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boyggatrgmBgs bagdstn @ dobggmogy bgbowsb bomgmo begos,
603 oemgdbeboty dgasmodgzomol bm&obols dedymdn dggtgdo-
o o©s306900 boyzetrnmmdsdo gbmatmdgh. ymggao demasebo
9dg0L, cmbmgl Loygetgmb, 0dédzol boggatymobmgol, dogéed...
bobsdwgomgdo bsdogom boggstaml oG ghmo o6 gobogmob ©
s 9ol 56 Fggdmos. 300 gmame0dzgamol 56 3oEbol st me-
30b0 330mo Jmbios myzecl, o o6y HHgmdobo, hmdgmog bfm-
69 0dobmgol P6s g39thom, Gmd gsdmbgbomoa 3Fghsmo, gbm-
dogmo 306mgbgdos ©d g. 7. ,306b3zmezné Fyzomb Fotdmowggbab
- dbsbomdo s 3Fghomo. ogom dgdahondzagmoal dgmobgmemayn
0306, Gmdgmbog Jgndmos dmgme ooy Hosdy mggbsmdsdo
30(hehmb, st 5638060 Pyzeml s oz bobs Bathghboos; obolds-
boo 3obhncronsl bobsl htrgdmyge 56 Pyzsmb, hhogmeobdo 3o Fok-
dahgdymo dFgéromo bodamogls; 3goagogbgmb boggstnmo dedsbo-
do 9gthm 53308(gd00; bsbs dgmbyBal Smmabsb ggede m®boboodo
boggatymo, ogadegmaoggdgao Joaob bygbgeaa®o mbmapgss
boddsmonn, 0bhgmozgbho dodsgogobowdn; dswbn dgasgodgo-
ol Bo3trog3ds bmd bsgbrmmm 36 agol o séol boggatrgmo, ghomo
bgdéy ,bomoombos®, m3gmbsg dmagdal gomEs oM shoggho
30056 gdL O FMmBy domoEmdl dooye; botnbo, dotmomos, ggo-
BogmBo sgbomgdl, m3 3ol Bobs Pygedb, 3oa®ed gb yxtim, 3otswo
gbmghgdols 563dmby  sbsgdo Jgbpmo Fodogogol ocrddas; bobgs
3omopmBodzomol 0bhgmadhaomo dgmmebgmanogo dodsb htrgdemg-
30bod0 boyggstymo dobogol donmgdgmo mzobabash, bmgoydobaeb
m030b oeFaz0l gedmbahymgdss; aogagm dotsmsdgomol htrg3-
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m930bmz0l bobsbowdo ghdbmds ©yoalb boygetpml dmimgdgmo
830mol moggebfotrpmo dobfmeggdss. hopm hobybsdzomol gdod
oMbl bohyzgddo: — yzgmes Grmgméo bytgzogmos! Gmameo byt-
307@mol... @ €10 CVMEYbmdl boyzstrgmos... dobobgds dsthmlynem
58300bms boggstrnamal dogds, yzgems bghgnamos, 3obsowsb ymgg-
o 3smasbo Pboyzstrgmmdol 2ombby® FHhgdo hoggdomo Ghgos.
I86m dghoe, 3mbbasbhrby hEgdmgge s bobs Botghbsns, dmdo-
300 mamdy, dbbggédmom gfotgds gotdgdm asdgmgdnan gboyge-
rgemmdob.

sbptm gbadodol bB3gghogamdo dodygs dsbzgoamsedol Btrgdmy-
30, (X@am&E yzgms sbogngodhos — ,dgeddmbgs”, opdys o6 ymg-
Bols o6y Bodo o oty Bobogobo dogms Gendgl Fgbsggzmgma. dobo
adotobdomgdol mdogdho, gdotzgmgl ymgmabs, bogogthe oo bo-
bgmgebmddhmo g — dbsbomdo 060bs sh3onbss. 3wad ool
hér0emgdzgd dgmaals Shrmbgbipobs s gdzosbmadal atrdbmds sdmdMo-
390L. dSadom, 899000 gedm3mabaty, ngo Hdtdzol dzgm bomgo@m
QM6IdL, dogted sbemol Fgqdbs (goblbgoggdom hgbmgzabzeb) o6
dognydl. 303730 dobzasgmadols Htgdmyan, ghmpbOmymap ggmeb-
09d7mo Jgyzo6907mo, gdg0sbo, boggmot msegdo ayhfdnbgogmo
3g6bmbazns. 30gbodog s b3gdhogmdog dgdbdatals ,35dmyhooeb®
hotrornemos 3obezgde. 3odobs s 3gmzggbamb bgbol dmboggl,
b3gdhogemol gobsdstrmor Bytgamo dBowgdal begbs. Hgdmygal
»obdmo MG Iol” boFocBdmydo, s6rzomobobs ©s dob mebdbengdms
§0badyg, bobs Botrghbsnad, htrgdemgzol boygzstramol mdogdhds nboo
300m0388mb. badBawobo gdmgoghop adodnmas, asbbognmtgdom
H93mgz0 ©s 8bm Bycedznmal bobs mgmaeggb. bmego o dgdm-
ol goo-830mol osgmmaBo 3sbozgdo ,388myhowsb®.

dons ggabemadol oérganbol dntggmo gedmhgbs gygdhadee
aosfyzohal Ggz0bmEds o Bbobomdds. mgm®gddo gedmFymon-
o, 9amgasbhnéo, ,306Mbizmogmomgal” adobsbosmgdgana Phto-
€190 7m0 3mobhngom, Jgbhogamegooms s dodozom, Fomntmdash
36 300bol vdogns dm3yggde. gombizmaego bmd ymggmmgal moy-
30b0b3Eg3gmms getrgdmezsdo Pbos oymb. gmbo dmagosbgdom dsm
6opbzb ©ogom 2oyggmob Bthogm®nbo Bgpgdmpgds. ©eg0m 2oygmo
43bols 3gamobgdmmonéo, yzgmog®obaodo 0bpogg®gbihgmo swosdo-
5Bob hodozl. dobmgal bobgmasbmgdymo dFghmmdss 3o ghmagotn
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0306 m0d, by gbos Fgbrmb, ymggmo dmzmgbs 30 o6 Pbws Bgogé-
dbmb, 86103y osgagbotmb, Hmd dgég, Gmamery dFgtrsmas, go-
dmoygbmb. agom 20g4gmol Htogménbo 3o o6 3bmghmdl, stredgo
gbmghgdabygm abgdol dodyzgds. mgmey 133 ve3b0dby, Htrgsd-
ggobs o bobol b3gdhogmob ofygdedrog dgdmoal dggbdatols
»309mmghol” boBo. Gmgmeg 383myhl by®l gos-3ghhG s oos-
dmrmb gemezoogbl, sbgzg Htgdmoalb Pbws strgsmnbs-ogos (Ho-
3am&0blb osdmemb. Htgdmgsb boggmoto dbopatenmo biomalb
13060t gbmdol sdh3negdel bntgomo s3mdésggdl. 3mbbhsebihnbgl
oM FoGHm YOS MOmohmdl, sGedgr bobog Potb gndbgds boyge-
GmBy, bobog H0amE0bmeb memshmdb. Ladmmmme 3o, bobm-
Fomgagmamo hgdmgze byogooem sbtrnmgdl bogmebemgl.
30gbodog s b3gghoidmdog dotzgmoagy brgbowsb n33gmgds ©g-
©o-d30emb, dzgm Hemogogm, EGOmImMI3 mbs s sbamolb dggddbol
dpgmmdsb dmmol 3mbgmodhe. gogogm dotmomsdgomolb gmbhos
B 93930 d085bmdb - bmEEbmsb beydGEl OHML sbsbnsmgdl s&m-
3o©0bob - 3330060, bogog®o, gagmdmgdgwoo, 8ds3g Mmb g3z0sbo,
bbgobo Fotdopgdal ggéh s9¢hobo (mgom gagmbmms ©PBgbog go),
bogpmotr mezdo Jgyzatgdnmo, dgbfo, gamobho. 3ogogm dotomed-
goamo agotomsl omgdl ©s doypcgdgmmsb hodmpal, mob momm
gomonmmb Fyzgnb ,379435603560 — o6 31y30mz35m* — glombgde bo-
30t mogl s 3oyn®gdgmb. gobméds megosebgy aonbzs be-
B0 3070930080 EgEobsdn sGbgdym ,mooedmbol 3md3emggblb®,
o3 9gdpa ghom-gho bgbodo 3obodot ohggbs. ddsbmabsgy,
6ggobm®ds 83 bgbodwy, dmogbsg 3mbhes dbgmdzgomgo 3mibol
sl dnhgddn, doynegdgmo mobpsmobmdnm donygsbs. gl 3ma-
bs Bgodmygds smaggs, Omamby gosdy 3x®obdogds hEogmenbol
35dm, HM0gmmobob, Gm3gmog oG 3smabobmgol Judm bodoghos,
dmabodzmgmos, 3oy bognmeto 8zoemo, sbgzg o6 Nbod ogzs-
307ygb, ™3 bfmego BHthogm®ebds Fosmzgs ptgdemggl bobe.
Fomgem 3odo8n godmfymdomo d7ds gmaméndzomol str3oonbs, 3
9308modo 3mbiHnsboao Pemogtmmdsdn hggameo ohgbl Jyodem-
gmdol, 03356¢Ho3bgdsb, anmatom ©sdmioydymgdol. gngzogm
doMms8z0mol Jmbhos megosb 3ol goMdGZ bomdml, BMb-
39mmdol bobmal, mgomdigmgmmdol dgogemmdol 8gdwgg — mog-
B9 Bo0strgzol saomal babgggol gedmpgmob, oblgbgdl do3d3mdsl,
60 dgbngéhgdo 0yzbgb 3880b, obbgbydl yosl, Hmame Bernbsgos
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ob ohsgtym doemBg, dobs 603d3g08g. dds gmammodznmal s 3o-
©0bs 30 bobggzol gedmpgmobsol 0dggetem dmgdgmgdl, Grmd megom
3mbhosl 8390gd0bgdl yggmengél. Bsm Bméol hdmogmEobol gedm
3030m0bol g 8gdgdl mogol boygstgml s dgoml o s3gotgdl,
960gmb 9fmogdl, Bgndoastlb s bfmégo of s3mbgomgsegl 3mbins-
do oghmgomo 9dmens ©s (ghgddo 3mEbol 86 3owebol. 83 3mebsdo
030 Y39eoxgmlb ogdl — gboygemrgmmdsh, bsbmfemiggmsl, dothm-
bammool, Foerndonhgdmmdsl, gdgzoobmdsl, gb 3mebs dobo goyabmg-
o bgamob gogomos. gngodm dememsdgzomo ggbdtmgbogmo, byt~
390, 9dmEegco, BoBolgdem dmdbodmaegzn, 3330800 sbogngsbtms
3530L bobgl gdbab. dbsbomodn dgmabhozem, Fgbhniamsgoom, dodo-
300, dghy39emgdol 3sbgtom 308yt dg@ffogh megobo gdotols
dobogsb d7bgdob. dgmerg dmgddyrgdedo, Mmpgbsg 833830 Mo Famol
930093 3 dgmegds (30gbade dgmmby dmgdgmyds), dobo dgebmbazo
0030000 Mmomgmb natm Eoobigdymo aghzgbgds. doa®ed gb bo-
©0bzg dmhggbyd0mos. Bobsl dmbzmobmebsgy dsbdo obgg gemobogdes
bz d7bgds. bobol bohyzgddy, rmd sl Bhthogmeobo, yggmog-
6ol doybgosgam, nbyg P939mb, JRO™ dghowsg 30 — 3ngodm dobs-
modgomob gmbhos momgmb dmgdagds, ogo bgogds, Gmd dobmgal
930mo8Yh0 ©edmoghydymos. 873y 9HM0 EIHIO dPYFOTYOI®
oglbobadbogns. bobal asdaggel dgdwga, 0go 93d3mdL, Byhe 860306
30bsbmb, mmeyd gool ghyznsb s gFyobgds. 830l 353wy sbow-
a6l bafghgdl, goal begboweb s mz0m3zzmammdom sbtry-
ol bogmgbamyb.

onmgool boddmmm bobs brgbsdy bdgdhogmol moededabol o6-
oGO 9bydodgd gomools 3sggzetm 3mbbhGydaesdo dmedfygoos. o3
3omosl, 3gagdhmd, mM3sgo Eohzotmzs 8gab. bobs bmd ¢Hthgdmg-
3ol 3ogbol ®sdsdmdl s Ggzobm®ds gomesdn bobol godmadfFys-
©930m, 3033560365 0308y, X3 Mmoo HHgdemgaol boddmenmgss.
dond ggabemadols s¢r300bs G03wgbzgMdy Lot gabhnmo géedgdom
96930 B3ggdhegmob dbgmgmmdsdo. gl Jagzem gomoBoobydnmo
hM93maze Fy300b b3gdhogmb.

3ogbobs s b3gghogmol momgdol yggeme 3gebmbogo baggmeto
gbmghgdol bobmhobdy gogtmdl. ymagme domgsbo gérmdsbymobgsb
3oEbmgdgamo datrpmbgmgde 6600k, Bosem gmagsdol bmeobo, Gm-
dgamog 3bmatmgded bmggmdo godmedfyzoos, 396 o@ebl bmggml,
36OQIM0 gddmyYgz00d, Mgy mEbgdmdos — 3Fghmmods, dmdmyé-

D\ 24

bodommzaenm, 30MI,
CIOJENML 3hmmys
IGM3IBIN Anar:nm?nacfg%
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mmds oy gmmob Fghmzgs. dbobomda ohoheboggdymo, byendm-
@m0, mPdEd 3googmo dsdosbal babgl gdbab. dotg gmdobadals
9080 @mG0bog dotpmbymo sosdosbos, donbyosgsm 0dobs, Gmd
dmgmo gbmatnds o s3mEs Jomgdel gyhooegds. 0bhywadhy-
oo 306mgbgdos, GmIgmog ©odsdnmo boggoaegdobs oy b omo-
96O0MIgdol adomoblgdel gommdb. 36 ghmopgtmds donhbos
6350bobasb ,)300gbHIO* dmpgar dg@ebydgmo dHydmyzel
3ogbe boobhytgbme. pmGnbog 36 300bsdos Bgygetgdnamo. Ho@hg
3m3sbodg obggfame bytbgdom, ymagmagsto Byodgho gdmaoy-
mdol gotrgdg §abol mE0bol hodozl. ggomggzeb gandedol dmemobs
30093 ghmo Jomdmmo Fgyzotgdymo Jomos. 3gsglb gbgdo, stox-
tom godmdhgymo dgnmamg — 3sdbsgzn (Bobs mmady), Beghsd dmg-
o 3bmzMgds Em&bl ghtranb, ob 3o 3gdogem gogedab. gnmemgo
gp6o3ol 083md0, ghmo PdGemmm beogmgmo dodos, 3bmdabdmyge-
6y, 4zgmogtob bogddol 3nebdo ymaybs GmAd by®l oo doygghowpgde-
bog o6 Mogommdb.

abobhobod 3obhaesast Bobs Batrghbons, o300 EmEsdz0emols
»OMm0080“, 9bghgogmo, dmdbodmogo, Bmazgt dosdoge, Bmazg®
03002960 gdnmo, JoBobbfGoxnmo sbomagebhs gmams. Gggo-
beméds gggdhnéom gomsfygohs Bobsl dotggmo gedmbybs. gitreb-
B9 dool 3o®gdo, Gm3gmdog Bobs gbgbl dmeggmggdl 3mbhool
oo 30gbodo dmboFomgmdols dobopgdsm. dogbs ©s oa-
ds mMogg dsbomaobtrobmzgol mEbgdgdol sbérpmgdol, dmdsgmob
»Fdgbol, doBbgdal doem{gzel, dggmmeb odntmobdamgdol godmbe-
Bhammgdos. bfmégo obhmdmddym, dggmo gmdmdgdol bymmgbydol
0360h0ggol Htgdmgzo 3nmobgdosb bmmobmsb gmgbsmo hotom-
39000 bogdmobobl. bméobo gham8o dzsetn g3cebl pyntgdl, Gma-
moEsbsy gogngm dotsmsdzomol 3mbhos ©gosdabol, dobo boy-
3oGemob, bbgs dbobomdgdal gmbmydl phagbgdl s gpndbgds, Gmad
439eo gb ssdosbo dzgmo mgoh®olb Foédmdswagbmos, Gmad obo-
Bo oo 96086 bonbhytglbmgdo, gobonweb sbens bbgs gotasgngdo,
Qme3dgd00 bogotrm. s6sbhsbos s6hmtsnsh Bobs bogmgbamoo bsgly
sbogmaoBtms dogmos. bbggdob bagdowob g0ggdm, Gmad dob gos
36 36930, g0l Jmbgds 35383 ybogzsml Hebogh-
do, dob god3ggnmFome hogbeggb, bmémebol dodymdo ymabolb 13-
6rdomsggb, 30600080 m83gdo608b bognbo doshbesm s dsbdy gnon
B9303mmgbol Bmbogbol gdobosm. dogbgoogo vdabs, bobs o6 g3y-
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905 836dogmzgdl s bggdhsegmBo mbafoagmdols dobsmgdsw bob-
m0sb 0366gds. §3tebdy 3odzgdamo embgdol dgdpga, boby do-
g96909mmd 6deB80 dgdmodgds s bgbedy sgotmydes. babob
3635006l s HMogmmobol 3gGbmbydo bodmogyb, obobo bmd Fot-
dothgdnemgde o 3bmdagmgdo 8Mnsb, bobsg mEbydmaol dbsbomdmdsdy
©5 07d087. 53ohm3sg 3ok, 3mbhosbasb geblbbgszgdom, woow o6
0bggogamgdl bdgdhodmol dbgmymmdobol deyytgdgmms 3mdgb-
ho®ydn, 8g¥yzghomo Fomdmoagbs ©o Bgnmogbymaoma gmbhoob
a0d3a3o- 3ol 9xG™ gho oG 3e@obsl s Hhogm®abol badmaswpm-
00680 gmazbs s0bhgergbgdl. sbobhobos §obhamsnsl bobs msgnwebay
9393973908 H0amEbl, dobmgal Bhtogmmobo dbobomdmdsby ms-
bgdols sbtrgmgdol BHred3mabos. Htngmmobbs ©s bobsl Bmdal bo-
boyggo®ygmm gdoBmmo Gyzgobm®mds 30bhomydo gx3gdhgdom, ghmo
o 03037 gdgogdol gobdgmdgdom (hHogmmobol dgmganmds — og30-
©9b bgBg, 3ol hmddy Bobs Bob), Bobsbs s Hngmemebl Bméol
aodotmymo bohyzngto gemodhoom bobsbomomogow dmdbodzmgmo
aobos o 83037 Mmb, MmMogzg 3ghbmbazgol bobosmols mgobgogdl
300093 gmbgem asgbzs boBo. sbsbiobos Fobhasnsl bobs — sbogn-
aoBé e, bogmgbmom bagby, d0Bobbfmoggmo gmam, gohoggdyemos
®030b89 gx6mbo, boBmasmgdedn smostydgmo d8dogogeom s dob
»3mbobooGmgdmo” yggme byedbl dodstrmogl, 1300 sheggddy
obggl. Bbhom 0bgzg, Omambg 3shots 20gho 063830, Mmdgmbsg
0037 bomodsdmb 86 8dma3z0b o Fobody o dmolzgbgdl, bebsd
mo30bob o6 doomFgsb. bobs Bthogmmnbolb (Fotdohgdnme swedos-
Bols) 30680 mEbgdmdl ymabob, nbol 3odsl s Hngmeobl sdgmgals,
M350 3o Hogmmobol dgmodsl obynmaogh s modosl dmoabbsdb.
o300 8330hendz0mol htogmemobo 3o mbhodadew dgtfegl 8-
abbob, 36080b80 dgmao Jodogepnl smbhynbydol, sbomaobms gm-
ambodo mbmemagol, Gm3dgmog dobogy Logyzgdol dgGoamebom
dgodmgds HEogmEbol gbmghmgdsdo dotggmo s 38bsbzbgmo
boygatrgmos. 83 g3oBmmdo dgdogendzogmoal dmygdbgmo dmdeomdy-
30 0bpoggmgbhnmo d7bgdowsb magal @omfazol, ghmgghmasbo
gbmzcgdooob gogdrganl dgmgammdal 308gemyéo godmboggmydos.
dobodpyg s dob Fgdpgaep ©ozem dgdogondzomol Bt ogm®nbol
3amobhngs, gabhodamsgos, dghyzgmgdel dobghs obzo @ gofm-
bobFmrgdgmos. dbmenmo gmdd bboo v3mgbl gdmgosl, Gmogbog
bobob gmamothezgde s 8gdmga 96300bsl bombmal, frmd gogdgsb.
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0300 0780¢ho0dz0mob Hhogmmobds yzgmodg 13gm ogol bognome-
0o gobo, mamég IFgemab o Gmamdg dodsgogeb. 3oMmaoo agab,
™3 dbmgmm s dbmmm, 3m3gmetrmo, badnsmm pmbol 3Fg-
005, bomm Gmamég 38353530 — 30630330 SMVMOBMILY, MOZO©
5ddmol: — ,bognmotn bgds o6 godohbos... st sGsbotdml gedoh-
bo... gbosom, Embomm, dywpsd dméhogmo — by gb Bgodangds
Joeml 3mbFmbogl?”.

¥98% gmgmendzomol o6obs st 3a0bs gagdhn®n, dmdbodms-
30, Bogogho, gamobho, me30bbsmgzeds, Joodsmsemo, dgmogén bsbo-
300l 30330600. b 860l dSdd0sbo, Hmdgmdsg bymmabgool dboby-
6900l ymggamagato s@ednsbytn géhdbmaogdn Bgbfoto, dsm dmol
©YEMmdM0g0 bogzatmmog. dobmgal bgbs, msdsdo, doyyhgdemol
™3oEngdo Ndmoghgbos, yzgmongmo obstbgbo 3o dgmgbotab-
bmgsbos. Phmoghommdgde 3gommeb, ddsbmeb, boygstgmmsb, ob-
™y 503006700 8b dobo btzomgdabsdgde gometmgds. 0tnbs
30 3oabs 89dmgdgmo Jogmns, Gm3gmadsg gbmahgdsdn yzgmoxghl
®030b0m dospmfos, momgmb dgobagho gbos aymb, dog®ed bobsdw-
30amgdo obog dobpmbymo sodosbos. b3gdhsgmdo, dogbol dbgsg-
bo, hsGommos 3sbozgdo 8gdbdotnls ,3s8myhowsb”, bsFyzghnde
308emyhobs s 3gthpnosl osgmmansb htgdmygal b3gghogmol
bodBoabol EMmb Abpgds gws- Bzomol @osmmmadn. Gmgmtg
309l bydlb Egos-3ghhtgos ©osdmmmlb ymogoogblb, obggy
hOg3myal Pbos v 3oEebe-gos HHngmmabl Redmodmeml, myd-
39, 300 ©M0d330emol 3oeFyzghoom, st 3swabs s gmbhos dgd-
b3otrmo Hydbhoo 9350693086 gbrmdobymb, gb bogpyzng®o o-
9J6emds Mgzobmedmds s dbobomdgdds abhmpgbinmow 3edmbobgl.
hgbmgmabog o Emesdgzogmol bdgdhogemdog shzowabs (obggg hm-
3mbE 3gbhptrpos) boggmeto dgoboghgdobmgol ndtdgal, Jmbihos
30 (30dgmyhob dbaogbom) dotggnemo, gdzosbo ,003d30300“ 0gdsgas,
08300bmdl Hhogmemobdy, goal Jotogehsdy, dob gecdgdm dyodo-
300 3mxbygby meyzebobdggdmgdby, Gmdgmms dmeal htgdeng-
30 36M3MOO® 3erdbmAL megl. 30gbooob s 3gelbmbazgal bsbosma-
0b godmanbothy, dpds gmamtmodgzomol bgbsdy ymagemo dgdmb-
3ms 989dhat0d. 0go 39m3035@ dmombmgl gatopmgdol 3gbhddo
4mgbsb, 396 o@obl, Gmogbsg dobo meboobfthgdom bbgeby Loyd-
396 06 bbgolb sggdgh. Bbobomdn baBl 7bzedl msgabo 3g&bmbszals
3060376, Joodosmmyé odmznegdamgdsl bbggdel dndstrm. dbm-
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mmE mé bggbsdo s3mgbl ssdosbym, gdmgont gobgool — dgm-
€9 dmddggdsdo 3mbhoobmeb osmmanbob, Gmmgbeg jmbhos ¢-
hydB8o 3mEbol, momgml 03 3m3gb@Bo ngo Aodmoablbals gotlbigmesgo
dbobomdol Bopodl s Bedwzomo s bogds, ©gEs, Hmdgmog
53bmd0g6ndL mogal obsdsyml 8zomol dodstrm. s, Bobogy®
bEgbedo, Grmgbsg bamgds, MI 3mbEHOsd Md30 Fmogs. bsk-
hgb @GOML 0go ms30dmdl 0ebsgsbgmsl dmdsgzoagn ddol dndstm,
00388mdl Htr0gmenbobsdo boggstgmb, medsdmdl dhGogm®mobol
03563306 B08b, ©8353-msdsBom s0dymgdl Nbgdobymam boyge-
ganl Jobomob athgbsb.

semgdbaboy d930ma8z0emol bmobo megomsbag pdamyho dm-
bygos, GmIgmog dokzggmoszg bgbsdo nbzsmomol gheroo Hbwgde
bn6oBa, Bsls byemBo mgbagmo Jomedo dotsgl. ssdosbo, Xmdgmog
domgmo 3bmzghgds mEbydmdms 3Fgthmmdsdy, mzsbal 8ggdbedy, go-
€93bmdol s gomagdeto dghyagmadol godm domgdl o6 dmbfmb-
om, 3Fgémaeog 396 Bgwas, dbmmmo hobmgbagnthae stoghols
89d3bs Bgdemm, s obog odbobymgdymm 39bbosl dmydago dedmo-
930 bdognogl. Bstpmbmao, bbogto smsdosbo, Gmdgmbsg dogmosh
160 bogmgbemyg o Jogmagde Fobgmoe, pbobbtmmdol gedm bmggm-
Bos 3o8maghomo s gobathommdsm Jomsdoms Bg@hgbos. dgasmad-
30emol bmEobl msegobgdy®sm Pyzoml 3mbihos, mebogatdbmol dub,
Bcrpbogl obBy, ndozpemnmo vmdmhbogds, 3 bobs Batghbsos
34306900, dobo 3gebmbogog @yomabhyntos, bogmabamgl gdowmgds
0 mob bobdgemb gdemgde oo gFg3o.

