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qristianuli eklesiis erT-erTi udidesi wmindanis, didmowame dimitri 

Tesalonikeli-mironmdinaris kulti, misi wminda nawilebis istoria, maT 

TayvaniscemasTan dakavSirebuli religiuri, istoriuli, politikuri 

da socialuri sakiTxebi, amasTan, Sua saukuneebis xelovnebaSi wmindanis 

calkeuli gamosaxulebebi Tu hagiografiuli ciklebi ukve karga xania bi-

zantinisturi kvlevebis arealSia moqceuli da dRemde inarCunebs Tavis 

aqtualurobas.

saqarTveloSi mkvlevarTa yuradReba mxolod wminda dimitris cxorebis 

qarTulma redaqciebma miipyro, mis kultTan dakavSirebuli sxva sakiTxe-

bi ki didwilad, samecniero interesis miRma aRmoCnda da es ar unda iyos 

gasakviri. CvenSi wminda dimitris Tayvaniscemis Sesaxeb arc ise bevria 

cnobili. werilobiTi cnobebi mwiria, xelovnebis sxvadasxva dargis ni-

muSebze warmodgenili misi gamosaxulebebi ki, erTi SexedviT, tradici-

ulia da amdenad, TiTqos naklebad yuradsaRebi. 

wminda dimitris Tayvaniscemisadmi sagangebo interesi gaCnda mas Semdeg, 

rac 2015 wels daviTgarejis dodorqad cnobil, RmrTismSoblis monas-

terSi aRmoaCines momcro eklesia, romlis Semamkobeli moxatuloba ar-

sebiTad, saqarTvelosTvis unikaluri, wminda dimitris hagiografiuli 

ciklisganaa Sedgenili. es moxatuli eklesia didwilad cvlis codnas 

Sua saukuneebis saqarTveloSi am didi wmindanis Tayvaniscemis Sesaxeb da 

wamoWris rig sakiTxebs, romlebic metad mniSvnelovania ara mxolod qa-

rTvelologiuri, aramed bizantinisturi kvlevebisTvisac.

winamdebare naSromi werilobiTi wyaroebis, dodorqis monastris wmin-

da dimitris eklesiis, misi moxatulobis da warwerebis, xelovnebis sx-

vadasxva dargis (mxatvroba, qandakeba, miniatÁura, minanqari, Weduri da 

ferweruli xatebi) nimuSebze warmodgenili wmindanis gamosaxulebebisa 

da misi wminda nawilebis istoriis Seswavlis safuZvelze, Sua saukuneebis 

წინათქმა
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saqarTveloSi wminda dimitris TayvaniscemasTan dakavSirebuli calkeu-

li sakiTxebis kvlevis pirvel mcdelobas warmoadgens. 

naSromze muSaobisas gaweuli daxmarebisTvis madlobas vuxdiT daviT-

garejis dodorqis monastris winamZRvars mama serapions (wiklaurs) da mo-

nastris saZmos; giorgi CubinaSvilis saxelobis qarTuli xelovnebis isto-

riisa da ZeglTa dacvis erovnuli kvleviTi centris TanamSromlebs eTer 

ediSeraSvils, daviT CixlaZes, natalia CitiSvils, naTia nacvliSvils, Tamar 

xosroSvils, Tamar belaSvils, lela kizirias, marina fancxavas da mzia 

petaSvils; saqarTvelos erovnuli muzeumis generalur direq tors daviT 

lorTqifaniZes, saqarTvelos erovnuli muzeumis simon janaSias saxelobis 

saqarTvelos istoriis muzeumis TanamSromels sofio ebraliZes, saqar-

Tvelos erovnuli muzeumis Salva amiranaSvilis saxelobis xelovnebis 

muzeumis TanamSromlebs elene kavlelaSvils†, nino azauraSvils, manana 

alTemiZes, gulnaz baraTaSvils, eka berelaSvils, maka burWulaZes, naTela 

lomiZes, meri macaberiZes da nino cincaZes, saqarTvelos erovnuli muzeumis 

svaneTis istoriis da eTnografiis muzeumis TanamSromels rusudan 

jafariZes da amave muzeumis uSgulis #2 filialis TanamSromels nanuli 

WeliZes; korneli kekeliZis saxelobis xelnawerTa erovnuli centris 

direqtors zaal abaSiZes da amave centris TanamSromels cicino guledans; 

niko berZeniSvilis saxelobis quTaisis saxelmwifo istoriuli muzeumis 

direqtors omar lanCavas da amave muzeumis TanamSromlebs nino kuxianiZes, 

cicino mumlaZes, viola niJaraZes, nino saravas, daviT sulaberiZes, 

ekaterine yelauriZes da salome Salikians; Telavis istoriuli muzeumis 

direqtors guram urCuxiSvils da amave muzeumis TanamSromlebs marine 

oxanaSvils da qeTevan xuciSvils; dadianebis sasaxleTa saxelmwifo 

istoriul-arqiteqturuli muzeumis TanamSromlebs lali beraias da 

marina qobalias, filolog viqtoria juRels, xelovnebis istorikosebs 

nana burWulaZes da irma kopalians, arqiteqtor giorgi bagrations.
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1.  wm. dimitri qtitorebs Soris, mozaikuri pano, VII s. 
wm. dimitris bazilika, Tesaloniki
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didmowame dimitri Tesalonikeli _ 
marTlmadidebeli eklesia mas 26 oqtom-
bers (8 noembers) ixsenebs1 _ `saxeliTa-
ca da saqmiTa ufroÁs sxuaTa mowameTa~, 
albaT erT-erTi yvelaze sayvareli da 
pativgebuli wmindania aRmosavleTqris-
tianuli eklesiis wmindanTa Soris. 

`saCinos naTesaviTa da warCinebuls 
mTavarTa Soris, Wabuk, axovnebiT ganT-
qmul, xatiT angelozTa msgavs da go-
nebiT angeloz~ dimitris bizantiaSi 

1 Zvel qarTul liturgikul krebulebSi wminda 
dimitris xsenebis sxvadasxva dReebia dadgeni-
li. mag., VII saukunis ierusalimuri leqciona-
ris qarTul TargmanSi is 13 Tebervalsaa mox-
seniebuli, X saukunis ioane zosimes kalendarSi, 
romelic aseve V-VII saukuneebis sxvadasxva pro-
totipebis mixedviTaa Sedgenili, is samjer _ 
13 Tebervals, 25 da 26 oqtombers ixsenieba. 26 
oqtomberia wmindanis xsenebis dRed dadgeni-
li aseve did svinaqsarSi, romelic XI saukunis 
Sua xanebSi konstantinopoluri dednidan Tar-
gmna da qarTuli masaliT Seavso wminda giorgi 
mTawmindelma. ix. k. kekeliZe, ioane qarTvelis 
kalendari (X s.), etiudebi Zveli qarTuli lite-
raturis istoriidan, V, Tbilisi 1957, 248-294; 
didi svinaqsari. giorgi mTawmindeli, teqsti 
gamosacemad moamzades da samecniero aparati 
daurTes m. dolaqiZem da d. CitunaSvilma, Tbi-
lisi 2017, 53; G. Garitte, Le calendrier palestino-géor-
gien du sinaïticus 34 (Xe siècle), Bruxelles 1958, 50, 99, 100; 
M. Tarchnischvili, Le grand lectionnaire de l’église de Jérusa-
lem (Ve - VIIIe siècle), t. I, Louvain 1959, 38.

I

წმინდა დიმიტრი თესალონიკელის 

კულტი და თაყვანისცემა

gacilebiT meti Sesxma mieZRvna vidre 

nebismier sxva wmindans2. mas aqeben ro-

gorc „saswaulTmoqmeds da mkurnals, 

WirveulTa Semwes da glaxakTa xe-

lisaRmpyrobels, sacdurisagan damxs-

nels da barbarozTa maotebels“, aqeben 

mis Rvawls, gamorCeul sibrZnes, sike-

Tes, sityvakeTilobas, mowyalebas, mx-

neobasa da uSiSobas. is qristianTa meoxi 

da sixarulia, didi da saxelovani Tesa-

lonikis zRude, klde mtkice, `godoli 

RmrTismsaxurebisaÁ, mdevneli eSmakTaÁ 

da gÂirgÂinosani mÃedari uflisaÁ~3.

2 wminda dimitrisadmi miZRvnilia daaxloebiT 41 
Sesxma da qadageba, romlebic Tesalonikis arqie-
piskopos ioanes, imperator leo VI brZens, Teo-
dore metoqites, nikifore gregoras, nikoloz 
kavasilass, konstantine harmenopuloss, grigol 
palamas, isidore glabas, gabriel Tesaloni-
kelsa da araerT sxva panegirists ekuTvnis. J. C. 
Skedros, Saint Demetrios of Thessaloniki. Civic Patron and 
Divine Protector 4th-7th Centuries CE, Harrisburg 1999, 3-6; E. 
Russell, St. Demetrius of Thessalonica. Cult and Devotion in 
the Middle Ages, Bern 2010.

3 wmidisa da netarisa mamisa Cuenisa grigoli kon-
stantinopolel mTavarepiskoposisa da RmrTis-
metyuelisa SesxmaÁ wmidisa da yovlad didebuli-
sa mowamisa dimitrisi, oqtombris metafrasebi, 
Zveli qarTuli Targmanebi, kritikuli teqstebi 
daadgines, leqsikoni da saZieblebi daurTes n. 
SalamberiZem, n. goguaZem da n. natraZem, red. n. 
goguaZe, Tbilisi 2014, 392-403.
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wminda dimitris mowamebrivi aRsruleba 
IV saukunis dasawyisSi imperator gale-
rius valerius maqsimianusis (305-311 ww.) 
mier qristianTa did devnas ukavSirde-
ba4. misi kulti daaxloebiT V saukunis-
Tvis iwyebs Camoyalibebas. am xanidan 
gaedevneba Tvali wminda dimitris Se-

4 galerius maqsimianusma, rogorc keisarma da av-
gustusma Tavisi cxovrebis didi dro gaatara 
TesalonikSi. iq mis saxelTan dakavSirebuli ori 
umniSvnelovanesi Zeglia darCenili _ sparseleb-
ze imperatoris gamarjvebis aRsaniSnavad aRmar-
Tuli satriumfo TaRi, dRes kamarad (Καμάρα) 
cnobili da rotonda (Ροτόντα), axla wminda 
giorgis taZari, romelic imperatoris mavzole-
umad aigo, Tumca galeriusi iq ar daumarxavT. 
ix. R. F. Hoddinott, Early Byzantine Churches in Macedonia 
and Southern Serbia. A Study of the Origins and the Initial 
Development of East Christian Art, London-New York 1963, 
108-121; E. Kourkotidou-Nikolaidou, A. Tourta, Wandering 
in Byzantine Thessaloniki, Athens 1997, 49-55.

saxeb zepiri gadmocemebis gavrcele-
bas, misi saxelobis pirveli eklesiebis 
mSeneblobasa da gamosaxulebebis gaCe-
nas. VII saukunes ganekuTvneba wmindanis 
cxorebisa da saswaulebis teqstebis 
dReisTvis cnobili uZvelesi redaqcie-
bi, Tumca aseTi werilobiTi wyaroebis 
arseboba ukve VI saukunis bolosTvisaa 
navaraudevi5. swored `wamebaÁ“-s anu 
”Passio”-s6 da `saswaulni“-s anu ”Mira-

5 R. Cormack, The Saint Imagined: St. Demetrios of Thessa-
loniki, in: Writing in Gold, Byzantine Society and Its Icons, 
London 1985, 60-61; J. C. Skedros, dasax. naSr., 105-115.

6 wminda dimitris `wamebaÁ~ (Passio), romelic did-
mowamis sicocxleSi ganviTarebul movlenebs da 
mis mowamebriv aRsrulebas aRwers, sami redaqcii-
Taa cnobili. yvelaze adreuli, pirveli redaqcia 
(Passio Prima), romelic, rogorc Cans, VII saukunis-
Tvis ukve arsebobda, kimenuri hagiografiis ti-
puri nimuSia da movlenebis mxolod mokle, mSral 

2.  wm. dimitris bazilika, V-VII ss. Tesaloniki
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cula”-s7 sxvadasxva drois redaqciebi 
warmoadgens wminda dimitris cxorebi-
sa da wamebis Sesaxeb arsebuli codnis 

erT-erT mTavar wya ros. am teqs tebidan 

aRweras Seicavs. wamebis es redaqcia anastasius 
biblioTekaris 876 wlis laTinuri TargmaniT da 
ori berZnuli _ anonimuri da konstantinopolis 
patriarq fotiusis (810-893 წწ.) `biblioTeka~-Si 
CarTuli teqstiTaa cnobili. wamebis yvelaze 
gavrcelebuli, Sualeduri, anonimuri redaqcia 
(Passio Altera), daaxloebiT IX saukuneSia Seqmnili. 
is wmindanis cxorebis ufro vrcel versias war-
moadgens da mravali axali epizodiTaa gamdidre-
buli. mesame, X-XI saukuneebis mijnis redaqcia (Pas-
sio Tertia), romelic ZiriTadad ̀ wamebaÁ~-s winmswreb 
teqstebs emyareba da ganvrcobilia ritorikis da 
wmindanis cxovrebis calkeuli detalebis xar-
jze, simeon metafrasts ekuTvnis. 

wamebis teqstebi klasificirebuli, redaq-
tirebuli da daTariRebulia kornelius de bis 
(Cornelius De Bije – Byaeus), Semdgom ki hipolit de-
lees mier. ix. H. Delehaye, Les légendes grecques des 
saintes militaires, Paris 1909 , 103-109, 259-263; J. C. Ske-
dros, dasax. naSr., 60-70. anastasius biblioTekaris 
Targmanze ix. R. Forrai, The Interpreter of the Popes. The 
Translation Project of Anastasius Bibliothecarius (doctoral dis-
sertation, Budapest Central European Unuversity), Budapest 
2008; misive, Byzantine Saints for Frankish Warriors. Ana-
stasius Bibliothecarius’ Latin Version of the Passion of Saint 
Demetrius of Thessaloniki, L’ Hèritage byzantine en Italie 
(VIIIe-XIIe siècle), III, Ėcole Française de Rome 2015, 185-202.

7 `saswaulni~ (Miracula) aRwers wmindanis aRsru-
lebis Semdgom saswaulebs, romelTa umravle-
soba Tesalonikisa da misi moqalaqeebis dacva- 
mfar velobasTan aris dakavSirebuli. is wminda 
dimitris adreuli kultisa da VI bolo _ VII 
sauku neebis balkaneTis istoriis, maT Soris, 
Tesa  lonikze slavebisa da avarebis SemosevebTan 
dakav   Sirebul mniSvnelovan wyaros warmoad-
gens. ix. Ф. Баришић, Чуда Димитрија Солунског као 
историјски извори, Београд 1953; F. Curta,The Making 
of the Slavs. History and Archaeology of the Lower Danu-
be Region, c.500-700, Cambridge 2001, 52-54; M. B. Panov, 
Reconstructing 7th Century Macedonia: Some Neglected 
Aspects of the Miracles of St. Demetrius, Journal of His-
tory XLVII/1 (2012) 93-115. wminda dimitris saswau-
lebi sam variantadaa moRweuli. maTgan yvela-
ze adreuli Tesalonikis arqiepiskopos ioanes 
ekuTvnis da VII saukunis dasawyisSia Seqmnili. 
ioanes teqstiTaa STagonebuli Semdgomi ori re-
daqciac, orive anonimuri. erTi maTgani VII sau-
kunis bolosaa Sedgenili, meore ki X saukuneSi. 
`saswaulni“-s teqstebis redaqciebsa da maT da-
TariRebaze ix. P. Lemerle, Les plus anciens recueils des 
miracles de saint Démétrius, vol. I, Le texte, Paris 1979, vol. 
II, Commentaires, Paris 1981. 

xdeba cnobili, rom eladis prokon-

sulad daniSnuli, aristokratiuli 

warmomavlobis dimitri TesalonikSi 

qristianobis Riad qadagebisTvis jer 

qalaqis TermebSi iqna datyvevebuli, 

xolo mas Semdeg, rac cnobili gaxda, 

rom misma mowafem Wabukma nestorma, 

uTanasworo brZolaSi imperator maq-

simianusis (qarTuli redaqciiT maqsi-

mianes) sayvareli gladiatori dimit-

ris kurTxeviT daamarcxa, imperatoris 

brZanebiT, isic da nestoric sikvdiliT 

dasajes. nestors Tavi mohkveTes, di-

mitri ki sapyrobileSi jalaTebis mier 

SubebiT iqna gangmiruli. wmindanis neS-

ti misma mimdevrebma wamebis adgilzeve 

malulad dafles miwaSi. 

3. vercxlis kivorioni, Tesalonikis  
wm. dimitris bazilika. rekonstruqcia
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am cnobebis TiTqosda utyuarobis miu-
xedavad, Tanxmoba wmindanis kultis 
warmo mavlobasTan dakavSirebiT mkvle-
varTa Soris dRemde ar aris miRweu-
li. azrTa sxvadasxvaoba warmoiSva mas 
Semdeg, rac cnobili gaxda, rom metad 
mniSvnelovani ori uZvelesi werilobi-
Ti wyaro _ 411 wlis siriuli martiro-
logiumi (Breviarium Syriacum), romelic 
360-362 wlebis berZnuli originalis 
Targmans warmoadgens da netari iero-
nimes martirologiumi (Martyrologium 
Hieronymianum), romelic 431-450 wlebs 
Soris romSia Sedgenili, ar icnobs 
iseT wmindans, rogoric dimitri Tesa-
lonikelia da ar ixseniebs mas arc 26 
oqtombers da arc romelime sxva dRes. 
samagierod, orive teqstSi moxsenie-
bulia 9 aprils aRsrulebuli diakva-
ni dimitri, romelic qalaq sirmiumSi 
(dRevandeli sremska mitrovica, serbe-
Ti) ewama imperator diokletianes xana-
Si8. amis da wmindanis relikviebisa Tu 

8 J. C. Skedros, dasax. naSr., 11-14.

imdroindeli balkaneTis istoriasTan 
dakavSirebuli calkeuli movlenebis9 
safuZvelze, mkvle varTa nawilis mier 
wminda dimitris kultis Tesalonikuri 
warmomavloba kiTxvis niSnis qveS iqna 
dayenebuli. 

mkvlevarTagan zogi miiCnevs, rom arse-
bobda dimitris saxeliT cnobili ori 
sxvadasxva wmindani10; zogis varaudiT, 
dimitri Tesalonikelma sirmieli diakv-
nis kulti Caanacvla mas Semdeg, rac 411 
wels ilirikumis prefeqtis rezidencia 
hunebis Semosevisas darbeuli sirmiu-
midan TesalonikSi iqna gadatanili11; 

9 igulisxmeba hunebis mier sirmiumis darbevasTan, 
ilirikumis prefeqturis TesalonikSi gadatana-
sa da Tesalonikis axali saepiskoposos Seqmnas-
Tan dakavSirebuli istoriuli movlenebi. ix. 
sqolio 10 da 11 damowmebuli literatura.

10 E. Lucius, Die Anfänge des Heiligen kults in der christlichen 
Kirche, Tübingen 1904, 227; E. Rizos, Martyrs from the 
North-Western Balkans in the Byzantine Ecclesiastical Tra-
dition: Patterns and Mechanisms of Cult Transfer, Gren-
zÜbergänge. Forschungen zu Spätantike und Mittelalter, 
herausgegeben von O. Heinrich-Tamaska, N. Krohn und S. 
Ristow, Bd. 4, Remshalden 2016, 195-214.

11 H. Delehaye, dasax. naSr., 259-263; J. Zeiller, Les origi-

4. aleqsi I komnenosis histamenon nomisma, 1082-1087 ww. Tesaloniki
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zogi wmindanTa saxelebis msgavsebisa da 

maT cxorebebSi aRwerili relikviebis 

(orariumi da beWedi) identurobis sa-

fuZvelze, wminda dimitrisa da espanu-

ri warmomavlobis meomari martvilebis 

_ emeteriusis da helidoniusis kavSir-

sac ar gamoricxavs12. Tumca arian iseTi 

mkvle varebic, romlebic sxva argumen-

tebTan erTad, Zvel martirologiumeb-

sac arasando wyarod miiCneven da kvla-

vac myarad emxrobian wminda dimitris 

kultis Tesalonikur sawyisebs13.

nes chrétiennes dans les provinces danubiennes de l’Empire 
Romain, Paris 1918, 82-83; A. Alföldi, Der Untergang der 
Rзmerherrschaft in Pannonien, II, Berlin- Leipzig 1926, 96; 
M. Vickers, Sirmium or Thessaloniki? A Critical Examination 
of the St. Demetrius Legend, Byzantinische Zeitschrift 67 
(1974) 337–350; P. Lemerle, Les plus, vol. II, Commentaire, 
199-202; P. Tóth, Sirmian Martyrs in Exile. Pannonian Case-
Studies and a Reevaluation of the St. Demetrius Problem, 
Byzantinische Zeitschrift 103/1 (2010) 145-170; F. A. Bauer, 
Eine Stadt und ihr Patron Thessaloniki und der Heilige De-
metrios, 1. Regensburg 2013, 27-40. sayuradReboa, rom 
zog enciklopediur gamocemaSi dimitri erT-
mniSvnelovnad sirmiel wmindanadaa moxseniebu-
li _ Demetrius of Sirmium. ix. D. Farmer, The Oxford 
Dictionary of Saints, Oxford 2003, 143.

12 am varaudis Tanaxmad, wmindanTa kulti Tesalon-
ikSi gadaitana espanuri warmoSobis mxedarT-
mTavarma Teodosius I-ma (379-395 ww.), mas Semdeg, 
rac aRmosavleTi romis imperiis saydari daika-
va da TesalonikSi rezidencia moiwyo. D. Woods, 
Thessalonica‘s Patron: Saint Demetrius or Emeterius? The 
Harvard Theological Review 93/ 3 (2000) 221-234.

13 Zveli martirologiumebis naklebsandoobis das-
turad saxeldeba Tesalonikis rotondis anu wmin-
da giorgis taZris gumbaTis V saukunis mozaika, sa-
dac gamosaxulia im wmindanTa kalendaruli rigi, 
romlebsac saimdrood Tesalonikis eklesia ixse-
niebda. maTgan ramdenimes saxeli, msgavsad wminda 
dimitri Tesalonikelisa, am kalendrebSi aseve ar 
aris Setanili. ix. Ch. Bakirtzis, Le culte de Saint Deme-
trius, Akten des XII Internationalen Kongresses fur Christliche 
Archaologie, Bonn 1991, ed. E. Dassmann, J. Engemann, Muns-
ter 1995, vol. 2, 58-68; J. C. Skedros, dasax. naSr., 22-29; Γ. 
Ι Θεοχαρίδης, Σίρμιον ή Θεσσαλονίκη; (επανεξέτασις 
μιας κριτικής εξετάσεως της περί του Αγίου Δημητρίου 
παραδόσεως), Makedonika 16 (1976) 269–308; Α. Μεντζοσ, 
Το προσκύνημα του Αγίου Δημητρίου Θεσσαλονίκης στα 
βυζαντινά χρόνια, Αθήνα 1994. 

varaudebis mravalgvarobis miuxedavad, 
erTi danamdvilebiT SeiZleba iTqvas _ 
sadauri warmomavlobac ar unda hqon-
des wminda dimitris kults, misi cxo-
rebis istoria da aRsrulebis Semdgomi 
saswaulebi, kultis gavrceleba, relik-
viebis Tayvaniscema da pirveli gamosa-
xulebebic umTavresad dakavSirebulia 
swored `didebul qalaq~ TesalonikTan, 
romelsac xSirad ubralod wminda di-
mitris qalaqadac moixseniebdnen14.

wminda dimitrim, rogorc Tesaloni-
kis Zlevamosilma patronma, avbedo-
bisas Tavisi mSobliuri qalaqisaTvis 

14 Ch. Bakirtzis, Pilgrimage to Thessalonike: The Tomb of St. 
Demetrios, Dumbarton Oaks Papers 56 (2002) 175-192. 
miiCneva, rom TesalonikSi wminda dimitrim war-
marTuli RvTaebis _ kabirusis kulti Caanacvla, 
romelic aseve qalaqis mfarvelad iyo aRiarebu-
li. kabirusis gamosaxulebebi Tesalonikur mo-
netebze pirvelad flaviusebis dros (69-96 ww.) 
Cndeba. is wminda dimitris msgavsad, tunikiTa da 
qlamindiT mosil uwverul Wabukad gamoisaxeba, 
mxarze CaquCiT. wminda dimitrisa da kabirusis 
kultebis urTierTmimarTebaze ix. Ch. Edson, Cults 
of Thessalonica (Macedonica III), The Harvard Theological 
Review 41/ 3 (1948) 153-204; Ch. Bakirtzis, Le culte de Saint 
Demetrius, 58-68.

5. ampula wm. dimitris mironisTvis, XIII s. 
kavalas arqeologiuri muzeumi
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Seupovarma mebrZolma, mfarvelma da 
mcvelma15, uflis winaSe moqalaqeTa 
dauRalavma meoxma16 maTi uzomo siy-
varuli daimsaxura. man Tesalonikis 
ara mxolod religiuri cxovreba, ara-
med misi politikuri da kulturuli 
identoba gansazRvra17, amasTan ki, mo-
qalaqeebSi sxva qalaqebze Tesalonikis 
upiratesobis, aRmatebulobisa da gan-
sakuTrebulobis gancdac gaaCina da se-
paratistuli ganwyobebis gaRvivebasac 
ki Seuwyo xeli18.

15 wminda dimitris `saswaulni“-s teqstSi moTxro-
bilia Tu rogor mfarvelobs wmindani Tesalo-
nikis moqalaqeebs, rogor apurebs maT SimSi-
lobisas, rogor kurnavs da anugeSebs. teqstis 
mixedviT, ara imperiuli Zalebi, aramed swored 
wmindani icavs Tavis qalaqs mtris Semosevisa 
Tu alyisas. wminda dimitris samxedro mfarve-
lobas miewera Tesalonikis dacva avarebisa da 
slavebisgan 584, 586, 615/6 da 618 wlebSi, Tesa-
lonikis alyis moxsna 1040 wels petre delianis 
ajanyebisas, aleqsi I komnenosis gamarjveba nor-
man bohemondze 1082 wels larisasTan gamarTul 
brZolaSi, 1207 wels bulgareTis mefe kaloianis 
dalaxvra da qalaqis gadarCena mtris Semose-
visgan da a.S. wmindanisadmi siyvaruli da misi 
mfarvelobis imedi imdenad Zlieri iyo, rom 904 
wels arabebis, 1185 wels ki sicilieli normane-
bis mier Tesalonikis dapyroba da darbevac ki 
ara wmindanis sisustes, aramed TesalonikelTa 
codvebs miewera.

16 wmindanis meoxebiTi Zalis rwmenis vizualuri 
dasturia Tesalonikis misive saxelobis bazi-
likis aw dakarguli, VI saukunis scena, romel-
zec angelozebs Soris aRsaydrebuli Cviledi 
RmrTismSoblis orive mxares wmindanebi Tevdo-
re da dimitri iyvnen gamosaxulni. wminda dimit-
ris mis win mdgari mamakacis mxarze hqonda xeli 
moxveuli da mas RmrTismSobels warudgenda. ix. 
H. Maguire, What is an Intercessory Image of the Virgin? 
The Evidence from the West, Presbeia Theotokou. The Inter-
cessory Role of Mary Across Times and Places in Byzantium 
(4th–9th Century), ed., L. M. Peltomaa, R. Külzerpauline Al-
len, Wien 2015, 219-232.

17 R. Cormack, St. Demetrios of Thessaloniki: The Power of Art 
and Ritual, Themes of Unity and Diversity, Acts of the XXVth 
International Congress of History of Art, vol. I, ed. I. Lavin, 
Pennsylvania and London 1989, 547-556.

18 Tesalonikis imperiisgan rogorc saeklesio, 
ise politikuri damoukideblobisken miswrafe-

wminda dimitris pirveli eklesiebis 
mSenebloba da misi kultis gavrcele-
ba saero mmarTveli elitis warmomad-
genlis, wmindanis saflavze saswau-
lebrivad gankurnebuli ilirikumis 
pretorianelTa prefeqtis leontiosis 
saxels ukavSirdeba, romelmac wminda-
nisadmi madlierebis niSnad, V sauku-
neSi erTi didi bazilika TesalonikSi, 
wminda dimitris saflavze mdgari Zve-
li martiriumis adgilze aago, meore ki 
sirmiumSi, sadac Tesalonikidan waRe-
buli wmindanis relikviebi _ orariumis 
nawili da qlamindi _ daabrZana19.

bam, rac wminda dimitris mfarvelobisa da misi 
wminda nawilebis ganuyofeli flobis sababiT 
xdeboda, gansakuTrebuli simwvave XIII-XIV sauku-
neebSi SeiZina, rodesac qalaqi praqtikulad 
konstantinopolisgan damoukideblad imarTebo-
da, separatisti mmarTvelebi ki saydarze wminda 
dimitris saflavidan gadmodinebuli mironiT 
ikurTxebodnen. ix. R. J. Macrides, Subversion and 
Loyalty in the Cult of Saint Demetrios, Byzantinoslavica 
51/2 (1992) 189-197; Γ. Τσιαπλες, Μυθικό παρελθόν-
χριστιανικό παρόν: Πρόσληψη και προβολή των 
πνευματικών σχέσεων δύο βυζαντινών πόλεων. Το 
παράδειγμα της Θεσσαλονίκης και της Λάρισας (9ος-
14ος αι.), Βυζαντινά Σύμμεικτα 26 (2) (2016) 67-92. 

19 pirveli bazilikis TariRma, wmindanis kultis 
warmomavlobis msgavsad, mkvlevarTa Soris azrTa 
sxvadasxvaoba gamoiwvia. es sxvaoba prefeqt le-
ontiosis araerTgvarovan identifikacias, isto-
riuli movlenebis sxvadasxvagvar interpretacia-
sa da bazilikis Zveli da axali arqiteqturuli 
nawilebis gansxvavebul analizs daefuZna. yvela 
TariRi daaxloebiT erTi saukunis _ V saukunis 
dasawyisi _ VI saukunis dasawyisi _ farglebSi 
meryeobs (mag., v. popoviCi 412-413 wlebs asaxel-
ebs, r. kormaki daaxloebiT 500 wels, r. krau-
thaimeri V saukunis bolos, J.m. spizeri 510-520 
wlebs, h. bakirZisi V saukunis Sua _ VI saukunis da-
sawyiss da a.S). am sakiTxebze ix. R. Krauthheimer, Early 
Christian and Byzantine Architecture, London 1965, 95-97; V. 
Popovic, Sirmium: Ville impèriale, Akten des VII internationa-
len Kongresses für christliche Archäologie, vol. I, Rome 1969, 
665-675; J. M. Spieser, Théssalonique et ses monuments du 
IVe au VIe siècle: contribution á l’ étude d’une ville paléochré-
tienne, Paris 1984, 212-214; R. Cormack, St. Demetrios of 
Thessaloniki: The Power of Art and Ritual, 547-556; Ch. Ba-
kirtzis, The Basilica of St. Demetrius, Arhaeological Guides 
of the Institute for Balkan Studies (I.M.X.A.) 6 (1997) 12; J. C. 
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6. wmm. mxedrebi Tevdore tironi da dimitri, ferweruli xati, XIII s.  
wminda ekaterines monasteri, sinas mTa
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7-8-9. wm. dimitris relikvariumi, XII s-is II nax. vatopedis monasteri, aTonis mTa
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VII saukunis 20-ian wlebSi Tesalonikis 
bazilika xanZarma daaziana. vinaidan 
saimdrood wmindanis kulti ukve far-
Tod iyo gavrcelebuli, misi saflavis 
molocvis msurvelTa ricxvi ki mniSvne-
lovnad gazrdili, Zveli nageboba male-
ve aRadgines, amjerad ufro didi, xuT-
naviani, transeptiani bazilikis saxiT. 
qalaqis centrSi mniSvnelovan dominan-
tad aRmarTuli es monumenturi taZa-
ri, romelic wminda dimitris saxlad 
(οικια) iwodeboda, masTan dakavSirebul 
mTavar siwmindes warmoadgenda da asea 
dResac (sur.2). 

swored am bazilikis kedlebze Semor-
Cenili V-VI da VII saukuneebis, anu xanZ-
ramdeli da xanZris Semdgomi xanis wmin-
danis gamosaxulebiani ex voto mozaikuri 
panoebi TvalsaCinod aCvenebs Tu ro-
gor icvleba wminda dimitrisadmi damo-
kidebuleba, rogor iqceva Cveulebrivi 
mkurnali wmindani maleve, qalaqis iden-
tobis ganuyofel nawilad, mis mcve lad 
da mfarvelad, rogor iqceva is calkeu-
li moqalaqeebisa Tu ojaxebis vedrebi-
sa da madlierebis obieqtidan, qalaqis 
saero da sasuliero elitis mfarvelad, 
arsebiTad ki mis wevrad20 (sur.1, 43).

Skedros, dasax. naSr., 29-39; Α. Μεντζοσ Τα ψηφιδωτά 
της ανοικοδόμησης του ναού του Αγίου Δημητρίου στον 7ο 
αιώνα μ.χ., Θεσσαλονίκη 2010, 109-112.

20 R. Cormack, The Maiking of Patron Saint, 547-556; misive, 
The Saint Imagined, 50-94; J. C. Skedros, dasax. naSr., 70-
82, 100-102, 115-20; H. Maguire, The Icons of Their Bod-
ies: Saints and Their Images in Byzantium, Princeton, New 
Jersey 1996, 42, 101-102; L. Brubaker, Elites and Patronage 
in Early Byzantium: The Evidence from Hagios Demetrios at 
Thessalonike, Elites Old and New in the Byzantine and Early 
Islamic Near East, Studies in Late Antiquity and Early Islam, 
6, ed. J. Haldon, L. I. Conrad, Princeton 2004, 63-90; mi-
sive, Looking at and Listening to Byzantium, 2009, 1-17; 
misive, Pictures are Good to Think With: Looking at, With 
and Through Byzantium, L’ecriture de la mémoire. La littéra-
rité de l’historiographie, Actes du IIIe colloque international 
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wminda dimitris gansakuTrebulobas, 
sxva wmindanTagan gamorCeulobas isic 
ganapirobebda, rom wmindanis Tayva-
niscema arasdros ukavSirdeboda misi 
sxeulis wminda nawilebs. aseTi nawi-
lebis arsebobis Sesaxeb danamdvilebiT 
araferi iyo cnobili.

Tesalonikis samRvdeloeba ar uaryof-
da wminda dimitris saflavis arsebobas, 
Tumca arc mis samyofels acxadebda da 
amas ganmartavda, erTi mxriv, Tavad wmin-

«ERMHNEIA», Nicosie, 6-7-8 mai 2004, ed. P. Odorico et al., 
Paris 2006, 221-240. 

miiCneva, rom Tesalonikis samRvdeloeba, ro-
melmac gansakuTrebuli wvlili Seitana rogorc 
wminda dimitris hagiografiuli teqstebis Sedge-
naSi, ise misi `portretis~ ikonografiis Camoya-
libebaSi, aseTnairad, cdilobda sirmiumis sapir-
woned, wminda dimitris kultis mTavar centrad 
Tesalonikis axaladSeqmnili saepiskoposo eqcia. 
ix. P. Ł. Grotowski, Defining the Byzantine Saint – Creating a 
Message in Orthodox Art, Series Byzantina. A Studies on Byz-
antine and Post -Byzantine Art VIII (2010) 133-158.

8.

9.
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danis nebis aRsrulebiT, meore mxriv ki, 
TesalonikelTa mier wmindanis sulieri 
siyvaruliT da TayvaniscemiT, romelic 
nivTier dadasturebas ar saWiroebda. 
amitomac bizantiis imperatorebis, jer 
iustiniane I-is (527-565 ww.), Semdeg ki 
mavrikis (582-602 ww.) amgvari nawilebis 
mopovebisa da konstantinopolSi gada-
tanis mcdeloba uSedegod dasrulda 
da mxolod e.w. kontaqturi relikvie-
bis _ wmindanis saflavidan amoRebuli 
surnelovani miwis _ liTronis (λύθρον) 
miRebiT Semoifargla. wminda nawilebis 
samyofeli arc maSin gacxadebula, ro-
desac imperatorebma, uimedobis gamo, 
Sewyvites maTi moTxovna, iustiniane 
II-s ki 688-89 wlebSi gamocemul ediqtSi 
(Saltpan Edict), nivTieri mtkicebulebis 
gareSe mouwia maTi arsebobis dadastu-
reba Tesalonikis wmindanis saxelobis 
bazilikaSi21.

21 J. C. Skedros, dasax. naSr., 85-88; Ch. Bakirtzis, Pilgrimage to 
Thessalonike, 177-179. sayuradReboa, rom wmindanis 
sxeulis nawilebi verc XX saukunis dasawyisSi, 
Tesalonikis bazilikaSi warmoebuli arqeolo-
giuri gaTxrebisas iqna mikvleuli. sakurTxev-
lis qveS, eklesiis patron wmindanTa nawilebis 
dasvenebis tradiciul adgilas, aRmoCnda mx-
olod marmarilos mcire relikvariumi, romelic 
moyavisfro mtvers, savaraudod, sisxlian miwas _ 
e.w. liTrons an sisxlSi dambali qsovilis narCen-
ebs Seicavda. swored es narCenebi gaxda wminda 
dimitris nawilebis TesalonikSi myo fobis erTa-
derTi dasturi (Ch. Walter, The Warrior Saints in Byzan-
tine Art and Tradition, London-New York 2003, 67-93; Ch. 
Bakirtzis, Pilgrimage to Thessalonike, 175-192), rac kidev 
erTi sabuTi aRmoCnda im mkvlevarTaTvis, vinc 
miiCnevda, rom wminda dimitris kulti sirmiuli 
warmoSobisaa. mag., m. vikersis mixedviT, diakvani 
dimitris sxeulis nawilebi sirmiumSi atilas 
Semosevisas, 441-442 wlebSi ganadgurda da Te-
salonikis bazilikaSi napovni sisxliani mtve ri 
erTaderTia rac maTgan gadarCa. 26 oqtombers is 
ara wmindanis wamebis, aramed darCenili nawileb-
is TesalonikSi gadatanis TariRad miiCnevs. ix. 
M. Vickers, dasax. naSr., 337-350.

konstantinopolis siwmindeTa antoni novgo-
rodelis aRwerilobaSi moxseniebulia dedaqa-

aseTnairad, wminda dimitris mTavar 

siwminded da piligrimTa Tayvaniscemis 

mTavar obieqtad iqca ara misi sxeulis 
nawilebi an gamosaxulebebi, aramed ki-
vorioni (κιβώριον) _ ̀ saswaulni“-s Tana-
xmad, wminda dimitris bazilikis mTavari 
navis Sua welze, CrdiloeT kolonadas-
Tan mdgari heqsagonaluri formis, eqvs 

svets dayrdnobili konusuri gadaxur-

vis mqone vercxlis struqtura, rome-
lic gadmocemiT, wmindanis saflavze 
iyo aRmarTuli da misi zebunebrivi myo-
fobis adgilad miiCneoda22 (sur.3).

laqis oqros WiSkarTan dabrZanebuli wminda 
dimitris nawilebi _ мощи. ix. Книга Паломник. 
Сказание мест святых во Цареграде Антония, 
Архиепископа Новгородского, в 1200 г., ред. и предисл. 
X. М. Лопарева, Москва 2011. Tumca gaurkvevelia 
uSualod ra nawils gulisxmobs moyvanili ter-
mini, radgan Zvel rusul enaSi sityva `мощи~ 
aRniSnavda wmindanTa ara mxolod sxeulis naw-
ilebs, aramed e.w. kontaqtur relikviebsac 
(частица священного предмета). ix. И. Срезневский, 
Матерiалы для словаря древне-русского языка по 
письменнымъ памятникамъ, Санкт Петербург 1893, 
т.2, 181; Е. Голубинский, Исторiя канонизацiи святыхъ 
въ русской церкви, Москва 1903, 35. 

sasoferatos Soriaxlos mdebare san loren-
co in kampos saabatoSi mikvleuli relikviebi, 
Tanmxlebi warweris safuZvelze, wminda dimi-
tris sxeulis nawilebad iqna identificire-
buli. 1599 da 1779 wlebis samrevlo sabuTebis 
Tanaxmad, isini 1520 wlis 20 ivniss taZris sakur-
Txevlis qveS iqna napovni. italiaSi am nawilebis 
gadatanis TariRi, iseve rogorc maTi namdvilo-
ba, dadgenili ar aris. ix. Ch. Bakirtzis, Pilgrimage to 
Thessalonike, 175-192.

22 “Miracula”-s mixedviT, swored kivorioni warmoa-
dgenda morwmuneebTan wmindanis urTierTobis 
mTavar saSualebas. is maT kivorionidan esaubre-
boda da gamoxatavda Tavis nebas, kivorionidan 
kurnavda, sizmrebsa Tu xilvebSi ki mis fonze 
mdgari an iqidan gamomavali ecxadeboda. anu 
kivorioni wmindanis aryofnisas, misi fizikuri 
myofobis iluzias qmnida. P. Lemerle, dasax. naSr., 
II, 205-218; D. I. Pallas, Le ciborium hexagonal de St.Dèmè-
trios de Thèssalonique, Zograf 10 (1979) 44-58; C. Mango, 
Sources and Documents. The Art of the Byzantine Empire 
312 – 1453, Toronto-Buffalo-London 1986, 129-130, 206; R. 
Cormack, The Saint Imagined, 63-64; Ch. Bakirtzis, Pilgrim-
age to Thessaloniki,175-192; J.C. Skedros, dasax. naSr., 
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niSandoblivia, rom kivorionis SigniT, 
`qristes yvelaze didebuli martvilis~ 
gamosaxulebiani vercxlisa da oqros 
moTvaluli sareclis (κρεββάτιον) gver-
diT, kidev erTi saydari idga. is qalba-
ton evtaqsias ekuTvnoda, romelic iyo 
`mSÂdobaÁ amis qalaqisaÁ“, anu Tesalo-
nikis tixes (qalaqebis bedis ganmgebeli 
qalRmerTis) personifikacias warmoad-
genda23, rac kidev erTxel mkafiod mia-
niSnebs, rom Tesaloniki, misi iRbali da 
keTildReoba srulad wminda dimitris 
mfarvelobasTan iyo gaigivebuli24.

88-94; C. Hahn, Seeing and Believing: The Construction of 
Sanctity in Early-Medieval Saint’ Shrines, Speculum 72/4 
(1997) 1079-1106; J. Bogdanović, The Performativity of 
Shrines in a Byzantine Church: The Shrines of St. Demetrios, 
in: Spatial Icons. Performativity in Byzantium and Medieval 
Russia, ed. A. Lidov, Moscow 2011, 275-316; P. Chatter-
jee, The Living Icon in Byzantium and Italy. The Vita Image, 
Eleventh to Thirteenth Centuries, Cambridge 2014, 45-47; 
Ν. Θεοτόκα Περί των κιβωρίων των ναών του Αγίου 
Δημητρίου Θεσσαλονίκης και Κωνσταντινουπόλεως, 
Μακεδονικά 2 (1953) 395–413.

23 qalbatoni evtaqsia mkvlevarTa mier qalaqis 
kidev erT mfarvelTan _ RmrTismSobelTan aris 
gaigivebuli. wminda dimitrisa da RmrTismSoblis 
kultebis mWidro kavSirs sxvadasxva wyaroebSi 
gaedevneba Tvali. mag., ana komnenes monaTxro-
biT, konstantinopolis saimperatoro sasaxlis 
RmrTismSoblis eklesias xSirad, didmowame dimi-
tris saxeliTac moixseniebdnen (ix. Anna Comnena, 
The Alexiad, translated by E.S. Dawes, 1928, book XII, 6). am 
kavSirs adasturebs konstantine armenopulosic 
(1320-1383 ww.), romlis Tanaxmadac, Tesalonikis 
panagia axiropoetos (Παναγία Ἀχειροποίητος) bazi-
likaSi yovel paraskevs wminda dimitrisa da Rmr-
TismSoblis sapativcemulo erToblivi msaxureba 
aResruleboda. d. palasi miiCnevs, rom kivori-
onSi mdgari sareceli Tu saydari (κρεββάτιον) 
wmindanisa da RmrTismSoblis xatebisTvis iyo 
gankuTvnili. D. I. Pallas, dasax. naSr., 44-58.

24 moqalaqeTa cnobierebaSi mSobliur qalaqTan 
wmindanis kavSiri imdenad Zlieri iyo, rom kon-
stantinopolSi avad gamxdari Tesalonikis erTi 
moqalaqe swuxda kidec, rom saxlidan ase Sors 
wminda dimitri mis daxmarebas ver SeZlebda. ix. 
P. Magdalino, Saint Demetrios and Leo VI, Byzantinoslavica 
51 (1990) 198–201; R. Cormack, The Saint, 76-77; Ch. Ba-
kirtzis, Pilgrimage to Thessalonike, 175-192, J.C. Skedros, 
dasax. naSr., 127.

mSobliur qalaqTan wmindanis esoden 
mWidro kavSiris miuxedavad, rogorc 
Cans, misma kultma maleve SeiZina impe-
riuli masStabebi.

V saukuneSi anu Tesalonikisa da sirmiu-
mis taZrebis Tanadroulad, misi saxelo-
bis didi bazilika ravenas port klas-
seSic mdgara25, VI saukunisTvis ki ukve 
epirosis Zvel dedaqalaq nikopolisSic26. 
ra droidan arsebobda wminda dimitris 
eklesiebi konstantinopolSi danamd-
vilebiT cnobili ar aris. dasturdeba 
mxolod, rom aseTi taZrebi makedo-
nelTa xanamdec igeboda dedaqalaqSi27 

25 klasses bazilika ostgoTebisa da avarebis Se-
mosevebisas ganadgurda. misi narCenebi aRmoCnda 
kaza biankaSi, romelic ori kilometriTaa daSo-
rebuli sant apolinare in klasses eklesias. Tum-
ca arsebobs mosazreba, rom is ara dimitri Te-
salonikelis, aramed sirmieli diakvnisadmi iyo 
miZRvnili. J.Bogdanović,The Performativity of Shrines, 
275-316. adreul xanas ganekuTvneba wminda dimi-
tris is gamosaxulebebic, romlebic ravenas sant 
apolinare nuovosa (VI s.) da romis santa maria 
antikvas moxatulobebSia (VII s.) warmodgenili. 
aRsaniSnavia, rom dasavlur nimuSTa mcirericxo-
vnebis miuxedavad, maTi mniSvneloba eWvs ar iw-
vevs. mag., santa maria antikvaSi wminda dimitris 
bageebi oqroTi iyo dafaruli, rac misdami pati-
viscemis, amasTan ki morwmuneTa mier aRvlenil 
locvebze sanugeSo pasuxebis niSnadaa miCneuli. 
wmindanis mniSvnelobas aseve mowmobs misi figu-
ris garSemo, kedelze mikvleuli mravalricxova-
ni mcire Rrmulebi, romlebic wminda dimitrisT-
vis mirTmeuli votivuri ZRvenis dasamagreblad 
iyo gankuTvnili. wmindanis Tayvaniscemis es 
adreuli tradicia Semdgom xanebSi mniSvnelo-
vnad aRar ganviTarebula. ix. P. J. Nordhagen, Icons 
Designed for the Display of Sumptuous Votive Gifts, Dumbar-
ton Oaks Papers 41 (1987) 453–460; K. Noreen, Shaping the 
Sacred. Icons, Processions, and the Presence of the Holy, in: 
Icons and the Liturgy, East and West, History, Theology, and 
Culture, ed., N. Denysenko, Indiana 2017, 77-103. 

26 nikopolisis bazilikis nangrevebi dRes identi-
ficirebulia rogorc bazilika A. ix. R. Krauth-
heimer, Early Christian, 99; Ch. Bakirtzis, The Basilica of St. 
Demetrius, Arhaeological Guides, 16. 

27 konstantine porfirogenetis `basilis cxoreba“-s 
(Vita Basilii) cnobiT, imperator basili I makedonelis 
(811-886 ww.) mier konstantinopolSi aRdgenil 31 
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da maTi mmarTvelobis drosac (862-
1056 ww.)28. 

mfarvel wmindanad miiCnevdnen wminda 
dimitris Semdgomi xanis imperatorebic 

eklesiaTa Soris, defteronis (Δεύτερον) ubanSi 
mdebare, wminda dimitris eklesiac yofila ix. R. 
Janin, La géographie ecclésiastique de l’Empire byzantin, III. 
Les églises et les monasteres, Paris 1953, 92-95; В. Лихачева, 
Я. Любарский, Памятники искусства в «Жизнеописании 
Василия» Константина Багрянородного, Византийский 
временник 42 (1981) 171-183.

28 miiCneva, rom leo VI (886-912 ww.) iyo pirveli im-
peratori, romelmac axal simaRleze aiyvana kon-
stantinopolSi wminda dimitris Tayvaniscema. im-
peratoris pirveli colis, dedofal Teofanos 
cxovrebis mixedviT, leos mamis, basili I-is mier 
datyvevebul samefo wyvils sapyrobileSi axal-
gazrda meomari wminda dimitri gamoecxada da 
gaTavisufleba aRuTqva. satusaRodan daxsnilma 
imperatorma, wmindanisadmi madlierebis niSnad, 
didi sasaxlis farosis eklesias misi saxelobis 
samlocvelo miaSena da dimitris gansadidebeli 
3 homilia Seqmna. maTgan erTi swored wmindanis 
axladagebuli samlocvelos kurTxevisadmia 
miZRvnili. ix. P. Magdalino, Saint Demetrios and Leo VI, 
198–201; T. Antonopoulou, Leonis VI Sapientis Imperatoris 
Byzantini Homiliae, Corpus Christianorum, Series Graeca 
63, Turnhout 2008, 243-265; R. S. Nelson, “And So, With the 
Help of God.~ The Byzantine Art of War in the Tenth Centu-
ry, Dumbarton Oaks Papers 65-66 (2011-2012) 169-192; M. 
L. D. Riedel, Leo VI and the Transformation of Byzantine Chris-
tian Identity. Writings of an Unexpected Emperor, Cambridge 
2018, 137-153. Ν. Θεοτόκα, Περί των κιβωρίων, 395-413.

(miqael IV paflagonieli (1034-1041 ww.), 
konstantine X (1059-1067 ww.), nikifore 
botoniate (1071-1081 ww.)), Tumca gansa-
kuTrebuli statusi man komnenosebis xa-
naSi (1081-1185 ww.) moipova29. arsebiTad, 
maTi mmarTvelobisas iqca `saxelovani 
Tesalonikis zRude~ ukve mTeli impe-
riis mfarvel da mcvel `gvirgvinosan 
mxedrad uflisa“, wmindanTa _ giorgis, 
Tevdore stratilatisa da Tevdore ti-
ronis Tanaswor didebul meomrad, maTi 
brwyinvale dasis sapatio wevrad30. 

29 komnenosebis mier wmindanis gansakuTrebuli Tay-
vaniscemis dasabamad miiCneva 1082 wels TesaliaSi 
SeWrili normanebis winaaRmdeg larisasTan gamar-
Tuli brZola, romelSic aleqsi I-ma (1081-1118 
ww.) wminda dimitris SemweobiT gaimarjva. anna 
komnenes monaTxrobiT, sizmarSi, Tesalonikis 
wminda dimitris taZarSi mdgar aleqsis, wmindani 
gamoecxada da Tavisi xatis meSveobiT, normanebis 
winamZRol bohemondze gamarjveba aRuTqva (Anna 
Comnena, The Alexiad, book 5, V-VII). am gamarjvebisa da 
wmindanisadmi madlierebis aRsaniSnad, aleqsim 
TesalonikSi moWra eleqtrumis histamenoni, rom-
elzec wminda dimitris gamosaxuleba iyo amot-
vifruli. P. Ł. Grotowski, Arms and Armour of the Warrior 
Saints, Tradition and Innovation in Byzantine Iconography 
(843-1261), Leiden- Boston 2012, 115-117.

30 Ch. Walter, The Warrior Saints, 67–93; H. A. Badamo, Image 

10. Tesalonikis mitropolitis konstantine mesopotamitis sabeWdavi,  
XII s-is bolo _ XIII s-is das. 
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11. wm. dimitris hagiografiuli cikli, Tesalonikis despotis dimitri paleologosis 
menologioni, 1322-1340 ww. bodles biblioTeka MS.Gr.th. f.1, fol. 54v-55r
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komnenosebis xanidan dasturdeba cno-
bebi wminda dimitris axali saswau-
lis _ misi nawilebis mironmdinare-
bis Sesaxebac31. wmindanis larnakidan 
gadmodinebul mirons samkurnalo da 
damcve lobiTi Tvisebebi miewereboda32, 
ami tomac is Zalze farTod gavrcelda 
mTel samarTlmadidebloSi da mniSvne-
lovnad Seuwyo xeli wmindanis popula-
robis gansakuTrebul zrdas33.

and Community: Representation of Military Saints in the Me-
dieval Eastern Mediterranean (doctoral dissertation, Uni-
versity of Michigan), Michigan 2011; P. Ł. Grotowski, Arms 
and Armour of the Warrior Saints, Tradition and Innovation 
in Byzantine Iconography (843-1261), Leiden-Boston 2012, 
104-117; M. White, Military Saints in Byzantium and Rus, 
900-1200, Cambridge 2013, 32-33, 64-94.

31 wmindanis larnakidan mironis gadmodinebam gansa-
kuTrebuli mniSvneloba SeiZina. is bazilikaSi 
misi nawilebis myofobis dasturad iqca, vinaidan 
es Tviseba mxolod wmindanTa sxeulis nawilebs 
miewereboda. Μυροβλήτος-ad anu mironmdinared 
wminda dimitri pirvelad 904 wels ioanis kamini-
atisis TxzulebaSi, Tesalonikze arabTa Semote-
vasTan dakavSirebiT ixsenieba (John Kaminiates, The 
Capture of Thessaloniki, translation, introduction and notes 
by D. Frendo, A. Fotiou, Perth 2000, 5-6), Tumca mkvle-
varebi am cnobas gvian, XV saukunis danamatad 
miiCneven (A. P. Kazhdan, Some Questions Addressed to 
those Scholars who Believe in the Authencity of Kaminiates 
“Capture of Thessalonika”, Byzantinische Zeitschrift 71 (1978) 
89). mniSvnelovania aRiniSnos, rom samarTlma-
didebloSi es movlena farTod cnobili XI sauku-
nis bolo _ XII saukunis dasawyisidan gaxda. amave 
xaniT TariRdeba wmindanis gamosaxulebiani yve-
laze adreuli tyviis ampulebi, e.w. κουτρούβια, 
romlebic wminda dimitris mironisTvis iyo gan-
kuTvnili (sur. 5). ix. Ch. Walter, Saint Demetrius the 
“Myroblytos” of Thessalonika, Eastern Churches Review 5 
(1973) 157-178; Ch. Bakirtzis, Byzantine Ampullae from 
Thessaloniki, Blessings of Pilgrimage, ed. R. Ousterhout, Chi-
cago IL 1990, 140-149 K. Totev, Thessalonican Eulogia Found 
in Bulgaria (Lead Ampules, Enkolpia and Icons from the 12th-
15th Centuries), Veliko Tărnovo 2011, 53-79, 125-149. 

32 cnobilia, rom damcvelobiTi Tvisebis gamo, wmin-
da dimitris saflavidan gadmodinebul mirons 
bizantieli jariskacebi brZolis win icxeb dnen. 
Ch. Walter, The Warrior Saints, 82.

33 gansakuTrebuli popularoba wminda dimitrim 
bizantiis slavur samezobloSi _ bulgareTSi, 
serbeTsa da ruseTSi moipova, rac Tesalonikeli 
Zmebis, wmindanTa kirilesa da meTodes, Semdeg 
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12. wm. dimitri, ferweruli xati, daax. 1300 w.  
vatopedis monasteri, aTonis mTa
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kidev ufro mniSvnelovan piligrimul 
centrad iqca Tesalonikic, romelsac 
momlocvelebi gansakuTrebuli simrav-
liT oqtomberSi, wmindanisadmi miZR-
vnil did dResaswaulSi _ demetriaSi 
monawileobis misaRebad stumrobdnen34. 

daaxloebiT X saukunis bolosa da XI 
saukunis dasawyisidan metad momrav-
lda wminda dimitris sxvadasxva iko-
nografiuli tipis calke mdgomi ga-
mosaxulebebi35. wmindans gamosaxavdnen 

ki maTi mimdevris wminda kliment oqridelis mi-
sionerul moRvaweobasTan iyo dakavSirebuli. ix. 
F. Dvornik, Byzantine Missions Among the Slavs. SS. Constan-
tine-Cyril and Methodius, New Jersey 1970; D. Obolensky, 
The Cult of St Demetrius of Thessaloniki in the History of Byz-
antine-Slav Relations, Balkan Studies 15 (1974) 3-20; misive, 
Bizantium and the Slavs, Ctestwood, NY 1999, 280-300.

34 demetria makedoniis udides dResaswauls war-
moadgenda, iseTsave dids, rogorc panaTinei aT-
enSi an panioniebi mileTSi. is eqvs dRes grZel-
deboda, bazrobebisa da sanaxaobebis TanxlebiT 
mimdinareobda da wminda dimitris xsenebis dRes, 
Tesalonikis despotis monawileobiT, bazilik-
isken mimavali didi sadResaswaulo msvlelobi-
Ta da RvTismsaxurebiT sruldeboda. procesia 
martvilis TavSesafrad miCneul, RmrTismSo-
bel katafigis (Καταφυγή) eklesiaSi iwyeboda, 
Cerdeboda RmrTismSobel axiropoetos (Παναγία 
Ἀχειροποίητος) eklesiasTan da sruldeboda wmin-
da dimitris bazilikaSi. gadmocemiT, es is gza 
iyo, romelic Tavad Sepyrobilma wmindanma gai-
ara imperator maqsimianes karamde. ix. Timarion, 
translated with introduction and commentary by B. Bald-
win, Byzantine Texts in Translation, Detroit 1984, 44; B. 
MacDougall, The Festival of Saint Demetrios, the Timarion, 
and the Aithiopika, Byzantine and Modern Greek Studies 40 
(1) 2015, 136-150; D.I. Pallas, dasax. naSr., 46-58; D. Obo-
lensky, The Cult of St Demetrius of Thessaloniki, 3-20. 

35 wminda dimitris gamosaxulebaTa sakmaod mra-
valferovani ikonografiuli redaqciebi ori 
ZiriTadi _ martvilisa da meomris tipebis va-
riaciebiTaa cnobili. Tuki X saukunemde wmin-
da dimitri umTavresad, patricielTa grZeli 
tunikiTa da tablioniani qlamindiT mosil mar-
tvilad gamoisaxeboda, xan orantis pozaSi, xan 
ki mowamis jvriT xelSi, XI saukunidan upirate-
soba meomari wmindanis gamosaxulebebs mieniWa. 
mas xan fexze mdgom, an saydarze dabrZanebul 
meomrad warmoadgenen, xSirad romelime wminda 
meomarTan wyvilSi an meomar wmindanTa saerTo 

saimperatoro, samoqalaqo da samxed-
ro biurokratiis monetebsa36 (sur.4) 
da sabeWdavebze37 (sur. 10). xSiria misi 
gamosaxulebebi portatul sagnebze 
romlebic, umravles SemTxvevaSi, pirad 

rigebSi. am droidan farTod vrceldeba aseve 
mxedari wminda dimitris sxvadasxva tipis gamo-
saxulebebic, maT Soris, gveleSapis, XIII saukuni-
dan ki bulgareTis mefe kaloianis mlaxvrelis. 
erTi, rac arsebiTad ar icvleba, wmindanis pi-
radi ikonografiuli niSnebia. gamosaxulebaTa 
umravlesobaze is im uwverul, swori Tmis, mok-
le varcxnilobis mqone Wabukad warmodgeba, ro-
goradac is Tavis adreul, Tesalonikis misive 
saxelobis bazilikis mozaikebzea gamosaxuli. The 
“Painter’s Manual” of Dionysius of Furna, An English Trans-
lation, with Commentary by P. Hetherington, London 1981, 
56, 68-69, 73; A. Xyngopoulos, The Mosaics of the Church of 
St Demetrius in Thessaloniki, Thessaloniki 1969.

36 wminda dimitri gamosaxulia aleqsi I-is, ioane 
III-s, Teodore angelosis, manuel komnenosis, 
miqael VIII-s, manuel komnenos dukasa da sxvaTa 
monetebze. Ph. Grierson, Byzantine Coinage, Washington 
D.C. 1999, 36; C. Morrisson, The Emperor, the Saint, and 
the City: Coinage and Money in Thessalonike from the Thir-
teenth to the Fifteenth Century, Dumbarton Oaks Papers 57 
(2003) 173-203; В. Шандровская, Изображения святых 
воинов в византийской сфрагистике и нумизматике, 
Византия и Ближний Восток, сборник научных трудов 
памяти А. В. Банк, Санкт Петербург 1994, 70-89. sain-
teresoa, rom wminda dimitris sxvadasxva tipis 
gamosaxulebian monetebs Soris arsebobs Tesa-
lonikSi moWrili monetebis jgufi, romlebic 
qarTul wyaroebSi _ ivironis monastrisadmi 
Sewiruli ZRvenis CamonaTvalSi _ oTxjer ixse-
nieba drahkani dimitratis saxeliT. monetebi, 
romelTa saxelwodeba berZnuli warmomavlobis 
unda iyos _ dimitraton _ 1097 wlis sabuTSi 
ixsenieba, Tumca komnenosebis xanis danamatadaa 
miCneuli. isini manuil I-is monetebadaa identi-
ficirebuli. ix. R. P. Blake, Some Byzantine Accounting 
Practices Illustrated from Georgian Sources, Harvard Studies 
in Classical Philology 1 (1940) 11-33; M. F. Hendy, Coinage 
and Money in the Byzantine Empire 1081-1261, Washing-
ton D.C. 1969, 26, 125-126; Ph. Grierson, Byzantine Coins, 
Berkeley and Los Angeles 1982, 232-242.

37 sabeWdavebze wminda dimitris gamosaxulebe-
bi pirvelad VII-VIII saukuneebSi Cndeba da isini 
Tesa lonikis saero da saeklesio elitis warmo-
madgenlebs ekuTvnis. ix V. Laurent, Le corpus des 
sceaux de 1’Empire byzantin, V -l: L’Eglise, Paris 1963, 338-
339; J. Cotsonis, The Contribution of Byzantine Lead Seals to 
the Study of the Cult of the Saints (Sixth-Twelfth Century), 
Byzantion 75 (2005) 383-497.
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13. wm. dimitris hagiografiuli cikli, wm. dimitris taZris moxatuloba,  
1322-1324 ww. peCis sapatriarqo 
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RvTismosaobasTan iyo dakavSirebuli _ 
spilos Zvlis, steatitisa da minanqris 
xatebze, sardoniqsis Tu minis kameebze38, 
wminda nawilebisTvis (saflavis sur-

38 A. Weyl Carr, Popular Imagary, The Glory of Byzantium. Art and 
Culture of the Middle Byzantine Era A.D. 843-1261, New York 
1997, 112-118, cat. no. 69, 107, 108, 116, 117, 118, 132; mi-
sive, Icons and the Object of Pilgrimage in Middle Byzantine 
Constantinople, Dumbarton Oaks Papers 56 56 (2002) 75-92.

nelovani miwa, sisxli, mironi) gankuT-
vnil relikvariumebze, enkolpionebsa39  

39 A. Grabar, Quelques reliquaires de saint Démétrios et le mar-
tirium du saint á Salonique, Dumbarton Oaks Papers 5 (1950) 
3-28; misive, Un nouveau reliquaire de saint Démétrios, 
Dumbarton Oaks Papers 56 8 (1954) 305-313; Ch. Walter, The 
Warrior Saints, 67–93; B. A. Hostetler, The Function of Text: 
Byzantine Reliquaries with Epigrams, 843-1204, (doctoral dis-
sertation, Florida State University), Florida 2016, 173-174.
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Tu ampulebze40 (sur. 5, 7-9, 44, 67). am 
xanidan vrceldeba misi gamosaxulebe-
bi xatwerasa da kedlis mxatvrobaSic 
(sur. 6, 12, 14)41. XII saukunes ganekuTvne-
ba wminda dimitris dReisTvis cnobili 
yvelaze adreuli hagiografiuli cik-
li, romelic misi sisxlisa da mironis-
Tvis gankuTvnil vatopedis vercxlis 
relikvariumzea gamosaxuli42 (sur. 7-9). 

damkvidrebuli azriT, kedlis mxatvro-
basa da xatweraSi aseTi ciklebi far-
Tod gacilebiT ufro gvian, XIII sauku-
nis II naxevridan gavrcelda43 (sur. 11, 

40 Ch. Bakirtzis, Byzantine Ampullae from Thessaloniki, 140-149.
41 mag., naqsosis prototronosis eklesia, panagia ton 

halkeon, hozios lukasi, kastoriis agios anargi-
roi, kastoriis agios nikolaus tu kasnici, wmin-
da dimitris eklesiis mozaikebi kievSi, palatinis 
kapela palermoSi da a.S. ix. E. Kitzinger, The Mosaics 
of the Cappella Palatina in Palermo: An Essay on the Choice 
and Arrangement of Subjects, The Art Bulletin 31/4 (1949) 
269-292; K. M. Skawran, The Development of Middle Byzan-
tine Painting in Greece, Pretoria 1982, 46-47; N. Chatzidakis, 
Hosios Loukas, Byzantine Art in Greece, Athens 1997, 19-22; 
misive, Kastoria: Byzantine Art, Greece, Athens 1999; T. Malm-
quist, Byzantine 12th Century Frescoes in Kastoria: Agioi Anar-
gyroi and Agios Nikolaos tou Kasnitzi, Uppsala 1997.

42 relikvariumis cikli wmindanis cxorebis 7 
scenas moicavs. ix Α. Ξυγγόπουλος, Βυζαντινόν 
κιβωτίδιον μετά παραστάσεων έκ του βίου του αγίου 
Δημητρίου, Αρχαιολογική Εφημερίς 75 (1936) 101-136; 
A. Grabar, Quelques reliquaires, 3-28; misive, Un nouveau 
reliquaire, 305-313.

43 aseTebia: Tesalonikis despotis dimitri paleo-
logosis menologionis miniatÁurebi (Oxford, Bo-
dley MS.Gr.th. f.1, fols. 54v-.55r, 1322-1340, 6 scena), mis-
tris wminda dimitris eklesiis (XIII s-is bolo, 
10 scena), RmrTismSobel leviSkas (1310-1313 ww., 
SemorCa 3 scena); peCis sapatriarqos wminda di-
mitris eklesiis (1322-1324 ww., 1619/1620 ww., 6 
scena); markov manastiris (1376-1377 ww., 7 scena), 
manis Talamisis wminda elias (XIII s-is bolo – XIV 
s-is das., 5 scena), tirnovos wminda dimitris 
cxorebis xatis (XIV s-is Sua xana, 8 scenidan Se-
morCa 4) da yvelaze vrceli, 12 scenisgan Semd-
gari deCanis (1340-iani ww.) ferweruli ciklebi. 
am ciklTa umravlesoba wmindanis `wamebis~ te-
qsts asuraTebs. calkeuli saswaulebi mxolod 
ramdenime _ vatopedis relikvariumis, peCis sa-
patriarqos wminda dimitris taZrisa da deCanis 

13), swored im droidan, rodesac wminda 
dimitri bizantiis imperatorTa ukanas-
kneli, paleologosTa dinastiis zeci-
ur patronad gamocxadda44.

ciklebSia CarTuli. ix. S. Dufrenne, Les programmes 
iconographiques des églises byzantines de Mistra, Paris 
1970, 7–8, 34, 37; M. Chatzidakis, Mistra, La cite mediev-
ale et la forteresse, Athénes 1981, 38-42; Ch. Walter, The 
Warrior Saints, 67–93; J. Radovanović, Heiliger Demetri-
us _ Die ikonographie seines lebens auf den fresken des 
klosters Dečani, L’art de Thessalonique et des pays balka-
niques et les courants spirituels XlVe siècle, Belgrade 1987, 
75-88; G. Gerov, Une oeuvre inconnue du XIV siècle: icône 
de saint Demetrios avec son cycle hagiographique, Scrip-
ta & e-Scripta 2 (2004) 143-155; Ar. Effenberger, Images of 
Personal Devotion: Miniature, Mosaic and Steatite Icons, 
in: Byzantium Faith and Power (1261-1557), ed. H. Evans, 
New York 2004, 209-214; I. Hutter, Der despotes Demetrios 
Palaiologos und sein „Bildmenologion“ in Oxford, Jahrbuch 
der Österreichischen Byzantinistik 57 (2007) 183-214; N. 
Kontogiannis, S. Germanidou, The Iconographic Program 
of the Prophet Elijah Church in Thalames, Greece, Byzan-
tinische Zeitschrift 101/1 (2008) 55-87; M. D. Tomić Djurić, 
The Concepts of the Thematic Programme of the Church of 
Saint Demetrios at Markov Manastir (doctoral dissertation, 
University of Belgrade), Belgrade 2017, 672-678; misive, 
Фреске Марког Манастира, Белграде 2019,341-347; С. 
Паjић, Циклус Светог Димитрија у Пећкој патријаршији, 
Зборник радова Филозофског факултета у Приштини 
2 (2020) 117-142 da sxv.

44 amas mowmobs imperatorTa paleologosebis di-
nastiis damfuZneblis mixeil VIII-s tipikoni, 
romelic man konstantinopolis wminda dimi-
tris, igive kellibaras ganaxlebuli sagvareu-
lo monastrisTvis Seqmna 1282 wels da wmindani 
misi ojaxis da am gvaris momavali imperatorebis 
memkvidreobiT mfarvelad da uflis winaSe me-
oxad gamoacxada. Byzantine Monastic Foundation Doc-
uments: A Complete Translation of the Surviving Founders’ 
Typika and Testaments, ed. J. Thomas, A. Constantinides 
Hero with the assistance of G. Constable, 5 vols, Washington 
DC 2000, 1237–1253; R. Janin, dasax. naSr., 92-94. 

am xanebSi wmindanis kultis gansakuTrebul 
popularulobas adasturebs aseve wminda dimit-
ris gamosaxulebiani seriuli warmoebis, yali-
biT damzadebuli nivTebis farTo gavrceleba. 
aseTia mag., britaneTis biblioTekis X saukunis 
oTxTavis (Add. MS. 28815) XIV saukunis moWedilo-
ba, romlis gverdiTa arSiebze wmindanis cxoreb-
is identuri scenebia warmodgenili. ix. A. Rhoby, 
Zu den Szenen aus der Vita des heiligen Demetrios auf dem 
Einbanddeckel des Neuen Testaments in der British Library 
(Add. Ms 28815), Byzantinische Zeitschrift 105/1 (2012) 
131-142.
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am xanaSi wmindanis popularobam iseT 
simaRles miaRwia, rom konstantinopo-
lis patriarqi ioane XIV kalikasi 1337-
38 wlebSi swuxda kidec, rom Tesalo-
nikelebi wminda dimitris ufro metad 
scemdnen Tayvans vidre qristes45. 

imperiis arsebobis bolo xanebSi, ro-
desac misi politikuri da samxedro 
Zlevamosilebis rwmena Seirya, wminda 
dimitris Tayvaniscema kidev ufro ga-
Zlierda, Tesalonikelebi ki arsebiTad 
wmindanis mfarvelobisa da saswaulebis 
imedadRa iyvnen darCenilni. 

45 E. B. Russell, dasax. naSr., 88. 

1430 wels, Turqebis mier Tesalonikis 

meored dapyrobisas, wminda dimitris 

bazilika umowyalod daarbies. swored 

am droidan Sewyda wmindanis saflavidan 

mironis gadmodineba. Tesaloniki Tur-

qul kosmopolitur qalaqad gadaiqca, 

wminda dimitris samyofeli bazilika 

ki meCeTad. erTic da meorec berZnebma 

mxolod 1912 wels daibrunes, balkanu-

ri omis dros, iannicasTan mopovebuli 

gamarjvebis Semdeg. sagulisxmoa, rom 

es gamarjveba 26 oqtombers, wminda di-

mitris xsenebis dRes daemTxva46.

46 iqve, 131.

14. wmm. giorgi, dimitri da nestori, wm. dimitris taZris moxatuloba,  
1619-1620 ww. peCis sapatriarqo 
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15. wm. dimitris wameba, dodorqis  
wm. dimitris eklesiis moxatuloba, 

CrdiloeTi kedeli, XII s-is II nax. _ XIII s-is das. 
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moxatulobis Sinaarsi da scenaTa 
ikonografiuli redaqciebi

saqarTveloSi didmowame dimitri Tesa-

lonikelis TayvaniscemasTan dakavSire-

buli sakiTxebis, maT Soris, Sua sauku-

neebis xelovnebaSi misi reprezentaciis 

magaliTebis kvlevisadmi sagangebo in-

teresi gaCnda mas Semdeg, rac 2015 wels 

daviTgarejis mravalmTis dodorqad 

wodebul, RmrTismSoblis monasterSi 

aRmoaCines patara moxatuli eklesia1, 

romlis ferweruli dekoris ZiriTad 

nawils Seadgens wminda dimitris ha-

giografiuli cikli, romelsac saqarT-

veloSi analogi ar aqvs. 

wminda dimitris eklesia monastris Sua-

gulSi, mTavari taZris gverdiT mdeba-

reobs (sur. 16). misi calnaviani sivrce 

(3.80 m. x 2.70 m. x 3.55 m.) aRmosavleTi 

mxridan dasrulebulia swori kedliT, 

romlis centrSic patara sakurTxeve-

lia gamokafuli. mis Tavze, TaroTi ga-

1 wminda dimitris eklesias adgilobrivma berebma 
SemTxveviT miakvlies, sakrebulo taZris mimde-
bare teritoriis miwisgan mosufTavebisas. 

moyofil sibrtyeze, didi timpanisebri 

niSaa gamoyvanili. sanaxevrod kldeSi 

gamokafuli eklesiis calkeuli nawi-

lebi _ kamara, aRmosavleTi kedeli, 

samxreTi kedlis nawili _ aguriTa da 

qviTaa naSeni. samxreTi kedlis wyobas, 

sadac dRes viwro kari da mis Tavze 

moqceuli patara sarkmelia gaWrili, 

mkafiod amCnevia, rom eklesias Tavda-

pirvelad farTo Sesasvleli hqonda, 

romelsac garedan, aw TiTqmis srulad 

dangreuli, sadgomi hqonda darTuli. 

samSeneblo fenaTa urTierTmimarTeba 

cxadyofs, rom qvabi gadakeTebis Semdeg 

iqna moxatuli.

es patara eklesia daaxloebiT ori sau-

kunis ganmavlobaSi Signidan sanaxevrod 

miwiT iyo amovsebuli2, misi kedlebis 

2 dodorqis monasteri daaxloebiT 1760 wels, 
lekebis gamaCanagebeli Semosevis Semdeg da-
carielda. arsebuli cnobebis mixedviT, misi 
bolo winamZRvari simeoni 1761 wels ukve naT-
lismcemelSi moRvaweobda. ix. daviTgarejis 
monastrebi. lavra, udabno, gamosacemad moamza-
des m. buliam da d. TumaniSvilma, Tbilisi 2008, 
19; Г. Чубинашвили, Пещерные монастыри Давид 
Гареджи, Тбилиси 1948, 108-109. rogorc Cans, wmin-
da dimitris eklesiamac monastris gauqmebis 

II

დავითგარეჯის დოდორქის 

ღმრთისმშობლის მონასტრის 

წმინდა დიმიტრის ეკლესია 

და მისი მოხატულობა
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nawilsa da kamaras ki mcenareTa fes-
vebis ablabudisebri qseli faravda. 
miuxedavad amisa, eklesiis Semamkobel 
moxatulobas dResac ar daukargavs 
momxiblaoba3. Sesrulebis ostatoba, 

droidan daiwyo CamonaSali miwiT amovseba. amas 
adasturebs ferwerul fenaze napovn nakawr war-
weraTa zeda qronologiuri zRvari _ maTgan 
yvelaze gviani XVIII saukuniTaa daTariRebuli. 
warwerebis nawili, eklesiis aRmoCenisTanave, 
waikiTxa giorgi gagoSiZem, srulad Seiswavla da 
komentarebi daurTo Temo jojuam. ix. aqve, Temo 
jojua, wminda dimitris eklesiis warwerebi.

3 wminda dimitris eklesiis moxatulobis fizikur 
mdgomareobasa da teqnikur maxasiaTeblebze ix. 
s. miqaberiZe, m. saRaraZe, n. xuskivaZe, j. hili, 
gajis Selesilobis kvlevis mniSvneloba kedlis 
mxatvrobis teqnologiaSi, Academia 8-9 (2020-2021) 

Zvirfasi pigmentebis uxvi gamoyenebiT 

(laJvardi, singuri, oqro) Sedgenili 

feradovneba da rac mTavaria, unikalu-

ri Sinaarsi naTlad mianiSnebs dakveTis 

mniSvnelovanebas. 

moxatulobis programa, eklesiis 

momcro zomis Sesabamisad, metad la-

koniuria. sakurTxevlis centrSi uflis 

gankacebis simbolur xatad cnobili, 

242-251; N. Kuprashvili, A. Rubashvili, S. Akhalashvili, T. Li-
luashvili, Diagnostic Study and Emergency Stabilization of 
Wall Paintings in Church of St Demetrius of Thessaloniki at 
Dodorka Monastery, Davit Gareji. Multidisciplinary Study 
and Development Strategy, International Conference Pro-
ceedengs, Tbilisi 2020, 192-196.

16. dodorqis monasteri, daviTgareji
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RmrTismSobel platiteras (πλατυτέρα 
των ουρανών) anu caTa uvrcelesis4 
oqros SaravandiT mosili welszeiTi 
figuraa gamosaxuli, mkerdis win me-
dalionSi moqceuli qriste emmanui-
lis aseve oqrosSaravandiani figuriT 
(sur. 17, 18). RmrTismSoblis es ikonog-
rafiuli tipi Tavisi SinaarsiT esaias 
winaswarmetyvelebas (`amisTÂs TÂT 
ufalman mogces saswauli Tqven. aha 
qalwulman muclad-iRos da Sves Ze da 
uwodon saxeli misi emmanuil.~ esaia, 
7:14) ukavSirdeba da yvelaze Tvalsa-
Cinod warmoaCens logosis gankacebis 
saswauls da evqaristiul msxverpls. 
is qristes RvTaebriv da kacebriv bu-
nebaTa erTobis dasturia da RmrTism-
Sobels zecisa da miwis, RmerTisa da 
kacTa modgmis makavSireblad da meoxad 
warmoaCens5. 

4 wm. basili didis liturgiidan momdinare am saxe-
liT RmrTismSobeli araerT himnsa Tu homilia-
Sia moxseniebuli. ix. M. B. Cunningham, Wider Than 
Heaven: Eighth-Century Homilies on the Mother of God, 
Crestwood, NY 2008; misive, Mary as Intercessor in Con-
stantinople During the Iconoclast Period: The Textual Evi-
dence, in: Presbeia Theotokou. The Intercessory Role of Mary 
Across Times and Places in Byzantium, 4th-9th Century, ed. 
L.M. Peltomaa, A. Külzer and P. Allen, Vienna 2015, 139-152. 

5 platitera vlaxernis monastris erT-erT um-
niS   vne lovanes xats warmoadgenda da iq dab-
rZanebul RmrTismSoblis did siwmindeebTan _ 
maforionsa da mis sxva saswaulmoqmed xatebTan 
erTad, konstantinopolis mfarvelad, mis pal-
adionad iyo miCneuli. zogi mkvlevaris azriT, 
swored platitera aRasrulebda yovel paras-
kevs vlaxernis taZarSi im `Cveulebriv saswauls~ 
(тό σύνηύες θαυμα), romlis drosac xatis win 
Camofarebuli Zvirfasi farda saswaulebrivad 
iweoda da xiluls xdida xats mis Tayvansace-
mad misul morwmuneTaTvis, meore dRes ki Ta-
visiTve eSveboda. ix. V. Grumel, Le “miracle habitu-
el” de Notre-Dame des Blechernes À Constantinople, Èchos 
d’Orient 30/162 (1931) 129-146; W. Seibt, Die Darstellung 
der Theotokos Auf Byzantinischen Bleisiegel Besonders Im 
11 Jahrhundert, Studies in Byzantine Sigillography 1 (1987) 
35-56; E. A. Fisher, Michael Psellos on the ‘Usual’ Miracle at 
Blachernae, the Law, and Neoplatonism, Byzantine Religious 

Culture, Studies in Honor of Alice-Mary Talbot, vol. 92, ed. D. 
Sullivan, E. A. Fisher and S. Papaioannou, Brill 2011, 187- 
204; B. Pentcheva, Icons and Power. The Mother of God in 
Byzantium, Pennsylvania 2014, 145-161; Μ. Татић-Ђурић, 
Врата слова. Ka лику и значеньу Влахернитисе, Зборник 
за ликовне уметности VIII (1972) 63-88.

dabrZanebis adgilis gamo platiteras xSir-
ad vlaxernitisasac uwodeben, Tumca RmrTism-
Soblis am tipis gamosaxulebebze SemorCenili 
ganmartebiTi warwerebi cxadyofs, rom is sxva 
saxelebiTac iyo cnobili _ Επίσκεψις (mibrZane-
ba, mfarveloba), Μεγάλη Παναγία (yovladwminda), 
rusuli tradiciiT, Знамение (niSani). qarTul 
samecniero literaturaSi am tipis aRsaniSnad 
`niSovani RmrTismSobelia~ damkvidrebuli.

platiteras pirvelsaxeebad nikopeasa da 
orantas ikonografiuli tipebia miCneuli. XI 
saukunis bolo _ XII saukuneSi mis gansakuTre-
bul popularobas mkvlevarebi 1070 wlis xan-
Zris Semdeg vlaxernis monastris aRdgenasa da 
iq saimperatoro sasaxlis gadatanas ukavSireben. 

daaxloebiT XI saukunis Sua xanebidan es tipi 
jer bizantiur monetebze (dedoflebis zoiasa 
da Teodoras (1042 w.), imperatorebis aleqsi I 
komnenosis (1081-1092 ww.), andronike I komnenosis 
(1183-1185 ww.); isaak II angelosis (1185-1195 ww.); 
andronike II (1282-1294 ww.) da miqael IX paleo-
logosebis (1294-1320 ww.) monetebi) da gansaku-
TrebiT xSirad, sabeWdavebze Cndeba (aseTi 311 
sabeWdavia cnobili); XII saukunidan ki kedlis 
mxatvrobaSic farTod imkvidrebs adgils (kvi-
prosis panagia forbiotisa asinuSi (1105-1106 ww.) 
da panagia TeoTokos trikomoSi (XII s.), beTle-
mis Sobis bazilikis mozaikebi (1187 w-mde), wmin-
da mociqulTa eklesia peraxorioSi (1160-1180 
ww.), novgorodis neredica (1199 w.), studenicas 
RmrTismSoblis eklesia (1208-1209 ww.), sopoCanis 
simeon nemanias kapela (1265 w.), graCanica (1318-
1321 ww.), poloSko (1343-1345 ww.), Tesalonikis 
wminda nikolas orfanosi (XIV s.), wminda pante-
leimonis eklesia nereziSi (sakurTxevlis konqi, 
XVI s.), radobiSis sveta petka bulgareTSi (XVI 
s.) da mravali sxva. ix. Ph. Grierson, Byzantine Coins, 
Berkeley and Los Angeles 1982, 211-238, 276-310; N. Pat-
terson Ševčenko, Virgin Blachernitissa, The Oxford Dictionary 
of Byzantium, vol. III, ed. A. P. Kazhdan, A. M. Talbot, New 
York-Oxford 1991, 20170-2171; W. Seibt, dasax. naSr., 35-
56; R. Ousterhout, The Virgin of the Hora: An Image and Its 
Contexts, in: The Sacred Image East and West, ed. R. Ous-
terhout and L. Brubaker, Chicago 1995, 94-96; A. Weyl Carr, 
Popular Imagary, in:The Glory of Byzantium. Art and Culture 
of the Middle Byzantine Era A.D. 843-1261, ed. H. C. Evans, 
W. D. Wixom, New York 1997, 179-180, cat.no. 134; A. and 
J.A. Stylianou, The Painted Churches of Cyprus. Treasure of 
Byzantine Art, Nicosia 1997, 212, 342, 494; E. Tsigaridas, The 
Mother of God in Wall Paintings, in: Mother of God, Rep-
resentation of the Virgin in Byzantine Art, ed. M. Vasilaki, 
Milan-New York 2000, 127; B. Pentcheva, Icons and Power, 
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17. wm. dimitris eklesia, sakurTxeveli
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RmrTismSoblis aqeT-iqiT, misken sami 
meoTxediT mibrunebuli ori wmindanis 
welzeiTi figuris fragmentebia Se-
morCenili. maT mkerdze jvrulad da-
fenili epitraqili, erTis WaRara Tma 
da momrgvalebuli wveri, xolo meores 
Sublze Rrmad SeWrili muqi Tma da mo-
grZo wveris fragmenti mianiSnebs, rom 
aq mRvdelmTavrebi _ savaraudod, wmin-
da basili didi da wminda nikoloz sak-
virvelTmoqmedi iyvnen gamosaxulni. 

sakonqo scenebSi platitera tradici-
ulad, mTavarangelozTa TanxlebiT, 
ufro iSviaTad ki calkea xolme ga-
mosaxuli6. dodorqis eklesiis sakur-
TxevelSi misi umagaliTod, mRvdelmTa-
varTa Soris warmodgena cxadyofs, rom 
bizantiuri wris ferwerul ansambleb-
Si XI saukunidan damkvidrebuli sakur-
Txevlis samregistriani sqema (konqSi 
RmrTismSoblis dideba, kedlebze moci-
qulTa rigi an ziareba, maT qvemoT ki 
mwirveli an frontalurad mdgomi mRv-
delmTavrebi)7, romelic saqarTveloSic 

145-161; Э. Смирнова, Икона “Богоматерь Знамение” 
и некоторые вопросы богородичной иконографии XII 
века, Древнерусское искусство. Балканы. Русь, Санкт 
Петербург 1995, 228-310; В. Шандровская, Печати и мо-
неты византийских императоров с изображением Бого-
матери, Византийский временник 55 (1999) 194-211.

