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Georgian Tapestry

93fMmMJ3ymn bomnRYMN 6565MAN

3mogmybo (M. Gobelin), 3omadbMmogo, nbomm Jumgomo, Loyggdhydo, ME®bBEdgbhnmo ob
20LBH®OIHIMmO 3MI3MBOEF00m EO(HZOOMYO, bomohy®mo BoboMmdno. 030 ©IZMMOHOYMO
bgemmgbgool ghm-ghm Lobgmdo omamygos. Hhg®anbo gmdgmgbo RGMOby Job gmagmabols
(Jehan Gobelin) Lobgml y30330M©Y0d, GMMIgmoE, XV Loyzybol 3060830, bogmohgool
BOBOMAML EFOOMLBYOgMO gobmEom. dma3006900m 30, 1650-006 Bemgddo, 08 LoBoMIMU
00d0dg, doMm mgoMgbol bgemddmgobgemmdom, AOIMYo0dEO  LBobgmmmLbm, Loos
3M09m 96900 BbmmMmE 3M g 303Mb¢oL 30bglodog®mol 0bhgmagtmgoolomaols 0glmagdmo.
myemgodm XIV-8 (1638-1715), dbgogbo dbo¢hzdymo Jumzomgool oddopgdol bgym-
39694™0o0L 3083b0m, 1662 6gemb, 0mbodnmo bobgmmLbm godmolyoo s ,a™M0gmgbol Lodgum
306900dbhnMo“ ovodmbo. LBMGMgE 03 EOMOEDL, Logmggmmom@ 0330MEIYdO BMZOEO
Lobgembmgdo — gmdgmgbo. mydio, Jumgolb 0dz330Mm0 (h9gdboze o dobo dgdzgmdom dgddbogmo
3O MEYJE0o 36Moomoo oMmoghm dbh03n®m 39MHYModo. 3369060300, MMI MogoE Jum30M-
Lo dggem bogmbmo 969030 3oblbgoggdnmo bobgmEgdo dgmbo (dog., d96Mdbyemado — ¢odglo
(dg. 996. TATING), MomobyMdo — (Hhodghndo (gmom. tapetum) o bdoMo, 0gymobbdgomo,
Mmam®mE bogmoBo, oby goEoboRo®mgdgmo ob bya®mo. Mgl o3 dbohz®mym Jumzoml
Ho39LHG0L o6 F3omgMmol PYbmEgdgb o dbmmmE ModEgbodg J3gyobodo, dom TmMOU,
Logoemmzgmmmaos, 30dmnygbgdo g3emadymo hgmadobo — gmdgmgbo.

3mo9mgbo 0gbmggoo bgmom, 39MH03OMYM odZBY, doxmgool FoMgobo Jumgzom.
dobogdugmol  Jugmmob goobmommgs Jabol gHOEOMYMOE godmbobymgdobog o
JumgomUbois. Jugmobmagol, YIghgbo, 003008 o6 LgmOL PRIOM doxo godmoygbgoo,
dobogdbgmobmgol 30 — Bogmols. 3bo¢hzMPmo 0dMEobgd0ELb godmaobotmy, Bmgig, gdohgdo
00M937dol, MmO mL, 39MmEbmol ob bbgo dobogol botmo. boboho 30 Bobolbotm dgddbogmo
FodMmbobL (3oMmpmbol, gbzodol, bobo¢ol) dobgpgzom ogbmggoe.
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0033060 (h996030m dgbrnmgone dbohzMmym Jumzommo EOEO 3M3PMOMMOY, PY30M39Mm9L-
00, 3oL LOALYOJomo o doEobohoboE FMLObgMbydgMo YME®AJOINM 0gyMm gob30MMdYOMO.
®9E3o, 9yo LoY3Nb9gd0EOL, gMdgEM9bol 3M3PMMOMmMINL dMEY, dobLogym™mgdom 933030,
dobdo Lbgo @PBY3090003 gobodommodo: godmbobymo M®bBLdgbhnemo ob Lbgo Lobol 3mMa3-
3MB30(30900L godm, 030 QOIOMMNME 3odM0YgbgdmEd 93MM3YMOo Lobobemggdobo o 30bglodog-
9900l 0b6hgMogMmmo IMmLaGIMmO30E; 3303600 3odohol 30MmMdgddo 30 MIMOBMEOE0OL
©0b03bym ool 0mogLbgogo.

OMILEMIMINM, gMOgMmgbol Jum3o, doGMomOEOE, 93O MY bgmmm3bgdoLmob sbmEoMgdo
©o 3ymolbdmol dogmol domgoom dmJbmgom RgYMohoYm godmbLobymmgdgdl. ™myaEe,
MHMamm 0myg3o, bomoky®mo bobomadol Jumgol dbgogl 39mMEL goEOMYo0m dEMmY BIMMO-
©bgb: dggmo ggazod3hol Lodombgddo gsbggdo 03 ¢Hggbozom Fgbmymagdymo dbodhzmymo
Jumgommygdo; (3bmdgoo dol Tgbobgd oEYMoo 0gMdbymbo o GMMIoYM  Mohgmoh Y-
000; 0033000 bobo®mado RobL omMbodymo 939946900l 3neMmbGYM dgamgddgs; Jumzommo
600993900, 0939, 3303900 3MMYIB0OAEYM 239M030Lo O HBYMT0; EOEO MomEybmoom
dobogmoo omdmhgbomo 3m3hy®m 93303H9303. Lbgoolbgo g39gybol Znmby®mol b3gEnxo-
300000 o 0g 3o3M 3990 byemdolobgmdo by gymoEob godmadEobomy, o8 hggdbozom
9L gdYmo gzgmo dbo¢hzmymo Jumgomobomagol dgbododobo dobomo godmoygbgdmeo:

93303h930 — Lyemo, 3MENHFB00d0 — OO O B0V, HobYMB0 — ddMgdydo...

dogmdgE LoobhgMagbmo, gMdgemgbol 3ogMm3gm ool o gobgomomgdol gdo, 9o boyznbygodol
93MM3000: Mo330Mm39mo@, dbgogbo Jumgomgdol dgdmbobolo o 3M3PmmMo®moBoiEnol
33060 mLO6YM ModgOHrmdgoL 1303906 gd©bYL. goblbgoggdom dggemo 60d7dgd0Lgob, MMM yo03,
do&omooE, 0dbgbnoMmgoolo o LodmMboL EyHoMmM oo dodmoygbgdo, 3o Loyaybggdol gatm-
3080, gmogmygbol bgemmabgded, 8936aob 39Ol dbohgmmoo dgEgomo. MMIM®ME3 Y339
00060360, 030 gobo 93tmMglngdolio o E0Ea30MM30bmo 30bglndog®mggoole my Lolbobmggdol
0609M09MO MO FoRMMAGO0L 9O M-gMmo 030 IO d(HE®0dYHO. ddohma, 3969060300, H™MAI
domdg vobobo 03EOMObEgM g3mdomo bMoL339:gdnl 28Lob3gmo ddhyomydmo mgdohnzol
boygahgoo.

XIV boy3nboob, gmdgmgbol Jumgol bgmmmgbgoo 3mM3ymodymo gobo ggMdobools o
939030600000, 399093 30 LogMObE9MA0, 39Mdm, Jomod oMmoldo. of oMmlgdym dobyxod-
6P LobgEMLBEMYdT0 ogmoligob gmogmgbol AMogzomMagHM3060 6037Y3go0 0gL390M o,
MHMIMYO0moE3 Ingmo 93m™M30L Lobobemggdo o 30bglindog®mggdo FoMOZJOIM .

XIV boy3znboobsgg, gMmdgmgbol Jumgol Loxwydzgmo RoggoMo, QModobEoodo. Jogmogdo dGmo-
7890 00EGOMObEgM 93Mm30d0 3mdgmmabol Jumagol Bodyzobo o 3bmdomo dgggzdgdols
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Bo®m3mMmgool 39660 gobo. A ommgmol spm®mdobgdol g3mdol mbdhohgdo — 00b 306 gogzo,
398m 306 9Mm 3o o Lb3ggdo EoE gogemgbol obgbEbgb ombodymo dodEobomgmoonl
30030006 gd0dY. 00 EOMMOEOL Eonbym dboh3tgdol bodydg3tgdmo dbmgdol gowodobo
3mM09m9Y6988g. 333MB0E0d M3 R0ZNM0060, MMYMO O 062303YM0 ZobEo, RMEMAJooU,
Logm®3obo o dPdht o gl goadmEgdol 39339Ma0m. 43gemo o8 boobmol EobgMagzolmob
9O, 3O3EOEMEO NIOMO 30MOHMOE — BFObEogmgdn 20-30 Hmbogmmool doggl
b3oOm™dEb9b o d3obmobogy, 0y9bgd®bgb vdMmgdyadol, 39MEbemols o MmO ML doxygol.

XV boy3anbgdo, 3mdgemgbol Jumazol ghm-ghmo 3603369 m3060 396¢hM0 LoRGOBRYMO Zobo,
Lo 3obLb3390YM™O, 9.6. B30 QM (dMdLO Y3030¢m0L) ool gmMogmgbo 0gumgzgdM..
omb0dbymo LobgembBmEgdo 130380MEgdo 00 Lobol gmdgmgbol Loyggha®o 3MI3MBoiool
9o 00306907M9d0L — 030 dLMdOm B3MOMO Yy3030MMomo o 33960000 dmxgboem 363069
MbBgo BomImEaggbomo. domo 73ghgbmdo Jommbymobo o ,1p603m®mbol” (mgmdmo 6960
Jommog00©ob) ommgam®moym LoYIghgodgo 899abogmo, GMMAgMmme mgdo¢hozdde o Lho-
mobH0303 3MMYM0o bgemmgbgool dbohgeymo 360b303go0Lgob goblbbgogwgde 0dom, ™A
430300m 900 oM ML gMmBobgmdo goobmommymo.

00M™Md0byool 9g3mgol y3gmody 36mo0mo gmdgm9bgdn, Moxogmol dogm, 1515-1516 Bemgodo
d9LGmYMgdymo 9b30d9d0L dobggom EoddoEEo Logdudhol 3odgmobomgol. by cmo dbgmo
3m09m9bo dmogdubmgo. 0bobo EMYTEIO EOEIMO 3003000l 3YBdy9ddo o gobLogymmgdym
390mb3939080 00306900, bLoguhol 3039emodo, Foggmobggmml admglzgdol §39a.

1580 Bgmmb, obGmymEs Lox®mobgzgmol Lodgxym Eobobiool — gomyol (1328-1589 66.)
36mdom 3m0ogm9bgddg Idomodo dMa1bE0YM bogMmobgddo, LogoMoyEMmE, 0M0LyMMado
0b 06¢)396M3963d0. 0bobo @MHEbaymo glizndgdol dobgozom Tgltmymeo o dobo ©Eod339m0
©IOMAROMO 930hgM0bg 39oho ogm. 3mdgmmgbgddg gomyomo dmgmmo LogzoMmgymm gobm-
oM BoMAMEEgbomn, 3omo EMgLoLBoYMYdnLo O EOHMLEHIMYOOL LBzHbgdnMYM .

QMObaymo  3modgmaboll bgmmmgbgdol gobgzomo®mgdodo go®Mmzzgnmo Bamomo dgodobo
myEm3g03m XIV-99o3, 1662 6gemb, 393mm ombodbymo 3mogmgbol Lodgnm dobyaoghadmol
oOMLYoomo o dobo BoMmdomoobomgol bgmmdgbymdom. LBmMGmgE odol 89993 093930
LBogyMobggmo gmdgemgbol bgmmgbgool gmm-gémm bmoogm (39b¢h®o. IMIMOZIM YO
306790099030, domomoEoE, BOIIRM 33900900 LGYMEIIMEY, FomMBY odMoLobgdMmEo
dmbydgbhn®mo (303tm9d0 demggduobdmyg 3o39MmbgMOL 3bmgMmydoEob, Bgmaobopol EMmYoo,
mYEm303m XIV-0L obhm®moo o Lbg. Mmagm®mi 6gLo, dmbodbymo gmdgmmgbgdobomgol
30MHmbgdl Lbgoolbgo dbohgoMmo Jdboo; gbzodmo JgaLbemymgdmgdo 390dogol, oMmdo-
H99b3Mmymo dmtho3gdolbo o MMmbodgbhol ML ohMool 30¢h93MM0900©OE 30 0YMARMELYL.
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omydgo, Jdomoob 3MmEgll Bgdmm boblgbgoo dotem mgdtgbo (Charles Le Brun)
bgm3dm30bgmmdo. dol 3oMmaoE gldmEe 3mogmgbol bgmmgbgool L3gEomozo o odo-
H™3 3oM3399tm0 30MHMINMMAIS Y39 bodndgzdol godmbobymgdolo o 3mmm®mohdos
3d9606mP69dYmMoO 0gm. 1664 Bgmb Lodgem FobyRagh™mol bobgmol hoMmgdol 3M030maz00
3000™ 300093 9H M0 —dM39L BobROYHYMOT, M MIYMO3, 01939, LOIYRM oML HALObYMgOM .
1665 Bgml 3bgoglo Hohgmol dohoMmgdgmo ™aoygbmbol dobygodh®moi gobo. 9gu
3306013690 30 YA M9a0mbgdoEob 30goem 89339090l v3doymaogmgdo. dob L3gio-
0MO0BO(300L  YeModobEoyMo 390dogyMo gmogmgbgoolo o dMmgogl 03930l Jumgommo
oM gdoL E3BOEYOO BoTMOEE9bo.

XVIII boy3nbgdo gmdgemgbol bgemmgbgdod germggoo 30m0dobo gobozomo. MmM3Mm3mL homol
3M3PmoMmmool mbdyg, 3608369mmmodo ozoMgo dmbydgbhn®mao, oo LoghmEggdobomgol
30637m3b0emao, 39 M031m, dommby®m oy obhm®moym Loygghgddg 899dbommads 3MmA3mBdoio-
9080. my3(30, bgemm3gbgool gl 30dE0bocm Moo BmMO0boE oM EO030MRo. 390330 dbMmmMmE
09396900 o doLd¢d900, dbY3g dbohgzGmPmo bydmbgdo O 0dmMEObYdn. dmogzaMo dodobo
RIMBIOYMm MMH0g0bommmob B39wdn693600 Foobmmgdd gobo. doxn smolodEg hmbogmmool
bLomgdogom 0gogdmed (XVII boyznbol dmmmb, gdmoEopnd osbemmgdom 14 000 ¢Hmbo-
Mmool 8900a9bo). 1733-1755 6em9ddo LoRMObagmMOL BLEdgRM LobgmmMLBbMyddn dgdmomgls
RIOMO 30Mo, OMIGIMULOE 3oEobEgdEbb IJuM3zgmL goM3399em0 brmd®mobo o hmbommmool
3000my000. 0306 30 bgmm3z0bmo 390mMJagEYd0mo 0600030l LMY FogMmoo O Fomo
mbHOH™MO0L bgemmLbbMdnl ™Mby oYygzobo godmobgno. obobo, YIMOMmME, ME®0gnbomo
LY®OMOL BYL 3M30EMmgdoL dbEYbEDbIL o (33eM0M90gd0l dg¢hobol YR gos o6 dgmbom.

1755-70-006 Bemgddo, Lodgym Fobyxodhn®mol Lomoggdo, HMIM3IML d0dEobotgmdol ghm-
9OM0 Y39emodyg 36mdomo dbo¢go6mo, GobLys 3339 00030, HMIMOL MOMLBBEMINMOE MM
3m09m9bo dmogdbmgo.

