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The Thilisi Ballet Festival makes a return to our theatre’s
stage and to the audience with a profound love for dance!

This year marks the fourth edition of the festival. The pro-
gram is once again meticulously crafted to provide a diverse
selection for enthusiasts of both classical and modern
choreography. The audience will have the opportunity to
witness performances from world-renowned artists and
acclaimed companies. Notably, our theatre’s stage will be
graced by Georgian dancers who have forged successful
careers in leading international ballet theatres. For many of
these performers, their artistic journey began at the Thilisi
Opera and Ballet Theatre.

We will tell you more about the festival in the upcoming
issue. In this edition, the spotlight will be on two events that
have embellished the history of the Thilisi Opera and Ballet
Theatre, its Ballet Company, and the Georgian Ballet.

The modern production of Carmina Burana premiered with
greatsuccess in both Thilisi and ltaly, at the Teatro Regio
Torino, which co-produced this performance. Carmina Burana
marked the first ballet performance in which opera soloists,
chorus, balletcompany,and orchestra took part together.

In spring, a successful tour was conducted in the United
States of America. "Georgia Warms Up New York," "Ana-
niashvili's Return to the U.S.," and "Sakartvelo 'Serenade™
were some of the headlines in response to the State Ballet of
Georgia performances in various US cities.

"Arabesque" will tell you in detail about these two events!
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Atthe end of a performance as the final curtain de-
scends, every ballet and opera performer or enthusiast
has experienced the longing, at least once: “I wish this
performance would not end!”

We experienced this kind of longing in 2017 when we
held the First Thilisi International Ballet Festival. Al-
though we consoled ourselves with the assurance of a
reunion the following year. But then came the pandemic,
face masks, a season on the brink of cancellation,and
the financial strains in the world of art...

We got over these...

Today, we are delighted to extend a warm welcome as
we commence the 4th Tbilisi Ballet Festival.

We take great pride in presenting the State Ballet of
Georgia showcasing their most celebrated repertoire;
world ballet stars like Alessandra Ferri, Alina Cojocaru,
Marcelo Gomes, Reece Clarke; the talented dancers
from prestigious theatres including the Taras Shevchen-
ko National Opera and Ballet Theatre of Ukraine, Boston
Ballet, Dutch National Ballet, Staatsballett Berlin,
Philadelphia Ballet, Polish National Ballet, Les Ballets de
Monte-Carlo, the Armenian National Opera and Ballet
Theatre; our compatriots who grace various prestigious
stages worldwide —Lasha Khozashvili, Nina Matiash-
vili, Giorgi Potskhishvili, Lizi Avsajanishvili; conductors
renowned in the ballet world —Vakhtang Matchavariani,
Zaza Azmaiparashvili, Karen Durgaryan, Alexei Baklan,
Papuna Gvaberidze. These are the details of the Festi-
val that fill us with pride, and are a fitting tribute to the
homeland of such luminaries as Vakhtang Chabukiani,
Davit Javrishvili, Vera Kikaleishvili, Zurab Kikaleishvili,
Maria Bauer, lliko Sukhishviliand Nino Ramishvili.

We are also proud because it is utterly impossible to
imagine and present Georgia without its theatre. As
Laurence Olivier stated: “In a great city, or even ina small
city oravillage, a great theatre is the outward and visible
sign of aninward and probable culture”.

Our deepest gratitude goes out to the Ministry of Culture,
Sports and Youth of Georgia, the Thilisi City Hall, the U.S.
Embassy in Georgia, the Embassy of Italy in Georgia,
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the Friends of the Georgian Ballet,and our corporate
sponsors: Sarajishvili, TBC, Lufthansa, Lexus Georgia,
Chateau Mukhrani, Marriott, Theatre, Tsiskvili, ’OCCI-
TANE en Provence, Radio Fortuna, Glossy Magazine, the
Thilisi Opera and Ballet Theatre’s Orchestra and Chorus,
the Ballet Company, every member of the staff, and
everyone else who played a part in the organization of
the Festival.

We are thrilled to announce the commencement of the
Thilisi Ballet Festivall

Arabesque N33 5

Photo by Kikalastudio



a3L@Mmmo

960 mdmog0 3 maddo

HY

ool abhmegmo s medsdo gomado ¢tnbo do-
modob 8300390l —0moby boomemabidggdmols omgls 24
0360l 8¢b08bs3. Bogtr0d bvBgodm gsbFymds domegdo
Foamofeoal 6gooldogé peml 0gerdbmds. do6m3ml
bpognob stgoaddade, gdgamabe 30839900, Bbmegao-
™30 306390 2mbBg odoatgdnmo bogobo ,,35306m,
378918900 @8 Mg J00g35608 gl sy, Grnd-
ol Lobobogsw vg 0mebg bemmolidggdmols hodo®l
0036830 (nc0bH0 LAndHmBL, hnc0bl dodBoggml s
bsob@Hgglbmb beol.

(60680 G309b0dy Fgbodm o s mga@teemnéo
R39LHNZOMO HdG Y. Jogmsdol 3bmdagmo bsm3gtm
2900 30 3mgamo LgBmbo godmmhgna 3thmamadol
bsgBMAL Bogn®rgdganl. 1740 Fgeml 839690 7emo Teatro
Region Torino géo-géma ndggamgbos dbmagemom3o.
09500 1936 Famol dgmogtho babdmols 8g3wgass 0dag
©30b, Jommagol dmogat 30s3edy. dogtvd sbens dobo
2868390 m3gg, 390mm Imgmobml sédodgddhnéom
Jggdbogmo Fomgmo otdsdo btnmos goblbgsgwg-
38 dggmo mgohtol 0bhgcogéolasb, Lowag dghobols
»0m3930L% 36hgdnghs Fgae.

33 mgoh™30 2022 Famob 0939385630 mdogmobol m3g-
0l o domahol bobgmaFogm mgapol bodsmadhm
©bob gobHG Mo godstrms. 3hmamsdsdo msbsdgo-
™39 d3emgho/bobEgbm 3ob@Hd@s ,3ot806d d7Mebs” o
hoogmagbgols ,,383bshnbs” oym.

bogHmedmMalm 3hmgdh3o ,30630bs dncrvbs”, mdo-
obol m3g60bs s domghol bobgmdFogm mgan®ol
badegghm EobmSb ghmsw dmbsfomgmds (ntabols
™3gMol mE39bHE0 s gnboo.

36mgdhol ogs (ntrnbol mgohmoel badbspgthm byemadd-
03069 bgdsbihoob g6l g3ncmabab.

6 | Arabesque N33

0b3do

The historic and enchanting city of Turin, Italy, com-
memorates the day of its patron saint, John the Bap-
tist,on June 24. However, the city maintains a festive
atmosphere throughout the year. Turin’s Baroque-style
architecture, its oldest cafes, the world's first ice cream
on a stick—‘Pepino’, a vast array of museums, and, above
all, the Shroud of Christ that attracts countless tourists to
the Cathedral of St. John the Baptist, transform Turin into
acity thatis both alluring and interesting.

Turin hosts several music and theatre festivals, and the
city's renowned opera theatre consistently presents an
exceptional program throughout its season. The Teatro
Regio di Torino, established in 1740, is among the world's
oldest. Despite suffering a catastrophic fire in 1936, the
theatre continues to stand proudly in the city's main pi-
azza. lts current appearance, featuring a modern red hall
designed by the architect Carlo Mollino, contrasts starkly
with the antique interior where Puccini's

La Bohéme once premiered.
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The State Ballet of Georgia toured this theatre in December
2022.The program included the contemporary ballet—scenic
cantata Carmina Burana,and Tchaikovsky's The Nutcracker.

The international project of Carmina Burana featured
the Turin Opera Orchestra and Choir, along with their
counterparts from the State Ballet of Georgia.

The projectidea was conceived by Sebastian Schwartz,
the Artistic Director of the Turin Theatre.

SEBASTIAN SCHWARTZ, Artistic Director of the Turin
Opera: “It was an absolute pleasure to embark on this
joint project between the two theatres. Your interpreta-
tion of The Nutcracker is particularly stunning, and | was
eagerto bring it to Turin. Qur audiences have never expe-
rienced The Nutcracker quite like this before. However,
we also wished to stage a performance that involved our
own theatre troupe as well. When we began discuss-

ing this project, Carmina Burana was our choice. Ms

Nina Ananiashvili found the idea so intriguing that we

5000TIOM PJLO
TEATRO REGIO TORINO-30
THE BALLET COMPANY IN
TEATRO REGIO TORINO
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carried out this joint project. Judging from the audience's
reactions, it's clear that they thoroughly enjoyed this per-
formance and the captivating dance of your performers.”

