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MHYMWN 3IMOIBO3O

9.d.

bgemm36900 o PMHM0m0 gobBmBnemgdy. 93 3035M !N YEMId0m 35330~
8006 gm 1g3960 0dM3000909mgds 93mdolo o 3mbhaduhob y&-
009MH 039330689

0. 3.

obhmMoymow bgmmgbgdol 308nbotgmdgdn 3obodommdgh Lobg-
mm3690m 93mggdl, ool g3mbmanzyo m®masE00b, dSGhggmenm-
309M-90b6m3GxR0Ym0 ©d 39edIMHYmo 93mdgdo. b 3EHIOY-
0 93mJggdo ©od0060L doge 0gdbgds. 899mdago ©odoobl og3lb
3mAH030(300, OMAEM0:MO3 0b 93000060 gOL HMAgemdg dndnbotmgm-
d0L. Bgdm30b B3YbEAIBAHNMO M IOYTgdS 0b, HMA g3mdob Jabol
bgemm3060, bgemmgobo 9303806 90L 3mb3HghYe Lmom-3menodo-
396 3035GmYmgdsL, oM 3399m Bommbma3YM BoGRMLYE dgdL
3oL (oo 8990098 Rbgdd 36033690mM3060 o 393900. 93mdgdol do-
boboomgdgmos  bbgoobbgs gmMmaoEnodo gowobzms, MHmmgbog
300bb303909m0 Ho3ob g3mdo 06ygde o 06030MEgdS. 3030HMgdd
93mgobo o bgemmzobl dmeol, Agdo vB8Mmom, 3o0b3 dMod 3oem3g
LodtHY9dY o dzmbod ™A LobmgdyMas. dogsemomog, A3gb 300-
dmdm ,Loddmms g3mge”, MdMAgmoE hmboemodho®mymo bginob
39moLbdmAl M3 o3 3obLoBmahgdol 060300000006 3odMBNbMY
06 3939MmBomm Lobgamo, 9639w o300 J30m bmE0oMYMo BmE-
3o300L 30bg300, B0gbom 30 (o360 AL3eMgMmdS S HMaMmMO
0653035 0gm, LEMEOY 0600030007 M0 dogdol B0 MYENd0m.
MHmogbog 300m33033¢m930 0L, ™y Mo dgdgdn, Mo 3mMgbgdo
dbemeod Pobemgl BoGmbymb, Hmgbog o3060bogm Mo dmazmgbgdo
bgdmo, oModbmmmm 30dg0myd bgmmzbgdodn, oModgr
699LdHB0, 3BgEMmdST0, gy 8godemgdo goBbwgl dbogmo 3obLod-
36909003 O 9HM33OM365c0 LBdZMMD g3MJob st dmznblyg-
60900090.

9.3

0g c0obhobzotgds doemoob 3603369cmm3060 Lvzomboo dgmboo. dbg-
39, ®mgLoE d9a3oLgdedg 3LEYIOMIM, bgemmzbgds bmad oembboc
99030bgd0m0 FMEIMOm M 300m0MgdS, 0b YJBRO™ 3mbhBogdhyd
3330006000900 OHMZMM3 g3mgoemyMo, 3ogMod 30063 BoblEMgd0mO
3mgmom 000g0L boobemgl, MmAgmoE 0339 d3madgbhdo got33g-
Y 390393900 gobo30mHMdgob.

0.3.

obgg Pobemglo BotmLyemol dogomomlb MmA3 ©e3x0GmHYbwgm, Lod-
dmmo 3038060 8993bo goM3399mBocmaco bgemmabgdod. mozobo dm-
390900m00m OMamMoEde MH93memYE0d, 89350bgdd Bodmbym™mab,
0039600¢m083006, 8930bgdo HMBobAH083mMob, LEMMgE 33356030
93mmY30Y©m3d bgzed d9ddbs dmgmo Mogo 3Gmgbgdo, Gm-
39mboE3 LddgM™MS g3mgo gobznboemogm. 930630M L0, (330M0eNg-
0o 3bo¢hzmdo8o 93mbm3n3YEO-bmEoomMYMH BMMHISE0OLMSE go-
00033909. 33Mmb0d HMA3 ©3 bddyomb bgemmazobo, 899mgagn vwo-
80060 ,,0M00mgdL.“ bEmMg bgemm3zobL vgd3L 33¢m0emggdgdabes o
3060 0393900Lm300L bogoMHm dmo3560 033yLo.

9.d.

9L 03096 30dM0EYM ©d 93eIIHIH EOHMB0 F3bmaBMO,
H0Ym0d ob336900L godmdoby, Bog™Mod 30063 ™J3960 O330639-
000 306 43600 g3mdgob comgb? 0bgs bgemmzobo?

3.

bgemm36960b 3900009 ML d90(3396mo Mo30b0 390 o bodMHhyg,

3obeod Y@M m dmgbomo o BMYoYM. 500030560 dMIMOS ML
Loy gbo B0gYMo, BMYoYMOd o 30bstgbogznm gowownby-




00000, 930096000 398mgdggool dbgmos. Mowadd 39360 ©obgdos,
960 899330 gemo 3030MmMYgds3 0O dMLgdmAL. A396 303000 A
3mbhdmgMboddds odoms dmbydgbdhnto omddob dmegemo, o9
30000mbobgE0b (3063990 dmbmmomydoe g3mdol 899Jabg-
™0 50003006900 06 56006, 0d0¢)™3 G ™A 06LAHOMHY30900 J36006 dbemo
08 3mbhgdbdl. 9bhmo ood0obol domoymmgds boBmgomgd-
603000 59 dm399ymmd0dn o6 36083690mmAL. LodBybotme, 0b-
0030000 500Mo 0b, 30b0 bohyzoE 3odmGAgYM 3003900 8gndemgdo
Roomzommmb. 06n3000b Pbd Jmbeoglh godyomgdymo Mg, Hma
303000606 gmd0b bByobo. gb ©dF0BMS6 M 300090y gdd0 Og-
36M9LoYOod 39 MY 330:mbo3. ¥30¢h™d3 bgemmaobo, Hmagmoas bogy-
oMo 39-L godmHoboBge 3303000 MEMN9bAHNMIdYMN, MHMNYMO®
00003h0Mgdd 0bbhodhyEoYed ImEgdymmmosdo. gb 06393L 0d dms-
mgbol, MdmA gb 0bbhodhyEogdo HmBmgdor 3MmB3MghYemo dgwonob,
308700l Y 300000606HgMAO0L 0333000090089 3x3omdgb, dgnd-
amgdo LobgdmBAn 396 0y3696 03 0bn3000L godmbodzol m-
990006, 3063 Mgl Jabob g3mgol, dgndemgde ob 396 3959R60ME.
0bg3g db3ggdhob AMOz33MBbMHOMdS, HMIgemBg3 3mbhdmegthboddo
LOYIGMAL, FmMoEO3L vM3906LHdYemo oM ;NYNgdgdol dmgem
boBl, HmMIemol em3nboznob 898mbzgzodn byem Lbgs byGomo dgnd-
mgdd 30339mm. 3bg39cmmd0L 3ho30tmabOH03MO0T0 B Y0
93mdodg 30Lo0MmMmm, bymboy3zybmazobo obhGdmoymo g3mgs Bo6m-
dmya9bgmos gbemo gobznboemmom Mm 0dgbo BMHgdgbhodo-
909m00. B3960 93mgomyOmAS gobo oMo MOHMBn gobgMHommo o6
Loz®mEoLY o POHMOL LYo dmI339em0, dMV3gE 3Mb3MghH0do-
909m0. gL 009l 3060-3megmMgdl, HmImgdal MgBemgdlotg-
096 36m39Lgd8g. vdohmA Lo oMol dbo¢hzoto g3mgobmob dndom-
09000 439emo89 3o dH03000 39330dem0o gob3Lodmammm, HmAd g3m-
do 060l A39680.

a.8.

Hmgmmo boobhghgbm o 3mghydos gb 8gazoligds g3mds, GmAg-
03 00000900 A39680. 0 93 B0doMNYMYd0m 3960 ZodM(300eMIdS
0 bg3d ™I gog30800mm. 396 30LoNdMIMN bgemm3o689, dogcod
0B 3Mm9d 36033690cmM30600 3YMOHMM0, HMamMM3 353933060989-
0 Mgmeno. 8960 bgozo o LoggMohmMmm 3Mogdhnigdn Mol gazyd-
69007 Mo 0M0L 3YOOHMMLYS S bgenm306L FmEEb 006FIBMITHM-
0000 MGHIGO0?

3.

39 o6 356 06LAHOAHVEBENMO 39OIHMM0, 06 Fdg3L 3oeMgMgs o 3963
3bgo3 Bgdb moglb bgemmabgdolb 39000mgddn gobmozbgdolb wmE-
doh80. yx3dm 3ghbog 390930, GMI oM 306 bgemm3bgdoLb 3PHoBm-
0. B30 bznMoHMMM bg3d 9a3ndbgds dtobgemm36380 3gdmddg-
©900b dogodol. dbg3g, dmabyi 39360 da0MmL, MMBgMOE dMvS
Lobgem™3690m, FoaMoad 303806800 bgemm36gdoLbmb. byyem dbgmo
99b3960396¢ Mo d0amAgd0m 3093omd. Foa8dMMm, dGdohgd-
bMob 009600989 0d0dh™3 303009 IMbIBoEMgMAS, HMA Bo0bhgtg-
Lgds AgaL 3ME3YL3o 3odmagbolb go3gmgde. Mmwgbol bogdmdao
003000M00, 0d 3506dh)gEM9LgdE ¢HH35300dHIBNM 505690000
39LoYdGY 00089, M3 Fom0 YmzgmmoY®o Abxgemmdol bogbo oM
0gm. dbemo G893 337930Md 93¢M00M30 JM0(393L ©80NMOM03 dm-
LbMgMBOLMVD YON0IHNMISGL S ALFIENMIGL 03089, MY HMaM™
96000 89060MmAY6m Lo3ymomo bLogbmamgdgmo aoMgdm doghoydo
3960030353000 3O MEgLdn. BgAL FMoBmOmYm Ldgdoobmdo
Lo3M30L J3boEMASL 3ob3LEBM3EMV3wN, M3 3NeMoLbbAMOL bogsMm
30 m39Lgd0b B06o 3¢mo6Bg BdMBg30L, MBS bLdznMOMm Mo30, OMA
dm30bLbgbom 3YOOHMMOE 00 BMMBFS30Y 3830IHMY, >t dogzbyem-
306. Bg0m30L 3MOBMMMS 30063 D339 6939393M0L o bmEooY-




a.d.

Hmagmt 3033cmggdly®o bgoog 93 3MmEabl, LHYmoow aoblbgs-
39096m0 0gdvo Ag3m30lL 39MOhMMOL Hmmob. bognmobbdms obog
o3 ©mbodbg, MHmA3 gb oMb bogMizol dggabs. Agdm30l JoMoo
69003096 d98:b393580, 06 ©93L 3608369cmMAS Ldgo dMOL bgemma-
6900 606MIMgabogmo, bogstm Log®mEgdo My 0bLhHYE0d0, SYB0-
m9dmao §abob Loz Y V6dEMOBL S Ld YO B0dbYELE ©g9-
06 309dm30boMg 3obLdBM3EM3. gb dg0dmgde ngmb HmamM(3 Sm-
60369, 9MObgemm369d0L3ob bgemmabgdol 8gddbs, Mo Lozdome
00 36O M39b00, HMIGEM0(s 390030350 30000300 d00gdL dMOL MY
060 gb bgemm3zbgde.

m. 3.