XIX boy3znbgdn, 30bgdobymo Bomdmgdol gobzomomgdnd, 8603369tmmabo@ d90di30Mo bgmmom
bogbmzo gmogmgbgonl MmomEabmds. 03 d93mMJagEYool ommmdobgool ghm ghmo yzgmodg
3bmoomo gbmyBooliho oym 0b6gmobgmmo yomood dm®mobo (1834-1896 66.) — bgemmgbgdobo
o bgmmLbmodol d0dobotgmools 3939abgemo. 030 mogo sl gdo guzndgol, Jumgo o
goo3Eo dogqol. dolo bobotmdol dmogo®m LoyIIHL 000¢OYMO O MVObEYMO MYdg00 BoMm-
dMo396@0. 3ME®0oLO 10306 303Y3M90Mb MmO 39930, MMA gMdgmgbol bgemmgbgdodo,
d99mgaggoomo Lobyobo EOgdGMYDBYO0b6s, MmMIgmor XVIII boyznboob ddGMomo 3M306Hgool

bgmm3g690o 0gm googJEIImo.
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9.6. 3bo¢h3mm-390mJ39900m0 gMdgmMgbol om&mdnbgdol 30093 9™ 3o 36MdoM MLy
dmgobozgl, oMmobho doommb (1861-1944) 933m3b0lb. 3emybol 33y8gndol gmdgmmgbgdom
dmogmbgoymado, goblbbo LobgmmmLbm, Loog b0dYdggzdmgdo bgmom o0gdumgzggdmEs. 080
™30 Jdboo 9L30BYoL, gdgdo dgLoAYMOL bgEMIYML O EFEOMMAEY, 39boMgymmo
LoMYd03900L odmygbgoom, LbgoEolbgo HMbogmmool botmmo dogmm. dobo gmdgmgbgdo-
Lomgol odoboloomydgmmo ogm 3mozbogmbodmgobo boboho, Lhomodgdymo dgbotmgymo
Mm®3gon. dobo guzodgdom dmJulmgomo gmdgmgbgoo — ,dxbozo“ o ,dmabylbggemo domo*
BomdmEagbogm 0gbo dMmoyLbgmol g30dmxgbody o 3MohHogmbmo dmMBmbgdo ondLobymo.
®Y930, 93MbMA0y®3o LOdbgMggddd, E339m9ool LMY o 3bgr3zgmmmMdOL goyodmglgdod,
300mM0 0dem oo doboo, 1900 Bgeml, 3mdgmgbol LobgemmLbm Eogby®mo. 1920-1930-
000 6emgddo, Low®mobggmadon, 39MdmE, MA0YLMBOL dobyxoddhy®odo, GModEYbIgMAg LzoEgL
306339790 GHRM®IJO0L godhoMgdo, Homo gmdgmgbol bgemmgbgdo dbmmme x3gmhbydmnmo
LyGomol YIGOMM 3Mm3060H 900 oM Eomhgbomogm — 39330MmEO QIOMo domodh®o, 3gho
mo30LxMgdo dogo AJum3gml, Gomo doL mog30 89dmddgoE 9atdbm. odmo odolbo,
LOAYE™OBZgMOL YoMl 3069dTod, M0IEYLFIMABY IMYBbmEYL dboh3z™mgdl, dg9gddbom obogmo
9b308900 3MAgMYboL BobyROIHHJOoLOMZOL, Fog™Mad LOdMMMME, 30063 Y39MmMONIMO
RIHBIOHYMO bLY®OMYOOL YOIMOMM 3M30MYOINm BOYMEIIMED.

3603369mmm30b0 oMot gbo, agmagmabols bgemmgbgdodn, M®Obadd Fob mymLod (1892-
1966) dmobobo. 330 LOY3YbYgooL HGOEOEYMO, 3bMOnmo dbggmol gmogmgbgdol LMool
— ,03M30m0oqLol" dgLBogemol 899¢9a, 306 H0396039 doM0mOEO 306Mbo Bodmoygomodo:

0. 3mdgm9bo ymzgmmaol oM Johgddnenmo 0bhghmhoghmol bobogmo Pbo ogmb o dob Pbo
399L000390mEL;

0. 3M09m9bol odmMMbo LodMMMMME LMY YOO 603739360l B0l Ybo EodBoEIL;

3. }IMYO0 odmMbBg dM(E9dnMmo bEo 0gmb oMo gghmbgdmnmo bgdmbgoom — hmbgdomo o
Bobgg0mHMbYo0m, 0MHodgE M0Eb3g00m, MMIMY0E 3oM3399MM RYOMS LobHgdol dgbody-
30b0 0g6900;

. 3Mdgmgbols Jumazol Hggdbogzo Lodo®mmo, doyobemmagl Tyo LoyznbggooLol oby o6 Ybo
0ymb dogmoob dogmomo Loddommaob.

939emo 00 Loobgngd BAEZ0MO OEOHTMOOMJdO AMObENBY, MYMULL 30 MObEBYEMM3g gMmdy-
m9bol 3ombg® 89dmdgdgo@ ogino. dob dbodpg Lbgoolbgo J3gybol dbohzoml gooEbm
Loobemggoo o dogmg3g (1961 6.), CMBOb30, d39eM0 O MbOAgEOM3ZY hodoly®mool 396hMoE
30 ovoMbo.
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mobodgEmhmzg oMmJohgddydym 0bdhgMoghgddo, gmogmgbgool ,3ghobol* LoobggMglbm
039mMo0 3gmbo @GMmobg mg 3mMmddogboig (1887-1965 66.), MmAgmadoy, 1945 Bgml,
md0LMboL  BobyRodhydobomgzol, JoMmdHmbgdol Tgddbo o0bYm. 03hMMOL  y3z9gmodg
LOObHYMILM 3rMgdho 30 1955 Byl dobbmMEngmEY, MMEILYE J. hobEodomol ydommagbo
bobodommmL oM dohadhamymo 3ma3gmaduo dob dogd dggdabomo bMo JoMmbHmbol dobg-
300 dmgLbmzoemo 3mogm9bgdom odd39bwo. ©d Jdggdom 3mMmdYd0gd gondoomo ghmagzom
306Mb0300 J399mo cmg®mbiol dmbodmgdo, otrJohgddhn®ol gobyymagm bobogmo gmdgmgbols
dohbygol dgbobgo.

1962 Bgmb, Job my®dLboLo o dobo MobodmodMmggool — 309G 3mmol, 3me 396Mmo
3030M0b, ImMmF obg dgzomoglbo o Mgby M9agtmol 0bogoohngom, Jomod mmBobol
3mogmgbgools 3389ynddo EooMLYdYMmde 396¢h™To, (HgJudhomol  Bodyzebo dbodgzthgool
dmbobomgmonm, Logmmodm®mobm 00960emggdol BohoMmgde ©o0bym, ®odolg ©oEo Lio-
dyomo  dobgo  Abmmomdo  gmdgemgbolbo o  BmgoEo@, dbo¢hzmymo  Hggdudhomol
bgemmgbgool gobgzomomgoollo o 3M3PYMoMndoEool. 1962-95 Bmgdol gobdogmmando,
mmBO60d0, Lym 14 d09b0(mY o0doMmo. MOMMIYML 3obLb339dYMO Y3080 dJMbY, MoE
Hh9duhoemols dbohzmgol 0ggdolo o dbogmo bgMbgdols godmiEEol Lodyomgdol odmgzo.
MObEIMObMINm, ombodymo  00960mMggd0  AbLMAPOMm  IMZMIbOE  BoEo0gEe, ModdE
Log®mdbmodmo@ dgybym bgmo bggdudhomol dbohz®mgool d9dmgadggdomo mog30lbyxEm ool
30b30moMgool. 30 Bemol gobdogmmmdodo dndnbotmyg 03 80960 Ygdnl 39d39Mmo0m, mmBObo
®060390M™M39 Hgdbhomol bgmmabgdol 9O mazo®m dgdo 0gd3d O EOEO MO 003030
bbgoolbgo g39yobodn, gmogmgbol bgmmgbgdol gdobgzomotgoodon: odd-, Llobpobogool,
93Mmm30L 0930 J394obodo, ob3oMgddg, 0bmgopon®o bgpgol IJmbg, obomo MmoMd0L
dbohg™mgoo godm3gobgb. gmdgmgbo Bobommd®mog odm®mEo oMmJohgdhncmnem gomgdmL
o 0dMY300909¢m dboh3Mmym dMgmgbo@ 0g3o. 030640l dogipo 3oMmbHmbol dbothgmyg-
00l bgmmde. MmobodgEmmgg amogmgbdo, dboh3oM0 Yzgmogaghml mogz0@ 039mgol: Jabol
9L30890L, 0MRY3L BYMJOL, MYdogl o JumaL; HEMooEoymo dobomolby o Jumgol dgom-
oL 30MOMgMYMOE, gMmdgmgbol bgmmmgbgoodo, d330M©Ydo Bbgoobbgo dgmgymo bh9d-
6030, ®oE 23M30MRYMOM3690L dbohz®mol d98mdagEgdom 0©Ygol; 0gdbgdo bgmmmgbgd-
ob, MMaMOE MMEE6dMAnMYdnobo, oby BLodgobdmadomgdnobo 603ydgon. vdol mgomLokobm
3080 0m0o 0bgmo ImBobogg 999mdadgool bgemmgbgdo, Mmam®moioo dogmo doguo (033).

0mbOb03bog0o, MMA, MmMBb60d0, 1962-95 Bmgddo godoMmmymo gmdgmgbol 009boemggdol
3603369 ™00l doybgEogoE, 03 309bamgmo MmomJdol doMomgmymo, 1960-1970 6emyodo,
93Mmm30L IMogzomm g3gyobodol, oMmobozmgdo 8603369mmool ddmbg gémmgbymo Fobdto-
00l 009b0eMggdo 0gbo MMmZobodgdymo, Mmadgmmo LobgmbmEgdgddo Logyzo gmdgmgbo
QOYOH0MYOEo. 03 00960 gmo MM, yzgmodg dE®IYMo Mmmdol (3MMmbgmo) dogbomygo,
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MHM3MOL LobgmBmEgdedo 33emMog oMm~o bohygzo 3MOgmM9bo, MY3Eo, Mog30Q godmagbgoddy,
dbohzmymo hgdbhomol bgemmgbgool bbgo omggdoEoe Botdmgagbomo. vdodhma 8930306
3339 0bdoMmgoo hg®dobo — Hagdudhomol bgemmgbgde. agmdgmgbols dbohz®mgdol oMo, o3
300mx9bgddn, dmbobogmgmogb dbohzmymo Jumgzomol bbgo mMLbo¢gdos, 3608369mmmgbo
30RMHMM3EO 3odmMYgbgdnmo dobomolo o (ggbogzol B3gdh®oe.

990md09©900m0 LBoobgmol M3oMLOBGMOLOM, dMLObodbogno, dMAMLogmgm gghmaol, 9.6.
LemgoomobhyMmo dobogol J394bgddo dggdabomo gmdgmgbgdoi. ®odEgbodg J3gyobodo —
3MMMbgmdo, P6g3M9gman o Agbmbemm3goznodn, 893mJdggdom db3oMgddy, 9 mEMmMYMOE
30dM30b96 890ama 36MdnMO MLEHYON: 000306M30h0, 30000 o bbggdn. Lodgmmo
30300630 30, o0 bgemmgbgdol gdobzomoMmgoodo, goodbyzgho Mmoo dombooldomhgmol
93946900l dbohgmgddo (9o¢g 3o9mmL-30869Mmg, MYbHo dMaxLHM30) 01ododgl. dom ImMmol
LYoo odm®mAgYMO 0gm MMM 3900Moho, MMAgmadog gmdgmgbols bgemmgbgool
obom gbmghozol o™ Lomydzgmo.

EOILEMIMINM, MObddgEOMZg 3boh3MYMo  HIJuhomol yzgmo dodoMmmymgdol, dom
dmMmol, gmogmgbol bgemmgbgools gobzomomgdolo o dbodhzdymo my ¢Hggbozn®mo boob-

9900l EobgMmagol bgml y6ymdgb o, 30M3399MMBOMOE, 30bo30MmM™M9090 0O LoghMmodm-
MHobm 396¢™M9on — gmBobo, d0d9mmo, mmdo, bog-omMazon, 393060, 9dY-od0... 39090,
XX boyaybgdo, gmdgmgbol bgemmgbgoo, doMmomoaE, MM 30doMOMYMYI0m 30MOMEYOS:

1. 96090 99dha®ymo 06dhgM0gmolm3zol 3ob3nm3zbomo H&moEoEoYMmo gmogmgbo, MMAMoE
o LogMmEggdLo O LEdMHYggOL oMmo3L;

2. dboh3mym-393mJaggo0mo 3mogmmgbo, MmIgMOE 0030mMobBobgal o3hm®mol LMoo
00300700 EOIM30YOYMgdol RME®AJOOL, 3MMmGmobolo my 3MA3MBoE0gdol JodoMn.

£399em900L03gdM, gLOd MMBOBIMB0MYAINVbo 3mdgmgbo, mydEo, Mobodgpdmmag dbohgz™gon
Ly Jadm bdoMmoE 3030Mmmo396 LBREBdIMB0Mgdnobo GHgJudhomol bgmmgbgdolog. ™y
300390 33nxol b6odydggmgoobomgol odoboboomgogmos H®Moopogmo Jumgol byk-
bg00, 3060339790 QQMMIGO0LO O 7YMJOoL 30MMO0MMBY, MOE Jom RYMBIMHYMO HomMLbab
30bolibgogqol, 9.6. dbo¢geymo gmdgmgbols 398mbgg30d0, yzgmo 890mJaqgdnmo bgMmbo o
3900mE0 EoLEZ9000 — MMEMME Mgdohnlzolbo o 3MI3MBOEOOL Mog30LYRaMo dgMhgze, 0bg
Jumgobo o dobogmol IMog3omAgMm3aoabo bgdmbgools godmygbgdo. ygmagmogg gb gabol XXI
Loy3nbol gmdgmmgbol Ybozomy® bobooml, B&EoL dol gdmEon®m-dbohzmym dgaogmmgbolio
o Loy3z9mgbm 60dnT9dL doomo bgmmmgbgodol $9ddomoacy Jabogmgdgdo oJ393L.
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Jommymo gmogmgbol olhm®™mos, boddmmo gdmdodo, 1960-006 Bemgddo 0bygde o Eo303-
JoMmgdymoo 3030 yobomgmobo (1933-2006) o dobo 39ogmaol, mdomobol Lodbodgdmhm
03000980030 ©EI3MOMOH0YM-303MYgbgoomo RIYMHIHoL ©oTooMmLYdmOL, dbohgHmobo o
bgemmgbgooma3m@by og0m 30Endzomol (1901-1986), obggy, 08 3gMomdn, Lodbohgtmm
03000938000 M9ghm®OoL, 203MMMb gymomgmodol, bobgmmob. gngo yobomgmads, Lodbohgtmm
030009800, 3060-39M0303006 B39E0OMMINM, 1956 BgmL EOdIMOZMm. 1960 Bemoob onbym 39-
OgMa07 &m0 dmm3069Mmdo 30bo-39M0d030L 3omgEdody, myaEo, 98039 Bemgddo, o0bhgMglio
Hhagdbhomol bgmmgbgoomo o LHGYIHIMom. ddol EoEoE dgnbym bgmo 3MMRgLME®Id
0300 (30(30330¢M30, MMAMOL bygmdM3zobgmmMmdnmol 006 domggg ©oobym Jumgommgdols
9L308900L dggabo o H9gudhool 3MA3MBoEool LEogmmgdo.

3030 yobomgmao, bomybo Moddodg-
390007960, bhyEIbHYIMOD ghmoE

Givi Kandareli and Khatuna Razmadze-
Mebaduri with students

1963 By, 83030 yoboMmgmo, dmgmb omImbogmgm 93em30d0 3bmdom dbohgo dbhmb
3000mmob, Lhogomemol 3PMLoL gobogmagmo, LmEoomobhym Rgbmbgmmgozoodo gogdg-
803Mo. M0300 Job MY®LOL dmbBoxgd, 3000eMdd 3MdIMMIboL dMd0M dboh3oM0 FodOM Y,
BgbmLEmM30300L Ydommgl Lodbohzmm B3mado. glod EOHM, MMEILE 3MAYMIbol bgmmma-
6900 3M3mommd0L 9H®Mg30Mm 303L 0MBY3L, 3™ FbMmMME 93MH MY gMdgmmabols Jumagol
HMoEOEoMm J39469030 (39300, LOMGMOBagMN), oModgE 9.6. LMmEoamOLdHYMO 006030l
9394690303. Bomgob gobLogym®mgoom Bodmomhggo Agbmbemmgogznolod o 3MmmMmbymol
B3MENY00. 3M3PEMOMYM0O 3MBJMYboL bgemmzbgdo Loddmmo 303d0¢dn 8gdogom Mgldydmo-
390003, 3obLogymMyodnm, dogmbhooldomgmol §3994b690do.

1950-60-0060 Bemgdo, LddgMMO 3033060l bgemM3zb9g00d0, 3oM3399MMO 330 YOgO0L 3mUH-
LhoobyMmo g3mdoo, MHMEYLOE 330300 0EIMMMZNBNMIOYMO o 3O M30gobolhymo
bgmmgbgool doMmomgmy®mo@, Eoobym dbohgoMmme obogmo momdol LEGox3e 3gMLmbo-
myY®0o 990mdJddggool nadm dghom mogobyaamo, dbo¢zmym-godmabobggmmonmo o
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©93MMH 0o Lobggdom godEoEMmgdnLozgh. oldo®mgddg godmAbro 9.6. 50-006gMmmo MoMmdo
o dbo¢gem-39dmddggdomo byemo Lodbohgmhm 030©9dool 390mMyodois HGMmoomMgdos. gu
OhamMLRgMM, bbgoELobgo EO™Madn, dom IMMOL, EHIMMOH0YM-3odMmygbgdomo byemmgbgdols
439emo 3030MHmYmgdodog, 990603690m 0.

