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Otar Nems:

TBILISIARCHITECTURE BIENNIAL. FOUNDATION HISTORY

Otar Nemsadze:

The Thilisi Architecture Biennial was established in 2017 as a response
to the lack of space for discussing architectural and urban themes.The
initial idea was to organize a small-scale architectural festival lasting
several days. However, as the needs grew, the first event quickly
evolvedintoalarger-scale undertaking.

From its inception to the present, the Biennial has received significant
support from the European Union. This partnership has provided a
focus and direction for our work, collaborating closely with our

REACH
art VISUAL P R ES E

partners. The biennial platform was developed in this format, aiming
to address various current topics in Tbilisi and beyond. From the
beginning, our intention was to involve specialists from different
fields, including psychologists and anthropologists, rather than
exclusively targeting architects.

The original founders of the Biennial are Gigi Shukakidze, Otar
Nemsadze, Tinatin Gurgenidze, and Natia Kalandarishvili. The
structure of our work revolves around an open competition based on
a specific theme. It encompasses the implementation of discussions,
theoretical exploration, and practical projects involving representati-
vesfrom diverse fields.




WHAT ARE THE PRIMARY WORKING THEMES FOR TBILISI
ARCHITECTURE BIENNIAL

Gigi Shukakidze:

Over the years, the concepts we have explored and developed in the
Thilisi Architecture Biennial have formed a logical progression. We
initially decided to delve into the recent past and the post-Soviet
reality. In particular, our focus turned to informal architecture, as it
symbolically and physically reflects the transformations that occurred
after the collapse of the system. We examined how a different
dynamic could emerge after the static relationships defined within
the system. Studying informal architecture led us to consider the issue
of self-expression and informality as a method employed by individu-
als. We found it crucial to observe the buildings and the altered forms
they took. Gldani, an area in Thilisi, became a source of inspiration for
us. One of our team members and co-curator, Tinatin Gurgenidze, was
conducting doctoral research in Gldani at the time. We found the
experimental "Appendix" planning in this micro-district intriguing. It
aimed to create a self-sufficient micro-district with its own center, a
concept we referred to as "City by the city." This "appendix" district was
significant not only for its physical characteristics but also for the
observations made by its residents. The local population primarily
consisted of people who had suffered losses and were relocated from
old Thilisi or individuals working in industrial or agricultural sectors
from the surrounding regions. Urban experience, in the modern sense
of urbanism, was relatively new to them. As a result, when the unifor-
mity in which they previously lived (same house, street, yard, wallpa-
per, flooring) was disrupted during the collapse of the Soviet Union
and the period of perestroika, they began to transform their environ-
ment based on their own experiences. For instance, residents of the
first floor started planting gardens, and there was an increase in the
expansion of balconies and the construction of loggias during this
period. These themes were explored in the Biennial. We paid attention
to the tectonic and planning aspects, examining the impact of these
extensions on the overall urban landscape. Our observation revealed
that this created an environment that felt somewhat unnatural.

The complexity of architecture and life was unveiled through various
layers in this context. One notable project that took place within the
same Biennial was "Block 76," curated by Lali Pertenava. It involved
direct collaboration with the residents themselves. Artists' works were
displayed in residential houses, turning these spaces (apartments,
hallways, yards) into temporary exhibition venues for two days. What
made this project particularly intriguing wasiits interactive nature.

OtarNemsadze:

Our practice often involves implementing initiatives with direct
involvement from the local population, and this aspect is subject to
critical evaluation. Some argue that there is a risk of perceiving the
local population as spectacle or turning them into objects of
observation. However, we maintain a delicate balance that respects
personal boundaries when working in other people's personal spaces.
It is important to note that the local residents themselves show
interest and cooperate to a large extent, but this requires time and
mutual readiness. For example, last year's Biennial followed the same
principle in the space of the former sanatorium in Temka, where
displaced people reside. This has been a meaningful and engaging
process, even though it may raise critical viewpoints as well.

YOU MENTIONED THAT YOUR PRACTICE OFTEN RELIES ON OB-
SERVATION AND THEORY. WHAT ARE THE CURRENT CHALLENGES
THAT ARCHITECTURE, BEING THE MOST FUNCTIONAL DISCIP-
LINE, IS ENCOUNTERING TODAY? AND HOW DOES THE BIENNIAL
ADDRESSTHESE CHALLENGES?

Gigi Shukakidze:

Architecture extends beyond mere construction and encompasses a
wide range of disciplines. It involves studying and understanding
buildings while providing the foundation for their creation. It is a
multidimensional field that incorporates various perspectives,
including researchers, theoreticians, builders, artists, and drafters.
Each of these individuals contributes their unique viewpoint and
understanding to the realm of architecture. Thinking about
architecture in itself constitutes architecture. It is not solely confined
to the physical structures but can also serve as a prerequisite or a
means of further analysis. Theory and practice in architecture are
interlinked and mutually influential. However, there are individuals
who prioritize commercial considerations and may overlook critical
analysis in the process. In our case, we believe that fostering a critical
and analytical approach is vital, and our starting point is to cultivate
knowledge through such methods.
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Otar Nemsadze:

Since 2018, we have witnessed a positive trend where volunteers who
initially participated in our projects eventually become active
contributors themselves. This growing dynamic among certain
groups of people is highly encouraging. The Tbilisi Architecture
Biennial has served as a platform for the development of these
individuals and has helped raise awareness about important topics,
creating an engaged audience that explores, evolves, and progresses
alongside us. While we may have limited influence on irreversible
commercialization processes in the construction industry, we can
observe small changes within the scope of our projects, and these
serve as motivation for us. This is particularly significant given the
existing flaws and lack of structure in the educational system.

Gigi Shukakidze:

To a certain extent, this is a self-taught process. As human beings, we
naturally strive for adaptation and growth. We either follow prevailing
trends or go against them, reacting accordingly. Therefore, raising
awareness is crucial for positioning ourselves correctly and being
responsive, especially when we face challenges in the education
system. Even the young lecturers who are currently teaching are often
self-taught individuals who share their experiences. By sharing this
knowledge through the biennial format, we can inspire and ignite
enthusiasm among the new generation.

YOU WORK WITH NUMEROUS INTERNATIONAL PARTNERS. HOW
DIDTHIS NETWORKAND CONNECTIONS COMEABOUT?

Otar Nemsadze:

Initially, our communication with partners relied on personal
contacts, but over time it has expanded significantly. The network of
partners continues to grow as word spreads about the Biennial and
more people become involved. From the very beginning, our
motivation has been to embrace the non-locality of the Biennial, and
as a result, we are now members of several important architectural
platforms such as Future Architecture and Lina platform. We have
established partnerships with nine organizations from different
countries and have connections with prestigious institutions such as
the Lisbon Biennial and the Mies van der Rohe Foundation.

ONE OF THE IMPORTANT INTERNATIONAL PROJECTS YOU
RECENTLY PRESENTED IS "JANUARY, FEBRUARY, MARCH" AT THE
VENICE ARCHITECTURE BIENNALE. HOW WAS THE EXPERIENCE
FOR YOUR TEAM AND WHAT MOTIVATED YOU TO CHOOSE THIS
TOPICFORYOURPROJECT?

Otar Nemsadze:

Before each event, we engage in discussions to determine the
concept that will be developed based on the relevance of the topic.
Initially, the idea for "January, February, March" emerged in
connection with the Tbilisi Biennial, as it resonated with the
Namokhvani protest movement, a significant recent protest related to
resource utilization and exploitation. From there, we delved into the
topic and expanded it to align with this year's concept of the Venice




Architecture Biennale. The issue of resources and their utilization is a
crucial concern in the modern world, particularly in the context of a
developing country like Georgia.

Gigi Shukakidze:

Our local experience and observation of recent events served as the
foundation for initiating the "January, February, March" project. The
construction of the Namokhvani Hydroelectric Power Plant (HPP) was
flawed on multiple levels, including legal issues related to territory
transfer and disregard for the ecosystem, landscape, and
demographic changes. Despite misguided political decisions, it
became a remarkable demonstration of people power. The clash
between the people and the system became the inspiration for our
research. We presented this study through three components: an
installation, a video, and a publication. The concept of decolonization
intrigued us, as it allowed us to delve into the Soviet-era Zhinvali
reservoir and the submerged village, symbolizing the complex layers
of this place. This issue can be approached and criticized from various
perspectives. In the publication, different researchers discuss the
flawed planning of water reservoirs and hydroelectric power plants
during the Soviet era. The Zhinvali Reservoir, with its artifacts, served

as a poetic and symbolic reflection. As an object in space, we
presented the negative form of a church that emerged when the
water levels were lowered. The selection of the church was not driven
by religious motives but rather as a metaphor for the event,
expanding the themes of life, place, permanence, and temporality, as
long as it remains unmoved or dissolved. In this process, we view
water asatemporary state, aresource.

FUTUREPLANS

Gigi Shukakidze:

We aim to further disseminate the issue that we explored at the Venice
Biennale. The topics that shape the concepts of each edition of the
Tbilisi Architecture Biennial are always interconnected and
consequential. It started with the study of informal architecture,
followed by the multifaceted exploration of commonality—our
shared behaviors at personal and societal levels. The last edition
focused on temporality. Looking ahead, our intention is to continue
developing the next concept for the Tbilisi Architecture Biennial in
2024, with afocus on resource utilization and decolonization.
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Please share with us insights into
your journey of becoming an ar-

chitect, your vision for your work, ot
and the experiences you have 4
gained. s

The choice of a profession is often influenced by family environment. T T

Growing up surrounded by architects and artists, | was exposed to their world L .
from an early age. Initially, my personal interests gravitated towards animation and g i
directing. However, my path intersected with architecture when | was awarded a scholarship #

in 2005.This opportunity took me to Istanbul, where | continued my studies at the Academy of Arts

and ultimately chose architecture as my discipline. Architecture, with its ability to provide fundamental

and comprehensive knowledge within the realm of art, captivated me. During my academic journey,
significant milestones and achievements shaped my experience. Notably, | secured first place in a national
competition, which brought recognition and a sense of accomplishment. While | was more introverted and less integrated into the architectural scene in Thilisi,
Istanbul offered me a completely different reality. The city embraced me warmly, and | found a new outlet for my skills and abilities. Istanbul, in many ways,
became my second home. Looking back now, I perceive Istanbul and Thilisi as cities that share contrasts and aesthetic elements. However, Istanbul stands out for
its incredibly vibrant energy. In his book, Pamuk also reflects on how centuries pass, yet no one can truly conquer this city. It possesses an indescribable
uniqueness, an untouchable allure, expressed through its chaotic charm, breathtaking landscapes, and distinctive identity. Istanbul holds great significance in
my professional development and personal growth, as my journey as an architect and as an individual is intricately intertwined with this remarkable city.