The orchestra of the Turin Theatre was led by Zaza Azmai-
farashvili, the Chief Conductor of the Thilisi Opera House.

The performance of Carmina Burana was noteworthy
because the project producers invited the Soloists from
the Odessa Opera House to perform the solo vocal parts:
Alina Tkachuk (soprano), Vladislav Goray (baritone), and
Bogdan Panchenko (tenor).

VLADISLAV GORAY, Soloist from the Odessa Opera House:
“The performance is outstanding. This show deserves to

be presented on all renowned stages across the globe. I'm
thrilled to participate in this performance alongside the
State Ballet of Georgia and the people of Georgia. We're
going through a challenging period in Ukraine, and | know
that the Georgian people stand with us.We are always
united, and all of Ukraine is grateful for your support.”

ALINA TKACHUK, Soloist from the Odessa Opera House:
“Itis a pleasure to participate in the performance with
the State Ballet of Georgia. | have always appreciated
the Georgian people and their culture. We have much
in common. This performance has given us the oppor-
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AFTER THE PREMIER OF
CARMINA BURANA

tunity to collaborate more closely. As a Ukrainian, | feel
tremendous support from you. In our current situation,
itiscrucial for us to stand together and engage in more
cultural exchange projects.”

Carmina Burana premiered at the Tbilisi Opera Theatre on
October 28, 2022. From December 4 onward, the ballet has
been performed six times on the stage of the Turin Theatre.

Nina Ananiashvili: “| believe the tour was a tremendous
success. lam delighted that we had the opportunity to
carry out this joint project. The soloists from the Odessa
Theatre in Ukraine joined us for the performance, making
a substantial contribution to the overall atmosphere. This
was an international project involving several theatres. |
would like to express my gratitude to Roberto Giovanardi
and the company RGE for their outstanding organization of
the tour. They conceptualized and executed it brilliantly.”

Following their performance of Carmina Burana, the
State Ballet of Georgia presented twelve sold-out shows
of Tchaikovsky's The Nutcracker at the Turin Opera
House, each playing to a full house.
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This presents a wonderful opportunity to
return to the capital of the kings of Pied-
mont-Sardinia, where one frequently encoun-

ters Savoyards at the Teatro Regio, who have
journeyed alone or in groups because there is
neither opera nor balletin Savoy.

Carmina Burana is a brand new pro-
duction that premiered in Thilisi on
October 28" this year.

Like many, I have held unfavourable
memories of Carmina Burana, as chore-
ographers often drown us in the noise
of the drums (,,zim boum-boum*®) but
| was certain that it would be quite
different with Ilya Jivoy. This cho-
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reographer possesses such a unique personality that he
never ceases to surprise; he is a master of the unexpect-
ed. Afterall, isn't it the element of surprise that audienc-
es seek, provided it is of the highest quality, of course?

With precision, intelligence and refinement, with the
meticulousness and stubbornness of a panther who
makes his lodging comfortable, llya Jivoy has thoroughly
constructed 25 different short choreographies, for each
sequence of the score.

Above all, Jivoy managed to collaborate seamlessly
with conductor Zaza Azmaiparashvili well in advance,
ensuring the score was played and sung with a certain
light, lyrical,and dare we say, rustic charm that enhanced
our reception and understanding of the hard-to-deci-
pher lyrics. Jivoy himself designed the stage setup with
amoving decoration at the back of the stage. Above

it, a six-meter diameter circle, possibly symbolizing a
wheel of fortune is adorned with a double row of hidden
projectors that shift in various ways throughout the
performance. This is very simple, the impact caused by
these changes is theatrical, yet hardly noticeable as the
choreography is captivating. From the very first song, 'O
Fortuna', the tone is set. Twenty-four dancers grace the
rhythms with 'port de bras', showcasing a tenderness
thatdemands strong technique. Men dance solo, and
then they are joined by women, forming couples.
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Spring is symbolized by three ballerinas in long skirts.
Again beautiful 'port de bras', that one can see only in
Thilisi. Alina Somova-Avsadzhanashviliand Oscar Frame
astonish us with technically challenging moves that will
leave a mark in dance history.

The rendition of "Ecce Gratum'introduces a refreshing
new way to showcase the corps de ballet; it's novel, fun.
Papuna Kapanadze and Mari Elo capture hearts with
their spectacular pas de deux, unfortunately, there are no
photos. Kaito Hosoya’s dazzling solo performance earns
resounding applause.

On stage, Jivoy skilfully integrates singers, dancers, and
both adultand children's choirs. He creates tender arm
movements and processions of ballerinas in red dresses,
forming a beautiful and touching anticipation of spring.
This closeness to nature was previously evidentin ‘The
Four Seasons’ at the Peralada festival.

From start to finish, the piece maintains stylistic coher-
ence yetis comprised of a vast array of choreographic
ideas, Jivoy’s works are never monotone, always pre-
senting something unexpected and unique.

Each small piece of llya Jivoy’s choreographic mosaic,

each simple, elegant, delightful movement of dancers’,
each adventurous choreographic variation together form
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A B O U T J A PA N TATIA BUKHRASHVILI

2022 Gemols 13 0o 14 Beogddgls  On 13" and 14™ November 2022,
»damobol m3ghobs s domyhob mgoh®do  the Thilisi Opera and Ballet Theatre hosted celebrations
bagothomggmm-0s3mboal odmmdshonéo  for the 30th anniversary of diplomatic relations between
96®0ghmmdol 30 Fmob ondomg ocobedbs.  Georgia and Japan.
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NINO SAMADASHVILI.
DREAMS ABOUT JAPAN
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“Since ancient times, the Japanese people have felt

a sense of awe in the face of nature,” shares Leonard
Eto. “That's why we have celebrated festivals, prayed

for bountiful harvests and for good health. The festival
program primarily featured Japanese Taiko and dance. |
persistin communicating through my music with individ-
uals who embrace diverse values, seeking our common
ground and expressing it through the medium of music
and performance.”

In 1984, Leonard Eto founded the Japanese Taiko drum
group Kodo and served as its musical director, dedicating
himself to composing and playing Taiko for the group. In
1992, Eto left Kodo to pursue his solo career. However,
before this, he composed the score for Ukrainian cho-
reographer Alexei Ratmansky's modern ballet Dreams
About Japan from compositions created by the musi-
cians of this very group, Kodo.

Leonard Eto: “Taiko is a Japanese percussion instru-
ment, and | have been playing it for around 40 years. |
have always been fascinated by various collaborations,
including those between a percussionistand a dancer.
That's how | got in touch with Ms. Nina Ananiashvili,
and together we conceived the idea of staging a joint
performance.”
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The idea of the ballet, based on motifs from the four re-
nowned poetic plays of Kabuki Theater, Sio Sagato, be-
longs to Nina Ananiashvili. “During my tours in the 'Land
of the Rising Sun', I frequented the Kabuki theatre,”
recounts a 25-year-old Nina Ananiashvili in an interview
with one of the newspapers. “Since then, a persistent
question has intrigued me: could this be translated into
ballet?”

The Prima Ballerina shared this idea with Alexei Rat-
mansky. “l saw his work and realized he approached
choreography differently than other young creators,”
recalls Nina Ananiashvili. “We met backstage, had

a conversation,and the nextday he visited me at my
home suggesting that we create something novel for my
upcoming gala performance in January. | then listed the
artists | wanted to perform his work: Tatiana Terekhova,
Alexey Fadeechev, and Sergey Filin. Ratmansky was
taken aback to learn he'd be creating for our foursome.
He later confessed that his knees were shaking as he
entered the rehearsal hall.| believe he delivered an
outstanding ballet.”

The ballet, unique in its avant-garde take on the theme

of Kabuki theatre, a tradition established in Kyoto in 1603,
premiered in Moscow in 1997. In Tbilisi, it was premiered

Arabesque N33119
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on November 6,2004. Years later, Dreams about Japan
returned to the stage.

