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bo3gml dgdo©  F3300699Mo Tgdmod3l gl Logyzs 3mgdsdo,
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57: 039, 02y: s 993dodb Ggggbs, 5679 G 9GO 335000305,
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©obo.: Kizim otursun tahtima, verelim mi béyle ferman? (Kgdo
F35¢r0d20070 3363500 HsbA VY, 8536907 sUgo0 83d569857);

@obg.: Glizel kiziniz uygundur, idareyi alsin ele (093960 393960960
F3¢r0dz30¢70 dgbsg®mobos, d0s6G039¢m8s somels byevro);

©ob.: Bugiin senin fermanina bas egmistir Arabistan (o9l dgbb
863056985L 03536 @3sbGOL sH589000);
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3NWOHNOIwo  3mbagdddL.  B3h, 33wz 339MoEMIM,  HxI
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00660l Yzgws  IGHIWo MBS Fo0m35eoLFobML,  FogMed
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BOY). FOOILMB O BIOHOE 9GOl IMbIMBdOEO JsBPIMIELS©
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600050 FHduBoLysb,  FoMmowos,  gmGosbo  Tszo  BgMOL
503608369005 5 MoMF9bT0 49oFBO0s 530 BIMO, Doa™sd ob 56
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HYMOE - 909G 8530 03900, LogsMmsmE JNsMYIEJL oG5
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@ob.: Milyonluk orduya ise Aftandil oldu komutan.
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200@obmMO’ (359390:
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©ob.: Dolunayin huzurunda yildiz olmaz mi hig¢ zelil?! (bsglg
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Cihma yArim giceler ag yarte’nin dan sakin

Sen meh-i evc-i me lahatsin bu noksin dir sana.
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Introduction

The present work is a corpus linguistic and critical analysis of Shota
Rustaveli's poem "The Knight in the Panther’s Skin" translated into
Turkish by Professor Bilal Dindar and Assistant Professor Zeinelabidin
Makas. Since the Turkish translation of "The Knight in the Panther’s Skin"
by Bilal Dindar and Zeinelabidin Makas is based on the Azerbaijani
translation by Ahmed Javad, some of the verses are compared to the
Azerbaijani text of the poem. As for the corpus-linguistic analysis of the
text, based on the comparison of the original and translated texts of "The
Knight in the Panther’s Skin", the paper presents a complete analysis of
the concepts of the sun and the moon.

The relevance of the research- the poem is a monument of the 12
century, but it does not lose its relevance even in the 21 century. "The
Knight in the Panther’s Skin" has been translated into 56 languages, the
process of its digitization has begun, which allows us to study the poem
and its translations using corpus linguistic methods. Digitization of the
poem lays the foundation for its corpus linguistic studies. The digitization
of "The Knight in the Panther’s Skin" contributes to the interdisciplinary
research of the poem with modern methods and technologies. The
research area of Rustaveli's unique monument is inexhaustible for
linguists, literary scholars, specialists in philosophy and culturologists. The
creation of a parallel corpus of translations of "The Knight in the Panther’s
Skin" created a unique resource for translation studies and marked the
beginning of multidisciplinary and multilingual research of "The Knight
in the Panther’s Skin" using modern technologies.

The aim of the thesis is a corpus-linguistic and critical analysis of the
Turkish translation of "The Knight in the Panther’s Skin". Our main goal
is to study the adequacy and artistry of the Turkish translation based on
the comparison of the Turkish translation of "The Knight in the Panther’s
Skin" with the original text, to determine the translation strategies used by

the translators, to identify the cultural-specific concepts used in original
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version and to compare them with the equivalents used in the Turkish
translation.

The scientific novelty of the work is a comparative-contrast study of
the original text of "The Knight in the Panther’s Skin" and the Turkish
translation. Although the scientific study of the Turkish translation of
"The Knight in the Panther’s Skin" began at the end of the last century,
our work presents an extensive study of the original and translated text,
and also presents a corpus-linguistic analysis of the Turkish translation for
the first time.

We used the following methods during the research: Corpus
Linguistic research method, which is relevant in modern humanitarian
studies. The use of this method allows to quickly and efficiently process a
large amount of empirical material, which simplifies the research process.
We have also used linguistic, literary and translational analysis methods
and from the parallels between the original text and the Turkish
translation of "The Knight in the Panther’s Skin" - phrase alignment.

The structure of the thesis

The work consists of a table of contents, an introduction, four
chapters divided into paragraphs and conclusions, and a list of used
bibliography is also attached.

In the introduction of the dissertation, it is justified Relevance of the
topic, The purpose of the paper, novelty, research methology, The
theoretical and practical value. The thesis consists of a four chapters:

Chapter I of the research — “The history of translation development”;
Consists of seven sub-chapters: History of translation formation in
Georgia, establishing translation as an independent science, equivalence
paradigm, explicit and implicit, cohesion and coherence, metaphor,
expression.

Chapter II - Shota Rustaveli's poem "The Knight in the Panther’s
Skin" (general overview); The place of "The Knight in the Panther’s Skin"

in world literature, manuscripts, editions and translations of "The Knight
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in the Panther’s Skin", Turkish translations of "The Knight in the Panther’s
Skin".

Chapter III: Linguistic analysis of the Turkish translation of "The
Knight in the Panther’s Skin"; Examples of 'decline’, Study of artistic
techniques, Reduction of Synonyms, The issue of Transfering metaphors,
Misunderstood lexical units, Translation of cultural concepts, Supplement,
Translator's Interpretation (explicit and implicit), Translation of musical
instruments.

Chapter IV: Corpus-linguistic analysis of the Turkish translation of
"The Knight in the Panther’s Skin" and research results. The principle of
building a parallel corpus of the Turkish translation of “The Knight in the
Panther’s Skin”, General information about corpus linguistics,
Compilation of parallel corpus Text Alignment, Research results of corpus
linguistic: The concept of the sun in "the knight in the panther’s skin" and
its equivalent in the Turkish translation, The sun as an astrological body
in “the Knight in the Panther’s Skin” in the original text and its Turkish
translation, The moon in Turkish Translation of “the Knight in the
Panther’s Skin”.

Conclusion - represents a summary of the theoretical and practical
part of the research.

The work is accompanied by a list of references, which includes 199

titles of scientific papers.

61



Chapter I
History of translation development
81. History of translation formation in Georgia

Since we cannot find information about pre-Christian
translations, we must assume that Christianity as the state religion in
Georgia (IV) was followed by the translation of the Old and New
Testaments into Georgian, which had a great impact on the development

of people's worldview and aesthetic taste.

Stage I - In the IV-V centuries, the first Georgian translations appear
- mainly of the books that were used in divine service. Accordingly, the
translation activities of this period took place in churches and monasteries,
mainly in the circle of monks and nuns. Since they were initially working
anonymously, the identity of the first translators is unknown to us. The
ancient Georgian translations were free-form translations (Kopaliani,
Benidze).

Stage IT — This stage is related to the works of Grigol Khandzeteli and
Tao-Klarjeti. At this stage, Armenian is also used in the translation of the
works of the Holy Fathers. The lives and martyrdoms of Armenian saints
were translated from Armenian to Georgian.

Stage III - Atonic stage. The Atonian translation style and the
repertoire of translated texts are related to the replacement of the
Jerusalem liturgical order with the Constantinople one, which led to
changes in Christian literature. Famous translators are - Ioane, Ektvime,
Giorgi Atoneli, Davit Tbeli (Kharanauli). As mentioned above, this period
of translation development is characterized by free translation. Ektvime
Mtatsmindeli, who was the founder of the literary school of Atoni, is
known for his free translation method. He left a special mark in the history
of Georgian writing, he translated ascetic literary and religious works of
various genres from Greek into Georgian (Baramidze).

Stage IV - Black Mountain and Ikalto. Among the famous translators
are Eprem Mtsire and Arsen Ikaltoeli. At this stage, imitating Greek, the
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creation of a special theological-philosophical language, the formation of
terminology begins. The most important of the Black Mountain translation
principles was that the translation must be done literally from the original.
It was forbidden to add even an insignificant detail. Eprem Mtsire added a
dictionary to the translation of the Psalms, in order to simplify the reading
and understanding of the text, a system of punctuation marks was
developed here.

Stage V - Gelati School. Ioane Petritsi, the symbol of the Gelati
school, continued the traditional style of the Black Mountain. At this stage,
the translation of philosophical works is also observed (Kharanauli).

As for secular literature, first of all, we should note that secular
literature was translated differently from religious literature. If the sacred
literature was mainly translated from the Greek language, in the case of
the secular literature, heroic-chivalrous epics translated from Persian were
widespread. Translation activity from the Persian language continued
until the 19% century. From the 19t century, interest in Western literature

begins, and Shakespeare attracts a lot of attention in particular.