dopm hobybedzomol gdodo m®bo gofmbabfmemgdymao, obig-
madhnomo, 063893039070 8sd00b0s. ol o6 dbobosmgdl Lbgs
396bmbozggdol bgogbow Bemzatgopsbnama gdmangdo, Bybhsw ogob
bogmootn mogol gobog s obog, oy o Pbos gbmzgmgdowsb. vt-
3000065b356 303700, M3 sbomasdhmdsdo Jogmgdl domnsb dmb-
Fmboom. m&Bl yzgms gbomds, dsc dmeol 3s8og, Gmdgmog
Lfmego EmGbl dodstmsgl — dndzgang, mmdgd Gomsg bobymg-
b hogo@abm. 1dgET0, Jgmmobdmmonto, boggmot 38mdmydmsb
3oEbmgdnmo 8888 mmbobowdo 3sdmdmog atrdbmdsl gobogoob.
OmGBoby o 3mmobsl ghmaghmmds godo®mzgdpmo godmbobgl
6970bmEOds o dbobomdgdds. bobs dxmbyabo 3Gmz0bgagmo Jogmals
atmbabinm BHodszl gabol. dobo 3mbioyde, gemEbbommmds, dmab-
hogs, dodogs, Fgbhognmegos, dghyzagmadol 3sbghs PHtatgdymos,
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dognmgdgemdo ghopbmymao modogmol s bggool s¢addgzégmos.
EmGbobodo 3bgdol dbsbomdo B7obbol, gamodaglbol sbogl dog§y-
o goamol mz0bgdgdem godmbohegh. @m®bo dobe gbgde, bydey
J9é0lb sbhdmos. bsbs dnmbyBol 3gélbmbezgobsodo dogyégdgml
boddomas Phbwgds, dotrmomos, agn ghmo gonbsmmgdgmmo, bsbo-
30gnm, 3m30bangemns, 3sated Jomos, dobsg Nbos, bym gm@smo
donbg, mogo bobyphzgmom 0gédbmb. doéo dgasmodzomol go-
©03gseMmo dmtrghogn omos dodbvgze 3o bgdég, gogmmamo, gbgdo
50300608, bsdgomo bomogmbns, Gmdgmbeg Mg 3odmdMngn
boygotnamo oggl dedsl dodobron s oy Igummydy 3Bérpbggmm-
0ol 0hgbl. dB0gsm grommdl 0bhgmgddmemms Féhrgdo boggmatrn
030l Focdmhgbsl, Bogted dobo dgmgmmdgdo 3mBogn® bobosml
0dgbl. ngmos sdhvgzol 3mbhondog 3gebmbezol Nagdmgbmdol go-
dmabshzggmos, Mygzgobmtds s dbshzacds dseb gobggtBmengdnsbo
dotgogno hosgggb, oy Jowgg géhobgam bgodl boBl 8ol Bobsgsb
dpbgodsl, dodtrvgzo 7bgdo, Gomog dmdgbhddo 3o dmGmAo 23S~
Boo, dogomome, dg3905b3mboadn dobo sdmnmgdnmadsy 38s-
9. ©g30 d0dngmgodgznmo dga5mgbam gbmgmgdobash ohsgmnmo
3sdosbols hndezl gobobsbogtgdl, dohgénsmyéo godoczgds mogol
mo3do 598390L, bobodzomgdog oo geddtnsbo gmbgdol dshtrm-
Bog o6 s60b. 0go momgmb gzgmsbmsb dmmodl obool, yggmsl gyl
b6ob, yzgams Bggneb pyncgdl, dedmeggo 3o boggme bodgl saog-
OO 993939, 398l mbmgboBg — 3bgbgdo Babggl bobmBo Fobebg-
oo, P3obbgdl — gbomog 3039, 939E 39bgGoma o6 dyszwogl.
3othggemngg begbsdo 3odol s dg39mgbamb @osgmmado n3zgmyds
domo ghmdsbymobsdn ©8dm3nydnmds. dvdsdo 3gaggblm
dgmogt, gmbog®, Bgdmgdgm domb bgoogl, yzgmoeggé odob, Gog
dols o6 goohbos, s3o@m3Bsg dobo boygatrmmo ©s ghmgnmygds gobos
dsgagmols dbgogbne. 308 3o 3935 ybimb oo gmbgdmngo Bgbed-
m9OmMdgoal 5od00bsE 86 mzmob, dsbmeb s@sdnsbyé dgobag-
6ygoodg bamdedlb dommyag Fyzanb, 30bsemsb 3gmagwmgbim 3g6ogghl
390290, gmmom dodyzgde dbmmme 0dol godm, hmd misby® gbmg-
6905380 hoggmmb ©s Hgdmgzo snznFymb. Heogménbo s 368s
dmbsmgbogg bnmols 53086530 86006, mEnggh ol mogo ose-
Fomb ghogghmgeb, dgmebgmmond gbmghgdsl, 3og6ed bodmmm-
Mm@ 935b 396 dbghbydgh. dgmeg dmddgrogde Grygzobmmds dadol e
H0gme0bol osgmmaom ©sofym, obobo bgedyb, gt mdsbgmlb 1Bo-
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L 135920
ST 00950
369096 q0ger9dl bsgnmetn ghomaghmzgsbo gbmghgool Bgbobye, od
6mb dsmo bbygmgdo aédgam botggdo obhggemgds, batggda, Mm-
dgmog 9s300bms gomérgdaemo gbmgmgdal boddmenme dgodangds
330300,

899mddgol mgds dotomsm bebom gsbogal 3ogbsl s sbotm
967dodol L3gdpegmbog. oérgsmnbs, babs, Htngmeabo, Hgdamg-
30 bgemmzgebgdo 60sb, Bmao Lobgmasbmgdpme ©s Bmgag sbsgn-
©odFygdo. Htgdamgzn mezob dgdmgdgrgdom googmmdl myoob
gpéoomgds doogdgomlb s Bobgeb dgds ©ondbobydmb. bababasb
oérymgom boggammmb, moegol, Gmameg 8gdmgdgonl Fotpds-
hodemmdsl sdGsmgdl — ,y39mengto ogooeb safym, Gmgs Hgdo
3ogbo hogotrms, Jomo strsbo®mb godshngdl domgbb!“. bobs dbsbo-
mdmdOBy mEbgdmdl, Pyzetogds Hthngmeabo, doghed yzgmexgho
3ol 3bmatrgdedo detrgbom dmoghrogde. ngo 39t bobgmasbmgdymo
dbabomdn bgde s Hogmeobog doodhmgzggdl. petm dghog, hmog-
bog obamobigh yggmsl msboobffégdom Bhthngmenbl gblbob boy-
go6remls, Htogmeonbo boBobgmo, sdsdgntgdgmo boghygzgdom pdo-
bmbgol: ,e0sqg6n Jobbmgl®. Htoaméobo Jgdwastn, bobgmgsb-
ogdgmo 3Fghomos, mydgs d76gdom 0booggtgbhgmlb biotogds,
603 dydogo dobdy Bernbegobyb. dsb badpgamo boygstymo o6
dogmydb. s 3000bs yzgmods matrm 8g8aetn 306mgbgdsos. dob me-
30b0 Bogomes o IOrmBom FoomFos yzgmogghl. st owabs dyode-
300 4390090080 s dmmzefgmdedns, s3dmdb 3o »,hgde gamo s
ambyde ymzgmmaol ogeggdymas”.

309bodog @ b3gdpegmdog 3gGrlmbezgdn godmbageml 5dgdgb.
30385 goofyzghl dobmbmagogl dg3g0gbamb, smsbo bobybsge go-
1hbogds o bogzstrnmBy gogddol mogog smot gdbgde, yggmoggto
os30fyogde. gobsmantgdnmo bobs 3amzgnbgnsdn 3ngdadogtgde.
bérgamo 3hsboo domoghmgds (Htrgdamggol ,030mba“. 3mblihobhnby
y39emobmeb o yzgmoexmghdo ©odsbgbos — myoobmeb, 8gyzetg-
37mm0b, 3ghmdgbmeb o Mg Jmogatns, bagnmet mezmeb. mgnm-
333mgmmdom 30 Yyzgmenghl mogol sgnml doghgbl.

3b®m gbydodol gabsgmBo, 3gGlbmbazgda Bggbggnsb emyggdles
o $3g0mgoh®L, mafegnb, sbsogntgdgb, dob6930690L ytnsh me-
300600 8aomydnsb. Myzobmmds gi3adhaco Bobsmom bsmmop
d0g3ob0dbs, sbemols Fgbogdbgme, sbgmols mabsdsogdmam yzgamo-
1960 dzgmo P6ms snbatgl, dsm Bméob ,dggmo mgontog”.
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©og30m ©m0s330mol b3gdhogmdn dotzgmo dmgdgogdol dm-
mmbglgb 3mbhos dmbhonhogmo degeztom dgdmmoals, bobsbmeb P6-
®0ghonmdol 3ot 3zgzel ©HmL, dmgmym mmmosk omgdb bogoby-
mosb o Bobsl @gbgdmeb s3gdl o b gpdbgds — dg Hzebdo
an®bdbgdo dogdsb hodgommo, dhgege. Igmérg dmddgogdsdo 30g3gom,
™3 bobs 3mbhosbswdo dofgéom Fatomgdl bdotow sFgol bgml
— 0mE0d. dom dMEm osgnmado 3o Gdogbigadg ndgmgdl — 3y
OMEOS 306... IMIEPE0 MM MM sbomasdh ol dgpdogstn
gbmghgdal, mEbydgdol dbbghgzol, momdsms dmeol dtrdmeasdo
dggmob, Gmdmadpmol g3odstg3gd0lb boddmmmes. datmsmns, go-
803760 mmmos 3mbhood dmms, Bogtsd bobodpgagmgde dmsgstn
d33momo (HM0gmeobos, MHm3gmbsg megsm sMoxgtho sbanolb dydd-
bs o6 gndemos, bognme®o gnbstrmodols, ndmgdgomdnl msbodmygzow
bobol g3mpobgds, bodmenmm 20330 3o, bbggdmeb ghmaow obog ©ed-
bsdogge dmdsgmab gobsognérgdedo.

0300 EM05330em3s Agbmgol Htregoim3dgrnsh htogogdname go-
Bogmo aon3gms, bmMobol bobem8o 8gzegdomo boBmasmmgds gm-
H™b 06358mdb, 36350bs magal Fomrdohgdymm asbptmmgddy 3y3zg-
09, 3oobdals btrmemol bds, g3crvbdy domsbydBo s dzzEoto (Hgs-
amg30, b3godBy dzomo bobs Botghbsos 3o 3gabedo offgob. dgds gm-
a3mm0dz0mol Foogm 3ododo godmfymdomo s6rzomobs, hmdgmog
bgwgds, (md 3mbhosd mego dmagms, bodmgéol gmbdy (Taches de
Rousse — Les Mouettes, §mtgmgdo — mmmogdo), Gmdgamog b3gg-
Bogemol dbgmymmdnbsl ¢odwgbzghdy dgmérogds o gebdgbhgol
Rbgdpos 83060, bybhgnm 3g33sb 0fygdl, dob bbggdog v3ygzgdosh.
dgemEoyo, Frghson, dbydnde bodmyhol gmbdy 93¢obdy god-
390790 go@gdo s brgbody dodwnbstry Jagmgds oyptgdgmBy
©oE gdmeond Baegmgbol obrgbl. bawgdo, M3 Bobs o Jmbhos
®omddmy drdmenddo dotrzbgdnsh, (mad gmbhosk s babsl bogg-
©OOm Y439eox 60 E3MegM s, 83mozthrs boyzotrgmal dogds,
©0dmogMEs 3bmahgds, dmdogogmo sme® sGbydmadb... godmnzogmm-
ool gérdbmds ygm3o ggdzobgde.

»Ngbmzol — Jommosl® — bsomogéols gzghgdboe dogbol prsgo-
37 obobGPmb Hbzsdlb boBl — mEbydoel dgzobgdsl 3nmastym oo
babhog MgommOdbmeb. ol gobobsbogéhgdl mebgdol gebooantgdsl,
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a7bogbgem 0d700g0L o vsdnsbal dotrhmmdsl, mdgemog od bodys-
mdo 390 3mymmdl bogpmet mogh®!

obtm gbydodol s ogom Mnsdzomol oEadgdn gedmyzom
doamdotrgmdsdo dyma, gogabmgdgm, dodpmbyem dssdosbydBygs.

d0dOmaMOg0s:

e Meitepxonspa B. 3., Ctatbu, Mucema, Peun, becenbl. Pycckue npamatypru.
Y. 1.1891-1917. CoctaBneHue, pefakuna TEKCTOB W KomeHTapui A. B.
®espanscKoro. Map. ,,Wckyccteo®. M. 1968. c1. 82. 88.

e Yexos A., Cobpanue Coynnennn, M. T. 9. 1956 r.

e [laknnwesa W.H., Mbeca Yexosa ,YHauka“. hitps://cbs-kb.ru/d0-bf-d1-8c-
d0-b5-d1-81-d0-b0-d1-87-d0-b5-d1-85-d0-be-d0-b2-d0-b0-d1-87-d0-
b0-d0-b9-d0-ba-d0-h0/

e 30bodg 3., Imdagemob gotg8g othgbomma badystrim mogom
©M08d30em0l ,,o0meoado”. hgbmzo. mmenos. https:/fwww.theatrelife.
ge/_files/ugd/0fh0d1_6abZ28b912ceZ4ihda382b084ccdlebe’ pdf

TUeHTpann3oBanHan, noeca, 4anna.
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do0s 303bady,
bogotrmgganmb dmms Gybmeggmol mgsh®obs o 3obml
bobgedFogm nbaggébohghol sbmaatgdnmo dthmaggbméo

bgemm3bgdsm3mobgmdols mmddhmen

BOISGHMIBIMB LLEG NBOLOGOS LOJdIMLOIOE
0MLIBITN bITPMBBIBNL BOIBIMS BOABOGHMZIT ML
©6P336NTJdd MISOGIdBNL HIZIGOTSIGNL
30J83(MdaLIJdNL dTLObIDd

boggobdm boggggde: budgmms, Sotdogamo Fabgdo, 3968,
boomgod®em dmeramhao

1946 Famob 4 mghmddg®lb bogsdmggammb bler dabobhtrms bood-
3mbmob smbgdgmads bgemmgbgdol bogdgms Loddsthrorggmmad go-
dmbgs d6dobgds N470 ,;gehtrgdols Mrgdgérhgomabs oo dobo gepd-
2m07bndol mmbobdogdoms Fgbobgd®. drdsbgds omgomalFobgdos
mdomobol Fo3y3eb mgoptrgddo bobgdghphnetrm 3mmodogol go-
obggol ©s dobdo 3gemommgdgdol Bghebob. gbsos, Gmd ggmo-
gL mogew boddetmzgmm gobbebegtsgms. 3oé ool dbbHowosb
295(h6gd0baodo nbhgtrgbo gowya ghmbgem beBl nbgsdws mgsgnl
d60d3b9emmdsl bsdgmms n@gmmmannl 36rm30z56m0l bagdgdo. om-
60dbyemo my18g6dha, 3etzgam G10gdo, sbobsgws Jetagm mgsphtdo
dod@obothyg 3rmpgbydl, GmIgmBag 3otz ngombgdmos 3sthonls
bomgoh®rm dmaohogs, dobo dmombmgbgdo, gdmdol bymobiggmagds
©s 83 g3mgdodo Jobrmgmo mgspGol dgoo. 4 mdhmddmol d€rdsby-
d0m, bgmmgbgdol bagdgms beddstrmggmml natmbo Jogto do-
F00mgdEs Mmgohdgdl, Mg3gehnotosb s8mgrmmo 00970 ©d
dospztrgmoe Fgnggegdgmo 3ogbgdo®s gstamm gomodal ,ghmo
@oadob 3mdgos”, 3gbm Joamdegoobal ,8gboggéo 2ogmmm®, 3trngmen
39t dgbodgomol ,dotmogal Jagd“, ,sbabérnmol psbsfFyolo®, begeb
©00530bs ©d 03m® boghgbimb ,mz0m8x0606030 03300658L%, dtron-
hmbob ,bergen Fgoedgh®, bgemBsbols ,dgmogdn®, dgbg@ob ,Gonhma
bpdws®, 30bgermbol ,bobogomm sbiago, dotlgmasbols ,bmdgbo Jo-

€@

o, dogdogamosbols ,30608mag0.

1 36gdyamo, 1946, ag. 4.
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hodmmgmomo 30gbgdo@eb, dbmmmp Jotmymo 3ogbgde 0©3- i
3ndmes Fadyzebo mgeptrgdol bgbedy (1945-46 LyBmbo), opdgs o~
3060 3omgabo o6 oym baghodm s domo bowsadm betobbag ot
ogm bomggmgbm, 3ogewd, dogbgosgam 830bs, dsm doyyhgdgano 3yog-
. Bmgoghmo domasbo, 3ogomoms: otbhenm gomsdol ,gtbhmo mo-
dobs 3m3gns” 8b gtrngmem dgtrdgbodzomals ,hotogol gggd®, H0-z9¢
3006 ogm bemodsdgdo. ybmeggmal ghmabymoe mgoptalb dndy-
7380 ogamo batgdghogom hobsFgmgdosb hggbmgols 3bmdamas,
Gmd 93 b3gghogmydol gbsbgd o6 gmgoms gedmmgdgmo Mondy
89b083bs 86 dmmbmgbs Gx3gemodg 930Bdmeoal Fgpammol momdsdy,
st ogmmmzont dbotgBg oym ¢ondy dobodbgds. dbmenmm Mod-
96037 HobaFgho o6bgdmdl bogzsbdm bonyggdo: mgspto, mmaenos,
0bhgh3ghoges, bHMgdmgge, Botrghbons, s6gswabs, Hogmmobo.
ST068moagbs hmgmbyg dbohgzmmmo oby Hodbogndowo hogstos
bérgmos PbogmmE“ (,sbsbérgmol absfyobo®). asbgrogds dg-
6083bsg, Gm3gmog dbmemme Hgdbogp®d dbotgl gbgds, abo go-
dbfmergdsg Fgbedmgdgmo ogm. dsgsmomom: ,hotogol® boby oo
»0(030L* bggdol bzgboBg 83 bobom godmpsbs sest dgodangds®. bdgd-
B3 »®0 0odalb 3mdgEnol® dotggen dmgddgogdedo, bgbho ym-
gogs bobomang s bbgo.

3b08bymo b3gdphezmgde ©o©adnEsb oo bbol dgdwga dm-
0blbs. o7 Mohma? Bybhow 3sbgbal gopgds dbgmos, omdes otbyg-
oo dobegmgdoly Fgzgtgdobs s dmemopognto 3mbhydbhol gom-
3omob{obgdom, Bgbsedmgdgmos got3agame  3obybgdol  3mgbe.
yzgmobemgol 3bmdomos, oy G Gmmb 0edsdmdos bymmgby-
dols bogdgme beddotrmggmmm mgoh®ol 3bmz®gdsdo. ol shs dothm
035mynel owy3bgds dom 37Fomdsl, 8603w PBPsmmE 9ehgmEd
393md3gdm 3trmEgbBo. L3gdholmgdl, Gmdmgdog mgo@pdo ©o-
©0 bsbo 00a370mEs, ©03wgbndy ghodo P339 3dmbos gegmomo bog-
306dm bohyggdo: mgshto, mmamos, abhgtdtghoges, Htgdmgao, bo-
€19hbs0s, 56 3o0bs, Htnameobo. 3oglbolb gsbbomas, Mgdghhgstol
030303909, B3gdhogmol hodotrgds. 368 M3 godmafgos b3gdhos-
mdolb 3mblbs, Mohm3 Bgoggems 30msetgds? mPIEs, Boghes, hma
03 836 dagmggdl mogabo 80BgBgdn goshbws. Nbos 3ogaghmm, hmad
3o6h0od Fgbgdo gesdzep®s, Mol 3odmg sofym msebsdgotmag mg-
3589 7380 oEaTYIo (967 Sotinobzeb dmffmbydyme) bdgdhodmy-
dob ©rgz0800, G1035g godmofzos Bmgogtma bdgdhegmol sgbrdsmas.
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53 036 dogngol mmba b3gdhegmo BggFote: 3obmmm 3omaedol ,géhma
ool gmdgns”, 3gbm ggmdagosbol ,8gbsxago gompm®, 3thogmem
096 dgbodzomab ,Homogob g3gd“ o ,oobobmgmol oboFyobo®.

30Omm  gomodol dogbs ,gbhmo medol 3mdgoos® 1945 Famol
29 doobl Grgbmoggmol mgep&8o ©snwas (Ggz0bmto — ©ododto
semgdbody, dbsphzstn — gemgby sbgmmgoasbo) gbmdomo dbsbomdg-
0ol 00306 Fogdogodobs (bymmogm) s v3030 3obodol (psmpbs) dm-
bofomgmdom. gebgmds ,3m3nbobnds” b3gdhogmb memgdomo Fg-
Gogno dogdegbs. MyegbBabho odgdws dbsbomdms Fgbrmamadals,
00306 Fo33030dol 7673003 0edsdl, 53530 gobadol gotnmBmdal,
»33060b m30bgdsms ymzge ghHomb, Gbogmmmaoné bomobll dbs-
bomodo btrgmymanm obggFodwmyg 93780390, 83030 38bedy Grmemals
3obbbom o ©o3ozgMgdmmdsls seFgab. aebbognmégdom damog-
0o dbobomdn ggebebihgdol Fgdytrmdols bgbsdo s eqobomdo™
byohool sghmern sty bbgs dbsbomdgdl s3mados ggool (3mdsgmady
— ahogno, dobgogm hobgmady — dss®n, CmBgmasg d0dBooggme
godmggodams  aGdsobgme  dobmzggamol gymeos  dohombobo
00d00bol 476900 bhyReby sometndy — Bghygzs dnbadoe sbgmamo-
b0, gomea0 3gaadama — hodhotrgins, Bgmozm dobhntns — 77796,
agds gmhbys — 0o, Mbyoeb dg&ody - hoghmeos, gazmmeo 306§ -
6dg0gmo — ag3sbo). b3ggdhogmol Fglobgd omgdomsm beydthrmd-
o d9bm Femgbhog. 3Gohogmbo bebl gbgedws gmgby sbgmgmosbols
bgbmatogosl, 3gbogmb ggmdem gmesdal, dbsbomd s3sgo gobsedals
60378736 gdb. godmgds nmgdgsl, Gmd bdgdhogmols bedgdbérgmgd-
@m Emby o6& admgmas Bobo Gy3gehnetrnEob s3mmagdols bedodl.
3hmdamgds, mam hobl, 3ogbol Jobsstaln ogm, GmIgmog, ghoo
d9bgozem, bogbgdoom dgglodedgdmms bodgmms méedsdntgonl mg-
dohogob. 3ogbodo 8mgdgmgdes 1942 Faaml bogds. dsbdo gemdmegdy-
o 530030 ghom-ghmo bmgmol ymags-gbmgegdsl sbsbogl, omdgs
beogggmols ymggamomon@o gbmgthgdel gmbdy 3oGaso hsbl oy 6o
38060b g3gygobsl, emd g3gysbsdo mdns. boddmms 206gdo ogiobos-
3o aBotrygmor ho3gb, bmamopsb Fobpmos meo sbemasbdsg,
Mm3mgdog 0d6dz00b BEMbHdy...

1946 Ganolb 9 0gamobl, mdomolbde hopetos mgsptomygdo be-
Bmagopmgdol dgmeryg 3emgbydo (Agmery Lbomds). bbopmds dogdmabes
1945-1946 Gamgdol dotmym ©6edodpéaosdo dodwobotry 36mgg-

1 dobdp®ady, Gpbomsggmol, 1945.
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badb. 3odmabzmgemgdds (Lodmb dmzgotrsdy, gsbm 3odhotsns, gotenm
30emady, 03830 QOMO3, 83030 bmBogs s bbggdn) o ypMmoomyds
o7m3dgh Jobrogm Gdshnhansdo smbgdym 3mdmgdgdls oy
Bogmm3obgdgddy dbzgmmdsl. gobobogmgl sebodbymo Jetoymo
30gbgdoE, Gm3madog 03 EOMobmgol 296 30y3 9 oym d3Gds-
o, 3mgbyddy Losbge®ndm 3mblgbgdom ,pMedshnmgas gob-
gmog byBmb3n“ gedmgos 3Gohogmbo dgbm Frmgbho. dsb msgal
d0dmbogngade, bbgs 30glgdmsb (gom@an dopdghadgogal ,gogéals
amo’, bghgm Jmoosdgomol 0630l bygzo“, Lodmb dmgstedals
,bobbmgatn®, godhmer asdobzotosl ,dstpmbymo” s bbgs) go-
0@, L7068 5ebodbnmo 3ogbgdols ogdem s Pebymenm dbs-
69908g. 3oGmm gogmadal 3ogboBy ,a0mmo ©odol 3mdgond® dgbm
F0gbh3s mggs: ,30gbod0 sbsbyemo dmamgbgdo gdbsbydgds hggbo
oo bobsdogomal sbobgol, mydgs dmgen Gog dgdmbggzsde 396
30003m33393b bFmeo bmgmol gbmghgdeb, gu®m dghoo dots-
o gobfymdes 0gdbgds, 3oy ob, Mo Pbws oygmb mdol Famgodo®
360ho3mbds Bgb0d36s80 ogymobbds 3ogbol Logzghdo ™ol og-
dobs, bevgggmols bsderdmemm bygmoligzggmgdol s bamdsto gebfymoal
Bgsdotrgmo hzgbgds, 3oghed, dogbyrsgs ddobs, dgbm Fwabhds
306086y, Grnd ,¢dgbody 39ebmbazgal gmmmboto nRmydsl od-
3L 0gmb Gg3géhine®dom®. donbyosgow sdobs, b3gghogmo ghmo
Femob 89dga 3mblbgl. dmblbol doBgBo stogol og3zmMbihgnhgdos,
sérg Bbahzrnm eotgdhmgdedy ogm €oodg 30b03bgos. dtrdobgds-
8o 3bmmmo Bmasmo gsbdotpgds ogm: ,dmMognto ©s dboha-
Gpmee gxghgdgmo®. 396o306 0godhgdos, hm3d mgogomdol
Bgdotrmngom moadgmo bdgdhogema, 03s3) mgogomBal d6debydom
dmobbbgdmees. dmblbol 308980 30, Gmamg Hobl, mgsphel G-
39ty asd3sahgdaymo 3mbhtomemo ogm, 30680000 dmbgmgol
bogogdotm 26 sagobhmlb opagbommgds ,oMadsgmo mgsphtgool
69396 hgoeobs s dobo goydimdgbgdol dgbobgd®, sbogno godmg-
3946900 0gm. mdomobdo domosd gt mbommdwbgb, gdnbmmom,
md boddmms mydedy meadnmo bdgdhogdmo doyntgdgmBg 396
sbgbos gobbognmGgdngm Bmedgdoomgdsl. ob Gmd dmgdgogds
309bo80 1942 Fyamb bgds, Bogted o6 8ol Fobdmmagbogmo bamds-
€0 bymolb3zgmgds s 3gho yatopmyds gmdmdmms bogaal gbmg-
€900l 83d93L, 303076, Bgdama 835l dosgrogh ypdsmemgods. sdolb

1 bogobroggemmb, 3Fgébemms, gmbron 21, sbsfgéon 1, bogddg 9.
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gdol bogydggmb megom bgammgbgdols bsddstrmggaml natmbol
dmblgbgds ggadmggl. bsd mghmBdgml hsdstgdnmo bgmmgbydols
boddotrmggmmb 3619008y, Jon®Bs FoszhnRhogs Jobmm Jomsdal
3ogbo, 3ob ggérdme mgge: ,03 30gbado ysmdom 5¢h0sb sbobymba
bodgmos s@edasbgdo. dngbs gbgds bedsdnmm ™ol 3gtomels, do-
ooz 9dobs, o6 stol Bohggbyda gdotmds ©s dsptrnmpodao,
BobEGobs s megmdol bdgdo obdalb.