Alongside the one-act ballet, the Japanese musicians
performed at the Georgian-Japanese evening direct-

ed by Leonard Eto and his colleagues. Subsequently,
Leonard Eto, Ryutaro Kaneko, Masayuki Sakamoto, Riichi
Yamauchi,and Yasuhiro Yoshimura provided percussion
accompaniment for the seven emerging ballet dancers

6060 BOFIROFZNTN, FOOHNS I MB3NL2N.
»80830300 003060539
NINO SAMADASHVILI, MARIAM ELOSHVILI.
DREAMS ABOUT JAPAN

performing Ratmansky's Dreams about Japan forthe
very first time.

With the first beat of the Kodo, the dancers begin to move
in rhythm. Clad in vibrant kimonos of red, green, and yel-

low, they perform a ballet inspired by four Kabuki plays.

Efe Burak, clad in a white tunic, performs the first solo of
the Heron Maiden (Papuna Kapanadze performs the next

Arabesque N33121

90h0 3I0OM.

,6083MI00 N63MBNOBI*
MACHI MUTO.

DREAMS ABOUT JAFAN



5OJOHMBIL ML
JIWOIGOL, B3MGHONLS
P9 0bd30BOHPMdOL
380606060 013
BITI30060 VO
05306006 XK
5OJOGHMBILMBN
0903360 930G

THEA TSULUKIANI,
MINISTER OF CULTURE,
SPORT AND YOUTH OF
GEORGIA AND IMAMURA
AKIRA, AMBASSADOR OF
JAPAN IN GEORGIA
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NINA ANANIASHVILI
AND IMAMURA AKIRA,
AMBASSADOR OF JAPAN
IN GEORGIA
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day), his form and rhythm sharp yet infused with delicacy
and tenderness.

Nino Samadashvili (Alina Somova performs the next day),
in her gleaming red jumpsuitand contrasting red and black
gloves, incarnates the snake woman, ensnaring her victim
with a thin scarf. Andrii Havryliuk delivers an engaging

and vigorous "Lion Dance." In the ballet's final ten seconds,
all seven dancers (with Mariam Eloshvili (Machi Muto),
Ruika Yokoyama (Nino Makhashvili), David Ananiashvili,
Kaito Hosoya) radiate an infectious energy from the stage.
This production is indeed a joy to behold.

The anniversary evening was graced by the presence of
Tea Tsulukiani, Minister of Culture, Sports and Youth of
Georgia, Imamura Akira, the Ambassador Extraordinary
and Plenipotentiary of Japan to Georgia, Aleksandre
Khvtisiashvili, Deputy Minister of Foreign Affairs of
Georgia, members of the Georgian Parliament, rep-
resentatives of the Embassy of Japan in Georgia, and
members of the diplomatic corps accredited Georgia.
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INTERNATIONAL BALLET CONFERENCE

From February 24-26, the Dutch National Opera & Ballet
Theatre hosted the 3rd International Ballet Conference,
"Positioning Ballet," in Amsterdam. Artistic directors from
the world's leading ballet companies convened there.
Nina Ananiashvili, Artistic Director of the Ballet Company
of the Thilisi State Opera and Ballet Theatre participated
in the conference.

The directors discussed how to reconnect to the ballet
network following recent global challenges and shared
their experiences with each other.
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TOUR IN BOLOGNA

OnMay 4 and b5, the Ballet Company of the Thilisi Opera and
Ballet Theatre performed Ludwig Minkus' Don Quixote at
the Bologna Exhibition Centre in Bologna, Italy. The leading
roles were danced by Nini Khakhutaishvili and Kaito Hosoya
(May 4),and by Nino Samadashviliand Razmik Marukyan,
the lead soloist of the National Theatre of Opera and Ballet
of Armenia (May 5). The orchestra of Teatro Comunale di

Bologna was conducted by Papuna Gvaberidze
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DEBUT

On February 24, Nino Khahutashvili, a
dancer in the Ballet Company, made her
debut at the theatre as Kitri/Chelita in
Ludwig Minkus's Don Quixote. She was
partnered with the theatre’s leading
soloist, Kaito Hosoya. This also marked
Kaito‘s first performance in Don Quixote
on our theatre’s stage.

28 0909M35eml 30 mgs@h®do bmdbgmals
™300 o doanghol bogombsgmgto
®goBh®b §F339z3060 beagmoliho G833
3867930060 0gm Imf3ggmo, GmIgmasg
»©0Mb 30bmAHT0’ oG HBomM™dS gonFod
®godh®ob §F339396 brgmobl bobm

bodoodgomb.

On February 28, Razmik Marukyan,
the leading soloist of the Armenian
National Theatre of Opera and Ballet,
was invited to our theatre.

He partnered with Nino Samadashvili,
the leading soloist of our theatre, in
Don Quixote.
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DEBUT

On May 28, another debut was
made on our theatre's stage.
This time, Mariam Eloshvili and
Masaaki Goto, in leading roles,
performed Giselle Adolphe
Adam's ballet for the first time.
Levan Jagaev conducted the
play for the first time. This was
the first ballet performance for
Maestro.
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TOUR OF KAZAKH DANCERS

On February 5, the theatre welcomed a tour featuring leading
soloists from Astana Opera, Shugila Adepkhan and Armanur Azov,
winners of numerous ballet competitions. The Kazakh dancers
performed the leading roles in Don Quixote.
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MANAGER OF THE STATE BALLET OF GEORGIA

From January 2023, Pedro Carneiro has been appointed Manager of the State Ballet of Georgia at the Tbilisi State Opera

and Ballet Theatre. Pedro has a lot of experience as a teacher and as the Portuguese National Conservatory Dance School

Director. Under his direction, the school has gained international recognition.
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The Georgian Ballet is holding its inaugural performance
of this tourat George Mason University’s Center for the
Arts, a venue that can accommodate 2000 people. The
program includes two ballets by George Balanchine —
Serenade and Concerto Barocco. The Company will also
present Yuri Possokhov’s Sagalobeli, a signature piece
of the State Ballet of Georgia almostalways included on
international tours.

Performing Balanchine's ballets in America is a daunt-
ing task, given that George Balanchine, the founder of
American ballet and of Georgian origin, is held in high
esteem here. However, tour producer Offer Zaks sees it
differently: “When a foreign ballet company comes to
America presenting Balanchine's ballets, it's often asked
why we need a foreign company when we have the
New York City Ballet and other outstanding companies.
My response is,” just wait until you see the dancers,
because they interpret it differently.” The fact that
Balanchine was originally from Georgia reflects in how
Georgians present his work.

“Itis exciting to arrive with a new program,” Nina Ana-
niashvili, head of the Georgian Ballet, told the Georgian
editors of Voice of America at the beginning of the tour.
“However, it's also nerve-wracking. | believe we will use
this opportunity to show the American audience how
well we can perform Balanchine.”

The Georgian Ballet first presented a Balanchine pro-
gram in America at the Jacob’s Pillow Dance Festival in
2007 and a year later at the Brooklyn Academy of Music
in New York. This happened three years after Nina
Ananiashvili took the helm of the Georgian Ballet. At
thattime, The New York Times wrote: “Presumably as a
result of Ms. Ananiashvili’s training, the Georgian com-
pany bears many of her own best dance virtues. These
dancers show a clean, unshowy style with none of the
flamboyance or exaggerations that have characterized
many Kirov and Bolshoi dancers, and plenty of technical
strength.”

This current tour is the sixth in America under Nina Ana-
niashvili's leadership, a fact that has not gone unnoticed
by The New York Times. In the art section of the April 14,
2023, issue, Ananiashvili's portrait was featured on the
first page. ‘I Raised Them!” Nina Ananiashvili’s Georgian
Dancers Come to Town, wrote the newspaper about the
world-famous ballerina who danced for 16 seasons at
the American Ballet Theatre, on the stage of the Metro-
politan Opera, and in 1988, was the first from the USSR to
perform on the stage of Balanchine’s Theatre.
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MEETING AT THE DETROIT OPERA

Atthattime, Bart Cook and Maria Calegari were still
dancing in this theatre. Since 2005, already as ballet
masters of the Balanchine Trust, they have staged ten
ballets by Mr. B at the Thilisi Opera and Ballet Theatre.

The first rehearsals with the Georgian Ballet in America
are also conducted by Bart Cook and Maria Calegari, in
the rehearsal hall of the Centre for the Arts at George
Mason University.

“This company is very dear to us,” Bart Cook tells us,
"and it's very important to Balanchine's legacy. Thilisi
was hishome, his blood is Georgian. He always said
—'Iam not Russian, | am Georgian." We love Georgian
people more also because we knew Mr. B. From him, we
learned strength and musicality, which are inherent in
this country. The spirit of victory —that is Mr. Balanchine,
and this spiritis in his ballets. It is always an honor to
work with young Georgian dancers. In the '70s, during our
tour in the USSR, we went to Thilisi and danced there.