§2. Establishing translation as an independent science
Translation theory is a new science that was formed in the second
half of the 20* century. This scientific field, the research subject of which
is related to the latest period of communication between people, is modern
both in the time of formation and conceptually. By its nature, translation
is multilingual and interdisciplinary!.
Before discussing different views on translation theory, we will talk

about the feasibility of establishing translation theory as an independent

! In the 20 century, translation theory shows a wide range of different disciplines
and approaches, which include not only linguistics, literary criticism, philosophy
and cultural theory, but also experimental research, anthropological fieldwork,
translator training and translation practice (Venuti, 2004:4)
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discipline. A. Reformatsky categorically rejected the establishment of
translation theory as a separate discipline and offered his argument in this
regard: "The practice of translation is presented based on the data of
various fields of linguistics, which is why it is impossible to have its own
theory” (Shveitser). James Holmes, who was one of the first scholars in the
history of modern translation, recognized the theory of translation as an
independent discipline, which can create a suitable terminology and
structure, as opposed to Reformatsky. Of equal importance was the work
of Otto Kade (1968), who created a suitable terminological base and
proposed a concept of this discipline that included both interpretive and
non-literary texts, as well as communicative theory, with which it was
mistaken for linguistic frameworks (Snell-Hornby). This opinion was
shared by Mary Snell Hornby, whose "integrated approach" aimed to study
translation as an independent discipline.

There are different interpretations regarding the content of the
translation in the scientific literature. The term "translation" has several
meanings: translation is a result (the translated text) or a process (the act
of translation). Translation is an ongoing process between two different
languages. A translator changes the source text from the source language
to the target language with a different linguistic sign. This type of
translation corresponds to "interlingual translation", which is one of the
three categories of translation developed by Jacobson, which we will
discuss in more detail in the next subsection.

According to ]. Catford, translation is the process of substituting a text
in one language into another. According to the Czech theorist Jiri Levy,
translation is communication. More precisely, the translator decodes the
message of the author of the original text in his own language. The message
that the translated text contains is then decoded by the translation reader.

Eugene Nida, who proposed a new vision of equivalence in
translation, says that: One of the difficulties in discussing translation

theory is the fact that all languages reflect the culture of which they are a
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part. Before formulating a general theory of translation, it is necessary to
form a general theory of culture acceptable to everyone, which is more
difficult to form than creating a standard language theory (Nida).

From the viewpoints of theorists, it is clear that translation theory has
gone some way to becoming an independent discipline. The
communicative direction of the translation is also clear, how important it
is to be "loyal" to the original text, and the cultural aspect must be
considered during the translation.

In the work, we have also discussed in detail the following issues:
equivalence paradigm, explicit and implicit, cohesion and coherence,

metaphor, expression.

Chapter II
Shota Rustaveli's poem "The Knight in the Panther’s Skin"
(general overview);
81. The place of "The Knight in the Panther’s Skin" in world literature

"The Knight in the Panther’s Skin" is one of the remarkable
monuments of medieval literature. "The Knight in the Panther’s Skin" is
an epic work containing lyrical passages, the story of which takes place in
Arabia and India. These two stories are compositely combined. The
wholeness is achieved by plot arcs organically derived from each other -
in one plot arc another is included, in another - a third, and so on.
Storytelling is subject to the principle of gradually increasing interest. In
the composition of the poem, there is no deviation from this system of plot
development. The author of the poem thoroughly knows not only the
feudal class or the military aristocracy in general, but also the life of its
highest circle - the life of the royal family and the royal court. His social
point of view is not limited to only one class, because the poet is also well
acquainted with the class of merchants, the nature and quality of people

of this class. The author's political thinking can also be felt in "The Knight
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in the Panther’s Skin", despite the fact that his political thinking was
advanced, it is within the limits defined by his era (Natadze).

The fundamental research of Rustaveli's worldview is connected with
the names of famous Georgian scientists, such as: N. Natadze, K. Kekelidze,
Sh. Nutsubidze, P. Ingorokva, V. Nozadze, I. Abuladze, I. Javakhishvili, D.
Karichashvili, A. Baramidze, Sh. Khidasheli and others.

There is a difference of opinions among the researchers regarding the
problems with the worldview of the "The Knight in the Panther’s Skin".
K. Kekelidze notes that there is a lot of considerations about Rustaveli's
philosophical concept. The difference of opinion is caused by the fact that
in the poem the author did not provide a strong support for considering
him a follower of a particular philosophical school. It is true that the poem
is full of profound, philosophical views, but the researcher attributes this
to life observation and everyday experience, and he cites Plato as an
example, but the researcher attributes this to life observation and
experience, and cites Plato as an example as an example, who in the
mentioned poem is synonymous with a wise and intelligent person. K.
Kekelidze supports his opinion by the fact that the poem contains thoughts
that characterize Aristotelianism, Platonism, and Neoplatonism, but this
does not mean that the poet is a Platonist, Aristotelist, or Neoplatonist, or
an adept of any specific philosophical school. Rustaveli does not look like
a person who is in a narrow shell of some philosophical doctrine, he is
thoroughly knowledgeable of the philosophical doctrines and schools of
that time and older, he takes and extracts from each philosophical system
what is best, universal and humane (Kekelidze).

Rustaveli was very familiar with ancient and modern philosophy,
both Western and Eastern. Rustaveli's humanism and high values
presented in the form of characters go beyond any framework, he left his
original handwriting to the world in the form of a "The Knight in the
Panther’s Skin". While discussing Rustaveli's worldview, we did not pay

attention to his religious confession and religion, since we think that this
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issue is important and controversial, but not so much that religious beliefs
have an essential importance in conveying the echo of his personality and
spirit. From our side, we assert that we do not agree with the opinion
spread in the Georgian scientific space that Rustaveli mentions some

evidence ironically.

§2. Manuscripts, editions and translations of "The Knight in the
Panther’s Skin"

Authorial and ancient manuscripts of "The Knight in the Panther’s
Skin" have not reached us to the day. According to scientists, many
manuscripts were destroyed during the Mongol invasions, among which
was the "The Knight in the Panther’s Skin". Among the 160 existing
manuscripts, the oldest is the list of the 17% century, which dates back to
1646. Vakhtang VI based the first printed version of "The Knight in the
Panther’s Skin" published in 1712 on a manuscript transcribed by Ioseb
Saakadze-Tbileli (Tatishvili) on the order of Zaza Tsitsishvili, the
commander of the 17 century. Marie Brose made a great contribution to
the second printed edition of the poem, who in 1841 in St. Petersburg
published "The Knight in the Panther’s Skin" with the participation of
Teimuraz Bagrationi, Davit Chubinishvili and Zakaria Palavandishvili.
"The Knight in the Panther’s Skin" edited by Davit Chubinishvili was
published in St. Petersburg in 1846, a luxurious edition by Kartvelishvili -
in 1888, edited by Karichashvili in Thilisi - in 1903, 1920, edited by
Abuladze in 1914, 1926. In 1918, Kakabadze published the text of the
extensive edition of "The Knight in the Panther’s Skin", and he published
the poem again in 1927. Here we would like to mention that the volumes
of the manuscripts differ significantly from each other in terms of stanzas.
Chichinadze's 1934 edition is an extensive edition, the text of the extensive
edition of the poem with all inserts and appendices was published by the
Rustaveli Institute of Georgian Literature in 1956. In 1937, on the 750"
anniversary of the writing of "The Knight in the Panther’s Skin", the texts
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of the poem prepared for publication by the Commission of Rustvelologists
were published. Several revised texts of this anniversary edition were
printed in 1951, 1967 and 1960 (edited by Baramidze, Kekelidze,
Shanidze). In 1966, the poem was published several times, among which
the mass miniature editions of "The Knight in the Panther’s Skin"
(Tatishvili) are noteworthy.

From the lists of the "The Knight in the Panther’s Skin" we can find
the manuscript of the Kazakhaant Bezhoia in 1702 preserved in the
National Library of Paris. In addition to the above-mentioned famous
manuscripts, there are also lists transcribed by different people, these
transcribers are: Ioane Avalishvili, Gurgenaseuli, Nikoloz Chachikashvili,
Bagdasarashvili Mushrib Gaspira, Manana Zedginidze, Ioane Laradze,
Tsereteliseuli, Dimitri Saakadze, Birtvel Tumanishvili, Ioane Ialghuzisdze,
Mosesa Korghanov, Petre Kebadze, Giorgi Tumanishvili and others.

The global interest in the poem is another proof of the universal
recognition and uniqueness of "The Knight in the Panther’s Skin". “The
Knight in the Panther’s Skin" has been translated into 56 languages of the
world. It was translated into the same language several times. According
to the bibliography of the “The Knight in the Panther’s Skin" editions, the
statistical picture of the editions of the poem in a foreign language is as
follows:

Adyghe (1), Azerbaijani (12), Arabic (2), Abkhazian (7), Balkar (2),
Basque (1), Belarusian (2), Greek (1), Bulgarian (3), German (33), Dargu
(1), Hebrew (7), Esperanto (1), Spanish (4), Estonian (1), Tatar (2),
Turkmen (1), Turkish (1), Yakut (2), Japanese (5), English (43), Italian (4),
Korean (1), Lakur (2), Latvian (1), Lithuanian (2), Mengrelian (2),
Moldavian (1), Mongolian (1), Ossetian (4), Polish (7), Romanian (9),
Russian (112), Serbo-Croatian (1), Serbian (1), Slovak (1), Slovenian (1),
Armenian (4), Persian (3), Svan (1) ), Tajik (3), Uzbek (5), Ukrainian (12),
Hungarian (2), Finnish (1), French (14), Kurdish (1), Kabardino (2),
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Kazakh (6), Kyrgyz (8) ), Chechen (1), Czech (1), Chinese (20), Chuvash
(1), Croatian (1), Hindi (1) (Tandashvili).