306Om gogmadol dogbo gm0 ©edol 3mBgoool® dgdwga, -
28390l 0goh®ds dmtngo 36193096 Jgbosgods bodmaswmmgdsl —
3®0amm dgtdgbodzamal ,dotogols §ggd“, ermdgmog 1945 Ganols 27
0360bb so©as (hggobmdo — bytham §gmoadg, Foshzstn — 3mbBgmo
bobadg, gmddmbBohmdo — ombs (hpbgs). magzosbgdom gl b3gdheg-
mog 93hdomymoms 3ohgammnsdo dmbgme. ryboeggmol géhmgbn-
o ogadtob dxdynddo, b3gdhagmel ntragmog hebeFatrgdo o6 dm-
0dgdbgds, 35368 bedgboghm, ghmgbym s6gdogdo sgnmos my-
dShtrwgng®o bebmgommgdol 3amgbydol bhgbma®ogonmo mdda, Gsg
3963399mFomom bodgsmyosl ggedmgsl 3oty obgzbgdo dsnby
3dmgohobmom b3gdhogmol s3erdsmgols 3e8maF3ag 30B9Bgd8y.

3M0gmen  d9tdgbodgognol 3ogbs ,dotogol g3gd«, Gmameg
hobb, oo dm3gmetimdom botggdmmdos, 306500k bogdstrmgy-
amb bbgaobbgs gognsgdo (osmy®e, batrsganmo, yzetgmo, gmmo
o bbgs) 0adgdmes. gGohogmbds dgbm zmgb®ds 3ogbs gogols,
OMEmEOE ,bo03M®ms EOTSHTOF0L dMO ©MEY, 30650©SE oe-
3oMo gdotrgdo boyggatrgamol, 3gamdthmdols begombBo ogdggzest obg,
Gmamg o6 399@atgds bddgmms dspsdosbol dmtsmy gatdby-
690b... gondothamgdgmos baggogme 8gamdtnl, hmdgmog botggd-
gm0l dgdmbgggom o dabs bagmangl gdohtrmbgds 08 bmb, hmwog-
bog 3gamdoto ghmbhBge ©s bsddmdemmb ngogh... sbgomo baggogmo
06 39@8g6gde bsdgmmo 830060l BmGemné Bgabgdeb... hggbo do-
gamgdgemo 396 dggangds Immomyérn 8gabgdol goygomdgdols?

dmygebogmo dogsmomn — ghma dgamdtnl o6hsdgzmdtgmo ©s-
dm3ogdymgds 3gmeg 8gamdtal dodoto, Gobsoggotzgmos, 8¢ of-
303L Lod3omnob, 3oged dobo baggogmo Bmaso vsd0sbyth0 mothy-
37em90gd0m go o6 ggsbms, 8¢y Laddmoms sbhhogmo byogo-
36 0gm Bogetbabggo. baddmms ssd0sbol dmbemto bobg doy-

1 3o8gmn gopg@ruhg®e, bagotrmggemml, 1946.
2 bagstronggamb, 8Fgéamos, ggmboo 21, sBoFgthn 1,bagdy 9.
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TLE 01035
0909l ygmggmmgoal b3g@oge gbms gbsbs, dobodedo Gmd ymagomo-
g4m boBmgommydobomgol. 83 dgdmbggzeda, dgbsdmms zoq0dtmm,
Mm3 3gmbmbazol dmGomymo dboty ogm dmegato doBybo, hodeg
b3gdhogemol dmblbbs godmoafgo.

atogmaen dghdgbodgomab dgmdy dogbog 39¢ sbs 39bBndoals
doeffnbgdl. b3gdhogmo ,obobermmol abofyobo® 1946 Femol 10
0gamoblb Gnbomoggmo mgohdBo sngs (Mgzobmma — v3ogo gobe-
dg, bygtam dgemody, dboghzsto — edohto mezady). Medwybody may-
do 6939t omoob sdmomgb. (rgbomoggmab ghmgbnmo mgaptob
d9897n38o, Bgdméhgbogmos dbmmme b3gghogmolb hegdnmmmdob,
©933080¢0b, g3gblbogdmol semfgtommdals hobsFghn). b3gghogmol
boggahe 1942 Fomb sgbobgmol bmggmdo bogds. obhmeooosb
3bmdogmos, (M3 od OML bhomobds moghgbho dghos gosadegbs
30335b00lb @Mmbhdy. dotrmamas, dgéns ot Kbl dogbeBo, dog®od
0g3mobbdgds. dogbs dmeghpgos Fomgma s6dool 0gthoddy goolb-
3mom. 30gbs megzobo dbsgatnme wmohgdnmgdom 396 ggbodedgds
030l doge oGhggm mgdob. bdgdhogml, Mmagmeg hobl, s3mmes
bodF3039, bodérdmenm bymobiggomgde.

939G o600k 93mbomgde b3gdhogmgdomaeb, bedo Gpbmaegg-
ol mgoh™3o s0Eas, ghmo Jmbg dotmzebodgomol mgoh®dBo. gg-
bm gogamodosgosbol 3ogbed ,dgbomgén 2ogmom® (onwas 1945 Famals 30
©9393096b. Ggz0bmemo — 3ogé 3modsbadg, dbshzotmo - 0o nogsdznema,
3maddmBohmto -séhom 396gbgmoadg) mgohGomyg@o beBmaswpmg-
d0b bbomdedy yzgmeby oo odomo godmoffzos. 3ogbog oofybyl
0 03(hmMmab godmbgmog gosgdohoggl (agbm Jgmdogosbol godmba-
o bhnbmamededo gogdbotmmyds, bmenm hgdbho o6 stnb). 3géhdme,
3ogbol dgbobgd omggoe: 83 3ogbol oty dmMrsmo o sk B0 oM
aoohboom, dogbs moberm Fgzmfofgdnm dgmmpersdslbs s 3moa-
300l batgzl Foerdmawgablbm, 83 3ogbody oo GMm ©onbozy,
ob opgs domzobodzomol mgodh@ddom o bbge. dogbolb ©ofgbgdol
dotomson o¢a1dgbho sgog bodgmms dmemvognals sérobfmmo hgg-
bgds oym, 3oa6ed bogdg of gutm Gorymogdmos, 30bsomsb mdols
330kl gbgdmpes. dmsgoto gdoto goamoim bydedy men-830mb mo-
aohmdb, bbgs Jotoxdnhs Jomb ommogl s dobmeb ghmow Posm-
PIMOE Fbmgchmdl. Mmpgbsg mdo ©onfygds, boddmdmmb sggel
2000§y390b. BO™bhBy Fobpmo gemogm Fabomb o6 offgegds. 3g-
™Gy gds mods®mod homgoms, Mmd 30moldm dm33ms O 33Td3
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bogdermb gdgdme. ymgogmo gmmo gemgby 3o dobo ghmammo Ghg-
00 o bggnobogm gombmggdedy mahl s3dmdb. ghm mal medatrs
30a03mbgeb omgol Fodoml, md ol mdomolbdns. egthomos, msb
m603g Bgbo dmadgl o d3gme Pbos. 3omogmb madtnl s3dsgl
0390L dobo ymgomo gmenog s J30emmeb ghoso dowol gemgbgl-
00b, Momd gsngml gogmogmb 88ds30. Bgmery ol msedotsls, stro-
¥96O30 bIoMyds bgodsto gsgogm, sdohm3 Pmdmol gmgbgls dm-
bogmapmog. 83 Ethmb Abogds 3ogmazm, GmIgmdsg googm msdstol
3ombmggdol bydgomo o dobmgol gedmbsgogmo Fathomo ofg-
¢9. bobsdpgomydn, ol 2063IMgmMos s JRE™ iy, ™Ido godm-
hgbogmo gog3oamdabmgols dg3¢n dgoemo ondbsby®s. bodmmmme,
3003m bggde mogzol dgamasl, dmbggal gmem-330mb byml ©s
bobendao Fooyzebl. 3ogbeda, bomgmos, Gmd gobogmlb boby o6 oym
bodgmms dmGomydae 3Go@hghogdgdom Fotdmoagbomo. 3ogbol
sf7nbgdol bodsdog gogmogmlb 3gebmbozmsb ogm szszBothgdymo.
3930m0 godmoff30s 3omogmb gosfygghomgded, bedBmdmmb mols-
39850 ghmbhdy Fobgmoygm, 306s00b Loddmms ngmmmanosh
303mdEnbsty, gomogmb gdotmds Jggbodsdm ogm gmem-8zogmols
domamag gogob 67bgdsbmsb. dogbgoogs 0dolbs, 03 gomozmd
dmanmb mogolbo baggogmo 0bsbs s gmm-330eml Bgntozos, ds0by
dobo 3gtbmbago dmbomydeo dogmgdgmo obhs 3athinobogol. 0d
dgdmbggzedon, oy 3oamogm Fme-3z0mb o6 Promohgdms ©d m3dol
33060 gobogdmes, d680b dsérhnol Fgggosbeg ondbobytgdme.
3gebmbozgol bobosmo pbos ymagomoym ©odezghgdgmo @
06303936 ma, 30bsosb bagdy gbgdmms 36w Fotsmm boddm-
00 9©sd0sbl, v6dgE bodedgmm mdab boddmms gdodb, Gmdgmog
Bbgmdmogow dobododo Pbos gmagamoym. dgmdsgosbol dogbols do-
bgwgom nbg 3sdmgns, momgmb ,bsdsdgemm mdolb gdotamds sty oy
0by oo bagdg ymaoms, ség oo Bbgmds, 6 oo gmbogégds
o bgdobymags gmgogms bago®m. 0gbgd sghmel gbopmms ghggbgdo-
be, mad gotpongdbs md3o gdotrsm dsdsmo ssdosbo... o, sy
demanm bggbs gotaas dolo msdstrsbmsb. o 1yzséros, 0dbgd 0dab-
30bog dmgbdoby sbbbs. ste, bsddmms sednsbgdo sbg cmmop o6
bTY39(h9b m2obyae Phmaghmmdst, bogzstramol bsgombl. badgmms
090l o6 Pbos gaemmb ,dgboxmgéo 2omomb® dbgogbo dogbgdol-

mngob®!

1 a9, mohgGodnéde, 1946, N18, a3. 2.
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3069m9d0 9390676 3olgbl. bedbstzérm bymddmasbgmydol sbgmo
oot hotmgs 3ogbob Fgmol 3Gmegbdo godmfggnmo aym dot-
ool 3b&owsb ,bFmGo ngmmmaonde” bobol gedetgdol dmmbmg-
boom. dbmmme bsddmms mgdshogsdy ofgtomo 3ogls nym gobbe-
3906MgdPmo 33063900l J39d. dmmbmzgbs dmmbmgbsw hmd o6
uMmhgbomaygm oo babytazgmo dgogang dogommm, gedmbhémengdals
30093 ghomo dggeboB3o BgdnBsges. badbshztrm bymaddemzsbymydl
gmgzggmo mgzol 15 Gogbgdo bsddstmzggmmbomgols nbos dmgblgbg-
d0bom, oy Brmamé Joomps 30gbgddy Indomds. mgontol @atyd-
hmegdlb 3o gaedomgdmmsn botgdgtpetm ggadom gogmgsmol-
Fobgdgemo 30gbgdol oads s bymmabgdol bagdgms bsddsthrmag-
mmb bgdeoghmzggmo 3gmomgdgdol dghobs Gygdghhneemdo. gb
oygm baddommggmmb dgogte dmmbmgbs o 3obg 93 Fabl ostem-
30305 — ,©¥JEIOIMEIM obEodmobstrgmo babzgmo mebsdpgdm-
00006 3mblbbadpy, Gmamey sbhobsbymadFogmgdtnge 3Moghngolb
©0ddggdm™!

mdogolbol mgop@gdol gotos, yaMopmgds dogdes Gvambya
0gohgobag. Moombym mgehtgddog Pbos dmdbootaym Mydgh-
hpoeob gofdgbme. mobedgmtrmag Bobsstbol boddmms dogbgdol
39gdbs dommzgabog bogammgdnmm oym. gatgem Fmogdymo dgmey
2399305 mgohtgdl: dmbotaw doyyntgdgmme, bmbydol, doomygdal, go-
®o0bob, gméolb mgoh®gdl Pbos Fotgoanbsm 8bzsmndn, oy Gm-
dgem Moot tagdmeb G mydgddy 0d7dezndwbyb. boddmms mgde-
89 oFgéomo 3ogbgdol 8ggdbs 0dpgbsw 36083bgammgebo nym, ¢rma
dFgeomoms 3o38ocol Fobody mabggh bogombo, msbsdgrotmzy 3og-
bgdol Fggddbodo oghogto dmbsFomgmds dogommm, 86 dobrhm M-
dotyphzgdl, sodgo bbgs gobtals dFgtemgdlsg.

®9o0Hgdal 3xdomdabmgnl mzsmyn@o 3bws goygbgdnbs bomy-
d(H™ gobymamogmgdol matmb dmbbogsdzomb, Omdgmog dgdwya o3
dndomdal dgbobgd Fotommdnm dmeblgbgdos bgammabgdal bogdg-
o bodBsbrmzgmmb n@G ML Joyob.

>bndbymo d3¢rdobgogdn s ©pdmdgde Jabowbgb 3bndgbg-
mm30b m3dgbhb 39-20 b-ob 40-0sbo Famgdal Jotrommo bodgmos
ool obhmEnsda, HM®3mol gemzsmobfobgdol gotgdy 8gyd-
gdgmos 30dbzgmmem 83 3gGromeol Jotmnmo mgoh®dobs s bo-
Bmasomo bymmgbgdol gobzomatgdebys.

1 369dn90,1946, a3. 8.
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ATAGRIH]]
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500 0mahagos:

1.

dobdynéndy 3., Gpbooggmol mgeptol owads, gsd. 3madnbolao 1945,
17 ngboba, N119;

308, grodg®odn®s s bymmabgds, 1946, N40, 11 mdhmddyéo,
bogotmggammb mgohtgdol, bgmddmazsbgma dndoggdal s
3Mohoimbooe Mgbdndmognho momdodo;

369070 oEagbomadgde o geblstagmydgdn, md., 1946, N1;
gmabho 6. Bgbsmgco 2ogmem damzebodzomol mygeh™do, gob.
@ohgGohGs ©s byammabyds, 1946, 26 s3Gogmo, N18;

bogetrmggammls gtmazbnema sérgogo, 3Fghsmms 3ogdntol gmboon — 21,
oboffgén — 1, bagdg - 9;

doneo 6. badgmms bagehmzggemmb byemmabgdals s3mEobgdn, 3sd.
mohghednoe s bymmgbyds, 1946, 1 agbobe, N23.
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bogdotmggemb Bmmes Gbmeggmols mgoddobs o
306mb bsbyemadFogm 1boggdbopghols

Lbobgemzbgdm dgabogtndgdols, 3gonnbs o d9bg23gbdols
R30I HIHOL dbmgatgdgmo 3Ermagbmto,
bgenmgbgdemdgmebymdals @mdhmen, mgodh®dmenmao

BOAMISOGM bITM3B3d0L MAIMGONL IZMIBNS
(Bmaswo 30dmbogngy)

boggobdm bopyzgdo: mgodtn, obhmmoas, 3Hodngo, cgmmns,
dgaboac gdo

bomgophtrm bgemmgbgdol bonipbmgobo obhméoeol dsbdogmBdy
bobegbm Bgdmgdgrgded sksghmadol gobogsms ggéobigsmgds.
dbgoggmmosdn 3ogal oo dbmmme Fdobos bymmagbgdobyymo
33momydgdo, oMmedgo bomgoh®m bogdobFomdmgdal 3Gmpgbog.
dogbgoegam  0dobs, Hm3 bbgopobbgs gdmgdol mgoh®o bbgswsbb-

3033560 Fyzghoe oembodbnem 36rmdengdygdl, Modwpgbody bsghomm

b0dsbo do0bg gobbognmmgdnmom godmagggmes:

1. @goptn, Gmamdg bodmasomgdtmoge o babgymadfogmgdtage ab-
byodhaho, ymzgmmzgol oygm 3dsromggmo Gammol gndeoemydol
306030, Gmamtg bmgonddy B73mgdgogdol nboggtbomyéo
bodgomgds;

2. mgoh™o gbdosbgdmms o gdmdol bymobzzgmgdst, sbérnmgdos
o ddormggmo gemoholb ©o33gmob, omgzgomalbfebgdms bobmge-
myd0l dmmbmabobog o gommdos, Ndghabow, swmyamedon-
ano 30b0dbgdnm Fotmdmghobs gdmoghgbo noggdn, 36033bgmm-
3060 36mdmydgdn ©o Joygptgdgmby sdhogéo 8gdmgdgogdom
9056533 dms badmgomogm boBmasmgdols hsdmysmoadgdals
3megbdo;

3. dmetrgmm 0Egemes, gbmghogsms, gommbmgon®-dbmegmdbyogg-
mmdombs oy sgdhnomye 3emdmgdems bobpgbm sodhegool-
0ob ghmo, bggfos godmdbobggmmdom gmmdgdl oo vgbydos
F03y39b (hgbogbgnsms Bgbsdsadoal badnsmydgdl, 830, 3o, asbgo-
motygdol ggucm domom baggby®dy Fyzghos dgdmgdgogdombs
7 530bobhGogom-g0bsbby® s hgdbogn® bsgombygdl.
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dbmgmom bomgephtm bgmmgbgds, Gmamdg ghmasbo ©s 8y-
Bogen®o Lobhgdom o®bgdymo 3mgmybs, gobgomatgdal 3obmbms
00bsbds, ,daMHhog0" gmEdgdom ©ofygdnmoe, mobsdgotmgy 3mb-
393 momyéo Ggzobmégmo mgoh®ob dogbgdsms homzgmom, ghma
babgmdol bsbrgbm Bgdmgddgogdomsb ,as@omomEs” Jytm Goym
08080, s Jogbymogsm mgohGomydo bymmgbgdel gi3gdgcgao
d96g00bs, dobo sérgghrdnmo bodgstrmlb momdobyg 3o, 3otyzgnemo
0bgm&dogoos dgdmehgbomo. 93 dobogmoal Fysemmdom go, dgbod-
mgdgemos godbzgmmm mgodtl ggbgBobol 0d bobgmdsdy, amdmol
393Fgmdomog n339 M smsbfengnmBy ghes, hog dbmegmom dhm-
ggbogmo myoh®o 360dzbgmmzeb mal sbtnmgdl gogomaebsgoal
3obgomotgdsdo.

o730 m99h&0b obhmEosk gobgobomogm gdmggdal dobgozom,
03039 Lgmo Fgbodmgdgmos gedmgoygbmo mgeh®By dggdbogma bo-
39aboghrm modgérodndol s 3obBy godmmgdnme 86 gdol dgbfog-
ol M mbg.

sdohymdog, Lomgodhtm 8BMol gameygool domgeme 3ghomeo,
3bhogn®o gdmgoob 3mbhdmpy®bam gdmdedwg — aebgobomma,
GmamOE 35633970 MmOl dmbadmgatn, Hmdgmog sbobagl 39-
MomoEob obgdol 3mggbl.

8333008, bomgahtm oBGoal 3gmyzobsl, Gmdgmog asdmbo-
oo bsmgsdtrm mohgbohatedo, dgbodmgdgmos gsdmgaygbmm
Jermbmemmgog®o sbsfgathgdol bsbom, Gm3gmog 3gabogérnen do-
dmg303980 oo babos 8d330mMms:

l.  8bghognto, dggmo spdmbegmgmo;

Il 8o bopgnbggdo;

. opmédobyds;

IV. aobosmamgdol gdmgs;

V. obogno gdmge;

VI. Bmgthbymo, bhGadhamomebdol, 3mbabh®adhatomaeb-
dobs, 3mbhdmogbymo gdmgdgdol bomgsptm mopghapndals body-
dgoo.

badm3gdo, GmdmgdBog gobbomymos bsmgsh®m bgmmmaby-
0o, gbodmgdmo doggshbos Fgaobfogmme o3 gohmbmanmaoals
dobggom. gobonwsb, 0badbymo 3tmdegdgdal 33mmgas-dogds,
16s oofyml sbhognte gdmdomsb, ol bodpsmydobeg megow
mgodol obhmedos ggedemyal. ,370 boygnbggddo dmbos bomgsptm
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bgammgbgdal oggégbinogos, 8goddbs bodo bsmgsnhtrm bobobomda-
00 3P (bedmgobm mgonta, bogatm mgeh®o s bogimgbom
bobobomds) s Fobtgdog™. dogbgosgs 0dobs, M3 3 dgénmodo
0gd3abho goms@ebogmo ngm 03 gdmgobsmgal modsbabosmgdgem bo-
ngoh®Om gbmghogsby, baFommomog Boobg, gedmogizgms sbhngne
bobobomdsms ggmpcol Gedogbody sbdgdho, GmImms Jagmy-
dgamymg3d bsmgoptm oBGol sbagmoBol Gmb dgndmgdgmos. gb
oygm Goggomo. dgng30bhngol mgohte, dobo godmdbabggmmbomn
@mG3go0m, do6zgm Mogdo, bFmego Gm3 Godnomon sbogbos
3o3angbol Tno bopgnbggdol LoBmaswmgdheg gbmamgdedy. odab-
o dobggom hadmysmodos bomgsgtm mohghagcl bobgmdsg.
bomgnm, smmddabgdols gdmged, o7 gogomzdsmobfobgdm, myboog,
Hg30bl, bErgmos sbom baggby®Bg soggebs Lobggbm bgmmg-
bgde, godmoygbs s Fgobffogme Mo sbhognto gdmgol dop§gzgde.
d9damd 3o, bymgod®m babogmebmm bogéhegd mzobyddoego ggmo-
oo gobogos, dgbsdedobs, bomgshtm 33mggnddsg. sdodhmasy
dgbodmpdemo 803ohbnd 8pbodbymo mgds — ,bamgsdtm 886l
93menyEes” — dmdgmog hgdo IGegsmGamosbe 33mgael mdogd@os,
dbmmme bodo gdmgdol Lomgontrm 9860l sbsgmaBl (sbhngméo, dgg-
o semdmbogmymo, 3o boygnbggdo ©s ohomool G1bgbobbob gdm-
Job homgmom) ogytbmbl, bswsg 3ot 3zgnm 3obmbBmdogégdsms
hodmysgmodgdom bgds dobo Bgbfegms. omboog 03 308gBom, (M3
dgdamd 0ffygde mzgobgdbngo 33momgds mogem babegbm dgdmddg-
©90900bs o dgbodedabo, bomgodh®m 33emgzee mg0bydmog Htrsbl-
gmmdogosl gobogoab.