606 660606330920 Q6 MBIG 3310
NINA ANANIASHVILI AND OFFER ZAKS
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We know that Nina Ananiashvili, who was little then,
was brought by her father to the performance. In the US,
and in the world in general, no ballet company's reper-
toire is considered complete if Balanchine is notin it. It's
notarule, it's what the audience wants.”

When Bart Cook and Maria Calegari staged Mozartiana
in Thilisi in 2006, Nino Samadashvili, who is now the
Leading Soloist of the State Ballet of Georgia, was a stu-
dent at the choreographic school and danced in a quartet
of young ballerinas. During the American tour, she has
already been performing as a soloist.

“After 12 years, when Maria Calegari returned to Thilisi, |
performed as a soloist in Mozartiana, Nino Samadashvili
tells us. Maria told me that she had never experienced
such a case before. Working with them is extremely
interesting and enjoyable; even their slightest con-
tributions make a significant difference in our perfor-
mance. The more | dance Balanchine, the more natural it
becomes for me. In the States, | dance in all three ballets
—Serenade, Mozartiana and Concerto Barocco. It is both
anincredible experience and a great responsibility.”

Adrienne Godwin, representative of George Mason
University: “Hosting the State Ballet of Georgia is a
greathonour for Mason University. It's an exceptional
experience to present Balanchine's program on our
stage, especially when performed by the world-class
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NORTHROP AT THE UNIVERSITY OF MINNESOTA

ballet company, the State Ballet of Georgia. Our ballet
school had the privilege of receiving a master class
from the Georgian dancers, and it has been a truly great
experience for us.”

After our performance at the Lehman Centre in New
York, we were given the opportunity to attend the
opening of the 75" anniversary season of the New York
City Ballet—George Balanchine’s Theatre. This invitation
was a gesture from the tour producer and the head of the
City Ballet's Supervisory Board towards Nina Ananiash-
viliand the Georgian dancers. This memorable evening
atLincoln Centre’s David H. Koch Theatre seemed to be
anintegral part of the Georgian Ballet's three-week tour.
The remarkable performance style, stunning technique,
and musicality of the current generation of Balanchine
ballets maintain the New York City Ballet's position as
one of the premier choreographic companies worldwide.

The State Ballet of Georgia performed with local orches-
tras atthe Mahalia Jackson Theatre of the Performing
Artsin New Orleans, Northrop at the University of Min-
nesota, and the Detroit Opera House. These performanc-
eswere conducted by Gavriel Heine. His collaboration
with the Thilisi Opera and Ballet Theatre began in 2022.
Following his work with some of the world's top compa-
nies, Gavriel Heine conducted Sergei Prokofiev's Romeo
and Julietin Thilisi and also participated in the Theatre’s
tourin Dubai.
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Gavriel Heine, conductor: “Dancing Balanchine carries a
significant responsibility for all ballet companies, and the
Georgian Ballet Company executes this task amazingly.
Working with Nina Ananiashviliis a great honour. The
State Ballet of Georgia brings together many brilliant and
creative individuals. Collaborating with them brings me
immense joy.”

Mariam Eloshviliand Papuna Kapanadze have become
soloists of the State Ballet of Georgia this season. This
marks their first time participating in the Ballet Compa-
ny's tour in the States.

Mariam Eloshvili, soloist of the State Ballet of Georgia:
"“This is my first tour in the States, and it comes with
double responsibility as we are performing Balanchine's
works. Additionally, we are presenting Sagalobeli to the
audience. Sagalobeliis in the neoclassical style and it

is visually stunning. It's my first time dancing this ballet,
and I'm delighted to have the opportunity to perform it
here in the United States. During Sagalobeli, we par-
ticularly noticed the applause from the immigrants in the
audience. They came to the performance with Georgian
five-cross flags.

American theatres uphold a wonderful tradition. Prior to
a performance, the audience often has the opportunity to
meet with the head of the company and the performers,
engaging in conversations to learn more about the coun-
try and the theatre they are about to experience. Such
meetings took place everywhere. At Northrop, special
preparations were made to welcome Nina Ananiashvili,
the Director of the State Ballet of Georgia, with a tradi-
tional Georgian song. Emigrants from Georgia arrived

in each city to show support for the Georgian dancers.
They experienced profound emotions, especially during
the performance of Sagalobeli, a ballet referred to as the
'Serenade' of Georgia in the United States.
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Nina Ananiashvili’s Georgian Dancers Come to Town
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Ananiashvili’s company, the State Ballet of Georgia,
presents a program of works by George Balanchine and
Yuri Possokhov at the Lehman Center in the Bronx.

Nina Ananiashvili, the former American Ballet Theater
and Bolshoi star, now leads the State Ballet of Georgia,
which is ona U.S. tour.

Nina Ananiashvili,a former star of American Ballet
Theater, is no tourist to New York City, but she’ll have fun
playing one when the State Ballet of Georgia comes to
town. As part of a short American tour, the company, led
by Ananiashvili, will perform on Sunday at the Lehman
Center for the Performing Arts in the Bronx. “We will
dance one day, but | will stay a little bit for Valentina
Kozlova’s competition,” she said of the international
balleteventin arecentvideo interview. “So I’m a tourist
forthree days.”

The company — based in Tbilisi, where Ananiashvi-
liwas born —presents two masterworks by George
Balanchine, “Serenade” and “Concerto Barocco,” along
with a homage to Georgia: “Sagalobeli” by the Ukrain-
ian-born Yuri Possokhov. It’s a rare chance to see how
Ananiashvili has transformed the company, which she
took overin 2004. As for the dancers? “| raised them!” she
said. “This is my generation. They are all my generation
because they were in the school and then they’re coming
to the theater and now they’re dancing ballerinas.”

Ananiashvili, 60, stopped dancing just five years ago her-
self.“l really have a bad foot, and it was painful to torture
myself to go in the pointe shoes,” she said. “l stopped for
three months. | said, OK, maybe I’m resting. Then, | was
busy and then Covid came. | don’t have any feelings of,
Why am | stopping? I’'m going to continue what I’m doing.”
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And that is teaching, coaching and, of course, running
this company, for which she has revamped the repertory
to include works by Balanchine, a Russia-born Georgian;
Frederick Ashton; Alexei Ratmansky —Ananiashvili was
an early champion of his ballets —and more. “l think it’s
really important today for classical companies to do
classical and some new works and these masterpieces,”
she said. “So | try balancing this.”

To Ananiashvili, every company is different, no matter its
repertoire. “A company has its own face, and | think we
also have our face,” she said.“So we do a lot of maybe
different things than what Western people do, like New
York City Ballet. But we also love to do Balanchine. It
looks a little bit different than some companies do itin
the United States, but | think this is always interesting

to see. With Balanchine’s work, you need to have it, you
need to learn this to improve.”

Speaking from Cleveland, where she was teaching the
Cleveland Ballet last weekend, Ananiashvili discussed
her brief stint at City Ballet.

[twas something very special. At that time it was Peter
Martins who invited us [Ananiashviliand the Russian dancer
Andris Liepa] to dance and it was like something incred-
ible —itwas so hard for me to learn Balanchine, because it
was a short time. But at the same time, my mind was open.

[Burstsinto laughter]No! No, I’m not a natural director,
definitely. ’'m an artist. And I’m a little bit soft maybe. At
the same time, | love to have what | want to have. But |
always try to be on the artists’ side, and I’m thinking, so
what do they really need?

When you have a lot of people, you need to show them
what you want and what your direction is. Generally |
don’thave a problem. They respect what I’'m doing and
they follow me and we go together.

No. [t doesn’t matter, woman or man. It’s how you’re
doing it. This is a difficult job. It depends on the people
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around you. You cannotdo it solo. | have mostly women
around me, so | love to have also men, but in Georgia, it’s
hard to find it. It’s also that not that many children come
to the school. So it’s also sad.

Georgians, they want to go to folk dance, they want to
dance Georgian dance. It’s very, very famous in Georgia
and very beautiful. But to go to the ballet, first it’s a hard
job, but at the same time they’re thinking this is not quite
[she makes air quotes] “aman’s job,” you know? It really
takes time to change this feeling.

| want to sitin my vineyard. To drink good wine! And en-
joy the fantastic view and not be nervous about are the
dancers coming tomorrow or not? And are they healthy
ornot? [Laughs] But I really enjoy what I’'m doing. Even
though it’s hard. Sometimes I’'m tired.