09 30 m39LL LdBM3MIV0 O BMETS O dg3L, d8oh™Bd(3 Jobo 393360
093000 HMYoo. A396 35063 BMEBJO0m 398EXM30900, HMIgMO3
39633990 0603mEB5300L 330dema3L. Sbgmo 3Mogdhn3o 30 90l Po3-
Mo Im(39990mmdY, HMIJME GOMOE 3mbhadudb Jabol. 3c30dHmd,
dmemmacog 9b doamadd(3 o6 3o943L dogzob0emo Agdl bogdnobmdsdo,
000356 5emdm Lb3d MM S 3dIM30eMgdS $0MOY. FoeNgMY-
980 1339 96LgOYMo BMMId¢H30, 3900906 3xdomdd Bgdm30l dgmo-
00 boobhgMgbm, YJRO™ gokmg o Lugomm bogtmzg 3s0bhgtabgodl.
0Y9Ed 3oemghgedn Mmogboi 3ogdsb m9gm®o 39090, 0bgmnsg
0gnMo BYOEIT0d, OMamM3 dbohzmobmzol. 30dohbod HmA o3
36hmE3gLdo 39GoBmMo Haduhb Bgeb dmemosbog, 9b hadudo 30 obg
36000 3mobgemomb, Hm3 g9emdobgmol 339Mwdg oM o30MamL
bb3o Lohy39do O 9HMNobo Boborogds d99dabob. gb Boboogde
030L doemob Pbeod BocdmoRgbgL. o 0300960 dtrgs, G™A Agdm30l
003506939em00 o dmaigH doazodmod, GMI gb 6o3ydgz0M0 s0-
Bog®o, 96 Lb3oLmob 3ghobdghow odmmmadn 893000, B396m06 ©3

000996 LoMNYggdlh gdohgde dMOLAHBbHIM DY Logodmagbm
L03M(39900, LOE Y39eMORIMO ¥93MVE bobhoo. My bogomgtgm
Rm®3ohdg 303b39em9dm, Ag3m30L y3gemedg Loobhgmgbm oo dot-
$030 39000693900 ML BMAHMZodMa3gbodg Fgdomds. 060030000, 3o-
mgMgob dmygdbgemmds gb by 30mbgdo d93GO Mmyemo dgh3gbgdo.

9.d.

36033690cmm3060 3o3m®9bd /006038 MAcmMdS, Mmagmoi gobbo-
390069090000 0ad30bbmgMm©L bugoMmzgmmb 3mbhgdbhdn

.3.

Bg0m30L0(3 oJhYoTYG 30mb3lod gb. Yobemmgl 3gGomedn godm-
396hg3000 9MH ™36 3oemghgodn Jotmmymo bgemmagbgdol XX bo-
1396980 3960dm 3991309000006 BoMIME960eM 3odMA3gbOL, M-
dgomo(3 Bg3m30b y3g9emedg 893610, 3¢mobnznmo s BozgdMo oym.
6090030em000 93mJocmyMo g3obdmnemgdd Jmbeoo ©3 godmazgbol, gb
oM 0gm 3mb3Mghymo bgmmmgobolb 659y39360b/653y39369d0bL
BoemLobo B396900, gb 0gm obhmMoyem Moo bdodMmzbm Log-
30L 8994360. 3063 GvIgb HMI 360bv3, byyem F0bd 36gGM™® s byyem
d0306mb, Goab, Mmagmmz Bgbo 3Mmgghgdob d6g3oMndgdol BgMo
136Om 39t EOHML dmombmal o Ag3mMOL gb OYEBEMIIMBS agdd
6060 3¢mob8g.

a.3.

9909390090000, LEEOEYMO S MIMOOYMo obBmBngmgdgdo.
0M9356009tm™MI0L 99 h YoM godmB393000 ML vLdbyTMgd0m
O OMam® dg0demgds 93 30356HMYMIO0m bPHIHMM™ 0bo30s-
039000 89093039007

m.3.

3000356 3OMOMI3o0 o 3odmB393000 O30LObIMgdn Hgdudol
B9®ob 3 mdmgdob. A39b o3 EMMgdodn o6 33093L Lohy3z0ob Lbnb-

Hogdbob, bLobdhogLloEod Mma039M0 boMEBOL gobzomamgdol 3yem-
bnMo. gb HIoYMo g3mdol dmbod3ob d3gemmdss hadudhnommy-
0 0600Bom o o6 339o3L B39 ©3 EMHMdSdn dodnsbo, Hm-
d9emo3 89330936006 hadudl, o o6 339cm0Lbdmd dbo¢ayem cmodhg-
Moh®ol. o 039cmolbdgde BoembmaMmo o ngmGoymo bo-
®d39em0. 3530MM0MOE, 30MHM 304060300 dMobghbo o goooMmo
09 bogBdg, MHmE3d 8994360 mo30L0 g3mdob BHadbhyommy®o dodotmmgoo.
09(306M909eM 00 Bem®LbMA30YG B5653dM396M0 03 LvdystmBg Hm-
39ombo 4abo, bodos, 030Lom30L M onbobm, Bgdo sdG0m, gdom-

30803m L3960, MM Bozemoy®o. 3gdm




s -

o

-

1
o

0900 3oM 339100 09 IOSE3. bohyzo dM0b dogmnoob 360336gcmm-
3960 (0o 03 93mgodo HMAgemAn(3 39 330M3MMY, OOENMZN, BOHM-
LRoYMo 3030OMIOd 0O B3O o 3BMOMgds dgmboo
LobgeEM™3690M 3D M3gLYdNL o630M0MJOBY BbFIINMINLLL.

8.3

39600 g30L 3 MM gAMb ghmoc, 09690 gb 0300 vM0L godmB-
399000 O™3 hggdudho o hggduhdg boe®aobgynemo 3xdomdd Moz30Lme-
3900 dmombmal oygm3bgdol. Rgdo 9309 FoIMELOENIO0m
69003096 MgMMOYo 3obBMAnemgdol 3gmbg Hgduhdg bodydome
©OHM0m0 BOJHMM0 dM0b goedbyzgho. mobodgrMmagmdsdo 30,
L3 308700MYM0 M6V, EOYM3BIOd dMOM brogdo HadLhys-
YO0 3oo08MIINLEMZ0L. 30879emMYM0 NbOHMBS 93P LEGOR0S
0 0b LoOBdOM3BM 390M0OD M0MJdol Lo 9360L HadLhys-
YO 0bMHMISL. 09690 gb IOMBEM9Td 93mgol JobobnomgdgmaEos?

0.3.

M3 9beod 3bo¢h3Mem0 ,,0805900b" LBEGOR0 AMbO(33emgMdd nymb, Bg-
30 08G0m, 076gdc030 IMMbmM3b60eMgded ™A boghysd 0md3sl, Bm-
39ombo(s 996900 dogms. dbohatdmdol dgdho dogmo g3l dbemo, 300Mg
bochysob. 39 o6 339moLbdmd dogmoymemgdel, sModgw boghysol
3mbhggdbhob 3608369cmmddL, 396906030 bo3o0L dgmby, Pdnsemm
0 96 bogmoabo hggdbhob. dmybgezsc 0doby, G®AE o 3MEIY-
3000 3035R60d, 0b Bogho, Gm™A oG 3309d3b 3M0h030L bLameme, 3g-
mMg 3O MOY3d 33mb0d M350 bgemm3zabol d0doGmgds. dgmboo,
Mmd Hgduhob goMgdg bgemmagobo 030l 3030 xMgddL Lvdysmdmb
39Lobgd 3960 godmL3gaL LY. yzgmo g3mdol Eoboddmastn
Jmboo Bogmmbmxnb o Hgduhob bobom o 39398 bgdmeo
3083900my®0 godmbobyemgdol gobgzomomgds. B39b 30300 N339 O
3300bMgl, G®Y 93¢hMM0 333000005, FogMad gbems d3hmEOlL go-
M9 dOLYdYO (36900, bLdbgbohoE dMOMmBS dJBYsTYM0. dgbododo-
bog, MHMEILLE 3GV 39¢M0 S 9O MZ35M0 353boh M0 303oMH MY,
800gm006500 3006gYem0 brogds 3Mm39L0. d30h ™A dMOM ZodmM0339-

»gdo 93mdob 60dbyemgdn o ©300bgd0 3MO30hOE0YT 39em30
399M30009090m9d0 GRgd06.

3.3. LoobhgMgLmo 83 3G MEgLYd3n dPEOGHMMNS/AdYYMIdgmO MO
Hmb 0033mOb, 96 Lo EaL? Hmagmtmo godmb39300 gb MYbYE
LeEoomY®o dL3gdhom? HGmEgLaE dEoHMMOLMSD osemmaal
9931803900 0bobgds, Mo 9dM(396900 O 3odMB3939000 93 30doMH!NY-
9000 193960 980 ?

@0.3.

99 36 mE39L30, 3030dOMO, y39emadyg LonbhgMgbms, HmgboE dY©o-
HMOHooL dm06393 39HOHMMO®. d0dhmM0odg 373omdd, gyemobb-
ML 970HMMH00LMOL 3038060, o 00900900 0bdoMbO S 53 dobo-
SMLL 930006 90L 8930093 bgemm3z060(3 O 3PMOHMEME. B396006 gl
006b39006003 653eMgd00. byem 3gmbos, HmB 3odmaagbgddg dndom-
d0bob ym3zgmm30b 6o3emgdo 09396t 0o dyohmE008g, dg9dh oo Abg-
00 09396¢h0, HMY OBEMD 30030 S HOLAHN 96 Y339 ,909YOYTO*
39630 9O HoLAH BoGBMOBOBME. d70HMEM0LMOL 3xdomdd 30 oGm0l
3003060 LozgMohmdm Lodydom. bgmmmgobo oM 3397mBomO©
030000600 99000hME00L 65600, 98 8gdmbggzedn 3PGHobhmMo o3
bgemm3zobol d9ddbogm 603739306L 3oM 33990 3MbhHdLhom
09, HMaMEE PEbm bbgymb o Botagbol BmMISHL Jdbol. 8g-
LodOd0bO, dgo 360336gemm3zobos Haduho o Bmagoom dodok-
0900 MM 330600mEgL doHMMmOsLmOD dPdomds. 930l Shmy-
mgdl, 03000mb B3960, bgemmgbgdol baggHmlL BomdmIoagbmmy-
000,390006090000 1300000963690 gd0 3mBEngde. Loddmms my
3mbHLOOGMM d3hMEMadHOIGYm0 Jogmadgo0l godm GHg3GmgboMhgdy-
™0 5 BBoem30 dymazgdo 3HRgd0m, Mmomgdmb dogms o3306H39m
0 9O 333960 LO3IYMIMO MO30L MM gt dPohMModl dog0Bo-
030 o6 Go0dg dogmo 9dbgdo o8 303806L. ™MYAES ymzgemm3z0l
3609369¢cmm3060 o doG0mO0d MmIHM0bs - bgemmabgds goBo-
9HgdO0000.
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M.S. Art and Temporal Dimension - share your approach towards
theinterrelation between the epoch and the context.

L.P. Throughout history, art movements have given rise to different
artistic epochs, each with their own unique cultural, economic,
archaeological, ethnographic, and social characteristics. These
cultural epochs are shaped by human beings, and creative individuals
are motivated to develop and advance these movements. To me, the
most significant value lies in the fact that an era is created by an artist,
who connects a specific socio-political direction with a philosophical
framework, leading to important breakthroughs. It is typical for
epochs to transform into different formations as a new type of era
emerges and initiates change. The relationship between an era and
the artist is not separate, but rather synthetic. For instance, when we
refer to the "Soviet era', we acknowledge the social formation and its
dynamics, emphasizing the individual search within it. However, we
must also consider the shifts and processes that accompanied the
recent past, not only in visual art, but also in writing and other medi-
ums. By doing so, new definitions may emerge, and we will no longer
referto the Soviet era uniformly.