Mmamdg 3bmdomos, (ytdobo mgoh®nl dggbogthgds degl 3gé-
ds6ds dgdmogm s 83330060 bddgbogthm my dGeghogam do-
dmgEgaeda. 3m@yebnmads mgeh®dgmobymdsd mgabgdtogsw dga-
3oamo 03 Eamgol 33amgge-dogdoms 8dmgoabs, BgbFagmoab bogsebo o
doogbm 33myggol dgommbeg. gbFogmol bogbow smostgl b3gdheg-
o 8 36 EMsds, bmem dgebogéms dogé dozzmynem dgomme-
®0asb, Hhgdo 88Mom, yzgmody m3hodomados dogl 363860l dogé
sedmhgbogmo ,0hg3mbbhndgeol dmiggbo®?

agoh®mol dggboghgdsl 3033060 dgab BmmImmGHMSb, hgmo-
ano-dommemandbmeb, dgbogobs s 3gazeb obhmeosbmeb, dmemo-

1 Fiero, The Humanistic, The First, 1998, P. 20.
2 0bsbotndy, mgohérnbdghyzgmgods, 1993, a3. 561.
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0035586, brmgommmansbmsb, Glogmamansbmsb, gbomghogsbmsb,
gommbmagosbmsb, hggdbogsbmseb, séggmmmansbs s Bogmmemao-
sbmeb, sgndohgdoo mebsdgrotmag Bybhbes oy 37dsbogstrgm dgs-
Bogthroms B0gbgdgdbsg. sggosb gedmdwnbatng, dmgamo gbs, sbghoggto
396r0mE0db 3mbhdmoythbym g3mgedeg, dgbademgdgamas me gho-
3o gobgobognmo:

. boomga@trm gmohghohnhs ©s 3sb8o godmmgdgmo sbMma, hmag-
mog 890ddbs abodednmsb XIX baygpbol mobobérgmabogol;

1. Bmgtbymo mgsphtob 3gabogégdol badmmasfgm sbdotghbdy
3odmbgmob d5damdo 3gtomo;

basomgoh®rm mohgbra@need 8gdmagznbobs baghmmo bagmag-
Gohpém 986mgbgdobmgzol odobsbosmgdgem babgmdsms gm®dg-
30: ;gmogmo gobbasbo, mgsptol obhmtdool Batzzgzgda, gbyg-
d0, Bmgmbydgdo, 0bhytrzgomngdo, bmgommmaonto gedmizmyzgdo,
gbogdmmmams 8ogh bobrgbm Jgdmgdgmgdel 33mogs ©s 8.3. my-
SthEB3mEbgmds, Gmamtg bomgaptm bymmabgdal dtomtobgh-
mo  JgdbFogmgmo atgo, XX boginbgdo ©onbhghgbos msgabo
»7963m3sgmmmdobs ©o ,3969B0bob" doggmggom. 83 mgombedo-
boo baggmolbdms, 03 33g@gbem FgbFegmamos gommbmgmboms
30bbzobo s Lamgoh®m gbohogol bodydgda. gl bsderm3dgda, Pdg-
habFomo, gebobogmasggh 338 oy 03 g3gybobs my gdmgdolb gatgyag-
Ao 3960mEob, Gedwpgbody Famal o6 myboog Bobggsta boygnbob,
gm0l s bomgahthm gbohogsl. ,bgmmabgdal obsfyobde ogm
86 3gpbogo, 9683w bgmmgzebo” — Fabos mphm 36edo.’ sggosb
308m30boty, 296 Pbms sobsbml 3gBs mgsn®ol dbshgtrgan boffem-
Ingdoe FohrdmBmodo-gebgomatagdobs, Gmd, dsbby @oyhpbmdom,
Bgbsdamgdgmo gobogh gobbebematpmo mgméogmo 3obmbdmdag-
€900l Admysmndgde. gb 3o, msgol 8btng, bBomgal boob, Hmd mg-
a(érob dbohztrmem BoFemdmgdms FotrdmB8mods-gobgomatagdals gbs,
»0gohE0L obhmerns mgap®ol Jgaboghgdol dgdsmagbgmea bofogmos
©s 5618 3060gdom... 0l 560l 361 FoBob0, 361039, Jbmmme gbs dod-
Boboggb, gérmo bodhsamyds. ob 33obFogmoals yggams emobs s bogn-
bols orgapels, bggbols, dbobomdol byemmgbgdsl, hgdbogol™’ s3nhma,
30639mo Pbs dmzgbsbmm, dbmemp dmagat Bhtobyddo, mgod-
€0l 3bohzrgm beFocrdmgdme FotrdmBmdse-gabzomstgdals ads, hmad

1Brahm, Some, 2001, P. 36.
2 s6obhmbgemg, 3mahogs, a3 4.
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3sbBg oybrbmdom Bgbsadmgdgmo gobmglh mgohol 3sbmbBmdag-
6900l mgmogmo boggdzmgdol hodmyomadgds, Gedpgbowsg gb
Jgbadgmgdgamos mgogtaol dgabogtgdol myzeboge mbgdy. be-
7396gm 3obdognby bbgomslbbgs s3hmG0 n3gmgaos Mdsl, hm-
amhg mohg®ohoelb Fobmb. of oedmbohgbos s gobogmgons be-
©g3doM3ogom bobo.

ol godm3zmyggdo, mdmydog Bggddbomos Msdodhydanal, tm-
ambrg mohgdehntol géhm-ghmo 7obéoal, goblzobs s BgbFogmo-
boogab, mohgtrohntomdgmobgmdol 3ebdhmgdols Fobdmaewoagbl,
bmmm ©Mads, Gmgmtg bobggbm 3gdmddywgdel bogndggamo, hm-
amtE godmbebgol gm®3sms dmstboby BmEndnmmds, mezo@ss
b3ggoomobhoms Bgdgabgdols Mmdogdho s 83 bobol badémdgdoy bo-
»PohO™ mo@hgtshgcol géhm-ghmo gobdhmgdos. ,bobegbm dgdmg-
dgndob Bgbfogme, dobo obhmGnolb 33mygs, goenggame sb3gdha-
dob god7ggde, dowBy gotmyagdyeos, 30bsowsb ymag gomag
893mbggzedo Jgbfegmol mdogdhob gmgdgtpmmds dgbogtgmo
38mgo-dogdol heemogoymo gmddgdol godmygbgdsl bogmgdsw
98mEhomgds. mgsphmnl obhmeos Febdmoagbgonl, bdgdhegmgoob,
bobobsmdgdols obhmemoss s 86s BT obhmns, Gmdgaog my-
30l obhméEool dbmmme dgdoagbgmo bofogmos, Gmameg dbo-
bombdols bgmmgbgdol, mgshGegmyédo dbshztrmodal, mgshdaemygma
Inbogol, mgsdhGamaéo 3mbhondgdol oy mzom mgsptol dgbmdg-
ool obhmEns®!

gmzgemo bobobs o gdmgol mgoh®emmyé bofyobdos d0dogn-
60 godmboebgs, Gobog bdotop ghommos 3gtdsmyda sghog. odg-
3060 3odmbobgol 7dggmabo gm®ds 3o, Pbos 3gdomo s@sdosbols
»3970m3830“ aérdbmdogthgdom gosdtgdygm zodmbobgedo, Gmdg-
mog obodedosb 33g3mobgds ymzgen gdmgslbs @ hmddn, bogn-
bdo, grdo. séobhmbgmy 0Bostrgdms bodsroenosb dgbgogmgosl,
603 003080 s 3obFEoggde Fododznboggb bymal ygzgmedy ggtm
360bogm s gmgdgbhotrgm smaBbgdsl Boglnmgbgds”? aobgomo-
6900l obhmenom ol mgém bboghos, 3obg Hgmoges. s3pgbo,
bamga@trm moggéohndol Fgbfegmes, 93 mdogdhpte Foboswdrg-
ambdols gomgomob§obgdol getgdy, dgndmgdgenns. 30bsnmeb 33amy-
30 md0ggdho gobboBegmegl dabo Bgbfezmmals bodyoemydgol, sdogm-

1 Gloria, The Humanistic, 1998. P, 22.
2 s6obhmpgang, Smghogs, 1979. 3. 7.
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dog bamgahtm aohg@ohndobs s dsbdo gsdmmgdngma sdkobmgol
boydnbgoms dobdogmby odsboboomydgmo begds bbgomsbbgs bdgaoe-
semobihors doge domo 3gemygobsmzgol boBsbomdmogn gmm3dgdal go-
dmynbyde. gb 3mpgbo goghdgmms dob dgdwgasg 30, Mg godmog-
3900 3mEy&bymo myoh®3gmobymds s dobo 33myazol gm®mdgdo.

dgbodamgdgmos bsmgop®m sBGol ggmemypns mbo ghodoms ©s
bodo bobgmdom gobobeBg®mmb. s3sbmobogy, bomgodtm mohgts-
haos, OmIgmBosy ,hogbmzgomos” 83 o 03 gdmgol o860, dgbod-
mgdga0s, J0©ga snymb dgdmga bobgmdgdsw: dodmboggs, bognom-
603 babggbm bodydgdal seagbs-obamoda, mgmMonmo goblzsba.

3333060, dmzmygo 30dmzgobogng bomgohdm bgmmgbgdals gob-
30m06700b 3o, Moy gobs dobgBo Lsmgsprm sBMal gamenyanal
obagmoBobe, dobo gomggnmo bofomgdol 33emgge-dogoobs, Gmdg-
aog G390y boylznbylb doomazmab.

d0dgmomahogas:

o stobhmpgmy, dmghogs, bydge obgemosl Fabsbohygomdem, mb.,
300m33ndmmds ,a0bomegda, 1979.

*  0bobokody 3., mgep®obdghyzgemgds, dogbbgba, 1993.

e (Otto Brahm. Some Words about the Theatre. Vienna. 2001. Second
Edition.

e The Humanistic Tradition, Gloria K. Fiero. The First Civilization and the
Classical legacy, 1998. Fiero Gloria K. The Humanistic Tradition, The First
Civilization, and the Classical legacy, 1998.
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83000 ©memody,

bagommggmmb mms Gbmoeggmob mgahdobs s
306mb LobgmdFogym nboggébogghol 30bm3gmeby,
3Grmqgbméo, bgemmazbydsmdgmobgmdals
omghHmmo

0056C20I®0 306(M 1970-006 BV JdTN

boggebdm bodyggdo: g mgbmemn 0bm, @gdoypebhgdo, goenm,
3oemogogagham, bgobmomagdo

ohomoddo N3oPcgbsm sdsdgmo bodpogos byngaws, gebso-
b Bygmaae8obhmto 2anxgd0, 06 3m3nbobigdal dogé dotrargma, g.
7. »Fomgmo d¢0gsmgdn”, 86 3ogg bbgs gastrsmgdymo mmgoboBe-
30900 8Fymdobgb dobogggbhogogdl, habm®mabinem ogbhgdl, 333my-
mmdgdl, 808bgL3gbgdabes oy dmamahogpdo 39Gbmbydol gsopoggosl
o o. 8. 83880 dom bgmb PFymdws 36gbol Bmgagtmo Fotrdmadswo-
30bgao, obggy gomggame bedmgsmesgm odhogobho ©o, dghob
89dmbggzedo, ymazgmogg 30Mempgdmms sbatrdabhgdb. Fedyzebo
dg8s623969 3mmohognmo 3athogdo oommdobyb, 8ggbséhnbgdo-
boo bodotrmadybhm Gybdndmogs. 1970-00bo Famgdo gagybol obihm-
0530 dg3000 ,,hyz00b Fangdol“ bebgmaon.

96m3b7mo  30bmfatdmgds bobyhzgm omedmpde dogwnby-
dms. gogdgdol 3Fo6r3dmgdgmo 30bmgmad3sbogdal Gogbge v30wd
400 gbhogamBy. ohemogemo 30bgdshmategobhgde 0gmgdobyb bonb-
hocgbm 3hmoydgesh, Gmdgmog Fomdspgdom goomos hmamg
3g0mMMmdM0g 306mdsBoeBy, oby boBergstgstgm. dsmon bodndgzhg-
o0l oo BoFogno 3oty mebbs 2gdms, bodsgnghmm, Yutm dg-
o dgdmbogegmo Im3gmbrs ofomonmo Jobmmgoh®mgdoosb, 3oMmy
0396037 Qomdgdlb. 03939 MmoEsb offygds hgmgaeBool gom-
om hoMyzs 3obmfetmdmydom 3GmEnbyddo, Mowasb bodhgmazebom
ahbgdl megosg gbedotmgdbmpom botobbosbo 3obmdGmmmydaos.
obobo ©oz0bgdom doombzmmbgb 30bmmd3sbogdmeb bomsbodd-
“O@3mmE, ghomdmogo gomdgdol 854dbol d0Bbom b baggmoto
899mddgogdnmo dogngdom 9385dmbgb bahgmyznBom 30bmbns-

1Morando, Auteurs, 1997, p. 594.
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90b. 50b0dbymds gotydmyded, sbenm dmdsgsmBo, 393610 153 -
33 Hrvogog JobmFotdmydsb.

Fotdohgogmo  godmpas dgébstriom  dgbhrpmembol  gomdo
230b@MOIobho” (1970), ©xx8gmdog Focdmbbos 30-0s60 Famgdols
ohdmogmo godoBdol Bgmdol bobs. 3én@ngsd Bsmsegmo Fgoslgds
dobgs 3ob, bomm godmErnm bhmbobml mBsom bomdghsphmebm
bgammgbgded ©ondbsbyms abmgemo, gsblsggmgdom 83960390
30m9ag0ab, segtommgzsbyds.

M0  5M2gbhmb  bowgdoghm  obmbydemo ,d¢mmoldnd-
0eosbo hogo“ (1970) odgs beBoBgemgdsms gomdols, méomgols o
96mH030b ms30bgd G0 BaBogol — gsmmml 360dgbgmmgseb bodsblgy-
hoe. Hg®dobo ,zomm* meol oghemogdo bohyzesb ,yzomgmo®.
296 3ogg XX boygnbol 20-0s0bo Fangdol dofnérnmb ogomosBo go-
dmogs s 3mIgmetrmdomn botraggdammdos Pabmgmo 3Fgéhmgdols
©I0hadHogt0 G®3sbgdol byhogde. mommgym Jomasbl yzomgmo
B60b yoo 3gmbos. mogzom ohomogmgdds dgmerg dbmegmom mdols
8993m3 3gtomedo Fadmafygl sbgmo BefFacrdmgdgdals Foce. 60-
006 Famgddo dstrom 30308 garsnmm 613603y msdomdonzghsbo
2oemm, 0733 Joo 3gtsgomsto gogangbs 396 dmabmobgl gérmgbym
30bmdeBo®By. 86r296hmb 65378735638 03B Fosmzags 0biHhy-
bo o3 gd39-79660b Badstrm, hm3 bbzgddsg dmodogl dbasgbo wmogg-
Mohabhgmo dotzgmGysmmgdo, gomssdydeggl oo gesdfze3b dsmo
bogzgghgde sg@opmemoal ©sbsdnbydmso s 8gnmabyt gomadgdols
30000 g0ob. 2ognmd boggmapm 360dzbgmmds Bgodnbs s osbenm-
9000 smo Famal zo63sgmmdsdo ¢0dw9b0dy sbynmo Jobmlntemo
dgoddbe.

0Bhomogeo  3G0dobsmmyg®n obm asbogooms 83gtognmo ©s
gOobagma dbgsgbo  bmdtmoydgool dmogéh gogmabsl s doom
86 35906, Gmogbog g3gysbodo 3modsds mErsbodgdnmds we-
bodoemds, dogmoEmdsd, 3mbynEosd, dstgged, bbgs bmgosemye-
=3mmohogntds 3Gmdmgdgdds. gmoem 3gptnl gobmbydomo ,9d3-
doyhobgemo dmgognagol bogdol gedmdagds (1970) ogombsogmog
dopmomgds badstrmomoedasgn mmaobmgdol 8mgoghoo dndsgol
00330l gmmdsl, Jgodsmammdsl, oombigmmdol 6Fdgbol ©s s8om
9603356 bogboml 1adegbaos bsBmaspmgdsl sbgmo hobmgboyg-
00l Fobosmdwgg dgbodsdobo Bmadgdol dobomygdem. omadds dmodmgs
»™bgoM0“ s bbzs 20momygdoa.
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300™M0m ©g bogol EMsdsggmo gogdo ,@0bgo 3mbanbol do-
wo® (1970) dogdmabs gs8abhnto €gz08ol dogé ogomosdo dgbma-
Ggdo gdtogmgdol ©yabsb. 3ob3o bohggbgdes géhmo dpowoto o
393embosbo gdtmegmo mzobal mogaswabsgama, anmfehggmo boy-
3o o, sbomzodhomdol mEbgdgdo o Bobfboggdgdo. 93 3obm-
bn@omds botggmerom Gompgbmdol 36080 doogmm, doom Jmbob,
»™b3oM0%, ,mghmb omgze® s bbgs...

othogmosdo 1971 Fganl dogmsdo dggows 3obmbo, Gmdgmoag nmgo-
wobffobgds ghmgbymo 30bm3tgFzgmmdobomgol bsbgmadFogm
3Mgo0hgdol aebeool. bymobygmgdol dbtomeb gomsmadnmads
833303 bodnzds Fobrdohndnmo dmdsgamol 0dgo hombsbs ohomo-
960 30bmb FotrdmBomagbangdl. sdsl sgdsts 03 Famol bonolbdo-
39600 dogfgzs — oo 3obmdsBGEsb ohemon@ds gomdgdds do-
0ggl boghomm Fgdmbogamols 65 3rmggbhn, bmmm 83g6ognmgdds
— dbmmme 27 3thmegbho. gb ogm obhmeogamo dmamgbs, Gedsg
393mof300 d3manognoob ggbdsblools godmogégds odemoado.

dobs 9g3roga, Mg 9e3mAbEs, HmAd 2omm betgosba nyoogdmms
boghmsdmmobm 3obmdsbtgaby s dobbdy dmmbmgbs momopmy
0BGgdms, ob ogamagmo Jobmegzobmergdo, Gmdmydog msgo-
bagmee dogtotgdmbyb gobowsb 756630, aeogtmabgb 2emmby
o bobyhggan gmdgéhgoge Fgonagdl dosmfogl. 83 683739369330
obobo Fotrdmehgbobgb 3060830l dagmaemdal, gsthyzbomgdobs s
bobatdal badgstrmb, Gobog 006 P megzbgb 5oblsbhngnt 30Bme-
96 989dhgdbs s grdoomgdol gowsdheb dobgztgdl.

3600h0gmbgdds gatwbobagool bagzgmgbm bodydgdem spmostrgl
m306m 30bgmbhab gobmbgmomo ,bogzmomo 39bgg0sdo“ (1971) oo
3096 3smem 3oBmenobols gogmdo ,g303gtmba“ (1971). méogg go-
borggobmdds anohg@shgtamo dobzgmfFysthmgdo dotpodetr 3o
56 goonhobs gatsbdy, sedgo 30bmbegbstgddo gohebs got3zy-
0 (33600690900, HMSE JBROM goddb35magthmzbs mommynmo
653389360l mbemdamo, godyomydo oy dgbogsmmatdo botndhn-
6gd0.

30060l dmtogo boghmsdmEobem  3obmegbhogsmols Bomogso
36080, 9 0d83o®, MGIS 0homoYds dmmogoldnhdd Jobmbybhomds
— genom 3gptol ,dgdsms gemobo bsdmmbydo ool (1971) o gtreb-
Bgbgm GmBob ,dohgals bogdyg® (1972) msndbsbys. gl ogm odommondo

1Cottino-Jones, A New Guide, 2007, p. 116.
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306mb 360d3bgemmgebn opfgzs. mengg dsmasbe Fotdophgdom goo-
(hobgl bmgmdo.

3odm0ogdzgme 3Mndobogmy®o 30bmb gebdhmgds — dmemogon®o
gomdo (3maogomigbim), GmImoal Hdmoghgh doBobl Fo®dmor-
39boo — g3crbBy sgbebs Lbgawaobbge #xMol ©edbsdsgal Fobosrma-
©93 3meogngmgdol mogoendmaego d¢dmas, 83 bobgmobyamy-
dm obogmgol Pobgstrm Beybgs dmgomaggmes Ploghmbmgdsdy,
bognme®n Moggdolb Fdgbos gmodbo o 3meddamgdgmo msbsd-
drm3agdobegob o o. 8. 3mmogompgbzmb Fobsdmmdgo egomdsm
003908 gedmEmomo 3obm®gzobmeob, bhgnebm gobdabol body-
393560, ,3mmogns dsmmdsl obpob® (1972). 3sbdo dmmbeHmdognos
obgo mmgsboBogngddy, Gm3mgdag M3 gogmybsl sbpgbobgb be-
bymdFogymb 0bbhohmgont gbmzgegdsdy. 93sbmeb mszegdotgdom
960 3obmzMohogmbo s0bodbogos, mogabo Ggsmntma Bhsbggdal
3otmo, gb gomdo dgodmgds gnmobbdmomgl 0dobsg, mad godod-
do vagnml dmymmdl dx6meBoymo ©gdmGepool dggomadgddom.!

3mamogombgbim 3o dm3nmetmo gobws. 33ox0m© gobo-
boBmgMs dobo FobbHrmdMngz-bhomobhato LeBmahgdo ©s wmobhgdy-
andgd0. 70-00b6 Femgddo opomogmydds gomsamgl sbsdwg dmemo-
309G gogndo, Hm3gmmms bogaghgdl bogyndamem gogdmos bogs-
Bgom 300dobsgny@o Jehmboggdo, bmmmm dmdwgabm sofmgnmol
sdEganbomgol gb 3obdhmgds bogbhmmm goges, Momgsb sdmfgms
mo30bo g3bggos.

oo Jomgdo-dmmgds dmiygd dghbatpm dgthhmaennhol go-
bobymomb ,13068b36g9m0 Hobam 3o608d0“ (1972). mgogosgy®ds
30689603 bgdotrmgs gobis 30bmyatrwbyddy dob asbedgzgdswm, dogtred
36930g6M008b gdabo ool dgdwga googsmagel bgmolbyeamgdsd
d3dogms gomdol ©gdmblptotgds, bmmm gopsdmgdn 2a3xol
F93tgon bobodomrommmBo ondotgh. ogsmoymo obmbdrpgdanm-
o0l obyogom, dstmzgol sagammdmog measbmydl, nbyzg hmame
gohomm babmaspmgdobs o dmmogoesb, dggdmme dmgmbmgom
53 07 03 Jobmbigmomol ydmbbhmegool 8ghgégds. bobsdstrmmm
36rmggbo Godgbody 330600l gobdsgmmosdo dndmobotrgmdos o
sbtmgmos 036domaol gongddgdom, mygdps gb asbshgbo gabohog-
0. 39303m30 0bLEHObEoal bobedstrmenma popbebl 0dbzgmes, gogm-
do Pbadbmos godmogboms s bymasbgms s3bdoms. mGompg Faol

1Lino, cinema, 1989, p. 270.

48



Art Science Studies Nel (91), 2023 N7

393093 3odmogs sbagmo oagbogmgds JobmbyGomal yzgames sbgmal
aoboan®ydal dgbobgd, Moy bofommomng Bgbtrgmoe. ohogmosdo
08 653189360 brgmo Ggsdomoogos godmazgdosb dbmmmeo 15
Famob 853c0ama dmbyhboo.

,bobH03 FmErdmobiho” dmbsmenma dotgm @gtghol trm-
3M3dE07YMmo 30bmzmdgooy, ,ow0gbind” (1972) gsdmotmhgmms gtm-
0abanmo bsebggdom, botzobhamo ogdmemom ©s sdsmtsbydos go-
Hhogobal domdmgMohonm bobhgdob. bomobopme dgdhgnem dbobo-
mdmd Bgbebodbagn sbbsddmo s mbhodhnhowo sFymdogmo, ©sdonb-
Ht0ggdgemo Logzghe o3 gogndals 3mdgéheogmo Foedongdol gotrsb-
Ho© gomsnges, 0ndas dobds s3hmmTs Jdmmmoggto babgmoghm
badgstrmb Grobbgs ondbsbyés. @ghghol dmdoge gomdo ,000
ogamgxs” (1973) 8d306ow ogdatabdotos d3tggeboym bedmdb-
do6rgdmm boBmgsmgdsl,’ homsg basbosgmnto BofFeddmgdal oot~
anoyo 3oofgde. 83 Hgngmdoldné bsdyndgzetdo ghmdsbgmlb gbogs-
mgdmEs G9omMds O 3gHoRMm™mY, modsBo 0bhytnghgde oo sdod-
MBgbo boggogemo, bobo gbdgommes gbhtadaegm Jdgogosl, GMsbsg
030035600376 900307 dndyogl nbrogao.

ohomonl goegdomagoboodo dmfoafgds s dopngobrgds godm-
bsds ggEghogm ggmebod 3obmbnéemdo ,6mdn“ (1972). 356 hggy-
o ®bMHmdoby ©d seFghol dobgbrgdom Fotrdmahabs ,dsGs@onmma
Jogmoagdolb® dmbgtrgho 1930-00b0 Femgdaob mebsdyotmggmdsdoy,
Gwobog b Eoghom bognmeto dmambgdgde, gdmaoydo admgyo-
©907mgds, dgaedmmobol gmggmomon®mdobs s 93356z08bmdal
9303mgd0. msgzobo d6333md0bs s boydsfznmol Fangdo smowgnbs
39mobod bmbhomgon® gomddo ,08s603mtoo” (1973). dobdo boh-
3969000 Lognérmbpm Labhpddrm gadmpognéo ©edbzgbgdmgdoom,
bomggobm monbgto, bosghmdmdomm Gdmms, bydbysmnéo qeb-
hoBogdo 39deggddy, GmIoEsb 3Gmzobgosdo hobnmo gsBobho Ho-
Bmgbogndol 3m3ogndo Joodsmmmds, 5dFgm gobsomangdol bobhg-
35, 3mmognEné dmosl symemomo sEganmmdmagn dgbmghgdmagdo
s bbgo. Jogmodo €0d0bo, bowsg ©ondss ©d gooBotos ggmobo,
dgdehgmdl gdogmos-hm3sbosl Mggombdo ©s agent osmydhdy
3odmmgdnmo ,03563mGOE" 0matzdbgds mamy ,dsbbmgl®. 3o-
Bolbpromds mpEsdy 360B0 dmadmazs s domasb Pdmseghgbo oym
»Mb 3ot bagigmgbm ebmybmgsbo gogmdal bmdobsgosdo.

1 Pacchioni, A History, 2017, p. 289.
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20mm, dmmogomipgbzm ©d ,b3sggho-3abhgbo” ademoeydo
30bmFamB8mgdol  megobgdnd ,bogoBopm dswmgdl* Fotmdmor-
30b©bgb, mndgs gobbognmtgdymo dgdmbegomo dom o dm3gmb-
©om. d3mmoholdnéo 3obmdhmoydgos oym dobo s3hmegdol mgom-
aodmbohzol ghmazstn gmérdn, Gog dmogh gobbbgogwogdmms
300MmM03n60 0Egmemmanobsgob o sbobsgms 3tmgtglbym mo-
dgGroemyé bmamdbyoagmmdsl, Gmdgmog obgdmps agemmonl
3mgohogg®o gbmghgdol Boz-3bgmo €gogmogdobsggb. Pobanm-
ab FodlgmBo dmdbostn dmazmgbgdols sdbobggem obmbntomgdls
ogdbgb ,dmdgbhomntd gomdgdl”, hmdmgobsg dgostgdam
©0E0 SPohmGos dgogms. vdol dogbyosgzsw, Jobmogohtgddo og-
e dogndgdgmms Mogbgds, 8886 3o gsdmofzos dogmgmol gobob
0§939, ©0b Bgogasm, sMrehgbhodgmmdal godm, dgméyg oo dgboedg-
botolbmgebo 30bmoetdsBgdol oo bofammo monbyme.

dogphgdemols 9396 odGbgdol  FoBbom  Jobmmgshtgdal
dgenmdgmgdds dob Fgbmogebgl boobeng — dbypdndo ghmpogamo
q0em3g00 (bgdbmegmumo 3obmmdgongdo), rmdmgdog 03tdogngdm-
©d hgmgaoBosdo. 0dbsbs gl oym asdgamo, dmnmmebymo s
803Boggmo bames, omdge sbgo bsdydgztrgdl nbmgitanngs vt
57303©% gghoEmgdsh.

m7306m 30b3mbHnd 3gmeg 3edmogmobs oogdgmo Jobmbo-
Go70bmOm bgmfg®s Bmmog Bs378g3hgd8o — obhmMogm gognd-
do ,emyz0z0“ (1973) s gbogmmmaonéd ©6sdsdo ,bomzsbm ggnoe
0b(hgG0g»H30“ (1974). mr039a56 36 gedmoaygbs Bogngto bodbobom-
dm dgdsmagbenmds, baggbmm mbmdome bhomae, Bmoddgdosge go-
bmdbohgrmds, obggfomo masgmmagdn, ®odog 303 IBGO™M 3osd-
0GOS dobo Gom3ma®ogns.

dgmerg dbmgmom m3oboptmobogmo dsthnoBebymoe dmdmsm-
30@ob mobodgérmzg boddgbgdmm 3383y adomay® babmgoom-
90080 3mdbato bmgeosmmpeoe o dmmoahodno g3megdgdo o=
3m0ogo ghmerg bimmal 3obmbytomdo ,emame agoyzstos géhmdo-
bgoo® (1974). 3mmohogndo 3obmbs ©s 3mdgoool o3 Bgbobodbogds
boBo3ds dmostgds dmyhebs 93mGb o degy®gdmmoal dmFmbgds
ondbobyms. gomddo dmegodn Grmmgdo Aobgdpmow gobobabag-
6L bhgxsbos bobo&gmad, bobm dsbxtgond s godhmeom gobdsb-
3o. 93 73060bgbgamBs sbgag 3s0d®Fyobs ©obm GoBol Jobmgm3dgoas-
do ,gogmals byebgamo® (1974).
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momosbs 303060b ggamdl ,medol dmébog® (1974), Gdgandog
dmmbhHmdomos mebogéo bogzstrgmal Bgbebyd, oghomool obmds-
BBy gobabzmgmom oo 2GS O8EEY, GBEEsh bymobygmgdol
Fo6B8mBsmanbmgdds gosfyzanal dobo o3Grdogngs, Cobog dm3yge
96m3bgmo 3obmFetdmgdol Fgdegzms ddmsgho gogoEas. dmemb,
bog39d0 hogerns PBBogbo Lobsdotrmemm, Gm3gemdog godmogbows,
™3 gb ogm bgemmzgbydol befotdmgdo s byds petmm dob 3sdzg-
3ol 30Bbmmgshtrgddo, gBrmras 3o 8ggbm 18 Femodwyg sbogol doyy-
g0gmb.

