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General description of the work

The work explores the path of Simon Chikovani's poetic work, his creative relationship
with Georgian classical writing of the XIX century. I tried to present the interesting and

diverse literary heritage of Simon Chikovani.

In the dissertation work, there is an attempt to study the issue monographically, taking
into account the influence of the Georgian Literature of the XIX century on one of the
outstanding Georgian poet of the XX century, how the traces of this influence were reflected
in the poetic creations. In addition, the fact that Simon Chikovani was not only a good poet,
but also an excellent researcher and literary historian, whose poetic intuition was based on
great erudition. The thesis examines in depth, what influence did the new Georgian poetry
have on Simon Chikovani, as well as what is Simon Chikovani's analysis of the legacy of
individual representatives of 19th century Georgian writing. The thesis is an attempt to

consider these aspects separately and in relation to each other.

The poet made a great contribution to the process of modernization of Georgian
literature of the twentieth century. Simon Chikovan had to do his creative work in the
communist era, when it was most difficult for writing to tell the truth. The creator created

remarkable poetic samples in the most difficult times.

Simon Chikovani’s Creation of the futuristic period is analyzed in the thesis. At the
beginning of his poetic career, the poet shared the literary-aesthetic concept of futurism. In
the dissertation, based on the relevant scientific literature, Simon Chikovani's connection with
futurism, some aspects of the poetics of futuristic poems and their relationship with the literary

tradition are discussed.

Simon Chikovani, together with other authors, was at the head of futuristic periodicals.

With his active support, several futuristic publications were printed, such as: "H2SO4",
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"Literature and Others", "Timely", "Leftist". The literary spirit of periodicals is discussed in the
work. Magazines and newspapers were imbued with the pathos of futurist teachings. Simon
Chikovani's passion for futurism dates back three to four years. Soon, in the wake of the
demands of the new era, the creator is forced to abandon the futuristic worldview and step

into time.

In the dissertation study, there are discussed the traces of the influence of Georgian
poets of the XIX century on the poetic legacy of Simon Chikovani from the beginning to the
end of his creative work. It should be noted that at the end of his poetic career, the writer
created a cycle of poems under the title - "Diary of Ganja", which was entirely dedicated to the
life and work of Nikoloz Baratashvili. Chikovani's poem "Meditations on the Riverside of
Mtkvari" is inspired by the poetry of Nikoloz Baratashvili, the analysis of which is presented

as a separate passage in our study.

The dissertation work also studies the literary letters and essays of Simon Chikovani,
from the modern point of view of the literary studies development, the author's contribution
to the history of the study of the works of the classics of new Georgian literature is evaluated.
Based on the analysis of Simon Chikovani's letters, it is shown that the author was not only a
talented poet, but also a researcher with an outstanding literary knowledge, whose
observations on the work of representatives of Georgian literature of the nineteenth century

still retain their scientific value.

A crisis was observed in Georgian poetry of the beginning of the twentieth century,
which was caused by the abundance of epigones of Ilia and Akaki. Georgian modernists aimed
to update Georgian poetry. It became necessary to search for new ways, to give more
expressiveness to the poem. Futurists also contributed to this process, aiming to reform
Georgian poetry. In this regard, it can be said that the futurist poems of the highest literary
value were created by Simon Chikovani - it was a futuristic manifestation of the synthesis of

alliteration and folk spells, although the nihilistic attitude towards the old did not bring good
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to the followers of futurism, they themselves realized in the end. Simon Chikovani soon

retreated, separated from futurism and took the path of realism.

The poet, as well as many contemporary creators, had to take into account the
requirements of the era. In his works, we find many works created with the poetics of socialist
realism, although paying tribute to the time did not prevent Chikovani from creating many
wonderful poems with a distinctive form and idea. If the contemporary Georgian poetic
culture has reached a certain height, Simon Chikovani made also a great contributed to it -
according to his individual creative potential, he created lyrical poems that are still popular

today. Thanks to such poems, the dignity and diversity of Georgian poetry has been preserved.

History of the study of the issue. Simon Chikovani's artistic work has long been the
subject of scientific study. The works of authoritative researchers (Avtandil Nikolaishvili,
Manana Kipiani, Gaga Lomidze, Emzar Kvitaishvili, Gaga Lomidze, Lali Avaliani...) have been
published about the problematic and artistic features of his poetry. It should be noted that a
number of problematic issues still need to be covered from a modern theoretical-literary point
of view.The aim of the dissertation is to study Simon Chikovani's creativity in a specific aspect,
in particular, to clarify the poet's creative relationship with the Georgian classical writing of
the nineteenth century, how the concepts, motifs and artistic forms from the new Georgian
writing are reflected and transformed in the poetry of Simon Chikovani; What is the attitude
of Simon Chikovani, as a literary researcher and critic, towards the works of Georgian classics
of the nineteenth century. Monographic study of Simon Chikovani's relationship with
Georgian Writing of XIX Century; on the one hand, as a poet and, on the other hand, as a

literary critic and historian.

Research Object. Finding out what influence did XIX Century Georgian poetry, and
Georgian literature in general, have on Simon Chikovani, as well as his attitude as a poet and
as a literary critic and historian to the writings of XIX Century, which is essential for

determining the place and role of the poet in the history of Georgian literature.
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In general, knowing how much this or that artist experiences or is free from literary influences
will help us determine the place of this artist in the history of literature. There cannot be a
writer who has nothing to do with the literary traditions and trends of his country. The
closeness of Simon Chikovani's poetry to the traditions of Georgian literature, especially the
awe-inspiring attitude towards the ancestor poets at the later stage of creativity directly points
to the great spiritual connection that Simon Chikovani, as a poet, has with Georgian writing

of the nineteenth century.

Theoretical Foundations and Methodology of Research.The work is elaborated on the
basis of a complex literary-scientific approach. During the research, we mainly relied on
historical-comparative, interdisciplinary, typological-descriptive methods and the theoretical

experience of reception aesthetics.

The scientific novelty of the work is the complex research of Simon Chikovani's
creative work - from futurism to the artistic space of realism, with literary studies of futurist
texts- facial expression analysis; the study of the literary inspirations of the poet - analysis of
reflection of artistic archetypes of romanticists (especially Grigol Orbeliani, Nikoloz
Baratashvili), realists - Ilia Chavchavadze, Akaki Tsereteli, Vazha-Pshavela in Simon
Chikovani's poetic heritage; the study of the literary narrative of Simon Chikovani, literary
interpretations, analysis of the content-formalistic structure of the creative works of the
classics of romanticism and realism and the importance of this narrative for modern literary

sciences discourse.

Theoretical and practical significance of the work. The research will help those
interested in the creative work of Simon Chikovani and the history of Georgian criticism of
the XXCentury. The results of the research can be used as supporting material by students,
students with master degrees, doctoral studentsof the faculty of Humanities of the

University(s), and a wide circle of the readers interested in the issue.