6 erTeuli SemTxvevebi, sadac platitera wminda-
nebis TanxlebiTaa warmodgenili, adgilobri-
vi tradiciis gamoxatulebadaa miCneuli. aseTia 
mag., neredicas moxatuloba (1199 w.), sadac sa-
kurTxevelSi platitera adgilobrivi wmindanebis 
_ borisis da glebis da wminda dedebis Tanxlebi-
Taa warmodgenili, amave taZ ris samkveTlos afsi-
dis konqSi ki wminda aleqsi RvTis kacsa da ucnob 
wmindans Soris. ix. Н. Пивоварова, Фрески церкви 
Спаса на Нередице в Новгороде: иконо гра фическая 
программа росписи, Санкт Петербург 2002, 26-28.

7 bizantiuri wris moxatulobebSi amgvari sqemis 
damkvidrebisa da farTo gavrcelebis magaliTe-
bia Tesalonikis panagia ton xalkeoni (XI s.), kievis 
wminda sofiis taZari (XI s.), oxridis wminda sofia 
(1029 w.), wminda panteleimonis eklesia nerezi-

maleve gavrcelda8, garejis monas terTa 

Si (1164 w.), studenicas RmrTismSoblis eklesia 
(1208-1209 ww.), panagia forbiotisa asinuSi (1105-
1106 ww.) da mravali sxva. ix. A. Tsitouridou, The Church 
of the Panagia Chalkeon, Thessaloniki 1985, 40-47; A. Lidov, 
Byzantine Church Decoration and the Great Schism of 1054, 
Byzantion LXVIII/2 (1998) 381-405; Sh. E. J. Gerstel, Beholding 
the Sacred Mysteries. Programs of the Byzantine Sanctuary, 
Seattle and London 1999, 10-67; I. Sinkević, The Church of 
St. Panteleimon at Nerezi. Architecture, Programme, Patron-
age, Weisbaden 2000, 30-39; В. Лазарев, Мозаики Софии 
Киевской, Москва 1960, 26-35 da a.S. 

8 qarTul moxatulobebSi imave xanidan gavrcele-
buli sakurTxevlis samregistriani sqema ikono-
grafiuli Temebis mravalferovnebiTaa gamor-
Ceuli. mag., konqSi RmrTismSoblis didebasTan 
erTad (ateni (XI s.), gelaTis RmrTismSoblis Sobis 
taZari (XII s.), varZia (1184-1185 ww.), yincvisi (XIII 
s-is das.), berTubani (XIII s-is I meoT.), axtala (XIII 
s-is II nax.), kiranci (XIII s-is II nax. _ XIII s-is bolo), 
xarebis eklesia (XIII s-is bolo) da a.S), kvlavac 
myaria uflis dideba/vedrebis gamosaxvis tradi-
cia (zemo krixi (XI s.), beTania (savaraudod, XI s.), 
kalaubnis wminda giorgi (XII s-is Sua xana), favni-
si (XII s-is 70-80-iani ww.), safara (XIII s-is bolo), 
svaneTis eklesiaTa X _ XVII ss-Ta moxatulobebi). 
konqis qveda registrSi mociqulTa ziarebis (at-
eni (XI s., bema), ikorTa (1172 w.), yincvisi (XIII s-is 
das., bema), kazreTi (XIII s-is I meoT.), SiomRvimis 
jvarTamaRleba (XIII s-is Sua xana), axtala (XIII s-is 
II nax.), qobairi (XIII s-is II nax.), kiranci (XIII s-is II 
nax. _ XIII s-is bolo), Wule (XIII-XIV ss-Ta mijna) da 
maTi fexze mdgomi an welzeiTi gamosaxulebebis 
(ateni (XI s.), favnisi (XII s-is 70-80-iani ww.), Sio-
mRvimis jvarTamaRleba (XIII s-is Sua xana)) garda, 
aseve gvxvdeba winaswarmetyvelTa rigi (beTania 
(savaraudod, XI s.) an wminda mociqulTaTvis kan-
onis gadacema (timoTesubani (XIII s-is I meoT.)). es 
sakiTxebi samecniero publikaciebSi farTodaa 
ganxiluli. ix. z. sxirtlaZe, sakurTxevlis mox-
atulobis sqemis zogi Tavisebureba XIII saukunis 
qarTul kedlis mxatvrobaSi, macne 4 (1981) 85-98; 
T. virsalaZe, atenis sionis moxatuloba, Tbilisi 
1984, 7; c. kilaZe, SiomRvimis `jvarTamaRlebis~ 
eklesiis moxatulobis ikonografiuli programis 
ramdenime Tavisebureba, saqarTvelos siZveleni 
1 (2002) 101-110; m. didebuliZe, yincvisis wminda 
nikolozis taZris ferweruli ansamblis mxat-
vruli saxe (XII-XIII ss-Ta mijnis qarTuli kedlis 
mxatvrobis mimarTeba bizantiur ferwerasTan), 
(sadoqtoro disertacia, g. CubinaSvilis sax. qar-
Tuli xelovnebis istoriis instituti), Tbilisi 
2006; m. bulia, m. janjalia, axtalis moxatuloba 
_ kulturuli identobis sakiTxebi, saqarTvelos 
siZveleni 20 (2017) 185-211; M. Janjalia in collaboration 
with M. Bulia, Trend Versus Cultural Context in Medieval Art. 
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sakrebulo taZrebis qvabovan sivrceSi 
ki, rogorc wesi, or regist radaa war-

The Case of the Kirants Paintings, Convivium V/2 (2018) 32-
49; Е. Привалова, Павниси, Тбилиси 1977, 21-26; misive, 
Роспись церкви Георгия Калаубанского близ Мцхета, Ars 
Georgica 8 (1979) 137-157; misive, Роспись Тимотесубани, 
Тбилиси 1980, 38-51; misive, Новые данные о Бетании, qa-
rTuli xelovnebisadmi miZRvnili IV saerTaSori-
so simpoziumi, Tbilisi 1983, 1-21; Н. Аладашвили, А. 
Вольская, Г. Алибегашвили, Живописная школа Сванети, 
Тбилиси 1983; Н. Аладашвили, Композиции алтарной 
конхи в церквах Сванетии, qarTuli xelovnebisadmi 
miZRvnili IV saerTaSoriso simpoziumi, Tbilisi 
1983, 12-13; Т. Вирсаладзе, Фресковая роспись в церкви 
Архангелов села Земо Крихи, Избранные труды, Тбилиси 
2007, 38-41 da sxv.

modgenili (RmrTis mSoblis dideba an 
qristes amaRleba konqSi, frontalu-
rad mdgomi an mwirveli mRvde lmTavrebi 
afsidis kedlebze) aq, adgilis simci-
ris gamo, erT scenadaa gaerTianebu-
li. aseTnairad, logosis gankacebisa 
da evqaristiuli msxverplis idea, ro-
melsac imTaviTve itevs qriste emmanui-
lis gamosaxuleba da romelic zo gadad, 
sakurTxevlis sivrcis simboli kaSia 
gacxadebuli, aq dakumSulad, Tumca me-
tad TvalsaCinodaa warmoCenili. 

18. RmrTismSobeli platitera wminda mRvdelmTavrebs nikoloz sakvirvelTmoqmedsa da 
basili dids Soris, sakurTxeveli
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aRmosavleT kedelze, sakurTxevlis 
niSis orive mxares, xarebis scenaa gan-
Tavsebuli9 (sur. 19, 20). marcxniv Rmr-
TismSoblisaken mswrafi mTavarangeloz 
gab rielis kurTxevad xelgawvdili, oq-
ros Saravandmosili figuraa gamosa-
xuli, mis mopirdapired ki, nagebobis 
fonze, saydarze dabrZanebuli, aseve 
oq ros Saravandiani, angelozisken pir-
miqceuli RmrTismSobeli, romelsac 
cali xeli muxlze udevs, meore ki ganze 
aqvs gawvdili10. qristes gankacebaze 

9 platiteras, rogorc gankacebuli logosis ze-
Jamieri, abstraqtuli xatisa da xarebis Rrma 
arsobriv kavSirs warmoaCens xarebis is iSvia-
Ti scenebic, romlebSic RmrTismSoblis wiaR 
Cvili qristes gamosaxulebaa CarTuli. aseT-
ia dRes mxolod aRwerebiT cnobili xalko-
pratiis taZris sakurTxevlis scena, XII sauku-
nis novgorodis xati tretiakovis galereidan 
da XII saukunis II naxevris xati sinas mTis wmin-
da ekaterines monastridan. ix. K. Weitzmann, Eine 
Spät Komnenische Verkündigungs Ikone, Berlin 1965, 299-
312; C. Mango, The Chalkoprateia Annunciation and the 
Pre-Eternal Logos, Δελτίον 17 (1993-1994) 165-170; A.-M. 
Weyl Carr, Icon with the Annunciation, in: The Glory of Byz-
antium, 374-375; Э. Смирнова, Литургические образы 
в произведениях живописи (на примере иконы начала 
XIII века, Византийский временник 55 (1994) 197-202. am 
TvalsazrisiT, sainteresoa lagurkas XII sauku-
nis platiteras xati, romlis gverdiTa areebis 
zeda kuTxeebSi angelozTa naxevarfigurebia ga-
mosaxuli. es gamosaxulebebi, rogorc qarTul, 
ise am tipis bizantiur xatebze xarebis aluzi-
adaa miCneuli. ix n. WiWinaZe, konstantinopolis 
saswaulmoqmedi xatebi da XI-XIV saukuneebis qa-
rTuli ferweruli xatebi, saqarTvelos siZve-
leni 6 (2004) 73-88; В. Лазарев, Русская иконопись от 
истоков до XVI века, Москва 2000, 42-45.

10 taZris aRmosavleT nawilSi _ sakurTxevlis sa-
triumfo TaRis Sublze, mis gverdiT kedlebze 
Tu sakurTxevlis mimdebare burjebze xarebis 
scena xSirad gvxvdeba XI-XIII saukuneTa bizanti-
uri wris moxatulobebSi. umravles SemTxvevaSi 
is sakurTxevlis konqSi gamosaxul RmrTismSo-
belTan (nebismieri tipis) erTad aris xolme war-
modgenili da cxadia, uflis gankacebis dogmis 
azrobriv gamZafrebas emsaxureba (kievis wminda 
sofia (XI s.); kurbinovos wminda giorgis ekle-
sia (XII s.); kviprosis laguderas panagia tu araku 
(1192 w.); beTlemis Sobis bazilikis mozaika (1187 

mTxrobeli xarebis scena platiteras 
istoriul ilustraciad ikiTxeba da 
aseTnairad, kidev ufro amZafrebs gan-
kacebis Temas, romelic sakurTxevlis 
scenaSi simbolurad aris gamoxatuli. 

samlocvelos aRmosavleTi nawilis 
prog ramas fizikuradac da azrobri-
vadac agvirgvinebs sakurTxevlis sat-
riumfo TaRis pirze asomTavruliT 
datanili fsalmunis teqsti _ `saxlsa 
S{e}nsa S{u}e[nis] [s{i}wm{i}de], o{Âfa-
lo}, sigrZesa S(in)a dR(e)T(a)sa~ (fs. 
92.5), romelSic `saxli~ eklesiad, deda 
RmrTisad, `dautevnelisa damtevnelad~ 
ganimarteba. aseTnairad, isic uflis 
gankacebasa da gankacebis aRsrulebaSi 
RmrTismSoblis mniSvnelovanebas us-
vams xazs (sur. 17, 20). 

samlocvelos mTeli kamara qarTuli 
taZ rebis gumbaTTa mxatvrobisTvis tra-
diciul, jvris amaRlebis did scenas 
ukavia (sur. 21, 22, 24), kamaris kuTxeebi 
ki maxareb lebis medalionebSi Caweril 
welszeiT figurebs, gadaSlili kodeq-
sebiT xelSi11 (sur. 23). 

samlocvelos ZiriTadi sivrcis sakur-
Txevlis mimdebare areebze, mis mcve-
lebad, wminda meomrebi dganan _ samx-
reT kedelze giorgi da Tevdore (sur. 
25, 26), maT mopirdapired ki eklesiis 

w-mde); panagia forbiotisa asinuSi (XII s.) da a.S. 
ix. A. and J.A. Stylianou, dasax. naSr., 119, 130; L. Hader-
mann- Misguich, Kurbinovo. Les fresques de Saint Georges 
et la peinture byzantine du XIIe siécle, Bruxells 1975, 96-103; 
L.-A. Hunt, Art and Colonialism: The Mosaics of the Church 
of the Nativity in Bethlehem (1169) and the Problem of 
“Crusader~ Art, Dumbarton Oaks Papers 45 (1991) 69-85; 
В. Лазарев, Мозаики Софии Киевской, 35-36 da sxv. 

11 qarTul gumbaTur sqemebze ix. Е. Привалова, 
Роспись Тимотесубани, 16-17; Т. Вирсаладзе, Грузинские 
купольные схемы зрелого средневековья, Избранные 
труды, Тбилиси 2007, 225-262.
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patroni wminda dimitri (sur. 41). sxva 
meomarTa msgavsad, zeaRmarTul marj-
venaSi mas Subi upyria, marcxenaSi ki, 
savaraudod, maxvili (figuris es nawi-
li dazianebulia). 

samlocvelos mTel danarCen sivrceSi 
_ kedlis samxreT-dasavleTi kuTxidan 
CrdiloeTisken, iatakidan sakmaod maR-
la (daaxloebiT 1.60 m.), erT registrad 
wminda dimitris hagiografiuli ciklia 
gaSlili. 

ciklSi, romelic wmindanis mxolod `wa-
mebaÁ~-s (Passio) teqsts asuraTebs, cxo-
rebis eqvsi epizodi oTx scenadaa war-
modgenili. scenebi ambis Sesabamisad, 
istoriul rigadaa ganTavsebuli. 

Txroba ixsneba qristianobis qadage-
bisTvis Sepyrobili wminda dimitri-
sa da imperator maqsimianes saubris 
sceniT12 (sur. 27). is or _ samxreT da 
dasavleT kedlebzea ganawilebuli. 
samxreT kedelze oqros saydarze dab-

12 wminda dimitris cxorebis sawyis epizodTa So-
ris (wminda dimitris qadageba Tesalonikis fo-
rumze; wminda dimitris mier mowyalebis darige-
ba; wminda dimitri imperator maqsimianes winaSe 
da wmindanis locva sapyrobileSi), romlebiTac 
tradiciulad ixsneba xolme didmowamis cxore-
bis XVIII saukunemdeli hagiografiuli ciklebi, 
pirvel epizodad xSirad swored imperatorTan 
saubris scena gvxvdeba (mag., mistris wminda di-
mitris eklesia (XIII s-is bolo), dimitri paleo-
logosis menologioni (1322-1340 ww.), Talamisis 
wminda elia (XIII s-is bolo_XIV s-is das.), peCis 
sapatriarqos wminda dimitris eklesia (1322-1324 
ww.), markov manastiri (1376-1377 ww.), wminda di-
mitris hagiografiuli xati tirnovodan (XIV s.) 
da a.S.). XVII saukunis bolosa da Semdgomi xanis 
rusul xatebze warmodgenil ciklebSi wminda 
dimitris bavSvobis epizodebi Cndeba, romlebic 
cxorebis gviandeli redaqciebis mixedviTaa Sed-
genili. Э. Смирнова, Иконография жития св. Димитрия 
Солунского: ее обновление в русской иконописи конца 
XVII_нач. XVIII века, Зборник радова Византолошког 
института XLIV (2007), 613-624. 

rZanebuli imperatoris figuris frag-
mentia SemorCenili, dasavleTi ked lis 
kuTxeSi ki mis winaSe mdgomi wminda di-
mitris13. 

Semdeg scenaSi cxorebis ori epizodia 
gaerTianebuli. esaa romauli Terme-
bis kaldariumSi datyvevebuli wminda 
dimitri, romelsac angelozi mowa-
mis gvirgvins adgams da e.w. morielis 
saswauli, romlis mixedviTac, wminda-
ni jvris gardasaxviT klavs borote-
bis simbolod miCneul, mis mosaklavad 
movlenil uzarmazar moriels. scenis 
marcxena mxares Txel svetebze dayrd-
nobili TaRis fonze, romelic sapyro-
biles ganasaxierebs14, wminda dimit-
ri dgas zecisken aRmarTuli xeliT, 
saidanac misken, mowamebrivi Rvawlis 
sauwyeblad, angelozi mofrinavs mar-
tvilis gvirgviniT xelSi. meore xeli 
wmindans scenis marjvena mxares, go-
rakebis fonze gamosaxuli uzarmazari 
morielisken aqvs kurTxevad gawvdili15 
(sur. 29-31, 33).

13 msgavsi mokle, orfiguriani redaqciiT es sce-
na warmodgenilia mxolod wminda dimitris cx-
orebis xatze tirnovodan. yvela sxva nimuSze, 
mTavar personaJebTan erTad, sxvadasxva raode-
nobiT, imperatoris msaxurebi da mcvelebi arian 
gamosaxulni.

14 a. qsingopulos mosazrebiT, aseTi, svetebs day r-
dnobili, sakmaod pompezuri nagebobebi, romle-
bic morielis saswaulisa da wminda dimitris da 
wminda nestoris Sexvedris scenebSia xolme war-
modgenili, ara wmindanis sapyrobiles, aramed 
misi saxelobis Tesalonikis bazilikas ganasa-
xierebs. Α. Ξυγγόπουλος, Βυζαντινόν κιβωτίδιον 
μετά παραστάσεων έκ του βίου του αγίου Δημητρίου, 
Αρχαιολογική Εφημερίς 75 (1936) 101-136.

15 vatopedis relikvariumsa da Tesalonikis despo-
tis dimitri paleologosis menologionis min-
iatÁuraze morielis saswauli calke scenadaa 
warmodgenili. sxva nimuSebis umravlesobaze is, 
dodorqis msgavsad, angelozis mier wmindanis 
mowamed kurTxevis epizodTanaa gaerTianebuli. 
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Semdegi, Crdilo-dasavleT kuTxesa da 

CrdiloeT kedelze ganTavsebuli sce-

na aseve ori epizodisgan, arsebiTad ki 

ori scenisgan aris Sedgenili. sÁuJe-

tis mixedviT, wminda dimitris mowafe, 

Wabuki nestori imperatoris sayvarel 

gladiatorTan, goliaTuri aRnago-

bis vandal liaiosTan (qarTuli reda-

qciiT liossi) gadawyvets brZolas da 

kurTxevis misaRebad wmindanTan midis 

sapyrobileSi. Semdeg epizodSi aRweri-

lia stadionze gamarTuli, bibliuri 

daviTisa da goliaTis dapirispirebas-

Tan gatolebuli, uTanasworo brZola, 

romelSic, warmarTobaze qristianobis 

tri umfis niSnad, wminda nestori imarj-
vebs. dalocvis epizodidan dasavleT ke-
delze mxolod wminda dimitria warmod-
genili. misi fexze mdgomi, kurTxevad 
xelapyrobili figura grZeli kabiTa da 
mosasxamiT mosili wminda nestorisken 
aris mimarTuli16, romelic ukve sxva, 
CrdiloeT kedelze gamosaxul brZolis 
scenaSia CarTuli17 (sur. 32-34, 35). am 

16 dodorqisgan gansxvavebiT, am Sinaarsis scenaTa 
umravlesobaSi wminda dimitri saydarzea dab-
rZanebuli. mag., vatopedis relikvariumi, mistris 
metropolia, dimitri paleologosis menologio-
ni, peCis sapatriarqos wminda dimitris eklesia.

17 wminda nestoris dalocvisa da liaiosze gamar-
jvebis epizodTa erT scenad warmodgenis do-
dorqiseul redaqcias ar eZebneba paraleli.

19. xareba, aRmosavleTi kedeli
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scenaSi triumfatori Wabuki SubiT gan-
gmiravs stadionze mimaniSnebeli nagebo-
bis fonze gamosaxul, miwaze garTxmul 
liaioss18 (sur. 34-38). orive persona-
Jis samxedro aRkazmuloba kidev ufro 
amZafrebs sabrZolo ganwyobas, rome-
lic scenis SinaarsiTaa gansazRvruli19. 
kompozicias agvirgvinebs marjvena zeda 
kuTxeSi gamosaxuli cis segmentidan ga-
mowvdili makurTxebeli marjvena, rome-
lic mianiSnebs, rom nestoris gamarjve-
ba wminda dimitris RmerTis rwmeniTa da 
misi SemweobiTaa mopovebuli20 (sur. 36). 

18 scenis is redaqcia, romelic dodorqaSia warmo-
dgenili (msgavsia vatopedis relikvariumis sce-
na), adreulad aris miCneuli. paleologosTa da 
Semdgomi xanis nimuSebis umravlesobaze liaiosi 
an manganaze danarcxebamde (deCani, peCi) an ukve 
masze danarcxebulia gamosaxuli (RmrTismSobe-
li leviSka, markov manastiri). ix. С. Р. Пајић, Светог 
Димитрија у Пећкој патријаршији II, Зборник радова 
филозовског факултета 51/4 (2021) 305-326. aRsaniS-
nia, rom dodorqis scenaSi ar aris gamosaxuli 
imperatori, romlic marto an mxleblebTan er-
Tad, rogorc wesi, stadionis aRmniSvneli nage-
bobis aivanze (vatopedis relikvariumi, mistris 
metropolia, deCani, wminda dimitris eklesia pe-
CSi, wminda dimitris cxorebis xati tirnovodan) 
an saydarze mjdomi (dimitri paleologosis me-
nologioni) adevnebs Tvals Wabuki nestorisa da 
sayvareli gladiatoris uTanasworo brZolas.

19 calkeul SemTxvevebSi, am scenaSi personaJe-
bi tunikebiT arian mosilni. mag., dimitri pa-
leologosis menologioni (Bodley MS.Gr.th. f.1, fol. 
54v-55r), deCani.

20 dodorqis scenaSi gamosaxuli uflis makurTxe-
beli marjvenis analogad, peCis wminda dimitris 
eklesiis moxatulobis wminda nestoris daloc-
vis scenaSi kedelze jaWviT Camokidebuli qris-
tes xatia warmodgenili. ix. С. Паjић, Циклус Светог 
Димитрија I, Зборник радова филозофског факултета у 
Приштини 50/2 (2020) 117-142.

sayuradReboa, rom wminda nestoris liaiosze 
gamarjvebis da wminda dimitris locvis scenebi 
CarTulia 1066 wlis e.w. Teodores fsalmunSi 
(Theodore Psalter, London Add.19 352, f. 128v.), romelic 
wminda dimitris cxorebis scenebis Semcvel yve-
laze adreul nimuSadaa miCneuli. q. uolteris 
mosazrebiT, es miniatÁurebi adasturebs, rom 

cikli sruldeba sceniT, romelic wmin-
danis mowamebriv aRsasruls asaxavs (sur. 
15, 38-40). sayvareli gladiatoris sikv-
diliT ganrisxebuli imperatori igebs, 
rom qristiani Wabuki nestori brZolaze 
wminda dimitris mieraa kurTxeuli da 
mis mokvlas brZanebs. sapyrobileSi mi-
suli jalaTebi mas SubebiT gangmiraven.

yvela scenaSi wminda dimitri tradici-
ul tipad _ `angelozTa msgavsi, gasxi-
vosnebuli pirisaxis~ mqone, uwverul 
Wabukadaa warmodgenili, iseTad, ro-
goradac mas uZveles xatebze gamosaxa-
vdnen, romelTa mixedviTac Tesaloni-
kis moqalaqeebi mas movlenil xilvebSi 
amoicnobdnen xolme21, CvenTvis ki ukve 
Tesalonikis, wmindanis saflavze aR-
marTuli bazilikis V-VII saukuneebis 
mozaikebidanaa cnobili22 (sur. 1, 43). 
is savse ovalis mqone, swornakvTiani 
pirisaxiT, yurebsa da Sublze mokled 
aWrili swori TmiT, patricielTa grZe-
li, movardisfro kabiTa da zurmux-
tisferi qlamindiTaa warmodgenili (es 
qlamindi meomari wminda dimitris ga-
mosaxulebaSic meordeba)23. 

wminda dimitris wamebis teqsti wminda nestoris 
cxorebis SedarebiT adreul teqsts iyo dafu-
Znebuli. Ch. Walter, The Warrior Saints in Byzantine Art 
and Tradition, London-New York 2003, 85.

21 A. Kazhdan and H. Maguire, Byzantine Hagiographical Texts 
as Sources on Art, Dumbarton Oaks Papers 45 (1991) 1-22; 
P. Ł. Grotowski, Defining the Byzantine Saint, 133-158.

22 A. Xyngopoulos, The Mosaics of the Church of St Demetrius 
in Thessaloniki, Thessaloniki 1969; R. Cormack, The Saint 
Imagined: St. Demetrios of Thessaloniki, in: Writing in Gold, 
Byzantine Society and Its Icons, London 1985, 50-94.

23 XII saukunis bolodan vidre gvian xanamde wmindanis 
samosis msgavsi Seferiloba sakmaod xSirad 
gvxvdeba mis calke mdgom gamosaxulebebsa Tu ha-
giografiul ciklebSi (mag., kastoriis agia anar-
girois da agios nikolaos tu kasnicis, mistris 
metropoliis, sopoCanis moxatulobebi, dimitri 
paleologosis menologionis miniatÁurebi), rac 
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miuxedavad imisa, rom moxatulobaSi 

TiTqmis Tanabari zomis scenebi erT 

sartylad, istoriul rigadaa ganla-

gebuli, rac maT mSvid, Tanmimdevrul 

aRqmas ganapirobebs, ciklis mTavari 

Sinaarsobrivi aqcentebi mainc mkafiod 

ikiTxeba. sakurTxevlis gamosaxulebeb-

Tan erTad, sagangebod gamokveTilia 

wmindanis wamebis scena, romelic Crdi-

loeT kedelze, karis winaa moTavsebuli 

da pirvelia rac TvalT xvdeba ekle-

siaSi Sesul mayurebels (sur. 15) da 

imave kedlis sakurTxevlis mimdebare 

monakveTze gamosaxuli, mowamis gvirg-
viniT damSvenebuli meomari wminda di-

mianiSnebs, rom ganviTarebis garkveul etapze, 
movardisfro kaba da mwvane mosasxami wmindanis 
ikonografiis tradiciul elementebs warmoad-
genda, miuxedavad imisa, rom cxorebis teqstebis 
mixedviT, is TeTri qlamindiT iyo mosili.

mitri, romelic zomiT yvela sxva figu-
ras aRemateba (sur. 41). wamebis scenaSi 
CarTuli wmindani da misi calke mdgo-
mi gamosaxuleba, yvela sxva yviTelSa-
ravandiani figurisgan gansxvavebiT, 
oqros SaravandiTaa Semkuli24. marTa-
lia, meomari wminda dimitri moCarCoe-
bis gareSea gamosaxuli, magram Tavisi 
gamorCeuli mdebareobis, didi zomisa 
da oqros Saravandis wyalobiT is uda-
vod, eklesiis sakulto xatad ikiTxeba 
da arsobrivad, eklesiis patroni wmin-

24 mxatvrobis teqnikurma kvlevam daadastura, rom 
ek lesiis aRmosavleTi nawilis scenebSi CarTu-
li qristes, RmrTismSoblis da mTavarangeloz 
gabri elis, amasTan ki wminda dimitris reliefu-
ri Sa ravandebi furclovani oqroTi dafaruli 
TabaSirisgan iyo damzadebuli. dRes, oqro, mis 
sarCulad gamoyenebul, iasamnisfer tonze da-
debul, umcires nawilakebadaa SemorCenili. mo-
xatulobis baTqaSisa da pigmentebis teqnikuri 
kvleva nana kupraSvils ekuTvnis.

20. sakurTxevlis da aRmosavleTi kedlis moxatulobis sqema
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danebis im bizantiur proskinetariebs 
(προσκυνητάρια) mogvagonebs, romlebsac 
ara mxolod templonis aqeT-iqiT, ara-
med, dodorqis msgavsad, aseve ZiriTadi 
sivrcis grZivi kedlebis sakurTxevlis 
mimdebare areebze anTavsebdnen xolme25.

wminda dimitris wamebis scenisa da misi 
calke mdgomi, meomrad warmodgenili 
figuris aqcentireba am gamosaxuleba-
Ta sakvanZo mniSvnelobas usvams xazs. 
pirveli mkafiod gamoxatavs wminda di-
mitris mowamebriv Rvawls, meore ki mis 
samxedro Zlevamosilebas. aseTnairad, 
cxadad Cans, rom am gamosaxulebebisa 
da sakurTxevlis scenebis meSveobiT, 
moxatulobis damkveTs qristes gankace-
bis, mis sisxlTan da xorcTan ziarebisa 
da didmowamis dacva-mfarvelobiTi Za-
lis demonstrireba surda.

* * *

erTi SexedviT, dodorqis moxatuloba 
sruliad bunebrivad ewereba garejis 
ferwerul ansamblTa rigSi. patron 
wmindanTa naratiuli ciklebi ucvle-
ladaa CarTuli monasterTa Tavi ekle-
siebis X-XIII saukuneTa moxatulobebis 
programebSi (es garejis moxatulobaTa 
erT-erT maxasiaTebladac SeiZleba iyos 
miCneuli)26. wminda meomarTa gamosaxu-

25 S. Ćurčić, Proskynetaria Icons, Saint’s Tomb, and the De-
velopment of the Iconostasis, in: The Icinostasis: Origins 

– Evolusion – Symbolism, ed. A. Lidov, Moscow 2000, 134–
142; S. Kalopissi-Verti, The Proskynetaria of the Templon 
and Narthex: Form, Imagery, Spatial Connections, and 
Reception, in: Threshold of the Sacred: Architectural, Art 
Historical, Liturgical, and Theological Perspectives on Reli-
gious Screens, East and West, ed. Sh. E. J. Gerstel, Wash-
ington 2006, 107-132.

26 wminda daviT garejelis ciklia udabnos mTavari 
eklesiis sadiakvnes I fenisa da ZiriTadi sivrcis 

lebebs mniSvnelovan aqcentebad ukve 

IX saukunidan rTaven didi Tu patara 

eklesiebis ferwerul dekorSi, udabnos 

samartomyofeloTa XII saukunis bolosa 

Tu XIII saukunis dasawyisis moxatulo-

bebis programebi ki arsebiTad, mxolod 

maTi gamosaxulebebisgan aris Sedgeni-

li27, tipurad qarTulia jvris amaR-

lebis gumbaTuri scenac, romelic XII 
saukunis bolo _ XIII saukunis dasawyisSi 

Cndeba garejuli qvabovani eklesiebis 

kamarebze28. Tumca programaSi CarTuli 

moxatulobebSi (X, XI s-is das.); RmrTismSoblis 
ciklia berTubnis monasterSi (XIII s-is I meoTx.), 
wminda ioane winamorbedisa naTlismcemelSi (XIII 
s-is das.), wminda ninosi udabnos mTavari taZris 
sadiakvnes II fenis moxatulobaSi (XIII s-is das.), 
ucnobi wmindanisa qolagiris monasterSi (XII s-is 
bolo). ix. g. abramiSvili, daviT garejelis cik-
li qarTul kedlis mxatvrobaSi, Tbilisi 1972, 
63-89; a. volskaia, berTubnis monastris moxat-
ulobani, saqarTvelos siZveleni 13 (2009) 53-
63; z. sxirtlaZe, wminda ninos cxovrebis cikli 
mravalmTis udabnos monastris mTavari eklesiis 
sadiakvnis moxatulobaSi, weliwdeuli 1 (2011) 
344-389; З. Схиртладзе, Роспись пещерного храма в 
Бертубани, Автореферат, Тбилиси 1987.

27 wminda meomrebis gamosaxulebebi warmodgenil-
ia sabereebis #7-is garda, monastris yvela 
sxva eklesiis moxatulobaSi (IX, X ss.); dodor-
qis monastris wminda dodos saflavis eklesiaSi 
(?); udabnos monastris mcire samlocveloebSi 
(XII s-is bolo _ XIII s-is das.) da monasterTa Tavi 
eklesiebis moxatulobaTa vrcel programebSi. 
ix. z. sxirtlaZe, sabereebis freskuli warwere-
bi, Tbilisi, 1985; a. volskaia, garejis qvabovani 
monastris eklesiiani senakebi, Analecta Iberica I 
(2001) 157-163; misive, Формирование монастырской 
живописи Давид-Гареджи, samonastro cxovreba 
udabnoSi, saerTaSoriso simpoziumis masalebi, 
Tbilisi 2001, 190-197; m. bulia, garejis samar-
tomyofeloTa moxatulobebis Sinaarsis Sesaxeb, 
Academia 1 (2010) 89-98 da a.S.

28 mag., udabnos mTavari eklesiis sadiakvne, ud-
abnosave mowameTa, berTubani. ix. e. privalova, 
garejis mravalmTis `udabnos~ monastris `mo-
wameTas~ eklesiis Sesaxeb, saqarTvelos siZve-
leni 3 (2003) 196-204; a. volskaia, berTubnis 
monastris moxatulobani, 53-63; T. xoStaria, 
garejis mravalmTis udabnos monastris mowame-
Ta eklesiis moxatuloba, saqarTvelos siZ-
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yvela sxva ikonografiuli Tema, ise-
ve rogorc samlocvelos aRmosavleTi 
nawilis ferweruli dekoris sqema, ar-
sebiTad bizantiuri wris moxatulobe-
bis modelsaa dafuZnebuli. 

XI-XIII saukuneebis qarTul kedlis mxat-
vrobaSi sakurTxevlis sakonqo Temad 
ZiriTadad, gankacebis dogmis gamomxat-
veli, ufro realisturad miCneuli, 
kviprosulad cnobili, aRsaydrebuli 
Cviledi RmrTismSoblisa da gamarj-
vebis momtanad aRiarebuli nikopeas 
tipebi damkvidrda29, dodorqaSi ga-
mosaxuli, aseve logosis gankacebis 
sas waulisa da evqaristiuli msxverplis 
yvelaze TvalsaCinod warmomCeni, abst-
raqtuli platitera30 ki mxolod XIV 
saukunidan iwyebs gavrcelebas31, maSin, 
rodesac zogadad Zlierdeba bizantiu-

veleni 15 (2012) 199-216; Е. Привалова, Роспись 
Тимотесубани, 16-17; Т. Вирсаладзе, Грузинские ку-
польные схемы, 225-262. 

29 sakurTxevlis konqSi RmrTismSoblis didebasTan 
erTad, qristes dideba/vedrebis gamosaxvis myar 
tradiciaze zemoT ukve aRiniSna. ix. sqolio 8.

30 N. P. Ševčenko, Virgin Blachernitissa, The Oxford Dictionary 
of Byzantium, vol. III, 20170-2171; R. Ousterhout, The Virgin 
of the Hora, 94-96.

31 qarTul xelovnebaSi es ikonografiuli tipi 
pirvelad qoroRos taZris X saukunis reliefze 
gvxvdeba, is XII-XIII saukuneebis ramdenime xatzec 
(lagurkis wmindanTa kvirikesa da ivlitas ekle-
siis XII s-is da laxuStis taZris XIII s-is xatebi) 
aris gamosaxuli, Tumca kedlis mxatvrobaSi mxo-
lod XIV saukunidan imkvidrebs adgils (laSTx-
veri (XIV s.), kacxi (XIV s.), tabakini (XVI s.), lixne 
(XIV s.), walenjixa (XIV s.), xobi (XVII s.) da sxv.) 
ix. n. WiWinaZe, konstantinopolis saswaulmoqme-
di xatebi, 73-88; i. xuskivaZe, doreTkari, wminda 
barbares eklesiis moxatuloba, saqarTvelos si-
Zveleni 13 (2009) 104-122; T. dadiani, e. kvaWataZe, 
T. xundaZe, Sua saukuneebis qarTuli qandakeba, 
Tbilisi 2017, 134, sur. 260-263; m. yenia, yovlad-
wmida RmrTismSobeli da svaneTis Suasaukunova-
ni mxatvroba, saqarTvelos siZveleni 22 (2019) 
176-205; Н. Аладашвили, Монументальная скульптура 
Грузии, Москва 1977, 106-109, sur. 102-103.

ri gavlenebi. igive iTqmis xarebis sce-

nis topografiazec _ CvenSi am scenis 

sakurTxev lis mimdebared ganTavsebis 

sul erTi magaliTia cnobili da isic 

ara RmrTismSoblis, aramed qristes di-

debis Tanmxlebadaa warmodgenili (zemo 

krixi, XI s. iq xareba sakurTxevlis sat-

riumfo TaRis Sublzea gamosaxuli)32. 

saqarTvelosgan gansxvavebiT, dodorqis 

eklesiis aRmosavleTi nawilis moxatu-

lobis msgavsi sqema farTod iyo damk-

vidrebuli XI-XIII saukuneebis bizantiu-

ri wris moxatulobebSi _ kvip rosze, 
bulgareTSi, ruseTSi, bizantiuri 
makedoniis patara eklesiebis am drois 

moxatulobebisTvis ki is saerTodac 

tipur, tradiciul sqemadaa miC neuli33. 

32 Т. Вирсаладзе, Фресковая роспись в церкви Архангелов 
села Земо Крихи, 38-41. kidev erTi amgvari magali-
Ti daviTgarejis CiCxituris monastris erT-er-
Ti samlocvelos moxatulobaSi gvxvdeba. Tumca 
iq xareba ara sakurTxevlis, aramed aRmosavleT 
kedelSi gamokafuli salocavi niSis orive mx-
aresaa ganTavsebuli, romlis centrSi golgoTis 
jvaria gamosaxuli (XIII s-is das.). ix. l. mirianaS-
vili, garejis adreuli monasticizmi da CiCxi-
turis zosime-pimenis kerZo samlocvelos moxa-
tulobis programa, rogorc beruli cxovrebis 
anarekli, Analecta Iberica I (2001) 164-241. 

33 aseTia kviprosSi: asinus panagia forbiotisa (XIV 
s-is programa adreul, XII s-is mxatvrobas imeo-
rebs), laguderas panagia tu araku (1192 w.), bul-
gareTSi: boianas wminda panteleimonisa da wminda 
nikolozis eklesia (1239 w.); bizantiur makedo-
niaSi: kurbinovos wminda giorgi (XII s-is bolo), 
kastoriis agia anargiroi (XII s-is bolo), agios 
nikolaos tu kasnici (XII s-is bolo) da panagia 
mavriotisa (XIII s-is das.), veroias Zveli metro-
polia (XIII s-is bolo), wminda ioane RvTismetyve-
li (XIII s-is I nax.), qristosi (1315 w.) da wminda 
vlasi (1315 w.); wminda dimitris bazilikis wminda 
efTvimes eklesia TesalonikSi (1303 w.) da a.S. L. 
Hadermann-Misguich, Kurbinovo, 97; A. and J.A. Stylianou, 
dasax. naSr., 114-140, 157-185; Sh. E. J. Gerstel, Behol-
ding the Sacred Mysteries, 91-92, 94-96, 102, 105-106, 107. 

sayuradReboa, rom amgvaris sqemis magaliTe-
bi am drois xatweris nimuSebSic gvxvdeba, rac 
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21. jvris amaRleba, kamara
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kar gadaa cnobili, rom am xanis sakur-

Txevlis programebSi mni S vne  lovani 

cvlilebebi ganxorcielda ZiriTadad, 

logosis gankacebasTan, qris tes or-

bunebovnebasa da evqaristiuli msxver-

plis arsTan dakavSirebuli, XI saukunis 

Sua xanidan da mTeli XII saukunis gan-

mavlobaSi mimdinare mwvave saRvTismety-

velo polemikis gavleniT34, amasTan ki, 

garkveulad, pasuxad saimdrood far-

Tod gav rce lebuli sxvadasxva yaidis 

raci onaluri da dualisturi wvalebe-

bisa (nikifore vasilakis, miqael rito-

ris, elevTerios paflagonelis, neilos 

ka lab rielis, Teodore vla  qernelis, 

pav likianebis, bogomilebis da sxva wva-

lebani), romelTa nawili, sxva mraval ga-

dacdomasTan erTad, evqa ristiasa da ma-

riamis RmrTis mSoblobas ar aRiarebda35.

kedlis mxatvrobis gavlenad aris miCneuli. mag., 
XII saukunis bolo _ XIII saukunis dasawyisis Rmr-
TismSobel odigitrias saprocesio xati melniki-
dan, romlis gverdiTa velebze xarebis scenaa 
gamosaxuli. ix. E. Bakalova, The Earliest Surviving Icons 
from Bulgaria, in: Perceptions of Byzantium and Its Neighbors 
(843-1261), ed. O. Z. Pevny, New York 2000, 118-135; misive, 
A Two-sided Icon From Melnik, Recueil dedié a la mémoire de 
D. Mouriki, ed. M. Aspra-Vardavaki, Athens 2003, 103-120.

34 miiCneva, rom XII saukunis bizantiuri wris moxa-
tulobebSi gankacebis dogmis yvelaze mkafi-
od warmomCeni platiteras sakonqo Temad 
gamoyenebis gansakuTrebuli sixSire am ikono-
grafiuli tipis evqaristiuli konotaciiT iyo 
ganpirobebuli da swored ziarebasa da safuar-
iani sebiskveris gamoyenebasTan dakavSirebul 
mwvave saRvTismetyvelo disputebs exmianeboda. 
ix M. Evangelatou, Krater of Nectar and Altar of the Bread 
of Life. The Theotokos as Provider of the Eucharist in Byzan-
tine Culture, in: The Reception of the Virgin in Byzantium. 
Marian Narratives in Texts and Images, ed. T. Arentzen, M. 
B. Cunningham, Cambridge 2019, 106-112.

35 mniSvnelovani cvlilebebi, romlebic XI-XII sau-
kuneebSi ganxorcielda bizantiuri taZrebis 
moxatulobaTa programebSi, maTi mimarTeba 
li turgikasa da im xanebSi gamarTul saRvTis-
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metyvelo polemikasTan Tu gavrcelebul wva-
le bebTan, farTodaa gaSuqebuli samecniero 
li teraturaSi. ix. A. Grabar, Un rouleau liturgique 
constantinopolitan et ses peintures, Dumbarton Oaks Pa-
pers 8 (1954) 161–199; N. Garsoian, The Paulician Heresy. 
A Study in the Origin and Development of Paulicianism in 
Armenia and the Eastern Provinces of the Byzantine Empi-
re, Near and Middle East Studies, series A6, Mouton 1967; 
H. Belting, An Image and Its Function in the Liturgy: The 
Man of Sorrows in Byzantium, Dumbarton Oaks Papers 34 
(1980–1981) 1-16; Ch. Walter, Art and Ritual of the Byzanti-
ne Church, London 1982, 207-212; A. Kazhdan, A. Wharton 
Epstein, Change in Byzantine Culture in the Eleventh and 
Twelfth Centuries, Berkeley-Los Angeles-London 1985, 158-
163; G. Babic, Les discussions christologiques et le décor 
des églises byzantines au XIIe siécle: Les évêques officiant 
devant l’Hétimasie et devant 1’Amnos, Fruhmittelalterliche 
Studien Bd 2, Berlin 1986, 368-396; Sh. E. J. Gerstel, Be-
holding the Sacred Mysteries, 5-80; N.P. Ševcenko Icons 
in the Liturgy, Dumbarton Oaks Papers 45 (1991) 44-57; 
H.Maguire, Art and Eloquence in Byzantium, Princeton 
1981, 101–108; J.M. Spieser, Liturgie et programmes ico-
nographiques, Travaux et mémoires 11 (1991) 575-590; 
M. Angold, Church and Society in Byzantium Under the 
Comneni, 1081-1261, Cambridge 1995, 468-501; misive, 
The Byzantine Empire, 1025-1204. A Political History, Lon-
don-NY 1997, 141-143; D. Smythe, Alexios I and the He-
retics: The Account of Anna Komnene’s Alexiad, in: Alexios 

cxadia, am procesebma saqarTveloSic 

hpova gamoZaxili, Tumca aqcentiT im 

sakiTxebze, romlebic qarTuli ekle-

siisTvis iyo aqtualuri. 

CvenSi arc qristes gankaceba gamxdara 

sadavo da arc mariamis RmrTismSoblo-

ba. ar gavrcelebula arc amis uarmyo-

feli is metad gavleniani wvalebani, 

romlebsac mravali gamziarebeli hyav-

da bizantiuri sazogadoebis sxvadasxva 

fenebSi, maT Soris, mmarTvel elitaSi36. 

sxvadasxva dogmatur Tu ritualur sa-

I Komnenos, eds. M. Mullett, D. Smythe, I Papers, Belfast 
1996, 231-301; A. Lidov, Byzantine Church Decoration and 
the Great Schism, 381-405; J. M. Hussey, The Orthodox 
Church in the Byzantine Empire, Oxford 1999, 141- 166; 
Э. Смирнова, Литургические образы в произведениях 
живописи, 197-202 da mravali sxva. 

36 M. Angold, Church and Society, 468-501; misive, The Byz-
antine Empire, 1025-1204, 141-143.

22. jvris amaRleba (detali), kamara
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kiTxebze qarTul eklesias saukuneebis 

ganmavlobaSi mwvave polemika mezobe-

li somxeTis monofizitur eklesias-

Tan hqonda37 da qarTuli mxatvrobis 

calkeuli nimuSebis Sinaarsi swored am 

polemikasTan dakavSirebul konfesiur, 

dogmatur Tu ritualur sakiTxebs ex-

mianeboda38.

TvalsaCinod Cans, rom dodorqaSi sa-

kurTxevlisa da aRmosavleTi kedlis 
gamosaxulebebis saSualebiT, sxvadasxva 
formiT _ simbolurad (platitera), 
naratiulad (xareba) da verbalurad 

37 qristes orbunebovnebaze, ziarebisas usafuaro 
purisa da wyalSeurevneli Rvinis gamoyenebasa 
Tu sxva sakiTxebze polemikas xangrZlivi is-
toria aqvs. is VII saukuneSi qarTuli da somxu-
ri eklesiebis ganyofiT dasrulda, Tumca arc 
Semdgom saukuneebSi daukargavs aqtualuroba, 
gansakuTrebiT maSin, rodesac somxeTi qarTu-
li saxelmwifos nawilad iqca. amas mowmobs da-
viT aRmaSeneblisa da Tamaris karze gamarTuli 
araerTi saeklesio kreba Tu imxanad momravle-
buli naTargmni Tu originaluri polemikuri, 
antimwvalebluri Txzulebani. ix. qarTlis 
cxovreba, t. I, teqsti dadgenilia yvela Ziri-
Tadi xelnaweris mixedviT s. yauxCiSvilis mier, 
Tbilisi 1955, 356; t. II, Tbilisi 1959, 81-90, 117-
118; k. kekeliZe, Zveli qarTuli literaturis 
istoria, t. I, Tbilisi 1980, 43-48, 51; z. aleq-
siZe, epistoleTa wigni, Tbilisi 1968; uxtane-
si, istoria ganyofisa qarTvelTa somexTagan, 
somxuri teqsti qarTuli TargmaniTa da ga-
mokvleviT gamosca z. aleqsiZem, Tbilisi 1975; 
S. mesxia, saSinao politikuri viTareba da sa-
moxeleo wyoba XII saukunis saqarTveloSi, Tbi-
lisi 1979, 253-275; arsen safareli, ganyofisa-
TÂs qarTvelTa da somexTa, teqsts komentarebi 
da gamokvleva daurTo z. aleqsiZem, Tbilisi 
1980 da sxv. 

38 ix. m. didebuliZe, saRvTismetyvelo polemikis 
asaxvis sakiTxisTvis yincvisis wminda nikolozis 
taZris moxatulobaSi, saqarTvelos siZveleni 6 
(2004) 116-146; m. yenia, adreul qarTul moxatu-
lobaTa programebis Taviseburebis gamo, saqarT-
velos siZveleni 11 (2007) 48-49; m. bulia, m. jan-
jalia, axtalis moxatuloba, 185-211; Т. Вирсаладзе, 
Фрагменты древней фресковой росписи главного гелат-
ского храма, Избранные труды, Тбилиси 2007, 95-144.

(fsalmunis teqsti) dasmuli Sinaarsob-

rivi aqcentebi, romlebic xazgasmiT 

warmoaCens gankacebis dogmas, mariamis, 

rogorc RmrTismSoblis mniSvneloba-

sa Tu evqaristiuli msxverplis ideas, 

swored mkafio liturgikuli JRerado-

bis mqone bizantiuri wris eklesiaTa 

sakurTxevlis moxatulobaTa progra-

mebs ukavSirdeba da exmianeba Temebs, 

romlebic swored im sivrcisTvis iyo 

aqtualuri. 

bizantiuri wris nimuSebis mixedviTaa 

gamarTuli wminda dimitris hagiogra-

fiuli ciklic, romelic aseTi ciklebis 

umravlesobis msgavsad, aseve mxolod 

`wamebaÁ~-s teqsts asuraTebs39. marTa-

lia, scenaTa msgavsi nakrebi an maTi kom-

39 mag., Tesalonikis despotis dimitri paleo lo-
gosis menologionis miniatÁurebi (Oxford, Bodley 
MS.Gr.th. f.1, fol. 54v-55r, 1322-1340 ww.), mistris wmin-
da dimitris eklesiis (XIII s-is bolo), prizrenis 
bogorodica leviSkas (1310-1313 ww.); markov ma-
nastiris (1376-1377 ww.), manis Talamisis elia 
winaswarmetyvelis eklesiisa (XIII s-is bolo _ XIV 
s-is das.) da sxva moxatulobebi. wmindanis aRs-
rulebis Semdgomi saswaulebis ramdenime scena, 
cnobilTagan CarTulia vatopedis relikvariu-
mis, deCanisa da peCis sapatriarqos wminda di-
mitris eklesiebis moxatulobaTa ciklebSi. ix. 
M. Chatzidakis, Mistra, La cite medievale et la forteresse, 
Athénes 1981, 38-42; J. Radovanović, Heiliger Demetrios 
_ Die Ikonographie Seines Lebens Auf Den Fresken Des 
Klosters Dečani, L’art de Thessalonique et des pays balka-
niques et les courants spirituels XlVe siècle, Belgrade 1987, 
75-88; I. Hutter, Der Despotes Demetrios Palaiologos und 
Sein „Bildmenologion“ in Oxford, Jahrbuch der Östereichis-
chen Byzantinistik 57 (2007) 183-214; N. Kontogiannis, S. 
Germanidou, The Iconographic Program of the Prophet Eli-
jah Church in Thalames, Greece, Byzantinische Zeitschrift 
101/1 (2008) 55-87; M. D. Tomić Djurić, The Concepts of 
the Thematic Pprogramme of the Church of Saint Deme-
trios at Markov Manastir (doctoral dissertation, University 
of Belgrade), Belgrade 2017, 672-678; Α. Ξυγγόπουλος, 
Βυζαντινόν κιβωτίδιον μετά παραστάσεων έκ του 
βίου του αγίου Δημητρίου, Αρχαιολογική Εφημερίς 75 
(1936) 101-136; С. Паjић, Циклус Светог Димитрија, II, 
117-142 da sxv.
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ponirebis wesi arsad gvxvdeba40, magram 

sakuTriv scenebi, cal-calke, praqtiku-

lad yvela cnobil ciklSia Setanili41.

tradiciuli bizantiuri ikonografiu-

li modelebis ZiriTad sqemas misdevs 

dodorqis ciklis scenaTa didi nawi-

lic. Tavisi mokle, detalizaciasa da 

TxrobiTobas sruliad moklebuli re-

daqciebiT isini yvelaze metad uaxlov-

deba wmindanis sisxlisa da mironisTvis 

gankuTvnil, XII saukunis II naxevarSi 

Seqmnil vatopedis relikvariums, ro-

melzec gamosaxuli wmindanis naratiu-

li cikli am Sinaarsis yvelaze adreul 

nimuSadaa miCneuli42 (sur. 7-9). aseTnai-

rad, dodorqis scenebis redaqciebic 

daaxloebiT relikvariumis Seqmnis xa-

nas SeiZleba iyos mikuTvnebuli. 

Tavisi SinaarsiT saqarTvelosTvis sru-

liad ucxo, xolo bizantiuri sivrcis-

Tvis tradiciuli ciklisTvis iqauri 

nimuSebi rom gaxda misabaZi gasakviri 

40 am TaviseburebiT dodorqis cikli principulad 
ar gansxvavdeba bizantiuri wris analogebisgan, 
romlebic, Tavis mxriv, aseve individualuria da 
erTmaneTisgan scenebis SemadgenlobiTac sxva-
obs, maTi raodenobiTac da Sesabamisad, Sinaar-
sobrivi aqcentebiTac.

41 mag., wminda dimitrisa da imperatoris saubari 
gamosaxulia mistris wminda dimitris eklesia-
Si, dimitri paleologosis menologionSi, peCis 
wminda dimitris eklesiaSi, Talamisis wminda 
eliaSi; morielis saswauli vatopedis relik-
variumze, mistrasa da dimitri paleologosis 
menologionis miniatÁuraze; wminda nestoris 
dalocva, misi brZola liaiosTan da wminda di-
mitris wameba ki praqtikulad, yvela cnobil 
ciklSia CarTuli. 

42 Α. Ξυγγόπουλος Βυζαντινόν κιβωτίδιον, 101-136; A. Gra-
bar, Quelques reliquaires de saint Démétrios et le martirium 
du saint Á Salonique, Dumbarton Oaks Papers 5 (1950) 3-28; 
misive, Un nouveau reliquaire de saint Démétrios, Dumbar-
ton Oaks Papers 8 (1954) 305-313; Ch. Walter, The Warrior 
Saints, 67–93.

ar aris. ucnauri Cans swored is, rom 

dodorqis zogi scena Seicavs iseT iko-

nografiul elementebs, romlebic wmin-

danis wamebis arc berZnul teqstebSi 

dasturdeba da arc am Sinaarsis gamosa-

xulebebSi.

am TvalsazrisiT, pirvel rigSi wmin-

da dimitris wamebis scenaa aRsaniSni. 

is imdenad sxvaobs am Sinaarsis yvela 

arsebuli nimuSisgan, rom ciklisadmi 

kuTvnileba rom ara, Zneladac ki iqne-

boda amosacnobi. misi ikonografiuli 

sqema arc adreul, mokle redaqciiT 

warmodgenil bizantiur nimuSebs hga-

vs, romlebzec wminda dimitri fexze 

dgas, mis sapirispirod ki SubebiT 

SeiaraRebuli erTi an ori jalaTia 

gamosaxuli (basili II-is menologioni, 
Ms. Vat. gr. 1613, X saukunis bolo; va-

topedis relikvariumi, XII saukunis II 
naxevari) da arc paleologosTa xani-

dan damkvidrebul, vrceli ikonogra-

fiuli redaqci ebis mimdevar, sakmaod 

standartize bul scenebs, romelTa 

umetesoba kom poziciaTa cal mxares 

saydarze dabrZanebul, marjvenazeaR-

marTul wmin dans asaxavs, romelsac 

cidan movle nili angelozi mowamis 

gvirgvins adgams, mopirdapire mxridan 

momarTuli mravalricxovani jalaTebi 

mas SubebiT ferds ugmiraven, ukan ki 

msaxuri udgas, wminda luposi (qarTu-

li redaqciiT iloTane)43. 

43 Α. Ξυγγόπουλος Η τοιχογραφία του μαρτυρίου 
του Αγίου Δημητρίου εις τους Αγίους Αποστόλους 
Θεσσαλονίκης, Δελτίον 8 (1975-1976) 1-18; Ε. Ν. 
Kyriakoudis, The Scene of the Martyrdom of Saint Deme-
trios in Post-Byzantine Art, Zograf 31 (2006-2007) 203-213; 
N. Kontogiannis, S. Germanidou, dasax. naSr., 55-87.
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dodorqis scenaSi wminda dimitris SiS-

veli, welze ardagmoxveuli figuraa ga-

mosaxuli, is kidurebis gareSea warmod-

genili, misken mimarTuli ori jalaTi 

SubiTa da maxviliTaa SeiaraRebuli, 

scenis qveda nawilSi, pirobiT pirvel 

planze ki wmindanis mosasxami da sxeu-

lis mokveTili nawilebia gamosaxuli. 

misi mowamebrivi Rvawlis RmrTisagan 

kurTxeulobis niSnad, cis segmentidan 

makurTxebeli marjvenaa gamowvdili 

(sur.15, 38-40). 

sayuradReboa, rom wmindanisadmi miZR-

vnil mravalricxovan Sesxmebsa Tu him-

nebSi wminda dimitris wameba xazgasmiT, 

qristes vnebebTanaa Sedarebuli44. es 

44 es Sesxmebi imperator leo VI brZens, Teodore 
metoqites, nikifore gregoras, nikoloz kavasi-
lass, konstantine harmenopuloss, grigol pala-

msgavseba, romelic bizantiuri wris 
nimuSebze wmindanis aweuli marjveniTa 
da ganxvretisaTvis gaxsnili ferdiTaa 
gadmocemuli (sur.11, 13), dodorqaSi 
kidev ufro dramatulad, wminda di-
mitris SiSveli, ardagmoxveuli figu-
riTaa gamo xatuli, romelic uSualod 
jvarcmul macxovarTan iwvevs asocia-
cias (sur. 39). 

dodorqis wamebis scenis aseTi uana-
logo interpretacia mianiSnebs, rom 
misi Seqmnisas ostati vizualur mo-

delebTan erTad, wmindanis cxorebis 

mas, isidore glavass, gabriel Tesalonikelsa da 
sxva mraval panegirists ekuTvnis. ix. E. Russell, 
St Demetrius of Thessalonica. Cult and Devotion in the Mid-
dle Ages, Bern 2010, 29-64, 83-110. Sedarebis teqni-
kaze, romelic farTod gamoiyeneboda rogorc 
sxvadasxva Janris bizantiur literaturaSi, ise 
xelovnebaSi ix. H. Maguire, The Art of Comparing in Byz-
antium, The Art Bulletin 70/1 (1988) 88-103.

23. wminda maxarebeli, kamara
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raRac gansxvavebuli redaqciiTac 

xelmZRvanelobda, rogorc gamosaxu-

lebebisa da teqstebis Sejerebam aCve-

na _ qarTuliT. 

wminda dimitris `wamebaÁ“-s yvelaze ad-

reuli, X saukunis miwurulis qarTuli 

redaqcia, wminda efTvime mTawmidels 

ekuTvnis45 da is teqstis Sualeduri, 

yvelaze farTod gavrcelebuli re-

daqciis, e.w. „Passio Altera”-s Targmans 

warmoadgens46. masSi ramdenime metad 

mniSvnelovani, berZnuli originalebis-

Tvis ucnobi cvlilebaa Setanili47. am 

45 k. kekeliZe, Zveli qarTuli, 184-187, 206-207.
46 wmindanis cxorebis teqstebis Sesaxeb ix. Tavi I, 

sqolio 6, 7.
47 wminda dimitris wamebisa da saswaulebis qarTu-

li redaqciebis Sesaxeb ix. m. maWavariani, wmin-
da dimitris cikli (wameba, saswaulebi, Sesxma) 
qarTul mwerlobaSi (sadoqtoro disertacia, 

cvlilebaTa Sorisaa wminda dimitris 

wamebis metad Taviseburi versia, rom-

lis mixedviTac wmindans ara jalaTebi, 

aramed imperatoris wargzavnili mTav-

rebi klaven, romlebic mas ara mxolod 

SubebiT ganxvreten, aramed jer maxvi-

liT aso-aso akuwaven, Semdeg ki la-

xvriT gangmiraven _ `xolo maT daWrnes 

uwyalod asoni ÃelTa da ferÃTa mis-

Tani da merme gangumires igi laxuri-

Ta. da esreT moikla yovlad didebuli 

k. kekeliZis sax. xelnawerTa instituti), Tbili-
si 2006. aseve, aqve, T. jojua, wminda dimitris 
eklesiis warwerebi. wminda efTvime mTawmindel-
is mTargmnelobiTi meTodis Sesaxeb aseve ix. k. 
kekeliZe, mTargmnelobiTi meTodi Zvel qarTul 
literaturaSi da misi xasiaTi, etiudebi Zveli 
qarTuli literaturis istoriidan, I, Tbili-
si 1956, 183-197; c. qurcikiZe, grigol RvTis-
metyvelis XIII homiliis efTvime aToneliseuli 
Targmanis Tavisebureba, filologiuri Ziebani II 
(1995) 42-63 da a.S.

24. kamaris moxatulobis sqema
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igi mowame da aResrula keTilisa mis 

aRsrulebisa wamebisa wamebiTa Tue-

sa oktombersa kÀ“48. dodorqis scenaSi 

wminda efTvimes teqstis es epizodi ar-

sebiTad zustadaa asaxuli. bizantiuri 

werilobiTi Tu vizualuri nimuSebidan 

aq mxolod jalaTTa gamosaxulebebia 

dasesxebuli49.

wminda efTvimes teqstis ilustracias 

warmoadgens aseve ramdenime ucno-

bi ikonografiuli detali, romlebic 

wminda dimitrisa da imperator maqsi-

mianes saubrisa da morielis saswaulis 

scenebSia CarTuli. berZnul teqsteb-

Si am scenaTagan pirvelSi moyvani-

lia imperatorisa da wmindanis mokle 

saubari, qarTuli redaqcia ki Zalze 

vrclad aRwers maT sityvier paeqro-

bas, romlis drosac amqveyniur pati-

vze uaris niSnad, wmindani imperato-

ris fexebTan maRali rangis regalias 

agdebs. am regaliis raoba berZnul 

teqstebSi ganmartebuli ar aris, qar-

Tuli ki gveubneba, rom es sartyelia50 

48 wamebaÁ wmidisa didebulisa mowamisa dimitrisi, 
oqtombris metafrasebi. Zveli qarTuli Targma-
nebi, kritikuli teqstebi daadgines, leqsikoni da 
saZieblebi daurTes n. SalamberiZem, n. goguaZem 
da n. natraZem, red. n. goguaZe Tbilisi 2014, 350. 

49 eWvgareSea, rom wminda dimitris wamebis am uC-
veulo ikonografiuli redaqciis Sedgenisas ni-
muSad moxmobili iyo qristes jvarcmis, amasTan 
ki savaraudod, im wmindanTa cxorebis scenebi, 
romlebic sxeulis nawilebis kveTiT iyvnen wa-
mebulni, mag., wminda iakob daWrilis wamebisa. 
aseTi scena garejisave CiCxituris XIII saukunis 
dasawyisiT daTariRebul moxatulobaSia CarTu-
li. mis pirvel planze, dodorqis msgavsad, wmin-
danis sxeulis mokveTili nawilebia gamosaxuli. 
ix. l. mirianaSvili, garejis adreuli monasti-
cizmi, 164-241. 

50 m. maWavariani, wminda dimitris cikli.

_ `ganiÃsna sartyeli TÂsi da miagdo 

winaSe mefisa da hrqua: aha esera, sar-

tyeli pativisa Senisa Sendave iyavn, 

mefeo; xolo Cemda iyavn qriste da sa-

soebaÁ misi, romelman-igi momces me pa-

tivi uxrwneli da waruvali saukunoÁ 

ukunisamde~51. dodorqis scenaSi am 

epizodis swored sartylis dagdebis 

momentia gamosaxuli _ wmindanis figu-

ra taxtze mjdomi imperatoriskenaa 

odnav gadaxrili, xelSi ki viwro sar-

tyeli upyria (sur. 27). 

morielis saswaulis epizodSi wmindanis 

sapyrobiled qceuli romauli Termebis 

gausaZlisi mxurvaleba wminda efTvimes 

berZnul originalebze ufro xatovnad 

da dramatulad aqvs aRwerili. `da kama-

ra igi sapyrobilisaÁ, romelsa Sina Seye-

nebul iyo netari igi, mouTmenel iyo 

mÃurvalebisa misgan cecxlisa friadi-

sa, romelni egzebodes zeda kerZo missa, 

aramed garemoÁsca da savse iyo igi ara 

oden simÃurvaliTa cecxlisaÁTa, ara-

med kuamliTaca friadiTa, romelsa Sina 

yovladve ara iyo naTeli da SeuZlebel 

iyo mas Sina erTisaca Jamisa dadgomaÁ 

kacisaÁ“52. gansakuTrebuladaa xazgasmu-

li borotebis simbolod movlenili mo-

rielis arabunebrivi sididec _ `xolo 

raJams mas Sina Seiyena netari dimitri, 

meyseulad queyanisagan gamoÃda Rriaka-

li friad didi, romeli ara iyo msgavsi 

Rriakalisa, aramed ucxoÁ raÁme sidide 

aqunda da eneba cemaÁ mowamisa mis....~53. 

51 wamebaÁ wmidisa didebulisa mowamisa dimitrisi, 
346-347. 

52 iqve, 347.
53 iqve, 347.
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25. samxreTi kedlis moxatuloba
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teqstis ilustraciad, dodorqis sce-

naSi wmindanis sapyrobile, iq mZvinvare 

cecxlze mi niS nebad, erTianad wiTla-

daa daferili, Rriankali ki uzarmazar, 

aseve `cecxl modebul“, arsebadaa ga-

mosaxuli (sur. 29). 

wamebis sakvanZo scenisgan gansxvavebiT, 

romelic arsobrivad cvlis wminda di-

mitris aRsrulebis rogorc werilo-

biT, ise vizualur nimuSebSi myarad 

damkvidrebul originalur versias da 

am movlenis sruliad gansxvavebul in-

terpretacias warmoadgens, imperator-

Tan saubrisa da morielis saswaulis 

scenebSi Setanili axleburi ikonogra-

fiuli elementebi tradiciuli redaq-

ciebis kargad nacnob sqemaSia Cawerili. 

wminda dimitris ̀ wamebaÁ“-s qarTul re-

daqciaSi Setanili cvlilebebi adastu-

rebs, rom X saukunis bolos, anu teqstis 

Targmnis dros, jer kidev arsebobda 

cxorebis dReisTvis ucnobi redaqcia 

an zepiri gadmocemebi, romlebiTac 

wminda efTvime mTawmindeli xelmZRva-

nelobda.

VII saukunemde aseTi wyaroebis arsebo-

bas wmindanis saswaulTa uZvelesi re-

daqciis Semdgeneli, Tesalonikis ar-

qiepiskoposi ioanec (VII s.) adasturebs, 

romelic aRniSnavs, rom misTvis cno-

bil, wminda dimitris mraval saswaulTa 

Soris man Tavis TxrobaSi mxolod isini 

CarTo, romelTa TviTmxilveli Tavad 

iyo an romelTa TviTmxilvelebsac pi-

radad icnobda54. aseTi wyaroebis ar-

sebobas adasturebs aseve XVI saukunis 

54 J. Skedros, dasax. naSr., 114.
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ori berZnuli xati aTonis karakalus 

monastrisa da mikonosis wminda elenes 

eklesiidan, romlebzec Zalze iSviaTi, 

RmrTismSoblisa da qristes xatebis 

winaSe wminda dimitris locvaa gamosa-

xuli. aseTia aseve rusul xatweraSi 

metad gavrcelebuli wminda dimitris 

mowamebrivi aRsrulebis Semdgomi iSvia-

Ti saswauli, romelic tyveobaSi myofi 

Tesalonikeli qalwulebis mier wminda 

dimitris xatis moqargvis, wmindanis 

mier maTi daxsnisa da Tavis bazilikaSi 

saswaulebrivi gadatanis ambavs aRwers. 

es sÁuJetebi, miuxedavad naqargi xatis 

saswaulis aSkara Tesalonikuri warmo-

mavlobisa, sadReisod cnobil berZnul 

teqstebSi Setanili ar aris55. adreuli 

werilobiTi wyaroebis arsebobis me-

tad mniSvnelovani dasturi unda iyos 

XI saukuneSi Sedgenili wminda giorgi 

mTawmindelis didi svinaqsari, romel-
Sic wminda dimitris aRsrulebis efT-
vimeseuli versiaa Setanili _ `maSin wa-
ravlinna [imperatorma] msaxurni Tჳsni 
da ubrZana, raჲTa munve Sina, sada-igi 
Seyenebul iyo, daWran maxჳliTa da gan-
gurimon laxuriTa~56. rogorc wmin-
da giorgis cxorebidanaa cnobili, man 
wminda efTvimes mier Targmnili zogi 
nawarmoebi ganasrula da ganavrco, 
xolo zogi `berZnulsa Seamwesa da yo-
vlisa naklulevanebisagan ganasrulna 

55 xatweris rogorc bizantiur, ise rusul nimu-
Sebze aseTi scenebis arseboba mkvlevarTa mier 
ucnobi werilobiTi wyaroebis an zepiri gadmoce-
mebis gamoyenebiTaa ganmartebuli. ix. Э.Смирнова, 
Иконография жития св. Димитрия Солунского, 613-625.

56 didi svinaqsari. giorgi mTawmindeli, teqsti 
gamosacemad moamzades da samecniero aparati 
daurTes m. dolaqiZem da d. CitunaSvilma, Tbi-
lisi 2017, 53.

da sityua- duxWirobisa da veragobisa-

gan ganaSu enna da ganabrwyinva~57. 

did svi naq sarSi wminda dimitris mart-

vilobis wminda efTvimes versiis ucv-

lelad gadmotana niSnavs, rom is wminda 

giorgisTvisac cnobili iyo da, rogorc 

Cans, dReisTvis dakargul, berZnul ori-

ginalTan Sesabamisobis gamo, `naklule-

vanebisagan gansruleba~ ar saWiroebda. 

sayuradReboa, rom wminda efTvimes teq-

stSi Setanili siaxleebi mxolod qar-

Tuli moxatulobis calkeul scenebSi 

aisaxa, rac savaraudod, mianiSnebs, rom 

bizantiaSi, wmindanis cxorebis cikle-

bis Camoyalibebis xanisTvis, adreuli, 

dRe is Tvis ucnobi wyaroebi an ukve mi-

viwyebas iyo micemuli an arasandod 

miiCneoda58.

57 cxorebaÁ da moqalaqobaÁ wmidisa da netarisa ma-
misa Cuenisa giorgi mTawmindelisaÁ, Zveli qar-
Tuli agiografiuli literaturis Zeglebi, II 
(XI-XV ss.), dasabeWdad moamzades il. abulaZem, 
n. aTanelaSvilma, n. goguaZem, m. dolaqiZem, c. 
qurcikiZem da c. jRamaiam, il. abulaZis xelmZR-
vanelobiT da redaqciiT, Tbilisi 1967.

58 dodorqis moxatulobis scenaTa ikonografiul 
redaqciebs arc saqarTveloSi eZebneba paraleli. 
wminda dimitris gamosaxulebaTa Soris, romlebic 
gansakuTrebiT mravlad Cndeba gviani xanis xel-
nawerTa gaformebasa Tu ferwerulsa da Wedur 
xatebze, cxorebis scena, mefe kaloianis mlaxvre-
li mxedari wminda dimitris gamosaxulebebs Tu ar 
CavTvliT, mxolod orjer gvxvde ba. pirveli, swo-
red kaloianis mlaxvreli wminda dimitris mier 
afrikeli episkoposis kviprianes urjuloTagan 
xsnis scenaa 1674 wlis yanCaeTis Jamn- gulanidan 
(xec H-1452) (sur. 66), meore ki, wminda dimitris 
wamebisa, romelic 1661 wlis Jamn-gulanis (xec 
H-342, 337r.) miniatÁurazea warmodgenili (sur. 
61). sayuradReboa, rom is ara axlebur, dodor-
qiseul, aramed kvlavac tradiciul, bizantiur 
redaqcias misdevs. miniatÁuraze SubebiT Seiara-
Rebuli jalaTebis winaSe saydarze dabrZanebu-
li, marjvenazeaRmarTuli wmindania gamosaxuli, 
xolo scenis qveda marjvena kuTxeSi, mis erT-erT 
mniSvnelovan saswaulze miniSnebad, morieli. 
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dodorqis wminda dimitris hagiogra-

fiuli cikli tipurad bizantiuri Temis 

adgilobrivi interpretaciis, amasTan 

ki, vizualuri modelebisa da teqstebis 

urTierTmimarTebis metad yuradsaReb 

nimuSs warmoadgens. is am urTierTmi-

marTebis Sua saukuneebSi yvelaze gavr-

celebul formas misdevs, rodesac erT-

maneTs mWidrod dakavSirebuli teqsti 

da gamosaxuleba Tanabrad mniSvnelova-

nia ambis gadmocemisTvis. 

mweralic/mTargmneli da mxatvaric, uk-

vdavyofdnen ra wmindans, qmnidnen mi-

sabaZ models, romelic mniSvnelovan 
didaqtikur instrumentad iyo qceu-
li59. swored wmindanis amqveyniuri mo-
wamebrivi cxoreba da ara sikvdilis 
Semdgomi saswaulebi unda gamxdariyo 
magaliTi qristianisTvis, romelic mxo-
lod wmindanTa dari miwieri Rvwisaken 
swrafviT SeZlebda sasufevelSi adgi-
lis damkvidrebas.

dodorqis wminda dimitris ciklic mxo-

lod `wamebaÁ“-s scenebs asuraTebs. am 

TaviseburebiT is SeiZleba hagiogra-

fiul xatebs mivamsgavsoT, romlebic, 

upiratesad, aseve wmindanTa amqveyniur 

cxorebas asaxavda da ara maTi aRsru-

lebis Semdgom saswaulebs60.

59 teqstisa da gamosaxulebis urTierTmimarTebaze 
ix. L. Brubaker, Image, Meta-Text and Text in Byzantium, 
Herméneutique du texte d’histoire: orientation, interpréta-
tion et questions nouvelles, ed. S. Sato, Tokyo 2009, 93–100; 
misive, Pictures are Good to Think With: Looking at, With 
and Through Byzantium, L’ecriture de la mémoire. La littéra-
rité de l’historiographie, Actes du IIIe colloque international 
«ERMHNEIA», Nicosie, 6-7-8 mai 2004, ed. P. Odorico et al., 
Paris 2006, 221-240.

60 N. Patterson Ševčenko, The Vita Icon and the Painter as 
Hagiographer, Dumbarton Oaks Papers 53 (1999) 149-165. 
n. SevCenko zogad tendencias gulisxmobs, cxa-

cxadia, mxolod am niSniT ciklis uSu-

alo modelis dabejiTebiT gansazRvra 

rTulia. qarTul moxatulobaze ufro 

gviania wminda dimitris cnobilTagan 

yvelaze adreuli hagiografiuli xa-

tic, romelic XIV saukunis Sua xanas 

aris mikuTvnebuli61. magram Tuki ga-

viTvaliswinebT, rom wmindanTa cxore-

bis xatebis warmoSobis dro sadReisod 

ukve X saukuniT ganisazRvreba62, wmin-

dia, aris gamonaklisebic. aseTia mag., sinas mTis 
wminda ekaterines monastris koleqciaSi dacu-
li templonis arqitravze gamosaxuli wminda 
evstratis cxorebis cikli, romelSic wmindanis 
aRsrulebis Semdgomi saswaulebia CarTuli. ix. 
N. Patterson Ševčenko, The Posthumous Miracles of St Eus-
tratios on a Sinai Templon Beam, Byzantin Religious Culture. 
Studies in Honor of Alice-Mary Talbot, ed. D. Sullivan, E. Fish-
er, S. Papaioannou, Leiden-Boston 2012, 267-287. P. Chat-
terjee, The Living Icon in Byzantium and Italy, The Vita Image, 
Eleventh to Thirteenth Centuries, Cambridge 2014, 81-86.

61 G. Gerov, Une oeuvre inconnue du XIV siècle: icône de saint 
Demetrios avec son cycle hagiographique, Scripta & e-Scrip-
ta 2 (2004) 143-155.

62 hagiografiuli xatebis warmoSobis xanad n. Se-
vCenko XII saukunis bolo _ XIII saukunis dasaw-
yiss varaudobs (N. Patterson-Ševčenko, The Vita Icon, 
149-165). Tumca imas, rom am tipis xatebis Tun-
dac calkeuli nimuSebi SemoTavazebul droze 
adrec arsebobda adasturebs cnobilTagan yve-
laze adreuli, wminda marines cxorebis xati 
filousadan (kviprosi), romelic stiluri Ta-
viseburebebis safuZvelze, mkvlevarTa mier sx-
vadasxvagvarad _ VIII, IX, X, XI da XII saukuniTaa 
daTariRebuli. es dasturdeba XIII saukuniT da-
TariRebuli xatebis didi jgufiTac (wmindanTa 
ekaterines, giorgis, nikolozis, panteleimonis, 
moses cxorebis xatebi sinas wminda ekaterines 
monastridan; wminda prokopis xati ierusali-
mis sapatriarqodan; wminda filipe mociqulis, 
wminda ioane lampadistisis xatebi kviprosidan), 
romlebic t. papamastorakisis dakvirvebiT, ro-
gorc Sinaarsobrivad, ise scenaTa mimdevrobiT 
adreul, metafrasamdel teqstebs efuZneba, am-
denad ki, adreuli originalebis mixedviT Seqmni-
lad aris miCneuli. hagiografiuli xatebis war-
moSobis xanad mkvlevari X saukunes varaudobs. 
ix. T. Papamastorakis, Pictorial Lives. Narrative in Thirteen-
th-Century Vita Icons, Μουσείο Μπενάκη 7 (2007) 33-61. 
bolo wlebis gamokvlevebSi swored es TariRia 
dadasturebuli. P. Chatterjee, dasax. naSr., 86-87.
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26. wmm. giorgi da Tevdore, samxreTi kedeli
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da dimitris kulti ki Zalze farTod 

iyo gavrcelebuli da didi popula-

robiT sargeblobda xmelTaSuazRvis 

regionSic, anu iq sadac aseTi xatebis 

warmoSobaa navaraudevi (kviprosze, si-

naze)63, misi adreuli hagiografiuli xa-
tebis arseboba, iseve rogorc dodor-

qis ciklisTvis maTi nimuSad moxmoba, 

ar unda iyos gamoricxuli. 

aseT albaTobas TiTqos ufro dasaS-

vebs xdis isic, rom moxatulobis mTa-

vari personaJebis mamkobi, oqroTi 

dafaruli, reliefurad amoziduli 

TabaSiris Saravandebis Sesrulebis te-

qnika aseve xatweris nimuSebTan aris 

dakavSirebuli. is furclovani oqros-

gan damzadebul Saravandebs mogvago-

nebs, romlebic XII saukunis ramdenime 

sinur xatzea gamoyenebuli (isini pria-

laSaravandebiani xatebis jgufis saxe-

liTaa cnobili)64, ufro metad ki uax-

lovdeba laTinTa dominaciis xanis, XIII 

63 N. Patterson-Ševčenko, The Vita Icon, 149-165.
64 aseTia mag., wminda nikolozis cxorebis, xonas 

saswaulis, jvarcmis, xarebis, Cviledi RmrTismS-
oblisa winaswarmetyvelebiTurT, saTnoebaTa 
kibis Tu sxva cnobili xatebi, romlebic uwin 
XI, XII saukuneebiT iyo daTariRebuli (ix. K. 
Weitzmann, The Monastery of Saint Catherine at Mount 
Sinai: The Icons, vol. 1, Princeton-NJ 1976, 13-26, 28-30, 
101–102; Th. Matthews, Early Icons of the Holy Monas-
tery of Saint Catherine at Sinai, in: Holy Image, Hallowed 
Ground: Icons from Sinai, ed. R. S. Nelson and K. M. Collins, 
Los Angeles 2006, 39-55, 123, 127) b. penCevas bolo-
droindel kvlevaSi ki erTianad XII saukunesaa 
mikuTvnebuli. maTi umetesoba konstantinopo-
luri xelobis nimuSadaa miCneuli. B.V. Pentcheva, 
The Aesthetics of Landscape and Icon at Sinai, Anthropolo-
gy and Aesthetics 65-66 (2015) 195-212. oqros priala 
Saravandebis gaCenas mkvlevarebi swored iqauri 
ostatebis naxelav X saukunis bolo _ XI sauku-
nis xelnawerebs ukavSireben, romelTa fonebi-
sTvis furclovani oqroa gamoyenebuli. ix. E. C. 
Schwartz, Iconographic Variation in a Tenth-Century Evan-
gelion, Δελτιον 31 (2010) 87-90.

saukunis sinur da kviprosul xatebze 

gamosaxuli wmindanebis reliefur Sa-

ravandebs, romlebic liTonis imita-

cias warmoadgenda da aseve TabaSiris-

gan iyo damzadebuli65.

sagulisxmoa, rom wmindanis cxore-

bis moRweulTagan yvelaze adreuli 

ciklic, romelic vatopedis relikva-

riumzea warmodgenili, aseve wmindanis 

hagiografiuli xatebis yaidaze gawyo-

bilad aris miCneuli66.

65 D. Talbot Rice, The Icons of Cyprus, London 1937; K. Weitz-
mann, Icon Painting in the Crusader Kingdom, Dumbarton 
Oaks Papers XX (1966) 51-83; misive, Thirteenth-Century 
Crusader Icons on Mount Sinai,The Art Bulletin 45 (1963) 
179-203; M.S. Frinta, Raised Gilded Adornment of the Cyp-
riot Icons, and the Occurrence of the Technique in the West, 
Gesta 20/2 (1981) 333-347; D. Kotoula, ‘Maniera Cypria’ and 
Thirteenth Century Icon Production on the Island of Cyprus: 
A Critical Approach, Byzantine and Modern Greek Studies 28 
(2004) 89-100 da sxv. 

sayuradReboa, rom naTlismcemlis monastris 
e.w. weraqviani beris gamosaxulebiani samarto-
myofelos samlocveloSi, sakurTxevlis TaRSi 
gamosaxul qriste emmanuils, romelic savarau-
dod, dodorqis moxatulobis Tanadroul fenas 
ganekuTvneba, Saravandze, wminda dimitris ekle-
siaSi gamoyenebuli TabaSiris Saravandebis msgav-
si, gruntis kvali SeiniSneba.

unda aRiniSnos, rom xatweris nimuSebTan iri-
bi kavSiris miuxedavad, ver gamoiricxeba isic, 
rom dodorqis cikls uSualo modeli arc hqon-
da da saamisod mxolod nimuSTa krebulebi iyo 
gamoyenebuli. aseT krebulebze ix. E. Kitzinger, The 
Mosaics of Monreale, Palermo 1960, 43. misive, The Role 
of Miniature Painting in Mural Decoration, in: The Place of 
Book Illumination in Byzantine Art, ed. K. Weitzmann, W. C. 
Loerke, E. Kitzinger, H. Buchthal, Princeton 1975, 109-121.

66 relikvariumze gamosaxulebaTa ganawilebis prin -
cipi _ saxuravze wminda dimitri oranti, yvela 
sxva mxares cxorebis scenebi, j. elsneris azriT, 
swored aseT xatebTan aris asocirebuli. ix. J. 
Elsner, Relic, Icon, and Architecture: The Material Articula-
tion of the Holy in East Christian Art, in: Saints and Sacred 
Matter: The Cult of Relics in Byzantium and Beyond, ed. C. 
Hahn and H. Klein, Washington 2015, 13-40. a. qsingopu-
los mosazrebiTac, vatopedis relikvariumi Te-
salonikis wminda dimitris bazilikis kuTvnili, 
adreuli xatebis mixedviT unda iyos Seqmnili. 
ix. Α. Ξυγγόπουλος Βυζαντινόν κιβωτίδιον, 101-136.
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moxatulobis stili  

da Sesrulebis TariRi

wminda dimitris hagiografiuli cikle-

bis rogorc Camoyalibebis qronologia, 

ise gavrcelebis areali dReisTvis TiT-

qos myaradaa gansazRvruli. yvelaze 

adreuli cikli XII saukunis II naxevriT 

TariRdeba da is, rogorc aRiniSna, va-

topedis relikvariumzea warmodgenili67 

(sur. 7-9), yvela sxva, ferwerul nimuS-

Ta TariRebze dayrdnobiT, miiCneva, 

rom mxatvrobaSi es ciklebi farTod 

damkvidrda paleologosTa xanidan68 da 

gansakuTrebulad popularuli iyo ro-

gorc sakuTriv bizantiaSi, ise mis sla-

vur samezobloSi69 (sur. 11, 13). 

67 Α. Ξυγγόπουλος Βυζαντινόν κιβωτίδιον, 101-136; A. Gra-
bar, Quelques reliquaires, 3-28; misive,Un nouveau reli-
quaire, 305-313; Ch. Walter, The Warrior Saints, 67-93; B. A. 
Hostetler, The Function of Text: Byzantine Reliquaries with 
Epigrams, 843-1204 (doctoral dissertation, Florida State 
University), Florida 2016, 173-174.

68 aseTebia: Tesalonikis despotis dimitri paleo-
logosis menologionis miniatÁurebi (Oxford, Bo-
dley MS.Gr.th. f.1, fols. 54v-.55r, 1322-1340 ww.), mistris 
wminda dimitris eklesiis (XIII s-is bolo), Rmr-
TismSobel leviSkas (1310-1313 ww.); peCis wmin-
da dimitris eklesiis (1322-1324 ww.); markov ma-
nastiris (1376-1377 ww.), manis Talamisis wminda 
elias (XIII s-is bolo _ XIV s-is das.), tirnovos 
wminda dimitris hagiografiuli xatis (XIV s-is 
Sua xana) da yvelaze vrceli, 12 scenisgan Sem-
dgari deCanis (1340-iani ww.) ciklebi. ix. S. Du-
frenne, dasax. naSr., 7-8, 34, 37; M. Chatzidakis, Mistra, 
38-42; J. Radovanović, dasax. naSr., 75-88; Ch. Walter, The 
Warrior Saints, 67-93; I. Hutter, dasax. naSr., 183-214; G. 
Gerov, Une oeuvre inconnue, 143-155; N. Kontogiannis, S. 
Germanidou, dasax. naSr., 55-87; M. D. Tomić Djurić, The 
Concepts of the Thematic Programme, 672-678; С. Паjић, 
dasax. naSr., 117-142 da sxv.