§2. Turkish translations of “The Knight in the Panther’s Skin"

Our research topic is the Turkish translation of “The Knight in the
Panther’s Skin", which was performed by Prof. Bilal Dindar and Asst.
Professor Zeinelabidin Makas. Bilal Dindar learned about the existence of
“The Knight in the Panther’s Skin” during his stay in France, and in 1990
he visited Tbilisi State University, where he saw the poem translated into
different languages of the world. He could not find a Turkish translation
among the translations, which is why he decided to translate the poem.
Due to the language barrier, he translated “The Knight in the Panther’s
Skin" from the Azerbaijani translation made by Ahmed Javadi, and
Zeinelabidin Makas helped him in the translation process. The Turkish
translation of the poem was published in 1991 in the city of Samsun.

In the process of analysis of the original text of "The Knight in the
Panther’s Skin" and the Turkish translation, it was found that some
chapters do not match each other, some stanzas have not been transferred
and also two chapters have not been translated at all. For example, Dindar
has combined and put into one chapter the following chapters: 1)
“Patman's affection to Avtandil” and 2) “Patman's letter of affection to
Avtandil “- Fatma'min Avtandil'e Gonliinii Kaptirip, flan-1 Ask Etmesi
(“Patman's affection to Avtandil and Her Love’). Also, the translation of
the chapter — “Discussion of Tariel”is divided into two parts - 1) Tariyel'in
Tavsiyesi (“Tarifel's discussion™; 2) Gac Kalesinin Alimip, Nestan-
Darecan'in Kurtarilmis1 (“Capture of Kajeti Castle, rescuing Nestan-
Darejan’); The following chapters are not translated at all — “The news of
the death of the King of India from Tariel” and “Tariel’s arrival in India
and the subjugation of the Kbhataians”. The author of the Turkish
translation has not translated individual stanzas; besides, we find many

inaccuracies in the translation.
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Chapter I11
Linguistic analysis of the Turkish translation of "The Knight in the
Panther’s Skin".

It should be noted that research on the Turkish translation of “The
Knight in the Panther’s Skin" began at the end of the last century. In
particular, on May 28-30, 1997, at the scientific conference of the Faculty
of Philology of Iv. Javakhishvili Tbilisi State University, which was
dedicated to the 110% anniversary of the birth of Akaki Shanidze, the
report "The Turkish translation of the Knight in the Panther’s Skin" was
presented by A. Japaridze. This report was published in its final form in
the collection "Oriental Studies", TSU Publishing House, Tbilisi, 2004. In
the study, A. Japaridze compares the Turkish translation of “The Knight in
the Panther’s Skin" with the original text. According to the researcher, the
only merit of the Turkish translation of the poem is the consistency of
content with the original, with the exception of some cases. He presents
such places in the Turkish translation of the poem, the meaning of which
is not found in the original text:

1) The stanzas where Avtandil reveals his love for Tinatin to
Shermadin and tells the real reason for leaving have not been
translated.

2) Parsadan threatens to kill Davar after hearing the news of
Khvarazmsha's murder. In the Turkish translation of the poem,
Asmat is reported instead of Davar.

3) Frightened by Parsadan's threats, Davar beat Nestan-Darejan, and
in the translation Parsadan beats Nestan.

4) After running Avtandil away, Rostevan calls the Vizier to him
and asks him the reason for yesterday's anger and resentment. In
the translation, the Vizier is referred to as Shermadin.

5) While telling the story of Nestan-Darejan, Patman tells Avtandil
how they celebrate Nowruz in Gulansharo. Patman's husband

Usen is referred to as her uncle in the translation.
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A. Japaridze points out that the thought put into Rustveli's
artistic faces is correctly understood, but it is tinged with a
hint of simplification and is far from the charm characteristic
of the original text. The translator cannot convey the features
and mastery of Rustaveli's poetry. Aphorisms, which appear
to Rustaveli as common wisdom, are translated specifically in
the translation, which is not distinguished by poetry,
sounding, depth of thought. A. Japaridze initiated an in-depth
study of the Turkish translation of "The Knight in the

Panther’s Skin", which continued in the following period.
§1. Examples of 'decline’

a) Study of artistic techniques

The translator does not translate the epithets with which
Rustaveli characterizes King Rostevan. These are:

dswsemo/[maghali] (exalted, noble), gdosbo/[kmiani] (having
many servants or vassals), dm®3dmeoo/[morchmuli] (victorious,
successful), @s6a9d0s60/[gangebiani] (well-versed in governance),
dmfjgoerg/[motskale] (forgiving, merciful), definitions indicated in
parentheses belongs to N. Natadze.

Although the above-mentioned lexical units have equivalents in
Turkish: smsero//maghali] - yiice, et 3beyemo//morchmuli] - Muzaffer,
YOosbo/[kmiani] - fatih, generous - idareci, Omfigsemgy//motskale] -
merhametli, the translator does not translate them. In addition to the
artistic methods, the synonyms are not transferred into the Turkish

translation, which we present in the corresponding subsection.
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b) Reduction of Synonyms

The use of synonyms characterizes almost all artistic works to a
greater or lesser extent. The use of synonyms in an artistic work is one of
the ways of revealing the lexical richness of the writer's language and a
kind of stylistic means.

Both absolute and relative synonymous entities are represented in
"The Knight in the Panther’s Skin". Absolute synonyms are those words
that have exactly the same, equal meaning (Dzidziguri). According to K.
Danelia, relative synonymous words are considered to have a similar
meaning, but not exactly the same. Using such words together strengthens
the expressive content. Rustaveli shows his peculiarity when it is used not
as an absolute, but as a pair of relative synonymous words. We will speak
about some examples of relative synonyms that are expressed by verbs,
adverbs, nouns, and adjectives:

1) Synonymous pairs expressed by verbs that express action and
emotional state:

95: 99539 250gMs, 35aweolis, sdds®bogs dgmbsbbs [mepe

gatskra, gagulisda, lashkarnitsa sheukhazna] // Sinirli sah emr

ediyor: Hayds, gidin, tutun, diye // The angry king commands:

Come on, go, hold on!

In this stanza, the synonym expressing the state of King Rostevan
is understood and not translated. N. Natadze explains the word
‘393 9cmobs//got angry” as follows — got cross. These synonyms expand
the emotional state of the character (got angry and cross), thus the author
brings additional dynamics to the text. In the Turkish translation, this
dynamic is broken. It should be noted that the Turkish language is
distinguished by the abundance of synonyms, although in this case the
synonymous pair is not preserved.

Also, in the next stanza, the next synonymous pair is not

translated - don t get angry, don't get cross.
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65: G535 3350MM, 56 39fiyobmb, 56 393Golbg, 56 gobFYOHIM.

[ratsa gkadro, ar getskinos, ar gahriskhde, ar gastskreo] //

Soyleyecegim sozler gitmez ise hogsunuza // if you do not like what

I will tell you (Dind.)

The use of verbs as synonymous pairs is not accidental and
indicates the dynamics of action in the text and the emotional and
psychological state of the characters of the work. In the Turkish language,
there are matches of the above-mentioned synonyms, eg: seslenmek - to
get angry, to get cross, to get furious. Kizmak-get angry, get cross, etc.
However, the translator does not use them.

2) Synonymous pair conveyed by a noun, which expresses verbal
and attributive signs:

43: 5 OdmEom s bobgo ymggedsh, Jgaubdgendsb,

090503m09qds6! [da modit da nakhet kovelman,

shemskhmelman, shemamkobelman]

Dind.: Herkes huzuruna gilp, feyz ii ilham alsin ondan (All come

before him to receive his mercy).

N. Natadze interprets Jggdbbdgerdsb [shemskhmelman] as -
praiser, the lexical unit shemamkobelman [shemamkobelman/is a kind of
continuation of this synonym. However, the Turkish translation talks
about divine inspiration, divine mercy, and none of the synonyms are
adequately translated. Feyz is an Arabic word and means 1) abundance,
abundance; Fertility 2) mercy, generosity; 3) spiritual peace; ilham
(Arabic) - inspiration; Ascension, inspiration . In the dictionary of the
Turkish Language Association, the word Ilham is defined as follows:
"Inspired by the Lord, the heart of the prophets, with the feelings and
thoughts characteristic of the heavenly world" (Tiirk Dili Kurumu).

3) Synonymous pairs expressed by an adjective express a common
feature, which are related to the state of feeling, beauty, abundance,

character:
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34: 9989956 obdbs 35BoMbO, N300 Bol @smo ©s {igbstros

[mefeman ikhmna vazirni, tvit zis laghi da tsknaria]

Dind.: Bir giin tahta ¢ikt1 sultan azametle, (vezirleri) — (One day

the king was sitting on the throne with his majesty/pride).