93500l 7obbgdabsmzol ohomogho gomadfamdmgdol Famoy-
60 dmggmmds bsdzgé dgdrotos, bmmm dgdmbogoml gedmgowy-
dmas J0bm@etideBgdde 3owns gobotogl domgmol gobo. sbogn-
asbéros  30bg3shmatrogabhnde 133y Fomdshgdom mebsddthma-
mmdEbgb LohgmgzoBom s6bgdmob oo 839mgdEbyb bsghyamggodom
qoandgol, bgboomgdl, Jobm-3Gmamodgol. Hyemagodos smsogys
dmogot 30bmbogdmbbitsgom bodgsmgdsw.’

sbmdom sbomo oy dggmo gogdo goomos boghgmmgzodom g3-
6069081, 93obmebagy, Bmads 3obmmgzrabmads ggabs obmbofom-
dmm gmm3ghohogo o 3gomogbs drmmogbghmdsg, Modsg bogh-
0mE 836005 8 goo@gtnms 3obmdbhmpoglgtal 3thmeggbas.

HGEOEOTMO 0(dToIM0 30bmymdgoogdo Mobemob gohgsg-
696 36 gabgogmgdel, hgggm 3mIpmahmdsl, Pbsdlb odobs, Hmd
360bmymoz0m ©OYEPbom s domtvbo gamsgitom bodmgoom-
700l bggohonéo dbstrggdobomzgol. gemdgddo dmdmozmms byamo-
bnaemgdobs s dmamohogoboodo btrgmo Pbomdmmds, ©gdtgboy-
mo goMndm, eNzgMydmmdabs s dodals shdmbygtm. gomggmo
306m3e0hozmbo hamgzeBosl sebadogmgdos ghmabnmo Jobmb
033356 3gmdotymdsdn hogogdobsmgab.

doggmebigmm sbhmbombol Bodndgzeto ,30megbos: ¢rgdmd-
homeo® (1975) 9hggnmm 0gog0s swsdnsbdy, Mmdgmog oMb,
39339mmb beggpoms®o dgmo. 93hmETs Mo30LYIYMOE FSESIIMS
83960370 ,bogBom Gomdobs“ s Mgyl FobGymo dobsbo-
3m9demgda, bmzshmeme Jobmgboms ©s dathzzgy 30decaco bgh-
bgd00 godmbes banbagégbm bogzgghe. badFybotme, gobmbyhoml
Sz 3MIgOENYMOE FoPdomes o dME M0 IMSO.

1Pierre, Italian, 2001, p. 145.
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1975 Femols 2 bemgddgél gohazgzam 30metgdedo dmgmgl 30gé
3omem 36Bmemobo, Gm3gmog dmenm bobgddo sghontse nmodd-
6900 bobgamobpgmgdm Féhggdol Fobosmdoga. dstrmemos, be-
306nm d33mgmo ©ssdshndtgh, mmdgs gb boBstgmo odpo dm-
mmdEg godmydogdgmos ©d Emydwyg baopydmmgdomss dmegmo.
333mgmmd0©sb ghmo 33060l mogdg 396Bted s3érdoms 3sBmao-
Bob sbogmo gogndal ,bognm, 967 bmomBol 120 eg“ ©gdmbltn-
61900 odhognool hoGohmensdy. s3sbmdsdo, 3obmbydsmol 36rgdngts
39as 30600l boghmedmérnbm 30bmagbhogomdy, bawsog dsb gm-
O mo0 dmoboobs. ssbenmgdom ghroo mzol 8g8wga sgtrdomasg go-
97d39b s 3m3wyzbm Famal obofyobdo gomdo gsgoms gémgbym
30bmdsBotBy, doaMod ol Fabtrngdo obyg momas dobo dpggzgool
bogombo s gb 36mggbo mé FamoFeol gogérdgmemo, bobod bodm-
mmmE 36 dmoblbs 836 dogngs.

95 9donFygdmmdnl brgme modgéhomoBogool Jgogasm 3o6-
©obogngho  gamomgdgdo dmbos dgoos 0bEbHGTo. ,Ee0l”
(bobgamdFogm  Gopombmgamaddsbes) oo bbob dmbm3dmemos
abeOmEs ©s Jgthdm bodhgmyzoBem gmdgégopm Jbgmgdl gobm-
om 35797Y49dmmdal pgamgds doggs. sbgmo hgmgsetbgdobomazoal 296k
30093 9O 3Mbgomds Gondy bmEdshogm-bodstrommgdtngo dobs,
53o(hmd 0bobo shggbydmbgb yzgmebsntr gomal.

bgmtrgognod3ol Heepogagde godmoygbs ghmerg bmemsd obm-
byhomdo ,dobobzgdn, $u8ysbgda, v3gda* (1976), HmBgmoag, msgoo-
3otggmo, hogagtgdymo 3gmbos ©m3ndnbhae gomdso. dobo
396bmbszggdn 56006 GmBol gotrgndbol detv 39330 dgbmgtrigdo gro-
00gb0 53006930, Yoo s bBeBmoto dMdm, GmImobmgobsog
bos®bgdm obndydnbsmgal dGrdmmes vér0l Hdmsgtrgbo sdmgsbe.

1970-00b0 Fangdal ohomonéo 3obmb ghm-ghomo 360836gmmago-
bo body8no dgMbstrm dgthrhmemyhol obhmemonmo ®eds ,dgmey
bogdnba“ (1976), s3omgemagdgmo 30bgdshmatsgogmo bogs ™o
39bbbgaggdymo bmgosgng®o bpodybol 3gmby mzebol 30mgdals dg-
3MdOMOSBY. 93 bogdsmm boba®dmogbs (mgogosmyn gg6élbos 317
Toomos) s 9303960 grgthoomdol gogmdBo beBzsbdgmos ob gety-
dmgds, ™3 335amgds0 obhmEonmo Jobrhgbomgdobs oy bbgswsl-
bguggeto gdmpaymo Fobsswdmgamdgdol dogbgosgem, smsdosbgdds
16w Bg0bothgbmb ggmfehggmmds, Fabogtgds, boggog, dmygebo-
bodo boyggstrgana. dghphmanyhod Femrdmsomanbs 3ghow sthomtroo-
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botrgamo ©d m30m3ymgomo 3obmdméptghgdo, mdgmms hmag-
30 oEadTmeE gobsbabogthgl bbgowabbgs gohmgbgdol dbsbomdgd-
3s. 2obbegnm6ndom sebsbodbagas Gmdgth g bodmybs ©s et
g3otogb dgbobadbago gho.

3960b  bogbrmsdmtmobm  3obmagbhogsmo méo Famolb z06dsz-
mmdsdo ohomogho gogndgdol Htondgom swebodbs. 39t ddgoab,
30hMM0m © dommm }Hogoobgdol Jobmbymemds ,383s Sogtmbo®
(1977), boygme g3z 9é8sbm mendob gomdds ,ggbbsogdmals bg“
(1978) ondbobygl dmegstn 3Gobgdo. dotggme sefgdos dodobs
o dobo 3o70830mol Mo Pehmoghmmdgdl, dgmeyg 3o asbymmo
boggnbol doFanmal ohomogdo beoaggmol gbmghgdsl. mtngg bo-
Fn89360b 03(hmtrgd3ds godmsgmobyl dbshzmamobs s mIndgbeyg-
6o bhoggdol, HgemoBdnbe s 3mgBoolb g mdobymmeb gobompato
gFydol 9botro, gamgbmdol 3dody ymazgmomondmdol, wmbobo-
Lo s okl Bodygéromobihpéom sbsbzol mbihohmds. spbadbymads
Fo6r3ohgdgdds m3hodobhnn gobFymads 3o Bgddbs, dogtad, gogdhmo-
60350, 306mFscdmgdomo o nbmbopgdmblhtogom bogdosbmds
bgam-bgamo Potgbogdmme, Mol Bgmyasog Jobmmgshtgdol syoo-
0o Bgdgotros, 30653shmatogobhgde 1330 swoy 0dgomabgd-
696 ma309b6m0 qogndgdoeb ggamosh 3gdmbogomBy, nbggldhmeg-
d0g 30p6dmEbyb 3obmFocdmgdsdo gl hawgdsl, ohomoydo
306m36hmydarob bggodomo Fomo ghmgbym 3obmosdambdy magge
42 3trmpgbhddy, bomm 88g¢03nmas soffos 41 3¢megbddy .

1978 §emols 16 Botrhs ,Foomgamo d6rngomgdolb” Fg3ér90ds gongspglb
3bmdogmo bobgmdFogm 3megefg s ymagogmo 36gdngé-dobobitao,
semm dmém. 55 ol dgdmga 0go dmimgl s dobo ggedo sghm-
dmdogmol Lodetagmmdo ohmagh. Jagysbs gemmgad dmopgs. bgamo-

byRengded gosdmogms dghm@obigmo ©o2asgdgdel Fobosmdoga
drdmae. 83nobomgal goddbs bogebagdm gagosbsymen, Gmdmoal

dogmolbdggzom, ,Fomgmo d60gomgdal” Fotdmadsmagbamgdol bofo-
o s0dogl, bmenm dgmerg bofogmo gdogmegesdo gsagdys.

dmbmb hoggesd byGombymo dodgo dobgs dmana@ngndom
obgoog 8630706501 ohomond 30bmb. gogzgmms ©odogbody ©m-
3189660 @ Bbsphztrgmo gogndo, GmBamgdog 306306 db nto-
do gbdaycrgdmmbgb 93 bodobgem dmamgbab. gogtngm ggmobals
»™O39bhG0L  Ggdghogos” (1978) oygm ogomosdo @Hghmtabhygmo

1 Gino, Historical, 2021, p. XXIX
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Fangdol 3memogngd o semgamos, 70-00bgdol Jombol godmdsbogno,
bmmm megem Myzobméo mzgmos, Gmd gl badydgzeto Feerdmaeo-
39bs 3abybl sgmom ImErmb godhogndobs o dzzmymmdsdy. 2omm
3mbhggmzmb gobmbydsmo ,m3ghogos magdm® (1979), Gmdgmdog
3odmEgdgmos dsbio hybmmobihgdol dogeh gbdsbgomols 3¢gdng-
-80bobhtob d33emgmmdol 83de30, 296 3owga Fobo Faemb ogm god-
Bogd o, dogtod 53tobyddy dobo gobgmob Fob dmbos mogroolbds
sanm dmtmby, sdohmad Ggzobmmds bymobmes ©afgte s gooon-
Mo gobamo, Gob gedmg ghoo Fmom ©ogz00bms gomdol pgdmb-
bhosgoo.

@Mbanmo gedgmo ,my dmboo” gatmdnmo 3obmFeerdmgdnl
dodmbogngom bhohoodo, bobgmFmmgdom: ,mommggmo mogobmgob,
300LEHOMEPS yzgmobomgol®, Jogmomgds, m3 dmgm 3mbhobyb-
OBy 30bmmgoh®gddo abfmgds boghdbmdmam 3gdgnts ©s y3g-
moBg g boggogosdo ohomos 0dymegds, 30bsnpeb bobymdfogm
087 909mymib 30bmFedmgdsl, bedsgogtme, bGsgsw 0dtog-
0o G0abgo boghgmyanBom 3md3sbogdobs, Gmdmgdog bym gatm ©o
286 m dgbh omadl Pdzg096 gobagh 93evbgddym.' v3gg3o¢38s Pamb-
Hmmm gogbhrgmgdsd dmogsebs bomgom dgomybzmbol 3m33sbos
»33060635bhob" mopgémds s ddegytrn 3mbintgbgos ,M0bmsb®.
™03y domasbo Fomdohgdom sg30bsbbgdos ©s sFomdmgoms oo
R0g3dg0b.

d0dgmomahagas:

* Bondanella., Peter and Federico Pacchioni. A History of Italian Cinema.,
New York: Bloomsbury, 2017.

e Brunetta., Gian Piero., The History of Italian Cinema. A Guide to Italian
Film from its Origins to the Twenty-First Century. Princeton, Princeton
University Press, 2009,

e (elli, Carlo and Marga Cottino-Jones. A New Guide to Italian Cinema.
New York: Palgrave Macmillan, 2007.

1Morando, Auteurs, 1997, p. 594.
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Micciche., Lino. Il cinema italiano degli anni 70, Cronache 1969-79.
Venice: Marsilio, 1989.

Moliterno, Gino. Historical Dictionary of ltalian Cinema, Lanham:
Rowman & Littlefield, 2021.

Nowell-Smith., Jeoffrey, ed., The Oxford History of World Cinema.,
Oxford: Oxford University Press, 1997.

Sevastakis Michael., Giallo Cinema and its Folktale Roots., A Critical
Studies of 10 Films, 1962-1987, Jefferson, McFarland and Company, 2016.
Sorlin, Pierre, Italian National Cinema, 1896-1996. London: Routledge,
2001.
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ogmos sbododgogmo,

bogotrmggmmb dmms rmbomaggmol mgodh@obs oo
30bmb bobgemadFogm boggdbopghob
aom-30dyemydo Mgzobycob

bomghm®rm 3ermasdob mdhm®sbho
bgm3ddemzebgmgdo — 3ma. oznm 2obgmmody
3Omq. mgamd mhosgéo

08030, ®M3M®EB JoL0NB3NL 3GMMBILOL JI3OL3IEITN

boggobdm bopgggdo: Jobmnbgn, dsbobosmgd angdo, bawmgo,
bagmampodgde, Soemggbo, odogo

XX boygnbol 50-60-00bo Famgdol dotropmds gobmd g3cebdy
33390060 baboomgdo dmohobs — btrygmos gobbbgeggdnmo yggme
®0a3d3o, 63d0L30gH mydobes s gm@3sdo.

03039 3g6omdo, 839603N © gztm3Pm 30bmBo ©od3zznom-
O HMOEOEnd, GmM3gmog 306306 303800 EIdMES o bitob-
dg6gol' bynoool Lsgengdal dgmmob, dbsbomdal bgdalbdogho dg-
bodmgdgnmdal mégobymoep Fotmdmhgbal Bgbobgd. Gmdghd ©g
boermb, ©obhob 3medsbobs s Lbgs dbsbomdms momdsd gdotol
0dozol 89gdbol gl Bgbodmmgdmmds gotmme Foedmshobs, myd-
39, 8939 96©S nmgasl, ermad 3bmEglol dobsboa, bydolbdogé bobzgoby,
»303860 dhGbal”, bobosmol dmegotn mgobgdol Focedmbgbs aym.

XX boygnbol dgmeyg bobyze®do, dobmabgob ghede, gmmdnl
mngombobtobom, @Hhooogogmobash o6 3obbbgszogds. bodsgag-
O™, 390335 s dSendsm dmemdmy, bhgtgmhodgdol sggemgd-
mmds 3obmdo. Mrgzobmdgde dnosd gdydobyb mMogobamy® bobnas-
0 gdb, mydys, dbobomdms sbegmds memded 83 3gtomodo bsbosmol
aodmgmybs bbgs bghbgdom Bgdmm. Jobmabal 7bws Fotrdmghobs
86 43gmomgin ghmo, dMs3gE dmogzetn — dmszsto m3zobgds,
dmogado Bgbodmygdemmde.

1 o béobdgéhao - gbmdamo bpoool bymadezebgmo s edxyydbgdgema vdg-
6103080, dbagmo go6b3gmogntn memdal (abdob 3mqBsba, smm 3ehabm, hmdghd

©g Bobm oo bbgs) smBmahgbo, dtegomo mgménol 88gd36gemo, badbsbomdm 8g-
bodagdemmdgdal gbobgd.
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€1970bmGgd0 dgengabs o bbgs J3gybyddo, 83 godmpmomgdol
0bpogooyemy®n bgogol mebsbdsm docrmegzwbgb. babosmal bod-
bgdol Ibmmme gomgomobfobgds strvmgél bodbogms 03 momdols
3bobomdgdobmgol, Gxmdemgdog, Bogomome, ano bhdobdghzol biy-
0880 5¢0B66Yb. domn PItregzmabmds bpthobdghgol mgmesby
s omo 3hmagbombimo ngm s dmmmdmg Bemmds bognmst
GrgbmeLL, Gmgmég gotgabnmb, sbyzy 3tmagbombsmy®b.

y3gmeby 3ghow, bagotrmmdobs ©d dgoostgBmbabliol dobsbda,
03 3960mEB3ng ©s 0obsdgptimyy 30bmBog, bfmégo o3 Ggbydlbob
(39693b7emols, Bobsgsbol, 3thmagbogmob) s®lbgdmods-stsmlgdm-
dob bogombo ©agds bmmdg. m7ds, msbsdgotmgymdsd dbsbomools
a6hgzsbols bogombgdog, bemgosmyd-3mmoholn®o dmpnggdom, 0d-
©9bs® ohgotms, d bobpobsb, ymggmegzy 83sb, stozomatn dg-
dmgdgogdomo godsmagds smot oggb.

bgdabdogéo ol myds, Grmdgmdsg Msbodgopdmay jobm dmenado-
3960 bgombgdol babdogmom ogans, bydmdws s msgol Hmal
JobmobaBog sbrnmgdos. m7dEd, Mo mgdd Pbos, st 5333t dobd-
Ho00ms 8 368 obgmo Fobssklom, HmgmGomog wab.

7b3m 3obmb gatlbzgmagn, Oyommaem 3omgbhobm, stsda dgo-
bols Geogmbes o gnmmeddydmdgm Goobpgdl ghmo ©s 0dogg Grm-
3obognmo dvommbom sbbrpmgdms, 0bpmgmoal ozol, gbdsbymo
dodomenbs o gbegelb Gmmgdl ghmae bhomaobhnho bytbgoom
00388mdEd. 893am3ddn, gb doamas sgmot agm bhhobdghgel biy-
o0l dbabomdgdobomgol edobsbosmydgmo. ymagmadbmogo gstros-
babgs dmbgdtomdsbsg ggmobbdmdoes, s3ohmd gobmnbgo, Gmdgamog
30mgbhobmbs s Abgogbo 3obl3izmaegzgdol dgwb Fyzahoo, Bogdhmd-
60350, 30bmb abhmEoolb bagmgdsw dgdmgddgogdoma 3thmeglgoals
dohggbgdgmog ogm.

dogmoob obobl, Lbgsmebbgs Mobol 3gtbmbogms dgdlry-
mydgemo dbsbomdgdo dobmobzol gheddgg 30, 0dz0smsm bzsdwbyb
Bg30mbgsl, on Godogbse Jggbededgdmms gmgm3dshtol ob gg-
60003060060 Fmbs gmambsls rmgmgdl 303096 obs s gemobadgm
hoommernl badbabomdm mbhshmds, 3oboowsb bihsboothol stbyg-
dmdo, bagamgdo dbapatramo makgdymgdal gomdol d9dgdbgamgdbl,
80d7mgdos, 59396ho 3bmdomo dbsbomdgdol 030y 8gghgtgdobom
o 56, ob 39t Imgdgdbom getrgabmmom oy Mygbgdbol dbéog, dm-
hagbaopcem Jgbogghalbo dbsbomdgdo.
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Jobmobgol 3gmgan bBotew gamos dmmogyool 30bmlb méo-
gb@oEnol Gobmdtngn s 0dozob dodstrmymgdomsgy. 1930 Fomb,
»350003 07 360l ghm-ghmo dmogzsto, dgag mPEM3030L  Go-
3meohol Hmao, momobmadyhoggmo Fomdmdmdal dbsbomods,
ommmmGgl ogm Gomd dgobérgme. vdobmgol Bgoggems atodabs
s 356 Ebbogmmdnl, dmmognoobmgal ,d0bsmgde”, 0d dghomoal
bhngmog 3o, ondbbzts Fobhdmoagbgdo egomzgngm XV-ob gdmdol
dgbobgo.

abgomo ggmomgdgdo Bonby o6 Bodboglb dowamdgdal dzzgm®
33em0mdqdl, 3065000b, dom 0dgnsmsm dmdyzgde godstrmengdnmo
80bssmbmdtrngo gotrpaddbgdo.

1965 Fgemb, ,,9908 70303mL“ g3¢r0boBognsdn, Ggz0bmemds s bag-
botanl s3hmtds, gowafyggphomgds o6s ggdoda Fogogmb dhtsoogoy-
mo hodmysmadgdymo boboomalb dobgogom, s®edgw, d3zgmtoe
3oblbgsggdnmo s gedmygggmamao gotygabnmo s Jobsgebo dmbe-
3099000, 933030 M0 Foerdmdmdol m3e® dstogol bobamggdmmo
doomgb. gbgg Jobmobaol Fgwgagdol gehm-ghoo gedmehggmo do-
3om0m0s 3obmb obhmdosdn. 0dol dogbgosgsw, GmA gathobobsgo-
ob 3odotro 3Groahognmo 986y Ihegmo gedmomdgzs, doabg, sbymo
3339060 gamomgdgdo bmEgo séhggebol dbodgbgymmdsedg dghy-
3o

qomddd dg3h0 2ogmom ondbobhds ©s ,mbiebog” doogm.
bhynonol Fotdohgds dmagdsdy oym @sdmnmgdnma. mdst dotogo
»™JOmb aemmdgbol” 2ommomb dgmmdgmo gobos, mydes, sy go-
Mabmdoms o obg doboboomgdmgdom, bamogp®l ot gbonhygzoby-
dmo.

dob dodoto 0bhgtgln, sthggzsbols 3Gmgldo, bmtgo o3, ghomo
dgbgz0m, Jgnbodedmdsd gobodntrmads. bFmemgo mdaé dotoxds 9~
abrmo 3Omb3Mnby Oygommael Gmmo gomddo ,dsogtmobgn”
o dobFogmgdmol Mmoo — ,2300mbsbms mddo, mdgmdag, mg-
osmfmosbo m38ob 393ga, 3obsan®gdnm a96Bsbosdo dmbyhoo-
g dobFogamgdgmmb sbsbogthgdwe.

dotogl ot ghomo dobobosmgdmom oé seagdasdwobyb gzt m3dgmm
dbsbomods, mgdes dggddbs ,398d06Mago séngmab”, sdzgtol dsom-
Mol bobg, bedbgtm EGHededo ,a0bg¢mal medy® o bmdbymal dg-

1 ,59080 gogoam®, dmeal 3sbhg®bogal 83839 bobgmFmmgdal BofomBmgdals gits-
BoBogns, Bgzobmn 30 mobo, 1965.
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g0l o, 30bmbyGsmBo 6380l 033500l ©ogyds”. gl dbmemo
960 g308moos 30bmb obhmtonsb, mhdgs 4936 330bbbals gob-
»0bgol 360836gmmdobes s btrnmosw gobbbgsggdymo mzgobydgoal
dodngdgamo Ggz0bynmob dgbobyd.

abgag, 30bmb obhmmonEeb stobsgzmgd nbihytglbl ofggsl ado-
6ab, ob 3okosdoto bobnomydal, sydomo s dmBohonho mgo-
bgdgdab gdotgdol obgmo bsbgagme, Mmamog sbogno gghdobyano
30bmb odomgdobes s 3mbihghamem, 39Gbyt 3gtrmanl godgmy-
dem o6hgzobl N3ogzdohwgde.

€g70bmeb 96 dbmeme gdntgdol bobosmoal gotwohgby, go-
6gabym, domgdnm bheboetngddo gagmomgdol Fghobs, sModyw,
domoobom gghdebymo 3obmb byoge dggdmm dggigoms, Gobog
bbgooobbgs mydeby goomgdnm dob @om3dgddo bomemaw gbgwsgom.
d03t0d, ghom-gthmo, yzgmody 360d36gmmaobo, séhggabols dodam-
ogmgdom, dobo gomdod ,og060y — mamolb Mobbgs® (1972 Fomo),
mdgemdog domogot Gl ggmegb 3obbgoe sbtnamadl — dghyzame,
7bgdn, Mobbgobs o Eobomdmmdal Bhzgymme d3zgmto godm-
dghyzgemgdal dbsbomoo.

»93067 — m3mol Gobbgs” goyztemss dohbygmo. domogetm 3géa-
bmbasz, 3mbzobhomme mmdg g vgotgl Hsggoos  aghohgtol
bogéronm bobgl 43bob. gamoml 3obbgol s€bgdmdsd gghdsbnm 3o-
Bmdo gobsdntmds 83390600 o boboabsb byasponto gobgogdom
abogby adotol 0dogo. vdgzetn bobosmygdal dogde-odignotgods
momgdob yzgmes Jagybol 30bgdshma®exdn bogds s hzggmgdmog
dmamgbo nmgmgds ey, m7dEs, mozem oyl 3obbze s dobo
babggdn, momgdol Bgnaamgmo dmzgmgbss 3abmb abhmensdo.

»l] 30bo gdotgdo ohggbgdgb zobFotpm Lgmol Jnympptobs
©o PFnommdol Bgodol Fobsordmyga. gb dgodghogbmgobo gdotgdo
30g0oBogool Hydbmmmgogdl gewsthgbomo ssdnsbydo sk0ob,
Gdmgdbog odgm b Bg30a0b bodo s 83d0g0s, 96 sMdsEETnsbal
rn0dgbhgdo [...] yggmeagho, Mog dom badgomygdol sdmgam, go-
30emoBogool 3g60xgth0gdBy sedmhbobgb, 360836gemmasbos — ba-
3o d7bgoedy godetzzgdal gobomsg go.

