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On March 19,2020, the dress rehearsal of Yuri Possokhov's
modern ballet Medea took place on the stage of the Thilisi
Opera and Ballet Theatre. In the theatre, this is called “hand-
ing over” a performance. The premiere is scheduled for the
next day, and the audience assesses the new production.
But this time it didn't happen like this. During the rehearsal,
everyone in the theatre heard that because of the Covid
pandemic, restrictions were introduced in the country by the
decision of the government. The work in the theatre stopped.

The premiere of Medea took place a year and a half later.
You canread in today's issue its review by ballet researcher
Khatuna Mzarelua.

Medea was not the only premiere that the Ballet Compa-
ny had to postpone. Due to the pandemic, the Evening of
George Balanchine's Choreography could not be held as
scheduled either. The premiere of Pinocchio, a ballet in two
acts was postponed too until the end of 2021.

But, in the post-pandemic period, the 170"-anniversary season
was loaded with premieres. Four important premieres were
held,among them the revived version of Alexi Matchavariani's
ballet Othello, the choreography of which belongs to Vakhtang
Chabukiani and which can be called historical. Othello returned
to the stage sixty-five years after after its original premiere.

The presentissue of the magazine will tell you about these
and other significant events of the past difficult period.

After a three-year hiatus,Arabesque is back!
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Nina Ananiashvili:

“The theatre cannot be a
museum, but we have to preserve
many things"
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tribute performance. Its
revival was approached
by great care mixed with a
certain degree of fear. Six
decades after its produc-
tion, the performance
faced a major challenge.
The original could not be
repeated, if only due to the
factthatno one exactly
remembered the choreo-
graphic text of the ballet.

In 1957, the performance
was staged in four
actsand 13 scenes. Itis
not known how many
years Othello stayed on
the stage. They say ten
seasons.\What we can say
with certainty is that this
period was full of great
recognition and success
for Othello. After its
premiere in Thilisi, they
talked about Chabuki-
aniand his brilliant play

everywhere. During the
days of the performance,
the mounted police
guarded the Thilisi Opera
House against crowds

of audience. Othello was
presented at the stage

of the Moscow Bolshoi
Theatre. Vakhtang Chabu-
kiani received the highest
recognition of the USSR -
the Lenin Prize.

The making of a film
version of Othello greatly
contributed to the success
of the ballet. After the
premiere of the film, Akaki
Bakradze wrote: “Thanks
to the generous use of
film language, Chabukiani
laid a kind of foundation
foranew cinematic genre
—film ballet. Its develop-
mentand improvement is
an honourable cause of
the Georgian ballet mas-



tery.” Othello proved to be
outstanding in this respect
aswell.

The restoration of the
ballet was based on the
film ballet made in 1960 at
the Georgian Film Studio.
Luckily, it was this film
that showed us the unigue
performance of Vakhtang
Chabukiani, Vera Tsig-
nadze and Zurab Kika-
leishvili, the characteristic
dances of the corps de
ballet and mass scenes.

Nina Ananiashvili under-
stood from the very begin-
ning that it was a difficult
task to renew a perfor-
mance with sucha histo-
ry. The idea of restoration
has been around at the
theatre for several years,
and, as she says herself,
the arguments of Maestro
Vakhtang Matchavariani
played a big role in making
the decision. Vakhtang

is the conductor of the per-
formance. He prepared the
score of his father, com-
poser Alexi Matchavari-
ani, for the performance.

There are still people
among us who have
seen the performance of
Chabukiani,who have
seenthe incomparable
dancing and acting skills
of the legendary trio.
Hence, despite the high
technical and acting skills
of the new performers,
itis difficult to offer the
audience the production
with new dancers. They,
of course, cannot be like
the legendary Georgian
dancers. Maybe they
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shouldn't be. Itis impossi-
ble to repeat Chabukiani,
Tsignadze and Kikaleish-
vili. And the task should
notbe to repeat them, but
to create new, original
faces. This will commem-
orate them.As soon as
we overcame this internal
resistance, we started
large-scale stage works.

Working in the shadow of
Vakhtang Chabukiani was
not the only challenge of
this performance. Stage
designer David Popiashvili
faced his own riddle —to
reconstruct the setdesign
of the outstanding theatre
artist Soliko Virsaladze.
And he did that by stud-
ying Soliko Virsaladze's
several miraculously
survived sketches and

the film. What he could
not find either on the tape
orinthe sketches, he
created himself. Thisisa
large-scaled performance,
based on ten monumental
scenes, a quick change of
scenes, where even the
whole adventure of Oth-
ellois told with the help of
video projections.

The stills in the film-bal-
let, of course, change in
many ways. The camera
switches from a general
view to close-ups. This
makes itimpossible to
accurately perceive the
choreographic movements
and requires adopting
logical decisions. And this
was done excellently by
Lali Kandelaki, Coaching
Ballet Master of the Com-
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pany.And it was Lali who
worked with the Ballet
Company on the choreog-
raphy of Othello.

But the main challenge, as
to who would play Othello,
was not yet resolved.

Several versions were
outlined. One of them from
the very beginning was
Amilcar Moret Gonzalez,
awaorld famous ballet
dancer from Cuba, who
started rehearsing in Thili-
siin February. At the same
time, Fernando Mon-
tafio another performer
worked on the role of
Othello. Both dancers ac-
cepted this proposal with
interest and enthusiams.
Amilcar Moret works in
choreography too and has
directed his own version

of Othello.He also danced
John Neumeier’s Othello.
“When | saw the film, |
gotexcited, | called Nina
Ananiashvili and said that
| was ready to accept her
offer,” Amilcar said before
the premiere. The style

of the two performers

of Othello is complete-

ly different from each
other, butinteresting and
attractive. Of course, the
presence of Chabukiani’s
tape made their task
easier.But, on the other
hand, it increased the
level of responsibility of
the performers. Chabuki-
ani staged this ballet for
himself. Amilcar Moret
and Fernando Montano
showed how to make a
part so interesting that
both dance and acting
skills are noticed. They

Arabesque N31/321 9
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took the choreographic
text from the film, and
offered the interpretation
of the role so that none
of them go beyond the
frames of Chabukiani's
choreography.

Those from the audience
who had watched the film
were looking forward to
the scene of the celebra-
tion in the Cypriot palace,
where the Moor, at the
request of Desdemona
and friends, dances the
Moorish dance. From

the very first sounds of
the music, the amazing
span of arms and dizzying
movements become a
symbol of Chabukiani. The
three-minute Moorish
dance is builtin such a
way thatyou never lose
sight of the happy, smiling

face of the Moor. The

film camera was able to
accurately capture this
emotion. The Moorish
dance is the central

and mostimpressive

part of the ballet,and it
has remained so for the
public since its premiere.
The theatre expert Kote
Ninikashvili told me that
he attended all the per-
formances of Othello. And
when he didn’t have time
(because he worked at the
Marjanishvili Theatre) he
would calculate exactly
when Chabukiani was
supposed to perform the
Moorish dance and would
run to the theatre to watch
this scene. From this we
can conclude that the
great success of Othel-

/o was in the first place
associated with this dance
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tang Chabukiani’s brilliant
historical shots gave a
stronger feeling that the
restoration of Othello was
an act of respect for the
creative heritage of the
founder of the Georgian
ballet.

None of Chabukiani's
plays has such a big re-
sponse as Othello. If you
look at the choreography

(and this is the generally
accepted opinion in ballet
circles), then hisLau-
rencia, with its minimal
pantomime scenes richly
loaded with characteristic
mass dances, and already
aclassical Pas d'action,
ismore interesting.Lau-
rencia was also made into
a film starring Vakhtang
Chabukianiand Vera
Tsignadze. But Othello’s

glory was different. This
is a question for future
research.