69 F. Dvornik, Byzantine Missions Among the Slavs. SS. Con-
stantine-Cyril and Methodius, New Jersey 1970; D. Obolen-
sky, The Cult of St Demetrius of Thessaloniki in the History 
of Byzantine-Slav Relations, Balkan Studies 15 (1974) 3-20; 
misive, Byzantium and the Slavs, Crestwood-NY 1999, 
280-300.

dodorqis moxatuloba paleologosTa 

da Semdgomi xanis personaJebis simrav-

liT, yofiTi da dekoratiuli ele men-

tebisa Tu peizaJuri da arqiteqturuli 

anturaJis simdidriTa da mra    val fe-
rovnebiT gamorCeul nimuSeb ze adre 
rom aris Seqmnili, eWvs ar iw vevs. am 

mxriv, misi scenebis ikonografi u  li 

redaqciebis adreuloba da maTi va -

topedis relikvariumis scenebTan si  -

axlove cxadia, gansakuTrebul mniS vne-

lobas iZens. 

erT sibrtyeze gaSlil, Tavisufal, 

mSvid sa da gawonasworebul scenebSi 

sul ori an sami personaJia CarTuli. 

peizaJuri da arqiteqturuli kulise-

bis fonze, romlebic arsebiTad moqme-

debis ZiriTad monawileTa aqcentirebas 

emsaxureba da zog scenaSi mxolod pi-

robiTad mianiSnebs garemos (wminda nes-

torisa da liaiosis brZola (sur. 35)), 
zogan ki ufro mWidrod ukavSirdeba 

figuras da masTan erTian jgufs war-

moqmnis (morielis saswauli (sur. 29)), 
statikurad mdgomi an pirobiT moZ-

raobaSi warmodgenili, saSualo zomis, 

klasikurad swori proporciebis, pata-

ra, koxtakidurebiani, msubuqi figure-

bi dominirebs (sur. 27, 29-32). mowiTalo 

feris Txeli naxati, romelic moklebu-

lia damoukidebel gamomsaxvelobas da 

mxolod damxmare saSualebad aRiqmeba, 

mSvidad Semowers figurebis Sekrul si-

luetebs da moniSnavs sibrtyovan for-

mebs, romlebic an sxeuls mWidrod Se-

mokruli samosis (angelozebi kamaraze 

(sur. 21)) an Tavisuflad davardnili 

drapirebis qveSaa moqceuli (wminda di-
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mitris figurebi (sur. 30. 32)). qsovi-

li ZiriTad ferze dadebuli, nakecebis 

aRmniSvneli, umTavresad swori, xan ki 

msubuqad morkaluli paraleluri, Txe-

li xazebiT aris dafaruli. moxatulo-

bis ukeT SemorCenil monakveTebze Cans, 

rom feri damuSavebulia sxvadasxva 

ZaliT dadebuli TeTras Txeli fenis 

Tavisufali monasmebiT, Sida naxati ki 

aseve TeTri, msuye xazebiTaa dublire-

buli (sur. 32). 

sxvadasxva detalebze _ figuraTa sxeu-

lis nawilebze (morielis saswaulis, 

xare bisa da jvris amaRlebis zog an-

gelozTa da erT-erTi maxareblis mkla-

vebi (sur. 22, 23, 30)), samossa da aqse-

suarebze (wminda dimitris qlamindi, 

wmindanTa nestoris, giorgis da Tevdo-

res mosasxamebi), samxedro aRkazmulo-

baze (liaiosis figura (sur. 37)) da a.S. 

alag-alag SemorCenili, axla saxecvli-

li feradova ni laqebi savaraudod, mia-

niSnebs, rom for mebi ferwerulad iyo 

modelirebuli. 

TiTqmis srulad aqvs dakarguli Zi-

riTadi feradovani fena da damuSave-

ba personaJTa Txeli wiTeli naxatiT 

amoweril swornakvTian, auRelvebel 

saxeebsac. zogan mxolod ovalis mom-

farglav konturs dayolebuli, mwvane 

Crdilebis garCevaa SesaZlebeli (mRv-

delmTavari sakurTxevelSi, erT-erTi 

angelozi jvris amaRlebaSi70 (sur. 22)).

70 saxeTa weris amgvar xerxs, mwvanis sxvadasxva 
tonalobis gamoyenebiT, qarTul moxatulobebSi 
iSviaTad XI (ifralis calkeuli figurebi) da XII 
saukuneeebSi (gelaTis mozaika), ZiriTadad ki, XII 
saukunis bolodan gaedevneba Tvali. mag., var-
Ziis (XII s-is bolo), yincvisis (XIII s-is das.) mox-

Sesrulebis ZiriTadi principebiT (sce-

naTa kompoziciuri wyoba, figuraTa 

tipi da proporciebi, figurebisa da 

fonis urTierTmimarTeba da a.S.) do-

dorqis moxatuloba ufro metad XII, 
XIII saukunis dasawyisis im nimuSebs ua-
xlovdeba, romlebic, gansxvavebulo-
bis miuxedavad, mTlianobaSi, wina xanis 
klasikuri tendenciebis gamgrZeleblad 
aris miCneuli (gelaTis oTxTavis (xec 

Q-908), jruWi II-is (xec H-1667), varZiis, 

beTaniis, naTlismcemlis calkeuli 

scenebi Tu figurebi da a.S.)71. Tumca 

imavdroulad, am, erTi SexedviT, homo-

genur moxatulobaSi, sxva Tanadrouli, 

gviankomnenosTa xanis xan manÁeristu-

lad, xan klasicisturad, xanac dinami-

kur-barokulad saxeldebuli nakadis 

nimuSebisTvis damaxasiaTebeli sti-

lizaciis calkeuli niSnebis amocnoba-

caa SesaZlebeli72. 

atulobaTa calkeul personaJTa saxeebi. gare-
julTagan aRsaniSnia berTubnis mTavari taZris 
moxatulobis (XIII s-is I meoTx.) calkeuli fig-
urebi, aseve naTlismcemlis monastris erT-er-
Ti, weraqviani beris gamosaxulebiani samarto-
myofelos samlocvelos savaraudod, dodorqis 
moxatulobis Tanadrouli fenis figurebi.

71 es nawarmoebebi tradiciulad, dedaqalaqTan an 
iqauri ostatebis xelobasTan aris asocirebuli. 
Tumca, terminis `dedaqalaquri~ marTebuleba, 
nawarmoebebis dedaqalaqurad saxeldeba xarisx-
is garantiis niSnad, iseve rogorc zogadad cen-
tris da periferiis urTierTmimarTebis sakiTx-
ebi, periferiis mimarT kninobiTi konotaciiT, 
rogorc cnobilia, karga xania kiTxvis niSnis 
qveSaa dayenebuli. A. Eastmond, Art and the Periphery, 
The Oxford Handbook of Byzantine Studies, ed, E. Jeffreys, 
J. Haldon, R. Cormack, Oxford 2008, 770-776; misive, The 
Limits of Byzantine Art, in: A Companion to Byzantium, ed 
L. James, Oxford 2010, 313-322; aseve, M. Janjalia in col-
laboration with M. Bulia, Trend Versus Cultural Context in 
Medieval Art, 32-49. 

72 XII-XIII saukuneebis moxatulobebsa da stilur 
mimdinareobebze ix. O. Demus, The Mosaics of Norman 
Sicily, London 1949; V. Djuric´, La peinture murale byzan-
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27. wm. dimitri imperator maqsimianes winaSe,  
eklesiis samxreT-dasavleTi kuTxe
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xarebis scenis angelozis xelze gada-

fenili mosasxamis utrirebulad amo-

berili kalTa, aseve RmrTismSoblis 

fonad gamosaxuli nagebobis burjebze 

Semoxveuli afrialebulboloebiani 

qsovili (sur. 19), kamaraze gamosaxul 

maxarebelTa mosasxamebis arabunebri-

vad amoSverili kideebi swored am na-
kadis nimuSebSi poulobs paralelebs73. 
berZnul tipTan asocirdeba zog per-
sonaJTa (maxareblebi kamaraze (sur. 
23)) Cafiqrebuli saxeebic, romelTa 
nakvTebi _ mogrZo ovali, nuSisebri 
Tvalebi, Txeli, odnav kexiani cxviri _ 
e.w. komnenosur tipadaa cnobili.

tine XIIe et XIIIe siècles, Actes du XVe Congrès International 
d’Études Byzantines, Athènes 1976. I. Athènes 1979, 159-
252; imave krebulSi, L. Hadermann-Misguich, La pein-
ture monumentale tardocomnène et ses prolongements 
au XIIIe siècle, 255-284; E. Kitzinger, Byzantium and the 
West in the Second Half of the Twelfth Century: Problems 
of Stylistic Relationships, Gesta 9/ 2 (1969-1970) 49-56; D. 
Mouriki, Stylistic Trends in Monumental Painting of Greece 
During the Eleventh and Twelfth Centuries, Dumbarton 
Oaks Papers 34/35 (1980/1981) 77-124; S. Tomeković, Le 
«maniérism» dans l’art mural À Byzance (1164-1204), Par-
is 1984; M. Panayotidi, The Wall-Paintings of the Church of 
the Virgin Kosmosoteira at Ferai (Vira) and Stylistic Trends in 
Twelfth-Century Painting, Byzantinische Forschungen 14/1 
(1989) 459-481 da mravali sxv.

73 aseT detalebs uSualo paralelebi moeZebna XII 
saukunis dasawyisis ebnerianusis cnobili kod-
eqsis (Codex Ebnerianus, Bodleian Library, MS. Auct. T. 
inf. 1. 10) da XII saukunis bolos askevis oTxTavis 
(Askew Gospel Book, British Library, Add MS 5111) mini-
atÁurebSi, romlebic xelnawerTa gaformebaSi 
dinamikuri stilis gamoyenebis iSviaT nimuSe-
badaa miCneuli. ix. C. Meredith, The Illustration of 
Codex Ebnerianus, Journal of the Warburg and Courtauld 
Institutes 29 (1966) 419- 424; D. Mouriki, Stylistic Trends, 
77-124; Byzantium. Treasures of Byzantine Art and Culture 
From British Collections, ed. D. Buckton, London 1994, 77-
78, fig.70; R. Cormack, Byzantine Art, Oxford 2000, 155-156. 
msgavsi detalebi aseve gvxvdeba ifralsa (1096 
w., xarebis scenis angelozi) da nakifarSi (1130 
w., mRvdelmTavarTa figurebi), anu mefis mxatvar 
Tevdores moxatulobebSi, romlebSic upirobod 
ixilveba komnenosTa xanis moxatulobebisTvis 
damaxasiaTebeli dinamikurobisa da formisa Tu 
naxatis stilizaciis niSnebi.

sayuradReboa, rom formis stiliza-

ciis calkeul niSnebs Tvali gaedevne-

ba mxolod aRmosavleT kedelsa da ka-

maraze, rac savaraudod, mowmobs, rom 

wminda dimitris cxorebis cikli da mo-

xatulobis sxva nawilebi gansxvavebuli 

nimuSebis mixedviT iyo Seqmnili.

aseTnairad, scenaTa ikonografiuli 

redaqciebis msgavsad, dodorqis moxa-

tulobis SesrulebaSic mkafiod vlin-

deba sxvadasxva _ qarTuli da bizantiu-

ri mxatvruli tradiciebis, amasTan ki, 

gansxvavebuli stiluri nakadebis Ta-

naarseboba. 

marTalia, moxatulobis stilis niSne-

bi arsebiTad, Sesrulebis imave xanas 

miuTiTebs, romelic ikonografiuli 

redaqciebis analizis safuZvelze iqna 

navaraudevi _ XII saukunis II naxevari - 

XIII saukunis dasawyisi _ magram suraTis 

TiTqosda sicxadis miuxedavad, moxatu-

lobis myar daTariRebas mniSvnelovnad 

arTulebs nimuSebis utyuari gamoyene-

ba. nimuSi ki, romliTac STagonebulia 

ostati, rogorc kargadaa cnobili, 

xSirad gacilebiT metad zemoqmedebs 

nawarmoebis mxatvrul saxeze, vidre 

Tavad ostatis individualuroba74. im 

komponentTa didi nawili ki, romleb-

Sic, rogorc miiCneva, nimuSis arsebobis 

miuxedavad, yvelaze mkafiod vlindeba 

xolme drois niSnebi (saxeTa, samosisa 
Tu fonebis damuSaveba), dodorqaSi ar-

sebiTad ganadgurebulia. 

74 K. Weitzmann, The Fresco Cycle of S-Maria de Castelseprio, 
Prinston 1951, 19; Г. Алибегашвили, Художественный 
принцип иллюстрирования грузинской рукописной 
книги XI – нач. XIII вв.,Тбилиси 1973, 21.
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nimuSebis gamoyeneba romc ara, zoga-

dadac, nawarmoebebis mxolod stilis 

safuZvelze daTariReba metad proble-
muria75. 

araxalia, rom namuSevris mxatvrul 

saxes rTul istoriul-kulturul Tu 

mxatvrul procesebTan erTad, maTze 

momuSave ostatTa ganswavluloba, 

damkveTTa politikuri da kulturu-

li preferenciebi da gemovneba gan-

sazRvravda76. swored am faqtorebiT 

75 amis TvalsaCino magaliTia Tundac baCkovos saZva-
lis moxatuloba, romelic sxvadasxva mkvlevarTa 
mier XI saukunis bolosacaa mikuTvnebuli (n. mav-
rodinovi, d. muriki, a. grabari), XII saukunis da-
sawyissac (o. popova, kvlav a. grabari), 1150_1160 
wlebsac (g. gerovi), XII saukunis II naxevarsac (kv-
lav. d. muriki) da 1170-ian wlebsac (e. bakalova). 
e. bakalovas TariRis TiTqosda simyaris miuxe-
davad, momdevno da bolodroindel gamokvlevaSi 
is isev XI saukunis bolo meoTxediT (a. griSini) 
an XI saukunis bolo _ XII saukunis dasawyisiTaa 
daTariRebuli (i. oreckaia). ix. Н. Мавродинов, 
Старобългарската живопис, София 1946, 58; A, Grabar, 
Byzantium: Byzantine Art in the Middle Ages, London 1966, 
75; D. Mouriki, Stylistic Trends, 99, n. 59; misive, The Form-
ative Role of Byzantine Art on the Artistic Style of the Cultural 
Neighbors of Byzantium. Reflections of Constantinopolitan 
Styles in Georgian Monumental Painting, Jahrbuch der öster-
reichischen Byzantinistik 31 (1981) 725-757; A. Grishin, The 
Bačkovo Ossuary Frescoes of 1073-83 (doctoral dissertation, 
The Australian National University), Canberra 1980; I. Oret-
skaia, On the Style of the Bachkovo Ossuary Frescoes, Zograf 
42 (2018) 37–54; Э. Бакалова, Бачковката костница, 
София 1977, 118-156; misive, Фрески церкви-гробницы 
бачковского монастыря и византийская живопись 
XII века, Византия. Южные славяне и Древняя Русь. 
Западная Европа, Москва 1973, 230; О. Попова, Фрески 
Дмитриевского собора во Владимире и византийская 
живопись XII века, Проблемы византийского искусства. 
Мозаики, фрески, иконы, Москва 2006, 371, 375; Г. 
Геров, Особенности фресок XII и XIV веков Бачковской 
церкви-костницы, Искусство византийского мира. 
Индивидуальность в художественном творчестве. К 
юбилею О.С. Поповой: Тезисы докладов международной 
конференции, Москва, 2018, 31–33.

76 A. Eastmond, Art and the Periphery, 770-776; misive, The 
Limits of Byzantine Art, 313-322; M. Janjalia, M. Bulia, Trend 
versus Cultural Context, 32-49.

iyo ganpirobebuli isic, rom stilu-

ri retrospeqtuloba, adreuli xanis 

mxatvruli xerxebis Tu midgomebis mo-

gvianod gamoyeneba ar warmoadgenda 

iSviaTobas Sua saukuneebis xelovneba-

Si77 da es am nawarmoebTa arc `dedaqa-
laqur~ Tu periferiul warmomavlobas 
ukavSirdeboda da arc dakveTis mniSv-
nelovanebas. araerTi amgvari magali-
Tis moxmoba qarTuli mxatvrobidanacaa 
SesaZlebeli78. damatebiT sirTuled 

77 am TvalsazrisiT, gamorCeulad saintereso 
ma galiTs warmoadgens glaZoris monastris 
winamZRvris esai niCelis dakveTiT, XIV saukunis 
dasawyisSi Seqmnili glaZoris oTxTavi. miuxe-
davad imisa, rom es xelnaweri or etapad, or 
sxvadasxva monasterSi, sxvadasxva ostatebis 
mier iyo dasuraTebuli, orive etapisas erTi 
modeli, XI saukunis dasawyisis vahaparis oTx-
Tavi iqna gamoyenebuli. am xelnawerebSi araTu 
programa da scenebis udidesi umravlesobis 
mxatvruli gadawyvetaa identuri, aramed min-
iatÁurebis ganawilebis principic, xelnawer-
Ta mTliani struqtura. sayuradReboa, rom 
sazedao asoebis, kanonebisa da marginaluri ga-
mosaxulebebisTvis glaZoris ilustratorebma 
modelad ufro gviani xanis kilikiuri xelnawe-
rebi moixmes. anu erTi oTxTavisTvis ara marto 
sxvadasxva drois, aramed sxvadasxva mxatvruli 
tradiciis mimdevari modelebi iqna SerCeuli. 
T.F. Mathews, Al. Taylor, The Armenian Gospels of Gladzor: 
The Life of Christ Illuminated, Los Angeles 2002, 16-17.

78 aseT magaliTad SeiZleba dasaxeldes, rogorc 
Cans, adgilobriv sasuliero pirTa dakveTiT 
Seqmnili sabereebis eklesiebis IX-X saukuneebis 
moxatulobebi, romelTa sakurTxevlis Teofa-
niuri Sinaarsis scenebi V-VII saukuneTa aRmo-
savleTqristianuli (egvipte, siria, palestina) 
prototipebis mixedviTaa Seqmnili. stilurad, 
es moxatulobebi rogorc prototipebis Tana-
droul, ise mogviano xanas SeiZleba iyos miku-
Tvnebuli. A. Grabar, Christian Iconography. A Study of Its 
Origins, London 1968, 44; А. Вольская, Росписи пещерных 
монастырей Давид-Гареджи, gareji, kaxeTis arqeo-
logiuri eqspediciis Sromebi, VIII, Tbilisi 1988, 
130-163. niSandoblivia, rom mezobel somxeTSi es 
ikonografiuli Temebi swored adre, VII sauku-
neSi iyo gavrcelebuli (lmbati, aruCi, Tali-
ni). Л. Дурново, Очерки изобразительного искусства 
средневековой Армении, Москва 1979. sayuradReboa 
aseve garejis samefo monastrebSi, saepiskopo-
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Cans isic, rom dodorqis moxatulobis 

sakuTriv modelis mediis Sesaxebac da-

bejiTebiT araferia cnobili. es gan-

sakuTrebul mniSvnelobas iZens, Tuki 

so dakveTiT Seqmnili udabnos xarebis eklesiis 
XIII saukunis bolos moxatuloba, romelic Ta-
visi stiluri niSnebiT arsebiTad XIII saukunis 
dasawyisis mxatvrul tradiciasaa dafuZnebuli 
da zustad identificirebuli samefo portreti 
rom ara, swored am droiT iqneboda daTariRebu-
li. m. bulia, mefe demetre Tavdadebulis gamo-
saxuleba udabnos monastris xarebis eklesiaSi, 
xelovneba 5 (1990) 2-7; Г. Чубинашвили, Пещерные 
монастыри, 71-75; anda ivane mxargrZelis metad 
gavleniani ojaxis kuTvnili axtala, romlis 
mTavari taZris daaxloebiT XIII saukunis Sua xa-
nis meore fenis moxatulobaSi mkafiod ikveTeba 
gviankomnenosuri mxatvrobis manieristul nakad-
Tan siaxlove. ix. M. Bulia, M. Janjalia, Medieval Art and 
Modern Approaches: a New Look at the Akhtala Painting, 
Convivium, Supplementum South Caucasus (2016) 106-124. 
amitomac, jer kidev cota xnis win, is, tenden-
ciurad, Tamaris xanis moxatulobebis rigs iyo 
mikuTvnebuli. A. Lidov, The Mural Paintings of Akhtala, 
Moscow 1991, 20-21, 94-100. 

gaviTvaliswinebT, rom araTu nawar-

moebebSi zogadad, aramed sxvadasxva 

dargis nimuSebSic ki drois niSnebic 

araerTgvarovnad aisaxeboda79 da, damk-
vidrebuli azriT, stiluri nakadebic80. 

79 am TvalsazrisiT, sainteresoa zemoTnaxseneb, XIII 
saukuniT daTariRebuli hagiografiuli xatebis 
did jgufze dakvirveba (ix. sqolio 62), romel-
Ta arSiebze ganawilebuli wmindanTa cxorebis 
scenebi Tavisi droisTvis uCveulo stiluri 
konservatiulobiT gamoirCeva (scenebis kompo-
ziciuri wyoba, figurebis proporciebi da maTi 
moZraoba) da adreuli, mokle ikonografiuli 
redaqciebiTaa warmodgenili. ix. T. Papamastorakis, 
dasax. naSr., 33-61. anu, Tuki pirobiTad davuS-
vebT, rom dodorqis hagiografiuli ciklisTvis 
nimuSad swored wminda dimitris cxorebis xati 
iqna gamoyenebuli, gamodis, rom misabaZi modeli 
XIII saukunisac SeiZleboda yofiliyo, miuxedavad 
imisa, rom ufro adreuli drois niSnebs asaxavda.

80 miiCneva, rom ramdenime gamonaklisis garda, di-
namikur stils gavlena ar mouxdenia xatwera-
sa da xelnawerTa gaformebaze. D. Mouriki, Stylistic 
Trends, 77-124. 

28. samxreTi kedlis moxatulobis sqema
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modelebis gavlenisgan sruliad Tavi-

sufali iyo ostati moxatulobis saer-

To struqturis agebisas, Tumca verc 

misi analizis daxmarebiT moxerxda Ta-

riRis zedmiwevniTi sizustiT dadgena 

da arsebiTad, mxolod igive, sakmaod 

farTo qronologiuri sazRvrebis mo-

niSvna gaxda SesaZlebeli. 

XI saukunis ferweruli ansamblebis-

gan gansxvavebiT, romlebSic CarTuli 

hagi ografiuli ciklebi damoukide-

bel er Te ulebad (mag., atenis sionis 

mariologi uri an qristologiuri cik-

lebi)81, xolo sakuT riv scenebi ufro 

calkeul suraTebad aRiqmeba, vidre 

erTiani ciklis nawilad (mag., udabnos 

mTavari taZris wminda daviT garejelis 

cxorebis cikli),82 dodorqaSi mkafiod 

ikveTeba dinamikurobis, amasTan ki meti 

mTlianobisa da naratiulobisken swra-

fvis axleburi tendenciebi. 

ritmul zomierebas, romelsac erT sar-

tylad, mxolod wiTeli zolebiT gayofi-

li, mijriT ganlagebuli gawonasworebu-

li da Caketili scenebi qmnis, erTgvarad 

acocxlebs TiToeuli kedlis dekoris 

sruliad gansxvavebuli kompoziciuri 

wyoba, amasTan ki calkeuli scenebis Ta-

visufali, kedelTa mijnaze, maT sxva-

dasxva monakveTebze ganTavseba.

Tuki eklesiis samxreT kedelze cal-

keul wmindanTa mSvidad mdgomi, fron-

taluri figurebi dominirebs (sur. 25, 
28), dasavleTiT moqmedeba centridan 

81 T. virsalaZe, atenis sionis moxatuloba, 5-12.
82 g. abramiSvili, daviT garejelis cikli qar-

Tul kedlis mxatvrobaSi, Tbilisi 1972, 63-89; 
А. Воль  ская, Росписи средневековых трапезных Грузии, 
Тбилиси 1974, 87-97.

kideebisken aris mimarTuli _ kedlis 

SuagulSi ganTavsebul yvelaze did, 

morielis saswaulis scenas, romelSic 

yuradReba wminda dimitris figurazea 

fokusirebuli, triptiqonis frTebi-

viT gverdebidan TiTqos mierTvis ked-

lis viwro monakveTebze ganTavsebuli, 

misken zurgSeqceviT mdgomi aseve wmin-

da dimitris figurebi, romlebic ukve 

samxreT da CrdiloeT kedlebze ganla-

gebul imperatorTan saubris da wminda 

nestoris dalocvis scenebis nawilebis-

ken arian miqceulni (sur. 29, 33). um-

Tavresad, aRmosavleTisken miemarTeba 

CrdiloeT kedelze gamosaxuli wminda 

nestorisa da liaiosis brZolisa da 

wminda dimitris wamebis scenaTa perso-

naJebis moZraoba, romelsac kidev ufro 

amZafrebs scenidan scenaSi gardamava-

li calkeuli ikonografiuli elemen-

tebis ganmeorebadi ritmi (mag., scenaTa 

marjvena zeda kuTxeSi gamosaxuli cis 

segmentidan gamowvdili uflis makur-

Txebeli marjvena (sur. 34, 38)). 

kedlebze ritmulad monacvle moZ-

raobasTan erTad, sakurTxevlisken 

mimarTuli uwyveti Txrobis efeqtis 

Seqmnas mniSvnelovnad xels uwyobs 

yviTeli niadagi, romelic samxreT 

kedelze warmodgenili meomrebis ga-

mosaxulebebTan Cndeba, wriulad mis-

devs samlocvelos kedlebs, scenidan 

scenaSi pandusiviT maRldeba da Tavis 

piks eklesiis patronis fexze mdgom 

gamosaxulebasTan aRwevs83 (sur. 25, 29, 

83 niadagis zolis saSualebiT scenaTa gaerTiane-
bis dodorqaSi gamoyenebul xerxs, romelic ukve 
adreuli droidanaa cnobili xelnawerTa gafor-
mebaSi (mag., e.w. mewamulfonebiani xelnawerebi: 
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rosanos kodeqsi, sinopis saxareba (Paris, MS gr. 
1286), venis genezisi (Vienna, cod. theol. gr. 31), VI s.; 
wminda grigol RvTismetyvelis homiliebi, Paris 
MS. Gr. 510, IX s. da sxv.) paraleli eZebneba rogorc 
XII saukunis damdegis dafnis narTeqsis mozaikebis 
(mag., `xareba anas“ da `xareba ioakimes~), r. kor-
makis ganmartebiT, `naratiul stilSi“, ise XII, XIII 
saukunis dasawyisis nimuSebSi, romlebSic nara-
tiulobisken swrafva kidev ufro Zlierad aris 
gamoxatuli (palatinis kapelis, monrealesa da 
san markos bibliuri ciklebi da a.S.). K. Weitzmann, 
The Study of Byzantine Book Illumination, Past, Present, and 
Future, in: The Place of Book Illumination in Byzantine Art, 
ed. K. Weitzmann, W. C. Loerke, E. Kitzinger, H. Buchthal, 
Princeton 1975, 22-31; imave krebulSi: E. Kitzinger, The 
Role of Miniature Painting in Mural Decoration, 99-142; mi-
sive, The Mosaics of the Cappella Palatina in Palermo: An 
Essay on the Choice and Arrangement of Subjects, The Art 
Bulletin 31/4 (1949) 269-292; misive, The Mosaics of Mon-
reale, Palermo 1960, 133-135; R. Cormack, Byzantine Art, 
173-175. es xerxi gvxvdeba sinas wminda ekaterines 
monastris koleqciaSi daculi XII-XIII saukuneebis 
sinuri an kviprosuli warmomavlobis ramdenime 
templonis arqitravis xatebze wminda evstra-
tis saswaulebiTa da qristologiuri scenebiT, 
romlebic individualuri TaRovani moCarCoebis 
miuxedavad, niadagis uwyveti zoliTaa gaerTia-
nebuli; aseve ramdenime sinur xat-menologionze 
(mag., Tebervlis Tvis xati), romlebSiac wmindan-
Ta gamosaxulebebi da maTi cxorebis calkeuli 
scenebi niadagis erTian zolzea warmodgenili. 
ix. K. Weitzmann, Icons Programs of the 12th and 13th 
Centuries at Sinai, Δελτιον 12 (1984) 63-116; Th. Mat-
thews, Early Icons of the Holy Monastery, 39- 56, 172-176; 
N. Patterson-Ševčenko,Vita Icons and ‘Decorated’ Icons of 
the Komnenian Period, Four Icons in the Menil Collection, 
ed. Bertrand Davezac, Houston 1992, 57-69. CvenSi aseT 
magaliTad SeiZleba dasaxeldes garejis udab-
nos monastris mTavari eklesiis sadiakvnes wmin-
da daviT garejelis cxorebis cikli (Tumca iq, 
scenebi rogorc gragnilze, uwyveT rigad, gamyo-
fis gareSea warmodgenili), berTubnis mTavari 
taZris moxatulobis RmrTismSoblis cikli da 
a.S). ix. z. sxirtlaZe, e. istmondi, wminda daviT 
garejelis cxorebis cikli udabnos monastris 
mTavari eklesiis sadiakvnes moxatulobaSi: axali 
monacemebi da daskvnebi, saqarTvelos siZveleni 
2 (2002) 28-49; a. volskaia, berTubnis monastris 
moxatulobani, 53-63; Т. Вирсаладзе, К вопросу о 
датировке первоначальной росписи северного придела 
главног храма монастыря Удабно в Давид Гареджи, mac-
ne 6 (1968) 223-239.

arsobrivi msgavsebis miuxedavad, dodorqa 
mainc sxvaobs moyvanili magaliTebisgan, rom-
leb Sic niadagi Tanabari zomis, sxvadasxva to-
nalobis mwvane sartylad aris xolme warmodge-

34). aseTi xerxiT calkeul scenaTa da-

moukidebeli mniSvneloba mcirdeba da 

yvela maTgani erTveba erTian, dinami-

kurad ganviTarebad, emociurad sul 

ufro mzard narativSi. Tumca arc es 

moZraoba gadadis uwyvet srbolaSi, is 

aqac inarCunebs zomierebas, TiTqos ar 

cdeba misTvis gankuTvnil sazRvrebs 

da mSvidad sruldeba sakurTxevelTan, 

meomari wminda dimitris frontalurad 

mdgomi gamosaxulebiT (sur. 41).

dinamikurobisa da naratiulobisaken 

swrafvis tendenciebma qarTul moxa-

tulobebSi ukve XII saukunis I naxevar-

Si iCina Tavi (lagurka, 1112 w., nakifa-

ri, 1130 w.)84, XII saukunis bolosa da XIII 
saukunis dasawyisSi ki ukve sruli Za-

liT iqna warmoCenili (varZia, beTania, 

nawilobriv yincvisi, timoTesubani)85. 

Tuki am niSniT dodorqa rogorc XII sau-

kunis I naxevris (nakifari, 1130 w.), ise 
XIII saukunis I meoTxedis moxatulobebs 

(berTubani) SeiZleba davukavSiroT, 
teqtonikurobis, kedlis struqturis 
mkafioebis (Tumc ki, qvabovan sivrce-

nili. scenidan scenaSi miwis simaRlis matebis 
dodorqiseul xerxs, iseve rogorc mis yviTel 
Seferilobas, romelic ufro abstraqtul, ze-
Jamier iers aniWebs gamosaxulebebs, ver moeZeb-
na paraleli. 

84 Н. Аладашвили, А. Вольская, Г. Алибегашвили, Живо пис-
ная школа Сванети, 93-101.

85 m. didebuliZe, yincvisis wminda nikolozis taZ-
ris ferweruli ansamblis mxatvruli saxe, 2006; 
a. volskaia, berTubnis monastris moxatulo-
bani, 53-63; Г. Алибегашвили, Светский портрет в 
грузинской средневековой монументальной живо-
писи, Тбилиси 1979, 32-38; Е. Привалова, Роспись 
Тимотесубани, 51-87; misive, Некоторые особенности 
грузинских росписей рубежа XII-XIII веков, Ars Georgica 
10 (1991) 143-164; Т. Вирсаладзе, Основные этапы раз-
вития грузинской монументальной живописи, Избран-
ные труды, Тбилиси 2007, 19-20.
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29. dasavleTi kedlis moxatuloba
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Si mainc pirobiTis) ugulebelyofisa 

da sxvadasxva zedapirebze scenaTa Ta-

visufali gadanawilebis misebr xerxebs 

XIII saukunis I meoTxedze (timoTesubani) 
adre TiTqos arsad vxvdebiT86.

scenaTa kompoziciuri wyobisa Tu fi-

gurebis moZraobis zomierebisgan gan-

sxvavebiT, intensiurad JReradia mo-

xatulobis feradovneba. marTalia, 

damuSavebaSemoclili mxatvrobis ko-

loriti dRes mniSvnelovnad sxvaobs 

Tavdapirvelisgan, magram mainc aSkaraa, 

rom swored mJReri, kaSkaSa ferebi war-

moadgenda am mxatvrobis gamomsaxvelo-

bis mTavar saSualebas da ara qarTuli 

moxatulobebisTvis tradiciulad miC-

neuli naxati. fonebis usarCulod dade-

buli Ria laJvardis da niadagebis yviT-

lis dapirispireba, SuqmnaTi singuris 

didi laqebi, romlebic aRmosavleTi 

niSis, kamaris jvris fonis da morielis 

saswaulis Termebis dasaferadaa gamoye-

nebuli (sur. 17, 21, 29), meomarTa abj-

rebis Tbili yviTeli oqra (sur. 26), an-
gelozTa samosebis xan TeTr-mwvane, xan 

ki vardisfer-mwvane Seferiloba (sur. 

21), wminda dimitris qlamindis zurmux-

tisferi (sur. 30, 32), samosTa aqsesua-

rebis, meomarTa stemebis, kamaris jvris 

da maxarebelTa kodeqsebis Semamkobeli 

mkveTri firuzisferi Zvirfasi Tvlebi 

da pastozurad dadebuli margalitebis 

rigebis kaSkaSa TeTri (sur. 21) da cxa-

dia, zogan yviTlad manaTobeli, zogan ki 

oqrod mociale Saravandebi moaxdenda 

mayurebelze gansakuTrebuli dekora-

86 a. volskaia, berTubnis monastris moxatuloba-
ni, 53-63; Е. Привалова, Роспись Тимотесубани, 51-87; 
З. Схиртладзе, Роспись пещерного храма, 18-23.

tiulobis da sadResaswaulo kazmulo-

bis STabeWdilebas, miuxedavad imisa, 

rom dekoris elementebi moxatulobaSi 

arsebiTad arc aris gamoyenebuli (Txe-

li, wiTeli naxatiT amowerili muxis 

foTlisa da safexurovani ornamentis 

viwro, TiTqmis SeumCneveli sartylebiT 

Semkulia mxolod morielis saswaulis 

da wminda nestoris triumfis scenebSi 

CarTuli nagebobebis detalebi)87. 

niSneulia, rom es JReradi kolori-

tic dodorqeli ostatis xelSi aseve 

`klasikuri“ wesrigisa da wonasworobis 

miRwevis saSualebadaa qceuli. aRmosa-

vleTi niSis wiTeli, mis mopirdapired, 

dasavleT kedelze gamosaxuli morie-

lis saswaulis Termebis aseTsave fer-

Si hpovebs gamoZaxils (sur. 17, 29), aqve 
gamosaxuli angelozis TeTr-mwvane sa-

mosi ki xarebis angelozis CacmulobaSi 

(sur. 19, 31). Sebrunebul ritmzea agebu-

li jvris amaRlebis angelozTa samosis 

vardisferi da mwvane Seferiloba (sur. 

21), iseve rogorc wmindanTa giorgisa 

da Tevdores perangebisa da mosasxa-

mebis Ria lurji da wiTeli (sur. 26). 
mkafio, ritmulad ganmeorebad aqcen-

tad JRers yvela scenaSi wminda dimit-

ris qlamindis zurmuxtisferi. wamebis 

scenis wina planze iribad `dayenebuli~ 

87 sayuradReboa, rom dekoris nakleboba an misi ar 
qona Sua bizantiuri xanis makedonuri moxatu-
lobebis damaxasiaTebel niSnadaa miCneuli (mag., 
oxridis wminda sofia, nerezi, kastoriis mavri-
otisa da a.S. ix. D. Mouriki, Stylistic Trends, 101; K. M. 
Skawran, The Development of Middle Byzantine Painting in 
Greece, Pretoria 1982, 86). aqve unda aRiniSnos, rom 
ornamenti aseve, arsebiTad ugulebelyofilia 
XI-XIII saukuneebis bizantiuri wris hagiografi-
uli xatebis kompoziciuri wyobis, maTi zogadi 
struqturis formirebaSic. 
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wmindanis qlamindis replikad ikiTxeba 
aseve iribad dadebuli mwvane farTo 
zoli, romelic sagangebod, mxolod 
wamebis mezoblad ganTavsebuli wminda 
nestoris triumfis scenis yviTel nia-
dags aqvs damatebuli (sur. 35).

wonasworobis, dasrulebulobisa da 
harmoniisken swrafvis gamZafrebuli 
grZnoba, romelic dodorqis moxatu-
lobis arsebiTad yvela komponentSia 
gamoxatuli, iseve rogorc maT misaRwe-
vad gamoyenebuli xerxebi udavod, os-
tatis individualuri Taviseburebis 
gamomxatvelia, Tumca garkveulad, mo-
xatulobis TariRis zeda zRvarze mima-
niSnebelic _ amgvari niSnebis arseboba 
e.w. Tamaris epoqis Semdeg TiTqos Zne-
ladaa warmosadgeni. 

mxatvruli nawarmoebebis stiluri ret-
rospeqtuloba iSviaTobas rom ar war-
moadgenda Sua saukuneebis xelovnebaSi, 
zemoT ukve aRiniSna. amgvari magaliTe-
bi aCens Teoriul albaTobas imisa, rom 
wminda dimitris eklesiis moxatulobis 
TariRis zeda qronologiurma zRvarma 
garejis `ferweruli skolis~ arsebobis 
bolo etapze, anu daaxloebiT XIII sau-
kunis boloskenac ki gadaiwios. Tumca 
vfiqrob, es mravali siaxlis mimRebi da 
interpretatori, gansxvavebuli mxat-
vruli da kulturuli tradiciebis 
interaqciis Sedegad Seqmnili moxatu-
loba mainc XII saukunis II naxevarsa da 
XIII saukunis dasawyiss Soris unda iyos 
Seqmnili. es varaudi Tavad moxatulo-
bis mxatvruli niSnebis garda, efuZneba 
XIII saukunis I meoTxedis Semdeg gare-
jis monastrebSi ganviTarebul isto-
riul movlenebs, romlebic naklebad 

30. morielis saswauli (detali),  
dasavleTi kedeli
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Tu uwyobda xels SemoqmedebiTi proce-

sebis ganviTarebas da novaciuri Teme-

bisa Tu midgomebis damkvidrebas. jer 

xorezmis Sahis jalal ad-dinis ramde-

nimewlianma gamanadgurebelma TareSma, 

Semdeg ki monRolTa xangrZlivma bato-

nobam monastrebis damcroba gamoiwvia, 

iq mimdinare mxatvruli cxovreba ki ar-

sebiTad mianavla88. es varaudi efuZneba 

im kulturul da politikur proceseb-

sac, romlebic wminda dimitris kultis 

88 es unda yofiliyo mizezi imisa, rom dausrule-
beli darCa iseTi mniSvnelovani samefiskaro da 
saepiskoposo dakveTiT Sesrulebuli berTubnis 
moxatuloba (XIII s-is I meoTx.), mogvianebiT ki 
xarebis eklesia (XIII s-is bolo). ix. daviTgare-
jis monastrebi. lavra, udabno, Seadgines da 
gamosacemad moamzades m. buliam da d. Tuman-
iSvilma, Tbilisi 2008, 18-19; maTive redaqciiT, 
daviTgarejis monastrebi. berTubani, naTlim-
cemeli, Tbilisi 2010, 16, 96-97; Г. Чубинашвили, 
Пещерные монастыри, 64.

gavrcelebas ukavSirdeba da romlebic 
swored XII saukunis II naxevarsa da XIII 
saukunis dasawyisSi warimarTa mTel sa-
marTlmadidebloSi (ix. qvemoT).

Tuki es varaudi sworia, gamodis, rom 
dodorqis wminda dimitris hagiogra-
fiuli cikli yvelaze adreulia dReis-
Tvis cnobil, amgvari Sinaarsis ferwe-
rul nimuSTa Soris. is adasturebs, rom 
aseT ciklebs paleologosTa xanamdec 
qmnidnen89, maTi gavrcelebis areali ki 

89 wminda dimitris cxorebis ciklis arsebobas a. 
qsingopulo jer kidev Tesalonikis wminda dimit-
ris bazilikaSi varaudobda, romlis fasadzec am 
scenaTagan erTi _ eparq marianosis gankurneba iyo 
gamosaxuli. ix. Α. Ξυγγόπουλος, Ό είκονογραφικός 
κύκλος, 49-52; Ch. Walter, The Warrior Saints, 85. cxadia, 
erTi scena ciklis arsebobis dasturad ver ga-
modgeba, miT ufro, rom arsebobs mosazreba, rom 
is gankurnebis ara naratiul scenas, aramed, bazi-
likis sxva mozaikebis msgavsad, ex voto panos war-
moadgenda. ix. L. Brubaker, Elites and Patronage in Early 

31. morielis saswauli (detali), dasavleTi kedeli
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gansazRvrulze gacilebiT farTo iyo 

da is marTlmadidebeli samyaros aR-

mosavleT regionebsac moicavda.

wminda dimitris eklesia _   

`monumenturi relikvariumi~ 

dodorqis moxatuloba Tavisi Sinaar-

siT XI-XII saukuneebSi bizantiaSi meomar 

wmindanTa mimarT gaCenil gamorCeul 

interess da mowameTa adreqristianuli 

idealis samxedro wmindanTa idealiT 

Canacvlebis tendencias asaxavs90. 

kargadaa cnobili, rom Tesalonikis 

mfarveli da mcveli wminda dimitri, 

omianobisas meomarTa Semwed da mfar-

velad iyo aRiarebuli. albaT, arc is 

aris SemTxveviTi, rom sakonqo gamosa-

xulebad RmrTismSoblis vlaxernis 

xatTagan erT-erTi, im drois saqar-

TveloSi jer kidev iSviaTi, orantas 

damcvelobiTi da nikopea strategiti-

sas (anu mxedarTmTavris) militaris-

tuli mniSvnelobebis damtevi plati-

tera iqna SerCeuli (sur. 18), romelic 

vlaxernis monasterSive dabrZanebul 

mariamis did relikviasTan _ maforion-

Tan erTad, omi anobisas gansakuTrebu-

li dacva-  mfar  velobiTi saswaulebrivi 

Byzantium: The Evidence from Hagios Demetrios at Thessa-
lonike, Elites Old and New in the Byzantine and Early Islamic 
Near East, ed. J. Haldon, L. I. Conrad, Princeton 2004, 63-90. 

90 A. Kazhdan, A. Wharton Epstein, Change in Byzantine Cul-
ture in the Eleventh and Twelfth Centuries, Berkeley-Los 
Angeles-London 1985, 110-119; Ch. Walter, The Warri-
or Saints, 67–93; M. White, Military Saints in Byzantium 
and Rus, 900-1200, Cambridge 2013, 32-33, 64-94; P. Ł 
Grotowski, Arms and Armour of the Warrior Saints,Tradi-
tion and Innovation in Byzantine Iconography (843-1261), 
Leiden, Boston 2012, 104-117 da sxv. 

32. wm. dimitri akurTxebs wm. nestors 
(detali), dasavleTi kedeli
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Zalis mqo ned da mterze gamarjvebis 
sawin drad iyo miCneuli91. 

wminda meomarTa Tayvaniscema an maTi 

mfarvelobis idea arasdros yofila 

ucxo saqarTvelosTvis, Tumca radgan 

91 kargadaa cnobili, rom dacva-mfarvelobiTi da 
samxedro funqciebi, maT Soris, RmrTismSoblis 
im tipis xatebs hqonda miniWebuli, romlebic 
vlaxernis monasterTan iyo dakavSirebuli, sad-
ac deda RmrTisas udidesi siwminde _ maforioni 
iyo dabrZanebuli. swored RmrTismSoblis vlax-
ernis xatebs, mis relikviebTan erTad, miewereba 
konstantinopolis, Sesabamisad ki, imperiis dacva 
626 wels avarebis, 677 da 717-718 wlebSi arabebis, 
864-Si rusebis, 926 wels bulgarelebis Tu sxva 
Semosevebisas. vlaxernis xatebis samxedro funq-
cias metyvelebs is mravalricxovani istoriuli 
cnobebic, romlebic bizantiis imperatorebis 
mier omianobisas am xatebis laSqrobebSi winam-
ZRolobas Tu brZolis win maT winaSe savedrebel 
locvebs aRwers. Tumca xSirad, vlaqernitisad 
wodebuli xatebis zusti ikonografiuli tipi 
dadgenili ar aris. amitom, metad sayuradReboa 
erTi epizodi Sua saukuneebis ruseTis istoriidan 
_ 1169 wels suzdalis mTavris Semotevis mosag-
erieblad, novgorodelebma qalaqis dasacavad da 
mterze gamarjvebis imedad, swored RmrTismSo-
bel platiteras, rusuli tradiciiT, Богоматерь 
Знамение-s xati gamoitanes qalaqis galavanze da 
misi mfarvelobiT gamarjves. ix. A. Weyl Carr, Treads 
of Authority: The Virgin Mary’s Veil in the Middle Ages, in: 
Robes and Honor. The Medieval World of Investiture, ed. S. 
Gordon, New York 2001, 59-93; J. Wortley, The Marian Relics 
at Constantinople, Greek, Roman, and Byzantine Studies 45 
(2005) 171–187; B. V. Pentcheva, Icons and Power, 61-108; 
S. J. Shoemaker, The Cult of Fashion: The Earliest Life of the 
Virgin and Constantinople’s Marian Relics, Dumbarton Oaks 
Papers 62 (2008) 53-74; H. Maguire, Body, Clothing, Meta-
phor: The Virgin in Early Byzantine Art, The Cult of the Mother 
of God in Byzantium. Texts and Images, ed. L. Brubaker, M. 
B. Cunningham, London-New York 2011, 39-52; Ch. Angeli-
di, T. Papamastorakis, Picturing the Spiritual Protector: from 
Blachernitissa to Hodegetria, in: Images of the Mother of God. 
Perceptions of the Theotokos in Byzantium, ed. M. Vassilaki, 
Burlington 2005, 209-224; A. Kaldellis, The Military Use of the 
Icon of the Theotokos and Its Moral Logic in the Historians 
of the Ninth-Twelfth Centuries, Estudios bizantinos 1 (2013) 
56-75; Э Смирнова., Новгородская икона “Богоматерь 
Знамение”: некоторые вопросы богородичной ико но-
графи XII века, Древнерусское искусство. Балканы, Санкт 
Петербург 1995, 288-310 da sxv.

sakuTriv wminda dimitris gansakuT-

rebuli Tayvaniscemis magaliTebs (ro-

gorc es aris RmrTismSoblis, wminda 

giorgis Tu wminda ninos SemTxvevaSi) 
CvenSi arc dodorqis moxatulobamde 

da arc Semdeg gaedevneba Tvali, unda 

vivaraudoT, rom samefo monasterSi 

aseTi tipurad bizantiuri ciklis Seqm-

na, romelic saimdrood, imperiaSic ki, 

siaxles da iSviaTobas warmoadgenda, 

raRac sxva, ufro konkretuli mizeziT 

unda yofiliyo ganpirobebuli.

pirveli, rac eklesiisa da misi moxatu-

lobis gamorCeulobas mianiSnebs wminda 

dimitris ciklia, romelic XI-XIII sau-

kuneebis qarTul ferwerul ansambleb-

Si CarTuli hagiografiuli ciklebis 
msgav sad, taZarTa ZiriTad sivrceSi 
gaSlili vrceli programis nawilad 
ki ar aris warmodgenili92, aramed mas 
eklesiis sivrce TiTqmis srulad aqvs 
daTmobili. aseTi SemTxvevebi bizan-
tiuri wris nimuSebSic arsad gvxvdeba. 
dodorqis eklesiam liturgikuli da-
niSnulebis mxolod is kerZo egvtere-
bi SeiZleba mogvagonos, romlebic xan 
taZrebis aRmosavleTi nawilis gverdiT 

saTavsebSia (samkveTlo, sadiakvne) mo-

wyobili, xan ki damoukidebel egvte-

rebad aqvs maT darTuli. am saTavsTa 
ferweruli dekoris ZiriTad nawils 
tradiciulad, Seadgens patron wmin-

92 mag., wminda daviT garejelis ciklia udab-
nos sakrebulo eklesiis ZiriTad sivrceSi (XI 
s-is das.), RmrTismSoblisa atenSi (XI s.), wmin-
da giorgisa favnissa da ikvSi (XII s.), wminda 
nikolozisa yincvisSi, RmrTismSoblisa berTu-
banSi, timoTesubanSi (yvela XIII s-is I meoT.), ax-
talasa da kirancSi (XIII s-is II nax.), wminda ioane 
naTlismcemlisa daviTgarejis naTlismcemelSi 
(XIII s-is das.) da a.S.
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danTa hagiografiuli ciklebi93. am 
tradicias misdevs wminda dimitris na-
ratiuli ciklebic, romlebic, rogorc 

wesi, moxatulobaTa vrcel ikonogra-

fiul programebSia CarTuli da ikavebs, 

iSviaTad, taZarTa ZiriTad sivrces94, 

ufro xSirad ki, gverdiTa saTavsebs95 

an damoukidebel egvterebs96. bizantiu-

ri wris nimuSebTan tipobrivi msgavse-

bis miuxedavad, dodorqis moxatuloba, 

rogorc damoukidebeli eklesiis deko-
ri, maTgan mainc sxvaobs97. 

93 mag., kievis sofiis taZris samxreT, wminda ioaki-
mesa da anas egvterSi protoevangeliuri ciklia 
(XI s.) gamosaxuli, Crdilo-aRmosavleT egvterSi 
wminda giorgisa, CrdiloeTisaSi wmindanTa pe-
tresa da pavlesi, moraCas sadiakvneSi, romel-
ic imavdroulad wminda elia winaswarmetyvelis 
samlocvelos warmoadgens, misi cxorebis vrce-
li ciklia (1252 w.), oxridis wminda klimentis 
eklesiis sadiakvneSi wminda ioane naTlismcemlis 
cxorebis scenebi (1295 w.), sopoCanis sadiakvneSi 
wminda nikolozisa, samkveTloSi RmrTismSobli-
sa (XIII s.), Tesalonikis wminda dimitris bazilik-
is samxreT-aRmosavleT egvterSi wminda efTvi-
mesi (XIV s-is das.) da mravali sxva. ix. G. Babić, 
Les Chapelles annexes des églises byzantines. Fonction litur-
gique et programmes iconographiques, Paris 1969, 84-162.

94 mag., Talamisis wminda elia (XIII s-is bolo), peCis 
wminda dimitris eklesia (1322-1324 ww.). N. Kontogi-
annis, S. Germanidou, dasax. naSr., 55-87; С. Паjић, da-
sax. naSr., 117-142.

95 mag., mistris metropoliis samkveTlo (XIII s-is bo-
lo). S.Dufrenne, Les programmes iconographiques 7-8, 34, 37.

96 mag., deCanis CrdiloeTi samlocvelo (1348-1355 
ww.), RmrTismSobel leviSkas samxreTi samlocve-
lo (XIV s.). J. Radovanović, dasax. naSr., 75-88.

97 CvenSi dekorirebis dodorqiseuli principis ma-
galiTad mxolod hadiSis wminda giorgis ekle-
siis XI-XII saukuneTa mijnis moxatuloba SeiZle-
ba dasaxeldes, sadac sakurTxevlis vedrebasTan 
erTad, wminda giorgis cxorebis ori scena _  
yrmis tyveobidan gamoxsna da lasia qalaqis sas-
waulia gamosaxuli. svanuri eklesiebis mcire 
zo misa da wminda giorgis gansakuTrebuli Tayva-
niscemis adgilobrivi tradiciis gaTvaliswinebi-
Tac ki, es moxatuloba iSviaTobadaa miCneuli. 
ix. r. yenia, n. aladaSvili, zemo svaneTi, Tbilisi 
2000, 54-55; m. yenia, zemo svaneTi, Suasaukunovani 
kedlis mxatvroba, Tbilisi 2010, sur. 41-47 gv-ze.

eklesiis sagangebo daniSnulebas mow-

mobs aseve wmindanis wamebis scena da 

masSi CarTuli ikonografiuli detali, 

romelic am ambis aRmwer cnobil sce-

nebSi arsad gvxvdeba. es wminda dimit-

ris saswaulTmoqmedi zurmuxtisferi 

qlamindia, romelic TiTqos xazgasmiT, 

mJRer feradovan aqcentad meordeba 

moxatulobaSi warmodgenili wminda-

nis, maT Soris meomris CacmulobaSi da 

wamebis scenis pirvel planze, sxeulis 

mokveTili nawilebisgan gansxvavebiT, 

ara teqstis ilustraciad, aramed sa-

gangebod, mniSvnelovan relikviadaa 

Casmuli. is qsoviliviT ki ar aris da-

fenili, aramed metad uCveulod, iri-

badaa `dayenebuli“ da TiTqos adamians 

scmodes, `kisris~ adgilasaa ganaskvu-

li (sur. 15, 40). 

qlamindis `arailustraciul~ xasiaTs, 

misi mxatvruli xerxebiT aqcentirebis 

garda, isic adasturebs, rom cxorebis 

arc erTi redaqciis wamebis epizodebSi 

is moxseniebuli ar aris98. es garemoeba 

miT ufro sayuradReboa, Tuki gaviT-

valiswinebT, rom dodorqeli ostati 

am scenaSi zedmiwevniT zustad misdevs 

`wamebaÁ~-s qarTuli redaqciis teqsts. 

aRsaniSnavia isic, rom ama Tu im scenaSi 

relikviis sagangebo CarTva ucxoa ad-

gilobrivi mxatvruli tradiciisTvis. 
relikviebis is iSviaTi gamosaxulebebi, 
romlebic Sua saukuneebis qarTul xe-

98 wmindanis wamebis epizodebSi moTxrobilia mxo-
lod wminda dimitris orariumis da saimperio 
beW dis ambavi, romlebic wmindanis wamebis Sem-
deg, misma mowafem wminda luposma martvilis 
sisxlSi amoavlo da Semdeg, maTi SemweobiT, mra-
val saswaulebriv kurnebas aRasrulebda. 
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lovnebaSia SemorCenili, tradiciulad, 
im scenebSia gamosaxuli, romlebsac 
isini Sinaarsobrivad ukavSirdeba99. 

99 mag., qarTlis moqcevasTan dakavSirebuli, er-
ovnulad gancdili da erovnuli relikviebis _ 
uflis kvarTisa da cxoveli svetis gamosaxule-
bebi qarTuli eklesiis dafuZnebis xatad qceu-
li svetis amaRlebis saswaulis scenaSia xolme 
warmodgenili, rogorc calke scenad ise wminda 
ninos cxorebis ciklis nawilad. RmrTismSoblis 
sartyelic da winaswarmetyvel elias xalenic, 
romelTa myofobac aseve tradiciulad, saqa-
rTvelosTan aris dakavSirebuli, gamoisaxeba 
RmrTis mSoblis miZinebisa da mariamisa da wmin-
da elias amaRlebis scenebSi da a.S. ix. m. bulia, 
Sua saukuneebis saqarTveloSi wminda nawilebis 
Tayvaniscemis zogi Taviseburebis Sesaxeb, saqa-
rTvelos siZveleni 21 (2018) 139-194.

bizantiur xelovnebaSic, wminda nawilebTan 
dakavSirebuli saero Tu saeklesio ceremoniebi-
sgan gansxvavebiT, uSualod relikviebis gamosax-
ulebebi arc ise xSirad gvxvdeba. gamonaklisia 
wminda ioane naTlismcemlis xatebi, romlebSic 
misi mokveTili Tavis gamosaxulebebia CarTuli 
da misi cxorebis scenebi, romlebic winamor-

wminda dimitris relikviis umagaliTo 
warmoCena, amasTan, mTeli moxatulobis 

mxolod wmindanis cxorebis scenebiT 

gamarTva savaraudod, mianiSnebs, rom es 

bedis Tavis ramdenimegzis povnis epizodebs 
asaxavs. aseTia aseve templonis arqitravi si-
nas mTidan wminda evstratis cxorebis cikliT, 
romlis ramdenime scenaSi, wmindanis nawilebis 
meSveobiT, kurnebis saswaulebia warmodgenili. 
wmindanis nawilebi am scenebSi relikvariumSia 
moTavsebuli. maTi arseboba mxolod Tanmxlebi 
ganmartebiTi warwerebis saSualebiT dasturde-
ba. ix. N. Patterson Ševčenko, The Posthumous Miracles of 
St Eustratios, 267-287; P. Chatterjee, dasax. naSr., 81-86. 
kedlis mxatvrobaSi am tipis sul ramdenime maga-
liTia cnobili da isinic didwilad, maTTan da-
kavSirebul istoriul movlenebs exmianeba. mag., 
qristes vnebis relikviebisa da e.w. datirebis 
filis gamosaxulebebi nerezis wminda pantelei-
monis (1164 w.), oxridis RmrTismSobel periblep-
tosis (1296 w.), peCis wminda dimitris eklesiis 
(XIV s.) moxatulobebSi da a.S. ix. A. Lidov, A Byzan-
tine Jerusalem. The Imperial Pharos Chapal as the Holy Sep-
ulchre, in: Jerusalem as Narrative Space, ed. A. Hoffmann 
and G. Wolf, Brill, Leiden-Boston 2012, 63-105.

33. dasavleTi kedlis moxatulobis sqema
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34. CrdiloeTi kedlis moxatuloba

patara eklesia e.w. monumentur relik-

variums warmoadgenda da samefo monas-

terSi Camotanili wmindanis am didi re-

likviisTvis sagangebod iyo Seqmnili100. 

100 sayuradReboa, rom bolodroindeli gamokvleve-
bis mixedviT, hagiografiuli xatebis umeteso-
bis Seqmnis istoriac, rogorc wesi, ukavSirdeba 
maTze gamosaxuli wmindanis samarxavs, misi naw-
ilebis samyofels an masTan dakavSirebul sakra-

saqarTveloSi konkretuli wminda nawi-

lebisTvis gankuTvnili taZar-relik-

variumebis Seqmnis araerTi magaliTia 

cnobili. dabejiTebiT SeiZleba iTqvas, 

rom monumentur relikvariumad iyo Ca-

fiqrebuli pirvel rigSi, sveticxoveli 

lur adgilebs, e.w. locus sanctus. ix. T. Papamastorakis, 
dasax. naSr., 33-61.
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_ qristes kvarTisa da elia winaswarme-

tyvelis xalenis damtevi, manglisisa da 

eruSeTis taZrebi _ sanawileni uflis 

ferxTa ficrisa da xelTa samsWvalisa, 

rom stavroTekad aigo mcxeTis wminda 

jvris taZari, `gardarTxmuli~ golgo-

Tis jvrad gancdil, saswaulmoqmedi 

xisgan gamoTlil wminda ninos jvarze, 

romelic Tavis mxriv, uzarmazar jvar- 

relikvariumSi iyo moTavsebuli, niqozis 

saepiskoposo taZari, romelic mefe vax-

tang gorgaslis nebiT, wminda raJdenis 

nawilebis samyofelad iqca da a.S.101

amdenad, am tipis eklesiis Seqmna garej-
Sic ar Cans ucnauri. 

wminda dimitris hagiografiuli cik-
lisa da wminda nawilis gamosaxulebis 

urTierTmimarTeba dodorqaSi marT-

lac waagavs relikvariumisas. sanawi-

leTa zedapirze warmodgenili gamosa-

xulebebi momlocvels im wmindanis 

vinaobas atyobinebda, visi nawilebic 

masSi iyo dabrZanebuli, amasTan ki am 

nawilTa saswaulebriv Zalas aTvalsa-

Cinovebda, re   likvia ki, gamosaxulebas-

101 ix. wamebaÁ da Ruawli wmidisa didisa mowamisa 
raJdenisi, Zveli qarTuli agiografiuli lit-
eraturis Zeglebi, V, dasabeWdad moamzades, 
gamokvleva, bibliografia, leqsikoni da saZie-
blebi daurTes e. gabiZaSvilma da m. qavTariam, 
Tbilisi 1989, 64-79; d. TumaniSvili, T. xundaZe, 
mcxeTis wm. jvris taZari, gamosacemad moamzada 
d. xoStariam, Tbilisi 2008, 6-8; d. TumaniSvili, 
sakurTxevliswina jvrebis religiuri mniSvnelo-
bisTvis (masalebi da SeniSvnebi), saqarTvelos 
siZveleni 17 (2014) 144-160; Г. Чубинашвили, Памят-
ники типа Джвари, Тбилиси 1948, 79-85.

bizantiaSi arqiteqturuli relikvariumebis 
Seqmis mravali, maT Soris werilobiT dadastu-
rebuli magaliTia cnobili. ix. P. Magdalino, L’ègli-
se du Phare et les reliques de la Passion а Constantinople 
(VII e/VIII e–XIII e siиcles), Byzance et les reliques du Christ, 
ed. J. Durand and B. Flusin, Paris 2004, 15–23; V. Marinis 
and R. Ousterhout, “Grant Us to Share a Place and Lot with 
Them”. Relics and the Byzantine Church Building (9th-15th 
Centuries), in: Saints and Sacred Matter. The Cult of Relics in 
Byzantium and Beyond, ed. Cy. Hahn and H. A. Klein, Wash-
ington 2015, 152-172; E. Bakalova, Relics at the Roots of the 
Cult of Saints, Eastern Christian Relics, ed. A. Lidov, Moscow 
2003, 19-37; I. Kalavrezou, Helping Hands for the Empire: 
Imperial Ceremonies and the Cult of Relics at the Court, in: 
Byzantine Court Culture from 829 to 1204, ed. H. Maguire, 
Washington 1997, 54-79; K. G. Holum, and G. Vikan, The 
Trier Ivory, “Adventus~ Ceremonial, and the Relics of St. Ste-
phen, Dumbarton Oaks Papers 33 (1979) 113-133. 
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Tan erTad, qmni da wmindanis cocxal 

xats da misi rea luri myofobis SegrZ-

nebas badebda102. 

dodorqis mxatvrobam TiTqos erT si-

brtyeSi gaaerTiana relikvariumis ori-

ve mxare. wminda dimitris cxorebis 

scenebi momlocvels xilulad acnob-

da wmindanis cxorebasa da mowamebriv 

Rvawls, xolo qlamindis gamosaxuleba 

mianiSnebda, rom eklesiaSi swored es 

uZvirfasesi, saswaulmoqmedi relikvia 

iyo dabrZanebuli. wminda nawilis fizi-

kuri myo foba _ misi arseboba ki eWvs ar 

iwvevs _ kidev ufro aZlierebda wminda 

dimitris mfarvelobisa da meoxebis Za-
las, romelsac misi gamosaxulebebi ga-
nasaxierebda.

varauds imisa, rom dodorqaSi wminda 

nawili realurad arsebobda, qlamindis 

uCveulo gamosaxulebis garda, amyarebs 

samlocvelos afsidis aseve metad uC-

veuli xuroTmoZRvruli struqtura da 

misi mxatvruli gadawyveta, romelsac 

paraleli verc garejSi da verc zoga-

dad qarTul Tu bizantiur xuroTmoZR-

vrebaSi moeZebna.

dodorqis am patara eklesiis sakur-

Txeveli, romelic realurad konqiT 

dasrulebul mcire zomis niSas war-

102 A. Weyl Carr, Icons and the Object of Pilgrimage in Middle 
Byzantine Constantinople, Dumbarton Oaks Papers 56 (2002) 
75-92; J. Elsner, Art and Pilgrimage, The Oxford Handbook of 
Byzantine Studies, ed., R. Cormack, Oxford 2008, 741-749; 
H. A. Klein, Materiality and the Sacred. Byzantine Reliquaries 
and the Rhetoric of Enshrinement, in: Saints and Sacred Mat-
ter. The Cult of Relics in Byzantium and Beyond, ed. C. Hahn 
and H. A. Klein, Washington 2015, 231-252; E. Gertsman and 
A. S. Mittman, Rocks of Jerusalem. Bringing the Holy Land 
Home, in: Natural Materials of the Holy Land and the Visual 
Translation of Place, 500–1500, ed. R. Bartal, N. Bodner, B. 
Kühnel, London-New York 2017, 157-171 da mravali sxva.

moadgens, kldis qanSia gamokafuli. mis 

garSemo moqceuli kedlebi ki naSenia. 

naSenia aseve sakurTxevlis Tavze mo-

wyobili didi, eklesiis mTeli siganis 

momcveli (2.50 m.), 12 santimetris siR-

rmis mqone, erTianad wiTlad daferi-

li timpanisebri niSac, romelic erTg-

varad agvirgvinebs samlocvelos mTel 

aRmosavleT nawils da mZlavr, mJRer, 

imTaviTve yuradRebamisaqcev ferado-

van da arqiteqturul aqcentad ikiTxe-

ba am patara qvabovani eklesiis sada 

sivrceSi, romelic sul ramdenime mci-

re zomis niSiTaa danawevrebuli (sur. 

17). niSa mxatvrulad isea gaformebuli, 

rom misi TaRi, romelic realurad sa-

kurTxevlis satriumfo TaRs warmoad-

gens, `eyrdnoba~ im nagebobaTa svetebs, 

romlebic xarebis scenaSia gamosaxuli. 

maTi kramitiT daxuruli sferuli sa-

xuravebi, orive mxridan, TaRze data-

nili warweris velSia SeWrili. rogorc 

vizualurma daTvalierebam, ise ferwe-

ruli fenis teqnikurma kvlevam aCvena, 

rom niSa arasdros yofila moxatuli, 

aramed mxolod wiTlad, jer oqriT, ze-

modan ki singuriT daferili (sur. 42). 

aseTi struqturis sagangebod am 

samlocvelosTvis Seqmna, misi Zvirfasi 

singuriT daferva, amasTan, sakurTxev-

lis momijnaved, TiTqos mis mcvelebad 

meomari wmindanebis _ dimitris da mis 

mopirdapired giorgisa da Tevdores 

dayeneba, mkafiod mianiSnebs, rom mas 

gansakuTrebuli funqcia hqonda miniWe-

buli da is raRac Zvirfasi nivTis, sa-

varaudod, wmindanis qlamindis nawilis 

dasabrZaneblad iyo gankuTvnili.
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wminda dimitris qlamindi im kontaqtur 

relikviaTa rigs ganekuTvneba, romel-

Ta Tesalonikidan gatana, sxeulis nawi-

lebisgan gansxvavebiT, Tavad wmindanis 

mier iyo `nebadarTuli~103.

cxorebis teqstebSi is pirvelad ixsenie-

ba wminda dimitris saflavze saswauleb-

rivad gankurnebuli ilirikumis eparqis 

leontiosis (qarTuli redaqciiT leon-

tis) istoriasTan dakavSirebiT, romel-

mac, `Passio Altera”-s Tanaxmad, wmindanis 

brZanebiT, sxeulis sasurveli nawile-

bis nacvlad, is da orariumis anu `Ta-

vis saxuevelis~ nawili Tesalonikidan 

sirmiumSi waiRo da iq wminda dimitris 

saxelze, mis mier agebul taZarSi daab-

rZana. garkveuli xnis Semdeg wmindanis 

sisxliT gaJRenTili qlamindi konstan-

tinopolSi moxvda da rogorc merkatis 

anonimad cnobili, dedaqalaquri re-

likviebis berZnuli aRwe  rilobis laTi-

nuri versia gvam cnobs, XI saukuneSi is 

jer kidev konstantinopolSi inaxebo-

da104. vinaidan wminda dimitris sxeulis 

103 rogorc cnobilia, Tesalonikis samRvdeloeba 
ar acxadebda wmindanis sxeulis nawilebis sam-
yofels da uariT pasuxobda bizantiis impera-
torebs _ iustinianes (482-565 ww.) da mavrikis 
(539-602 ww.), romlebic araerTgzis cdilobd-
nen maT mopovebas da konstantinopolSi gada-
tanas. wmindanis nebis sababiT, Tesalonikis 
maRali ierarqebisgan maT mxolod kontaqturi 
relikviebi xvdaT wilad. ix. J.C. Skedros, dasax. 
naSr., 85-88; Ch. Walter, Saint Demetrius the “Myrobly-
tos~ of Thessalonika, Eastern Churches Review 5 (1973) 
157-178; Ch. Bakirtzis, Byzantine Ampullae from Thessa-
loniki, The Blessing of Pilgrimage, ed. R. Ousterhout, Urba-
na-Chicago 1990, 140-149.

104 M. White, The “Grave Covering~ of St. Demetrios Be-
tween Byzantium and Rus, Knijiževna istorija 46 (2014) 
9-28; Описание святынь Константинополя в латинской 
рукописи 12 века, перевод, предисловие и коментарии 
Л.К. Масиеля Санчеса, Чудотворная икона в Византии и 
древней Руси, ред. А. Лидов, Москва 1996, 436-464.

nawilebi ver iqna mikvleuli105, qla-

mindi, romlis saswaulmoqmedebis Zala 

Tavad wmindanis cxorebaSi moyvanili 

cnobebiT iyo dadasturebuli106, imde-
nad Zvirfas relikviad miiCnies, rom is 
konstantinopolis ara wminda dimitris 
saxelobis romelime eklesiasa Tu mo-
nasterSi107, aramed didi saimperatoro 
sasaxlis RmrTismSoblis saxelobis fa-
rosis taZarSi moaTavses108, anu iq, sadac 

105 ix. Tavi I, sqolio 21.
106 cxorebis teqstSi moTxrobilia Tu rogor 

gadaarCina wminda dimitris qlamindma sirmiumis 
gzaze mimavali prefeqti leontiosi da misi Tan-
amgzavrebi da saswaulebrivad daacxro adidebu-
li mdinare danube. moTxrobilia aseve, im sas-
waulebis Sesaxeb, romelsac is ukve sirmiumSi 
aRasrulebda.

107 wyaroebi konstantinopolSi ramdenime aseTi 
eklesiis arsebobas gvatyobinebs. mag., konstan-
tine porfirogenetis `basilis cxoreba~-s (Vita 
Basilii) cnobiT, imperator basili I makedone-
lis (811-886 ww.) aRdgenil 31 eklesiaTa Soris, 
defteronis (Δεύτερον) ubanSi mdebare, wminda 
dimitris eklesiac yofila, rac dedaqalaqSi 
aseTi eklesiebis arsebobas IX saukunemdec adas-
turebs. cnobilia aseve, rom didma heteriarq-
ma giorgi paleologosma, romelmac mxedarT-
mTavrisa da diplomatis STambeWdavi kariera 
manuil komnenosis (1118-1180 ww.) karze gaikeTa, 
wminda dimitris, rogorc paleologosTa dinas-
tiis zeciur patrons, konstantinopolSi monas-
teri uZRvna. ix. R. Janin, La géographie ecclésiastique 
de l’Empire byzantin, III Les églises et les monasteres, Paris 
1953, 92-95; M. Angold, Church and Society, 299; R. G. Ous-
terhout, Reconstructing Ninth-Century Constantinople, Byz-
antium in the Ninth Century: Dead or Alive? ed. L. Brubaker, 
Hampshire 1998, 115-130; Byzantine Monastic Foundation 
Documents: A Complete Translation of the Surviving Found-
ers’ Typika and Testaments, ed. J. Thomas, A. Constanti-
nides Hero, 5, Washington 2000, 1237–1253; В. Лихачева, 
Я. Любарский, Памятники искусства в «Жизнеописании 
Василия» Константина Багрянородного, Византийский 
временник 42 (1981) 171-183.

108 savaraudod, es is samlocvelo unda iyos, 
romelic leo VI brZenma (866-912 ww.), wminda 
dimitris SemweobiT sapyrobiledan daxsnis Sem-
deg, wmindanisadmi madlierebis niSnad, farosis 
eklesias Tesalonikis bazilikis wmindanis samy-
ofeli kivorionis xatad miaSena. ix. Ν. Θεοτόκα, 
Περί των κιβωρίων των ναών του Αγίου Δημητρίου 
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mandilioni, keramioni, qristes eklis 

gvirgvini, samsWvalni da qristianuli 

ek lesiis sxva umniSvnelovanesi relik-

viebi iyo dabrZanebuli109. 

TesalonikSi wminda dimitris qlamin-

dis myofoba werilobiT dadasturebu-

li ar aris, Tumca XII saukunis bolo _ 

XIII saukunis dasawyisis erT sabeWdavze, 

romelic Tesalonikis mitropolitis 

konstantine mesopotamitis dakveTi-

Taa Sesrulebuli, gamosaxulia meoma-

ri wminda dimitri, romelic mis winaSe 

muxlmoyril damkveTs, mfarvelobis 

niSnad, Tavze sakuTar qlaminds afa-

rebs. sabeWdavze amotvifrul warwe-

raSi, is mitropolitis mfarvelad da 

mcve ladaa moxseniebuli110 (sur. 10). 

Θεσσαλονίκης και Κωνσταντινουπόλεως, Μακεδονικά 
2 (1953) 395–413; P. Magdalino, Saint Demetrios and Leo VI, 
Byzantinoslavica 51 (1990) 198–201. 

109 farosis eklesiasa da mis siwmindeebze ix. H. 
A. Klein, Sacred Relics and Imperial Ceremonies at the 
Great Palace of Constantinople, in: Visualisierungen von 
herrschaft, ed. F. A. Bauer, Byzas 5, Istanbul 2006, 79–99; 
A. Lidov, A Byzantine Jerusalem, 63-105; P. Magdalino, 
L’église du Phare et les reliques de la Passion Á Constan-
tinople (VIIe/VIIIe-XIIIe siécles), Byzance et les reliques du 
Christ, éd. J. Durnd, B. Flusin, Paris 2004, 15-31; I. Kala-
vrezou, dasax. naSr., 55; Робер де Клари, Завоевание 
Константинополя, Москва 1986, 59-60; Николай 
Месарит, Декалог о реликвиях Страстей, хранящихся в 
церкви Богоматери Фаросской, Ре лик вии в искусстве 
и культуре, ред. А. Лидов, Москва 2003, 127-131; 
Книга Паломник. Сказание мест святых во Цареграде 
Антония, Архиепископа Новгородского, в 1200 г,. ред. и 
предисл. X. М. Лопарева, Москва 2011 da sxv.

110 V. Laurent, Le corpus des sceaux de 1’Empire byzantin, V -l: 
L’Eglise, Paris 1963, 338-339, № 464; Э.Смирнова, Храмо-
вая икона Дмитриевского собора. Святость солунской 
базилики во владимирсском храме, Дмитриевский со-
бор во Владимире. К 800-летию памятника, Москва 
1997, 222-254; В. Степаненко, К иконографии компози-
ции печати Константина Месопотамита (образы адоран-
тов в византийской сфрагистике), Античная древность 
и средние века 46 (2018) 120–126.

cxadia, sabeWdavis scena TesalonikSi 

am didi relikviis arsebobis utyuar 

dasturad ver gamodgeba, Tumca ki mka-

fiod mianiSnebs, rom XII-XIII saukuneTa 

mijnaze qlamindis kulti TesalonikSi 

danamdvilebiT arsebobda da misi, ro-

gorc mfarvelisa da mcvelis Zalis Rr-

mad swamdaT111. Sesabamisad, am relikviis 

arc Tesalonikuri warmomavlobis gamo-

ricxva iqneboda marTebuli.

aseTnairad ki gamodis, rom qlamindis 

nawili saqarTveloSi SesaZlebelia kon-

stantinopolidanac moetanaT da Tesa-

lonikidanac. sadReisod, danamdvile-

biT verc imis gansazRvraa SesaZlebeli 

Tu ra gziT moxvda CvenTan es siwminde. 

SesaZloa is bizantiis impe  ratorebis 

an Tesalonikis eklesiis maRali ie-

rarqebis saCuqars warmoadgenda112 anda 

111 sainteresoa, rom isaak II (1185-1195 ww.) da ale-
qsi III angelosebis (1195-1203 ww.) piradma mrCev-
elma da saimperatoro karis metad gavlenianma, 
rogorc saero, ise saeklesio uflebamosile-
bebis mqone konstantine mesopotamitma, romel-
ic vlaxernis taZris diakvnobidan maleve Tesa-
lonikis arqiepiskoposad iqna dadgenili (O City 
of Byzantium, Annals of Niketas Choniatēs, translated by 
Harry J. Magoulias, Detroit 1984, 266, 269), es sabeWdavi 
konstantinopolSi daamzadebina da masze Tavis 
mfarvelad wminda dimitris mTavari konstan-
tinopoluri relikvia gamoasaxvina. wmindanis 
nawilebis flobisTvis imperatorebisa da Te-
salonikis samRvdeloebis mravalsaukunovani 
konkurenciis gaTvaliswinebiT, mitropolitis 
es nabiji dedaqalaquri ambiciis gamoxatule-
badac SeiZleba iyos miCneuli da am relikviis 
Tesalonikur warmomavlobaze miniSnebadac.

112 kargadaa cnobili, rom ucxo qveynis mmarTvel-
ebisaTvis wmindanTa relikviebis, maT Soris, uZ-
virfasesi nawilebis saCuqrad gadacemis praqti-
ka bizantiaSi Zalze farTod iyo damkvidrebuli 
da imperiuli diplomatiis ganuyofel nawils 
warmoadgenda. S. Mergiali-Sahas, Byzantine Emperors 
and Holy Relics, Use, and Misuse, of Sanctity and Authority, 
Jahrbuch der österreichischen Byzantinistik 51 (2001) 41-60; 
H. Klein, Eastern Objects and Western Desires: Relics and 
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maTgan, an 1204 wlis Semdeg, ukve la-
Tinebisgan iqna SeZenili113. erTi rasac 
utyuarad adasturebs am relikviis ro-

Reliquaries between Byzantium and the West, Dumbarton 
Oaks Papers 58 (2004) 283-314.

113 relikviebis mopovebis es formac sayovelTaod 
iyo miRebuli P. V Geary, Sacred Commodities: The Cir-
culation of Medieval Relics, in: The Social Life of Things: 
Commodities in Social Perspective, ed. A. Appadurai, Cam-
bridge 1986, 169-91. gansakuTrebuli masStabebi 
relikviebiT vaWrobam laTinTa okupaciis xa-
naSi miiRo, rodesac konstantinopolis axalma 
mmarTvelebma uzarmazar fulad daiwyes basile-
vsebis mier saukuneebis ganmavlobaSi nagrove-
bi, umniSvnelovanesi relikviebis gayidva. ix. 
H. Klein, Eastern Objects and Western Desires, 283-314. 
unda aRiniSnos, rom Tesalonikidan relikviebis 
gansakuTrebuli gadineba aseve laTinuri oku-
paciis xanaze (1204-1224 ww.) modis da laTinTa 
arqiepiskoposis varinusis saxels ukavSirdeba. 
normanebis mier Tesalonikis wminda dimitris 
bazilikis darbevasa da iq daculi siwmindeebis 
Seryvnaze ix. Eustathios of Thessaloniki, The Capture of 
Thessaloniki, A translation with introduction and commen-
tary by J. R. Melville Jones, Canberra 1988; Ch. Bakirtzis, Pil-
grimage to Thessalonike, 186-187. 

gorc adrindeli (farosis eklesia), ise 
Semdgomi dabrZanebis adgili (daviTga-

rejis samefo monastrebi), misi mflobe-

lis maRali socialuri statusia. yvela 

niSniT, is samefo ojaxis sakuTrebas 

warmoadgenda.

bizantiuri tradiciis mixedviT, relik-

viebis, miT ufro pirveli rangis umniS-

vnelovanesi wminda nawilebis mopovebis, 

flobisa da gavrcelebis privilegia 

mxolod saero da saeklesio elitis war-

momadgenlebs _ imperators, patriarqsa 

da episkoposebs eniWebodaT114. ase iyo 

uTuod, saqarTveloSic. miuxedavad imi-

sa, rom qarTul werilobiT wyaroebSi 

uSualod wminda nawilebis Sesaxeb cno-

114 L. James, Dry Bones and Painted Pictures: Relics and Icons 
in Byzantium, in: Eastern Christian Relics, ed., A. Lidov, Mos-
cow 2003, 45-53.

36. wm. nestoris gamarjveba liaiosze (detali), CrdiloeTi kedeli
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bebi arc ise mravalricxovania, XII sau-
kunis II naxevarsa Tu XIII saukuneSi, anu 
daaxloebiT dodorqis moxatulobis 
Seqmnis xanaSi, ganviTarebuli araerTi 
kulturuli movlena, romelic pirdapir 
an iribad ukavSirdeba wminda nawilebs, 
qarTveli mefeebis maTdami personalur 
damokidebulebasac adasturebs da ima-
sac, rom relikviebs gansakuTrebuli 
ideologiuri mniSvneloba eniWeboda, 
maTi mopoveba Tu floba ki saxelmwifo 
politikis rangSi iyo ayvanili. 

aseTia Tamar mefesTan dakavSirebuli 
erTi ambavi, romelic dedoflis uSur-
velobasa da relikviis mosapoveblad 
bizantiis imperatorebTan mis Tanaswor 
konkurencias aRwers. salah ad-dinis 
cxovrebis Semdgeneli, swavluli imami 
da didi yadi baha ad-dini adasturebs, 
rom Zeli WeSmaritis nawilSi, romelic 
salah ad-dinma jvarosnebisgan 1187 
wels hatinis rqebTan gamarTuli brZo-
lisas moipova da romlis dabrunebasac, 
ierusalimis dacemis Semdeg, aleqsi II 
angelosi moiTxovda, `qarTveli mefe 
200 000 oqros dinars ixdida~, Tumca 
misi, iseve rogorc imperatoris winada-
deba uaryofil iqna115.

relikviebis Temam swored XII-XIII sau-
kuneebSi hpova farTo asaxva qarTul 
himnografiasa da homiletikaSi. Seiqmna 
nikoloz gulaberisZis `sakiTxavi suÀ-
tisa cxovelisaÁ, saufloÁsa da kaTo-
like eklesiisa~ (XII s-is II nax.) da arsen 
bulmaisimisZis `galobani wmidisa moci-
qulisa ninoÁsi~, romlis galobaSi `Ra-
miTagansa~, aseve sagangebod, qristes 

115 ix. Behâ ed Dîn, The Life of Saladin, London 1897, 334-
335.

kvarTi da `sueti wmidaÁ~ aris naqebi116. 
miuxedavad imisa, rom xelTuqmneli xa-
tebis saqarTveloSi myofobis Sesaxeb 
codna CvenSi adreuli xanebidanve arse-
bobda, pirvelma gamosaxulebam ki ukve 
VIII-IX saukunidan moaRwia (mag., Telo-
vanis jvarpatiosani), swored am xaneb-
Si gamoTqva saqarTvelom mis flobaze 
pirvelad pretenzia. XII-XIII saukuneTa 
mijnaze moaWedvina Tamar mefis brZa-
nebiT, anCelma episkoposma ioane rkina-
elma saqarTveloSi dacul xelTuqmnel 
xatTagan erTi yvelaze saxelganTqmul-
Tagani _ macxovris anCis xati da manve 
Seqmna mis sadideblad `galobani anCis 
xatisani~, saidanac pirvelad gaxda cno-
bili, rom piri RmrTisa, anu mandilioni 
wminda andria pirvelwodebuls Semou-
tania hierapolisidan saqarTveloSi. 
mogvianebiT (XIII s-is II meoT.), abuseris 
Ze tbelis ̀ SexuewiTa~ Seqmna arsen bul-
maisimisZem ̀ xatisa uxilavisaÁ~-s Temaze 
sagalobelTa cikli, saba svingelozma 
ki `galobani qristes gangebulebisa 
da gankacebisani~, romlebSiac kecze 
aRbeW dili qristes gamosaxulebis anu 
keramionis saqar TveloSi Semotana, 
axla ukve, da aseve pirvelad, wminda an-
ton martyofels daukavSirda117. 

116 saqarTvelos samoTxe. sruli aRweraÁ RuawlTa 
da vnebaTa saqarTuÀlos wmindaTa, Sekrebili 
xronologiurad da gamocemuli gobron (mixail) 
sabininis mier, peterburRi 1882, 69-118; n. sula-
va, arsen bulmaisimis Ze, `galobani wmidisa mo-
ciqulisa ninoÁsi~, literatura da xelovneba 1 
(1999) 28-43; misive, XII-XIII saukuneebis qarTuli 
himnografia, Tbilisi 2003, 211-220.

117 z. aleqsiZe, mandilioni da keramioni qarTul 
mwerlobaSi, Academia 1 (2001) 9-15; S. amiranaSvi-
li, beqa opizari, Tbilisi 1956, 8; abuseris Ze 
tbeli, Txzulebani, teqsti gamosacemad moamza-
des n. goguaZem, m. qavTariam da r. Cagunavam, 
baTumi 1998, 88-97, 104-105.
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swored XII-XIII saukuneTa mijnaze da 
TiTqmis mTeli XIII saukunis ganmavlo-
baSi xati gankacebisa gamorCeulad xSi-
rad Cndeba qarTul mxatvrobaSic118. 

wminda nawilebisadmi epoqisTvis dama-

xasiaTebeli ganwyobebis gaTvaliswi-

nebiT, samefo ojaxis mier wminda di-

mitris Zvirfasi relikviis mopoveba, 

dodorqis samefo monasterisTvis misi 

gadacema da sagangebo eklesia-relikva-

riumis Seqmna, ar Cans moulodneli.

SesaZloa dodorqis eklesiaSi es siwminde 

relikvariumSi iyo moTavsebuli, Tumca 

savaraudod, es ufro wminda dimitris 

xati-relikvariumi iqneboda, eklesiis 

mTavari, e.w. proskinezisis xati119. am va-

rauds amyarebs istoriuli cnobebi, ro-

melTa mixedviT, XII saukunis Sua xanasa 

da bolos, anu daaxloebiT dodorqis 
moxatulobis Seqmnis droisTvis, Tesa-
lonikidan, relikviebTan erTad, misi xa-

tebis gavrceleba dawyebula, umetesad 

iseTebis, romlebic kivorionSi moTav-

sebul, wmindanis sarkofagis saxuravze 

118 q. miqelaZe, `xelTuqmneli xatis~ gamosax-
uleba XII-XIII saukuneebis qarTul kedlis mx-
atvrobaSi, literatura da xelovneba 3 (1991) 
210-222; z. sxirtlaZe, adreuli Sua saukuneebis 
qarTuli kedlis mxatvroba, Telovanis jvar-
patiosani, Tbilisi 2008, 35-55; E. Gedevanishvili, 
The Holy Face and Its Representation in Georgian Medieval 
Art, Iconographica V (2006) 11-31.