35



The structure of the work. The disertation consists of introduction, three chapters,
conclusion and bibliography. Chapter I of the work describes the poetic path of Simon
Chikovani, specifies the main stages of creativity, shows the process of poetic transformation
from futurism to realism. In this part of the work, it’s about futurism in general, Georgian
futuristic poetry, periodicals, Simon Chikovani's futuristic poetry and journalistic activity.
Chapter II of the work discusses the issue of Simon Chikovani's creative relationship with
Georgian literature of the XIXcentury. It is shown how artistic forms and motifs from the new
Georgian literature are assimilated in the poetry of Simon Chikovani, how the writer's attitude
towards the literary tradition changes. The III chapter of the work analyzes Simon Chikovani's
literary writings, views on the creative features of Georgian writers of the nineteenth century.
Taking into account modern studies of literary studies, the significance of Simon Chikovani's
observations in the study of new Georgian literature has been assessed. The dissertationis
attached by a conclusion in which the results of the analysis of the issues discussed in the work

are presented. The list of used literature (145 items) is indicated in the bibliography.

Main Content of the Work

In the introduction of the dissertation work, the relevance of the problem under
consideration is defined, the level of study of the problem is discussed, the subject, goal, tasks
of the dissertation are established; Research sources are defined; The theoretical base and
methodology of the qualification work are discussed; The novelty, scientific and practical value

of the work is determined.

Chapter I. Simon Chikovani's Creative Path

The first chapter of the dissertation examines the beginning of Simon Chikovani's

creative path, which coincides with the appearance of avant-garde currents on the
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literary area. Young Simon Chikovani was particularly fascinated by the individuality of
the futuristic worldview, and his poetic path began precisely with futuristic searches.
That is why we considered it important to show the the way of origin and development

of futurism and the creative dawn of Simon Chikovani as an active futurist writer.

Futurism is the most distinct and heterogeneous artistic phenomenon, the
aspiration of which was the breaking of old traditions and forms in literature and art. The
goal of futuristic art was, not to reflect and cognize the surrounding reality, but to create
a new reality, a new world and a new, free person. Futurists rejected the entire classical
heritage. According to them, the human sensibility has been completely changed by the
influence of great scientific discoveries. Futurists claimed that only a telegraphic style of
speech was suitable for modern life, such as: interrupted words, exclamations, omission
of verbs, multiple dots. All this was a means of expressing tense nervous condition and

dynamism. Futuristic poetry should allow the reader to save time.

The futurist literary school appears in Georgia under the influence of Russian
futurism. Futurism entered Russian literature under the name of coffin-futurism,
although it had other branches, it was ego-futurism that took hold in St. Petersburg, and
coffin-futurism established itself in Moscow. The third variety of Russian futurism is LEF.
Futurism had no any political and economic demands in Russia, it was more salon-like,

loyal and, at the same time, scandalous, however - only in the field of art.

The well-known meaning of the word was rejected by the Futurists. The word,
according to them, has a root, a history and it evokes familiar, but at the same time,
ilusive associations in every person. They tried to create a new language, so-called Zaum,
that is, the yonder language beyond the mind, common sense, and the appropriate form
of this content, because they believed that Zaum language could unite people. It was the

pile of meaningless words devoid of any meaning.
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Futurists declared a struggle not only against the old content, but also against the
old form. For futurism, form is an end in itself, poetry is only form. It does not imply
content. Form is not the means to convey content, but content is the means to create

form. Thus, futurism became a new form of poetry.

Futurism in Georgia was a late event. Just like in Russia, Futurism did not have
any political goals in our country. It was formed after the establishment of the Soviet
Government in 1922, and before that, in the 10s, Tbilisi became one of the important
centers of the avant-garde movement. Actors, poets and artists who fled from Russia
found refuge here to escape from political cataclysms, who were heartily received by
young Georgians — “Blue Horns” poets. They held creative evenings in Tbilisi cafes. The
townspeople were fascinated by their extraordinary, different and free style. The
abundance of creative forces contributed to the transformation of the capital of Georgia
into a European cultural center, and although the emigration of Russian creators was not
longterm, it still left us with an interesting experience. The joint work of Russian and
Georgian avant-garde artists for public good continued with the work of Georgian

futurists for public good.

Simon Chikovani, quite young, together with his like-mined persons, formed a
futurist literary group and published the first program manifesto of Georgian futurism —
“Georgia — Phoenix”. In 1924-1928 yy, his active participation and leadership, periodicals
of Georgian avant-garde writers were published: "H2SO4", "Literature and Others",
"Timely" and "Leftism." Georgian Futurism existed for only three to four years, although
this period was enough to make some changes in the literary space. Georgian futurists
shared general futuristic ideals only at the level of aesthetics. One of the specifics of
Georgian futurist poetry is linguistic, stylistic and punctuational carelessness. Futurist

poets deliberately stuck to verse forms coarsly, they wrote in free verse, mixed fonts, used
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imprecise rhymes - this is how they expressed the breaking of traditional norms and tried

to create a mood of urban environment and technicalism.

Futuristic Periodicals. In order to more clearly characterize the work of Georgian
futurists, the main starting point is the analysis of the material contained in their
magazines. The first and, at the same time, the most interesting and important printed
organ of the Futurists was "H2SO4". Poems, declarations and theoretical articles were
printed in it. In the magazine, Simon Chikovani clearly expressed the goal of Georgian
futurism in Georgia. The publication was distinguished by an unusual polygraphic
innovation. Different fonts, schematically divided, vertically printed texts, graphic
figures, sharp broken lines, numbers and formulas separated by large font were used in
the magazine. "H2SO4" most revealed the eclectic nature of the literary school of futurism

in Georgia.

After "H2SO4", the newspaper "Timely" was published. Several issues were
published. The opinions of the futurists are more logically and comprehensibly formed
here and are relatively traditional. In the newspaper, Georgian futurists assign an
important role to their organization in the creation of new effective forms in art and the
dissolution of traditional forms. The pages of the newspaper talk about the connection

between futuristic and folk poetry.

The next magazine of the futurists was "Literature and Other", the magazine
develops discussions on the issues raised in the newspaper " Timely", explores the
problems of the relationship between life and art, form and content, issues of relationship

with attitude to the word and folk vocabulary.

In 1927, Georgian futurists united into a left-wing art group, which published the
magazine "Leftism." Two issues of the magazine were published. Artists considered the

magazine as a new stage of their work. In the magazine, the problems of relationship
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between life and art, form and content, the issue of relationship with the past culture are

still relevant.

In 1928, the second issue of magazine "Leftism" was published. Returning of
futuristic poetry towards realism is already obvious. In the magazine, the fundamental
difference between the dogmas of theoretical writings and poetry was revealed even more
sharply. The unity of theme and idea was restored in the content. The poems were already

constructed on a certain content. Interest in social topics was revealed.