Chabukiani's skill, at the
age of 47, reached its
highest peak in Othello.
Mayhbe that's why Othel-
/o became a celebratory ,a
masterpiece performance,
despite the fact that

there was no consensus
about it before or after the

premiere of the renewed
play. And to mention this
clearly does notdownplay
either Vakhtang Chabuki-
anior Othello.In general,
taboos harm art. Art, on
the other hand, breaks
taboos. Therefore, | think
that this is how you can
look at Othello thatis a
tribute performance to
the history of the Georgian
ballet.
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AFTER THE PREMIERE OF THE BALLET
«OTHELLO». 2022

FROM LEFT: NINA ANANIASHVILI,
LIGHTING DESIGNER VIRGINIO
LEVRIO, OTHELLO — AMILCAR

MORET, CONDUCTOR — VAKHTANG
MATCHAVARIANI, DESDEMONA —
EKATERINE SURMAVA, SET DESIGNER
—DAVID POPIASHVILI. STANDING:
RODERIGO — DIEGO BUTTIGLIONE,
EMILIA —NINO SAMADASHVILI,
CASSIO — 0SCAR FRAME, IAGO — EFE
BURAK, CHABUKIANI CHOREOGRAPHY
RESTORER — LALI KANDELAKI
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Nina Ananiashvili:

"THE THEATRE CANNOT BE A MUSEUM,
BUT WE HAVE TO PRESERVE MANY THINGS"
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The outstanding and, one might say,
historical premiere of the 170th anniversary
season was the revival of the ballet Othello
by Alexi Matchavariani. Nina Ananiashvili
initiated to stage a new version of this
legendary ballet by Vakhtang Chabukiani.

Before the premiere, Arabesque talked to
the Artistic Director of the ballet.

Laurencia, Gorda and now Othello —
the three most important ballets from
Vakhtang Chabukiani’s creations are
already in the repertoire of our theatre.
Why did you decide to make this very
important and difficult decision?

| have been thinking about staging this
performance for a long time, but | wasn't
ready. | don't think the Company was

ready for this project either. Othello is

not only about dancing, it also requires
great acting skills. | am happy that people
whose opinion is important to us supported
me. | will start with maestro Vakhtang
Matchavariani. Of course, his attitude to his
father's work is serious and precise, and he
is the conductor of the play, but this is not
the only thing that matters. It was Vakhtang
Matchavariani who suggested to stage

this performance in a new way. He showed
me a recording of a performance staged in
the Czech Republic to the music of Alexi
Matchavariani. However, | was not very
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excited to do a new play. We overcame our
internal anxiety and agreed to restore the
choreography of Vakhtang Chabukiani, in

a new version, because it is impossible to
repeat what was staged in 1957.

The ballet consisted of four acts and
thirteen scenes. Now it is a two-act
performance.

It was impossible to restore those
mise-en-scenes and dances that have
already been lost and that no one
remembers. First of all, we tried to convey
the story correctly. The new edition follows
the film made in 1960. Othello was one

of the most famous performances by
Vakhtang Chabukiani. Perhaps because he
danced the part of Othello himself when
he was already a legendary dancer and

he performed the role fantastically. It is

a great luck that this was filmed and the
film, made at a nemarkable high level, has
been preserved. The quality of the film

is not good, it needs to be restored, but
we staged the performance based on the
material preserved in the film. Ms. Liliana
Mitaishvili, Coaching Ballet Master of

our Company, People's Artist of Georgia,
who played the role of Emilia in the film,
helped us a lot. She remembered many
things from the period of working with Mr.
Chabukiani. She showed our dancers who
performed Othello and Desdemona the
patterns, movements, and explained the
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6060 865605330%20

30Q03M3-33I0NOMEN L3IOLLO6S 3MAHNGIZNN
»MOILML“ ©3330NBNSBI

CONDUCTOR VAKHTANG MACHAVARIANI,

NINA ANANIASHVILI AND

COACHING BALLET MASTER SVETLANA GOCHIASHVILI
AT THE REHEARSAL OF OTHELLO
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CONDUCTOR VAKHTANG MACHAVARIANI,

ARTISTIC DIRECTOR OF THE THEATER BADRI MAISURADZE
AND NINA ANANIASHVILI AT THE PRESS CONFERENCE
BEFORE THE PREMIERE.
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mise-en-scenes. Lali Kandelaki, Leading
Soloist and Coaching Ballet Master of our
Company, recreated Vakhtang Chabukiani's
choreography based on the film. She
worked with the Company together with
coaching ballet masters. Most importantly,
| wanted the scenography and costumes to
be as close as possible to the scenography
idea of Soliko Virsaladze.

| wanted to ask about that. The success
of Othello is attributed to three big
names: composer Alexi Matchavariani,
choreographer Vakhtang Chabukiani,
and set designer and costume designer
Soliko Virsaladze. It can be said that
the collaboration of these three great
creators led to the success of the
production. But the scenes cannot be
seen clearly in the film. How were these
decorations and costumes restored?

As set designer | invited David Popiashvili,
who | already had the experience warking
with. Only a few of Soliko's sketches have
survived. In the Opera House fire of 1972,
many things were burned. Thus, Dato did an
important work mainly based on the film,
the survived sketches and photographs. It is
difficult to imitate the original, as you are not
free. Dato tried to get as close to the original
set design as possible, he even drew one
curtain according to Soliko's sketch. But, to
move from scene to scene, we also needed
a second curtain, which he made according
to his own idea. The rest is close to what is
perceived in the film.

As far as | know, you originally intended
to stage a suite. It was also said that it
would be almost impossible to perform
Othello after Chabukiani. This is actually
quite difficult because there are still
people who remember Chabukiani on
stage and are unlikely to accept another
offer. The film, in which the geniuses
Vakhtang Chabukiani, and his partners
Vera Tsignadze and Zurab Kikaleishvili
are featured, also adds to this difficulty.
Was that a bit of a dilemma for you?
How did you find the courage, if one
might say so, to make the decision?
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| agree that this was a big obstacle. Maybe
that's why | hesitated for so long. To dance
better than Vakhtang Chabukiani and convey
the character of the hero on the stage with
body language, as he was able to do, was
unimaginable. lago performed by Mr. Zurab
Kikaleishvili is also a top-level performance.
Their duet is so amazing that they often argue
about who has a bigger part in the play. The
airiness and grace of Vera Tsignadze bring
the audience into admiration. | have been
friends with Mr. Vakhtang Matchavariani

for many years. He kept asking me why |

did not want to revive Othello and | kept
answering, "Who should dance, who should
dance the three main characters." He told me
to look at it differently and showed me Alexi
Matchavariani’s Othello staged in the Czech
Republic. I have seen Lar Lubovitch's Othello
performed by the American Ballet Theatre, the
title character played by Desmond Richardson
and Yuri Possokhov. It was a very beautiful
performance, both Othellos — different and
brilliant. This gave me the impetus to believe
that it might work. We invited two dancers
to the premiere, Amilcar Moret from Cuba
and Fernando Montafo from Colombia. Both
are different dancers, both have created their
own image for Othello. None of them look like
Chabukiani, it is impossible to look like him. They
somehow felt the atmosphere they saw in the
movie and tried to convey it in their own way.

What about the other characters?

Desdemona's part was prepared by
Ekaterine Surmava and Ruika Yokoyama.
This is a historic moment in their career
and at the same time a great responsibility.
This part was brilliantly performed by Mrs.
Vera Tsignadze. That's why they watched
the tape, every nuance, every action, every
gesture. The role of lago is very important
in the performance. Efe Burak created an
interesting face of lago in our production.
Efe joined our Company last year. He is
from Turkey. | like his lago, and his acting
skills. Papuna Kapanadze, our young soloist,
is completely different in the role of lago.
Nino Samadashvili and Mari Eloshvili
played the part of Emilia, the role played by
Mrs. Liliana Mitaishvili in the film. It was

Arabesque N31/32119
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a pleasure to watch their lightness and
easiness on the stage.

Technically, it is also a complex
performance, with many changes, massive
decorations, modern visual aspects.

There are a lot of scene changes and lighting is
terrifically important. The Italian lighting designer
Virginio Levrio worked on the production
and did an interesting job. He has worked
on several plays with me. That's why he is
well aware of the possibilities of our stage,
which helped to visually give the performance
another life and dynamism. We have used
video projections prepared by the company
"HOLMES & WATSON" in the performance.
There are many scenes and it would be
impossible both physically and financially to
change them only with the decorations. We

used this experiment for the first time in Gorda.

Once again | want to tell the audience not to
look at the old play and compare it with the
new one. It is impossible to repeat. Let us
look with fresh eyes. Let us look at how the
artists perform today, how they dance today.
Everything has changed. The theatre cannot
be a museum, but we have to preserve
many things. This is a tribute performance
dedicated to Vakhtang Chabukiani, the
founder of the Georgian ballet.
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AFTER THE PREMIERE.