The omitted lexical units extend the words directly in front of
them, and are descriptive words of the king's condition. N. Natadze
explains Synonyms ¢msmo//free [laghi] and {jgbs®o//quiet [tsknari] as
follows: gosmo, fybs@o - "free, proud; calm, carefree." It is true that when
N. Natadze explains the synonyms and emphasizes the king's pride,
although this word expresses a positive emotion in the source text, and in
the Turkish translation, where the translator uses the lexical unit azamet
to match or approximate, it evokes a negative emotion, because the word
azamet means a proud, haughty person.

It should be noted that in most cases not a single member of the
above-mentioned synonymous pairs is translated, the author of the
original text brings expressiveness to the text by means of these lexical
units. Since the synonymous pairs are not translated in the Turkish

translation, the dynamic image of the text has been eased.

¢) Reduction of various words

In the Turkish translation of the poem, there are cases of word
reduction. The following lexical items are not translated in the Turkish
text: Boandsto [nagubari], dwgs@obo [mufarakh], dmEobEs®olo©
[molizgharisad], 2358%BMH 9o [gamzredeli], BogMomgymargzo
[naertgulevi], etc.

Bogmdo@o [nagubari] is defined in the Georgian orthographic
dictionary as follows - 1) a place where there used to be a puddle.
According to A. Chincharauli, in modern Georgian "Nagubari" is 1. a place
where a puddle used to be; 2. that which was puddled.

88: 3M9dls Lobbwo gMhgms, AoLEOL, 30ms Bogwdsmo

[tsremlsa siskhli ereoda, gasdis, vita nagubari]
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Dind.: Kanh goz yaslar ise, akiyordu gézlerinden - (Bloody tears

flowed from his eyes).

In the Turkish language, this word has no equivalent, although in
divan literature poet Yahya uses the words expressing similar content,
such as deniz-sea, irmak-river, yagmur-rain. "The lover cries incessantly
because of the great pain of separation. The tears that express the grief of
alover create a sea." In divan, the word "sea" is rendered by the word derya
of Persian origin. Yahya compares tears to a river, the corresponding divan
of this word is ciy - "The tears of a lover are likened to a river because of
their abundance and flow". The lover's tears are also compared to rain, in
diwan literature rain is represented by the word barin "tears are like rain.
It conveys the magnitude of pain and bile". In divan literature, the
abundance of tears shed by a loved one is mostly exaggerated. A lover's
tears are compared to a stream or the sea. We find the following verses
with the famous poet Baki:

Ktiyun yolunda doéne done akt1 gozyast

Seyl-ab-1 dide Dicle-i Bagdad olup gider

The idea of the stanza is that the tears of a loved one, which
should reach the lover, are like the Tigris River. As can be seen from the
verified examples, the translator could have used any variant to match the

word nagubari.

§2. The issue of Transfering metaphors
As for metaphors, there are several problems of transferring
metaphors in translation, in most cases there are cases of
demetaphorization, the examples in translation, when the lexical units in
the original text are replaced by free words of adequate meaning, are called

demetaphorization.
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§ 3. Misunderstood lexical units
There are also cases of different or inappropriate translations of

lexical items in the Turkish translation of "Leopard".

§4. Translation of cultural concepts

We often find cultural-specific concepts in the target language,
the translator tries to adapt the lexical units in the original text to his own
culture. Metaphors are often found in the source text, which in many cases
are not matched in the translation (not because there is no equivalent),
because the difference between the two cultures is determined by the
linguo-ethnic barrier.

V. Nozadze's studies about luminaries are interesting, according
to which in the ancient Georgian pagan religion, the sun occupies the first
place. This primacy is associated with the worship of the sun either
through the Mithraic religion or through astrological theology. Naturally,
St. George, who is an expression of the sun, is an expression of the
supremacy of the sun in the minds of Georgians. In old Georgian legends
and fairy tales, the sun is a woman, and many names of women are related
to the sun. This connection has a religious basis, and names also express
beauty. In Georgian folk poetry, the sun is also used to depict beauty: a
woman is compared to the sun, the basis of this comparison is not in
worshiping the sun, the sun itself is naturally beautiful and this beauty is
transferred to a woman. The sun has aesthetic significance for Georgian
folk poetry.

"Over time, the sun lost its pagan religious significance.
Christianity broke the foundations of the worship of luminaries and
absorbed the sun itself not as a being to be worshipped, but as a comparison
and explanatory concept in writing, and as a symbol in theological
philosophy".

In the Turkish translation of “The Knight in the Panther’s Skin”,

the concept of "sun" is translated differently. Consider a few cases:
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102: 505 @ 39Mbd 3030095, 3JMmbs FBOLSES 0w Mds [adga

da karsa mivida, hkonda mzisatsa tsiloba]

Dind.: Geldi sahin kapisina, o giil yiizlii aya benzer (He came to

the Shah's court, like the rose-faced moon).

In the original text, the metaphor sun, which emphasizes the
beauty of Tinatin, is transferred with the metaphor of the moon in the
translation. The symbolism moon, often found in Muslim culture,
represents beauty and is widespread in Eastern literature. In Turkish
classical literature (divan literature) we find not only the metaphor of the
moon, but also of the sun, although the moon always overshadows the sun
with its beauty. "The fiery, moon-like face of the lover, with its brightness
leaves even the sun in the shade". "The place of a lover in the eyes of a
loved one is so perfect and exalted that even the sovereign sun of heaven
is a servant of the moon/like a lover". The moon, as a metaphor, is also
found in the poems "Khosrov and Shirin" by Nizami Ganjeli, an
outstanding poet of Persian literature, where the moon is mainly used in
the poem to depict the beauty of a woman and a man. In "Leila and
Mejnun" Leila's beauty is mainly conveyed by the beauty of the moon. In
the poem "Seven Beautiful Daughters" comparison with the moon occurs
more often than with the sun. As mentioned earlier, Eastern literature
often refers to the sun and the moon to express beauty, although the
comparison of beauty to the moon is more common than to the sun.

The translator's strategy is interesting, when translating the
lexical item moon, how he transfers it to the target text, by direct
translation, interpretation or direct matching common in Turkish
literature. In the given stanza, the 9gb®smo dmgstg [mtskhrali mtvare]
// pale moon is translated as Dolunay.

37: 9gstgbs IgbeoEls 3503303096 Fomoedze 335000

99O mds?! [mtvaresa mtskhralsa varskvlavman vitamtsa hkadra

mteroba?]
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Dind.: Dolunayin huzurunda yildiz olmaz mi hig zelil?! (Before

the full moon, isn't the star pale?)

Dolunay - is defined in the Georgian-Turkish dictionary as
follows: 1) full moon. This word is often used as a metaphor for beauty in
Turkish literature and is considered the most beautiful state of the moon.
We find information about full moon in various sources. E.g.: "The full
moon is the most beautiful state of the moon, the full moon rises before
sunset". Fuzuli, a famous poet of divan literature, writes in one of his beyts
(couplets) (beyt - a two-stanza poem in divan literature):

Cihma yarim giceler ag yarte’nin dan sakin

Sen meh-i evc-i me lahatsin bu noksin dir sana

"Darling, don't go out in the middle of the night, avoid prying
eyes. You are the bright moon on the highest peak of the beauty of the sky,
walking at night is not for you, you will be considered inferior" (Ipekten).
As can be seen from the examples, the word dolunay - full moon, is
translated with the meaning of astrological body and artistic way. As for
the original text, Shota Rustaveli mentions the moon, which refers to the
waning, pale moon, which is different from the full, bright, bright moon.
The ,,dgb6Ms¢ro dmgs@y“//"pale moon" in the source text refers to King
Rostevan, and this lexical item is not adequately translated into the target
text.

When translating the next concept - g83s [eshma]//devil, the
translator introduces the precedent name Genie to match the Turkish text.

110: gomo g88s 393569, 96 3539IMS© JoMsd3m3bs [vita

eshma damekarga, ar katsurad gardamkotsna]

Dind.: Bir cin gibi kayip oldu, bir eser kalmadi ondan (He

disappeared like a Genie, there was no trace of him).

First of all, we will consider the term precedent text, which Karaulov
introduced to the scientific space for the first time. A precedent is a
concrete-historical, individual event, accepted in a given culture, which

allows the formation of a tradition. Karaulov defined precedent texts as
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texts of cognitive and emotional importance, which are well known to the
general public, including his/her predecessors and contemporaries, which
have a kind of superpersonal character and which are regularly addressed
by speakers of a specific language (Karaulov). As for the precedent name,
according to Karaulov, it is a phenomenon known to a wide circle, which
is used in the text not to nominate a private person (situation, city, etc.),
but to convey a cultural sign with certain characteristics (Karaulov).

Some scholars use an even broader term - the precedent
phenomenon, which includes not only the precedent text, but also the
precedent situation, the precedent name, and the precedent expression.

Precedents include names with all social connotations, the
perception of which is similar for the entire linguistic community. We will
focus on the precedent name, which can be interpreted as an individual
name associated with a widely known text. Precedential name is used in
the text to denote a specific person or event, fact, as well as as a symbol of
a certain cultural sign or a specific characteristic of given persons and facts.
As a rule, the broad cultural content is hidden behind precedent texts and
names, which is formed thanks to the exit from the narrow circle of use of
the name and its acquisition of social connotations.