M.S. Distancing is a central issue here. Also, when we speak of
evaluation, art does not develop in a linear evaluation model. It
becomes epochal post-factum, but still with a forward-looking
model, it births innovation, simultaneously leading to certain
breakthroughs.

L.P. To go back to the example of the recent past, one can argue that
art played a significant role in the creation of the Soviet Union. The
revolutionary vision, which involved a collision with the past, impe-
rialism, and romanticism, led to a series of processes that are now re-
garded as the Soviet era.The avant-garde movement and the changes
in painting intersected with the economic and social formations of the
time.In my opinion, itis the artist, the creative person, who has the po-
wer to turn the world around. They possess the main impulse neces-
sary for changes and breakthroughs.

M.S. We live in an increasingly hybrid and eclectic world today. It
is hard to draw conclusions, but who do you think creates an era?
Isitstill the artist?

L.P. The art medium and its channels have undergone significant
changes, becoming more flexible and fluid. The role of human beings
has also changed from being the central figure to a fluid entity like a
river. Consequently, creativity has also become more fluid and diver-
sified, with numerous currents and no singular binding direction. In
light of postmodernism, the model of monumental perception has
been dismantled, making it challenging to attribute individual cre-
ative works to specific epochs. In this context, institutions and power
structures are the ones that create meaning and context, rendering
the power of a single person in society relatively insignificant. Unfor-
tunately, individual opinions and voices no longer hold the same
esteemed status they once did, and those who wish to initiate change
must possess strong and significant support. In my opinion, this atti-
tude towards people is regressive. That is why artists who focus on
expressing their individual selves may find it challenging to adapt to

institutional conditions. As a result, institutions that establish specific
media, image or current, may not be in sync with the forms of expres-
sion of the individual who creates the era today, and may not even
notice it. Additionally, the multiplicity of aspects that postmodernism
encompasses includes a whole line of non-mainstream directions,
andin cases of this dominance, we could end up with a completely dif-
ferent picture. It is difficult to talk about an era in the multiplicity of
vision because a five-century historical era is unimaginable to consi-
der now, as time is so fragmented. Our epochality is no longer written
in time or fully encompassing space and time, but concretized. This
gives rise to mini-models that reflect the processes. Therefore, to
determine where the artist stands in relation to the era, we can say
thatthe epochis within us.

M.S. This is such an interesting and poetic insight — an epoch that
is born within us. Please, share your vision and experience in this
regard. We will talk about the artist, but the curator is nonethe-
less important as a link. What are your vision and curatorial
practices based on? What are the different ways of collaboration
between a curator and an artist?

L.P.1don't consider myself an institutional curator, as | don't have my
own gallery, nor do | see my role as simply hanging art on walls. In fact,
Iwould not even describe myself as an art curator per se. My curatorial
approach is centered around uncovering creativity in those who are
not traditional artists. | enjoy working with experimental approaches,
creating spaces that are not necessarily focused on art, but are related
to it in some way. For instance, | participated in the architecture bien-
nale because | wanted to host an exhibition in my building. Similarly,
when | visited Nikozi, my goal was to engage with people who had ex-
perienced trauma and discuss topics that were not typically part of
their daily conversations. Currently, my work in Avlabari involves en-
gaging with the local community to discuss ways to preserve their
living environment amidst ongoing gentrification. | would say my
curatorial activities are focused on space creation, bringing public
processes to the forefront. Although | consider myself engaged in
curatorial activities, | am not yet comfortable referring to myself as a
curator. To me, curating involves not only showcasing artwork, but al-
so highlighting the social context in which it exists. | am still refining
my curatorial approach, as | find my current projects somewhat ambi-
guous.lalsofind the relationship between the curatorand the artist to
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be quite complex, as translating someone else's vision into a tangible,
nonexistent form can be challenging. While this may be easier for
professional curators, | am not aspiring to that level of expertise.
Additionally, | do not have plans to organize large exhibitions at the
National Gallery, as working with art can be difficult, especially when
dealing with epochal pieces and trying to extract themes from them.

M.S. You perceive this process with high complexity. This is a
completely unique perception of a curator for me. Creation of
spaceisindeed a crucial element when it comes to presenting art.
Whether it is displayed in a public space or an institution, art has
the power to shape the environment and leave its own unique
imprint. As you mentioned, creating art out of non-art is a comp-
lex process that raises questions about what constitutesart.

L.P. The process of creating art has no specific boundaries or forms,
making it difficult to define or restrict. While we often rely on forms to
convey information, such practices merely provide context rather
than defining the creative process. Personally, I feel that | have not fully
realized this approach in my work, as it requires time and experience
to perfect. As such, | find working with white walls in galleries to be
less interesting than exploring public and outdoor spaces.
Nonetheless, when a gallery space presentsitself as a blank canvas for
an artist, the curator's role becomes even more critical in crafting a
cohesive narrative. It's essential to ensure that the text resonates with
the audience and conveys a powerful message. However, given the
many layers involved in curatorial work, it's easy to become
overwhelmed and sometimes feel like the work has been
overshadowed by another, or interacted too much with it. In non-
traditional exhibition spaces, such as many here, these conceptual
challenges are compounded by rigid expectations. When it comes to
gallery formats, | find that working on photo exhibitions is the most
interesting and manageable solution. Conversely, working with
individuals orrigid gallery structures can be more challenging.

M.S. Important exhibition/collaboration that was memorable in
the Georgian context

L.P. This is a very relevant question for me too. In this latest period, |
would pick the exhibition of Georgian art from the 20th century,
sourced from private collections and showcased at the National
Gallery. This particular exhibition stood out to me for its coherence,
classicism, and thoughtfulness. It was more than just a display of
individual artists' works; it created a space for contemplation of
Georgian art within a historical context. When | come across
something that impresses me, | always feel compelled to write about
it. However, writing project reports can be time-consuming and a
necessary, yet challenging part of the curatorial process.

M.S. Creative, social, and theoretical dimensions. What would you
say are the relevant challenges of today and how can curatorial
initiatives be developed in this direction?

L.P. 1 think the challenge of writing is a significant issue. Currently, we
lack the culture of developing syntax from words, and going from
syntax to logical analysis, which is necessary for delineating an era

through textual analysis. The challenge lies in attempting to represent
an era through textual analysis, but in our current time, we lack
someone who can create a text for us, not necessarily in the form of
fiction. There is a need for someone to create a philosophical and
theoretical basis for the world we are creating through art. Karlo
Katcharava was able to accomplish this by creating a textual
relationship with his era. | believe that having a philosophical guide is
essential to truly see and understand the world we are painting.
Unfortunately, in the era we live in, there is a lack of dialogue and
philosophical engagement, which creates a problem for discussing
the development of artistic processes.

M.S. Alongside the issue of education, perhaps the challenge is
that the creation of a thoughtful and well-crafted text requires
time. Based on my limited experience, time is a critical factor for
producing any text with a theoretical aspect. In our modern era
where visual media dominates, there is little room for deliberate
reflection on textual content. Visual storytelling is faster and has
almost replaced textual storytelling as a primary form of expres-
sion.This may be acommon challenge of our current era.

L.P. Regardless of how quickly artistic "images" change, | believe there
is a natural need for language, words that hold power. Nowadays,
painting holds more power than words. By power, | don't mean
authority, but the ability of the word to flow naturally, to be direct and
unambiguous. While the lack of a school of criticism is a major issue, |
believe the artist's attitude is the second problem. Without language,
the artist cannot fully express their perspective on the world. In the
past, each era had a philosophical and textual guide before the
development of visual images. We already know that the role of an
authoris dead, but now even the concept of the author's identity, their
face or icon, is no longer significant. As a result, without a field or a
magnetic relationship, the creative process becomes disoriented. This
is why the signs of the era are no longer apparent, and people remain
suspended in agravitational field.

M.S. It's intriguing to consider the role and position of the
audience/spectator in these artistic processes, and the challen-
ges that arise from a social perspective. In your opinion, what
tasks and challenges need to be addressed in order to foster a
meaningful dialogue between artists and theiraudience?

L.P. In this process, one of the most fascinating aspects, in my opinion,
is when the audience is invited to play the role of curator. By involving
the audience, a connection is established and the content is
generated collaboratively between the artist and curator. This
approachis rare for us here, usually the focus is mainly on showcasing
the artwork of established artists, rather than engaging with the
audience. Engaging with the audience is, in fact, the main curatorial
responsibility. The artist becomes an integral part of the audience, and
the curator assumes the role of presenting the work within a specific
context. Therefore, both the text and overall approach are crucial if the
aim is to effectively engage with the audience. However, this is
complicated by the diffident positions of those of us in the art field,
who have been influenced by Soviet or post-Soviet authoritarianism
and remain uncertain about our ability to attract a wider audience or
establish meaningful connections. Nevertheless, the fundamental
principle remains thatartis meantto be shared.
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. 1. Artand Temporal Dimension - share your approach towards the interrelation between the epoch
andtheartist.

The epoch and the artist are interconnected and each one relies on the other for existence. The artist draws inspiration from
the echoes of time, which may either be an inspiration or a challenge, ultimately giving rise to artistic currents. Although the
epoch can exist independently, it is more accurate to identify specific periods in which particular groups create artistic
directions, thus shaping individual artistic processes along predetermined vectors. At the start of the 20th century, various
artistic movements, such as functionalism, constructivism, de style, and Bauhaus, emerged simultaneously and
independently in different countries. These trends developed concurrently and later intersected and expanded upon each
other, representing a symbiosis between art and era. In modern times, we live in a highly globalized era where focusingon a
singular artistic direction is no longer feasible. Contemporary issues such as neo-colonialism, women's rights, re-evaluating
colonialist or totalitarian pasts, and ecology are crucial matters that require a reassessment of history and an understanding
of our present actions. However, due to the broad spectrum of these topics, it is challenging to identify them as a singular
trend. Instead, they represent an ongoing process of raising awareness about previously concealed or under-discussed
issues.
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. 2. Research-based exhibition practices and your experiencein thisregard.

lam also a child of a specific point in time and had to live through the collapse of the Soviet Union and the establishment of a new reality. Having lived in
Berlin for some time, | was deeply impacted by the historical circumstances of the city and how they influenced my personal and professional
development. This experience compelled me to reflect on the past, specifically how it was taught to me and how it is interpreted in contemporary
society. My projects are motivated by a deep fascination with the past, particularly archival material, which serves as the foundation for my research.
However, my interest extends beyond showcasing historical documents to examining them through a contemporary lens. Each project | undertake
seeks to expose the ambivalence of the past, questioning what we were taught and revealing new insights that emerge from present-day observations.

. 3. The exhibition of Lado Alexi-Meskhishvili, as one of the most relevant cultural events. Tell us about the work process and
the motivation behind the exhibition.

The exhibition was devoted entirely to showcasing the architectural achievements of Lado Alexi-Meshkhishvili, a figure whose contributions to the
field have yet to be fully acknowledged by society. It is worth noting that despite never having been a party member, Alexi-Meshkhishvili was highly
regarded as a professional during the Soviet era. In curating this exhibition, it was crucial to present not only the visual aspects of Alexi- Meshkhishvi-
li's architectural projects, but also to emphasize the context, functionality, and technical innovations behind each building. This was achieved
through the use of supplementary materials such as textual descriptions, photographs, and videos.

This exhibition holds great significance for me, not only because it provided many people with the opportunity to view it multiple times due to its
lengthy duration, but also because each visitor was able to find something of personal interest. For me, the sufficient duration of an event is a prere-
quisite for a successful exhibition. Unfortunately, this is an uncommon practice in Georgia. Therefore, this factor was vital. It is important to
acknowledge the significant contributions of the exhibition co-curators, Lado Shonia and Dimitri Eristavi, who are themselves architects. Together
with them, the spatial design of the exhibition was meticulously planned, taking into account the crucial role that exhibition design and dramaturgy
play in conveying information and engaging with the audience. Their expertise and careful planning were instrumental in ensuring the success of the
exhibition.

