAHHE CKYILNTOPA, HCXoUA U3 KoToporo Pogena
MOXHO CUMTATD XPHCTHAHHHOM, & Maiona — NOKIOHHUKOM
KyneTa ANOJJIOHA.

H eutte, Xouy n06aBuTh, YTO B3aUMOUCKITIOYAIOLOAS MPHPOaa
MAacTHYECKOrO OCHOBBl AHTHYHON IpeuecKoil, a 3aTeMm
XPHCTHAHCKOH CKYMBNTYPB! OTPa)KaeT BHYTPEHHHUE 3Tambl
pa3BuTHA (GOPMHPOBaHHA) €AHHOL €BPONEACKON KyNbTYPBL,
M NOBOPHTB O NPOTHBOPEYHH MEXKKY HUMH MOXKHO, KaK MEXIY
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MOJI0OAO0CTbLIO H CTAPOCTHIO, POXKACHHEM K CMCPTBIO XHU3HH
OAQHOIN0 )XHBOINO CyLLlECTBA.

Ha coite obweii aerpanauny eBponeiickoli CKYJILNTYpPbI
nocyie Mukenanakeno, BO3BHUKHOBEHHe B konie XIX —
nauane X X pekoB — PoacHa, a satem Maiions MO)KHO cuMTaTs
CHMOTOMOM HOBOI'O BO3pOXKAECHUA CKYJILNTYpbl EBponEI.

OnHako, B OT/IHYHE OT TOO MHOTOBEKOBOTO MY TH, KOTOPbIH
npoiuna oo 3TOro eBpOMNcHcKas rlacTHKa, KOria B3auMo-
HCKITIONAIONIME TUIaCTHYECKHE KOHUENUHH CMEHANH ApYr
IIpyTa € HCTOPHUYECKOI 3aKOIIOMEPHOCTBIO, HCKYCCTBO PoacHa
n Mafona yxe cywecTByIOT B OIOH W TOH Ke CTpade, B
ONHO M TO JXE BpeMH.,

Ocoboe BHHMaHKe ylieIfeMOe MI1I0i TBOPHCCTRY ITHX IBYX
BEJUKHX CKYNLITTOPOB BBI3BAHO TEM, YTO B MX TBOPYECTBE
0COOGEHHO YETKO NPOABIAETCA CYTh ABYX NPOTHBOMOAOKHBIX
NNACTHYECKHUX KOHLETILMIA.

[Mocie NpononKHTENbHOrO, JIETAPrHYeCKOro CHa, 11apHB-
lIero B CBPOMEHCKOH CKyAbNTYpE, HCKveeTBO PoaeHa
npceAcTapaano coboil AEMOHCTPAaLMIO HEHUCTOBOIO JKelaHHA
YTBEPKACHHSA HHIHH.

PoaeH HacTONbKO 4YyBCTBOBAM JXMBOE, BCE (hOpMbI
MPOARNCHHS )KH3HH, 'ITO /11 HErQ, BEPOATIHO, BCE OCTANLIILIE
CBOHCTRA NAACTHYECKOTO HCKYCCTBA HMEIM BTOPOCTCNEHHOE
3HAUYCHHC.

B uckyccise Ponena kakabiit YenoBex, CO CBOCH HEMOBTO-
PHMOCTBIO, KOHKpeTeH. Kaxaniii xinoi cmeptert. On nHwbp
rocTk ceii epenieHHoll 06uTenu 1 CyIecTRyCT C NONUMEKHEM
31oro. Oco3HaBas HEOTBPaTUMOCTb CMEPTH, OH JKHUBET, 1100MT,
MBICIIHT, CTapeeT.

Jaa Ponena He cymecTByeT abCcOMOTHOH KOCMHYCCKOI

¢$opMbl, KaK HOCHTEJIA OCHIOBHON MaeH »u3HKu. JIns nero
UEHHO BCE KOHKPETHOE KHBOE, KaXUIbli MUT 3TOM AH3HH.