One of the most important examples of cultural differences is the
transfer of wine drinking and féast from the original text to the Turkish
translation. Turkish literature is heavily influenced by Arabic and Persian
poetry, drinking wine and getting drunk can be found in many works of
poets representing Sufism, this was also reflected in Turkish poetry. We
discuss the concept of wine in two different cultures and the translation of
the words used during winemaking that are directly related to drinking
and feasting.

Since ancient times, wine has been very important in public life and
Christianity. Georgia is the homeland of wine, and wine has religious

significance here. It should be noted that wine is not found in old Georgian
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poetry. And Arabic-Persian poetry is rich, with wine as an attribute of
feasting and as a means of mystical access.

In Georgia, drinking wine was a ritual tradition, which was probably
related to the ancient folk belief that wine juice is a divine holy drink. Not
only men, but also gods needed to drink wine. Because of this belief, the
custom of offering wine and gifts to the gods was widespread. The
sacrificed wine "Zedashe" belonged to the high and lowly gods and was
used in religious celebrations. This "Zedashe" was prepared from grapes
picked from family and temple vineyards. As for “The Knight in the
Panther’s Skin”, according to the poem, the story takes place in Muslim
countries. According to the holy book of Islam, drinking wine is forbidden,
however, as Victor Nozadze notes: "The aristocracy, the high circle rarely
followed the law on the prohibition of wine." This view of V. Nozadze is
completely correct, since in Turkish sources we find Seljuk sultans who
were distinguished by drinking and having fun. During the Seljuk period,
special drinking days and places were established. The famous Seljuk vizier
Nizamulmulk had developed rules for drinking days, according to which
the duties of the person responsible for the srapdar-drink were defined. In
Nizamulmulk's work "Siyasetname" (a book on the art of governing the
state), one of the chapters is devoted to the rules of behavior at a drinking
party, which indicates that such parties were often held during the Seljuk
period. Here we read that Seljuk sultans and statesmen were fun-loving,
drinking, music and dancing were common at various parties. Although
the observance of Islamic rules was an integral part of their life,
entertainment was also an important part of this life.

In pre-Islamic Turkish poetry, as in Persian and Arabic literature,
wine sometimes appears in a mystical and sometimes literal sense. The
formation of the concept of wine began with the spread of Sakinidme in
poetry. Sékindme is a literary direction that includes information about:
Nadim, drink (wine), drink carrier, entertainment, eating, wine glass,

meriqif, Nadim customs, and mysticism. Here we are talking about the
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discovery of wine, benefits and harms, varieties of wine and wine glass,
wine shops and other similar issues, which in many cases are presented in
separate chapters in the book.

The spread of Islam in Turkish, Persian and Arabic poetry turned out
to be a turning point in relation to the function of wine. Wine gradually
entered the boundaries of mysticism, acquired a different meaning and
continued to exist. However, a small number of Arab poets could not
ignore the true meaning of wine and continued to work separately from
the mystic poets. In some cases, in the Muslim holy book, wine is a general
name for any alcoholic liquid made from grapes or other fruits.

In mysticism, wine is a symbol of walking on the path of God,
knowing the Supreme, joining the Lord. Metaphorical drunkenness
represented by Sufi poets means walking on a mystical path, Sufi poets
often talk about woman with wine, who is a symbol of divinity. The
mystics who love wine and women never drink wine, their only desire is
to merge with God through these two inseparable parts.

Although the real function of wine in Turkish literature and related
to it - enjoyment, entertainment, drinking, was relevant in the early period
under the influence of Persian and Arabic poetry, it changed with the
spread of Islam, but in real life, for the entertainment-loving high society,
the spread of Islam did not prove to be an obstacle to the continuation of
the usual life.

In “The Knight in the Panther’s Skin” the word "sma", "sma-chma" is
found translated with an equivalent only in a few cases, in the rest of the
cases the translator has rendered it with other approximate matches, and
often does not translate it at all. We will consider one of the examples
where the concept of drinking and eating is directly translated:

In “The Knight in the Panther’s Skin” the word "sma"//drink, "sma-
chma"//feasting is found translated with an equivalent only in a few cases,
in the rest of the cases the translator has rendered it with other

approximate matches, and often does not translate it at all. We will
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consider one of the examples where the concept of drinking and eating is
directly translated:

50: b3s-Fods ©OEs© FglaMyo, Ids o LsgsMYMEos [sma-

chama didad shesargi, debar a savargulia]

Dind.: Yeyip igmek hayirlidir, cimriligin faydasi ne? (Eating and

drinking is good, what is the use of stinginess?)

According to V. Nozadze, this stanza talks about drinking wine
and not water, this is confirmed by the following lines, according to which
feast followed the reign of Tinatin. Here we would like to mention that in
connection with these lines, L. Ramishvili's opinion, who considers the
above-mentioned stanza as the beginning of the aphorism that follows it:

51: b3s-F995 OO TGP0, OO M5 LOZIMIYMEOS

Mobo3d 3oLEYd, 89b0s, MG Mo, o3oMPos [chama-sma

didad shesargi, debar a savargulia, rasatsa gastsem shenia, rats ara

- dakargulia]

Dind.: Yeyip igmek hayirlidir, cimriligin faydasi ne? (Eating and

drinking bring good, what is the use of stinginess?)

Dind.: Elinle verdigin kalir, vermedigin mala ac1 (Whatever you

give with your own hands will remain for you (kindness), what

you do not give (property, material) will make you bitter).

According to L. Ramishvili's view, this aphorism is one whole,
and dividing its idea means distorting it. He adds here: This is because the
second part sounds more noble than the first. In fact, it's not just that
giving is good and stinginess is bad, it's also about strength, love of life, and
that strength is incompatible with stinginess and clinginess. The real
meaning of this aphorism is that grace and love of life are incompatible
with avarice. Here is meant not only stinginess towards others, but also
stinginess towards yourself, i.e. that spiritual state in which the person is
afraid of loss, waste, indulgence and saves, collects, regrets... For Rustaveli,
joy, delight, and goodness are good, life-giving and it is naturally combined

with kindness, generosity, giving, unrepentance. This is Rustaveli's
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philosophy and it is not necessary to divide it, divide one sentence into
two and perceive it separately, because it is only together like this, as a
whole, what the poet wrote and meant (Ramishvili). We consider L.
Ramishvili's opinion to be logical, however, if we compare this view with
the Turkish translation, we find a different picture from the original text,
because the Turkish translation, the aphorism "What you give is yours,
what you don't is lost" - Elinle medgin kalir, vermedigin mala agi -
(Whatever you give with your own hands will remain for you (kindness),
what you do not give (property, material) will make you bitter) has the
tone of simplification. In the translation, we are talking about avarice in
the literal sense, since the translator has introduced the word - mal. This
lexical unit is defined in the Georgian-Turkish dictionary as follows - 1)
property, ownership; wealth: prosperity; 2) goods (Chlaidze). As we can
see, the translation emphasizes the material openness and not the state of
consciousness that Ramishvili is talking about.

And now we can consider some cases of the Turkish translation
where the concepts of s [sma] // drinking and d@g@s [mgera] // singing,
135-3505 [sma-chama] // drinking-eating, b0s [sma] // drinking are found.

51: 99939 LIsLS QS FgMsls 0daL, IgEo© dmowbobgds [mepe

smasa da mgerasa iqms, metad moilkhinebda]

Dind.: $ah boylece zevke dalip, eglenceye verdi goniil (The Shah

was immersed in pleasure, he indulged in fun with all his heart)

166: 3m@sobs bsbls g3sMBogg godms bdsls s BmgMmals [tsotasa

khansa varchive gachra smasa da mgerasa]

Dind.: Biraz gezip dolagmak i¢in gidiyorum uzak ile (I wander far

away)

56: ©©Y 9O JoMHEIBES 3OMBds, BBs-FoTs 0gm, boermds [dge

ert gardakhda puroba, sma-chama ikho, khiloba]

Dind.: Ik ziyafet giinii gecti, gitti hayli meyve, garap (The first

day's party is over, all the fruit and wine have been consumed)
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687: 135 35MmEIBES, 530L-M030L Fo0ysMbgl Abdgerbo Bobs

[sma gardakhda, tavis-tavis gaikarnes msmelni shina]

Dind.: Meclis dagildi, misafirler cekildiler odalarina (The party

ended, the guests returned to their rooms)

1075: 3o, 29b569gds, 059530, 6ossy SO LodWgMgdo [sma,

gakhareba, tamashi, niadag ars simgerebi]

Dind.: Bizim giinlerimiz senlik, samata, eglencede gecer (We

spend every day with fun, noise and amusement)

We have presented two examples of the concepts 9s [sma] and
O0mg®s [mgera], which in the first case is translated by the word "eglence”,
and in the second case it is "annulled". Eglence - fun, having fun; party;
Evening party (Chlaidze). However, in Diwan literature, this word was
associated with drink as soon as it was uttered. In the poetry, the word
eglence is primarily associated with a drinking party. A public gathering
was held at this party, the inseparable attribute of which was drinking.
The components of this party were: sweetheart, harp, drinking glass and
more. At the party we find musical instruments and drinks were served in
the background of this music. We consider the translator's position
regarding the transfer of the concepts of drinking and singing to the
Turkish translation to be completely correct, because the word eglence
expresses exactly the same thought and emotion as the original text. The
following concepts are also adequately conveyed. Lds-Fo0s (eating-
drinking) is translated by the concept of gsarap (wine). As we mentioned
earlier, scientist V. Nozadze believes that "drinking" undoubtedly means
drinking wine. As for 1185 35(qsbes [sma gardakhda]// it is translated as
Meclis dagildi, which means the end of the party, and is consistent with
the source text.