Architecture is a multidisciplinary field, and the creation of a building involves the collaborative work of a team rather than just an architect. This was
apparent in the material showcased at the exhibition, which highlighted the various professionals involved in the creation of the buildings. Another
crucial aspect of the exhibition was its relevance to contemporary times. It was encouraging to see so many young people visiting the exhibition. |




The Flour Milling Plant of Tbilisi, Isani-Samgori district, 1932-1935. Photo: Angus Leadley Brown.
Project link: https://mua.ge/the_industrial_heritage_of_tbilisi/

think the youth has the power of preserving architectural heritage. They have less bias and a more objective outlook. For me, research-based
initiatives hold great significance as they offer a comprehensive and panoramic view rather than a narrow and limited one. The concept of the
exhibition was built on three distinct time layers: the first being the period of the architectural creations, the second being the difficult era of the 90s
when the buildings faced neglect, damage, and destruction, and the third being today's perspective, which | remain optimistic about. Overall, |
believe that we can reform and reassess our past, and pave the way for a brighter future.

4. Challengesand perspectivesfor developing your curatorialiinitiatives

Forme, time constraints are the biggest challenge in any research project. I thinkthat even this exhibition required more complexresearch. | believe
that different professions bring unique perspectives and interpretationsto the table. Asan art critic, my assessment and vision differ from those of a
historian, for instance. Therefore, in my opinion, multidisciplinary research approaches are the ideal method when undertaking curatorial
initiatives such as this. The previous project on industrial architectural heritage, which was completed in 2020, was a challenging task due to the
limited timeframe. Nevertheless, | made an effort to communicate the ideas effectively and in alanguage that is accessible to a wide audience. It is
crucial to strike a balance between providing professional-level information and making it understandable to people with different backgrounds
and interests. Developing a clear and engaging communication style is an ongoing challenge, and it is important to avoid oversimplification or
overly academic language. In today's world, where visual content often dominates our attention, it is essential to communicate information in a
clearand concise language thatis accessible to all. Finding the right balance between providing enough information and avoiding overwhelming
theaudienceis key. Additionally, | believe that printed materials, such as research publications, are an important aspect of exhibitions and research
projects. They can serve as an additional source of information for future researchers and provide valuable insights beyond the exhibition
catalogue.
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Art and Temporal Dimension —

share your approach towards the interrelation
between the epoch and the context.

Time and artist are intertwined concepts, but to me the central issue is how different agents (what a relevant word
today!) are inserted into the artistic field. How does art move through the channels of society, and how do the artist, the
recipient, and the mediator interact to create a connection between the artwork and society? This is where the
intermediary role is defined, which has been fulfilled by various individuals, such as art critics, curators, managers,
and representatives of artistic organizations, who collectively form the vast artistic system. The allocation of
responsibilities and influence has varied across different eras, and it is important to consider the artist's role in relation
to the contemporary era. For instance, during the avant-garde period, artists were driven by the desire to change the
reality. I find it particularly intriguing to explore in which eras artists believe they have the power to change the reality.
In the avant-garde, the artist was revered as a creator, demiurge, and visionary, whereas in postmodernism, this sense
of power has dissipated.




Drawing a parallel with the present, the scattering that exists today makes it impossible to perceive a
single dominant figure, such as the phenomenon of genius. Perhaps this power you mentioned is so
transient that it has not yet emerged. For me, the fragmentation in this process is significant.

What do you consider to be the main characteristic of today?

The current artistic environment generates specific systems that shape how artworks are presented, where the role of the
curator in facilitating the connection between the artist and the audience becomes crucial. As a result, the artist's power is
redefined. In this context, the curator can become the author of a new reality and even compete with the artists to some extent.
Daniel Buren, a prominent figure in institutional criticism, argued that exhibitions are often presented as the work of the
curator, causing participating artists to protest as they feel like they are being used as part of someone else's work. An
intriguing example of this power dynamic and the criticism of hierarchy is seen in documenta 5, where the curator's
dominant position and influence resulted in some artists refusal to participate in the exhibition. To me, the curator's role in
contemporary art as the creator of context, the author of the discussion field, and the bridge between past and present realities
is a fascinating topic to explore. Equally compelling is the educational mission of the curator and their non-profit-driven
position, which diverges significantly from the approach of galleries. I find it important to consider international and local
experiences in this area independently. In Georgia, curatorial work is an intuitive process as there is no curatorial school or
formal training available. This means that those engaged in this activity are self-taught. Despite this, there are two distinct
groups of curators that can be identified: gallerist curators and art historian curators. Each group has different goals. Gallerist
curators prioritize commercial interests, depending on their workload, while, of course still supporting and presenting the
artist. In contrast, the activity of museums has a different load and content, with a focus on educational goals rather than
commercial ones. In Georgia, art historians who engage in curatorial activities often collaborate with museums, whether
consciously or unconsciously. This indicates a desire to engage with the museum context, to analyze and present the pastin a
modern context. On the other hand, gallerist-curators are less interested in creating a polemic field, and their activities are
primarily driven by commercial interests. In Georgia, private galleries are often hesitant to present controversial or
scandalous works, as this could jeopardize their commercial success. The gallerists' reluctance to handle controversial topics
is understandable, as their ultimate goal is to sell the works they represent. However, presenting such works requires a certain
degree of courage.

This attitude of caution is prevalent in
Georgia and can often lead to the creation
of a comfort zone rather than exploring
new ideas or pushing boundaries.

And comfort kills art. It is difficult to create
something new if art does not go beyond its familiar
boundaries. Moreover, artists are often dependent -

on the capital of the gallery, and while selling art is AR R
: : . LA BT
not inherently wrong, the existence of alternative Bl
artistic spaces that foster non-commercial ::::::::
discussion is essential. Although the question of Ak ko hREE

material profit is crucial for gallerists, there are
some galleries that prioritize a clear concept over
big profits. Unfortunately, in our current reality, [ do
not see many private galleries that have a clear
concept or have chosen a niche. In the past, the most
significant galleries were those where gallerists

were able to make a radical artistic statement while still navigating between the concept and the market. Leo Castelli is an
exemplary figure in the art world who introduced revolutionary artists like Jasper Johns and Rauschenberg, despite the
limitations of the artistic discipline at the time. Although selling their works was a priority for Castelli, he made significant
contributions to the art world by making important discoveries. For instance, he signed a three-year contract with Serra, even
though his sculptures were unknown, guaranteeing him a stipend regardless of whether his works sold or not. This investment
helped support the development of the artist. Castelli also introduced Rauschenberg to Europe, which led to his historic win of
the Golden Lion at the Venice Biennale, making him the first American to receive this award. During this period, Iris Clert
introduced Yves Klein to the European art scene by dedicating an exhibition space to his work. The exhibition featured an



empty room, which was a shocking concept to many in the art world.
The event not only provoked discussion within artistic circles but also
sparked philosophical debates among the likes of Jean-Paul Sartre and
Albert Camus. We can picture how they drank Klein's blue drink, which
consisted of gin, Cointreau, and methylene blue at the gallery and
urinated in blue the following day. Clert allowed Klein to occupy her
gallery space with his monochromes and his patented color, which led to
the gallery becoming a pioneer in contemporary art.
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Boris Groys suggests that curators have taken on the

role of creating a new poetic reality. However, there are

certainly many challenges beyond poetics that curators
face. In Georgia, the perception of the curator's
function and its importance often seems inadequate. I ro S
am frequently surprised by the fact that artists will

invite a curator to an exhibition post factum, and treat EHDEER {
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I agree, this is an important matter. We need functional separation and precise wording. You may write a text
for a certain exhibition, but this does not make you a curator — only an author. You may plan and organize an
event, but this does not make you a curator either. Even with my limited experience, I can note that you do not
automatically become a curator of every project you are involved in organizing. Ideological development is key
for me.

Indeed, when the artist invites the curator in the final stages of an exhibition, it seems as though the curator's presence legitimizes the
show. I find it fascinating how Andrea Fraser, a prominent figure in institutional criticism, compares the structure and institution of
the art world to melancholia. She argues that the institution is so ingrained in our sense of self that we cannot imagine our existence
without it. Similarly, the artist seems to rely on the critic/curator constantly, even for their text, which gives the exhibition a different
level of significance.

When examining the dynamic between the artist and the curator, it is crucial to acknowledge the duality of the curator's role - on one
hand, they act as a subject with their own artistic vision and approach, while on the other hand, they strive to maintain objectivity and
establish a creative space that encourages contemplation and reflection.

The biggest challenge in the curatorial process is securing funding. The curator must put in a lot of effort to obtain financing for the
project, and the exhibition itself is a very temporary and fleeting process. It is like a performance that does not last for long.



Furthermore, the curator does not know in advance how it will evolve, like the exhibition "Self-portrait with a Mirror." As |
mentioned earlier, it is common for artists to not accept the curator's sole authority. However, [ believe that a curator will never have
such a dominant function in the artistic process. Instead, curators need to mediate and receive feedback from both the artist and the
audience. In this way, power is transformed into an opportunity to create a new reality through collaboration.
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orable in the Georgian context

I will remain subjective and share my personal experience as suggested that I create a documentary on this topic, but [ am not
the curator of the "Self-Portrait with a Mirror" exhibition, sure yet. [ will consider it.

which remains a significant and ongoing learning process for
me. As an art historian, I do not perceive myself solely as a
curator, but also as a lecturer and teacher who conducts
research. Therefore, [ occasionally feel compelled to showcase
my research, observations, and relationships in the form of an
exhibition. The "Self-Portrait with a Mirror" exhibition has
been a thought-provoking experience for me in many aspects.
Perhaps I need some time to gain enough distance and form an
objective assessment. However, all the different components
are undoubtedly worthy of analysis. This analysis can be based
on immediate impressions or, perhaps, an emotion-free
environment may be more favorable after some time. The most
significant achieve-ment for me was that the exhibition
transcended the boundaries of the gallery and exhibition space
and became a kind of phenomenon. We will only be able to
determine what kind of phenomenon this was and how it
should be judged after some time and analysis. Someone

I spent a lot of time reflecting on the essence of this exhibition -
its concept and form. I carried it with me like my own child...
During the pandemic, when we were left alone with ourselves,
I had to spend a lot of time in front of the screen because of my
work as a lecturer, as Zoom and online lectures were the only
form of communication with my students. Looking at my own
reflection in such intensity made me think about the idea of a
self-portrait. I began to ponder about who I really am, who the
person I see in the mirror is, and what I want to share with the
world. Including the mirror reflection concept in this
exhibition was a carefully considered idea inspired by Lacan's
theory. The mirror in the exhibition reflects not only the "I" or
"Is" of the participating artists or the curator, but also the selves
of all those who see the exhibition and are touched by its
concept. The exhibition became a complex and multi-layered
story about society and art.

g this exhibition. I can't help but wonder how we will view it
ision different scenarios and examine them from various pers-
wa's framework, it appears to be a highly creative endeavor.
This exhibition intertwines the concept of self-portraiture with the past and present, creating multiple layers
of meaning. It would be fascinating to discuss these connections and contrasts, particularly in light of Sandro
Sulaberidze's unplanned act of self-expression during the exhibition opening.*

It pains me that this idea, like a child, is emotionally intertwined with me at such extremes. This is a child who I failed to
communicate with. Artworks tend to take on a life of their own when you let go of them, out of your control. Just like that, this
exhibition grew into a much bigger phenomenon that still seems to linger in a state of limbo, without a clearly defined place.




at would you say are the relevant challenges of today and how
rection?