From 1928, Futurism gradually lost its appearance, stopped the periodical

publications, and by the 1930s, Futurism, in fact, no longer existed.

The creative practice of Georgian futurists was determined by experiments in
creating a new form of verse. In Chikovani's poetic practice, we find so-called Zaum
Language Poems, i.e. Poetic works written in such a language which grammatical
structure and vocabulary had nothing to do with the linguistic structure developed by
people over the centuries. The verbal material of these poems was entirely the author's
invention. Obviously, such poems were incomprehensible to readers, and their influence
did not go beyond the narrow circle of the author's closest like-minded persons. Simon
Chikovani managed to create valuable poetic texts within the framework of futuristic
poetics, which left an artistic mark in the history of Georgian literature of the XX century.
Samples of clear manifestations of Chikovani's Zaumic thinking are the following poems:

"Tsira", "Beach Song Khabo", "Buffalo Breeders’ Song", "Carboria"...

The radicalism and linguistic-poetic experiments of the Futurists were not always
successful, although they gave some merit in the field of modernization of poetic
language. The aesthetics of futurism was revealed most in the poetry of Simon Chikovani,

because he had sharply formed views on both futurism and poetry in general. Chikovani's
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main creative orientation has always been love for his native country and loyalty to

national roots.

Chapter II - For Simon Chikovani's Creative Relationship with XIX century

Georgian Writing

The way of poetic formation of Simon Chikovani can be conventionally divided
into two periods. The first one is the futuristic, and the second - Soviet period. In the
second period, the poet will reevaluate many things, including changing his attitude
towards classical writing traditions. Simon Chikovani becomes the inheritor and worthy

successor of the best traditions of Georgian verse.

Our task is to find out how the poetic echo of Georgian lyricists of the XIX century
manifests itself in Simon Chikovani's poetry; How the poet grasps and artistically
transforms the artistic forms, themes, motifs coming from the works of the classics of
new Georgian literature, what is the poetic attitude of Simon Chikovani to the classical

literary heritage in the futuristic and later period of his work.

§ 2.1. The reflection of the work of Georgian romantics in Simon Chikovani's poetry

In the poetic heritage of Simon Chikovani, the creativity of romantic poets:
Aleksandre Chavchavadze, Grigol Orbeliani and Nikoloz Baratashvili were reflected in
their own way. Chikovani's poem "Lakes Sevani or Gogcha" is dated 1929. With this
poem, Chikovani transforms the philosophical sentiments of Al. Chavchavadze in
accordance with the new times and presents us with a peculiar interpretation in the

context of the Soviet existence. In 1953, S. Chikovani again wrote a poem about Sevani -
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"Lake Sevani", which is inspired by the lines of "Gogcha" as an epigraph. In the poem,
Chikovani emphasizes the unity and friendship of Armenian and Georgian nations. He

also needs a quote from his ancestor as an epigraph to clarify his purpose.

The poetic heritage of Grigol Orbeliani is revealed in his poem "Modern Lay“. The
text is a reminiscence of Orbeliani’s poem “Toast” of passage “ Hey, Mogherland”. Both
poems are imbued with patriotic pathos. Chikovani's poem was written in 1941, during
the Patriotic War, and the poem "Toast" is a heroic epic of the Georgian people, so the
writer relied on the above-mentioned work - By invoking the heroic pathos of the

ancestors, he added passion to the poem.

The comparison of Simon Chikovani's poetry with Nikoloz Baratashvili's lyrics deserves
special attention. S. Chikovani was particularly fascinated by the charm of Baratashvili's
poetic world. It is true that in the early stages of his creative career, due to his avant-
garde interests, Simon Chikovani confronted the author of "Merani" and even confronted
him with his poetry, but this fact resulted only the fact that Chikovani plunged deeper

into the work of the great poet and grasped the power of his immortal poetry.

Traces of inspiration from Baratashvili are found in the poems: "Interview with
Nikoloz Baratashvili", "Dedication to Nikoloz Baratashvili", "In Search of Your Shadow"

and "Taking Leave".

Based on the observation of the mentioned poems, the internal duality

characteristic of the poet's futuristic period is highlighted.

The verse "Imitating Merani" is an attempt to arrange N. Baratashvili's "Merani"
on the futuristic embroidery, to give new spirit to the narrative. This is a rebellion of a
futurist poet and, at the same time, a peculiar confession. The goal of the lyrical hero is
to confront the old world with Merani and present a new perspective to the next

generation.
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In the author's poetic collection, we can find the poem "Bulbuliani’, which echoes
Baratashvili's poem "Nightingale on the Rose". Chikovani wants to create his own poetic
text by synthesizing with the romantic, sad poem of the classicist and by juggling objects,
he wants to show us a new understanding of the topic. The poet, filled with a futuristic
mood, rejects the sentimentalism of Baratashvili's poem, conforms the the requirements
of the time to the word to be said. The thing that Chikovani's sample has in common with
Baratashvili's poem is that the nightingale expresses sadness about the rose from both of

them.

"Twilight Over Mtatsminda" is dated 1927 and it is written as an epigraph by
"Nikoloz Baratashvili". Unlike the previous poems, the text of this poem is much more
refined, the meaning is clear and the author's position is clearly defined. Baratashvili's
merits are also clearly presented. The poem conveys the sad monologue of the poet

enchanted by N. Baratashvili's poetic world.

Based on the presented material, Chikovani's poetic and philosophical
metamorphosis is obvious. It becomes more and more clear that since 1927, the poet's
poems are finally freed from the futuristic outrageousness. The artistic clothing of the

texts is improved, the writer's words are much clearer and unambiguously formulated.

"Nightfall on Mamadavit" was written in 1935. The poem echoes the tragic love
story of Ekaterine and Nino Chavchavadzes. The poems "In Nikoloz Baratashvili's Savane"
and "Thinking about Mtatsminda" are dated 1938. The author's goal is clear from the titles
- the poet once again takes us on a journey into the mysterious, unknown world of the
author of "Merani". From each line, a great awe and reverance towards Baratashvili can
be seen; from each strophe, the author's lament over the tragic life of a talented thinker
can be heard. The poem "In Nikoloz Baratashvili's Savane" is loaded with allusions and

reminiscences from Baratashvili's creativity. The poem is accompanied by strophes
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containing Baratashvili's biography - death abroad, transfer to Didube, then - to

Mtatsminda for burial.

It is an untitled poem "Let's Show the Difficult Life to the Muse", which has
Baratashvili's words as an epigraph: “Let's consider my silence as a prayer to you”. The
poet outlines the inspiring function of Baratashvili's work with an epigraph. In the text,
there is no special attitude towards Baratashvili, Chikovani only refers to his own poetic

muse and talks about the difficulty of creative burning.

S. Chikovani even uses Baratashvili's face-symbols in such poems, which he has
written in the poetics of social realism and do not suit the original symbols of the poet

struggling with fate.

