535t bogMmbogn
La Fille Mal Gardée



R 220006 B3OS BINSFINW0L LILITMENL
28 030606 ©5 23IRNL

Q. ZAKARIAPALIASHVILI TBILISI STATE OPERA ANDBALLET THEATRE

53om bogMmboen
La Fille Mal Gardée



0350 BOVOHMbOI

domgto 6 dmgdgogdse

3 @ odégom 756 3m0030%8)
BY6EBBE J9hrmmeEob s 39696 wIR308 39GHamob Igbogs

6060 968660033020 s $2IFBIAN BORIIHAZNL
Jm6mateg0s ©8 ©oEads

Jeotgepdoggdob sbobbgbhgdo —
0300569 MILOMOBII, I390IONEI BHFTNSIZNTN

30380 Bbshg60 —

80030 0)96QBNTN

30bygdgdols Bbsggston —

60600 MHOSIGN

35BoogBols Bboggotho—

380036 $66IT0

Bgbogomto doboms Fyhods o JnsdBows
800M30 838060365403

b3 acmols Fodyzebo Gggobetn
8050 AOLPMYSIZNT0

36930960 mBdomabBo By 2013 Femob 1 0gBobls

Q3100 - 606



LA FILLE MAL GARDEE

Ballet in two acts

Libretto by Nina Ananiashvili and Alexey Fadeechev based on story by Jean
Dauberval

Music by Ferdinand Hérold and Peter Ludwig Hertel

Choreography and staging by
NINA ANANIASHVILI and ALEXEY FADEECHEV

to Staging Chor
TATIANA RASTORGUEVA, EKATERINE SHAVLIASHVILI
Staging Designer
GIORGI TANDASHVILI
Costume Designer
NINO OCHIAURI
Lighting Designer
AMIRAN ANANELI
Musical material was collected and prepared by
GIORGI MSHVENIERADZE

Stage manager
TSISIA CHOLOKASHVILI

Premiered in Tbilisi on June 1, 2013

ARTISTIC DIRECTOR OF STATE BALLET OF GEORGIA NINA ANANIASHVILI
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A charming choreographic piece of humor called La fille mal gardée has become part of the world’s mu
culture history as the oldest ballet preserved on today’s stages. The work was initially staged in 1789 in
Bordeaux by choreographer Jean Dauberval on a composition of French folk melodi ated in times of the
great French Revolution, the ballet told a story not about gallant cavali and ladies, prince s and fairies,
or characters of antique myths, but real people and those from the lowest layer of society — poor and well-off
peasants, millers and money-lenders. The ballet was perceived as a nice little story by some and as a sign of
liberal times by others. But for all of them —and audiences around the world for the last two hundred years —
La fille mal gardée became one of the most favorite and successful ballets.

French composer Ferdinand Hérold wrote a new score for the 1828 staging. Later, when his score was
considered lost, German composer and conductor Peter Ludwig Hertel wrote new music in 1864. The lively
plot and magical music determined the long stage life for the ballet. It was a recurring source for works by
some of the most famous choreographers and ballet masters Charles Didelot, Marius Petipa, Alexander
Gorsky, Asaf Messerer, Leonid Lavrovsky, Frederick Ashton, Alicia Alonso

La fille mal gardée was first presented on the Tbilisi Opera and Ballet Theatre stage in 1907 by the St.
Petersburg Imperial Ballet Touring Group. The ballet was staged on the Tbilisi theatre stage for the first time
in 1940s by Elena Demetrash and then in 1986 by Zurab Kikaleishvili. Nina Ananiashvili obtained rights for
staging the Frederick Ashton version from the Royal Ballet in 2005, with the staging carried out in Tbilisi by
Alexander Grant and Emilio Martins. The new version of the ballet was staged in 2013 by Nina Ananiashvili
and Alexey Fadeechev.
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NINA ANANIASHVILI
Staging Choreographer

A star of the world ballet art, prima ballerina Nina Ananiashvili was born in Tbilisi, Georgia. She joined the
Vakhtang Chabukiani Choreographic School at the age of ten, later moving to the Moscow Choreographic
School under the tutorship of famous teacher Natalia Zolotova.

