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PRESENT TO US ARTIST TABAGARI

Painter, sculptor, director. All of these fields are a means of expression,
a communication language, but they all have limited space. “Sounds”
that run out in sculpting can be expressed with painting, if you still run
out then you search for something else. This is what Archil Tabagari
doesas an artist.

FIRST CONNECTION WITH ART

For as far back as | can remember, | have always been drawn to visual
art. We were born and raised in times when Lenin was everywhere -
displayed on buildings, on television, even in everyday speech. Even at
school, we had Lenin's image on our badges. | also painted the son of
llya until I thought it looked similar enough. He does not know that he
has done some good deed as well. This is a joke but, since childhood, |
have been painting him, and while thinking and upon finishing the
painting | would try to determine what | had created. | used to paint at
school during my classes. Then | started going to the library and next to
literature | came across Sergo Kobuladze's album and that was my first
magnetic attraction to the human body, its plasticity and body
language in general. This is where my war with the librarian began -
Tabagari, return Kobuladze!!! And | would return and take it out again. At
this time | also discovered Led Zeppelin, | would listen to music and
images, stories, dynamics would come to me.. So | conveyed these
images either in the form of paintings or scripts.

IDEAAND FROM. WHAT DOES THIS CONNECTION MEAN IN ART?

Of course in sculpture, as in everything, any impulse creates an idea
and an idea creates forms. For me, the connection between idea and
form is a living process where all the senses of an artist are involved.

N

REACH
art VISUAL

ART consulting

company

1:%}?”?“"

PRESENTS




A G VISUAL

dialogue of INTERVIEW WITH THE ARTIST
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Alongside emotions, experience and craftsmanship are also vital. This process gives you the greatest satisfaction in yourself as an author. It
will also give you joy if the result you set out when you came up with the idea comes to fruition. Though failure happens sometimes, the person
next to you may like it very much, but you are far from what you intended and it, in turn, is quite a bit painful.

SCULPTING AS THE ART OF FORM-CREATION, LET'S TALK ABOUT THIS MEDIUM

| would say that sculpture is a dialogue of space and form. The medium of sculpture is not and cannot be just clay, for example in the case of
easel sculptures. Space is as much an ingredient as the material in which we sculpt or carve. The sculpture is interesting from the moment
when you not only create a figure, but also wrestle with space, this is when it turns out monumental. No matter how small the statue, such as
the King and Queen by Moore, it is stillmonumental when space is introduced as an ingredient in it.




The hand of a sculptor, as well as philosoph-
ical understanding of the material can be
sensed in your paintings, how do you see this?

This probably happens automatically. When
you work on scupltures, as opposed to
painting, you create shapes and plasticity in
the space instead of a flat surface. When you
try to portray a body on a flat surface and
strive to get the same result as you do in the
space, subconsciously, you create forms on
the flat surface, by using light and shade.

YOUR ART IS BASED ON THE LAWS OF CLASSICAL
AESTHETICS IN ART. AT THE SAME TIME YOU
STUDY THE PULSATION OF A CONTEMPORARY
MAN. SHARE YOUR ATTITUDE, DOES ART HAVE
HISTORICISMOR IS ITETERNAL RENEWAL?

I think that art certainly has historicism and is
eternal renewal at the same time. Novelties,
as in everything, are technological here as
well and the rhetoric is being renewed in
every epoch. The artist can be freely perceived
as a kind of chronicler, depending on what
bothers him, what impresses him. Then he
tells his story with his own language. In my
case, too, if | look at my works by periods,
those who know me will realize that it also
looks like a kind of biography; It was as if you
were looking at a human diary. The utterance
and form change just like the humanity
experiences cataclysms, but there is an
eternal desire to free oneself from the
impressions of the artist, from the utterance
accumulatedin him.

WHAT IS YOUR VULNERABILITY AS AN ARTIST TO
THE ENVIRONMENT IN WHICH YOU WORK AND
LIVE?

Getting ready for a period full of such sur-
prises is certainly difficult for a person, just as
difficult for an artist, but also very interesting.
Especially probably in literature, film docu-
mentary, theater and even painting. But this is
a bit difficult in sculpture in this regard, for me
sculpture is not a book to tell stories, you only
have form and space, with these two com-
ponents you have to be able to convey your
attitude your impressions. At the same time,
you need to evoke emotions in the viewer and
let them hear your voice.

Alas, there are countless things to say...
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lakob Nikoladze occupies a leading place in the history
of Georgian sculpture. His name is associated with the
development of sculpture in XX century Georgian art. Ex-
pressing the deep inner state of a person from a moder-
nist point of view with deep psychologism and realism,
shapes Nikoladze's vision and style. Discipleship with Ro-
din occupies a special place in Nikoladze's work. The ar-
tist writes a book, One Year with Rodin, in which he outli-
nes personal insights and theoretical layers of sculpture
design based on his experience of working with Rodin.

Having returned to Georgia, Nikoladze conveys layers
of sense of form, poetic contemplation and psy-
chology in sculpture. Working mainly on portrait
busts, Nikoladze presents each feature as a dyna-
mic element and an integral part of the whole form,
where the characteristic mood layers are united
with equal importance. The sculptor atfached great
importance to lighting. For him, light was an essen-
fialmeans of modeling.

Nikoladze elaborates the sur- S IR A e e T ——
face of the material in the T AR 5 ﬁﬁ’:"v:w
sculpture by processing ¢ TR o o vl e il 3
the contrasting surfaces

with a play of sharp and

faded textures. Thus,

the artist expresses ex-

freme plasticity by par-

ting the form. As a re-

sult, the plasticity is

material and compo-

sitionis laconic.

Nikoladze's work is
characterized by sta-
ficity, vivaciousness,

poetry.