64



B otnnuyne or rpexkos, cMEpTh AnA PoacHa 3To He
NEepeBOIVIOLICHHE, a CTPallHAaR TparHyccKan HC06XOHHMOCTB,
TEMHAA Y yxKacHas Kak ag H, HC cIpocTa, «Bpa'ra aaga» —3ITo
rnaBHas TeéMa ¢ro TBOpUeCTBa.

HcemoTpsa Ha 10, uto jUIR PojleHa »H3He — 3TO OCHOBHOIH
NpEOMET MOKIOHEH S, IU1aCTHYECKOH OCHOBO# €ro CIyNbTy-
pbl, HCOCO3HaHHO, B MOACO3HATENhLHOH cepe, CRYKHT
JicMaTepHaTM3oBaHHas ¢popMa, yTPaTHBLULAsA CBOIO TE/ECHOCTh
BO MM AYXOBHOCTH M OTBCPHYBLUAACA OT /KH3HH, cepo-
HaeH.

Ero ¢opMbl YacTo ABRAIOTCA yAte HE GH3NYECKHMH,
NMpEAMETHbIMH, a UNTI030pHbIMH Goprmamu. OH JICNHT ne
rnasHoe 1610K0, Kak cacnai 6bt 310 rpek Win aenan Mariois,
a ec WIUIIO3HIO, KOTOpasA MpH ONpeAcNieHHOM OCBELICIHIHU
BOCNpPHHUMAETCA Kak cepa.

Brepebie B TpakTHKE eBPONEACKOM ILIACTHKH B HCKYCCTBE
Ponena 06beKToM NIENKY ABAACTCA HE TObKO NPCAMET, HO H
NPOCTPAHCTBO Mexny npefseTadiu. OTO CBGHCTBO €ro
UIACTUKH CTAHOBHTCA OCHOBHBIM ITPH3NAKOM JL1A AyXOBHOM
JViHHK abCTPAarupoBaHHA CKy1LNTOpoB XX BEKa.

Poseli — reHerHueckuii HacheaHHK FOTHYECKOrO HCKYCCTBa
1 M uKelaHWKeNO, OLHAKO OCHOBOI €ro HCKYCC1 13 ARIACTCH
xapaxTepusiii ang naacTHku XX BeKa nNpHOPHTET (Cekyna-
PU30BaHHOM) TYXOBHOCTH BoOOLIle, H YrKe OTNMUaloEeHCA OT
PENMIHO3HON XPHUCTHAHCKOM KyXOBHOCTH.

Bcecobnemnromuii nubepainam, B ONMPCAEICHHON CTCNEHH
YTBEpAHBLIAACA B CBPOINCHCKUX CTpaHaxX B pelyfabTaTe
PCBOIKOLIHOHHON H MPOCBETHTENbBCKOH ACATENHHOCTH BO
®paHuun, ocBoboarN OT COOOPHOCTH U €BPONEHCKYIO
rnacTHky (B ckynsnrype I'ynona Bonerep noxoxk Ha CataHy),
H HECMOTPA Ha TO, YTO HOBAs AYXOBHOCTBH IO HaType CBOEH
YoKe€ i€ ARIAETCA XPUCTHAHCKOH, TEM He MeHee nnacTyyeckan
dopma Taroxe npoHH3aHa LyXOBHOCTEIO.
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B uckyccTee PoneHa asHo oufymaercs aAbixaHue DpoTa K
3THM OH ckopce GNH30K K IUIMHHCTHYECKOMY MHpOOLULY-
LIEHHIO, HO B OT/IHYME OT INHHHUCTHYECKOMH, OCIIOBa ero
TINACTHCKH ke Nuuiena cheponaaTbHOCTH.

PaaukansHo oTnuyalowasca or uckyccTsa Poaexa,
CKyNLNTYpa Ma#ons — 3T0 HCKYCCTBO, CO3A2HHOC Ha OCHOBC
NO3NTHBHOIT INacTHMecKoi Gopmbl.