Art historian curators, gallerist curators, and artist curators
are the three types of curators. The involvement of artist
curators, who are not restricted to a particular space, opens
up the potential to transform curatorial methods fundamen-
tally. Currently, there are two dominant models: the private
gallery and the general working approach of museum cu-
rators. The work of independent curators is a separate, but
critical matter because they have no direct connection to an
institution and, therefore, develop curatorial strategies in
partnership with artists.

It is intriguing to consider the trajectory of artist-curators in
today's art world, as their approach can potentially inspire a
new alternative. This alternative could be a collaborative
effort between artists and art theorists/curators that are not
directly associated with any institution, allowing for greater
creative freedom. While a curator who is also an art historian
may prefer to work within a museum to maintain a
connection with the past, an artist may have a completely
different perspective. However, at this point, I am more
interested in hearing the independent artist's voice and what
they want to communicate. Going back to the topic we
previously discussed, the protest by artists at documenta 5
was related to the role of the curator, their authority, and how
they choose to display works in a space. Such protests often
occur during group exhibitions. From my experience, artists
frequently inquire about their placement in relation to other
artists, and I would always remind them that the curator
ultimately makes those decisions. After all, it is their work
and effort. ..

In order to fully understand the situation, it is important to
listen to the perspective of artists. It seems that they do not
realize the extent of their power and the impact that their
work can have. While [ am a proponent of postmodernism, [
am particularly drawn to the work of avant-garde artists.
After all, the term "avant-garde" is translated as "the front-
line force". I have a strong desire to see artists at the
frontlines in our current context.

K

On February 4, 2023, the National Gallery opened the exhibition "Self-Portrait with
aMirror," curated by Keti Shavgulidze and presented by the Culture Center Atinati.
During the exhibition, young artist Sandro Sulaberidze spontaneously removed his
work from the wall and left the message "Art is alive and independent!" written with
a pink marker on the wall. As a result, the National Gallery management called the
police, and the curator was questioned regarding the incident. The artist was char-
ged with theft (Article 177, Section 2, Subsection a). Upon the request of the muse-
um administration, the exhibition organizers removed the message. The incident
sparked high public interest and debate, and a protest was held in support of the ar-
tist's right to self-expression, with signatures collected calling for the end of the le-
gal investigation against him. Some of the participating artists and the exhibition
curator publicly condemned the legal action against the artist in letters and appeals.
The case against Sandro Sulaberidze was eventually dropped, but some participa-
ting artists still decided to withdraw their works from the exhibition as a form of
protest. Despite high public interest, the exhibition was closed early by the museum
management decision.
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1. Art and Temporal Dimension - share your
approach towards the interrelation between
theepoch and the context.

Perception of a contemporary artist as a person and a citizen is vital.
The processes are no longer observed through a narrow ego lens.
Even though seemingly unrelated to art at first glance, ten years ago
we set out to integrate practices related to agriculture and
permaculture into the artistic context. This brought immense
practical, not theoretical experience. The theme for the Triennale,
"Microclimate in Education," was developed around these topics.
Through the implementation of permaculture practices, students
were able to experience a different kind of social environment. They
shed their city-based statuses, places, and identities and recognized
the potential for a truly equal humanity, resulting in a newfound sense
of unity.

The pandemicalso reshaped our perception of time and relationships.
| have personally been practicing yoga for the past two years, and |
have also established an online course where over 200 individuals
were able to tap into their creativity and gain this valuable experience.
Generally, | think understanding the place where we live is utterly
important. Georgia is a country with immense potential, but
unfortunately, there is a significant gap in public perception which
prevents us from recognizing this potential. It is interesting to note
thatinclusiveness is a natural characteristic of this place, as evidenced

by the interest shown by visitors from all walks of life. However, those
of us who live here tend to focus on exclusivity, which is not the true
identity or nature of Georgia. Our inherent nature is one of inclusivity.

2. Share your experience of your curatorial
practice.Therole of the curator and the ways of
collaborating with artists.

Although | am engaged in curatorial activities, | am not a curator and
therefore, may have a different perspective. In my opinion, the
concept of curation, as it is currently understood, has become
somewhat outdated, particularly in the aftermath of the economic
crisis. This is largely due to the prevailing politics of contemporary
culture, which has resulted in artists taking on multiple roles as
curators, managers, and producers in order to secure funding. As a
result, collaboration, research, and project development, which were
traditionally the prerogative of curators, have now been adopted by
artists, leading to new ground rules. There are several advantages to
this shift in the roles of artists and curators. In traditional curatorial
practices, only individuals with theoretical knowledge were typically
involved, while artists, who have practical creative experience, were
often excluded. However, artists possess unique skills and
experiences that enable them to approach exhibition design from a
different perspective. Since exhibitions and site-specific works are
physical in nature, an artist's spatial perception is particularly valuable




in this context. This hybridization of roles was the basis for our program
Creative Mediation at CCA, which aimed to create an organic synthesis of
curator, artist, and producer. With this approach even relationships with the
state and legislation can be considered creative work.

3. Important exhibition/collaboration that was memorable
in the Georgian context.

One exhibition that stands out in my memory is the Chubika (Nino
Chubinishvili) exhibition featuring five artists in New York. Mounting
exhibitions in such spaces is always a test and comes with its fair share of
challenges. However, in both cases, our attempt to enliven the exhibition was
considered highly successful and was even included in the top 10 must-see
exhibitions. This project was characterized by a unique blend of simplicity
and complexity, not intended for superficial effect but multi-layered, deep,
and somewhat hermeticin nature.

| find the "Make your School" project implemented in Taiwan to be highly

valuable as well. The project was a joint idea between Zura Tsopurashvili and P = il | #I;:;'y;-,,_ T
myself, and aimed to showcase our school while inspiring others to develop i sypl, T ;

their own programs. The exhibition was divided into two spaces, with one ¥ 1 RS STl i Tl RO
being a traditional gallery setting for a more classic presentation, while the

other space was furnished with repurposed materials sourced locally, and an

informal Pop-Up auditorium was created. The main concept of the program

was centered around creative mediation, and Zura Tsopurashvili had the

ingenious idea that local individuals in Taiwan could host and implement

their own workshops based on our program. The exhibition inspired the

locals to create their own matrix, including a system of workshops and the

implementation of 30 educational activities. The combination of practical

and creative approaches, as well as the integration of school and gallery

spaces, was an interesting aspect of this initiative. Moreover, it turned out

that the initiative itself became a meta-exhibition, emerging a natural

interest as to what works were actually part of this exhibition.

iRl

~

Creative, social, and theoretical dimensions. What would
you say are the relevant challenges of today and how can
creative (curatorial) initiatives be developed in this
direction?

The impulsive nature of our society poses a significant challenge, as it results
in wasted energy on unproductive endeavors. Calming impulsivity and
compulsiveness, and achieving a balance of one's ego, can help to raise
awareness and promote self-realization. Our consciousness can either work
for us or against us, and in many cases, society is not fully aware of its own
existence. Throughout history, civilizations have recognized that one must
first look inward and harmonize their own existence before attempting to
change anything external. The process of becoming self-aware and shifting
the ego's perspective from self to a more collective "us" is key. This is also the
essence of yoga - connection. In modern times, access to knowledge is much
easier, making yoga a powerful tool for personal growth and societal change.
Living with discipline can lead to nobility and one's highest potential. When a
person wakes up from their slumber, they may feel separated from the world,
and in this situation, it is essential to be in tune with the world through
internal calibration. The practice of yoga offers this means of internal
calibration that can help individuals achieve conscious activities in their
routineand in creative work.
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Artand Temporal Dimension - share your approach towards
theinterrelation between the epoch and the artist.

We cannot fully grasp the essence history of any period without
the art factor. Art enables us to comprehend the "spirit of the ti-
me" and shapes important human messages, which are cons-
tantly redefined and reborn in each new society and generation.
To gaininsightinto the existential experiences of different eras, it
is essential to study a variety of artistic forms. Both local and
international artistic trends that emerge from the context of con-
temporary processes can assist us in comprehending the timesin
whichwelive.

Share your experience of your curatorial practice. The role of
the curatorand the ways of collaborating with artists.

Just as artists have unique styles and visions, curators also have
distinct approaches. From my personal experience and interests,
I believe that curating is a collaborative process that involves a
strong creative tension. | am particularly drawn to artists who
wish to serve artand display an obsessive passion for it. Together,
we work to create a space where the audience can immerse
themselvesintheatmosphere of the artist's unique discoveries.

Important exhibition/collaboration that was memorable in
the Georgian context.

Pickin just one exhibition that | worked on is a difficult task since
there have been many, but | can mention two recent solo shows
that were particularly memorable. Tato's exhibition was suppor-
ted by platform Atinati, and the Zura's exhibition was orginised

Zura Aphkazi, Noise of Stones, Georgian National Gallery, presented by
“Dedicace Gallery’; 2022




Tato Akhalkatsishvili, Eccentric Traveler, presented by Atinati. Georgian National Gallery, 2022

by Dedicace Gallery.These were the exhibitions of Tato Akhalkatsishvili and Zura Apkhazi (Apkhazashvili) at the National Gallery last year.
Despite being vastly different artists with unique artistic and worldview systems, we had been planning and working on these projects
together with the organizers for years. The exhibition goals were accordingly different for each show. However, both exhibitions were
rewarding and enriching experiences that felt like a journey with the audience. Their reactions were thought-provoking and added depth to
the experience.

4. Creative, social, and theoretical dimensions. What would you say are the relevant challenges of today and how can creative (curatorial)
initiatives be developed in this direction?

Having a profound understanding of the unique characteristics of the space we inhabit is crucial. It enables us to collaborate with the rest of
the world and share our experiences, as well as facilitate the entry of artists and art from other countries into our own. We need to encourage
distinct and authentically expressed individual projects, establish alternative spaces for emerging artists, and prioritize working with the
audience and implementing educational programs.
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HISTORICAL PERSPECTIVE




Thearticleis a fragment of the research essey "Alexandre Bandze-
ladze, a prominent figure of the Georgian artistic scene." The full
version of Samson Lezhava's study is printed in the book Alek-
sandre (Shura) Bandzeladze, Tbilisi, 2017

The abstractionist works of A. Bandzeladze established a completely
new stage in our painting. Even with limited information, the master
discovers the fundamental approaches and techniques of the 20th
century, organically linking his painting to the contemporary context.
This is especially true for his contributions to abstractionism, where he
played a critical role following Davit Kakabadze. As early as the 1960s,
it was evident that he had a remarkable ease in mastering this
complexstyle.

Al. Bandzeladze's abstract paintings are procedural, highlighting the
act of performance and a distinct sense of activism. His strokes are
flowing and polyrhythmic, evoking a sensory experience that
transcends mere sensuality. These pictures are bioenergetic and
characterized by a drive for supermateriality. Overall, the artist not
only demonstrated mastery of the language of abstractionism, but
also showed eloquence in this mode of expression.

The potent and occasionally exuberant energies in his abstractionism
suggest that he was well-versed in the milieu of Willem de Kooning.

However, compared to the verdant and explosive, passionate forces
on de Kooning's canvases, Aleksandre Bandzeladze is viewed as a
relatively restrained master, characteristic of the cultural traditions of
ourtime.

A comparison with David Kakabadze's abstractions reveals that David
was a natural and direct participant in the zeitgeist, whereas
Bandzeladze, despite being of the highest rank, is more of a neo-
avant-garde figure. For a long time, he was an isolated abstractionist,
which underscores his inner motivation and self-confidence. (llia
Zautashvili notes that for Bandzeladze, it is not the hallmark of
abstract expressionism that is important, but the expression seen
from a unique perspective.) Furthermore, in Davit Kakabadze's series,
in addition to conveying the "cosmic boundlessness," he includes a
framework that brings classical order. Even in the boundlessness, he
does not forget the limits. In contrast, Bandzeladze's works exhibit
more spontaneity and asymmetry. Nevertheless, in the preliminary
sketches of several pieces, it is evident that at least some creations
were not directly transferred onto the canvas, but instead relied on
certain rational matrices...