NINA ANANIASHVILI AND
AMILCAR MORET GONZALEZ.
MAY 13, 2022
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NEW YEAR’S GALA

The Thilisi Opera and Ballet Theatre continued its tradition
of New Year’s gala concerts and on December 30 invited
the audience to a grandiose performance at the theatre.
The festive program included excerpts from opera and
ballet masterpieces.

Salome Leverashvili and Giorgi Potskhishvili, graduates
of the Vakhtang Chabukiani Thilisi Choreographic Schoal,
performed for the first time in front of the Georgian public
as young soloists of the Dutch National Ballet at the New
Year Gala. They performed the Pas de deux from Adolphe
Adam'sLe Corsaire.
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CONVERSATIONS ABOUT BALANCHINE

On November 21, before the presentation of George Bal-
anchine's restored program at the Zakaria Paliashvili Thilisi
Opera and Ballet State Theatre, a meeting was held with
students of the Thilisi State Conservatoire and senior students
of the Vakhtang Chabukiani State Choreographic School. The
students listened to Nina Ananiashvili,as well as leading so-
loists of the Ballet Company Nino Samadashvili and Ekaterine
Surmava and ballet researcher llia Tavberidze who spoke with
them about George Balanchine's work. Ben Huys, Ballet Mas-
ter of the Balanchine Trust sent his answers to the questions in
the form of a video address to the participants of the meeting.
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BALANCHINE'S EVENING

On November 20, after thirteen years, George Balanchine's Apollo was revived at the theatre. Andrii
Havryliuk performed for the first time as Apo/lo, Nino Samadashvili, Nutsa Chekurashvili and Ruika
Yokoyama danced Terpsichore, Polyhymnia, and Penelope. The program also featured two more
ballets by George Balanchine: Concerto Barocco and Serenade.

US Ambassador to Georgia Her Excellency Kelly Degnan greeted the audience before the premiere.
George Balanchine's ballets have been staged at the Tbilisi Opera and Ballet Theatre since 2005
based on the permissions issued by the George Balanchine Trust. In 2021, these permissions were
renewed with the support of the US Embassy in Georgia.
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On June 11-15, Sergei Prokofiev's Fomeo and Juliet
was conducted by the American conductor Gavriel
Heine. Gavriel Heine's repertory includes many
symphonic, ballet and operatic works. He has con-
ducted more than 800 performances at the Mariin-
sky Theatre in St. Petersburg. As a guest conductor,
he performs at prestigious opera houses around
the world, at festivals and concert venues.
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MARCELINA — NIKOLOZ PHEIKRISHVILI,
LISE - NUTSA CHEKURASHVILI,
NIKEZ — AGNGELOS ANTONIOUM,
LENDER MICHAUD — KAKHA ANDRIADZE
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LA FILLE MAL GARDEE
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A piece of charming choreographic humour,
called La Fille mal gardée went down int

he history of world musical culture as the
oldest work still in the repertoire of ballet
theatres. The ballet’s long history started

in 1789 when it was first choreographed by
Jean Dauberval in Bordeaux, France. The
original music was based on popular French
airs.

The new edition of La Fille mal gardée

was staged in Thilision June 1, 2013 at the
Alexander Griboedov State Russian Drama
Theatre by Nina Ananiashviliand Alexey
Fadeechev. In 2019, the premiere of the new
edition of La Fille mal gardée was held. The
musical material was completely reworked
and the play adapted to the stage of the ren-
ovated Opera and Ballet Theatre. On May 17,
the famous choreographic humour piecea
Fille mal gardée was presented on the the-
atre’s stage with another updated edition by
Nina Ananiashviliand Alexey Fadeechev.

The dancers of the ballet company trans-
formed into characters dressed in cheerful,
colourful costumes: piglets, chickens,
horses,and a clown... Lise, the daughter of
wealthy widow Marcelina, the young villag-
er Colas, who loves Lise, and Nikez, Lise’s
dim-witted suitor who is the son of a rich
merchant. Village youth out to mow...

Young dancers Papuna Kapanadze and
Stephanie Watkinson danced the main parts
atthe premiere.
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The children, the main audience of this play,
are cheered up by the lively dances, beautiful
performance of the corps de ballet, acting
skills of the main characters and excellent
dancing. But, overall, the stage, as it turns
into a magical space, makes La Fille mal

gardée a delight for children and adults alike.
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PAPUNA KAPANADZE
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OF BOURNONVILLE’S 80 é) b O O

August Bournonville, Danish Choreographer,
visiting the Bolshoi Theatre in Moscow, is
telling a story of a young officer in exile and
his love to Marius Petipa, Ballet Master of
the Imperial Theatres. This scene opens
August Bournonville's ballet Nathalie,
which was restaged after a century for the
firsttime in 2009 in Thilisi under the name
From Siberia to Moscow. Ten years later, on
October 16,2019, the premiere of an updated
version of the ballet took place.

"My friend, Prima Ballerina Nina Ananiash-
vilicame up with the idea of restoring the
ballet 30 years ago," says choreographer
Frank Andersen. “l want to thank her a lot
for that. Itis to her credit that this music and
this performance came to life. It is import-
antthat Bournonville’s Ballet was restored
on the basis of the archive of choreographic
texts.”

At the premiere, the Orchestra of the
Thilisi State Opera and Ballet Theatre, un-
der the baton of Danish conductor, Henrik
Vagn Christensen played Carl Christian
Magller’s music, which was first performed
in Copenhagen in 1876. For the Thilisi
performance, changes were made also to
the script.

Danish choreographer August Bournonville
traveled to Russia in 1874, stopping in St.
Petersburg and Moscow, meeting the most
important figures in balletand art, as well
as the former Princess Dagmar of Denmark,
who became Her Royal Highness Grand
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Duchess Maria Feodorovna. Bournonville
gave dance lessons to herand her sisters

in Denmark. Inspired by these impressions,
Bournonville created the ballet From Siberia
to Moscow upon his return to Denmark.

146 years have passed since the premiere
of this ballet at the Royal Danish Theatre.
After 10 years from the Thbilisi premiere
of the ballet From Siberia to Moscow,
the same group of specialists —Frank
Andersen, Dinna Bjgrn and Eva Kloborg
—restoring the choreographic heritage of
Bournonville, worked on its new choreo-
graphic version.

"The interest in August Bournonville's work
and his style is increasing all over the world,
and I am happy that the State Ballet of
Georgia is the first company to present the

premiere of August Bournonville's last ballet

Nathalie”, said Frank Andersen after the
premiere.

©NBS dNMEOE0 QO BGHIBAI S6LIGLIBN
DINNA BJBRN AND FRANK ANDERSEN
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TBILISIBALLET FESTIVAL

On June 22-30, 2019, third 3" edition of the Thilisi International
Ballet Festival was held at the Thilisi Opera and Ballet The-
atre. Traditionally, the Ballet Company included a premiere
performance in the festival program. The audience was
presented with a one-act balletLe Conservatoire, choreog-
raphy by August Bournonville and André Messager’s The

Two Pigeons, a ballet in two acts, choreography by Frederick
Ashton. Both ballets were staged for the first time in Thilisi in
2006 and were not included in the repertoire afterwards for
many years. The performances were restored by guest staging
Ballet Masters Frank Andersen and Christopher Carr.

At the festival the K-Arts Dance Company from Korea pre-
sented its own program —\What About Classical Movements?

Olga Golytsia and Jan Vanya, Leading Soloists of the Taras
Shevchenko National Opera and Ballet Theatre of Ukraine per-
formed the main roles in Adolphe Adam’s ballet Giselle, while
Nino Samadashvili, Leading Soloist of the Ballet Company

of the Thilisi Opera and Ballet Theatre and Ruslan Skvortsov,
Leading Soloist of the Moscow Bolshoi Theatre performed the
principal roles in Pyotr Tchaikovsky's Swan Lake.