Important Projects

Our studio, both mine and our collective's, operates on a principle known as "The Algorithm." This principle guides us to ensure that each new project surpasses
our previous work. Without adhering to this approach, progress becomes stagnant. We place great emphasis on the materiality of our projects, often considering
it more important than mere form. One crucial aspect of our approach revolves around the relationship between the interior and exterior spaces, recognizing
architecture as the art of engaging with light. Additionally, we deeply value the historical context of a building, viewing it not in isolation but as part of a larger
historical narrative. For us, architecture is a dynamic dialogue and a gestural art form. Drawing inspiration from abstraction, similar to the work of Willem de

|
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Kooning and his development of abstract expressionism, we
understand that gestures play a significant role. Just as a gesture
requires a specific form or signal, our architecture is an ongoing
dialogue rather than a static sculpture. Our focus primarily revolves
around constructing new buildings within historical landscapes and
harmoniously blending the old with the new. Currently, we are
engaged in the construction of a hotel in front of the marionette
theater. We are utilizing wooden pallets for this, which will greatly
contribute to the character of the space. We are also designing a multi-
apartment residential building on Gergeti Street, which simulates a
micro-city with its terraces and architecturally intriguing staircases.
Among our recent projects, | would like to highlight our work on
Elbakidze, where we explored rhythmic forms and conducted our own
analysis of how the city communicates through its language, scale,
and transformation as one approaches the water. The historical
photographs from the time before the coastal roads were constructed
vividly reveal how the building evolves and expresses gestures. Our
aim is to develop a contemporary architectural language that
incorporates signifiers. Currently, we are delving into the realm of
urban-scale projects, collaborating with our Spanish partners to
design pedestrian pathways (super blocks) across several islands in
Old Thilisi. Throughout this process, we meticulously observe the
relationship between the human body, scale, and delicacy,
incorporating sociological, morphological, and anthropological
analyses. Research and collaboration with specialists from various
fields form a significant foundation for our projects.

The role of architecture and ar-
chitect today - challenges and
novelties

Nowadays, architects have to navigate through various dimensions in
their work, including considerations of structural integrity, client
preferences, societal boundaries, and technological advancements.

Speaking of technology, we are currently standing on the cusp of the
artificial intelligence era. Naturally, this introduces another challenge:|
believe that future construction processes will become increasingly
automated, with reduced human involvement. As a result, the
changes in construction technology will bring about a different
approach to material utilization. Drawing inspiration from Liu Kahn's
renowned lecture, he emphasized that if we were to ask a brick about
its ideal form, it would respond by aspiring to be an arch. This
perspective highlights how the material itself can dictate the desired
shape. Modern architecture actively engages with the complexities of
materials and resources, giving rise to a multitude of innovative
nuances.

Recently, the Venice Architecture Biennale opened, offering an
intriguing exploration of the challenges and reimagining of our
present times. Under the theme of the "Laboratory of the Future,
curator Lokko delves into these very issues, although each biennale
approaches the future from its unique perspective. Notably, the sub-
themes of decolonization and decarbonization took center stage in
this edition, prompting thought-provoking discussions. Georgia's
representation in this context was particularly captivating, as it
examined the cultural and economic colonization associated with the
utilization of water resources. The Thilisi Architecture Biennale group
presented a compelling project that shed light on the socio-cultural
impact of hydroelectric power plants as a source of energy production.
This observation holds significant importance, prompting us to
contemplate the implications of our actions in this realm. There were
no definitive evaluative conclusions for me—whether something is
good or bad—rather, the work invited us to delve deeper into
understanding and served as an insightful observation for both
Georgian and international society.

In general, | firmly believe that an architect should embody the
qualities of both a scientist and a poet. This juxtaposition presents a
significant challenge in our contemporary times, where the role of the
architect has sometimes been overshadowed by that of the builder. An
architect is not merely a constructor, but also an individual who
imparts poeticand cultural significance to spaces and structures.
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I often wonder about the day when the oil runs out

1.Path and process of development. How did your work vision and experience in
the field of architecture come together?

I never aspired to be an astronaut or a doctor; my childhood dream was to become an architect. Even though I didn't fully
grasp its meaning at the time, I was captivated by the word itself. During my time at the academy, I had the privilege of
learning from some truly exceptional teachers, even though at that young age I didn't quite understand who I was dealing
with. Looking back now, I deeply regret that I can no longer turn to them with my questions. After graduating from the
academy, I knew that I knew nothing. I realized that architecture is a remarkably complex and complicated discipline that
encompasses everything and is itself everything.... [ knew that I really wanted to be an architect. By a stroke of luck, I found




myself involved in an experimental project with a

group of friends. We were tasked with developing a

comprehensive design for a small area in Dighomi,

starting from urban planning and extending to the e
minutest design elements. It was a fascinating en- slgiigles
deavor, but sadly, like many projects, it remained '
confined to paper. Five years later, the party official
who oversaw the project vanished from his
position, marking the end of its history and also my
first and final job in the Soviet design institution. _
Subsequently, there were years when architecture : 4 ——
had no place in Georgia at all. Eventually, I found 3
myself in Zurich, Switzerland, where I questioned
whether I could work there, given that it was an
entirely different world. In 1996 I received the 4
permission to work as an independent architect.

Undoubtedly, I was fortunate to receive support P I wuy - -
from my colleagues and friends, whose assistance o Z g
still feel grateful for to this day. My entire ’ ! -
perspective and approach to my work and

profession have been shaped by thirty years of

continuous learning and practical experience.

Regardless of the task at hand, I always evaluate it

through the lens of'its potential benefit to Georgia.

Share your important projects
with us. ‘

Every project holds significance for me, particular-
ly those that provide valuable learning experien-
ces. One project that stands out in this regard is my
first undertaking in Switzerland, where I truly gras-
ped the essence of working in that country.

The project involved a sizable three-story house _ \

dating back to the 16th century, located in Zurich s
Weinland — a picturesque wine-growing region |
characterized by beautifully preserved old villages

that have stood the test of time. This endeavor ta-

ught me a crucial lesson: the importance of dis-

tinguishing between the primary and secondary 5
aspects of a structure. I learned to carefully consi-

der what should be preserved and how to ensure

that any contemporary interventions wouldn't un-

dermine the essence and soul of the historic buil- 3

ding. Approximately two decades later, I had the

opportunity to work on another section of the same

house, thus continuing our enduring relationship. v -
Most importantly, the house continues to bring joy

to its owners, and that is a source of immense pride

for me.

The second notable project is an ongoing endeavor
in Tbilisi, involving the restoration and rehabilita-
tion of the State Silk Museum building. Meeting
the architect Aleksander Szymkiewicz, who sha-
ped the appearance of Thilisi a century ago, means



a great responsibility for me. Our silk museum holds the distinction
of being one of the oldest in the world, still functioning within a
19th-century structure designed explicitly for its purpose.

Commissioned by the Tbilisi Development Fund in 2015, the
project commenced in 2020 and continues to this day, overcoming
various challenges along the way. We have already completed the
static reinforcement of foundations and walls, as well as
adjustments to the drainage system and basement level. And at the
same time the construction and restoration work has brought to
light numerous unexpected treasures, such as hidden paintings on
the facades and in the interiors. Such moments of unexpected joy
are a source of motivation. I am all the less pleased about the
workers who make a cut through these paintings to pull the cables.

The struggle to safeguard the museum, which began in the 1990s
alongside my friends, is a separate tale that I won't delve into here.
Today, I can confidently assert that we emerged victorious. My
connection with this museum is deeply personal, and it feels fitting
that I am also involved in the preservation of its building. I
sincerely hope that this battle will culminate in a happy ending.
Once the project is concluded, I will share more about this
enriching experience.

Another project that fills me with enthusiasm, although not directly




linked to architecture yet intimately tied to history, is the
Thilisi Architecture Archive. I am grateful for the opportunity
to collaborate with remarkable individuals and contribute to
the reconstruction of our fractured collective memory.

Architecture today - challenges
and novelties

This question is very broad and all-encompassing, the respon-
se will be of similar nature. Challenges are plenty.

One of the most significant challenges we face is the preserva-
tion of our greatly diminished and deteriorating heritage. It is
crucial that we do not lose our cultural treasures, as they are
vital for our future.

Another major challenge lies in the rapidly developing and
changing world. Our planet, nature, and society are constantly
evolving, propelled by the swift pace of technological advan-
cements. Architecture plays a direct role in these processes.
Personally, I am deeply intrigued by envisioning the future,
formulating multi-year plans, and engaging in large-scale
thinking. I contemplate the kind of environment we desire to

cultivate in the coming decades and consider the ways in
which we can achieve it. When reflecting on these matters, my
primary concern lies with the specific challenges faced by
Georgia. There is a substantial amount of work that needs to
be done to create pleasant, healthy, and sustainable living
environments, be it in cities or villages, capable of thriving in
the future.

Given the present circumstances, a significant challenge [ per-
ceive is the quest to establish architecture as a strong and res-
pected profession in Georgia. I aspire that an architect is
someone who commands respect.

Future plans

I often wonder about the day when the oil runs out, even
though I won't be there to witness it. It's a topic I like to
contemplate and imagine. Perhaps it will be an unremarkable
day, with people who worry about the future calmly listening
to the news and carrying on with their daily tasks.

Another subject that occupies my thoughts is the challenges
that Ukraine, its villages, and cities will face after the war. As
an architect and as an individual, I think deeply about how I
can contribute and help.
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Earth architecture.
What was your first work
experience in this direction?

A while back, back in the 80s, | first encountered earth architecture. It all
began in France, particularly in Grenoble, where a group of young
architects took the initiative and formed the Crater Association. They
were the pioneers in the field of reconstructing earth architecture. Over
time, the Crater Association has grown into a prominent organization,
spreading the principles of earth architecture worldwide. In 1982, during
the oil crisis, a major competition was held, resulting in the construction
of aresidential area through the Crater Association. This project garnered
a tremendous response. The Crater Association continued to actively
pursue their goals, publishing books and organizing workshops. My
father and | had their edition as a deskbook since the internet wasn't
widely accessible at the time, and personal contacts were valuable.
During that period, earth architecture was still considered a niche field in
Europe. For instance, the first earth architecture house in the Crater
Association was initially supported by the local mayor but was later
bulldozed when the next incumbent took office. There were plenty of
skeptics then, and such groups still exist today that don't advocate for
these eco-friendly approaches. Nevertheless, the movement is ongoing,
and currently, there is a subway renovation project in Paris where earth
architects are actively involved. The entire district is being planned for
construction using this method.

What historical foundation predates
earth architecture?