Simon Chikovani, during his fascination with futurism, created a lyrical verse
"Meditations on the Riverside of Mtkvari (unrhymed moods)". The work was written in
1925. The author did not include it in any collection of compositions. It was not published
in the press either. The work was published after the poet's death. From the point of view
of the genre, the verse "Meditations on the Riverside of Mtkvari” is a longer verse than a

poem, however, due to its volume, it can be conventionally called a lyrical poem.

The work is characterized by a kind of chaos, fragmentation and conceptual
ambiguity. The poet does not strive to consistently convey what he has to say, sometimes
he starts talking about a new topic and does not complete the discussion he started. His
poetic vision also changes restlessly from subject to subject, from event to event. Chaos
of moods is manifested itself in the artistic form of the text. The poem is not divided into

stanzas, the rhythm is broken, we rarely find there a rhyme.

Futuristic pathos, manifest manner of writing is evident in the work. The first
thing that attracts attention is the title of the works. The poet openly refers to the main

intertext of the work, - Baratashvili's lyrical masterpiece "Meditations on the Riverside
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of Mtkvari" As for the nature of the relationship between these two texts, it is obvious
that Simon Chikovani uses the path of parody. It can be said that "Meditations on the

Riverside of Mtkvari" is a peculiar contrast to Baratashvili's poetics.

The poem had a certain influence on the poetry of personally Simon Chikovani,
because the poet uses the voiced phrases here in the poems of the next time, but with a

positive context.

»Diary of Ganja“ is a series of poems, in which Chikovani revived the details of
Baratashvili's biography, life and poetic achievements. The author wrote the poem at the end
of his creative life. It is significant that at that time the poet had already lost his eyesight and
his health was also shaken. “Diary of Ganja” was first published in magazine "Mnatobi" in 1964.
It was published in its complete form as a separate book in 1966, a few months after the poet's
death. The poems are united as a poem and follow a single/common main line. "Diary of Ganja"
compositionally belongs to the poem genre and, at the same time, is close to the cycle of poems.
Chikovani is one of the outstanding ones who has followed the tradition of the Georgian lyrical

poem.

In the poem “Diary of Ganja” Baratashvili's spiritual and poetic world, family and work
events are synthesized with Chikovani's deep intimate feelings. The verses included in the
poem almost completely reflect Baratashvili's biography/life. The titles of the verses of the
poem also indicate the above mentioned, such as: "Predictiion”, "Song of Repentance", "I lost
in Kartli", "Punished", "Torture of the Heir", "First Card Written to Maiko Orbeliani", "The
Song of Goncha-Begum", " First Card Written to the Beloved", "Second Card Written to Maiko
Orbeliani", "Foreign Earring", "Reproach of Village", "Report Card for the Death of a Potter",

"Love Song", "Dream on Thilisi", "Walk Outside ", "Fever", "Lamentation over Ganja" , "Nino",

"Last Night", "Taking Leave"...
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At the center of the poem stands the lyrical hero, Baratashvili, around whom
Chikovani's poetic thoughts revolve. The author vividly brings to life important episodes of
Baratashvili's life, illuminates his spiritual orphanhood with special intensity, interprets

Baratashvili's creative world and poetically generalizes.

Chikovani was familiar with Baratashvili's biography for a long time. He periodically
published his impressions in magazines and newspapers. The verses of the poem correspond
almost chronologically to the biographical data of Baratashvili's life. In order to express what
he had to say with appropriate expressiveness and to get to know the deep layers of
Baratashvili's soul, the poet tried to transform himself into a lyrical hero, to understand each
and every outpouring of his soul and to show his amazing ability to empathize. That is why

Chikovani recorded the poems with deep drama.

§ 2.2. Georgian Realists and Simon Chikovani

Ilia Chavchavadze is the writer whom Simon Chikovani confronted with
Baratashvili in order to present the avant-garde primacy in the period of futuristic
searches. In 1924-1925, three poems were written under the title "Glacier." All three
poems are characterized by futuristic outrageousness. The futurist Chikovani deliberately
chose the glacier as the main target to carry out his bold experiments purposefully - by
confronting the old poetry, by illustrating the rupture of the old in a peculiar way, he
opened the door to the avant-garde trends in Georgia. All three poems present a
utilitarian understanding of art and urban elements are introduced. "Glacier" was a bold

application of young Simon Chikovani.

46



Chikovani's poem "Elegy" is an ideological transformation of Ilia Chavchavadze's
poem of the same name. The text is dated 1930, the obscurity and juggling characteristic
of futuristic art is no longer found in it, but the contrast with classical poetry is still
striking. The poem demonstrates the construction of an industrial city and the invasion

of urban motifs into existence, the birth of a new technological civilization.

Chikovani's creative connection with Ilia Chavchavadze's poetry is evident in the
poem "My Estate". The text is written with patriotic pathos, where you can feel the deep
feelings of the lyrical hero attached to his roots.. The poem was written in the close period
of the repressions of 1937, which, in turn, determines the depth of the emotional
background, the feelings caused by deep pain. Homeland is the poet's only comforter and

confidant.

The poem "To the Mountains of Kvareli" belongs to the pen of Simon Chikovani.
The deep modesty and respect towards Ilia Chavchavidze is conveyed in the poem with
great professional skill. If Ilya in his poem " To the Mountains of Kvareli " referred to
Kvareli Mountains as the mountains of his homeland, Chikovani in his poem thanks these
mountains as Ilia's native mountains, in whose bosom the father of the nation was born

and trained.

In the diverse poetry of Chikovani, it is worth noting the creative connection with the
great classicist - Akaki Tsereteli. Akaki was one of the most respected and authoritative writers
of his time. The songs based on his poems sounded like hymns in all corners of Georgia. Akaki's
merits were properly presented by Simon Chikovani in the poem "Dedication to Akaki
Tsereteli". He wove a great reverance and respect towards his beloved poet in the poem. He
led the reader to Akaki's lyrical world with allusive findings, and with his own poetic language
and artistic-representative means, he presented the great creator's beliefs, ideals, patriotism

and care for the country.
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A reflection of Akaki's poetry is Chikovani's poem "Firefly", the poet melt it into
creative fumace and published it in the world. In the poem, the author conveys his own poetic
moods and emotions, and reminisces Akaki's immortal phrases to express his spiritual
communion with him. The motifs of Akaki's poem "Upwards-Upwards" can be seen in
Chikovani's poem " Headdress". The poetic aspects of Akaki's poem "Dawn" are in the poem
"Told on Ritsi Lake". The text expresses the beauty of Abkhazia seen through the eyes of
Chikovani. Simon Chikovani pays due respect to Akaki Tsereteli, the writer known as the

“Nightingale of Georgia, in his poetic work, and enriches his work with his artistic world.