The festival closed with a gala performance on June 30. Victoria
Jaiani, Temur Suluashvili (Joffrey Ballet, Chicago, USA), Franc-
esco Piccinin (Estonian National Ballet), Martina Arduino, Marco
Agostino (La Scala Theatre, Milan, Italy), Ruslan Skvortsov,
Anastasia Goryacheva, Ana Turazashvili (The Bolshoi Theatre,
Moscow, Russia) took part in the Gala. Alevtina loffe conducted
the Orchestra of the Thilisi Opera and Ballet Theatre.
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Mari Eloshvili, Ballet Company soloist
danced Mari's part in the previous version of
The Nutcracker.Butin the new version of the
ballet, premiered in Tbilisi in the beginning of
2020, Mari had to play a new character. Her
character is called Barbare and she is one of
the principle characters in the adventure that
occurs on that magical Christmas night.

"l am Barbare, the little girl who finds herself
ina Christmas New Year fairy tale”, Marie
tells us during a break in the dress rehearsal.
“My character is one of the main characters
inthe balletand itis very interesting to play
thisrole. Itis interesting, because performing
along with dancing requires acting skills and
Ihad to actalot.”

The story of the nutcracker doll, which turns
into a handsome prince on Christmas Eve, is
one of the popular performances of all ballet
theatres around the world. It has become a
tradition to present this play on Christmas
and New Year days. A similar tradition exists
in Georgia as well.

The new production of The Nutcrackeris
original and interesting in terms of charac-
ters and setting. The author of the staging
conceptand choreography, Nina Ananiash-
vili,decided to transfer the magical events
that happened on Christmas Eve to 19th
century Georgia, Thilisi, to the Dadiani family
and to the Mtatsminda Park. The heroes
were also given Georgian names and were
dressed in Georgian costumes.

NUTCRACKER

WITH GEORGIAN ACCENTS

Arabesque N31/32127
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"The audience got used to the performance
that we had in the repertoire. We wanted

a little change. We wanted to have new
dances, new version, a new visuals," says
Nina Ananiashvili.

In the new version of The Nutcracker, chore-
ographed by Nina Ananiashviliand Alexey
Fadeechev, the action begins in the great Geor-
gian hall of the Dadiani mansion. The guests

of Barbare and Levan's family walk through

the streets of Old Thilisi to reach the mansion.
In the festively decorated hall there stands a
Christmas tree, and Georgian rugs and other
traditional housewares decorate the walls.

“Nina Ananiashvili shared the idea of the new
staging of The Nutcracker with me, | studied
the aesthetics of the Georgian interior of the
beginning of the 19" century, mainly through
photographs—to learn what were the inter-
ests, the priorities, and based on that | created
the interior of the hall," says Davit Popiashvili,
set designer of the performance.

Working on the scenography of The Nutcracker
was his debut in set design. For him this job
came with great responsibility. Yuri Grigor-
ovich’s one of the most successful and famous
performances that did not leave the stage for
two decades was the one created by Soliko
Virsaladze, stage and costume designer.

Barbare and Levan's friends gather around
the Christmas tree. Then the Mouse King and
the Nutcracker Prince, and Spanish, Chinese,
French, Indian, and Russian merry dolls join
the celebration in the Land of Sweets. The
costumes by Ana Kalatozishvili also make
the performance colourful. Ana has worked
with the Ballet Company for the third time.
However, The Nutcracker was a different
experience for her.

“The Nutcrackeris a very popular piece," Ana
tells us. “There are many versions, and one
of the most successful versions was that of
Silmon (Soliko) Virsaladze’s. This is my per-
sonal opinion, and therefore, | handled this
matter with considerable care and responsi-
bility. | wanted to tell this tale as my story in
my own language. The idea to set the action
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in Georgia in the nineteenth century came
from Nina Ananiashvili. | think it's a great
idea. I think all fairy tales or stories should
probably be understood in the environment
in which we live today. This makes it more
interesting for the audience, and especially
for the younger generations."

The audience is always compelled to return
to this performance, they feel they should
come again and bring their children. This is
the charm of Tchaikovsky's music and this
ballet, which had a new version added to its
numerous old ones, this time at the Thilisi
Opera and Ballet Theatre — The Nutcracker
with Georgian accents.

The Nutcracker has a happy ending —Bar-
bare finds the real Nutcracker and finds
happiness. New generations grow up. Every
New Year the play has a new audience. They
find joy and celebration here. The Nutcracker
paves the way for them to happiness.
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The years of isolation are over. The use of masks

isin the past. We no longer need to do PCR tests systematically.
No more online work and regulations during performances.
Easy to listitnow, but we went through the hardest two years,
which changed the world, changed our way of life,

and relationships...

LANA MGHEBRISHVILI, Ballet Dancer:

We were preparing for the premiere of Yuri Possokhov’s
Medea at atime when the world was slowly shutting down
daily activities. We were in such a creative process that it

was as if the "Stay home" slogan reached us unnoticed and
then we switched to "lockdown" mode. We thought this was

a short-term "temporariness" and allowed ourselves to rest

a little. Some of us tried cooking, others engaged in other
activities, and in the meantime, we realized that time was
passing and, in fact, a creative pause began... The leaders of the
Ballet Company decided to continue our ballet career virtually.

We continued to stage performances in the virtual space.
Theatres around the world have allowed audiences to watch
recordings of their best productions online. We also had a
similar experience with our audience.

We started to getinvolved into our daily professional routine
from home. To be in shape, we attended online classes every
day. It was not easy to get used to it. But we were able to
overcome this unbelievable reality, and in the world more or
less calmed down, we slowly returned to our favourite work
with renewed strength, values and stamina.

After a year when we first stepped on the stage the happiness
we felt was quite intense. Itdidn't matter that the Orchestra
occupied the front half of the auditorium, the audience used
alternating seats, or we took the mandatory tests once a week.
Itwas a holiday to be back to the theatre. The joy of life was
creeping back into the country, into the theatre, and into our
everyday life ...
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NINO OCHIAURI, Coaching Ballet Mistress

My generation has lived an interesting life.
What we have not gone through, what we have
notseen! This Covid attack was a completely
unexpected and unusual blow.

The Covid-isolation hit the theatrical life ata
rather painful time, because we were in the
process of working with, | dare say, one of the
mostinteresting and dear persons to us, Yuri
Possokhov. He had worked on the choreography
of the ballet Medea for one month, and the date
of the premiere coincided with the first day of
complete shutdown. It may sound excessive and
exaggerated, but | feltas if my "child" had been
snatched away from me. We invested so much
energy and determination, putting the soul and
heart into this play and we were so much looking
forward to sharing this beautiful performance
with the audience, that it greatly pained us all not
to be able to do so.

Then,we found ourselves locked at home. My
coach, Natalya Zolotova, often told us: nobody
needs to dance balletat home and in the kitchen,
and exactly this situation was happening to us.

I remember the first time they called me from

the theatre and told me that | should conducta
class online. | was surprised. But little by little we
were able to adjust to this also. Of course, it was
difficult due to the specifics of our profession.
We had no space, no special floor, and no training
pole.But here too, we found a solution, we turned
the balcony railings into poles, we watched

how online classes were conducted in different
countries of the world and learned from them
whatand how to do. Then, we engaged humour,
and we made funny video clips based on this
situation. In short, we survived!

Now, | remember this period like a bad dream,
and | hope that something like this will never
happen to us again...
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DON QUIXOTE IN THE OPERA HOUSE COURTYARD

On October 2020 the Covid related restrictions were relatively
relaxed, but the requirements for performing on stage did not
change. Theatres began to search for new forms of interaction
with the audience. The Ballet Company was one of the first
theatres to introduce audiences to the concept of an open
space entertainment.

The doors of the courtyard of the Opera and Ballet Theatre
opened for the audience on October 15. The stage was erected
in the parking lot of the theatre’s official entrance from Lagidze
Street. The "hall" of the audience was arranged in the courtyard
according to the established regulations.

Despite the fact that it was the autumn, and it was a little cold,
the atmosphere in the courtyard of the Opera House on all

four evenings in October was wonderful. And although it was
for the first time that the Ballet Company danced in such an
unusual environment, the artists, who missed dancing so much,
presented four wonderful performances to the audience.

Ludwig Minkus'suite from the ballet Don Quixote was
performed without an orchestra on an open-air stage. The most
interesting, beautiful scenes were selected and enchanting
performances were played.

The Ballet Company returned to the rehearsal halls a month
before the performance. While waiting for the opening of the
169th season, the decision was made to return to the stage with
an unusual scenario. But the season didn't open until April 2021,
making it the shortest season in the theatre’s history.