The practice of earth architecture dates back to ancient civilizations,
encompassing not only a construction technique but also a deeply
ingrained tradition and way of life. Even in the present day, we can
observe the use of mud bricks in house construction. While
advancements in technology have undoubtedly enhanced these
methods, the foundational principles have historical roots that persist to
this day. However, the paradigm shift came in the 1970s with the
discovery of oil, radically altering our way of life and causing the earth
architecture to be largely forgotten. Nevertheless, there were always
architects who continued to explore and develop this field. One of the
most renowned figures in this regard is the Egyptian architect Hassan
Fathy. Hassan Fathy, a true pioneer in earth architecture, earned
recognition for his noteworthy contributions to environmental change
and socio-economicimprovement, even receiving the prestigious Nobel
Prize. The young architects of the Crater Association were familiar with
Hassan Fathy's work and had the opportunity to collaborate with him in
Africa. They subsequently arrived in Grenoble and established the Crater
Laboratory, furtheradvancing the principles of land architecture.




Earth architecture.
What was your first work
experience in this direction?

First and foremost, it is crucial to recognize and comprehend the
potential hazards that humanity may face in the next 50 years.
Upon my arrival in Grenoble, | gradually became acquainted with
individuals who introduced me to a remarkable realm behind the
concept of earth architecture, where an eco-centric vision of the
future takes shape. The constant occurrence of disasters world-
wide served as a catalyst, compelling me to delve deeper into this
field of study. Earth architecture construction is inherently trans-
disciplinary, drawing upon diverse fields of science such as biolo-
gy, chemistry, physics, literature, philosophy, anthropology, and
mo-re. It encompasses elements of agronomy and permaculture
as well.Itis not merely a method of construction but also a fascina-
ting tool, particularly for engaging children. This multidisciplinary
approach to education is actively practiced in France, where | have
encountered teachers utilizing this method to great effect, enab-
ling their students to grasp concepts at an accelerated pace. The
practical, hands-on nature and interdisciplinary nature of this
approach contribute to its efficacy. | personally organized informal
workshops of this nature at the Pshavi school, but encountered
difficulties in ensuring its sustained development due to
insufficientsupport.

Believe it is imperative to halt our current trajectory of develop-
ment, which heavily relies on carbon dioxide emissions (CO2), and
instead initiate social changes. We need to shift from a high-tech
approach to a "law tech" approach. The essence of earth architec-
ture lies in countering resource depletion and embracing a con-
cept known as "de-development.' However, this term still evokes
unease and uncertainty within society. The era before the
discovery of oil witnessed a vastly different process. While we can-
not revert to the past, it is crucial that we find a new and safer
model for progress, and earth architecture offers such a solution.
One of the distinguishing
characteristics of earth
architecture is its minimal
resource consumption. In
fact, this construction me-
thod s rated as having zero
percent resource consum-
ption. An exemplary tech-
nique can be found in re-
gions like Brittany and Gre-
at Britain, known as "bau-
ge" (or "cob"), where hou-
ses are constructed using
soil and straw bale. A study
conducted in the Brittany
region revealed that if an
entire city were built with
these houses, the change
in land resources would be
less than 0.03%. This show-
cases the minimal impact
and sustainability of earth

architecture asa model for construction.The construction method
of earth architecture incorporates the use of fiber materials known
as straw bale, which can be derived from sources such as bread,
barley, or hemp. It is worth noting that while hemp is widely used
globally, it is subject to legal restrictions here. Hemp and flax are
rich in silicon, which solidifies when mixed with soil. This property
helps conserve the scarce resource of sand, which is in high de-
mand worldwide. Thus, earth architecture technologies effecti-
vely utilize renewable resources. Ongoing research focuses on the
selection and utilization of plant materials in earth architecture,
with a strong emphasis on achieving sustainable outcomes. The
sustainability and ecological orientation of earth architecture are
evident in the thermal conductivity of the walls. While industrial
construction primarily focuses on the insulation parameter Lam-
bda, which may sometimes be slightly higherin the case of natural
materials, it is essential to highlight an often-overlooked para-
meter in eco-construction called "dephasing.’ This parameter sig-
nificantly enhances energy efficiency. Walls constructed with na-
tural materials for thermal insulation in earth architecture have the
ability to "breathe," contributing to a healthier living environment
forinhabitants.

Tell us about your ongoing
activities
I am making a concentrated effort to spread the tradition of earth
architecture here, but | am facing difficulties in getting people to
embrace this concept. Despite organizing numerous presenta-
tions and workshops, there is limited interest among individuals.
My primary goal is to establish a commune of individuals, whom |
refer to as "earth people," who will adopt this mindset. In our cur-
rent reality, people have grown accustomed to a comfortable and
fast-paced industrial lifestyle. The approach to construction in
earth architecture requires a fundamentally different rhythm and
mindset - it is a form of participatory construction. For instance,
there are platforms where
volunteers can register
and actively participate in
the construction process
without a focus on mone-
tary exchange. This fosters
a different type of social re-
lationship where teaching,
knowledge-sharing, and
house-building are inter-
twined. These individuals
are truly resilient and prio-
ritize the pursuit of happi-
ness over comfort. The es-
sence of this system lies in
the intangible moments,
transforming the building
process into a celebration.
Unfortunately, this is unat-
tainable within the preva-
lent capitalist and industri-
al construction framework,




where building is often devoid of joy and can even be tragic.

Recently, | had the opportunity to implement this method of
construction in Alvani, Georgia, with the involvement of foreigners.
Initially, the client was unfamiliar with this approach, but they have now
embraced it and are committed to continuing construction using this
method. Similarly, in Saguramo, a young couple - Luka Akimidze and his
wife are currently building their house using straw bale. | joined their
project a year ago, and we are progressing with the land. Their friends
have also become actively involved, contributing to the building process.

One of my initial projects was the construction of a wine cellar in the
Tetritskaro district. It was a fascinating experience, and | had the
opportunity to collaborate with like-minded individuals. Despite the lack
of interest from the local population, | was fortunate to be supported by
enthusiastic young people who played a significant role in the
development of this process.

There is an ongoing project that has captured my attention in Guria. Lika
Megreladze, ahomeowner, is creating a fascinating ecosystem within her
property. Lika possesses a remarkable sensitivity to the pressing issues of
our time, and her entire family is actively involved in this construction
endeavor. Through my observations, | have noticed an interesting trend
in this field. Approximately 90% of the individuals who have shown
genuine interest in this activity are women. This historical experience
highlights the protective role that women often embrace.

| am frequently approached by people who believe that this construction
method is cost-effective. However, this perception is misguided.
Determining the exact material cost is challenging, but if calculated, it
might actually exceed that of industrial construction. It's important to
recognize that the market-driven economy in industrial construction
simplifies procurement processes at the expense of maximizing
resources. For instance, concrete bricks can be purchased instantly,
whereas in earth architecture, individuals themselves act as builders and
create their own industry. This approach may slow down the process, but
it also aligns with a more natural biorhythm that has long been
disregarded. Personally, | have shifted my focus away from undertaking
projects for some time. The architecture of the land embodies the
essence of the people and serves as a social phenomenon. It represents
the choice of the future, and it is this message that | aim to disseminate in
oursociety.
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Kirov Machine Tool Factory(1929-1933)

HISTORICAL DISCOURSE

Natalia Nebieridze, Tata Gachechiladze

"Place is nat just a physical location, but a cultural and
social space that is imbued with meaning.” -




From the 1860s until 1921, the growth of entrepreneu-
rial endeavors in Thilisi closely paralleled the events ty-
pical of capitalist Europe.The country's relatively stable
political environment contributed to Thilisi's emergen-
ce as a hub for entrepreneurship, administration, and
culture in the Caucasus, owing to its strategic geogra-
phiclocation.

During the early 19th century, the population of Thilisi
experienced significant growth, leading to the deve-
lopment of new settlements and the emergence of dis-
tricts such as Kukia, Chugureti, Ortachala, and Vera.
This expansion was accompanied by the advancement
of trade and craftsmanship, as various factories started
to emerge. By the end of the century, Tbilisi boasted a
considerable number of factories, with approximately
3,900 manufac-turers. The construction of railways in
Georgia played a vital role in facilitating entreprene-
urial development.

The advent of the Soviet government marked the on-
set of large-scale industrialization in Georgia. The re-
construction and expansion of existing factories, co-
upled with the adoption of innovative construction
techniques, rapidly transformed Thilisi's developmen-
tal trajectory. Emphasis was placed on utilizing local
and cost-effective materials, leading to the
establishment of design workshops that systematical-
ly fostered the growth of both commercial and resi- ; | The Framewor'k e Pqnel
. . . ) o ) gz — | Factory Maghlivmsheni
dential areasin conjunction with industrial structures. ° = (ca. 1960s)

THE TURNINGPOINT - SHOCK
THERAPY ANDANUNCERTAIN

The "Perestroika" period marks a significant juncture. With the disintegration of the Soviet system, not only
were the ideological, social, and economic foundations shattered, but the political landscape became
unstable. State-owned industries underwent a transformation into joint-stock companies amid these chan-

ges. Since the 1990s, in alignment with the country's new political and economic vision there has been a
vigorous pursuit of privatizing both large and small enterprises. This period, which encompasses the aftermath of the communist system's collapse
and the establishment of "democracy," witnessed a profound shift in the "way of production."

The stagnation of large-scale industry coincides with a shifting perception of land use as a public resource, directly impacting social consciousness
and relationships. The majority of society finds themselves mired in uncertainty and despair, while select groups seize the opportunity to appropriate
"former" public property for personal gain, often resorting to black market activities, leading to the emergence of oligarchs.




Given this reality, individuals' attitudes towards the notion of the
public undergo a transformation, disrupting their sense of belon-
ging to society and prioritizing self-preservation instincts. In this
context, individuals no longer perceive themselves as members of
a shared social space, but rather act solely in pursuit of personal
interests, disregarding others. The new political ideology not only
encourages such behavior, but also dictates and legitimizes such
actions.

However, a significant portion of society, whose lives were intert-
wined with the old ways of production, now finds themselves fa-
cing an ambiguous reality, where their individual existence and
survival depend on unfamiliar skills they have never encountered
before. Many have lost their professional identities, mirroring the
demise of businesses that no longer exist. Former factories stand
as empty skeletons, devoid of function and meaning, with only the
traces of history etched onto their walls.

Within each abandoned building, numerous artifacts and objects
remain, silently narrating brief stories of the past lives of these pla-
ces. The buildings themselves have become empty, disoriented,
and obsolete, serving as mere monuments to a bygone era.

RESOURCGE
WITHOUT ESSE

(AND THE ADVENT OF DEMOCRACY)

Empty factories today serve as tangible manifestations of the polit-
ical and social processes previously described. When one enco-
unters these sites, a palpable sense of our society's collective trau-
ma is evoked, as if these ruins bear witness to the events, stories,
and news that have shaped our present. The energy nestled in the-
se spaces is incredibly potent, with every object, ruin, and discar-
ded item conveying poignant narratives. Exploring these suspen-
ded and transformed factories unveils a glimpse into the state of
our public consciousness, while also highlighting the absence and
fragility of political will.