I had a very great Russian teacher, Raisa Struchkova —
like 23 years we were together in the Bolshoi. Then in
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the 16 years with A.B.T., it was Irina Kolpakova. I’'m so
thankful to these teachers in my life. And | think it will be
very sad if | really enjoy life and do nothing, to not give
this to a young generation.

Every day I’m saying, God, thank you, you gave me these
kind of people and | feel like they are really helping me
now. \What they said to me —sometimes | have this in
my ear, even the words that they said to me, how they
corrected me, what they taught me. The ballet world

is like this. You cannot read books. Of course, it helps.
You watch videos. It also helps. But nothing, nothing
does the same job. You need to have the person next to
you, to see you, correct you, Because we are human, we
are different. So this is our job. And my teacher told me
always: “Listen now, you will use this later when you will
be teaching.”



80dmboemgs

bagotromggmml
bghgboo k.

newcriterion.com
26 s3kogno, 2023
April 26,2023

“Mostly B”/ bagotromggmmb bobgemadFogm
domgdol 3rmahedol Jgbobgd emgdsbols
bodgdbergmgdmm

bgemmgbgdol 3gbh$ 3o, boy-omed3do

5309bd© Johrmzgmo 0gm 2z dogmabhobo? gosh-
oo 30 gg300bgd0om. gobnam 33068k bagstmggmmls
bobgmdFogm degnghds dtmbgbols Lehman Center for
the Performing Arts-8o Fo6owgnbs bod dmgdgrgdnsbo
36rma™ods — “Mostly B”. bodsmgihm oalds dgobdrgme
dognsbhobols ,,bg&gbss” o ,3mBAgéH™ dotmgm®,
3bgzg 0160 Smbmbmgol 2008 Tyl msewadnmo ,bogse-
mmdgmo®. 3o6ggamo dgbggbgdol wémb gobptmemal
F56:3390635 6ogmsbhobo 8mobligbos Grmgmerg ,be-
JormzgmmBo sdogd7m* Jmtrgmatvgn, by
65390037 53056l gogmads. Jonbgosgsw 0dobs, Grnd
3ol d0 bogotrmzgmmBo 56 ©EOdEYEYMS, gl bode-
H0909e0 (s bdoMoo sd3gd7mn) Bgemdss. dmanmls
©0 3™, ™300 63MabHBL Bmzng®o dmiglge-
39bog 9ambs, (33 0ga bygdstrmzgemmBo EodeEYdYmO

3obaso.

bobodzgomyBo, gomtzo domobhogeadg 1904 Gl 3g-
09607630, 3odmhgbomo Jobmggmo 3md3mBogmdols
3gmo@mb degmabhogadols s gl gagéol gogmodzo-
ol 35608 30L0m0g30l M2obYo sndswe. Jgdagmddo
™23bo goog0s mdomoldo bygbmatgomo, gomtgo
30 39O Mac0d0 GRS 8 39339 ,d0E006L30“
00680 gobogdm 1924 Famsdg, dmgs ogo Ballets
Russes-b 3ggghomos (Lgéaggo mosgomgzo ogm obs 306
gborogoBe 3ol bsbgmol g3thebanmo Eodmmmyds).
dobyoogem 0dobs, Hm3 sGsbo®mmb Pebmaos dsdol
939956080 8 Jotromnmoag o6 bendcmoEs, domob-
hobo 8053t mm3z965d 1o ogm Lagdsdmggmmb h&e-
©03070 bagmby®o 393390000 ©8 3mbH0Ngd0m, O
Jormggmgdls ,,00b6835383 7ol Lobgmoo dmoblg-
bogdco.

How Georgian was George Balanchine? It depends on
whom you ask. Last week, the State Ballet of Georgia
presented “Mostly B,” a triple-bill program at the Leh-
man Center for the Performing Arts in the Bronx. The
company danced Balanchine’s Serenade and Concerto
Barocco as well as Yuri Possokhov’s 2008 piece Sagalo-
beli. At the first intermission, the announcer described
Balanchine as a “Georgian-born” choreographer, caus-
ing a few people to titter. While Mr. B was not born in
Georgia, it’s a forgivable (and frequent) error. Some of
Balanchine’s own dancers, after all, thought him a na-
tive-born Georgian, too.

In truth, Georgi Balanchivadze was born in St. Peters-
burg in 1904 to Maria Vasilyeva, a Russian merchant’s
daughter, and Meliton Balanchivadze, a prominent
Georgian composer. The family eventually moved to
Thilisi, but Georgi remained in Petrograd and continued
to dance at the Mariinsky Theater before joining the
Ballets Russes in 1924. (It was Sergei Diaghilev who
suggested he Frenchify his name.) Though he never
lived in his father’s country and could not speak the
language, Balanchine admired Georgia’s traditional folk
dances and costumes and referred to its people as “my
tribe.”

His love for Georgians was mutual. In her recent biog-
raphy Mr. B: George Balanchine’s 20" Century,

Jennifer Homans writes that Balanchine was greeted
like a movie star in Thilisi during the New York City Bal-
let’s 1962 tour in the Soviet Union. There he was reunit-
ed with his brother, Andrei Balanchivadze, a successful
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composer and a winner of the 1944 Stalin Prize, for the
first time since childhood. He also met his half-brother,
Apollon (from his father’s first marriage to a Georgian
woman), who had become a priest after surviving years
as a political prisoner.

While many Soviet dancers responded enthusiastically
to the nych, they were not yet allowed to dance Bal-
anchine ballets themselves. The policy of Socialist Re-
alism, established in the 1930s, demanded all works of
art be “accessible” to the proletariat. Only story ballets
were seen to fit this criteria, which did not bode well
for Balanchine’s many abstract works.

Things loosened up six months after Balanchine’s death in
1983, when the Kirov Ballet (the Mariinsky Ballet’s name
during the Soviet era) held a tribute to the choreographer.
In 1984, Anna Kisselgoff of The New York Times report-
ed that the State Ballet of Georgia had become the first
Soviet company to perform a complete Balanchine ballet
(Serenade, learned from a poor-quality film) in public.

Twenty years later, the Georgian ballerina Nina Ana-
niashvili took over the Thilisi-based company as artistic
director, the post she holds today. A former principal
dancer of the Bolshoi Ballet, she performed Balanchine
repertoire for many years with the nycb and American
Ballet Theatre and is responsible for reviving his works
in Georgia as well as commissioning new choreography
that draws upon the country’s cultural heritage.

“Mostly B” opened with two pieces Balanchine made
early in his career for his students at the School of
American Ballet. The first was 1934’s Serenade, a
mysterious moonlit ballet in four movements set to
Tchaikovsky’s Serenade for Strings. The unity and pre-
cision local audiences are used to seeing at the nych,
whose dancers are drawn almost exclusively from
Balanchine’s school, is impossible to match, but the
sbg corps brought sky-high extensions, flurries of piqué
turns in circle formations, and strong lines, though the
soloists seemed to hold back when the music instead
called for abandon. The troupe nevertheless builtto a
beautiful conclusion, in which several female dancers
bourréed towards a beam of light at the back of the
stage, while the figure known as “Waltz Girl,” who
collapsed in the third movement, stood in a slight back-
bend, hair loosened, held aloft by two male soloists.

The second piece, 1941’s Concerto Barocco, set to
Bach’s Concerto for Two Violins, is often described
as a “mathematical” ballet that tests dancers’ minds as
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much as their bodies. Dressed in simple white leotards,
the female corps embodies the orchestra, while two
female soloists, danced stylishly by Nino Samadashvili
and Mariam Eloshvili, personify the two lead violins. The
dancers must perform syncopated steps to counterpoint
rhythms, requiring tremendous concentration that perhaps
accounted for a certain stiffness in the performance.

A completely different troupe—smiling, spirited, dy-
namic — seemed to emerge in the final piece on the
program, Sagalobeli, named after the Georgian word
for “canticle” or “hymn.” The tension sustained earlier
in the night vanished as if invisible cords had been cut.
Rollicking and enigmatic in turn, the ballet opened with
a polyphonic vocal piece followed by numerous other
examples of traditional Georgian music using native in-
struments including the duduki, a double-reeded wood-
wind, and the stringed panduri, a type of lute.