Ananiashvili was soloist of the Moscow Bolshoi Theatre from 1981 and prima ballerina at the company from
1985-2004. Under the tutorship of legendary dancer Raisa Struchkova she prepared and performed principal
roles for all cl | ballets.

Ananiashvili is the only ballerina awarded with the four most prestigious ballet prizes: Gold Medal of the X
International Contest in Varna, Bulgaria in 1980; Grand Prix of the IV International Contest in Moscow, Russia in
1981; Gold Medal of the V International Contest in Moscow in 1985; Grand Prix at the Jackson Ill International
Contest in the U.S in 1986. Ananiashvili began performing on the most prestigious stages around the world in
1988. She was the first ballerina from the former Soviet Union to be invited by the New York City Ballet — the
theatre associated with the name of George Balanchine. She also performed for the Royal Ballet of England
and Royal Danish Theatre. From 1993-2009 she was principal dancer of the American Ballet Theatre. A frequent
guest of theatres in Sweden, Norway, Portugal, Finland, Germany, Monte Carlo, Birmingham, Boston and Tokyo,
she has been awarded the title of The People’s Artist in Georgia and Russia and named laureate of the Zurab
Anjaparidze and Rustaveli Georgian state prizes as well as the Presidential Order of Excellence by the President
of Georgia. Ananiashvili is the first ballerina awarded the Russian national prize Triumph for the achievements
in the field of art. She was also named Lady of the Year title by the American Biographical Institute in 1997.

The International Golden Goddess prize, set by Marie de Bourbon, representative of the royal family of France,
was handed to Ananiashvili in 1993. In 2002 she was awarded the most prestigious annual U.S. dance award by
Dance Magazine.

Since 2004 Nina Ananiashvili has been Artistic Director of State Ballet of Georgia. In collaboration with Alexey
Fadeechev, she staged Don Quixote by Ludwig Minkus in Tbilisi in 2005. Ananiashvili also staged Raymonda Act
Three in Thilisi alongside Fadeechev, while in 2012 she was invited to Portugal and China, staging The Nutcracker
Suite in the Beijing Dance Academy and the Don Quixote Suite by Ludwig Minkus in the Lisbon Ballet School.
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ALEXEY FADEECHEV

Staging Choreographer

Alexey Fadeechev was born in Moscow. He graduated from Moscow Choreographic School under the
direction of Alexander Prokofiev in 1978 and joined the Moscow Bolshoi Theatre ballet company, performing
as principal dancer from 1978-1398. Alexey Fadeechev was coached during his initial career at the Bolshoi by
his father Nikolai Fadeechev, the legendary artist and regular partner of famous ballerinas Galina Ulanova
and Maya Plisetskaya. Alexey Fadeechev danced almost all significant roles of the classical repertory while
working with his father. He was also successful at the Royal Ballet, performing principal roles in The Prince
of the Pagodas and Romeo and Juliet by Kenneth MacMillan, as well as The Prince in The Nutcracker

by Peter Wright. Fadeechev also performed at the Mariinsky Theatre and on theatre stages in Denmark,
Sweden, the Netherlands, Finland, Portugal, Birmingham, Boston and Tokyo.

From 1998-2000 Alexey Fadeechev worked as the Artistic Director of Moscow Bolshoi Theatre company. The
period saw first-time Bolshoi stagings of Symphony in C, Agon and Mozartiana by George Balanchine, while
French choreographer Pierre Lacotte staged The Pharaoh’s Daughter, one of the remarkable examples of
the classical choreography. Under his directorship the Bolshoi Ballet was twice awarded the “Golden Mask”
national prize. The Don Quixote redaction byAlexey Fadeechev — presented in London, UK in 1999 during the
theatre tour — was named the show of the year. From 2004-2013 Alexey Fadeechev worked as the Artistic
Director of Rostov Musical Theatre ballet company. Alexey Fadeechev has been the Artistic Director of the
annual ballet festival “Stars of the Russian Ballet” — organized in Lahti, Finland — since 2012. He also staged
Don Quixote, Swan Lake, Giselle, The Nutcracker and Raymonda Act Three for State Ballet of Georgia, as