The phrase "Architecture is the will of the epoch translated into
space," alleged by Mies van der Rohe, offers insight into the profo-
und connection between architecture and the intangible social
and cultural elements that give rise to its existence and material
form.The will of an era encompasses the convergence of all senses,
meanings, and signs, which are then translated into architectural
language and embodied in physical structures.

Symbols and signs bear cultural, social, and contextual meanings
that shape our understanding, perception, and interpretation of
both architecture and place. If this holds true and architecture is
indeed a translation of immaterial concepts into language and
form, then its physical embodiment also becomes readable and
subjectto questioning.

However, when these linguistic embodiments lose their content
and the will of the age dissipates, along with the multitude of
narratives and visions that once shaped a particular architectural
form, what remains? What happens to architecture when the
cultural signs that birthed it are removed? Can an inert body
acquire new signs on its own? Is it possible for it to learn and
acquireanewlanguage?

The Ceramic Factory of

Tbilisi (1946-1949)

WHATDOWEHAVE
NOW?

The significance of industrial sites plays a vital role in shaping the cultural
landscape of Thilisi. Over time, these factories, originally situated on the
city's outskirts, became integrated into the expanding capital, to the extent
that these structures are now an integral part of our daily lives. Even today,
residential areas and buildings in Tbilisi bear the names of the
manufactories or objects that once stood nearby.

The connection between society's collective memory and these places is
often imbued with deep emotional ties. It is through this connection that
the essence of a place is felt, resonating with the very soul of the
community. During the Soviet era, newspapers frequently depicted the
workers as dedicated and industrious. While undoubtedly influenced by
propaganda, it is plausible that many genuinely believed in the grand
vision, fostering a sense of unity, collectivism, and belonging to their work
and the place itself. As a result, the identity of numerous individuals
became closely intertwined with the activity or industry where they were
employed.

In the present day, the industrial areas of Thilisi bear a striking resemblance
tothe legendary Soviet car, Volga. Their grandeur is now shrouded beneath
a veil of neglect, covered in dirt and exposed to decay, with remnants of
theirformer glory still visible through the partially concealed facade.
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Excerpt from the newspaper_01

InThilisi, a city burdened with abandoned industrial facilities,

there are places where the local community, organized gro- 4 ; .- . The Vinegar Factory of
ups, or private owners have managed to repurpose these spa- . @7 oy Y "Samtresti" of Thilisi
ces according to their current needs. They have rationally as- . ; '

sessed the present state and successfully adapted these

abandoned spaces to meet current. Former factories have be-

en transformed into vibrant markets, vinegar factory has gi-

ven way to residential spaces, and machine factories have fo-

und new life as warehouses.

Visiting abandoned industrial buildings becomes an

immersive journey in itself. Beyond the initial visual
impression, a cascade of sensations unfolds. This
amalgamation of perceptions, intertwined with the
architectural structure that stands as a testament to a
forgotten history, creates a distinct atmosphere unique to
each place. The sense of abandonment amplifies emotions
and wraps visitors in a collective memory of the past,
alongside the artifacts that have been preserved within these
spaces.

The disappearance of industrial buildings has become an irreversible process, and these losses cause the decline of urban identity. Insufficient attention
is given to this topic by the general public and political circles. A country and a city that have an industrial past have failed to recognize these architectural
objects as historicalmonuments.

These cultural monuments serve as irreplaceable sources of knowledge about the past. The objects preserved within the current urban environment
define the cityscape and contribute to its uniqueness. They reinforce the sense of belonging for urban residents, shape their identity, and significantly
contribute to general education and cultural development. Industrial objects will gain protection and interest when their cultural value and historical
significance are understood, and their existence in the present is seen as a resource for the future rather than a burden. However, the replacement of
industrial buildingsis also a part of history. The reason why a market emerged in the place of an abandoned dairy factory may become a subject of future
assessmentwhen discussing the social, economic, and urban aspects of a specific period of time.

The subsequent stage of deindustrialization involves the emergence of a perspective for post-industrial areas, which will result from multidisciplinary
research. Effective management of the process requires targeted methods and comprehensive approaches. Only this way can we determine whether a
historical monument from "old times" will be able to communicate ina modern language.
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HISTORIGAL DISCUURSE

Gvantsa Berdzenishvili




During the last century, numerous researchers in the field of
architecture and culture extensively discussed the archi-
tectural landscape of 20th century Tbilisi, characterizing it as
a remnant of bourgeois influence and of poor quality. The
question arises: why did they hold such an opinion? Per-
haps, during that time, they lacked the means to express
and describe it differently, or from their perspective, it ge-
nuinely appeared as such. The wave of eclecticism that
permeated Thilisi was neither considered old nor contem-
poraneous with European culture by those researchers.
However, as the years passed, the architecture of early 20"
century Thilisi emerged as a vital historical phenomenon,
unwittingly playing a significant role in bridging the gap
between Georgia and Europe. Given the present political,
social, and cultural climate, there is an ongoing discussion
about Europe and its essence. The concept of being "the first
European" and the constant inclination towards the West
persistently resurface. It is within this context that | find the
architecture of this period, particularly its distinctive feature
of painted entrance halls, to offer captivating insights.

In the 20th century, a wave originating from Europe not only
transformed everyday lifestyles but also had a profound im-
pact on Georgian culture as a whole.This period witnessed a
search for new styles in both religious and secular architec-
ture. In fact, civil construction encompassed a wide range of
stylistic trends prevalent in Western Europe, including clas-
sicism, neo-Gothic, pseudo-Renaissance, Moorish, and Art
Nouveau. The structure of urban residential houses under-
went significant changes during this time. The main facade
became clearly defined, leading to the formation of entran-
ce halls. In Thilisi, one can come across numerous entrance
halls adorned with decorative elements such as pilasters,
ceiling ornaments, sculptures, stairs, and railings. However,
it is the art of painting that elevates the significance of these
halls within the building's structure. Approximately 40 pain-
ted entrance halls have survived in Thilisi, although many of
them were concealed under layers of paint (added during
the Soviet era when communists deemed them bourgeois
art and attempted to "normalize" them). This suggests the
presence of undiscovered painted treasures awaiting our
exploration.

The painted hallways in Thilisi exhibit a rich diversity in
terms of style, themes, the level of painting, and execution
techniques. The entire space, including the walls, ceiling,
and parts of the staircase, was gilded with intricate artwork.
There is no singular artistic direction that the masters
followed (regrettably, only a few names, such as Gigo Zazia-
shvili, Beno Tellingateri, and De Marzo, are known to us). The
homeowners who commissioned these paintings regarded
it as a matter of pride to avoid blind imitation and repetition
of existing designs. While the subject matter might be simi-
lar across different entrances, there are always noticeable
differencesin execution techniques and intricate details.

Within these painted halls, you will discover an array of cap-
tivating nature panoramas depicting forest landscapes and
garden scenes. The artwork showcases both real locations
and mythical creatures, featuring a blend of naturalisticand

CLASSICISM NEO-GOTHIC
PSEUDO-RENAISSANCE MOORISH
ART NOUVEAU
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grotesque styles. One particularly remarkable aspect is the ceiling painting, which is always grand and luxurious.
Often, an illusory sky adorned with cherubs, or putti, takes center stage. These heavenly allegories and real-life
stories draw inspiration mainly from European paintings spanning various periods. You'll encounter faces
reminiscent of Pompeii, Nero's palace, the Middle Ages, the Renaissance, and more. For instance, the Villa
Farnesina serves as a source of inspiration for some of the artwork. The decoration found in Thilisi's entrance halls
reveals a connection to the remnants of Colbert's palace from the Louis XIV era, currently housed in a museum in
Paris. Additionally, similarities can be drawn to the hall of Palazzo Thiene, crafted in Vicenza during the 16th
century, where an illusory sky with allegorical imagery also takes prominence. It's worth mentioning the
abundance of putti depictions within Tbilisi's hallways, reminiscent of similarimages found in Baroque art across
Europe.

The presence of the grotesque style in the paintings of this period adds an intriguing dimension. Originating
from antiquity, this style persisted throughout Europe, offering fantastic and exotic imagery comprised of
metamorphic creatures. Itinvolves a complex fusion of masks, architectural elements, animals, and human body
parts. In the Thilisi entrance halls, the grotesque primarily manifests as a synthesis of humans and plants,
presenting a more aesthetic character compared to its satirical and ironic expressions in Europe. While European
art ventures into extreme facial distortions and combines animals and humans without hesitation, Thilisi's
interpretation maintains a distinct aesthetic quality.

The aforementioned themes depicted in the painted entrance halls reflect a desire to integrate Georgian society
with Europe, blending styles and trends that developed over centuries into the three decades of the early 20th
century.The concept of collective memory comes to mind, referring to the shared and well-constructed memory
of a society, where a particular social group possesses a similar form and content of remembrance. It seems a
strong connection with Europe existed in our history, which continues to resonate in our collective memory and
shape our identity. The painted entrance halls of Thilisi serve as one example of this enduring connection and
influence.
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The Ezo Houses of Thilisi are amonument to a way of life; a dynamic space of expression,
evidentin the strata of human traces which make up the houses. The aim of Kibe-Projekt
was the conservation of local forms of expression, which are affor-ded by the urbanism
of Thilisi, and which reciprocally influence the society. The overlap of human expression
in the Ezo houses is an ossified state of incompletion — dynamic and alive; and once
you have lived in a neighborhood, you will likely carry it with you wherever you go. The
main difference between the Ezo house and a modern housing block is the orientation
of the windows. In a modern house, your balcony and windows are predominantly ori-
ented on the street. In the Ezo houses, the windows are oriented towards a shared co-
urtyard, creating adomesticinterior space which is owned by everyone living there, and
by no one.The structure of the house, was originally made for an independent owner at
the turn of the twentieth century, but Soviet kommunalka laws has produced the cur-
rent communal reality through force. The force of this adaptation can be read in the
adaptations made to the houses from the moment that residents would have moved in
after the Soviet revolution, until today 100 years later. The gradient of materials which
produce the houses, from artisanal to modern manufactured details employed accor-
ding to the agency, sensitivity, desires and needs of resident neighbors, represent a
background to individuation. The conservation of a staircase is a minor task, which was
intended to moralize the environment of the house through a resistance to a process of
entropy which would otherwise compromise an entire ecology. It is to be determined
yet whether the conservation of the staircase will enable further and further conserva-
tion of Thilisi's local spirit, nevertheless it was an act of collective love for the city which
made the project possible. Kibe-projekt was executed pro bono with the help of several
local and international donors, and with the support of over fifty volunteers, and
through the spiritand good will of the whole city of Thilisi. The process was initiated by a
smaller group, but the collective belief in the completed image and safeguard of the
memory of the city is what made the pro-ject possible. It was an act of collective love.