Once the artist talked to me about the internal logic that reveals itself
in the tree structure. This idea leads me to consider that perhaps, for
some of his abstractions, the characteristics of growth and vitality are
not only present in the abstract, self-binding forms, but also in the
actual, albeit concealed, foundations...




I am often asked why 1 do
not speak about my painting;
for when I apply the paint

to the canvas, | have truly
said all that needed to be said.

In Bandzeladze's work, there are examples, intense like baroque, alongside completely
different pieces that are distinguished by their anonymity, such as the smaller canvas
“Abstraction” from 1968. Despite its sup-pressed anonymous configuration, this work
echoes, to some extent, the baroque style with its own pictorial means. Some expressions of
abstractionism in Bandze-ladze's work also carry a surreal flavor, as se-en in the somewhat
frightening "The Majes-ty's Speech” from 1987. More recent works include inscriptions that
feature the Latin script, Asomtavruli, and Mkhedruli, establi-shing multidimensionality,
adding a post-modern playfulness, and perhaps even im-plying the Euro-Georgian cultural
dialogueitself, unconsciously....
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MEDEA

ICONS
LOGOS

Georgia's connection to Europe has its origins in the myth of Medea, a woman who has been consumed by every order due to their fears. Medea serves as a
symbol of Georgia's intercultural relationship with Europe, but the Western civilization's love for order and law never allowed irrational impulses, embodied
by Medea or Georgia, to become integrated. This has created a bipolar cultural field between Georgia and Europe, where for Europe, a wild, closed Georgian
woman like Medea embodies a subjective sense of freedom that is distant from the Western, uniform model of freedom....

5 female artists tried to explain and understand this issue in different mediums and decades. While some of the works naturally fit into the exhibition concept,
others were created specifically for it. Leila Shelia, Keti Kapanadze, Maya Naveriani, Nino Zirakishvili, and Nutsa Esebua each offer a unique perspective of
Medea's icon by reflected it in their works. Despite the diversity of their approaches, the artists all depict the Medea archetype with consistent themes of
feminine tragedy, fear, loneliness, sacrifice, love, and agony. Medea has become an all-encompassing icon in Georgian culture, serving as a symbol for
personal and public struggles across a range of fields, including culture and politics. This condition or syndrome is also a major area of research in the
Georgian art scene, as questions arise about why it is challenging for the country to integrate with the West, whether or not this aspiration is conscious, and
what the Western myth oridentity is for Georgia.




The works of these artists transcend the traditional understanding of art representation by employing signs, icons, and references that
create a new system of symbols. By extending the logocentric interpretations of the Medea myth, they challenge the existing expression.
Medea, is portrayed as a victim of speech or logos, a manipulated unit within a misogynistic culture. With the multitude of plots in the
Medea myth, the narrative is often vague, and its reconsideration requires a systematic approach to its sensual-visual language. The
participating artists individually carve out the myth or icon of Medea through assimilation with modernity, transforming its dramatic
contentintoanironiclayer. The mythis endless, and the logos is one manifestation of verbal diarrhea that cultivates and forms the masses
in the midst of fear. Through Medea's sensual-visual language, the artists replace fears and bipolar concepts with a form of intuitive
reflection that encourages creating a new myth without dichotomous definitions. The themes of betrayal, child murder, and revenge only
reinforce the cultural-political model of the patriarchal monolith, and any stigma associated with them holds hermetic truths that can
only be uncovered through a symbolic system.

Lana Ghoghoberidze -

excerpt from a movie“Several Interviews on Personal Matters”portray a
husband cheating on his emancipated wife. The personal life of a v

journalist wife is being sacrificed, her profession swallows the family = # |
whole. The movie synopsis and the tragic archetype of infidelity the o ’

excerpt becomes one with the myth of Medea. The connection between : y{ {
these works blurs the boundaries of time, space, and language, allowing ‘ ; iy
for the possibility of envisioning a rational and observant woman who ", !
rejects revenge. The protagonist's deep reflection obsessively seeks to \ _%

uncover the painful layers of the female experience, suppressing the
pathos of femalerivalry depicted in the myth. .

lcon2




Maia Naveriani -

The mosaic of the artist's graphic works present a postmodernist movie
shots about the myth of Medea, where time, space, ethnicity, identity,
gender, tragic nature, and routine transcend into one another. In
contemporary times, the archetype or syndrome of Medea isa common
experience for every woman. Medea's tragedy does not have a hero, nor
doesit belong solely to the archaic realm. Every woman experiences her
own version of Medea's tragedy, like a small death, in order to enter a
new esoteric circle. Modern Medeas are infused with self-irony, sarcasm,
and images thatembody the absurdity of humanity, like a sphinx.

Icon 4

Leila Shelia -

The dilemmas of Medea are portrayed by a
portrait of Medea with an arbitrary blue depiction
and two abstract pieces. Jason or the offspring?
Jason or the father? Jason or the brother? Jason or
the homeland? Ultimately, Jason is the solution for
Medea, which is a simulacrum of the female
maniacal ego. The red spots represent her love for
Jason, as well as hatred, and the two contrasting
spots on the second canvas - children, father,
brother or Kolkheti...

Nutsa Esebua -

According to the myth of Medea and other
authors, she is in constant expatriation. Kolkheti,
lolkos, Corinth and Athens represent ephemeral
geographical loci. Medea's emigration, her exile,
are a kind of determinants of herirrational actions.
Does Medea miss her homeland? What is
homeland for her - homes where she lived, her
father, her offspring, Jason, her garden, or the bed
thatreminds her of Jason, Aegeus, or other men?
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B™EbemY, b YIYSTM dgbgdo dg30demoo.
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0ym 0o 9933900 03b9dMEs B3960 MY YM39MEMOMOMOd. BOJHOYGOO® o
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The text is based on the video of the Propaganda

Project "Portraits Contemporary Art Field

Representatives".




The curator in you either exists or does not.
This institution is born within you. Being
passionate about research and science is a
static state for me. | prefer dynamism, the
lively process where | can touch and feel.
Upon graduating from the Academy of Arts
in 1989, | found that the curriculum for
modern art was limited to only Picasso's
work. Despite this, I still pursued a diplomain
abstract art in Georgia. While it may have
been an unusual choice, it gave me the
opportunity to specialize in this field, and |
am particularly grateful to my supervisor,
Samson Lezhava, and the reviewer, Karlo
Katcharava, for their guidance. In 1989, a
fascinating generation emerged, which
included Gia Edzgveradze, Luka Lasarei-
shvili, Gela Zautashvili, and Iliko Zautashvili.
Looking back, | believe that my experience
during this period has provided me with va-
luable insights that have influenced my cu-
ratorial visions. | see art as a process, and this
process has formed an epochal approach in
me.

Upon my return to Thilisi in 1995, | came ac-
ross a fascinating exhibition at the Blue
Gallery, which was then known as the Tbilisi
Biennale.The exhibition was Eka Mazmishvi-




li's project, funded by the Soros Foundation. Through this exhibition, |
learned about the Foundation and, together with Aleksandra-Matsato
Gabunia, | established a modern art club and started working on
various projects. During the 2000s, the Basement became a special
space where representatives from various artistic fields would gather
to organize musical evenings, poetry readings, and visual art
exhibitions. As a co-curator, | was fortunate enough to be a part of this
unique dynamic, which exuded freshness and warmth, and served as
an oasis for me. It provided an escape from reality, and filled our
difficult everyday lives with art. Many active artists of that time took
part in the exhibitions, which were held every Friday for two years.
Notably, this was where artists like Sopo Cherkezishvili and Maka
Batiashviliwere first presented.

During the 2000s, an exceptional project supported by USAID was
launched, focusing on human rights. The project, called
Defundamentalization, created a vibrant network, with a strong focus
on video art. The showcased works were broadcasted on various TV
channels, creating a strong impact. We also gained valuable
experience working with regions and addressing gender issues
through this project.

Over time, my vision evolved through collaboration with the
Academy of Arts. During this period, | began working at the Academy
upon Gia Bugadze's invitation. My focus shifted to working with
students, and it became crucial for me to help them develop their
project ideas. We had a small gallery on Shardeni, where we
showcased various student initiatives. Through my work with the

Sopho Cherkezishvili

Academy of Arts, | had the opportunity to collaborate with Lika
Mamatsashvili in the Karvasla space. Together, we developed
curatorial proposals and showcased the projects of young artists,
introducing them to the wider public. This was an important part of
the student projects, and through these initiatives, | discovered many
talented young people such as Andria Dolidze, Keta Gavasheli,
Konstantine Kakabadze, Levan Chelidze, Dato Kukhalashvili, and
Tamo Khmiadashvili. It was a privilege to see these artists succeed and
have their work presented to the public for the first time through our
collaborative efforts.

Currently, | am in Vienna, acting as a co-curator at Gallery
Underground, where we collaborate with both Austrian and Georgian
artists residing in the area to conduct significant exhibition initiatives.
Over the years, | have established long-term partnerships with a
number of artists, including Sopo Cherkezishviliand Roko Iremashvili.

| find project work to be fascinating, but it's the successful projects
that lead to financial independence for an artist that can truly
transform their creative potential. The role of the curator is pivotal in
this process. However, it can be a difficult road for us. We curate
exhibitions that receive fleeting coverage on TV and when the event
ends, we are back to square one. Although | have discovered many
new and intriguing artists through my work as a curator, it often still
feels like a game to me. This not a fulfilling life of a curator. That said,
working with young people is particularly relevant to me because
providing the initial support to a budding artist can lead to
transformative opportunitiesin their professional path.
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Every epoch has its own unique appeal, some more than others, but as an
observer or participant, the most fascinating era is the one unfolding right
before your eyes. Personally, it is an emotional experience to have the
opportunity to be adirect participantin this process.

Contemporary art is a dynamic chain that involves many key players,
including artists, curators, critics, gallerists, art historians, and even
collectors. These links are more interconnected than ever before,
particularly at the dawn of this new era.

Natela lankoshvili

As a curator, | bring a relatively new perspective to the field of art, like a fresh
storyteller joining the chain of artist, critic, gallerist, art historian, and
collector. | often wonder about how the art of the early 20s, the period | work
in, will be defined and how it will impact the larger era of 21st-century art.
These are just my small observations, but | hope to share them nonetheless.

The opening of Gallery 4710 in September 2019 coincided with an exciting
time inThilisi's art scene, with a sense that a period of significant change was
on the horizon.This was marked by an increase in young artists and a greater
emphasis on experimentation, which piqued my interest the most.

Over the last three years, significant events such as the outbreak of the
coronavirus and the war have unfolded dramatically, leading to the
emergence of new spaces for creative thinking in the art world. Using
Gallery 4710 as an example, we will highlight some of these spaces. It's
worth noting that the tense situation in the country or the world before the
opening of an exhibition often leads to its postponement, which is also a
reflection of the epochalimpact on artists.

In 2020, the visual arts industry was hit hard by the
pandemic, as galleries, museums, and other gathering
places were forced to close indefinitely. As a result, artists
had more time to develop ideas and concepts for future
works, which led to a surge of visually and conceptually
interesting exhibitions when galleries eventually
reopened. During this time, poetry emerged as a new
medium in the art world, as people sought to connect with
each other on a deeper, more intimate level. Tornike
Robakidze's solo show was particularly noteworthy, as the
artist's small poems created during the pandemic explored
themes of human loneliness, existential crisis, and personal
growth. This romanticism, which has lost its place in
modern society, is often seen as a weakness to be avoided
rather than a strength to be shared, and it is important to
bring it backinto the conversation.