The fun of those gathered in one of the squares of Barcelona,
conveyed in the yard of the Thilisi Opera House by the

Ballet company dancers, was enhanced by the performance
of soloists Nino Samadashvili, Philip Fedulov, Nutsa
Chekurashvili, who played the main characters. Papuna
Kapanadze made his debut in Basilio’s role.
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TO UKRAINE!

The Thilisi Opera and Ballet Theatre expressed its support to
the Ukrainian people since the very first days of the start of
hostilities by Russia in Ukraine.

Alexander Omelchenko, soloist of the Lviv Opera and

Ballet Theatre was invited to dance the prince's part in
Tchaikovsky's Swan Lake at the Thilisi Opera and Ballet
Theatre On March 4,2022. Due to Russia's military aggression
in Ukraine, our friend and colleague could not take part in the
play in Thilisi.

The ballet company expressed its support to our Ukrainian
friend and colleague. The appeal spread in the social networks
said: "Alexander, we believe that peace will come very soon to
your country, to the whole world, and you will definitely come
to Thilisi to take partin our performance!"

On March 3, Nina Ananiashvili, Artistic Director of the State
Ballet of Georgia addressed the audience before the start of
Swan Lake. The audience observed a moment of silence in
memory of those who died during the Russian war in Ukraine.
The Orchestra of Thilisi Opera and Ballet State Theatre, under
the baton of maestro Papuna Gvaberidze, performed the
national anthem of Ukraine. Ukrainian refugee children were
invited by the Ballet Company to the performance.

As a sign of protest, many foreign artists have left Russian
ballet companies. Laura Fernandez-Gromova and Oscar Frame
have joined our company. On June 12, Laura Fernandez danced
the role of Juliet in the ballet Romeo and Juliet. Xander Parish,
worldwide ballet star, who left the Mariinsky Theatre due to
Russia's invasion of Ukraine, took part in the performance.
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PINOCCHIO

[twas Nina Ananiashvili’s idea to stage a
balletabout the adventures of a puppet made
from pinewood by the puppet master Gep-
petto. She wanted to have another children's
play in the repertoire. Years ago, Par Isberg
and Nina Ananiashvilimet each other at the
American Ballet Theatre in New York. They
also met Frank Andersen. Then the choreog-
rapher was staging Pippi Longstocking. "Nina
Ananiashvili told me that | should try staging
Pinocchio", the choreographer tells us during
the break announced at the rehearsal.

However, the situation is not always favour-
able for performances. First the renovation of
the Theatre and then the pandemic changed
the schedule of the production. The premiere
of the ballet production of the Swedish
choreographer Péar Isberg and his team was
held at the Hong Kong Ballet before it came
to Thilisi.
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Pinocchio was a great success. The ballet's
exquisitely choreographed narrative enthrals
children with stage magic, its characters,
and nuances. The sly Fox and the Catare
elegant, the Corps de Ballet dressed as
French boarding school students, jellyfish
swimming lazily underwater...

From the image poster of the premiere, it
was already clear that the role of Pinocchio
would have an interesting performer. [t was
one of the first difficult title roles for Efe
Burak. His smart Pinocchio not only worked
on the stage with technical accuracy, but
also showed a good form of acting skills.
The scenes between him and the lonely but
dignified Geppetto (David Ananeli) were
especially interesting.

And finally, we have to note the theatre
orchestra and the conductor. Maestro
Rezo Takidze's professionalism was once
again well demonstrated at the premiere
of Pinocchio. n a short time, he was able
to work effectively with the orchestra and
maestro Respighi's score. Revaz Takidze
celebrated his 80" birthday on April 29,
2022.

dohmbm g,

30 M3530) g0l 80 Famols
0700mgl o 3o mdsl gobooo 0d
oo dbstrsggtobomagal,

6 mIgmbog 3atrdbmdm bodomghm
©dbob mommgnm sbom 3bmgdhdo
»g39b60 ImbsFomgmdal pemb!

Dear Rezo, | congratulate you on
your 80" birthday and thank you for
the great support we feel during your
participation in each new project of
the ballet company!
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to enjoy the fun and cultur-
al experience of Pinocchio.
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ercoaster of emotion and
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and then burnt his feetin
the fire! We were quickly
to discover his naughty
streak, with school books
sold in temptation of a trip
to the puppet theater, at
the invitation of Fox (Diego
Buttiglione) and Cat (Ruika
Yokoyama),and despite
severe warnings from the
good conscience of Cricket
(Nutsa Chekurashvili).

At this point, my three
were delighted to see
Pinocchio joinusin the
audience and take a
seat nearby to watch the
incredible dance of the
puppets. The scene left
me in true awe- each of
the dancers had strings
attached and running to
the rafters, and yet their
carefully choreographed
moves led to nota single
tangle!

I had spoken to costume
designer Jerome Kaplan,

first time in Georgia, and
choreographer Par Isberg
before the show. | asked
Jerome what his inspi-
ration had been for the
dancers’ clothing.

“The inspiration for the
costumes came from
Italy at the end of the 19th
century,and, considering
Respighiwas being used,
| thought it was important
to keep the costumes
close to the Italian influ-
ence and music,” he told
me. “l did what | always
do to prepare for design- |
collected various illustra-
tions of Pinocchio to try to
find the alphabet of the
ballet.| select what |l like
and summarize whatis the
best, the most beautiful
and most interesting. Be-
cause the focus is Italian,
I decided not to use any
influences from the Geor-
gian style, but, normally, |
would look for the mood,

Arabesque N31/32139
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colorand shape of the
country in which lamin
and apply it to the project
I’m working on. I will be
back to Georgia in future,
though. So let’s see.”

I then asked ParIsberg
how he had managed to
find balance in bringing a
children’s tale to the stage
foramixed audience of
adults and young.

“I've done a lot of family
productions,and | don’t
believe you have to go
down to a childish level to
convey a children’s story.
As children, we always
look formore than just the
magic, and that feeling is
what | wanted to recreate.
That said, every artist
needs a sense of freedom

and to be able to play with
theirinnerchild. This is

my first time working with
the Thilisi dancers, but
dance is an international
language, so other than
the pandemic restrictions,
there were no specific
challenges here,and I’'m
happy with the results.”

And he had every right to
be.On returning from the
intermission, having seen
Pinocchio head off to ex-
plore yetanother tempting
offer from Fox and Cat
(leaving Ms Cricket shak-
ing her head in despair),
the children in the audi-
ence were enlivened by a
scene of school children
and Pinocchio gorging
themselves on giant
candies. Enormous striped
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lollipops were thrown
and danced around hither
and tither as wide eyes
watched and stomachs
rumbled (I already knew
I’d be stopping at the can-
dy shop on the way home
that night!); then more
candies floated down onto
the stage, met by gasps
and parents being asked,
“Canlgoandgetone?”

“Mummy, their tummies
are getting bigger!” my
7-year-old then whispered
inmy ear as several danc-
ers’ belts popped open.
And indeed they were.
While the dancers were
asnimble as ever in their
leaps and bounds, their
girth was definitely grow-
ing.And at last the dancers
came to rest,and awoke
the next morning, as those
who know the tale well can
predict- as donkeys!

Another exciting scene
began with ribbons

opened by dancers to
representacircus tent,
under which acrobats
rolled and tumbled, and Pi-
nocchio-the-donkey was
whipped into submission
to perform. On hurting

his leg, he was left to the
care of Cricket and the
spectacular and delicate
Blue Fairy (Ekaterine
Surmava). At this point,
with no words spoken and
only dance to convey, we
saw Pinocchio’s naughti-
ness get the better of him,
and his incredible nose
began to grow. Only with
repentance and the help of
the Blue Fairy was he able
toreturn to health and go
on a search for Geppetto...
and this led to another
“wow” from the setde-
signers (led by Bo-Ruben
Hedwell): lengths of blue
tulle and silk took us to the
sea, dancers representing
waves whirled around
and crashed against poor
Pinocchio as he swam.
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Pinocchio sank and we
were taken down with him
into a magical, colorful
world of jellyfish, clams,
and tropical fish, with
turtles and starfish played
by the youngest members
of the State Ballet Com-
pany.Back on the surface,
agiant fish arose from
those waves, his mouth
open, teeth bared. And in
his mouth was Geppetto.
With father and son reu-
nited and Pinocchio truly
sorry for his wrongs, the
Blue Fairy granted him the
right to live as a real boy.