119 S. Kalopissi-Verti, dasax. naSr., 107-132. samlocve-
los afsidis Sublze, timpanis qveS mikvleul  
XIII-XIV saukuneTa nakawr warweraSi, yvela sxva 
warwerisgan gansxvavebiT, romlebic wminda dimi-
trisadmia miZRvnili, mavedrebeli mfarvelobas 
macxovars SesTxovs. ar aris gamoricxuli es 
vedreba sakurTxevelSi gamosaxu li qriste em-
manuilisadmi yofiliyo mimarTuli. isic Ses-
aZlebelia, niSaSi eklesiis patronis xatiani 
vedrebis rigi yofiliyo dabrZanebuli da ma-
vadrebelic swored am rigis macxovris xats 
mimarTavda.

gamosaxul mavedreblad xelapyrobil 
wminda dimitris asaxavda (sur. 7). 

cnobilTagan pirveli aseTi xati iyo 
wmindanis sarkofagis mironmdinare sa-

fari, e.w. prokalima (προκαλυμμα), ro-

melic manuil I-ma komnenosma 1149 wels 

Tesalonikis eklesias, misi nebis sawi-

naaRmdegod, CamoarTva da konstantino-

polSi, komnenosTa samarxav pantokra-

toris monasterSi daabrZana. moqarguli 

qsovili iyo es xati Tu reliefuri 

fila dadgenili ar aris. cnobilia mxo-

lod, rom am nawilis gadmotana imdenad 

mniSvnelovn movlenad miiCnies, rom is 

konstantinopolis eklesiis liturgi-

kul kalendarSic ki iqna Setanili120. 

1185 wels wminda dimitris Tesaloniku-

ri xati da savaraudod, misi relikviebi 

daasvenes Tavis axal dedaqalaq tirno-

voSi, wmindanis saxelze agebul taZar-

Si bizantielTa winaaRmdeg ajanyebuli 

bulgarelebis winamZRolebma petrem 

da asenmac, romlebic acxadebdnen, rom 

wminda dimitrim, normanebis Semosevi-

sas, mSobliuri Tesaloniki miatova, 
axla tirnovoSi mkvidrobda da maT ze-
ciur mfarvelad iqca121. 

120 R.J. Macrides, Subversion and Loyalty in the Cult of Saint 
Demetrios, Byzantinoslavica 51/2 (1992) 189-197; P. Mag-
dalino, The Empire of Manuel I Komnenos, 1143-1180, Cam-
bridge 1993, 149-151, 178-179. 

121 ix. O City of Byzantium, Annals of Niketas Choniatēs, 205. 
1186 wels es xati isaak II angelosma, Zalaufleb-
is dabrunebis simbolod, damarcxebul bul-
garelebs CamoarTva da Tesaloniks daubruna. 
В. Тъпкова-Заимова, Култът на св. Димитър Солунски 
и някои въпроси, свързани с византийското културно 
влияние в балканските и славянските страни, Проблеми 
на балканската история и култура, София 1979; P. Ste-
phenson, Byzantium’s Balkan Frontier. A Political Study of the 
Northern Balkans, 900-1204, Cambridge 2002, 288-294; A. 
Dobyčina, A “Divine Sanction” on the Revolt: the Cult of St 
Demetrius of Thessalonica and the Uprising of Peter and Asen 
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wmindanis mironmdinare xati, misi peran-

gis nawilTan erTad, Tavis mSobliur qa-

laqSi waiRo da maTTvis 1197 wels wmin-

danis saxelobis taZar-relikvariumi 

aago vladimiris mTavarma vsevolod 

didma budem (Большое гнездо). rusuli 

matianeebi am xats pirdapir kubos fic-

rad (доска гробная) moixsenieben122. 

(1185-1186), Studia Ceranea 2 (2012) 113-126; А. Добычина, 
Тырново, как “Новая Фессалоника”: святость солунской 
базилики в “молитвенном доме” Великомученика Ди-
митрия Солунского, Palaeobulgarica XXXV (2014) 24-40.

122 am nawilebisa da xatis warmomavloba danamdvi-
lebiT cnobili ar aris. zogi varaudiT, vla-
dimiris mTavarma isini Tesalonikidan wamoiRo, 
calkeuli mosazrebis Tanaxmad ki, miiRo ajanye-
buli bulgarelebisgan, romlebmac isini 1185 
wels normanebis mier darbeuli Tesalonikidan 
gaitaces. ix. Полное собрание русских летописей, 
I, Москва 1997, 414, 436-437; Э. Смирнова, Храмовая 
икона, 222-254; M. White, The “Grave Covering~ of St. 
Demetrios, 9-28; misive, Military Saints in Byzantium and 
Rus, 900-1200, Cambridge 2013, 32-33, 64-94. 

wyaroebis Tanaxmad, wminda dimitris 
kidev erTi, uxvad mironmdinare xati 
farosis eklesiis wminda dimitris 
samlocveloSi, anu saswaulmoqmedi 
qlamindis samyofelSic iyo moTavsebu-
li123. cnobilia, rom wmindanis xatTagan 
zogi relikvariums warmoadgenda124. 

123 Робер де Клари, Завоевание, 60. sayuradReboa, rom 
oranti wminda dimitris gamosaxulebebi war-
modgenili iyo ara mxolod mis xatebze, ara-
med im relikvariumebis SigniTac, romelTa 
saSualebiTac wmindanis kontaqturi relikviebi 
_ sisxli da mironi _ vrceldeboda imperiasa da 
mis sazRvrebs gareT. am tipis gamosaxulebaTa 
simravle Tesalonikis eklesiis mizanmimarTul 
politikad ganixileba, maT mtkice dasturad 
imisa, rom wminda dimitris saflavi, misi urRve-
vi neStiTurT danamdvilebiT TesalonikSi, mi-
sive saxelobis bazilikaSi iyo dabrZanebuli. ix. 
J. Elsner, Relic, Icon, and Architecture, 26-31.

124 werilobiT wyaroebSi moxseniebuli xatebis ume-
te sobas dRemde ar mouRwevia, zogis (mag., vladi-
meris xati) identifikacia ki, saTuod aris miCneu-
li. SemorCenil xat-relikvariumTagan ki yvelaze 

37. wm. nestoris gamarjveba liaiosze (detali), CrdiloeTi kedeli
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SesaZlebelia vifiqroT, rom eklesia-

Si, sadac arc kankeli mdgara da verc 

kretsabmelis dasamagrebeli adgilebi 

iqna napovni, sakurTxevlis Tavze nageb 

niSaSi xati bizantiuri templonebis mi-

cnobilia meomari wminda dimitris XIV saukunis mo-
zaikuri xati sasoferatodan, romelzec wmindanis 
mironisTvis gankuTvnili ampula iyo damagrebu-
li. ix. A. Vasiliev, The Historical Significance of the Mosaic 
of Saint Demetrius at Sassoferrato, Dumbarton Oaks Papers 
5 (1950) 29-39; M. Dennert, Displaying an Icon: The Mosaic 
Icon of Saint Demetrios at Sassoferrato and Its Frame, New 
Research on Late Byzantine Goldsmiths’ Works (13th-15th 
Centuries), Byzanz zwischen Orient und Okzident, 13, ed. A. 
Bosselmann-Ruickbie, Mainz 2019, 43-54. 

baZviT ganaTavses, romelTa arqitra-

vebze xatebisa da jvrebis stacionaru-
lad dayenebis tradicia arsebobda125. 
SesaZloa kretsabmels an Zvirfasi ab-
reSumis qsovils ganasaxierebda niSis 
meufebisa da mowamebis niSnad, wiTlad 

125 K. Weitzmann, I. Ševčenko, The Moses Cross at Sinai, Dum-
barton Oaks Papers 17 (1963) 385-398; J. A. Cotsonis, 
Byzantine Figural Processional Crosses, ed. S. A. Boyd, H. 
Maguire, Washington 1994, 26-29, 32-38; 106; Holy Image 
Hallowed Ground. Icons from Sinai, ed. R. S. Nelson, K. M. 
Collins, Los Angeles 2006, 212-2013; V. Marinis, Architec-
ture and Ritual in the Churches of Constantinople: Ninth to 
Fifteenth Centuries, Cambridge 2014, 29-30, 41-48; S. Ka-
lopissi-Verti, dasax. naSr., 107-132.

38. CrdiloeTi kedlis moxatulobis sqema
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daferili fonic126. kargadaa cnobili, 

rom Zvirfas qsovilebs gansakuTrebu-

li mniSvneloba eniWeboda rogorc same-

fiskaro, ise saeklesio ceremoniebSi127. 

maT farTod iyenebdnen xatebze Camo-

126 L. James, Colour and the Byzantine Rainbow, Byzantine and 
Modern Greek Studies 15 (1991) 66-94; misive, Color and 
Meaning in Byzantium, Journal of Early Christian Studies 
11/2 (2003) 223-233.

127 A. M. Muthesius, Silk, Power and Diplomacy in Byzan-
tium, Textile Society of America Symposium Proceedings, 
1992, 99-110; M. G. Parani, Mediating Presence: Cur-
tains in Middle and Late Byzantine Imperial Ceremonial 
and Portraiture, Byzantine and Modern Greek Studies 
42/1 (2018) 1-25. 

safareblad, trapezebis Tu liturgi-

kuli WurWelis dasafarad128, da aseve, 

relikviebis SesafuTad129. relikviebs 

taZrebis imdenad gansxvavebul adgi-

lebSi anTavsebdnen, rom dodorqaSi 

saamisod aRmosavleTi niSis SerCevac 

ar unda ewinaaRmdegebodes saim drood 
damkvidrebul tradicias130. 

128 V. Grumel, dasax. naSr., 129-146; W. Seibt, dasax. naSr., 
35-56; А.Weyl Carr, Court Culture and Cult Icons in Middle 
Byzantine Constantinople, in: Byzantine Court Culture from 
829 to 1204, ed. Н. Maguire, Washington 1997, 83; N. P. 
Constas, Weaving the Body of God Proclus of Constantino-
ple, the Theotokos, and the Loom of the Flesh, Journal of 
Early Christian Studies 3-2 (1995) 169-194; misive, Syme-
on of Thessalonike and the Theology of the Icon Screen, in: 
Thresholds of the Sacred: Architectural, Art Historical, Li-
turgical, and Theological Perspectives on Religious Screens, 
East and West, ed. Sh. E. J. Gerstel, Washington 2006, 163-
183; M. Evangelatou, Textile Mediation in Late Byzantine 
Visual Culture: Unveiling Layers of Meaning Through the 
Fabrics of the Chora Monastery, Catalogue of the Textiles 
in the Dumbarton Oaks Byzantine Collection, ed. G. Bühl, 
E. Dospěl Williams, Washington 2019; misive, The Purple 
Thread of the Flesh, 261-279. 

129 bizantiuri tradiciiT, relikvia, romelic Rv-
Taebrivi energiis matareblad iyo miCneuli, 
daculi unda yofiliyo grZnobiTi aRqmisgan. 
amitomac mas abreSumis mraval fenaSi fuTavd-
nen da gaumWvirval _ qvis, xis, spilos Zvlisa an 
Zvirfasi liTonebisgan damzadebul relikvar-
iumebSi anTavsebdnen da iSviaTad gamohqondaT 
sayovelTao TayvaniscemisTvis. relikvariumis 
yoveli gaxsna, simbolurad, elene dedoflis 
mier Zeli WeSmaritis aRmoCenas ganasaxiereb-
da. ix. B.V. Pentcheva, The Performance of Relics: Con-
cealment and Desire in the Byzantine Staging of Laipsana, 
Σύμμεικτα, Collection of Papers Dedicated to the 40th An-
niversary of the Institute for Art History, Faculty of Philiso-
phy, University of Belgrade, ed. I. Stevovic, Belgrade 2012, 
55-72; M. Bagnoli, Dressing the Relics. Some Thoughts on 
the Custom of Relic Wrapping in Medieval Christianity, in: 
Matter of Faith, en Interdisciplinary Study of Relic Venera-
tion in the Medieval Period, ed. J. Robinson, et.al., London 
2014, 100-109; M.M. Fulghrum, Under Wraps: Byzantine 
Textiles as Major and Minor Arts, Studies in the Decorative 
Arts 9/1 (2001-2002) 13-33.

130 taZrebSi relikviebis ganTavsebis sxvadasxvagvar 
tradiciaTa Soris _ trapezis qveS, kedlebSi, 
svetebsa da burjebSi, konqSi da a.S. (ix. A. M. 
Yasin, Sacred Installations. The Material Conditions of Relic 
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dodorqis saafsido struqturas mims-

gavsebuli, portikis tipis, or svets 

dayrdnobili timpanisebri daboloebis 

mqone arqiteqturuli elementi sak-

maod xSirad gvxvdeba adreqristianuli 

xanis _ IV-VII saukuneTa spilos Zvlis, 

marmarilos Tu vercxlis sxvadasxva 

tipis nakeTobebze. is pirobiTad fonur 

nagebobas aRniSnavs, romlis win wminda-

ni, an raime scenaa xolme gamosaxuli131. 

aseTive tipis nagebobis fonzea war-

modgenili wminda dimitri Tesalonikis 

misi saxelobis bazilikis V-VI saukunis 

mozaikebze, romlebic 1917 wlis xanZ-

Collections in Late Antique Churches, in: Saints and Sacred 
Matter. The Cult of Relic in Byzantium and Beyond, ed. C. 
Hahn, H. A. Klein, Washington 2015, 133-152; Y. Tsafrir, The 
Loca Sancta and the Invention of Relics in Palestine from the 
Fourth to Seventh Centuries: Their Impact on the Ecclesi-
astical Architecture of the Holy Land, in: Eastern Christian 
Relics, ed. A. Lidov, Moscow 2003, 56-64; imave krebul-
Si, N. Teteriatnikov, Relics in Walls, Pillars and Columns of 
Byzantine Church, 74-92; J. Smith, Care of Relics in Early 
Medieval Rome, in: Rome and Religion in the Early Middle 
Ages: Studies in Honor of Thomas F. X. Noble, ed. V. L. Gar-
ver, O.M. Phelan, Farnham-Burlington 2014, 179-205 da 
sxv.), sayuradRebo Cans piligrimTa CanawerebSi 
dadasturebuli (beri bernardi, IX s., movses da-
qsuranci, X s.) Zveli ierusalimuri tradicia, 
romelic laTinebis drosac iyo SenarCunebuli. 
am tradiciis Tanaxmad, Zvirfas relikvariume-
bSi moTavsebul wminda nawilebs templonis win 
kidebdnen xolme. ix. M. Bacci, Relics of the Pharos 
Chapel: A View from the West, Eastern Christian Relics, ed. 
A. Lidov, Moscow 2003, 234-246. dodorqis eklesi-
is sakurTxevlis nawilis ucnauri struqturis 
gaTvaliswinebiT, relikviis ganTavsebis arc amg-
vari xerxi unda iyos gamoricxuli.

131 mag., spilos Zvlis diftiqonebi imperator ho-
noriusis (406 w.) da qristesa da RmrTismSoblis 
gamosaxulebebiT (VI s-is Sua xana), marmarilos 
sarkofagi Traditio Legis sceniT (IV s.), spilos Zvlis 
firfita wminda minas figuriT (VII s-is bolo), 
breSias spilos Zvlis relikvariumi (VI s.), rihas 
vercxlis disko (VI s.) da a.S. ix. Age of Spirituality. 
Late Antique and Early Christian Art, Third to Seventh Cen-
tury, ed. K. Weitzmann, New York 1979, cat. no. 474, 481, 
486, 502, 517, 547.

ramde CrdiloeTi mcire kolonadis Ta-

vze iyo moqceuli (sur. 43). es nageboba 

mkvlevarTa mier wmindanis kivorionTan 

aris gaigivebuli132. 

zemoT aRiniSna, rom wminda dimitris 

bazilikis mTavari navis daaxloebiT 
Sua welze, CrdiloeT mxares mdgari ki-
vorioni – heqsagonaluri formis, eqvs 
svets dayrdnobili konusuri gadaxur-
vis mqone vercxlis struqtura (sur. 

3), romelSic wminda dimitris gamosa-

xulebiani sareceli idga133, Tesaloni-

kelTa mier wmindanis saflavad da misi 

realuri myofobis adgilad miiCneoda. 

sxeulis nawilebis ararsebobis gamo, is 

wminda dimitris mTavar siwmindes war-

moadgenda. sayuradReboa, rom wmindanis 

relikviebis (sisxli, mironi) imperiaSi 

gavrceleba, iseve rogorc mis gareT 

maTi eqsportireba xdeboda relikva-

riumebiT, romelTa umetesoba Tavisi 
formiT swored kivorionTan iyo aso-
cirebuli134. zogi maTgani uSualod ime-

132 A.Xyngopoulos, The Mosaics, 30-31, fig.29, 32; R. Cor-
mack, The Saint, 50-94; misive, The Mosaic Decoration of 
St. Demetrios, Thessaloniki: A Re-examination in the Light 
of the Drawings of W. S. George, The Annual of the British 
School at Athens 64 (1969) 17-52; J.C. Skedros, dasax. 
naSr.,70-81; L. Brubaker, Elites and Patronage, 63-90.

133 Ν. Θεοτόκα, dasax. naSr., 395-413; P. Lemerle, dasax. 
naSr., II, 205-218; C. Mango, Sources and Documents. 
The Art of the Byzantine Empire 312–1453, Toronto-Buffa-
lo-London 1986, 129-130, 206; D.I. Pallas, Le ciborium hex-
agonal de St.Dèmètrios de Thèssalonique, Zograf 10 (1979) 
44-58; R. Cormack, The Saint, 63-64; Ch. Bakirtzis, Pilgrim-
age to Thessaloniki, 175-192; J.C. Skedros, dasax. naSr., 
88-94; C. Hahn, Seeing and Beliving: The Constraction of 
Sanctity in Early-Medieval Saints’ Shrines, Speculum 72/4 
(1997) 1079-1106; J. Bogdanović, The Performativity of 
Shrines in a Byzantine Church: The Shrines of St. Demetrios, 
in: Spatial icons. Performativity in Byzantium and Medieval 
Russia, ed. A. Lidov, Moscow 2011, 275-316; P. Chatterjee, 
dasax. naSr., 45-47. 

134 A. Grabar, Quelques reliquaires 1-28; misive, Un nouveau 
reliquaire, 307-313.
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orebda am siwmindes (kremlis iaraRis pa-

latis relikvariumi (1059-1067 ww.) (sur. 

44)135, zogis SigTavsi ki misi in terieris 

arqiteqturuli struqturis mixedviT 

iyo gamarTuli da uSua lod wmindanis 

saflavs ganasaxierebda (relikvariume-

bi britaneTis muzeumisa (XI-XIII s.136 (sur. 

67)) da dambarton oqsis koleqciebidan 

(XIII s.), halberStadtis kaTedralis sa-

ganZuridan da aTonis mTis didi lavri-

dan (orive XI s.) da a.S.)137. 

xom ar SeiZleba vivaraudoT, rom do-

dorqis am `monumenturi relikva-

riumis~ afsidis erTob ucnauri struq-

turac (sur. 17, 42) simbolurad swored 

kivorions ganasaxierebda, pirobiTad 

`imeorebda~ mis, afsidis formas yvela-

ze iolad mosargeb elements _ svetebs 

dayrdnobil Ria timpanebs da iq dabrZa-

nebul nawilTan erTad, wmindanis sxva 

relikvariumebis msgavsad, wminda di-

mitris saflavs ganasaxierebda?!138 

135 И. Стерлигова, Византийский мощевик Димитрия Со лун-
ского из Московского Кремля и его судьба в Древней 
Руси, Дмитриевский собор во Владимире, К 800-летию 
памятника, Москва 1997, 255-273; L. Veneskey, Truth and 
Mimesis in Byzantium: A Speaking Reliquary of Saint Deme-
trios of Thessaloniki, Art History 42 /1 (2019) 16-39.

136 britaneTis muzeumis koleqciis katalogSi es 
enkolpioni XI saukuniTaa daTariRebuli, Tumca 
mkvlevarTa umravlesoba mis XII_XIII an XIII sauku-
nisadmi kuTvnilebas emxroba (a. grabari, j, els-
neri, b. hostetleri da a.S). 

137 J. Elsner, Relic, Icon, and Architecture, 26-31; B. A. Hostetler, 
dasax. naSr., 52-58.

138 msgavsi arqiteqturuli mimesisis nimuSi iyo 
wminda dimitris samlocvelo, romelic bizan-
tiis imperatorma leo VI brZenma IX saukuneSi, 
swored kivorionis xatad miaSena konstantinop-
olis saxelganTqmul farosis eklesias da mis 
kurTxevas homilia uZRvna. es samlocvelo, sa-
kuTriv farosis eklesiasTan erTad, 1204 wels 
jvarosnebis mier konstantinopolis aRebisas 
ganadgurda. ix. Tavi I, sqolio 28.

cxadia, es mxolod varaudia. Tumca, 

ganurCevlad imisa Tu ras aRniSnav-

da eklesiis es erTi arqiteqturuli 

elementi, moxatulobis Sinaarsi da 

masSi CarTuli relikviis gamosaxule-
ba mkafiod mianiSnebs, rom dodorqis 
es patara eklesia Tesalonikis wminda 
dimitris bazilikis _ `didebuli mar   -
tvilis wminda eklesiis~ memoria-d iyo 
Cafiqrebuli139. 

kargadaa cnobili, rom Sua saukuneebSi 
gansakuTrebulad saTayvanebeli wminda 

adgilebisa Tu sakraluri sivrceebis 

simboluri gadmotanisas, ar iyo auci-

lebeli maTi topografiisa Tu arqite-
qturuli formebis zusti gameoreba. 
piriqiTac, ostatebis mxridan nimuSis 
uSualo msgavsebis mimarT erTgvari 
`gulgrilobac~ ki SeimCneva. proto-
tipTan sulieri kavSirisa da sruli 
identobisTvis xSirad, misi mxolod 

139 sakraluri sivrcis gadatanis mravalricxovan 
maga liTTa Soris, dodorqasTan tipobrivi 
msgavsebis gamo, gansakuTrebulad sayuradRebo 
pafosTan (kviprosi) mdebare, wminda neofites 
monastris mTavari eklesiis SemTxveva aRmoCnda, 
romelic misma damfuZnebelma wminda neofitem 
ierusalimis uflis saflavis xatad, sagangebod 
Zeli WeSmaritis nawilisTvis Seqmna. ucnauri 
formis mqone eklesiis mTavar arqiteqturul 
da funqciur elements ube warmoadgens, romlis 
aRmosavleT kedelSi gamokaful niSaSi Zvirfasi 
relikvia iyo moTavsebuli. moxatuloba, rom-
lis programa Tavad wminda neofitem arsebiTad 
qristes vnebebis scenebisgan Seadgina, isea kom-
ponirebuli, rom mnaxvelis yuradReba swored 
niSaze da masSi moTavsebul relikviaze fokus-
irdeboda. ix. C. Mango, E. J. W. Hawkins, The Hermitage 
of St. Neophytos and Its Wall Paintings, Dumbarton Oaks 
Papers 20 (1966) 119–206; R. Cormack, Paradise Gained: 
The Private Use of Art, in: Writing in Gold: Byzantine Socie-
ty and Its Icons, New York 1985, 215-251. N. Teteriatnikov, 
The Relic of the True Cross and Jerusalem Loca Sancta: The 
Case of the Making of Sacred Spaces in the St. Neophytos’ 
Encleistra, Paphos, in: Hierotopy, Creation of Sacred Spaces 
in Byzantium and Medieval Russia , ed. A. Lidov, Moscow 
2006, 409-433.
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erTi detalis, ama Tu im elementTa 

raodenobis, sazomi erTeulis an Tun-

dac saxelobis gameoreba iyo sakmarisi. 

miT ufro Zlieri iyo arqetipTan su-

lieri erToba, Tuki is nivTieradac iyo 

gamoxatuli da axladSeqmnil sivrceSi 

masTan dakavSirebuli xatebi da relik-

viebi iyo dabrZanebuli140. swored re-

likvia iqceoda am sivrcis nivTier da 

sulier RerZad da Tavis garSemo war-

moqmnida sakralur sivrces, romelic 

morwmuneSi saxelovan wminda adgilTan 
(locus sanctus) sulieri siaxlovis, masSi 

realuri myofobisa da misi molocvis 

SegrZnebas badebda. 

sagulisxmoa, rom daaxloebiT imave 

dros, rac dodorqis eklesia, Tesalo-

nikis wminda dimitris bazilikis sakra-

luri sivrcis xatad Seiqmna taZar-re-

likvariumebi vladimirsa (1197 w.) da 

tirnovoSi (1185 w.). es ukanaskneli dam-

fuZneblebis mier wminda dimitris axal 

samyofelad, anu Tesalonikis monacv-

ledac ki iyo gamocxadebuli141. 

140 R. Krautheimer, Introduction to an “Iconography of Medi-
aeval Architecture”, Journal of the Warburg and Courtauld 
Institutes 5 (1942) 1-33.

141 wminda dimitris kultis imperiidan CrdiloeT-
isken, bulgareTSi gadanacvleba, misi adaptacia 
da erTgvari miTviseba bulgarelebis mier, aR-
werili aqvs nikita qoniates (O City of Byzantium, 
Annals of Niketas Choniatēs, 205), xolo TesalonikSi 
wmindanis dabrunebisa da mis mier bulgarelTa 
mefis kaloianis dalaxvris ambavi XIII saukunis 
Tesalonikis qartofilaqss ioannis stavraki-
oss (Ίωάννου Σταυρακίου λόγος εἰς τὰ θαύματα τοῦ 
Ἁγίου Δημητρίου, Μακεδονικά I (1940) 324-376). wminda 
dimitris kultis gadanacvlebis es werilobiT 
dadasturebuli ambavi Zalze iSviaTia da amde-
nad, metad yuradsaRebi. umravles SemTxvevaSi, 
misi kultis regionul niSnebsa da adgilobrivi 
adaptaciis Taviseburebebze msjeloba mxolod 
gamosaxulebebisa da cxorebis teqstebis mixed-
viTaa SesaZlebeli. ix. H. A. Badamo, Image and Com-

39. wm. dimitris wameba (detali),  
CrdiloeTi kedeli
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samarTlmadideblos erTmaneTisgan ase 

daSorebul mxareebSi wminda dimitris 

taZar-relikvariumebis Seqmnis qro-

nologiuri Tanxvedra ar unda iyos 

SemTxveviTi. es movlenebi wmindanis 

kultis gavrcelebasTan dakavSirebul 

myar tendencias asaxavs da naTlad aC-

venebs, rom saqarTvelo Tanamonawile 

iyo am axleburi religiur-kulturuli 

procesebis142. 

munity: Representations of Military Saints in the Medieval 
Eastern Mediterranean (doctoral dissertation, University of 
Michigan), Michigan 2011, 90- 94.

142 sayuradReboa, rom aTonis iverTa monastris XII 
saukunis erT-erTi aRapis Tanaxmad, saimdrood, 
wminda dimitri, sxva wmindanebTan erTad, qarT-
velTa meoxad da mfarvelad iyo miCneuli. ix. 
aqve, T. jojua, wminda dimitris eklesiis warwe-
rebi (Tumca, rodis Camoyalibda es tradicia, 
cnobili ar aris. dabejiTebiT verc imis Tqmaa 
SesaZlebeli, adgilobrivi iyo is Tu zogadqar-
Tuli). XII-XIII saukuneebs ganekuTvneba is iSviaTi 

qarTvelebi rom wminda dimitris Te-
salonikur siwmindes kargad icnobd-
nen da misi gansakuTrebuli sakraluri 
mniSvnelobac esmodaT eWvs ar iwvevs. 
marTalia, adreul xanaSi saqarTvelosa 
da imperiis ̀ meore qalaqs~ Soris mimos-
vlisa anda CvenSi wminda dimitris kul-
tis gavrcelebis Sesaxeb bevri araferia 
cnobili143, magram is ki danamdvilebiT 

Weduri xatebi uSgulidan da lahilidan, rom-
lebzec meomari wminda dimitri marto, Tanmx-
lebTa gareSea warmodgenili. ix. Tavi III.

143 adreul xanaSi wmindanis Tayvaniscemis damadas-
turebeli sul ramdenime magaliTia cnobili. 
misi xsenebis dRe (13 Tebervali) ukve VII saukunis 
ierusalimuri leqcionaris qarTul TargmanSi 
gvxvdeba; amave droidanaa cnobili anTroponimi 
demetre qarTlis erismTavarTa saxelebs Soris 
da es mcxeTis wminda jvris taZris erT-erTi 
maSenebeli, stefanoz I patrikiosis Zma, demetre 
vipatosia (Tumca, is Tu romeli wminda dimitris 
sexniaa demetre vipatosi, danamdvilebiT cno-

40. wm. dimitris wameba (detali), CrdiloeTi kedeli
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viciT, rom IX saukuneSi dimitri ukve 

imdenad did wmindanad, misi saflavi ki 

imdenad did siwminded iyo aRiarebuli, 

rom palestinis, romisa da konstan-

tinopolis pirveli rangis siwmindeeb-

Tan erTad, mis mosalocad Tesaloniks 

didi wmindani, ilarion qarTveli sw-

vevia da `Tayuanis-sca samartÂlosa 

ZlevaSemosilisa didebulisa mowamisa 

dimitrissa~144. aRsaniSnavia, rom wmin-

bili ar aris). ix. d. TumaniSvili, T. xundaZe, 
mcxeTis wm. jvris taZari, gamosacemad moamzada 
d. xoStariam, Tbilisi 2008, 6-8; M. Tarchnischvili, 
Le grand lectionnaire de l’église de Jérusalem (Ve - VIIIe siè-
cle), Louvain 1959, t. I, 38; Г. Чубинашвили, Памятники 
типа Джвари, Тбилиси 1948, 18-25, 143.

adreuli drois wmindanis gamosaxulebebi 
ucnobia. Tumca, erT-erTi varaudiT, martvi lis 
taZris dasavleTi fasadis VII saukuniT daTari-
Rebul skulpturul frizSi CarTuli gvele-
Sapis mlaxvreli mxedari wminda dimitri unda 
iyos (ix. T. dadiani, e. kvaWataZe, T. xundaZe, Sua 
saukuneebis qarTuli qandakeba, Tbilisi 2017, 
26). Tuki gaviTvaliswinebT, rom wmindanis ase-
Ti ikonografiuli tipi VII saukuneze gacilebiT 
ufro gvian, mxolod X-XI saukuneebidan Cndeba, 
maT Soris qarTul Wedur xatebze (mag., setis 
wminda giorgis Weduri xati, XI s.), mogvianebiT 
ki mxatvrobaSi (mag., macxvariSi, 1140 w., laSTx-
veris mTavarangelozi, XIV-XV ss.) (ix. m. yenia, 
zemo svaneTi, sur. 235-240 gv-ze; Г. Чубинашвили, 
Грузинское чеканное искусство - исследование по ис-
тории грузинского средневекового искусства, т.I, Тби-
лиси 1959, 330-333; Т. Вирсаладзе, Фресковая рос пись 
художника Микаела Маглакели в Мацхвариши, Избран-
ные труды, Тбилиси 2007, 211), kiTxvis niSnis qveS 
dgeba gamosaxulebis SemoTavazebuli identi-
fikacia an reliefis TariRi. sayuradReboa, rom 
martvilis taZris reliefuri frizis VII sauku-
nisadmi kuTvnileba calkeul mkvlevarTa mier 
adrec saTuod miiCneoda da is X saukunes iyo 
mikuTvnebuli. ix. S. amiranaSvili, qarTuli xe-
lovnebis istoria, Tbilisi 1971, 176; Ch. Walter, 
The Warrior Saints, 129. 

144 cxorebaÁ da moqalaqobaÁ ilarion qarTvelisaÁ, 
Zveli qarTuli agiografiuli literaturis 
Zeg lebi, II, gamosacemad moamzades il. abulaZem, 
n. aTanelaSvilma da sxv., Tbilisi 1967, 9-37; d. 
kldiaSvili, gareja da piligrimoba adreuli Sua 
saukuneebis qarTul wyaroebSi, samonastro cxo-

da ilarionma swored TesalonikSi gaa-

grZela Tavisi samonazvno moRvaweoba, 

rac cxadia, daexmareboda saqarTvelo-

sa da Tesalonikis Soris urTierTobe-

bis gaRrmavebas. aseT kavSirs utyuarad 

xels Seuwyobda is mravalricxovani me-

toqiebic, romlebic aTonis mTis iver-

Ta monasters hqonda rogorc sakuT-

riv TesalonikSi, ise mis SemogarenSi. 

metoqiebisa da mamulebis simravliTa 

Tu simdidriT ivironis did lavrasac 

ki sjobnida145. 979-980 wlebis qrizobu-

las mixedviT, wminda ioane-Tornikem, 

ivironis dafuZnebisTanave, Tesalonik-

Si metoqiad miiRo monasteri leontia, 

romelic qalaqSi ivironis kuTvnili 

didZali uZravi qonebis marTvis metad 

mniSvnelovan administraciul centrs 

warmoadgenda146. XIV saukunis sabuTebSi 

kidev eqvsi aseTi metoqiis arsebobaa 

dadasturebuli _ wmindanTa barbaresi, 

giorgis, ioane naTlismcemlis, klimen-

tis, basilis da nikolozis147. 

vreba udabnoSi, gareja da qristianuli aRmosav-
leTi, red. d. sxirtlaZe, Tbilisi 2001, 77-97. 

145 M. Angold, Church and Society, 324-325; K. Smirlis, Social 
Change in the Countryside of Eleventh-Century Byzantium, 
in: Social Change in Town and Country in Eleventh-Centu-
ry Byzantim, ed. J. Howard-Johnston, Oxford 2020, 62-76; 
T. Grdzelidze, The Georgians on Mount Athos, in: Mount 
Athos. Microcosm of the Christian East, ed. G. Speake, Met-
ropolitan Kallistos Ware, Oxford, Bern, Berlin, Bruxelles, 
Frankfurt am Main, New York, Wien 2009, 29-44.

146 Actes d’Iviron, t.I, Des origines au milieu du XIe siécle, Ėdition 
diplomatiqe par J. Lefort, N. Oikonomidés, D. Papachryssan-
thou, avec la collaboration d’H. Mètrévéli, texte, Paris 1985, 
24-26; M. Angold, Church and Society, 324-325.

147 Actes d’Iviron, t.II, Du milieu du XIe siécle ȧ 1204, Ėdition diplo-
matiqe par J. Lefort, N. Oikonomidés, D. Papachryssanthou, 
avec la collaboration de V. Kravari et H. Mètrévéli, texte, Paris 
1990, 34-35; Sh. E. J. Gerstel, Civic and Monastic Influences on 
Church Decoration in Late Byzantine Thessalonike, Dumbar-
ton Oaks Papers 57 (2003/2004) 225- 231, 239.
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TesalonikTan religiur-kulturuli 
urTierTobis kidev erTi mniSvnelovani 
dasturia timarionis saxeliT cnobili, 
bizantiuri anonimuri satiruli dia-
logi, romelic pirdapir gvatyobinebs, 

rom XII saukuneSi qarTveli piligrimebi 

wmindanis saflavis mosalocad da misi 

saxelobis did dResaswaulSi _ demet-

riaSi monawileobis misaRebad Tesalo-

niks ukve masobrivad stumrobdnen148. 

araerTgzis ixseniebs iberielebs evs-

taTi Tesalonikelic Tavis naSromSi, 

romelic XII saukunis bolos normane-

bis mier Tesalonikis aRebas aRwers _ 

ufro xSirad rogorc vaWrebs, iSviaTad 

rogorc daqiravebul meomrebs. Tesa-

lonikSi iberielTa aqtiuri myofobis 

dasturi unda iyos isic, rom am xanis 

adgilobrivi elitis CacmulobaSi qar-

Tulad wodebuli aqsesuaris _ `wiTeli 
Teqis iberiuli qudis~ _ aRmoCenac kia 
SesaZlebeli149. moyvanili cnobebis gaT-
valiswinebiT, Tesalonikidan arc kivo-

rionis modelis Semotana unda iyos ga-

sakviri da arc wminda dimitris nawilis.

cxadia, Tesalonikis siwmindis gaCeniT 

saqarTvelos sakraluri, upiratesad 
`palestinuri landSafti~ gamravalfe-

148 timarionis Tanaxmad, demetria makedoniis 
udides dResaswauls warmoadgenda. masSi monaw-
ileobis misaRebad TesalonikSi ikribebodnen 
ara mxolod adgilobrivebi, aramed sxvadasxva 
qveynebidan sagangebod mosuli xalxi, maT Soris 
iberieliebic. dResaswaulisa da misi ritualeb-
is Sesaxeb ix. Tavi I, sqolio 34. 

149 evstaTi aRwers alyis dros qalaqis mmarTvelis 
daviT komnenosis Cacmulobas, romlis erT-erT 
uCveulo elements warmoadgenda swored iberi-
uli qudi, romlis farTo farflebi mis saxes 
mzisgan icavda. ix. Eustathios of Thessaloniki, The Cap-
ture of Thessaloniki, 83, 200, 202: A.P. Kazdan and A. Whar-
ton-Epstein, Change in Byzantine Culture, 217.

rovnda150. Tumca, dodorqis es patara 
eklesia morwmuneTaTvis, simbolurad 
mainc, ierusalimTanac iqneboda asoci-
rebuli. daviTgarejis monastrebi xom 
uflis vneba-aRdgomis qalaqis madlis 
1/3 damtevad ganicdeboda saqarTve-
losa da mis samezobloSi, maT Soris, 
araqristianulSic151, wminda dimitris 

150 saqarTveloSic, iseve rogorc mTel saqris-
tianoSi, sakraluri landSaftisa Tu saxelovani 
taZrebis rogorc fizikur, ise sulier Tu sim-
bolur modelTa Soris wminda miwa da misi siw-
mindeebi pirvelobda. am sakiTxebze ix. d. xoS-
taria, nimuSi da asli Sua saukuneebis qarTul 
xuroTmoZRvrebaSi, literatura da xelovneba 1 
(1990) 37-50; m. bulia, m. janjalia, mcxeTa, saqa-
rTvelos Zveli qalaqebi, Tbilisi 2006, 30-35; 
T. mgalobliSvili, axali ierusalimebi saqarT-
veloSi, Tbilisi 2013, 8-41; R. Krautheimer, Intro-
duction to an “Iconography”, 1-33; R. Ousterhout, Sacred 
Geographies and Holy Cities: Constantinople as Jerusalem, 
in: Hieritopy: The Creation of Sacred Space in Byzantium and 
Medieval Russia, ed. A. Lidov, Moscow 2006, 98-116; P. Gu-
ran, The Constantinople – New Jerusalem, at the Crossing 
of Sacred Space and Political Theology, in: New Jerusalems, 
Hierotopy and Iconography of Sacred Spaces, ed A. Lidov, 
Moscow 2009, 42-46; G. Gagoshidze, Mtskheta – Georgian 
Jerusalem, Svetitskhoveli, in: Jerusalem as Narrative Space 
/ Erzählraum Jerusalem [Visualising the Middle Ages 6] eds. 
A. Hoffmann and G. Wolf, Leiden and Boston 2012, 47-61; 
B. Kühnel, Monumental Representations of the Holy Land 
in the Holy Roman Empire, Die Kreuzzugsbewegung im 
römisch-deutschen Reich (11.–13. Jahrhundert), Heraus-
gegeben von N. Jaspert und S. Tebruck, Ostfildern 2016, 
319-345; A. Eastmond, Jerusalem in the Caucasus? in: Tomb 
and Temple. Re-Imagining the Sacred Buildings of Jerusa-
lem, eds. R. Griffith-Jones and E. Fernie, Woodbridge 2018, 
212-232; К. Кекелидзе, К вопросу об иерусалимском 
происхождении грузинской церкви, etiudebi Zveli 
qarTuli literaturis istoriidan, IV, Tbilisi 
1957, 357-363 da mravali sxv.

151 miiCneoda, rom madlis qvas, romelic monas-
trebis damfuZnebelma wminda mama daviT gare-
jelma ierusalimis madlovanebis mTidan wminda 
relikviad wamoiRo da garejSi daabrZana, ieru-
salimis madlis 1/3 Camohyva. amitomac Cveni wina-
prebis rwmeniT, `samgzis aqa locva miesworebis 
erTgzis ierusalimsa mislvasa~. ix. qarTlis 
cxovreba, I, teqsti dadgenilia yvela ZiriTadi 
xelnaweris mixedviT s. yauxCiSvilis mier, Tbili-
si 1955, 209-210; cxorebaÁ da moqalaqobaÁ daviT 
garesjelisaÁ, Zveli qarTuli agiografiuli 



90

samyofeli kivorionic uflis saflavis 
eklesiasTan iyo myarad gaigivebuli, 
Tavad wmindanis wameba ki qristes vnebas 
gatolebuli152. 

* * *

wminda dimitris eklesia, e.w. monumentur 

relikvariumTa umravlesobis msgav sad, 

mxolod wminda nawilis samyofels rom 

ar warmoadgenda da masSi raRac saxis 

msaxureba aResruleboda, sakurTxevel-

Si mdgomi trapeziTac dasturdeba da 

saafsido moxatulobis sqemiTac. 

misi funqciis gansazRvrisTvis sagan-

gebo mniSvnelobas iZens XIII-XIV sauku-

neebSi, mxedruliT Sesrulebuli, vinme 

faxradavle cxuedas-Zis (an cxadas-Zis) 
didi savedrebeli nakawri warwera, ro-

melic sakurTxevlis Tavze, aRmosavle-

Ti kedlis Sublzea datanili (sur. 45).

warweraSi mwirvelebis, amasTan, maved-

reblis samefo saxlisadmi vasaluri 

damokidebulebis niSnad, mefis miwaÁd 

moxsenieba, istorikos Temo jojuas 

afiqrebinebs, rom es patara eklesia 

kerZo samwirvelos warmoadgenda da sa-

varaudod, samefo ojaxis im konkretu-

li wevris sulis saoxad iyo Seqmnili, 

romelic saxel `demetre~-s atarebda 

da romelsac wminda dimitri zeciur 

sexniad ergeboda. moxatulobis drois 

gaTvaliswinebiT, mkvlevari or aseT 

literaturis Zeglebi, I, gamosacemad moamzada 
il. abulaZem, Tbilisi 1963, 229-240; Z. Skhirtladze, 
The Stone of Grace in the Gareja Desert, Georgia, in: Nat-
ural Materials of the Holy Land and the Visual Translation 
of Place, 500-1500, ed., R. Bartal, N. Bodner, B. Kühnel, 
London-New-York 2017, 94-108.

152 E. Russell, dasax. naSr., 29-64, 83-110.

istoriul pirs asaxelebs _ mefe de-
metre I-s (1125-1155/1156 ww.) da mefe 
daviT V-is Zes ufliswul demetre-dem-
nas (g. daax. 1178 w.), Tumca varaudobs, 
rom es ufro demetre I-is samwirvelo 
iqneboda da is mefis sicocxleSive an 
gardacvalebidan maleve, 1150-1160-ian 
wlebSi iyo Seqmnili da moxatuli153. 

mavedreblis warwera marTlac udavod 
adasturebs, rom XIII-XIV saukuneebSi 
wminda dimitris eklesiaSi samwirvelo 
iyo mowyobili, mis samefo ojaxisadmi 
kuTvnilebas ki moxatulobis gamorCeu-
li Sinaarsic mowmobs da iq savaraudod, 
dabrZanebuli wminda nawilis ambavic. 

magram aris ki es monacemebi sakmarisi 

eklesiis Tavdapirveli funqciis da-

sadgenad?! 

xom SeiZleba davuSvaT, rom samefo 
ojaxis wevrisTvis samwirvelo moawy-
ves amave ojaxis kuTvnil, ukve arse-
bul eklesiaSi, Tanac swored imitom, 

rom is gansakuTrebuli mniSvnelobis 

mqone wminda nawilis samyofels war-

moadgenda?! sadgomis siZvele saamisod 

dabrkoleba rom ar gaxdeboda, imiTac 

dasturdeba, rom es patara eklesia Ta-

vadac Zvel, misTvis sagangebod gadake-

Tebul qvabSi iqna gamarTuli. 

cxadia, metad momxiblavia imis varau-

dic, rom eklesia wminda dimitris sexnia 

mefis an samefo ojaxis romelime wevris 
sulis saoxad Seiqmna, miT ufro, rom am 
saxeliT arc ise bevri samefo wodebis 
mqone istoriuli piria cnobili154.

153 warwerasa da mis interpretaciaze ix. aqve, Temo 
jojua, wminda dimitris eklesiis warwerebi.

154 anTroponimi `dimitri” qarTvel mefeTa Tu same-
fo ojaxis wevrTa saxelebs Soris sul ramden-
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41. meomari wm. dimitri, CrdiloeTi kedeli
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42. niSa eklesiis sakurTxevlis Tavze
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Tumca, sexnioba rom ar aris mfarve-

li wmindanis SerCevis aucilebeli da 

erTaderTi piroba, cxadyofs Tundac 

udabnos e.w. xarebis eklesia, romelic, 
didi albaTobiT, mefe demetre II Tavda-
de bulis samwirvelos warmoadgenda, Tu-
mca mas ara wminda dimitri, aramed wmin-
da Tevdore stratilati patronobda155. 

SesaZlebelia sxva msgavsi da iseTi maga-
liTebis moxmobac, romlebic samwirve-
losa da samarxos kavSirs adasturebs, 
amasTan ki aCvenebs, rom maTi moxatu-
lobiT Semkoba xdeboda rogorc agebis-
Tanave, ise agebidan karga xnis Semdegac.

aseTia grigol bakurianis-Zis mier da-

fuZnebuli petriwonis monasteris (dRes 

is baCkovos saxeliTaa cnobili) orsar-

Tuliani saZvale156, romlis pirvel sar-

jerme gvxvdeba. sayuradReboa, rom erisTavTa 
da mefeTa dinastiur saxelad is Tavdapirvelad 
Cndeba egris-afxazeTis samefoSi (mag., demetre 
I afxazTa erisTavi, mefe demetre II (825-861 ww.), 
leon II-is Ze, mefe demetre III (967-975 ww.), gior-
gi II-is Ze da leon III-is Zma), romelic manamde, 
xangrZlivi drois ganmavlobaSi, bizantiis impe-
riis Zlieri gavlenis qveS iyo moqceuli. ix. m. 
lorTqifaniZe, feodaluri saqarTvelos poli-
tikuri gaerTianeba, Tbilisi 1963; misive, egris- 
afxazeTi, saqarTvelos istoriis narkvevebi, t. 
II, $3, Tbilisi 1973; saqarTvelos mefeebi, red. m. 
lorTqifaniZe, r. metreveli, Tbilisi 2007, 66, 
74-75. XI saukuneSi am saxeliT aRmosavleTi sa-
qarTvelos samefo ojaxis wevrebi iwodebian (mag., 
ufliswuli demetre, giorgi I-is Ze da bagrat 
IV-is naxevarZma), mogvianebiT ki gaerTianebuli 
saqarTvelos mefeebi da ufliswulebi (demetre I 
(1125-1155/1156 ww.), daviT V-s Ze ufliswuli de-
metre-demna (g. daaxl. 1178 w.), demetre II Tav-
dadebuli (1259-1289 ww.). CamoTvlil istoriul 
pirTagan moxatulobis Seqmnis xanas daaxloebiT, 
marTlac demetre I-is da misi SviliSvilis, dem-
nas moRvaweobis periodi Seesabameba. 

155 m. bulia, samwirveloebi monasterSi: udabnos xa-
rebis eklesia da misi moxatuloba, samonastro 
cxovreba udabnoSi. gareja da qristianuli aRmo-
savleTi, red. z. sxirtlaZe, Tbilisi 2001, 240-253.

156 monastris tipikonSi moxseniebuli, grigol ba -
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Tulze kripta anu sakuTriv samarxoa 

ganTavsebuli, mis Tavze ki eklesia. na-

Telia, rom es ori saTavsi funqciurad 
iyo dakavSirebuli da eklesia samarxoSi 
dakrZalulTa samwirvelos warmoadgen-
da. amas mowmobs aseve kriptis gverdiTa 
kedlebze warmodgenili scena, romelic, 
e. bakalovas identifikaciiT, asaxavs 
sulis mosaxseniebel liturgias, ro-
melsac mRvdeli, diakvani da eklesiarxi 
aRasruleben157. amave kedlebis aRmosa-
vleT monakveTebze sulis mosaxseniebe-

li warwerebi iyo datanili158. saZvalis 

eklesiis patroni wmindani danamdvile-

biT cnobili ar aris (a. SaniZis varau-

diT, `is TiTqos is eklesiaa, romelic 

wminda giorgis saxelze iyo agebuli~159. 

e. bakalovas mosazrebiT ki, eklesia yve-

la wmindanisadmi iyo miZRvnili160), Tu-

mca eWvs ar iwvevs, rom orive saTavsis 
moxatulobaTa programa ara monastris 

kurianis-Zis „samarxoÁ~ („...romeli-ese mebr maSene-
beli var pirvel Ãsenebulisa mis axal-Senebulisa 
monastrisa da mas Sina samarxoÁsa mis gansasuene-
belisa Cemisa....~ ix. a. SaniZe, qarTvelTa monaste-
ri bulgareTSi da misi tipikoni: tipikonis qarTu-
li redaqcia, Tbilisi 1971, 61) mkvlevarTa umra-
vlesobis mier, monastris dafuZnebis xanis erTa-
derT nagebobasTan, saZvalesTan aris gaigivebuli. 
ix. А. Грабар, Роспись церквы-гробницы Бачковского монас
тыря, Известия на Българския Археологически институт 
II (1923-1924) 1–68; Н. Мавродинов, Старобългарското 
изкуство XI-XIII век, Софiя 1966, 24; A. Grishin, The Bačkovo 
Ossuary Frescoes, 26-40 და სხვ. 

157 Э. Бакалова, Фрески церкви-гробницы бачковского мо-
настыря, 216-134.

158 warwerebi, romelTa kvali dRes gamqralia, wa-
ki  Txulia a. grabaris mier. ix. А. Грабар, Роспись 
церквы- гробницы Бачковского монастыря, 7.

159 a. SaniZe, dasax. naSr., 21.
160 А.Грабар, Роспись церквы-гробницы Бачковского мона-

стыря, 1-68; Э. Бакалова, Бачковката костница, София 
1977, 118-156; მისივე, Фрески церкви-гробницы Бач-
ковского монастыря и византийская живопись XII века, 
Византия. Южные славяне и Древняя Русь. Западная 
Европа, Москва 1973, 216-234.

damfuZneblis sexnia wmindanebTan, ara-
med meored mosvlasa da sulis xsnasTan 
aris dakavSirebuli. sayuradReboa isic, 
rom monastris tipikoni, romlis 37 Tav-
Si grigol bakurianis-Zis mier misi, misi 
Zmisa da mamis sulis mosaxseniebeli 
wirvisTvis dadgenili dResaswaulebi 
da sxva memoriuli ritualebia gaweri-
li, 1083 wliT TariRdeba161, daaxloebiT 
imave xanisa unda iyos saZvalis nagebo-
ba, misi Semamkobeli mxatvrobis ZiriTa-
di nawili ki, damkvidrebuli azriT, XII 

saukunis 70-iani wlebis162. anu gamodis, 
rom saZvale/samwirvelo, SesaZloa, misi 
agebidan TiTqmis saukunis Semdeg yofi-
liyo moxatuli. es ki niSnavs, rom Se-
momwirvelis moRvaweobis xana ver gax-
deba misi samwirvelos moxatulobis 
TariRis ganmsazRvreli.

Tuki petriwonis saZvaleze azrTa sxva-
dasxvaoba arsebobs, konstantinopolSi, 

komnenosebis samarxav qriste pantokra-

toris monasterSi mdebare, misi dam-

fuZneblis ioane II komnenosisa da misi 

ojaxis memoriuli eklesiis mfarvelic 

da funqciac dokumenturad, monastris 

1136 wels xelmoweril tipikonSia da-
dasturebuli163. heroonad wodebul 

161 a. SaniZe, dasax. naSr., 21-59.
162 Бакалова, Бачковката костница, 118-156. aRsaniSna-

via, rom mkvlevarTa umravlesoba saZvalis mo-
xatulobis XII saukunisadmi kuTvnilebas emxro-
ba (a. grabari XII dasawyiss asaxelebs, g. gerovi 
1150-1160 wlebs, d. muriki XII saukunis II naxevars). 
D. Mouriki, Stylistic Trends, 99, n. 59; misive, The Formative 
Role of Byzantine Art on the Artistic Style, 725-757; Г. Геров, 
Особенности фресок XII и XIV веков Бачковской церкви-
костницы, 31–33. aqve SevniSnav, rom kriptis nar-
TeqsSi warmodgenili grigol bakurianis-Zisa da 
misi Zmis abazis portretebi, eklesiis modeliT 
xelSi, XIV saukuniT TariRdeba. saZvalis moxa-
tulobaTa daTariRebaze ix. sqolio 75.

163 Byzantine Monastic Foundation Documents: A Complete Trans-
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eklesias unikaluri orgumbaTiani 

struqtura hqonda, romelic mis ormag 

daniSnulebas ukavSirdeboda164. ioanes 

lation of the Surviving Founders’ Typika and Testaments, ed. J. 
Thomas, A. Constantinides Hero, 5, Washington 2000, 756-757.

164 R. Ousterhout, Architecture, Art and Komnenian Ideology 
at the Pantokrator Monastery, in: Byzantine Constantinople. 
Monuments, Topography and Everyday Life, ed. N. Necipoğ-
lu, Leiden - Boston - Köln 2001, 133-152; R. Ousterhout, Z. 
Ahunbay and M. Ahunbay, Study and Restoration of the Zey-

nebiT, misi dasavleTi nawili samarxe-
bisTvis iyo gankuTvnili, aRmosavleTi 
ki iq dakrZalulTa sulis mosaxsenie-
beli msaxurebisTvis. heroons ara impe-
ratoris sexnia wmindani, aramed miqael 

mTavarangelozi patronobda165. panto-

rek Camii in Istanbul: Second Report, 2001-2005, Dumbar-
ton Oaks Papers 63 (2009) 235-256ა 

165 C. Rapp, Death at the Byzantine Court: The Emperor and 

43. Tesalonikis wm. dimitris bazilikis CrdiloeTi kolonadis mozaika, V-VI ss. 
v.s. jorjis Canaxati 



44. wm. dimitris relikvariumi, 1059-1067 ww.  
kremlis iaraRis palata, moskovi 
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kratoris monastris eklesiaTa moxa-

tulobebi TiTqmis srulad ganadgur-

da. Tumca, tipikonSi dasaxelebulia 

konkretuli sauflo dResaswaulebi 

da wmindanebi, romelTa gamosaxulebe-

bis winaSe, heroonsa da sxva eklesieb-

Si, Cauqroblad kandeli da sanTlebi 

unda yofiliyo danTebuli. xatebi iyo 

es Tu mozaikuri scenebi gaurkvevelia, 

gaurkvevelia isic, ukve arsebobda es 

gamosaxulebebi Tu maTi samomavlod Se-

qmna iyo ganzraxuli, naTelia mxolod, 

rom eklesiaTa gamSvenebis programa im-

peratoris nebis Sesabamisad iqneboda 

Sedgenili da savaraudod, eklesiebis 

agebisTanave an maleve Sesrulebuli. 

sayuradReboa isic, rom tipikonSi Ca-

moTvlil gamosaxulebaTagan arc erTi 

samarxo/samwirvelos zeciur patrons 
ar ukavSirdeba. 

moyvanil magaliTebTan erTad, Tuki 
imasac gaviTvaliswinebT, rom Semomwir-
vels samwirvelos mowyoba SeeZlo ro-
gorc TavisTvis, ise ukve gardacvlili 
ojaxis wevrisa Tu naTesavisTvis166, sa-
varaudo SemomwirvelTa wre mniSvnelo-
vnad gafarTovdeba. 

aseTnairad ki gamodis, rom wminda di-
mitris eklesiis verc imTaviTve samwir-

velod gamarTva dgindeba upirobod da 

verc samefo ojaxis im wevris vinaoba, 

vis saxelzec is SesaZlebelia yofili-

yo Seqmnili.

his Family, in: Death at Court, ed. Karl-Heinz Spieß and 
Immo Warntjes, Wiesbaden 2012, 267-286; E. Congdon, 
Imperial Commemoration and Ritual in the Typikon of the 
Monastery of Christ Pantokrator, Revue des études byzan-
tines 54 (1996) 161-199.

166 n. papuaSvili, erTi arqiteqturuli terminisT-
vis (egvteri), sabWoTa xelovneba 3 (1985) 89-94. 

erTi, ramac SeiZleba eklesiis memoriu-

li funqcia gvafiqrebinos, misi sakonqo 

scenaa, romelSic platiteras Tanmxle-

bad SearCies ara liturgiis Semqmnele-

bi _ wmindanebi basili didi da ioane 

oqropiri167, aramed wmindanebi basili 

didi da nikoloz sakvirvelTmoqmedi, 

wmindani, romelsac gansakuTrebuli 

meoxebiTi Zalis gamo, xSirad swored 

memoriuli daniSnulebis saTavsebSi ga-

mosaxavdnen xolme168. 

Tuki wminda dimitris eklesias samwir-

velod Seqmnas mainc dasaSvebad miviC-

nevT, dabejiTebiT mxolod imis Tqma 

iqneba SesaZlebeli, rom es patara 

eklesia gaimarTa samefo ojaxis samxed-

ro RvwiT gamorCeuli mamakacis sulze 

sazrunavad da amaSi mas Tavadac meoma-

167 sakurTxevelSi warmodgenil episkoposTa raode-
nobas, rogorc wesi, eklesiis zoma gansazRvra-
vda. maTi SerCeva damkveTis neba-survilze iyo 
damokidebuli, amasTan ki, ama Tu im mRvdelmTa-
vris Tayvaniscemis adgilobriv tradicias asa-
xavda. amitomac maTi raodenoba, iseve rogorc 
personaluri Semadgenloba eklesiaTa sakurTxe-
vlis scenebSi gansxvavebulia. Ch. Walter, Art and 
Ritual, 200-205; Sh. E. J. Gerstel, Beholding the Sacred Mys-
teries, 22-25. dodorqis scenisTvis, sadac sakur-
Txevelis simciris gamo, mxolod ori figuris 
gamosaxvis SesaZlebloba arsebobda, liturgiis 
Semqmnel mRvdelmTavarTa SerCeva, gansakuTre-
buli winapiroba Tu ara, TiTqos ufro bunebrivi 
unda yofiliyo.

168 im saTavsTa umravlesobas, romlebSic wminda 
nikolozis cxorebis ciklebi an calkeuli xati-
sebri gamosaxulebebia warmodgenili, memoriuli 
funqcia aqvs, maTgan araerTSi saZvalea mowyobi-
li. mag., boiana, studenica, prizreni, graCanica, 
wminda nikolas orfanosi, fsaCa, markov manasti-
ri, maza da a.S. N. P. Sevčenko, The Life of Saint Nicholas 
in Byzantine Art, Torino 1983, 159-162. 

vinaidan wminda nikolozis gansakuTrebuli 
Tayvaniscemis adgilobriv tradicias Tvali ar 
gaedevneba, ar aris gamoricxuli es wmindani do-
dorqis moxatulobisTvis marTlac sagangebod, 
eklesiis memoriuli funqciis gaTvaliswinebiT 
SeerCiaT. 
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ri, meomarTa meoxi da mfarveli wminda 

dimitri da misi wminda nawili unda da-

xmareboda. iqneb moxatulobis progra-

maSi samxedro Temac imitom JRers ase 

Zlierad, rom is, drois tendenciebTan 

erTad, swored mis sabrZolo gamarjve-

bebs unda Sexmianeboda.

ra daniSnulebac ar unda hqonoda wmin-

da dimitris eklesias, iyo is ekle-

sia-relikvariumi, Tu amasTan samwirve-

loc (es funqciebi araTu gamoricxavs, 

aramed arsobrivad avsebs erTi meores), 
naTelia, rom is yoveldRiuri litur-

giisTvis ar unda yofiliyo gankuTvni-

li. savaraudod, msaxureba iq gansakuT-

rebul SemTxvevebSi aResruleboda _ 

uTuod, wminda dimitris xsenebis dRes, 

SesaZloa, wminda nawilis monasterSi 
dabrZanebis dResac (bizantiaSi aseTi 

dReebi sagangebo, sadResaswaulo msa-

xurebiT aRiniSneboda)169, samwirvelod 

dadgenis SemTxvevaSi ki, im dReebSi, 

romlebic Semomwirvelis anderZiT iq-

neboda gansazRvruli170. naTelia isic, 

rom orive SesaZlo SemTxvevaSi, mis mTa-

var ideur, sulier da mxatvrul RerZs 

wmindanis relikvia warmoadgenda. arc 

is unda iyos saeWvo, rom am wminda nawi-

lis mniSvneloba mxolod dacva-mfarve-

lobiTi funqciiT ar Semoifargleboda.

kargadaa cnobili, rom Sua saukuneebSi 

wminda nawilebis flobas religiur-ide-

ologiuri mniSvnelobis garda, Zalze 

169 a. SaniZe, qarTvelTa monasteri bulgareTSi da 
misi tipikoni, 127-129; E.A. Congdon, Imperial Com-
memoration, 161-199; Byzantine Monastic Foundation Doc-
uments, 756-57,759

170 E.A. Congdon, Imperial Commemoration and Ritual in the 
Typikon of the Monastery of Christ Pantokrator, Revue des 
études byzantines 54 (1996) 161-199.

didi politikuri datvirTva hqonda 
miniWebuli. sakraluri nivTebi, upir-
velesad ki cxadia, pirveli rangis re-
likviebi (igulisxmeba qristesa da Rmr-
TismSobelTan dakavSirebuli wminda 
nawilebi), maT mflobelTa Zalaufle-
bas, didebasa da prestiJs ganasaxiereb-
da da maTi mmarTvelobis kanoniereba-
sa da RvTisagan kurTxeulobas usvamda 
xazs, saxelmwifos ki privilegirebul 
statuss sZenda da gamorCeul mdgoma-
reobaSi ayenebda sxva qristianul sa-
xelmwifoTa Soris171. amitomac, rogorc 
marTlmadidebeli, ise laTini mmarTve-
lebi gansakuTrebuli mon domebiTa da 
yvelanairi xerxebiT cdi lobdnen wmin-
da nawilebis mopovebas.

ase iyo serbeTSi, sadac misi avtoke-
faluri eklesiis pirveli arqiepis-
koposi saba serbeli (1175/6-1236 ww.), 
relikviebis STambeWdavi koleqciis Se-
grovebiT, cdilobda serbeTis eklesiis 
gamorCeulobis dadasturebas, amasTan 
ki, nemaniCebis mmarTveli dinastiis re-
likviebis umsxviles mflobelebad war-
moCenas. werilobiTi wyaroebis Tanax-
mad, am gvaris mmarTvelebs, maTi mefobis 
dinastiurobisa da taxtis flobis ka-
nonierebis simbolod, memkvid reobiT 
gadaecemodaT enkolpioni, romelSic 
Zeli WeSmaritis nawilebi inaxeboda172. 

171 L. James, Bearing Gifts from the East: Imperial Relic Hunters 
Abroad, Eastern Approaches to Byzantium, ed. A. Eastmond, 
London-New York 2001, 119-131.

172 D. Popovič, The Political Role of Relics in Medieval Serbia, 
Реликвии в искусстве и культуре восточнох ристи анс-
кого мира, ред. А. Лидов, Москва, 2000; misive, Eulogi-
ae Terrae Sanctae of St Sava of Serbia, Balcanica XLV (2014) 
55-69; misive, “God Dwelt Even in Their Bodies in Spiritual 
Wise’ – Relics and Reliquaries in Medieval Serbia, in: Byzan-
tine Heritage and Serbian Art, I–III, Sacral Art of the Serbian 
Lands in the Middle Ages, Belgrade 2016, 133-147. 
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mravalricxovan wmindanTa nawilebis 
gadataniT cdilobdnen XII saukunis bo-
losa da mTeli XIII saukunis ganmavloba-
Si bulgareTis mefeebi ivan asen I, mefe 
kaloiani, ivan asen II tirnovos, bul-
gareTis axali dedaqalaqis, rogorc 
`siwmindeTa mTavari mflobelis~ repu-
taciis gamyarebas, Sesabamisad ki, Tavi-
si Zlevamosilebis de mon strirebas173. 
saukuneebis ganmavlobaSi nagrovebi 
relikviebis flobis sababiT, bizanti-
is imperatorTa memkvidreobaze, mesame 
romad yofnasa da qristianul samyaro-
Si pirvelobaze gamoTqvamdnen preten-
ziebs aseve rusi mTavrebi da mefeebi174. 

827 wels aleqsandriidan veneciaSi 
wminda markozis nawilebis gadatanas, 
rac tradiciulad, sakraluri qurdo-
bis (furta sacra) klasikur magaliTad aris 
miCneuli, mniSvnelovani politikuri 
safuZvelic hqonda _ am nawilebis flo-
biT venecia, erTi mxriv, karolinguri 
italiisgan acxadebda damoukideblo-
bas, meore mxriv ki, bizantiisgan, amas-
Tan ki, Tavisi kaTedris samociqulo 
warmomavlobasac amtkicebda175 da sxv. 

relikviebis flobis survilma da masTan 
dakavSirebulma politikurma ambiciebma 
sruliad sxva masStabebi 1204 wlis Sem-
deg miiRo, rodesac laTinebis mier kons-
tantinopolis aRebam kvlav gaacocxla 
imperiis, imperiuli Zalauflebis gada-

173 E. Bakalova, Relics at the Roots, 30.
174 А. Майоров, Восточнохристианские реликвии и идея 

«переноса империи»: Византия, Балканы, Древняя Русь, 
Религиоведение 1 (2011) 17-24.

175 P. J. Geary, Furta Sacra: Thefts of Relics in the Central Middle 
Ages, Princeton, 1948, 88-93; Т. Дейл, Столп-реликварий 
св. Марка, Политика чудес и иконографические прог-
раммы в средневековой Венеции, Чудотворная икона 
в Византии и древней Руси, Москва 1996, 96-106. 

tanis (translatio Imperii) idea176. TiTqmis yve-
la evropuli qristianuli saxelmwifo, 
gansakuTrebiT ki venecielebi da fran-
kebi, misi auracxeli siwmindeebis dasa-
kuTrebas da dacemuli da gaZarcvuli, 
`qalaqebis dedoflad~ wodebuli kons-
tantinopolis Canacvlebas cdilobda. 
miiCneva, rom IV jvarosnuli laSqrobis 
ara wminda miwisken, aramed konstantino-
polisken mimarTva, saim drood, mis ekle-
sia-monastrebSi Senaxuli 476 sxvadasxva 
wmindanis 3 600 wminda nawilis daufle-
bis surviliT iyo ganpirobebuli177. kons-
tantinopolis siwmindeebis miTvisebiT, 
misi urbanuli modelebisa Tu saxelgan-
Tqmuli taZrebis simboluri gadataniT 
evropelebi politikuri da religiuri 
mizidulobis axal centrebs qmnidnen da 
aseTnairad, mTel qristianul samyaros 
auwyebdnen, rom misi centri, axali locus 
sanctus axla ukve ara konstantinopoli, 
aramed parizi an venecia iyo178.

176 es movlena Zalauflebis gadatanis im ideis 
sar kisebur anarekls warmoadgenda, romelsac 
sa ukuneebis ganmavlobaSi Tavad bizantia amkv-
idrebda, acxadebda ra Tavs axal romad da meore 
ierusalimad. J. Harris, Byzantium and the Crusades, Lon-
don-New Delhi _ New York – Sydney 2014, 16-19, 171-179.

177 I. Kalavrezou, dasax. naSr., 54-79; O. Meinardus, The 
Study of the Relics of Saints of the Greek Orthodox Church, 
Oriens Christianus 54 (1970) 130-133; J. Wortley, The Byz-
antine Component of the Relic-Hoard of Constantinople, 
Greek, Roman, and Byzantine Studies 40 (1999) 353–378.

178 mag., veneciis san marko konstantinopolis wmin-
da mociqulTa taZris zust asls warmoadgens, 
piaca da piaceta ki bizantiis dedaqalaqis ur-
banuli struqturis mixedviTaa gamarTuli. pia-
ca ipodromTan, xolo veneciis sazRvao WiSkrad 
aRmarTuli marTlmsajulebis tyupi svetebi 
bizantiuri qalaqebis satriumfo kolonebTan 
asocirdeba; farosis taZris simbolur aslad 
aigo parizis cnobili sen Sapeli (Sainte Cha-
pelle) _ saunje uflis vnebisa Tu sxva mravali 
Zvirfasi relikviisa, romelic manamde farosis 
eklesiaSi iyo dabrZanebuli. veneciis imperiul 
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pirveli rangis relikviebis msgavsad, 

gansakuTrebulad Zvirfasi da sasurve-

li aRmoCnda wminda dimitris nawile-

bic. swored wmindanis mfarveloba da 

misi relikviebis ganuyofeli floba 

gaxda sababi separatistuli ganwyobe-

bisa, romlebmac TesalonikSi adreuli 

xanebidanve iCina Tavi, XIII saukunidan 

ki ukve konstantinopolisgan rogorc 

sruli saeklesio, ise politikuri da-

moukideblobisken swrafvaSi gadaizar-

da179. maRali statusis miRwevis, xeli-

suflebis kanonierebisa da siZlieris 

demon  strirebis saSualebad iqca wmin-

danis mfarveloba bulgareli da rusi 

mmarTvelebisTvis180; bizantiasTan kon-

kurenciis iaraRad, amasTan, Sida mokav-
SireebisTvis gankuTvnil politikur 

ambiciebs ganasaxierebda doJebis bazilikac, 
romelic maT mier aseve, axal Sancta Capella-d iyo 
miCneuli da a.S. ix. H. Belting, The Image and Its Public 
in the Middle Ages:Form and Function in Early Paintings of 
the Passion, New York 1990, 203-215; J. Schulz, Urbanism 
in Medieval Venice, in: City States in Classical Antiquity 
and Medieval Italy: Athens and Rome, Florenc and Venice, 
Stuttgart 1991, 438-441; H. Klein, Eastern Objects, 283-
314; misive, Refashioning Byzantium in Venice, ca. 1200-
1400, in: San Marco, Byzantium, and the Myths of Venice, 
ed. H. Maguire, R. S. Nelson, Washington 2010, 193-227; 
imave krebulSi, R. Nelson, The History of Legends and 
the Legends of History, the Pilastri Acritani, 63-91; D. M. 
Perry, St George and Venice. The Rise of Imperial Culture, 
in: Matter of Faith, An Interdisciplinary Study of Relics and 
Relic Veneration in the Medieval Period, ed. J. Robinson, L. 
de Beer, London 2014, 15-22; W. Tronzo, Reading the Dis-
play of Sculpture on the Façade of the Narthex of San Mar-
co in Venice, in: Il potere dell’arte nel Medioevo, Studi in 
onore di Mario D’ Onofrio, ed. M. Gianandrea, F. Gangemi, 
C. Costantini, Roma 2014, 725-733.

179 R. J. Macrides, dasax. naSr., 189-197; J. W. Barker, Late 
Byzantine Thessalonike: A Second City’s Challenges and Re-
sponses, Dumbarton Oaks Papers 57 (2003) 5-33. 

180 Э.Смирнова, Храмовая икона, 222-254; M. White, Relics 
and the Princely Clan in Rus, in: Byzantium and the Viking 
world, ed. F. Androshchuk et. al. Uppsala 2016, 391-408; A. 
Dobyčina, A “Divine Sanction”, 113-126.

da diplomatiur gzavnilad ki romis 
saydrisTvis, maSinac, rodesac 867 wels 
anastasius biblioTekari frankebis im-
perator Sarl melotisTvis laTinurad 
Targmnida misi wamebisa da saswaulebis 
ambavs181 da mogvianodac, rodesac 1098 
wels antioqiisTvis gamarTuli brZo-
lisas, misi mfarvelobis `dasakuTre-
bas~ ukve jvarosnebi ecadnen182. 

cxadia, saqarTveloSi, sadac dinastiu-
ri monarqiis mravalsaukunovani, uwy-
veti tradicia arsebobda, bagrationTa 
mmarTvelobis arc legitimurobis mtki-
cebis saWiroeba arsebobda da arc maTi 
Zalauflebis ganmtkicebis. ai regionu-
li politikis ganmsazRvrel mZlavr, an-
gariSgasawev qristianul saxelmwifod 
yofnis, konstantinopolTan gatolebis 
ambicia XII-XIII saukunebis saqarTvelos 
udavod hqonda da saimdrood is aseTi 
iyo kidec183. bagrationTa samefo karis-

181 B. Neil, Seventh-Century Popes and Martyrs: The Political 
Hagiography of Anastasius Bibliothecarius, Brepols 2006, 
58, 90-91; R. Forrai, Byzantine Saints for Frankish Warriors. 
Anastasius Bibliothecarius’ Latin Version of the Passion of 
Saint Demetrius of Thessaloniki, L’ Hèritage byzantine en 
Italie (VIIIe _ XIIe siècle), III, Dècor monumental, objets, tra-
dition textuelle, Ėcole Française de Rome 2015, 185-202.

182 laTinTa wyaroebis Tanaxmad (gesta frankorumis 
(Gesta Francorum) anonimi avtori; petrus Tudebo-
dusi (Petrus Tudebodus), wminda dimitri, rogorc 
jvarosan raindTa mfarveli, wmindanebis giorgi-
sa da TevdoresTan erTad, saswaulebrivad monaw-
ileobda pirveli jvarosnuli laSqrobis erT-
erT umniSvnelovanes, antioqiisaTvis 1098 wels 
gamarTul brZolaSi. wmindanis kultis adaptac-
iis es religiuri, imavdroulad ki didi politi-
kuri mniSvnelobis mqone movlenebi yuradsaRebad 
aris miCneuli, radgan aseTi mcdelobebi adreul 
xanaSi ar aRmoCnda didad warmatebuli. ix. E. Lapi-
na, Demetrius of Thessaloniki: Patron Saint of Crusaders, Via-
tor 40/2 (2009) 93-11; ix. Tavi I, sqolio 25.

183 regionis politikur sivrceSi mowinave poziciebis 
damkvidrebas saqarTvelo warmatebuli samxedro 
kampaniebiT, politikur procesebSi aqtiuri 
monawileobiT, zog SemTxvevaSi ki maTi warmarT-



101

Tvis, romelic Tavisi samxedro Zlevamo-
silebis, didebulebisa da brwyinvalebis 
pikze imyofeboda, erTgvarad presti-
Jis sagnad unda qceuliyo im wmindanis 
mfarvelobisa da keTilganwyobis mopo-
veba, romelic im droisTvis imperiis 
samxedro uZlevelobis simbolos war-
moadgenda, misi wminda nawilebis floba 
da maTTvis, Tesalonikis didi siwmindis 
xatad, sakraluri sivrcis Seqmna ki er-
Tgvar trendad iyo qceuli. 

saqarTveloSi wminda dimitris umniS-
vnelovanesi relikviis savaraudo Se-
motanac da daaxloebiT XII saukunis II 
naxevar-XIII saukunis dasawyisSi misTvis 
sagangebod, wmindanis cxorebis scene-
biT moxatuli eklesia-relikvariumis 
Seqmnac swored saimdrood samarTl-
madidebloSi mimdinare religiur-ide-
ologiuri, kulturuli da po litikuri 
procesebis nawilad unda iyos miCneuli 
da ganixilebodes wmindanis kultis ga-

viTac axorcielebda. amis sailustraciod 1204 
wels, swored maSin rodesac jvarosnebi konstan-
tinopols iRebdnen, Tamaris iniciativiTa da qar-
Tuli armiis monawileobiT, saqarTvelos qveSevr-
domi trapezuntis imperiis dafuZnebis istoriis 
moxmobac iqneba sakmarisi. ix. iv. javaxiSvili, qa-
rTveli eris istoria, t. II Tbilisi 2012, 273, 379-
381; saqarTvelos istoria, red, r. metreveli, t.II, 
Tbilisi 2012, 433-434; М. Лордкипанидзе, История 
Грузии XI-начала XIII века, Тбилиси 1974, 161-162. arse-
bobs mosazreba, rom Tamaris saboloo mizans ara 
e.w. buferuli saxelmwifos Seqmna, aramed saimper-
atoro saydarze komnenosTa dinastiis restavra-
cia warmoadgenda, rac, konstantinopolSi ganvi-
Tarebuli movlenebis gamo, ver ganxorcielda. 
ix. s. margiSvili, miTebi da realoba daviT aR-
maSeneblis mefobis Sesaxeb, Tbilisi 2006, 110-
112. politikurze aranaklebi mniSvnelobisa unda 
yofiliyo saqarTvelosTvis bizantiasTan ide-
ologiuri konkurencia, romelSic is upirateso-
bis mopovebas Tu ara, imperiasTan Tanasworobas 
qristianobis uZvelesi tradiciis, misi kuTvnili 
didi erovnuli da zogadqristianuli siwmindeeb-
is demonstrirebiT cdilobda. 

vrcelebasTan dakavSirebul im movle-
naTa konteqstSi, romlebic CvenSi wari-
marTa im xanebSi.

rogorc Tavisi drois axlebur mxat-
vrul da kulturul tendenciebTan 
Tanaziarobis gamorCeuli magaliTi, 
wminda dimitris eklesia da misi moxa-
tuloba naTlad aCvenebs Tu raoden 
gaxsnili iyo imJamindeli saqarTvelo 
siaxlisadmi. is am siaxleTa ara mxolod 
mimRebi iyo, aramed metad saintereso, 
SemoqmedebiTi interpretatori. 

am TvalsazrisiT, es moxatuloba garejis 

tradiciis gamgrZelebelicaa. adgilob-

rivi mxatvrobis arsebobis yvela etapze 

iq momuSave ostatebi ara mxolod Semo-

qmedebiTad, Taviseburad amuSavebdnen 

tradiciul ikonografiul Temebs, ara-

med rig SemTxvevebSi, iseT originalur 

redaqciebs qmnidnen, romelTac araTu 

qarTul mxatvrobaSi, saqristianoSi ar 

eZebneba paraleli184. Tumca aRsaniSnia 

isic, rom garejelTa ganswavlulobisa 

da SemoqmedebiTi siTamamis warmomCenma 

Temebma, wminda dimitris cxorebis sce-

nebis arastandartuli redaqciebis ms-

gavsad, ver hpova gavrceleba da metad 

mniSvnelovan, Tumca ki lokalur, gare-

jul movlenad darCa.

184 aseT magaliTTagan pirvel rigSi, unda dasaxeldes 
berTubnis samartviles IX saukuniT daTariRebu-
li moxatuloba da misi daaxloebiT Tanadrouli 
TeTri udabnos sakurTxevlis scena, romelTagan 
pirveli cis segmentidan gamowvdili mowameTa 
jvarTmpyrobeli xelebis meSveobiT, maT samoTxis 
wiaR myofobas gamoxatavs, meore ki gankacebu-
li uflis msxverplisa da triumfis niSnad, sa-
moTxeSive, palmebs Soris aRmarTul, moTvalul, 
nairfer mandorlaSi moqceul golgoTis jvars; 
aseTia aseve udabnos mowameTa eklesiaSi warmod-
genili garejis istoriasTan dakavSirebuli, ad-
gilobriv berTa mowyvednis scena (XIs.) da a.S. 
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45. faxradavle cxadas-Zis//cxuedas-Zis savedrebeli warwera, XIII-XIV ss.  
aRmosavleTi kedeli

დანართი

წმინდა დიმიტრის ეკლესიის წარწერები

garejis dodorqis monasterSi wminda 

dimitri Tesalonikelis qvabovani ekle-

siis mikvleva uaRresad mniSvnelovani 

movlenaa ara mxolod garejis mraval-

mTis arqiteqturisa da moxatulobebis, 

aramed epigrafikuli Zeglebis Seswav-

lisaTvisac. marTlac, wminda dimitris 

eklesiaSi gamovlinda XII-XVIII sauku-

neebis ocze meti freskuli da nakawri 

warwera, romlebic saintereso cnobebs 

gvawvdis rogorc sakuTriv eklesiis 

Tavgadasavalis, ise zogadad garejis 

monastrebis istoriis Sesaxeb.

winamdebare nakveTi wminda dimitris 

eklesiis axladmikvleuli epigrafiku-

li Zeglebis akademiuri saxiT gamoce-

masa da istoriul-wyaroTmcodneobiTi 

kuTxiT Seswavlas isaxavs miznad. 

wminda dimitri Tesalonikeli _ 

`yovlad meoxi~ qarTvelTa 

`naTesavisaÁ~

XII saukuneSi moRvawe cnobilma qarT-

velma sasuliero pirma, aTonis qarT-

velTa monastris winamZRvarma, mama pav-

lem ivironis saxelovan saaRape wignSi 
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(A-558) sakuTari xeliT Cawera ganwese-

bis teqsti, romelic samecniero li-

teraturaSi #167 aRapis saxeliT aris 

cnobili1.

mama pavle #167 aRapis dasawyis, pir-

vel nakveTSi mogviTxrobs, rom man, 

samonastro krebulTan SeTanxmebiT, 

`yovladwmidis~ anu aTonis qarTvelTa 

monastris mTavari taZris _ RmrTism-

Soblis eklesiis sadiakvnis karTan da-

kida xuTi `samaradiso~ da `dauvsebeli~ 

anu samudamo, Cauqrobeli kandeli, ro-

melTagan pirveli kandeli yovladwmida 

RmrTismSoblisaTvis iyo gankuTvnili, 

meore kandeli _ `wmidaTa mamaTa qar-

TvelTaTvis~, mesame kandeli _ wminda 

iovane maxareblisaTvis, meoTxe kande-

li _ wminda giorgisaTvis, xolo, bolo, 

mexuTe kandeli _ wminda dimitrisTvis.

mama pavle #167 aRapis momdevno, meo-

re nakveTSi sagangebod ganmartavs, Tu 

ratom dakida kandelebi maincadamainc 

dasaxelebuli wmindanebisaTvis. misi 

TqmiT, es wmindanebi `Cuenisa naTesavis 

yovlad meoxni~ anu qarTvelebis meoxi, 

Semwe da mfarveli wmindanebi iyvnen.

mama pavle #167 aRapis momdevno, mesame 

nakveTSi, damatebiT, SeniSnavs, rom man 

1 samecniero literaturaSi damkvidrebuli mosa-
zrebis Tanaxmad, mama pavle aTonis qarTvelTa 
monastris winamZRvris Tanamdebobas 1170-1184 
wlebSi flobda (n. berZeniSvili, aTonis iverTa 
monastris aRapebi, Tbilisi 2007, 112; el. met-
reveli, aTonis qarTvelTa monastris saaRape 
wigni, Tbilisi 1998, 124 da sxv.). mama pavles wi-
namZRvrobis qronologiis Taobaze me gansxvave-
buli mosazreba maqvs, Tumca winamdebare nakveT-
Si am sakiTxs ar Sevexebi da pavles winamZRvro-
bis drod, zogadad, XII saukunes mivuTiTeb.

`mTavarangelozis~ anu qarTvelTa mo-

nastris erT-erTi mcire taZris _ mTa-

varangelozis eklesiis sadiakvnis win 

dakida kidev erTi Cauqrobeli kande-

li, romelic, xsenebuli xuTi kandelis 

msgav sad, zemoT dasaxelebuli wminda-

nebisaTvis iyo gankuTvnili.

mama pavle aRapis bolo, meoTxe nakveTSi 

wyevla-krulvas uTvlis yvela im pirs, 

vinc mis mier dakidebuli eqvsi kandelis 

`dauvseblobas Secvlis~ anu kandelebs 

Caaqrobs Tu Camoxsnis, agreTve, yvela 

im pirs, vinc am `werils amoÃo cavs~ anu 

mis mier saaRape wignSi Caweril ganwese-

bas amoSlis Tu amofxeks:

`me, m(a)m(a)m(a)n p(a)vle, y(ovel)Ta Zm(a)
Ta kiTxviTa, g(a)nva|we{se}niT am(a)T 

w(mida)Ta k{a}ndelni, dauvseb(e)l(a)d 

| sam(ara)dis(o)d, y(ovla)dw(mid)is(a)sa 

s(a)di(a)k(o)n(o)Ása karTa z(ed)a: | w(mi-

da)Ta m(a)m(a)Ta q(a)rTv(e)lT(a)Á, w(mid)
isa i(ovan)e m(a)x(a)r(e)blis(a)Á, | w(mid)
isa g(iorg)isi da w(mid)isa dimitrisi.

amisaT(Â)s | dagÂwesebia, r(ome)l y(ov-

la)d m(eo)xni arian C(ue)ni|sa n(a)Tes(a)
visani. ||

erTi _ | sadiako|nosa mTa|var(an)g(elo)
z(i)sa | w(inaS)e2. ||

vinca raÁsaca mize|zisaT(Â)s Secv(a)los 

dauvsebelob(a)Á, | Se-mca-cvaleb(u)l 

ars Sj(u)lisag(a)n q(rist)e|aneT(a)Ása 

da hrisx(a)vsmca m(a)m(a)Á, | Ze da s(u)li 

w(mida)Á da ese y(ovel)ni w(mida)ni, r(o-

me)l | zemo dagÂwerian.