[MckyccTBO KaTaNONCKOro CKyNbNTOpPa, CONHEYHOE,
rapMoNnnu4loe, Hecyliee B cede MUEIO JKHU3HH, ABAACTCA
COBPEMCHHOH MHTepripeTaute NnacTHKY aHTUYHOTrO
MHPOBO33PCHHA.

[Tocne nuicokoit ckynsnTypsl alitiynoii peunn nnactu-
YecKoe HCKYCCTBO HHKOraa Tak 6n13ko He npubnipkanocs kK
KOCMHYECKOMY, C(PepoHaaNbHOMY HAeany fU1acTHYECKON

thopmbl.

Cuna cTpemnenis niacTHueckoil ocHoBubl Maiions n3
HeObITHA K cdiepo-HAee HACTObKO BENIMKa, YTO NOPOit, H3-3a
BLI3BAlIHOTO POCTOM LIGHTPOGCIKHOIO AaBNeHMY, OHA BEIXOAUT
3a rapMOMHYHBIC, HACANbHBIE NPEAENLI NEpHMETPA YEIOBEKa,
ycraHoBsnetuinle npuponoit («[lomonan).

AHTHYHOC MHpULOLIYLIeHUEe B TBopYecTee Maiiona
BO3PONHIOCH CTHXMIHHO, ecTecTBeHHO. OOpaTHM BHUMaHHE
H3 OAMH W3 NMPHU3HAKOB, OTNHYAIOIUMX €r0 MNACTHKY OT
aHTUYHOM CKYTIIBNTYPBHL.

Ihiacrnueckas Qopma daHIMUHON I'PEHCCKUR CKYNBLIITYPbI
BCerga orpaHM4YeHa 3apaHee ONpeAc/iCHHbBIM BHAOM H
rpaiHuUaMM nepuMeTpa K nponopuuii ob6vekra, MaTeMa-
THYECKH pacCYMTaHHbIX aBTOpoM. Ilnactuka e Maitons
CTHXMITHA, OHA MOAYHHACTCA TOJIBLKO OHOMY 3aKOHY IPHPOLIB!
— chepoHnanIocTH, popMe KOCMHUYECKOH NpUpoabI.
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B nanbueiueM, Bcien 3a MaitoneM MHOro BenHKHX
XYLOXHUKOB BOCMPHMYT MICIO BO3POXKAEHHON MM MO3H-
THBHOM 11acTHKU: Apn, BpaHkysu, Myp ¥ apyrue.
[MosuTHBian, cheporaanbHan 11acTHKA Cro CKYNAbNTYpsl
CTaHeT CTMMYJATOPOM Apyrofi Baxio# NuHuH abcTpa-
ruporanumsa. BospoxaeHue rapmMoiqyHOM, rU1acTHUYECKO#
o6LleeBponNeiCcKOH CKyNbNTYphl, MMetowei cheporaaibHyIO
IIPHPOAY W NO3HUTHBIYIO OCHOBY, ABAETCA MOYTH BCEOBLUIHUM
(tpuymdpanbHbeiM) B Enpone.

AHpyn Manbpo, MUHUCTP KynbTypbl (PpaHuuH, HauGonee
OCTpO 4yBCTROBaBUIHH KynsTYpy XX Beka, BbICTaBjACT
weaespbl Maiions nox Hebom TNapivica. 310 6bUTO daKTOM,
pPaBIIOCHAbHBIM AeKJapallHd BO3POKIAECHHA NMO3IUTHBHOH
miactuki. He6o van Esponoii 66110 coepiueniio 6€306-
s1agrio.

Tsopenus penuHx \KManbaHckiux MacTepoa — Apna,
MapTunn, MapuHu 1 apyrux, a Takxe CKyabnTypa,
BOZHHKILUAS B COOTBETCTDIHK C HAUHOIAILILIM KYTIBTYPHBIM
Hac/icaueM, Co3/1aHa Ha OCHOBE MO3HTHBHOM MIACTHKH.

(CunTalo cBOMM AOATOM 0CO0O cKalzaTh O CKYABOTYpE
Marscesa.