The creative influence of Vazha-Pshavela is noticeable in Chikovani's multifaceted
poetic fabric - he used Vazha's poetic forms in many poems. Chikovani wrote the poem "On
the paths of Vazha-Pshavela" in 1930.In the poem, the intonation and rhythm characteristic
of Vazha are emphasized, and the traditional eight-syllable line characteristic of it is also used.
The text contains quotations that come directly from Vazha-Pshavela's epic and remind us of
places from his poems.The poem is adapted to Soviet embroidery and reflects the invasion of
new life in the mountain. The poem "By the fireplace of Vazha-Pshavela" was created under
the influence of great impressions and emotions.It seems that during his stay in Chargali,
Chikovani was particularly fascinated by Vazha's hand-built fireplace, in the light of which
immortal works were hung as poetic jewels during the long winter nights.. Fireplace is a
symbol of the creative muse in Chikovani's poem "Ichvi", where the poet talks about the
phenomenon of creative work and symbolically connects this process with Vazha’sfireplace.
Chikovani's poem "Open Doors" is nourished by Vazha-Pshavela's creativity, where the poet

uses Vazha's poetic forms "Azalea and juniper" to untie the associative connection with Vazha.

Vazha has a special place in the works of Simon Chikovani. Undoubtedly, the poet's

exquisite taste felt the essence of great writers.

The poet dedicates many poetic creations to Georgian classics, where he sings

about their immortal genius. In Chikovani's poems, creative achievements of each
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classicist, originality of vision, individuality, merit to the nation and country are clearly
expressed. In addition to the poems directly dedicated to these characters, Chikovani's
poems on the Soviet theme are often nourished by the poetic faces and symbols created
by his great ancestors. The author has used these symbols in different contexts, thus

showing the inseparability of past and contemporary lyrics.

Chapter III. Simon Chikovani - researcher of 19th century Georgian

literature

§ 3.1Nikoloz Baratashvili's poetry from Simon Chikovani's point of view

One of the important parts of Simon Chikovani's literary heritage is essayistic
letters and researches. In Chikovani's letters, the author's broad erudition, analytical
ability, depth of clarification in literary events are clearly revealed. When characterizing
Chikovani's literary-critical letters, it should be noted that all these letters are
distinguished not only by presenting the literary value of the author's writings, by
evaluating the thematic-artistic side, but also by highlighting their innovative role.S.
Chikovani clarifies what the situation was before the appearance of this or that writer in
the literary arena and how they developed, what innovation this or that author brought

to writing.

The area of special interest of Simon Chikovani is Georgian writing of the
nineteenth century - this is the period of renewal and revival of literary life. Among the
classics of literature, the work of Nikoloz Baratashvili attracts Chikovani's
attention.Chikovani wrote letters about Baratashvili, such as "The Great Classic", "Poetry
of Nikoloz Baratashvili".Chikovani's views on Baratashvili's poetic phenomenon are

presented in the work based on these letters.
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The letter "The Great Classic" is a newspaper article that was published in the
"Communist" newspaper in 1936. In the article, the author talks about Baratashvili's
special merits in updating and perfecting Georgian poetry.First of all, the critic
emphasizes Baratashvili's contribution to the process of Europeanization of Georgian
poetry and talks about the innovative role of the romantic poet.At that time, Georgian
poetry breathed with Persian poetry. Seen through the eyes of Simon Chikovani,
Baratashvili is a poet of a distinctly European orientation, who was one of the first to
separate himself from the Eastern poetics and took the trend prevailing in Europe at that
time - romanticism - to the highest level in Georgian reality.The poet, looking towards
Europe, charged the Georgian poem with a completely renewed form and content and

freed it from the influence of Eastern poetry..

Chikovani considered the innovative side of Baratashvili's work to be the fact that
the poet, instead of the reigning singing dialect, enriched the intonation side and
eliminated the inert flow of the rhythm and established a peculiar monumentality in

belleslettreswriting.

The researcher will draw attention to one of the key motiveof Baratashvili's lyrics
— regret,which is deeply Christian in its essence. According to Chikovani, deep regret is
recorded in the following poems: "My prayer", "My friend", "O Evil Spirit!", "Meditations

By The River Mtkvari" and "Twilight Over Mtatsminda".

In Nikoloz Baratashvili's lyrics, there is a feeling of metaphysical doubt, which
was almost unknown to Georgian writing before that. According to Simon Chikovani,
this feeling, although it is painful, is precious to the poet because it is an inseparable

companion of philosophical judgment.

Simon Chikovani offers an appropriate differentiation of Baratashvili's satrfial
lyrics. According to him, this part of the poet's lyrics can be conventionally divided into
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two groups: the first arc includes poems expressing immediate impressions:,Earring®,
“...Nathan, the singer on the piano®, "To Ek...na the daughter of Tavadi Ch...dze", "Shenni
Dalalni" and "I love eyes"... The following poems belong to the second arc of
Satrfialo(Amorous) lyrics: "To my stars", "My lover, I remember your eyes", "Twilight",
"Will Dry My Tears", "I have found a real church, standing in the wilderness", "Chinari"
and "Do not say something, sweetheart, your lover thy heart, certainly."These poems are
also a direct reflection of Baratashvili's amorous adventures, but here the impressions
caused by the beauty of the beloved creature or the meeting with her have become a part
of the past, early feeling has become the subject of the poet's judgment of love, the feeling

is even more thoughtful and combined with poetic thought.

Simon Chikovani significantly characterizes the face of satrfo (beloved) in
Baratashvili's poetry.According to him, the object of the love of Baratashvili's lyrical hero
is "heaven", it is divine and seems to be a source of communion with the deity, so this
love is devoid of earthly feeling. Baratashvili's lyrical subject seems to be imbued with a

liturgical spirit towards satrfo (beloved).

Simon Chikovani points out that the idealization of the past was alien to
Baratashvili's romanticism, the author of "Merani" was not a romantic of the past,
nowhere in his poetry can one feel the deification of the heroic past and admiration for

old architectural monuments.

We consider Simon Chikovani's observations on the compositional side of
Baratashvili's poem to be particularly valuable. According to Chikovani, Baratashvili's
poems are distinguished by a solid, cohesive composition. In the work of a romantic poet,
the lyrical stream of thought never violates the compositional integrity of the poem, on

the contrary, it is organically combined with the composition of the work.
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In the extensive letter of Simon Chikovani, the issue of Baratashvili's relation to
the old Georgian writings, especially to "The Knight in the Panther's Skin", can be singled
out as a special issue. S. Chikovani thinks that the archetype of "Merani" is "The Knight
in the Panther's Skin" and, in general, Baratashvili's artistic world is nourished by

monuments of old Georgian classical writing.

Simon Chikovani's opinion is correct that Baratashvili remained completely
unfamiliar with the poetry of the Bayats of Karachogheli and the extremity of urban
poetry. In order to update the Georgian poem, the poet focused on folk creativity, which

was reflected in the level of poetic vocabulary and intonation.