2 winanadeba #167 aRapis ZiriTadi teqstis dawe-
ridan mcire xnis Semdeg, imave xeliT, furclis 
marjvena arSiazea miwerili.
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da vinaca ese | werili amoÃocos, am-ca-
Ãocil | ars saÃs(e)n(e)beli misi wignisa 
| mis(a)g(a)n cx(o)v(e)lT(a)Ása da SeCuÀ|-
neb(u)l iyos nistors da ori|gines T(an)
a da y(ovel)Ta mwv(a)l|ebelTa T(an)a~3.

rogorc vxedavT, ivironis saaRape wig-
nis #167 aRapi unikalur cnobas gvawv-
dis saqarTvelos eklesiis istoriis Se-
saxeb. kerZod, am cnobidan, romelzec, 

ramdenadac CemTvis aris cnobili, aqam-

de aravis gaumaxvilebia yuradReba, vi-

gebT, rom XII saukuneSi `Cuenisa naTe-

savis yovlad meoxad~ anu qarTvelTa 

Semwed da mfarvelad miCneuli iyo oTxi 

konkretuli wmindani: 1. yovladwmida 

RmrTismSobeli; 2. wminda iovane maxare-

beli; 3. wminda giorgi kapadokieli; da 

4. wminda dimitri Tesalonikeli.

garda amisa, ivironis saaRape wignis 

#167 aRapidan vigebT imasac, rom XII 

saukuneSi qarTvelTa meoxad, dasaxele-

buli oTxi wmindanis garda, miCneuli 

iyvnen `wmindani mamani qarTvelni~, ro-

melTa Sorisac, pirvel yovlisa, aTonis 

mTaze moRvawe saxelovani monazoni ma-

mebi _ iovane, efTvime da giorgi mTaw-

midelebi, agreTve, bizantiuri samyaro-

saTvis kargad cnobili wmindani _ ila-

rion qarTveli unda igulisxmebodnen.

winamdebare nakveTSi ivironis saaRape 

wignis #167 aRapSi qarTvelTa meoxad 

dasaxelebul wmindanTagan mxolod erT 

wmindanze _ wminda dimitri Tesaloni-

kelze SevaCereb yuradRebas.

3 korneli kekeliZis saxelobis saqarTvelos xel-
nawerTa erovnuli centri, qarTuli xelnaweri 
wignebis A fondi, xelnaweri #558, furc. 213r. 
Sdr.: n. berZeniSvili, dasax. naSr., 271; el. me-
treveli, dasax. naSr., 190-191.

dReisaTvis, Sesabamisi masalis uqon-

lobis gamo, ar SemiZlia vTqva, Tu 

zustad rodis, sad, ratom an rogor 

Camoyalibda tradicia, rom wminda di-

mitri qarTvelTa meoxi wmindani iyo. 

SemiZlia mxolod mosazrebebi gamovT-

qva imis Taobaze, Tu, daaxloebiT, ro-

dis da savaraudod, sad Camoyalibda 

es tradicia.

daviwyeb ivironis saaRape wignis #167 
aRapSi dadasturebuli tradiciis Camo-

yalibebis miaxloebiTi drois sakiTxiT. 

am sakiTxis garkvevaSi, pirvel yovlisa, 

daxmarebas gviwevs wminda dimitrisadmi 

miZRvnili im hagiografiuli, himnogra-

fiuli da homiletikuri Txzulebebis 

qarTuli Targmanebi, romlebic XII sau-

kuniT daTariRebul #167 aRaps qrono-

logiurad win uswrebs.

amJamad specialuri literaturidan 

cnobilia wminda dimitrisadmi miZR-

vnili, XII saukunis winare xanebis sul 

cxra qarTuli hagiografiuli, himno-

grafiuli da homiletikuri teqsti. 

esenia: xuTi hagiografiuli Txzuleba 

(oTxi `wameba~ da erTi `saswaulebi~), 
sami himnografiuli Zegli (erTi saga-

lobeli da ori himnografiuli kanoni) 
da erTi homiletikuri teqsti (`Sesx-
ma~). am Txzulebebs qvemoT mokled mi-

movixilav4.

4 wminda dimitrisadmi miZRvnili hagiografiuli, 
himnografiuli da homiletikuri teqstebis mi-
moxilvaze muSaobisas samecniero konsultaciebi 
gamiwia korneli kekeliZis saxelobis saqarTve-
los xelnawerTa erovnuli centris kodikolo-
giisa da teqstologiis ganyofilebis ufrosma 
maia maWavarianma, risTvisac mas guliTad madlo-
bas movaxseneb.
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wminda dimitrisadmi miZRvnil, Cvenamde 

moRweul qarTul teqstebs Soris yve-

laze ufro adreulia wminda dimitris 

sagalobeli (`wmidisa demetresi~), ro-

melic miqael modrekilis mier 978-988 
wlebSi Sedgenil iadgarSia Setanili. 

sagaloblis teqstma Cvenamde mxolod 

am erTaderTi nusxis saxiT moaRwia5.

cota ufro mogviano periods miekuTv-

neba wminda dimitris `wamebis~ yvelaze 

adreuli, kimenuri redaqcia (`wamebaÁ 
wmidisa didebulisa mowamisa dimitri-

si~), romelic berZnulidan qarTulad 

efTvime mTawmidelma X saukunis bolo 

meoTxedsa da XI saukunis I meoTxedSi 

Targmna. `wamebis~ kimenuri redaqciis 

teqsti Cvenamde XI saukunis sami nusxis 

saxiTa da mogviano periodis ocdaxuTi 

xelnaweriT aris moRweuli6.

imave periodiT TariRdeba wminda di-

mitris `saswaulebi~ (`saswaulni wmidisa 

mowamisa demetresni, aRwerilni netari-

sa iovanes mier, Tesalonikelisa mTava-

repiskoposisa~), romelic, `wamebis~ ki-

menuri redaqciis msgavsad, berZnulidan 

qarTulad efTvime mTawmidelma Targ-

5 v. gvaxaria, miqael modrekilis himnebi, X sauku-
ne, I, Tbilisi 1978, 0112-0113; miqael modrekilis 
himnebi, X saukune, II, teqsti gadmowera dednidan 
da gamosca v. gvaxariam, kaligrafi r. burWu-
laZe, Tbilisi 1978, 292-293.

6 e. gabiZaSvili, qarTuli naTargmni hagiografia, 
Tbilisi 2004, 173-174; m. maWavariani, wm. dimi-
tris cikli (`wameba~, `saswaulebi~, `Sesxma~) qa-
rTul mwerlobaSi (sadoqtoro disertacia, k. 
kekeliZis sax. xelnawerTa instituti), Tbilisi 
2006, 55-61, 75-78; oqtombris metafrasebi, Zve-
li qarTuli Targmanebi, kritikuli teqstebi 
daadgines, leqsikoni da saZieblebi daurTes: n. 
SalamberiZem (1-16 oqtomberi), n. goguaZem (18-
24 oqtomberi) da n. natraZem (25-31 oqtomberi). 
red. n. goguaZe, Tbilisi 2014, 5, 344-352.

mna. `saswaulebis~ teqstma Cvenamde XI 

saukunis oTxi nusxis saxiTa da mogvia-

no periodis sami xelnaweriT moaRwia7.

daaxloebiT, imave an odnav ufro mo-

gviano periods miekuTvneba wminda di-

mitris `Sesxmac~ (`wmidisa da netarisa 

mamisa Cuenisa grigoli kostantinepo-

lel mTavarepiskoposisa da RmrTisme-

tyuelisa, SesxmaÁ wmidisa da yovlad 

didebulisa mowamisa dimitrisi~), rome-

lic, iseve rogorc wmindanis `wamebis~ 

I kimenuri redaqcia da `saswaulebi~, 

berZnulidan qarTulad, efTvime mTaw-

midelma XI saukunis I meoTxedSi Targm-

na. `Sesxmis~ teqsti Cvenamde XI saukunis 

Svidi da XI-XII saukuneebis erTi nusxis 

saxiT, agreTve, mogviano periodis oTxi 

xelnaweriT aris moRweuli8.

vidre wminda dimitrisadmi miZRvnili 

Txzulebebis mimoxilvas gavagrZeleb-

de, unda aRvniSno, rom bolos ganxilu-

li sami teqstis _ wmindanis `wamebis~ 

kimenuri redaqciis, `saswaulebisa~ da 

`Sesxmis~ urTierTmimarTebis sakiTxs 

sagangebod miaqcia yuradReba maia maWa-

varianma. mkvlevris marTebuli mosaz-

rebiT, efTvime mTawmidelma gadawyvi-

ta, mkiTxvelisaTvis sruli informacia 

miewodebina wminda dimitris Sesaxeb da 

am mizniT, qarTulad Targmna wmindan-

7 e. gabiZaSvili, qarTuli naTargmni hagiografia, 
173; m. maWavariani, wm. dimitris cikli, 80-81, 
147-154; oqtombris metafrasebi, 5, 364-391.

8 m. maWavariani, wm. dimitri Tesalonikelis Sesx-
ma qarTul mwerlobaSi, macne (enisa da litera-
turis seria) (2004-2005) 165-176; m. maWavariani, wm. 
dimitris cikli, 155-157, 200-221; e. gabiZaSvili, 
Zveli qarTuli mwerlobis naTargmni Zeglebi, 
bibliografia, 3, homiletika, Tbilisi 2009, 135; 
oqtombris metafrasebi, 5, 392-403. Sdr.: e. gabiZ-
aSvili, qarTuli naTargmni hagiografia, 174.
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Tan dakavSirebuli Txzulebebis mTeli 

cikli, romelic zemoxsenebul sam te-

qsts moicavda9.

efTvime mTawmidelis mier naTargmn 

sam teqstTan SedarebiT, cota ufro 

mogviano periodiT TariRdeba wminda 

dimitris `wamebis~ svinaqsaruli reda-

qcia (`wmidisa da didebulisa mowamisa 

dimitrisi~), romelic berZnulidan qar-

Tulad giorgi mTawmidelma 1042-1044 
wlebSi, mis mier Sedgenil `did svina-

qsarSi~ Setanis mizniT Targmna. `wame-

bis~ svinaqsaruli redaqciis teqstma 

Cvenamde XI saukunis rva nusxis saxiTa 

da mogviano periodis mravalricxovani 

xelnawerebiT moaRwia10.

daaxloebiT, imave periods miekuTvneba 

wminda dimitris I da II himnografiuli 

kanonebi (I. `wmidisa da didebulisa mo-

wamisa dimitrisi~; II. `wmida dimitrisi-

ve~), romlebic berZnulidan qarTulad 

giorgi mTawmidelma, 1040-ian wlebSi, 

missave mier Sedgenil oqtombris Tven-

Si Sesatanad Targmna. himnografiuli 

kanonebis teqstebi Cvenamde XI-XII sau-

kuneebis TiTo nusxiTa da sxva xelnawe-

rebiT aris moRweuli11. 

giorgi mTawmidelis mier naTargmn sam 

teqstTan SedarebiT, cota ufro mog-

viano periodiT TariRdeba wminda di-

9 m. maWavariani, wm. dimitri Tesalonikeli, 171-172; 
m. maWavariani, wm. dimitris cikli, 226, 259-260.

10 e. gabiZaSvili, qarTuli naTargmni hagiografia, 
174-175; m. maWavariani, wm. dimitris cikli, 72-75, 
78-80; didi svinaqsari, giorgi mTawmideli, 53.

11 e. gabiZaSvili, Zveli qarTuli mwerlobis na Tar-
gmni Zeglebi, bibliografia, 5, liturgika, him-
no g rafia, Tbilisi 2011, 322.

mitris `wamebis~ I metafrasuli reda-

qcia (`wamebaÁ wmidisa da didebulisa 

qristes mowamisa dimitrisi~, romelic 

berZnulidan qarTulad efrem mcirem XI 

saukunis II naxevarSi Targmna. `wamebis~ 

metafrasuli redaqciis teqstma Cvenam-

de XI-XII saukuneebis sami nusxis saxiTa 

da mogviano periodis Teqvsmeti xel-

naweriT moaRwia12.

daaxloebiT, imave periods miekuTvneba 

wminda dimitris `wamebis~ II metafrasu-

li redaqcia (`wamebaÁ wmidisa dimitri-

si~), romelic berZnulidan qarTulad 

Teofile xucesmonazonma XI saukunis II 

naxevarSi Targmna. `wamebis~ II metafra-

suli redaqciis teqsti Cvenamde XI-XII 

saukuneebis erTi nusxis saxiTa da mo-

gviano periodis ori xelnaweriT aris 

moRweuli13.

wminda dimitrisadmi miZRvnili hagiog-

rafiuli, himnografiuli da homileti-

kuri Txzulebebis mimoxilvisas, gansa-

kuTrebul yuradRebas ipyrobs is faq-

ti, rom yvela es teqsti qarTulad X 

saukunis II naxevarsa da XI saukuneSia 

naTargmni.

12 e. gabiZaSvili, qarTuli naTargmni hagiografia, 
174; oqtombris metafrasebi, 5, 331-343.

13 oqtombris metafrasebi, 5, 353-363. specialuri 
literaturidan wminda dimitrisadmi miZRvni-
li, mimoxiluli cxra teqstis garda, cnobilia 
kidev ori qarTuli teqsti: wmindanis `wamebis~ 
III metafrasuli redaqcia, romelic XVIII sauku-
neSi rusulidan aris naTargmni (e. gabiZaSvili, 
qarTuli naTargmni hagiografia, 174) da wminda 
dimitris meore Sesxma, romelic gabriel mcires 
mier XVIII saukuneSi Sedgenil krebul `mananaSia~ 
Setanili (e. gabiZaSvili, Zveli qarTuli mwer-
lobis naTargmni Zeglebi, bibliografia, 3, 134-
135). es gviandeli teqstebi Cemi winamdebare na-
kveTisaTvis saintereso ar aris da amitom maT 
amjerad ar Sevexebi.
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Cemi mosazrebiT, swored am asor-

mocdaaTwlian monakveTSi unda Camo-

yalibebuliyo tradicia, romlis Tana-

xmadac wminda dimitri qarTvelTa meo-

xi wmindani iyo.

rogorc Cans, gansaxilveli tradiciis 
Camoyalibebis procesSi, amave tradi-
ciis gavleniT, gansakuTrebiT gacxo-
velda interesi wminda dimitris mar-
tvilobisa da saswaulebis mimarT, aman 
ki, Tavis mxriv, biZgi misca X saukunis II 
naxevrisa da XI saukunis qarTvel mwig-
nobrebs, rom wmindanisadmi miZRvni-
li hagiografiuli, himnografiuli da 
homiletikuri Txzulebebi qarTulad 
eTargmnaT da es teqstebi sxvadasxva 
Janris xelnawer krebulebSi SeetanaT. 

ivironis saaRape wignis #167 aRapSi 
dadasturebuli tradiciis Camoyali-
bebis miaxloebiTi drois gansazRvraSi, 
wminda dimitrisadmi miZRvnili hagiog-
rafiuli, himnografiuli da homileti-
kuri Txzulebebis garda, saqarTveloSi 

wminda dimitris saxelze agebuli ekle-

siebic gvexmareba.

dReisaTvis saqarTvelos sxvadasxva re-

gionebSi gamovlenilia Sua saukuneebis 

mxolod ramdenime eklesia, romlebzec 

dazustebiT SegviZlia vTqvaT, rom isi-

ni wminda dimitris saxelobisa iyo.

am ramdenime eklesias Soris yvelaze 

ufro adreulia TrialeTis erisTav 

mirian Tarxunis-Zis mier saqarTvelos 

mefe bagrat IV-is (1027-1072 ww.) sevas-
tosobis periodSi anu 1060-1072 wlebSi 

agebuli taZari, romlis oTxstriqonian 

asomTavrul lapidarul saRmSeneblo 

warwerasac Semdegi saxiT vkiTxulob:

,,sax(eli)Ta R(mr)T(i)s(aÁ)Ta.

me, mirian T(a)rx(u)n(i)s-Ze|m(a)n, aR-

vaS(e)ne da R(i)rs v(i)qm(e)n w(mida)Á es{e} 

ekl(e)s(ia)Á, s(a)y(o)f(e)|li w(midis)a 

d(e)m(e)tre m(o)w(a)m(i)s(a)Á, s(a)l(o)c(ve)
l(a)d, ac(o)cx(le)n R(merTma)n s(i)g(r)
Z|os(a) S(i)n(a) J(a)mT(a)s(a), b(a)gr(a)t m(e)
f(e)Ta m(e)fe, s(e)v(a)st(o)si, am(e)n“14.

mirian Tarxunis-Zis mier agebuli 

wminda dimitris eklesia TrialeTis 

provinciaSi, savaraudod, walkis wy-

alsacavis mier datboril cixe-qalaq 

walkis (Zv. sofel gunia-yalas) te-

ritoriaze mdebareobda da walkeli 

episkoposis sakaTedro taZars war-

moadgenda. dReisaTvis wminda dimit-

ris eklesiis zusti adgilmdebareo-

bis dadgena an misi romelime Cvenamde 

moRweul taZarTan identificireba 

ver xerxdeba. eklesiis saaRmSeneblo 

warwera amJamad qalaq walkasTan (Zv. 
sofel eZanTan), mdinare qciaze ga-

14 ucnauria, magram warweris teqstis ori adgi-
li, enobrivi TvalsazrisiT, sakmaod gaumarTa-
via: 1. `me, mirian T(a)rx(u)n(i)s-Zem(a)n, aRvaS(e)
ne da R(i)rs v(i)qm(e)n w(mida)Á es{e} ekl(e)s(ia)Á, 
s(a)y(o)f(e)li w(midis)a d(e)m(e)tre m(o)w(a)m(i)s(a)
Á...~. aq ufro marTebuli iqneboda Semdegi Ses-
aZlo formebis gamoyeneba: a) `me, mirian Tarxu-
nis-Zeman, aRvaSene wmidaÁ ese eklesiaÁ, sayofe-
li wmidisa demetre mowamisaÁ...~; b) `me, mirian 
Tarxunis-Ze, Rirs viqmen da aRvaSene wmidaÁ ese 
eklesiaÁ, sayofeli wmidisa demetre mowamis-
aÁ...~; an g) `me, mirian Tarxunis-Ze, Rirs viqmen 
aRSenebad wmidisa amis eklesiisaÁ, sayofelisa 
wmidisa demetre mowamisaÁ...~; da 2. `me, mirian 
T(a)rx(u)n(i)s-Zem(a)n, aRvaS(e)ne... w(mida)Á es{e} 
ekl(e)s(ia)Á... s(a)l(o)c(ve)l(a)d, ac(o)cx(le)n 
R(merTma)n s(i)g(r)Zos(a) S(i)n(a) J(a)mT(a)s(a), b(a)
gr(a)t m(e)f(e)Ta m(e)fe, s(e)v(a)st(o)si, am(e)n“. am 
SemTxvevaSi, upriani iqneboda Semdegi formis 
gamoyeneba: ̀ me, mirian Tarxunis-Zeman, aRvaSene... 
wmidaÁ ese eklesiaÁ... salocvelad, acocxlen 
RmerTman sigrZosa Sina JamTasa, bagrat mefeTa 
mefisa, sevastosisa, amen“.
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debuli qvis xidis erT-erTi burjis 

wyobaSia Cayolebuli15.

Cemi varaudiT, XI saukunis saqarTvelo-

Si wminda dimitris saxelobis eklesie-

bis agebis procesis dawyeba Tu gaaq-

tiureba imave mizeziT unda yofiliyo 

gamowveuli, romelma mizezmac X sauku-

nis II naxevarsa da XI saukuneSi wmindani-

sadmi miZRvnili hagiografiuli Txzu-

lebebisa da himnografiuli kanonebis 

qarTulad Targmna ganapiroba.

rogorc Cans, im tradiciis Camoyali-

bebam, rom wminda dimitri qarTvelTa 

meoxi wmindani iyo, saqarTveloSi misi 

popularoba mniSvnelovnad gazarda, 

aman ki, Tavis mxriv, wminda dimitris 

saxelze eklesiebis agebis procesis 

dawyebasa Tu gaaqturebas misca biZgi.

calke msjelobis sagania is sakiTxi, ar-

sebobda Tu ara wminda dimitris Sesaxeb 

raime saxis informacia X saukunis I na-

xevris winare xanebSi anu im periodSi, 

rodesac wmindanisadmi miZRvnili, ze-

moT ganxiluli hagiografiuli, himno-

grafiuli da homiletikuri Txzulebebi 

qarTulad jer kidev ar iyo naTargmni.

vfiqrob, wminda dimitris Sesaxeb in-

formacias saqarTveloSi, yvelaze gvian, 

V saukunidan moyolebuli flobdnen. 

amaze pirdapir miuTiTebs is faqti, rom 

saxeli demetre (//dimitriosi) V-X sau-

kuneebis saqarTveloSi sakmaod farTod 

iyo gavrcelebuli.

15 Е. Такайшвили, Археологическия Экскурсии, разыскания 
и заметки, IV, Тифлисъ 1913, 23-26, 68-73; g. narimaniS-
vili, n. SanSaSvili, m. kvaWaZe, TrialeTi, kul-
turul-istoriuli memkvidreoba, uZvelesi wy-
aroebi da kvlevis perspeqtivebi, Tbilisi 2018, 
173-176, 181-183 da sxv.

magaliTisaTvis, SemiZlia davasaxelo 

am saxelis matarebili ramdenime isto-

riuli piri: saqarTvelos mefe vaxtang 

gorgaslis (V s-is II nax.) TanamebrZoli, 

kaxeTisa da kuxeTis erisTavi demetre 

(V s-is II nax.)16; qarTlis erismTavris 

guaram kurapalatis (670-690-iani ww.) 
umcrosi vaJi, mcxeTis jvris eklesiis 

erT-erTi maSenebeli demetre vipatosi 

(VI s-is II nax. _ VII s-is dasaw.)17; afxazTa 

(dasavleT saqarTvelos) mefe demetre I 

(825-861 ww.)18; cnobili monazoni, meres 

monastris winamZRvris febronias mier 

aRzrdili, klarjeTis udabnoTa arqi-

mandritis grigol xancTelis mowafe 

dimitriosi (IX s.)19; qarTveli didebu-

16 juanSeri, cxorebaÁ vaxtang gorgaslisa, teqsti 
gamosacemad moamzades z. sarjvelaZem da s. 
sarjvelaZem, qarTlis cxovreba, Tbilisi 2008, 
188, 200, 217.

17 qarTuli warwerebis korpusi, I, lapidaruli 
warwerebi, I, aRmosavleT da samxreT saqarTve-
lo (V-X saukuneebi), Seadgina da gamosacemad 
moamzada n. SoSiaSvilma, Tbilisi 1980), 169-164; 
juanSeri, cxorebaÁ vaxtang gorgaslisa, 229; 
moqcevaÁ qarTlisaÁ, Zveli qarTuli agiografi-
uli literaturis Zeglebi, I (V-X saukuneebi), 
dasabeWdad moamzades i. abulaZem, l. aTanel-
iSvilma, n. goguaZem, l. qajaiam, c. qurcikiZem, 
c. Wankievma da c. jRamaiam, i. abulaZis xelmZR-
vanelobiTa da redaqciiT, Tbilisi 1963, 95; z. 
aleqsiZe, `saqmeni iovane zedazadnelisani~ da 
`martÂlobaÁ abibos nekreselisaÁ~, sinuri re-
daqciebi, Tbilisi 2019, 224; sumbat daviTis-Ze, 
cxorebaÁ da uwyebaÁ bagratonianTaÁ, teqsti ga-
mosacemad moamzada m. lorTqifaniZem, qarTlis 
cxovreba, Tbilisi 2008, 361.

18 SromaÁ da moRuawebaÁ Rirsad cxorebisaÁ wmi-
disa da netarisa mamisa Cuenisa grigolisi, ar-
qimandritisaÁ, xancTisa da Satberdisa aRmaSen-
ebelisaÁ da mis Tana ÃsenebaÁ mravalTa mamaTa 
netarTaÁ, Zveli qarTuli agiografiuli lit-
eraturis Zeglebi, I (V-X saukuneebi), dasabeW-
dad moamzades i. abulaZem, l. aTaneliSvilma, n. 
goguaZem, l. qajaiam, c. qurcikiZem, c. Wankievma 
da c. jRamaiam, i. abulaZis xelmZRvanelobiTa da 
redaqciiT, Tbilisi 1963, 267-268; matiane qarT-
lisaÁ, 258-259.

19 SromaÁ da moRuawebaÁ Rirsad, 286.
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lis, sinis mTis wminda ekaterines mo-

nastrisaTvis `moqcevaÁ qarTlisaÁs~ 

erT-erTi nusxis (N/Sin.geo-50) Semwir-

velis _ arSuSa-yofili iovanes ufro-

si vaJi demetri (X sis I nax.)20; afxazTa 

mefe demetre II (967-975 ww.)21; kumur-

dos eklesiis ezoSi aRmarTuli areSis 

stelis dasavleT waxnagze amokveTil 

savedrebel warweraSi moxseniebuli de-

metre (X s.)22 da sxv23.

bevrad ufro rTuli gadasawyvetia is 

sakiTxi, Tu romeli wyaroebidan hqon-

20 moqcevaÁ qarTlisaÁ, 59.
21 sumbat daviTis-Ze, cxorebaÁ da uwyebaÁ bagra-

tonianTaÁ, 369; matiane qarTlisaÁ, 265-266.
22 v. silogava, l. axalaZe, javaxeTis qarTuli 

lapidaruli warwerebi (aRweriloba, teqstebi), 
javaxeTis epigrafikuli korpusi, lapidaruli 
warwerebi, toponimia, saRvTismetyvelo-liter-
aturuli centrebi, gamosacemad moamzades da 
gamokvlevebi daurTes v. silogavam, l. axala-
Zem, m. beriZem, n. sulavam da r. yavreliSvilma, 
Tbilisi 2012, 30.

23 hipoTeturad, aq SegviZlia davuSvaT, rom CamoT-
vlili istoriuli pirebi saxel demetres ara 
wminda dimitri Tesalonikelis, aramed romelime 
sxva wminda dimitris sapativsacemod atarebd-
nen. Cemi dakvirvebiT, aseT daSvebas naklebad 
sarwmunod xdis is faqti, rom am wmindanebis Ses-
axeb, wminda dimitri Tesalonikelisagan gansx-
vavebiT, Sua saukuneebis saqarTveloSi TiTqmis 
araferi iyo cnobili. ase, magaliTad, romis im-
peratorebis _ galerius maqsimianusisa (305-311 
ww.) da maqsenciusis (307-312 ww.) mmarTvelobis 
dros, wminda poplisTan erTad nawameb wminda 
dimitri amasielisadmi miZRvnili iyo erTader-
Ti qarTuli teqsti _ giorgi mTawmidelis mier 
1042-1044 wlebSi naTargmni `wamebis~ svinaqsaru-
li redaqcia (`amasve dResa wmidisa mowamisa dim-
itrisi da poplioÁsi~), romelic imdenad mcire 
moculobisaa, rom, realurad, ara hagiografi-
ul Txzulebas, aramed wmindanis xsenebis dReze 
miTiTebas warmoadgens. rac Seexeba saxeli dim-
itris matarebel sxva wmindanebs, maT Sesaxeb 
informacia Sua saukuneebis qarTul teqstebSi 
kidev ufro naklebad gvxvdeba. aRniSnulis gaT-
valiswinebiT, vfiqrob, rom zemoT dasaxelebul, 
V-X saukuneebSi moRvawe istoriul pirTa zeciu-
ri sexnia sxva aravin SeiZleba yofiliyo, Tu ara 
wminda dimitri Tesalonikeli.

daT wminda dimitris Sesaxeb informa-
cia X saukunis II naxevris winare xanebis 
saqarTveloSi.

am wyaroebis dadgena, jerjerobiT, ver 
xerxdeba. Tumca ki, savaraudoa, rom 
wminda dimitris Sesaxeb cnobebi dRei-
saTvis dakargul, V-IX saukuneebisa da 
X saukunis I naxevris qarTul saeklesio 
teqstebSi unda yofiliyo daculi.

ivironis saaRape wignis #167 aRapSi da-
dasturebuli tradiciis Camoyalibebis 
miaxloebiTi drois sakiTxis ganxilvis 
Semdeg mokled Sevexebi am tradiciis 
Camoyalibebis savaraudo adgilis sa-
kiTxs.

Cven ukve vnaxeT, rom wminda dimitri-
sadmi miZRvnili hagiografiuli, himno-
grafiuli da homiletikuri Txzulebe-
bis umetesoba, kerZod ki, eqvsi teqsti: 
wmindanis `wamebis~ kimenuri redaqcia, 
`saswaulebi~, `Sesxma~, `wamebis~ svina-
qsaruli redaqcia da orive himnogra-
fiuli kanoni qarTulad X saukunis II 
naxevarsa da XI saukuneSi, aTonis qarT-
velTa monasterSia naTargmni.

meore mxriv, Cvenamde moRweuli weri-
lobiTi wyaroebis analizi aCvenebs, rom 
tradicia, romlis Tanaxmadac wminda 
dimitri qarTvelTa meoxi wmindani iyo, 
werilobiTi saxiT, pirvelad da Sesa-
Zloa, ukanaskneladac ki, XII saukuneSi, 
imave aTonis qarTvelTa monasterSia 
dadasturebuli.

am ori garemoebis gaTvaliswinebiT, ga-
movTqvam mosazrebas, rom ivironis saa-
Rape wignis #167 aRapSi dadasturebu-
li tradicia aTonis qarTvelTa monas-
terSi iyo Camoyalibebuli.
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wminda dimitris eklesiis warwerebi

dReisaTvis wminda dimitris eklesiaSi 

ocze meti warweraa gamovlenili. yvela 

es warwera qarTul enazea Sedgenili. 

warwerebi, saweri masalisa da Sesrule-

bis teqnikis TvalsazrisiT, or nawilad 

iyofa. esenia: 1. saRebaviT Sesrulebu-

li, e.w. freskuli warwerebi; da 2. na-
kawri warwerebi, e.w. grafitoebi. 

freskuli warwerebi

wminda dimitris eklesiaSi gamovlenili 

freskuli warwerebis raodenoba Tval-

Sisacemad mcirea da sul oTx erTeuls 

Seadgens. amasTan, aRsaniSnavia, rom oTxi 

warweridan sami warwera fragmentulad 

ikiTxeba, meoTxe warweridan ki mxolod 

ramdenime grafemaRaa SemorCenili.

srulebiT cxadia, rom Tavis droze 

wminda dimitris eklesiaSi warweraTa 

raodenoba bevrad ufro meti iyo, Tum-

ca maTi didi nawili, saRebavis gadasv-

lisa Tu baTqaSis Camocvenis gamo, ukva-

lod aris dakarguli.

qvemoT movitan wminda dimitris ekle-

siis Cvenamde moRweruli oTxive fres-

kuli warweris teqnikur aRwerilobas, 

daTariRebas, maTi teqstebis gadmo-

nawers dednis Sriftis dacviT da am 

teqstebis Cemeul wakiTxvas.

1. `satriumfo TaRis~ warwera
teqnikuri aRweriloba: warwera Sesrulebulia 
wminda dimitris eklesiis sakurTxevlis `sat-
riumfo TaRis~ mTels Semoyolebaze; asomTa-
vruli; erTi striqoni; grafemebi moxazulia 
Sindisferi saRebaviT, romelzec molur-
jo-moSavo saRebavia gadasmuli; qaragmad gamo-
yenebulia ganivi klaknili xazi; gankveTilobis 

niSnebi: orwertili TiTqmis yoveli sityvis 
Semdeg; teqstis Sua nawili, saRebavis gadasv-
lis gamo, mTlianad an nawilobriv aris dakar-
guli; nakluli grafemebi aRvadgine Cvenamde 
moRweuli fragmentebisa da konteqstis gaTva-
liswinebiT; warwera warmoadgens citats 92-e 
fsalmunidan (sur. 42).

daTariReba: warwera, paleografiuli Tavise-
burebebis gaTvaliswinebiT, XII-XIII saukuneebiT 
TariRdeba.

saxlsa: Snsa: Se[--------]: o: sigrZesa: 

S~a: dR~Tsa

`saxlsa S{e}nsa S{u}e[nis] [s{i}wm{i}de], 
o{Âfalo}, sigrZesa S(in)a dR(e)T(a)sa~. 

2. wminda giorgis figuris 

ganmartebiTi warwera

teqnikuri aRweriloba: warwera Sesrulebulia 
wminda dimitris eklesiis samxreTi kedlis aR-
mosavleT kideSi gamosaxul wminda giorgis 
figurasTan, wmindanis Saravandiani Tavis orsa-
ve mxares; teqstis meore nawili, romelic wminda 
giorgis marjvniv iyo Sesrulebuli, saRebavis 
gadasvlis gamo, dakargulia; asomTavruli; sava-
raudod, ori striqoni; qaragmad gamoyenebulia 
ganivi klaknili xazi; gankveTilobis niSnebi ar 
ganirCeva; warweris nakluli teqsti aRvadgine 
wmindanis vinaobis gaTvaliswinebiT.

daTariReba: warwera, paleografiuli Tavisebu-
rebebis gaTvaliswinebiT, XII-XIII saukuneebiT 
TariRdeba.

w~Á ||

[...]

`w(mida)Á || [g(iorg)i]~.

3. Rriankalis sasawaulis scenis 

ganmartebiTi warwera

teqnikuri aRweriloba: warwera Sesrulebulia 
wminda dimitris eklesiis dasavleTi kedlis 
Sua areze warmodgenil Rriankalis saswaulis 
scenis farglebSi, wminda dimitris gamosaxu-
lebasTan, wmindanis figuris marjvniv; ar aris 
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gamoricxuli, teqstis nawili wminda dimitris 
gamosaxulebis marcxnivac yofiliyo Sesrule-
buli. samwuxarod, scenis am nawilSi moxatu-
lobis fena TiTqmis mTlianad gadasulia da 
aq warweris kvalic ki aRar ganirCeva; teqstis 
udidesi nawili, ufro zustad ki, misi Sua da 
marjvena fragmentebi, saRebavis gadasvlis 
gamo, dakargulia da misgan Cvenamde mxolod 
ramdenime grafemam moaRwia; asomTavruli; sami 
striqoni; grafemebi moxazulia TeTri feris 
saRebaviT; qaragmisa da gankveTilobis niSnebi 
ar ganirCeva; warweris nakluli teqstis aRd-
gena ver xerxdeba; teqstis Tavdapirveli mo-
culobis gaTvaliswinebiT, safiqrebelia, rom 
aq warmodgenili iyo ara konkretuli wmindanis 
vinaobaze mimaTiTebeli mokle warwera, aramed 
SedarebiT ufro vrceli teqsti, romelic mT-
lianad scenis ganmartebas isaxavda miznad.

daTariReba: warwera, paleografiuli Tavise-
burebebis gaTvaliswinebiT, XII-XIII saukuneebiT 
TariRdeba.

1. i(?)[-------]Ám(?)

2. bo[...]

3. Á(?)[...]

`i(?)[-------]Ám(?)|bo[...]|Á(?)[...]~.

4. wminda dimitris figuris 
ganmartebiTi warwera

teqnikuri aRweriloba: warwera Sesrulebulia 
wminda dimitris eklesiis dasavleTi kedlis Cr-
diloeT kideSi gamosaxul wminda dimitris ga-
mosaxulebasTan, wmindanis mxrebis orsave mxares; 
teqstis meore nawili, romelic wminda dimitris 
marjvniv iyo Sesrulebuli, moxatulobis fenis 
gadasvlis gamo, dakargulia; asomTavruli; sa-
varaudod, ori striqoni; grafemebi moxazulia 
TeTri feris saRebaviT; qaragmad gamoyenebulia 
ganivi klaknili xazi; gankveTilobis niSnebi ar 
ganirCeva; warweris nakluli teqsti aRvadgine 
wmindanis vinaobis gaTvaliswinebiT.

daTariReba: warwera, paleografiuli Tavise-
burebebis gaTvaliswinebiT, XII-XIII saukuneebiT 
TariRdeba.

w~Á ||

[...]

`w(mida)Á || [d(eme)t(r)e]~.

nakawri warwerebi

dReisaTvis wminda dimitris ekle-

siaSi gamovlenilia Tvrameti nakawri 

warwera, romelTa teqstebmac Cvenamde 

met-naklebad sruli saxiT moaRwia24. 

am warwerebis erTi nawilis _ cxra 

warweris wakiTxva, agreTve, maTi gamosa-

cemad momzadeba da istoriul-wyaroT-

mcodneobiTi Seswavla, ukve davasrule. 

rac Seexeba danarCen cxra warweras, 

maTi srulad wakiTxva, wakiTxvis kval-

dakval ki, gamosacemad momzadeba da is-

toriul-wyaroTmcodneobiTi Seswavla, 

warweraTa fizikuri dazianebis gamo, 

jerjerobiT, ver movaxerxe.

aRniSnulidan gamomdinare, winamdeba-

re nakveTSi warmovadgen wminda dimit-

ris eklesiis axladgamovlenili nakawri 

warwerebis mxolod erT nawils, ufro 

zustad ki, im cxra warweras, romlebze 

muSaobac ukve davamTavre.

qvemoT movitan dasaxelebuli cxra na-

kawri warweris teqnikur aRwerilobas, 

daTariRebas, maTi teqstebis gadmo-

nawers dednis Sriftis dacviT da am 

teqstebis Cemeul wakiTxvas, agreTve, 

istoriul-wyaroTmcodneobiTi xasia-

Tis komentarebs TiToeuli warweris 

Sesaxeb.

24 garda amisa, wminda dimitris eklesiaSi gamovle-
nilia kidev ramdenime nakawri warweris umniSvne-
lo fragmentebi. am fragmentebidan raime azris 
gamotana ver xerxdeba, ris gamoc maT winamde-
bare nakveTSi ar Sevexebi.
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1. faxradavle cxadas-Zis (//cxuedas-
Zis) savedrebeli warwera. [XIII-XIV ss.]

daviwyeb imiT, rom warweris sigrZe 

lamis erT metrs aRwevs. am niSniT, is 

mniSvnelovnad gansxvavdeba ara mxolod 

wminda dimitris eklesiasa Tu garejis 

sxva monastrebSi mikvleuli nakawri 

warwerebis, aramed, zogadad, Sua sau-

kuneebis qarTuli nakaweri epigrafiku-

li Zeglebisagan, romlebic, tradiciu-

lad, ufro mcire zomisaa.

garda amisa, warwera wminda dimitris 

eklesiis yvelaze gamosaCen da ukeT da-

sanax adgilas _ sakurTxevlis Sublis 

centralur arezea amokawruli. am niS-

niT, is, agreTve, gansxvavdeba Sua sau-

kuneebis qarTuli nakawri warwerebis 

umetesobisagan, romlebic, lapidarul 

da freskul warwerebTan SedarebiT, 

ufro mokrZalebul da TvalSi nakle-

bad mosaxvedr areebzea Sesrulebuli.

warweris zomasa da Sesrulebis ad-

gilze dakvirveba, pirvel yovlisa, 

aCve nebs, rom mis amomkawravs Tavidan-

ve gadawyvetili hqonda, warwerisaTvis 

sademonstracio teqstis saxe mieca. 

srulebiT aSkaraa, rom man sagangebod 

amokawra warweris vrceli teqsti wmin-

da dimitris eklesiis yvelaze gamosa-

teqnikuri aRweriloba: warwera amokawrulia 
wminda dimitris eklesiis sakurTxevlis Sub-
lis centralur monakveTze, CrdiloeTi ked-
lidan 85,5 sm-is daSorebiT, itakidan 224 sm-is 
simaRleze; teqstis zoma: 84,5X17,5 sm.; mxed-
ruli; ori striqoni; qaragmad gamoyenebulia 
ganivi klaknili xazi; gankveTilobis niSnebi: 
orwertili TiTqmis yoveli sityvis Semdeg; 
warweris dasawyisSi dasmulia qanwili; warwe-
raSi bgera u gadmocemulia grafema o-s daxma-
rebiT; ramdenime grafema, baTqaSis zedapiris 
dazianebis gamo, mxolod fragmentulad ganir-
Ceva (sur. 45).

daTariReba: warwera, paleografiuli Tavise-
burebebis gaTvaliswinebiT, XIII-XIV saukuneebiT 
TariRdeba.

1. q: macxvar: S~e: daicven: aqa: mwirvlni:. 
da me: mefTa: miwai: fxrdavle: cxdasZe: 

da vnc: Se˹n˺d]ob:

2. Tqus: mac: Seondvn: RTmn: amen:. amen:

`q. macx{o}var{o}, S(eiwyal)e, daicven 
aqa mwirv{e}lni da me, mef{e}Ta miwai, 
f{a}xr{a}d{a}vle cx{a}das-Ze (an cx{ue}
das-Ze) da v{i}nc Se˹n˺d]ob{a} | Tqu{a}s, 
ma{sm}c{a} Seondv{e}n R{mer}Tm{a}n, amen, 
amen~.

warwera, misi zomisa da Sesrulebis ad-
gilis gaTvaliswinebiT, wminda dimit-
ris eklesiaSi gamovlenil warwerebs 
Soris, srulebiT gamorCeulia.
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Cen adgilas, raTa taZarSi Sesul ne-

bismier pirs misTvis imTaviTve mieqcia 

yuradReba.

warweraSi, Sinaarsis TvalsazrisiT, ori 

nawili gamoiyofa.

warweris pirveli nawili savedrebe-

li Sinaarsis teqsts Seicavs. warweris 

amomkawravi vedrebiT mimarTavs ̀ macxo-

vars~, e.i. ieso qristes da SesTxovs, rom 

`Seiwyalos~ da `daicvas~, erTi mxriv, 

`aqa mwirvelni~, e.i. is pirebi, romle-

bic eklesiaSi liturgiul msaxurebas 

aRasrulebdnen, xolo, meore mxriv, fa-

xradavle cxadas-Ze Tu cxuedas-Ze, ro-

melic teqstSi `mefeTa miwad~, e.i. same-

fo saxlis vasalad Tu msaxurad aris 

moxseniebuli.

warweris meore nawili, pirveli nawi-

lis msgavsad, savedrebeli Sinaarsis 

teqsts Seicavs. warweris amomkawravi 

teqstis am nawilSi vedrebiT mimarTavs 

ufals da SesTxovs, rom `Seundos~, e.i. 

codvebi miutevos yvela im pirs, vinc 

warweras waikiTxavs da teqstSi moxse-

niebuli `mwirvelebisa~ da faxradavle 

cxadas-ZisaTvis (//cxuedas-ZisaTvis) 
`Sendobas~ ityvis, e.i. ufals maTTvis 

codvebis mitevebas Seevedreba.

warweraSi Txroba pirvel pirSia moce-

muli. aqedan, dgindeba, rom warwera mas-

Si moxseniebuli faxradavle cxadas-Zis 

(//cxuedas-Zis) mier aris amokawruli da 

misi xelidan gamosul avtograful te-

qsts warmoadgens.

warweris amomkawravis _ faxradav-

le cxadas-Zis (//cxuedas-Zis) Sesaxeb 

cnobebs Cvenamde moRweul werilobiT 

wyaroebSi ver mivakvlie. Sesabamisad, 

irkveva, rom igi sxva wyaroebiT ucno-

bi istoriuli piria, romelic wminda 

dimitris eklesiis warweris amokawvris 

periodSi _ XIII-XIV saukuneebSi moR-

vaweobda.

saxeli faxradavle (//faxradavla), 
agreTve, misi variantebi: `fahradavle~ 

(//`fahradavla~) da `faradavle~ (//`fa-

radavla~), Sua saukuneebis qarTul 

werilobiT wyaroebSi sakmaod iSviaTad 

gvxvdeba. am wyaroTagan, pirvel yovli-

sa, unda davasaxelo anonimi qarTveli 

JamTaaRmwerlis mier 1336 wlis Semd-

gom axloxanebSi Sedgenili `aswlovani 

matiane~, romelic gvauwyebs, rom fax-

radavla erqva XII-XIII saukuneebis saxe-

lovani qarTveli samxedro-politikuri 

moRvawis, mandaturTuxuces Salva To-

rel-axalcixelis vaJs, romelic 1240-
iani wlebis dasawyisisaTvis saqarTve-

los samefodan ucxoeTSi iyo gaqceuli, 

rumis sulTnis qei-xosrov II-is (1237-
1246 ww.) samsaxurSi idga da 1243 wels 

monRolebis winaaRmdeg gamarTul qo-

se-daRis cnobil brZolaSi, afxaz dar-

din SarvaSiZesTan erTad, rumis armias 

meTaurobda: `maSin sultanman yiasdin 

mouwoda yovelTa spaTa da Semoikriba 

mÃedrebi TÂsi, kaci ormoci bevri, ro-

mel ars oTxasi aTasi. da ganaCina mÃe-

darTa Tavad SarvaSis Ze afxazi, saxe-

liT dardin, romeli simÃnisa misisaTÂs 

pirvelve didsa didebasa aReyvana, da 

mtkiced epyra sjuli. amas Tana faxra-

davla, Torelisa axalcixelisa Salvas 

Ze, romeli ltolvili warsruli iyo 
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sultansa winaSe, kaci mÃne da wyobaTa 

Sina saxelovani. eseni mÃedarTa mTavar 

yvna da winambrZolad ganaCinna~25.

wminda dimitris eklesiis warwera-

Si faxradavle cxadas-Zed Tu cxue-

das-Zed aris moxseniebuli. samwuxarod, 

warweridan ar Cans, Tu ras gulisxmobs 

faxradavles am saxiT moxsenieba: imas, 

rom faxradavle vinme cxadasa Tu cxue-

das vaJi iyo, Tu imas, rom faxradavle 

cxadasZisa Tu cxuedasZis gvars atareb-

da. Sesabamisad, es saintereso sakiTxi, 

jerjerobiT, Riad rCeba.

saxelebTan _ cxadasa da cxuedasTan, 

agreTve, maTgan nawarmoeb gvarebTan, 

dakavSirebuli sakiTxebi qarTul same-

cniero literaturaSi safuZvlianad 

aris Seswavlili. kerZod, baqar gigi-

neiSvilis mier dadgenilia, rom saxel-

Si `cxveda~ gamoiyofa Ziri `cxved~ da 

sakuTari saxelebisaTvis damaxasiaTe-

beli kninobiTis sufiqsi `a~. amaTgan, 

Ziri `cxved~ warmomdgaria sityvisa-

gan `mcxued~, romelic Zvel qarTul 

werilobiT ZeglebSi `gvians~, agreTve, 

`mcires~, `umciress~ aRniSnavda. gar-

da amisa, mkvlevris mier garkveulia, 

25 JamTaaRmwereli, aswlovani matiane, teqsti ga-
mosacemad moamzada g. alasaniam, qarTlis cx-
ovreba, Tbilisi 2008, 550-551. aqve, SevniSnav, 
rom JamTaaRmwerlis `aswlovani matianis~ sxva-
dasxva nusxebSi saxeli `faxradavla~ gansxvave-
buli formebiT aris warmodgenili: `fxardvala~ 
(mariamiseuli (1633-1646 ww.) da maCabliseuli 
(1731 w.) nusxebi), `fxardela~ (Teimuraziseuli 
nusxa (XVIII s.)), `fxrd~vlÁ~ (klimiaSvilis nusxa 
(1697 w.)) da `faradavla~ (rumianceviseuli nusxa 
(1703 w-mde) da vaxtangiseuli redaqciis nuxe-
bi) (JamTaaRmwereli, qarTlis cxovreba, teqsti 
dadgenili yvela ZiriTadi xelnaweris mixedviT 
s. yauxCiSvilis mier, II, Tbilisi 1959, 192; JamTa-
aRmwereli, aswlovani matiane, 551.

rom saxeli `cxveda~ Tavdapirvelad 

namdvili sakuTari saxeli ar iyo da 

is nagvianevi anu nabolara SvilisaT-

vis Serqmeul metsaxels warmoadgenda. 

swored am metsaxelidan iyo nawarmoe-

bi gvarebi _ `cxvedaZe~ da `cxvediani~. 

dasasrul, baqar gigineiSvilis mier 

argumentirebulad aris naCvenebi, rom 

sityva `mcxued~ Zireuli qarTveluri 

sityva iyo. mkvlevris TqmiT, am sityvas 

megrulSi Seesabameboda sityva `cxad~, 

am ukanasknelisagan ki warmomdgari iyo 

gvari `cxadaia~, romelic zemoT dasaxe-

lebuli gvarebis _ `cxevdaZe~ da cxve-

diani~ kanonzomier ekvivalentur for-

mas warmoadgenda26. 

baqar gigineiSvilis mier Seswavlil sa-

kiTxebTan dakavSirebiT, sainteresoa 

giorgi merCules mier 951 wels Sed-

genili grigol xancTelis `cxovre-

ba~, romelSic dadasturebulia sityva 

`mcxuedi~: `mas Jamsa gardaicvala Rmr-

Tis-msaxuri igi Ãelmwife (erisTavTe-

risTavi aSot II kuxi († 918 w.) _ T. j.), 
wmidaTa eklesiaTa maSenebeli da mona-

gebTa Semwirveli da glaxakTa moRuawe, 

da daemarxa xancTas arsenis (xancTis 

monastris winamZRvris arsenis _ T. j) 
gziTa da Zisa misisa mcxuedisaÁTa~27.

samwuxarod, grigol xancTelis `cxov-

rebis~ citirebuli fragmentidan ar 

Cans, Tu zustad ra mniSvnelobiT aqvs 

gamoyenebuli giorgi merCules sityva 

`mcxuedi~. am fragmentze dayrdnobiT, 

26 b. gigineiSvili, etimologiuri dakvirvebani qa-
rTvelur enebSi, macne (enisa da literaturis 
seria) 1 (1979) 77-78.

27 SromaÁ da moRuawebaÁ Rirsad, 277.
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Tanabari warmatebiT SegviZlia gamovT-

qvaT rogorc is mosazreba, rom Txzu-

lebaSi moxsenebuli arian xancTis mo-

nastris winamZRvari arseni da misi vaJi, 

romelsac saxelad mcxuedi erqva, ise 

_ is mosazreba, rom TxzulebaSi ixse-

niebian winamZRvari arseni da misi nag-

vianebi Svili, romlis saxelic teqstSi 

miTiTebuli ar aris.

saxeli cxada, zustad im formiT, ra 

formiTac is wminda dimitris eklesiis 

warweraSi, ufro zustad ki, Sesabamisi 

sityvis wakiTxvis pirvel SesaZlo va-

riantSi (cx{a}d{a}s-Ze) gvxvdeba, dadas-

turebulia XIV-XV saukuneebis xeliT 

daweril erT mxedrul savedrebel mi-

nawerSi, romelic krakovis erovnuli 

muzeumis Tavad Cartoriskebis biblio-

TekaSi daculi qarTuli xelnaweri wig-

nis _ 1219 wlis axloxanebSi ierusalimis 

jvris monastersa Tu aRdgomis taZarSi 

gadawerili ianvar-Tebervlis Tvenis 

(Kr.1919) 61v-zea Sesrulebuli: `q. sulsa 

beg{a}s<a>-Z{e}<a>sa cxadasa Seun<a>-

dvn<a>es<a> RmerT<a>m{a}n<a>~28.

sakiTxis Seswavlis am etapze, SeuZle-

belia imis Tqma, arsebobda Tu ara rai-

me kavSiri dodorqis wminda dimitris 

eklesiis XIII-XIV saukuneebis warweraSi 

moxseniebul faxradavle cxadas-Zesa (//
cxuedas-Zesa) da krakovis ianvar-Teber-

vlis Tvenis XIV-XV saukuneebis minawer-

28 krakovis erovnuli muzeumis Tavad Cartoriske-
bis biblioTekis qarTuli xelnawerebi, xelnaw-
erTa aRweriloba Seadgina, anderZ-minawerebi 
gamosacemad moamzada, samecniero Seswavlis 
istoria da gamokvlevebi daurTo T. jojuam, I, 
Seswavlis istoria, xelnawerTa aRweriloba, an-
derZ-minawerebis publikacia, Tbilisi 2023, 138.

Si dasaxelebul cxada begas-Zes Soris. 

Sesabamisad, es sakiTxi, jerjerobiT, 

Riad rCeba.

wminda dimitris eklesiis warweraSi, Si-

naarsis TvalsazrisiT, gansakuTrebul 

yuradRebas ipyrobs is faqti, rom fa-

xradavle cxadas-Ze (//cxuedas-Ze) `aqa 

mwirvelTa~, e.i. sakuTriv am taZarSi 

gamarTuli liturgiuli msaxurebis mo-

nawile samRvdelo pirTa Sewyalebisa da 

dacvisaTvis evedreba ufals.

warweraSi dadasturebuli termini 

`mwirvelni~ mafiqrebinebs, rom wmin-

da dimitris eklesia, romlis Sele-

silobazec faxradavle cxadas-Zis (//
cxuedas-Zis) savedrebelia amokawruli, 

dodorqis samonastro krebulis saer-

To liturgiuli msaxurebisaTvis ar ga-

moiyeneboda da is mxolod `mwirvelis~ 

statusis mqone samRvdelo pirebis mier 

Catarebuli kerZo RmrTismsaxurebi-

saTvis iyo gankuTvnili.

Tu Cemi mosazreba sworia da wminda 

dimitris eklesia namdvilad `mwirvel-

TaTvis~ iyo gankuTvnili, maSin gamodis, 

rom es eklesia samecniero literatu-

raSi samwirvelos saxeliT cnobili 

saeklesio-feodaluri organizaciis Se-

madgenel erT-erT umTavres elements 

_ samwirvelo taZars warmoadgenda da 

masSi, Sua saukuneebis sxva qarTul mo-

nastrebSi dadasturebuli samwirvelo 

taZrebis msgavsad, vinme konkretuli 

pirisa Tu pirTa jgufis sulis saoxad 

gamarTuli kerZo liturgiuli msaxu-

reba sruldeboda29.

29 samwirvelos, rogorc saeklesio-feodaluri 
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wminda dimitris eklesiis warweraSi, 

`mwirvelebis~ moxseniebis garda, yu-

radRebas ipyrobs is faqti, rom faxra-

davle cxadas-Ze (//cxuedas-Ze) sakuTa-

ri vinaobisa Tu socialuri statusis 

warmoCenas misi samefo saxlisadmi va-

saluri Tu msaxureuli damokidebule-

bis xazgasmiT cdilobs da aRniSnavs, 

rom igi `mefeTa miwa~ iyo.

Cemi dakvirvebiT, faxradavle cxa-

das-Zis (//cxuedas-Zis) mier sakuTari 

Tavis ̀ mefeTa miwad~ moxsenieba SemTxve-

viTi movlena ar iyo. rogorc Cans, 

wminda dimitris eklesia samefo sax-

lis romelime wevris kerZo samwirvelo 

taZars warmoadgenda da faxradavlec 

swored am garemoebis gaTvaliswinebiT 

cdilobda, mefeTa samwirvelo eklesiis 

kedelze amokawrul warweraSi mkiTxve-

lisaTvis imave samefo ojaxis vasalad 

Tu msaxurad gaecno Tavi.

yovelive zemoTqmulTan dakavSirebiT, 

aucileblad unda Sevexo erT sainte-

reso sakiTxs. dReisaTvis babilina lo-

minaZis mier garkveulia, rom faxradav-

le cxadas-Zis (//cxuedas-Zis) warweris 

amokawvris dros, e.i. XIII-XIV saukuneeb-

Si, garejis monastrebi, maT Soris, do-

dorqac, e.w. samefo monastrebs war-

moadgenda30.

aRniSnulis gaTvaliswinebiT, SeiZleba 

daisvas kiTxva: ramdenad marTebulia, 

vifiqroT, rom dodorqaSi, romelic 

or ganizaciis, Sesaxeb dawvrilebiT ix. b. lomi-
naZe, samwirvelo XIII saukuneSi, mimomxilveli I 
(1949) 309-332.

30 b. lominaZe, garejis senioria, qarTuli feoda-
luri urTierTobis istoriidan. senioriebi, I, 
Tbilisi 1966, 123-124.

mTlianad samefo saxlis xeldebul mo-

nasters warmoadgenda, imave samefo sax-

lis erT-erTi wevris kerZo samwirvelo 

moqmedebda?

am SesaZlo kiTxvaze pirdapir pasuxs 

gvaZlevs Cvenamde moRweuli qarTu-

li istoriuli dokumentebi, saidanac 

irkveva, rom samefo monastrebSi same-

fo ojaxis calkeuli wevrebis kerZo 
samwirveloebis mowyobisa da maTTvis 
`mwirvelebis gaCenis~ tradicia Sua 
saukuneebis saqarTveloSi farTod iyo 
gavrcelebuli.

magaliTisaTvis, SemiZlia, movixmo sa-
qarTvelos mefe giorgi IV laSas (1210-
1223 ww.) mier gelaTisa da SiomRvimis 
samefo monastrebisaTvis micemuli ori 
dokumenti.

1. 1207-1208 (?) wlebis sigeli giorgi 
laSasi gelaTis monastrisadmi: `...[da] 
[banjas] [nasyidi] [ars]... [mwirvelisa] 
[Cuenisagan], [igic] [amis] [samwirve-
loisa] [Cvenisada] [da]guim[tkicebia]. 
[hqondes] [sofeli] [derCi] [samwirve-
losa] Cuensa...~31.

2. 1211-1212 wlebis brZaneba giorgi la-
Sasi SiomRvimis monastrisadmi: `[mo]
guaÃsena... i(ovan)e q(arTlisa) m(Tavar)
e(biskopo)sman, udabnoisa mRuimisa 
sof lisa agarisa saqme da guehaja, r(o-

31 qarTuli istoriuli sabuTebis korpusi, I, qa-
rTuli istoriuli sabuTebi, IX-XIII saukuneebi, 
Seadgines da gamosacemad moamzades T. enuqiZem, 
v. silogavam, n. SoSiaSvilma, Tbilisi 1984, 106. 
Cemi azriT, mefe giorgi laSas mier gelaTis 
monastrisaTvis micemuli es sigeli ara 1207-
1208 wlebiT, aramed cota ufro mogviano pe-
riodiT _ 1215-1216 wlebiT TariRdeba. Tumca 
am sakiTxs winamdebare nakveTSi ar Sevexebi da 
sigels samecniero literaturaSi miRebuli da-
TariRebiT, oRond, kiTxvis niSnis qveS, movitan.
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me)l Cuenisa zroxisa Sebmai zed edva 

fuZesa z(ed)a, ra(iTa)mca igi gauSuiT... 

C(ue)n vismineT moÃsenebai da hajai... 

i(ova)ne q(arTlisa) m(Tavar)e(biskopo)
sisai da gaguiSuia zroxisa Sebmai... 

amisaTuis guiCina mwirveli...~32.

citirebuli dokumentebidan irkve-

va, rom 1207-1208 (?) wlebisaTvis mefe 

giorgi laSas kerZo samwirvelo gela-

Tis samefo monasterSi ukve daarsebu-

li iyo, xolo 1211-1212 wlebSi misi ki-

dev erTi kerZo samwirvelo SiomRvimis 

samefo monasterSi daaarses.

amgvarad, Cems mier gamoTqmuli mosazre-

ba, rom wminda dimitris eklesia samefo 

ojaxis romelime wevris kerZo samwirve-

lo taZars warmoadgenda, sulac ar mo-

dis winaaRmdegobaSi im garemoebasTan, 

rom dodorqa samefo monasters war-

moadgenda. piriqiT, Cvenamde moRweuli 

werilobiTi wyaroebis analizi aCvenebs, 

rom samefo ojaxis wevrTa kerZo samwir-

veloebis umetesoba swored samefo mo-

nastrebSi iyo daarsebuli.

Cems mier gamoTqmuli mosazrebebis 

fonze, gansakuTrebul mniSvnelobas 

iZens is faqti, rom dodorqis monas-

tris axladgamovlenili eklesia wmin-

da dimitris saxelobisa iyo, xolo mis 

kedlebze, ZiriTadad, am wmindanis ga-

mosaxulebebi da misi wamebis amsaxveli 

scenebi iyo warmodgenili.

marTlac, erTi mxriv, dodorqis monas-

tris axladgamovlenili eklesiis samefo 

ojaxis romelime wevris kerZo samwirve-

lo taZrad miCneva, xolo meore mxriv, 

32 qarTuli istoriuli sabuTebis korpusi, 110.

amave eklesiis saxeloba da moxatuloba, 

saSualebas maZlevs, gamovTqva frTxili 

varaudi, rom wminda dimitris eklesia 

samefo ojaxis im konkretuli wevris 

samwirvelo taZari iyo, romelic demet-

res saxels atarebda da romelsac, wmin-

da dimitri zeciur sexniad ergeboda.

marine bulia wminda dimitris eklesiis 

moxatulobas XII saukunis II naxevari-

dan XIII saukunis dasawyisamde periodiT 

aTariRebs (amis Sesaxeb dawvrilebiT 

ix. winamdebare wignis Tavi II). savarau-

dod, amave periodiT TariRdeba Tavad 

eklesiac, romelic ufro adreuli, 

jerjerobiT, daudgeneli daniSnulebis 

mqone qvabis gadakeTebisa da misTvis 

darbazuli taZris formis micemis Se-

degad aris Seqmnili.

wminda dimitris eklesiis moxatulobis 

daTariReba, agreTve, eklesiis Seqmnis 

savaraudo dro, saSualebas maZlevs, 

gamovTqva kidev erTi frTxili varau-

di, rom samefo saxlis CvenTvis sainte-

reso wevri, romelic demetres saxels 

atarebda, XII saukunis II naxevarsa da XIII 

saukunis dasawyisSi moRvaweobda.

gansaxilveli periodis saqarTvelos 

samefo ojaxSi demetres saxelis mata-

rebeli mxolod ori piri Cans. eseni 

arian: 1. mefe demetre I (1125-1155/1156 
ww.), Ze saqarTvelos mefe daviT IV aR-

maSeneblisa; da 2. ufliswuli demet-

re (demna) († 1178 w-is Semdgom axlo-

xan.), Ze saqarTvelos mefe daviT V-isa 

(1155/1156-1157 ww.).

maSasadame, yovelive zemoTqmulis gaT-

valiswinebiT, dgindeba, rom wminda di-
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mitris eklesia, savaraudod, mefe de-

metre I-is an ufliswul demnas kerZo 

samwirvelo taZari unda yofiliyo.

samwuxarod, Sesabamisi masalis uqon-

lobis gamo, ar SemiZlia, vTqva, Tu, 

saxeldobr, visi samwirvelo taZari 

iyo wminda dimitris eklesia: mefe 

demetre I-isa Tu ufliswul demnasi. 

miuxedavad amisa, sakiTxis Seswavlis 

mocemul etapze, ufro im varaudi-

saken vixrebi, rom wminda dimitris 

eklesia demetre I-is kerZo samwirve-

lo taZari unda yofiliyo.

aqamde samecniero sazogadoebisaTvis 

cnobili iyo ori werilobiTi wyaro, 

romlebic mefe demetre I-is samwirve-

loebis Sesaxeb raime informaciaa da-

culi.

am or werilobiT wyaros Soris, ufro 

adreulia 1130-1140-iani wlebidan 1156-
1157 wlebamde periodiT daTariRebu-

li qarTuli asomTavruli warwera _ 

iSxnel episkopos egnates iuridiuli 

epigrafikuli aqti, romelic iSxnis 

saepiskoposo taZris CrdiloeT mklav-

Si, CrdiloeT kedlis mTel gayoleba-

ze, freskuli moxatulobis I da II re-

gistrebis gammijnav zolze, Savi feris 

saRebaviT iyo Sesrulebuli33. warwera, 

romelic XIX saukuneSi ukve sakmaod da-

zianebuli iyo, xolo dReisaTvis, Sele-

silobis fenis Camocvenis gamo, mTli-

33 gansaxilveli warweris miTiTebuli TariRi da-
vadgine moxsenebaSi `mTavarepiskopos egnates 
iuridiuli epigrafikuli aqti iSxnis eklesiidan 
(1130/1140-iani ww. _ 1156/1157 ww.)~, romelic 2021 
wlis 23-24 seqtembers saqarTvelos erovnul ar-
qivSi gamarTul saerTaSoriso konferenciaze 
`arqivTmcodneoba, wyaroTmcodneoba _ tenden-
ciebi da gamowvevebi~ wavikiTxe.

anad ganadgurebulia, mogviTxrobs, 

rom egnate iSxnelma iSxnis taZarTan 

daaarsa mefe demetre I-is, agreTve, misi 

dis _ Sarvanis dedofal-yofil Tama-

risa da demetre I-is vaJebis ufliswul 

daviTisa (SemdgomSi mefe daviT V-is) 
da ufliswul giorgis (SemdgomSi mefe 

giorgi III-is) samwirvelo, romelSic 

mwirvelebad ori piri _ elia da grigo-

li (?) daadgina: `adiden RmerTman 

uZleveli mefeTmefe demetre orTave 

Sina cxorebaTa. salocvelad mefobisa 

maTisad da saÃseneblad saukunod Ta-

visufal yves sofeli lozni, mkÂdri 

amis saydrisaÁ... aw, me... egnati, iSxnisa 

mTavarepiskoposman... mwirvelni vaCine-

niT orni: erTi _ elia, diswulis Svili 

elia dekanozisaÁ da gr[igol]... uZle-

veli mefeTmefe demetre, daÁ maTi, de-

dofalTa dedofali... Tamar da Svilni 

maTni, Zlierni mefeni _ daviT da [gior-

gi]...~ (punqtuacia Cemia _ T. j.)34.

iSxnis eklesiis freskul warweras-

Tan SedarebiT, cota ufro mogviano 

periods miekuTvneba iovane fukara-

lis-Zis mier mtbevari episkoposis, 

mefe demetre I-is gazrdilisa da yo-

fili `jvaris myvanis~, igive, jvarismt-

virTvelis, pavles dakveTiT gadaweri-

li 1161 wlis xelnaweris _ tbeTis meo-

re oTxTavis (Q-929) anderZi, romelic 

gadmogvcems, rom xelnaweris momgeb-

lis _ pavle mtbevaris erT-erTi diswu-

li _ arseni demetre I-is mwirveli iyo. 

samwuxarod, anderZSi miTiTebuli ar 

aris, Tu, saxeldobr, romel eklesia-

sa Tu monasterSi moqmedebda teqstSi 

34 eq. TayaiSvili, 1917 wlis arqeologiuri eqspe-
dicia samxreT saqarTveloSi, Tbilisi 1960, 26.
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dasaxelebuli demetre I-is samwirvelo. 
sakiTxis Seswavlis am etapze, SemiZlia, 
mxolod vivaraudo, rom arseni, biZis _ 
pavle mtbevaris msgavsad, tbeTSi moR-
vaweobda da Sesabamisad, demetre I-is 
samwirveloc imave tbeTis saepiskopo-
so taZarTan iyo daarsebuli: `davawe-
rie ese oTxTavi... salocvelad R(mr)
TivgÂrgÂnosanTa mefeTa: d[imi]t[r]i, 
gamzrdelisa Cemisa [da] g[iorg]i, Zisa 
maTisa da saÃsrad sawyalobelisa su-
lisa Cemisa... da diswulTa CemTa: [niko-
loz] quTaTel m(Tavar)e(piskoposisa)... 
da arseni quTaTel m(Tavar)e(piskopo-
sisa), i(ovan)e anCel m(Tavar)e(pisko-
posisa), antoni opizisa winamZRurisa, 
arseni d[imi]t[r]is mefisa mwirve[l]isa 
da y(ovel)Ta T[Â]sTa da naTesavTa Cem-
TaTÂs~ (qaragmis gaxsna da punqtuacia 
Cemia _ T. j.)35.

maSasadame, aqamde cnobil werilobiT 
wyaroebSi dasaxelebuli iyo mefe de-
metre I-is ori samwirvelo, romlebic 
iSxnisa da tbeTis (?) saepiskoposo taZ-
rebTan moqmedebda.

Tu samomavlo kvleva-Zieba daadastu-
rebs Cemi daskvnis marTebulobas, rom 
wminda dimitris eklesia, savaraudod, 
mefe demetre I-is samwirvelo taZari 
iyo, maSin cnobili gaxdeba demetre I-is 
kidev erTi, mesame samwirvelo, romelic 
garejis mravalmTaSi, dodorqis samefo 
monasterSi iyo mowyobili.

wminda dimitris eklesiis savaraudo 
funqciis gansazRvra saSualebas maZ-

35 qarTul xelnawerTa aRweriloba, axali (Q) ko-
leqciisa, II, Sedgenilia da dasabeWdad damza-
debuli T. bregaZis, T. enuqiZis, n. kasraZis, el. 
metrevelis, l. quTaTelaZisa da qr. SaraSiZis 
mier, i. abulaZis redaqciiT, Tbilisi 1958, 356.

levs, Sevexo iseT saintereso sakiTxebs, 

rogoricaa: 1. dodorqis monasterSi 

mefe demetre I-is savaraudo samwirve-

los daarsebis dro; da 2. wminda dimit-

ris eklesiis Seqmnisa da SesaZloa, mo-

xatvis qronologia.

Tavdapirvelad Sevexebi dodorqis mo-

nasterSi mefe demetre I-is savaraudo 

samwirvelos daarsebis drois sakiTxs.

mefe demetre I-is CvenTvis cnobil sam-

wirveloebze dakvirveba aCvenebs, rom 

es samwirveloebi, an uSualod demetre 

I-is sicocxleSi an kidev misi gardac-

valebis Semdgom axloxanebSi iyo daar-

sebuli.

marTlac, iSxnel episkopos egnates iu-

ridiuli epigrafikuli aqtidan irkve-

va, rom mefe demetre I-is samwirvelo 

iSxnis saepikoposo taZarTan araug-

vianes 1156-1157 wlebisa, e.i. mefis si-

cocxleSive, daarsda, xolo tbeTis 

meore oTxTavis anderZidan dgindeba, 

rom demetre I-is samwirvelo tbeTis (?) 
saepiskoposo taZarTan 1161 wels, e.i. 

mefis gardacvalebis Semdgom axloxa-

nebSi ukve daarsebuli iyo.

aRniSnulis gaTvaliswinebiT, gamovT-

qvam frTxil varauds, rom mefe demet-

re I-is samwirvelo dodorqis monaster-

Si, iseve rogorc iSxnisa da tbeTis (?) 
saepiskoposo taZrebTan, mefis sicocx-

leSi an misi gardacvalebis Semdgom 

axloxanebSi, e.i. 1120-1160-ian wlebSi, 

unda yofiliyo daarsebuli.

gadavideT wminda dimitris eklesiis Se-

qmnisa da SesaZloa, moxatvis qronolo-

giis sakiTxze.
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Cemi dakvirvebiT, dodorqis monasterSi 

mefe demetre I-is savaraudo samwirve-

los daarseba, sxvadasxva samarTlebri-

vi da ekonomikuri sakiTxebis gadawy-

vetis garda, mefis kerZo samwirvelo 

taZris Seqmnasa da SesaZloa, moxatva-

sac gulisxmobda. Sesabamisad, naTelia 

isic, rom, erTi mxriv, demetre I-is sa-

varaudo samwirvelos daarseba, xolo, 

meore mxriv, wminda dimitris eklesiis 

Seqmna da SesaZloa, moxatva, erTmaneT-

Tan organulad dakavSirebuli da Ta-

nadrouli movlenebi unda yofiliyo.

aRniSnulidan gamomdinare, viTvaliswi-

neb wminda dimitris eklesiis moxatu-

lobis daTariRebis, agreTve, misi Se-

qmnis savaraudo drois (XII s-is II nax. 

_ XIII s-is dasaw.) mimarTebas dodorqis 

monasterSi mefe demetre I-is SesaZlo 

samwirvelos daarsebis qronologias-

Tan (1120-1150-iani ww.) da gamovTqvam 

frTxil varauds, rom, erTi mxriv, 

samwirvelos daarsebas, xolo, meore 

mxriv, eklesiis Seqmnas da SesaZloa, mo-

xatvas, XII saukunis II naxevris dasawyis-

Si, ufro zustad ki, 1150-1160-ian wleb-

Si unda hqonoda adgili.

Cemi varaudiT, swored 1150-1160-ian 
wlebSi, e.i. mefe demetre I-is mmarTve-

lobis bolo wlebSi an misi gardacvale-

bis Semdgom axloxanebSi, unda daearse-

binaT demetre I-is samwirvelo dodor-

qis samefo monasterSi. garda amisa, Cemi 

varaudiT, imave 1150-1160-ian wlebSi 

unda SeeqmnaT da SesaZloa, moexataT me-

fis zeciuri sexniis _ wminda dimitris 

qvabovani eklesiac, romelic demetre 

I-is axladdaarsebuli samwirvelos, ro-

gorc saeklesio-feodaluri organiza-

ciis, Semadgeneli erT-erTi umTavresi 

elementi _ mefis kerZo samwirvelo ta-

Zari unda yofiliyo.

davubrundeT faxradavle cxadas-Zis (//
cxuedas-Zis) gansaxilvel warweras. fa-

xradavle teqstSi ufals evedreba, rom 

Seiwyalos da daicvas `aqa mwirvelebi~ 

anu is samRvdelo pirebi, romlebic 

wminda dimitris eklesiaSi liturgiul 

msaxurebas asrulebdnen. 

faxradavle cxadas-Zis (//cxuedas-Zis) 
warweris gansaxilveli frazidan naT-

lad Cans, rom warweris amokawvris pe-

riodSi. e.i. XIII-XIV saukuneebSi, wminda 

dimitris eklesiaSi RmrTismsaxureba 

Sewyvetili ar iyo da mefe demetre I-is 

savaraudo samwirvelo taZari jer ki-

dev moqmedebda.

am bolo mosazrebis marTebulobas 

mTli anad adasturebs faxradavle cxa-

das-Zis (//cxuedas-Zis) warweris amo-

kawvris Tanadroul istoriul reali-

ebze dakvirveba. marTlac, garejis 

monastrebis istoriis Seswavla aCve-

nebs, rom XIII-XIV saukuneebSi sasuliero 

cxov reba, uwyvetad, garejis mxolod 

or monasterSi _ wminda daviTis lavra-

sa da dodorqaSi mimdinareobda.

Sesabamisad, is faqti, rom XIII-XIV sau-

kuneebSi dodorqis monastris centra-

lur nawilSi, savanis mTavari taZris 

aRmosav leTiT, ramdenime metris daSo-

rebiT mdebare wminda dimitris ekle-

siaSi sasuliero cxovreba Sewyvetili 



121

ar iyo da aq, savaraudod, mefe demetre 

I-is sulis saoxad dawesebuli kerZo li-

turgiuli msaxureba jer kidev srul-

deboda, istoriuli realiebis gaTva-

liswinebiT, savsebiT damajerebelia.

faxradavle cxadas-Zis (//cxuedas-Zis) 
warwerasTan dakavSirebuli sxvadasxva 

sakiTxebis Seswavlis Semdeg aucileb-

lad unda Sevexo kidev erT sakiTxs.

me ukve aRvniSne zemoT, rom faxradavle 

cxadas-Zis (//cxuedas-Zis) warwera wmin-

da dimitris eklesiis yvelaze gamosaCen 

da ukeT dasanax adgilas _ sakurTxev-

lis Sublis centralur arezea amokaw-

ruli. garda amisa, zemoT vivaraude 

isic, rom wminda dimitris eklesia mefe 

demetre I-is kerZo samwirvelo taZars 

warmoadgenda da faxradavles warweris 

amokawvris dros, e.i. XIII-XIV saukuneeb-

Si, jer kidev moqmedebda.

dasaxelebuli ori garemoeba mafiqre-

binebs, rom faxradavle cxadas-Ze (//
cxuedas-Ze) wminda dimitris eklesia-

Si SemTxveviT ar imyofeboda da mas am 

samwirvelo taZarTan raime organuli 

kavSiri hqonda. sxva SemTxvevaSi, Zneli 

warmosadgenia, rom faxradavlesaTvis 

ufleba miecaT, sakuTari vrceli sa-

vedrebeli warwera moqmedi eklesiis, 

Tanac, mefe demetre I-is savaraudo 

samwirvelo taZris, yvelaze gamosaCen 

da ukeT dasanax adgilas amoekawra.

samwuxarod, Cems xelT arsebuli masa-

la ar maZlevs saSualebas, raime mosa-

zreba gamovTqva imis Taobaze, Tu, sa-

xeldobr, ra saxis kavSiri hqonda fa-

xradavle cxadas-Zes (//cxuedas-Zes) 
wminda dimitris eklesiasTan. Tumca 

ki, vvaraudob, rom faxradavle im sa-

gvareulos ekuTvnoda, romlis wevre-

bic, samwirvelos daarsebisTanave an 

ufro mogvianebiT, wminda dimitris 

eklesiaSi mwirvelebad iyvnen dadgeni-

li da romlis sxvadasxva Taobis war-

momadgenlTa umTavresi valdebulebac 

samwirvelos samsaxuri iyo.

2. giorgi Satberdelis savedrebeli 
warwera [XIII-XIV ss.]

teqnikuri aRweriloba: warwera amokawrulia 
wminda dimitris eklesiis sakurTxevlis Crdi-
loeT mxarze, CrdiloeTi kedlidan 58,5 sm-is 
daSorebiT, itakidan 190 sm-is simaRleze; te-
qstis zoma: 17X8 sm.; mxedruli; ori striqoni; 
qaragmis niSnebi gamoyenebuli ar aris; gank-
veTilobis niSnebi: patara Sveuli swori xazi 
alag-alag; ramdenime grafema, baTqaSis zeda-
piris dazianebis gamo, mxolod fragmentulad 
ganirCeva. #2

daTariReba: warweras TariRi ar uzis. is, te-
qstis paleografiuli Taviseburebebis gaTva-
liswinebiT, XIII-XIV saukuneebiT TariRdeba.

1. wo| dmtr Semiwyle

2. gi S˺tbrdeli

`w{mida}o d{e}m{e}tr{e}, Semiwy{a}le | 
g{iorg}i S˺{a}tb{e}rdeli~.

warwera savedrebeli Sinaarsis teqsts 
Seicavs. warweris amomkawravi vedrebiT 
mimarTavs eklesiis zeciur patrons _ 
wminda dimitris da SesTxovs, rom gior-
gi Satberdeli Seiwyalos.
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warweraSi Txroba pirvel pirSia moce-

muli. Sesabamisad, irkveva, rom warwe-

ra masSi moxseniebuli giorgi Satber-

delis mier aris amokawruli da misi 

xelidan gamosul avtograful teqsts 

warmoadgens.

warweris amomkawravi _ giorgi sakuTar 

Tavs `Satberdelad~ moixseniebs. aqedan, 

dgindeba, rom giorgi istoriul samx-

reT saqarTveloSi, klarjeTis provin-

ciaSi mdebare saxelganTqmul Satberdis 

monasterSi moRvaweobda, am monastris 

winamZRvris Tanamdebobas flobda da 

Satberdelis wodebas atarebda.

giorgi Satberdelis Sesaxeb cnobebs 

Cvenamde moRweul werilobiT wyaroeb-

Si ver mivakvlie. Sesabamisad, irkveva, 

rom igi sxva wyaroebiT ucnobi isto-

riuli piria, romelic wminda dimitris 

eklesiis warweris amokawvris periodSi 

_ XIII-XIV saukuneebSi moRvaweobda.

giorgi Satberdelis warweris gamov-

lena, pirvel yovlisa, Satberdis monas-

tris winamZRvarTa qronologiuri ri-

gis dadgena-dazustebisaTvis aris mniS-

vnelovani.

aqamde Satberdis monastris mxolod 

ori winamZRvari iyo cnobili. amaTgan, 

pirveli winamZRvaria 897 wels Satber-

dis monasterSi gadawerili adiSis oTx-

Tavis anderZsa da grigol xancTelis 

`cxovrebaSi~ moxseniebuli sofroni, 

romelic IX-X saukuneebis mijnaze moR-

vaweobda. cota ufro mogviano perio-

dis, X saukunis Suaxanebis moRvawe iyo 

meore winamZRvari _ grigol lipari-

tis-Ze, romelic grigol xancTelis 

`cxovrebaSia~ moxseniebuli36.

wminda dimitris eklesiaSi mikvleul 

warweraSi moxseniebuli giorgi Satber-

dis monastris dReisaTvis cnobili 

mesame winamZRvaria. misi moRvaweobis 

drois gaTvaliswinebiT, Satberdis mo-

nastris winamZRvarTa qronologiuri 

rigi Semdegi saxiT unda iqnes dadge-

nil-dazustebuli:

1. sofron Satberdeli (IX-X ss-is mijna).
2. grigol Satberdeli (X s-is Suaxan.).
3. giorgi Satberdeli (XIII-XIV ss.).

giorgi Satberdelis axladgamovlenili 

warwera saintereso cnobas gvawvdis Sua 

saukuneebis saqarTvelos ori yvelaze 

didi samonastro gaerTianebis _ klar-

jeTis `aTormet udabnoTa~ da garejis 

`aTormet udabnoTa~ urTierTobebis 

SeswavlisaTvis.

raoden gasakviric ar unda iyos, aqam-

de klarjeTisa da garejis monastrebs 

Soris arsebuli kavSirebis Sesaxeb, 

praqtikulad, araferi iyo cnobili. 

axla ki irkveva, rom XIII-XIV saukuneeb-

Si Satberdis monastris winamZRvarma 

giorgim garejis mravalmTaSi imo-

gzaura, dodorqis monasteri moixila 

da Tavisi savedrebeli warwera wminda 

dimitris eklesiaSi sakuTari xeliT 

amokawra.

36 n. xizaniSvili, klarjeTis `aTormeti udabno~ 
(samxreT-dasavleT saqarTvelos monastrebis 
istoria VIII-XVI saukuneebSi), (sadoqtoro dis-
ertacia, saqarTvelos sapatriarqos wminda an-
dria pirvelwodebulis saxelobis qarTuli uni-
versiteti), Tbilisi 2022, 70-71.
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3. qerobinis warwera. [1314 w.]

teqnikuri aRweriloba: warwera amokawrulia 
wminda dimitris eklesiis dasavleTi kedlis 
CrdiloeT monakveTze, CrdiloeTi kedlidan 42 
sm-is daSorebiT, dasavleTi kedlis merxidan 
138,5 sm-is simaRleze; teqstis qveda monakve-
Tis umetesi nawili, baTqaSis zedapiris dazia-
nebis gamo, dakargulia; warweris SemorCeni-
li nawilis zoma: 20,5X22,5 sm.; mxedruli; sami 
striqoni; II da III striqonebs Soris, II striqo-
nis marcxena fragmentis qvemoT, amokawrulia 
oTxkuTxa CarCo da am CarCoSi moqceuli mcena-
reuli ornamentuli zoli; oTxkuTxa CarCos 
zoma: 10X3 sm.; qaragmisa da gankveTilobis niS-
nebi gamoyenebuli ar aris; II striqonis bolo 
sami grafema (tre), baTqaSis dazianebis gamo 
(SelesilobaSi Sveuli Raria CaWdeuli), pirve-
li oTxi grafemidan (deme) sakmaod didi daSo-
rebiT aris amokawruli; teqstis III striqonis 
dasawyisi da dasasruli fragmentebi, agreTve, 
TiTqmis mTeli IV striqoni, baTqaSis zedapiris 
dazianebis gamo, dakargulia; nakluli grafeme-
bis srulad aRdgena ver xerxdeba. 

daTariReba: warweraSi miTiTebuli iyo qroni-
konuli welTaRricxviT gadmocemuli TariRi, 
Tumca Tavad TariRis (ricxvis) aRmniSvneli 
grafema, baTqaSis zedapiris dazianebis gamo, 
dakargulia. nakluli TariRi aRvadgine qero-
binis mier udabnos monasterSi Sesrulebuli 
1314 wlis ori TariRiani warweris qronolo-
giis gaTvaliswinebiT.

1. demetre

2. demetre

3. [...] qerobi˹n˺sa: [qko[-]sa ˹b˺ n[-]sb(?)[...]

4. [...]T[...]

`demetre.
demetre.
[...] [S(eundve)n] qerobi˹n˺sa.

[q{roni}ko[n]sa ˹b˺ (2+1312=1314 w.).

nsb(?)[...]|[...]T[...]~.

warweraSi, Sinaarsis TvalsazrisiT, 

sul mcire, oTxi nawili gamoiyofa.

warweris pirveli nawili xveuli, abla-

budisebri mxedruliT Sesrulebul or 

sityvas Seicavs: `demetre. | demetre~.

warweris pirveli nawilis Sinaarsi 

bolomde naTeli ar aris. erTi mxriv, 

savsebiT cxadia, rom warweris amomkaw-

ravi teqstis am nawilSi wminda dimit-

ris anu warweris Semcveli eklesiis ze-

ciuri patronis saxels orjer ixsenebs, 

Tumca, meore mxriv, srulebiT gaugeba-

ria, ra azrobrivi datvirTviT akeTebs 

amas. hipoTeturad, ar aris gamoricxu-

li, rom warweris amomkawravs saerTod 

ar hqonda raime Canafiqri da gansaxil-

veli sityvebi sakuTari kaligrafiuli 

ostatobis saCveneblad Seasrula.

warweris meore nawilis Sinaarsis zus-

tad dadgena, misi dasawyisi fragmentis 

naklulobis gamo, ver xerxdeba. miuxe-

davad amisa, safiqrebelia, rom warweris 

es nawili savedrebeli Sinaarsis teqsts 

Seicavda da macxovars, wm. dimitrisa 

Tu romelime sxva wmindans qerobini-

saTvis codvebis Sendobas SesTxovda: 

`[...] [S(eundve)n] qerobinsa~.
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warweris mesame nawili TariRs Seicavs da 

gvauwyebs, rom warwera ̀ [q{roni}ko[n]sa b 

(2)~, e.i. qronikonuli welTaRricxvis XIV 

moqcevis me-2 wels anu qristeSobidan 

1314 (1312+2) wels iyo amokawruli. 

warweris meoTxe nawili da SesaZloa, 

sxva momdevno nawilebic, teqstis bolo 

fragmentis naklulobis gamo, TiTq-

mis mTlianad dakargulia. Sesabamisad, 

warweris am nawilisa Tu nawilebis Si-

naarsze msjeloba SeuZlebelia.

warweraSi, istoriul-wyaroTmcodne-

biTi TvalsazrisiT, gansakuTrebul 

yuradRebas ipyrobs teqstSi moxsenie-

buli qerobini, romelic garejis isto-

riidan kargad cnobili piria.