My kids were happy; my
eldest re-inspired to take
up balletagain, my son
exclaiming at the big lolli-
pops and the giant fish; my
middle daughter wowed
by how high the ballet
dancers had jumped.
Pinocchio, as performed
by the Thilisi State Ballet,

had achieved its goal to
entertain equally both

the youngest and oldest
in the audience, bringing
alive a childhood tale and
waking us up from a too-
long slumber without the
delights of the State Ballet
of Georgia. And I’m not the
only one to think so.

“On behalf of Friends

of the Georgian Ballet,
Iwould like to express
our gratitude to Nina
Ananiashvili [Director of
the Ballet Company], and
the dancers, who are so
talented and work so hard
to give us these incredible
performances, which are
often like little pieces of
Europe,” said Friends of
the Georgian Ballet Board
Member Gilles Carasso
following the premiere.
“That gratitude is deeper
this year. The pandemic,
while difficult for all of us,



3m3933°39900, 03039
HoE)oo, HH00ImgdR-
B6gb o gnéreg 3obmgomb
9bgmdgdmobgb. 30bmom
hoodotrs o hggbg Jobmeb
9608 8¢3mzhboom
3gBgoal, dmemnligonls
©0 938900l 200mLbYM,
396 bodyscmdo,
31900006 8 3o 3gme-
396 13870086 ghrms.
3om bsdsgghm abol
439emodg sbagmasdms
F936900 sbergmgdbyb.
89830687, (Hoemmgdooob
30600, 300gngdaedods-
w390 30adbhiph0 0293
B0 03m0f0s, Grmdgambsg
3063 2939(H™ 3Yo3000.
0 GxEd 3538-330¢m0
96035670 bgogdo,
30bmzom 0bdbogdl megzols

dyomdgdb. gobagho
39600 0L g gool 0d-

a3l bodz0mo dodogom
ogbmzghmb.

hgd0 Bgoemgdo dgwbo-
96980 0y3bgb. no3trmls
a3mambol b3gddegmas
Bmebm3s gobgobemgdobs
dogmyhBg dggonbymds,
0936OMmbo 3930 oo
@mm03m3900bs o
30356 M0 1y3Bg00l

0bobgebg botrmdo,
F0m0bo gomodzogmo 30
SOROM™38b om0 0gm
0800, 07 M8 bodommgdg
bhmobyb dogmgtrnbgdo.
»30b6m30m3“ bagstro-
39ammb bobgamdFoggm
dogmghob dgbdrpmgdom,
30886l dosefos, bodogdzm
Brodeto gosgmEbams, go-
3mag0y3sbs bebaédmogo
dogo@eb o yggemeBy
3906 0 yzgmody bob-
0830 dogntgdgmo
960bd0M© 38335 MM..
39 56 306 ghrmeycOmo,
306 dbg 530gder™db.

»JoMao domyHol
3gamdetoms bbgemom
306008 IdEMMAS 83T~
bagm Bobm 865bosdz0emls

©d bogng 8m30333000L,
mIgmgdog dognols

00 IO o 0dneag-

396 030bmgal, &md gls
bomgatro Fotrdmoagbgda,
MmO 93OM3Mo
39Ehac0L 3ohode
Bodlbgagzgon, h3gbodwoyg
Bmo@obml®, —gobogbss
3gdoghols Jgdga gotr-
00 63l Jgamdsta-
o bobmgomgdol budgmb
793630 20em 3oGrsbma.

»300m0gGMgd0L gobsl
30093 9BO™ ddgmaghyol
030l gomgomolsioby-

39, ™3 yggemobsmzgols
om0 30bgdos 3o0sbd-
mag000 0ggo bdgdléry-
mgdmm bgemmgbgonls

0 dbahzhgdobmgzals

— 43003960 dghgcgo.
o6 b3gdhogemgon, s
930 0 03 FPdomdols
3oblso. Jogrod obobo 8¢
©00bgdbgb. HmEs mgon®-
3o 390006 ImEomEbyb,
03(hmbogmddg hzgbozgals
» b 30bmdls* 3933930-
Bgb o gb oym Fobrdmyo-
3969em0 653 HerMO

30 o0 Nbrbgb moz0ls
Fgbmdsl, oo bodnz-bo00z
©0§gb Foblgers o 3y
33035 Lobhow ogtho...

OMELLE dG0IOEI00,
60 3069030 IBog-
™S ,30bmz0m” —bog-
3900, obHebEoMYdd ©d
3.8, 93000l oBsbo
@0 33bags, gb ygooxghn
0600 Fomdmyoabywo
Fo630hgds 0gm*, —omgze
3s0.

306mgoml dbmazgmom
361930960 2015 Faamls
3mbg 3mbgdo gondstrme.

was a catastrophe for the
performing arts and art-
ists- everything stopped.
No performances,no mon-
ey coming in,no chance to
work. But they never gave
up. When they couldn’t
perform in the theater,
they danced Don Quixote
forusinthe car park. And it
was incredible. Once back
in their premises, they
began moving step by step
forwards, and | was again
amazed. And when you
think of the conditions in
which Pinocchio was pre-
pared- masks, distancing,
etc., the setdesign and
music, all together it was
anincredible success,” he

3®3I3NIGNL 303X I3

said. AFTER THE PREMIERE

The world premiere of
Pinocchio took place in
Hong Kong in 2015.
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children, that the world literature accepted and embod-
ied the Euripidean interpretation of Medea.

Yuri Possokhov also follows this interpretation. His
Medea, being of divine (granddaughter of Helios, the
God of the Sun) and royal (daughter of the King of Col-
chis, Aeétes) blood, cannot bear the insults inflicted by
hermortal husband —even if he is a Greek hero. Jason
cannot mock the family of Gods with a new wedding.
And Medea kills her children to revert to the state when
Jason did not exist! Or, on the contrary, she kills his chil-
dren so that Jason will never forget Medeal!

Let's look at the history of the ballet. American dancer
and choreographer Martha Graham portrayed Medea
(1946) as a sensual woman who is consumed by rage,
jealousy and envy. The image of Medea by Carla Fracci
(1975, choreographed by John Butler) is literally "paint-
ed" by this virtuoso ballerina. A year after the premiere,
dance critic Anna Kisselgoff wrote about this version

in The New York Times that she considered the Frac-
ci-Baryshnikov dance technique to be the main merit

of Butler's work, rather than the attempt to convey an
ancient Greek legend. And Marina Aleksidze with her
dance (1979, choreographer Giorgi Aleksidze) showed
notonly one side of Medea, sensual or rejected by her
husband, but also showed us how in her, at the time of
herhusband's infidelity, several women are fighting each
other - granddaughter of the God of the Sun, daughter of
the King, lover, wife, and mother. Marie-Agneés Gillot's
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Medea (2004, choreographer Angelin Preljocaj) is a
person on the verge of madness.

[tis difficult to create something new when there are so
many famous productions. Itis difficult as well to convey
in a half-hour ballet, in the language of dance the radical
changes that the characters of the Argonauts’ myth

are going through. Admired by Medea, Jason turns into
an exhausted man who is revived by Creon's daughter.
Aeétes' loving daughter—as a fierce wife and mother,
unable to recognize herself anymaore, struggling with a
strong desire to take revenge on her husband. From our
human point of view, it can be said that Medea loses
this battle. However, Yuri Possokhov's Medea leaves the
scene with a victorious expression on her face.

Understanding the phenomenon of Medea is considered
to be ameasure of a choreographer's creativity. It can

be said with certainty that Yuri Possokhov handled this
difficult task perfectly. His Medea is proud and queen-
like even in the moment of committing the worst crime.
As for the choreography of Medea —the soft, gentle sea
wave-like movements (duet of Jason and Creusa) are
violently swept away by the dance of sharp forms (Me-
dea's solo, duet of Medea and Jason). No pause at all,
no spontaneous movements or abstract approach to the
story. Yuri Possokhov's choreography accurately conveys
Euripides' cruel words and the feelings of the characters
of his tragedy to the stage.