The translator should pay special attention to the translation of

cultural concepts. When translating concepts, as in other cases, the
translator understands the text correctly in terms of content and tries to

present the translation in accordance with the original text, although in
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many cases he is unable to translate the source text equivalently. This leads

to a softening of the features of Rustaveli's poetics.

8§5. Supplement, Translator's Interpretation (explicit and implicit)

In the process of translation, some change in the author's message
always occurs, which leads to the reduction or increase of information in
the target text. Interpretation of the original text implies fidelity to the
original text. We have already discussed the cases of decrease in the
translated text, in addition to this, there is evidence of increase in the
translation and the peculiar expansion of different stanzas by the
translator. First, we'll look at the concept sdx 5600 [sdx5M0] // armor found
in the following lines:

91: 106 dsb5: bgems 5009 53X M0 396 LomIoty [ubrdzana:

khelta aighet abjari tqven saomare]

Dind.: Onlara emr etti ki, kihg, kalkan ve ok alin (He ordered

them to take sword, shield and arrow)

The word sdxs60 [sdxs00] // armor is defined in the Georgian
dictionary as follows - military equipment, weapon. It is translated as a
sword, a shield, a bow, in this case we are dealing with an example of
pragmatic adaptation. The translator applies pragmatic adaptation in order
to neutralize the absence of equivalents and differences in the translation
culture, as well as the violation of the linguistic norm, usus, and free
translation.

The implicitly conveyed information of the Rustveli text was
transferred to the translation in an explicit way:

84: 3530 3bgbo Loogoms 3yzs ALy S 3oms 4doMLS [shavi

tskheni sadavita hkva lomsa da vita gmirsa]

Dind.: Gordiler ki, kiiheylanin yularindan (They saw him

clinging to the horse's snaffle bit)
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09530 3bgbo [shavi tskheni] // black horse is translated by the word
kitheylan, which means an Arabic horse of pure blood. The noble origin
of Tariel becomes evident in the next stanza of the original text, when it is
mentioned that the horse is decorated with pearls - bdo®s gbbs
0s635ar0H0 rs359-58x5M-79bsgocbs [khshirad eskha margaliti lagam-
abjar-unagirsa] // His bridle, armor and saddle were studded with pearls.
And the translator was again ahead of the development of events and with

the word kitheylan, he emphasized the origin of Tariel's high social class.

§6. Translation of musical instruments

Since time immemorial, man has tried and succeeded in meeting
his musical needs not only with his/her voice, but also with the use of the
sound of various objects. Over time, objects with many different structures
and materials have been found useful in achieving this goal. Gradually, in
addition to the name intended for each, a common name for all appeared.
A general term bs3gMsgo [sakravi] has been used in old Georgian since
ancient times. According to the definition of Sulkhan-Saba Orbeliani, the
Sakravi (instrument) is gm39¢70 UsOfymdiem dsernos s 69bdeosbo
[koveli samtskobro dzalta da nestutani] (Saba). Which means that Sakravi
is a word for both stringed and wind musical instruments.

The instruments differed from each other in construction, design,
material and purpose. Iv. Javakhishvili notes that there were a lot of
stringed, wind and various musical instruments in ancient Georgia for
centuries. Some of them have been widespread since ancient times, some
names are local, and many of them appeared gradually and were adopted
from neighbors. Over time, the names of many instruments disappeared,
and we learn about them through old and new works.

As Iv. Javakhishvili points out that musical instruments were

divided into three main groups. We will analyze the instruments used in
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“The Knight in the Panther’s Skin” according to these groups and compare
them with the Turkish translation.

The first group of musical instruments includes all kinds of
stringed instruments. For the name of the second group, Sulkhan-Saba uses
two terms: bgli®3o [nestvi] and baggo@bo [sakvirni]. He considers the first
word to be a more general term, which is explained in the "corner of the
word" as follows: “@s03 L53Ms30 2obLMOYBHOWHBO M0, bgliB3s©
0gdosb” (a musical instrument with a hole is called a Nestvi.). According
to Iv. Javakhishvili, 'nestvi' is a word with a wider meaning and generally
refers to all kinds of pipes. However, originally 'nestvi' was meant only to
express the concept of whistling, and it is implied to denote such an object
or part that was whistling. Sulkhan-Saba's lsggo®bo [sakvirni] is also used
as the name of a group of instruments. This group had many different types
of wind instruments, and the common feature of these trumpets was that
they could produce sound only by blowing. The third big group of musical
instruments consisted of Usggdgembo (percussion) instruments. The
musical instruments discussed in the paper have their counterparts in the
Turkish language, most of them are widely known musical instruments in
Turkish literature. Equivalently translated musical instruments are §o560’
[ebani] - saz’, 3s®Bomo’ [barbiti] - barbiid’, 65’ [na] — ney’, fobfomsbo’
[tsintsilani] - zil’, 6mds’, 5dS0Y0’ [noba, nobati] - savag davulu’, ¢odgrs30’
[tablaki] — davul’, cenk aletleri’, sdqsd0’ [dabdabi] — biiyiik davul. There
are cases when the above-mentioned musical instruments (Ebani', Barbiti',
Na', Tsintsila', Noba' and Nobati') were omitted by the translator in the
Turkish text due to the need for rhyme. Sometimes the translator used
non-equivalent lexical units ((fobfoems [tsintsila] - saz ve davul', gg3560
[ezhvani] - ney'), sometimes the translator translates the same instrument
in different ways (dw3o [buki] - kontrabas', davul, cenk aletleri'),
although there is only one match. In the Turkish language, there are

equivalents of musical instruments such as Bsbgo - ceng, Bo@sbs - Caghana,
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cegane, Jmbo - kos, however, the translator does not translate them into
the Turkish translation of “The Knight in the Panther’s Skin”.

Chapter IV
Corpus Linguistic Analysis of the Turkish Translation of “The Knight in
the Panther’s Skin” and Research Results
§1. The principle of building a parallel corpus of the Turkish translation
of “The Knight in the Panther’s Skin”

General information about corpus linguistics

In order to create a parallel corpus of the Turkish translation of “The
Knight in the Panther’s Skin”, at the first stage, the Turkish translation was
digitized, and then it was compared with the original text. After comparing
the original text of Rustaveli's poem with the translated text, the text was
aligned.

The term corpus linguistics first appeared in Great Britain and it was
considered a new paradigm in science based on theoretical and historical
knowledge. Corpus linguistics focuses on corpus collection, the creation of
a set of carefully collected textual linguistic data that is the source of
language learning. Corpus linguistics is included in the conceptual
framework, which is characterized by an empirical approach to language.
American structuralists made a great contribution to the development of
corpus analysis in the 1940s and 1950s, but until the 1950s and 1980s, due
to Chomsky's criticism, a period of inactivity in relation to corpus research
began, and after the spread of the computer in 1980, this issue became

relevant again.
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§2. Compilation of parallel corpus

A parallel corpus refers to the parallelism of the original text and
its translation or translations. The concept of parallel/ corpus predates
computer corpus linguistics by several centuries. Since the Middle Ages,
the so-called "Polyglot" bibles were published that included Hebrew,
Greek, Latin, and sometimes vernacular versions of the biblical texts. In
order to make the corpus as effective as possible, it is necessary to go deep
and determine which sentences in these sub-corpora are translations of
each other, to be more precise - the sentence presented in the original text

and the corresponding sentence in the translated text.

§3. Text Alignment

Alignment is a corpus-linguistic term and refers to the
connection-joining of the content-structural elements of the text; There
are three types of alignment: 1) sentence alignment; 2) alignment of words;
3) alignment of phrases;

1) Sentence alignment

The alignment of the sentence implies the parallelization of the
source-text and the target-text at the level of the sentences and requires
the connection of content-equivalent structural units with each other; e.g.:

[65b9L,m3bm 8mydg 30689 x s ABH0Mo Fywobs 30O ]

[Gordiiler ki yapigmistir kitheylanin yularindan

Derenin yaninda oturup aglayan bir garip oglan]

During sentence alignment, when we do stanza parallelism, the
content of the original text line sometimes does not match the content of
the translated text line. E.g.:

OGOAHo: M35 30§yoby 040 Fgbash Lafiyobo@ols®!

13035 3By ©06500060L0, Bols IBoLS Imfrbotrols

03mbO 0BHY30L: ,@O30(YM 390MYdS LodBsMOLs:

5 by 9m33ggb 993000MUEMBLLS, 0d0s Lxmdl Lodggobs
fgbotobs.
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Yemin etti gokte giinese ¢ikma diyen Tantana’ya

Sah s6z verdi; ne sdyleyen asla darilmam diye.