Cvenamde moaRwia qerobinis mier garejis 

udabnosa da berTubnis monastrebSi ga-

movlenilma warwerebma, romelTa Seswa-

vlis Semdegac darejan kldiaSvilma da 

zaza sxirtlaZem gamoTqves mosazreba, 

rom qerobini daxelovnebuli kaligrafi 

da SesaZloa, xelnaweri wignis mxatvrul 

gaformebasTan dakavSirebuli ostatic 

ki yofiliyo: ̀ berTubnis, gansakuTrebiT 

ki udabnos monastris qvab-samlocve-

loebs mravalgan Semounaxavs vinme 

qerobinis mier kalmiseburi iaraRiT 

umeteswilad zedmiwevniTi safaqiziT 

amokawruli, iSviaTad ki oqrosferi sa-

RebaviT, Cinebuli kaligrafiuli mxed-

ruliT Sesrulebuli warwerebi; maTi 

nawili 1314 wliTaa daTariRebuli. niS-

neuli Cans warweraTa am jgufis Semsru-

leblis maRali profesiuli done, ise-

ve rogorc miseul erT-erT (saRebaviT 

Sesrulebul) warweraSi dadasturebuli 

teqsti xelnawerTa gadamwerebis mier 

anderZ-minawerebSi gamoyenebuli for-

mulisa _ `xeli mwerlisaÁ lpebis, xolo 

naweri hgies~. yovelive es safiqrebels 

xdis, rom qerobini daxelovnebuli ka-

ligrafi unda yofiliyo; gamoricxuli 

ar aris, rom igi Tavisi saqmianobiT xel-

naweri wignis mxatvrul gaformebasTa-

nac ki iyo dakavSirebuli~37.

dReisaTvis gamoqveynebulia qerobinis 

mier Sesrulebuli TerTmeti warwera, 

romlebic udabnos monasterSia gamo-

vlenili. am TerTmeti warweridan aTi 

warwera nakawri saxisaa (#1, #3, #4, 
#5, #6, #7, #8, #9, #10 da #11), 
xolo meTerTmete, dReisaTvis ganadgu-

rebuli warwera oqrosferi melniT iyo 

dawerili (#2).

movitan qerobinis mier udabnos monas-

terSi Sesrulebuli TerTmetive war-

weris teqsts:

1. mTavari eklesiis CrdiloeT kedeli: 

`qerob[ini]~. 

2. satrapezos CrdiloeT kedeli: ̀ qero-

bins [codvani] Seundvnen [R(mer)T]m(a)
n. | Ã(e)li mwerlisai lpebi[s], | [...]mino 

xol[-----]eri[...] | [...] | qerobins S(eun-

dvne)n [R(mer)T(ma)]n~ (warwera, baTqa-

Sis mizanmimarTulad CamoTlis gamo, 

dakargulia).

3. satrapezos dasavleT kedeli: `[q. da]

viT garÀjelo, Seiwyale qerobini. | [qo-

roni)k(on)]sa b (2+1312=1314 w.) davwere~.

37 garejis epigrafikuli Zeglebi, I, nakveTi pir-
veli, wm. daviTis lavra, udabnos monasteri (XI-
XVIII saukuneebi), gamosacemad moamzades d. kldi-
aSvilma da z. sxirtlaZem, Tbilisi 1999, 13.
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4. satrapezos dasavleT kedeli: `qero-

bini R(mer)T(ma)n | [...]s[--] S[...] | d[a]viT 

g[arejelo]~.

5. xarebis eklesiis samxreT kedeli: `w(-
mida)o T(evdor)e, S(eiwyal)e c(od)
vili | qerobini. w(mida)o T(evdor)e, 

S(emindv)e Cemn(i) codv(a)ni, am(e)n~.

6. xarebis eklesiis CrdiloeT kede-

li: `w(mida)o g(iorg)i | [ga]rejisao, 

Se(iwyal)e | [--]i~.

7. wminda giorgis eklesiis CrdiloeT 

ube: `w(midano) m(aman)o, amen <meq> | 

meqmnen(i)T win(a)Se q(rist)esa | dRe-

sa mas did(i)sa gan|kiTxv(i)sas bol(o)
sa | qerobinsa. | q(oroni)k(o)nsa b 

(2+1312=1314 w.)~.

8. Zveli satrapezos dasavleTi saTav sis 

aRmosavleT kedeli: `q(rist)e, S(ei-

wyal)e qerobini, amin~.

9. Zveli satrapezos dasavleTi saTav-

sis aRmosavleT kedeli: `qriste, Se(i)
wy(a)le | qerobini gawir|<i>uli~.

10. macxovris eklesiis dasavleT kede-

li: `q(rist)e, S(eiwyal)e qerobini. | 

q(rist)e, S(eiwyal)e c(odvil)i qero-

bini. | w(mida)Á g(iorg)i~.

11. `q(rist)e, S(eiwyal)e qerobini~38.

wminda dimitris eklesiaSi gamovleni-

li qerobinis warweris dawerilobis 

udabnos monastris citirebuli warwe-

rebis dawerilobasTan Sedareba aCve-

nebs, es warwerebi erTi da imave xeliT 

aris Sesrulebuli. Sesabamisad, irkve-

va, rom samecniero mimoqcevaSi Semo-

38 garejis epigrafikuli Zeglebi, 98, 166-167, 260-
261, 286, 325, 356.

dis qerobinis mier Sesrulebuli kidev 

erTi warwera, romlis Sesaxebac aqamde 

araferi iyo cnobili.

wminda dimitris eklesiaSi gamovleni-

li warwera axali, damatebiTi monace-

mebiT amdidrebs Cvens codnas qerobi-

nis Sesaxeb.

daviwyoT imiT, rom axladgamovleni-

li warwera mniSvnelovnad afarToebs 

qerobinis garejis monastrebSi mimosv-

lis geografias. marTlac, aqamde vico-

diT, rom qerobini udabnosa da berTub-

nis monastrebSi imyofeboda. amieridan 

cnobili xdeba, rom qerobinma udabnosa 

da berTubnis monastrebis garda, do-

dorqis monasteric moixila da aq, wmin-

da dimitris eklesiaSi, Tavisi TariRi-

ani warwera amokawra.

qerobinis axladgamovlenili warwera 

aranakleb sainteresoa sxva Tvalsa-

zrisiTac. kvleva aCvenebs, rom qero-

binis warweris pirveli nawilis xveu-

li mxedruliT Sesrulebuli teqstis 

daweriloba organul msgavsebas avlens 

XIII saukunis II naxevrisa da XIV sauku-

nis xveuli, ablabudisebri mxedruliT 

Sesrulebul teqstebTan, romlebic, 

ZiriTadad, Zvel qarTul dokumenteb-

Si gvxvdeba. es garemoeba mafiqrebinebs, 

rom qerobini mxolod daxelovnebuli 

kaligrafi da xelnaweri wignis gafor-

mebasTan dakavSirebuli ostati ar unda 

yofiliyo. rogorc Cans, igi gawafuli 

mdivanmwignobaric iyo da Zveli qarTu-

li dokumentebis Sedgenaze muSaobda.



126

4. anas savedrebeli warwera. [XIV-XV ss.]

teqnikuri aRweriloba: warwera amokawrulia 
wminda dimitris eklesiis sakurTxevlis Crdi-
loeT mxarze, CrdiloeTi kedlidan 54,5 sm-is 
daSorebiT, itakidan 186 sm-is simaRleze; teqs-
tis zoma: 21X2,5 sm.; mxedruli; erTi striqoni; 
qaragmis niSnebi gamoyenebuli ar aris; gankve-
Tilobis niSnebi: orwertili erTgan; teqstis 
dasawyisSi dasmulia qanwili; ramdenime grafe-
ma, baTqaSis zedapiris dazianebis gamo, mxolod 
fragmentulad ganirCeva. 

daTariReba: warweras TariRi ar uzis. is, te-
qstis paleografiuli Taviseburebebis gaTva-
liswinebiT, XIV-XV saukuneebiT TariRdeba.

q w˻mdo dodo: Semwyle codvli 

ana

`q. w˻m{i}d{a}o dodo, Sem{i}wy{a}le 
codv{i}li ana~.

warwera savedrebeli xasiaTis teqsts 

Seicavs. warweris amomkawravi vedre-

biT mimarTavs dodorqis monastris da-

maarsebels _ wminda dodo garejels da 

SesTxovs, rom Seiwyalos ana, romelic 

teqstSi `codvilis~ damakninebeli epi-

TetiT aris moxseniebuli.

warweraSi Txroba, giorgi Satberdelis 

warweris msgavsad, pirvel pirSia moce-

muli. aqedan, irkveva, rom warwera masSi 

moxseniebuli anas mier aris amokawru-

li da am ukanasknelis xelidan gamosul 

avtograful teqsts warmoadgens.

samwuxarod, warwera misi amomkawravis 

_ anas Sesaxeb raime damatebiT cnobebs 

ar gvawvdis, ris gamoc am ukanaskne-

lis identificireba, jerjerobiT, ver 

xerxdeba.

sakiTxis Seswavlis mocemul etapze, anas 

Sesaxeb SemiZlia mxolod Semdegi mosa-

zrebebi gamovTqva: 1. ana, misi warweris 

qronologiis gaTvaliswinebiT, XIV-XV 

saukuneebSi cxovrobda da savaraudod, 

maRal socialur wodebas ekuTvnoda; 2. 
ana ganaTlebuli qali iyo da mxedru-

li wera-kiTxva emarjveboda; da 3. anam 
misi biografiis erT-erT etapze gare-

jis mravalmTaSi imogzaura, dodorqis 

monasteri moixila da wminda dimitris 

eklesiaSi sakuTari savedrebeli warwe-

ra amokawra.

5. markozis savedrebeli warwera.  
[XV-XVI ss.]

teqnikuri aRweriloba: warwera amokawrulia 
wminda dimitris eklesiis CrdiloeTi kedlis 
aRmosavleT monakveTze, sakurTxevlis Crdi-
loeTi mxaridan 65 sm-is daSorebiT, Crdiloe-
Ti kedlis merxidan 154 sm-is simaRleze; teqs-
tis marjvena kide, baTqaSis Camocvenis gamo, 
dakargulia; warweris SemorCenili nawilis 
zoma: 23X4 sm.; asomTavruli (axasiaTebs ganus-
xurebis niSnebi: orxazovani badis darRveva da 
gakuTxovneba); ramdenime grafema _ nusxuriT; 
erTi striqoni; qaragmad gamoyenebulia ganivi 
klaknili an patara swori xazi; gankveTilobis 
niSnebi ar axlavs; teqstis meoTxe sityvis bolo 
grafema z (z) da am sityvis Semdeg Sesrulebuli 
kidev erTi grafema z (z) sarkiseburi Sebrune-
biT aris gadmocemuli; warweris nakluli frag-
menti aRdgenili maqvs konteqstis mixedviT. #5

daTariReba: warweras TariRi ar uzis. is, te-
qstis paleografiuli Taviseburebebis gaTva-
liswinebiT, XV-XVI saukuneebiT TariRdeba.

w~o d demtre Se mrk~z z f~d cod[...]

`w(mida)o <d> dem{e}tre, S{eiwyal}e m(a)
rk(o)z, <z> f(ria)d cod[vili], [...]~.
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warwera uSualod wminda dimitris fer-

werul gamosaxulebazea amokawruli da 

masve miemarTeba. warweris amomkawravi 

wminda dimitris SesTxovs, rom Seiwy-

alos markozi, romelic teqstSi ̀ friad 

codvilis~ damakninebeli epiTetiT aris 

moxseniebuli.

warweraSi Txroba mesame pirSia moce-

muli. Sesabamisad, warweridan pirda-

pir ar Cans, Tu vin aris misi amomkaw-

ravi. miuxedavad amisa, safiqrebelia, 

rom warwera mis teqstSi dasaxelebu-

li markozis mier aris amokawruli.

warweris amomkawravis _ markozis Sesa-

xeb raime cnobebs, jerjerobiT, ver 

mivakvlie. Sesabamisad, misi identifika-

ciis sakiTxi Riad rCeba.

sakiTxis Seswavlis mocemul etapze, 

markozis Sesaxeb SemiZlia gamovTqva 

mxolod Semdegi mosazrebebi: 1. mar-

kozi, misi warweris qronologiis gaT-

valiswinebiT, XV-XVI saukuneebSi moR-

vaweobda; 2. markozi ganaTlebuli ada-

miani iyo da rogorc asomTavrulad, 

ise nusxurad wera da kiTxva SeeZlo; 

da 3. markozma misi biografiis erT-

erT etapze dodorqis monasterSi imo-

gzaura da wminda dimitris eklesiaSi, 

uSualod wminda dimitris ferwerul 

gamosaxulebaze, sakuTari savedrebeli 

warwera amokawra.

6. maxarebelis pirveli savedrebeli 
warwera. [XV-XVI ss.]

teqnikuri aRweriloba: warwera amokawrulia 
wminda dimitris eklesiis CrdiloeTi kedlis 
aRmosavleT monakveTze, sakurTxevlis Crdi-
loeTi mxaridan 64,5 sm-is daSorebiT, Crdi-
loeTi kedlis merxidan 147 sm-is simaRleze; 
teqstis zoma: 20X4 sm.; asomTavruli (axasia-
Tebs ganusxurebis niSnebi: orxazovani badis 
darRveva da gakuTxovneba); ramdenime grafema _ 
nusxuriT; erTi striqoni; qaragmad gamoyenebu-
lia ganivi klaknili xazi; gankveTilobis niSne-
bi ar axlavs; warweris bolos dasmulia patara 
ganivi swori xazi. 

daTariReba: warweras TariRi ar uzis. is, te-
qstis paleografiuli Taviseburebebis gaTva-
liswinebiT, XV-XVI saukuneebiT TariRdeba.

w~o demtre S~e mxrebli-

`w(mida)o dem{e}tre, S(eiwyal)e m{a}x{a}
reb{e}li~.

warwera, markozis warweris msgavsad, 

uSualod wminda dimitris ferwerul 

gamosaxulebazea amokawruli da masve 

miemarTeba. warweris amomkawravi wmin-

da dimitris SesTxovs, rom Seiwyalos 

maxarebeli.

warweraSi Txroba mesame pirSia moce-

muli, ris gamoc teqstidan pirdapir 

ar Cans, Tu vin aris misi amomkawravi. 

miuxedavad amisa, safiqrebelia, rom 

warwera mis teqstSi dasaxelebuli maxa-

rebelis mier aris Sesrulebuli.

maxarebels wminda dimitris eklesiaSi, 

ganxiluli warweris garda, kidev erTi 

warwera aqvs amokawruli (ix. qvemoT).
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7. maxarebelis meore savedrebeli 
warwera. [XV-XVI ss.]

teqnikuri aRweriloba: warwera amokawrulia 
wminda dimitris eklesiis sakurTxevlis Crdi-
loeT mxarze, CrdiloeTi kedlidan 51 sm-is da-
SorebiT, itakidan 173 sm-is simaRleze; teqstis 
zoma: 12,5X2,5 sm.; asomTavruli (axasiaTebs ga-
nusxurebis niSnebi: orxazovani badis darRveva 
da gakuTxovneba); mTeli rigi grafemebi _ nus-
xuriT; erTi striqoni; qaragmad gamoyenebulia 
ganivi klaknili an patara swori xazi; gankveTi-
lobis niSnebi ar axlavs; warweris bolos das-
mulia orwertili da xazi. #7

daTariReba: warweras TariRi ar uzis. is, te-
qstis paleografiuli Taviseburebebis gaTva-
liswinebiT, XV-XVI saukuneebiT TariRdeba.

w~o davi~T Se~yle m~xr:-

`w(mida)o daviT, Se(iw)y(a)le m(a)x(a)
r(ebeli)~.

warwera savedrebeli xasiaTis teqsts 

Se icavs. warweris amomkawravi vedrebiT 

mimarTavs garejis samonastro gaerTia-

nebis damaarsebels _ wminda daviT ga-

rejels da SesTxovs, rom maxarebeli 

Seiwyalos.

gansaxilveli warweris dawerilobis ma-

xarebelis zemoT ganxiluli warweris 

dawerilobasTan Sedareba aCvenebs, rom 

orive warwera erTi da imave xeliT aris 

amokawruli. Sesabamisad, irkveva, rom 

gansaxilveli warwera zemoT ukve naxse-

nebma maxarebelma Seasrula. 

samwuxarod, maxarebelis warwerebi maTi 

amomkawravis Sesaxeb raime damatebiT 

cno bebs ar gvawvdis, ris gamoc misi iden -

tificireba, jerjerobiT, ver xerxdeba.

sakiTxis Seswavlis mocemul etapze, 

maxarebelis Sesaxeb SemiZlia mxolod 

Semdegi mosazrebebi gamovTqva: 1. maxa-
rebeli, misi warwerebis qronologiis 

gaTvaliswinebiT, XV-XVI saukuneebSi 

moRvaweobda; 2. maxarebeli ganaTlebu-

li piri iyo da rogorc asomTavruli, 

ise nusxuri wera-kiTxva icoda; da 3. 
maxarebelma misi biografiis erT-erT 

etapze garejis mravalmTaSi imogzaura, 

dodorqis monasteri moixila da wminda 

dimitris eklesiaSi sakuTari ori sa-

vedrebeli warwera amokawra.

8. abraham daviTis Zis savedrebeli 
warwera. [1534-1535 ww.]

teqnikuri aRweriloba: warwera amokawrulia 
wminda dimitris eklesiis dasavleTi kedlis 
samxreT monakveTze, samxreTi kedlidan 31,5 sm-
is daSorebiT, dasavleTi kedlis merxidan 145 
sm-is simaRleze; warweris marjvena kide, baTqa-
Sis Camocvenis gamo, dakargulia; warweris Se-
morCenili nawilis zoma: 13,5X7 sm.; mxedruli; 
sami striqoni; qaragmad gamoyenebulia ganivi 
swori xazi; gankveTilobis niSnebi: orwerti-
li an wertili TiTqmis yoveli sityvis Semdeg; 
warweras axasiaTebs anmetoba; teqstis nakluli 
grafemebi aRdgenili maqvs grafemebis Semor-
Cenili fragmentebisa da konteqstis mixedviT.

daTariReba: warwera teqstSi moxseniebuli ab-
raham daviTis Zis kaxeTis samefoSi yofnis pe-
riodiT _ 1534-1535 wlebiT TariRdeba (amis Se-
saxeb ix. qvemoT).
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1. solasa f~d: codavil][...]

2. Zisa: daviTiss: abrahmas][...]

3. Sundvns. R~Tmn. amin

`sol<a>sa f(ria)d cod<a>vil][isa], | 
Zisa daviTiss{a} abrah{a}m<a>{i}s][asa] | 
S{e}undvn{e}s R(mer)Tm(a)n, amin~.

warwera savedrebeli Sinaarsis teqsts 

Seicavs. misi amomkawravi vedrebiT mi-

marTavs ufals da SesTxovs, rom davi-

Tis vaJis _ abrahamis `suls~ `Seundos~, 

e.i. codvebi miutevos.

warweraSi Txroba mesame pirSia moce-

muli. Sesabamisad, warweridan pirda-

pir ar Cans, Tu vin aris misi amomkaw-

ravi. miuxedavad amisa, safiqrebelia, 

rom warwera masSi dasaxelebuli abra-

hamis mier aris amokawruli, romelic, 

Sua saukuneebis qarTuli savedrebeli 

teqstebis SemsrulebelTa umetesobis 

msgavsad, ufals sakuTari codvebis mi-

tevebas mesame pirSi SesTxovs39.

warweraSi moxseniebuli abraham daviTis 

Zis Sesaxeb saintereso cnobebs gvawvdis 

korneli kekeliZis saxelobis saqarT-

39 im faqtis gaTvaliswinebiT, rom warweraSi ufals 
abrahamis sulis SendobisaTvis evedrebian, Sei-
Zleba gaCndes azri, rom warweris amokawvris 
dros igi ukve gardacvlili iyo. Sua saukuneebis 
qarTuli savedrebeli teqstebis Seswavlis sa-
fuZvelze, irkveva, rom am teqstebis Semsrule-
blebi Sendobas, Sewyalebasa da meoxebas rogorc 
gardacvlilTa, ise cocxalTa sulebisaTvis 
iTxovdnen (T. jojua, XVI saukunis I naxevarSi 
alastnis WalTa wm. giorgis monasterSi gadawe-
rili metafrasi (A-613//S-5226) da misi anderZ-mi-
nawerebi (masalebi javaxeTis samwignobre kerebis 
istoriisaTvis), qarTuli wyaroTmcodneoba XI-
II-XIV (2011/2012) 131-132). Sesabamisad, is faqti, 
rom wminda dimitris eklesiis warweraSi ufals 
abrahamis sulis SendobisaTvis evedrebian, ar 
gvaZlevs imis safuZvels, raTa davaskvnaT, rom 
warweris amokawvris dros igi gardacvlili iyo.

velos xelnawerTa erovnuli centris 

qarTuli xelnaweri wignebis A fondSi 

139-e nomriT daculi svinaqsris, ufro 

zustad ki, didi svinaqsris (A-139), sami 
anderZi, romlebic xelnaweris ZiriTa-

di teqstis xeliT aris Sesrulebuli.

vidre dasaxelebuli anderZebis teqs-

tebs movitande, aucileblad unda aRv-

niSno, rom arc erTi es anderZi origi-

nalur teqsts ar warmoadgens da isini 

didi svinaqsris berZnuli enidan qar-

Tul enaze mTargmnelis, cnobili qar-

Tveli mwignobrisa giorgi mTawmidelis 

mier svinaqsrisaTvis darTuli anderZe-

bis mcired saxecvlil variantebs war-

moadgens. am anderZebTan dakavSirebul 

sakiTxebs dawvrilebiT sxva naSromSi 

ganvixilav, aq ki mxolod maT im monak-

veTebs movixmob, romlebic winamdebare 

nakveTSi wamoWrili sakiTxebis Seswav-

lisTvis aris aucilebeli:

1. `dasr(u)lda g(a)ng(e)b(a)Á TuÀ|Ta we-

liwdis(a)ÁTa Ã(e)liTa gl(a)x(a)kisa 

da f(ria)d c|odvilisa kerZo d(ia)
k(o)nisa, y(ovel)Ta k(a)cTa unarCe|ve-

siTa d(avi)Tis Zisa abr(a)h(a)misiTa~40.

2. `w(mida)no R(mrT)is(a)no, l(o)cv(a)Á 

y(a)vT uRirsisa da f(ria)d c(o)dvi|-

lisa da Savisa s(u)liTa abr(a)h(a)mis-

T(Â)sca, r(ameTu)˜f(ria)d|iTa WiriTa 

da g(u)lsmodginebiTa gardamovw|e-

re... R(merTma)n icis~41.

40 korneli kekeliZis saxelobis saqarTvelos xel-
nawerTa erovnuli centri, qarTuli xelnaweri 
wignebis A koleqcia, xelnaweri #139, 272r.

41 korneli kekeliZis saxelobis saqarTvelos xel-
nawerTa erovnuli centri, qarTuli xelnaweri 
wignebis A koleqcia, xelnaweri #139, 272r.
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3. `daiwera Ã(e)liTa gl(a)x(a)kisa da 

uRirsisa [da] f(ria)d | c(o)dvili-

sa da Rirsisa y(ovl)isa, [S]avisa s(u)
liTa, sa|[w]y(a)lob(e)lisa abr(a)h(a)
m d(avi)Tis ZisaTa, r(omel)i w(a)rmo-
v[el] | samcxiT, mTis ZiriT karCxal-
T(a)ÁT, dabiT dio|bniT da s(a)ydriT 
da t(a)ZriT j(uarisa)Á p(a)t(io)sni-
saTa da [da]|vwere wigni ese sÂnaqsari 
brZ(a)n(e)biTa p(a)tr(o)n[i]|sa, ded(o)
flisa TinaTinis(a)ÁTa.

daviwye grems, s[a]|naxebsa, R(mrT)is-

mS (o) b (l)isa s(a)yd(a)rsa S(in)a, TuÀsa 

dek(e) nb(e)r[s]a | equssa, qronikonsa 

skb (222+1312=1534 w.), samsa mTuaris(a)
sa d[a] | gaT(a)vda alons, t(a)Z(a)rsa 

S(in)a n(a)Tlismc(e)m(e)lis(a)sa, | TuÀsa 

ivnissa ib-sa (12), dResa S(a)b(a)Tsa, 

qronikons[a] | skg-sa (223+1312=1535 w.), 
zednadebsa kg (23)~42.

didi svinaqsris pirveli anderZi, erTi 

mxriv, gvauwyebs, rom xelnaweris 272r-
ze `weliwadis TuÀTa gangebis~ anu svi-

naqsris ZiriTadi nawilis teqsti das-

rulda, xolo, meore mxriv, gvamcnobs, 

rom xelnaweris mTeli es nawili kerZo 

diakvanma, igive hipodiakvanma, kanana-

xma, abraham daviTis Zem gadawera. aR-

saniSnavia, rom anderZis am fragmentSi 

gadamweri, e.i. abrahami, sakuTar Tavs, 

dakninebis mizniT, ̀ glaxakad~ da ̀ friad 

codvilad~ moixseniebs.

didi svinaqsris meore anderZSi abraha-

mi TxovniT mimarTavs `RmerTis wminda-

nebs~, e.i. im sasuliero pirebs, romle-

42 korneli kekeliZis saxelobis saqarTvelos xel-
nawerTa erovnuli centri, qarTuli xelnaweri 
wignebis A koleqcia, xelnaweri #139, 354v.

bic svinaqsriT isargebleben, auwyebs 

maT, rom xelnaweri, erTi mxriv, `fria-

di WiriT~ anu didi gaWirvebiT, xolo, 

meore mxriv, `gulsmodginebiT~ anu be-

jiTi SromiT gadawera da evedreba, rom 

misTvis locvebi warTqvan.

didi svinaqsris mesame anderZis pirve-

li fragmenti, pirveli anderZis msga-

vsad, gvauwyebs, rom xelnaweri abraham 

daviTis Zem gadawera. amasTan, meore 

anderZSi abrahami sakuTar Tavs, dakni-

nebis mizniT, aramxolod `glaxakad~ da 

`friad codvilad~, aramed, damatebiT, 

`uRirsad~, `yovlisa Rirsad~, `suliTa 

Savad~ da ̀ sawyalobeladac~ moixseniebs.

didi svinaqsris mesame anderZis pirvel 

fragmentSi abrahami gvamcnobs imasac, 

rom igi, warmomavlobiT, `samcxidan~, 

e.i. samcxis saaTabagodan, `karCxalTa 

mTis Ziras~ anu SavSeTis, klarjeTisa 

da aWaris provinciebis erTmaneTisa-

gan gammijnavi karCxalis qedis samx-

reT-aRmosavleT kalTaze mdebare `daba 

diobnidan~, igive SavSeTis provinciis 

imerxevis mxaris sofel diobnidan iyo 

da `jvari patiosnis saydarSi~, e.i. wmi-

da jvris gamocxadebis saswaulis sa-

xelobis eklesiaSi msaxurobda43.

dasasrul, didi svinaqsris mesame an-

derZis pirvel fragmentSi abrahami gad-

mogvcems, rom igi SavSeTidan kaxeTis 

samefoSi gaemgzavra da iq `dedofal 

43 didi svinaqsris mesame anderZis pirvel fragmen-
tSi dasaxelebuli sofeli diobani amJamad Tur-
qeTis respublikis arTvinis ilis SavSaTis il-
CeSi Sedis da meidanCikis (Meydancik) saxels at-
arebs. rac Seexeba diobnis jvarpatiosnis ekle-
sias, is, jerjerobiT, lokalizebuli ar aris.



131

TinaTinis~ anu cnobili istoriuli pi-

ris, kaxeTis mefe levanis (1518-1574 ww.) 
Tanamecxedris, dedofal TinaTin gu-
rielis `brZanebiT~ e.i. dakveTiT, svina-
qsari gadawera44.

44 didi svinaqsris mesame anderZis pirveli fragmen-
tidan mTlad naTlad ar Cans, dedofalma Tina-
Tinma abraham daviTis Ze specialurad svinaqsris 
gadasawerad miiwvia samcxis saaTabagodan kaxeTis 
samefoSi Tu abrahami Tavisi surviliT gaemgza-
vra SavSeTidan kaxeTSi da TinaTinma ukve kaxeTSi 
Casuls daukveTa xelnaweris gadanusxva. sakiTxis 
Seswavlis am etapze, ufro im azrisaken vixre-
bi, rom TinaTins abrahamis samcxis saaTabagodan 
kaxeTis samefoSi CasvlasTan raime kavSiri ar 
hqonda, radgan aseT SemTxvevaSi, abrahami mxolod 
imis TqmiT ar Semoifargleboda, rom TinaTinis 
brZanebiT svinaqsari gadawera da imasac auci-
leblad aRniSnavda, rom kaxeTis dedofalma igi 
SavSeTidan kaxeTSi sagangebod xelnaweris gadas-
anusxad miiwvia. abrahamis, rogorc sofel diob-
nidan gamosuli mwignobris, Sesaxeb saubrisas 
gansakuTrebul yuradRebas ipyrobs xelnawerTa 
erovnuli centris qarTuli xelnaweri wignebis 
A fondSi 187-e nomriT daculi XVI saukunis mi-
wuruliT daTariRebuli saRmrTismsaxuro wign-
Ta krebuli (A-187), romelic samecniero lite-
raturaSi bediis gulanis saxeliT aris cnobili. 
xelnaweris 529r-ze Sesrulebulia ZiriTadi teqs-
tis erT-erTi nawilis xeliT dawerili anderZi, 
romelic gvauwyebs, rom bediis gulanis es nawili 
gadanusxuli iyo ̀ odiSSi~ anu odiSis samTavroSi, 
`bedias, taZarsa da saydarsa vlaqernis RmrTism-
Soblisasa~, e.i. bediis vlaqernis RmrTismSoblis 
xatis saxelobis saepiskoposo eklesiaSi, bedie-
li mitropolitis, mTavarepiskopos germane Cxe-
tisZis (XVI-XVII ss-is mijna) dakveTiT, am ukanask-
nelis mier specialurad miwveuli kaligrafis _ 
kerZo diakon gabriel lomsianis-Zis mier, rome-
lic, warmomavlobiT, `karCxalTa mTis Ziras~ anu 
karCxalis qedis samxreT-aRmosavleT kalTaze, 
`SavSeTis TemSi~ e.i. SavSeTis provinciaSi mdeba-
re `daba diobnidan~ anu zemoT ukve araerTgzis 
naxsenebi sofel diobnidan iyo: `bediel mitro-
politi, mT(a)v(a)rebisk(o)p(o)si CxetisZe germane 
| adiden R(merTma)n... r(oml)isa brZ(a)n(e)biTa w(a)
movel TemiT Sav|SeTiT, dabiT diobniT, ZiriT 
mTiT karCxalTaÁT da nebiTa | da SewevniTa R(mr-
Tisa)ÁTa, moviwie odiSs, bedias, t(a)Z(a)rsa da s(a)
yd(a)rsa | vlaqernisa R(mrT)ismS(o)blis(a)sa da... 
viwye werad w(mida)Ta am(a)T... TuÀTa, | ianvariT 
erTiTg(a)n, v(idr)e aqamomde... amissa mw(e)r(a)lsa, 
f(ria)d c(o)dvilsa, kerZo di(a)k(o)nsa g(a)br(ie)
ls lomsianis-Ze|sa da misTa deda-m(a)m(a)Ta da 
n(a)T(e)s(a)vTa S(eundv)nes R(merTma)n...~ (korneli 
kekeliZis saxelobis saqarTvelos xelnawerTa 

didi svinaqsris mesame anderZis meo-

re fragmentSi abrahami gvauwyebs, rom 

xelnaweris gadawera 1534 wlis 6 de-

kembers, mTvaris kalendris me-3 dRes, 

`gremis sanaxebSi~, e.i. kaxeTis same-

erovnuli centri, qarTuli xelnaweri wignebis 
A koleqcia, xelnaweri #187, 529r). Cemi dakvir-
vebiT, is faqti, rom XVI saukunis SavSeTis erTi 
patara soflidan gamosuli ori kaligrafi qar-
Tuli xelnawerebis gadaweraze kaxeTsa da odiS-
Si muSaobda, mravalmxriv saintereso movlenas 
warmoadgens. kerZod, am faqtis istoriul-wya-
roTmcodneobiTi analizis safuZvelze, dgindeba 
Semdegi: 1. XVI saukunis sofel diobanSi, savarau-
dod, jvarpatiosnis eklesiaSi, moqmedebda kali-
grafiuli skola, romlidan gamosuli mwignobre-
bic (abraham daviTis Ze, gabriel lomsianis-Ze), 
imdenad karg ostatebad iTvlebodnen, rom maT 
xelnawerebis gadaweras saqarTvelos umaRlesi 
saero da sasuliero wreebis warmomadgenlebi 
(kaxeTis dedofali TinaTin gurieli, bedieli 
mitropoliti germane CxetisZe) ukveTavdnen; 2. 
diobnidan gamosuli kaligrafebi xelnawere-
bis gadasawerad, rogorc TavianTi surviliT, 
ise damkveTTa miwveviT, SavSeTidan Sors, aR-
mosavleT da dasavleT saqarTvelos sxvadasxva 
provinciebSi (kaxeTSi, odiSSi) miemgzavrebodnen 
da iq, qarTlisa da afxazeTis sakaTolikosoe-
bis SemadgenlobaSi Semaval eklesia-monastrebSi 
(gremis RmrTismSoblis, alvanis naTlismcemlis, 
bediis RmrTismSoblis taZrebSi), wignebis Seqm-
naze Tveebis ganmavlobaSi muSaobdnen; 3. diob-
nidan gamosuli kaligrafebis mier Sesrulebu-
li anderZebis zogierTi fragmenti, enobrivi 
da terminologiuri TvalsazrisiT, imdenad did 
msgavsebas amJRavnebs erTmaneTTan, rom ar aris 
gamoricxuli, maT anderZebis werisas erTi da 
igive nimuSebi hqonodaT xelT: abraham daviTis 
Ze _ `warmov[el] samcxiT, mTis ZiriT karCxal-
TaÁT, dabiT diobniT da saydriT da taZriT jua-
risaÁ patiosnisaTa~; da gabriel lomsianis-Ze _ 
`wamovel TemiT SavSeTiT, dabiT diobniT, ZiriT 
mTiT karCxalTaÁT da... moviwie... bedias, taZar-
sa da saydarsa vlaqernisa RmrTismSoblisasa~; da 
4. diobnidan gamosuli kaligrafebis samwigno-
bre saqmianobis geografiul arealze dakvirveba 
TvalnaTliv aCvenebs, rom marTalia, XVI sauku-
neSi saqarTvelo politikurad ramdenime saxel-
mwifod (samcxis saaTabagod, kaxeTis samefod, 
odiSis samTavrod) iyo daSlili, magram kultu-
rulad kvlavindeburad erTian sxeuls warmoad-
genda. amasTan, es kulturuli erToba imdenad 
mtkice iyo, rom masze qveynis or damoukidebel 
eklesiad _ qarTlisa da afxazeTis sakaToliko-
soebad gayofa raime gavlenas ver axdenda.
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fos sataxto qalaq gremis midamoebSi, 

`RmrTismSoblis saydarSi~, igive, gre-

mis yovladwmida RmrTismSoblis miZi-

nebis eklesiaSi daiwyo da 1535 wlis 

12 ivniss, SabaT dRes, 23-e zednadebs, 

`alonSi~, `naTlismcemlis taZarSi~ anu 

alvanis wminda iovane naTlismcemlis 

eklesiaSi daamTavra45.

45 didi svinaqsris mesame anderZis meore frag-
mentSi dasaxelebuli `gremis sanaxebSi~ mdebare 
`RmrTismSoblis saydris~ identifikacia giorgi 
CubinaSvils ekuTvnis (Г. Чубинашвили, Архитектура 
Кахетии, Исследование развития архитектуры в вос-
точной провинции Грузии в IV-ХVIII веках, текст, Тбилиси 
1959, 495-496). garda amisa, giorgi CubinaSvils, 
damatebiT, gamoTqmuli aqvs mosazreba, rom abra-
hami svinaqsris gadaweraze ara uSualod gremis 
RmrTismSoblis miZinebis eklesiaSi, aramed mas-
Tan axlos mdebare, axladagebul samrekloSi mu-
Saobda (Г. Чубинашвили, Архитектура Кахетии, 496). 
svinaqsris mesame anderZis meore fragmentSi da-
culia araerTi sayuradRebo cnoba, romlebic 
saSualebas gvaZlevs, istoriul-wyaroTmcod-
neobiTi kuTxiT ganvixiloT da gavarkvioT ram-
denime mniSvnelovani sakiTxi: 1. gremis RmrTis-
mSoblis miZinebisa da alvanis naTlismcemlis 
eklesiebis istoriis Sesaxeb metad mwiri cnobe-
bi mogvepoveba. svinaqsris mesame anderZis meore 
fragmenti mniSvnelovnad amdidrebs Cvens cod-
nas am mimarTulebiT da gvauwyebs, rom 1534-1535 
wlebSi, rodesac dedofalma TinaTinma abrahams 
xelnaweris gadaweraze samuSaod gremisa da al-
vanis taZrebi gamouyo, es eklesiebi aramxolod 
moqmedi iyo, aramed iq yovelgvari pirobebi ar-
sebobda imisaTvis, raTa kaligrafebs xelnawere-
bis gadaweraze warmatebiT emuSavaT; 2. svinaqs-
ris mesame anderZis meore fragmentSi dasaxele-
buli eklesiebis istoriis Seswavlis Sedegad, 
irkveva, rom am ori taZridan erT-erTi _ qalaq 
gremis samefo ubanSi mdebare RmrTismSoblis 
miZinebis taZari kaxeTis mefeTa karis eklesi-
is funqcias asrulebda, xolo meore taZari _ 
mefe levanisa da misi ojaxis wevrTa safasiT 
moxatuli alvanis naTlismcemlis eklesia kaxe-
Tis samefo karis patronaJis qveS imyofeboda. 
aRniSnulis gaTvaliswinebiT, gasagebi xdeba, Tu 
ratom gamouyo dedofalma TinaTinma abrahams 
xelnawerze samuSaod maincadamainc gremisa da 
alvanis eklesiebi: orive es taZari samefo karis 
sakuTrebas warmoadgenda da TinaTins ufleba 
hqonda, abrahami imdeni xniT gaeCerebina am ekle-
siebSi, ramdeni xanic amis saWiroeba iqneboda; 
3. dReisaTvis samecniero literaturaSi myarad 

abraham daviTis Zis mier gadawerili 

didi svinaqsris anderZebi da dodor-

qis monastris wminda dimitris eklesiis 

axladmikvleuli warwera mniSvnelovani 

cnobebiT amdidrebs erTmaneTs. kerZod, 

isini saSualebas gvaZlevs, erTi mxriv, 

metnaklebad zustad davaTariRoT wmin-

da dimitris eklesiis warwera, xolo, 

meore mxriv, ufro naTeli warmodgena 

SeviqmnaT abrahamis kaxeTis samefoSi 

yofnis peripetiebis Sesaxeb.

daviwyoT wminda dimitris eklesiis 

warweris qronologiis sakiTxiT. didi 

svinaqsris mesame anderZidan irkveva, 

rom samcxis saaTabagodan wamosuli ab-

raham daviTis Ze kaxeTis samefoSi svi-

aris damkvidrebuli mosazreba, rom dedofalma 
TinaTinma mefe levanTan garkveuli drois Ta-
nacxovrebis Semdeg samefo kari datova da Ta-
visave mier daarsebul axal SuamTis monasterSi 
damkvidrda. amasTan, jerjerobiT, dadgenili ar 
aris, am mniSvnelovan movlenas zustad rodis 
hqonda adgili. svinaqsris mesame anderZis meore 
fragmenti daxmarebas gviwevs, argumentirebu-
lad ganvsazRvroT TinaTinis mier samefo karis 
datovebis faqtis qveda qronologiuri zRvari. 
rogorc fragmentidan irkveva, 1534-1535 wlebSi 
TinaTini axal SuamTis monasterSi jer kidev ar 
iyo gadasuli da kvlavindeburad samefo karze 
imyofeboda. sapirispiro SemTxvevaSi, igi abra-
hamisaTvis xelnaweris gadasawerad gremis same-
fo rezidenciasTan moqmedi karis eklesiis ga-
moyofas ver SeZlebda; da 4. miuxedavad imisa, 
rom Cvenamde Sua saukuneebis qarTuli xelnaweri 
wignebis furclebze Sesrulebulma aTasobiT an-
derZ-minaweris teqstma moaRwia, mainc bundovani 
codna gvaqvs imis Taobaze, Tu zustad ra dro 
sWirdeboda xelnaweris gadaweras. svinaqsris 
mesame anderZis meore fragmenti am saintereso 
sakiTxis Sesaxeb unikalur cnobas gvawvdis da 
gvauwyebs, rom xelnaweris gadawera 1534 wlis 6 
dekembers daiwyo da 1535 wlis 12 ivniss daasru-
la. am cnobidan irkveva, rom XVI saukuneSi moR-
vawe iseT daxelovnebul kaligrafs, rogoric 
abrahami iyo, svinaqsris anu daaxloebiT, 30X22 
sm-is zomis, 356 furclis Semcveli, dausura-
Tebeli qaRaldis xelnaweris gadawerisaTvis, 
daaxloebiT, 6 Tve sWirdeboda.
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naqsris gadaweraze muSaobis periodSi 
_ 1534-1535 wlebSi imyofeboda. aRniS-

nulis gaTvaliswinebiT, dgindeba, rom 

abrahamis mier dodorqis monastris 

wminda dimitris eklesiaSi amokawruli 

warwera misi kaxeTSi yofnis orwliani 

qronologiuri monakveTiT _ 1534-1535 
wlebiT TariRdeba.

gadavideT abrahamis kaxeTSi yofnis 

peripetiebze. didi svinaqsris mesame 

ander Zidan viciT, rom igi xelnawerze 

muSaobisas kaxeTis mefeTa kuTvnil 

or taZarSi _ gremis RmrTismSoblisa 

da alvanis naTlismcemlis eklesieb-

Si imyofeboda. wminda dimitris ekle-

siis warweridan, damatebiT, vigebT ima-

sac, rom abrahamma kaxeTSi yofnis dros 

gare jis mravalmTaSi imogzaura, kaxeTis 

kidev erTi savane _ dodo rqis monasteri 

moixila da aq, wminda dimitris eklesia-

Si, Tavisi saved rebeli warwera sakuTari 

xeliT amokawra.

9. daudgeneli piris warwera. [XVII-XVIII ss.]

teqnikuri aRweriloba: warwera amokawrulia 
wminda dimitris eklesiis dasavleTi kedlis 
CrdiloeT monakveTze, CrdiloeTi kedlidan 30 
sm-is daSorebiT, dasavleTi kedlis merxidan 
122 sm-is simaRleze; warweris zoma: 23X6 sm.; 
mxedruli; erTi striqoni; qaragmisa da gankve-
Tilobis niSnebi gamoyenebuli ar aris.  

daTariReba: warweras TariRi ar uzis. is, te-
qstis paleografiuli Taviseburebebis gaTva-
liswinebiT, XVII-XVIII saukuneebiT TariRdeba.

wmindai giorgi

`wmindai giorgi~.

warweris Sinaarsi mTlad naTeli ar aris. 

marTalia, teqstSi dasaxelebulia wmin-

da giorgi, Tumca warweridan ar Cans, Tu 

ra azrobrivi datvirTviT moixsenia te-

qstis amomkawravma maincadamainc wminda 

giorgi da ara, vTqvaT, wminda dimitri, 

romelic eklesiis zeciur patrons war-

moadgens an kidev, wminda daviT da wmin-

da dodo garejelebi, romlebic, Sesa-

bamisad, garejSi samonastro cxovrebisa 

da dodorqis monastris damaarseble-

bi iyvnen. ar aris gamoricxuli, rom 

warweris amomkawravma wminda dimitris 

eklesiis dasavleT kedelze gamosaxuli 

wminda dimitri, SecdomiT, wminda gior-

gid miiCnia da es ukanasknelic amitom 

daasaxela Tavis warweraSi.

warweraSi misi amokawravis vinaobis Se-

saxeb raime informacia motanili aris. 

Sesabamisad, jerjerobiT, ucnobia, vin 

Seasrula warwera. viciT mxolod is, 

rom warwera, misi paleografiuli mo-

nacemebis gaTvaliswinebiT, XVII-XVIII 

saukuneebiT TariRdeba.

miuxedavad imisa, rom warwerasTan daka-

vSirebuli mTeli rigi sakiTxebis gark-

veva, Sesabamisi masalis uqonlobis gamo 

ver xerxdeba, mas mainc didi mniSvnelo-

ba aqvs wminda dimitris eklesiis isto-

riis SeswavlisaTvis. marTlac, warwera 

warmoadgens taZarSi gamovlenil yvela-

ze ufro gviandel epigrafikul Zegls, 

romelze dakvirvebac aCvenebs, rom misi 

amokawvris dros, e.i. XVII-XVIII saukuneeb-

Si, wminda dimitris eklesia miwiT ar iyo 

dafaruli da mis interierSi moxvedra 

jer kidev SeiZleboda.



46. wm. dimitris xati, XII-XIII ss. sem siem, uSguli
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qarTul saxviT xelovnebaSi wminda di-

mitri Tesalonikelis gamosaxuleba X 
saukuneSi Cndeba da am droidan moyole-

buli, vidre XIX saukunis CaTvliT, uwyve-

tad gvxvdeba sxvadasxva dargSi. wminda-

nis Tayvaniscemis tradiciis simyareze 
nimuSTa mravalricxovneba da ikono-

grafiul tipTa mravalferovneba Tval-

saCinod metyvelebs. adreqristianuli 
xanidanve bizantiaSi gamorCeulad po-

pularuli mowamis da X saukuneSi ukve 
meomar wmindanebs Soris TanaaRricxu-

li1 wminda dimitris kultis miReba-dam-

1 wminda mowame dimitri meomarTa dass swored im 
periodSi „SeurTda“, rodesac imperator basili 
II (976-1025 ww.) bulgarTmmusvrelad wodebulis 
mier warmoebulma saomarma kampaniebma meomari 
wmindanebis popularobis zrdas Seuwyo xeli da 
maT armiis zeciuri mfarvelebis, erTgvarad, 
gamarjvebis garantorebis statusic ki mianiWa. 
ix. Ch. Walter, The Warrior Saints in Byzantine Art and Tra-
dition, London-New York 2003, 79; P. L. Grotowski, Arms 
and Armour of the Warrior Saints, Tradition and Innova-
tion in Byzantine Iconography (843-1261), Leiden Boston 
2010, 104. araxalia is faqtic, rom wminda dimit-
ris statusis cvlileba-gardaqmna religiuri 
procesebis garda, konstantinopolsa da imperi-
is sazRvarTan mdebare, geopolitikurad gamor-
Ceul Tesaloniks Soris arsebuli rTuli urTi-
erTobis konteqstis Semcvelic iyo: politikuri 

kvidrebisTvis Tvalis gadevneba imxanad, 
saqarTvelo-bizantias Soris arsebul 
mWidro istoriul-politikur, reli-

giur Tu kulturul urTierTobebzec 
iZleva sagulisxmo miniSnebebs2. swored 

da ekonomikuri damoukideblobisken mswrafi 
TesalonikisTvis wminda dimitri Zlier prote-
qtors warmoadgenda da, miuxedavad imisa, rom 
adreqristianuli xanidan moyolebuli, mas Tay-
vans scemdnen mTel bizantiaSi, didmowame mainc 
swored „Tavis qalaqTan“ iyo mWidrod dakav-
Sirebuli da mfarvelobasTan erTad, garkveul 
privilegirebulobasac aniWebda mas, rac wminda 
dimitris saswaulebSi iribad hpovebda asaxvas. 
ase magaliTad, X saukunis saswaulebis teqstSi 
aRwerili, wmindanis mier „Tavisi“ qalaqidan 
ukeTuri eparqosis gandevnis epizodi bizan-
tiis am or Zlevamosil qalaqs Soris arsebuli 
konkurenciis alegoriad miiCneva. ix. m. maWavar-
iani, wminda dimitris cikli (wameba, saswaulebi, 
Sesxma) qarTul mwerlobaSi (sadoqtoro dis-
ertacia, k. kekeliZis sax. xelnawerTa institu-
ti), Tbilisi 2006, 111.

2 wminda dimitris garSemo bizantiasa da misi ar-
ealis religiur, saxelovnebo da kulturul 
sivrceSi ganviTarebuli movlenebi Tanxvdeba 
Ta nadroul saqarTveloSi erTianobisken swraf-
vis, erovnuli TviTSemecnebis da saxelmwifoe-
brivad Sedgomis mentalur mzaobas, rac, Tavis 
mxriv, aRmosavleTsaqristianos epicentrSi qar-
Tuli religiuri, saganmanaTeblo-kulturuli 
kerebis mZlavroba-aRmocenebas ganapirobebs. ix. 
i. javaxiSvili, qarTveli eris istoria, t. II, Tbi-
lisi 1983. 123-133, 168; l. menabde, Zveli qarTu-

III
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am mravalmxrivi urTierTobebiT ganpi-
robebuli kulturaTaSorisi dialo-

gia is erT-erTi umTavresi safuZveli, 
romlis garSemoc ikvreba kidec erTg-

vari wre da wminda dimitris wamebisa da 
saswaulebis pirveli qarTuli, wminda 
efTvime mTawmindelis (955-1028 ww.) mier 
X saukuneSi Sesrulebuli Targmanebis 
paralelurad3, qarTul saxviT xelov-

nebaSi _ martvilis minanqris gul sakid 
jvarze (X s.) wmindanis gamosaxulebac 
Cndeba4 (sur. 47). metic, masalis moxil-

li mwer lobis kerebi, t. II, Tbilisi 1980, 177-190; 
m. surgulaZe, qarTuli bermonazvnoba aTonze, 
saqarTvelo da bizantiuri Tanamegobroba: 
politika, kultura da identoba imperiis sazRv-
rebze (XI saukune), Tbilisi, 2023, 54-59, agreTve 
ix. boloTqma, sqolio 10.

3 saimdrood, saqarTvelosa da bizantiis qarTul 
savaneebSi saganmanaTleblo procesebis ganvi-
Tarebis masStabis gaTvaliswinebiT, gasakviri 
arcaa, rom esoden Zlevamosili wmindanisadmi in-
teresi qarTuli saliteraturo-mTargmnelobiTi 
saqmianobis saTaveebTan mdgomi wminda efTvime 
mTawmindelis interesis arealSi moeqca. wminda 
dimitris wamebis da saswaulebis efTvimeseu-
li Targmani erT-erTia im kimenuri redaqciis 
TerTmet TxzulebaTagan, romelic misi mamis _ 
wminda ioane mTawmindelis (daax. 920-1005 ww.) gar-
dacvalebamde Sesrulda, rac Tesalonikeli did-
mowamis gamosaxulebis qarTul saxviT xelovneba-
Si gaCenasac Tanxvdeba droSi. ix. k. kekeliZe, Zveli 
qarTuli literaturis istoria, t. I, Tbilisi 
1980, 186, 287. bunebrivia isic, rom bizantiis im-
periis qarTul savaneebSi moRvawe ber-monazvnoba 
erT-erTi umTavresi „gamtari“ unda yofiliyo 
wminda dimitris kultis mimReblobisaTvis, amis 
varaudis saSualebas bizantiis wamyvan samonas-
tro centrebsa da uSualod q. TesalonikSi arse-
bul monastrebTan qarTvelebis mWidro kavSiris 
arseboba iZleva. ix. l. menabde, dasax. naSromi, 
189; georgika, bizantieli mwerlebis cnobebi 
saqarTveloze, t. VIII, teqstebi qarTuli Targman-
iTurT gamosca da ganmartebebi daurTo s. yaux-
CiSvilma, Tbilisi 1970, 162, 165, 231, 247.

4 dimitri baqraZe da nikodim kondakovi jvris 
mamkob minanqris figurebs, Tanmxlebi berZnuli 
warwerebis mixedviT, bizantiur nimuSad moix-

visas5 ikveTeba, rom Tesalonikeli di-

mitrisadmi interesi scdeba bizantiaSi 
nanax-mowonebulis erTjeradad ganmeo-

rebis survils da, amave periodidan mo-

yolebuli, igi farTod moicavs sxva-

dasxva dargs. minanqarSi mas vxvdebiT 
XI-XII saukunis nimuSebSic6. xangrZlivi 

senieben da TariRad XI saukunes uTiTeben. ix. Н. П. 
Кондаков, Д. Бакрадзе, Опись памятников древности 
в некоторых храмах и монастырях Грузии, Санкт-
Петербург 1890, 68-69. leila xuskivaZe nimuSs Semo-
qmedis kvadrifoliums adarebs da Sesrulebis te-
qnikaze dayrdnobiT, berZnul, e.w. dedaqalaqur 
xelovnebaze orientirebuli qarTveli ostatis 
X saukunis naxelavad miiCnevs: ix. Л. Хускивадзе, 
Грузинские эмали, Тбилиси 1981, 66. 

5 qarTuli saxviTi xelovnebis sxvadasxva dargSi 
wminda dimitris gamosaxulebis gamosavlenad da 
maTi klasifikaciis mizniT, damuSavda saqarT-
velos erovnuli muzeumis dimitri ermakovis ko-
leqcia, saqarTvelos erovnuli muzeumis Salva 
amiranaSvilis saxelobis saqarTvelos xelovneb-
is muzeumis, saqarTvelos erovnuli muzeumis 
svaneTis istoriisa da eTnografiis muzeumis, 
svaneTis istoriisa da eTnografiis muzeumis 
uSgulis filiali #2-s, Telavis istoriuli 
muzeumis, niko berZeniSvilis saxelobis quTaisis 
saxelmwifo istoriuli muzeumisa da zugdidis 
dadianebis sasaxleTa istoriul-arqiteqturuli 
muzeumebis fondebSi daculi sxvadasxva drois 
masala. aseve, giorgi CubinaSvilis saxelobis qar-
Tuli xelovnebis istoriisa da ZeglTa dacvis er-
ovnuli kvleviTi centris foto fiqsaciis lab-
oratoriis saarqivo masala, korneli kekeliZis 
saxelobis saqarTvelos xelnawerTa erovnuli 
centris fondebsa da fotoarqivebSi warmodge-
nili masala. sagangebod unda aRiniSnos, rom sam-
uSaos dawyebis droidan anu 2019 wlidan Salva 
amiranaSvilis saxelobis xelovnebis muzeumSi 
sareabilitacio samuSaoebisadmi mzadebis pro-
cesi ukve dawyebuli iyo, ramac fondebSi dacul 
masalaze wvdoma gaarTula da rig SemTxvevaSi, 
SeuZlebelic ki gaxada. amitom, iq daculi orig-
inaluri nimuSebis moxilva srulad ver moxerxda 
da muSaobis procesSi, mTavar sayrdenad samec-
niero publikaciebSi warmodgenili informaciu-
li da vizualuri masala iqca.

6 xaxulis karedi xatis samkuTxedi firfita vedrebis 
gamosaxulebasTan da sworkuTxedi firfita cen-
tralur gamosaxulebasTan, orive XI s., walenjixis 
macxov ris, jumaTis mTavarangelozTa miqaelisa da 
gabrielis xatebis medalionebi, orive XII s-is I nax.



47. wm. dimitri martvilis sanawile gulsakidi jvris  
marcxena frTaze, X s. sem xm
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tradicia aqvs wminda dimitris Weduro-

baSi gamosaxvas, sadac igi gansakuTrebiT 

intensiurad XI-XII saukuneebis nimuSebSia 

warmodgenili7 da SemdgomSic, garkve-

7 mRvimevis macxov ris ferweruli xatis Weduri 
CarCo, XI s-is das., RmrTismSoblis ferweru-
li xatis Weduri CarCo, XI s., lagurkis wminda 

Sic, garkveuli pauzis Semdeg, araerT

kvirikes, cageris RmrTismSoblisa da yrmis, 
nakifaris wminda giorgis, setis wminda gior-
gis, labeWinis RmrTismSoblis, jumaTis wminda 
giorgis, murymelis mTavarangelozebis xateb-
is CarCoebze mocemuli gamosaxulebebi, yve-
la XI s-is das., jaxunderis wminda giorgis  XI 
s-is I nax-is, murymelis mTavarangelozTa xa-
tisa da lagurkis wm. kvirikes (III) xatis Car-
Coebze warmodgenili gamosaxulebebi, orive 
XI s., lagurkis wm. kvirikes (IV) xatis CarCoze 

48. wm. dimitri nikorwmindis miZinebis spilos Zvlis triptiqonis marjvena frTaze,  
X-XI ss. sem xm
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mocemuli 2 identuri figura, XI-XII ss., ielis 
aRsaydrebuli macxov ris xatis CarCos kideSi 
SemorCenili fragmentirebuli gamosaxuleba 
maidentificirebeli warweriT, XI s., lagurkis 
macxov ris xatis CarCo, lagurkisave aRsaydre-
buli macxov ris xati XI s., kacxis XI s-is 20-iani 
ww-is, xaragaulis XI s-is I nax-is, wvirmis XI s-is 
sakurTxevliswina jvrebi, Cukulis macxov ris 
Weduri xatis CarCo, XI s., wm. kvirikes xati, XI-XII 
ss., uSgulis RmrTismSoblis ferweruli xatis 

uli pauzis Semdeg, araerTgzis Cndeba8. 
XI sa ukunidanve moyolebuli vidre gv i-
ani Sua saukuneebis CaTvliT wmindanis 
gamo saxulebebs vxvdebiT kedlis mxat-

vrobaSic, gansakuTrebuli sixSiriT ki 
igi am dargis XII-XIII saukuneebisa da e.w. 
paleologosuri xanis nimuSebSi warmo-

gvidgeba9. XIII saukunidan wminda dimitri 

Weduri CarCo, XI s., qaS veTis wm. giorgis xatis 
dazianebuli CarCo, XII s., lagurkis wm. mowame 
kvirikes xatis CarCo, XII s., uSgulis, faris da 
beCos sakurTxevliswina jvrebi, yvela XII s., 
murymelis mTavarangelozTa xatis CarCo, XII s., 
wm. dimitris xati uSgu lidan, XII-XIII ss., wm. dim-
itris xati lahilidan, savaraudod XII-XIII ss., 
onis mTavarangelozTa xatis CarCo, Zmebi ga-
rayanisZeebis dakveTa, XII-XIII ss. mTavarangeloz 
miqaelis ferweruli xati Rebidan, Weduri 
CarCo, XIII s. 

8 vercxlis mooqruli firfita wm. dimitris ga-
mosaxulebiT, XVI s., zugdidis (iloris) wm. gior-
gis Weduri karedi xati, XVI s., zemo Walis Weduri 
karedi xati, XVI s., jvarcmis sanawile Weduri 
karedi xati oqonidan, XVI s-is nawili, JamuSis 
macxov ris Weduri xatis CarCos gamosaxuleba, 
1565-1578 ww-s Soris, JamuSis macxov ris (II) We-
duri xatis CarCos gamosaxuleba, XVI s-is bolo, 
gelaTis RmrTismSoblis karedi xati, XVI s-is 
nawili, korcxelis vedrebis xatis Weduri Car-
Co, 1640 w., martvilis aTTormeti dResaswaulis 
Weduri xati, 1644 w-is nawili, xobis Weduri kare-
di xati, XVII s., RmrTismSoblisa da yrmis ferwe-
ruli xati ambrolauridan, Weduri CarCo, XVII 
s., solomon I-is dakveTiT Sesrulebuli Cxaris 
karedi xati, 1779-1780 ww.

9 iSxnis gumbaTi, XI s-is das., mefis mxatvar Tev-
dores mier moxatuli ifralis 1096 w-sa da 
naki faris 1130 w-s eklesiebi, miqael maRlake-
lis mier moxatuli macxvariSi, 1140 w., svifis 
faris wm. giorgis saxelobis eklesiis fasadis 
mxatvroba, XII s., ikvis XII s-is, favnisis XII s-is 
70-80-iani ww-is, kaloubnis XII s-s Sua xanebis 
moxatuloba, varZiis XII s-is 80-iani ww-is, yin-
wvisis XIII s-is das-is, ozaanis amaRlebis XII-XIII 
ss-is, wedisis cixis eklesiis XII-XIII s-is moxat-
uloba, maRalanT eklesiis mxatvrobis pirveli 
fena, XII-XIII ss., timoTesubani, XIII s-is I mesamedi, 
beTania, XIII s-is das., daviT garejis udabnos e.w. 
winamZRvrisa da wm. giorgis samlocveloebis 
moxatuloba, orive XII-XIII ss., xarebis eklesia, 
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gvxvde ba xatweris nimuSebSic10. ukve XV 
saukunidan ki XIX saukunis CaTvliT, sak-

XIII s-is bolo, vaCeZoris samxreT-aRmosavleTi 
kapela, XIII s., gelaTis monastris mTavari taZ-
ris samxreT-aRmosavleTi e.w. narinis egvteri, 
XIII s-is bolo, safaris wm. sabas eklesia, XIII-XIV 
ss., walenjixis taZris centraluri sivrce, XIV 
s-is bolo, ubisis wm. giorgis eklesiis, soris 
taZris mxatvroba, orive XIV s., laRamis zeda 
eklesia, XIV s-is Sua xana, laSTxveris eklesia, 
XIV s., gelaTis RmrTismSoblis Sobis taZris 
narTeqsidan centralur sivrceSi Sesasvlelis 
moxatuloba, XIV s., gelaTis monastris mTavari 
taZris centraluri sivrcis moxatulobis XVI 
s-is nawili, gelaTis wm. giorgis eklesia, XVI s., 
gremis, alaverdis, alvanis ioane naTlismcem-
lis da nekresis RmrTismSoblis Sobis taZreb-
is moxatuloba, yvela XVI s., tabakinis XVI s-is, 
macxvariSis Taringzelis XVI s-s, CaJaSis macxov-
ris, nakuraleSis, nikorwmindis mxatvroba, yve-
la XVII s., bobnevis moxatuloba, XVII s-is bolo, 
gelaTis RmrTismSoblis Sobis taZris Crdi-
lo-dasavleTi egvteris, gudarexis monastris 
mTavari taZris, ananuris eklesiis mxatvroba, 
yvela XVII s.

10 wm. meomrebis ferweruli xati mestiidan, XIII s., 
ubisis wm. giorgis xati, laxuStis RmrTismSob-
lis xis karedi xati, orive XIV s., ikonostasis 
xatebi mRvimevisa da mowameTas monastrebidan, 
oqtombris kalendris ferweruli xati, yvela 
XVIII s., wm. mxedar dimitris xati ruisidan, 1785 
w., ikonostasis xati wm. dimitrisa da wm. giorgis 
gamosaxulebebiT, XVIII-XIX ss. 

maod mravlad, xelnaweri wignis mxatv-

robaSi.11 Tesalonikeli didmowamis ga-
mosaxuleba Semoinaxa naqargobis XIV da 

XVIII saukuneebis orma nimuSmac12. 

pirvelive etapze, CvenSi TiTqmis erT-

droulad Semodis da mkvidrdeba wmin-
da dimitris ramdenime ikonografiuli 
tipi. maTgan wamyvani aqac, iseve rogorc 
Tavad bizantiaSi, Wabuki mowamisa da X 
saukunidan, wmindanis statusis cvli-

lebis kvaldakval, axladgavrcelebuli 
qveiTi meomris13 saxeba xdeba (sur. 48). 

11 qarTul-berZnuli xelnaweri reb F.956 0.I.58, 
XV s., fsalmuni xec H-1665, XV s. (?), gulani sea sca 
#1446.302, XVI s., sveticxovlis (anCisxatis) gu-
lani xec A-30, 1681 w., yanCaeTis Jamn-gulani xec 
H-1452, 1674 w., Semoqmedis gulani xec Q-103a, 1749 
w., sadResaswauli qsim K-42 XVII-XVIII ss., sadResas-
waulo qsim K-104, XVII-XVIII ss., ibakoni qsim K-357, 
XVII- XVIII ss., ibakoni qsim K-258, XVII s., avgarozi xec 
H-2076, XVIII s., miniatÁurebiT ilustrirebuli al-
bomi wmindanTa gamosaxulebebiT xec S-4978, 1856 w.

12 naqargi olari anCisxatis eklesiidan, 1312 w., e.w. 
mwvane sakosi, XVIII s.

13 H. A. Badamo, Image and Community Representations of 
Military Saints in the Medieval Eastern Mediterranean (doc-
toral dissertation, University of Michigan), Michigan 2011, 
4; aseve, ix. Tavi I. sqolio 35.

49. wmm. Tevdore, dimitri da giorgi, wm. kvirikes xatis CarCo, XI s-is I mes.  
wmm. kvirikesa da ivlitas eklesia, sof. xe, kalas Temi 
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pirvel SemTxvevaSi, sarwmunoebis-

Tvis Tavdadebisa da qristes msgavsad 
mowamebrivi aRsasrulis ideaa aqcen-

tirebuli, xolo zeciuri stratego-

sis saxebaSi qristianobis triumfia 
gacxadebuli, rac ara mxolod reli-

giur dogmats, aramed ideologiurad 
da konteqstualurad, Zlier da kon-

kurentunarian saxelmwifod Sedgomis 
gzaze, Tanadroul istoriul-poli-

tikur viTarebasac epasuxeba. albaT, 
amitomac, TiToeul maTganSi gamJRav-

nebuli sazrisis Tanadroul msoflmxe-

dvelobasTan Tan xvedris gaTvaliswi-

nebiT, Tavdapirvelad, X-XI saukunis 
qarTul nimuSebSi, martvilic da meo-

maric TiTqmis Tanabrad Cndeba. orive 
SemTxvevaSi wmindani uwveruli ymawvi-
lis saxiT warmogvidgeba, Rrmad Camj-

dari TvalebiT, maRla aziduli warbe-

biT, mokle „qudisebri“ varcxnilobiT 
an grZeli, kefamde CamoSlili, yurebs 
ukan gadaweuli xveuli TmiT. mowame di-

mitris ikonografias _ romaeli patri-

ciusis samosiT mosil, xSir SemTxvevaSi, 
xelSi jvriT, an orantis pozaSi warmod-

genil uwverul axalgazrdas _ bizanti-

aSi jer kidev adreqristianul xanaSi 
eyreba safuZveli14 da qarTul xelovne-

baSic, wmindanis Tayvaniscemis gavrce-

lebis droisTvis, ukve myar tradiciad 
qceuli Semodis. berZnuli nimuSebis 
msgavsad, CvenSic Wabuki wmindani fron-

talurad gamoisaxeba, grZelmklaviani 
qitoniT, aristokratul warmoSobaze 
mimaniSnebeli tablioniTa da grZeli, 
kiserTan fibuliT Sekruli himationiT 
(martvilis minanqris jvari, X s., iSxnis 
gumbaTis sarkmlis TaRi, XI s-is das.15, 

14 san vitales imperator iustinianes amalis mo-
zaikuri gamosaxuleba, VI s. ravena, italia, Tesa-
lonikis wm. dimitris taZris mozaikuri gamosax-
ulebebi, saberZneTi, VII s., ameTvistos kameo wm. 
mowameebis giorgisa da dimitris gamosaxulebiT 
VI-VII ss., daculoba: londonis muzeumi, Cifsaid-
is saganZuris nawili, A14113, londoni, didi 
britaneTi; arbavilis spilos Zvlis karedi xati 
konstantinopolidan, X s-is Sua xana, daculoba: 
luvri, Sua saukuneebis, aRorZinebisa da Tanamed-
rove xelovnebis departamenti OA 3247, parizi, 
safrangeTi, steatitis xati hetimasiis da wmin-
danebis gamosaxulebiT, bizantia, 985-1015 ww. dac-
uloba: luvri, Sua saukuneebis, aRorZinebisa da 
Tanamedrove xelovnebis departamenti OA 11152, 
parizi, safrangeTi.

15 ekaterine privalova iSxnis gumbaTis mxatvrobas 
1032 wlis aRdgenis Semdgomad miiCnevs. ix. e. pri-
valova, zogi ram tao-klarjeTis moxatulobebis 
Sesaxeb. saqarTvelos eklesiis, qarTuli sasu-
liero mwerlobisa da qristianuli xelovne-
bis istoriis sakiTxebi, Tbilisi 1995, 326-327. 
TinaTin virsalaZec gumbaTis moxatulobas misi 
ganaxlebis Semdgom periods ukavSirebs. ix. T. 
virsalaZe, qarTuli mxatvrobis istoriidan, 
Tbilisi 2007, 74. mariam didebuliZe gumbaTis 
sarkmelTa TaRebis uSaravando figurebis (aq Ti-
Toeul TaRSi, wminda dimitris msgavsad, wminda 
meomrebis naxevarfigurebia warmodgenili) Ses-
rulebis maneras ganasxvavebs gumbaTis sferos 
jvris amaRlebis kompoziciis angelozebisgan da 
varaudobs, rom SesaZloa, isini 1032 wlis gum-
baTis ganaxlebamde periods miekuTvnebodes. ix. 
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xaxulis karedis minanqris samkuTxedi 
firfita, XI s.16, nakifaris wm. giorgis, XI 
s-is das.17, la gurkis wm. kvirikes, XI s-is 
I mesamedis18 (sur. 49), Cukulis macxov-

m. didebuliZe, Sua saukuneebis qarTuli kedlis 
mxatvrobis Zeglebi tao-klarjeTSi, saqarTve-
los siZveleni 19 (2016) 32-79.

16 am konkretuli gamosaxulebis Sesaxeb aucile-
blad gasaTvaliswinebelia, rom jerjerobiT ar 
gamoTqmula damajereblad argumentirebuli 
mosazreba misi warmoSobis Sesaxeb: Salva amira-
naSvili stilze Zalzed zogadi miniSnebiTa da 
berZnuli warwerebis mixedviT, wminda dimitri-
sa da mis mewyviled moazrebul, sapirispirod, 
analogiuri formis firfitaze warmodgenil 
wminda prokopis, XI saukunis bizantiur nimuSad 
miiCnevs. ix. S. amiranaSvili, xaxulis karedi, Tbi-
lisi 1972, 57. amiranaSvilis mosazrebas imeorebs 
leila xuskivaZec. ix. l. xuskivaZe, Sua saukunee-
bis tixruli minanqari saqarTvelos xelovnebis 
muzeumi, Tbilisi, 1984, 45, sur, 44; dimitri ba-
qraZe da nikodim kondakovi nimuSis TariRad uTi-
Teben X saukunes da dazustebis gareSe aRniSnaven, 
rom igi Tavidan xelnaweris ydas amSvenebda. ix. Н. 
П. Кондаков, Д. Бакрадзе, dasax. naSr., 8, 10; mkvle-
vrebis mier gamoTqmuli mosazrebebis miuxeda-
vad, vfiqrob, saerTo konteqstidan gamomdinare, 
am konkretuli gamosaxulebis moxsenieba wminda 
dimitris sxva gamosaxulebebTan erTad, avsebs 
codnas CvenSi wmindanis ikonografiuli tipebis 
gavrcelebis Sesaxeb. xolo Tu Semdgom kvleveb-
Si sabolood dadasturdeba misi kuTvnileba bi-
zantiuri xelovnebisadmi, es kidev erT mkafio 
miniSnebad iqceva saqarTveloSi wmindanis gamo-
saxulebebis mimoqcevisTvis Tvalis midevnebis 
TvalsazrisiT. daculoba: saqarTvelos erovnu-
li muzeumi, Salva amiranaSvilis saxelobis xe-
lovnebis muzeumi, sainv. #xmm-9719.

17 damkveTi: maruSi, ostati: asani, Г. Чубинашвили, 
Грузинское чеканное искусство, исследование по 
истории грузинского средневекового искусства, т. 1, 
т., Тбилиси 1959, 358. sadReisod, wm. dimitris ga-
mosaxuleba dazianebulia, SemorCenilia mxo-
lod saxe da ganmartebiTi asomTavruli warwera. 
Tumca saqarTvelos erovnuli muzeumis dimitri 
ermakovis koleqciaSi dacul fotoze, romelic 
xats sruli saxiT warmogvidgens, Tesalonikeli 
wmindanis ikonografiuli tipi naTlad ikiTxeba. 
sem sm erm: #8377.

18 praskovia uvarova xatis CarCos da centralur 
nawils sxvadasxva nimuSebad miiCnevda: centra-

ris XI s-is19, lagurkis wm. kvirikes XII 
s-is Weduri xatebis CarCoebze warmod-

genili gamosaxulebebi). wminda dimit-

ris cali xeliT jvari upyria _ macxov-

ris msgavsad mowamebrivi aRsasrulis 
simbolo, meore xeli ki ZiriTadad, xe-
lisguliT mayureblisken aqvs mobrune-

buli da mkerdze miyrdnobili (cageris 
RmrTismSoblis XI s-is das-is20 da aR-

saydrebuli macxov ris XI s-is xatebi, na-
kifaris wm. giorgis XI s-is dasawyisis da 
lagurkis wm. kvirikes XI s-is I mesamedis 
Weduri xatebis CarCos gamosaxulebebi, 

uSgulis RmrTismSoblis ferweruli 

xatis Weduri CarCo, XI s., mefis mxatvar 
Tevdores mier Sesrulebuli ifralis 
moxatuloba, 1096 w.) an mosasxamis kal-

TiT dafaruli (xaxulis karedis minan-

qris naxevarfigura samkuTxed firfi-

taze, XI s.). amgvaradve, mniSvnelovani 

cvlilebebis gareSe, warmogvidgeba mo-

wame dimitri mogviano xanis nimuSeb-

Sic. didwilad, igivea pozac (fronta-

lurad warmodgenili naxevarfigura) 
da martvilobis aRmniSvneli atributic 

_ jvari. mcired sxvaobs mxolod samo-

si _ rig SemTxvevaSi, esaa sruliad sada 

_ qitonisa da kiserTan Sekruli, orive 

lur areze warmodgenil figuras igi XIII-XIV 
saukuneebiT aTariRebda, xolo CarCo ufro 
adreul, XI-XII saukuneebisad miaCnda. ix. П. Уварова, 
Материалы по археологии Кавказа, собранные экспе-
дициями Московского археологического общества, 
X, Москва 1904, 106, 109. giorgi CubinaSvili 
Tavis fundamentur naSromSi qarTuli Weduri 
xelovnebis Sesaxeb, mxatvrul-stiluri analizis 
mixedviT, xats XI saukunis I mesamedSi aqcevs. ix. 
Г. Чубинашвили, Грузинское чеканное искусство, 283.

19 Г. Чубинашвили, Грузинское чеканное искусство, т. 2, 
Иллюстрации, Тбилиси 1959, sur. 360.

20 Г. Чубинашвили, dasax. naSr., т. 1, 230-231, т. 2, tab. 129.
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50. wm. dimitri, kacxis sakurTxevliswina 
jvari (detali), XI s-is 20-iani ww. sem xm 

mxarze gadafenili himationis kombina-

cia tablionis gareSe (korcxelis vedre-

bis xatis Weduri CarCo, 1640 w.21, martvi-

lis aTTormeti dResaswaulis Weduri 
xati, 1644 w-is nawili, ibakoni qsim K-357, 
53v, XVII- XVIII ss.22, ibakoni qsim K-258, 22r, 
XVII s.23), zogjer ki Zvirfasi qvebis imi-
taciiT morTuli mosasxamiT an loro-

niT mosili figura (nikorwmindis24 da  
nakuraleSis25 eklesiaTa moxatuloba-

ni, XVII s.).

martvili Wabukis gamosaxulebebisgan 
gansxvavebiT, meomris saxiT warmodge-

nili wminda dimitri ikonografiul va-
riaciaTa mravalferovnebiT iqcevs yu-

radRebas da aseve, srulad exmianeba jer 
bizantiur sivrceSi, Semdgom ki e.w. post-

21 l. xuskivaZe, levan dadianis saoqromWedlo sax-
elosno, narkvevebi XVII saukunis qarTuli We-
duri xelovnebis istoriidan, Tbilisi 1974, 35-
37; l. beraia, dadianebis sasaxleebis saganZuri, 
Tbilisi 2020, 89; Н. П. Кондаков, Д. Бакрадзе, dasax. 
naSr., 96-98; Г. Чубинашвили, Грузинское чеканное 
искусство, т. 1, 639.

22 quTaisis saxelmwifo istoriuli muzeumis xel-
nawerTa aRweriloba, t. II, Sedgenilia da dasabeW-
dad momzadebuli e. nikolaZis mier, redaqtori m. 
nikoleiSvili, Tbilisi 1964, 72.

23 quTaisis saxelmwifo istoriuli muzeumis 
xelnawerTa aRweriloba, t. II, 4-5. gamoTqmuli 
varaudis mixedviT, kodeqsis gadamweri miqeli 
vaxtang VI stambis Sriftis xelnaweri nimuSis 
avtori da pirveli beWduri „vefxistyaosnis“ 
redaqtori, mestambeT ufrosia. ix. m. qebulaZe, 
XVII saukunis ibakonisa da locvanis (K-258) gad-
amweris vinaobisaTvis. quTaisis istoriuli 
muzeumis Sromebi, XVIII (2008) 119-120; misive, un-
ikaluri miniatura quTaisis muzeumis xelnawer-
Si, quTaisis istoriuli muzeumis Sromebi, XXII 
(2012) 220-231.

24 i. xuskivaZe, nikorwmindis moxatuloba, saqarTve-
los siZveleni 3 (2003) 109-126.

25 i. xuskivaZe, nakuraleSis wm. giorgis eklesiis 
moxatuloba, saqarTvelos siZveleni 22 (2019) 
346-362.

bizantiur xanaSi Tesalonikel wmindan-

Tan dakavSirebul tendenciebs. wmindanis 
kultis gavrcelebis pirvel etapze Cven-
Sic, kvlav bizantiidan momavali mxatv-

rul-ikonografiuli impulsis Tanaxmad, 
umaRlesi oficris rangis ekipirebiT 
warmodgenili qveiTi meomris saxeba War-

bobs, xan sruli taniT (nikorwmindis spi-
losZvlis karedi xatis frTa, X-XI ss.26, 

26 nikorwmindis miZinebis karedi xati giorgi Cubi-
naSvilis mier e.w. konstantinopolur xelovne-
baze orientirebul qarTul nimuSadaa miCneuli: 
Г. Чубинашвили, Рачиискии триптих из слоновий кости, 
Вопросы истории искусства, исследования и заметки, 
т. 1, Тбилиси 1970, 206-229. daculoba: saqarTvelos 
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51. wm. dimitri wm. giorgis xatis CarCoze, XI s-is I mes.  
setis wm. giorgis eklesia, mestia 
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kacxis XI s-is 20-iani ww-is27 (sur. 50) da 
xaragaulis sakurTxevliswina jvrebi, 
XI s-is I nax., wminda giorgis28 da macxov-

ris xatebi svifis faris wm. giorgis 
eklesiidan, XI s. (?), aseve, savaraudod, 

sxvavis sakurTxevliswina jvarzec war-

modgenili wm. meomris fragmentuli 

gamosaxuleba, XI s.29). ufro xSirad ki na-
xevarfiguris saxiT (mRvimevis macxov-

ris ferweruli xatis Weduri CarCo, XI 
s-is das.30, uSgulis RmrTismSoblis 
ferweruli xatis Weduri CarCo, XI s.31, 

erovnuli muzeumi, Salva amiranaSvilis sax. xe-
lovnebis muzeumi, sainv. #r.1. sag. 5711.

27 raWis erisTavT-erTisTavis ratis dakveTa: Г. Чу би-
нашвили, Грузинское чеканное искусство, т. 1, 263.

28 П. Уварова, dasax. naSr., 103, sur. 54.
29 sxvavis sakurTxevliswina jvris fragmenteb-

is mixedviT, aq wminda meomrebis cnobili trios 
arsebobas varaudobs giorgi CubinaSvili da mas 
kacxis jvars adarebs. garda imisa, rom orive nimu-
Sis damkveTi raWis erisTavia, mkvlevari maT Soris 
scenaTa da gamosaxulebaTa SerCevis da ganawilebis 
mxriv aSkara msgavsebas usvams xazs da sxvavis jvris 
kompoziciur gadawyvetas misi winmswrebi kacx-
is jvris STagonebiT varaudobs. Г. Чубинашвили, 
Грузинское чеканное искусство, 492. amave mosazrebas 
emxroba rusudan yeniac da SemorCenili figuris 
qveda kidurebis moxilvisas, aq meomari wmindaneb-
is, maT Soris, wminda dimitris arsebobas varau-
dobs savsebiT damajereblad. ix. r. yenia, sxvavis 
jvris restavracia, Ars Georgica A 7 (1971) 193-204.

30 Г. Чубинашвили, Грузинское чеканное искусство, т. 1, 
592-598, raWis erisTavT-erisTavis meuRlis, dedo-
fal rusudanis mier dakveTili mRvimevis xatis 
CarCoze SemorCenili gamosaxuleba dazianebuli 
da fragmentulia, Tumca faris nawili aCvenebs, 
rom aq meomaria warmodgenili. Г. Чубинашвили, 
Грузинское чеканное искусство, т. 2, tab. 71. rusu-
danis meuRlis, kaxaber raWis erisTavT-erisTavis 
dakveTiT Sesrulebuli kacxis macxov ris ferw-
eruli xatis Wedur CarCozec wminda dimitri yo-
fila gamosaxuli. xati nikorwmindis eklesiaSi 
dazianebuli saxiT inaxeboda, Tumca, samwuxarod, 
1920-1930-ian wlebSi bolSevikebis mier taZris 
Zarcvas Seewira. Г. Чубинашвили, Грузинское чеканное 
искусство, т. 1, 595, sqolio 1.

31 П. Уварова, dasax. naSr., 121, 167; Г. Чубинашвили 

labeWinis RmrTismSoblis XI s-is I mes.32, 
mestiis macxov ris XI s-is33, lagurkis aR-

saydrebuli macxov ris XI s-is, jumaTis 
wm. giorgis XI s-is das.34, lagurkis wm. 
kvirikes35 (III) da murymelis mTavaran-

gelozebis XI s-is36 xatebis gamosaxule-

bebi, wvirmis mTavarangelozebis xatis 
CarCos vertikaluri are, XI s.37, lagur-

kis wm. kvirikes (IV) xatis CarCos ori na-
xevarfigura, XI-XII ss.38). 

XI saukuneSi qveiT meomarTa esoden 
uxvad prezentirebul gamosaxuleba-

Ta Soris (bunebrivia, wminda dimit-

ris mkerdamde an welamde gamosaxuli 

Грузинское чеканное искусство. т. 1, 543, 557, 572, 610; 
r. yenia, v. silogava, uSguli, Tbilisi 1986, 48-49; 
nino WiWinaZe nimuSis aRwerisas misi Sesrulebis 
TariRad XII saukunes uTiTebs. ix. n. WiWinaZe, Sua 
saukuneebis qarTuli xatwera, Tbilisi 2011, sur. 
10. amave TariRs iziarebs nana burWulaZec. ix. n. 
burWulaZe, qarTuli xatebi, Tbilisi 2016, 87.

32 Г. Чубинашвили, Грузинское чеканное искусство, т. 1, 
234-237.

33 Г. Чубинашвили, Грузинское чеканное искусство, т. 2, 
sur. 359a.

34 xatis savalalo mdgomareobas jer kidev dimitri 
baqraZe da nikodim kondakovi aRweren da aRniS-
naven, rom igi Zalzed dazianebulia, gadamskdari 
ficari da Weduri nawilebic scviva. mis TariRad 
mkvlevrebi XI-XII saukuneebs varaudoben. ix. Н. П. 
Кондаков, Д. Бакрадзе, dasax. naSr., 106-109. giorgi 
CubinaSvili miiCnevs, rom xatis CarCo mogvianeb-
iTaa dakruli da is mis Tavdapirvel nawils ar 
warmoadgens. Г. Чубинашвили Грузинское чеканное 
искусство, 245-256, dResdReobiT, SemorCenilia 
xatis fragmentebi _ CarCos gverdiTi nawile-
bi, romlebic 1921 wlis seqtemberSi jumaTis 
monastridan ukanonod iqna gatanili da Tbili-
sis bazarSi gayiduli, saidanac Semdgom moxvda 
sankt-peterburgis kerZo koleqciaSi, sabolood 
ki ermitaJSi (sankt-peterburgi, ruseTi). iqve, 
sqolio 1.

35 iqve, т. 2, sur. 211.
36 iqve, sur. 178.
37 iqve, 277-278.
38 iqve, т. 1, 290-292, т. 2, sur. 218.
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figurebic amave ikonografiul tips 
gulisxmobs39) Znelia Tvals ar moxv-

des setis wminda giorgis Weduri xatis 
CarCoze warmodgenili mxedari dimitri 
(XI s-is das.40), romelic mis sapirispi-

rod, analogiurad gamosaxuli cxenosa-

ni wminda Tevdores mewyviled da masTan 
erTad, centralur areze warmodge-

nili, diokletianes mlaxvravi wmin-

da giorgis Tanmxlebadaa gaazrebuli 

(sur. 51). am periodSi, rogorc aRiniSna, 
Tavad bizantiaSic upiratesoba wminda-

nis fexze mdgom gamosaxulebas eniWeba. 
Tumc, sagulisxmoa, rom XI saukunis da-

sawyisSi CorTiT mimaval cxenze mjdomi 
wminda dimitris iSviaTi gamosaxulebac 

Cndeba (wm. dimitris steatitis xati 

konstantinopolidan, XI s-is das.41). 
berZnul da qarTul nimuSebSi mxedari 

dimitris gaCenis droismieri Tanxved-

ra araorazrovan miniSnebas iZleva imis 
Sesaxeb Tu rogor myisierad reagirebs 
qarTuli xelovneba bizantiaSi wminda 
dimitrisTan dakavSirebul yvela sia-

xlesa da impulsze. metic, berZnuli 
prototipis gavlenasa da Tesalonike-

li didmowamis iSviaT ikonografiul 
TaviseburebaTa codnaze aq kidev erTi 
niuansi miuTiTebs _ farTod cnobili 

39 aqve aRsaniSnia, rom jumaTis wm. giorgis xatis 
XI s-is dasawyisis xatis CarCoze warmodgenili 
wm. dimitris naxevarfigura medalionSi Tavi-
si poziT _ sxeulis msubuqi ¾ bruniT, diago-
nalurad daxrili Subis Weris maneriT, giorgi 
CubinaSvils cxenze mjdom gamosaxulebas mo-
agonebs. ix. Г. Чубинашвили, Грузинское чеканное 
искусство, 255.

40 iqve, 330-333.
41 daculoba: kremlis saganZuri, moskovi, ruseTi. A. 