In the ballets created about Medea, the music is given
adecisive role, greater than other elements of the
ballet—scenery or costumes. Yuri Possokhov's Medea

is performed on two pieces by Maurice Ravel (stage
conductor Papuna Gvaberidze)—Pavane Fora Dead
Princess (1899, the composer dedicated it to the the Prin-
cesse de Polignac, Patron of the Arts), which starts and
ends the play, and the Piano Concerto for the Left Hand
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(1929-1931). The latter was commissioned from Ravel by
Paul Wittgenstein, Austrian pianist who lost his right
hand in the First World War. The delicate melancholy of
the first work, while the duet of Jason and Creon king's
daughter (this Greek "Princess") is often accompanied

by passionate music, is in unison with the fluid elegance
and airiness of David Ananeli's Jason and Eka Surmava's
Creusa. Despite the strong emotional charge of the story,
as always, Yuri Possokhov is faithful to the beauty of
subtle movements emerging from the classical base.

The Concerto in D major for the Left Hand seems to have
been written to express the great inner and terrifying
upheavals of Nutsa Chekurashvili's Medea: of a woman
who is no longer able to "suppress her grief", "stunned

by heavy sadness", unable to control "the inciting anger,
unless someone is sacrificed", "burns in the fire of rage”
because the children must be avenged an "for the

fault of the father"... The presentation of these gigantic
emotions, performed by Nutsa Chekurashvili with the
divinity of the blue-blooded, together with the music, is
enhanced by the precisely selected lighting (author Ilvan
Vinogradov), which sometimes hides and sometimes
reveals the feelings and thoughts of the characters of the
ballet. There are simple, almost ascetic decorations and
the stylized emerald-orange costumes and masks in the
Greek style —sometimes static, sometimes depending on
the state of the characters for the dancing Corps de bal-
letand the burgundy dress for Medea (the author of the
costumes is Tatiana Vyushinskaya, assistant: Eva Ott).

..Where does the woman who is both cursed and
chosen by gods go after killing her children (Hera, wife

of Zeus was indeed jealous of her)? There are different
versions. According to one of them Medea returned to
her native Colchis, reconciled with her father, Aeétes,
and reigned the country together with him. But everyone
agrees on one thing—Medea is an eternal character and
until now every artist is looking for his or her own Medea.
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Lali Kandelakiis a celebrated dancer. There is no short-
age of spectators for her performances. There are long
ovations, flowers, congratulations.

The last performance held on November 16, 2018 showed
that the ballerinais in top form. But Lali decided to dance
afarewell performance in the twenty-eighth year after
her first appearance on the stage. The prima ballerina
decided to say goodbye to the audience with the role in
which she shone with impeccable technical abilities and
charisma. Lali performed the part of Chelita (Kitri) in Don
Quixote for the first time in the early 90s. She danced on
the stages of various theatres in Thilisi and abroad. But
there is one outstanding performance in Lali's career that
she will never forget.

In 2007, the Ballet Company toured Japan. Lali Kandelaki
danced the part of Chelita in Don Quixote on the stage of
the prestigious Bunka Kaikan hall. She was partnered by
the world ballet star, then the lead soloist of the American
Ballet Theatre, Angel Corella. It was one of the unforgetta-
ble performances of this tour. Lali gifted the audience with
a balletfeast many times. She never spared herself on

the stage. She was in her third year of ballet school when
she realized that she excelled in her profession. "Then |
feltthat | can do something, that | represent something in
this field.lam very happy that | worked with Mr. Vakhtang
Chabukianiforayear,|was in his class and | received good
lessons from him, which | follow to this day," says Lali.

On November 16, 2018 Lali Kandelaki showed her virtuoso
32 fouettés for the last time to the audience gathered at
the Thilisi Opera and Ballet Theatre. The last Basilio in
her career was Brooklyn Mack, an American star. For the
first time in 2017, at the ballet gala-concert, she per-
formed the Pas de deux from Le Corsaire with the leading
soloist of the Washington Ballet Company.

Brooklyn Mack, for men Washington Ballet Principal
Soloist: “lt was an honor to partner with Lali in the farewell
performance of Don Quixote. She is an extraordinary balle-
rina and performing on stage with heris a great opportunity
and privilege. She is a reliable partner and an unparalleled
professional. She is capable of giving and receiving on the
stage. Chelita is exactly the role that needs a strong person-
ality, characterand artistry. Laliis just like that."

"This day comes to everyone, in all fields, not only in art. Just
for us, ballerinas, | think it's very painful, because you are
used to the stage all your life, you are used to the emotion

of the hall,happy faces, applause... Itis very difficult to be
challenged with all this, to lose itand give it up. | want the
audience to rememberme as | was" —Lali Kandelaki told

us before the performance, when we bothered her with our
questions—why she, in such an excellent shape, would stop
dancing. After the stage, a new phase has begun in her life.
She is now involved in coaching young ballerinas.
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On March 20, 2021, the film the State Ballet of Georgia
Todaywas premiered in Minneapolis, Minnesota, USA.
The film was commissioned by the Northrop Univer-
sity of Minnesota. Shown online, the film was a huge
success in the States. On August 21,2021it was shown
on Northrop’s plaza in a special outdoor screening in
Minnesota.

On July 2, the film was shown at Sheraton Metekhi
Palace in Tbilisi by the Friends of the Georgian Ballet and
was attended by representatives of the diplomatic corps,
members of the Friends of the Georgian Ballet and the
film crew.

The Georgian editorial office of the Voice of America
responded to the screening of the film about the pres-
ent day of the Georgian ballet. Here is the broadcast
report, the text of which was specially prepared for
Arabesque.

»083M0300 bad“
THE VOICE OF AMERICA

6/06 /2021

The tragedy of the Montagues and the Capulets was
supposed to be performed on the American stage com-
ing from the rehearsal hall of the Georgian State Ballet
Company. Before taking the stage at the Northrop Uni-
versity of Minnesota, the Company was supposed to go
to Canada on tour, but the pandemic changed everything
several times.

Nina Ananiashvili, Artistic Director of the Ballet Compa-
ny of the ballet of Tbilisi Opera and Ballet State Theatre,
said in a conversation with the Voice of America that this
was another opportunity to show the Company to the
American audience. Unfortunately, Romeo and Juliet
decorations travelled alone to Canada and back. The tour
failed. "l was very saddened. We have been working on
this project for a long time and | really wanted to show
this program in the States."

The tour producer Offer Zaks has a good experience of
cooperation with the Georgian Ballet Company. The

planned tour in Canada was supposed to be his second
joint project with the Georgian State Ballet after Israel.

“Georgiais a small country, but has a Ballet Company of
world class”, Offer Zaks told us. “We believe that itis one

of the best companies in the world. The tour was sup-
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posed to take place in March 2020. Due to the pandemic,
we had to cancelitand plan it for April 2021. Naturally,
this plan also failed. Before that, together with my friend
Nina Ananiashvili,a world-renowned Prima ballerina,
and a star of the American Ballet Theatre, we decided to
make a film about the Georgian ballet.

The film tells the American audience, along with the
development of the Georgian ballet,important episodes
from the history of Georgia —from the crown prince to
the first republic and to gaining independence from the
Soviet occupation.

llia Tavberidze, author of the screenplay: "We started
the story from today's Freedom Square, which has been
renamed several times during its existence. The name
was changed in accordance with the difficult historical
past of our country. The narration of the film started from
here, because the first opera theatre in Transcaucasia
was located on this square, in the building of the famous
Tamamshev Caravanserai, which was burnt down and
never rebuilt. Then the building in which the Thilisi Opera
and Ballet Theatre operates today was built."

The present-day of the Georgian State Balletis told in
the film along with the history of the Georgian Ballet.
This history is part of the history of Tbilisi Opera and
Ballet Theatre. The first generation of ballet dancers who
grew up in Maria Perini's ballet studio danced on this
stage. Among them was Vakhtang Chabukiani. The pre-
miere of the first Georgian ballet was held in this hall on
December 29,1936. The music of the ballet was written
by famous Georgian composer Andria Balanchivadze,
famous American choreographer George Balanchine’s
brother.