Ero nckycctso cpopmnposanocs B PoccuH, He3avsHCHMO
OT BIUAHUA HCKYCCTBA Ma#iona. Oka3aBLIHCh MPAKTUYECKH
aGcomoTHO H30AMpOBaIlILIM OT eBpPONEHCKOH KYNbTYPH
10C.1€ YCTaHOBJICHHA KOMMYHHCTHYECKOro pe:ikiMa, OH B
CnoXHciiled o0CcTaHOBKe CO3/1an BENHKONEMHEH e,
rny6oko HaUHOHAJIEHOE U B TO e BpPEMA SRIAIOLIEECCA
HOCUTENIEM CBPONEHCKNUX HACH MU1acTHueckoe Hacneoune. K
COXKAJICHHIO, pa3ieNnB yyacTh PoccHH, OH HE CMOT NMPHHATB
y4JacTHsA B (POPMHPOBAHHH TLUTACTHYECKOFO MBILITEHHA
EBponsr).
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BaaumootHoluenua opm AByX ONHUCAHHBIX HAMH 1IPOTHBO-
NOTOXKHBIX KOHUEILMH Mornu Obl eule nmpoAoaXkarTsecs ¢
TPaaMUMOHHBIM K LIAMNAAHBIM NPOABIEHHEM, ONHAKO CaMbli
BLIAAKOLOMFICA M3 HOcHTEeNne COBeplIEHHO II0BBIX aBaH-
rapaucTCKHX Haei — reHuansHblid [Tukacco cBouM xupyp-
rHYCCKHM BMELLATE/IbCTBOM HACTO/IBKO M3pe3a)l OCHOBaHHC
TJIAaCTHYECKOIO McKyccTBa — dopMy cebe nonoSHoOro, 4To
y311aTb MEepBOHAYAIbHLIA O0OBEKT BO3MOMNCHO TONILKO MOC/e
NPUNATHA ONpeAeSIEHHOTO KYJIBTYpHOro Hcnosenalma (aa —
ucnosenaumn!).

Ecan oauH ucnaneu 6onsuinm nauvueroM (Mnn paHee
HEH3IBECTHBIM HE3EMHLIM MHCTPYMEHTOM), M3AaB KIHY
6ecnowaniioro BoMHa, mpouicaca no ¢gopmam ceSe 110406-
HOFO, TO BTOPOHW, He MEHee reHHalbliblidi HcnaHel —~
Canssanop Jany pacruaBui, pa3smMAryuil KaK )eBaTeabHYHo
pe3nHy ¥ pacrnyactaB B 6ECKOHEYHOM MpOCTpaliCTBE,
YMEPTBHI HX...

HyXoBHbBI€ OCHOBAHMA, MPOHMCXOKIAEIIHE U CYTL DTOrO
HOBOIO KyN5TYPHOFO HCITOBCAAHHA MO BCeH BUAKWMOCTH BCC
elfe OCTAIOTCH HCHC3HAHHbIMMK.

Koneuyno, noacosnarensHnle npuumiihl ganbueiiero
PasBUTHA HCCPaBHEHHO 6onee NoACIyAHbl H COBEPLUCHHO
HeoOBACIIHMbI. HO B TBOpYECTBE 3THX ABYX MacTe€pOB
Hanbonee peibeHO OTPa3UIaACh CyTh TPArHUECKOH NPUPOASKI
€BponeHcKoro HCKYCCTBA.

Benux cobsa3zH 0cob0 0CTaHOBUTHCA HA MCKYCCTBE
Mapunu, bpankysu, [Hxakomern win Mypa. OaHako npeamer
MOMX IVTaBHLIX PaCCYIKAECHUH 3aCTaRNACT MEHS OrPalIMYUTbLCA.