™93, 9V 9O 300093 0L 93mJo 0ym, MdMEILOE bgmm3zbgdnl bodydmo Lobgmabogm ©339-
09000 LoddMmy®o Lobhgdo olyg dbgmdomo dydomdEo — 0Jdbgdmo Lbgoolbgo ©ob0d-
By gool 3og0m0 JgbM0oo-b0ggomod, I3MMO¢H0YM-godmygbgdomo bgmmgbgoo 30 dom
306394mxngm 6060mL BomImoagbo. ImBo0gzo, dbohamynmo 39603030, 30h®ogo, §90YHMdD
— 9L ol EOMZYo0L, MMIMYdnE dbogoggdym dgbmodomo 0bhgM0gMgol, 0dE0EMmdIE,
00M030MAgM™M3690@O O 0303MMYMOE, LoMOML, 0bhodyMmdobo o ghmgbymmool
3063399 9gmxgml bdgbos. dbgmo bH9gbYbEngdo dmgmmo Loddmmoe 3og3doMmolomgol ogm
©odoboboomgdgmo, mYdEo, Lbgoolbgo M9LdYdMM030d0, dERNMMIMN30 bombols godmmABg-
70 0600030©PYOMPOMBO o HIOEOEOHMO 9O M3b7Mo dMH03900 03MdbMIM..

3030 yobo®mgmo, 0odod byisndedy,
bomybo HoBdodg-39d0yM0, 0gLbm
30300m0830¢M0, Jotm39em o hobgm
LBhngbdhgdmob ghmo@

Givi Kandareli, Tamaz Nutsubidze,
Khatuna Razmadze-Mebaduri, and Beso
Kikilashvili with Georgian and Chinese
students

3030 4obotmgmado dogmdg 30030 LMo O0MO 300dMMD. 030 HEMOOEOYINO ZMIJIMIbOL
$996030L dmabemg oygm, Loog BodYdg3dol odhn®ol bbgoolbgo qgMmol gkoEoEngdolo
0  HMbogmm0gdol O®MOgHMIMbOE3MmgmMdy  Jaboo. 3030  Yobodmgmol  dEMmIYMmo
60073936900 3odMmoMmhggzo 34o®o, LHGYIHIO0MHYOYMO FH030MRNZYM0060 3MT3MB0E0Ho0M,
HM3MYodos Mm®mTo O Ym0 doMIMboymoE ghbydol 9o m3obgml, ggghmmo godo 30 dogm-
8900 IM030MRIOMZOB0d — OO0, IMYI0MIMM-3MYd30LARMM HMBIMO0EOD, YRGM
3030 R9MYO0L 3M3B06O3003EY. 3. YoboMgmo mogoE Jaboo gbzndgdl o mo3039 JumgEo
3m0o9mabl. dolo gL3oBgdo dbo¢hzMym dmMbobodgdl BoMmdmoagbeo, MMIMgdLog o3hMmMO
mobEomobmdom, Jumgol 3O mEgLdo, 0330MM30890mmoE dLbodEo bm®iL. dolo oEMIYMO
60338930900 (,376M0 B3g960 oMLMBOLY®, ,ddbmggmgoo’, ,6gotmmbmob®) dmbydgbhymmdom,
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030Q00M© 08390790 3M33MB0E0900m0 O MIOMOLH M0 PM®Igdom godmomhgze, LoEog
bdoMmo QogyMmomgol ghmgbymo dmHhoggdo. o3 dbMmog, LOPMmooE ZobLlbgoggdymoo
dbo¢hg™ol gmogmgbo ,a0MmMLISL0". o LodMHYIdg, MomImL Jombymop gobmoggdymo
0MHML3L6OLYYMO Lobygoo gobydgm™MYogm RYMOEM3ZL Lydmoml Jabol, HMIgmoE bogzomol
30EoMmbO O BYMNYMYB0m dMLOZLY BLddgdMML goEIm(E9aL.

3. Yyobomgmol 1980-90-0060 Bemgdol bodydg3tgodo oMmomaL dobhMogdhymo 3ma3mboio-
900boEd0  0bhgMmalo; dbodhgzoMmo T93bg0pMmoE dMM3g93l AM®mIqoL; bdoMmo domby
90m30&M00 hgbomo ob gboo bodgdo, GMMAIMYO0E JMMMGmoBmo godol IMol30MmAg-
MM3000 HMboPM0o gMmoEoEngool 39339Md0m ©OEO JIMEOYMO EOH30MHM30Ld o T bhol
do¢hoMmgdgmoo (,hMmoggooo’, ,b9300).

1980-0060 BeMmgd0EOb, Yyobotmgmo dmbobogmgmdol 0gd@o BogogdoMm™m o LogMmodm&molm
300Mmx969080. 10EgLlos dobo W306¢Mo AMToZ30eM0 MOMBJAI0L dMBdGMEOL Logdgdo. Ladmmmm,
03000930030 0L 10308 MOBOIMOBMYYOMD 9OIMOE YZMMOH0YM-godMy9bgd0mo bgemmgbgdols

ROIYMHIH0Y, Lomoggdo hoyEas 3MdYMIbolo o 3bo¢hzMYMO JuM3z0M Yool JomgE™mOL o
3080MmEo hggduhomol o3 JHMPM9LO EIMZOL bgmmmaobmo 3003900 MOM0Jdo.

80-00b 6¢m90dn3g, 3om9gEMmOl 303089, dg39em mdnmobdo, doMm@Ybol Jyhody, 3030 yobwotmgmo
0400090l 890 Ja9wgd0m LobgmMmULBbM-modm®mahm®maoly, boo 01939 tMmogomo Lhygbho
0 396MOLEVINOZMYOIPYMO JBoVMO gMBgMYbol bgmmmabgool, goom®madngo mogobo 3MEbo, dom
dmMoL godm®mBYnMm o0 0yzbgb: bomybo MoB3odg-390007M0, o®m0bo bodobodg o Lbggdo.

3030 Yobomgmol 39003mgo®mo dmmgobgmdol ghm-ghmo 360d369tmmgobo dmboigg-
®00 Bobgmol Lobommbm MgLidydmo3edo 93 mM37Mmo 3Mdgmgbol LBogmmgdol Eobygoo. doMm-
®Mom0o, hobgml 3JmbEo 00Mgdydol dogjom gmdgmgbymo Jumgol ydzgmalo BHMoEoEno
(39LL0), Fog™MOad yoboMmgmadd 0g 93MM3PM0 3Mogm9bol H9gdbozol LBogmMgdol Royyomo
LO®Yd39(MO O MY MOMOJOO OBIGY. YEOEILOO Fobo o dobo AgymMmol — oo Moy
4obomgmol Mmmo Loghmadm®mobm gmdgmgbol d09bomgl — ,,cmmBoboob 3930603©Y"
ooMLgdoL bogdgdoy, MMAYMOE IMMmIYM dMAMLOZMIMAn, 300390 LogMmOTMEMobm
doLdhoool 3Mmggdho ogm. o3 009bom9dg, 3mogmgbol dbmamoml Bodyzobo ™MLEoGHgdO
m030006m bgmmgbgool BomYPaqgbbgd LogMmodMmMmoLm LodmagoEmaosl. Jommymo
3M09Mgbol LoM3990mMb, YyobEoMmgml 339MEOm gabgbd 393MIIYLO O MObodMOdMmggdo.
dom 600739369030, 3030 YoboMmgmol o®m9ymo 899mgaggdol dbgogbo, §oMdMIL oEO
8maol, dmbydgbh®o, 3030 xR0379M0060 3033MB030900, LoEOE MYFOHOIOE, 3MMMEOOH0E
O gQmM®mIomd goEdmEgdol 9mmgbym dmApoggol gmndbgdo. mgdbm  doBobodzomol
3mogmgboll — ,LodwgMmo dGMmMAodg”, dmogzoMmo 3JMA3MBoEo®o o 0EIYIM0 396G
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dongmo hobom omdommymo, Joyn®mgomobzgh dmdpmoomgdymo, 93300@ o dYoMmo
dgoMmo Lbodo 3o®mdogn FodozoEol qogyMmo. 3MmA3MBoiool dMbY3gbhymmdol ddmmoghgdl
MmamME om0 BHIHOIYMO 3mMBYd0, 0bY Boygx®M9dgMmob dbmmL dohobomo 3oMo.
RM®3G00 HJomobHH®OE, IMEHMMINMO FMEIMOMIO0Mdd oEIM39373M0, 396HEMoMmyY™
3M33mBozool goMml 03003l Mm®bodgbhymo oMmdoo, GMIgMAng bohyMomobhyMoEod
3003m3939mo ddmAdol bbgoolbgo ocoMowo o bogmo. 33300, Lhohozn®, dmbydgbhy®
3M33mdozool gbdoobgoo 3mogmgbol 3mmmmohoi, MMAgMmbog mdomo, dmyogobadmm-
dmygomomm hmbommogoo Jabol o dbmmmm dogoEodogos Lb3e xgdmo 094i390hgdo.
0b0bo 039390 FMbMAHMBYO™MOL, FogMod oMo gMmdgmmgbol dmbydgbh®mLo my Lhodholy®
boboomb.

30bLbbgoggdymono vbMmo gobo®mool 3MA3MBoigoo ,bm®mydo“ — dmbBomomm-dmdogm RMb3yY,
9ehm3obgmol mogdg aol Lod-bodo dmM(E933030L FMIMO30 QOZYMS. QOFYMOMO 03Jod oY
dgho LEHOMOBIOYMO EO 30MMO0MOd, M3, IH®obgdolo o Jo30 3MbHYGYMo bodgool
89939M00m goEIME9IYMO MoHIPmo IMdOHOMdd O FMBOMOMM-30bEoLRgMo JMIHOEO
3OMMmMoho 03 gmdgmabl LmymooE gobLbgoggdym 9dmEool bdgbl. ghmo dgbgEgom,
000Jmb 030g37yM00md IMbMAHMbMHO IMdGmomdd LomE®moE gamEoYMo o E0bodnzxMo bwyoo,
o3 LEPYMOooE dggbododgode Lodbgpmm-3ohGmombymo 393300 — ,bm®m7dol” 3doMmym Lymb.

Jomomygmo 3mogmygbol 999amad 30b30m0Mgdodo yoglbod dbo¢go®m modod byiyondol
(1940-2002) ®mmo. 1960-69 bmmgddo 0300930030 bBoZMOLLL, 030, ROIHMIM030,
0bomEoo®mLYdYMmOo dbohzmymo Jumzgomgool FomgE®mol 3o®mzgmo oL3oMobho gobo.
oL30Mobh MOl EoIMo3™Mgool 8939y 30 domg3g EoOBYm 3Modholymo bogddoobmds. 0go
03000 39ogMmaolo o 3ga3MAMOL, 8030 Y4oboMmgmol, Mmobodmodmgl BoMmImoagboo o
dobmob ghmo, EooE dgybym bgemo Jomhmymo gmogmgbol gobgomomgdol. m. byinoodol
oMgym bodydg3tgodo, 0gbgdo gl Lobgmadboxm o339Mm0m gLy gdymo 30bmgdo, oy
POGOMME, 390MmJagEgdomo gmoagmabgdn, 0339m900 9Mm3bymo agLbggdnl, dmiHn3900L
dogool oMm39d9mo Lby®mgomo (bomby®mo dmdogo. 1976; bombydmo dmbogo. 1977).
dogbgogo 0dobo, MM3 Logodmzgmmdo ggehm3ymo 3mdgmabo bgemmabgdols obogm-
09boEaIPMO M0 0gm, Jum3gol HMoEOEngdo Jblmgo®mo EOHMOEDb3g 0MLgdMIEY. odol
o omamhgbomo Lgmobo o domol Bammol, Jumgomagoolo my bomoho-goMEogool
603339000 0M0339bh900 AMBAMIL. XIX-XX Loy3nbggdedy, Lodommggmmdon, dgbomohgmoonls
360300 39603 30 dobmEom dgdm®mPAgbomon. 93 dbMng, goblognm®mygoom, 3odmomhgmo
0Y39m0.  JoOmymo  QoMmEoaol  Lbgoobbge ™Mm™MBOAGbhHYmo  Lobolo o  dmpogol
30000MY0d, QMMIGOomo O QIMIO0m 0ododn, Eodoboloomgdgmo oym dobo dEMIHMO
390mdgadgm9oobom3gol. Loobhghgbme ®. byEYdndol Jogem HGoEOEoYMmo Jumazol Hggdbozom
J9LGOYMYdYMo  QOMEOggdn, Loboboomm M®bOdgbhnmo  dmAH03900l  Mmo30LYROMO
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06¢hg®m3MmghoEoom, obg3g, Abaogbo ImHhnggdomo O MYAgd0m 0bL3oMmoMmgdymo 3Mogmgbgdo,
MMAMYooE ddLHG®odoMmgdol, BhHomodogools o, 03039 EOML, ghMmabymo Lobggdolbo oy
R9MYool LomEo®mo bodogom d9gdboemo bodndgg™goos (,mydo Jommgdo®, ,ba3ba®mo Jomo®).
. bynoody, 03 3mdgm9bgddo, FEomMMOL, d9943bol oMo MgOmMOLAHYMO O FMEYMINMO,
060390  93MMOGOYMmO  3MA3mMBoE0gdn,  Loog  Yymggmmazol  dgbo®mPYbgdYMmoD
BOdGOHYMOMO3mM0o. bodo bob boO O E0bad03YMO, boboi mEbog bobn, LodghMoymo ©o
M0¢HIPYM00. 8. yoboMmgemoligob 3oblbgoggdom, HMAgMOoE HGOEOEOIMO 3Mogmgbol Jumagol
dmadbmyg oym, m. byEydodgl bodemogl 9du39&m0dgbdhgdo — 0go bdoMmo YO Mm0gMmoboEgmyol
$9960390L, 0L939 3MAIGIMABYH Jumgol Pbodgol bomohobomgol odoboloomgdgem bomb
$996030L 06 303oMmo3l QoMmEognmo Jumagol gmmgdgbhgol. 93039 OML, 030 LomEo®mo
300 H7MBINMMO0m REMMOL O 04gbgdl ZMmmm®modnm godol, HMAgmoE gobbymoomgdobo
oy 90mEoy®m  Ibhl To¢hgdl bodydgzmgol. o3 dbMmog, goblLognm®mgoom godmombggo,
. 6En00dol gMogmgbgool 303mo — ,69emobool EMmMYdo*, MmIgmog 1980-0060 Bemgool
oboLGmYMmULoo dggdbomo. gmdgmgbol 3m33mBoiEoo Moo 893LYoNMO MMbOdgbhymo oy
QOgYMoHoMmo dmbh03900m, 080, JOGMmOMME, bbgoolbgo gl Lydomol (Bggol dogmobo)
3Md9gm 09630060 boml 3306d98000 39ga9bomo 603ydg3tgdod, mYdEo, Jomo GQIMmO godo,
96O ®3069mT0 goobymo, 3969060030 LoMYd039300 39Yd0MO, doobo O LYBaoL Boghmo
0Moh399m90Mm03 90399l 0dm93d O BoRbymol mozomo 3B0L (Bomgm-mgm™o), bylboobo
80d0®mobo (gMYMF-063069) O doMogoobo mdomo 893mEamanl (9430m9mo o dmyozoladmm)
oLbmEodE0OL 06393L.

1990-0060 Bemgdol obbyolo obomo ghodoo m. bysydodol d9dmddggdodo, MmEo dob
3m09m 969030, 0JhoyMoE 3330MEY00 d39Mm0 Md0MOLOL Mgdodozo (,d39mo Mmodnmolin-93;
,d39M0  Md0MOL0-94%). mydEgo, o0 39MomEdogg, dobo yzgmodg 09603369tmmgobo mgdo
Jomoo. gb oM oMol Jogmo — 330M0, Jogmo — 3IGMAYEMO ob Jomo — Y, MHMamME b
LeE®YOM0Bd0L 93mJodo 0gm; gboo boyl mgdo — Jommo, Mmagmm 3839609Mgool, bogmododolo
o Loggzo®mymol Lodommm, Mo LozdomE ™Mmododo gobopboEo gobmom 0dMmobogmo
3mbAHLOOEMMO LOBdMOEMYOOLMZOL, MMIgMoE goMm3399m IHod3gobo o J0dggdl oym
doh399m0. 6oyl m9dol dbohzoMmo bdomoE JOGMPbEYoo, HMEM®m3 3Mox03ywm bodydggHhgodo,
0bg 3Md9mM 969030 (,Jomob ogn®mo*, 1995; ,0mo*, 1996; ,gommado’, 1999; ,0006mdo“, 2000).
aLbgogLo godmbohymgdo, momJmb, 0dgEolo o Lobommol bodg®mbzoml BotadmoEagbo,
00MM0bEIMO Ao0bgmMYdYMmOo o Lodmdomodm maol Jomiggbmdo gobgaymo bogommay-
mmLm30L. 10308 byEnoodol 3mdgmgbgdo dMogom Lo3e3d30MmM O LogMmOIMEMOLM godm-
0969089 000bgomEo. 3gamgdggoomo BoMdoGhgool oMo, YIbndzbgmmgobglbos dobo
390003Ma07Mo ImMgobgmoo, Bemgdol gobdogmmododo 0go Lodbohgmm o30@gdool, gmdg-
mgbobo o dbohzmymo Jumgzomgdol JomgEmol 3gogmago ogm, 1995-2002 Bmmgodo 30
— 30Mm90®M0L 3odgg o 3MMAgLMmMO. JoMmymo 3mogmgbol ompobhmo momddol yggme
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oM 30LO dMBIGEOM0S. INodMBo3eM Y00 0blgbgdgb, MmMam®m3 0tMmoh39xMgdcMm0n3g 39ogmaLo
0 3MHMRgLOMboML, HMA3gMoE 0O 30¢030L39300 93gMMOMEO MOMMIYM LBhYEIbHL O
e 890mMJagEYd00 M30LYRM OOl ddgmggEo.