The producer of the film, Offer Zaks, wanted the audi-
ence to learn about Georgia along with the performance
of the Company."A few years ago, | visited Thilisi," he
said in an interview with the Voice of America. “I felt
how the history of the country and ballet were connect-
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ed. While staying there, you realize the depth of the
Georgian culture, history, traditions, including the ballet
tradition. | think everything is well conveyed in the film.
American society knows very well about Balanchine,
they know about his Georgian origin. Through the film
made by us, they will get to know another very famous
Georgian dancer and choreographer, Vakhtang Chabu-
kiani,who took the role of aman in a ballet to a special
height."

In the film directed by Shalva Shengeli, Prima Ballerina
Nina Ananiashvili talks about her dizzying career, an
important part of which is connected to the States.

Shalva Shengeli, Fi/m Director: "The ballet dances, the
graciousness of body is so attractive, beautiful,and
spectacularly impressive, that | wanted the narrative
not to be separated from it. Therefore, we decided to
have Nina Ananiashvili as the narrator and presenter
of the film, which, in my opinion, excellently suited the
film".

Another premiere of Balanchine's ballets is planned

in Georgia in the fall of 2021. The project is supported
by the American Embassy in Georgia. After a pause of
several years, it is planned to stage Apo/lon Musagete
again on the stage of the Thilisi Opera and Ballet
Theatre.
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MIKHAIL BARYSHNIKOV IN TBILISI

World ballet legend Mikhail Baryshnikov
has visited the Thilisi International Theatre
Festival twice.

On September 20, 2018, the legendary
dancer, choreographer and actor Mikhail
Baryshnikov presented the play Brodsky/
Baryshnikov on the Big Stage of the Mar-
janishvili Theatre. The play is a one-man
show based on the poems of Nobel prize
laureate Joseph Brodsky.

Baryshnikov and Brodsky were friends. They
met in New York in 1974 and remained friends
until Brodsky's death. The play Brodsky/Bar-
yshnikov was a great success in Latvia, Israel,
Iltaly, the USA, England, and Germany.

Mikhail Baryshnikov, who came as a guest
to the festival, visited the Thilisi Opera and
Ballet Theatre before the performances
and met the ballet troupe. The genius of
dance remembered the 1970s when he
danced on the stage of our theatre and
partnered with Vera Tsignadze in the bal-
let Giselle.

Mikhail Baryshnikov visited the Tbilisi In-
ternational Theatre Festival together with
famous director Jan Fabre in 2021. Barysh-
nikov and Fabre attended the screening of
their art installation with film Not Once at
the International Theatre Festival in Thilisi.

On November 21, 2021, Mikhail Baryshnikov
attended the Evening of George Bal-
anchine's Choreography at the Thilisi Opera
and Ballet Theatre. Before the start of the
performance, the legendary dancer met the
ballet troupe and wished them a successful
performance.

These photos depict Mikhail Baryshnikov’s
visit to the Theatre and the meetings held
during the Thilisi International Theatre Fes-
tival.

We thank the Tbilisi Theatre Festival for
providing the photographs
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NINA ANANIASHVILI-HONOURARY PRESIDENT OF EUROPA NOSTRA GEORGIA

On April 19,2019, the General Secretary of Furopa Nostra Ms. Sneska Quaedvlieg-Mihailovic named the Director of the Ballet
Company of the Thilisi Opera and Ballet State Theatre, Prima Ballerina Nina Ananiashvili as the Honourary President of Furopa
Nostra Georgia. At the festive evening held in the Tbilisi Opera and Ballet State Theatre, the European Union's highest award in
the field of European cultural heritage, Europa Nostra, was presented to laureates from Georgia.
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NINA ANANIASHVILIWAS AWARDED CERTIFICATE AND MEDAL OF INTERNATIONAL ACTION ART

On June 7, 2021, Mr. loannis Maronitis, President of the Club for UNESCO of Piraeus and Islands, and General President of the
international organization /nternational Action Art presented Nina Ananiashvili with a certificate and medal for the honou-

rary membership of International Action Art. Mr. loanes Maronitis attended the rehearsal of the Ballet Company at the Thilisi
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PREMIO CAPRIDANZA INTERNATIONAL WAS
AWARDED TO NINA ANANIASHVILI

On September 4,2022, on the Italian island of Capri, Nina
Ananiashviliwas awarded the annual international prize
Premio Capri Danza International. The award ceremony
was held at Certosa San Giacomo. Over the years, this
award was received by famous names in the ballet world:
Carla Fracci, Victor Ullate, Luciana Savignano, Vladimir
Vasiliev, and others. After the award ceremony, a gala
concert was held, in which leading soloists of Thilisi
Opera and Ballet Theatre Nino Samadashvili, Ekaterine
Surmava, and Oscar Frame took part.

Opera and Ballet Theatre.
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GALA CONCERT NUREYEV LEGEND AND LEGACY

On September5, 2022, the gala performance Nureyev Legend
and Legacywas held in London's historic theatre —the Theatre
Royal Drury Lane. World ballet stars gathered to commemorate
the legendary dancer Rudolf Nureyev. Nina Ananiashvili, Artistic
Director of the State Ballet of Georgian was invited to attend as a
special guest of honour.
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TOURS

2018

Oman.On November 8,9 and 10, the Ballet Company present-
ed The S/eeping Beauty by Pyotr Tchaikovsky at the Royal
Opera House Muscat. Alevtina loffe conducted the Prague
Philharmonic Orchestra.

2019

Ukraine. On October 31, the Kyiv International Centre of Cul-
ture and Art presented a program of contemporary choreog-
raphy —Jifi Kylidn’s Falling Angels, Petite Mort, and Sechs
Tédnze,and Yuri Possokhov’s Sagalobeli.

China.Swan Lake by Pyotr Tchaikovsky was performed in the cities
of Shanghai, Anshan, Xiamen, and Foshanon between Novem-
ber16-29. The Company presented six performances in China.

Spain.On December 14-27, in the cities of Logrofio, San
Sebastian, Barbastro, Zaragoza, Terrassa, Manresa, Valencia,
Alexander Krein's Laurencia, Pyotr Tchaikovsky's

The Nutcracker and Mikhail Fokine's one-act ballets

The Firebird and Chopiniana were presented. The last two
performances of the tour were held at the Congress Palace
(Palacio de Congresos) in Valencia.

2021

On November 7, 2021, the Ballet Company presented 7he
Nutcrackerto the Telavi audience at the Vazha-Pshavela
Telavi State Professional Drama Theatre. The tour of the
Ballet Company to Telavi was financed by the Ministry of
Culture, Sports and Youth of Georgia within the framework of
the competition Promotion of Classical Music Concerts and
Ballet Performances in Thilisi and the Regions.

2022

Dubai.On September 9,10 and 11, Sergey Prokofiev's ballet
Romeo and Juliet was presented, and on September 13 and
14, Giuseppe Verdi's opera La Traviata (five performances in
total) was held.The Opera and Ballet Company, Chorus and
Orchestra of the Thilisi Opera and Ballet Theatre participated
in the tour. The world famous conductor Gavriel Heine (USA)
conducted the Orchestra.

Spain. From September 20 to October 3, in the cities of Bar-
celona, Alicante and Zaragoza, the Ballet Company present-
ed the suite from the ballets Swan Lake and Giselle to the
Spanish audiences.
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1ON3I6LNNL L3MBLM®Id0 / SCHOLARSHIP SPONSORS

Q60 3I0  DANIELLE MEUWLY
IO QO VI6O HOI3JON

3OHOLOMBIG 3GN6BNLPN  CHRISTOPHER GREENFIELD

AHMBLO VS 3M GHMINO63MIdN
LOIBVLBM 3MIFIB6GN  STEFANO CRESCENZI

B3MBLM®IdN / SPONSORS

LEXUS bodo®m0)3d%2M  LEXUS GEORGIA
350M 39bMmo6n  CHATEAU MUK HRANI

om0s60 30w  TELIANIVALLEY

EDWARD AND DANNA RAUPP

CHAUNCIE AND PAUL RODZIANKO

©OPN FORLMoS Y33 36 333MdOGOL VO FbdMHPOIZIML!
THANK YOU VERY MUCH TO ALL OF OUR FRIENDS AND SUPPORTERS!

©838(h 90000 0bgm®dsgoobsmzgol gmbmgm dmazFgédma [ For additional information, please email:

friends. georgianballet@gmail.com




hb2E-2TST NSSI