”CK)’CCTBOM BE€JIMKHX MacTE€pOB, PYKOBOACTOBABLUMXCSH

uaeaMH, BbipaboTaHHBIMM Ha OCHOBC chepoHaanbHOMH
niacTHyeckoi (popMbl, 3aKOHUMNOCH HAYILNEE C HC3ana-
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MATHBIX BPEMEH CYLUICCTBOBAHHE MCKYCCTBA, AMKTYEMOTO
HHCTHHKTOM co31aHHA cebe nogobHoro.

IMpuwenwni 8 EBpony BMecTe ¢ yTsepxaeHHeM XpHc-
THAHCTBA IMaBHbIA NPHOPHUTET HCKyccTBa — obpaTHoe
cTpeMiieHHC nnacTideckoit Gopmbl oT abcontoTHoH hopMmbl
K HEOBITHIO, 3aBEPLUNIIOCH JIOTHYCCKON CMepThIO O6beKTa
CKYJIBITTYpPbI — PHU3HYECKOro Tena.

Ecnu po XX Beka merpanauua (aemarepranusaumus)
du3nUecKor nNpHpoabl MIaCTHYECKOH GopMbl Npoucxoanaa
H2 NPOTKCHHHU BEKOB, C OMHCAHHOW MIIOH NepHOIHYECKOH
CMEeI10H ero ABOHCTBEHHOR NPHPOIBI, € 3aep:KKaMH K HHOLIA
NPOAOIKABWIMMHCA BEKAMH Tay30i, TO B HauleM BEKeE
ABSIEHHA Pa3BHBAITHCH C IOJIOBOKPY?KHTEILHOH CKOPOCTHIO.

Ecnu odbekTom uckycctea Mafions m mocneayiommx 3a
HHUM BENMKHX MacTepoB MO3HTHBHOI IUIACTHKH BCE eLle
AB/IAETCA YCIOBEK, TO ¢ cepeAHbl XX BeKa JUIA Xy/10)KHHUKOB
EBponsl npeaMeToM HCKYCCTBa, B OCHOBHOM, AIBNAETCA He
uycnonek, a abcrpakTHble cepornanshbie Gopymel. M ath
H3MEHEelNsA TPOHMCXOAAT Y)KE Ha MPOTAKEHHH HCCKOIBKHX
AeCATKOB JICT.

Bckope B ckyamnnType MecTO 111acTHUMeCKHX opM
YesIoBEHECKOIT NPHPOABl 3aHANI reoMeTpHUCCKIE, Dechop-
MCHHBIE T€;1a MCPTBOrO MHPA, MMEIOLNHE HEUCTOBEUYCCKYO
npupoay. 3TO — HCKYCCTBO MOCTIDKEHHA METaMU3IHYECKOH
CYTH HeOAyLUEBAENNBIX MPEAMETOB H TCJ, HCKYCCTBO,
MMEIOLLCE COBEPLUEHHO HOBYIO NPHPOY, MPOTHBONOAOKIIYIO
CYMIECTBYIOLCH HA IIPOTHKCHHHK BEKOB YeN0BeYeCcKoit
rnactuke. Tsopuectso [asnaa Cymura ¥ GecurcnenHHoe
MHOECTBO CO3AHHBIX MO Nomo6iioMy NpHHUHMY 00neMOB
MOATBEPIKAAIOT BhIIIECKa3aHHOE (3A¢Ch HAaBAIYHBO HAIO-
MHHaeT o ce0e kprcrann «Mcnawxonuw» Jliopepa).

Ha mHoroBekoBoM MyTH pa3sBHTHMA cKynbITypbl XX Bek,
no BCcCH BMAMMOCTH, BOHIET B HCTOPHIO €BpOICiicKoit
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KyTbTYpbl KaK BeK AOCTHIKEHHA HEBHAAHHbIX N0 3TOr'0 BLICOT
NAACTHUECKOTO, YENOBCYECKOK MPUPOALI, MCKYCCTBA . U
ero >xe paTaIbHOIO KOHLA.