300900 Ma30d byEnondol M3zobmo LddbodhzMm v300gdnol gmogmgbol dydgydol hodmyo-
00900l Lbogdgdoy. dnd9ndol dgddbol 0go, 3MBEIRE0O O 3MMadi309003 dolbo o dobo
393MaM0L, 3030 YoboMmgmol, qod®molo o 0d3MoL, domo bobg®mdemongo 39wogMma0YMo
dmm3069mooLo o d93mdgagEqoomo dogmobbdglol d9egano. LodgEbogMmE, 3oMEOE3VMY-
00009 960 Bmom dEMmY, Modod byEndndgd o gn30 yobpohmgmado gmdgmgbol dydgydo
MROE0MIOHOE goblbgl.

1991 Bemoob, Lodommgzgmma dbomo 3bmgMgdo ELBYM — 030 EOIMY30YOIMOo Lobgma-
Bogym gobo, MmImol 396900lo o YMEOBoMYool dMmogomo LoMmymyg obemEo. 3339006
390330emo bgmmazobmo 3bma®mgdo — dgbyo LobgmaboRMm EO339MY00, EOLEGYMEO OO
oM Johgddhadamo 3m33mgdbgool 3d9bgdmmd, MMAgMmmd 06hIM0gmHgdol dmLoMmogoE
3b3o© 0996900690 93MMOBH0YM-godmygbgdnmo bgmmgbgool bbgoolbgo oMmaol (30¢)-
M0g0, 3MBo030, HhagduHomo, 39Mod030) 0MAHobhmo d99MJagEgdol. obgm 30matgdado, JoMmy-
mo gmogmgbol Bammol Bo®mAmToEagbmadbog dmyboom dgdmgdggoomo dndbgoolo o
00m(3obgool gooodmgdo. gl 3gMomEo dogmdgE ddodg oym, MMaMME JROMLO MmOMool,
Jomomygmo gmogemgbol Lammol EodooMLgdgmo oMmApoldhgdobmaol, oby obomgagodMmg-
d0Lm30boE, HMIMYooE 1980-90-006 Bemgddo godm3z0bgb d9dmdgdgpgdom dbdoMmyddyg. obobo,
00939, ®MZMME om0 YROMLO 3 Y390, LEYMooE Lbgo MYOMMB0T0 dMIMADBEHYD — oMo
oMmbgomoEo Lobgmadboym 03390900l Lolhgdo, gobgmo 0bhghgbo byemmgbgdoboado,
00003006900, POGmOMME, ZoEoMmAgBolmgol dGMmdmme Ybg3Eom. J3gyobo LG T9dmddy-
9000 03MMOE0030 oMAMRBEY, EMMIo0m gobypo 89dmdgdggdomo 3033060 Loddmmo
3030060l Mgbdyndemozgol dmmol, olggg, 9.6. LmEooMOLAHYMHO dobozol J394b9dmob, Loog
3mMd9mgboll bgemm3gbgdo dogmdg domom 3MmMAILoYMmULo o 390mJagEgdom Embgdg oym. o3
3dodg 3mmobh03nMm-93Mmbmao®mbo o d99mJdgEyoom 30m0Mmgdndo, 9JOHMI30M0 oMM3930
0gm 1994 Bgmml, 09manol Jomogd dyMmbgdo godommymo gmdgmabolo o dbohgHymo
Jumgommgool dgmMmyg LoghmodmMmobm HMogbommg — ,aMmdgemgbolbo o Jumazomgool
bgmmgbgoo Lbgo 93rm30d0”. 03 godmagbols, 30M39eMmoE EOAMYH30JY0gMo LoJo®mmzgmml
oLbHME0090, 34o300 JoOM3IMO FPYMOHMMO, bgemmM3gbgdomamEbg bobm yoxdody, HmMAgmados
dm3myg d9bogomo bho¢oo J0ydmabo Logommggmmado Jumgobo o HgJuhommol bgemmgbgdols
O®oOE090L o dbY3g, 03 dbohgegool 3gdmJagEYosl, 30633 ©b0dbYM HEMngbomgdg 043696
Bo®agbombo. OIM30M09Mgomgdnl 606039 30M0390MoE BoMEEL JoMmYMOo gmMogmgbolio
©o dbo¢hzmynmo Jumgomygdol dboh3zmgool ol obomaodMmEo momdo, MMAMYodos 1980-006
6emgddo oodmoghmgl Lodbohg®mm 03009300. oo dokoodols, 00339 Logyol, Bobm 33Mogol,
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0000m0oLOL 03MMMb Jygmomgmmadol
Lobgmmdnl Lobgmaboxam
Bodboh3M™M 530009300l gMdgIMboLo

o dboghzGmymo hgguhomol dyBgndo

Tapestry and Art Textile Museum of
the Apollon Kutateladze Thilisi State
Academy of Art

Jgmo (3030830emol, do®mogzo d9Mmodols, ho®mogm LBoboy®mobo o bobm yogydodol 6odydg3tmgdo,
3mdgmgbolo o Jumgzomgdol dbohgMmPmo dYdoggool Lbgowobbge H9gbozom oym
dgbemymgdymo. gl bo3E30MOE BobmEom dbomgodmEo  Jommzgmo  aMHobdhgool
LOYODITMGOLM dMOOMYGdDd, MMIMYd0E 30M39MoE BoMEabgd Lodmagomadol 60body,
MHMaMmME3 oIMY30EIOIMO, M03087RVM0 BoJoMmm3gm ML Bo®mdm3oEagbemgdn. od Bimyodo,
0608369cm™M30b0 0ym, JoOrmymo oMmolodmoghmdm m®maobodogoo Jommymo bggdudhomol
339930L (GTG) bogdnobmooi, MMBYMIdE BogMdbmamop dgybym bymo Jommymo BHadudho-
ol bgemm3g6900L 33 o®m0Bo300L o 08 LEGMMOTMGOLM 0BMOEOOL OdMg30L, M MAYMm-
doi obomo ©odMY30909t™0 LobgemdBoRm 03YmMmagdMES. dMbodymo Hgduhomol I3nxn0
9OMMOMOZOE EO0OMLYL Johmggmmdo bgmmgbgdomadmbggdds, omdobhgdhm®mgddo ©o
dbohg™mgodo (6. yoxdodgd, 6. Bohboobdo, b. 393603008, 0. 3MIMM0dgd). dogmg, dobdo hggdudhomol
000MO0m JoMmm39emo dboh30M0 30gMm00bo. 31930 Modgbodg 30doMmmYMmMonm PdomdEo
o MM Bgmmobodo ghmbgmm doMmmogEo Hgjduhomol boghmodm&mobm Loddmdoydgol — gu
04m hagduhomol mobodgdmmgg dboh3mgdol Logmmodmmolbm g3odmagbgdo, AbmeEMomdo
36mdomo ¢hggduhomol dbo¢gemgdol gmEmJamagdn, 3P H G0 3993300MIMO0L 3odmMmxgbgdo
o LogobdobomMgdMM 3MmMaMoagdn. 1997 By, 339030 HyJbhomol 3oMmggmo LogMmo-
oL Lod3MBOYA0 oMM, LEOE Y39t gl FodoOH MY Ao 0gm BoHTMEEIb0MO. MMZo-
B0BoE00 0JhorMoE MobodINrMIMMBEO BogoMmmggmmm Lbgoolbgo dPdgydmob, Lodbohgthm
03009300Lm0b, EoIMY3009d9 dboh3Mgomob, dMmEoL 08EMMBEYMMO 0bEYLEHGOOL Botrdm-
3000396 9dmob. Ignxndo LogOH®MOTMGMOLM HaJudhomol bym 5 Lod3dmdoydo RoohoMmo
3603369 ™3060 HMMO 0008030 3MdgMgbolo o dbo¢hzMymo hgduhomol, Jommzgmo ©o
73bmgmo dbohg®mgdols 890mgd9gdomo JOHMogMhmmMogoolo o 3Mbhodhgdol odyomgdols
bogdgdo.
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1990-0060 6emgdol d06xmYMmoEob, Jommymo gmdgmagbol bgmmgbgoodo, sbomo ¢9bogb-
30900 d900RbgMEO, MoE, Mo MJdo b, dbomo MYoMMO0EOb godmaobodmyg, LMYMooE
30bLbg03909tm  OIM30EYOYMYdoLe o d9amgagEgdom 033Ul doEgd®L. J394bol
©03MY3090MMO0L 39MH0mM A0 gohgboemdo Lodbgmggddo, Lodmgomgdol Ab&HoEob dmmbmg-
bobo o 0bhaMmgbol O3M3a30d, 9MmMa3oem 3M0BOLYM o LEHaboEoY® FEaMmIoMmgmdodn
Booygbo gmoagmgbol Jommggmo oMmHobdhgoo, mYdEd, 93 306MHM900b39 godmaEobomy,
3063 ob0dbyemo LB3gENIMMANL JOMZYMO EIMAY, JRGM dgho F9dmMJaYEIOINMmO, dbamo
dMHobhymo o H9gdbozyMo bgdmbgdol dogdol dodommymgdom Eonbym dydomdo. 1990-
006 Bemgddo Bolobymds LogOMOTMGmOLM 3Mbiogdhgdds 3603369cmm3z0b0 gogmgbo ogmboo
o godmopmpbmeo hggduhoemol dbodhg™gdol Logdoobmoo. Eonbym ggdudg®modgbhgoo Lodgob-
Bm3omgoonobo hgdbhogmolbs o 3mogmgbol dodommyemgdom. o8 dbMmog, oEdom, gOM-9Om
30039t 60393930 6o RoomgommL 60bm ;3930dhoMmosl, F9M 3093 1980-006 Bmgodo
d994adbomo, ,,093MGMoho7nmo dmiogo“. dboh3oM0o bggbl o ML ohYMo YMo3Lgdl g mdobgml
3mMd9m9bolo O HMOEOEOYMO RQOMEOZYMMO Jumazol gemgdgbhgol o Jabol EodmyznEgdgm
LodgobdMANMgd0b 3MA3MBOENYOL.

3mMaoEoE, JoMmmymo 3modgmabol LmmoLomgol Eodoboloomgdgmo ogm ol qodho, M3
dbohz®mgdo mogzo Jabobgb gLlzodgol, dodgmmbgol, ®godo3Ebgb domgdl o ®mo30(39
Jum3bgb Bodyadg3tygob.

1990-0060 BeMgd0ob, b3d gob3z0matMyools EMbL doombos JoMmagemmo dbo¢zmgdol Jumagol
09960308. 0gnmolbdgdo dommdg domomo LoddoEmM3gol Jumao, ®oE 0dol Lodyomgool
0dmmgmEo, MMAI 30MGHIMINMMO0dg 3099zobom qgm®mAo, RI®O My bodo. mobodgpdmhmay
Jommymo gmdgmgbol dbohg®mgdo, Jumgomdo, qogdbhMmdMmogoE, RIMBEIMOL 6©9330Hh M0
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Hh9gbhogmol 3odmaygbo, Jotmgolime,
2013 B6gemo

Textile Exhibition, Carvasla, 2013

0mbolidol, Hmbogmmdol, gdmo@opoolo o Lbgoolbgo odhn®mol Tgmbydol B89339mdom,
30b6109m®m909m 9xn9JHIOL 0mb69396. Jumazol Fotmmymgdymo H9dbozoEob godmadpnbomy,
39930600 M030© 3MIYMYbol BMOTo¢h0E. 03300m0 odMboZMOLoOlL oMo, domo Bdmadgdo
©08g39M0 BIHBIMHYMO HomMYdoL 306Mod9ghMm9oL gobmmmazYos. mydEo, 0gdbgds bodydyzmyoo,
MMIMYdnE 060MPA6gd9b IMbYIIoHIHMISL o 03Ol IROM  EIZMEOHOYMO O O™
R9IMBgMHYMmo bgdmbgdol 39d39mdnm 0¢B9396. dbgm 6odYdgzommo dmMoboo bobm 3P3Mogol
»490m0L (00", HMIYI0E 3ME®0BMBHOMYMOE OgMAIM oMo RME®IdHOL 3MA3MBoEooo. dydo
O 0030 HMBOMY®O gMOEO30900L YO MOYOMEO30MOL30MYonm, bbgoolbgo qgMmols bodm-
06030 3MboLAYOOm, LOME®MOE JRIIHYMOEOS oEAIMEITYMO 30330L0mMbol do™do ooty
06oh399m9d®™m030 Hool LoEooEY. blo v3¢hMMYool BFYTg3¢rgdnl oldhooOHMdE, bdo®mo(,
©ogyhobols ob HModhobol, oMmoMmganmomymo ¢hgbommo bodgoom 0390ym 3M33MBoEngoL
90ndbgde (6. byydndy, 9. boModg, b. §mmodg, 8. byEyd0dg). 03 bgtbgol oM Hhobhgdo gomMEoYMo
dgbdol goLodmoghgdmoE dodommoggb, MoLog 9gdohgoo odo my 08 HmbomyMo godol
093960900, Mo dgLododol gobbymool 3oadm3gadl. obgmo sMmobihobpodmbymo m™Iotol
603yd93090d0 bdomo 0ygbgdgb dg9Mgnm hggdbozol — §30Mmymo bogdumgo dmbozggmgdo,
HMOEOEOIM gMogm9bymbo my RoMmEOgym Jumazol 0boE3madl; HMoEoEo Mo domol
339600 BbBEgdo 00Mm9dyadon, Jomom@o, 30b3MBdo ob bbgo dobomo. MYIEd, dobogmols o
$9960306 39930, dBMBOOE, Ea3dbOLNdMYOgMO bgdo JoOmymo gmagmabols stm@Holhgool
990mdgdggonbomaol.

39903300 3M09mabol M9gdoh0zoE. LEOPMOoOE dogMo 3gMmM03ymo, 3o0m9h03n®o MYIgo0 O
dmH03900. 3bohzmgdo gobbymool godm;3gdol, @gtMolbs o Lbgowobbge hgdbozol dgdbydom
0m69396. 3908070, bohn®AMGOH0, 20LHG®OIHMO 3MI3MBOE09d0 — JoOH™M39m0 dMHOLHIOOL
boyzoMmgmo mydgdons. Loobhgdmgbmo, HMA AbEYOO MYM080xM0 MYdoh0300m 0bL3nGM0MYdYMMo
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603389309003, Mo GobodEg Pbm oym (3. B0boddm3modgomol ,a3Mgbzo”; b. ®oddody-
dgdoyMol ,,089©0%) .

d03bgogo0 oLgmo FobMmymo FMHo3omMRIOHMZBg00Ld, JoMmmazgmado mbhohgddd do0bi dg-
060MhAYbgl gmdgmabolom3zol Eodobolodmgdgmo EI3MEMIGHOYMMANLY o 3MI3MBOEOY®O
Bgmool 3006(303900: RME®IJOOL 30MHYMBYO Eodydoggdobo o Jumgol domogmo Loddo-
M M30000 godmadnboMmyg, MoE QMAHMIMOROYMM00dEg dbho o Momobdhydo byMomol
300dmEgdol Lodyomgool 0demggo, 0Lobo oMmOLEMML BE3EYd0dDb 03 BdgoMmL; domo bodydgs-
900 ym39mm3ol MHRgdo ©I3MMOH0PMMA0L, 3MmMMmGohHolbo o bodol ghmgzo® doMmam-
boym LobmYdo, LoEoE dbohgmol gobbymonmgdy, 9aMENgdn O 0dd MY 0d dMmgmgbolbodo
©odM3000909mMgdo, LEM®MgE, dbaoglo bgmbgdol 39339Md0Mm oEIMOEYTs. MMIM®ME3 3339
00060360, Jommggmo oGmhobhgdo mogoE Jdbobgb odemmbgdLl o mogoE3g dLEMMgdwbgb
60338930 gol, mydEo, d39mo Momodol BomIMToagbmmgool (3. yoboMgmo, m. byEnondg)
dbgogLo, bdo®mo, 9b dbmmmp gb30dMmo Robobodgdo ogm o Jumazol MM, LoobdgMglbm
0336 M30803300L 3OrME9LO 0BYgOM ..