58doobo dbmmmo @oBognto selgdmdol BrmgemBy vg3mgbl
bognme® ©oEgdTmdsl. sEsednsba, Mm3moal dgoog 1330 doweTy-
39(hogo ©d (g0 Nmos, dbmmme babmGamgzgmomgdobs s ggo-
bobgbgmo dogmgdol odsdgobol sbgtbgdl gsnbotmb, sdsmemegl
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gmggamoeoghmdol bag 9868y o Bomal 3mbydgbha® gogebhgdl
dogobmmgogh...

sbg 0030bgdbgb ol o adotl, mdgmdsy YmzgmmEMY-
hmdol gobgnbaob gemogabymmgds o sbogno bobob, 0dozol dgd-
dbo dmobgbo.

o(hogmo7©0 30bmb 3bmdogn bsbomd, Modadnmo s HMegla-
gmo Grgmagdol Fg3bernmgdgem 960 3ob0sbal 3ggdbogmo doshgtrnmo
bobggdog P3gAm™ 0z0bgdgdal dohatgdgamos — obog, Gmameg
bbgs, 3339060 0brognPsmmdal sGHobHIde, bgdabdogh Gmmby
bobzobol, bérgmosw sbogm, asblbbgeggdnm bobosmb sgmgbos ©o
43600, o368, Pdghabow, bFmege 93 gomdgdel sghmtrgdobogals
0gm gbowo, o sl 9dgdbgb 965 dobasbol aotrgabmdsbs ©o Jsg-
3580,

003060 grm-ghrmo P30bsbgbgmo gogdol — sgmdgldm 2sbg-
8ol bsggemggoBom gogem ,bodo gogmol“ 3trgdags adognool hgmmaggo-
Boom, dbobomdal gotrspzsmgdsdog g mo fanom swkg goodstoe.
03 3960mEdo, dbsbomdo Matl ¥3dmMdEs Bgmogodydym Gmmyddy.
756l 3hohogmbgdo bbgsmsbbgebsotom bbowbyb. Bmgo Fathws, o3
»,303-0gmM3s“ dbsbomdds, Om3gmog dGBbMML Ebmds boggmobs
> dmbmpgdol, boggatrpamobs s bodgmgomol boygeblgdl, gghe-
©0 30bmb gboghogs 396 go0msgzobom. Bmao v3h3oEgdws, xmd dsbo-
360l 56 byl 3900700b 083580, Mogz0l Jamsbogy® 0doil Yyt mbogm-
©gOOM... 361500, Bbabomdl Bsmggedo 3gmbes, 3odeymd hgdo bomdg-
domm s obog, Gm3 o6 bybos nsggobosh ohomoyd 3mdgrogddo
BmbsFomgmods o Grmd Htrvggosk 8boggdms gdothohgbmost.

360h03mbgdo 830mdmbgb, ™3 56s dobosbo stvboMOML msds-
dmds odgtnl Fob — RdGOMmMME, ™30l Mmogl sbsboghgdmes. dg-
odgngde odohmdeg, 0go, mysHtdo o Fomdohgdol dogbgoogewm,
XX boyggnbol bgmmgbgdedo adhs, hmamey 3obmdbsbomdo, Mm-
39anog, 3g0dmgds, ,mog0l Mozl 08853mdms, B3g™dd SGILEMOML
a06dgmtrgdnme. obog goghos, Gm3 Hasgognmo babggool dgbry-
magdol Jogbgosegs, stobotmlb J3bows abhebgosl 3gébmbazggdbs
s dogncgdgal Bmob. bowoswg — Bmgzg® dmbydgbhghmdsg 3o
— 0gm, 353603 gb bowosg ymzgmmgol 0gwobmgdmos ogdmdom

“?

o OMOTMgdom®.

1 Xepuor / Mnaxos - Wepsukckuir 2017, a3. 35.
2 33sbotrns, dobasbo.
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5bo doboobal dbgogbsm, bogmadsbol bhsbosthgdel Yotdymeg-

ano dbobomadgdol Mogbgo dgotgs, dom Pdghal, ™3 mobsdyotmgy

30bmdo o3 bhoboodhgdol Pebymaol godzoogdgmo o momgmb
30856308sGronmom bymmgbnéo gm&dgdog 30 gohbs.

0dobmgol, ™3I yzgmoggho 3339mGen 3edmhbogl, og be-
boomlb gbgds, Fgérmb doogmo dbobomdgdl PMhgams, Lobzgdobob,
»303000b bLodotmobdothm dbatgh” dbbmdms 3mBogonwob §dynde-
300. goboggdos, Gmd Ghggel domdomn gm®mds ogsb. ,dsgowol
dgmerg dbotgb® gomoboggamgds bodbogl dobybl 3ombgnddy — ,0eb
39d90m?, 6l 9dgdgb v3@hmtgd?”, 86 60 stol dmogato, Gobog
399900 ?“ — bodogy Fgdmbggasdn, bobosmal dogde 1bws Fotndst-
omb 0d 0bhghgbos gomgomobifobgdom, Gmdmgdeg ,,d0g000b dgm-
(g dbotaglb® dymay oghmtgdl geshboso.

mogbog o3 Ghgzol gobbm®mgogmgds dgbodemgdgmas, dodab,
d0Bbob dobomFgzsm, bobzgddy dmbnmo nbmogomals s3mEsbsg gosw-
30 goYI00.

Jobrmggmo B60-00bgmgdols 306mBo, dOmaggbombomm ob s6e3-
Hmggbombsgn dbobomdl bobzgddy @odszel 0d dsbobosmgdmmgdol
3odmgmgbs dggdmm, Mmdmgdog smsdosbobs ©d gothydmadgggmo
bodystrmb mobos®bgdmdoby mmgbsg g3og30ggdgh. 3tmggbe, doto-
000, B6gmdMngobs s 3o6mzbamol dogdsl gdmabydmee.

XX boggnbol 20-006 Fangddo, bobzgdl L3gansndndo m®3gdol
30tgge ©d Pdmeggl ghodso d00hbyzobgb. dmagnsbgdom, dtrm-
30b0 MObEsMIbMInmo gobgomatrs Pdstrhozgbowsb Gorgmoligb.
439emo Jobmobgol boFyobe 3obmb sebgdmdnl dotzggan —nbdm 3gko-
mEdo gohboo. 20-006 s 8g3ama 60-80-006 Famgddo sghgemycdo
bogde bedmasmydedo dmdbpat 33mmomdgdmeb ©s3ag3dntgdymo
mydgdo ©s odoghmd, bebzgdol GOML s3hme0, Mggobmto berymo-
3@ obagmo Mo3gMbom 0333l 30tmzgbgdol, bobnsmlb ©s dbsbom-
dobodo doamads s bobzgdol bobosmag, Ggbodedabsw, GOmbL ©s
B8mmbm3zbgdmeb ghmam ngzmgdo.
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1. agobotns g., obo dobasba, https://burusi.wardpress.com/2009/05/14/,
2. TMnaxos A. C., Xepuor, Beprep / Xsoika — WepBuHckuit [IneKTpoHHbII
pecypc], 2017, a3. 35.

3. C.35.— (bonbwan poccuitckan aHumknoneaua: [B 35 1.] / rn. pen. 10. C.
Ocunos; 2004-2017, 1. 34). dergmeb bobaboo 7.11.2023.
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bogmmag 30bgmosbo,

bagotmggmmb dmms trgbomoggamelb mgspénbs s 3obmb
babgmdFogm yboggdbohgholb emghmesbho, mgodhmenmao
by ddmazobgmo - bymmgbgdemdgmobymdol mmdhmo —
5bsbm Lodbmbedy

13OBIMN LOG I JBNOBN VBIGLITOL ,,80HBNII O
LObJLBMPIBNL BONMB33OGHMdNL 3ILOLIY

boggobdm bopyzgde: oamamyememio, 39439, JootgmacHv0300,
Jeadgeagmemgno

bgobgmo bogotrmggmmb Jnmbymogsb géhm-ghmo gdoeodgbos
»030b0 GMmImmMoo. Jothmymo bambydo boggzzem bodydgdol
@0g30G-Boboshlbmdcng gmobogogsgrsl’ on aegyzgdom, y3g-
oy dgho bodydo bmego bgsbgmBo agbzmgds, Logmmabm-Gody-
2O (39330000006 — Bootmdol, sbhtemymo, boymgoghgdol
o bbgo gghbymgde, boghm-bogmasogbmatgdmmsb — boderdm-
anm, d9200M0b, bobydatrm, dmanb, begGgoomm ggizgde. bgebyho
»30Y30dmds" bagmaanghgdol 3pm@peboode dodmabomo omgbol-
Fongmos, Gmdgmog oo dsbbgol yzgmoghol 3zotol m&Bsdsml
0356070mMEs (3ol Bog MEBsdembsg gdobobygb) s dabdo bsgommd-
o0, BgGbYmydn s Mededmdgdo bErmmmygdmeps:

1. 33o®ool bogsgmmmdgmo
3083mds (Inhygedmds)
30omdY
0M 30
39E0s (HYmBOS
dmmogn dosggemo
anm®dagob 23600l ggébmmo

8. ,396y30dmde-3306mnomds” (bgfg)

oebadbymo gg®mbnmgdo s mededmdgdo bbgewobbgs Fystrmdo
36bbg0390 7m0 ®86d0dyztrmdnm gogdbomgds, Bmgsb MHm3gmody

N oA

1 bo8bmbady, Jotrorgemo, 2004,
2 35bgemody, detromymo, 2018, a3. 102-104.
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300360 boghmme o6 gogdbocrgds, Bmasb sbsgno ggtbymo hbwog-
35... 8 03390908 M ImmMabomzgab sdobobosmgdgmo gho-géh-
0 608s6-mg0bgds — 336006hPImMS, CrmIgmmmegsb ggthpghmdy
3004300, 103 96 Jormgd YIS, 96 3G, MGOEED MommyIm ggh-
boodo o0l 03 8©sd0sbol (gmbmgmol) dmbsmbémdo, gobg 1dy-
senmE dmbsfomamds 93 mgbsbfepmao. ago yggmogghl by
200dmaz39dl, Gmamtg 3ob EMmb bgmogdmos. dmggbbgbgosm,
9399m ©s 893m bgebgomo geblbgsegmgds, gb 30wga IBOM dg3t gotr-
5bdb o o dobognol ggsfgoob.

9398m bgsbgmBo bfmbgo hm3 Bgdma hedmmgmomo ggeby-
mado bergmEgdmos, begmm 893m bzsbgm8o brgdmms baboygetg-
e bgbol mgsptsmoBgdygmo Foerdmpagbs, hmdgmdog dmbofo-
mymdEbgb:

e 390boo by yggbo
39060 306390 EYLIGEOGO
390b60b 3gmery gosRmIc0
bagdolbeon
bogddobool smo bgngdgamo’

,bg30lonl 9339300696 dmbBdgdl, Sotabobgl Babdotnm Pdaheg-
696, 00389 gl dszogbom mbab (hysgzolb anwsl ssbytgdowbyb,
BB 93300900696 d3gm Bogmgdl s Jedetdy hedm3zowgdobgb
bobogob godmormogm Badsgogal sbmb. 3gobodbsg sdgzems 83d93-
©696. 3gobotls FobsbFotr 989bgdnmo mmgmol 3m3z0b 3ggtwem
Jcbobgnbadgmbl Fymdbgb, bowsg 3gobsto yLIGmetgdmsb
gérms 0bggbgds. sgmom 3gobatl Gm3 hogdobgdmps bogdo-
boo 3ol EgEsRmml dmbhoryds, gomandgdgmo ggobsdo bagdo-
bools goomdsdo 8ggddgdmms, 830l Bgdmama 3o 0fygdmms bodeghe
0 393307 3obbbgoggds Bgdm o J3gdm bgeby Fntrygsdmdsdo gl
3obanoom, 30363 yzgmedg 360936gmmagsbo s dmsgoto befomo
9600 3§mbosm — mmzmol 3830l 8398s. 3mB830b, Hmdgmog Iyt
4300 FotrBdmomagboo, oa6ed 35M0ob@mmds odog agedal: omg-
ol 333l Jogboo ohobobyb 96 mawo gobymol Badgbgdl, daob
mmEgdl 96 bol 3g@adl (bgl degmosh @ama 360336gmmds ddmbe.
08 mgbsbFogmol baggmpm bggoos: otyab, badgol, godzel o

1 20bgemody, Jotrorgero, 2018, a3. 117.
2 0d3g sbgemady, 2018, 3. 117-118.
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dogbomob).! satgmag 3oG00bhmos obog, oy G 0dbgdmos dm-
00gbgdymo gmdgol 39bFgemBa: boggho, gomaems, bobgsb godmo-
aogno dodsgopol sbm, @OmBs (hds) o 23060, B3gdm bzsbymdo
30 035l gogn g9 ®9353mds gdmabgdmms — ,0mds-momErom™ (,0¢mds-
®030dm00“), 30bg 3ohzggmme domgdEs 39bFgermBo ©odegtgdym
bogmb, dob vhEomgdmem 3930 Fggdobgdmeme.

»3960y308mdob“ gdomagbgmo BafFomydoeb géhm-ghmo Lot
onengdosbo ggdbymes — doédogdgms (Boédobigmes, dnhedymmo-
Jame, dmogn dosggams, dmbgmo, dmtrmo, dméomo, dosgdgme,
doédogndoggam), G™Igmal bobgmFmogdal getosbhnmmdsd hgdo
4atooemgds doogaos.

dgayzedmdols Maggomolb bhGadhnemmmoe gmmadgbhydol omob-
dodgatmdy, bbgooobbgs Fystrmdo, goblbgseggdnmeamss Fotrdmemo-
39bogmo. mydEs, gébymo ,8008ogdgme’, Izntrgoom 3ebbbgsggdy-
o bobgmfmmgdgdom, yzgams dsmasbdo ggbaogds.

©odo¢htrn 20bgemodgbosb 3nthyzedmdal bGndhacede agbgogds
»3mMM00", Gm3mol Bobsstbo do63ogdgmol dbgsegbos. gotos sdobs,
hodmbomgsmdn ngo ,dmMomal” babgmom gogbotmgds, bmmm m3-
39 39bdathgdol O™ a3bzmgds Gmgmby ,dmbrymo’: ,dmérgmo”
37300 0dol, Mmd ggmbaal obtrnamgdl 95560 gogo. Jofo8y w300
29b 900, 060330003900, 0dom 3939089 ool 0y3 ad3bo o0 @O
BIMbobmogh oby: ,dmtnm dooggmme, 8ga0dmmbado!” d9da3 d59-
@0 9980 0 g30b. obero Bgws Fggdo ogyzob: 0980609307 . Jgdwaa
J3900 Fyg00 0dyz0b: ,dmcGom dosggmo, 393 ogogrogbo, ogdmb dem-
0etdmd o, vbemo 8o Fygde: 8935620930, 693986 dmgobmgdor.
obamo gago fygdo: ,,dmGaogn dosggams, oowgmds ddgomdoo dmg-
39bFe 980 ab, Hfobogemo yzgamogmols c&dsdvmo ogzogofyws”.

03039 G0bostbol gobdstahgdol ggedmosl ,doGrogmo boddm-
oo gbpogmmm3gos”: ,806:30b3gme, omBogdgmo* — bgabyho ™
o badbatmgmosbo gghbnma. 3g330L Fobss®bo badtrdmemm bobo-
0m0bss. dodogogms ghmo g0 8g3togl Féhgl s Asohmdgdl. dom
dbgoby dgomagds dsdogopms dgmbry 3@, Mol d93mgasy M-
botargemoobo ggébymo dmdmemdol offygol Fégdy. doédobzgamols
d390 bataorygama gdygdhgds Bgosl hodmamgdom, msgol dbéong By
batrorgamo goommdl gendzmaegogl, dmmmb Byos Lot omnmo donbg

1 mbosba, 876y3sdmds-ggotnsmds, 2020, 33.162.
2 33bgamady, dotbeyemo, 2018, a3.100.
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hadmzatrigds o 0fygds boghomm ggize-medado. 39330 btgmmgds
botrorgamgol Jmeals gedstragmo bomsbom posmmgol gmbBy™

bérgmoom aobbbgoggdnm dmbobégdol sgagbotgdl bobsgnbm
3mgpo 9693y bommosbo, Hmdgmog mamob, Mmd bagdy agedab
™6 bbgsoalbbgs 6odn8mab. ngo 53dmdb: ,,dméymo” s ,806h3odgams”
aobbbgsgogds. dmbrgmoel EMHmb Bgos babogmol hodmgstobs
oo bogds, begnm Focdogdgmel hmb see“? opydge o3 dga-
0bg93580 ds(hmb ghygdmgl 396 ©8z7mebbdgdn, Mowasb, dbmemme
»Podmgotrbol” bbgomds ot gzodmgal bodsdl, Gmd bbgsoabbgs
gghbymso 3ngohbomm. Byos batogmo sty m7 33000 doaby do-
FoBg omdmhbogdmms. Jagme bobromgmo Hodmogoydms my mogsE
hodmE303gdmmbgb, 38k gosdfyzgho dbodzbgenmods ot odgb.
d3g0 batrorgmo dmygemmebymop 3edmgamgds oy By botoy-
o msgobo bgdom hadmbhgdmes, Bydobdngth dgdmbggzedn Bgwo
batrorgmo dmenmb 3s0bg dofeBy ngbgdmmes. 86 agm syEomgdgmo,
“md Hydbhob Bobsstlbo Ggommdsm Jegnmoym ©o Bgos botory-
ol dga3gebyemggdl Betrmems 6vdy dmyhabom, vdnsb godmdon-
botrg, n6giemy bawmosbols gatoyo, gm@e 96 ogmb, nboggdgzmmoe.

3308b©0m Mmemamsdy 30 538mdL, (rmd dmgmmEbymsm gEEg-
38 Jagos batrorgmo Bgosl o domo hadmaogds bogds. vd3g 33973~
ol 0go ,d0630ggmmol” hgdbb:

» 30Bo (4390@90): mE0 otdaggems Fogdob batrow hyezszebywo dm
(060 Bocrdogdgems Byz00 botrm ©d hadmgoawgdm 3m)

Il b0 (Bgs): mén doédaggems 20dob botowe ©)dobizebyw dm
(60 dotdaggme Bgzom goto o 3t hadmgzgogrgdm 3m)

| 3mboo (J3gme): Mo BoGdodgms amyb ghgswbmb gmyl

03y30hg 3¢

(ngdmls sgogogbo, mgdml dmaedhzgigzem 3m)

Il 37960 (Bgcs): M0 doGdoggms ©gd 9bgdowbghb wgd vbyzohgo 3m
(306 93303©9b», 396 3ma3(H3c30 3m)

| b0 (dgnws): mGo Jomdaggems dotzl ghgoebyb domzl v3ygohgre 3m

- (Bbsérls agngbo dbatl dmgednztgzm, dm)

Il 3960 (Bgs): mén dotdaggems o3 §bdowbgb wgd vbyzohgo 3m

(3967 9330300960 396 dmazedhtgze dm)...

1 gotrorgano badgmoms gbgogemm3geas,1984, a3. 13.
2 0bpgtagny, 9693y bamemasbmeb, hsfgéamma 2021 Ganols 8 s3Gngnl.
3 mamondy, Jobroyao, 1999, a3. 75.
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Fotdmaoagbo ,80603ogdgmob“ 30093 gho syl dmeol
3mgomyabzols dogc, Hm3gmog gedméhgymos 03 mzsmbedmoboom,
6md 3ol ogab seFgdomo bodbstrmymosbo dotmBoggme, Mog bbgo
Fyormgddo o6 33bzogds. mydgs, #6ol mbosbmsb Gedpgbedy go-
bergm®mo 0¢bn8bogh s antagb aadhosbog dowabhytgdl, mad Pg-
6m bdoco, bfmGgo Hmd bed batogemb sz900bgb.

»©03900 ©emababfegmol 136033bgmmgebglo bofomol ©Gm.
bogmbols dobe gotlb ghhydols mmeddgho dodogsoaol ggdbymb, m-
dgmomog gbmdobgmo Jodergdol dommgddy hogmgdymo bymgdom
1306830 ©8 (39339396 POGOM™ (Betr(ng), Foatred ghzgnamme dbby
0 gemobhodnt 39330L. 3330L Mmb 0dnbmydosd gom xgbly, bm-
am 3gmbrgl g3edmbifgggb Fob. 3owmyg m&3ghe sodosbo (3sds3sE0)
oYM Ebmdngmo 3mEglzesgms Bytagdl, dmgdbomam Bgebhgds dsm
dbcrgody s FocBmgdbosb dgmerg Férgl, 8dsgg hmb gmageno dom-
3obo dotzbgbs g3gbom gl ghmal dotzggbs dbotls, bogm dot-
23960 @gbom dgmeryg dmegigzegol dotgbybs dbomb. 396 dmobftrm
3o306mzs (godyatagds) dgmerg Fgd, Gxmd dob dbkyddyg swol dgbo-
39 F6g o ©agde 0dsgy Faboom. ©s, gb hggnmm bodbsbhoymosbo
gghbnmo d6rnbogl, dmatol s ghrmdsbgmb — gzgos Bgwsl — 3sgd-
60d3do g2006gds. 92006gd08b mobdmgol 3odmdgmbgdmmdsls o
36r035mxg€mzbydedo, 35683, babod gnehggl s 3m3gbml, Jagos
bodrogemo o6 hodmymol Byosl mogabio 3bégdowsb, Mobog dogng-
dgemms boghomm dbostrgmgds brogal msb. 3gede ghdymogds, dm-

3038230000 F23003696, @o0gghobyb s ©Fy3bab sbogro gga30b-
»golb — ,dgamosn®

50b08bmBo obrsd bobbgbgdo bobyemGmeogds, dsghsd dobo om-
Fahommds btrgmosw gdmbggzs ,d06M3ngdgmeb” — ggtbymol gme-
dom, s€r(hnzgo ggbols BmdMomdom, Bobsstlbom, batrornmgdl dméols
389d6mdom s 0dom, GM®3 ol modntyzsdsmmol (Intryzedmdnb)
oegbobFeynemBy 803 mMFodomb“ btrgmogomms.

aotps Foahommdomo Fystamgodobs, 83 gghbymolb gmeboaa
dgbrpmnds gagbotmgds Gdwgbody gmenimmméyem sbbsddendo:
dgbhool vbboddem ,M0dmb" Ggdghins®do 0go agbgogos Mmamey
- ,80630gdgme’, bmgmm gnghbypdolb sbboddan ,dozggbotolb® hgdg-

01680 Omaméy — ,d0085m dogdgm“. mndgs, 39boo dghemsbol

1 Kosanesckui, Crpana, 1930, Crp. 21-24.
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»gdom, g3gbols ImdErvmds (Bnadnm bgms) mMoggash géhmos s Bo-
bostlog gérmbontos, gagms batrorgmo goommdl Bgos botrogmol
hodmgmgdol. ,d8¢3sgm dogdgmob® bobgmFmmgds azbaogds, sbgag,
©35b0bol 3gmbaeoebs s bgemmabgdal ggbhthmob st bgdnm gme-
Jenmernem dbboddmm ,dgomowol” Ggdghine®da. anhagb anéhesbo,
5bboddemals byamddegebgmo, géhm-gho abhghzondo s3dmdl, Gd
»08 @gebyml mee babgmFmpgds ozl ,d06B0gdgme” s ,806Bogm
dogdgm®, st ghma domgsbo o6 skl Bgomads ©s 8gazndmos meo-
39 bobgmFmogde godmanygbmm™. hgdmob obigthzondo 3o b myse,
tmd yggmes boggemdo bbgaoabbgs bobgmfmmgdom dmoblgbogdgb
5bndbym gygtbymb. sgdgg Jgdmamegedgdm sbboddem ,dzstrool”
dogt dgberyemgdne ,3068sem dogdgemob® (hndgbgando 3o600b¢0)
omfgésb: mgdabdghe dgmgtbymy G3oemBy 960ob gobmoggdymmo,
MEmMeE d39mo momdy, dbggy sbomaedhogdag. sbtrnmgdgh bobed-
m9em Hodbab o8 Gymos 3m™. d9dama Mzomo bgm-bgms 033-
9d0. ggabo sbogmasbmos 3oz3030 Bgoob oo Fégdo, bedo Jsmasbo
gogn dnbemdy oohmggol, dzmeggdl géhmdsbymol Bbémnddy gomosg-
©mdYb, dgmy bodo ydsFzomo 3o sbygy 3beryddy aowobzgagh ghm-
dobgols 33emoggol o Fnbeby hodzot dgmgdbymygdl 296 Inb-
By ooEaedyb gého qgbl, 873w dgmeryg ggbl dbseBy s Byo
bt oymby v3mgb. obsthgbo sma sbogmgebo dgggtbynmy gotmdy-
dm Jggtogl Fégl, bgambhsgoogdnmgde. ofyydgb ,domdogdgmasb® bod-
096ob. ggbol dmdmomds bogdome datrhogos. btrgmogds dngdom
bgems, dos 8by Lot mymgdosbo FéHg gdabo bomzgomezn dotz3bog
drpbogl, gdabo bomgomogag detgbbag, bmamm godgos Fég dbm-
mmE dotzggbs dbotgh dtrpbogl. vdob Bgdwmamd, Byos batomymo
J308mm hodmbhgde, gagos batogmob, Féol Bogbom. byemgdl Famb
1356 3omv235670bgdnme© 330009076. Jomo ggbol dmdGemds abgs
doadom, doated sbems domemme dotbgbs dbstgh. Gog dggbgds
aotgme Fhgl, ogamyds domo ggbol dmdGomds — dogbgbs dbe-
Myl dowads o dokzggbo ggbob godbggzs, 89dwya ndoggh sbérpmy-
396 dotrz3960 dbotagl s gogbgas ggmmagds dotgbgbs ggbom, 0383y
ggbom ©aednb gomozzatgoobgdnm bodogl doczgbog, d9dwgz v30-
9096 3oz396s @gbol gogbgasl ©o 0ffygds megzomeb (0dgmegdgb
3-296). 5ol dmbeogal dgdgan bofomo, ,006008s% (,696gds ), of
0330 mM0gg Féog dotrzggbs dbotagl d6pbogl. bymgdo sbems 1339 do-

1 aoogds, gmbmamén, 2016.
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o fgbog d3emogdand ogal hogomgdamo, Gmambg gotgms. aggbol
dmdéomds obgg 0ggmgds, mtogg Foyg géhobs o 03539 dmdéomdsl
33900l — dothrzggbs g3gbo nadgds Fob, 8dwga dotbgbs g3ghmoom,
dothzggbs @gbo 0gdgds 30b, dotpbgbs a3gbo obgg a3gGom ©s o3
bgmmom s@nogmgdgh Fehggdl dotzzgbs dbotrgl, bgem-bgems blbosb
F0b, ©390006 goamdy oo 83wy ofiggde gaégmo.

Mmamg 3bgoegm, sébgdamo hebofgtols dobgwzgom, ,3863sm
doggem* bodo bafogmobogsb 8gwmagos —,,bzsbyto dbgoérnmo™ (,6e8s
Mghos gm*), ,d0030gdgmo” o ,M0kds". bodogg domgobo goblbgag-
900 ghmdsbgmobasb: Bos Fhgdo agbzogds byemal bodo dpgmds-
tgmds: dbhgdby gsmogomdagmo, Foml 9306 gomszgatgoabydnmo
©o 33mo3d39d hogowgdyamo. oty Fogdy Bommme d3emeggagd ho-
30©90a0s. @gbol 3mdhomds domggm bsfomBo mmogy Fogl gé-
0 g3l doged bbgs dodstmymgdom, dgmery bafomBo dows Fig
dbmanm datzbbog d6rnbagl, gotgms Ftg dbmmm dohzgzbog ©o
Qgbob dmdGsmds goblbgaggonmos. dgbody bafomdo 3o ;3gbol dmd-
0md83 gm0 9g3m s 30dsCmPmgdsg, MmEMogg Fhg Bot23960 dbs-
gl d6rnbogl o M3omBy aobmaegmgdnab, Gobog gGpmb vdedyb.