Core Initiative Team: Nika Gabiskiria, Luka Abashidze, Lasha Shartava, Martynas Kilius,
Francesca Crotti, Turan Ziaiemehr, Givi Machavariani, Gio Sumbadze, Felix Ebil, Katja
Petrowskaja, Gio Shaburashvili, Dato Shaburashvili, Nita lvanishvili. Carpenter: Davit
Liluashvili Engineer: Boris Dgebuadze Volunteers: Ulla Alla, Luka Goglidze, Nodar
Charkvian, Giorgi Todadze, Ninutsa Shatberashvili, Rezo Kharchilava, Rezo Sharashidze,
Gaga Turmanishvili, Dati Tsintsadze, Giorgi Zhorzholiani, Mariam Dzimistarishili, Kote
Gaprindashvili, Kote Vacheishvili, Levan Chilashvili, Ramaz Gabiskiria, Mehrshad Ziaie-
mehr, Paola Guerini Rocco, Sandro Sulaberidze, Angus Leadly Brown, Hubert van der
Mill, Trin Raidla, Tamaz Tugushi Rezi Gvaramadze, Giorgi Namgaladze Sandro Gabiskiria,
Beka Tsikarishvili, Anna Kapanadze, Nana Gogichuri Nina is a virgin, Zaza Abuashvili,
Valery Lazashvili, Alvidas Ambrasa, Sofo Kobidze, Ninuka Sakandelidze, Anais Bidner,
and Nicholas Wachtel.

Supporting organizations: The Heinrich Boll Foundation, iPortunus Donors: Maria Te-
resa Pellegrino, Lasha Bezhashvili, Anatole Velitchko, Greg Turian, Gene Malkin, Pola Gu-
erini Rocco, Oliviero Albini, Natalia Alhazishvili, Alma Pannier, Medea Turashvili, Natalia
Piyevsky, Irakly Avaliani, Natasha Gordinsky, Fernando Quinto, William Dunbar, Dimitri
Gomberg, Anna Chinchaladze, Gianfranco Guerini Rocco, Elspeth Suthers, Sohko Shimi-
zu, Lisa Offerman, Deniz Souyer, Natalia Novakova, Salome Vakhania, U. Schunemann,
AnneTWelsh, Stefania Catalanotti, Anni Katrin Elemer, Elene Imnadze, Tatjana Oserova,
Andrea Venditti, Lasha Bezashvili, Dmitry Muraviev, Laura De Panicis, Tamuna Cheishvili,
Helga Kurzchalia, Sibylle Helbich, George Antadze, Heinz Gengenbach, Vera Bischitzky,
Tanja Hutt, Martina Lotti, Ro-land Buadze, Jennifer Stiers, Jonathan Powell, Nino Gabiso-
nia, Karin Odendhal, Caroline Hager, Sophia Kuprava, Marita De Boni, Aleksandra Kopi-
lova, Nick Beresford, Katharine Khamhaengwong, Andro Atoev, Herrn Daaededd, Nina
Akhvlediani, Tamar Tsulaia, Tamar Tsulaia, Giorgi Tushishvili, Ekaterine Gegenava, Nona
Kereselidze, Bagrat Imerlishvili, Ekaterine Kharabadze, Sophiko Buadze, Gogilava Lasha,
Ezugbaia Temur, Nino Kiknadze, Archil Ghonghadze, Mariam Sikharulidze, Teimuraz
Machavariani, Aleksi Javakhishvili, Tamar Tsulaia, Tornike Gognadze, Ketevan Vashakid-
ze, lana Kovalova, Ahmed Erhan Akar, Ana Sakvarelidze, Rusudan Buachidze, Aza Slano-
va, Tobias Reinhard, Teo Khatiashvili,and especially Temur Ugulava.
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Alizi, which means adobe brick in
Georgian, is a sun-dried brick made by
mixing earth and water with inorganic
and organic additives such as sand, hay,
sickle and other materials added for
strength. The ratio of the various
elements is determined following soil
tests both on location and then in a
laboratory. The makeup of the soil is
quickly determined on location but a
more detailed picture is provided in the
laboratory. The tests determine the
proportions of clay, sand and other ele-
ments in the soil, which dictates how
much of the other materials need to be
added. The formula for the making of
Alizi is completely dependent on the
soil from which itis made, and therefore
there is no universal formula. As adobe
is a completely indigenous material,
everything depends on where it is ma-
de, therefore, it has had a great influ-
ence on the aesthetics of architectural
design.

To make Alizi,amouldis filled with earth
so that no air remains inside, otherwise
the brick will crack. As soon as the mo-
uld is filled and the surface smoothed,
the adobe brick is removed and dried
for 3-4 weeks at the appropriate tem-
perature after which it can be used for
construction. To dry evenly, the brick
needs to be turned over aftera week.

The shape and dimensions of Alizi differ
depending on the eraand the place.The
most common shapes are: rectangular,
square, curved, plano convex and so on.
The desired shape is achieved by hand
or with a mould. Alizi is an environmen-
tally friendly, sustainable building
material, cheap to produce and with go-
od sound and heat insulation plus high
resistance to fire.

Idaaf Architects presents here the results of the 'Alizi/Adobe Brick' workshop, which explored the history and
traditional methods for making adobe bricks, and in addition created a new design in order to find a way to
continue its use in modern construction. The 'Alizi/ Adobe Brick' workshop took place in the summer of 2022
and included research and practical work with four selected participants. We studied Adobe Brick buildings
in Kartli and in Kakheti; The workshop team also collected soil of ten different colours from various regions of
Georgiaand produced new Alizi/Adobe brick modules and decorative wall tiles.
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Adobe Bricks or AI IZI

in Georgia

residential and agricultural buildings. It was no longer in use for major
construction by the early Middle Ages.

The use of Alizi for building in Georgia dates from the Sixth to the
Fourth millennium BC. Archeological excavations have uncovered Alizi
structures in South-East Georgia, where the most important are the
settlements of Arukhlo, Shulaveri and Khrami. They consist of circular
residential and agricultural buildings constructed close to one other. In
ancient times, adobe brick was one of the main building materials in
Georgia, and it was used to build the castles of Armazi, Sarkine, Vaniand
other castles. In feudal times, some cities, such as Mtskheta and Urbnisi,
were surrounded by Alizi walls.

This earth architecture was mainly to be found in the hot and dry
regions of Georgia, such as Kartliand Kakheti, but usually only in poorer

But there are well-preserved buildings in the villages of Kartli and
Kakheti whose construction began in the late 19th century and
finished only after the Second World War when this locally produced
building material was replaced by fired bricks made in factories. As part
of the workshop “Alizi” organized by Idaaf Architects, we visited both
regions to study Alizi buildings and were able to determine both their
history and architectural features.




the AIiZi

workshop

Idaaf Architects organized and led a workshop entitled: "Alizi - research and
design perspectives for use in modern construction”. It was held during the
period, June-September 2022, and included research and practical work
with four selected participants. Its aim was to research traditional methods of
making Alizi in Georgia and the rest of the world, as well as to create new
designs that could find a place in modern construction.

The theoretical and research part of the workshop included research in
internet, as well as written sources from the National Library, which provided
information about Alizi buildings in Georgia and their locations. But there
was little information available on how these materials were made and the
construction process. We therefore had to rely on what local people had to
say of what they knew from family and villages stories.

Two locations - Kartli and Kakheti - were identified and field trips undertaken
to study the architecture of Adobe brick buildings. In the research phase, two
talks were delivered by specialists in the field: Givi Jakeli spoke about earth
architecture and the challenges arising from climate change, and Salome
Berechikidze talked about ecological construction and environmental
analysis of the adobe bricks. The practical works took place in Mtskheta, at a
pre-arranged place, and began with the production of traditional adobe
bricks. Under the guidance of Givi Jakeli, a wall of rammed earth and a wall of
hay covered in a thin layer of soil-water-sand mixture were built, together
with different types of insulation and construction tiles made from adobe.

! { e e SN S

Bricks designed
during the workshops:




Analysis

by Salome Berechikidze

An environmental aspect of a building material is one of the most significant
actors in response to the climate change and global warming and has the
prime importance in defining the comfortable indoor spaces. The ecofri-

endly material is defined by the ecological manufacturing process and
the energy efficient thermal properties.

Adobe, a sun dried mud brick, is one of the earliest building and fini-
shing materials. It has an ancient, world-wide history dating back to
the 8" century B.C. Earth as a building material was first adopted
duetoits rich local availability, easiness of the production process
and the good thermal characteristics. The gradual development

of the human civilization brought with it the new building ma-
terials and construction techniques. Adobe slowly lost the de-
mand and after some period completely disappeared from
several continents. New materials suggested better durabi-

lity and weather resistance, better thermal properties and

an opportunity of creating a sophisticated facade de-
signs. The Industrial Revolution introduced mass pro-
duction techniques, cheap and quick-to-produce new
materials to the construction scene, where low ther-
mal qualities were compensated by engineering
systems. This last rapid shift became a catalyst to
climate change and created a global warming

and the energy crisis of the 1970s. The energy

crisis brings Adobe and earth architecture
back into use, but mainly in hot dry and hot
humid climate regions. In temperate and
cold climates using adobe is of a more

complexdecision as it can nolonger meet

tlle ||0de n, strict tlle n al |egu ations.

Inthe last decade, the requirements for b Architectural and Interior Design studio Idaaf Architects
energy conservation and ecofriendli- - was established in Thilisi in 2016 and is led by the architect

ness of building materials have been
increasing dramatically. N a n q
Zaalishvili

P habeen | AR o) Studio works on multidisciplinary principles combining
. - Architecture, Interior Design and Furniture, as well as
Research and Material Studies.

About

Researching bio-materials is
one of the main focus and
the priority of a building
industry.

studied and analy-
zed through new

laboratory tests. |2 o o 2o Each project by IDAAF Architects results from the deep
Howevernospe- {58 s R 2 cultural, geographical and site research with the aim of
cific solution(s) . N e B s _ " s creating timeless yet modern architecture and design in
have been pre- Ry 5 i Georgia and abroad.
sented that would ]

bring Adobe brick back
into wide use.
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Ongoings of

d Thilisi
in Light of the
Venice Charter

Kato Karselishvili




Even today, in the era of postmodernism, when we cannot even agree on the
essence of aesthetics, even in today's post-postmodern age, where it's
challenging to reach a consensus on the definition of aesthetics, | believe that
Thilisi, from the perspective of eclecticism, does not possess a purely aesthetic
appearance, unlike a historical one. However, if we prioritize the city's
organization and embellishment, will we still preservation its historical
significance? Even in more recent times, when temples and palaces were
damaged, their restoration undoubtedly necessary, but raises an intriguing
question: Did the old architects and clients favor faithfully replicating the old or
incorporating new elements?