Following Tornike Robakidze's exhibition, we curated a
group show with the intention of preserving the poetic
essence that was brought into the gallery and exploring
the theme of the earth as the only refuge for all spiritual
beings, which was made even more relevant during the
difficult period. We took inspiration from William Blake's
poem “Songs of Innocence and Experience”and named the
exhibition "Echoing Green" accordingly. By featuring works
from different generations of Georgian artists across
various mediums, we aimed to showcase their reflections
on nature, rather than simply presenting it as an
independent entity. Our intention was to offeran upgraded
concept. It was particularly meaningful for me, as the
curator, to include Natela Inakoshvili's contemporary art in
the exhibition and facilitate a dialogue with younger artists.

During the pandemic and war, a time of great transition, we
planned an exhibition titled "In The Shoeshop In The
Bakey", featuring the work of Vajiko Chachkhiani and
Nestan Abdushelishvili. The exhibition's title was inspired
by the song "Cordoba", a collaboration between Brian Eno
and John Cale, which tells the story of two people meeting.
However, in the exhibition, as well as its title, the individual
position has completely disappeared. Although the works
presented in the exhibition do not directly depict people,
their combination and individual pieces still suggest the
existence of people. Nestan's series, created during the
pandemic, showcased details of various city museums,
railway stations, public sports spaces, and other social
gathering places. A city without inhabitantsis like an empty
movie set after filming has ended, it serves as a silent
reminder that something happened here before, and until
ithappensagain, the city remainsin its own time and space.
The photographs conveyed a sense of poetic solitude, a
loneliness that was inevitable but did not have to last
forever. Vajiko Chachkhiani's works were based on the
mythological story of Narcissus, which he interpreted to
reflect modern society and its challenges. Using urban
objects and materials, he drew clear parallels between the
myth and contemporary life. By changing the boundaries
and space of the exhibition, Vajiko invited viewers to simply
be observers, who might catch a glimpse of their own
reflection during the viewing process and realize that some



stories repeat themselves, regardless of
the passage of time.

Two days prior to the exhibition opening,
a war broke out as Russia invaded Ukrai-
ne, and we had no choice but to postpo-
ne the event. When the exhibition finally
opened, the war was already in progress,
and the myth of Narcissus and the
asphalt, which was laid in the gallery
space with small puddles for visitors to
see their own reflection, became even
more symbolic.

Lastly, | would like to mention the work
of Tamar Nadiradze, which was created
on the theme of the war in Ukraine in
2022.

Nini Darchia, Curator
Gallery4710

Tornike Robakidze

Tamar Nadiradze
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Documentation of the Times of the Pandemic
Georgia.2020-2022

Histeria, confusion, disorientation, confinement, hopelessness, purified air and a foggy future as a daily routine. (Claustrophobia-inducing
monotoneroutine).

Restrictions, masks, hand-washing hygiene - the foolproof way of avoiding the“deadly”virus.
Digitalized works and exhibitions —in parallel to the freed-up time and space for creativity, solitude, and self-search.
Theartistic field completely neglected by the government.

These were the initial impulses based on which | began developing a fresh exhibition format or project that would effectively respond to the
regulationsimposed by nature, which had been unfamiliar to everyone up until that point.

Handmade and tangible collections, limited works placed in a lockbox. White gloves and violation of the internationally renowned “Do Not
Touch Artwork!”warning.

Tangibility as a luxury of the pandemic.
10boxes

10artists

Aclearly defined format (A5)

100 paintings of 10 artists, all carefully selected and arranged on a table grouped into 10 collections. The resulting dialogues and
connections demonstrate the infinite possibilities of creativity and suggest distinct algorithmic combinations.

The artists had complete freedom to express their vision through their choice of materials, their words and the phrases written in between
the images. These words and phrases require a deep, contemplative, and concentrated engagement with each collection. The fragments of
the archive that map the contemporary Georgian art scene serve as a time capsule, representing an almanac of works created by 10 artists
during a particular period.

As a curator, my practice involves investigating spatial and bodily morphology. By experimenting with scale, such as showcasing miniature
worksin a playhouse and presenting artists in identical rooms, | explore how individual practices can transform the same situation in distinct
ways. My approach involves a non-hierarchical presentation of artists from diverse generations and

backgrounds. Rather than adhering to conventional forms of space organization, | aim to push
beyond established frameworks, synthesizing academic, classical, and temporal
approaches to curating exhibitions.

"Clean Hands" represents a convergence of my curatorial practice and
general vision. It simultaneously embodies a changed dimension,
wherein the space designated for a person serves as a
document.“Clean Hands"responds to bureaucratic
systems, violence, prohibitions, and limited
hospital spaces, while also
preserving asignificant time
as a poetic docu-

ment.
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THE UPDATED TEXT IS BASED ON THE 2017 ARTISTERIUM 10 EXHIBITION CONCEPT “HIDDEN PROCESS”

From the last decade of the previous century
to the present day, the pace of the dynamics
of the modern world and the advancement of
contemporary art has been accelerating. The
dissolution of boundaries between art
movements, which originated in the 20th
century, has evolved into a complex, global,
and challenging process. As a result of this
and various environmental factors, the
concept of a museum is undergoing
functional and ideological changes. Carol
Duncan, a prominent Marxist feminist and
museology researcher, believes that the
museum has become a sacred space in
modern society. Museums are seen as the
primary institutions for disseminating secular
knowledge, not only through the presenta-
tion of scientific and humanistic disciplines,
but also because they help shape public
consciousness and preserve cultural identity.
The classification of museums as "home-
museums,’ "temple-museums,’ and "reposi-
tories of the past" highlights their role as cre-

ators and disseminators of value categories.
Meanwhile, the museum's historical slogan of
"preservation and transmission" strikes a
balance between permanence and transien-
ce, and by playing with the concept of histori-
city, it shares the heartbeat of modernity.

The State Silk Museum has embraced the
concept of the museum as a dynamic entity
by exploring these issues. Since 2016, the
museum has been committed to developing
a long-term exhibition strategy that reflects
on its past, analyzes and interprets its unique
collections and themes. As part of this stra-
tegy, the integration of artistic processes
within the museum space has become crucial.
This was largely due to the appointment of
Nino (Chuka) Kuprava, a textile artist, as the
head of the museum from 2015.Thanks to her
creative vision and the hard work of the
museum team, collaborative models have
been developed that bridge institutional,
individual, and authorial perspectives.

"Time itself is a continuous thread directed
towards the future.. Museum - connecting
past and future... Museum explores, creates,
invites, carries, receives, changes, buys, sells,
teaches, learns... The material is inexhaustible
and theinspirationis endless...” (Excerpt from
Nino Kuprava's statement "Hidden Process",
2017)

The State Silk Museum has become a
prominent player in the contemporary art
scene, fostering ongoing collaboration with
local and international artists, researchers,
and curators. Over the course of seven years,
the museum has undertaken more than 40
projects, including exhibitions, residencies,
research initiatives, and educational prog-
rams, all of which contribute to a holistic
understanding of the museum's institutional
context. These projects shed light on the
museum's identity in relation to the post-
colonial present, cultural identity, and cyclical
events of production and creativity.




In Its Place, Only Steel by Pejvak (Rouzbeh Akhbari

h P "-*':J and Felix Kalmenson), State Silk Museum, 2019
B s

A decade of working at the State Silk Museum has impacted and defined my personal relationship with modern artistic processes. The museum's current
vision is grounded in the analysis of knowledge, which involves the integration of scientific approaches, creative interpretations, sensory-emotional
experiences, intuition, and historical facts into a cohesive system. Through my observations of the life cycle of silkworms, | began to see the boundaries
between scientific knowledge and metaphorical interpretation gradually dissolve. The transformative cyclical process of the silkworm, who converts
mulberry leaves intosilk throughits body, became a symbol of a cognitive, process-oriented perspective for me.

The State Silk Museum creates a poetic space that presents a totality, connecting the museum's hidden, invisible states beyond time, space, and subject
matter, and revealing archetypal and innovative qualities through various visual studies. This analysis of hidden processes is related to gestalt perception
ofartand echoes the concept of Gesamtkunstwerk - the idea of the universality and totality of art, which isinherent in silk's cyclical nature.

The memory code that defines the State Silk Museum's identity throughout its 136-year history is a central focus of the museum's ongoing development.
Questions around how this process unfolds today, and the internal flow between things, events, and ideas are driving forces for dialogue between
representatives of the artistic field and the general public.

No Vayas Sola Remedios by Lia Bagrationi, exhibition view, 5" Room, Solo Show by Nino Chubinishvili (Chubika), installation view, curated by
curated by Magda Guruli, 2016 George Spanderashvili, 2018
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In-between Conditions is a reflection on current transforming times where fast-paced technological development, irreversible process of dissemination
of digital information, constant online connection of time and space, media manipulations, Ofake newsO, alternative or simulated realities, all
fundamentally transform perspectives of human perception and representation.

In-between Conditions is an independent, transdisciplinary platform linking with media art, new technologies, science and other hybrid forms of
contemporary culture. The main concept of the platform tends to elaborate a complex curatorial approach aiming to identify changing socio-political
contexts, develop a cultural infrastructure and generate manifestations for knowledge production.

Founders and curators:Vato Urushadze, Khatia Tchokhonelidze, Giorgi Spanderashvili
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"The first project called "In-between Conditions", which was opened at the exhibition space of Club "KHIDI" in December 2018, turned out to be
somewhat definitive for our further joint activities as the team of the curators. Generally | believe that it is important to notice coincidences as signals
around us, and this particular case exhibition project is one of the best examples - at that time | had an idea of making some technology oriented
exhibition at KHIDI; The Ministry of Culture announced a competition for the support of experimental and innovative projects, which, unfortunately,
will last only 2 years; Vato and Khatia had been thinking to make an exhibition or somewhat media art platform; And we members of the still unformed
team, as associates, had a high interest and motivation to firstly learn more about Georgian media art, and then to share it in some form with a wide
audience. | can say that for 3 months since the exhibition took place, the flow of visitors did not stop. This has already been followed by annual work on
new curatorial projects which brought us to 2022.1n 2022, at the 59" Venice Art Biennale, under the curatorship of our team, we presented the work in
VR (virtual reality) and real-time based, self-generating video format called Ol Pity the Garden" by Mariam Natroshvili and Detu Jincharadze at the
National Pavilion of Georgia. - Giorgi Spanderashvili

“Together with the exhibition practice, we founded the educational program "Nomos Academy", which offered enthusiast artists and creative
practitioners in general a two-month educational module. "Nomos Academy" was implemented twice — once in the physical space and the second
virtually. The main approach of "Nomo Academy" was focused on the problem-based learning method (PBL) and it intended the development of a
digital work or a prototype of a work as a result of close cooperation of participants and mentors in the directions of new media art, science,
interdisciplinary and experimental directions. The purpose of the experimental program was to research and introduce new media art education
models; The program consisted of five interrelated modules and included mainly the following topics: media art discourse - theoretical introduction,
media art and interaction, interactive art; artificial intelligence and audio art; Code and image - introduction to processing; Creativity and management
of creative processes.

The main goal of creating "Nomos Academy" was to fill the existing educational vacuum created as a result of technological acceleration. Nomos
Academy as a changing and very flexible educational model is to return in the future with a renewed and experimental educational formats" Vato
Urushadze
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06o3MmIgM30emo  bobgmmmgbgdm mMmgobobozos ,3Mm3ogoboo” 2017
Bom0ob 30dommYmos JotMmmyemo mobodgtmmag bgenmgbgdol dboto-
49600b396, MMaMME MM3OmMYG 0bg3g9 boghmodmMmobm 3mbhgdbdhao.
mobodgodmgg bgemmgbgdol 8gbobgd Mggombdo (36mMd0gthgdol odom-
900 0 0G0 Jotmmymo oG h-L39bol gemmdseYGMo BomdmAgb
,3MM30g0bob" bogynemolbdm dodobmmYmgdgdos. o8 ymazgmnggl méMao-
BoBo300 89900930 FPemhoobzn3emobyMo 3mgdhgdol gobzomomgdol
bo®3Bg dbmME0gmgdL: mobodgrdmmag bgemmgbgdol stdozo, bogtMme-
dmmobm o M 30mYMH0 336193000 O bobgemmzbgdm MH9dogbzngdo,
mdgbo3gbol d0gboemg, bdm3060 bgemm3b900L (modMGOHMEm0d o bbgoge-
bbgo LogebIvbOMTNgdMM/330mg30m0 gobbeMgdo.