»30630gdgemob” 0¢bodbymo get0sbho mogzsm an®agb gndhnsb-
do seoEanbs o abofynbdo ,bzsbyto dbgotnmog” Mmozo® ©oy-
303306, Bobos®bomsb gedmdmobotry. Mopash ,d06M3ngdgmol” hm-
amg bofzmmbm-bogetzodm s babydotrm obodbymmgds 3gmb-
9, sbg3g 080 ogm baderdmmm spzntmzabsg, 3ntagb andhosbol
»gdom, ,do®mdogdgms” ogm gomedsdgds adobs, Gm3d gobgbodsgdy
3gmmo.” dbgogbo dmbobegds ogal sgmobomm memotodgh (yzgmes
botragmgdosbo ggdbymo dobo mgdom Lodtrdmmms). bfmégo o3
3omodadgdol bogndzgmby moytbmdnm pogthmm ,dotmdoggamob”
§ob ,bgobyto dbgdmyme” andagb au®hosbds. dsb 8gdmazmogabs
»3003dogdgmob® hndgbygn®o goMmosbho, Gmdgmbog hndgbyzgemgde
dbérnemgdbyb.

Tyotrmgddy mayhmbmdom hzgb dgazodmos amalidnmgdymaeo
3mgzom, Gmd yzgmos gb bobgmFmpgds — docdaggme, dohdnbyg-
o, dmMogno, dmGymoe s dotdogm dodgm o gghbymb 3dzos

1 8063s¢n daggen, 2016.

2 womogm hbghoobabasb gogom bsbgmGmmgds - ,,bgebgde Bbgotymo®. gnéagb
a6ehosbolb mgdom, sbgmo Bgmég gatbyma 86 s6rlgdmdl.

3 a06agb andhosbmsb obggérgoy, 2022.
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o 960 ©d 0303y dobsstlbe sgzm, 838y domo babgmGmogdgdol
BMBYHoNe0 FOIOOEMIS O JHodmmmansg doggomomgdl, dogcred
bbgs Fyotrmgddo 3owgg sbogmo bobgmFmmgdgde ABogds. 630330
»376Y4303md5-330600m00 b306gm80“ g760l mBosbo, dotrdoggmsls-
b s38380Mgd0om, bgogh 938G sgogdbotgdl: ,meko ob bodbet-
omosbo gghbyamo-badmgs ,dmEom-Bosggme”. sdog, Gmagmeg
»895005-(h9mgBdd0”, boms Mmoo Mo bobgemo g30536 — ,0mGom“
@0 ,d00ggeme”. gb bodegHe-gaHbgamo Fgz0d®0l boboor Hom gdm-
@o. 8o bodhaorgamol dggambymabo 9dgdergdmmbab Jsgwe Lot~
o gl dgambgengo, Gmd dmbdgbgb 0o3l, 8936, 3390 b, mgdmb,
B9bb. 06939 dggstrno g3sbgbgd@bgb dagws botrorgamal Fggatby-
angbo. dmenmb gzgms betorgamol dggambyargbo goofgswbab o
0989889 dgmad derd gt angdl hodem g owb gb.

dbgogbo bodmato-gambyema, bobgaffmmgde ,dn0ednmoo g-
o’ Gmameig bodogdam 0odsdo, @sdmfdgdnmmos Fbmammo 3d-
aaendo. 0go oefgmommo sgzl dgb. bogotrodgl o ,dmmom doogly-
o dbgogbo bodmgmo-ggmbaeno hoblb“. 0dogy sds8mdol semfy-
6ol gbgmgdom ,bombyé bohyzogtgdedo”: ,medwgbods ydofz0amn
I0003gmt0 gl hodg0gdgb bgenlb 393900 o Fergl 8g360396. sdso
3989989 @ovagde ndmabogy ydsfzocmn, Godwgbog g3gzeo ©3b.
gbgbog grmodgoatagh byangdl hobgowgdgb 6939080. g398 dogmdbo
@00fYg096 derdtromdols, oot menls, dobggg-dmbggasl o bodmamab.
bodmamodo gdgdtgdost 8ggom dogmd ydofF30amadl, Hed dotl -
0bgoggdgb. Bgompmgdo HdodGcpdsl mebo@adgb bodwgtomzg. o
@b 39003500 rogrmdgb B Fbymermb 8o g gdb, Bywo-
I 9808, @3 dotrzgzg o6 0gbgdoock, dofs8y goodbmotrmgdosk. gbs 30
©dm30g8 Jer0s 3900 23990l dmbgmbgde8y wo 8@l bodst og-
85°7

B9dmo dmygsbom Fyatmgddo Mo LobgemGmogdgdog oéol bob-
babgoo, momgml yggmes 3asal goH®Isbgol Fmghemdom s gb
30600bhgEmdsy mmgagntns, dogmed of Rbogds btrymosw bbgs
I gGsmdol bogyzs — ,8n6Medmeo gomo.

27960l mbosbols dmbabhgds ,d06Bogdgmabomob ©s3o3dntgdom,
20bmmyh Moo g8mbgggs hgdl sBEL.

T mbaoba, gotoryemo, 2020, a3. 175.
2 dgnobgoa, Grmamean, 2011,
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1. 0go mogol Fogbdo 53dmdl, M3 me 86 bsdbsGrommosbo
ggtbnmo ,dmémom-dosggme” berymogdmes dntyzedmdols Mo-
ool hmb o bobgmfmogds gzodab méo — ,dmGomo” ©o
»300ggma“. (opgeb bgsbymo gbs Bgdotbohyzoghos oo ©sdfge-
amdd Johogamo, dgodmgds gedmgmgasm 306Mogmo, Gmd mMo bs-
bgamFmmydol Fohrdmddbs gaobmob ngmb ©siegdotgdyma).

2. @odogto 2obgemodol Fogbdo dmygobom smfg®ede 3o 2y9-
bob mbosbo ©33mdL, GM™3 ™ ob Lodbostrmnmasbe ggbbymo
»306doggms”, Bbaogbo gbms oymlb ggébym ,8n6Medgomoegymabo”.

mboobobgym dmboBgdgdl sdbmmyhaton 3gmebbdgda, dom-
o 0d gobbbgaggdom, Gmd gb ggdbymgdo 3o o6 3330bsb ghm-
dobgob ob dbgsegbgdos dom Jmbab, sMedyo gedmgmgged dgot go-
0oL, Hm3 yzgms o3 babgmFmogdolb gzgd dmgggnmo Fobsstbo
860l 0gbhpto, Ggbsdedobsw, g3ghbnmog godmoal Gm3 stols gér-
0, dbmmme bobgmfmogdgdes gebbbgezgdgmo, Mog domosb d7-
bgdrngons, Gooaeb, hmaméy 30g0m, Jotmgmo gmenimmeo smab
B930Mbohyzegéo s oebodbymo gghbhmo bomoggh omgdl gohob-
(hoobmdodoy. hggbsdwy dmmfgnmoe bodydgdo momdoob momdol
35009393mMmES ©O oM bgdms domo gogbotgds (bmigde, syoom-
3080mmy@o dobams). bfmégo oggweb ggagal ghmo s 0dsgg ggh-
byemob bobgmob Boodggetrmds.

bgobgodo dawvgg Fyoeb mmo bobgmmfmmgds ogsb: ,bgod* o
SOt gen”, ,dmtog” 0gogg ,dmmga” gboe ogmb. dosggems, hobl,
03039 doggem (Fobgoen) dosgotrvbggemnmBos, Gmdemols dmgoemgmdob
Fgotmmb Fyemgdol daotgganmds dgomagb s. sbsmmman® 3000t g-
00l vOb@HIMIOl 3960 3ot oggemady s dmbsgemgor bogotmggemmb
doogemgddog, door dog® ,boemgdadbo o Fyoemoob obmgoam go memos
BBNIMMOM0Z (M3m0 00m0 oo boffoemn, dogoemoms ,doggam Fyo-
M mboogobso”, ,30m030 bomz003d3960900%, ,30m030 bosmzeInl
domoboo”, 3900y bovwgmol Socoboo”, ,dogogem Fyommdnobso® o
0.d." Fyormb Fysmo — mgmdg bogmebamal Fyatm, sbamal bofyoba.
Fyotrmb Fyomo dofowsb s3mpoab by sbogmo bogmgbeng, bogmeb-
g 30 3odMogmydsl 53038060 967 Bogmagoghgdel, Moy dotmo-
306 3sdos Ftrygzodmdol Gopgommsb s dob gdsoagbyam baffom
»30030gdgmobomoeb®.

1 mBosbo, gotrmyemo, 2020, 3. 175.

74



Art Science Studies Nel (91), 2023

5300bom  memotiedy ,domgm 393300  gdbdothgdsbdo”
,d06doglgamol“ sbg seFgels: ,bodGdmene dobso®bol cmmbom o gano-
0bo b30b 0 ggebzamn, dgb emgd pano dsdogogoe dogh (bodyge —
Jordaggemols bppbgolborob sgzb gogdotn, od Ggdobgggedo — hodmb-
O30l 0206). b mamols obofyobdo ,dotdogganob® dmboffoany do-
Fogogoe gm0 bofoemo g8y gob mogmgds, d3ameggdl gh0dsbgorls
db69889 3o@oofymdl o goan dgbeBy hoobmgydl. door dbkrgd8y
Fgo 3900 obgsg b6 789 bgangdgeobggman dodsgopms dgmtrg bo-
Fogno, Gab 89dwgaes Batbgemo Fodmmagds o baensb offggdl forg-
89 dotr23603. Batrbyanols gz bomo o hodmawgdoo gdadmgde
8cob, Bgo Lot zemn 30, mvgol dbtog, p3obabgdl, Hmd doo vt
hodmaogdol gdobosor @ 3964 Fodmeggdgh. deaenmb, J3gms botr-
00 0bganmgdl mmb, dorgemmbgeme 09pegds ©o hodmymol
3o0..“" 530l Bg3am3 0go g3edmgal ,8Medgmeogyasb® 3obdst-
hooob: 08039 odoggans (0b. dodaggcrsl omfadmse )"’

27960 ™bBosbobs s 83060 memotodol  getrsymgodo,
6md ,dmmom-dosggems” s ,d06Bogdgms” dbgogbo oG0ob gge-
b ,dn6edgmeogymebo” (mbosbobgnmo 3gtboom ,dmGom-
dooggemos® dbgagbo ,3nGednmeodagmobo”, momodadol gghlbooom
»30630gdgemas” dbgsgbo ,3nMedmoognmobo”) boymoso godod-
ogdnmos s Bgdo 33mo30@eb godmdwaboty ©sbhntogds Jo-
9. w6039 domaobo bbgowobbgs bobgamfFmmgdal 0ygbgdl, dogced
Abaogbagdol ghmbs s 033y bobgmFmmgdol 3gmby gghbymmsb
43606, Grog 3093 BO® 934ohdl Hgdb getonwb, hmad gyhbym
»30630gdgemol* 936 bbgswabbgs FystrmBo 3bgogdom, bebgmfmog-
30l gobbbgeggdnme gm®3dgdaom.

®00mgmo 3smagsbol gm&ds, Bobso®bo 0wybhghos, @ghby-
ol Ggdbho me batrogml dmcol dsgdtrmdss:

»000 dordoggemo, b gneb bpsco, Joeoglodbo,

(&0 Jodoglgams, edems ot s dgdmandt gbogdn),

m&0 doddoggans, J0geb baoto, gd gredbodbo,

(290 Jocrdoglgams, Bgdmar 306 o 396 JgdmBod gb@gdn).

&0 doedoggames, go amogbodbo, b 0239066y,

(60 docrdoggams, 8gdmagod®oognogdo oo hodmaoamad),

0 Jotrdoggams, gd anodlodbo, ©yd 88370669,

1 oematodg, Jodrogam, 1986, ag. 22-23.
2 ndzg oemethody, 1986, ag. 25.
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(0 dordoglgems, g9t 8gdmdodosan@gdo, 3962 hodmdsgogo

m&mo dodoggans, dotagls gzdo by, b7 0237066,

(0 dotrdoggems, dbotl sgogmgb, hodmzogmgs),

oo dotadoggams, @gd gdgsby, @yd vd 3006,

(0 dotrdoglgams, dbob vgogrgh, hodmzoawmgb),

0 dotadoggans, @md vg3706b9, Jo bgFogbo,

(90 JotrBoglgams, o1 396 Hodmzgogmgd, dogobog bobuog)...!

qghbymo ,806H30gdgme” bogom@gdgmm s sGobogomEdy-
mem Fgbobérgmgdgm gghbamgdomsb, ghomsmghmo bathoygmgdo-
sbo ggthbyamos dntayzedmdol Moggomdo s dgagadmas ob dychy-
30800, 3m3830L LoddmmmE hsgmzgommom. doMdoggms mozEI30M-
39mo, Fomdsthrogm gdmdodo, Goggsmy®o spzetmgol dgmby
q96b7mo 0ym, EOHMmS gobdsgmmdsdo 3o 3ob gb g3pbgdgns ©ogetgs
s EMgbomgmdon babgdetm, 8gadtinl boboomab, baFatrmbm-be-
30620dm gghbymo oggs. baboymBy sbgms s gdbymob by
Bgbermamgde bedgoma bogotmgdl b3mmigm dmaddogosl. sbggg,
53 gggébmemols bobpndotrm bobosma gagos babhonmbs s Bgmes bo-
ol Jmérob 3oggdrmdol bogg®bymem hgdbhdo ngggmgos.

dgmmeoyho  mzombsbmobom, ©emyzebogmmdsdo boda dy-
bogognp®o mgds gbogamgds ghmdsbgol — ,6Msds Ggtos gm",
»306809gemo* o ,06885%, XmByEnms FOgMvEMOSE ghmdobgmol-
396 bérymoso gobbbgogmgds s dgbsdsdabo, gobbbgaggdgm Gog-
Igem byéraddnésl odmgas, odsmo (Hy330sb gomegmngatom body-
semmBy o dgdega bG008y.

3161396 36hosbo gedmymals ,,do¢r3aggamol” bod ebodbymgdsb:

1. bagbommto abodbymyds (,bogmangtgdal haggomo®)

2. bodérdmem boliosmo (gobgbodagmols smgdal gomsdsdgds)

3. bodogdzm ms35dmds (ymgoma, bdmbhgamo bobsbomds)?

h39b Bgazndmos Bgmmbyy @ogsdahmm, gahbymol bobydetrm
babosmo (batrogangdl dmtob 3oggdtrmds).

Grmgmy 3bgoogm, ,doedoggemol® 3tregamegtmgbgds dbm-
mmE bobgmFmogdedo o6 oéob, dobo ggbdgog®o spgotmgo,
bbgoabbgs abmEonm 3ghommdn, dhegzomags®ns. athagb gnm-
hoobo 0d3g @sbdabl, 3 dmogetn dsobg dabo Logmsgmptmos s
Gohgomydo ohzodmzgss, mydes mgbomgmdom ogo dommme

1 gobgady, @omasbo, bgsbyto, 2020, 3. 67.
2 0bhgtrz07 3n6aab gn®hosbmeb, 2022.
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00358mdol bsboo ggbgogds, Gmameg ymgomo, b3migmo bobs-
bomoe.

Fystrmgdolb  dobgogoom Bogmoge® 03  obygbedrg, ™3
»30630ggmo” 560l gérmo boggazem (bLogghbymm) Bmm gammergmo
603030, Grmdgmog 0gbhpéo gm&dom, Bobssébom, ggbol dmdho-
mdom, bagggérbymm hadbhol dgotgoo gotnsbhgmmdnm godbom-
90> s dbmmme asbbbgeggdnmo bobgmGmmgdom stol dmblyg-
Bogdymo — BokBoggems, 30é30bggms, dméogn-dosggme, dmdyemo,
dmtogmo, Joogdgeme, 8oé8sen dogdgano, 3Gedomognme.

d0dmomahogos:

1. 3o©oEgds ,gmbmamén®, 3sbabo, 2016, https://ajaratv.ge/video/2463.

2. momaMody o., oo bagnby®o gmtgmahogoal obhmdaools
bagombgdo, mo., 1999.

3. omomotady o., Jotrom 3n3zoms gobdatphgdsbo, md., 1986.

4. ,3s63sem dogdgem®, 3obabol Jgahatel 39bhthmsb sthbgdgmo
Qo mmemo sbboddme ,dzetoms”, bgmddmaebymo gntagb
anthoosbo, dsbabo, 2016 hitps://youtu.be/Y Suz405x3p0

5. ™bosbo 3., Jobropmo gobmataogogme dgdagoptgmds IV
(F7ry30dmds-330600md0 bzebgmdn), me., 2020.

6. Lodbmbody o., Jotrmmemo boggizem gmmmmol gbdgont-

Bobootlbmdtrngo gemabogngagonbamgnl, badgboghm bhrmdsms

36nd7amo, . I, 0d., 2004.

Jatromgemo bsdgmms gbgogmm3gros, ¢. 7, md., 1984,

30bgodg ., gognxebo 3., b3obn®o bagby®o dgdmddgwgds, md., 2020.

20bgemody ., Jobhogma mgahdel abhmmes, mo., 2018.

10. ,bogmbyo boghygogmgds®, N 145, hitps://www.busuna.ge/2011/08/blag-
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ANTON CHEKHOV’S THE SEAGULL ON THE GEORGIAN
STAGE OF THE 21 CENTURY
(on the example of performances by
Andro Enukidze and Davit Doiashvili)

Abstract

Keywords: Theatre, seagull, interpretation, Treplev, Zarechnaya,
Arkadina, Trigorin

The plays and prose of the great Russian writer and dramatist
Anton Chekhov have been staged not only in Russia but also in warld
theatres since their publication. Chekhov (a doctor by profession),
one might say, wrote almost since his youth and was even published
under different pseudonyms (up to 50). Mostly, readers got
acquainted with his stories, short stories, and humorous sketches
under the name of Chekhonte. Anton Chekhov is one of the founders
of ,new drama“ together with great authors (lbsen, Strindberg,
Hauptmann, Maeterlinck...). The birth of a new theatre system and
the transformation of stage art is connected with his name. In a very
short period of his life (44 years, 1860-1904) or of his creative work
(25 years), Chekhov created literature recognized as a world classic,
which has been translated into many languages. His plays: The
Seagull, Three Sisters, and The Cherry Orchard were staged and are
being staged in many theatres in different countries, and their film
and TV adaptations are still being created today.

This time, | will talk about two different interpretations of
Chekhov’s The Seagull on the Georgian stage in the 21st century. The
performance was staged in 2021 by Andro Enukidze at the Batumi
State Drama Theatre and in the performance staged in the 2022
season at the Vaso Abashidze New Theatre by Davit Doiashvili.
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Andro Enukidze retained the dramaturgical text, almost nothing
has been changed or removed, and only one character has been
added - the author. Both in the play and the performance, the theme
of love is intertwined with the search for new ways in art. Masha
loves Treplev, Treplev loves Nina, Nina loves Trigorin, Arkadina
loves Trigorin, and Medvedenko loves Masha. Everyone is sincere,
and everyone has their own goal and truth, but they do not take into
account each other’s feelings.

The scenography of the play based on the play (artist - Gogla
Gogiberidze) was created using the ,theatre in theatre® technique.
On the stage, there is a small stage by the lake, a boat in the lake,
and two amphitheaters, one on the proscenium, and the other on the
stage. The author (Kakha Kobaladze) is watching the performance
with the audience from the amphitheater proscenium. And from the
amphitheater located on the stage, the mannequins are watching
Treplev’s performance along with the characters. Bushes are
scattered here and there around the stage. In the back of the stage,
there are shabby theatrical boxes, also with mannequins. Andro
Enukidze made the audience participation in the stary unfolding in
The Seagull.

The performance, like the play, begins with the scene between
Masha and Medvedenko. Anano lashvili’s Masha goes up on the
stage from the parterre and addresses the ,author — ,Are we
starting?“. The director gave a double meaning to this phrase, which
the characters repeat several times during the performance. This
applies both to Treplev’s and Nina’s acting performance, as well
as to the form of the play itself, which is created by the method of
Ltheatre in theatre®

Davit Doiashvili created an outstanding interpretation of The
Seagqull, evoking many thoughts and emotions. The global alienation
existing in the existential theatre, reaching to the extreme limits with
the absurdists, is one of the main issues of Chekhov’s dramaturgy,
and in this case The Seagull. The characters of the play, family
members, relatives, friends, or beloved ones: Treplev, Nina, Arkadina,
Trigorin, Sorin, Masha, Dorn, Polina, and Medvedenko — in constant
search for selves, are completely alienated from each other. They
want relationships and love, but in the end, they remain lonely. Each
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of them has hisfher dream, but none of them will come true, even
though they ,work® hard to realize their dreams. Their dreams ,die“
like a seagull killed by Treplev.

Like with all great playwrights, Chekhov’s plays are open to many
interpretations, which is why they are always up-to-date. Davit
Doiashvili did not specify the time in The Seagull. Giorgi Usitashvili’s
set design and Anano Mosidze’s costumes, the props used in the
performance are consistent with the director’s concept. The scenery:
the old-fashioned carpet, table, lamp, water decanter, Thonet chair,
couch, gramophone, vase, samovar, and piano create the entourage
of the late 19th century and 20th-century era, but the shots on the
screen and backstage conversations of Giviko Baratashvili’s Treplev
with the audience or the other characters about the events developed
behind the scenes are carried out via mobile phones with live (online)
communication, which brings us into the 21st century. The models of
Anano Mosidze’s costumes, in which great importance is given to
color symbolism, also cannot be attributed to a specific era.

Davit Doiashvili follows the play almost without change, it may
be said that not a single scene or dialogue has been removed in the
performance. At the same time, the director retained the musicality
of Chekhov’s text in the performance which lasts almost three and
a half hours, and built the performance in such a rhythm that the
audience does not lose concentration and is actively involved in the
action.

Davit Doiashvili put forward several main lines in the performance:
alienation between people, search for oneself, search for love, the
confrontation between generations, and the most important thing, no
matter how painful, is the absence of the future in the modern world.
The director kept the meta form created by the playwright — a play
within a play, a performance within a performance (Treplev writes
a play within a play, stages a performance within a performance)
and made the audience a participant of the events in the interactive
performance. Depending on the building of the new theatre, the
construction of the stage or the hall, of course, the sequence of
events mainly develops through shots shown on the stage and screen,
specially created for this production, but the characters-actors often
act in the hall and conduct a dialogue with the audience.

80



Y/
JAMI6IEE0
PR N L]

Art Science Studies Nel (91), 2023

Bibliography:

e Chekhov A., Collected Works, M. T. 9. 1956.

e |.N.Paklishev, Chekhov’s play ,Chaika“ was written by the au-
thor. https://cbs-kb.ru/d0-bf-d1-8c-d0-b5-d1-81-d0-b0-d1-87-d0-
b5-d1-85-d0-be-d0-b2-d0-b0-d1-87-d0-b0-d0-b9-d0-ba-d0-b0/

e M. Vasadze, The world without a future by David Doyashvili
in Tolya. I’m going to kill you. It’s the same. https://www.the-
atrelife.ge/_files/ugd/0fb0d1_6ab?8b9f2ceZ24fb4a3B82b084ccdle
bcZ.pdf

e Mayerhold V. I’'ve been working on this for the past two years.
Russian playwrights. I’'m sarry. |. 1891-1817. Writing, editing, and
commentary by A. I’m not sure. February. I’'m going to have to go
back to the drawing board. I’m not sure. This is the 1968 Act. 82.
88.

81



Maia Kiknardzre,
Doctor of Arts, Associate professor at Shota Rustaveli theatre
and film Geargia State University
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In October 14, 1946 Arts Department of the Board of Ministers
of Soviet Socialist Republic of Georgia issued an order ,on drama
theaters’ repertoire and its enhancement®. The order clearly revealed
even the mistakes found in the Georgian theaters and the ways of
its resolution.

Pursuant to the order was considered review and amendment of
repertoire policy at Tbilisi leading theaters. The amendments were
itself determined by the department. Communist Party used to focus
special attention to theaters on the role and importance of theater in
the promulgation of soviet ideology. The document clearly revealed
party’s theater policy, their request and aspiration of soviet era.

Pursuant to the order the theaters had to remove from the
repertoire  some ideologically and artistically improper plays,
including 4 plays from Georgian dramaturgy: ,,One Night Comedy“ by
K. Kaladze, ,Proper Reward” by G. Kelbakiani, ,Under the Willow*,
»Beginning of the End“ by G. Berdzenishvili. Performances for a long
time were staged at the leading theaters, some of them were plaid
even 50 times, though later the Arts Department of the Board of
Ministers of Georgia decided to remove these performances. Then
we have a question? Why had been prohibited these performances,
long time after the first performance? Or why had the requirements
been changed? It is hard to have exact answer to this question, but
based on the materials, documents and political framework enable
us to make certain conclusions.
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In the soviet era the theaters were managed by state that
provided finances and at the same time controlled them through
special department. This was Arts Department that was not only
supervising the work of theaters, but directly participating in the
creative process. The performance for long staged at the theater
had already passed censorship. Though, as it seems the party more
strengthened the rules later. In Tbilisi they launched revision of
performances already staged/so called approved by party on modern
topic that stipulated prohibition of some performances. The reason
of prohibition specific performances by Arts Department was not
noted in the resolution; only general phrase was mentioned on all
four performances: ,ideologically and artistically improper“. So, we
have to try to find the principal reason on removal of performances
from the repertoire in the contents of plays that was not thematically
right and some characters were inconsistent with the soviet moral
values. For example, the main character of ,Proper Reward® by G.
Kelbakiani, who became famous in the || World War and even got
the title of soviet hero, was not able to regulate his personal life,
betrayed his wife, left child and went to another woman. Based on
soviet moral this character was a negative hero. And the negative
hero would not be homeland defender, patriot. If not leaving his
family, his deed would be considered as a self-sacrifice to homeland
and praiseworthy for the party. The nature of character in the play
had to be persuasive as the case related not only to the soviet citizen,
but to the soviet hero, who should be a right and ethical person, in
order to be a role model for the spectator.

What about the second play, ,One Night Comedy” by K. Kaladze
[staged in 1945/ it had also passed censorship, though after passing
certain period was ordered removal of the performance. The reason
of performance’s removal was stipulated by the contents of the play.
The action in the play takes place in 1942. The story mentioned in
it represents the life of one of the Georgian villages that does not
narrate the story about the war that was the reason of performance’s
prohibition. The bases of its statement is itself the report made by
the head of Arts Department. At the meeting of Arts Department held
in October 3, himself head of Arts Department, Shaduri criticized the
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play and noted that ,soviet citizens are spuriously found in the play.
The play relates to the period of Patriotic War, where is not reflected
heroism and patriotism®,

As it seems, the reason of removal and enhanced monitoring of
performances was stipulated by the resolution published in August 26,
1946, Moscow ,,on drama theaters’ repertoire and its enhancement®.
They were very careful in Thilisi, frightened that the performances
staged on soviet topic would not especially impress the spectator.

Many feeble performances used to be staged at that time
Georgian theater, though they were not removed. Special attention
used to be paid only to modern soviet plays that had to play the role
of propaganda and facilitate in the development of soviet ideology
and country’s socialist system.