According to Chikovani's correct opinion, Baratashvili's innovative activity in the
heart of Georgian poetry spread in three directions.On the one hand, Baratashvili is a
poet of distinctly European cultural-literary orientation, on the other hand, he applied
to the traditions of ancient Georgian writing, and on the third hand, he also used the

treasureof folk vocabulary.

The euphonic side of Baratashvili's poetry does not remain unnoticed by Simon
Chikovani. According to the researcher, the romantic poet is a great master of alliteration,
and in this regard, he appears as a continuation of the traditions of ancient Georgian

literature.

Chikovani's essay on Nikoloz Baratashvili's work is written with great literary
knowledge. The researcher manages to present the innovative essence of the romantic
poet's work, the issue of relationship with the literary tradition, a number of key details

of Baratashvili's poetics.
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§ 3. 2. Ilia Chavchavadze with the world view of Simon Chikovani

Among the literary essays of Simon Chikovani, the following extensive study is
worth mentioning - "The Poetic Legacy of Ilia Chavchavadze." The paper aims to
characterize the main trends of Ilia Chavchavadze's work as a whole, to show us the
genesis and typology of Ilia's poetic and prose works, the path of the writer's creative
evolution. The essay consists of the following chapters:The poem "Ghost" and the poetic

icon of the glacier; 2. "A few pictures..." and "Gandegili"; 3. Lyrical poems of Ilia
Chavchavadze; 4. Ilia Chavchavadze and Grigol Orbeliani; 5. Ilia Chavchavadze and the

development of the Georgian literary language.

Simon Chikovani, first of all, characterizes the socio-cultural situation of Ilia
Chavchavadze in modern Georgia, rightly pointing out that before Ilia's appearance on
the literary scene, the real impact of writing on public consciousness was quite weak and
insignificant. Literature had turned into a "domestic affair", there was no person endowed
with the qualities of a leader who would take the lead in the task of modernizing writing.
According to the critic, Ilia managed to connect the thoughts and works of his ancestors
with modern life and remind Georgian readers of the importance of the forgotten literary

heritage.

The greatest merit of Ilia Chavchavadze was the Europeanization of Georgian
literary and social thought. S. Chikovani recalls Arthur Laist's narration that Ilia
Chavchavadze did not like Iranian poetry - the author of "Gandegili" thought that Iranian

poetry had a bad influence on the development of Georgian writing.

Simon Chikovani begins discussing the features of Ilia Chavchavadze's work by

characterizing the poet's lyrics. He notes that Ilia's innovation as a lyricist is primarily
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due to his interest in social problems.. Ilia Chavchavadze turned lyrical poetry into social

awareness.

Simon Chikovani also talks about the folkloric nature of Ilia Chavchavadze's lyrics.
According to his opinion, folkliness is manifested in Ilia's poetry not so much by the use
of folk artistic forms, but by the frequent use of folk wisdom, proverbs, aphorisms, in

which the spirit of the people is most clearly seen.

Simon Chikovani pays special attention to the poetic image of the glacier in the
poem "Ghost" and is interested in the following in Ilia's work as a whole - why did Ilia
put the ghost of the old man on the glacier anyway?Is it a coincidence or the
manifestation of a certain poetic regularity? According to Chikovani, the face of the
glacier has been bothering the author of "Ghost" for a long time.Although in "Traveler's
Letters" Ilia expresses a negative attitude towards the glacier as a cold and untouchable
creature, according to the critic, this face still fascinated Ilia and the poet's inspiration
revolved around this peak for a long time.According to Simon Chikovani, nature is an
important worldview support for Ilia, pictures of nature are expressive of Ilia's ideas,
upbringing in the bosom of nature contributes to the spiritual development of a person,
instills a sense of strength in a person.The heroes fighing against serfdomalso seek refuge

in nature.

Simon Chikovani refers to the crown of Ilia's epic poetry - "Gandegili." In his
opinion, this poem shows the tragedy of a person who rejected life and apostatized from
life.The critic asks an important question: why did the author place Gandegili on the
glacier? Why are descriptions of nature images so similar in "Ghost" and "Gandegili"?The
researcher does not rule out that "Gandegil", in addition to the literal one, may also have
a symbolic plan. Chikovani recalls Marjorie Wardrop's opinion that "Gandegili" is a

symbolic expression of Georgia's historical path. He does not rule out that there is a grain
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of truth in these words and the writer allegorically explains the idea of the clash of the

past and new forces.

Simon Chikovani sees the archetype of the artistic face of the shepherdess in
"Traveler's Letters" - according to him, this character is "a branch of Tergi or the Tergi
itself.". We cannot fully agree with the researcher when he points to the representation
of the working class of the shepherdess, we think that Ilia's goal was not to discuss the
idea in such a narrow context.We cannot agree with Chikovani's opinion that the poem
is directed against asceticism. It seems that the writer made such an assumption
considering the context of the era. Based on Simon Chikovani's poem "Gandegili", he

points to the innovative role of Ilia.

In Simon Chikovani's essay, a separate sub-chapter is devoted to the issue of

creative relationship between Ilia Chavchavadze and Grigol Orbeliani.

The issue of personal, public and literary relationship between Ilia Chavchavadze
and Grigol Orbeliani is very acute for historians of 19th century Georgian
literature.According to the correct assessment of Simon Chikovani, "a comparison of the
artistic qualities of these two poets sheds light on some issues of the development of

Georgian poetry that have been vaguely explained to date.".

It is significant that, according to Simon Chikovani's observation, poetic syntax,
elevated style and frequent use of rhetorical figures bring Ilia closer to the poetry of
Grigol Orbeliani. However, according to the critic, Ilya is more of a practical poet, for
whom effective measures are more important than passive belleslettresrhetoric, which

can only please the ear with beautiful words..

Comparing Grigol Orbeliani's "Toast" and Ilia Chavchavadze's "Ghost", the

researcher concludes that both works are patriotic in spirit, but there is a big difference
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between them:For Ilya, the heroic past is not a eulogisticevent, it is more a subject of
analysis and judgment.For Ilia, the past is a supporting force for the present, and in
"Toast" poetic images of the heroic past are created, and the poetic thought is more

literary.

Ilia Chavchavadze, with his special attitude, made folk poetry an important
nourishing source of creativity. Simon Chikovani notes that Ilia Chavchavadze
established the word folk as a concept denoting the majority of the nation in Georgian
writing. Simon Chikovani clarifies the distinguishing features of the creative attitude
of Ilia Chavchavadze and Grigol Orbeliani to folk poetry. In his opinion, democracy
manifests itself in a different form in Ilia's work, and the Georgian Dance Warriors

(Karachokheli)dialectin Grigol Orbeliani's poetry is alien to him.