When and why is a monument granted the status of cultural heritage? Does it
serve any other purpose beyond being a commercial monument, from the
cultural, historical, and civilizational perspective of the city? Should the
historical-cultural part of the city be segregated from the new developments,
orshould it play a significant role in modern life? Does a monument maintain its
"monument” status solely based onits artistic value (where "artistic" refers toits
facade, aesthetics, and form without considering its content)? | believe that
even artistic aspects derive their meaning, context, and purpose from their
environment and era. The answers to these questions might seem
straightforward, particularly when considering the Venice Charter adopted in
1964. However, in our reality, we discover that the Venice Charter exists merely
asawritten document, much like an excerpt from a collection of laws in an ideal
Greek state model. Judging by the logic that laws exist to be violated, we see
that these laws are being perfectly broken. With the ongoing processes in old
Thilisi, it becomes evident that the city and its cultural fabric are not only under
threat from lawless adversaries... Itis evident that the restoration of our cultural
heritage is primarily driven by the intention to present it to tourists, to those
who will only spend afew hours inTbilisi, rather than catering to the permanent
residents. If we carefully observe the decoration of the untouched houses, we
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WHEN AND WHY

is a monument gran-
ted the status of
cultural heritage?

can witness the passion with which the city was originally built.
However, today, that passion has been replaced by a desire for quick
and cost-effective completion. Such an approach contradicts the third
point of the Venice Charter, because through such restoration, not only
do magnificent architectural masterpieces lose their cultural
significance, but even more modest structures lose their historical
value. The restored buildings end up being reduced to mere concepts
in the realm of Plato's ideas, where it is acknowledged that a building
once existed, while neglecting its authentic appearance. Naturally, as
Aka Morchiladze mentions in one of his books, the city loses the
spirituality it once possessed. Thilisi's guardian angels, as he describes,
reside within the cracks of the old houses, and these angels vanish with
the demolition and new construction.

However, it is worth mentioning that in this particular case ( I.
Machabeli 13), the original decoration has been carefully preserved,
allowing us to appreciate and understand the interior more effectively.

The restoration process should prioritize the preservation of the
original appearance, whether it is the initial design or the face that has
evolved over time. In accordance with the ninth and fifteenth articles of
the Venice Charter, restoration should cease where our knowledge of
the monument's previous appearance ends. An intriguing example in
this regard is the Church of St. Nicholas of Narikala. The entire facade of
the temple has been reconstructed based on assumptions. Only a few
rows of stone remnants from the old structure remain, serving as the
foundation for the new church. The architects had to take
unconventional measures to illuminate the interior space, given the
challenges posed by this approach and the reliance on the decorative
signsfound on these stones to create a new aesthetic.




The active involvement of citizens is a crucial aspect in the
restoration of the old city. It raises several important issues,
primarily concerning the clarification of responsibilities. A
citizen is not merely a resident of the city but someone who
actively shapes and contributes to the creation of their city.
However, there are certain challenges that need to be
considered. How can individuals without relevant know-
ledge undertake the restoration of a cultural monument,
even if it is their own home? It is perhaps for this reason that
Georgian legislation restricts individuals from carrying out
repairs on cultural heritage sites. Unfortunately, neither the
City Hall nor the Ministry of Culture seem to prioritize the
restoration and conservation of cultural heritage, leading to
detrimental consequences. Not only is valuable cultural heri-
tage being destroyed and lost, but there is also arisk to the sa-
fety and well-being of the residents in such areas.

According to one of the points outlined in the document
developed by architects and historical monument specialists
(Article 1 and Article 6), the scale of a building holds signi-
ficant importance as it addresses multiple concerns simulta-
neously. It not only determines the appropriate size of the
structure but also plays a crucial role in preserving the cultural
environment. A completely modern building in Sololaki, in
the corner of Chonkadze street, constructed with careful con-
sideration of its scale and architectural form (rather than so-
lely focusing on artistic appearance), harmoniously blends
into the environment. It does not disrupt the overall artistic
ambiance and is almost imperceptible when standing in the
shadow of the old buildings. Moreover, such a building can
seamlessly integ-rate with nature as no trees were sacrificed
during its construction. Instead, the building incorporates
and surrounds the existing trees, lending it a sense of light-
ness and enhancing its overall compatibility with the natural
surroundings.

The proper maintenance of already restored monuments
holds utmost importance, as highlighted in Article 4 of the
Venice Charter and Article 7 of the Washington Charter. A no-
table example illustrating this is Aghmashenebeli Street,
where, although the restoration might not have been
executed at a high level, we can observe that after a few years,
the facades have started to deteriorate, become dirty, and
lose their original appearance. This calls for active participa-
tion in the ongoing maintenance efforts.

While the Charter of Venice emphasizes the preservation of
the appearance, purpose, and significance of historical sites, it
is essential to note that a lie, even for the sake of presentation,
is completely unacceptable. Tbilisi, historically, was not
known for agriculture, yet today, there is a small
"ethnographic museum" at the location where Abo Tbileli's
body was cremated.

Globalization is often viewed as a significant concern in to-
day's world, and it certainly has its advantages and disadvan-
tages. One of the key concerns associated with globalization
is the potential homogenization of cultures and the assi-
milation of diverse cultural expressions into a single system.
This phenomenon, exemplified by the preservation and wri-
ting of cultural heritage into a common framework, can inde-
ed pose challenges. It may lead to a sense of social depression
as the uniqueness and novelty of different cultures diminish.




Furthermore, it might reduce people's motivation to travel and
explore different cultural experiences... To address this issue, it is
crucial to prioritize the preservation, protection, and maintenance
of cultural heritage, ensuring that it is passed down to future gene-
rations. While the facade of historical sites may hold more historical
than purely artistic value, it still plays a vital role in maintaining
cultural diversity and providing a connection to the past. By actively
safeguarding and transmitting cultural heritage, we can mitigate
the potential negative impacts of globalization and foster
appreciation for the richness and variety of our world's cultures.

One of the main challenges in the old districts is the encroachment
of new constructions, which appear to overshadow and consume
the historic character of these areas. A clear example is the
construction of high-rise buildings on Zemo Vera, on the mountain,
where old buildings were demolished. This not only disrupts the
historical aesthetic of Thilisi but also hinders the flow of traffic from
Mtatsminda. Furthermore, these constructions raise concerns abo-
ut the movement of fresh air and the alteration of weather patterns
in the area. The construction projects are particularly worrisome
and unsafe due to the loose, mobile, and unstable rocks in this part
of Mtatsminda, making it hazardous for large-scale structures.
Apart from the historical houses, the district of Vera is also home to
significant historical trees, totaling 12 in number. These trees pos-
sess immense value comparable to the houses due to their unique
variety and long-standing presence. However, their roots pose a
threat to the already deteriorating foundations of old houses, while
their heavy branches, fallen branches, pine cones, or leaves put
additional strain on roofs. The population is also exposed to risks
associated with tree worms and poison ivy. Unfortunately, the City
Hall does not grant permission to cut or renew these trees, creating

adilemma where one cultural heritage impedes the preservation of
another. In this situation, it is crucial for the relevant authorities to
take action. The ideal solution would involve a multi-million dollar
rehabilitation effort, slowly reinforcing, restoring, and preserving
the cultural heritage at stake. However, both the Thilisi City Hall and
the Ministry of Culture seem to overlook these pressing issues and
neglect their responsibilities. It is imperative for the authorities to
address these concerns promptly and prioritize the preservation
and restoration of the cultural heritage of Thilisi's old districts.

Any building requires reparation over time, considering the mere
amount of our cultural heritage and the new projects recently
announced by the Thilisi City Hall, we should know how the terms
aredefined:

Restoration - 1. Restoration of something in its original form or clo-
se to it; 2. Restoration of something damaged over time in its origi-
nal form.

Reconstruction - 2. Restoration of something on the basis of sur-
viving remains, preserved descriptions; 3.To fundamentally change
something, transform it for the purpose of improvement
(Dictionary of civic education). When it comes to the embellish-
ment of the monument, first of all, we need to assess what beauty
means for usand whetheritkill the historicity.
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Laboratory of the Future - this is the name of the 18th International
Biennale of Architecture in Venice, taking place in 2023 this year.
Curated by Lesley Lokko, it explores the perspective of the
architectural field through the lenses of decolonization and
decarbonization. The exhibition structure of the Venice Architec-
ture Biennale encompasses the curator's main exhibition in the
Arsenale and Jardin spaces, along with selected projects and
national pavilions from various countries worldwide. With a special
emphasis on Africa and the African diaspora, this year's biennale
aims to provoke contemplation on decolonization and the new
global agenda. The exhibition spaces of the Biennale capture the
essence of novelty, recognizing it as both essential and experiential.
This is achieved through incorporating relevant quotations and
concepts into the exhibition. Among them, a particularly memo-
rable quote for me was one from the French critic Anatole France:
“All changes, even the most longed for, have their melancholy; for
what we leave behind us is a part of ourselves; we must die to one
life before we can enter another” To a certain degree, this
represents a foundational and deliberate stance towards
embracing the present and envisioning the future without
compromising the current state. According to Lesley Lokko, an
architect, urbanist, landscape designer, creator, or thinker is a
"change agent" who primarily initiates transformation through
imagination. Unlike the visual arts, the thinking process at the
architecture Biennale is more focused and less abstract, delving
into tangible matters such as resource utilization and the interplay
between materials and the environment. The approach of research
and observation, as a methodology, portrays architecture as both a
continuous "process" and a significant "moment.”

This observation methodology holds significant importance as the
foundational framework for the Thilisi Architecture Biennial team,
who presented the project "January, February, March" in alignment
with this year's Biennale concept. "January, February, March" seeks
to reevaluate the local water resource within the context of Georgia
through a lens of critical observation. Symbolically situated on
water, the Georgian pavilion in Venice presents this theme in a
multifaceted manner through three main components: installa-
tion, video, and publication. The project's title evokes thoughts of a
fragmented period when the water level of the Zhinvali reservoir in
the Dusheti region recedes, revealing the Jvarpatiosani church
submerged beneath it, allowing it to "reintegrate" into the natural
landscape. This temporary visibility erves as a significant




metaphor for the project's co-curators. The primary visual
centerpiece of the exhibition space is the basilica-shaped object, an
artifact imbued with symbolic meaning. The installation not only
conceptualizes but also structurally establishes a direct connection
tothelocation, asitis constructed from the sludge material sourced
from the surrounding area. The work within the exhibition space is
both interventionary and creates a logical progression. The visual
and poetic elements of the space are intensified by the sacred
minimalist form of the object, the color palette, and the spatial
monumentality expressed in the concept. This symbolic approach
is further amplified by the accompanying video documentation.
One of the videos explores the process by observing the changes in
the environment resulting from the Zhinvali reservoir. In this
contemplative setting, immersed in water and its transformative
power, we reflect on the dynamics of reproduction, the revealed
juxtaposition between transience and permanence, and the traces
of human intervention within the cycle of life.