Banck, Byzantine Art in the Collections of the Soviet Muse-
ums, Leningrad 1985, figs. 160, 161.

uwveruli Wabukis ikonografiuli ti-

pis nacvlad, setis xatze dimitris Se-
darebiT mowiful asaks axlad amosuli 
wver-ulvaSi amxels. qveda ybis Semomsa-

zRvreli, paraleluri xazebis mwkriviT 
gadmocemuli meCxeri da mokle wveri, 
Sua xnis Tevdores xSiri wverisgan gan-
sxvavebiT, mxolod axlodan dakvirve-

bisas SeiniSneba. TvalisTvis es Znelad 
aRsaqmeli Strixi adgilobrivi osta-

tis mier wmindanis damkvidrebuli sa-
xis tipis ara „TviTnebur“ cvlilebas, 
aramed danamdvilebiT, wminda dimit-

ris berZnul ikonografiul variacias42 
rom warmoadgens, amas XI saukunis da-

sawyisis basili II-is fsalmunis gamosa-

xuleba43 da mogvianod, XII saukunis kie-
vis wminda mixeilis oqrosgumbaTiani 
monastris wminda dimitris mozaikis 
xatic adasturebs44. am TiTqosda „uxi-

lavi“ detaliTac ki ikveTeba, rom Cven-
Si bizantiur nimuSebze farTo wvdoma 
da maT Sesaxeb skrupulozuri codna 
arsebobs, rac Semoqmedis gacnobiere-

bul arCevanze metyvelebs. amasTanave, 
setis wminda giorgis xatis magaliTze 
isic Cans, rom mxatvruli prototipiT 
xelmZRvaneloba brmad mibaZvas ki ara, 
aramed arsebuli mocemulobis garda-

qmnas da adgilobriv mxatvrul tradi-

ciebsa da azrovnebasTan SeTanadebasac 
gulisxmobs. amitom, SemTxveviTi arc is 
unda iyos, xatis kompoziciur agebaSi, 

42 Ν.Δ Σιώμκος, Σχετικά με την προέλευση ενός ιδιόμορ-
φου εικονιστικού τύπου του αγίου Δημητρίου, Byzantina 
26 (2006) 293-318.

43 daculoba: san-markos biblioTeka, venecia, 
italia.

44 daculoba: tretiakovis galerea, moskovi, ruseTi.
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wminda dimitrisa da wminda Tevdores 

gamosaxulebebis mxatvrul da ideur 

gadawyvetaSi, CvenSi adreqristianuli 

xanidan esoden gavrcelebuli wminda 

mxedrebis heraldikuri gamosaxule-

bebisadmi erTgulebac rom ikiTxeba 
da Cans, Tu ramdenad Zaldautaneblad 

erwymis bizantiidan Semosuli siaxle 

droSi gamocdil adgilobriv mxatv-

rul tradicias.

tradiciisadmi interesi wminda dimitris 

kultTan ziarebis kidev erTi Tanmdevi 

aspeqtia, rac Tesalonikel didmowames-

Tan dakavSirebuli Tanadrouli ten-

denciebis mimReblobis garda, rogorc 

Cans, „Zveli codnis“ gaziarebasac gu-

lisxmobs. amgvar STabeWdilebas tovebs 

ifralisa (1096 w.45) da nakifaris (1130 
w.46) mefis mxatvar Tevdoreseul moxa-

tulobaSi eklesiebis kankelis marcxe-

na kuTxeSi, mowamis tradiciuli samo-

siT da atributikiT (grZelmklaviani 

qitoni, tablioniT damSvenebuli hi-

mationi da mowamebrivi aRsasrulis 

simbolo _ jvari) warmodgenili wmin-

da dimitris naxevarfigurebi. orive-

gan Wabuki dimitris nacvlad, Suaxnis 

wverosani mamakacia mocemuli muqi, 

kuTxeebSi dax rili formis sqeli ul-

vaSiTa da boloSi orad gayofili wve-

riT (nakifarSi figuras saxe daziane-

buli aqvs, Tumca msgavseba ifralis 

gamosaxulebasTan mainc ikiTxeba). imis 

45 Н. Аладашвили, Г. Алибегашвили, А. Вольская, Росписи ху-
дожника Тевдоре в Верхней Сванетии, Тбилиси 1966, 8-31,

46 iqve, 51-75.

52. wmm. dimitri da stefane pirveldiakoni, kankelis moxatuloba,  
ostati: mefis mxatvari Tevdore, 1096 w. ifralis mTavarangelozTa eklesia, kalas Temi
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miuxedavad, rom sxva mxriv _ didroni 
da axlo-axlo Camjdari TvalebiT, kuS-

ti gamometyvelebis mimniWebeli Sete-

xili warbebiT, dabali SubliT, yurebs 
ukan gadaweuli, kefamde xveuli TmiT _ 
orive figura wminda dimitris sxva Ta-

nadroul gamosaxulebebs mogvagonebs, 
asakze mimaniSnebeli Tma-wveri tradi-

ciuli versiebisgan gansxvavebul iers 
sZens wmindans. aranakleb niSneulia ga-
mosaxulebis ganTavsebis adgili da maT 
gaswvriv warmodgenili wmindanebi: if-

ralSi wminda dimitris gverdiT wminda 
stefane pirveldiakonia, pirvelmowame 
da sarwmunoebisTvis gaRebuli msxverp-

lis magaliTis mimcemi qristianobisTvis 
wamebulTaTvis. swored misken aqvs mimar-

Tuli wminda dimitris mkerdTan mita-

nili marcxena xeli, rac erTgvar kavSi-
radac ki aRiqmeba figurebs Soris (sur. 
52). nakifarSi wminda dimitris mewyvile 
ki wminda mesvetea, aseve Tavganwirvisa da 
sarwmunoebisTvis Tavdadebis erT-erTi 
umTavresi simbolo. personaJTa SerCeva 
da maTi kankelze ganTavseba, bunebri-

via ideur-Sinaarsobrivi TvalsazrisiT 
sxvaobs, rogorc meomari wmindanebis 
taZ ris interierSi warmodgenili gamosa-

xulebebisgan, ise gviani Sua saukuneebis 
ikonostasebze meomrebis rigSi wminda 
dimitris samxedro CiniT prezentirebis 
tradiciisganac (mag., mRvimevis ikonos-

tasis ferweruli xatebi, XVIII s-is 70-80-
iani ww.47) da wmindanis uCveulo vizual-

Tan erTad, SesaZloa, frTxili varaudis 

47 m. WexaSvili, mRvimevis ikonostasi (samagistro 
naSromi, ap. quTaTelaZis sax. Tbilisis saxelm-
wifo samxatvro akademia), Tbilisi 2021, 71-75.
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53. mxedari wm. dimitri, macxvariSis moxatuloba, mxatvari: miqael maRlakeli,  
1140 w. latalis Temi 
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daSvebis farglebSi, miniSnebas iZleo-

des imis Sesaxeb, rom Tev doreseul mo-

xatulobebSi warmodgenili figurebi 
ara Tesalonikel didmowames, aramed 
sirmiel diakon dimitris48 ukavSirdeba, 
an Tundac orive maTganis niSan-maxasia-
TebelTa erTobliobiT Seqmnil gamosa-

xulebebs warmoadgens. wminda dimitris 

amgvari uCveulo, aratipuri variacia 
miuTiTebs Tu ramdenad siRrmiseulia 
codna adreuli etapis nimuSebSi wminda 
dimitris garSemo mimdinare procesebi-

sa da masTan dakavSirebuli tradicie-

bis Sesaxeb. 

Zalze sainteresoa, rom mowamisa da 
meomris „klasikuri“ gamosaxulebebis 
garda, kultis damkvidrebis sawyiss 
etapzec da momdevno periodSic, vxvde-

biT wmindanis gamosaxulebebs, romlebic 
Tavis TavSi orive ikonografiuli tipis 
niSnebs aerTianebs. maTSi wmindanis mo-

wameobriv RvawlSi simbolurad gacxa-

debuli macxov ris msxverplis sakra-

luroba da zeciuri meomris prizmaSi 
gaazrebuli qristianobis triumfis idea 
erwymis erTmaneTs. am erTgvar „sin-

Tezur tipSi“, zog SemTxvevaSi, samxedro 
aRWurvilobiT wminda dimitris meomris 
statusia warmoCenili, romelsac, mniSv-
nelovan simbolod, jvari erTvis, Subis 
da/an maxvilis Tu faris nacvlad (Cu-

kulis macxov ris Weduri xatis CarCo, 

48 rig SemTxvevebSi, wminda dimitri Tesalonikelis 
gaigiveba xdeba sirmiumSi moRvawe sexnia wmindan-
Tan. zogierTi mkvlevari swored q. sirmiums miiC-
nevs dimitris samSoblod, xolo zogi ki Tvlis, 
rom iq moRvawe dimitri sul sxva wmindania da 
misi kulti mogvianebiT, ufro saxelganTqmuli 
da Zlevamosili Tesalonikeli mowamis kultma 
STanTqa. ix. Tavi I, sqolio 10 da 11.

XI s., walenjixis macxov ris xatis minan-
qris medalioni, XII s-is I nax.49, qsim K-104 
sadResaswaulo, XVII-XVIII ss.50, wm. dimit-

risa da wm. anastasias xati, XVIII s.51) an 
piriqiT, swored Sesabamisad mosili (qi-
toni da himationi an tunika da loroni) 
mowame Wabukis xatebaSi, jvarTan erTad, 
maxvilis an Subis damatebiT qristes ze-

ciuri kohortis wevris amocnoba xdeba 
SesaZ lebeli (ubisis wminda giorgis ta-

Zris moxatuloba, XIV s. (sur. 58), la-

xuStis RmrTismSoblis xis karedi xati52, 
XIV s., liturgikuli krebuli xec A-910, 
322v, 1705-1712 wlebs Soris53, krebuli 
xec A-515, 246v, 1733 w.54, oqtombris ka-
lendris ferweruli xati, XVIII s.55, mRvi-

49 Л. Хускивадзе, Грузинские эмали, 121-122; misive, Sua 
saukuneebis tixruli minanqari saqarTvelos 
xelovnebis muzeumi, sur. 90. daculoba: saqarT-
velos erovnuli muzeumi, Salva amiranaSvilis 
saxelobis xelovnebis muzeumi, sainv. ##ssss 
4016, o.210, sxsm “x” 745, sag.794.

50 quTaisis saxelmwifo istoriuli muzeumis xel-
nawerTa aRweriloba, t. I, Sedgenilia da dasabeW-
dad momzadebuli e. nikolaZis mier, redaqtori k. 
kekeliZe, Tbilisi 1953, 267. daculoba: quTaisis 
saxelmwifo istoriuli muzeumi.

51 xatis rusulenovani warwerebi arTulebs misi war-
momavlobis da qarTuli xelovnebisadmi kuTvni-
lebis dazustebis sakiTxs. daculoba: Telavis 
istoriuli muzeumi, Tim #9302-23.

52 n. WiWinaZe, Sua saukuneebis qarTuli xatwera, 
108, sur. 38. 

53 damkveTi: vaxtang VI (qarTlis janiSini 1703-1712 
ww-Si, qarTlis mefe 1716-1724 ww-Si), gadamweri: 
gabriel diakoni, sionis dekanozis Svili. М. Джа-
на швили, Описание рукописей церковнаго музея Духо вен-
ства Грузинской Епархии, книга III, Тифлисъ 1908, 170-189.

54 qarTul xelnawerTa aRweriloba, yofili saek-
lesio muzeumis (A) koleqciisa, tomi II2, Sead-
gines da dasabeWdad moamzades †T. bregvaZem, c. 
kaxabriSvilma, †e. metrevelma, m. qavTariam, †c. 
Wankievma, Tbilisi 2004, 47-85.

55 daculoba: saqarTvelos erovnuli muzeumi, 
Salva amiranaSvilis saxelobis xelovnebis 
muzeumi, #91.
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mevis ikonostasis xati, XVIII s-is 70-80-
iani ww.). miuxedavad imisa, rom berZnul 
masalaSi wminda dimitris amgvarad 
prezentirebis uSualo paraleli moZie-

buli ver iqna, didia albaToba imisa, 
rom am SemTxvevaSic qarTuli nimuSebi 
prototipebiT xelmZRvaneloben. aqve, 
aucileblad gasaTvaliswinebelia xa-

xulis centralur gamosaxulebasTan 
sworkuTxed firfitaze warmodgenili 
wminda dimitris amave tipis (meomari 

SubiT da jvriT xelSi) minanqris naxe-
varfiguris berZnul warmoSobasTan da-

kavSirebuli varaudi56, rac nimuSTa mi-
moqcevisa da bizantiur tendenciebTan 
ziarebis gzebis garda, konkretulad am 
sakiTxis garSemo mniSvnelovan miniSne-
bas iZleva (sur. 54). isic sagulisxmoa, 
rom mogviano xanaSi amgvaradve warmod-

genil wminda dimitris gamosaxulebas 
vxvdebiT bizantiur xelovnebaze orien-

tirebul slavur mxatvrul tradicia-

Si (wminda dimitris rusuli ferweru-

li xati fskovidan, XV s.57), rac, kvlav 
berZnuli pirvelwyaroTi STagonebis 

56 Salva amiranaSvili wminda dimitris da mis me-
wyvi led moazrebul wminda giorgis sarkisebr 
gamosaxulebas XI saukunis II naxevriT aTariRebs 
da uTiTebs, rom nimuSi qarTulia. ix. S. amiranaS-
vili, xaxulis karedi, 61. leila xuskivaZesTan 
ki minanqris naxevafigura XI saukunis bizanti-
uri xelovnebis nimuSadaa moxseniebuli. ix. l. 
xuskivaZe, Sua saukuneebis tixruli minanqari 
saqarTvelos xelovnebis muzeumi, 54. SesaZloa, 
samomavlod, ufro argumentirebulma kvlevam 
daazustos ama Tu im mecnieris mosazrebis mar-
Tebuloba am sakiTxTan dakavSirebiT, dResdRe-
obiT ki nimuSi Tanadroul qarTul xelovnebaSi 
wminda dimitrisadmi mzardi interesis gamomxat-
velad warmogvidgeba. daculoba: saqarTvelos 
erovnuli muzeumi, Salva amiranaSvilis saxelo-
bis xelovnebis muzeumi, sainv.#xmm-9719.

57 daculoba: saxelmwifo rusuli muzeumi, sankt-pe-
terburgi, ruseTi.

sasargeblod unda metyvelebdes. nebis-
mier SemTxvevaSi, qarTuli nimuSebi mow-

mobs, rom wminda dimitris e.w. sinTezu-

ri tipi, rogorc mowamisa da meomris 
ideur-simbolur mniSvnelobaTa gaer-

TianebiT miRebuli, ormagi sazrisis 
damtevi gamosaxuleba, CvenSi mowonebiT 
sargeblobs. sxvadasxva dargis nimuSebs 
Soris arsebuli droiTi Sualedi ki mis-
dami erTgulebaze, tradiciis xangrZ-

livobasa da mdgradobazec miuTiTebs.

konkretuli ikonografiuli tipisadmi 

„mijaWvulobis“ sakiTxs Tu CavuRrmavde-

biT, am mxriv, kvlav qveiTi meomris rangSi 
warmodgenil dimitris unda mivubrun-

deT. igi, rogorc aRiniSna, dasawyisSive, 
X-XI saukuneebSi Cndeba qarTul xelov-

nebaSi da, rac niSneulia, am droidan mo-

yolebuli XIX saukunis CaTvliT uwyve-

tad gvxvdeba sxvadasxva dargSi. Tumc, am 
ikonografiuli tipis gansakuTrebuli 
popularoba XII-XIII saukuneebis da paleo-
logosuri xanis nimuSebSi xvdeba Tvals. 
Cans, rom drois am monakveTSi qveiTi 
meomari dimitris gamosaxuleba, erT-
gvar upiratesobasac ki moipovebs sxva 
ikonografiul tipebze, Tumc srulad 
ar anacvlebs maT. Sesabamisad, parale-
lurad, iSviaTad, magram mainc gvxvdeba 
mxedari dimitris (macxvariSis moxatu-
loba, 1140 w., laSTxveris eklesiis in-
terieris moxatuloba, XIV s.), mowamis 
(nakifaris Tevdore mefis mxatvriseuli 
moxatuloba, 1130 w., laSxutis ferweru-

li karedis xatis frTa, XIV s.) da e.w. sin-
Tezuri tipis (ubisis moxatuloba, XIV s.) 
gamosaxulebebic. amavdroulad, fexze 
mdgomi, sazeimo ekipirebiT esoden didi 

sixSiriT prezentirebuli Tesalonike-
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li dimitri srulad exmianeba XII-XIII sau-

kuneebSi raindobisa da keTilSobilebis 
ganmasaxierebeli meomari wmindanebis 
Tayvaniscemis mZlavrobas saqarTvelo-

sa58 da bizantiaSi59. amgvarad warmodge-

nil wmindans yvelaze uxvad am periodis 
kedlis mxatvrobaSi vxvdebiT (svifis fa-

ris eklesiis fasadi, XII s., ikvi XII s., fav-

58 k. kekeliZe, etiudebi Zveli qarTuli litera-
turis istoriidan, II, Tbilisi 1945, 6; m. bulia, 
garejis samartomyofeloTa moxatulobebis Si-
naarsis Sesaxeb, Academia 1 (2010) 89-98.

59 bizantiaSi XII-XIII saukuneebSi meomari wmindanebis 
kultis mZlavrobas yvelaze naTlad swored wm. 
dimitris magaliTze miedevneba Tvali: H. A. Bada-
mo, dasax. naSr., 90.

nisi, XII s-is 70-80-iani ww.60, kaloubani, XII 
s-s Sua xanebi,61 varZia, XII s-is 80-iani ww., 
yinwvisi, XIII s-is das.62, ozaanis amaRleba, 
XII-XIII ss., wedisis cixis eklesia, XII-XIII 
ss.63, maRalaanT eklesiis moxatulobis 

pirveli fena, XII-XIII ss., timoTesubani, 
XIII s-is I mesamedi, beTania, XIII s-is das., 
daviT garejis udabnos e.w. winamZRvrisa 
da wm. giorgis samlocveloebi, orive XII-
XIII ss.64, xarebis eklesia, XIII s-is bolo, 

vaCeZoris samxreT-aRmosavleTi kapela, 
XIII s.65). Tumca cxadia, erT-erT gamorCe-

ulad saTayvanebel wmindans saxviTi 
xelovnebis sxva dargebic warmogvidge-

nen, tradiciisamebr, metwilad wminda 
giorgis da wminda TevdoresTan erTad 

(faris da beCos sakurTxevliwina jvre-

bi, orive XII s., wminda meomrebis ferwe-

ruli xati mestiidan, wm. giorgisa da  

60 Е. Привалова, Павниси, Тбилиси 1977.
61 Е. Привалова, Роспись церкви Георгия Калоубанского 

близ Мцхета, Ars Georgica 8 A (1979) 137-158
62 natalia tolmaCevskaia yinwvisis mxatvrobis aR-

werisas wminda giorgis gverdiT wminda dimitris 
gamosaxulebas sirTulis gareSe amoicnobs da 
dabejiTebiT asaxelebs figuris vinaobas. ix. Н. 
Толмачевская, Фрески древней Грузии, Тбилиси 1931, 
13. mxatvrobis dazianebis gamo, wminda giorgis 
gaswvriv, TiTqmis gamqrali wminda meomrebis ga-
mosaxulebebSi wminda dimitrisa da wminda Te-
vdores arsebobas varaudobs mariam didebuliZec. 
ix. m. didebuliZe, axali monacemebi yincvisis wm. 
nikolozis eklesiis XIII saukunis moxatulobis 
Sesaxeb, saqarTvelos siZveleni 1 (2008) 85-100.

63 n. CakvetaZe, wedisis cixis eklesiis moxatuloba 
da misi qtitori, saqarTvelos siZveleni 24 (2021) 
111-146.

64 m. bulia, garejis samartomyofeloTa moxatu-
lobebis Sinaarsis Sesaxeb, 89.

65 z. sxirtlaZe, axali masalebi saqarTvelos samx-
reT provinciebis moxatulobaTa Sesaxeb (n. ti e-
ris publikaciis mixedviT), sabWoTa xelovneba 3, 
Tbilisi 1986, 125-134, m. didebuliZe, Sua sauku-
neebis qarTuli kedlis mxatvrobis Zeglebi tao- 
klarjeTSi 57-58.

54. wm. dimitri, xaxulis karedi  
(detali), XI s. sem xm 
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wm. Tevdores Weduri xatis CarCo, orive 
XIII s., mTavar angeloz miqaelis ferwe-
ruli xati Rebi dan, Weduri CarCos na-
xevarfigura, XIII s.). 

XII-XIII saukuneebis gamosaxulebebSi 
saze imod prezentirebuli dimitris 
aRWurviloba, winare xanis msgavsad, 
ofic ris maRali rangis Sesabamisia. am 
drois nimuSebSi meomrad warmoCenil 
wmindans ZiriTadad, qerclovani (lorica 
squamata66) an lamelaruli abjari mosa-
vs, 3/4 mklaviT. XIII saukunis bolodan 
ki, epoqaluri mxatvruli tendenciebis 
Sesabamisad, Cndeba damatebiTi detale-
biT Semkobis survili, rac metwilad, 
farebsa da abjrebze antropomorfuli 
da zoomorfuli simboloebis gaCeniT 
xasiaTdeba (mag.: adamianissaxiani mze an 
lomi), wmindanis ekipirebas ramdenadme 
dekoratiul, ufro saceremonio iers 
rom aniWebs (gelaTi, daviT narinis egv-
teris mxatvrobis meore fena, XIII s-is 
bolo67, narTeqsidan centralur sivr-

ceSi Sesasvleli karis gverdiT warmod-

genili gamosaxuleba, XIV s., safaris wm. 

sabas eklesiis Crdilo-dasavleT gum-

baTqveSa burjis CrdiloeT waxnagis II 

fena, XIII-XIV ss.68). orive SemTxvevaSi, sa-

ceremonio Tu SedarebiT sada sabrZolo 

abjris qveS, wmindans grZelmklaviani, 
muxlamde sigrZis tunika anu kabadioni 
acvia, romelic xSirad, oficris status-

is Sesabamisad, wiTeli ferisaa69, aseve, 

66 P. L. Grotowski, dasax. naSr., 133.
67 Т. Вирсаладзе, Фрагменты древней фресковой росписи 

Гелатского храма, Избранные труды, Тбилиси 2007, 
95-144.

68 g. xuciSvili, safaris kedlis moxatuloba, Tbi-
lisi 1988, 51-52, 79.

69 L. Grotowski, dasax. naSr., 169-170.

SesaZloa iyos lurji an TeTric ki, rac 
arqeologiur masalaze dayrdnobiT, 
selis qsovilis kabadionis realur Se-
ferilobebs emTxveva70. oficris rangze 
mimaniSnebeli da praqtikulad, ucvle-

li Strixia mkerdze Semortymuli sar-

tyelic da mxarTan Sekruli, zurgsukan 
TiTqmis koWebamde daSvebuli mxedarTm-

Tavris mosasxamic, romelic XII saukuni-

dan mwvane feriT iqcevs yuradRebas da 
wminda dimitris ikonografiis tradici-

ul elementad iqceva kidec71. realuri 
samosiTaa STagonebuli amave periodi-

dan gavrcelebuli sxeulze momdgari 
Sarvalic (toubia), romelic bizantiis ja-

riskacTa CacmulobaSi X saukunidan Cn-
deba, rac amave periodis wminda meomre-

bis gamosaxulebebzec axdens gavlenas, 
sabolood ki XII saukunidan moyolebu-

li, maTi samosis aucilebel atributad 

iqceva kidec72. am drois qarTul nimuSeb-

Si gvxvdeba, rogorc ornamentuli saxee-

70 iqve, 175-176.
71 ix. Tavi II, sqolio 23; mwvane mosasxami berZnuli 

prototipebidan SeTvisebuli is advilad sacnobi 
atributia, romelic zogjer wminda dimitris da-
zianebuli gamosaxulebebis identificirebasac ki 
uadvilebs mkvlevrebs. mag., ekaterine privalova 
favnisis moxatulobaSi (XII s-is III meoT.) meomari 
wmindanebis rigSi dazianebul figurebs Soris 
swored mosasxamis fersa da mokle, swor Tmaze 
dayrdnobiT amoicnobs Tesalonikel dimitris. Е. 
Привалова, Павниси, 37.

calke aRsaniSnia ikvis  wminda dimitri (XII s.), 
romelic TiTqos TeTri qlamindiTaa mosili, 
rac wmindanis wamebis da saswaulebis teqstebis 
gavleniT SeiZleboda axsniliyo. Tumca, vinaidan 
jer kidev dasazustebelia qlamindis feri Tav-
dapirveladve TeTrad iyo Cafiqrebuli Tu es 
dazianebis da saRebavis zeda fenis CamoSlisgan 
gamowveuli efeqtia, am konkretuli magaliTis 
calke gamoyofisgan Tavs Sevikaveb.

72 P. L. Grotowski, dasax. naSr., 203-208.
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biT moCiTuli qsovilis SarvliT mosili 
(beCos sakurTxevliswina jvari, XII s., wm. 
meomrebis ferweruli xati mestiidan, XIII 
s., varZia, XII s-is 80-iani ww., wm. dimitris 
uSgulis, XII-XIII s-is da lahilis, savarau-

dod XII-XIII s-is Weduri xatebi, timoTe-

subnis moxatuloba, XIII s-is I meoT.), aseve 
Zveli yaidis mixedviT, SiSveli wvivebiT 
warmodgenili wminda dimitri (faris 
svifis sakurTxevliswina jvari, XII s.). 
mogvianebiT ki, e.w. postbizantiuri pe-
riodis gamosaxulebebSi aRWurvilobis 
damatebiTi detalebic Cndeba, Tundac 
mxarze CamoSvebuli muzaradis saxiT 
(alvanis ioane naTlismcemlis eklesiis 

moxatuloba, XVI s.73). 

73 m. vaCnaZe, kedlis mxatvrobis Zeglebi, Zeglis 
megobari 31-32 (1973) 41-50

sagangebo aRniSvnas imsaxurebs iaraRi, 
romliTac sxvadasxva drois gamosaxu-

lebebSi wminda dimitri warmogvidgeba. 
xSirad mas bizantiel qveiT da cxenosan 
jariskacTa ekipirebaSi Semavali SubiT 
(Kontarion74) warmoaCenen, rac qristianul 
mxatvrul tradiciaSi romaeli legione-

ris mier jvarcmuli macxov ris ferdis 
ganmgmirav Subsaa midarebuli da sim-

bolurad, qristes vnebis iaraRs (Arma 
Christi) ganasaxierebs75. Subosani wminda 
dimitri, meomari wmindanebis gavrce-

lebuli ikonografiuli tipis Sesaba-

misad, marcxena xeliT umetesad dabla 
daSvebul nuSisebr fars eydnoba, ro-

gorc amas realuri samxedro wesdeba da 

74 P. L. Grotowski, dasax. naSr., 323-329.
75 iqve, 31.

55. wmm. dimitri da nestori, ikvis wm. giorgis eklesiis moxatuloba, XII s. 
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aRWurvilobis tarebis wesi moiTxovs76. 
gvxvdeba aseve mrgvali, maRla aweuli 
fariT warmodgenili gamosaxulebebic 
(wvirmis sakurTxevliswina jvari, XI s., 
uSgulis sakurTxevliswina jvari, XII 
s., svifis faris aRmosavleTi fasadis 
moxatuloba, XII s., varZiis RmrTismSob-

lis miZinebis eklesia, XII s-is 80-iani ww.77, 

favnisi, XII s-is 70-80-iani ww., udabno, xa-

rebis eklesia, XIII s-is bolo) (sur. 57).
erTi mxriv, es SesaZloa saqarTveloSi 
didi xnis ganmavlobaSi gavrcelebuli 
sabrZolo ekipirebaSi Semavali fariT78 
iyos STagonebuli, xolo meore mxriv, 
cxadia, arc bizantiuri prototipebis 
gavlenas gamoricxavs79. Cndeba Subisa da 

76 iqve, 86.
77 Tumc, varZiaSi ara mrgvali, aramed odnav wag rZe le-

buli, ovals miaxlovebuli formis faria mocemu-
li, imgvaradve, rogorc es osios lukas monastris 
mTavari taZris naosis (XI s.) frontalurad mdgom 
wminda dimitris mozaikur gamosaxulebaSi gvxvdeba.

78 k. ColoyaSvili, qarTuli sabrZolo iaraRebi, 
fari. saqarTvelos saxelmwifo muzeumis moambe 
XVIII B (1954) 227-255; m. wurwumia, Sua saukuneebis 
qarTuli laSqari (900-1700) organizacia, taq-
tika, SeiaraReba (sadoqtoro disertacia, iv. 
javaxiSvilis sax. Tbilisis saxelmwifo univer-
siteti, saqarTvelos istoriis instituti), Tbi-
lisi 2014, 126.

79 bizantiuri samyarodan SemorCenil minis kame-
oebze wminda dimitris welamde gamosaxulebebi 
swored mrgvali, centrSi jvriani farebiTaa war-
modgenili. nimuSebi daculia britaneTis muzeum-
Si (londoni, didi britaneTis gaerTianebuli 
samefo), Tumca TariRi da warmoSoba sxvadasxva 
versiebs Soris meryeobs. muzeumis oficialuri 
veb-gverdze warmodgenil anotaciaSi warmoSobis 
adgilad venecia, xolo TariRad ki XIII saukunea 
miTiTebuli: https://www.britishmuseum.org/collecti-
on /term/BIOG79055; lena kosorosis naSromSi bri-
taneTis muzeumSi warmodgenili kameo wminda 
dimitris gamosaxulebiT XI-XII saukuneebiT da-
TaRirebul, Tesalonikur nimuSadaa miCneuli. L. 
Kousouros, Saint Demetrios of Thessaloniki, (MPhil(R) the-
sis, University of Glasgow), Glasgow 2000, 71, cat. no12.

mkerds mibjenili qarqaSiani maxvilis 
kombinacia (ikvi, XII s.) an, aseve, farTan da 
SubTan erTad, welze Semokruli xmliani 
gamosaxulebebic. Tumc, rac sagulisx-

mo da aRsaniSnia, wminda dimitri sxva-
dasxva dros warmogvidgeba qarqaSidan 
amoRebuli da sabrZolvelad SemarTuli 
maxviliT xelSi (nikorwmindis spilos 
Zvlis karedi xatis frTa, X-XI ss., jaxun-

deris wm. giorgis Weduri xatis CarCo, 
XI s., wvirmis sakurTxevliswina jvari, 
XI s., wm. giorgisa da wm. Tevdores Wedu-

ri xatis CarCos gamosaxuleba, XII-XIII ss., 
svifis faris eklesiis fasadi, XII s.80, 
udabno, samartomyofelos samlocvelo, 
XII-XIII ss-is mijna (sur. 56), anCisxatis 
naqargi olari, 1312 w.81 (sur. 59), safa-

ris wm. sabas eklesia, XIII-XIV ss.). amgvari 
gamosaxuleba, romelic bizantiur si-

vrceSi mowame dimitris statusis cvli-

lebisTanave Cndeba (wm. dimitris stea-

titis xati konstantinopolidan, XI s-is 
Sua xana82), wmindanis mebrZol bunebasa da 
ufro zogadad, meomari wmindanebis apo-

kalifsur mniSvnelobas usvams xazs. am 
ikonografiuli tipis qarTul nimuSebs 
Soris ki Znelia ar gamoarCio svifis fa-

ris wminda giorgis eklesiis aRmosavleT 
fasadze warmodgenili Tesalonikeli 
didmowamis figura, romelic wminda 

80 Н. Аладашвили, А. Вольская, Фасадные росписи Верхней 
Сванети, Ars Georgica 9 A (1987) 94-120.

81 g. baraTaSvili, e. berelaSvili, m. kecxoveli, i. 
meliqiSvili, n. nadaraia, e. sulxaniSvili, qar-
Tuli naqargoba, red. l. beriaSvili, Tbilisi 
2011. 343-348; daculoba: saqarTvelos erovnu-
li muzeumi, Salva amiranaSvilis sax. xelovnebis 
muzeumi, sxm/n 1359.

82 daculoba: luvri, Sua saukuneebis, aRorZinebisa 
da Tanamedrove xelovnebis departamenti OA 3969 
parizi, safrangeTi.
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mxedrebs _ giorgisa da Tevdores _ So-

ris, maRla SemarTuli xmliT da mrgvali 
fariT xelSi sruli taniT, en face aris 
gamosaxuli.

svifis faris eklesiis fasadis mxatvro-

baSi wminda dimitri mniSvnelovan mxat-

vrul aqcentad rom moiazreba, meomar 
wmindanebs da maT zemoT, saxuravis kexis 
qveS gaSlil „abraamis stumarTmoyvareo-

bis“ scenas Soris, Tvalis erTi Sevlebi-

Tac martivad SesamCnevia. Tumc, ratom 
daesmis aseTi mxatvrul-ideuri maxvili 
swored wminda dimitris figuras, ma-

Sin, rodesac eklesiis patroni wminda 
giorgia83, araerT kiTxvasa da safiqrals 
aCens. marTlac, kompoziciis gadawyve-

taSi Cans, rom Tesalonikeli dimitri 
esoden tipur da tradiciul heraldi-

kur kompoziciaSi84 wminda mxedrebs So-

ris erTgvar makavSirebel „rgoladac“ 
aRiqmeba da qvemodan zeviT _ macxov ris 
ganmasaxierebeli jvrulSaravandiani 
same bis centraluri angelozisken mayu-

reblis mzeris warmmarTveli85, am ori 

83 naTela aladaSvili da aneli volskaia miiCneven, 
rom taZris fasadze zeciur zonasTan esoden ax-
los warmodgenili meomari wmindanebis gamosax-
ulebebi adgilobrivad maTi kultis mZlavrobas 
exmianeba da eklesiis patronis, wminda gior-
gis gandidebas emsaxureba. იხ. Н. Аладашвили, А. 
Вольская, Фасадные росписи Верхней Сванети, 100, 
Tumca, udavoa, rom moxatulobaSi swored wminda 
dimitris centrSi warmodgenili figura iqcevs 
yuradRebas pirvel yovlisa, rac wminda gior-
gisadmi eklesiis kuTvnilebis gaTvaliswinebiT, 
uCveulo mxatvrul-ideur gadawyvetad moCans.

84 m. yenia, CaJaSis macxov ris eklesiis moxatuloba, 
saqarTvelos siZveleni 13 (2009) 132-158.

85 svifis faris eklesiis fasadis moxatulobis xil-
visas, mimarTulebas qvemodan zeviT Zvel aRTqmi-
seul scenasa da wminda meomrebis figurebis zo-
maSi sxvaobac gansazRvravs mniSvnelovanwilad. 

scenis vertikalur RerZadac moiazreba. 
amgvarad, meomar wmindanebsa da ZvelaR-

Tqmiseul siuJets Soris garkveuli kav-
Siri warmoiqmneba, rogorc mxatvruli, 
ise ideur-Sinaarsobrivi TvalsazrisiT, 
rac qristes zeciuri mxedrobis cnobili 
sameulis aq wardginebas, meomari wminda-

nebis kultis mZlavrobis86 garda, sxva, 
simboluri TvalsazrisiT ufro dat-

virTul mniSvnelobas unda aniWebdes. 
sakurTxevelSi aRsrulebul ritualsa 
da ziarebis saidumlosTan ideur-sim-
bolurad dakavSirebuli ZvelaRTqmi-

seuli scena87, abraamisTvis micemul 
pirobaSi gacxadebul macxov ris gankace-

bazec miuTiTebs da ra, niSneulia, rom 
meomari wmindanebi, maTi mowameobrivi 
RvawliT, qristeSobis pirvelmauwye-

bel angelozTa dasis TanaSeracxul 
wevrebadac miiCnevian88. imavdroulad, 
samebis win gaSlil sufraze dakluli 
zvaraki macxov ris msxverplzec mianiS-
nebs, xolo qristes zeciuri meomrebi 
apokalifsis mebrZolebadac warmogvid-

gebian. amgvarad, TiTqosda ori damo-

ukidebeli scenis nacvlad, Cans, rom aq 

taZarTan miaxlovebisas, Tavdapirvelad, swored 
wminda meomrebis sagrZnoblad didi figurebis 
aRqma xdeba da amis Semdeg ukve mzera „abraamis 
stumarTmoyvareobis“ scenaze inacvlebs, riTac, 
SeiZleba iTqvas, erTgvari „perspeqtivis“ Seg-
rZnebac ki iqmneba. wminda meomrebi aq ara mxolod 
ideurad, aramed fizikuradac erTgvari „gar-
damavlis“ rols TamaSoben Cvensa da umaRles 
zeciur ierarqias Soris, romlis „Soreuloba“ 
masStabis cvlilebiT miiRweva, xolo maT moxil-
vamde yuradRebis fokusireba swored wminda dim-
itrize xdeba.

86 Н. Аладашвили, А. Вольская, Фасадные росписи Верхней 
Сванети, 101.

87 iqve, 100.
88 Ch.Walter, The Warrior Saints, 13.
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erTmaneTTan mWidro simbolur-Sinaar-

sobrivad dakavSirebuli scenebia war-

modgenili (mxatvrul-ideuri gadawy-

vetis TvalsazrisiT, iqneb arc is iyos 
SemTxveviTi, qveda da zeda kompozi-

ciebs Soris aranairi gamyofi zoli rom 
ar gamoiyeneba), Tavis mxriv, interieris 
moxatulobis narativsa da programa-

sac rom exmianeba lakoniurad. ar unda 
iyos yuradRebis miRma dasatovebeli 
is faqtic, rom scenaTa da personaJTa 
SerCevis TvalsazrisiT, svifis moxatu-

lobisgan droSi mcire xniT daSorebul 
kacxis sakurTxevliswina jvarze (XI s-is 
20-iani ww.) swored amgvar Tanmimdevro-

bas vxvdebiT: aqac, zemodan qvemoT, erT-

maneTis miyolebiT ganlagebuli wminda 
giorgis, wminda Tevdoresa da wminda 

dimitris figurebisgan Semdgar mwkri-

vs qvemoT jer „Soba“ mohyveba, bolos 
ki „abraamis stumarTmoyvareobis“ sce-

na asrulebs. SesaZloa, svifis faris 
wminda giorgis safasado moxatuloba 
ukve arsebul mxatvrul-ikonografiul 
tradiciasac exmianeba. Tumc, Tu kac-

xis sakurTxevliswina jvris magaliTze, 
wminda dimitris „gansakuTrebuloba“ 
Tvals ar xvdeba, svifis faris eklesiis 
moxatulobaSi masze fokusirebuli yu-

radReba SeumCneveli verafriT darCeba. 
am kiTxvebze pasuxis moZiebisas erTgvar 
miniSnebad iqneb bizantiuri ikonogra-

fiuli tradiciisamebr warmodgenili 
samebis izokefaluri gamosaxuleba89 

89 naTela aladaSvili da aneli voslkaia svifis 
faris fasadis moxatulobis ganxilvisas, aRniS-

56. wmm. dimitri, Tevdore da giorgi, samartomyofelos samlocvelos moxatuloba,  
XII-XIII ss-Ta mijna. udabno, daviTgareji



57. wmm. giorgi da dimitri, xarebis eklesiis moxatuloba, XIII s-is bolo. 
udabno, daviTgareji
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iqces da igi ara mxolod Zveli aRTqmis 
siuJetis, aramed orive scenis mxatvro-

bisTvis berZnuli prototipiT STago-

nebaze miuTiTebdes. amgvari varaudis 
daSveba wminda dimitris ideur-mxatv-

rul aqcentirebasac mouZebnida lo-

gikur axsnas _ Tesalonikeli dimitri 
xom bizantiur samyaroSi angelozebTan 
TanaaRiricxeba da Tavisi mowameobrivi 
RvawliT ZvelaRTqmiseul patriarqeb-

sac ki miedreba90. pirdapiri paralelis 
ararsebobis gamo, cxadia, es mxolod 
Zalzed frTxilad gamoTqmul varaudad 
rCeba da arc adgilobrivi ostatis in-
dividualuri mxatvrul-simboluri az-

rovnebis da saimdrood, sakuTriv wmin-
da dimitris kultis CvenSi mZlavrobis 
faqtoris ugulebelyofas isaxavs miz-

nad. nebismier SemTxvevaSi, svifis faris 
eklesiis fasadis mxatvroba aCvenebs, 
erTmaneTTan mWidro mxatvrul-ideur 
kavSirSi myof, erTian mxatvrul orga-

nizmad gaazrebul kompoziciebSi wminda 
dimitri gansakuTrebul rols rom Ta-

maSobs91 da kidev ufro amZafrebs wminda 

naven, rom aq warmodgenili samebis izokefaluri 
gamosaxuleba bizantiur tradicias Seesabameba, 
maSin, rodesac saqarTveloSi analogiur kompo-
ziciaSi centraluri figuris _ macxov ris gan-
masaxierebeli angelozis gamoyofa misi odnav Se-
maRlebulad warmoCinebiT xdeba, ix. Н. Аладашвили, 
А. Вольская, dasax. naSr., 101.

90 T. Antonopoulou, Leonis VI Sapientis Imperatoris Byzantini 
Homiliae, Corpus Christianorum, Series Graeca 63, Turn-
hout 2008, 254. amonaridi wminda dimitris Sesaxeb 
ZvelberZnulidan Targmna viqtoria juRelma.

91 ekaterine gedevaniSvilis mier svifis fasadis 
mxatvrobisadmi miZRvnil moxsenebaSi gamoTqmu-
li mosazrebis Tanaxmad, aq warmodgenili wminda 
dimitri Tesalonikeli, svaneTSi wminda meom-
rebis kultis mZlavrobis paralelurad, uSu-
alod ukavSirdeba samefo patronaJis Temas da 
mefe demetre I-s, iseve, rogorc es macxvariSis 

meomrebis apokalifsur mniSvnelobas. 
SesaZloa amitomac, misi centrSi war-

modgenili xmalamowvdili, saomrad Se-
marTuli da taZrisken mimavali mlocve-

lisken „pirispir mdgomi“ figura miqael 
mTavarangelozis _ meored mosvlis Jams 
uflis zeciur ZalTa mTavarsardli sa 
da winamZRolis erTgvar aluziadac iki-
Txeba92. 

wminda meomrebis, sakuTriv ki wminda di-

mitris apokalifsur daniSnulebaze sim-
bolur mimaniSneblad moCans Tesaloni-

keli wmindanis kidev ori gamosaxuleba 
kaloubnisa (XII s-s Sua xanebi) da ikvis (XII 
s.) wminda giorgis saxelobis eklesiebis 
moxatulobebSi. meomari wmindani ori-

miqael maRlakelis mxatvrobaSia gamJRavnebu-
li. amave mizeziT, samefo legitimaciis sakiTx-
is gasamyareblad gamoisaxeba abraamic, viTarca 
mamamTavari da „yovelTa dasabami“. mkvlevari 
varaudobs, rom aseTi uCveulo kompoziciis war-
moSoba damkveTs _ saero pirs, didebuls an maRa-
li ierarqiis sasuliero pirs, an sulac samefo 
saxlis warmomadgenelsa da mis interesebs, same-
fo propagandas ukavSirdeba, iseve, rogorc es 
bizantiaSi, makedonelTa dinastiis mmarTvelo-
bisas xdeba. imavdroulad, Zveli aRTqmiseuli 
personaJebisa da dimitri Tesalonikelis erTad 
warmoCeniT, zeciuri ierusalimis ideac JRers. 
E. Gedevanishvili, The ‘Reading’ of the Façade Decoration 
of the Svipi Church: Historical and Cultural Contexts, inter-
national Scientific Conference: The Interaction of Objects, 
Images, and Bodies with Built and Natural Spases in Me-
dieval Svaneti, G. Chubinashvili National Research Centre 
for Georgian Art History and Heritage Preservation, Uni-
versity of Fribourg & Masaryk University, Tbilisi, 16 Sep-
tember, 2022.

92 amave sakiTxTan mimarTebiT, sainteresoa, rom 
albaneTSi, maligradis RmrTismSoblis saxelo-
bis kldeSi nakveTi eklesiis moxatulobaSi (1369 
w.) dimitri Tesalonikeli qarqaSidan naxevrad-
amoRebuli maxviliT, mis gverdiT mdgom, xmal-
moRerebul miqael mTavarangelozis mewyviled 
moiazreba, orive erTad ki sabrZolvelad Se-
marTuli zeciuri mxedrobis wevrebad warmog-
vidgebian.
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vegan wiTeli SaravandiTaa warmodgeni-

li samxreTi mklavis dasavleT kedelze. 
kaloubanSi wminda dimitri sruli ta-

niTaa gamosaxuli, marjvena xelSi Su-

biT, marcxena xeliT ki nuSisebr farze 
dayrdnobili, xolo ikvSi wminda nes-

torTan dawyvilebuli wminda dimitris 
atributebs diagonalurad daxrili 
Subi da mkerdze yuiT mibjenili, qar-

qaSSi Cagebuli xmali warmoadgens (une-

burad, Tavisi formiT jvars rom mogva-

gonebs) (sur. 55). ikvSic da kaloubanSic93 
Tvals swored Saravandebis wiTeli feri 
xvdeba. araxalia, rom Sua saukuneeebis 
qristianul saxismetyvelebaSi wiTeli 
feris mravlisdamtevi sazrisi zeciuri 
naTlis, ZvelaRTqmiseuli RvTaebri-

vi cecxlidan saxarebiseul sinaTled 
gardaqmnili qristes meored mosvlis 
winaswarmauwyebladac moiazreba94. am-

denad, SesaZloa, Sua saukuneobrivi 
mxatvrul-simboluri azrovnebis gaT-

valiswinebiT, gamoiTqvas varaudi, rom 
ikvsa da kaloubnis eklesiebSi Saravan-

debis wiTeli feri swored apokalifssa 
da meored mosvlis Jams meomari wminda-

nebis rolze miuTiTebs95.

93 unda aRiniSnos, rom kalaubnis mxatvrobaSi wmin-
da dimitri erTaderTi araa, vinc wiTeli Saravan-
diT iqcevs yuradRebas. Tumc, isic sayuradRe-
boa, rom aq wiTeli Saravandi meored mosvlasTan 
ideu-simbolur kavSirSi myof iseT personaJebTan 
gvxvdeba, rogoricaa Tundac winaswarmetyvelebi 
elia da mose feriscvalebis scenaSi.

94 a. oqropiriZe, wiTeli feris simboluri gaazrebis 
erTi aspeqti Sua saukuneebis qarTul mxatvroba-
Si, macne (istoriis, arqeologiis, eTnografiisa 
da xelovnebis istoriis seria) 3 (1989) 156-167.

95 vfiqrob, wminda dimitris ikvisa da kaloubniseu-
li gamosaxulebebis Saravandebis simboluri dat-
virTvis interpretaciisTvis, garkveul miniSne-

qveiTi meomari dimitris dominaciis pe-
riodSi _ XII-XIII saukuneebsa da e.w. pa-
leologosur xanaSi TiTqosda „miviwye-

buli“ mowamis ikonografiuli tipi gvian 
Sua saukuneebSi sxvadasxva dargSi kvlav 
uxvad Cndeba (gremis, XVI s-is, nikorwmin-

dis, XVII s-is, bobnevis XVII s-is bolos96 
moxatulobebi, gelaTis RmrTismSoblis 
Sobis taZris Crdilo-dasavleTi egv-

teri, XVII s., korcxelis vedrebis xatis 
Weduri CarCo, 1640 w., martvilis Torme-

ti dResaswaulis Weduri xati, 1644 w-is 
nawili, qarTul-berZnuli xelnaweris 

ori gamosaxuleba, reb F.956 0.I.58, XV s.97, 

bas wyarosTavis (I) saxarebis miniatÁuraSi (X-XI 
ss.) oTxi maxareblis erTad warmodgenil gamosax-
ulebaSi wminda ioanes wiTeli Saravandi iZleva, 
rac aq, udavod, ioanes gamocxadebis teqstze miu-
TiTebs simbolurad. 

amave sakiTxze gansxvavebuli mosazreba aqvs 
ekaterine gedevaniSvils, romelic ikvSi wminda 
dimitriseul wiTel Saravands Tesalonikeli did-
mowamis mowamebrivi aRsasrulis adgils _ romaul 
Termas ukavSirebs da miiCnevs, rom wiTeli feri 
aq abanos simxurvales aRniSnavs. e. gedevaniSvi-
li, sataZro moxatulobebSi wm. mxedrebis asaxvis 
erTi „adgilobrivi“ ikonografiuli tradiciis 
Sesaxeb, giorgi CubinaSvilis saxelobis qarTu-
li xelovnebis istoriis institutis daarsebis 
80 wlisTavisadmi miZRvnili konferencia _ ”qa-
rTuli xelovneba: aRqma, interpretacia, konte-
qsti“, Tbilisi, 24-27 noemberi, 2021. mkvlevris am 
mosazrebasTan mimarTebiT sayuradReboa wminda 
nestoris gamosaxuleba, romelsac aseve wiTeli 
Saravandi aqvs. wminda dimitrisgan gansxvavebiT, 
wminda nestori xom ara TermebSi, aramed impera-
toris favoriti gladiatoris arenaze damarcx-
ebis Semdeg, maqsimianes brZanebiT qalaqis karib-
WesTan aResrula TaviskveTiT. ix. oqtombris 
metafrasebi. Zveli qarTuli Targmanebi, teqsti 
daadgines, leqsikoni da saZieblebi daurTes n. 
SalamberiZem, n. goguaZem da n. natraZem, Tbili-
si 2014, 336-349.

96 o. firaliSvili, bobnevis moxatuloba da real-
isturi tendencia XVII saukunis qarTul mxatv-
robaSi, Tbilisi 1952.

97 xelnaweris daTariRebisa da warmoSobis Sesaxeb 



58. wmm. giorgi da dimitri, ubisis wm. giorgis eklesiis moxatuloba, XIV s.
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qsim K-357 ibakoni, XVII-XVIII ss., qsim K-258 
ibakoni, XVII s.) (sur. 60). am droisTvis 
dimitris martvilobis reaqtualiza-

cia Tanadrouli mZime istoriuli-po-

litikuri konteqsis gaTvaliswinebiT, 
sparseT-osmaleTis aneqsiis periodSi 

gamoTqmuli varaudebis Sesaxeb ix. e. duRaSvili, 
sankt-peterburgis koleqciis qarTul-berZnu-
li xelnaweri: berZnuli teqstebi, mravalTavi 
25 (2017) 85-94; N. Kavtaria, A Georgian-Greek manuscript 
(F.956, O.I.58): Artistic tradition in the fifteenth century, An-
nual of medieval studies Vol. 20, Budapest 2014, 147-164; Л 
Евсеева, Греко-грузинская рукопись конца XV века. (РНБ 
разнояз. 0.I.58) и проблема узоров в поствизантийской 
живописи (Автореферат диссер тации, Московский 
государственный универси тет имени М. В. Ломоносова) 
Москва 1994, 3.

sarwmunoebisTvis wamebuli wmindanebis-

Tvis gansakuTrebuli ideur-simboluri 
datvirTvis miniWebasac exmianeba erT-

gvarad. amave procesebis _ osmaleTis 
mzardi eqspansiis gamoZaxilia e.w. post-

bizantiur xelovnebaSi, saberZneTsa 
da slavur samyaroSi, wmindanis wamebis 
scenis gansakuTrebuli popularobac98. 
qarTuli saxelovnebo sivrce, rogorc 
warsulSi, arc axla CamorCeba wminda di-

mitrisTan dakavSirebul tendenciebs, 
rasac 1661 wlis Jamn-gulanis (xec H-342,99 
337r) gaformeba mowmobs. xelnaweris mi-
niatÁuraze wmindanis wamebis jer kidev 
paleologosuri xanidan cnobili da Ta-

nadroul berZnul xelovnebaSi farTod 
gavrcelebuli tipuri gamosaxulebis 
lakoniuri versiaa mocemuli. wmindanis 
martvilobis scenaSi mjdomare, marj-

vena mklavawvdenili mowame dimitris 
figuraa warmodgenili, ferdSi jala-

Tebis mier gayrili SubebiTa da wmindan-

isken mimavali morielis gamosaxulebiT 

(sur. 61). e.w. paleologosur xanasa da 
momdevno periods ukavSirdeba wminda-

nis kidev ori gamosaxuleba: wminda mxed-

rebTan _ giorgisa (ubisis wm. giorgis 
ferweruli xatis CarCo, XIV s.) da Tev-

doresTan dawyvilebuli (qarTul-berZ-

nuli xelnaweri, reb F.956 0.I.58, XV s.) da 
mxardamxar mimavali cxenosani dimitri. 

98 Ε. Ν. Kyriakoudis, The Scene of the Martyrdom of Saint Dem-
etrios in Post-Byzantine Art, Zograf 31 (2006-2007) 203-213.

99 saqarTvelos saxelmwifo muzeumis xelnawerTa 
aRweriloba, saqarTvelos saistorio da saeT-
nografio sazogadoebis yof. muzeumis xelnaw-
erebi (koleqcia H), t. I, dasabeWdad momzadebu-
lia l. quTaTelaZis da n. kasraZis mier i. abulaZis 
redaqciiT, Tbilisi 1946, 252-256.

59. wm. dimitri, olari (detali), 1312 w.  
anCisxatis eklesia, tao, sem xm
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wminda mxedrebis amave tipis gamosa-

xulebas vxvdebiT XIII saukunis xatze 
sinadan, aseve panagia odigitriis ta-

Zris moxatulobaSi (wminda mxedrebis 

_ giorgis, dimitris, Tevdore strati-

latisa da Tevdore tironis kavalkada, 
1311 w. spiliesi, evia, saberZneTi), sadac 
cxenze amxedrebuli zeciuri generlebi 
ara saomrad, arc borotebis damTrgun-

velebad, aramed mSvidobianad mimavalni 
arian warmoCenilebi da SesaZloa, ama-
ve periodSi bizantiur samyaroSi wmin-
da mxedrebTan dakavSirebiT gaCenili 
xalxuri rwmena-warmodgenebis gavlena-

sac aireklaven, romlis mixedviT, isini 
ara mxolod TanamebrZolebad, aramed 
Zmebadac ki moiazrebian100. ukve mopove-

bul mSvidobasa da qristianobis trium-

fze unda miuTiTebdes wminda dimitrisa 
da wminda giorgis macxov ris winaSe md-

gomi, fexiT eSmakis damTrgunveli figu-

rebi e.w. jruWis fsalmunis miniatÁu-

razec (xec H-1665, 221r101). aq abjrosani 

100 nana burWulaZis mosazrebis Tanaxmad, amgvarad 
warmodgenili mxedari wmindanebis gamosaxule-
bebi XII-XIII saukuneebSi Cndeba da ideur-Sinaarso-
brivad jvarosnul laSqrobebs ukavSirdeba. ix. n. 
burWulaZe, qarTuli xatebis sinuri paralelebi 
(nawili II), saqarTvelos siZveleni 2 (2002) 92-107.

101 fsalmunis miniatÁuris daTariRebis sakiTxi 
samecniero wreebSi dRemde azrTa sxvadasxvaobas 
iwvevs: Salva amiranaSvilis mier igi XIII saukunis 
nimuSad iqna miCneuli. ix S. amiranaSvili, qarTu-
li xelovnebis istoria, Tbilisi 1961, 405; giorgi 
CubinaSvili da TinaTin virsalaZe Tavis werilSi 
Salva amiranaSvilis mosazrebas miniatÁurebis 
Sesrulebis TariRTan dakavSirebiT aradamajer-
eblad miiCneven da amave sakiTxTan irodion son-
RulaSvilis moxsenebaze dayrdnobiT, TariRad XV 
saukunes asaxeleben: Г.Чубинашвили, Т. Вирсаладзе, 
Книга о старом грузинском искусстве, Искусство 2 
(1951) 84-92. H-1665 fsalmunis miniatÁurebisad-
mi miZRvnil monografiul naSromSi leonide 
ServaSiZe Sesrulebis TariRad irodion sonRu-

wminda meomrebi zecidan mzirali qris-

tes winaSe vedrebad arian mimarTule-

bi, xolo maT win „dalagebuli“ farebi, 
maTze damagrebuli qarqaSiani satevre-

biTa da vertikalurad aRmarTuli Su-

bebiT, wminda meomrebis mier sabolood 
mopovebul gamarjvebaze, qristianobis 
triumfze mimaniSneblad aRiqmeba da 
SesaZloa, fsalmunebSi gaJRerebul rw-

menis saWurveliT Zleul borotebazec 
mianiSnebdes: „saWurvelad gare mogad-

ges Sen WeSmaritebai misi“ (fsl. 90), “...da 
aw esera aRamaRla Tavi Cemi zeda mterTa 
CemTa; garemovadeg da Sevwire karavsa 
Sina missa msxuerpli qebisa da RaRadebi-

sai, vaqebde da ugalobde ufalsa~ (fsl. 
26) (sur. 63). fsalmuniseuli gamosaxu-

leba sadReisod moRweul qarTul ni-

muSebSi erTaderT amgvar kompoziciad 
warmogvidgeba, misi uSualo paraleli 
verc berZnul an „naberZnulev“ nimuS-

ebSi iqna moZiebuli. Tumc, bizantiur 
saxelovnebo sivrceSi gvxvdeba macxov-

ris mier zecidan dalocvili, fronta-

lurad mdgomi meomrebis _ giorgisa da 
dimitris Sewyvilebuli gamosaxuleba 
(sardoniqsis kameo, konstantinopoli, 
XI-XII ss., oqrosa da minanqris XVI s-is 
frangul CarCoSi102) da aseve, qristesad-

mi vedrebad xelapyrobili, ara meomris, 
magram mowame wminda dimitris figurac 

laSvilis, giorgi CubinaSvilisa da TinaTin vir-
salaZis mier gamoTqmul versias emxroba. ix. Л, 
Шервашидзе, К вопросу о средневековой грузинской 
светской миниатюре, Тбилиси 1964, 25. samomav-
lod, mkvlevrebis mier fsalmunis miniatÁurebis 
TariRis dadgena am dargis sadReisod arsebul 
qarTul nimuSebSi wminda dimitris gaCenis sak-
iTxis dazustebasac Seuwyobs xels.

102 daculoba: safrangeTis nacionaluri biblioTe-
ka, Babelon-342, parizi, safrangeTi.
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(kievis wminda mixeilis oqrosgumbaTia-

ni monastris wminda dimitris mozaikis 

xati, XII s.)103.

upirobo popularobas gvian Sua sau-

kuneebSi kvlav inarCunebs qveiTad war-

modgenili meomris ikonografiuli tipi 
(zarzma104, gelaTis monastris mTavari 
taZris centraluri sivrcis moxatu-

loba, XVI s-is nawili, gelaTis wm. gior-

gis eklesiis mxatvroba, XVI s., alaver-

di, XVI s., alvanis ioane naTlismcemlis 
taZari, XVI s., macxvariSis Taringzeli, 
XVI s.105, CaJaSis macxov ris eklesia XVII 
s.106, vercxlis mooqruli firfita wm. 

103 aRsaniSnia, rom 1662-1678 ww-s Soris gadaweril xec 
A-619 saxarebaSi gvxvdeba zecidan mzirali da ori-
ve xeliT makurTxeveli macxov risken vedrebad mi-
marTuli Wabuki mowameebis wyvili jvrebiT xelSi 
(221r). wmindanebis figurebs vinaobis aRmniSvneli 
warwera ar axlavs. mxolod mogvianod, XIX s-is mxe-
druliT Sesrulebul miniatÁurebisa da wmindanTa 
gamosaxulebebis CamonaTvalSi (4r-5r) aRniSnulia, 
rom erT-erTi maTgani wm. giorgia, meoris vinao-
ba ki arc am siaSia gamJRavnebuli. rogorc Cans, 
saimdrood misi amocnoba ratomRac gauWirdaT. 
Tumca, zogadi ikonografiuli maxasiaTeblebisa 
(saxis tipi, samosi, atributika) da wm. dimitris 
wm. giorgisTan erTad gamosaxvis xangrZlivi tra-
diciis gaTvaliswinebiT, didia albaToba imisa, 
rom aqac wm. dimitria warmodgenili kabadokiel 
didmowamesTan erTad. xelnaweris damkveTi: ba-
toniSvili leon (†1709 w.) da misi meuRle TuTa 
gurieli (†1678 w.), Ф. Жордания, Описание рукописей 
тифлисского церковного музея карталино-кахетинского 
духовенства, книга II, Тифлисъ 1902, 114.

104 zarzmaSi wminda dimitris gamosaxulebas 1901-
1905 ww-Si rusi restavratoris al. slavcevis 
mier Catarebuli samuSaoebis droindeli ga-
daweris kvali atyvia, rac figuris Sesrule-
bis TariRis dakonkretebas mniSvnelovnad ar-
Tulebs. taZ ris moxatulobis TariRsa da XX 
saukunis dasa wyisSi Catarebuli restavraciis 
Sedegebis Sesa xeb ix. m. janjalia, zarzmis moxa-
tulobis Tari RisaTvis, saqarTvelos siZveleni 
10 (2007) 63-98.

105 m. yenia, zemo svaneTi, Sua sau kunovani kedlis 
mxat vroba, Tbilisi 2010, 8.

106 iqve.

dimit ris gamosaxulebiT, XVI s., zugdi-

dis (iloris) wm. giorgis Weduri kare-

di xati, XVI s.107, qvemo Walis vedrebis 
Weduri karedi xati, giorgi III dadianis 
dakveTa, 1577-1582 ww.108, jvarcmis sa-

nawile Weduri karedi xati oqonidan, XVI 
s-is nawili, JamuSis macxov ris Weduri 
xatis CarCos gamosaxuleba, 1565-1578 
ww-s Soris, JamuSis macxov ris (II) Wedu-

ri xatis CarCos gamosaxuleba, XVI s-is 
bolo, gelaTis RmrTis mSoblis karedi 
xati, XVI s-is nawili, xobis Weduri kare-

di xati, XVII s., Cxaris karedi xati, so-

lomon I dakveTa, 1779-1780 ww.109, sea sca 
#1446.302 gulani, XVI s.110, miniatÁure-

biT ilustrirebuli albomi wmindanTa 
gamosaxulebebiT, xec S-4978, 1856 w.111). 

107 xatis damkveTi: caiSel-bedieli mitropoliti 
kirile JvaniZe. T. sayvareliZe, XIV-XIX ss-is qarTu-
li oqromWedloba, nakveTi pirveli (XIV-XVI ss.), 
Tbilisi 1987, 96-99, sur. 48-49.

108 T. sayvareliZe, XIV-XIX ss-is qarTuli oqromWed-
loba, 100-101. xati bolos inaxeboda jorj r. hanis 
kerZo koleqciaSi q. pitsburgSi (pensilvania, aSS). 
1980 wels nimuSi koleqciis sxva nivTebTan erTad 
gatanil iqna kristis auqcionze. Ю.А. Пятницкий, 
Грузинский триптих из бывшего собрания Джорджа Р. 
Ханна, Иверия. Афон. Россия. Духовные и культурные 
связи, Сборник статей по материалам IV научных чте-
ний, посвященных памяти Д.И. Арсенишвили, Труды 
центрального музея древнерусской культуры и искус-
ства имени Андрея Рублева, т. XIII, Москва 2017, 64-77. 
dResdReobiT xatis adgilmdebareoba ucnobia.

109 Г. Чубинашвили, Грузинское чеканное искусство, т. 1, 
643, т. 2, sur. 587.

110 qarTuli xelnawerebi da istoriuli sabuTebi, 
redaqtor-Semdgeneli q. asaTiani, redaqtorebi: 
n. dundua, d. CitunaSvili, m. WumburiZe, Tbilisi 
2023, 103.

111 qarTul xelnawerTa aRweriloba, yofili qar-
TvelTa Soris wera-kiTxvis gamavrcelebeli sazo-
gadoebis (S) koleqcia, t. VI. Seadgines da dasabeWdad 
moamzades: T. bregaZem, l. qajaiam, l. quTaTelaZem, 
m. SaniZem, c. Wankievma, e. metrevelis redaqciiT, 
Tbilisi 1969, 289-291. daculoba: k. kekeliZis sax. 
saqarTvelos xelnawerTa erov nuli centri.
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Tumca, mis gverdiT gvxvdeba wmindanis 
kidev erTi _ kaloianis mlaxvravi mxe-
dari dimitris gamosaxuleba, romelic, 
imxanad, didi mowonebiT sargeblobs. 
Tesalonikis alyisas realuri istoriu-

li piris _ bulgareTis voevodas _ ka-

loianis mistificirebuli mkvlelobisa 
(1207 w.) da am faqtis qalaqis zeciuri 
patronis mier aRsrulebul saswauleb-

riv SurisZiebad Seracxvis112 Sedegad Ca-
moyalibebuli kompozicia, sadac mxeda-

ri dimitri aseve cxenze amxedrebul an 
cxenis floqvebqveS gawolil kaloians 
laxvravs, XIII saukunidan Cndeba113. gan-
sakuTrebul popularobas ki igi sa-

berZneTsa da mis maxlobel samyaroSi, 
didwilad slavur qveynebSi, konstan-

tinopolis dacemis (1453 w.) da osmale-

Tis imperiis dampyrobluri politikis 
periodSi moipovebs114. imxanad, siuJe-

tis popularoba Zlevamosili Tesalo-

nikeli didmowamis mier, demonizebuli 
kaloianis saxiT, mtris damarcxebis da 
qristianobis triumfis prizmaSi gaaz-

rebuli, Tavisuflebis mopovebis survi-

liT ganisazRvra mniSvnelovanwilad da 

„mesame bizantiis“ ideis legitimaciis 
simbolodac ki iqna miCneuli. aRmosa-

vleTsaqristianoSi arsebuli viTarebis 
zogadi konteqstisa da, sakuTriv aneqsi-
rebuli saqarTvelos Tanadrouli rTu-

112 ix. Tavi I, sqolio 15, 35, aseve, Tavi II, sqolio 141.
113 moraCas eklesiis fasadi, montenegro, 1251-1252 

ww., leviSkas RmrTismSoblis saxelobis taZ-
ris samlocvelos mxatvroba, prizreni, kosovo, 
1310-1313 ww., wm. dimitris ferweruli xati priz-
renidan, XIII s-is bolo, deCanis macxov ris amaR-
lebis saxelobis taZris CrdiloeTi egvteris 
moxatuloba, 1335-1350 ww-s Soris. 

114 Ch. Walter, The Warrior Saints, 88.

li politikur-istoriuli realobis 

gaTvaliswinebiT, gasakviri arcaa, rom 

swored kaloianis damTrgunveli wminda 

dimitris gamosaxulebam qarTul xelov-

nebaSi farTo gamoZaxili hpova da gviani 

Sua saukuneebis nimuSebSi mis erT-erT 

wamyvan saxedac ki iqca (sur. 64). CvenSi 

am ikonografiuli tipis yvela variacia 

gvxvdeba, iqneba es wmindanisa da mefis 

„duetisgan“ Semdgari lakoniuri versia 

(gudarexis moxatuloba, XVII s., sadRe-

saswaulo qsim K-42, 56r, XVII-XVIII ss.115, 

115 quTaisis saxelmwifo istoriuli muzeumis xelna-

60. wm. dimitri, ibakoni, gadamweri miqeli, 
XVII s. qsim K-258, 22v. 
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e.w. mwvane sakosi, XVIII s.116) Tu ufro 
pompezuri _ wminda mxedris gloriza-
ciis elementebis Semcveli kompozicia, 
sadac wminda dimitris gandideba an-
gelozis mier misi koronaciiT an zeci-
dan mzirali macxov ris mier dalocviT 
xdeba (qarTul-berZnuli xelnaweri reb 
F.956 0.I.58, 60r, XV s., xec A-30 sveticxo-
vlis (anCisxatis) gulani, 112r, 1681 w.117, 
xec Q-103a Semoqmedis gulani, 155r, 1749 
w. (sur. 65), wm. mxedari dimitris ferwe-
ruli xati ruisidan, 1785 w.118). qarTul 
nimuSebSi kaloianis mlaxvravi wminda 
dimitris mier afrikeli episkoposis 
kviprianes urjuloTagan xsnis119 sce-
nac ki gvxvdeba (xec H-1452 yanCaeTis 
Jamn-gulani, 369r, 1674 w.120), Tavis mxriv 
wminda giorgis mier yrmis daxsnis kom-
pozicias rom exmianeba mxatvrul-Si-
naarsobrivi gadawyvetiT (sur. 66).

ara mxolod kaloianis mZleveli dimit-
ris gamosaxulebaTa simravle, aramed, 
zogadad, wmindanisadmi gaunelebeli in-
teresi cxadyofs, rom misi popularoba 
qarTul sivrceSi kvlav srul unisonSia 
e.w. postbizantiuri periodis saberZ-
neTsa da masze orientirebul qveyneb-
Si Tesalonikis Zlevamosili zeciuri 

werTa aRweriloba, t. I, Sedgenilia da dasabeWdad 
momzadebuli e. nikolaZis mier, Tbilisi 1953, 157.

116 g. baraTaSvili, e. berelaSvili,m. kecxoveli, i. 
me liqiSvili, n. nadaraia, e. sulxaniSvili, qar-
Tuli naqargoba 197-207. daculoba: saqarT-
velos erovnuli muzeumi, Salva amiranaSvilis 
sax. xelovnebis muzeumi, sxm/n 1364.

117 Ф. Девдариани, Миниатюры Анчисхатского гулани, 
Тби лиси 1990, 33,53.

118 daculoba: saqarTvelos erovnuli muzeumi, Sal-
va ami  ra naSvilis sax. xelovnebis muzeumi, #482.

119 m. maWavariani, dasax. naSr., 41.
120 g. JRenti, „yanCaeTis Jamn-gulanis“ pirveli osta-

ti, macne (istoriis, arqeologis, eTnografiisa 
da xelovnebis istoriis seria) 2 (1975) 139-148.

mfarvelis Tayvaniscemis „axal talRas-
Tan“. Tumc, rogorc saerTo suraTi aC-
venebs, CvenSi wmindanTan dakavSirebuli 
Tanadrouli mxatvrul-ikonografiuli 
tendenciebis gaziareba rig SemTxveva-
Si, erTgvari inerciulobis, naklebad 
gacnobierebulobis da TiTqos mxolod 
vizualuri mowonebiT Semtkicebuli 
meqanikurobis saxesac ki iRebs. raoden 
paradoqsulia, rom amgvar damokidebu-
lebas kvlav kaloianis damTrgunveli di-
mitris ikonografiis gavleniT Seqmnili 
gamosaxuleba aTvalsaCinoebs yvelaze 
mkafiod, Tanac iseTi cnobili ostatis 
naxelavSi, rogoric mamne oqromWedeli 
da mis mier Sesrulebuli Cxaris (sad-

geris) sakurTxevliswina jvaria (XVI s-is 
20-iani ww.121). jvris vertikalur RerZze 
warmodgenil firfitaze, sadac wminda 
giorgis mier aRsrulebuli saswaulebis 

scenebia Tavmoyrili, erT-erT maTganze 
momcro, cxenosani figuris SubiT mla-

xvravi wminda mxedari iqcevs yuradRebas 

(sur. 62). gansxvaveba wminda giorgis mier 
diokletianes damTrgunveli ikonogra-

fiuli tipisgan ara mxolod gaqcevas mo-

wadinebuli cxenosani mamakacis gamosa-

xulebaSi, aramed iseT niuansSic ki Cans, 
rogoricaa wminda mxedris mokle, swori 
Tma. arada, amave firfitaze wminda gior-

gis martvilobis da saswaulis danarCen 

scenebSi kapadokieli didmowame tradi-

ciulad xveuli TmiT gvxvdeba122. am metad 

121 T. sayvareliZe, XIV-XIX saukuneebis qarTuli oq-
ro  mWedloba, nakveTi pirveli (XIV-XVI ss) Tbilisi 
1987, 40-58.

122 es detali ar gamorCa Teimuraz sayvareliZes, Tum-
ca man es niuansi sxva wmindanis ikonografias ar dau-
kavSira da gamosaxulebasa da amave nimuSze wminda 
giorgis sxva, xuWuWTmian figurebs Soris arsebul 
sxvaobas gausva xazi, T. sayvareliZe, dasax. naSr., 50.



61. wmm. dimitris, minas, egnatis da elefTeris wamebis scenebi, Jamn-gulani, 
gadamwerebi: Sio mRvdeli, aTanase, iese, 1661 w. xec H-342, 337r 
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62. wm. giorgi, Cxaris (sadgeris) 
sakurTxevliswina jvari (detali),  
ostati: mamne oqromWedeli, XVI s-is  
20-iani ww. sem xm 

Tu naklebad TvalSisacemi sxvaobebis 
miuxedavad, Tanmxlebi warweriT gamosa-

xuleba wminda giorgis mier diokle-

tianes mokvdinebadaa saxeldebuli: aqa 

dioklitiane mefe mokl(a) w(midama)n 
g(iorg)i123. ganmartebiTi warweraa, didi 
albaTobiT, is umTavresi mizezi Tu ra-

tomac miiCnies aRniSnuli kompozicia 
wminda giorgis uCveulo ikonografiul 
gamosaxulebad124. Tumca, wminda dimit-

123 iqve.
124 iqve. wm. giorgis unikalur gamosaxulebad miiC-

ris mier kaloianis mokvlis scenis ma-
xasiaTeblebis gaTvaliswinebiT, safiq-

ralia, rom mamnesTvis am gamosaxulebis 
STamagoneblad swored wminda dimitris 
postbizantiur xanaSi farTod gavrce-

lebuli es konkretuli ikonografiuli 
tipi iqca. varauds is faqtic amyarebs, 
rom sadgeris jvarzeve gvxvdeba wminda 
giorgis kidev erTi, qarTuli sivrcis-

Tvis uCveulo gamosaxuleba _ wmindani 
sakuTari mokveTili TaviT xelSi. Teimu-

raz sayvareliZis dakvirvebiT, am gamosa-

xulebisTvis prototipi aseve berZnul, 
kerZod, aTonur nimuSebSi iZebneba125. es 
ki, wminda giorgis saswaulebis scenebSi 
wminda dimitris ikonografiis gavlenis 
gaCenas da diokletianes damarcxebis 
axleburad warmoCenis survilsac uZeb-

nis axsnas. Tumca, Cans, rom sabolood 
erTgvari ekleqturi versia iqmneba, 
vizualurad Tesalonikel didmowames-

Tan udavo kavSiris mqone, xolo Sinaar-

siT, Semoqmedis mierve, wminda giorgis 
misadagebul-morgebuli. da Tu mamnes-

Tan nanax-mowonebulis originalurad 
gadaazrebis mcdeloba mainc igrZnoba, 
kidev ufro mogviano nimuSebSi wminda 
dimitris gamosaxulebebSi iseTi niuan-

sebis gaCena, rogoric Tundac Tevdores 
mimsgavsebuli Sua xnis wminda dimitria 
(e.w. mwvane sakosi, XVIII s.) ara raime in-
terpretaciis, aramed danamdvilebiT 
ufro prozaul mizezTa erTobliobis 
_ rTuli istoriul-kulturuli kon-

nevs amave figuras ekaterine gedevaniSvilic. e. 
gedevaniSvili, wm. giorgis kulti da gamosaxule-
ba Sua saukuneebis qarTul xelovnebaSi, saqarT-
velos siZveleni 21 (2018) 20-61.

125 T. sayvareliZe, dasax. naSr., 44-45.
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teqstidan gamomdinare, zogadepoqalu-

ri, Tanadrouli mxatvruli procesebis 
droismieri niSniT aRbeWdili Sedegis 
kvals atarebs. 

saWiroebisamebr interpretaciis unaria 
is erT-erTi umTavresi ganmasxvavebe-

li, rac gviani nimuSebisgan adreul ga-
mosaxulebebs gamoarCevs. am konteqstSi 
saintereso miniSnebebs iZleva miqael 
maRlakelis mier moxatul macxvariSis 
eklesiaSi (1140 w.126), samxreTi kedlis 
TaRSi sagangebod prezentirebuli mxe-
dari dimitri, romelic aq mopirdapired 
mocemul mefe demetre I-is (1125-1156 
ww.) mefedkurTxevis scenasTan mxatv-

rul-ideur kavSirs avlens da monarqis 
zeciuri sexniis patronaJis Temas usvams 
xazs127. Zalzed mniSvnelovania, rom wmin-
dani cxenis floqvebqveS garTxmul mama-
kacs gangmiravs SubiT (gamosaxulebis es 
nawili sadReisod imdenadaa dazianebu-

li, rom mxolod samosis Zvirfasi Tvle-

biT gawyobili detalebi da sxeulis 
abrisi gairCeva mkrTalad) (sur. 53). ka-
loianis mokvdinebis kompoziciis droSi 
winsmwrebi macxvariSis es figura aCve-
nebs Tu rogor warmoaCens konkretul 
ideas _ mefe demetre I-is gandidebasa 
da triumfatorad warmoCinebas _ wmin-

da mxedrebis zogadi ikonografiuli 
maxasiaTeblebis mqone wminda dimitris 
es gamosaxuleba. imis gaTvaliswinebiT, 
rom am periodisTvis bizantiaSi mxedari 

126 Т. Вирсаладзе, Фресковая роспись художника Микаеля 
Маг лакели в Мацхвариши, Избранные труды. Грузин-
ская средневековая монументальная живопись, Тби-
лиси 2007, 145-224.

127 iqve. 

dimitri kvlav naklebad gavrcelebul 
ikonografiul tipad rCeba128, macxvari-

Sis moxatulobaSi amgvarad wardgine-

buli wminda dimitri originaluri xed-

vis da dasaxuli amocanisTvis arsebuli 
mxatvrul-ikonografiuli tradiciebis 
gadaazreba-misadagebis nimuSad moCans. 
maRlakeliseuli mxatvrobisTvis iko-

nografiul paralelad arc martvilis 
taZris dasavleT frizze warmodgenil 
wminda mxedrebis heraldikur wyvilSi 
uwveruli cxenosani figuris wminda di-

mitrid navaraudevi gamosaxulebebis129 
moxmoba iqneba marTebuli. Tavad is fa-

qti, rom am gamosaxulebis wminda dimit-

risTan gaigivebis mosazrebis avtorTa 
mierve frizis Sesrulebis TariRad naTe-

la aladaSviliseuli daTariReba130 anu 
VII saukunea gaziarebuli131, saimdrood 

128 macxvariSis gamosaxulebisTvis arcTu zust da 
SedarebiT mogviano drois paralelad SeiZleba 
davasaxeloT san biajos kldeSi nakveTi kriptis 
moxatuloba (1196 w. apuliis regioni, italia), ro-
melic rigi maxasiaTeblebiT bizantiuri xelovne-
bis gavlenebs aTvalsaCinovebs. aq warmodgenili 
wmm. giorgisa da dimitris gveleSapis mlaxvravi 
heraldikuri gamosaxulebac bizantiur samyaroSi 
gavrcelebuli ikonografiiT STagonebul nimuSa-
daa miCneuli. ix. C. Diehl, L’art byzantin dans l’Italie mé-
ridionale, Paris, 1894, 51-64; Il restauro delle chiese rupestri 
pugliesi. Dagli stacchi a massello dell’I.C.R. alla conservazione 
in situ. Relatore: L. Ciancabilla, Candidato: A. Miggiano, Corre-
latore: F. Cervini, Firenze, 2018, 71-81.

129 T. dadiani, e. kvaWataZe, T. xundaZe, Sua saukune-
ebis qarTuli qandakeba, Tbilisi 2017, 26.

130 naTela aladaSvili martvilis taZris dasavleT 
da aRmosavleT frizebs VII saukuniT aTariRebs, 
xolo aq gamosaxul wminda mxedrebs, vinaobis da-
konkretebis gareSe, qristianobis mier kerpTay-
vanismcemlobaze mopovebuli upiratesobis sim-
boloebad miiCnevs. Н. Аладашвили, Средневековая 
Монументальная скульптура Грузии (фасадные релье-
фы V-XI веков), Москва 1977, 49.

131 T. dadiani, e. kvaWataZe, T. xundaZe, dasax. naSr., 
27-29.
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63. qriste akurTxebs wmm. giorgis da dimitris, fsalmuni, XV s. (?). xec H-1665, 224r
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mxolod mowamis statusiT cnobili Te-

salonikeli dimitris cxenosani meomris 
saxiT wardginebis SesaZleblobas gamo-

ricxavs.

qvazekveTiloba, zogadad, erTaderTi 
dargia, sadac wminda dimitris gamosa-

xulebebis identificirebis garSemo 
arsebuli kiTxvebi SedarebiT bundovan 
suraTs qmnis. martvilis frizis garda, 
misi amocnoba TiTqosda moxda saTxis 
kankelisa (1171 w.132) da jruWis taZris 
reliefebis (XI s.) wminda mxedrebis he-
raldikur gamosaxulebebSi. Tumca, pir-

vel SemTxvevaSi, rene Smerlingi jer 
gakvriT varaudobs aq wminda giorgisa 
da wminda dimitris wyvilis arsebobas133, 
xolo mogvianebiT, kankelebisadmi miZR-

vnil, mkvlev ris fundamentur naSromSi 
saTxis kankelze warmodgenili gamosa-

xulebis vinaobis Sesaxeb miniSneba aRar 

132 rene Smerlingis mier saTxis kankelis Tari-
Rad miCneuli iyo XIII saukunis pirveli meoTxe-
di. ix. Р. Шмерлинг, Малые формы в архитектуре 
средневековой Грузии, Тбилиси 1962, 141-190; 2018 
wels arqeolo gebis _ lali axalaiasa da guram 
yifianis xelmZRvanelobiT saTxis monastris te-
ritoriaze Cata  rebuli arqeologiuri samuSaoe-
bis farglebSi aRmoCenil iqna saTxis eklesiis 
kankelis qo ro nikonis Semcveli fragmenti: [q]
(roni)k(o)ni iyo tJa (samuSaoebi saqarTvelos 
kulturuli memkvidreobis dacvis erovnuli 
saagentos organizebiTa da kompania RMG GOLD-is 
dafinansebiT kompania `bagineTi +~-is mier ganxor-
cielda). fragmentebis swored kankelisadmi ku-
Tvnilebis Sesaxeb azri erTmaneTisgan damou-
kideblad gamoTqves giorgi gagoSiZem da Tamaz 
gogolaZem. Tamaz gogolaZis mier amokiTxuli 
warwera sabolood daazusta Temo jojuam da 
daadgina kidec misi Seqmnis TariRi _ 1171 weli. 
fragmenti imave wels gadatanil iqna saqarTvelos 
erovnuli muzeumis Salva amiranaSvilis saxelo-
bis xelovnebis muzeumSi.

133 Р. Шмерлинг, Алтарные преграды Грузии, Ars Georgica 3 
(1950) 141-190. 

gvxvdeba134. wminda dimitris warweris 
mixedviT amoicnobs eqvTime TayaiSvili 
jruWis taZris or reliefur filaze 
warmodgenil heraldikur kompozicieb-

Sic135. aseve moixseniebs wminda mxedrebs 
giorgi boWoriZec da oridan erT-erTs, 
dasav leTiT CarTul reliefur filas 
eklesiis gadakeTebis periods _ XVIII 
saukunes miakuTvnebs136. 1991 miwisZvris 
dros dangreuli jruWis taZris relie-

febs Tamar xundaZe XI saukunisad moix-

seniebs, xolo gveleSapisa da adamianis 
damTrgunav cxenosan figurebs orive 
filaze, identificirebis gareSe, wminda 
mxedrebis ikonografiis tipur nimuSe-

bad miiCnevs137. amdenad, am samTagan ver-

cerT nimuSSi wminda dimitris dazuste-

biT amocnoba jerjerobiT ver xerxdeba. 
Tumc, is ki naTlad Cans, rom qarTuli 
saxviTi xelovnebis sxva dargebisgan 
gansxvavebiT, qvazekveTiloba Tesalo-

nikeli dimitrisadmi interess naklebad 
an srulebiTac ki ar avlens138, rac Ta-

134 Р. Шмерлинг, Малые формы в архитектуре средне ве-
ковой Грузии, 188-189. 

135 e. TayaiSvili, jruWis monasteri da misi siZve-
leebi, gamosacemad moamzada z. sxirtlaZem, n. 
geldiaSvilis monawileobiT, Tbilisi 2010, 10. 
aRsaniSnia, rom wmindanis saxelis dazustebiT 
amokiTxvas nakawri warweris mdgomareoba ar-
Tulebs. aucileblad aRsaniSnia is faqtic, rom 
eqvTime TayaiSvilis saarqivo CanawerebSi jruWis 
taZris reliefebis aRwerisas mxedrebi identi-
fikaciis gareSea moxseniebuli. xec #486 eqvTime 
TayaiSvilis arqivi, jruWis monasteri, 1919 wlis 
20 agvisto.

136 g. boWoriZe, imereTis istoriuli Zeglebi, Tbi-
lisi 1995, 223.