Yuri Possokhov, the Ukrainian-born former principal
dancer of the Bolshoi Ballet, Royal Danish Ballet, and
San Francisco Ballet, where he is now a choreogra-
pher-in-residence, based the piece on his impressions of
the region as an outsider. While Possokhov spared the
male dancers some of the more extreme techniques re-
quired of traditional Georgian dancers — like jumping and
landing hard on their knees and dancing on their toes
—he conjured the same energy in other ways. The men
stomped audibly on the balls of their feet, pivoted on
their heels, performed headstands and somersaults, and
lifted the female dancers up and down in bold sweeping
motions. Two male dancers performed a tug-of-war duet
with a rope, leaning and lunging with playful antagonism.
At other moments, the female dancers created striking
patterns in silhouette against a brightly lit backdrop, their
arms and faces in profile like an Egyptian wall painting.

The piece is a strong argument in favor of combining
neoclassical ballet and traditional styles of dance. Still
fresh after fifteen years, Sagalobeli looks set to become
the sbg’s signature piece, their very own Serenade.

CONCERTO BAROCCO
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In April, a glimpse of Georgia brightened New York City
when Nina Ananiashvili brought the State Ballet of
Georgia to Manhattan's Danny Kaye Playhouse at Hunter
College. Company members performed excerpts from
Yuri Possokhov's Sagalobeli, which over the years has
become a signature piece for SGB.

With characteristic command, Nina took charge as soon
as the dancers entered the auditorium. After warm but
hasty greetings to longtime friends who had gathered to
see her after the long Covid isolation, she immediately
conferred with lighting technicians to define the colors
that set the ambiance for the piece. As dancers began to
make themselves familiar with the stage, adjustments
in hue played on the otherwise blank backdrop. Soon
the evocative Georgian folk tunes which propel the
ballet filled the hall,and the dancers, in their motley
rehearsal clothes, began the undulating movements of
the choreography.

Though now residents of Philadelphia, and mostly
housebound throughout the pandemic, my husband Noel
and | could not resist Nina's invitation to meet up with
her. Breaking our self-imposed lockdown, we ventured
out to our former home city, keeping masks on the train
and other forms of transportation. But masks came off
once we were with friends-hugs and kisses require bare
face encounters!

At precisely 1:30 p.m. the opening ceremonies of the
Valentina Kozlova International Ballet Competition, 2023,
commenced with the SBG performance. Transformed
into sensuously beautiful creatures in ankle-length
skirts topped with patterned bodices, a corps of
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April 18 saw the opening of the 75™ anniversary season
forthe New York City Ballet. Qur ballet company,
currently touring the United States of America, was
invited by producer Offer Zaks to the anniversary
performance at Balanchine’s Theatre, for which we
express our deep gratitude.

Niala Godziashvili, Stage Manager of the Ballet
Company, wrote herimpressions of Balanchine's
evening especially for Arabesque.
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April 18,2023. It's one of the rest days during the Amer-
ican tour of the State Ballet of Georgia. Yet, itis a day
filled with intense excitement and anticipation. In the
evening, our ballet troupe has been invited to a perfor-
mance by Balanchine's New York City Balletat Lincoln
Center.For most of our dancers, this will be their first
time setting foot in this theatre, and their first time wit-
nessing this legendary company perform on stage.

In1962, as we were attending the choreographic schoaol,
Balanchine visited Georgia for the first time. The tour of
the New York City Ballet in Thilisi made such a powerful
impact on the ballet-loving community, especially us,
that even today, we vividly recall not only every aspect of
the performances but also the names of all the soloists.
These names felt like magical words, opening the door
to a different universe. Ten years later, in 1972, we were
privileged to relive this extraordinary event when Mr. B
returned to Georgia.

In short, on April 18, I could boast that I had the opportuni-
ty to watch different generations of City Ballet on stage
for the third time. To be honest, | was excited, as if | had
to meet those grandees ones whose names and faces
remained forever in our hearts. Diana Adams, Violette
Verdy, Kay Mazzo, Allegra Kent, Gloria Govrin, Jillana,
Jacques d'’Amboise, Nicholas Magallanes, a 17-year-old
Arthur Mitchell, a very young Gelsey Kirkland.
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I was anxious and tried to set expectations in advance,
making sure not to compare the present group to those,
the faraway mirage from 60 years ago. | was concerned
about how our new generation, who currently success-
fully perform Balanchine's repertoire with their own
distinctive style, would receive this almost original
presentation in his second home country and on his
own stage. [t was not accidental to say ‘almost original'.
George Balanchine himself stated that after a choreog-
rapher's death, it's impossible to perfectly preserve and
repeat his original vision and staging. Indeed, perform-
ers, tutors, and assistants are all human beings, not
duplication machines. Each has their own physicality
and creative interpretation. Nevertheless, in respect

of Balanchine's theatre, it should be noted that they
manage to maintain and reconstruct the choreography
with significant rigor and precision, irrespective of many
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original nuances or the subjective viewpoints of those
who were close to the maestro during his lifetime.

The performance program was divided into three parts:
Bach's Concerto Barocco in D minor for two violins and
chamber orchestra (which we also perform in Thilisi),
Paul Hindemith's Kammermusik n.Z,and Alexander
Glazunov's Raymonda Variations. Bach's piece was
staged in 1948, Hindemith's in 1978, and Glazunov's in
1961. There are no boundaries to Mr. B's imagination and
temporal disarray. The date of the premiere and the era
of the composer are not particularly important to him.
Neoclassical, traditional, geometrically modern —he
understands these in his unique way. He is a choreogra-
pher for whom life's sentiments, the break of dawn, and
love are vital. He dialogues with music and reveres it; at
the same time, he is rational yet childlike. He possess-
esrefined taste and appreciates shiny laces on tunics.
He invents and employs new movements and patterns
with exceptional freedom and gives the dancers the old,
Petipa-style 'building blocks' as a joyous bonus; let them
have fun, twirl,and make loud sounds —it will lift their
spirits! Balanchine's well-known humour, zest for life,
and immense intellect were perfectly aligned with his
elegant, graceful demeanour, and the entire evening was
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suffused with the spiritand energy of the 'City Ballet's'
creator. A young, beautiful, technically proficient, and,

as usual, wholly musical company from the Balanchine
school, staged a real celebration on the stage.

A detailed understanding of the style and musical mate-
rial made it possible to dance to the traditional tempos
of the Bach concerto. Despite this, it seemed to me that
the conductor didn't contemplate sacrificing anything.
He was more preoccupied with the comfort of the violin
soloists and the Bach tempos, which propelled the
18-minute ballet seamlessly, in one breath, with tasteful
phrasing, energetic performance, and smiling ballerinas.

The energy and enthusiasm was doubled in Hindemith's
Chamber Music. The composer's artistry, embroidery,
painting, sculpture, and weaving, and finally the virtuoso
orchestra and Balanchine's seamless choreography
masterfully blended with the dance-play —a term | strug-
gle to find a better substitute for—of 10 young people,
who presented us an entirely different world and a dif-
ferent challenge.Balanchine's genius shines through in
his ability to tread boundaries, seamlessly transitioning
between theatrical, sophisticated, quiet, loud, American,
and distinctly St. Petersburg styles. Hindemith's uni-



versality, his competence in practically all instruments,
and the audacious motto that pervades the first half of
his work —'down with romanticism’—together with his
profound respect for both new and old masters, all this
creates a perfect soil for Balanchine's unique choreog-
raphy and the nature of his extravagantly charismatic
persona. He perceives ideally the completeness of the
music and the intricate details of the orchestra. Kudos
to the dancers for bringing these details to life with such
precision and grace.

We saw a harmoniously perfect, virtuoso performance —
aclean, geometric, and beautiful drawing, which was the

result of the performers' strong physical and, | believe,
psychologically healthy training.

Finally, we come to a component without which Bal-
anchine would be unthinkable. Petipa, Russian music,
ballet classics, traditional costumes, St. Petersburg, pas
de deux, variations, divertissement, and a grand score
from Glazunov's Raymonda, the full performance of
which would take more than one evening. Balanchine
selects variations, and duets, not binding them by the
plot, not hinting at anything, treating tradition, and even
stage decoration, with great love and humour.