The second video documentation exhibited within the space
carries a sharp and penetrating tone, serving as a reminder of a
recent chapter in history—the Namokhvanhesi protest. The
Namokhvani protest stands as one of the largest civil
demonstrations, protesting not only the construction of the
hydroelectric power plant (HPP), but also the precedent of land
alienation under unfavorable conditions, the excessive dominance
of investors over the environment, leading to complete
deforestation in the area, and the detrimental impact on the
microclimate and landscape. The wave of protests and the
determination of the local population bore fruit, as construction of
the HPP was halted, and the private company withdrew from the
area.

The issue of HPPs and the consideration of Georgia as a developing
country are succinctly summarized in the publication crafted for

the aforementioned project. A researcher, representing various fields, delves
into the energy policy of the Soviet era and the neglect of several
environmental concerns that persist to this day. Alexandra Aroshvili, the
researcher and one of the authors of the publication, discusses a significant
paradox known as the "curse of resources." This paradox highlights the
unequal utilization of the same resources in countries abundant in natural
wealth. The author regards Georgia as a nation rich in water resources but
views the construction of massive hydroelectric power plants as a contentious
issue. This perspective takes into account the geographic, seismic, and
environmental conditions, supported by scientific research, which deems the
construction of colossal hydroelectric power plants unviable in such an
environment.

The critical analysis and evaluation of overconsumption and non-ecological
approaches shed light on crucial issues that warrant discussions about the
future. The Thilisi Architecture Biennial has consistently delved into these
analyses using diverse methodologies and interconnected concepts. The




inclusion of a project based on critical analysis and
observation as the Georgian National Pavilion at
this year's Venice Architecture Biennale holds
immense significance. It is noteworthy that since
2012, Georgia has not participated with an
independent or national pavilion project at the
Venice Architecture Biennale, making this year's
presentation even more remarkable. The
alignment of the project with the international
context is particularly important, as it places
Georgia within the realm of international
judgment, thinking, and reasoning. This
participation not only activates the architectural
field but also contributes to the development of
global eco-oriented thinking and approaches.

In this process, the discourse on the future is based
on a sense of non-hierarchical commonality, which
was a central topic of discussion at the Thbilisi
Architecture Biennale in 2020. What defines
commonality? | would like to finish sharing my
impressions by quoting one of the studies from the
publication of Thilisi Architecture Biennale 2020:
“Practices of communing can be understood as a
dynamic process which build on the exciting and
remain open for future transformations.” [“From
socialist heritage towards a new concept of
commons”by Urs Kumberger and Verena Schmidt].
This forward-looking perspective is necessitated by
the prevailing circumstances, particularly when our
country and society navigate through challenging
periods amidst fluctuating political upheavals. It
prompts us to contemplate the limits we are
reaching and the resources we are investing in
creating a better social society. Which perspective
of commonality are we are analyzing for the decent
working conditions and living environment? As the
Danish architect Bjarke Ingels defines, architecture
is "practical poetry," and "January, February, March"
with its poetic “lessons” encourages us to actively
reflect on our environmentand ongoing processes.

All changes, even the
most longed for,

have their melancholy;
for what we leave
behind us is a part of
ourselves; we must die
to one life before we
can enter another.
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other works of architects,

engineers, researchers and artists who were active in Georgia at
various times. The glossary contains explanations of many names
and terms. A newsletter is sent by e-mail four times a year. The goal
of the project is to raise awareness of Georgian architecture, provi-
de easier access to information, and contribute to the discovery of
new narratives.

At this stage, our attention is focused on Soviet-era architecture,
particularly the period of Georgian Soviet Modernism. It is
important to introduce it, because with the abolition of the state
architectural offices, a large part of their archives disappeared, the
richest heritage was rebuilt, changed orintentionally destroyed.
Along with them, the names of many famous architects
andengineers can be erased from our memory, because

if we can no longer see the building, the thread that

connected it with the name of the creator

disappears. Against the background of all

these factors and the lack of professional

literature, the existence of our

digital archive becomes more

important. In the list of projects, we

have published the materials of

several radically changed or destroyed

structures, of which nothing remains

except construction documentation and historical photos. Pre-
serving them as the best examples of the era and architectural style,
Thilisi would have been much richer, more diverse and interesting.
Based on the study of the historical context, we would like to
examine the role of the architectural heritage of the second half of




the 20" century in terms of modern and future
development. As an example of this, we can
think of the aquatic sports complex "Laguna
Vere", which today is threatened with total
destruction. In case of a technically possible
redevelopment, the preservation of this uni-
que object and its reconstruction according
to modern requirements is far more valuable
for the city than demolishing it and making
room for a grandiose development project.
With our publications we would like to draw
attention toimportant events for the city.

Locating, linking, researching scattered
documentary material and disseminating it
through a variety of media increases the ac-
cessibility of architectural collections and
gives them new meaning. A certain number of
cataloged projects are kept in the Central and
City Archives. Also invaluable are the materi-
als preserved in private collections, the disco-
very and recovery of which constitute a large
part of our work. One of the prerequisites for
the reconstruction of the common cultural
memory is the comprehensive understan-
ding, study and publication of these resour-
ces.

The founders of "Tbilisi Architecture Archive"
are architects Mariam Gegidze, Nino Tchatch-
khiani and Natia Abasashvili. Its launch is re-
lated to the 2nd Thilisi Architecture Biennial in
2020 and is one of the projects presented he-
re, which is already developing and growing
in its third year. With the support of the Bie-
nnial, in 2023 we were able to publish the first
print edition of our archive - "LagunaVere" It is
available in bookstores in Tbilisi, Berlin, Wei-
marandVenice.

https://taa.net.ge/en/news/

Our work depends in large part on the good
will and generosity of the owners of private
archives to open the materials stored in their
families, to show us personal photos, to hand
over digital documents, or to give us permis-
sion to digitize and publish them. We thankall
those who cooperate with us and help us to
establish the necessary contacts.

The Thilisi Architecture Archive should not be
imagined as shelves full of folders - it is a pro-
cess full of joy and surprises - today again so-
meone might write to us that there were
sketches of a project found in his grandfa-
ther's photo album, and whether that might
beinteresting for us...
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Dimitri Shapakidze




Architecture should not evade the inher-
ent sadness that accompanies transfor-
mation during certain periods of life.

It is through embracing the intensity of
this emotion that we can reach a level of
understanding that renders physical mat-
ter pliable, allowing it to associate with
diverse objects and aspirations.

The apprehension and mistrust of the fu-
ture and change, coupled with the fear of
relinquishing the familiar, often serve as
primary catalysts for conflicts that perva-
de both global dynamics and intimate hu-
man connections.

Although the prevailing atmosphere of
mistrust may not be easily dispelled thro-
ugh verbal dialogue alone, communica-
tion can be achieved through architectu-
re. By shaping the built environment with
inclusiveness and adaptability, it has the
potential to leave a lasting impression in
our consciousness as a symbol of harmony
and a source of inspiration for resolving
conflicts.

Many of our buildings strive to achieve a
synthesis of contrasting elements and sty-
les.

These projects often attract significant
public attention due to their prominent lo-
cations or importance.

Chavchavadze Avenue is a prime exam-
ple of such a location. Despite the majority
of the medical complex being dismantled,
its portal remains intact, serving as a re-
minder of the traditional medical institu-
tion that once stood there. This preserva-
tion allows for a continued existence, al-
beit in a modified form.

The initial stage of the project focuses on
the urban planning transformation, which
involves not only preserving the medical
function but also uncovering and utilizing
the area's public, cultural, and recreatio-
nal potential. While undergoing a radical
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change, a key element of the medical complex, in the form of a
historical fragment, will be retained. However, its geometry
will be altered through the integration of new elements. This
approach seeks to achieve a synthesis of the old and the new,
blending historical significance with contemporary design.

Currently, the building is nearing completion, and the degree
to which its synthetic nature will be visible and accepted re-
mains a question for the future. However, theoretical research
high-lights the significance of transformative changes within
the field of architecture itself.

Contemporary architects face the challenge of exploring new
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BUNTEXT The third Thilisi Architecture Biennale in 2022, titled "What happens next," focused on the concept of temporality and
explored it within the framework of time, space, and architecture. In the competition that was announced, three viable

projects were selected, with one of them being the "Shorisdebuli” (interjection) project.

DAVIT BEITRISHVYILI "mALEKSANDRE GACHET CHILADTZE

SHORISDEBULI




During the work of the "Shorisdebuli” team, the notion emerged that
vacant spaces in an unhealthy urban environment are transient
occurrences.

This viewpoint is substantiated by observations made in the vicinity
of the Sports Palace. An examination of historical maps reveals an
escalation in population density and a transformation in housing
typology over time.

Previously, the area housed students, which were subsequently
replaced by barracks, and today, the landscape is characterized by
towering structures and a multitude of vehicles.

The significance of space and emptiness cannot be overstated in the
sustainable growth of a city. Particularly, the presence of undefined
spaces devoid of specific functions holds great importance. It is
within such spaces that unique social events unfold, which cannot
be replicated elsewhere. Conversely, when a space is already occupi-
ed by something concrete, the potential for other happenings dimi-
nishes.

The "Shorisdebuli” team approached the vacant space near the
Sports Palace with a long-term perspective, recognizing the poten-
tial threat of its disappearance.

They selected a narrow three-meter-wide and forty-meter-high gap
between two high-rise buildings as the site for their installation.

The team erected a towering structure of scaffolding, covered by a
construction net, effectively creating a curtain between the buil-
dings.

This temporary installation, composed of elements
commonly found on construction sites such as scaf-
folding and safety netting, served to symbolize and
demarcate the emptiness.

Curiosity was piqued among passers-by, and ques-
tions arose: What lies behind the curtain?.. Are there
plans for future development here?.. Will this vacant
space also be filled?.. What happens next?..

The concept of emptiness holds significant meaning
in our culture and influences our daily experiences.
To gain a comprehensive understanding of this is-
sue, it is crucial to approach it from various perspec-
tives in order to obtain a holistic view.

Recognizing this, the "Shorisdebuli" team made a
deliberate choice to engage in a discourse centered
around emptiness, devoting the pavilion space to
artists and experts from diverse disciplines.

Musicians, choreographers, photographers, art
critics, directors, and scientists each contributed




their unique perspectives, exploring and discussing the concept of
emptiness through their respective art forms and expertise.