3md9mgbolo o dbohgdymo
Jumg0mgdol 3009GM0L 03gmmaAgool
©o(330-bodbohzmm v30gd0v, 1998 Bgemo

Art Thesis Defense of the Tapestry and
Art Textile Department, Thilisi State
Academy of Art, 1998

LEOYMOOE 3obLb3og9dYMO O 03039 EOML, dPENMIOMOE dMLO6NTbOZ0d 3. MMAYMOSL
3M09mabo ,cmy®mI0 dMMO*, GMMImol gL30dog mog3oE dol dogkmoo dggdbogmo, Jumgol
d9Leymgdo 30 3. Fobodool 93nm3bol. 3. mMAPYMoo gobomemgdom bgmmabgdomdizmEbygo,
MmIYmIoE, 1990-006 Bemgddo, 3gdbg™modo oobym 3ndomdo, LolzdoME EOE 3M3YMIMMOSL
30060 MHMaM®m3 LodIMdMMT0, 0by LORMObaYMT0, LoEoE, 00 3gMomEdo, oghoyd dgadm-
4099000 dmM3g0b69Mool gbgmo. 2000 Gemol oliobyoldo, dob dggdbo dmbydgbhtmo body-
393000, , MM 30 0MMO*, MMIMOL RIMEIMHYMTo gbzodYMao 30M00bHT0 OO O03TOYMBOMY,
dobo goohobo bbgo 3gE0odo goEobyzodo o oMhg3060 gmdgmgbdg dgohgmo.
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0dob d909g dgao dbo¢hga®mol MmoboddMmMAMmMds gmdgmabol oMmdold 3. Fobodoobmob,
MMmAgmdog bodyndgzodmo gmdgmabol H9dbozodo Zooondobo. og3bhm™mdo bodydomydo
LOMY039000 FIMYOOMO (3M3Y60O, 0bEOaM O Lbg.), Jomomo bo®mobbol dogmol doxo
30dmoygbo. Jumgol domdge domomdo Lod3oEM39gd 3. MARY®OOL RBHOLIdZMGOYMO
Lodgommb 390693600 oEIME9Td gobodoMmmdd. ol boloomEgds GmMYMO, 3Mo3bom-
bodm3060, 06¢)9bLOYMOE EOHZOMMYI0 BYEO30MH0MO PO FMMMEOOHYM0 3odom, MMIJMO3,
do®m0mOEOE, bodhyMHomyMmo mgmdmol, Mmgz0bolgygmolo (3Mm3gbomo) o mydIol (0bogm)
399306m0L306H 900890 083907Mo.

2000-0060 Bemgdol dmmMEob, 3mdgmgbol oG hHobAHgdol dsbogmo momos 3odm3goEo dbdoMmgd-
89. dom, 3oM3399MM0 HGMOEOE0900LOEI0 9OMINMJOoL 30MOMIMYMOE, dboloomgdm 0bm-
3030900 Hh99b03900L, Tobomgool, mododo 3MmA3MBoiogdolbo o mydgdolodo 0bhgMaLo.
00039 396M0MEA30, dMEEd JEbMIMmM 3MmMgagdmob MoboddMmmaImmos o LogMmodm&mobm
3Mbhod¢hgdo. Jommagmo oMmhobhgdo dmbobomgmobgb bgoobbgo dolid¢odol hadbhoemol
00960(mggoLlo O LOgHMOTMGOLM odMXYb90d0, LoEOE MO30000 dbMgdY™ by3gdlo o
d0oamadgol Bomamohgbrbgb.

2019 Bgmb, Lodommgzgammb dbodhzoMmmo 30330001 EI3MGOH0YM-30dMYygbgoomn bgmma-
6go0L Lggood godmopboo MgL3xdMOZYMO godmagbolbomgol bodydgztgool domgdo o
90939, Mmdomobol obhm®mool ydgnddo, 306390 RQOGOHMMIdLIGHOB0060 ©EYIMTOHOYM-
303My96900m0 bgemmgbgool godmagbo dmgbym, oo gMdgm9bol Jomm39mo dGH0LAHYO0;
dmboB0oMgmM0b9b. JoMHmymao gm0gemgbds MmO, 50600M3EYZMIM030gdo gonoMma. Jumgol
000000M0 HEMoEO;30900L 39906080, 03 bgemm3bgded mogoLo LoobhgMgbm o odm®mPgymmo
000800 0033300Md. M30MAYMARE, JMM3bm HMHOEOE0gdLO O 00099089 EOXYIBgdIYMO,
06030070 Y®0 399MJIgEgo0mo bggom godoEmgdymo, g3memath0ym-godmygbgdomo
bgmmgbgool gl oMmgon, E®9deyg, 308d039tm0 o LoobhgMgbmo dbomgodmgdolbomgol,
MMIMYdnE LOAbIHZMM 30Y300L 39EYOT0 JYRYINSD °0d MmYM 3O MAgLool ©o
g49b00b bogomy®m bodndggzdgol. domdo LYo 3em0bEYod d3hmOmd d99MJaYgdnmo
3mbH9bEoomo, MmoE 039L 330dmggl, MmI gb byemmgbgdo, XXI Loyaybydos, JoMm3zgmo
0O HobHYOIOL Mm3zomaadmbohgolo o MYoModognol ghm-gmm dmogd o 360d369mm30b
LodyogooE EoMhgdo...
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European carpet-like product

TAPESTRY

Tapestry (known as Gobelin in French) is a one-sided weft-faced textile featuring narrative,

ornamental, or abstract compositions. It is considered a form of decorative art.

The term Gobelin is associated with the Frenchman Jehan Gobelin, who established a carpet
factory in Paris in the 15th century. Later, in the 1650s, a workshop was founded on the basis
of this enterprise under the leadership of Charles Le Brun. This workshop exclusively wove
tapestries for the interiors of the castle of Vaux-le-Vicomte. To promote the production of
such artistic textiles, Louis XIV (1638-1715) purchased the workshop and transformed it into
the Royal Tapestry Manufactory. From this time onwards, the general term Gobelin became
widely established for this type of fabric. However, the weaving technique of tapestry and the
products created with it had been known to many ancient civilizations. Naturally, different
names were given to such textile goods in various languages; for example, in Greek, it was called
tapes (Ancient Greek 101N¢), in Latin - tapetum, and often referred to a carpet, bedspread, or
tablecloth. Today, this form of artistic textile is commonly known as tapestry or wall-hanging,

and the European term Gobelin is used only in a few countries, including Georgia.

Tapestry is handwoven on a vertical loom, employing a cross-weaving technique of the
threads. This intricate process involves interlacing weft yarns back and forth through the
warp, simultaneously crafting both image and fabric. Typically, colorless, natural yarns like
cotton or linen are chosen for the warp, while the weft threads are mainly composed of wool.
However, depending on the artistic objectives, weft threads may also incorporate silk, gold,
silver, or other alternatives. The image is woven according to a pre-created pattern, which

could be in the form of a cartoon, sketch, or drawing.
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The great popularity of this form of artistic textiles was, to some extent, attributed to its
lightness and portability. However, from the Middle Ages onward, the tapestry found increased
demand due to other functions as well: it became a common choice for decorating the interiors
of palaces and castles. In harsh climate conditions, it was often draped on walls to provide

excellent insulation.

Today, tapestry weaving is primarily associated with European art and involves the creation
of figurative images using woolen threads. However, as mentioned earlier, this weaving
technique has a much older history. Artistic woven pieces have been discovered in the
tombs of ancient Egypt, and references to this technique can be found in Greek and Roman
literature. Visual records from these ancient civilizations also depict such woven products.
The same weaving technique was prevalent in Pre-Columbian America and China. Coptic
Egypt has yielded a wealth of woven fabrics as well. The choice of materials for weaving
varied depending on the specific culture of each country and the availability of raw materials.
Linen was favored in Egypt, while wool and cotton were used in Columbia, and silk was

prominent in China.

During medieval Europe, the process of popularizing and developing the carpet-like product
known as tapestry is particularly intriguing. Initially, the introduction and dissemination of
this artistic fabric were closely linked to the era of the Crusades. Unlike earlier patterns, which
were primarily used as accessories and clothing embellishments, tapestry art in medieval
Europe began to replace traditional wall paintings in many settings. As mentioned previously,
itbecame an essential elementin adorning the interiors of churches, noble castles, and palaces.

Consequently, tapestries naturally reflected the topical narratives and spirit of their time.

Starting from the 14th century, the art of tapestry weaving gained popularity in Germany and
Switzerland, and later, it flourished in France, particularly in the town of Arras. In the bustling
manufacturing workshops of Arras, a multitude of tapestry patterns were intricately woven

from wool and supplied to palaces and castles across Europe.

Starting in the 14th century, tapestry weaving began to flourish in Flanders. During this period,
the city of Brussels emerged as the preeminent center for tapestry production in Europe,
giving rise to the creation of renowned masterpieces. Masters of the Northern Renaissance,
such as Jan Van Eyck and Hugo van der Goes, exerted a profound influence on the further
development of tapestry. It was during this era that artists’ works began to be faithfully
reproduced on tapestries. Compositions became increasingly intricate, featuring multiple

figures and dynamic scenes that skillfully portrayed shapes, depth, and shadows.
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To accommodate these innovations, the color palette also expanded significantly. Flemish
weavers employed yarns with an impressive range of 20-30 different shades, and they

incorporated silk, silver, and gold threads into their creations.

In the 15th century, France emerged as a significant center for tapestry weaving, where a
distinctive style known as Millefleur, literally translating to thousand flowers, came into
existence. This name aptly describes the background of these tapestries, characterized by an
abundance of small flowers and plants. A prominent theme within this genre is the allegorical
stories of the Lady and the Unicorn, with the plants filling the field without connecting or

overlapping, which also differs from the floral decoration of Gothic style borders.

Some of the most renowned tapestries of the Renaissance were commissioned for the Sistine
Chapel, based on designs created by Raphael between 1515 and 1516. A total of ten such tap-
estries were meticulously woven. These priceless works of art are still preserved in the Vati-
can Museum and are displayed within the Sistine Chapel, positioned beneath Michelangelo’s

frescoes, for special occasions.

In 1580, the renowned tapestries of the French royal dynasty, the Valois (1328-1589), were
completed in workshops located in the Burgundian Netherlands, likely in either Brussels or
Antwerp. These tapestries were crafted based on French cartoons, commissioned by Queen
Catherine de’ Medici. The tapestries portrayed the complete Valois family, capturing their

festivities and scenes of entertainment.

Louis XIV made a significant contribution to the art of French tapestry by establishing and
promoting the Royal Tapestry Manufactory in 1662. Since then, France has firmly established
itself as one of the renowned centers of tapestry art. These workshops primarily executed royal
commissions, producing numerous sets that depicted the lives of classical heroes, including the
battle scenes of Alexander the Great, seasonal themes, and the history of Louis XIV,among others.
Typically, different artists were responsible for designing the cartoons for these tapestries, and
they were categorized based on the content they specialized in, including masters of landscape,
architectural motifs, and ornamental designs. However, the entire process was overseen by the
aforementioned Charles Le Brun, who possessed a deep understanding of the art of tapestry. He
ensured that a certain consistency in image and color palette was maintained across all works.
In 1664, the privilege of bearing the name of the royal manufactory was granted to the Beauvais
Manufactory, which also served the royal court. A year later, in 1665, the Aubusson Manufactory,
known for producing tapestries with Flemish designs and copies of Beauvais furniture textiles,
received the same prestigious privilege. Both establishments catered to customers from various

regions.
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In the 18th century, tapestry art underwent a significant transformation. The rising popular-
ity of the Rococo style led to a crisis for monumental compositions designed for large spaces,
which often featured heroic, mythical, or historical narratives. However, rather than vanishing
entirely, the medium evolved, with changes in emphasis, scale, artistic techniques, and objec-

tives.

The primary objective shifted towards faithfully reproducing the original design. Threads
were dyed in a wide array of color shades, reaching approximately 14,000 shades by the
end of the 18th century. Between 1733 and 1755, the royal workshops of France introduced
a standardized color palette, assigning specific numbers and shades to weavers. This
standardization ultimately curtailed the creative initiative of tapestry weavers, reducing their
role to that of skilled craftsmen. They were tasked with faithfully replicating the original

image, with no room for deviation.

Between 1755 and 1770, dozens of tapestries were woven under the leadership of Francois
Boucher, one of the most renowned artists of the Rococo period, who served as the head of

the Royal Manufactory.

In the 19th century, the rise of machine production significantly reduced the production of
hand-woven tapestries. However, one of the key figures responsible for the resurgence of this
art form was William Morris (1834-1896), a British textile artist, writer, and activist associated
with the Arts and Crafts movement. Morris not only designed the cartoons but also personally
engaged in weaving and dyeing the threads. His works predominantly featured biblical and

chivalric narratives.

Working alongside his followers, Morris endeavored to rejuvenate the creative spirit of

tapestry art, which had been stifled by rigid copying practices since the 18th century.

Another notable figure in the revival of artistic-creative tapestry was the renowned French
sculptor Aristide Maillol (1861-1944). Inspired by the tapestries housed at the Cluny Museum
(French: Musée de Cluny), he established a workshop dedicated to hand-woven tapestries. Mail-
lol personally designed the cartoons, scoured for suitable raw materials, and even experimented
with obtaining colorful yarns using vegetable dyes. His tapestries were distinguished by their
graceful curved line drawings and stylized plant forms. The tapestries Music and Mesmerizing
Garden, woven based on his cartoon designs, were exhibited at the Brussels exhibition and re-
ceived critical acclaim. However, economic difficulties, a lack of commissioned works, and Mail-

lol’s deteriorating eyesight compelled him to close the tapestry workshop in 1900.
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In the 1920s and 1930s, particularly at the Aubusson manufactory in France, several attempts
were made to reform tapestry art, aiming to transcend the mere replication of paintings. These
reforms included a reduction in the color palette and providing weavers with greater creative
freedom. Additionally, French authorities repeatedly invited artists to create new sketches
for tapestry production, yet ultimately, the practice often reverted to copying paintings once

again.

Jean Lurcat (1892-1966), a French artist, played a pivotal role in the evolution of tapestry art.
His profound study ofthe famous medieval tapestry set, the Apocalypse Tapestry commissioned

by the Duke of Anjou, led to the establishment of several fundamental principles:

a. Tapestry should always harmoniously blend with its architectural interior.

b. The dimensions of the tapestry cartoon should match those of the final work.

c. Colors on the cartoon should be represented with numerical references to a specific color
system, rather than being depicted pictorially with varying tones and halftones.

d. Tapestry weaving techniques should mirror those of the Middle Ages, characterized by a

lack of excessive density.

All of these innovations brought about a true revolution in the world of tapestry art,
solidifying Jean Lurcat’s status as a pioneering creator of modern tapestry. Lurcat shared his
groundbreaking ideas with numerous artists from diverse countries, and in 1961, he founded

the Center of Ancient and Modern Tapestry in Lausanne.

Le Corbusier (1887-1965), a French architect, designer, and painter, made an intriguing attempt
to seamlessly integrate tapestries into modern architectural interiors. He began creating cartoons
for the Aubusson manufactory in 1945. One of his most remarkable projects materialized in 1955
when the High Court of Justice in Chandigarh was adorned with tapestries woven in accordance
with nine cartoons he had designed. This gesture strongly indicated that Corbusier shared Jean

Lurcat’s belief in considering tapestry as an integral part of architecture.

In 1962, driven by the vision of Jean Lurcat and in collaboration with Pierre Pauli, Paul Henry
Jacquard, George André Chevalier, and René Reger, the center established within the Tapestry
Museum of Lausanne began hosting international biennales. These events featured the
participation of leading textile artists and served as a significant catalyst for the development
and promotion of tapestry, as well as textile artin general. Between 1962 and 1995, a total of 14
biennales were organized in Lausanne. Each of these biennales had a distinct motto, providing

textile artists with opportunities to challenge their ideas and experiment with new techniques.
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Over time, these biennales evolved into a global phenomenon, significantly contributing to
the creative freedom of textile artists. Over the course of 30 years, these events transformed
Lausanne into a kind of mecca for modern textile art. Moreover, they played a crucial role
in shaping a new movement within tapestry art and promoting it in various countries. As a
result of these biennales, which ran for three decades, new generations of artists emerged in
many countries across the USA, Scandinavia, and Europe, each bringing their unique vision
to the tapestry art scene. Tapestry has partially evolved from its architectural origins and has
emerged as an independent art medium. The role of traditional cartoon artists has faded into
obscurity. In modern tapestry, artists now take on all aspects of their craft independently, from
creating modellos and cartoons to selecting colors, dyeing, and weaving. This independence
has given rise to a diverse range of materials and weaving techniques, including various mixed
media approaches, which enrich artists’ creative possibilities. Contemporary artists, like
Sheila Hicks from the USA, have expanded the horizons of tapestry art, exploring both two-

dimensional and three-dimensional forms in their work.