For 30 minutes, you observe combinations, movements,
techniques, beauty, new positions, smiles,and joy in
such an abundance that you gain immense respect for
the people who deliver this pleasure. In this ballet, Bal-
anchine's approach to classical variations is distinct. The
most difficult movements are rearranged in an entirely
new order, and the optimal distribution of the drawing
and stage space requires significant physical endur-
ance, which in turn calls for good school. Add to this

the required stylistic and musical tasks, tasteful artistry
blended with humour, and you'll appreciate the joy of
witnessing a New York City Ballet performance. Lastly, |
cannotneglect to mention the uncommon restraint and
subtlety in the stage dress, costume, and lighting.

Everything for the dancers and for presenting them at
their best.

Our heartfelt thanks to New York City Balletand Mr. B for
your love!

Thank you so much Mr. B for our love!
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bhodnbooob begnabio, méo Famal 893wga 30 Fodyzebo
beagmalho gobs rgogd 0mgmosds. 83v3g Fanol
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93mgbrmo. 3sb Lsdsmghm aobsmagds 309330 doomm
©5 893093 dobbgbols dsgmghol 83830530 Fgdomogs.
06039 339339399 2023 Fanowsb bbgsmslbgs 3m33sbogdda

30936dgmmgl 3933e-

In January 2019, Ruika Yokoyama became a Soloist of the
Ballet Company, and two years later she became a Leading
Soloist. In September 2019, Andrii Havryliuk joined the Ballet
Company. He has received his ballet education in Kyiv and then

their career with in different companies from 2023.

i 2021 Fsmogsb odogmobol mdg-
60l s dognghol bobgamdfo-
3™ 0gohol beagmalbho gobos
0939 096030, Om3gendsg 2017
Tl 863061080 ssdmaghs
3839(h939L 9bo3gMLogg@Hol bo-
bgandFoxm 3mblgégshmtns
daemghol Jodstronamgdoo.
99393 3m3emg 39G0m30 bb-
£ hatgbo Ggdghometo 3ggdbo.
396 039330 begmm 3strhngdo

2022 Gamob bgdphpddghBo, badsmghm sbol bemamobhgdo
30bbgb dot0 gemmBzomo o 383768 3930b65dg. 30376
2023 Femols 0063600006 F939306 bramoalbideo 0gbs
3d8y3obomo.

In September 2022, Mari Eloshvili and Papuna Kapanadze
became soloists of the Ballet Company. Papuna was pro-
moted to the position of Lead Soloist starting from January
2023.

2022 Famols dstrhBo €rgligmdo 8gddbogmo 3mmogognéo
bodgogeob gedm mbia® i3tgadds, sbidmsbsebol mgsdton
©OHMZs 5 MdEnabol Mm3genbs s doamghol mgodhdols
badomghm bl Jgggdomws. 3o6ggmo gedmbams hzgbo
®godh®0b bggbsdg 3ok 3gmbros 3boml GreremBo, domghdo
»OHIT

In March 2022, due to the political situation in Russia, Oscar
Frame left the Astrakhan State Theatre of Opera and Ballet
and joined the Ballet Company of the Tbilisi Opera and Ballet
Theatre. His first appearance on the stage of our Theatre was

in the role of Cassio in the ballet Othello.
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Since 2021, Efe Burak has been a Soloist of the Thilisi Opera
and Ballet Theatre. He graduated from the Hacettepe
University Ankara State Conservatory in 2017 with a degree
in ballet. Efe created an interesting repertory in a short
time. He danced solo parts in Minkus' Don Quixote (Basilio),
Tchaikovsky's The Nutcracker (Prince, Nutcracker Doll, French
Doll), Respighi's Pinocchio (Pinocchio), Tchaikovsky's Swan
Lake (Pas de Trois, Neapolitan Dance), Matchavariani's
Othello (lago), and Prokofiev's fomeo and Juliet (Mercutio).
Since 2023, Efe Burak has been the Leading Soloist of the
Company.

2021§emob 0939330006 @aldo géhrmo Foamo 39330300 sbansb
3gm0930. 356 039339 30630 Aogmabzol ,35368¢nbsd0",
d80amo 306370l ,mb 3obmddo®, 3620630 Bogmtrnwo —
hoogdmaglzol ,a90g00b (0880, Gmghogm —dogezetnsbols
»MHgm30®.

Aslan Aliev danced in the Ballet Company for one year from
December 2021.He performed Prince in The Nutcracker by
Tchaikovsky, Basilio in Don Quixote by Minkus, Prince Siegfried
in Swan Lake by Tchaikovsky, Roderigo in Othello by Matcha-

variani.
|

2022 Fganls sbl géromo Fanoo 3gdmyghoos 2mtsbm dms,
“HM3ga0E 39339300 3mE300-bogmgBoals bagombagmydo
doaghH30, Bgdmaa 30 Ledgédbgmal bogambsgmyo m3géoly
bodsmghm bl benamobdho ogm.

Giordano Bozza, who previously danced with the National
Moravian-Silesian Ballet (Czech Republic) and later as a Solo-
ist for the Greek National Opera Ballet, joined the Company for

one year starting in 2022.
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Since April 2022, Laura Fernandez-Gromova, who left the
Moscow Stanislavski and Nemirovich-Danchenko Theatre,
is a Leading Soloist of the Ballet Company. On June 12, Laura
danced the role of Juliet in Sergei Prokofiev's ballet Fomeo
and Juliet. Xander Parish, worldwide ballet star, who left the
Mariinsky Theatre in March 2022 due to Russia's invasion of
Ukraine, partnered with her in the performance.

¢ 171-9 bgBmbosb ©slkdo
| od7bB96 o3
306 (Hmbgghgbo oo
dsho ¢ m, Gm3gmog

: ;papo 2015-2018

| 9380 39339300606

i dmffzgamo bogobhol
3mBognsbg bsdsmmghm
bl 3gdmpgtromws

3900 ™ S;mbmos.

Since the 171t season, Frank van Tongeren and Machi Muto,
who danced in our Theatre in the years 2015-2018, returned to
the Company. Kaito Hosoya joined the ballet Company as a

Guest Soloist.

2023 Famo@ob oliols dm§zgnmo bmemabipgdo gebwbgb: dsboge
a3mpm, Gm3gmog 2021-2022 Fangddo dgérenabols bobgemadFogm
doghBo (39339308 L3gEodmnto bhndgbonom. dstlgmm
bmatrgbo d8Bomonsb, Jstgsmadd Lom®danbs s ©gdnsb
6939hB0530, 36190600086, 5m0 (0353580 083Mb0E 6.

Since 2023, the Soloists who have been invited to join

the Company include: Masaaki Goto, who danced at the
Statsballett Berlin from 2021to 2022 on a special scholarship;
Marcelo Soares, from Brazil, Margarita Sidorkina and Demian
Reshetniak from Ukraine, as well as Aoi Takahashi.
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FRIENDS OF THE GEORGIAN BALLET
CHRONICLE OF THE 1715T SEASON

bogstmzgammb bobgmaFogm dsamg@ob bgenddwmgsebgamds bobem sbsbasdgngm-
39, brogmalhgdds o obol dmEglze39903s, Jodonamo doanghol dgamosmms
bBmasmgdal F93trgdmeb géhmsw 50badbgl 171-g bsdsamghm bgBmbols gsobl-
B md0gmaliols m3gals s dsanghol mgsdal Fomgen strds8da, 3963060
OBl Bbemazamom 36g30géol 89393

Nina Ananiashvili, Director of the State Ballet of Georgia, soloists and artists of
the Ballet Company celebrated with the Friends of the Georgian Ballet the open-
ing of the 171t Season of the State Ballet Georgia in the Red Hall of the Thilisi
Opera and Ballet Theatre after the world premiere of Carmina Burana.

The Friends of the Georgian Ballet were invited to an open
ballet class with the students of the Vakhtang Chabukiani
Ballet School, where they enjoyed the opportunity to ask

JoGroramo doemghol Igamdtgd dofizgaembo 0gzbgb 30bhoba,
300730000 Labganmdals badsamghm bganmagbgdols babFogamg-

390 0o 3339m0mBg 8 Bdommgds dgmbosm ginmbggdo

39b350m bgotmazgammb bobgmaFogm bsdsemghm obol
39bgzg60ls 3gotm 3s6bgotmbogal.

2023 Femals 3 83r0gml gotrormmo dogmg-
(oL Bgamostrmns biBmasmgdol Fgatg-
30 dgbFEbgb deamgd ,bogsamdanols
396960 G1939h0E0sk, Bodsmghm
3bols 9396103080 bogabitrmmme gsdg-
B03¢g00300g.