137 T. dadiani, e. kvaWataZe, T. xundaZe, dasax. naSr., 
223, sur. 464, 465.

138 amave sakiTxTan mimarTebiT, aucileblad unda vax-
senoT droebiT okupirebul afxazeTSi, gudauTis 
raionis sofel anuxvaSi eklesiis nangrevebTan 



172

vis mxriv, sakiTxis mizez-Sedegobrivi 
kuTxiT gaazrebis da samomavlod ufro 
siRrmiseuli kvlevis Catarebis auci-

leblobasac gulisxmobs.

meore mxriv ki, qarTul xelovnebaSi 
Tesalonikeli didmowamis esoden in-

tensiurad warmodgenili gamosaxule-

bebis moxilvam CvenSi misdami gaCenili 
da didi xnis manZilze SenarCunebuli 
interesi TvalnaTliv warmoaCina. ga-

moCnda Tu ramdenad Tanxvdeba saqarT-

veloSi wminda dimitris popularoba 
bizantiuri da e.w. postbizantiuri 
xanis saberZneTsa da mis maxlobel sam-
yaroSi wmindanis kultis ganviTarebis 
pikur periodebsa da mZlavrobas, ro-

gor iTavisebs qarTuli saxelovnebo 
sivrce wmindan Tan dakavSirebul mxat-

vrul-ikonografiul procesebs. ama-

vdroulad, saerTo suraTSi ikveTeba 
is Taviseburebebic, rac wminda dimit-

ris kultis saqarTveloSi damkvidre-

bas sdevs Tan. am mxriv, gansakuTrebiT 
niSneulia wmindanis „Semosvlis“ etapi 
(X-XI ss.), romelic, erTi mxriv, masTan 
dakavSirebul mxatvrul-ikonografi-

uli tradiciebisa Tu axladCenili 

napovni XI s-is kirqvis sveti, romelsac valeri 
silogava jvris Casadgmel ornamentirebul ste-
lad miiCnevs. svetze arsebul asomTavrul warw-
erebSi moxseniebulia giorgi basilis Ze da aseve, 
warmodgenilia 5 reliefuri jvari. TiToeuli 
jvris mklavTan giorgis, misi mamis da Zmebis 
mfarveli wmindanebis saxelebia mocemuli _ wm. 
basili, wm. giorgi, wm. Tevdore, wm. dimitri da 
wm. merkile. sveti daculi yofila d. gulias sax. 
afxazeTis saxelmwifo muzeumSi. ix. v. silogava, 
dasavleT saqarTvelos warwerebi, nakv. I (IX-XI-
II ss), qarTuli warwerebis korpusi II, Tbilisi 
1980, 64-67. dResdReobiT, ruseTis mier droebiT 
okupirebul afxazeTSi arsebuli mdgomareobis 
gaTvaliswinebiT, svetis bedi ucnobia.

tendenciebis swrafi mimRebloba-gaTa-

visebis TvalsaCino suraTs qmnis, meore 
mxriv ki, saqarTvelosa da bizantiaSi 
wmindanis personis aRqmis, misdami damo-

kidebulebis Taviseburebebsa da arse-

bul gansxvavebazec iZleva miniSnebebs. 
bizantiidanve wamosuli mxatvrul-iko-

nografiuli impulsis Sesabamisad, qar-

Tul nimuSebSic wminda dimitri sxva 
wmindanebis, didwilad, wminda meomre-

bis garemocvaSi gamoisaxeba (rogorc 
meomris, ise mowamis saxiT) da maleve, 
ZiriTadad, wminda giorgisa da wminda 
Tevdores gverdiT imkvidrebs sapatio 
adgils. imavdroulad, am etapzeve ik-
veTeba, rom qarTul saxelovnebo sivr-

ceSi wminda dimitri mxolod Tanmxlebi 
wmindanis rols irgebs. yvelaze xSirad 
wminda meomrebis gverdiT warmodgeni-

li, Tumc mniSvnelovan mxatvrul-ideur 
aqcentad moazrebuli, igi damouki-

deblobas ver moipovebs da misi kultic 
mxolod mowame, ufro ki, meomari wminda-

nebis Tayvaniscemis saerTo konteqstSi 
viTardeba. cxadia, saqarTveloSi wmin-
da dimitris Tayvaniscemas is ideolo-

giuri datvirTva ar aqvs, rac bizantiaSi 
Zlevamosil Tesalonikel didmowames 
macxov risa da RmrTismSoblis Semdeg 
yvelaze pativgebul wmindanad aqcevs139. 
amdenad, logikuric kia, rom CvenSi wmin-
da dimitri wmindanTa dass ar gamoeyofa 
da, udavod, urCeulesTa Soris moazre-

buli, mxolod wmindaTa erTobaSi war-

mogvidgeba. SesaZloa, swored amitomac, 
kultis Semosvla-damkvidrebis sawyiss 
etapze, berZnuli prototipebiT STago-

139 amave sakiTxTan dakavSirebiT ix. Tavi I. 
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64. wm. dimitri laxvravs mefe kaloians, avgarozi, XVIII s. xec H-2076 (22)
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nebul qarTul nimuSebSi mxolod wminda 
dimitrize koncentrirebuli gamosaxu-

lebebi aqtualuri araa, maSin, rodesac 
Tavad bizantiaSi wmindanis calke, sa-

zeimod prezentirebis araerTi magali-

Ti arsebobs140. damoukidebel gamosa-

xulebad ver iqneba aRqmuli xaxulis 
samkuTxed da oTxkuTxed firfitebze 
warmodgenili wminda dimitris minan-

qris naxevarfigurebi (orive XI s.), rad-

gan aqac isinic mopirdapired wminda 
prokopisa da wminda giorgis sarkiseb-

ri gamosaxulebebis mewyvileebad moia-

zrebian (am SemTxvevaSi, maTi berZnuli 
an qarTuli xelovnebisadmi kuTvnile-

bis jer kidev dauzustebeli sakiTxi 
arafers wyvets)141. macxvariSis miqael 
maRlakeliseuli (1140 w.) mxedar dimit-

ris umniSvnelovanesi mxatvrul-ideu-

ri da simboluri datvirTvis mqone ga-
mosaxulebac ki im uxilav ierarqiaze 
miuTiTebs, rac CvenSi wminda meomrebs 
Soris kapadokiel giorgis aniWebs upi-

ratesobas. amaze wminda mxedrebis Tan-

mxlebi warwerebi mkafiod metyvelebs: 
mefis zeciuri mfarvelobis warmomCe-

ni wminda dimitris gaswvriv mxolod 
mowamea miTiTebuli, maSin rodesac 
dasavleT kedelze wminda Tevdores 
mewyviled warmodgenili wminda gior-

140 wm. dimitris spilosZvlis xati konstantinopol-
idan, 1000 w. daculoba: niu-iorkis metropoliten 
muzeumi /1970.324.3/, niu iorki, aSS; wm. dimitris 
steatitis xati konstantinopolidan, XI s. dac-
uloba: luvri, Sua saukuneebis, aRorZinebisa da 
Tanamedrove xelovnebis departamenti OA 3969, 
parizi, safrangeTi; wm. mxedari dimitris steati-
tis xati, XI s. das., daculoba: kremlis saganZuri, 
moskovi, ruseTi, da sxva.

141 nimuSTa Sesaxeb ix: sqolio 16 da 56.

gi didmowamed ixsenieba142. es niuansi ki 
qarTul realobaSi wminda giorgis upi-

robo dominanturobis garda, sakuTriv 
wminda dimitris statuszec iZleva er-
Tgvar miniSnebas da aCvenebs, rom Cven-
Si ar arsebobs Tesalonikeli wmindanis 
imgvarad gandidebis aucilebloba Tu 
survili, rac mas bizantiaSi qristes 
generlebs Soris esoden TvalnaTliv 
gamoarCevs. 

mxolod drois mcire monakveTSi, ro-
gorc es daviTgarejis dodorqis mo-
nastris eklesiis wmindanis hagiogra-
fiuli ciklis Semcvelma moxatulobam 
(XII s-is II nax. _ XIII s-is das.)143 naTlad 
aCvena kidec, wminda dimitri qarTul 
sivrceSi erTgvarad gamoeyofa wmin-
danTa dass da mcire xniT sakuTar niSa-
sac ki ikavebs. SesaZloa, am epizoduri 
movlenis _ Tesalonikeli didmowamis 
mier droebiT „mopovebuli damouki-

deblobis“ eqos warmoadgendes amave 
periodsave _ XII-XIII saukuneebs mikuT-

vnebuli wminda dimitris vercxlis 
mooq ruli xatebi uSgulidan144 da la-

142 Т. Вирсаладзе, Фресковая роспись художника Микаеля 
Маглакели, 211. 

143 moxatulobis daTariRebis Sesaxeb ix. Tavi II. aseve, 
m. bulia, dodorqis monastris axlad aRmoCeni-
li samlocvelos moxatuloba, Zveli xelovneba 
dRes 6 (2015) 52-71; M. Bulia, Reliquary-Chapel of St. Dem-
etrios at the Davitgareji Desert, Zograf 44 (2020) 79-100.

144 daculoba: uSgulis eTnografiuli muzeumi, sain. 
#60.

praskovia uvarova gamosaxulebas ratomRac 
wminda TevdoresTan aigivebs, Tumca ara mxolod 
ikonografiuli tipi _ axalgazrda, uwveruli 
meomari, aramed, upirveles yovlisa, TavTan moce-
muli asomTavruli warwera cxadyofs, rom aq namd-
vilad wminda dimitria warmodgenili. ix. П. Уварова, 
dasax. naSr., 109. nax. 30. eqvTime TayaiSvili xats XIV 
saukunisad miiCnevs. e. TayaiSvili, arqeologiuri 
mogzauroba leCxum-svaneTSi, Tbilisi 1910, Tx-
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65. wm. dimitri laxvravs mefe kaloians, 
Semoqmedis gulani, damkveTi: mamia 
gurieli, gadamwerebi: diakoni ioane,  
aTanase qavJaraZe, 1749 w. xec Q-103a, 155r 

hilidan145. orive maTganze wmindanis 
sazeimo prezentirebis survils ara 
mxolod maRali rangis oficris sacere-

zulebani, t. 3, Tbilisi 2017, 154; rusudan yenia, mx-
atvrul-stilur maxasiaTeblebze dayrdnobiT, mas 
XII-XIII saukuneebs miakuTvnebs. ix. r. yenia, v. siloga-
va, svaneTSi daculi qarTuli Weduri xelovnebis 
Zeglebi, uSguli, Tbilisi 1986, 70-71.

145 eqvTime TayaiSvili xats XIV saukuniT aTariRebs. 
ix. e. TayaiSvili, arqeologiuri eqspedicia 
leCxum-svaneTSi 1910 wels, 338-339; giorgi Cubi-
naSvili lahilis xats, XII-XIII saukunis nimuSebze 
msjelobisas, gakvriT moixmobs paralelad da sqo-
lioSi ganmartavs, rom eqvTimeseuli daTariReba 
ar unda Seesabamebodes simarTles da xati ufro 
adreulad miaCnia, Tumca konkretul TariRs ar 
asaxelebs da arc xatis mxatvrul-stilur maxasi-
aTeblebs ganixilavs. ix. Г. Чубинашвили Грузинское 
чеканное искусство, т. 1, 261, sqolio 2, т. 2, sur. 432; 
ekaterine gedevaniSvili xatis Seqmnis TariRad 
XIII saukunes miiCnevs, e. gedevaniSvili, „wm. deme-
tres antikurTaviani xati lahilis saganZuri-
dan“, moxseneba wakiTxul iqna giorgi CubinaSvi-
lis saxelobis qarTuli xelovnebis istoriisa da 
ZeglTa dacvis erovnuli kvleviT centrSi 2023 
wlis 16 marts; lahilis wminda dimitris xats 
kidev erTi uCveuli niSani gamoarCevs. gamosax-
ulebas reliefuri Tavi aqvs, romelic kisris 
zemoT amoWril fosoSi jdeba. eqvTime TayaiSvi-
lis mixedviT, Tavi brolisaa da antikuri perio-
dis berZnul-romaul RvTaebas unda warmoadgen-
des, romelic Semdgom wminda dimitris moarges. 
ras eyrdnoba mecnieris varaudi gamosaxulebis 
Tavis warmoSobasTan dakavSirebiT, dazustebuli 
araa, iseve, rogorc misi Wedur xatze Camagrebis 
dro. ix. e. TayaiSvili, arqeologiuri eqspedicia 
leCxum-svaneTSi, 339. eqvTimes mosazrebas Tavis 
warmoSobis Sesaxeb iziarebs ekaterine gedevaniS-
vilic zemoaRniSnul moxsenebaSi. giorgi CubinaS-
vili svaneTSi warmodgenili saganZuris dacvis 
aucileblobis Sesaxeb msjelobisas aRniSnavs, 
rom am sakiTxTan mimarTebiT, arasworad marTuli 
procesebis gamo, lahilis xatis iaspis Tavi da-
kargulia. ix. g. CubinaSvili, svaneTSi Semonaxul 
siZveleTa dacvis sakiTxisaTvis, Zeglis megobari 
5 (1965) 13-17. dResdReobiT, lahilis wm. dimitris 
xatis Tavi calkea daculi mestiaSi, svaneTis is-
toriisa da eTnografiis muzeumSi da 2022 wli-
dan warmodgenilia mudmivmoqmed eqspoziciaSi, 
masalad miTiTebulia ara broli an iaspi, aramed 
qalcedoni. misi adgilmdebareobis Sesaxeb in-
formacia momawoda cicino guledanma. 

monio ekipireba (orivegan igi warmodge-

nilia sruli taniT, umaRlesi samxedro 

Cinis mixedviT Semosili, marjvena xeliT 

Subis mpyrobeli, marcxenaTi, uSgulis 

xatis SemTxvevaSi, nuSisebr, xolo la-

hilis SemTxevaSi, profilSi mocemul 

mrgval fars dayrdnobili. uSgulis 

xatze wmindanis ekipirebas welze Semo-

kruli, zurgs ukan diagonalurad mo-

qceuli xmalic emateba), aramed xatebis 
ornamentuli gaformebac usvams xazs. 
uSgulis SemTxvevaSi, am efeqts XII sauku-



66. wm. dimitris mier afrikel episkopos kviprianes xsna urjuloTagan,  
yanCaeTis Jamn-gulani, damkveTi: urbneli mTavarepiskoposi evdemoz ratiSvili,  
gadamwerebi: zaqaria, onofre mTiuli, mRvdeli sabaÁÁ, 1674 w. xec H-1452, 369r 
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nidan gavrcelebuli CarCos lursmnu-

li146 da CarCos Sida klaknili ornamenti, 
aseve vardulebi uzrunvelyofs (sur. 
46). lahilis xatze ki mcenareuli orna-

menti ara mxolod CarCos aformebs, ara-

med srulad faravs fonsac da „maJorul 
JReradobasac“ ki sZens gamosaxulebas. 
amgvari mxatvruli gadawyveta _ orive-

gan calke warmodgenili wminda dimitris 
figura da maT garSemo Tavmoyrili or-

namentuli detalebi, wmindanisadmi gan-
sakuTrebuli ganwyobis, winare xanisgan 
gansxvavebiT, uSualod misi gandidebis, 
sazeimod wardginebis da pativis migebis 
survils amJRavnebs, rac arc momdevno 
periodis nimuSebSi meordeba. 

samarTlianobisTvis aqve unda aRiniSnos 
isic, rom mogviano xanaSi wminda dimit-

ris araerTi „solo“ gamosaxuleba gvxv-
deba, sadac igi an mxedris, an fexze mdgo-

mi meomris saxiTaa warmodgenili. Tumca, 
arcTu umniSvneloa is faqtic, rom amg-
var gamosaxulebebs umetesad xelnaweri 
wignis gaformebaSi, teqstisTvis wamZR-

varebuls an uSualod masSi CarTuls 

vxvdebiT, rac mxatvruli gadawyvetis 

garda, gamosaxulebis teqstTan misada-

gebis aucileblobiTac unda iyos gan-

pirobebuli (sveticxovlis (anCisxatis) 
gulani xec A-30, 1681 w., Semoqmedis gu-

lani xec Q-103a, 1749 w., sadResaswauli 
qsim K-42 da sadResaswaulo qsim K-104, 
orive XVII-XVIII ss.). xelnawerSive _ yanCae-

Tis Jamn-gulansa (xec H-1452, 1674 w.) da 
wmindanTa ilustrirebul albomSi (xec 
S-4978, 1856 w.) gvxvdeba wminda dimitris 
srul gverdze warmodgenili gamosaxu-

146 Г. Чубинашвили, Грузинское чеканное искусство, т. 1, 285.

lebac (pirvel SemTxvevaSi, kaloianis 
mmusrvelis, meore SemTxvevaSi ki, qveiTi 
meomris saxiT), Tumca aqac es uSualod 
nimuSTa gaformebis mxatvruli specifi-

kiTaa nakarnaxevi da ara gangeb, mxolod 
wminda dimitris personisadmi yurad-

Rebis mipyrobis surviliT. srulad eki-
pirebuli, frontalurad mdgomi wmin-

da dimitria warmodgenili XVI saukunis 
vercxlis mooqrul firfitazec. Tumc, 
CarCos gareSe SemorCenili, mogvianebiT 
xeze xelaxla dakruli firfitis raobis 
garSemo garkveuli kiTxvis niSnebi Cnde-

ba da esac aZnelebs gamosaxulebis cal-

ke, wminda dimitris xatad aRqmas147. Se-
sabamisad, Cans, rom arc mogviano xanaSi 
wminda dimitris is ideologiuri kon-

teqsti ar aqvs, rac mas saimdrood kons-

tantinopolis memkvidred gacxadebis 
msurvel slavur qveynebSi eniWeba. Tum-

ca, arcerT etapze, saqarTveloSi wminda 
dimitrisadmi specifikuri, bizantiasa 
da postbizantiuri xanis saberZneTsa 
Tu maxlobel samyaroSi arsebuli rea-

lobisgan ramdenadme gansxvavebuli da-

mokidebuleba ar aferxebs misi kultis 
ganviTarebas. piriqiT, qarTuli xelo-

vnebis nimuSebis magaliTze Cans kidec, 
rom CvenSi Tesalonikeli dimitris Tay-

vaniscemis tradicia sakmaod xangrZlivi 
drois ganmavlobaSi erT-erTi yvelaze 
sicocxlis unariani aRmoCnda. 

147 daculoba: niko berZeniSvilis sax. quTaisis sa-
xelmwifo istoriul mu zeumi. Zvirfasi TvlebiT 
Semkuli es nimuSi CarCos gareSea SemorCenili 
da xatadaa identificirebuli, Tumca dasaSvebi 
mgonia varaudic imis Sesaxebac, rom SesaZloa, 
igi ufro didi formatis nimuSis, magali Tad, 
sakurTxevliswina jvris fragmentsac warmo ad-
gendes.



67. wm. dimitris relikvariumi, XI-XIII ss. britaneTis muzeumi
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1 amis magaliTia wminda markozis nawilebis gadatana veneciaSi, wminda nikolozisa bariSi, 
wminda iakob daWrilisa ierusalimSi da mravali sxva. ix. cxovreba wminda didisa mowamisa 
iakob daWrilisa, gadmoRebuli m. SaraZis mier, tfilisi 1898, 1-24; cxorebaÁ da moqalaqobaÁ 
petre qarTvelisaÁ, Zveli qarTuli agiografiuli literaturis Zeglebi, II, red. i. abulaZe, 
Tbilisi 1967, 213-263; P. Brown, The Cult of the Saints: Its Rise and Function in Latin Christianity, Chicago 1981;  
P. J. Geary, Furta Sacra: Thefts of Relics in the Central Middle Ages, Princeton, 1948, 87-103; E. Bakalova, Relics at 
the Roots of the Cult of Saints, Eastern Christian Relics, ed. A. Lidov, Moscow 2003, 19-37; John Rufus: The Lives 
of Peter the Iberian, Theodosius of Jerusalem, and the Monk Romanus, ed. and trans. C. B. Horn, R. R. Phenix Jr., 
Atlanta 2008, 34-35; H. A. Klein, Sacred Things and Holy Bodies. Collecting Relics from Late Antiquity to the Early 
Renaissance, in: Treasures of Heaven, Saints, Relics, and Devotion in Medieval Europe, ed. M. Bagnoli, H. A. Klein 
et. al., New Haven and London 2011, 55-67 da a.S. 

2 sveticxovlis xatTagan marjvena, 88 nawiliani xati 1719 wels kaTalikos domenti IV-s da-
kveTas warmoadgenda, marcxenas warmomavloba ki ucnobia. ix. e. bubulaSvili, saqarTvelos 
eklesiis siwmindeebi, Tbilisi 2007, 10-12, 298; n. burWulaZe, sanawile xati sveticxovlidan 
saqarTvelos erovnul muzeumSi, sveticxoveli, samecniero konferenciis (8-9. X. 2017) mox-
senebaTa krebuli, Tbilisi 2018, 56-63; А. Натроев, Мцхета и его собор Свети-Цховели, Историко-
археологическое описание, Тифлис 1900, 254-256. 

ბოლოთქმა

Sua saukuneebSi wmindanTa kultis, amasTan ki, maTi gamosaxulebebis ga-

Cena-gavrceleba, iseve rogorc kultis reaqtualizacia, tradiciulad, 

maTi relikviebis povnasa Tu gadatanasTan iyo dakavSirebuli1. 

iqca Tu ara dodorqaSi dabrZanebuli wminda dimitris didi siwminde an 

misi romelime sxva relikvia saqarTveloSi mironmdinare wmindanis Tay-

vaniscemis farTo gavrcelebis mniSvnelovan winapirobad, danamdvilebiT 

cnobili ar aris. aseTi relikviebis arc Semotanis drois Sesaxeb gvaqvs 

myari codna da arc maTi simravlis. siZveleTa sxvadasxva aRwerilobebSi 

wminda dimitris nawilebis saqarTveloSi myofobis sul ramdenime SemTx-

vevaa dadasturebuli. 

jer kidev XIX saukunis bolos sveticxovlis kankelis orive mxares mra-

valnawiliani xati-relikvariumebi iyo moTavsebuli. orive maTganSi, sxva 

wmindanTa nawilebTan erTad, wminda dimitris relikviebic yofila Cas-

venebuli. es nawilebi identificirebuli ar aris. cnobilia aseve, rom 

odesRac qvaTaxevis monasteris sakuTrebas warmoadgenda wminda dimitris 

xerxemlis nawili, romelic XIX saukuneSi SiomRvimeSi gadautaniaT, gela-

Tis monasteri ki uwin flobda wmindanis Tavis qalis Txemis Zvals, rome-

lic dResac arsebobs da axla quTaisSi, bagratis taZarSia dasvenebuli2. 

wminda dimitris saswaulebrivad mkurnavi da mcveli sisxlisa da miro-

nisTvis iyo gankuTvnili qeTevan dedoflis († 1624 w.) naqoni, is patara 
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oqros mominanqrebuli enkolpionic, romelSic kaxeTis wamebuli dedo-

fali uZvirfases relikvias _ Zeli WeSmaritis nawils inaxavda3 (sur. 67). 

wminda dimitris Tayvaniscemasa da misi, rogorc mfarveli wmindanis mniS-

vnelobas mowmobs gviani Sua saukuneebidan moRweuli ramdenime metad yu-

radsaRebi cnobac, romlebic saxelmwifo simbolikasa da diplomatiasTan 

aris dakavSirebuli.

wmindanis Semweobis imdenad swamdaT, rom misi gamosaxuleba, mfarvelad 

da gamarjvebis sawindrad, imereTis mefeebis saxelmwifo, e.w. qaianuri 

droSis mewamuli feris alamze yofila daqarguli4, misi nawilebi ki imde-

nad did siwminded miaCndaT, rom qarTveli mefeebi maT Zvirfas diploma-

tiur ZRvnad, ucxo qveynis xelmwifeebs ugzavnidnen5.

marTalia, wminda dimitris Tayvaniscemasa da kultis gavrcelebasTan 

dakavSirebuli cnobebi Zalze mwiria da zog SemTxvevaSi dauzustebe-

lic, magram unda aRiniSnos, rom aseTi cnobebi zogadadac metad iSvia-

Tia6. wmindanis Tayvaniscemis masStabebze msjeloba, rogorc wesi, mxo-

lod misi cxorebis teqstebis, wminda nawilebis istoriisa da saeklesio 

siZveleebze warmodgenili gamosaxulebebis safuZvelzea SesaZlebeli. 

es masalebi ki utyuarad adasturebs, rom saqarTveloSi `qristianuli 

samyaros didi wmindani~-s (ό άγιος τής οίκουμένης _ ase uwodebdnen mas ber-

Znebi) Tayvaniscemis istoria arsebiTad emTxveva imperiasa da mis farle-

bs gareT wmindanis kultis gavrcelebasTan dakavSirebul istoriul da 

kulturul procesebs. CvenSi wmindanis kulti daaxloebiT  X saukunis 

bolo-XI saukunis dasawyisidan, aTonidan iwyebs farTo gavrcelebas,  is 

3 es sxvadasxvagvarad _ XI, XII-XIII, XIII saukuneebiT _ daTariRebuli enkolpioni amJamad brita-
neTis muzeumis koleqciaSia daculi (The British Museum, No. 1926,0409.1). mis kideze datani-
li berZnuli savedrebeli warwera wmindanis sisxlisa da mironis damcvelobiT funqcias 
gvatyobinebs _ ΑΙΜΑΤΙ T C  ΚΑΙ ΜΥΡ ΚΕΧΡΙCΜΕΝΟΝ • ΑΙΤΕΙ CΕ ΘΕΡΜΟΝ ΦΡΟΥΡΟΝ ΕΝ ΜΑΧΑΙC 
ΕΧΕΙΝ (cxebuli Seni sisxliT da mironiT • gevedreba mfarvelobas brZolaSi), mxedruliT 
Sesrulebuli qarTuli warwera ki misi gviani mflobelis vinaobasa da iq dabrZanebuli re-
likviis raobas gvamcnobs _ q. w(mi)da qeT(e)v(a)n d(edo)flis nawili Zeli W(eSmari)ti.

4 imereTis mefis giorgi III-s droSis saxeli sparsuli sitva `qaian“-idan momdinareobs, rac me-
furs niSnavs. is saxelmwifo droSis funqcias savaraudod, 1490-1492 wlebidan, anu imereTis 
samefos calke saxelmwifod Camoyalibebis droidan asrulebda. imereTis mefeebs memkvidre-
obiT ergoT qaianuri droSa gaerTianebuli saqarTvelos mefeebisgan Tu sagangebod maT-
Tvis iqna Seqmnili ucnobia. ix. T. jojua, imereTis samefos droSa XVII saukunis I naxevarSi, 
heroldi (2014) 65-74. saxelmwifo simbolikis mniSvnelobis, amasTan ki droSaze datanili 
gamosaxulebis gansakuTrebuli iSviaTobis gaTvaliswinebiT, SesaZlebelia isic vivaraudoT, 
rom wminda dimitri droSis pirveli mflobeli mefis mfarvel wmindans warmoadgenda.

5 erTi aseTi nawili, sxva relikviebTan erTad, XVIII saukuneSi arCil mefes gaugzavnia rusTa 
xelmwifisTvis Tavisi elCis, arqimandrit gabrielis xeliT. am nawilis arc raobaa cnobili 
da arc dRevandeli samyofeli. e. bubulaSvili, dasax. naSr., 16.

6 am TvalsazrisiT, mniSvnelovania bulgareTis magaliTi, sadac wmindanis kultis Tesalon-
ikidan gadatana istoriuli cnobebiTaa dadasturebuli. ix. Tavi II, sqolio 141.
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popularobis piks XII-XIII saukuneebSi aRwevs da gvian Sua saukuneebSic ar 

kargavs aqtualurobas7.

eWvgareSea, rom saqarTveloSi wmindanTagan `yvelaze metad bizantielis~ 

Tayvaniscemis aqtualizacia saimdrood imperiaSi mimdinare istoriul-

kulturul da religiur cvlilebebs _ wmindanTa ierarqiaSi meomari wmin-

danebis, rogorc imperiisa da mmarTveli samxedro elitis Zlevamosili 

mfarvelebis dawinaurebas8, wminda dimitris mowameTa dasidan meomarTa 

kohortaSi gadanacvlebas da misi kultis bizantiis farglebs gareT far-

To gavrcelebas ukavSirdeboda9. Tumca amasTanave, es procesi imave xana-

Si saqarTveloSi ganxorcielebuli istoriuli da religiur -kulturuli 

cvlilebebis _ qarTuli eklesiis axleburi, probizantiur/prokonstan-

tinopoluri orientirebis damkvidrebis da amis Sedegad ganviTarebuli 

movlenebis konteqstSic unda iyos ganxiluli10. 

da mainc, miuxedavad moxmobili cnobebis mniSvnelovanebisa, wmindanTan 

dakavSirebul nawarmoebTa gamorCeulobisa Tu maTi simravlisa, isic cxa-

dad Cans, rom wminda dimitrim ver moipova CvenSi is gansakuTrebuli ad-

gili, romelic mas berZnulenovan da slavur samyaroSi hqonda damkvid-

rebuli. amas mowmobs dodorqis wminda dimitris eklesiis moxatulobac, 

romelic, miuxedavad imisa, rom samefo monasterSi iyo Seqmnili da Tava-

dac maRali rangis dakveTas warmoadgenda, ver iqca wmindanis hagiogra-

fiuli ciklebisa Tu scenaTa axleburi ikonografiuli redaqciebis gavr-

celebis winapirobad da mxolod erT, kerZo, elitur wamowyebad darCa. 

amis niSani unda iyos isic, rom wminda dimitrisadmi miZRvnili eklesiebi 

ar gamoirCeva CvenSi simravliT11 da isic, rom mravalricxovan xatebsa 

7 ix. Tavi II da III.
8 A. Kazhdan, A. Wharton Epstein, Change in Byzantine Culture in the Eleventh and Twelfth Centuries, Berkeley- Los 

Angeles-London 1985, 110-119; P. Ł Grotowski, Arms and Armour of the Warrior Saints, Tradition and Innovation 
in Byzantine Iconography (843-1261), Leiden, Boston 2012, 104-117.

9 D. Obolensky, The Cult of St Demetrius of Thessaloniki in the History of Byzantine-Slav Relations, Balkan Studies 
15 (1974) 3-20; misive, Bizantium and the Slavs, Ctestwood, NY 1999, 280-300; Ch. Walter, The Warrior Saints in 
Byzantine Art and Tradition, London-New York 2003, 67–93.

10 k. kekeliZe, Zveli qarTuli literaturis istoria, t. I, Tbilisi 1980, 60-63, 82-83, 184-269; 
iv. javaxiSvili, qarTveli eris istoria, t. II, Tbilisi 1983, 159-176; St. H. Rapp Jr., Caucasia and 
the Second Byzantine Commonwealth: Byzantinization in the Context of Regional Coherence, National Council for 
Eurasian and East European Research, Working Paper, University of Washington 2012, 1-30; T. Grdzelidze, The 
Georgians on Mount Athos, in: Mount Athos. Microcosm of the Christian East, ed. G. Speake, Metropolitan Kallistos 
Ware, Oxford, Bern, Berlin, Bruxelles, Frankfurt am Main, New York ,Wien 2009, 29-44 da mravali sxva.

11 mag., velispiris (yof. qeivon-bulRasani, dmanisi) VIII-IX saukuneebis eklesia, romelic XIX 
saukuneSi pontoel berZnebs gadaukeTebiaT, afniis (axalqalaqi) VIII-IX saukuneebis eklesi-
is naSTebze XIV saukuneSi agebuli darbazuli eklesia; ruisis (qareli) X saukunis bolo-XI 
saukunis dasawyisis, saqadagianos (kaspi) 1498 wlis, kodmanis (mcxeTa) XVI-XVII saukuneebis, Te-
jisis (walka) (?) da winandlis gviani Sua saukuneebiT daTariRebuli darbazuli eklesiebi da 
a.S. istoriuli cnobebis Tanaxmad, didmowamis saxelze eklesia mdgara hÁunevanqis qarTuli 
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Tu ferwerul ansamblebSi is iSviaTad calke, umTavresad ki, sxva meomar 

wmindanTa gundebSia xolme gamosaxuli. amis dasturia albaT isic, rom 

anTroponimi dimitri arc ise xSirad gvxvdeba qarTvel mefeTa dinastiur 

saxelebs Soris12.

es arc aris gasakviri _ kargadaa cnobili, rom aRmosavleTsaqristianos 

sxvadasxva regionebSi, XI-XIII saukuneebSi wmindanTa ierarqiis mwvervalze 

moqceul meomarTa dasis Semadgenloba adgilobrivi tradiciiTa da 

religiuri praqtikiT, amasTan ki, mmarTveli elitis patronaJiT iyo 

ganpirobebuli (mag., siriaSi am gundis mTavari figurebi iyvnen wmindanebi 

sergi da baqosi, egvipteSi wminda mina, kapadokiaSi wmindanebi evstaTe 

plakida da merkuri, anatoliaSi wminda Tevdore da a.S.)13. rogorc saekle-

sio tradicia, ise xalxuri rwmena-warmodgenebi, gamosaxulebaTa simrav-

le Tu maTi tipobrivi mravalgvaroba cxadyofs, rom saqarTveloSi aseTi 

gamorCeuli adgili wminda giorgis hqonda damkvidrebuli14.

ise Cans TiTqos, rom Tesalonikelma didmowamem ver gauZlo `konkuren-

cias~ swored masTan, aseve did meomarTan da martvilTan, uZvelesi droi-

dan qarTvelebisaTvis esoden sayvarel da pativgebul, erovnul wminda-

nad gancdil giorgisTan, romelic CvenTvis identobis nawilad iqca da 

mudam mterze Zlevis simbolos warmoadgenda.

saepiskoposos kuTvnil sof. kurTanSic, romelic iqaur, wmindanis sexnia mTavarepiskoposs 
daaxloebiT XI saukunis I naxevarSi augia. ix. l. rCeuliSvili, zurtaketis velis xelovnebis 
ZeglTa daxasiaTebis sakiTxisTvis, qarTuli xelovnebis istoriis narkvevebi, Tbilisi 1994, 
5-75; saqarTvelos istoriisa da kulturis ZeglTa aRweriloba, t.5, Tbilisi 1990, 388; t. 
I-II, Tbilisi 2015, 384; g. WaniSvili, sofel ruisis eklesia `wminda demetre”. istoriul-bib-
liografiuli da stilisturi kvleva, saqarTvelos istoriisa da kulturis ZeglTa dacvisa 
da gamoyenebis mTavari samecniero-sawarmoo sammarTvelos samecniero Sromebis weliwdeu-
li I (1995) 49-58; m. bulia, m. janjalia, mcxeTa, saqarTvelos Zveli qalaqebi (d. xoStarias 
anotacia), Tbilisi 2006, 97-98; d. berZeniSvili, debedis xeobis istoriuli geografiisTvis, 
narkvevebi qvemo qarTlis istoriuli geografiidan, Tbilisi 20014, 357-444.

12 ix. Tavi II, sqolio 154. 
13 Ch.Walter, The Warrior Saints in Byzantine Art and Tradition, London-New York 2003, 101-107, 146-151, 181-185; 

H. A. Badamo, Image and Community: Representation of Military Saints in the Medieval Eastern Mediterranean 
(doctoral dissertation, University of Michigan), Michigan 2011, 90-93; P. Ł. Grotowski, Arms and Armour of the 
Warrior Saints, Tradition and Innovation in Byzantine Iconography (843-1261), Leiden- Boston 2012, 107-117.

14 wminda giorgis kultsa da gamosaxulebebze ix. iv. javaxiSvili, Txzulebani Tormet tomad, 
t. I, Tbilisi 1979, 81-99; ir. surgulaZe, miTosi, kulti, rituali saqarTveloSi, Tbilisi 
2002; e. gabiZaSvili, wminda giorgi Zvel qarTul mwerlobaSi, Tbilisi 1991; n. abakelia, qris-
tianuli wmindanebi dasavlur-qarTul rwmena-warmodgenebSi, macne III (1985) 146-147, 152; al. 
TvaraZe, saqarTvelo da kavkasia evropul wyaroebSi, Tbilisi 2004, 139, 148, 171; p. buxraS-
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The cult of St Demetrios, the Great Martyr of the Christian Church, the history of his holy 
relics, and religious, historical and sociopolitical aspects relating to their veneration, along 
with medieval images and hagiographic cycles of the saint, have long been addressed in 
Byzantine studies. 

However, in Georgia, it was the Georgian redactions of the Vita of St Demetrios that 
became the subject of scholarly interest, with other aspects of his cult having been largely 
underexplored. This should not be surprising, given the lack of knowledge regarding the 
veneration of the saint in Georgia. Written records are scarce, while his surviving images 
appear traditional at first sight, and therefore less notable. 

The veneration of St Demetrios attracted more interest after the discovery of a small chapel 
in the Dodorka Monastery of the Mother of God at Davitgareji in 2015, where the largest 
portion of wall paintings presents the hagiographic cycle of St Demetrios – something that 
was extremely uncommon to Georgia. The discovery has determined the need to revisit 
the topic of the veneration of the saint in medieval Georgia, and has raised questions that 
are highly relevant not only for Georgian, but also for Byzantine studies. 

This book is a first attempt to engage with the theme of the veneration of St Demetrios 
in medieval Georgia through the study of written records, the history of holy relics, 
inscriptions and images surviving in the Chapel of St Demetrios and in various works of art, 
i.e. wall paintings, miniatures, chased and painted icons and sculptures.

* * *

Standing at the heart of the royal monastery, next to the main church, which is half cut 
into rock, the Chapel of St Demetrios must have been an important commission (fig. 16). In 
addition to a distinguished location, this can be attested by the use of precious pigments in 
the frescoes, which include lapis lazuli for the backgrounds, gold for the haloes, and cinnabar 
for the background and clothes, and above all, the distinctive content of the murals. 

Saint Demetrios  
in Medieval Georgian Art

Summary
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The painting programme at Dodorka is extremely laconic, with its conceptual accents 
being vividly highlighted. The sanctuary features a bust figure of the Virgin Platitera with 
a gilt gesso halo, a symbolic icon of the Incarnation of Christ flanked by two bishops 
(figs. 17 and 18); on both sides of the sanctuary niche is depicted the Annunciation, also 
featuring the Archangel and the Virgin with gilt halos – a historical illustration of the 
Incarnation and its narrative confirmation (fig. 19). The vault boasts a large triumphal 
scene of the Ascension of the Holy Cross, the corners of which are marked by the busts 
of the Evangelists set in medallions (figs. 21-23). Meanwhile, the adjoining sections of the 
sanctuary show the Warrior Saints with St George and St Theodore to the south (figs. 25 
and 26), and St Demetrios, patron of the church, to the north (fig. 41).

The remaining section of the chapel, i.e. the area extending from the south-west corner to 
the north, presents scenes from the life of St Demetrios arranged in a single register. The 
hagiographic cycle illustrates only the Passio text, depicting its six episodes combined in 
four scenes, namely: St Demetrios before Emperor Maximian (fig. 41); the Scorpion Miracle 
and an Angel Placing a Crown of Martyrdom on the Head of St Demetrios presented in one 
scene (figs. 29-31); St Demetrios Blessing St Nestor and Triumph over Lyaios, also united 
in one scene (figs. 32, 35-37); and, lastly, the Martyrdom of St Demetrios (figs. 15, 39, 40).

In almost all scenes, St Demetrios is traditionally presented as a young man clad in 
a rose tunic and emerald-green chlamys, with a yellow halo around his head. The 
only exceptions are his two images, one of them being included in the Martyrdom 
scene, and the other showing him as a Warrior Saint standing separately (figs. 15 
and 41). Both figures have gilt halos to indicate their centrality to the entire cycle. 
The former presents him as a martyr, while the latter points to his military prowess. 
It is obvious that through these images and sanctuary scenes, the commissioner of 
Dodorka wished to convey the idea of the Incarnation of Christ, the Eucharist, and the 
protective power of the Great Martyr.

The Dodorka paintings are a highly notable example of the interaction between Byzantine 
and local artistic traditions, as well as between visual models and texts based on different 
literary traditions. At first sight, the murals seem to be harmonious with the Gareji 
painting ensemble. Narrative cycles of patron saints are presented without any revision 
in the painting programmes of the main monastic churches dating from the tenth through 
the thirteenth centuries. As early as the ninth century, figures of the Warrior Saints were 
highlighted in paintings decorating churches, large or small, while the late twelfth- and 
early thirteenth-century paintings adorning the Udabno hermitages were essentially 
composed of the Warrior Saints. Typically Georgian is the scene of the Ascension of 
the Cross, traditionally found in the domes of Georgian churches, represented here in 
the vault. The scene began to be painted in Gareji rock-hewn church vaults in the late 
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twelfth-early thirteenth century. However, all the icongraphic themes presented in the 
programme, as well as the painting decoration scheme in the east section of the chapel, 
essentially follow the Byzantine model of painting. 

The abstract Platitera, which most vividly represents the Incarnation of the Logos and 
eucharistic sacrifice, did not appear in Georgian mural decoration until the fourteenth 
century. The same applies to the topography of the Annunciation scene – Zemo Krikhi 
is the only earlier – eleventh-century – church where it appears on the wall above the 
sanctuary, accompanying Christ in Glory rather than the Virgin. However, the scheme that 
echoed the theological disputes in the Byzantine Empire from the late eleventh through 
the twelfth centuries was typical of eleventh-thirteenth century paintings of the Byzantine 
circle. 

An impressive example of local interpretation of the typically Byzantine theme is also the 
hagiographic cycle of St Demetrios, which, like the majority of cycles of similar content, 
illustrates only the Passio text. The scenes included in it can be found separately in almost 
all the known cycles depicting the life of the saint. The Dodorka cycle differs from these 
in terms of the collection of scenes it offers, as well the way certain scenes are grouped 
together. With their short redactions, devoid of narrativity and detalization, these scenes 
find the closest resemblance with the scenes from the hagiographic cycle of St Demetrios 
depicted on the Vatopedi silver reliquary from the second half of the twelfth century (figs. 
7-9), and have been dated to around  the same period. 

The majority of the scenes of this typically Byzantine cycle were rendered according to 
traditional Byzantine iconographic models. However strange it may seem, some of the 
scenes contain iconographic elements that could be found neither in the Greek texts on 
the passions of the saint nor in the images illustrating such texts. This can be explained not 
only by the adherence to different visual models, but also by the different redaction of the 
saint’s life. Detailed comparison between the images and the texts leads us to believe that 
it was the Georgian redaction that was followed.

The earliest known, i.e. the late-tenth-century Georgian redaction of the Martyrdom of 
St Demetrios, belongs to St Euthymios of Athos and represents a translation of an interim 
redaction – the so-called Passio Altera. The text contains several important elements 
absent in the Greek originals, including an unconventional version of the martyrdom of 
the saint, according to which St Demetrios was killed not only with spears, but also with a 
dagger. Also, according to the text, the saint was first dismembered and then pierced by 
spears. All these innovations are accurately illustrated in the Dodorka paintings. 

The Dodorka scene features naked St Demetrios with a loincloth, inviting direct association 
with the Crucified Christ. He is shown severed, facing two executioners armed with a spear 
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and a dagger. Parts of the saint’s dismembered body are depicted in the lower section of 
the scene, in the forefront. The right hand extending from heaven gives blessing to the 
Great Martyr (fig.15).

This scene of the passion of St Demetrios, which does not have any counterpart, questions 
the version of the death of the saint to which all written and visual sources adhered, 
making it necessary to offer a different interpretation of his death. Other unconventional 
iconographic elements that are part of the Emperor and Scorpion Miracle scenes are 
included in the traditional redactions of these scenes (figs. 27 and 29).

Present in the Georgian redaction of the Martyrdom of St Demetrios, these details 
provide sufficient evidence for us to believe that the redaction of the now lost Passio, 
or the oral narratives that St Euthymius the Athonite followed, were available in the late 
tenth century, i.e. at the time when the translation was made. Yet the fact that they are 
present only in the Georgian painted cycles indicates that by the time of the creation of 
the cycles of the saint’s life in Byzantium, these sources had either been neglected or 
were regarded as unreliable.

Both the chronology and the geographical distribution of the hagiographic cycles of St 
Demetrios have been firmly established. The earliest of the preserved cycles, dated to 
the twelfth century, is featured on the Vatopedi silver reliquary. Judging by the dates 
of all the other painted works, it was believed that these cycles did not spread until 
Palaiologan times and became especially popular in Byzantium proper, as well as in its 
Slavic neighbourhood.

The Dodorka paintings question the creditibility of these assumptions. That the Gareja 
paintings were made prior to the works of Palaiologan era is without doubt. In this light, the 
early iconographic redactions of the Dodorka scenes and their similarity with the Vatopedi 
reliquary scenes are highly remarkable.

There are only two or three characters in placid and balanced scenes presented on a 
single plane. Against the landscape and architectural backdrop, which mainly serve to 
accentuate the key actors, light figures with average, classic proportions – shown as 
standing still, or engaged in arbitrary movement – dominate the scene (figs. 29 and 
35). The silhouettes of figures, outlined with a fine reddish line, mark two-dimensional 
forms hidden below the closely fitting clothes or falling drapery. The fabric is covered 
with mainly straight, but sometimes slightly curved fine lines applied to the main colour. 
Relatively well-preserved painting sections show that the main colour was modelled by 
brushstrokes of white applied with varying force (figs. 21, 30-32).

Judging by the general principles of rendering, such as the composition of scenes, types and 
proportions of figures and the relationship between the figures and the background, the 
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Dodorka paintings find the closest affinity with the works of the twelfth and early thirteenth 
centuries, which – despite their diversity – are believed to be continuing the earlier, classic 
traditions (e.g. separate scenes or figures from the Gelati Gospels [NCM, Q-908], Jruchi II 
[NCM, H-1667], Vardzia, Betania, Natlismtsmemeli, etc.). However, the paintings, which 
appear homogenic at first sight, reveal elements of stylization characteristic of works of the 
late Comnenian period (figs. 19 and 23). Remarkably, these features can be found only on 
the east wall and in the vault, which suggests that the life cycle of the saint and other parts 
of the painting followed different models. 

Unlike the scenes, the overall structure of the paintings is characterized by a certain 
latitude and dynamism. Rhythmic transitions from one scene to another unite the entire 
wall decoration into one whole, creating an element of narration which is lacking in the 
scenes themselves (figs. 25, 29, 34). The liberty in terms of structuring murals attests to a 
trend toward dynamism that can be traced in Georgian wall paintings from the first half of 
the twelfth century (Lagurka, 1112, Nakipari 1130); yet, the unconventional arrangement 
of scenes on different surfaces of the walls at Dodorka cannot be seen anywhere earlier 
than the first quarter of the thirteenth century (Timotesubani). 

The analysis of the artistic features of the murals, along with the assumption that they 
followed certain models, and the examination of cultural and political processes relating to 
the spread of the saint’s cult in the Orthodox Christendom and the unfolding developments 
in Gareji, allowed us to expand the chronological frames of the paintings and tentatively 
date them to the second half of the twelfth-early thirteenth century. 

Thus, the Dodorka cycle of St Demetrios appears to be the earliest mural painting among 
the cycles of the saint known so far, indicating that such cycles were created even before 
the Palaiologan period, and that they had spread farther, to include the eastern regions of 
the Orthodox oikoumene.

It is obvious that the content of the Dodorka paintings reflects an increased interest in 
the Warrior Saints in eleventh-twelfth-century Byzantium, and a tendency to replace the 
early Christian ideal of Holy Martyrs with Military Saints. However, bearing in mind that 
St Demetrios, unlike the Virgin, St George and St Nino, was not an object of particular 
veneration in Georgia, it can be assumed that the creation of a typically Byzantine cycle in 
a royal monastery was guided by a more specific reason.

In this light, of note again is the scene of the saint’s martyrdom, which includes an 
iconographic detail found neither in texts nor visual works featuring martyrdom scenes. 
This is St Demetrios’ miracle-working emerald-green chlamys, which, as if deliberately, 
recurs as a vivid, colorful accent on the saint’s attire, including on his military dress, and is 
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shown in the foreground as an important relic, rather than as a mere illustration, unlike the 
dismembered parts of his body. Instead of spreading out as a piece of fabric, it is placed 
obliquely, and is knotted at the “neck” as if it has been worn (figs. 15 and 40). 

Such an unparalleled representation of the relic of St Demetrios, as well as the dedication 
of the entire painting programme to the saint’s life, suggests that this chapel served as a 
so-called “monumental reliquary” and was created specifically for the relic of the saint 
translated to the royal monastery.

The chlamys of St Demetrios belongs to a circle of so-called “contact relics,” the 
translation of which from Thessaloniki, unlike of the bodily relics, was “approved” by 
St Demetrios himself. The texts about his life first refer to the chlamys in relation to 
the story of Leontios, the Praetorian Prefect of Illyricum, who was miraculously healed 
at the tomb of St Demetrios. As willed by Demetrios, Leontios transferred the chlamys 
and a part of an orarion, instead of the desired bodily relics, from Thessaloniki to the 
city of Sirmium, and placed them in a church dedicated to the saint which he had built 
himself. Later, the chlamys was to be found in Constantinople and, according to the 
Mercati Anonymus – the late eleventh-century Latin version of the Greek description of 
the metropolitan relics – it was stored in Constantinople in the eleventh century. While 
the bodily relics of St Demetrios could not be traced, the chlamys was considered so 
precious that it was kept in the Imperial Pharos chapel. 

There is no written evidence to prove that the chlamys of St Demetrios was kept in 
Thessaloniki. However, there is a seal of the late twelfth and early thirteenth century 
commissioned by Constantine Mesopotamites, Metropolitan of Thessaloniki, which 
features St Demetrios placing his own chlamys, as a sign of protection, over the head of 
the commissioner, who is shown in the pose of proskynesis. The inscription imprinted on 
the seal refers to the chlamys as a guardian and protector of the archbishop (fig. 10). The 
scene on the seal certainly cannot serve as conclusive evidence for proving the presence of 
this relic in Thessaloniki, yet it clearly indicates that at the turn of the thirteenth century, 
the cult of the chlamys did exist, and that it was firmly believed to have protective powers. 
Thus, a part of the chlamys, supposedly kept in Dodorka, may have originated either from 
Constantinople or from Thessaloniki. What is without doubt, judging by the earlier (the 
Pharos chapel) and later (the Davitgareji royal monasteries) locations of the relic, is the 
high social status of its owner. By all indications, it belonged to the royal family.

Along with the unusual representation of the chlamys, the assumption that the holy relic 
was kept at Dodorka is supported by the strange architectural layout of the chapel apse 
and its artistic solution, which finds parallel neither in Gareji, nor in Georgian or Byzantine 
architecture in general (fig. 17).
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The sanctuary of this chapel, which actually represents a small niche terminating in a 

conch, is cut into the rock, while the surrounding walls were built, as was a recess with 

a semicircular summit, coloured in red, which extends along the entire width (2.50 m.) 

of the church, and which is about twelve centimetres deep. This dominates the eastern 

section of the chapel, forming a vivid architectural accent in the simple rock-hewn space, 

articulated by a few small niches. The decoration of the niche is designed so that the arch, 

which actually represents the triumphal arch of the sanctuary, appears to “rest” upon the 

pillars of the structures which are part of the Annunciation scene. Their spherical roofs 

of tile project into the inscription area on both sides. Close visual observation, as well as 

a technical study of the paint layer have revealed that the niche was never covered with 

paintings, but was coloured in red through application of a layer of ochre beneath and 

cinnabar on top (fig. 42).

The fact of designing such a structure specifically for the chapel and painting of its surface 

with precious cinnabar, and above all, representation of the Warrior Saints near the 

sanctuary as guardians, clearly indicates that it was to serve a special function by being 

home to a precious object, possibly a part of the saint’s chlamys.

A portico-like architectural element, with its tympanum supported by two pillars, the 

design of which looks very similar to the Dodorka apse, often recurs on early Christian, 

i.e. fourth-seventh-century ivory, marble and silver objects. It conventionally marks a 

background structure, on which is represented either a saint or a certain scene. A similar 

structure forms a background of the image of St Demetrios in the fifth-sixth-century mosaic 

decoration adorning the small northern colonnade in the Thessaloniki Basillica dedicated 

to the saint (fig. 43). The structure has been identified by scholars as the saint’s kivorion. 

Set halfway down the nave of the basilica of St Demetrios, on the northern side, the 

kivorion – a hexagonal silver structure with a cone-shaped roof supported by six columns 

– sheltered a silver bed or couch, upon which was engraved a bust or effigy of the saint, 

and which was believed to be the tomb of the saint and the site of his true presence (fig. 

3). Due to the lack of bodily relics, it was the main object of veneration. Of note is that 

the saint’s relics (i.e. blood and myrrh) were disseminated both within and outside the 

Empire through reliquaries, the majority of which were associated with a kivorion. Some 

of them (the Kremlin reliquary, 1059-67) were exact replicas of the kivorion (fig. 44), 

while others were designed to imitate the architectural features of its interior (reliquaries 

of St Demetrios from the British Museum (fig. 67) and Dumbarton Oaks, both from the 

eleventh-thirteenth century; reliquaries from the treasury of the Halberstadt Cathedral 

and the Great Lavra on Mount Athos, dated to the eleventh century, etc).
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It might be possible to assume that the unusual design of the apse of the ‘monumental 
reliquary’ at Dodorka symbolized a kivorion, conventionally replicating the open 
tympana supported by columns, elements that can be best adapted to the shape of 
the apse. This is just an assumption, yet, irrespective of what this specific architectural 
element might suggest, the content of the paintings and the representation of the 
relic provide sufficient evidence to conclude that this small chapel at Dodorka was 
conceived in memoria of the Thessaloniki Basillica of St Demetrios, “the most sacred 
church of the all-glorious martyr”.

It is remarkable that two other reliquary churches of St Demetrios, namely that of Vladimir 
(1197) and Tarnovo (1185), created to allude to the sacred site of the Basillica of St 
Demetrios, date from around the same period as Dodorka. Tarnovo was even declared by 
its founders a new abode of St Demetrios, i.e. a substitute to Thessaloniki.

Similar chronologies of the creation of reliquary churches of St Demetrios in such 
distant areas of the Orthodox world cannot be coincidental, and must be indicative of 
a trend associated with the spread of the saint’s cult, as well as Georgia’s being part 
of this process.

That Georgians were fully familiar with the cult of St Demetrios and acknowledged 
the sacral value of his holy relics is without doubt. Although very little is known of the 
exchange between Georgia and the “second city” of the Byzantine Empire, or of the 
spread of the cult of St Demetrios in the early period, it is apparent that by the ninth 
century, Demetrios was regarded as a Great Martyr and his tomb was believed so 
sacred that it was one of the sites, along with the first-rate relics in Palestine, Rome 
and Constantinople, to which the great Georgian saint Ilarion Kartveli (Hilarion the 
Iberian) made pilgrimage. While St Ilarion’s journey to Thessaloniki might be viewed as 
a reflection of the learned monk’s personal piety, according to Timarion, an anonymous 
Byzantine satirical dialogue, in the twelfth century large numbers of Georgian pilgrims 
visited the saint’s tomb in Thessaloniki to participate in a great feast dedicated to him. It 
is therefore possible to assume that a model of his kivorion or a holy relic of St Demetrios 
was brought to Georgia from Thessaloniki.

It is obvious that the Chapel of St Demetrios, like many other reliquary churches and 
chapels, was not only designed to keep the holy relic, but also to serve as a venue for 
certain services. A large, graffiti supplicatory inscription of the thirteenth-fourteenth 
century in the Mkehdurli (the secular cursive script) at the wall above the sactuary is key to 
understanding its function (fig. 45). According to the text, in the thirteenth or fourteenth 
century, the Chapel of St Demetrios housed a commemorative chapel, however, it remains 
unclear whether it was originally designed to serve this function. 
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Whatever function the chapel may have had, be it a reliquary chapel, or a reliquary 
chapel and a commemorative chapel at the same time (the two functions being 
complementary), it is obvious that the saint’s relic was its main conceptual, spiritual 
and artistic focus. It is also without doubt that the importance of the holy relic was 
not limited to its protective powers.

It is well known that apart from its religious and ideological importance, the possession 
of holy relics in the Middle Ages had a political bearing. Sacred objects, and especially 
primary relics, highlighted the legitimacy of the rule of their owners, and granted the state 
possessing them a privileged status among other Christian countries. Therefore, both 
Orthodox Christian and Latin rulers spared no effort to acquire holy relics.

Relics of St Demetrios were among the most highly desired sacred objects. The strong 
determination to retain the holy relics of the saint and enjoy his undivided protection 
encouraged separatist movements in Thessaloniki, which, by the thirteenth century, 
generated the city’s ambition to seek ecclesiastical and political independence from 
Constantinople. By claiming the saint’s patronage, Bulgarian and Russian rulers strived 
to demonstrate their status, political legitimacy and power, while the Holy See sought 
to use the cult of St Demetrios as an instrument in its competition with Byzantium, and 
also as a political and diplomatic message for internal allies both when in 867 Anastasius 
Bibliothecarius (Anastasius the Librarian) translated the saint’s passions and miracles for 
the Frankish emperor Charles the Bald into Latin, and later, in 1098, during the battle of 
Antioch, when the Crusaders attempted to “obtain” his protection.

Having a centuries-old uninterrupted dynastic monarchical tradition, Georgia would have 
no need to prove the legitimacy of the Bagrationi house or to seek the strengthening 
of its royal power. But that the Georgian Crown aspired to position itself as a strong 
Christian state to be taken into account in the region, and cherished an ambition to 
emulate Constantinople in the twelfth and early thirteenth centuries, is without doubt. 
For the Bagrationi royal house, then at the zenith of its military power and glory, it was a 
matter of prestige to gain the protection and benediction of the saint which, by that time, 
had become a symbol of the military victory of the Empire, and the possession of his holy 
relics and the creation of the sacred space for them in memoria of the Thessaloniki loca 
sancta had become a trend.

The possible import of the most treasured relic of St Demetrios to Georgia, as well as the 
creation of a reliquary chapel decorated with scenes from the saint’s life in which to keep 
the relic, approximately between the second half of the twelfth and the beginning of the 
thirtheenth century, should be viewed within the context of political and cultural processes 
that were unfolding in the Orthodox world in those centuries.
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* * *

The image of St Demetrios of Thessaloniki recurs in Georgian fine art from the tenth through 
the ninteenth century, without interruption, though with varied intensity. The timespan 
of the tradition, the diversity of works featuring the saint, as well as the variety of his 
iconographic types indicate the importance attached to the saint in the Georgian artistic 
and religious milieu. It is remarkable that the ‘arrival’ of the saint’s image from Byzantium 
in the tenth century coincided with his sanctification and the growth of his popularity in 
the Christian East. This once again attests to the close historical, religious and cultural ties 
between Georgia and Byzantium at the time. Multifaceted relations between the two 
countries were also manifested in the emergence of various images of Saint Demetrios in 
different fields of art, especially on chased objects and in wall paintings, as well as in enamel 
art, icon painting, embroidery and, later, from the fifteenth through the ninteenth century, 
in manuscript illumination. The only exception is stone carving, where the identification of 
surviving images of St Demetrios has been questioned by some scholars (e.g. relief carvings 
adorning the seventh-century Martvili Church, a chancel barrier of 1171 at Satkhi, and the 
Church of St George at Jruchi). 

Judging by the tenth- and-eleventh-century works, a variety of iconographic types were 
adopted in Georgia from the early stages of the spread of the saint’s cult in the country. 
The most common type in the early period of Christian Byzantium was the image of him 
as a young martyr and also, as required by the status of a new saint, as a warrior armed 
with weapons common in Byzantium. The frequency of use of each image type varied. At 
the initial stage of the spread of the saint’s cult, both types were represented with equal 

intensity, i.e. an image of him with a tablion – referring to his artistocratic origin, and with 

a cross in his hand – pointing to his martyrdom (a tenth-century enamel pendant reliquary 
cross from Martvili (fig. 47); an eleventh-century figure without a halo on the arch of the 
clerestory window at Ishkhani; early-eleventh-century images represented on the frames 
of icons, namely those of the Lagurka St Quiricus (fig. 49), etc); another image features 
St Demetrios as Christ’s heavenly general, with armour and weapons, a girdle, spear and 
a shield, or as a warrior with a sword, ready for battle (images on the frames of a tenth-
eleventh-century ivory tryptich icon from Nikortsminda (fig. 48); the early eleventh century 
icon of the Virgin from Labechini; a pre-altar cross from the 1020s at Katskhi (fig. 50), etc.). 
It is also noteworthy that the works from this period show a bust of St Demetrios as a 
martyr, and as a half-figure or standing at full height as a warrior. The only exception is the 
triumphant figure of horse-mounted St Demetrios, opposite whom is depicted the figure of 
St Theodore presented in the same way so as to be perceived as his equal (a chased icon of 
St George from Seti (fig. 51)). Dated to the early eleventh century, this piece attests to the 
fact that iconographic image of St Demetrios on Horseback was adopted in Georgia almost 
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immediately upon its emergence in Byzantium, at a time when it had yet to spread in 
Byzantium. Interestingly, apart from ’classic’ images showing the saint either as a martyr 
or as a warrior, some of the pieces surviving from different periods combine elements 
of both iconographic types, highlighting the deeds of the saint and the sacrality of the 
sacrifice made by the Saviour revealed through it, as well as the symbolic significance 
of the triumph of Christianity symbolized by the heavenly warrior. This hybrid type, 
presenting St Demetrios as an armed warrior carrying a cross instead of a spear and/
or a sword, or wearing martyrial attire (chiton and hymation or tunic and loron), or 
holding a spear or a sword together with a cross, identified him as a member of Christ’s 
heavenly cohort. Although such representation of the saint finds no parallels in Greek 
works, it is without doubt that the Georgian pieces were modelled on certain prototypes. 
Remarkably, a similar image of St Demetrios can be found in the Slavic works of the 
fifteenth century, namely a Russian painted icon of St Demetrios from Pskov. Although 
created in a later period, its affiliation to the circle of works influenced by Byzantine art is 
another indication of the use of Greek models. In any case, Georgian evidence shows that 
the hybrid image of St Demetrios, combining symbolism associated with his perception 
as a martyr and a warrior, was well received in Georgia. The time lapse between the 
works of different fields of art shows the length of time in which the tradition was alive, 
loyalty to the particular image type, and the stability of the tradition. 

An analysis of the intensity with which different iconographic types were represented at 
various times reveals that in the works of the twelfth and thirteenth centuries, as well 
as of the Palaiologan period, the image of St Demetrios as a member of the heavenly 
warriors’ cohort was more in favour (e.g. a twelfth-century chased icon of St Demetrios 
from Ushguli (fig. 46); a thirteenth-century painted icon of Warrior Saints from Svaneti; 
paintings adorning the twelfth-century Svipi Church façade; Vardzia Church, 1184-1185; 
Kintsvisi Church, beginning of the thirteenth century; Timotesuabni Church, 1200-1230s; 
Sapara Church, thirteenth-fourteenth century, etc). The warrior image of St Demetrios 
gained traction in Georgia as well as in Byzantium, and its influence must have come 
as a result of the dominant role of the cult of Warrior Saints. While in the developed 
Middle Ages and the Palaiologan period the warrior image of St Demetrios is embedded 
in religious and ideological contexts, the foregrounding of the iconographic type of the 
saint as a martyr in the late Middle Ages (paintings in the sixteenth-century church at 
Gremi; a chased icon of the Deesis at Kortskheli, 1640; the seventeenth-eighteenth-
century Akathist [KHM K-357], etc.) also bears symbolic implications, highlighting the 
theme of loyalty to the faith, which was an integral part of the national identity – partially 
a response to the expansion of Persia and the Ottoman Empire. However, none of 
the icongraphic types fully expelled the other, each gaining a dominant function only 
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temporarily, depending on artistic, cultural and religious developments and the general 
world outlook characteristic of the period. 

The later period saw an increased variety of iconographic types. The artwork from that 
time shows that interest in the Thessaloniki martyr did not wane, but rather grew, in 
parallel with a surge of popularity in the Byzantine and post-Byzantine world, which 
immediately responded to all artistic and iconographic trends and innovations relating 
to the saint’s image. Many of the works from that period show St Demetrios Piercing King 
Kaloyan with a spear. The perplexing killing of the real historical character – King Kaloyan 
of Bulgaria – in 1207, which was later related to the miraculously performed will of the 
heavenly protector of the city, became the most popular festive image of St Demetrios 
in Slavic countries oriented to Greece and the post-Byzantine world. It became especially 
relevant after the fall of Byzantium (1453) and the rise of the Ottoman Empire, as victorious 
St Demetrios was viewed as a symbol of the triumph of Christianity, while the demonised 
Kaloyan was associated with evil defeated. This symbolic and conceptual vision, married 
with the historical hardship the country was going through at the time, defined an 
increased interest in this specific image in Georgian art. However, examination of this 
artistic and iconographic type shows that the image of victorious St Demetrios appears 
only once, namely in the paintings by Michael Maghlakeli (Matskhvarishi, 1140 (fig. 53)). 
Preceding the defeat of Kaloyan and being viewed as an image influenced by the general 
iconography of Warrior Saints, the representation serves as an artistic and conceptual 
accent in the church painting, responding to the coronation scene of his namesake 
King Demetre I (1125-1156) on the opposite side. A later image of horse-mounted St 
Demetrios, this time triumphant, can be found in Svaneti (Lashtkhveri Church, fourteenth 
century). Despite a long tradition of representing the Warrior Saints in Georgia, before 
the late Middle Ages and prior to the adoption of the image of St Demetrios Piercing King 
Kaloyan with a spear, St Demetrios was often depicted as a standing warrior. 

It appears that the late Middle Ages, full of tumultous events and controversies as it was, 
provided even more fertile ground for the adoption of the image of St Demetrios as a 
warrior saint defeating a figure personifying evil, a fact which is attested to by works of 
different fields of art (wall painting, metalwork, book illumination, embroidery). However, 
this did not lead to the full replacement of another iconographic type, as the standing 
figure of the saint represented as a warrior also appears in many works from the same 
period. The deep interest in St Demetrios Piercing Kaloyan with a spear is evidenced by 
the presence of all varieties of this image in Georgian art, including both a laconic version 
featuring a ‘duet’ of the king fallen under his horse, and a more pompous composition of 
the warrior saint with the elements of glorification (coronation of the saint by an angel or 
the blessing of the saint by the Saviour looking down from heaven). Another remarkable 
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image that survived features St Demetrios Rescuing African Bishop Cyprian from 
Pagans (the Kanchaeti Zhamn-Gulani (Liturgical collection) dated to 1674 [NCM H-1452]  
(fig. 66)), which finds artistic and iconographic parallels with the composition of St George 
Saving a Youth from Captivity. Paradoxically enough, although the scene of regaining 
Thessaloniki and Piercing Kaloyan shows that the artist was attracted to the image, 
his knowledge was very superficial, a vivid example of which is a pre-altar cross from 
the 1520s at Chkhara (Sadgeri (fig. 62)). The scene in which a mounted figure pierces 
another figure on horseback reminds us of the scene of the Piercing of Kaloyan, but the 
accompanying inscription identifies the image as St George Slaying Diocletian. It is obvious 
that the prototype of the widespread image of St Demetrios in the post-Byzantine world 
served as an inspiration for this scene, however, the interest in the image seems to have 
been rather superficial, most likely prompted by visual appreciation, lacking as it did 
artistic conceptualization. The image was a reflection of complex historical and cultural 
processes and trends rather than the artist’s individual vision. 

Judging by the multiple representations of St Demetrios, the cult of the saint became 
well-established in Georgian art. The image likely gained importance immediately upon 
its appearance in Georgia. However, the attitude to the saint in Georgia differed in 
terms of its appreciation as a cult, which defined his role in the cohort of saints. In his 
‘homeland’, St Demetrios was presented both within group compositions and alone, in a 
festive appearance (an ivory icon of St Demetrios from 1000, an early eleventh-century 
mounted St Demetrios on a steatite icon, and a steatite icon of St Demetrios, each made 
in Constantinople), but in Georgia, he acquired the status of an accompanying saint. It is 
the late twelfth-early-thirteenth-century paintings, containing a hagiographic cycle of the 
saint at Dodorka, that show a shift, with the image of St Demetrios gaining ‘independence’ 
and creating his own niche. Although this transformation is regarded as a short-term 
exception in Georgian art, varied artistic evidence surviving from different times indicates 
that the saint was deemed an outstanding member of the assembly of saints, and of the 
cohort of Warrior Saints, primarily those of St George and St Theodore. Piety towards him 
was fully compatible, from both the conceptual and artistic points of view, with the rise in 

popularity of the saint in the Byzantine and post-Byzantine world. 

* * *

There is a lack of documented evidence regarding the spread of the cult of St Demetrios 

in Georgia. However, Georgia is not an exception in this regard. In general, the degree of 

veneration can be best estimated based on the saint’s Vita and the history of holy relics and 
ecclesiastical objects bearing his image, all of which attest to the fact that the period of the 
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veneration of St Demetrios, the Great Martyr of Christendom (ό άγιος τής οίκουμένης), 
as he was referred to by the Greeks, coincided with the historical and cultural processes 
associated with the spread of the saint’s cult in Byzantium and beyond. 

It is apparent that the importance assigned in Georgia to the veneration of the “most 
Byzantine” of all saints was defined by the historical, cultural and religious transformations 
taking place in the Empire at the time, i.e. the advancement of the Warrior Saints in the 
hierarchy of saints as powerful guardians of the Empire and governing military elite, and 
the relocation of St Demetrios from the cohort of Holy Martyrs to that of the Warrior Saints, 
as well as the spread of his cult beyond Byzantium. However, the process should also be 
viewed against the religious and cultural developments in Georgia, namely, the efforts to 
orientate the Church towards Constantinople. 

And yet, despite the importance of the presented evidence, and the uniqueness and large 
number of saint-related artefacts, it is obvious that St Demetrios failed to gain as strong 
a foothold in Georgia as it did in the Greek-speaking and Slavic worlds. This is indicated 
by the paintings at the Dodorka Chapel of St Demetrios, which, despite having been a 
prestigious commission for a royal monastery, failed to stimulate the spread of the saint’s 
hagiographic cycles and new iconographic redactions of certain scenes, and remained as an 
isolated elitist initiative. The fact that the number of churches dedicated to St Demetrios 
in Georgia is rather limited, and that his image is very rarely represented separately, being 
rather shown with other Warrior Saints on numerous icons in painting ensembles, further 
reinforces this assumption. Another proof is that only a limited number of Georgian kings 
were named Demetre (the Georgian version of Demetrios). 

The aforementioned should not be suprising, as, in various regions of the Christian East, the 
composition of cohorts of the Warrior Saints enjoying the highest status in the hierarchy 
between the eleventh through the thirteenth century was defined by local tradition and 
religious practices (e.g. in Syria, key figures in the hierarchy were St Sergius and Bacchus, 
in Egypt – St Menas, in Cappadocia – St Eustathius, etc). In Georgia, it was St George who 
had the greatest veneration, judging by ecclesiastical tradition and folk beliefs, along with 
the large number and typological variety of surviving images. 

It appears that the Great Martyr of Thessaloniki failed to “beat the competition” with St 
George, a great warrior and martyr who became the most beloved, “national” saint in 
Georgia, one integral to the country’s identity and symbolizing triumph over the enemy. 
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gCc giorgi CubinaSvilis saxelobis qarTuli xelovnebis istori isa da 
ZeglTa dacvis erovnuli kvleviTi centri

dsiam dadianebis sasaxleTa istoriul-arqiteqturuli muzeumi

Tim Telavis istoriuli muzeumi

reb ruseTis erovnuli biblioTeka 

sea sca saqarTvelos erovnuli arqivis saistorio centraluri arqivi

sem siem saqarTvelos erovnuli muzeumi. svaneTis istoriisa da eTnografiis 
muzeumi 

sem sm saqarTvelos erovnuli muzeumi. simon janaSias saxelobis saqarTve-
los muzeumi

sem xm saqarTvelos erovnuli muzeumi. Salva amiranaSvilis saxelobis xe-
lovnebis muzeumi

qsim niko berZeniSvilis saxelobis quTaisis saxelmwifo istoriuli muze-
umi

xec korneli kekeliZis saxelobis saqarTvelos xelnawerTa erov nu li 
centri

GCC The George Chubinashvili National Research Centre for Georgian Art History and Her-
itage Preservation

GNM MG Georgian National Museum. Sinom Janashia Museum of Georgia

GNM MFA Georgian National Museum. Shalva Amiranashvili Museum of Fine Arts

GNM SMHE Georgian National Museum. Svaneti Museum of History and Ethnography 

DPHAM Dadiani Palaces History and Architectural Museum

THM Telavi Historical Museum 

KHM Niko Berdzenishvili Kutaisi State Historical Museum

NCM Korneli Kekelidze Georgian National Centre of Manuscripts

NAG CHA National Archives of Georgia, Central Historical Archive

NLR The National Library of Russia

Semoklebebis sia  /  List of Abbreviation
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ilustraciebis sia

garekanze: morielis saswauli, wminda dimitris eklesiis moxatuloba, XII s-is II 

nax. _ XIII s-is das. dodorqis monastri, daviTgareji. Salva leJavas foto

titulze: wm. dimitri, jumaTis monastris mTavarangeloz gabrielis xatis meda-

lioni, oqro da minanqari (OA 6457), 1085-1115 ww. luvri, parizi. (C) Musée du Louvre, 
Dist. RMN-Grand Palais - © Thierry Ollivier 

1. wm. dimitri qtitorebs Soris, mozaikuri pano, VII s. wminda dimitris bazilika, 

Tesaloniki. foto: F. A. Bauer, Eine Stadt und ihr Patron Thessaloniki und der Heilige Demet-
rios mixedviT

2. wm. dimitris bazilika, V-VII ss. Tesaloniki

3. Tesalonikis wm. dimitris bazilikis ver  cx lis kivorioni. navsika TeoTokas rekon-

struqcia. foto: Ν. Θεοτόκα, Περί κιβωρίων των ναών του Αγίου Δημητρίου mixedviT

4. aleqsi I komnenosis histamenon nomisma, 1082-1087 ww. Tesaloniki. foto © Clas-
sical Numismatic Group, LLC 

5. ampula wm. dimitris mironisTvis, XIII s. kavalas arqeologiuri muzeumi. 

foto © macedonian-heritage.gr 

6.  wmm. mxedrebi Tevdore tironi da dimitri, ferweruli xati, XIII s. (namuSevris 

# 294 prinstonis mixedviT, sainv. # 386 miCiganis mixedviT), wminda ekaterines 

monasteri, sinas mTa. qveyndeba sinas mTis wminda ekaterines monastris nebar-

TviT, sinas mTaze miCigan-prinston-aleqsandriis eqspediciebis foto

7,8,9. wm. dimitris relikvariumi, XII s-is II nax. vatopedis monasteri, aTonis mTa. 
qveyndeba vatopedis monastris nebarTviT. fotoebi: F. A. Bauer, Eine Stadt und ihr 
Patron Thessaloniki und der Heilige Demetrios mixedviT

10. Tesalonikis mitropolit konstantine mesopotamitis sabeWdavi, XII s-is bolo-
XIII s-is das. foto: V. Laurent, Le corpus des sceaux de 1’Empire byzantine mixedviT

11. wm. dimitris hagiografiuli cikli, Tesalonikis despot dimitri paleologo-
sis menologioni, 1322-1340 ww. bodles biblioTeka MS.Gr.th. f.1, fol. 54v-55r. foto 
© bodles biblioTekebi, oqsfordis universiteti

12. wm. dimitri, ferweruli xati, daax. 1300 w. (panselinosis saxelosno). vatope-
dis monasteri, aTonis mTa. qveyndeba vatopedis monastris nebarTviT. foto © 

elpenor.org/athos/en/default.asp

13. wm. dimitris hagiografiuli cikli, wm. dimitris taZris moxatuloba, 1322-1324 
ww. peCis sapatriarqo. foto qveyndeba fondis BLAGO, Inc nebarTviT

14. wmm. giorgi, dimitri da nestori, wm. dimitris taZris moxatuloba, 1619-1620 
ww. peCis sapatriarqo. foto qveyndeba fondis BLAGO, Inc nebarTviT

15. wm. dimitris wameba, dodorqis wminda dimitris eklesis moxatuloba, Crdiloe-

Ti kedeli, XII s-is II nax.-XIII s-is das. Salva leJavas foto 

16. dodorqis monasteri, daviTgareji. Salva leJavas foto



199

17. wm. dimitris eklesia, sakurTxeveli. Salva leJavas foto

18. RmrTismSobeli platitera wminda mRvdemlTavrebs _ nikoloz sakvirvelTmoq-
medsa da basili dids Soris, sakurTxeveli. Salva leJavas foto

19. xareba, aRmosavleTi kedeli. Salva leJavas foto

20. sakurTxevelis moxatuloba. beqa kopaZis da saba cikolias sqema

21. jvris amaRleba, kamara. Salva leJavas foto

22. jvris amaRleba (detali), kamara. Salva leJavas foto

23. wminda maxarebeli, kamara. Salva leJavas foto

24. kamaris moxatuloba. beqa kopaZis da saba cikolias sqema

25. samxreTi kedlis moxatuloba. Salva leJavas foto

26. wmm. meomrebi giorgi da Tevdore, samxreTi kedeli. Salva leJavas foto

27. wm. dimitri imperator maqsimianes winaSe, samxreT-dasavleTi kuTxe. Salva le-
Javas foto

28. samxreTi kedlis moxatuloba. beqa kopaZis da saba cikolis sqema

29. dasavleTi kedlis moxatuloba. Salva leJavas foto

30, 31. morielis saswauli, detalebi, dasavleTi kedeli. Salva leJavas foto

32. wm. dimitri akurTxebs wm. nestors (detali), dasavleTi kedeli. Salva leJa-
vas foto

33. dasavleTi kedlis moxatuloba. beqa kopaZis da saba cikolias sqema

34. CrdiloeTi kedlis moxatuloba. Salva leJavas foto

35. wm. dimitri akurTxebs wm. nestors (detali) da wm. nestoris gamarjveba lia-
iosze, CrdiloeTi kedeli. Salva leJavas foto

36, 37. wm. nestoris gamarjveba liaiosze (detalebi), CrdiloeTi kedeli. Salva 
leJavas foto

38. CrdiloeTi kedlis moxatuloba. beqa kopaZis da saba cikolias sqema

39, 40. wm. dimitris wameba (detalebi), CrdiloeTi kedeli. Salva leJavas foto

41. meomari wm. dimitri, CrdiloeTi kedeli. Salva leJavas foto

42. niSa eklesiis sakurTxevlis Tavze. Salva leJavas foto

43. Tesalonikis wm. dimitris bazilikis CrdiloeTi kolonadis mozaika V-VI ss. v.s. 
jorjis Canaxati. foto: F.A. Bauer, Eine Stadt und ihr Patron Thessaloniki und der Heilige 
Demetrios mixedviT

44. wm. dimitris relikvariumi, 1059-1067 ww. iaraRis palata, moskovi © moskovis 
kremlis muzeumebi: iaraRis palata

45. faxradavle cxuedas-Zis savedrebeli war wera, aRmosavleTi kedeli, XIII-XIV ss. 
Salva leJavas foto

46. wm. dimitris xati, XII-XIII ss. sem siem-uSguli, sainv. №60. nino ciciSvilis foto

47. wm. dimitri martvilis sanawile gulsakidi jvris marcxena frTaze, X s. sem xm. 
sainv. № 955, P-267. foto © gCc

48. wm. dimitri nikorwmindis miZinebis spilos Zvlis triptiqonis marjvena frTa-
ze, X-XI ss. sem xm. sainv. № r.1. sag. 5711. foto © gCc
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49. wmm. Tevdore, dimitri da giorgi, wm. kvirikes xatis CarCo, XI s-is I mes. wmm. 

kvirikesa da ivlitas eklesia, sof. xe, kalas Temi. foto © gCc

50. wm. dimitri, kacxis sakurTxevliswina jvari (detali), XI s-is 20-iani ww. sem xm. 
sainv. № i.30, sag. 5243. foto © gCc

51. wm. dimitri wm. giorgis xatis CarCoze, XI s-is I mes. setis wm. giorgis eklesia, 

mestia. foto © gCc

52. wmm. dimitri da stefane pirveldiakoni, kankelis moxatuloba, ostati: mefis 

mxatvari Tev dore, 1096 w. ifralis mTavarangelozTa eklesia, kalas Temi. nino 

ciciSvilis foto

53. mxedari wm. dimitri, macxvariSis moxatuloba, mxatvari: miqael maRlakeli, 

1140 w. latalis Temi. nino ciciSvilis foto

54. wm. dimitri, xaxulis karedi (detali), XI s. sem xm sainv. № xmm-9719. foto © gCc

55. wmm. dimitri da nestori, ikvis wm. giorgis eklesiis moxatuloba, XII s. eTer 

ediSeraSvilis foto

56. wmm. dimitri, Tevdore da giorgi, samartomyofelos samlocvelos moxatulo-

ba, XII-XIII ss-Ta mijna. udabno, daviTgareji. foto © gCc

57. wmm. giorgi da dimitri, xarebis eklesiis moxatuloba, XIII s-is bolo. udabno, 

daviTgareji. foto © gCc

58. wmm. giorgi da dimitri, ubisis wm. giorgis eklesiis moxatuloba, XIV s. foto 

© gCc

59. wm. dimitri, olari (detali), anCisxatis eklesia, tao, 1312 w. sem xm/n 1359. 
foto © sem xm

60. wm. dimitri, ibakoni, gadamweri miqeli, XVII s. qsim K-258, 22v. foto © qsim, Tor-

nike turabeliZe

61. wmm. dimitris, minas, egnatis da elefTeris wamebis scenebi, Jamn-gulani, ga-

damwerebi: Sio mRvdeli, aTanase, iese, 1661 w. xec H-342, 337r. foto © xec

62. wm. giorgi, Cxaris (sadgeris) sakurTxevliswina jvari (detali), ostati: mamne 

oqromWedeli, XVI s-is 20-iani ww. sem xm. sainv. №i. 88. sag. 5289. foto © gCc

63. qriste akurTxebs wmm. giorgis da dimitris, fsalmuni, XV s. (?), xec H-1665, 224r. 
foto © xec

64. wm. dimitri laxvravs mefe kaloians, avgarozi, XVIII s. xec H-2076 (22). foto © 

xec

65. wm. dimitri laxvravs mefe kaloians, Semoqmedis gulani, damkveTi: mamia gurieli, 

gadamwerebi: diakoni ioane, aTanase qavJaraZe, 1749 w. xec Q-103a, 155r. foto © xec

66. wm. dimitris mier afrikeli episkopos kviprianes xsna urjuloTagan, yanCae-

Tis Jamn-gulani, damkveTi: urbneli mTavarepiskoposi evdemoz ratiSvili, ga-

damwerebi: zaqaria, onofre mTiuli, mRvdeli sabaჲ, 1674 w. xec H-1452, 369r. 
foto © xec

67. wm. dimitris relikvariumi, XII-XIII s. britaneTis muzeumi. foto © Trustees of the 
British Museum
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List of i l lustrations

Front Cover: The Scorpion Miracle, wall painting, the Chapel of St Demetrios, second half of the 
twelfth -early thirteenth century. Dodorka Monastery, Davitgareji. Photograph by Shalva Lezhava

Title Page: St. Demetrios, medallion of the icon of the Archangel Gabriel from the Jumati Monas-
tery, gold and cloisonné enamel (OA 6457), 1085-1115. Louvre Museum, Paris. (C) Musée du Lou-
vre, Dist. RMN-Grand Palais - © Thierry Ollivier

1. St Demetrios between the Donors, mosaic panel, seventh century. Basilica of St Demetrios, 
Thessaloniki. Photograph after: F.A. Bauer, Eine Stadt und ihr Patron Thessaloniki und der Heilige 
Demetrios

2. Basilica of St Demetrios, fifth-seventh century. Thessaloniki 

3. Silver kivorion, the Thessaloniki Basilica of St Demetrios. Reconstruction by Nafsica Theotoka. 
Photograph after: Ν. Θεοτόκα, Περί κιβωρίων των ναών του Αγίου Δημητρίου

4. Alexios I Comnenos, Histamenon Nomisma. Thessaloniki mint, struck 1082-1087. Photograph 
© Classical Numismatic Group, LLC 

5. Lead ampulla for myrrh of St Demetrios, thirteenth century. Archeological Museum of Kavala. 
Photograph © macedonian-heritage.gr

6. Sts Theodore Tyron and Demetrios on Horseback, painted icon, thirteenth century (Princeton 
work number 294, Michigan inventory number 386), Saint Catherine’s Monastery on Mount 
Sinai. By permission of Saint Catherine’s Monastery, Sinai, Egypt. Photography courtesy of Mi-
chigan-Princeton-Alexandria Expeditions to Mount Sinai

7,8,9. Reliquary of St Demetrios, second half of the twelfth century. The Vatopedi Monastery on 
Mount Athos. By permission of the Vatopedi Monastery. Photograph after: F. A. Bauer, Eine 
Stadt und ihr Patron Thessaloniki und der Heilige Demetrios

10. Seal of Constantine Mesopotamites, Metropolitan of Thessaloniki, late twelfth-early thirteenth 
century. Photograph after: V. Laurent, Le corpus des sceaux de 1’Empire byzantine

11. The Hagiographic cycle of St Demetrios, Menologion of the Despot of Thessaloniki Demetrios 
Palaiologos, 1322-1340. Bodleian Library MS.Gr.th. f.1, fol. 54v-55r. Photograph © Bodleian Li-
braries, University of Oxford 

12. St Demetrios, painted icon, ca. 1300 (Panselinos’ workshop). The Vatopedi Monastery on Mount 
Athos. By permission of the Vatopedi Monastery. Photograph © elpenor.org/athos/en/default.asp 

13. Hagiographic cycle of St Demetrios, wall painting, the Church of Saint Demetrios, 1322-1324. 
The Patriarchate of Peč. Photograph courtesy of BLAGO Fund, Inc

14. Sts George, Demetrios and Nestor, wall painting, the Church of Saint Demetrios, 1619-1620. 
The Patriarchate of Peč. Photograph courtesy of BLAGO Fund, Inc

15. The Martyrdom of Saint Demetrios, painting of the Dodorka Chapel of St Demetrios, the north 
wall, second half of the twelfth-early thirteenth century. Photograph by Shalva Lezhava

16. Dodorka Monastery, Davitgareji. Photograph by Shalva Lezhava
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17. Chapel of St Demetrios, the sanctuary. Photograph by Shalva Lezhava

18. The Virgin Platytera between the Holy Bishops Nicholas the Wonderworker and Basil the Great, 
the sanctuary. Photograph by Shalva Lezhava

19. The Annunciation, the east wall. Photograph by Shalva Lezhava

20. Wall painting of the sanctuary. Drawing by Beka Kopadze and Saba Tsikoli

21. The Ascension of the Cross, the vault. Photograph by Shalva Lezhava

22. The Ascension of the Cross (detail), the vault. Photograph by Shalva Lezhava 

23. Holy Evangelist, the vault. Photograph by Shalva Lezhava

24. Wall paintings in the vault. Drawing by Beka Kopadze and Saba Tsikolia 

25. Paintings on the south wall. Photograph by Shalva Lezhava

26. Warrior Saints George and Theodore, the south wall. Photograph by Shalva Lezhava

27. St Demetrios before Emperor Maximian, the south-west corner. Photograph by Shalva Lezhava

28. Paintings on the south wall. Drawing by Beka Kopadze and Saba Tsikolia

29. Paintings on the west wall. Photograph by Shalva Lezhava

30, 31. The Scorpion Miracle, details, the west wall. Photograph by Shalva Lezhava
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1030s. Church of Sts Quiricus and Julitta, the village of Khe, Kala community. Photograph © GCC
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graph © GNM MFA

60. St Demetrios, the Akathist, copied by Michel, seventeenth century. KSHM K-258, 22v. Photogra-
ph © KSHM, Tornike Turabelidze
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