Pursuant to the order the department required employment of the
beststage directors, artists and actors/actresses for the performances
reflecting the modern life in order to have staged highly artistic
and ideologically proper performance. The Georgian playwrights
had to create the plays acceptable for soviet ideology. These plays
would be controlled by the special commission established by
Arts Department. In accordance with the order the leading Thilisi
theaters/Rustaveli Theater, Marjanishvili Theater and art directors
of these theaters had to be involved in staging plays on soviet topic.
They had to cooperate with specific playwrights, who were writing
plays for their theaters. It was required quite a big responsibility,
as the art directors were responsible for the quality and ideclogy of
plays. Such an active involvement of art directors in the process of
plays’ writing was stipulated by the requirement on following right
ideological line by party. As noted above, the play written anly on
soviet topic required special observation.

In order not to have left the requirement alone and to have even
desired result the Art Department had drawn out one more monitoring
mechanism. Art directors had to report on the 15" day of each month
on the course of work on plays. At the same time theater directors
had no right to include plays in the repertoire not agreed with the
department without their permission. Those, violating such a rule
would have imposed disciplinary punishment before their dismissal
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as anti-state practice admission.'

Besides Tbilisi theaters, attention was paid even on regional/
peripheral/ theaters. Repertoire had to be improved even in regional
theaters. They were also obliged to create soviet plays including
modern contents.

These orders and resolutions were forming significant documents
in the history of the 20" century 40s Georgian and generally, Soviet
Union theaters and it is impossible to discuss development of that
period Georgian theater and generally even about Georgian culture
and art without its consideration.
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(General Overview)

Abstract
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Works, where is illuminated the theatre problem, such as
historical sources, official documents, correspondence of stage
experts, reminiscences, scientific research, or reviews, could be
mentioned as a viewpoint expressed in theatre art. This term is
accepted and implemented in scientific circulation. Achievements of
professional theatre have stipulated the kind of theatre literature,
enthusiasm, and research specifics. As it has been known, scientists
divided the whole process of civilization development into epochs
for systemizing the mechanism intrinsic to this ordinary course. This
course has also been assumed by the study of art and it could be
used in the study of the theatre.

The group of scientists who revealed the aim of experts’
research, subject, and research method, has explored the 25th-
century professional theatre evolution period with this natural
division. Consequently, theatre art has gained the kind of scientific
research-investigation. The research of different aspects of theatre
art became the prerogative of experts for the last quarter of the XIX
century. Henceforth the theater literature has been enriched with
specific research investigations of these experts (theatre experts).
This time had revealed persons, who rose, developed, made
universal, and dimensioned the analyses of theater art specifically.
They systematized traditional forms of research and created modern
theatre science with a comprehension of empirical methods. There
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was segregated a group that created a base for the study of theater
as a priority science of theater art learning. Max Herman’s, Arthur
Kutcher’s, and Carl Nicen’s activities, discoveries, and research
achievements have created an authority to study of theatre and
created this field’s university study in Germany.

Thus, this work is part of this research and at the same time has
finalized for promotion of this process that is typical for mentioned
epochs and creates a base for a finding of certain regularity.

The study of theatre, as a prioritized learning field of theatre art,
in the XX"century, has become interested in finding its ,origin“ and
»,Genesis“ In this regard is noteworthy that, mostly are examined
judgments of philosophers and examples of theatre criticism.

Those works, mostly discuss theory and theatre criticism of a
certain period, several years or even half a century, of this or that
epoch.

The work, which would discuss expressed opinions about
theatre art from the initial stage of professional theatre including
the postmodern epoch, has not been created yet. Therefare, this
attempt is the first step in examining the united flow of theatre
literature and the opinions expressed in it according to the epochs,
its differentiation, and classification. In addition, for the first time
Georgian scientific space had brought one of the literature samples
of eastern theatre - Bharata-natya shastra (Sanskrit: Natyasastra)
treatise.

World theatre art, as a united and supply system exist event,
according to the laws of development, starting from ,simple® forms
including the findings of a modern conceptual stage director theatre,
was ,moving” from one kind of stage creativity to a more difficult
phase. Despite the ephemeral nature of theatre art, it has even
preserved certain information about its archetype world. Thanks to
this material, could be discussed the kind of theatre genesis, owing
to which the world of professional theatre plays an important role in
the development of civilization for more than two millenniums.

If the history of theatre has been considered according to the
epochs, the same move has been used for the study of scientific
literature about the theatre and opinions expressed on it.
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Therefore, the entire period, from the antique to post-modern

epoch, of theatre idea evolution, has been considered a finding of a
certain time, reflecting the time flow process.

During the centuries-old history of theatre art, stage creativity

has undergone numerous transfigurations. | mean not only the pure
art changes but the theatre administration process as well. However,
theatres of different epochs have solved mentioned problems
differently; some comman sign still particularly emerged:

1. Theatre, as a public and state institution, has always been at

the center of attention of the ruling circle, as a universal means of
impact on society;

2. Theatre responded to the spirit of the epoch, carried out the

ruling elite’s orders, was taking into account society’s requirements,
and tried to present, mostly in allegorical reference, the main ideas,
and important problems and cooperate with the process of creating
an active civil society with help of active influence on the spectators;

3. With current ideas, aesthetics, philosophical - worldview, or

with the stage adaptation of actual problems, was refining expressive
forms and finding appropriate means of leading trends, thus, was
solving creative or administrative — financial and technical issues on
the higher phase of development.
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ITALIAN CINEMA IN THE 1970s
Abstract
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An extremely tense situation reigned in Italy as neo-fascist
groups or the ,Red Brigades®, led by communists or other armed
organizations, organized demonstrations, terrorist acts, murders,
kidnappings of businessmen or political figures, etc. In this, they
were supported by some representatives of the press as well as
individual civil activists, and, in most cases, everything was blamed
on the anarchists. The leading right-wing political parties tried to
preserve the parliamentary republic. The 1970s entered the country’s
history under the name ,,The Years of Lead®.

National film production was flowing in the desired directian. The
number of film production companies has reached 400 units. Italian
cinematographers made interesting films, which were successfully
shown both in the local cinema market and abroad. Much of their
work cost little money and brought in more revenue from ltalian
movie theaters than American films. At the same time, the wide
intervention of television in the film production processes begins,
because the television channels themselves needed high-quality
film production. They persisted in working hard with film companies
to create joint films or make TV movies with their creative power.
Shortly, the mentioned circumstances will reduce a lot of traditional
film production.

The SuccessfulwasafilmbyBernardoBertolucci,,, The Conformist®
(1970), that depicted the 1930s heyday of Italian fascism. Critics gave
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it high praise, and Vittorio Storaro’s flawless cinematography earned

him the admiration of American colleagues.

Dario Argento’s debut film, ,The Bird with the Crystal Plumage®
(1970) became a unique mixture of horror, thriller, and eroticism—a
seminal landmark of Giallo. The term ,Giallo“ comes from the Italian
word ,yellow®. Even at the end of the 1920s of the XX century, a
series of detective novels by foreign writers was published and
enjoyed popularity in Italy. Each of them had a yellow cover. The
Italians themselves started writing such works in the period after
the Second World War. In the 1960s, Mario Bava made several low-
budget films, but they failed to make an impact on the national film
market. Argento’s work sparked interest in the sub-genre to such
an extent that others sought similar literary sources, reworked and
intensified their plots to scare audiences, and began making films.
Most of them could not rise above the average level.

Italian crime cinema was heavily influenced by similar American
and French film productions, and even more so when organized crime,
violence, corruption, robbery, and other socio-political problems
increased in the country. Elio Petri’s film, ,Investigation of a Citizen
Above Suspicion® (1970), vividly pointed out the stubbornness,
arrogance, and belief in impunity of some law enforcement officers,
thereby sending a kind of signal to the public to take appropriate
measures against such officials. The film brought in significant
commercial revenue and won the Jury Grand Prize at the Cannes
International Film Festival, the Oscar, and other awards.

Vittorio De Sica’s dramatic film ,The Garden of the Finzi Contini®
(1970) was devoted to the persecution of Jews living in Italy by the
Fascist regime. It shows the adventures of one rich and influential
Jewish family and the sincere love, dreams, and aspirations of youth.
This film received a record number of awards, including the Oscar,
the Golden Bear, and others.

In 1971, a law came into force that provided for the increase of
state credits for the national film industry. The government’s action
gave representatives of Italian cinema hope for a prosperous future.
Added to this was the statistical achievement of that year: Italian
films received 65% of the total revenue from the domestic cinema
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market, while American films received only 27%. This was a historical
event that led to the strengthening of Hollywood expansion in Italy,
and from then on, the above ratio gradually changed in favor of the
Americans.

Critics recognized Luchino Visconti’s film ,Death in Venice“
(1971) and Pier Paolo Pasolini’s film ,The Decameron® (1971)
as the best examples of screen adaptation. Both filmmakers
did not transfer the literary sources directly to the screen but
made some changes to the screenplays, thereby diversifying
the narrative, visual, and musical structures of each work.
Two Italian political films, Elio Petri’s ,The Working Class Goes
to Heaven“ (1971) and Francesco Rosi’s ,The Mattei Affair® (1972),
won the main prize at the next Cannes International Film Festival.
It was an important success for ltalian cinema. Both of them were
successfully exported abroad.

A branch of criminal cinema emerged: the police film
(Poliziottesco), the main goal of which was to show on the screen
the selfless struggle of policemen against the various scumbags,
the selfless care of this government unit for the safety of citizens,
etc. The forerunner of Poliziottesco is the film of veteran filmmaker
Stefano Vanzina, ,The Police Gives Thanks“ (1972). It tells about such
organizations that had a deep impact on the institutional life of the
state. This, one film critic noted that, in addition to its real intentions,
this film may also imply that fascism finds its place in the mistakes
of bourgeois democracy.

Poliziottesco quickly became popular. Its genre-stylistic
boundaries and values were clearly defined. In the 1970s, the Italians
made about a hundred police films based on newspaper crime
chronicles, and by the beginning of the next decade, this branch had
completely disappeared because it had exhausted its function.

Bernardo Bertolucci’s film ,Last Tango in Paris“ (1972) was a big
hit. The official censors gave permission to show it on the screens,
but six days after the premiere, the authorities of the capital banned
the demonstration of the film, and members of the film crew were
summoned to court. Under ltalian law, local authorities, as well
as the general public and the police, could demand that a film be
stopped. The trial lasted several weeks and ended with the ban
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being overturned, although this verdict was appealed. A higher
court deliberated at length, declared the film obscene, and banned
it again. A couple of years later, a new decree was issued to destroy
all copies of the motion picture, which was partially carried out. In
Italy, the complete rehabilitation of this work was achieved only 15
years after its release.

Giallo, Poliziottesco, and ,Spaghetti-Western“ were special
,Visit cards® of Italian film production, although they did not bring
special income. Political film production was a kind of forum for the
self-expression of its authars, which was very different from Catholic
ideology and reflected a progressive liberal worldview that leaned
towards the dark realities of Italian political life. Films depicting the
events of the recent past were called ,momentary films“, which had
a relatively large audience. Despite this, the number of filmgoers
decreased, and this led to an increase in ticket prices, as a result of
which, due to unprofitability, a large number of second and third-rate
movie theaters were closed.

To bring back the filmgoers, cinema owners offered them a
novelty: light erotic films (sexual comedies), which were banned on
television. At that time, it was a bold, unexpected, and attractive
move that paid off temporarily, although film critics did not pay
attention to such works.

By the middle of the decade, the annual volume of ltalian
film production had decreased by threefold, and movie theaters
dependent on revenue had raised ticket prices even more. Young
cinematographers have already successfully cooperated with
television channels and made television films, series, and film
programs. Television has turned into the main film demonstration
medium. Hundreds of new and old movies were shown on TV screens.
At the same time, some filmmakers created a film production
cooperative and became film producers, which generally degraded
and discredited the profession of a film producer.

Traditional Italian film comedies gradually lost their brilliance,
their usual popularity, and their ability to laugh at the negative
sides of society. Complete mistrust of the government and politics,
a depressed environment, and an atmosphere of disbelief and fear
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increased in the films. Some film critics blamed television for putting
the national cinema in such a state.

The Cannes International Film Festival celebrated the triumph
of Italian films for two years. The film by the brothers Vittorio and
Paolo Taviani ,Padre Padrone® (1977), and the film of Ermanno Olmi
»1he Tree of Wooden Clogs® (1978) won the main prizes. The first
described the difficult relationship between a father and his son, and
the second described the life of an Italian village at the end of the
last century. The authors of both works showed an amazing ability
to combine artistic and documentary styles, realism and poetry,
and the skill of depicting the hard daily life of the peasantry. The
mentioned successes created an optimistic mood, but, in fact, film
production and film demonstration activities gradually deteriorated,
as a result of which the audience of movie theaters decreased,
cinematographers no longer hoped for a decent income from their
films, investors avoided investing in film production, and the share of
Italian film production in the national film market fell to 429, while
the American one rose to 41%.

On March 16, 1978, the members of the ,Red Brigades“ kidnapped
the famous statesman and former prime minister, Aldo Moro. 55 days
later, he was killed and his body was left in the trunk of a car. The
country was in mourning. The government strengthened the fight
against terrorist groups. For this purpose, an extraordinary unit was
created, with the efforts of which, some of the representatives of the
»Aed Brigades® were caught, while the other part fled to emigration.

The tragedy of Moro gave a serious boost to the already
politically engaged ltalian cinema. Several documentaries and
feature films have been made that directly or indirectly address this
horrific event. Federico Fellini’s ,Orchestra Rehearsal“ (1978) was a
political allegory of the terrorist years in ltaly, an echo of the chaos
of the 1970s, and the director himself believed that this work was a
response to the kidnapping and murder of Aldo Moro. The film of Gillo
Pontecorvo, ,0Operation Ogro“ (1979), about the assassination of the
Spanish prime minister by Basque terrorists, had been in production
the previous year, but an attack on Aldo Moro occurred before its
release, so the director rewrote the script and reshot the finale. Due
to this, the film’s release was delayed by a year.
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The casting process which has shown different characteristics
in different eras of film history often relies on the experiences of
acting mastery schools and traditions. Here, the meanings of the
most interesting qualities of what experience the silent film period
as well as Lee Strasberg and other famous studios have started
being determined.

In this article, we discuss the historical context of this process
and its characteristics. As easy as it is to look back at this path, it’s
similarly hard to specifically separate and describe the whole picture
of what is shown experience-wise, what role the change of image
of a hero in American and western European cinema play and how
important is all of this today when the results of casting are often
depending on social and political processes.

The artistic portraits created by a famous actress of Italian
cinema, Anna Magnani, who played many dramatic and tragic roles,
and a whole generation of American actors on screen both carried
this unusual trait. Georgian cinema of the 50s and 60s brought vivid
portraits on screen - completely different in every film, in any topic
or form.
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During the same period, a tradition in American and western
European cinema became established, which was directly linked
to the teaching method of Lee Strasberg’s' studio about organically
portraying the actor’s abilities. At every casting, there was an
opportunity to see ,The main stroke®, the main quality of a character.

In the second half of the XX century, in terms of form, most
castings were not different from traditional ones. But instead,
the necessity of stereotypes in cinema had changed. Maybe even
completely. The search for an original face and character had always
been an important step on the road of a director’s work. Yet, the
new generation of actors during this era managed to portray and use
a character with a different method, which meant that the casting
process was not meant to show everything together at once, but
instead — to portray the main quality of the characteristic details, the
main ability.

Filmmakers in the United States and other countries managed
this experience by using individual vision.

The results of casting would often change the orientation of
Hollywood cinema, race, and image-wise.

The search and establishment of such characteristics happen
in almost every big and small country’s cinematography and it’s
considered a common event today.

To portray everything regarding a character vividly, Sharon Barr
advised actors to work from the perspective of ,The person sitting at
the other side of the desk” during casting. It is also understandable
that these advice had more of a symbolic form rather than specific to
have them executed.

The term — ,Switching to the other side of the desk® is more
about realizing things about the concept of the role. Therefore, it has
to answer these questions: ,What are we looking for?“, ,What are
the authors of this project looking for?“ or ,What is the main thing
we’re looking for?“.

When it is possible to execute this advice, then the task of the
individual arriving at a casting to reach a goal becomes easier. In this

1lee Strasberg—famous studio creator and chairman. Discovered the new generation
of stars (Dustin Hoffman, Al Pacino, Robert De Niro). Created many theories and
denied standards about acting abilities.
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situation, characteristics existing in the script and the idea answer
the question ,What do we want“ themselves.

»What is the biggest topic to think about right now? It’s to look
into a human’s nature. This is the main question for me and this is
why in the movie ,Three Days of a Hot Summer“—We hear the same:
You must give it your all... | am always trying to find the right answer
to this question: ,Who gives their all and how?“. Today, humanity
is facing a huge danger of mechanical relationships. Suliko Zghenti
said these amazing words: ,We live in a strange time — People are
coming together; humans are becoming separated®. It’s true! This
explains everything and this is what | see today...“ — Says filmmaker
Merab Kokochashvili and it seems like he is answering the main
question with this — What is he looking for in a character in every
single one of his films — whao gives it their all and how. Is it visible
in appearance and other qualities? Portraying this often becomes a
very hard task.

In works made by the ,60s generation“ in Georgian cinema,
for example, an actor or a type who arrived at the casting could
portray those characteristics which still make us think about the
harmonical coexistence of a human and their surrounding world to
this day. A change of conscience and an ability to change own’s
values — these are the traits the ,,60s generation® filmmakers were
looking for in every single character they created, therefore, the
process of searching itself mainly contained an artistic idea that was
dramaturgically balanced and masterfully put together. This process
was mostly dedicated to looking for something moral and personal.

It can be said that casting was considered the first and utmost
important step of finding specific forms in the 20s. Later, when
dramaturgical storytelling and the acting face replaced the leading
role of editing, every creative process existing on every next step
was limited in a way. While discussing every era of cinema history,
and researching the genres, and movements, it is impossible not
to mention how the casting process developed from as simple as
possible to quite difficult, where the difficult part contains the
elements of the simple part. From all that is said above, it is visible
that the beginnings of every single form of casting were born during
the very first period of its existence — during the silent film era. In
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the 20s and 60-80s, tendencies regarding the changes happening
in society’s being and conscience become topical — And during the
casting, the author, and the director research the person from a brand
new perspective, which is one of the main topics of this article.
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Georgian folklore, with its diverse dialects, serves as the finest
representation of our national intangible culture. Svan dances,
alongside the majestic peaks, carafes, and castle towers of Svaneti,
symbolizing freedom and a resilient spirit. The traditional rituals of
Svaneti are well-preserved and held in high esteem.

Svaneti is one of the most culturally rich regions in Georgia,
especially regarding its folklore. According to the functional-
substantive classification of Georgian dance patterns, the most
diverse range of dance patterns can be found in Svaneti. These
include cult-ritual dances such as hunting, astral, fertility, and other
dances, as well as dances that reflect secular-household life, such
as combat, competition, gambling, and work.

The cult-ritual performance devoted to fertility encompasses the
Svan ,Muryvamoba“, held on the Monday of the Great Lent week
(also known as Black Monday). The event comprises chants, Ferkhuli,
and games.

One of the essential components of ,Muryvamoba® is the two-
story Ferkhula - Mirmikela. While different sources present the
structural elements of the ,blasphemy® ritual in varying orders,
Ferkhuli Mirmikela (also referred to as Mirmikela, Mirminkela,
Moreli, Moruli, Maoril, Miakela, Moril Miakela, Marmal Mikel,
Muramuldikula) remains consistent.

In Kvemo Svaneti, the ,Muryvamoba® ritual includes Adrekila,
Melia Telefia, Kviria’s song, Ferkhuli of the Girog cross, Koshkoba,
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Ferkhuli, Mirmikela, and other Ferkhuli games. In Zemo Svaneti, the
ritual is accompanied by ,Kshetisai®

The participants of the event used to wear turbans, smear their
faces with charcoal, cover their heads with a goatskin guide instead
of a hat, carry old items on their backs, and hang a man’s letter carved
out of wood on their belts. Caesar also dressed this way. A resting
place was provided for Caesar next to a pre-built snow tower where
he could relax with his mother’s flares. When a tired Caesar would
fall asleep, Geserai would kidnap his mother, and when Caesar was
awake, he would engage in wrestling with Geserai, and after that, he
would start singing and dancing®.

,This was the difference between Upper and Lower Svan
paganism, but they had one important and central practice in
common - the construction of a snow tower called ,Muryvami®.
However, there are variations in the objects placed inside the tower.
Large pieces of ice, stone boulders, or wooden kets were sometimes
carried inside, and the inclusion of a tree was considered to be
significant®. The iconic trees of this holiday are birch, fir, pine, and
fir).2 There are various options for what could be placed in the pillar
of the tower, such as a sieve, a basket, a man’s letter carved out of
wood, a flag (known as ,,Drosha“or ,Dursha“in Geargian), or a cross.
In Zemo Svaneti, a separate game was dedicated to this, known as
~Aghba-lighral“ or ,taking-playing®. The first person to pick up the
thing attached to the kentsero was believed to have a son.

The content of the multi-story building mentioned above reflects
the relationship between the upper and lower floors. The lower floor
threatens the upper floor, saying they will turn their backs and topple
them, while the upper floor responds that they stand firm and cannot
be knocked down. This content is identical in all sources, but the
different forms of the name still require research to determine the
variability of this pattern.

There is a fixed term for this dance, known as Moruli or Morili
according to Dimitri Janelidze, and Morili, Miakela, Moril Miakela,
Muramuldikula according to Junis Ojiani and Avtandil Tataradze.
Different sources may use varying names for this dance, but the
content of the mentioned ferkhuli is the same everywhere.

1Janelidze, History, 2018, p.117-118.
2 Oniani, Ignorance-strangeness, 2020. p. 162.
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In addition to written sources, the live performance of this ferkhuli
has been recorded in several folk ensembles. For example, it is found
in the repertoire of the ensemble ,Riho“ of Mestia as ,Mirmikela“,
and in the repertoire of the ensemble ,Mizhenari“ of Lechkhumi as
,Marmal Mikel“. However, according to Kandy Merlan, the movement
of the foot (step) is the same in both, and the content is the same
as well, with the lower floor trying to knock down the upper floor.
The name ,Marmal Mikeli“ can also be found in the repertoire of the
folklore ensemble ,Shgarida“ at the Dmanisi Culture and Art Center.
Gurgen Gurchiani, head of the ensemble, said in one of the interviews
that “this ferkhuli has two names, ,Mirmikela“ and ,Marmal Mikel“,
neither of them is a mistake and we can use both names®.' During an
interview with me, he mentioned that the Ferkhuli dance is known by
different names in every village. In this context, we will describe the
,Marmal Mikel“ dance as performed by the ,Shgarida“ ensemble.

The performance involves sixteen rowers on an arc, consisting
of both young and old generations, who sing the lyrics of the song
,Rasha Reria Vo“ The arc then closes slowly, and six young men
enter the inner circle, with three kneeling on one knee and placing
their arms on each other’s shoulders. The remaining three boys also
put their arms on each other’s shoulders, and the kneeling porters
put one leg on the knee, followed by the other leg on the shoulder,
and then open the upper floor.

The other ten elderly rowers form a circle, holding hands and
singing ,Mirmikela“. The leg movement is simple, with vertical
movement completed as the inner circle rotates six times to the right
and six times to the left. The outer circle only rotates to the right.
The upper floor then descends, inside the circle of the lower floor,
and the hands are crossed behind their back. The leg movement is
vertical again, but this time only on the left side. The outer circle
changes their leg movement, stepping on the left side and swinging
the right leg, then repeating the same on the right side and swinging
with the left leg, taking a crossed step to the right with the same leg,
and then swinging the right leg and starting over (repeated three
times).

The next part is ,Rirasha® (,Reresha®), and both circles turn to

1 Ethnofor, program, 2016.
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the right. The inner circle of the hands is now also hanging in the
lower arm, just like the outer circle. Both circles make the same leg
movement - the right foot is placed forward, followed by the left foot,
the right foot is then placed back, and the left foot is again placed
to the side. With this movement, the circles turn to the right side,
slowly opening the circle, standing on the arc, and then the thumb is
performed. Thumb.!

As we can see from the existing records, ,Marmal Mikel“ consists
of three parts: ,Svanuri Mkhedruli“ (,Rasha Reria Vo“), ,Mirmikela®,
and ,Rirasha“ All three parts are distinct from each other. In the
inner circle, there are three positions of the hand: crossed over the
shoulders, crossed behind, and hanging on the lower arm. It is only
attached to the outer circle in the lower arm. In the first part, both
circles have the same foot movement but in different directions. In
the second part, the inner circle rotates only to the left, the outer
circle only to the right, and the foot movement is different. In the
third part, the foot movement is in the same direction, both circles
turn to the right, and they are placed on an arc, which they bathe in
ceruleus.

The mentioned variant of ,Mirmikela“ was restored by Gurgen
Gurchiani himself, and at the beginning, he also connected it with
»ovanuri Mkhedruli“, depending on the context. According to Gurgen
Gurchiani, ,Mirmikela® had both a training and entertainment
purpose, and it also had a combat load. Therefore, he believed
that ,Mirmikela® was a raffle to capture the fortress. A. Tataradze
shares a similar opinion (according to him, all multi-story Ferkhuli
are military). Based on this draw, Gurgen Gurchiani joined ,Svanuri
Mkhedruli“ in front of ,Mirmikela“. He proposed the Chubekhev
variant of ,Mirmikhela“, performed by the Chubekhevs.

Ferkhuli ,Mirmikela“ is the only two-story Ferkhuli in the rite
of idolatry from the mandatory and optional Ferkhuli, and we can
consider it as a symbol of idolatry, the tower. Initially, in the pagan
era, Mirmikela was a Ferkhuli with a ritual load, but over time it lost
this function, and today it has become humorous, competitive, and
training Ferkhuli. Climbing on the floor and performing the Ferkhuli
like this requires athletic training. Additionally, the humorous

1Marmal Mikel, Folk ensemble, 2016.
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character of this Ferkhuli is reflected in the dialogue between the
lower floor and the upper floor.

Based on the sources, we can confirm that all these names —
Myrmikela, Myrminkela, Moril, Morul, and Marmal Mikel — refer to
the same Ferkhul and have the same content. The phonetic sound of
their names and etymology also indicate this.

In different historical periods, ,Mirmikela“ had a different
functional load:

1. Sacred purpose (fertility ritual)

2. Combat character (castle capture game)

3. Children’s game (former, sports spectacle)

The purpose before Christianity is different from today. In modern
existence, ,Mirmikela“ only exists as a sports spectacle. It is no
longer performed during the rite of ,blasphemy“ because the rite
itself has changed form, and the elements that were unacceptable to
Christendom have disappeared. Ferkhuli ,Mirmikela“is an example of
Georgian dance folklore, which shows that we cherish our treasures,
take care of them, and try to combine time and era.
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