Moe Brictyniaenne 8 1998 rony Ha cuMno3suwyme no
BonpocaM Mckycctsa B Canonukax ObIIO BOCMPUHATO
MECTHBLIMH MOJNOLUBIMH MHTENNEKTYaNaMH KaKk KOCBEHHOE
CBHIETCNLCTBO MPHONHIKEHHA HIM yxKe HACTYNJIEHHA
Anokajmricuca.

He3aBucumo oT Moux HamepeHHil, 06LeKTUBNOCTE
BLIBOAOR H3 MOHX e Habnioaeuuii, 3acTaBuna H McCHsA
BIrNMAHYTb B 3TOM HEOXXMIOAHHOM PaKypCe Ha fAB/ICHMA,
CyLIIECTBOBAHHE KOTOPbIX O4YEBUAHO, OlHAKO, X O0BACHEHHE
H NO3HAHHE OONNCHO CTaTb IIpeAMETOM Apyroi cdepsl
HCCeaoBanma.

Hanpumep, ocTaeTca 3araakoi, noveMy niaacTHYECKOe
MCKYCCTBO HapOJOB HEXPUCTHAHCKOH KyNbTYpPbl HE 3HACT TOM
NPOTHROPEYHBOH IBOWCTBEHHOCTH NPUPOALI BITYTPCHHEro
pa3BUTHA, C KOTOPOH Mbl CTONKHYNANCh NPH HabGal0neHHH
TIacCTHYECKOro UeKyccrBa Eppornsl (3anaauoro uckyccerea).

B otauuie or xpHcTHaHCkoli, BOCTOYHaR MsnacTuka e
OTpaXkaeT NoCcTyNn BPEeMEHH; €€ CYTb Ile COOTBETCTRyeT
AWHaMHUCCKOl NPHPOIC CYMECTBOBAHMUS HU1BOI'0. BHanumo,
(B CKY}IbITYPE) ANOKANUNCHC ONYILAETCS TONBKO XPHC-
THAHCKIM MHPOM, HIH — 3TO YACA 1G/IbRKO XPHCTHAHCKOTO
mupa?

O6rekTtem Moero pnumaliiMg 6Luia cyTL MUIACTHMCCKO!H
¢ OpPMBI K BLIABJIEHHE BaXKIILIX [UIA HCKYCCTBA CKYNBNTYPbI
csoicrs. Onnako, npogonkUTenbHoc HabnioacHye 3a
NPHUPOAOH MIACTHYCCKOIO MCKYCCTBAa NMPHUBENO MEHA K
3aKIIOUEHHIO, HTO €€ 3HaueHHe BBIXOAWT AAIeKO 3a PaMKH
NepBoliayanbHO MOCTaBNenHbIX MITOi 3aaay.

Cumrato, yto )eHOMeH IUTacTHieckon Gpopmbl ANA HApOAOB
XPHCTHAIICKOW KyNbTyphbl BCE €lIe ABASKETCH HOCHTENEM
HepasraaaHHo#t HH$opmalnH.
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A umelo B BUAY He Ty cepy CKYNbNTYpbl, KOTOPas
OTpa)kaeT OYEeBHAHBIC, HCTOPUYECKN 00YCOBNEHHbBIE
ABJICHHA, COMMYTCTBYIOLIHE CYIIECTBOBAHKIO YE/IOBEYECTRA,
PENHIHO3HYI0, MOSTHTHUCCKYIO WM HAEONOMHYECKYIO XKH3Hb,
4YTO ABNAAETCA OOBIYHBIM KaK ANA MCKYCCTBa, TaK H ATA
nuTepaTyphl, a CYTh NOICOBHATENLHOH 3AKOHOMEPIIOCTH,
OTMEUYCHHON NpH BLIABJIEHHH KOCMHYECKOH MPHPOAbI
riracTuueckoit popmui.