The participation of these authors in the project made a significant
impact, shedding light on the diverse nature of the void between
two buildings and its profound connection to human experiential
understanding. Through their engagement, they provided insights
into the multiplicity of interpretations and expressions of the void,
demonstrating how it can be perceived through various lenses and
articulated in different languages.

This process created an opportunity to observe and reflect upon the
dynamic interplay between culture and reality, as well as the role of
language in shaping our understanding.

It revealed how culture continuously processes and interprets
reality, establishing conceptual boundaries and exploring the
richness of forms.

From our perspective as observers of the "Shorisdebuli” project, we
can affirm that culture emerges from the separation from the void.

It demonstrates that reality exists prior to language, and void repre-
sents the uncharted space that precedes linguistic expression.

Authors of the

“Shorisdebuli”

project and the text:
DAVIT BEITRISHVILI, ALEKSANDRE GACHECHILADZE

Events held at the “Shorisdebuli” space:
Choreography performance: “tempor[ejality”

Choreogrpahy: Natia Chikvaidze, Valeria Khripach,
Maria Shlagina

Music: Nino Davadze
Sound Installation - Musical artist: Ilia loseliani (Kacivinme)

Talk: “Scientific discussion on the void” -
physicists: Gia Dvali and Akaki Rusetski

Talk: “The void and photography” -
photographer: Giorgi Shengelia

Talk: “Gods and Demons of Evolution” -
Doctor, Anatomical Pathologist: Dea Kolbaia

Sound installation -
musical artist: Sandro Chinchaladze (TeTe Noise)

Theatrical performance: “Lars and Hubris"
Author of the text and director: Data Tavadze
Stage designer: Keti Nadibaidze
Actor: Sandro Samkharadze
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SHAKHITA...........

which people are climbing up and climbing down. It is accessible for
all who wish to conduct symbolic acts, freely express themselves in
what will transcend from the underground to the above - be it
through words, sound, music, or poetry.

S H ‘ \ K H I ‘ \ stands in a public space and is

a place of non-formal, non-academic, self-organized, sponta-neous social
gatherings and instances as an alternative of bars, restau-rants, clubs, and
the places dlike.

“| found this place as | was trying to find something interesting and con-
trasting — I saw this abandond ruined mines and all the garbage around in the
whole green surrounding which creates that micro climate, and with this
beautiful landscape on the river Mtkvari, this whole picture caught my
aftention”. — David Brodsky, architect, project author.

The installation is placed on a slightly elevated hill and is surrounded by the pine and
a few other trees. Located on the left bank of the river Mikvari in Tbilisi, SHAKHTA Is
bordered by former eleciro-station, the so-called Tetsi' complex and its component
building-structures on one side and the river and the highway on the other, whereas
on its third angle it is attached to Dodo Abashidze Street. On this part of the hill, from
the ground erect two half-crumbled concrete buildings, which, through an
underground tunnel, connect to the former boiler station located on the private
territory of 'Tetsi'. Previously this tunnel contained hot water pipelines that served as a
supplier of the city. The small part of the hill where these mine-complexes are situated
belongs to the public. Between the former electro-station building and this particular
hill is drawn an invisible red line that signifies its division and as well contributes to
creating the context of the installation.

“The idea of the work itself relates to the urban voids of the city, i.e., the
places as public spaces that due to technical or other reasons are deprived
of private/business and state interests. Inthe end, the main value of Shakhta
is that it transformed into a place for non-formal, non-academic and
spontaneous gatherings, which is an alternative to going to bars, restaurants
clubs and places alike”. - David'Brodsky, architect, project author

| found

place as |
lookinc

urban v

WE WISH TO PURSUE AND DEVE-
LOP THIS PROJECT FURTHER.

The installation is realized in collaboration with
Community Radio Tbilisi which offers the platform
to SHAKHTA for broadcasting its happenings,
events, & live perfformances.

AUTHOR: David Brodsky

CURATOR: Ana Chorgolashvili. Project was reali-
zed in the framework of “Performance Days Tbili-
si”, 2020

PARTICIPANTS: Ben Wheeler, MXDR, BUSF, Lasha
Tskvitinidze, Grisha Rakhmilovich, Temur Akhme-
tov, Irakli Kolbaya, Tete Noise, Rati Eradze, Natalia
Basilaya

SPECIAL THANKS TO: Zura Tsophurashvili, Giorgi
Zhorzholiani, Tinatin Tsurkava, Mariam Dzimistari-
shvili, Nita Ivanishvili, Tata Kudashvili, Erekle Chkh-
ikvadze, Zaza Chigladze and others.
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The goal of "Rakursi" (foreshortening) is to discover, explore, and archive the diverse architectural and spatial expressions found in Georgia and contribute
tothe community. The idea encompasses the revitalization and activation of abandoned and neglected spaces.

Despite similar areas existing in Thilisi, they often go unnoticed or are considered unsuitable for development. Nevertheless, new construction projects in
the city do not come to a halt, indicating an interest in revitalizing these neglected spaces and their potential value. The introduction of a new concept
allows for their transformation into objects thatalign with the proposedidea.

During the initial phase, "Rakursi" focuses on smaller-scale structures or locations such as shafts, tunnels, remnants or ruins, raw concrete frameworks, and
more. The primary goal at this stage is to generate interest and promote awareness by describing these spaces and bringing them together on a unified
platform. Subsequently, physical efforts are dedicated to translating the new concept into tangible reality. Active involvement in "Rakursi" is essential for
both students and professionals, including architects, designers, artists, individuals working in related fields, as well as interested citizens. Collaboratively,
they can help shape future plans for each building. This opportunity provides students with a unique avenue for acquiring informal education.

Sometimes, these abandoned places go unnoticed, concealed beneath piles of garbage. Even if they are noticed, integrating with them often seems
impossible. Therefore, it becomes crucial to view these spacesin afresh light, providing guidance to passers-by and enabling them to utilize the space.

While our organization s still in its early stages, it has already managed to generate interest within the community, motivating them to actively participate
in the process. "Rakursi" has organized two exhibitions so far. The first exhibition took place at the CCA (Center for Contemporary Art), showcasing archival
photographs and presenting selected objects. Subsequently, we selected one of the abandoned buildings that we deemed intriguing to reimagine and




Currently, we are in the process of securing
financial support. It is evident that restoring each
object will incur costs and demand physical
resources throughout the process. We eagerly
await support from those who have the means
and desire to infuse these old structures with new
life. Our plans include organizing workshops for
students, providing them with a comfortable wor-
king environment, and offering theoretical trai-
ning and lectures from experienced professionals
in the field. This informal educational oppor-
tunity aims to transform and enrich the imagi-
native capabilities of architecture and design stu-
dents, representing one of our organization's pri-
mary objectives.

We collaborate with various partners, such as the
artistic residence "Ethno Recreation Tabatadze,
architects, underground city researcher, "digger"
Tornike Kapanadze, the contemporary art gallery
and media library "Cube in Context," as well as
"EASA Georgia" (the representative of Georgia in
the European Architect Students' Assembly) and
local artists. Sharing experiences from adjacent

fields promises to be both interesting and valu-

able forus and the participants of our workshops.
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Your
Neighborhood

General Vision of the Project Initiative




"Revive Your Neighborhood" is an urban-social project initiated by a
group of young architects who are members of the "Urban
Development Institute.”

Over the past two decades, the urban development of Georgian cities
has been following an unsustainable trajectory. This concerning trend is
rooted in acombination of factors, including detrimental economicand
urban policies, inadequate legal frameworks, and a lack of meaningful
citizen engagement in decision-making processes pertaining to their
surroundings. The passivity of citizens in addressing urban issues can be
attributed to various factors, such as limited awareness and biased
perspectives among decision-makers, urban planners, and architects.

A city is not solely shaped by its citizens, architects, or governments. The
urban environment is a reflection of the collective endeavors,
awareness, culture, and actions of all stakeholders involved. Therefore,
the primary objective of the project is to mobilize civil society regarding
urban matters, encouraging them to voice their concerns and demands
for positive changesin the urban landscape. The aim s to foster a culture
of participatory planning, establishing a strong connection between
the public, the professional community, and decision-makers. Through
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collaborationamong these groups, a solid foundation can be laid for the
sustainable development of the city.

“Revive Your Neighborhood” is not just an urban planning initiative; it
takes on the character of a campaign aimed at transforming the
nihilistic attitudes of citizens and professional groups, while also
fostering the professional development of urbanists, architects, and
students.

The project is rooted in the idea of urban renewal, which resonates
within each of us, irrespective of our profession or age. It's that innate
desire to see the spaces around us improved, to take care of our yards,
streets, and neighborhoods. However, all too often, this aspiration for
change remains confined to mere thoughts. Our objective is to bridge
the gap between citizens' aspirations and their physical environment,
turning their wishes into tangible projects that can be shared with the
wider society. We aim to instill a belief in every member of society that
collaborative efforts can bring about meaningful change.

As part of the project, we identified four specific areas in the city that
face significant challenges (Nutsubidze | Micro-District - surrounding
the bridged nuilding; Sative district - surrounding Laguna Vere; Tskneti
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Street - the valley of the River Vere; and the |l block of Vazha-Pshavela). Although these areas hold great potential for development, the current quality
of life for residents is relatively low. To reimagine these spaces, we formed four groups of 40 volunteer young architects, who worked alongside their
mentors.Together, they conducted extensive urban and population surveys to gain acomprehensive understanding of the project areas. Additionally,
participants were provided with lectures from experienced architects, urban planners, and specialists in related fields, with support from the
University of Georgia.

At this stage of the project, we are focused on developing conceptual renovation and rehabilitation projects based on principles of sustainable
renewal and participatory planning. Our aim is to improve the existing environment while considering the demands and needs of the local population
and preserving the area's identity.

In July, we have presented the projects in each project area, inviting the residents living there to participate. This provides locals with the opportunity
to familiarize themselves with the proposed projects and share their feedback on how well the developed plans align with their expectations.
Additionally, we organized a comprehensive exhibition at ArtArea Gallery space, attended by locals and other stakeholders from various fields.

Ultimately, our campaign strives to revitalize city spaces, taking into account the needs and desires of the community. We aim to create a healthy urban
environmentand establish captivating architectural hubs throughout the country.

https://shorturl.at/dfBJS

Elaborated projects will be accessible to see on our Instagram page:

AnaBibilashvili- architect-urbanist, head of the campaign, mentor and founder of the Urban
Development Institute

I e a [ AnastasiaKenchadze- head of the creative team of the campaign, architect, designer, content creator
@ Mariam Chachanidze-  campaign organizer, architect, master's in landscape architecture
SopiaBeraia- architect, designer, graphicartist

DonaKhatchiperadze- PR-managerofthe campaign, content creator
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