It’s worth noting that in almost parallel to the Lausanne tapestry biennales held between
1962 and 1995, many European countries organized national-scale biennales during the
1960s and 1970s, prominently featuring the word tapestry in their event titles. The Lodz
Biennale in Poland is among the earliest examples, and it still retains the term tapestry in its
name. However, these exhibitions have evolved to include a wider range of art media alongside
tapestry. As aresult, the term textile art gained popularity to encompass the broader spectrum
of artistic expression within this field. These exhibitions not only attract tapestry artists but
also welcome other textile artists, leading to a significant expansion in the range of materials

and techniques employed.

In the realm of creative innovations, it's worth acknowledging the significant contributions
made by artists from the so-called Eastern Europe Socialist Camp countries. In countries like
Poland, Hungary, and Czechoslovakia, a cohort of renowned artists emerged simultaneously.
Among them, luminaries like Abakanowicz, Kybal, and others left their indelible mark. During
the era of the Soviet Union, artists from the Baltic countries, including Edith Pauls-Vignere
and Ruta Bogustova, played pivotal roles in advancing this artistic medium. Rudolf Heimrath,
in particular, stood out prominently as a trailblazer who laid the foundation for the new

aesthetics of tapestry art.
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In the 21st century, the advancement of all textile art forms, including tapestry, is greatly
influenced by prominent international centers such as Lausanne, Basel, Lodz, New York,

Beijing, and Abu Dhabi. Consequently, tapestry art is evolving along two primary directions:

1. Traditional tapestry, designed for architectural interiors, where it adorns vast spaces and
surfaces.

2. Artistic-creative tapestry, characterized by an artist’s unrestricted freedom in shaping, col-
oring, and composing. While primarily two-dimensional, contemporary artists are increas-

ingly exploring three-dimensional textile works.

While traditional tapestry remains rooted in established weaving methods and adheres to
certain constraints on shapes and colors that set it apart from painting, artistic tapestry
embraces a wide range of creative approaches. It allows for the unfettered selection of
themes and compositions, as well as the utilization of diverse materials and various weaving

techniques.

All of these factors contribute to shaping the character of 21st-century tapestry, enhancing
their emotional and artistic resonance, and most importantly, elevating them into genuine

works of high art.
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The history of Georgian tapestry has its roots in the Soviet era, specifically in the 1960s.
It is closely connected with the name of Givi Kandareli (1933-2006), as well as two other
influential figures: his teacher, the artist and art critic Davit Tsitsishvili (1901-1986), who
founded the faculty of decorative and applied arts at the Tbilisi State Academy of Art, and
Apollon Kutateladze, the Rector of the Academy.

Givi Kandareli graduated from the Tbilisi State Academy of Art with a specialization in glass
and ceramics. He initially began teaching at the glass-ceramics department in 1960. However,
during this period, his interest in textile art and its intricate structures began to grow. Much
credit for kindling this interest goes to his professor, Davit Tsitsishvili, who played a pivotal
role. Under his mentorship, Kandareli ventured into creating fabric sketches and started

teaching textile compositions.

In 1963, Givi Kandareli embarked on a journey to socialist Czechoslovakia to undergo training
with Antonin Kybal, a renowned tapestry artist widely recognized across Eastern Europe.
As a direct disciple of Jean Lurcat, Kybal had mentored numerous tapestry artists at the
Czechoslovakia High School of Art. This period marked the zenith of tapestry art’s popularity,
not only in traditional European countries like Belgium and France but also in the nations of

the socialist camp.

Notably, the schools of Czechoslovakia and Poland emerged as prominent hubs for tapestry
art. Additionally, tapestry found widespread appeal in the republics of the Soviet Union,

particularly in the Baltic countries.

In the post-Stalin era of the 1950s and 1960s, alongside the prevailing strict ideological and
propagandist art, a new generation of artists emerged, seeking greater artistic freedom and
the exploration of more decorative and expressive forms to nurture their personal creativity.
This generation, often referred to as the 50s generation, brought a fresh and artistic spirit to
the forefront, permeating not only traditional forms of art but also extending its influence to
decorative and applied arts within the Academy.

During this era, the Soviet state’s system of commissioned works operated seamlessly. Various
types of buildings were designed and constructed, with decorative and applied art forming an
integral part of their interiors. Mosaics, artistic ceramics, stained glass, and embossing were
the artistic domains that enriched and diversified the ambiance of newly renovated structures,

infusing them with warmth, intimacy, and a touch of national identity.
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These trends were prevalent throughout the entire Soviet Union, yet in different republics,

the art bore the distinctive individuality of local communities and traditional national motifs.

Givi Kandarelireceived exceptional training under Antonin Kybal, a proponent of the traditional
tapestry technique, where texture was meticulously crafted through the alternation of different
color gradations and shades. In his early compositions, Kandareli exhibited a talent for solid,
structured multi-figured arrangements where shapes and colors harmoniously converged. His
color palette was remarkably diverse, spanning warm, yellowish-brown tones to captivating

combinations of cooler colors.

Kandareli not only designed the cartoons but also wove the tapestries himself. His initial
sketches were mere artistic outlines, gradually fleshed out during the weaving process in
an improvisational manner. His early works, such as Our Daily Bread, Weavers and Near the
Springs of Water, exude monumentality, clear compositional structure, and often incorporate
national motifs. In this regard, his masterpiece Pirosmani stands out prominently. This
tapestry features the characteristic figures and faces associated with Niko Pirosmani, scattered
chaotically across a vast canvas, creating an unparalleled and vibrant tableau that captures
the rich and soulful world of the renowned artist.

In the 1980s and 1990s, Kandareli’s artistic works began to reflect a deep interest in abstract
compositions. Deliberately breaking away from traditional shapes, he employed dashed or
flowing lines that carried immense emotional weight through rich color gradations, as seen in
works like Tragedy and Sadness During this period, Kandareli also embarked on a journey of

participation in union and international exhibitions, leaving a notable mark on the art scene.

His educational contributions were equally significant. Alongside his colleagues at the
Academy, he assumed leadership of the department of tapestry and artistic fabrics within the
Faculty of Decorative and Applied Arts. Here, he played a pivotal role in nurturing the first

generations of artists in the intricate medium of tapestry.

In the 1980s, Givi Kandareli established a creative workshop-laboratory at the premises of
the department, on Chardin Street in Old Tbilisi. During this period, numerous students and
graduates gathered to explore the art of tapestry and deepen their knowledge. Among them,
individuals such as Khatuna Razmadze-Mebaduri, Marina Sabanadze, and others distinguished

themselves as outstanding participants.
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Asignificantchapterin Givi Kandareli’s career unfolded as he began teaching European tapestry
in the Republic of China. While China boasted its own traditions of tapestry weaving (Kesi)
with traditional silk threads, Kandareli laid the foundation for teaching European tapestry
techniques and mentored emerging generations of artists. In collaboration with his wife, Mary
Liu-Kandareli, he played a pivotal role in establishing the International Tapestry Biennale -
from Lausanne to Beijing. This groundbreaking project marked the first international-scale
endeavor of its kind in the Far East, bringing together the world’s leading tapestry masters
and presenting their art to the global community.
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Tamaz Nutsubidze, Givi Toidze, Givi
Kandareli - Opening of the exhibition at
the Tapestry and Art Textile Museum,
2001

During the inception of Georgian tapestry, Givi Kandareli received invaluable support from
friends and kindred spirits. Their collective body of work predominantly featured large,
monumental, and multi-figure compositions, echoing the themes, color palette, and shapes

rooted in national motifs, akin to Kandareli’s early works.

One such noteworthy piece is Lekso Mazanashvili’s tapestry titled Song of Labor. Its central
composition focuses on the figures of three men in the prime of their lives, who stand resolutely
and unwaveringly facing the viewer. The composition’s monumentality is accentuated by
their static poses and close-up portrayal. These figures are depicted with a realistic, three-
dimensional modeling. Surrounding the central composition is an ornamental border that
meticulously depicts various labor tools and objects in a naturalistic manner. The tapestry’s
color palette contributes to its tranquil, static, and monumental character, primarily composed
of warm, brownish-yellow hues, with subtle hints of other tones interspersed throughout.
These hints subtly disrupt monotony without detracting from the overall monumental and

static essence of the tapestry.
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Anri Gakharia’s composition, Khorumi, stands apart with its depiction of three dynamic
dancers arranged atop one another against a backdrop of reddish-black. In this piece, the
construction of the figures adopts a slightly stylized and abstract approach. However, the
rhythmic movements are eloquently conveyed through bold strokes and black contour lines,
enhanced by the vivid reddish-vermillion coloration. The tapestry exudes an entirely different
emotional resonance, as if the otherwise monotonous movement of the figures springs to life
with captivating dynamism. This transformation beautifully mirrors the heroic spirit of the
military-patriotic dance Khorumi.

The artist Tamaz Nutsubidze (1940-2002) played an instrumental role in the advancement
of Georgian tapestry. During his studies at the academy from 1960 to 1969, he became
the first post-graduate student at the newly established Department of Artistic Textile.
Following his academic journey, he wasted no time and embarked on his practical career.
Collaborating closely with his teacher and friend, Givi Kandareli, they both made significant
contributions to the evolution of Georgian tapestry. Tamaz Nutsubidze’'s early works,
whether commissioned fabric panels or personal creative tapestries, reveal an unwavering
commitment to exploring national roots and motifs. Notable examples include Folk Motifs
from 1976 and Folk Motifs from 1977.
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Nikoloz Nutsubidze, Khatuna Razmadze-
Mebaduri, Givi Kandareli, Tamaz
Nutsubidze, and a Chinese graduate
student, 1999

Although European tapestry was a relatively new art form in Georgia, the country had arich
history of weaving traditions dating back centuries. This historical legacy is substantiated
by the discovery of textile fragments and carpet samples crafted from linen and woolen
yarn. Remarkably, Georgia was home to numerous handicraft centers until the 19th and

20th centuries, with the Tusheti region particularly renowned for its craftsmanship.
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Tamaz Nutsubidze’s early works were marked by a diverse array of ornamental motifs,
skillfully manipulating shapes and colors. His rugs, crafted using traditional weaving
techniques while interpreting these motifs with artistic freedom, are particularly intriguing.
Equally captivating are his tapestries, which draw inspiration from the same themes. These
tapestries present a captivating amalgamation of abstraction, stylization, and a profound
celebration of national identity, vividly exemplified in pieces like Women from Tusheti and
Woman from Khevsureti. In these works, Tamaz Nutsubidze sought to create decorative
compositions rather than strictly realistic or voluminous ones, always preserving a
sense of flatness. His lines were dynamic and flowing at times, while at other times, they
displayed a touch of rigidity, symmetry, and rhythm. Unlike Givi Kandareli, who leaned
towards traditional weaving techniques, Nutsubidze was more inclined to experiment. He
occasionally interchanged techniques, blending tapestry weaving with carpet pile methods
or incorporating elements of rug weaving. One of Nutsubidze’s standout qualities was his
extraordinary mastery of color, which infused his works with profound emotional depth. In
this regard, his tapestry series Seasons, created towards the end of the 1980s, stands out
prominently. These compositions are devoid of ornamental or figurative motifs, consisting
instead of high-pile, multi-level loop textiles crafted using colorful sisal (derived from the
agave plant) fiber. The interplay of color and texture, achieved through threads and sisal
fibers dyed with natural pigments, produces a remarkable effect that conjures associations
with the vibrant hues of summer sun (red-white), the cold embrace of winter (blue-green),

and the warm abundance of autumn (yellow-brown).

In the early 1990s, Tamaz Nutsubidze’s artistic endeavors entered a new phase as he actively
explored the theme of Old Thilisi in his tapestries, as evident in works like Old Tbilisi-93 and
Old Thilisi-94. Simultaneously, another significant subject took center stage in his art—the
depiction of women. However, Nutsubidze departed from portraying women solely as heroic
figures, laborers, or mothers, which had been a characteristic of the social realism era. Instead,
he delved into the theme of the Nude—a portrayal of women as symbols of beauty and love.
This departure from convention was quite bold, especially in the post-Soviet society of that
era, which was accustomed to certain stereotypes and clichés. Nutsubidze frequently revisited
the Nude theme in both his graphic works and tapestries, evident in pieces such as Woman
Figure (1995), Morning (1996), Chanting (1999), and In the Bath (2000). One can speculate
that these departures into the realm of the Nude theme carried a certain spark of hope and
light during those dark times when Georgia grappled with the flames of civil war. This artistic
exploration allowed creative individuals to maintain hope for a brighter future and optimism

despite the grim reality.
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Tamaz Nutsubidze’s tapestries were showcased at numerous Union and international
exhibitions. However, his impact extended beyond his creative success; his pedagogical
contributions were equally significant. For many years, he served as a teacher at the
Department of Tapestry and Artistic Textile at the State Academy of Art. From 1995 to 2002,
he held the esteemed positions of department head and professor. His influence reached
virtually every generation of Georgian artists, who remember him as an extraordinary teacher.
Nutsubidze was renowned for his professionalism, his profound respect for every student,
and his unwavering commitment to granting them creative freedom. He never constrained

them to adhere to clichés.

Tamaz Nutsubidze also made significant contributions to the establishment of the Tapestry
Museum at the State Academy of Art. The idea, concept, and collections of the museum
emerged from years of thoughtful deliberation, discussions, pedagogical endeavors, and
creative collaboration between him and his friend, Givi Kandareli. Fortunately, just one year
before his passing, Tamaz Nutsubidze, alongside Givi Kandareli, officially inaugurated the

Tapestry Museum.

Starting from 1991, Georgia embarked on a new journey as an independent country, marked
by the challenges that accompany nation-building. This transformative period brought
significant changes to the lives of artists. Artworks were no longer commissioned by the
state, and the construction of large architectural complexes, which had once provided
abundant opportunities for artists across various branches of decorative and applied arts
such as stained glass, mosaic, textiles, and ceramics, had largely concluded. In this context,
the members of the Georgian tapestry school found themselves compelled to reassess
their creative objectives and missions. This period posed formidable challenges for both
the founding generation of Georgian tapestry and the emerging artists who entered the
creative arena during the 1980s and 1990s. Both the seasoned and the younger generation
of artists were confronted with a drastically altered reality. The established system of
state commissions had vanished, interest in the arts waned, and people were compelled
to navigate the challenges of everyday survival. Georgia found itself in a state of creative
isolation, severed from the collaborative networks that once connected it to other Soviet
republics and the nations of the socialist bloc, where tapestry art had reached remarkable

levels of professionalism and creativity.
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Amidst this challenging political, economic, and creative landscape, the Second
International Triennale of Tapestry and Artistic Textile, held in Tournai, Belgium in 1994
under the theme Art of Tapestry and Textile in Other Europe, represented a significant
breakthrough. For the first time in independent Georgia’s history, the exhibition featured a
Georgian curator, Nino Kipshidze, an art critic who contributed a brief introductory article
on the weaving and textile traditions in Georgia, as well as the works of artists showcased
at the Triennale. This marked the debut of the young generation of Georgian tapestry
and textile artists who had graduated from the Academy of Art in the 1980s. Artists such
as Dali Machaidze, lamze Sigua, Nino Kuprava, Keti Tsitsishvili, Marika Beridze, Tariel
Sisauri, and Nino Kipshidze presented their works, employing various tapestry and textile
techniques. It was a significant moment of international recognition for these young
Georgian artists, who were introducing themselves to the world as representatives of an

independent and free Georgia.

During this period, the activities of the Georgian non-governmental organization, the Georgian
Textile Group (GTG), were also highly significantin promoting Georgian textile artand overcoming
the international isolation of the newly independent country. GTG was co-founded by Georgian
art historians, architects, and artists, including N. Kipshidze, N. Chachkhiani, N. Kuprava, and

[. Koshoridze. It quickly attracted numerous Georgian textile artists to join its ranks.

The group worked in several directions and organized biannual international textile
symposiums, which encompassed international exhibitions of contemporary textile artists,
workshops of world-known textile artists, cultural heritage exhibitions, and educational
programs. In 1997, GTG held its inaugural international textile symposium, presenting all

of these diverse activities. The organization maintained active collaborations with various
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Georgian museums, the State Academy of Art, independent artists, and representatives of
the fashion industry. GTG successfully organized a total of five international symposiums and
played a crucial role in advancing tapestry and artistic textile, as well as fostering meaningful

connections between Georgian and foreign artists.