1; Contemporary Art Archive - Tbilisi
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This goal is carried out via raising awareness re-
garding contemporary art through regional
communities as well as via attracting global soci-
ety tothe Georgian art scene. Propaganda enco-
urages a number of multidisciplinary projects
initiated by artists and researchers: it develops a
Georgian Contemporary Art Archive, manages
inter-national and local residencies, organizes
Oxygen Biennial, runs Sonic Arts Laboratory,
supportsawide range of educational, artisticand
research projects etc.

PROPAGANDA

definesits goals based on an extensive analysis of
research and encompassing context. Alongside,
organization is actively involved in field-oriented
processes of studies. Founders of Propaganda
have been working onanidea of

Online
Contemporary
Art Archive

since 2013; it took a rather formal essence in
2017 and has been available for the viewers ever
since. Currently it displays portfolios of 179 artists
(5448 pieces of work), 12 video interviews cre-
ated with Artarea 2.0., critical monographies of
latest 5 decades and 8 personal archives, along
with the platform 'process’, that in-volves every
significant event that has influenced Georgian
contemporary artscene.

PROPAGANDA

aims to broaden and enrich an existing Contem-
porary Art Archive which implies structuring
existing material, as well as highlighting concen-
tration points with involvement of the resear-
chersinvited.

www.archive.propaganda.networ
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TRANSCENDENTALIA

is a peace-building programme that uses
the arts in all forms and shapes to build
sustainable peace and facilitate personal
introspection. The programme is
associated with Peace Cathedral, an
interfaith hub based in Thilisi and provides
sacred spaces and educational platforms
for people of different faiths and those
who profess none.

Hardly anybody can doubt the miraculous
and healing nature of the arts. Moreover,
humanity's life and experience show that
the arts can be one of the most effective
mediums to enhance peace, respect,
harmony, friendship, dialogue and
understanding between diverse cultures,
faiths and traditions.

TRANSCENDENTALIA

creates a space where renowned and
emerging artists from Georgia and other
parts of the world unite to use artistic
utterances for peacebuilding purposes on
a philosophical quest for a more
compassionate and harmonious world.

TRANSCENDENTALIA

is determined to keep its focus on offering
unconventional exhibitions and
performances with inspiring and prophetic
content, creatively fostering beauty in a
world so much dominated by ugliness.
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When | met the leader of the Evangelic-
Baptist Church of Georgia, Malkaz
Songhulashvili, for the first time, | asked
him about the role icons played within
his Church. He responded: “We do not
believe in the miraculous nature of the
icons, but we believe that arts do
miracles.” It was this quote which
triggered the establishment of

TRANSCENDENTALIA.

*%¥

Religion and arts are a weird couple:
materialised art was born in sacred
contexts... Also, history records when
artistic breakthroughs occurred on the
church premises; recently, liberated arts
even started criticising religion. This
historic interdependence makes
collecting creative utterances and
developing curatorial concepts twice as
engaging in the frames of

TRANSCENDENTALIA.
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Throughout the pandemic, the world seemed to come to a halt
and listened to its own breath. This breath, akin to the beating
heart of humanity, was weary yet resilient, cherishing life. As
we each shared in this breath, we bore witness to a history that
is both fascinating and unparalleled, mirroring the individual
stories of our own lives.

Art is an inseparable part of this history. Even more so, let us
imagine for a second that art does not exist. What would the
world be without it?! This thought alone immediately provokes
a strong sense of emptiness. As if more has disappeared from
this world than we ever thought possible. As if the world
became grey. It feels as though all surfaces have become
shapeless and insignificant, turning the world dull and
unremarkable. Ironically, it is precisely because art permeates
every aspect of our lives - aesthetic expression, creative
communication is an integral part of all our actions. If we con-
sider the natural as God's creation, then everything artificial
can be viewed as human creations. How fascinating and per-
fectin their own way are they - we hereby open up the floor for
these discussions...

In this case, what is the role of art in our everyday lives, and
how can it serve as a personal gauge for us? Mariam Sherge-
lashvili used to tell me: “Art is a visual expression of our inner-
most thoughts and emotions. It is also a practical choice - an
intangible, mood-evoking creation that emanates its own aura
and energy.”

How are we connected to the aura emanated through a
painting, sculpture, or any work of art? What kind of surroun-
dings do we aspire to inhabit, and what type of art brings us joy
in sharing our space with it? It is this very vision that serves as
the foundation for RAV (Reach Art Visual), an art consulting
company. In fact, | even created a game during the pandemic
called Personal Art Identifier, that is aligned with the compa-
ny's core principles. Both, the game and the company, operate
on the same fundamental motivation - to use art as a primary
means of self-expression and communication with your own
self, as well as the outside world.

Allow us to introduce you to the rules of the game: choose 10
pieces of art that you love and observe their unique aesthetic
expressions. Then, narrow down your selection to 5 pieces,
followed by three, and finally select one artwork that you sim-
ply cannot part with. Which artwork remained one-of-a-kind
and truly captivating for you? Share your choice on your per-
sonal Facebook page with the hashtag #personalartiden-tifier,
and we will discover your unique artistic identity. Are you a ro-
mantic and timeless soul, or a contemporary and contempla-
tive thinker? Perhaps you have a taste for something even mo-
re intricate and distinctive...

Playing this game will enable you to become independent in
your art perception. You will gain more confidence in selecting
and appreciating artwork than you ever thought possible...

Here, you can also take a moment to examine the artwork you
have in your home - does this selection truly align with your
deepestdesires?




#GustavKlimt

Gagvishvili

You have made an excellent choice in selecting a masterpiece that not only
brought its author, Gustav Klimt, the Austrian symbolist and one of the most
renowned artists of modern times, his first international recognition and a
gold medal, but also reveals the broad spectrum of his thinking. The
symbolism in this artwork conveys the psychological layers and inner feelings
of the conscience with an impeccably refined expression, showcasing Klimt's
profound insights. Your appreciation for the fundamental importance of
being human is evident, as you value generosity and humane intentions in
the eternal cycle of life in a unique and meaningful way. Your art-identity is
characterized by a universal speech, clear individualism, subconscious
sensitivity, high intuition, and sensual perception. You have a keen
understanding of the diverse and contrasting environments, and your
beautiful and uncompromising acceptance of reality is truly remarkable.

you have made a remarkable selection in
choosing Claude Monet's "Impression, Sunrise,"
an epoch-making work that represents a key
trend in the history of world art - impressionism.
As one of its most important founders, Monet's
ability to convey the process of sunrise with an
amazingly refined palette is truly impressive. Your
appreciation of this work is a testament to your
optimistic outlook on life, and your ability to find
beauty in the everyday. Your art identity is
characterized by a unique combination of
idealism, romantic charm, aesthetics, and the vast
horizon of dreams and imagination. For you, every
new day is is a celebration, and you possess the
precious ability to capture beautiful moments of
happiness.

#ClaudeMonet
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, your choice of Francisco Goya's "Saturn Devouring His Son" is a testament to your strong tendency
towards psychological drama. This influential work, which has become the subject of many
interpretations and explanations, resonates with you on a deep level, indicating your insatiable
pursuit of the highest standard that can be achieved through difficult phases. Goya's goal in creating
this work was to define the dark sides of humanity and investigate the Inquisition as a fact, a pursuit
that aligns with your own never-ending process of self-immersion and self-reflection. Your art
identity is characterized by a fearless pursuit of the unknown and an unrelenting desire to overcome
your fears through introspection. It's clear that you are a thrill-seeker, and your appreciation for
Goya's work is a reflection of your willingness to embrace the darkest aspects of the human
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your appreciation for modern art is exceptional, and you are known for your dynamic
and ever-changing artistic inclinations. Your choice of Elvira Bach's eclectic and
feminine modern prototype of Bacchus is a clear indication of your affinity for the sign
systems characteristic of postmodernism. The intuitive and sensual world of "Young
Wild Ones"is particularly close to your heart, and your artidentity is still in the process of
formation and search. Your inclinations are sharp, fast-changing, and ever-moving,
reflecting your openness and willingness to explore the most extreme and maximalist
sensations. Like all special, sensitive, and straightforward individuals, you are
characterized by a sense of excitement, and your appreciation for Elvira Bach's work
representsan act of liberation.

vira Bach




your choice of Vincent van Gogh's
"Sunflowers" radiates with emotional and
strongly positive energy. As a sensitive
observer, you are drawn to this famous
work, which expresses the spirit of nature
and the light of life through the color
yellow, dear to van Gogh's palette. Your
appreciation for this work indicates a
distinctly sophisticated art identity and
taste, characterized by attention to detail
and a mood illuminated by dreams and a
strong feeling of freedom. For you, there
are no frames or limitations, and your
artistic inclinations are driven by a desire
to capture the beauty and essence of life
itself.

Maglakelidze LuiWei

you are a true seeker! Your appreciation for contemporary art is evident in your choice
of LiuWei's "Enigma." You are drawn to the way Liu Wei communicates with the viewer
through the individual formation of modern art, using layers of observation and
thinking.Foryou, artis a space of thought, constant metaphorical connections,and an
infinite way of knowing. Your appreciation for Liu Wei's work highlights your own
inclination towards exploring the mysteries of the universe and seeking answers to
the enigmas of life. #LiuWei

you have selected the "The Young Appren-
tice" of Amadeo Modigliani. Modigliani's
subtle and profound world, expressing
spiritual sadness and beauty, resonates with
your inner mood. Your choice shows a lyrical
understanding of romanticism, where the
moment of conception is replaced by an
eternal escape. You have a particular sen-
sitivity to the gradational tones of azure and
blue, which Modigliani used to create the
appearance of a young apprentice and visu-
alize a spiritual portrait. It's an individual and
deeply personal world, reflecting your inte-
rest in the human condition and your search
for its inner qualities. Your art identity
touches the delicate strings of the soul with a
combination of sophistication and harmony.

Am a a €0 ..
M Od Igl Iq n I #AmadeoModigliani
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#\WassilyKandinsky

Your choice of Wassily Kandinsky's work showcases
yourintelligence and balanced nature. As the founder
of abstractionism, Kandinsky's art represents a
sophisticated and analytical vision, which aligns with
your own artistic aspirations. You have a keen eye for
order within chaos, and a desire to seek out subtle,
metaphorical, and symbolic connections in your
work. These inclinations reveal your art identity,
characterized by a preference for abstract thinking
and a search for beauty through spirituality. Your
approach to aesthetics is meticulous and follows the
laws of form and structure, resulting in a sophistica-

Kandinsky
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you have chosen the impressive work "Dance of Life" by

Edvard Munch, an outstanding artist of Norwegian origin in

the history of world art. Munch's expressive handwriting and

psychological layers of tragedy and drama are presented in a J - l

complex way in this composition. The tones of colors and .’

dynamics of movement create the real Munch magic where

the rhythm of life meets the flow of death. Your choice de- '

monstrates a strong imagination and a keen sense for the
hustle and bustle of life, where every event has a meaning
beyond the surface. You are an emotional and powerful
energy person, with an art-identity akin to amagnetic field of
impressive experiences and strong feelings.
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