well as Don Quixote by Ludwig Minkus in Naples in 2013 in a collaboration of Tbilisi Opera and Ballet Theatre
and Royal Theatre of Saint Charles of Naples. Alexey Fadeechev was awarded the title of The People’s Artist
of Russia in 1995.
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ACTI
First picture
Locals of village Aubergin in the South of France are heading to fields in the early morning for mowing, with

young fellow Colas ~in love with Lise, daughter of wealthy widow Marcelina — with them. Marcelina is in
the way of their love and wishes to see Lise marry Nikez, dimwitted son of money-lender Michaud.

Newly awakened Lise walks out in garden and is looking for Colas, but the latter has already left to the field
Frustrated Lise goes to work, letting pigs, chicken and a horse out to the yard. The animals begin to play, and
their noise wakes Marcelina, who for he cattle away and sends Lise to make butter. The girl begins her
work in a sad mood, but soon her friends and Colas arrive. The group is having fun, but Marcelina appears
unexpectedly. She tells the unwanted visitors away, taking Lise into the house with force.

Wealthy Michaud and his son Nikez are visiting Marcelina for asking for Lise’s hand. Nikez climbs over

the locked gate and begins playing with animals, soon forgetting the reason of his arrival. Michaud — left
unattended — collides with Marcelina, who is shocked. Despite Lise’s protests, the parents join the young
couple’s hands to mark their engagement. At this moment villagers arrive in the yard and invite everyone to a
celebration of harvest

Second picture

Peasants celebrate harvest. Marcelina and Michaud are in a hurry to announce the marriage. The people
around them are unhappy with the hurried attempt, but the parents pay no attention. Lise and Nikez begin to
dance together. Cola s his female friends to draw Nikez out and takes his place. Marcelina notices this
and tries to separate the couple. She forces Colas away and wants to take Lise hom , but her daughter slips
from her hands and asks Marcelina to dance. The mother agrees after hesitation, but suddenly strong winds
and thunder arrive. Everyone takes shelter, but silly Nikez, running in an open field, is taken by the wind. Lise
and Colas are finally together, but Marcelina appears again and stands in between them.

SYNOPSIS



ACTTWO

third picture

Lise and Marcelina — soaked after the rain — enter a room of their hous
in a window. Lise tries to divert Marci

and begin to knit. Colas appear
lina’s attention away from him by dancing. At this moment friends
arrive, bringing hays for Marcelina and asking Lise to go with them to market, but Marcelina refuses and
locks her daughter away. The disappointed girl is alone and tries to imagine her marriage and family life
after having kids. Suddenly Colas appears from the hays he had hidden himself in after sneaking into the
house unnoticed. Lise is embarrassed as Colas has noticed the matter of her thoughts. Colas explains he
only wanted to see her. The girl excuses him, while Colas presents her with a necklace as a sign of his love
Sound of the door signifies Marcelina’s return. Lise hides Colas in a drawer. The returned Marc
the necklace on Lise and locks her in the same drawer as punishment.

Michaud and Nikez arrive alongside a notary who brings marriage contract between Lise and Nikez. The
mother happily greets friends who arrive at the scene and shows them the contract, while she gives Nikez
the keys to the drawer to bring Lise. Nikez opens the locker and everyone is greeted with a sight of Lise and
Colas coming out of the drawer holding hands.

Disgusted Michaud snatches the contract out of Marcelina’s hands, stomps it with his feet, takes Nikez by
hand and leaves the house. Marcelina recovers after the shocl
of marriage and all Marcelina is left with is to comply.

Friends, Lise and Colas ask her for permission

Fourth picture

Everyone is getting ready for Lis

nd Colas’ marriage. Marcelina is wearing a beautiful dress, while
peasants and friends merrily dance. The newly wed couple appears.

Celebrations commence in the village of Aubergin
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