On April 3,2023, the Friends of the
Georgian Ballet attended the general
rehearsal of Sagalobeli, before the State

2023 Femals 20 cos 21350lb, :3d0gmolol m3génls s damghob mgahénl bgbsdy
30b(hbg dodm30060l bobgemmdnls bsdsmghm bgmmgbgdal bobFsgmgdemols dmb-
93009038 33mbedzg6 b3gdhoiemBg dnofz0gl Jotrorgemo domghol dgamdstrions
baBmgamgdols Fgztrgde. sbgmo mmbolidagds 3otggmaw gendstrimns 35bogdnals
93093 Bgoas 6obm 963603dz30am0ls @ demgdlgo agegghgzol sbagmo dsamghols
»hb03gms Jmdffoamal® Bbmamom 3¢rg3og&s, Jotrmzgmo 3md3dmBodmenls
86200 bodthgndz0mols 3l03oBg.

We are grateful to have Friends both in Georgia and worldwide. Many of them at-
tended the tour performances in the United States and took part in pre-performance
talks with Nina Ananiashvili and the State Ballet of Georgia. lan Kelly, former U.S.
Ambassador to Georgia, and his wife Francesca Kelly, former Board Member of the
Friends of the Georgian Ballet, attended the Ballet Company's performance at the
Detroit Opera on April 29,2023.

Joorgamo doanghol dgamostrms bedmaswomgdsd
2022/2023 bobFogenm Fgamb osa30bsblbs bhndgboogdo

Jodrgmadogonmo bobfegmgdmal smo dmbfagmabmgal.

89ehgnamo 0gdbgb dmbFegmggdn ohemosdo mdgbogm
3m760b bagémsdmenbm Ledsmghm 3mbintldo oo
bagotrmzgganmb bobgamadfogm domghol odommosdo
3ol mmdo Imbofomgmdolmgol.

During the 2022/2023 school year, the Friends of the
Georgian Ballet funded full-year scholarships for ten

students, supported selected students’ participation in the :

Domenico Modugno International Ballet Competition, as
well as projects with the State Ballet of Georgia.

guestions from Pedro Carneiro, the Company Manager of the
State Ballet of Georgia.

i h3gb 3damdgmo gatm, Hmd bagstro-

39 ™30 ©d dmngem bmamomdo gggegl
39360 Igamoso. 69360 dsmasabo ogbfithm
bogab®manm b3gdhodemgol 8dgtossdn, dmbs-
i Fomgmds donemgl bdgddogamsBog gedstmgm
8gb39006r9880 bobm 968608330am028b s bsgstr-
039l bobgandfogm degmghorsb. $33-als
gmaz0amo gemho begstrmgganmdo, 006 3gmo oo
dobo 3ggmang a3tebhgls3d 3gmo, mdgmog
Ballet of Georgia set out for their U.S. tour. Jotroremo daanghols Bgamdathons bsbmaswm-
900l bodgmlb ymagoano Fgghos, 2023 Fanols
29 8360l ghtmohol m3gésdo bsdsmghm
0ol Fo6rdmmagbsl aglfithbgb.

On May 20 and 21,2023, the students of the
Vakhtang Chabukiani Ballet School invited
the Friends of the Georgian Ballet to their
performance on the main stage of the Thilisi
Opera and Ballet Theatre. Such an event took
place for the first time since the pandemic. The
world premiere of The Jay Birds’ Wedding, a
new ballet by Nina Ananiashvili and Alexey
Fadeechev set to music by Georgian composer
Zurab Nadareishvili, was held.
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THANK YOU VERY MUCH TO U.S. AMBASSADOR KELLY C. DEGNAN FOR HER SUPPORT

3®OL I6LIGLMBN,003IMH N 333IMN,

CHRIS ANDERSON, BEVERLY HOOVER,

3308 ©S WINWS IGRIGLMEN 0IGM MAYA AND LYLA ANDERSON
30030, 3MBQS R 306 NITN6IS0 GOLD FAMILY JAMES, SHONDA AND MINA ULIN
306080, 39696, ©N30L, WILN, BIRIING 3ILINTI5N JEREMY, KAREN, DAVIS, LUCY, MADELEINE GASKILL
003G QY ©IES HSIII0 EDWARD AND DANNA RAUPP
AMBLO S 3N HMINSEIMIBN TG CHAUNCIE AND PAUL RODZIANKO
5690 3961960 Q8 60 33NBLONGN Ol AT ANNETTE JENSEN AND NEIL WEINSTEIN
BO®S 3089HIN QS 336 BID>GMHXON SARA KEMECSEI AND HANS GUTBROD
30MBIOIO FBNRON VS NMISE6IL 3IHEIGN MARGRET SCHMIDT AND JOHANNES WERNER
3006 O JOANNE ROE
606(M 360 NINO LASHKHI
3030 3MBNMNJI MAKA GOTSIRIDZE
96©QMI OMEEINT0 ANDREW THORNHILL
8538 3030 MAKA GOGIA
BOBOS BOG3N30dI SOPHIE PANJIKIDZE
30809 3TN35-MINZIO0 036N PAMELA HLYWA-OLIVER
bOMIBS BbdRYII GOLD INDIVIDUAL KHATUNA TSKHADADZE
358992 NLLTN KAMEL YASSILI
0960 3030 YURIY KLYUEV
6060 bITSdI NINO KHELADZE
3GHNLOMBIH 3HNEBNLQN CHRISTOPHER GREENFIELD
BOIBSBM 3GHIFIBEN STEFANO CRESCENZI
5OIB NIONLANG S3L0 SELEN YETISKIN AVCI
MEHLOHTNS IGO0 ORSOLYA SAROSSY

J9IBS QO HOB3S6 HMOIELIION

ELENA AND RAZVAN ROTUNDU

@0300HOML 0GB QY DIMITRIOS KARABALIS AND
@AWY N96653930-30M 3TN LILA YIANNAKAKI-KARABALIS
©J30Q QO 6MB0 LANOIdN 306BbI0 DAVID AND BONNIE SMITH
NI QY WMBSE3 30MHOLMIdN SILVER COUPLE GILLES AND LOMANG CARASSO
1OONBI O3NS IMNS BIGHIO60 SABINE MACHL AND ERIC GOURLAN
368 3MOBNS VO BIMO WM3N65JI ANA KORSHIA AND ZURA LOMINADZE
0300MNJL PO Jbd3N3 30 IBO6IdN BEATRIX AND XAVIER PILLEGAND
30 3MWBIGN MARTHA HOLZER
30660 M@ 3 30bL3ION HANNELORE WACHSMUTH
IMIW-39G-MB03 30520 JOELLE-VERONIQUE VIEL
6360 3960800 NANA JANASHIA
9039 3560ME 00 MICHELLE GAGNON BYL
6060 B30 ITN NINA TSAGARELI
3000MN6S ONRILOMMAN 3063b™0 KATARINA TIDESTROM
M0 SOS356 33360 SILVER INDIVIDUAL OYA ATAKAN GUVEN
6360 P3O0 NANA DVALI
0060 33L3OMN3M3S JANA GASPARIKOVA
300MN6 6613330 CATHERINE BRUMWELL
@HGOLLY IMBIGMBY LARISSA KOMAROVA
HMdIOHO SIMBRN ROBERT ALMOSD
LON3IERNNL RMEM®IdN  SCHOLARSHIP DONORS L3MBLM®IdN  SPONSORS
Q60 I FITN DANIELLE MEUWLY LEXUS bd38®0)33 M LEXUS GEORGIA
JOBIOP VO VIS MHOU3IdN EDWARD AND DANNA RAUPP 350M 3Jb®d6N  CHATEAU MUKHRANI
3OHOLOMBIG BONEBNWXN  CHRISTOPHER GREENFIELD 09N060 300 TELIANIVALLEY
AMBLN QO MW HMJNOB3MIsN  CHAUNCIE AND PAUL RODZIANKO
LOIBYBM 36030660  STEFANO CRESCENZI
8030 33N MAKA GOGIA

OO0 FORTMoS Y33 H3I6 338MOOGOL XS FbdMHRIIZIML!
THANK YOU VERY MUCH TO ALL OF OUR FRIENDS AND SUPPORTERS!

©838(h 90000 0bgm®dsgoobsmzgol gmbmgm dmagFgéma [ For additional information, please email:

friends. georgianballet@gmail.com
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