When talking about Ilia Chavchavadze and Grigol Orbeliani, their attitude
towards the issue of literary language should be considered.According to the correct
opinion of Simon Chikovani, it is true that Ilia was against the purposeful, artificial
use of archaic style in lyrical poetry by the representatives of the so-called generation
of fathers, but nevertheless he was no stranger to using archaic forms in his poetry.At
the same time, the simplicityof folk poetry was acceptable for Grigol Orbeliani. Simon
Chikovani convincingly clarifies that there was no irreconcilable difference of
positions between Grigol Orbeliani and Ilia Chavchavadze in matters of poetic
language.However, Grigol Orbeliani, in a way, with the intonation noticed in the
conversation of the bohemian circle, created the impression of folk in poetry, while
Ilia Chavchavadze made a change in the nature of the literary language by introducing
new lexical material from the peasant, folk speech into the foundation of the literary

language.
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In his essay, Simon Chikovani has raised the issue of "Ilia Chavchavadze and the
development of the Georgian literary language" as a separate issue.The critic points out
that at the time when Ilia Chavchavadze appeared on the literary scene, the
modernization of the Georgian literary language was already a necessary
requirement.Despite the fact that at the end of the 50s of the nineteenth century, there
were several talented authors working in the field of Georgian literature, due to the
proliferation of epigones of romanticists, the flexibility of the literary language was
gradually lost.Simon Chikovani follows the evolution of the Georgian poetic language
until the 60s of the nineteenth century, so that the merits of Ilia Chavchavadze can appear

more clearly against this background.

As we can see, a large part of the opinions expressed by Simon Chikovani about
Ilia Chavchavadze's work is quite significant for literary researchers, it clearly shows the
critic's analytical talent, the ability to access and characterize the writer's creative

features.

§ 3.3. Simon Chikovani about Akaki Tsereteli

Akaki Tsereteli is a classic of new Georgian literature, a great reformer of the
Georgian poetic language, who enriched and diversified Georgian writing with his
versatile creativity.During his long life, Akaki Tsereteli left a deep mark on all important
areas of public life, devoted all his poetic talent to the service of the people and the

country, and never betrayed this path.

One of Simon Chikovani's literary essays is specially dedicated to Akaki
Tsereteli.The title of the small literary letter is "Akaki Tsereteli's Lyrical Poems." In it,

the author aims to characterize Akaki's poetic skills as a lyricist.. Gradually, the
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researcher refers other areas of Akaki's creative work, although his attention is still

mainly focused on lyrics.

Simon Chikovani believes that one of the peculiarities of Akaki Tsereteli's poetic
thinking is a kind of "old age of the mind", in the words of the hagiographer. According
to the critic, if, for example, young Baratashvili's poetry is filled with youthful
excitement, Akaki's poems from the period of his youth "express the middle-aged or old

soul."

According to Simon Chikovani, Akaki's patriotic lyrics are imbued with a
hymnographic spirit:According to the researcher, there are frequent cases in Akaki's
poetry when the author takes some theological symbol and loads it with a new, social
content. According to Simon Chikovani’s point of view, Davit Guramishvili introduced
the intonation of hymns, prayers, and anthemin Georgian secular poetry, and Akaki

Tsereteli continued Guramishvili's path in new Georgian poetry.

One of the main features of Akaki Tsereteli's lyrics is melody, which, according to
the critic, indicates the closeness of the work to folk poetry.Akaki's poetry is
characterized by singing, and it seems to "presuppose the accompaniment of a voice on a
musical instrument" [Chikovani, 1983:227]. In Akaki's lyrics, the melodic intonation is

the leading one.

The researcher rightly notices another feature of Akaki Tsereteli's lyrical poetry,
namely, he points out that Akaki has such a facile relationship with his homeland that it
is often difficult to determine whether a particular work is about real beloved one or an

allegorical image of the homeland:

According to Chikovani, Akaki's patriotism is accessible to everyone. He removed

the aristocratic veil from this feeling and showed us that the broad strata, the
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representatives of the lower social circle, can love their country as deeply as the people

of high spiritual culture.

The researcher focuses on Akaki Tsereteli's manner of drawing characters.
According to him, Akaki's heroes are created according to the principles of classical
aesthetics, when we are given only general signs of an artistic face. The rest of them are

filled by the reader with his imagination.

Chikovani notices a romantic flow in Akaki's poetic epic, which is used to achieve
realistic goals. Neo-romanticism in Akaki's work has also been noted by other
researchers. According to them, Akaki is a romantic when painting the past. As we have
seen, Simon Chikovani disagreed with this opinion. According to the critic, Akaki
Tsereteli's historical romanticism differs from Grigol Orbeliani's approach in this
regard.If Grigol Orbeliani's romanticism is still pessimistic (the poet calls on the past only
in order to escape from the helplessness of modernity), he doubts, "If something goes
down, it will not be able to get back up again".For Akaki, there is no national skepticism,
on the contrary, faith in a better future is the main motivating force.These are Simon

Chikovani's main observations on Akaki Tsereteli's lyrics.

§ 3.4 Life/Creation of Vazha-Pshavela and Simon Chikovani

Simon Chikovani's attitude towards Vazha-Pshavela's personality and work is
completely special. Simon Chikovani dedicated a long, monographic essay to Vazha-
Pshavela's work. The title of the essay is "The shade of Vazha-Pshavela's life and his

poetic work."

In the first part of the work, Simon Chikovani imagines Vazha's living

environment, trying to imagine what the great poet's daily life would be like. In this
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essay-style introduction, the critic brings to life the beautiful area of Chargali, the family
environment of Vazha.Based on the existing memories of the poet, Simon Chikovani tells
us about Vazha's life path, characterizes the main stages of his work.A psycho-portrait of
Vazha-Pshavela as a great humanist endowed with a unique sense of personal dignity,

with an indomitable, unbroken spirit is skillfully drawn.

Simon Chikovani's observation on Vazha's strophe is noteworthy. The researcher
points to one of the features of Vazha's poem - astrophy. Most of Vazha's poems are not
divided into stanzas, and the lines are combined into long textual sections.The researcher
explains this formal peculiarity of Vazha's poem by the inner peculiarity of the poet's
work, namely, the epic nature. Epic is characterized by integrity, indivisibility.Vazha is
a distinctly epic artist, and as the critic points out, the spirit of the epic permeates his

lyrics as well.