Hanpumep, eciiv cparuMTE 3Tanbi pa3BUTHA TUTACTHKH
NpeaCTaBUTE/IE HAPOLOB KPyra eBponcicKoi KyILTYpbl €
YKH3HBIO OJ1I10T'0 HCNOBEKA, MOAKHO YBHAETH, 4TO OMHUCaHHasA
HaMH 10CJIea0BaTCABHOCTb PA3BHTHA ILTACTHYECKOH (hOPMBI,
HauHl1as ¢ apxanyeckoii ['peunt, yepes XpUCTHAHCTBO, M 110
CErofHALNHUX AHEH, ¢ aBCOMOTHBIM COBNaAeHHEM NOBTOPACT
COACP)KaHHE KH3INEHHOTo MYTH YenoBeKa — OT PO/KIACHHSA
(coanaHma) [oO ero CMEpTH, T. €., €CNIH COIMAcHTLCA € ITHM
coobpakeHHCM, TO MBI NOHEBONE MPUIOEM K TAKEIUM
BBIBOAAM......

AynMalo, 4TO CErofiHA HEBO3IMOUKHO MPCABHACTh Haidb-
Helfilne NyTH pPa3BUTHA TLIACTURH (KyNbTYpLI).

B 3TOM OTHOLIEHHH BecbMa 3aciyAKHBallee BHHMaHHA
MiulelHe 51 ycnbnuan ot monogoro dittocogda Cepa nocne
O3HAKOMJICHHA € Moeil pyromicbio: Ha pybexe rubes
BEHUKOH KYAbLTYPbl aHTHUHOI [peuHH HHKTO, BEPOATHO,
Takke HC MOr OBl pairanath NVTH PA2RUTUR KVSTRTYPBIL.
B03MO#HO, TO XKe CaMO€ NMPOMCXOAHT H CCTOAHA... M HaM,
COBPEMEHHHKAaM, He AaHO PA3GLLeTh OYIyLUee H Mbt CTOMM
nepen 3apoXKACHUEM HOBOH BENHKOMA KyNALTYpPHI. bilaXeH, KTo
Bepyer!
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Y, Hakonelt,

[TonviTka pazobparbca B NOACO3HATENbHOH NpHpoae
TIaCTHYECKOH OCHOBbI CKY/ILNTYPbl, €CJIH NTyOO0KO BHUKHYTD,
OTKPbIBAET MHOXCCTBO HOBbIX MHTEPECCHBIX FOPH3OHTOB B
o6paie lipyBneKkaTeNnbHLIX NalAWAapTOB, HEKOTOPLIE K3
KOTOPbIX NpH GIHIKOM PpacCMOTPEHMM MOTYT OKa3aTbCA
MHPaXXOM. A I1OTOMY, i OFPaHU4HIICA TOSIBKO PCAIBHOCTLIO,
He Bbl3biBAIOLIECH COMHCHHMA.

Mue npeactaBnseTcs BaXKHLIM NpOsABJIENIHE MUPO-
BO33pEHUN, aJIEKBATHOrO JBOMCTBREHHOCTH MPHPOLBI
nnactuyecko opmbl, B copepuienio Apyrux cdepax
AEATENbHOCTH HEMOBEKA.

PaccmoTtperiioe MHOH CYECTBOBaHHE UBYX B3aWMO-
NPOTHBOCTOAIUMX 1LTACTHYECKMX KOHUENLUMUA OTHOCHTCH K
cdepe noaco3HaHHA H 064aCThb MX NPOABIEHUSA HE OXBaThIBaCT
TONBKO CKY/IBITYPY.

[To MonM HabmioneHUAM JIOOW, B 3aBUCHMOCTH OT 3TOil
HCOCO3HAHIION, CKPLITOR NPUPOIDLI MNACTHHECKOH (POPMEI,
TAKIKE HEOCO3IHAUIO ROCIIPMHUMAIOT HIH OIIPE/IENALOT CYTh
TeX WIH MHBIX ABAEINHA, HHYero obumero He umerowMx ¢
nnacTikok. Hanpumep, ecnk no Hatype croei aesTensHOCTH
TO HJIH HHOE fBJIEHIE OTHOCHTCA K ITyXOBHOM cdepe, To B
6ONbWHKCTBC CAYHYACE B CO3HAHHH NIOACH OHO acco-
UHHpYyercs ¢ Ipu3hakamu becrenecHoi nIacTHKH U HAOG0POT
— KOI/1a ABJIEIINA HUMEIOT 1IPOTUBOITONIOKITYTO MPHPOALY.