Towards the end of the 1990s, new trends began to emerge in Georgian tapestry art. These
trends, shaped by the changing realities of the time, brought about a different approach and
fresh creative impulses. The challenges faced during the country’s period of independence,
coupled with declining demand and waning publicinterest, prompted Georgian tapestry artists
to confront a sense of crisis and stagnation. Paradoxically, these very conditions compelled
those dedicated to this art form to explore more creative, innovative artistic and technical
methods. The international connections established during the 1990s had a significant impact
and revitalized the activities of textile artists. These artists embarked on experiments in the
realm of three-dimensional textile and tapestry art. In this context, one of the pioneering
works can be attributed to Nino Tskvitaria, who, in the 1980s, began developing and skillfully
combining elements of tapestry and traditional carpet weaving to craft independent three-

dimensional compositions.

In general, the Georgian tapestry tradition involved artists undertaking all aspects of the craft
themselves. This included creating modellos, designing cartoons, dyeing threads, and weaving
the tapestries.

Since the 1990s, the weaving techniques of Georgian artists have reached an advanced level,
characterized by high-density weaves. This intricate weaving method showcases virtuosic

skills in capturing shapes, colors, and lines. In essence, contemporary Georgian artists achieve
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unparalleled painting-like effects in textiles through their adept use of tonality, gradation,
and various textures. Due to the complexity of these weaving techniques, tapestries have
also become smaller in size. With only rare exceptions, their dimensions are usually closer
to those of easel canvases. Some tapestries, however, maintain their monumentality through
decorative methods rather than painting-like techniques. Nino Kuprava’s Keli Lake, for
instance, features a horizontally elongated composition that conveys the grandeur and scale
of this extraordinary lake at the foot of the Caucasus Mountains. Through contrasting dark
and light tonal gradations and the remarkably effective use of linear strokes in various colors,

this work captures the essence of the landscape.

Many artists achieve large sizes in their works through diptych or triptych compositions
characterized by irregular, broken lines. These artists, including N. Nutsubidze, E. Siradze,
N. Choladze, and B. Nutsubidze, use such techniques to enhance the emotional impact of
their pieces by accentuating specific tonal palettes and moods. In these non-standard works,
artists often employ mixed techniques, incorporating transparently woven sections alongside
traditional tapestry or rug weaving. Additionally, they may introduce a variety of materials
beyond wool, such as silk, paper, viscose, and others. Mixing materials and techniques is a

common practice among Georgian tapestry artists.

The themes of tapestry underwent significant changes as well. Heroic and dramatic themes
largely disappeared, and artists began to convey mood primarily through the combination
of colors and various techniques. Georgian artists found inspiration in landscape, still life,
and abstract compositions. Notably, some artists delved into religious themes, which was a
departure from the past. Works like Maia Tsinamdzghvrishvili’s Frescoand Khatuna Razmadze-

Mebaduri’s Virgin Mary reflect this shift towards exploring religious motifs in tapestry art.

Despite the wide range of genres explored by Georgian tapestry masters, they have maintained
the fundamental principles of decorativeness and compositional arrangement inherent to
tapestry art. Through their virtuoso handling of shapes and high-density weaving, these artists
are able to depict forms with precision while staying within the boundaries of the medium.
Their works consistently achieve a harmonious synthesis of decorativeness, color, and line,
allowing the artist’s mood, emotions, or perspective to be conveyed effectively through these
techniques. It's worth noting that while Georgian artists created their own cartoons and
executed the weaving themselves, older-generation artists like G. Kandareli and T. Nutsubidze

often provided basic sketches, leaving room for improvisation during the weaving process.
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K. Topuria’s tapestry Blue Smoke stands out as a distinct departure from the typical Georgian
tapestry style. Notably, Topuria himself created the modello for this piece, while the weaving
was executed by M. Janashia. Topuria, an art historian who ventured into painting in the
1990s and gained popularity in both his home country and France, decided to translate his
monumental work Blue Smoke into tapestry in the early 2000s. He collaborated with tapestry
artist M. Janashia, who transformed the painting into tapestry format. For this work, high-
quality woolen threads dyed with natural pigments such as cochineal and indigo were used.
The tapestry’s very high-density weaving allowed for the intricate rendering of Topuria’s
phantasmagoric world. The piece is characterized by sinuous, intensely textured surfaces and
a color palette primarily centered around the contrast of natural white, wine red (cochineal),

and blue (indigo).

Startinginthelate 2000s,anew generation of tapestry artists hasarisenin Georgia. While they
maintain a commitment to certain traditions, they also exhibit a keen interest in innovative
techniques, materials, bold compositions, and themes. During this period, cooperation with
foreign colleagues and international interactions were restored. Today, Georgian artists
actively participate in various textile biennales and international exhibitions, where they

present their fresh visions and approaches to the art of tapestry.

In 2019, the Decorative Applied Art section of the Union of Georgian Artists announced that
it was accepting submissions for a republican exhibition. This led to the organization of the
first Decorative Applied Art exhibition at the Tbilisi History Museum, in which Georgian

tapestry artists also took part.

Georgian tapestry has overcome a challenging journey filled with obstacles. In a country with
rich weaving traditions, this art form has carved out an interesting and distinguished place
for itself. This branch of decorative and applied arts, which is both independent and rooted
in national traditions, enriched with individual creative visions, continues to attract young
artists. These emerging artists are mastering the challenging profession within the walls of
the State Academy of Art, creating unique individual works that fully express their creative
potential. This gives us hope that in the 21st century, tapestry will remain a powerful and
vital means of self-expression and self-actualization for Georgian artists.
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44 |  Jofmogmn amdgmgbn

3030 yobotmgmo ,69tmoBool &mhmgdoe”. dobomo: oo, d0ddo.
Givi Kandareli “Seasons of the Year”. Material: wool, cotton.
100x100 cm. 2001



Georgian Tapestry | 45

3030 YoboMgmo ,Jomodbomo®. dobogmo: oo, 0oddo.
Givi Kandareli “Storm”. Material: wool, cotton.
100x115 cm. 2003



46 | dofmoymn amégmabn

3030 yobotmgmo ,3mbgthol 893gg”. dobogma: dogmo, 009ds.
Givi Kandareli “After the Concert”. Material: wool, cotton.
100x135 cm. 1998



Georgian Tapestry | 47

3030 4obo®mgmo ,dmmmEobo”. dobomo: Bogmo, 60300.
Givi Kandareli “Waiting”. Material: wool, cotton.
105x145 cm. 2004



48 | dofmoymn amégmabn

3030 yobotmgmo ,330060 893moamao”. dobogma: oo, d03do.
Givi Kandareli “Late Autumn”. Material: wool, cotton.
100x100 cm. 1997



Georgian Tapestry | 49

3030 Yobomgmo Lot zdgmo*. dobogmo: Gogmo, d0d0o.
Givi Kandareli “Window”. Material: wool, cotton.
90x89 cm. 1998



50 | gomogmn agmdgmabn

000308 6733900dg ,,LobgmMMLBbMT0“. Fobogme: Bogmo, 003ds.
Tamaz Nutsubidze “In the Studio”. Material: wool, cotton.
120x91 cm. 1998



Georgian Tapestry | 51

000308 6733900dg ,,LobgmMMLBbMT0“. Fobogme: Bogmo, 003ds.
Tamaz Nutsubidze “In the Studio”. Material: wool, cotton.
120x105 cm. 1998



52 | domoamn amdgmgbn

000308 6y31d0dg ,8000m0M0". LIH00EOL BYEMOBOEOL EPHMYd. Fobogma: Bogmo, 0030, BYBomo.
Tamaz Nutsubidze “Winter”. From the series: Seasons. Material: wool, cotton, sisal.
247x162 cm. 1989



Georgian Tapestry | 53

00008 6y3100dg ,,80800bYM0". LI 00EL ByEMoBoEOL EMOMIIn. doboo: oo, 003do, Ldomo.
Tamaz Nutsubidze “Spring”. From the series: Seasons. Material: wool, cotton, sisal.
247x162 cm. 1989



54 | gomoamn amdgmgbn

00308 by3nd0dy ,80x0bymo*. LeMOoEEL BgeOBoEOL EMMYYD. Jobogmo: oo, d0ddo, bgdowmo.
Tamaz Nutsubidze “Summer”. From the series: Seasons. Material: wool, cotton sisal.
247x162 cm. 1989



Georgian Tapestry | 55

00008 6y31n00dg ,,890MEaMAd". LYGM00ED BYEMOBOEOL EMMYIN. Foboma: oo, 0030, Lgdomo.
Tamaz Nutsubidze “Autumn”. From the series: Seasons. Material: wool, cotton, sisal.
247x162 cm. 1989



56 | domogmn agmdgmabn

00008 673100dg ,,0MME060°“. Fobogmo: oMo, 00300.
Tamaz Nutsubidze “Waiting”. Material: wool, cotton.
158x168 cm. 1996



Georgian Tapestry | 57

000308 6y3900dg 0", Fobogmo: Bomo, doddo.
Tamaz Nutsubidze “Morning”. Material: wool, cotton.
84x111 cm. 1996



58 | gomogmn gmdégmabn

0660 goboMoo ,bm®ydo”. dobomo: Bomo, d0d0do.
Anri Gakharia “Khorumi”. Material: wool, cotton.
235x150 cm. 1967



Georgian Tapestry | 59

m9gdum 308060830em0 LAWY IO MT0BY”. Fologmo: Bogmo, doddd.
Lekso Mazanashvili “Song of Labor”. Material: wool, cotton.
200x142 cm. 1969



60 | Jomogmn agmdgmabn

bomybo HoB30dg-39001M0 ,bnemTo“. dobogme: Bogmo, 000ds.
Khatuna Razmadze-Mebaduri “In the Soul”. Material: wool, cotton.
110x109 cm. 2004



Georgian Tapestry | 61

bomybo H0ddodg-3900Y®0o ,69cm0 1995, dologmo: Bogmo, doddo.
Khatuna Razmadze-Mebaduri “Year of 1995”. Material: wool, cotton.
106x78 cm. 1996



62 | Jomoymn gmdgmabn

bomybo MHoBdodg-gd0nMo ,Bgemo 1991%. dobogmeo: Goemo, 003do.
Khatuna Razmadze-Mebaduri “Year of 1991”. Material: wool, cotton.
63x59 cm. 1992



Georgian Tapestry | 63

bomybo H0oddodg-3900Y®0o ,69cm0 1998, dologmo: Bogmo, doddo.
Khatuna Razmadze-Mebaduri “Year of 1998”. Material: wool, cotton.
97x73 cm. 1999



64 | dofmogmn amdymabn

bomybo H0830dg-39001M0 ,,03¢hM3MGOHMIH0“. Bobomo: oo, d0ddo.
Khatuna Razmadze-Mebaduri “Self-portrait”. Material: wool, cotton.
162x108 cm. 1997



Georgian Tapestry | 65

bomybo H0830dg-39000YM0 ,,00900°. dobomo: om0, 003d0.
Khatuna Razmadze-Mebaduri “Hope”. Material: wool, cotton.
163x70 cm. 1990



66 | Jomoymn gmdgmabn

J909306 Jogmotodyg ,,000030". dobogma: ogmo, 003do.
Ketevan Kavtaradze “Adam”. Material: wool, cotton.
153x100 cm. 1989



Georgian Tapestry | 67

9909306 JogmoMmodyg ,930". dobogmo: ogmo, 0oddo.
Ketevan Kavtaradze “Eve”. Material: wool, cotton.
153x100 cm. 1990



68 | Jomoymn gmdgmabn

4909306 (303083000 ,JoO MY 3M(H03900”. Fobogmo: Bogmo, 6030d.
Ketevan Tsitsishvili “Georgian motifs”. Material: wool, cotton.
370x240 cm. 1987



Georgian Tapestry | 69

006060 d0do3od30em0 ,,3093060". dobogmo: oo, doddo.
Manana Dzidzikashvili “Date”. Material: wool, cotton.
160x89 cm. 1991



70 | gomogmn gmdgmabn

006060 dodngzod3zomo ,,dmbo MGMAgmBoE 030boob". dobomo: domo, 00ddo.
Manana Dzidzikashvili “The Hut in which they Laugh”. Material: wool, cotton.
82x100 cm. 2017



Georgian Tapestry | 71

806060 d0dn3od300m0 ,8030 BMgo“. dobogmo: Bogmo, d0d0d.
Manana Dzidzikashvili “The Black Sea”. Material: wool, cotton.
90x61 cm. 2016



72 | domomn gmdgmabn

om0 doBondy ,0b06Mm9g3emo”. Gologmo: dogmo, doddo.
Dali Machaidze “Reflection”. Material: wool, cotton.
165x133 cm. 1989



Georgian Tapestry | 73

o030 dbgemody ,Jmmagdo”. dobomo: oo, doddo.
Lizi Dzneladze “Umbrellas”. Material: wool, cotton.
167x98 cm. 1990



74 | dofmogmn amdymabn

Bobm 3obgmgmady ,m90¢h®3o”. Joboemo: Bogmo, d030d.
Nino Kakhetelidze “In the Theatre”. Material: wool, cotton.
185x123 cm. 1989



Georgian Tapestry | /5

00300 Yoxy00b0 ,,30H030L 39M0nho“. dobogma: ogmo, 009dd.
Tamar Kipiani “Grieg’s Peer Gynt”. Material: wool, cotton.
185x105 cm. 1989



76 | domoymn gmdgmabn

9603060 bo®gdod30(m0 ,,93MMOH0YMO IMAH030". Foboma: oo, 003d0.
Ervandi Kharebashvili “Decorative Motif”. Material: wool, cotton.
163x96 cm. 1990



Georgian Tapestry | /7

906060 Bboggzodg ,LoB3oM0". dobogmo: oo, doddo.
Marina Chkhikvadze “Dream”. Material: wool, cotton.
143x67 cm. 1993



78 | gomoymn gmdgmabn

00300 Fom0M030eM0 ,300HMS”. Fobogmo: Bogmo, 6000d.
Tamar Shatirishvili “Palette”. Material: wool, cotton.
147x76 cm. 1993



Georgian Tapestry | 79

9000 1B306YHOI30(M0 ,Jogmodo”. Bologma: oo, d03do.
Maia Spanderashvili “City”. Material: wool, cotton.
142x94 cm. 1993



80 | gomoymn gmdgmabn

09000 mmM0dy ,Jomol hm®Lo®. dobogo: oo, doddo.
Maia Toidze “Female Torso”. Material: wool, cotton.
155x99 cm. 1993



Georgian Tapestry | 81

3000 mM0dy — ,30800bymo”. dologo: dogmo, doddo.
Maia Toidze - “Spring”. Material: wool, cotton.
80x120 cm. 1997



82 | gomoymn gmdgmabn

006060 dogmozodyg , 03008900, dobomo: oo, 003d0.
Manana Shilakadze “Clowns”. Material: wool, cotton.
131x93 cm. 1990



Georgian Tapestry | 83

3030 0808939¢M0 ,,3030300Mb0". Bobogmo: ogmo, d03do.
Maka Amashukeli “Departure”. Material: wool, cotton.
92x70 cm. 1995



84 | dofmogmn amdymabn

3000 60603dm3M0dgomo ,3Ggl3e”. dobogmo: dogmo, doddo.
Maia Tsinamdzghvrishvili “Fresco”. Material: wool, cotton.
136x168 cm. 1990



Georgian Tapestry | 85

3000 6060003003300 ,0003MM0L QObFMO*. Fobogma: Fogmo, 003do.
Maia Tsinamdzghvrishvili “Irakli’s Window”. Material: wool, cotton.
144x77 cm. 1994



86 | Jomoymn gmdgmabn

6060 30000M0330eM0 ,893MEM30“. dobogmo: Jogmo, d03do.
Nana Kaidarashvili “Autumn”. Material: wool, cotton.
157x72 cm. 1991



Georgian Tapestry | 87

®060m0b 3003300 ,Bohzcmol bg“. Jobogmo: Bomo, doddo.
Tinatin Kldiashvili “Wish Tree”. Material: wool, cotton.
80x50 cm. 1994



88 | gomoymn gmdgmabn

930h960bg boModg ,,6obemol 893", Fobogmo: ogmo, doddo.
Ekaterine Siradze “After the Fog”. Material: wool, cotton.
45x55 cm. 89x77 cm. 49x52 cm. 1999



Georgian Tapestry | 89



90 | goMmoymn gmégmabn

B0bm 3980ydodg ,,8mbBo60god”. Fobogmo: Bomo, d0ddo.
Nino Kechakmadze “Repentance”. Material: wool, cotton.
96x118 cm. 1993



Georgian Tapestry | 91

603mmmY b6733900dg ,Jomogdo®. dobogmo: Bogmo, 6030d.
Nikoloz Nutsubidze “City”. Material: wool, cotton.
80x100 cm. 2000