Aftandil de arz etti ki, simdi s6yleyebilirim;

Okgu isen hiiner goster, ne verirler 6viinmeye?

2) Alignment of words

Alignment of words refers to the interconnection of lexical-
semantic or functional equivalents of words in the smallest content or

structural segment (sentence, line) of two or more texts (Tandashvili); e.g.:

Original Translation
md@Jsbs [ubrdzana] — Onlara emr etti ki (he ordered
ordered them to)

bgwoms [khelta] - hands -

sopgo [aighet] - take Alin (take)

2dxSMO [abjari] —armour | Kilig, kalkan ve ok (sword, shield

and bow)

4396 [tkven] - you -

Lomdoy [saomare] - -

warlike

As we can see in the table, a word or phrase may be added or
omitted in the translation. For example, the pronoun Onlara (3s0>-them)
is added, the lexical unit sdxs@o-armour is translated through pragmatic
adaptation to Kilig, kalkan ve ok - sword, shield and bow, the words
bgawors (khelta), 00gggb (you) and bomstg (saomare) are omitted. The
presence of adding words may be due to different grammatical rules
between languages or represent the interpretation of the translator. As for
the missing words, they are mostly not translated due to the lack of a

match in the target language.
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3) Alignment of phrases

Phrase alignment involves separating subject and verb phrases
(based on the syntactic structure of sentences) and connecting them
together. The alignment of phrases helps us to investigate the issue of
translation equivalence, especially for the purpose of discovering and
evaluating elucidations and interpretations by the translator; e.g.:

[65b9L] [vgbm dmydg 30639] [ s BB0ME0] [Fyerobs 30MLs]

[Gordiiler ki]yapigsmistir kitheylanin yularindan

[Derenin yaninda][oturup aglayan][bir garip oglan]

According to M. Tandashvili, phrasal alignment differs from the
other two types in that it allows us to look deeper into the adequacy of the
translation in terms of the equivalence of the informational structure. It is
clear from the visualization that none of the translations match the
informational structure of the original text. A seemingly harmless mistake
- modifying the informational structure at the expense of moving elements
- essentially violates the cognitive structure of the source text, which is
perfectly organized in terms of both the cognitive and logical order of the
action conveyed in the sentence. Logical sequence implies that the process
of seeing the stranger, describing his situation and environment is
consistent, while in translation this sequence is broken, this is clearly
visible in the line below and its translation.

[65b9L] [93bmBmydg3063g] [x©s3EH0Mso] [fyarobsdo®ls]

[Gordiler kilyapigmigtir kitheylanin yularindan

[Derenin yaninda][oturup aglayan][bir garip oglan]

The Turkish translation of the first stanza of the original text is
partially divided into two stanzas. The content of the translation is as
follows: they saw a foreign servant sitting beside the river, stroking his
horse’s bridle, and after that the Rustvelian narrative continues. The
translator has prematurely revealed the information implicitly conveyed

in the source text about the origin of the foreign servant in the very first
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stanza, in which he directly translates the black horse into the Arabic
horse of pure blood - kitheylan.

We used phrasal alignment in the process of parallelizing the
Turkish translation of "the knight in the panther’s skin". Based on the
comparison of the parallel source text and the target text, we describe the
changes in the translation, which shows us the overall picture of what was
lost in the translation, whether the translator's interpretation is felt or not,

and most importantly, how adequately the translation is done.

§4. Research results of corpus linguistic: The concept of the sun in "the

knight in the panther’s skin" and its equivalent in the Turkish translation

a) The sun as an astrological body in “the Knight in the Panther’s
Skin” in the original text and its Turkish translation. Among the most
frequently mentioned words in "the knight in the panther’s skin", the
concepts of the sun and the moon are particularly important, which are
confirmed in the translation not only as a lexical, but also as an artistic
means.

According to the corpus linguistic analysis, the sun is mentioned
319 times in "the knight in the panther’s skin'. We will disscuss the
equivalents of the sun in the Turkish translation, and as a result we will
study the degree of adequacy of the translation. In the process of
researching the concept of the sun, we will use Prof. M. Tandashvili's
research model, which she has extensively presented in his work "Digital
Rustvelology". The sun appears in the poem with different functions,
which are grouped as follows:

1) "Sun" as an astrological body;

2) "Sun" as an artistic method;

3) "Sun" as "sunny faced";

4) "Sun" as a formula of oath;

In the Turkish translation of Bilal Dindar, the sun, as an

astrological body, is mainly transferred by means of denotative translation,
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which implies the invariance of the content. There are cases where the
lexical unit sun - is not translated, which led to lightening of the artistic
image of the text.

According to the analysis of equivalents of the sun, the sun, as an
astrological body, is mainly transferred by the translator with a denotative
equivalent. The denotative equivalent implies the invariance of the
content, which means that the word sun is replaced by the corresponding
lexical unit giinesin the Turkish language.

As mentioned above, the translator generally translates the word
sun into the target text unchanged, although different cases are also
confirmed. In the original text, stanza presents the negative form of the
noun - «j9%bgmds [umzeoba] // sunlessness, and in the translation it is
replaced by giinesi gormeyen- the one not having seen the sun, although
in Turkish language siz- is an affix of lack, the translator could have used
the form giinegsiz (sunless). It is worth noting that in the first case, without
the substitution in the above-mentioned form, the translation is
adequately performed and the coherence of the text is not violated, as for
the second stanza, the translator's strategy is completely
incomprehensible, because the translation does not match the source text,
therefore we cannot think that he applies this method of translation for
the unity of the rhyme.

830: oMo 356Ly MBBYMBs oobTMOL s BIOLS 530gdL

[magra vardsa umzeoba gaakhmobs da persa aklebs]

Dind.: Ancak giinesi gormeyen giil sararip solar imis (However,

the sun will dry up the rose and reduce its color)

886: 3000 396 oMol MABgmE; 0g4ml, OFYIdL Fomdsls

[vardi ver aris umzeod; ikos, daitskebs chnobasa]

Dind.: Yapraklar gazel olur giines gormeyen nergislerin (A rose

cannot be without the sun; Otherwise, it will start to wither)

When translating the concept sun as an astrological body into the

Turkish translation, there are five cases where the sun is not translated.
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Since, in order to evaluate the translation of a poetic text, the quality of its
artistry and conveying the main idea of the original is of the utmost
importance, the untranslatability of the concept of the sun diminishes the
idea of the high artistry of the poem.

b) The sun as a comparison. The word "sun" is presented in the
poem in the form of postpositional and non-postpositional declension.
First, we will consider the sun, which is found in the form of adverbial
declension. Before discussing the examples, we present the views of
scientist Tandashvili, according to whom it is easy to distinguish between
artistic methods - comparison and metaphor: "1. The sun, as an object of
comparison, is used in an astrological sense, since in no example can we
replace the sun with another name; 2. In the translation, these cases of
using the sun are uniquely transferred as a comparison".

135: 330539 3350005: ,,035,0DgM, Momysb WdgMHmTsb 3B

o050 [kvlatsa hkadra: “aha, mzeo, ratgan gmertman mzed

dagbada”]

Dind.: Oh! Giinegim benim! Diye, cevap verdi kog Aftandil

("Look, sun, because God gave birth to you as a sun)

702: 3%Bg 99009303536 0530U0, g6 FBg Lobgogobs [mze

shemipitsavs tavisa, chemgan mzed saxedavisa]

Dind.: Kendi yegane giinesime yemin ettim pehlivana (I swore

to my own only sun)

It should be noted that in the given stanzas, where the comparison
3%y precedes the words - @slsobyem, lsboyem, it is not either translated,
or it is transferred with different words. In the first case, the comparison
0%gco used for Tariel is interpreted as the sun, in the following lines, when
the sun is addressed to Nestan-Darejan, it is translated as beautiful, and in
the third case, the relation to Tariel is transferred with the words - 3%os6o
bsbg [mziani sakhe] // sunny face, probably this example comes from the
section 3060Ls IBY© bsbmewols [pirisa mzed sakhulisa] // beutifiil as the

suin.
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677: 56w 300 335 090 yds, Jolebzg Bg® wslsbwyeo [anu
vit pova igi kma, misganve mzed dasakhuli]

Dind.: Dedi, bir kahraman buldum, kiskandirir gokytiziinii —
(That is, how she found the servant, who was as beautiful as the
sun)

c) The sun as a metaphor. The sun as a metaphor is often lost in
translation. During the comparison of the original stanzas with the Turkish
translation, different types of cases became visible, which we can call:
untranslated cases (when the metaphors are not translated), cases of
replacement with cultural concepts (when matches characteristic of the
Turkish language and culture are observed), metaphor - the sun, which in
the Turkish translation is a pronoun or it is replaced by the name of the
character, there are instances of replacing the metaphor with nouns and
adjectives. We present cases of substitution with cultural concepts,
pronouns, epithets, nouns and adjectives, and discuss which character it
refers to.