Hucye Xpucroc B CO3HaHHM moaeit 06A3aTenblio NpeacTaeT
6ecTenecHbIM, a B cmyvyae 3eBca . . .1 TAKOC H300Opa-
wcHue OsL10 6bi HenoKATIO.

MupoBoaspenuyeckaa cytb Jlon Kuxora apeksatha ero
MIaCTHKE M PE3KO NPOTHBONONOMKKIIA [NTacTHke B CyTH CaH4o
INanca. [racTika roTHYeckux Wnujie# OTMeYeHa BO3BbI-
LICHHOH AYXOBHOCTIO, YeM, XOTA Obl Ta jke XpHCTHAHCKax,
HO KyNO/blIas apXHTEKTYpa.

IlnacTka roTMYCCKHX IWINHUNEHd co3faHa OCO3HaHHEM
TONbLKO XPHUCTHAHCKONW AYXOBHOCTH, B TO BpeMs Kak
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KyNoibHasA apXWTEKTypa NPHCYTCTBYET B NaMATHHUKAX H
ApYyruX BepoucnoBegaHuii. Hagetoch, Bel npunomuuTe e
MeHee YNauHble NIPUMEPBI.

Toopuectro JlsBa Tonctoro BocnpuHHUmaeTca aaexsaTHoO
naactTHyeckoil popme cheporHgansHOi, rapMOHHYHOI
npupoasl. U vanpotws, TBOpuecTBo JJocroesckoro, A.bejoro,
Hxofica, Kahky annanoruysa nnactuueckoii gopme c
LyX0BHLIM npropHTeroM. Koneuxo, Teopyectso bokkauuo,
Pabne nyqyuie oOBACHACTCA OCODEIIOCTAMH NO3UTHUBNON
rapMOHWUECKO# TUIACTHKH M T. 4.

Muposo33petine, aueKBaTHOC ABOHCTBEHHOCTH NPHPOABI
TJacTUYeCKoi (GopMbl, B APYrMX AYXOBHBIX Cdepax
yes0BCYECKONW AEATELHOCTH, OE3yCNOBHO He ABARETCA
pE3YALTaTOM BAUSIINA HA HHX MU1aCTHYECKOro HCKYCCTBa M,
KaK MHe KaKCTCA, OOBACHEHHWE 3TOro ABJIENMA BXOAUT B
KOMIIETEHLIMIO COBCPULICHIIO HHO# Cepbl MO3MIaHHA, HIH
MOXET OKa3aTbCA MHIUIEHHLIM PEATbHOCTH MHPAKOM.

P.S. HecMOTpy Ha TO, 4TO 4 M€ S=ITOCH XyTOXHIKOM
MHCTHY€ECKOI'0O CK1a/a, ¥ MoA0OIbiH CKIa] MBILUICHHSA YY/KA
Mlie, TEM HC Mcliee, HCX0ai H3 OObEeKTHBHOH NOrHKH
NPCAMCTOR, WOMCRBOAC MPHINCA K TAKEIbIM BbIBOAAM
3CXATO/IOTMYECKOro Xapakiepa, MK XKe f, HECMOTPA Ha
noOpLIe HAMCPCIIMA, MLICAH H MOMLITKH, He CMOr BCE 3TO
wiaqe OCMbICAUTb. A NTOITOMY. €CIH KTO-IHOO0 YCBILIMUT OT
IpYCHX ONaryto BeCTb HilM CaM rae-na1bo «yBHAUT cymy», TO
MOKOpHelille npouly, aaifTe MHe 00 3ToM 3HaThb. Bripouen,
celidac MeHs 910 BUJIHYCT MEHBLIE, 4EM JIOBIA KPACHOM
¢dopesny Ha AparsH... BecHa...
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