92 | Jomoymn gmdgmabn

B03mmmd 633900dg ,3908030". oboemo: Bogmo, d0d0dd.
Nikoloz Nutsubidze “Landscape”. Material: wool, cotton.
152x72 cm; 168x44 cm; 120x84 cm. 1997



Georgian Tapestry | 93



94 | Jofmoymn amégmabn

9mgbg 80993™ ,3903070". obogmo: Bomo, d0ddo.
Elene Shameko “Landscape”. Material: wool, cotton.
107x105 cm. 1998



Georgian Tapestry | 95

390090 dmgnMody ,00emgMobgdo”. dologmo: Jogmo, d03do.
Medea Shogiradze “Ballerinas”. Material: wool, cotton.
144x91 cm. 1997



96 | Jomoymn gmdgmabn

0990 6y3nd0dy ,©EI3MMOH0YMO FmAH030". Fobogmo: Bomo, doddo.
Beka Nutsubidze “Decorative Motif”. Material: wool, cotton.
120x80 cm. 2000



Georgian Tapestry | 97

0990 69310009 ,,060693emM0". Fobogmo: Jogmo, d0d0d.
Beka Nutsubidze “Reflection”. Material: wool, cotton.
140x250 cm. 1998



98 | gomoymn gmdgmabn

0®M3o 3036039m0dyg ,,60m9m0 yz030emgd0”. dologmo: dogmo, doddo.
Irma Kiknavelidze “Red Flowers”. Material: wool, cotton.
80x110 cm. 2019



Georgian Tapestry | 99

0630 3036039eM0dg ,,300MM30dg00". Jobogmo: Bogmo, 6030d.
Irma Kiknavelidze “Awakening”. Material: wool, cotton.
115x124 cm. 1998



100 | doMmogmn amdgmabn

306030 09Md9b0dz0mo ,LoM33go”. obogmo: Bogmo, 600dd.
Marika Berdzenishvili “Window”. Material: wool, cotton.
135x85 cm. 1998



Georgian Tapestry | 101

bomybo bLYROAZ30(MO ,9eM30". Fobomo: oMo, d03d.
Khatuna Sepashvili “Lightning”. Material: wool, cotton.
125x100 cm. 1998



102 | dofmogmn amdgmabn

bomybo LYROI30M0 ,,30gMJO0*. Fobomo: om0, 003d.
Khatuna Sepashvili “Thinks”. Material: wool, cotton.
70x90 cm. 2000



Georgian Tapestry | 103

bomybo LYROI30eM0 ,,899MEIMTS". FoLoMo: oMo, 00ddo.
Khatuna Sepashvili “Autumn”. Material: wool, cotton.
50x70 cm. 2000



104 | gomogmn amdégmagbn

B0bm Bmmmyodgomo ,LoB3omo”. dobogma: Goemo, 003do.
Nino Cholokashvili “Dream”. Material: wool, cotton.
125x84 cm. 1999



GeorgianTapestry | 105

Bobm hmmmyodgomo ,doMmdHmmool 390mEamado”. dobomea: Gogmo, 00300.
Nino Cholokashvili “Autumn of Solitude”. Material: wool, cotton.
120x50 cm. 2002



106 | dofmogmn amdgmabn

93096069 006H6M3Z0 ,30MObM”. Foboemo: Bogmo, d030d.
Ekaterine Barnovi “Violin”. Material: wool, cotton.
84x91 cm. 2002



Georgian Tapestry | 107

939096069 00OHBEM30 ,30bMZ0LYRYOS”. Fobogmo: oo, d0ddo.
Ekaterine Barnovi “Liberation”. Material: wool, cotton.
142x92 cm. 1999



108 | doMmogmn amdgmabn

930096069 006-B6M3Z0 0", Fobomo: oo, doddo.
Ekaterine Barnovi “Morning”. Material: wool, cotton.
72x60 cm. 2022



Georgian Tapestry | 109

930096069 00OHBM30 om0 Y3030mMom”. Fobogmo: Bogmo, d030d.
Ekaterine Barnovi “Woman with a Flower”. Material: wool, cotton.
130x90 cm. 2005



110 | doMmogmn amdgmabn

mO0d 09O MI300m0 ,Lom". Jobogmo: Bomo, do30dd.
Lia Beroshvili “Breeze”. Material: wool, cotton.
70x68 cm; 78x70 cm; 69x58 cm. 2000



Georgian Tapestry | 111



112 | dofmogmn amdymabn

0o 09O MI300M0 ,39mMobYdLl domado”. dobomo: oo, doddo.
Lia Beroshvili “Behind the Scenes”. Material: wool, cotton.
111x64 cm. 2003



GeorgianTapestry | 113

306060 30d0830eM0 07969000 BoomBdo“. dobogmo: oo, doddo.
Marina Gabashvili “In the Bosom of Nature”. Material: wool, cotton.
36x87 cm. 1995



114 | domogmn amégmagbn

3000 30d0o ,,30MEYO". dobogmo: oo, d0ddo.
Maia Jikia “Bifurcation”. Material: wool, cotton.
138x83 cm. 2000



GeorgianTapestry | 115

3000 F0goo ,,00b¢HEogE00". dobogmo: ogmo, d03do.
Maia Jikia “Abstraction”. Material: wool, cotton.
97x80 cm. 2002



116 | dofmogmn amdymabn

300060 $0bhMos ,99mE0s". Bobogmo: oo, doddo.
Miranda Chanturia “Emotion”. Material: wool, cotton.
100x130 cm. 2000



Georgian Tapestry | 117

0060 330000060 00300 L3oBgMO*. BoLogma: oMo, d3do.
Diana Gvidiani “Svaneti at Night”. Material: wool, cotton.
126x87 cm. 2002



118 | doMmogmn amdgmabn

B0bm Boggmodgomo ,bodhnmammbo®. dobogmo: Goemo, 603do.
Nino Chagelishvili “Still Life”. Material: wool, cotton.
40x43 cm. 2004



Georgian Tapestry | 119

606m Boggm0830(M0 ,30ORMYH". Fobogma: Bogmo, 000ds.
Nino Chagelishvili “Flying”. Material: wool, cotton.
83x103 cm. 2005



120 | doMmogmn amdgmabn

MO d0Mo30dg ,89b39Mo". obogmo: Bogmo, 000ds.
Lela Baghavadze “Meeting”. Material: wool, cotton.
89x107 cm. 2006



Georgian Tapestry | 121

©0060 Ph008300M0 ,,cMYMF0 306©36Yo0“. doboma: Jomo, 003d0.
Diana Utiashvili “Blue Fields”. Material: wool, cotton.
80x106 cm. 2006



122 | dofmogmn amdymabn

063d 0033000 ,,30B0x3bY0”. Fologmo: Bogmo, doddo.
Irma Iashvili “Spring”. Material: wool, cotton.
109x74 cm. 1990



Georgian Tapestry | 123

bomybo mmdodyg ,,goLg®mbgdo”. dobogmo: oo, d0ddo.
Khatuna Lomadze “Walk”. Material: wool, cotton.
120x66 cm. 2005



124 | 4gomogmn amdgmgbn

®90 00MEOdY ,I3MMOHOPI0 3MI3MBOE0L". Fobogmo: Bogmo, 000ds.
Tea Bardadze “Decorative Composition”. Material: wool, cotton.
122x63 cm. 2001



Georgian Tapestry | 125

bomybo 3m3008300m0 ,8boh3m0oL LobgeMLBEMT0*“. dobogmo: Gogmo, d030d.
Khatuna Popiashvili “Artist’s Studio”. Material: wool, cotton.
114x156 cm. 1989



126 | dofmogmn amdymabn

Bomoo 3oemodmbos ,bHogoo®. Fobogmo: Bogmo, d030d.
Natia Malazonia “Elemental Force”. Material: wool, cotton.
176x51 cm. 2001



Georgian Tapestry | 127

00306 §Mmmody ,30MEobobgo”. dobomo: oo, d030d.
Tamar Choladze “Transformation”. Material: wool, cotton.
80x66 cm; 80x35 cm. 2005



128 | dofmogmn amdgmabn

00 06LYB0I300M0 ,399900 JoMBo“. obogmo: Bogmo, 6030d.
[a Arsenishvili “Ships in the wind”. Material: wool, cotton.
60x69 cm. 1995



Georgian Tapestry | 129

330630 m030dg ,308030". obogmo: Bogmo, 60300.
Gvantsa Odikadze ,,Appearance”. Material: wool, cotton.
43x48 cm. 2007



130 | doMmogmn amdgmabn

9030 09M0dg ,39080g0". BoLogma: oo, d03do.
Maka Beradze “the landscape”. Material: wool, cotton.
85x71 cm. 1999



Georgian Tapestry | 131

606m 43603083000 ,3009". Jobogmo: Bomo, d0d0d.
Nino Kvrivishvili “Stair”. Material: wool, cotton.
189x51 cm; 189x48 cm; 198x61 cm. 2007



132 | dofmogmn amdymabn

606m 436030830000 ,00b0%. Fobogme: Bogmo, 009ds.
Nino Kvrivishvili “Dawn”. Material: wool, cotton.
182x147cm. 2020



Georgian Tapestry | 133

B0bm §30303300m0 ,o0LO". Foboemo: Bogmo, B030d.
Nino Kvrivishvili “Dusk”. Material: wool, cotton.
182x147 cm. 2021



134 | gomogmn amdgmagbn

930 bodyMB0600 ,I3MOOHOYIO BOHIMAMMHO”. Jobogmo: Bomo, d0ddo.
Eka Khaburzania “Decorative Still Life”. Material: wool, cotton.
107x72 cm. 2006



Georgian Tapestry | 135

0006 Joemobo ,gogohmgdon®. dobogmo: Goemo, 603do.
Tamar Kaldani “Poppies”. Material: wool, cotton.
105x75 cm. 2003



136 | dofmogmn amdgmabn

bohoo Mg3080830em0 ,,3908030%. oboemo: Bogmo, 6030d.
Khatia Revazishvili “Landscape”. Material: wool, cotton.
65x78 cm. 2012



Georgian Tapestry | 137

6000 10g80330(M0 000060 oBoRbymo®. dobogmo: ogmo, doddo.
Naili Tigishvili “Early Spring”. Material: wool, cotton.
115x102 cm. 2006



138 | doMmogmn amdgmabn

J909306 bodboMmody ,©EI3MMOH0YMO 3MI3MB0E0d”. Jobogmo: Bowmo, doddo.
Ketevan Samkharadze “Decorative Composition”. Material: wool, cotton.
132x74 cm. 2001



Georgian Tapestry | 139

9909306 bLodbomody ,LobgeMMLBEMT0*“. dobogmo: ogmo, d030d.
Ketevan Samkharadze “In the Art Studio”. Material: wool, cotton.
106x87 cm. 2004



140 | gomogmn amégmagbn

B6mbo 33000 ,dN6dGMOL 30Gmol”. Joboemo: Bogmo, 6030d.
Nona Kokaia “By the River”. Material: wool, cotton.
113x87 cm. 2002



Georgian Tapestry | 141

LM 3PM040300830(M0 ,830800b70*. doboma: oMo, 003d0.
Sopho Purichamiashvili “Spring”. Material: wool, cotton.
75x103 cm. 2007



142 | dofmogemn amdgmabn

Bglhob LdboModyg 0803ty dggemo 8960 EoEINLob“. dobomo: oo, doddo.
Nestan Samkharadze “Multiply the Monuments of your Glory”. Material: wool, cotton.
54x102 cm. 2021



Georgian Tapestry | 143

B9Lhob LadboModyg ,,d39eM0 MBOMOLO*. Fobomo: oo, doddo.
Nestan Samkharadze “Old Tbilisi”. Material: wool, cotton.
62x102 cm. 2004



144 | dofmogmn amdymabn

bomybo d0dybodyg ,,89tmobgmmoo’. dologma: ogmo, d03do.
Khatuna Babukhadze “Melancholy”. Material: wool, cotton.
90x97 cm. 2004



Georgian Tapestry | 145

bomybo d00ybody ,Loygzomymo®. dobogmo: Gogmo, d0300.
Khatuna Babukhadze “Love”. Material: wool, cotton.
100x44 cm. 2006



146 | domogmn amégmagbn

9030 3080083000 ,,0000L HMAHYO0". Fobogmo: oo, doddo.
Maka Maziashvili ,Pussy Willow Branches”. Material: wool, cotton.
110x75 cm. 2005



Georgian Tapestry | 147

3030 90800830¢mM0 ,39™0obYOL Fogado“. dobogmo: Bogmo, d0d0d.
Maka Maziashvili “Behind the Scenes”. Material: wool, cotton.
100x130 cm. 2007



148 | gomogmn amégmagbn

9030 09Md9b0830(M0 030l MI0OLO®. Fobogme: Bogmo, 0030d.
Maka Berdzenishvili “Tbilisi at Night”. Material: wool, cotton.
100x33x2 cm. 2006



Georgian Tapestry | 149

60000 d00MOY®0 ,,3908070". Fobogmo: oMo, d0300.
Natia Bailauri “Landscape”. Material: wool, cotton.
93x120 cm. 2006



150 | doMmogmn amdgmabn

Mo 0md0dY ,©ENINRMYd0“. Bologma: oo, d03do.
Lela Iobidze “Water Lilies”. Material: wool, cotton.
80x117 cm. 2002



Georgian Tapestry | 151

00006 gmamboo ,0dLHMogEoo”. dobogma: Gogmo, d0300.
Tamar Gogokhia “Abstraction”. Material: wool, cotton.
98x48 cm. 2001



152 | doMmogmn amdgmabn

3030 0MQYOH00 PO F0 d0MO”. Jumgzo JoMobo Fobodno. dobogma: ogmo, d030d.
Kako Topuria “Blue Smoke”. Weaved by Marina Janashia. Material: wool, cotton.
310x440 cm. 2000-2010



Georgian Tapestry | 153

303M 00MQY®H00 ,MmOMIHMoomo”. Jumgzo oo doBondg o dobobo byEydndy. doboma: oo, 00ddo.
Kako Topuria “Oromtriali”. Weaved by Dali Machaidze and Manana Nutsubidze. Material: wool, cotton.
265x255 cm. 2005-2010



154 | domogmn amdgmabn

606 (3930¢HoM00 ,0LHMOIHmO, 3MB3IMIHMO”. Fobogo: oo, d030d. QMAHM: Loemmadg Qohyodzomo.
Nino Tskvitaria “Abstract. Concrete”. Material: wool, cotton. Photo: Salome Pachuashvili.
120x200,8 cm. 2000



Georgian Tapestry | 155

Bobm 3936030 ,4gmol Hdo”. dobogmo: Goemo, d0ddo. BMAHM: Logmadg Bohyodzomo.
Nino Kuprava “Lake Keli”. Material: wool, cotton. Photo: Salome Pachuashvili.
110x300 cm. 1988



156 | domogmn amdgmabn

306003 096MH0dg 6003900, Jobomo: om0, 003d0.
Mariam Beridze “Reefs”. Material: wool, cotton.
100x120 cm. 2011



Georgian Tapestry | 157

®m9MboO 30MH30em0dy ,JoM0dbomo®. dobomo: oo, 00ddo.
Teona Kirvalidze “Storm”. Material: wool, cotton.
63x148 cm. 2001



158 | domogmn amdgmabn

9ombod gm®maedyg ,900930". doboemo: Bogmo, 80300.
Malkhaz Gorgadze “Eden”. Material: wool, cotton.
220x320 cm. 2023
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™00 gMobidodz0mo ,Joemo JoMmommo*. dobogmo: oo, d0ddo.
Lia Guraspashvili “Woman with fan”. Material: wool, cotton.
24x19 cm. 1997



®00emobOL 03MMMb Jymomgmodol Lobgemmdol LobgemdBogym Lodbohz®mm o300gdnol gmdgmgbolo o
abo¢hzMmymo hagduhomol 3x399ddo oMo 3mdgmgbgdn Bomampagbomos 58, 59, 66, 69, 72, 73, 74, 75, 76,
77,78,79, 80, 82, 83, 84, 86, 90, 94, 95, 99, 102, 103, 104, 106, 107, 110, 113, 114, 116, 117, 118, 119, 120,
121, 122, 123, 124, 125, 126, 127, 128, 129, 130, 134, 136, 137, 138, 140, 141, 148, 149, 157 3396 ©0g0dg.

The tapestries presented on pages 58, 59, 66, 69, 72, 73, 74, 75, 76, 77, 78, 79, 80, 82, 83, 84, 86, 90, 94,
95,99, 102, 103, 104, 106, 107, 110, 113, 114, 116, 117, 118, 119, 120, 121, 122, 123, 124, 125, 126, 127, 128,
129, 130, 134, 136, 137, 138, 140, 141, 148, 149, 157 are preserved in the Tapestry and Art Textile Museum
of the Apolon Kutateladze Tbilisi State Academy of Art.
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