Addressed to Nestan-Darejan: - giizel - beautiful, giil endam - rose-
bodied, sevligim - my beloved (2 times), tutsak - captive, giil - rose, kiz -
woman (three times), giil yiiziil - rose-faced, Nestan - Nestan, Nestan
darecan - Nestan-darejan (2 times), O - it, glines yiizlii- sun-faced, afetimi
- very beautiful woman; dilberi - breathtaking, picturesque; sevligi -
beloved.

Addressed to Tinatin - sevligi - beloved (4 times), gtiniis yiizlii - sun-
faced (2 times), sivili dildarirm- my beautiful beloved, yarin - your
sweetheart, gule- ray, spark; sevligim - my beloved (2 times), nigan -
turnip.

Addressed to Avtandil - canan - sweetheart, ay yiizlii - moon-faced
(2 times), cengaveri - brave, giines yiizlii - sun-faced.

Addressed to Tariel - kalbi elem - heart-broken.

d) The sun as sun-faced. As we have already mentioned, in “the
Knight in the Panther’s Skin” the sun is a symbol of the beauty of the
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characters, mainly expressing the personal and aesthetic values of the main
characters. According to M. Tandashvili, in the poem the sun is often used
as a stylistic figure in the composite sun-faced. It is confirmed 16 times in
the text in relation to one part of the body - the face... It is worth noting
that this composite is used in “the Knight in the Panther’s Skin” in relation
to Avtandil and Nestan-Darejan.

Avtandil is mentioned 10 times as the sun-faced. In most cases, the
concept of sun-faced is not translated. In one case, we can find the
approximate translation giiliiz ylizli- the sun-faced, as well as the epithet
giil yliz- the face of a rose, which is common in Turkish poetry to express
the beauty of a character. The other two cases are transferred with yigit -
valiant (male) and yakigikl - graceful (male).

The remaining 6 cases of the sun-faced composite in “the Knight in
the Panther’s Skin” are used for Nestan-Darejan. The concept sun-faced in
relation to Nestan-Darejan was not transferred only once. In other cases,
it is replaced by the adjective Giizel - beautiful, with culturally specific
concepts moon-faced ay yiizlii - (3 times) and giil yiizlii - rose-faced (once).
As it can be seen from the examples, the translator uses the closest
translation to the original text, giinezi yiizli - sunny faced, only once, and
in the rest of the cases, he uses the concepts of giil yiizli, ay yiizli, and the
adjectives giizel, yakigikli, yigit.

e) "Sun" as a formula of oath; The oath formula is confirmed in the
translation in 4 stanzas, one of which is a case of using the pragmatic
equivalent - Yemin ederim- I swear; The other three cases are
accompanied by different components. eg: yemin eredirmbuna yiirekten -
you swear to him with your heart; Senin canina yemin ederim ki - I swear
on your life that; Giil {iziine yemin ederim ki - I swear by your rose face
that; Although in the last examples the concept of the sunis not preserved,

but the translator tries to preserve the artistry.
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4.2 The moon in Turkish Translation of
“the Knight in the Panther’s Skin”

Like the Sun, the Moon is represented in the “the Knight in the
Panther’s Skin” in the form of an astrological body and artistic techniques.
It is worth noting that the concept of the moon, unlike the concept of the
sun, is translated in almost all cases. Also, as a result of the research, it was
found that the concept moon also had artistic synonyms, which the
translator conveys with the words Kamer and Mah. The Arabic word
Kamer means the moon, and the Persian word Mah means the moon,
although it also means a poetically beautiful being.

1) "Moon" as an astrological body;

2) "Moon" as a metaphor;

3) "Moon" as an artistic comparison;

)

4) "moon" as an adjective;

Conclusions
We tried to compare the Turkish translation of “the Knight in the
Panther’s Skin” with the original text and present the adequacy and
artistry of the Turkish translation, as well as the translation strategies of
the translators.

1) In most cases none of the synonymous pairs discussed in the
paper is translated, the author of the original text brings
expressiveness to the text by means of these lexical units.
Since the Turkish translation ignores synonym pairs, the
dynamic image of the text is lightened, so the translation
cannot have the same impact as the original text. Due to the
chronological distance between the creation of the original
text and the target text, work on the translation required the
translator to adequately express the vocabulary used in the
original text in the target language, which the Turkish

language allows, considering the synonymous stock.
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2)

3)

Based on the observation during the research process, it
appeared that the translator is delayed while transferring the
second part of the stanza during the translation. As a rule, the
words discussed in the corresponding chapter should be
translated by the translator, because they do not represent
phrases full of incomprehensible specific-cultural concepts.
We have also observed cases of additions to the Turkish
translation, where the added lexical items are mostly the last
word of the second part of the stanza, and we have repeatedly
pointed out that this was necessary for the translator to
eliminate the process of breaking the rhyme. The additions
can be due to various reasons, due to two different cultures
the translator may need to bring in additional information to
better understand the given information. It is also possible
that the translator did not transfer these phrases in order to
preserve the rhyme and replaced them with words that are
convenient for rhyming. It is true that the translator should
consider all the details when translating the original text, but
ignoring the above-mentioned phrases and dropping them
out of the text in order to maintain the rhyme is not a correct
translation strategy. The source text loses its artistry, which
is the first thing to consider when translating an artistic text.
During the translation of the original text, the translator
should have had access to literary and linguistic studies about
“the Knight in the Panther’s Skin”, where many issues have
been thoroughly discussed. This would allow him to translate
different lexemes in an equivalent or similar form. The non-
translatability of various artistic and lexical units by the
translator makes the translated text lose its dynamism and the
emotionality experienced by the reader while reading the

original text. This fact once again confirms that in the process
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4)

5)

of translation, the translator must translate directly from the
source text, while using a secondary source, the main values
of the text are lost, which are clearly expressed in the Turkish
translation.

In the target language, we often find such cultural-specific
concepts, when the translator tries to adapt the lexical units
in the original text to his own culture. Metaphors are often
found in the source text, which in many cases are not
matched in the translation (not because there is no match),
because the difference between the two cultures is
determined by the linguo-ethnic barrier.

In our paper, we discussed the variety of musical instruments
of “the Knight in the Panther’s Skin”, we described 15
different musical instruments, most of which were not
translated into Turkish translation of “the Knight in the
Panther’s Skin”. A certain number of instruments are not of
Georgian origin, but are widely distributed instruments in
Central Asia and the East in general. These musical
instruments are frequently found in Turkish literature and
history, as confirmed by the various sources cited above,
although the translator has neglected them. As research has
shown, the musical instruments presented in the work have
their counterparts in the Turkish language, most of them are
widely known musical instruments in Turkish literature. The
following are the musical instruments translated with
equivalent: gdsbo [ebani] - saz, ds0domo [barbiti] - barbiid,
b5 [na] - ney, fobfjoesbo [tsintsilani] - zil, 6mds [noba] s
Bemdsmo [nobati] - savag davulu, @sdgns3o [tablaki] - davul,
cenk aletleri. It should be noted that there are other cases
when the above-mentioned (eban, barbit, na, tsintsilani, noba

and nobat) musical instruments are omitted in the Turkish

99



6)

7)

translation. In the Turkish language, there are equivalents of
musical instruments such as Bsbyo [changi] - ceng, Bogsbs
[Caghana] - cegane, gmUo [kosi] - kés, however, the translator
does not translate them into the Turkish translation of “the
Knight in the Panther’s Skin”.

The results of the corpus linguistic analysis presented in the
paper are as follows: when comparing the original lines with
the Turkish translation, different types of cases became
visible, which we can call the following: untranslated cases
(when metaphors are not translated), cases of substitution
with cultural concepts (when matches characteristic of the
Turkish language and culture are observed), metaphor - the
sun, which is replaced by a pronoun or a character's name in
the Turkish translation, instances of replacing metaphor with
nouns and adjectives. According to research, the concept of
the sun in the translation is most adequately confirmed when
the sun is transferred as an astrological body. Various
problems arise during the translation of artistic techniques,
which cannot be said to be caused only by cultural
differences, although we also have such cases when the sun
is replaced by the concept of the moon in the Turkish
translation. The most frequent differences arise when
translating the sun as a metaphor. The sun in “the Knight in
the Panther’s Skin” is not only an artistic medium, but also a
concept expressing the inner nature of the characters, which
is a symbol of light, brightness, life.

As for the Moon, like the Sun, it is represented in “the Knight
in the Panther’s Skin” in the form of an astrological body and
artistic techniques. It is worth noting that the concept of the
moon, unlike the concept of the sun, is translated in almost

all cases. Also, as a result of the research, it was found that the
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concept moon also had artistic synonyms, which the
translator presented with the words Kamer and Mah. The
Arabic word Kamer means moon, and the Persian word Mah
is synonymous with the moon, although it also means a
poetically beautiful being.

In the end, the content of the Turkish translation of the “the Knight
in the Panther’s Skin” is more or less preserved, but often the translator
shows his own interpretation, which leads to a free translation. In the
process of translation, he offers us specific cultural concepts adapted to his
own language and culture, which is characterized with diversity. The
omission of a word has a systematic character, which may be the case with
additions, and the translator needs to avoid breaking the rhyme. In the
text, there is often evidence of an attempt to transform an implicit way
into an explicit way, which precedes the plot of the original text,

consequently, a violation of the coherence of the text takes place.
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