According to Simon Chikovani, the exponent of the knightly spirit of Vazha's
poetry, it is the fact that weapons are sacralized in his lyrics.The weapon seems to have
acquired personal characteristics. Shield, sword, chain mail become the characters of the
work. The gun mourns the loss of its owner, it can no longer rest without a fight and

complains

Simon Chikovani points out that Vazha-Pshavela's work is characterized by
mythologizing.Not only historically unknown fictional characters, but also real heroes
have become parts of the myth. A peculiar expression of the desire to create the
appearance of mythmaking and legend are those phraseological units, which the poet uses
not infrequently in his works.For example, "they say at the bottom of a high mountain”,

"they say to make it possible..." and other phrases indicate that Lukhumi's life was

depicted in legends and turned into folk tales.
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The researcher especially talks about "Snake Eater", " Host and Guest", "Aluda
Ketelauri". Simon Chikovani basically agrees with the opinions expressed in Georgian
literary studies about these poems. The author's observations on the stylistic features of
the poems are interesting. According to the correct opinion of Simon Chikovani, in terms
of composition and plot development, "Snake Eater" differs from Vazha-Pshavela's other
poems.The critic's observation is correct that in "Snake-Eater" the subject of the poet's
interest is the spiritual drama of the main character, that is why Mindia's personality, his
adventure is in the center and almost everything in the work is subject to him.As Rostom

Chkheidze noticed, the poem is actually autobiographical.

Simon Chikovani points out the fact that the manner of drawing characters in

Vazha's poems is somewhat different.

The poems "Aluda Ketelauri" and "Host and Guest" are distinguished by their inner
drama and tragedy. The conflict between personality and society is not one-sided here.A
person does not turn his back on the society, does not cut ties with the community despite
the violation of his dignity by the latter.For Jokola and Aluda, the community is precious,
before which they feel a moral duty, even in the conditions of neglect by their fellow
citizens. According to Simon Chikovani, Vazha's personal position is revealed in this

character's attitude towards his native country.

Simon Chikovani sees a certain difference between the heroes of Vazha - Aluda
and Jokola. Perhaps his opinion is not entirely accurate, but it is a fact that Jokola and
Aluda are somewhat different from each other - Jokola has a more epic character, he
undergoes less development, spiritual change.He knows exactly how to act in a critical
situation, and Aluda changes his beliefs to some extent as a result of an extraordinary

incident that happened to him.If earlier he thought that infidelis just a dog and not
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worthy of any sympathy, but after the fight with Mutsali, he doubts the awareness of the

unity of the human race.

Simon Chikovani is author of the letter "Notes about Vazha-Pshavela's Literary
Georgian." Many writers and critics had a negative attitude towards Vazha's Pshauri
dialect and, in general, towards Pshauri speech.They believed that Vazha simplified and
disrespected the literary language. Simon Chikovani points out that the debate
surrounding the style of Vazha-Pshavela was not conducted in the right way, and the
criticism of that time could not understand the linguistic position of the mountain poet.
The poet argued that Pshaviandialect could enrich the vocabulary of the literary
language.Simon Chikovani's reference to the fact that Akaki Tsereteli, a strict critic of
Vazha-Pshavela's language, was in the same position in the mentioned issue, is very
important.According to Simon Chikovani, Akaki may have thought it excessive to use

the Pshavian dialect and demanded moderation from Vazha.

Simon Chikovani notes that, unlike poetry, Vazha-Pshavela's prose is free from

local patios. The Pshavian dialect here is sophisticated.

According to Simon Chikovani, Pshav-Khevsur pronunciation forms are not used
with the same frequency in Vazha's works. Until then, no one paid attention to the fact
that the poems "Hostand Guest" and "The Search for Blood" are written in the general
Georgian vernacular, and local patios are almost banished.Based on such reasoning, the
researcher concludes that there are two types of literary language in Vazha-Pshavela's
poems.In "Host and Guest" and "The Search for Blood" the action takes place beyond the
borders of Georgia, in Kisteti and Cherkessia. Literary language with a folk look is the
most important in these works.Simon Chikovani cites excerpts from Vazha's poem and
concludes: as it is clear from the excerpts, Vazha-Pshavela developed literary language

based on one or another topic.Chikovani convincingly clarifies that for Vazha-Pshavela,
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the starting point is the creative material, this determines the fact that the speech of the

author and characters is in full compliance with the content-thematic side of the works.

Simon Chikovani draws attention to another important circumstance. As it is
known, Vazha's main lyrical measure is folk quatrain, although in his work we also find
poems written with five-syllable, ten-syllable and fourteen-syllable.It is significant that
when Vazha renounces the quatrain, he strictly adheres to the norms of the literary
language, and when he switches to the quatrain, he again gives the way for dialectal
speech.In a word, dialectal forms with Vazha are combined with the lexical meter of

quatrain.

Conclusion

Simon Chikovani went through a difficult path of creative work in order to create
original and independent poems, thereby significantly enriching the Georgian poetic
culture.The closeness of his poetry to the traditions of Georgian literature, the creative
relationship with his ancestor poets directly points to the great connections that
Chikovani has with outstanding representatives of Georgian literature of the 19th

century.
The writer's creative work can be divided into two stages:
1) Futurist and 2) as a period of return to classical writing.

The first stage of Chikovani's development as a poet is characterized by futuristic
attempts. It was more of an age of search and desire for novelty. Georgian futurists may
not have created an important school, but Simon Chikovani created and left some

interesting futuristic samples in which the avant-garde reflection was clearly revealed.
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The second period of the poet's creativity is the stage of returning to classical
writing and sharing with the Soviet theme, which, in turn, is two-faceted: purely poetic,
free from any epochal influence, and poems with a Soviet narrative, which were created

in accordance with the requirements of the time.

The poems of Chikovani's first period are of great importance for revealing how
the young lyricist began the path of poetic perfection.The insatiable boyish desire to
establish something new led Chikovani and his friends to the separation from the classics,
to the fashionable futurism at that time.The futurist group tried to establish itself by
confronting the 19th Georgian classical poetry, although the confrontation did not last
long, it seemed more artificial.Classic writers soon became a source of inspiration for the

creator.

The influence of Nikoloz Baratashvili, Ilia Chavchavadze, Akaki Tsereteli, Vazha-
Pshavela is evident in the poems of the second period.. The poet firmly takes his place
among the heirs of classical poetry and continues the best traditions. His poetic thinking
was based on his native rootsand erudition emanate from the poems, especially deep

knowledge of 19th century literature is felt.

The main concern of Simon Chikovani's poetry became the search for forms of
expression, the thought of classical writers turned out to be a support for Chikovani. The
poet widely uses reminiscences from the work of his predecessors, which we have

mentioned in the work.

Along with the poetic influence, Chikovani dedicated extensive letters to Georgian
classics. Some things in Simon Chikovani's letters may be controversial, but we think that
the mentioned letters never lose their importance, relevance and should be considered as

a basis for further research.
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Simon Chikovani's literary thoughtful presentation gives us an idea about almost
all Georgian writers of the 19th century.The poet-essayist's studies do not lose their
artistic-cognitive significance even today. We think that the above-mentioned

considerations will not lack proper attention and interest in the future either.

Simon Chikovani, as a poet, had his influence on Georgian poetry of later
times.This issue is a separate research topic and we will not continue talking about it
here. Simon Chikovani, as a critic, shared with us many such fundamental findings and

observations, which became the basis of the literary criticism of the next period.
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