IAKOB NIKOLADZE
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levan Kipshidze

Hybrid Abstractions

Levan Kipshidze represents the generation of the 20's in modern Georgian art. His work combines postmodern
sculptures, mostly made of metal, as well as wood and stone. By synthesizing materials and depicting a generalized
form, Levan Kipshidze establishes a visual language where the spatiality of the sculpture is a mixture of hybridity,
orderand chaos.

Modernity, which is somewhat dominant and brutal, is manifested in metaphorical and abstract forms in Kipshidze's
works. The sculptor, as a postmodernist author, fries fo represent the dynamic, informative flow of the outside worldin
the form of metal plates, wood or stone. The artist's hybrid compositions are a reality woven into the hollow forms of
metal, which makes the viewer ponderupon Levan Kipshidze's artistic position and connection with modernity.
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Gogi Okropiridze

Modern sculpting cur-
rents often develop abst-
raction, where the surro-
unding dynamics with a
multifaceted, constant
dialogue with the materi-
al, with a non-imitation of
subjectivity but also with
emphasized fragmen-
tation, produce a certain
contextual line. Gogi Okro-
piridze is a Georgian ar-
tist working in Vienna in
the field of modern sculp-
ture and objects. What is
the language by which
the modern sculptural
formis molded?

Okropiridze's work com-

bines the technique of

mixed materials. The col-

lage of the material and

the targeted aestheti-

cization, the miniature

nature of the composition

and the various experiments form a unified vision in the artist's work. With
Okropiridze, the details represent the nuanced elements of the mood and
introduce new characteristics of the material to the viewer.

Gogi Okropiridze was born in 1962 in Tbilisi, Georgia: in 1980-1985. In 1991 he

moved to Vienna. Since 1989 g. Okropiridze participates in many group

exhibitions and projects: 1989 Exhibition "Russian Mind", Graz; 2002 Soho, Ottakring, Exhibition WUK - Project Space; Sculpture in public
space - sailing carriage, Vienna; Art of the Month - October, ORF - Club Culture, Cleaning - Museum Island; 2009 - Soho Ottakring - "Museum der
Trinkspruche" Contemporary Art from Georgia, Chateau de Saint-Auvent, France. Meet the Art, Vienna Art Week 2009; Festival Artisterium,
Thilisi, Georgia; 2015 - Gallery Nectar, Thilisi, Georgia; 2016 - Blue Soviet Car. Popiashvili-Gvaberidze Window Project, Thilisi, Georgia, etc.
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BOTSO KORISHELI s2i-20% | 1570R0AL NARRATIVES

the creation of music and the musicality
of creation - this is how Botso (Vakhtang)
Korisheli's multifaceted and long creative
path can be characterized, which inclu-
des repressions, emigration to America,
international recognition and constant
love for Georgia.

Botso Korisheliis the creator who has es-
tablished a distinguished and honorable
place in international culture. He began
his career in the arts as a musician, rai-
sed many famous musicians, founded his
own symphony orchestra in Morro Bay,
and over the years taught young people
conducting, playing various instruments,
and sculpting.

Botso Korisheli became interested in sto-
ne carving in the second half of his life. He
worked with granite with special inte-
rest. There are several of his in Morro Bay.
Botso Korisheli's sculptures create a mix-
ture of monumentalism and lyricism. The
artist worked on religious, biblical and
mythological themes. Deep understan-
ding of the form and monumental con-
ciseness in Botso Korisheli's handwriting
are rooted in the signs and expressive-
ness of Georgian culture.
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Monumentalism &

Chamber In
Sculpture




AT THE CROSSROADS OF HISTORY

Sculpture is a field of art that expresses the character of the era. The
history of Georgian sculpture in the 20th century was aimed at
emphasizing intensive national-heroic themes in the development of
cities. Thematic competitions were announced during this period and the
submitted projects were monumental visualizations of sculptures in the
urban landscape.

Elguja Amashukeli is a sculptor who plays a defining role in the recent
history of Georgia. To this day, his works are inseparable and dominant
in the urban life of the city. Such harmony between landscape, space
and sculpture is rare. As the artist noted - "The sense of
monumentality is the sixth sense of an artist. A sense of spatial
perception of the object and imagination as a harmonious part of

the environment. " With the realization of this approach, the
sculptures of Elguja Amashukeli became an integral

part of Thilisi (monuments of Vakhtang

Gograsali, Mother of Georgia, Tiger and the

Man, etc.)

Monolithism and monumentalism echo the ideas of

ambitious sculptural projects of the Soviet period,

but, at the crossroads of history, a non-

monolithic line is formed in the cultural

field of the same period, the direction : 1‘1?}7&'_1" o
of chamber sculpture and its e S ot i
feminine perception. This is the &k -\lt\&\\ !
world of Rusudan Gachechiladze, ! |
who is still not well-known to the 4" Iy
general public. A female sculptor -

this is a rare occurrence as it is.

Even during the period when Rusudan

taught at the Art Academy, she taught not

sculpting, but easel painting. Despite the

non-recognition, Rusudan

Gachechiladze's findings, her deep

psychologism, unique series of

portraits, experiments in plaster are

Photo archive of

Ketevan Kordzakhia
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invaluable. The constant search in Rusudan Gachechiladze's studio develops a
delicate line of psychology in sculpture, where form, personal identity and
human spatial perception become the leading elements.

Therefore, the confrontation of feminine and dominant relations, the emphasis
on monolithism and chamber, give us a significant insight into the historically
understanding of the sculpture, which is, without a doubt, a subject of study and
research.
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OF SCULPTURE &
INSTALLATION

BEGI GUGGENHIME

Contemporary art is often built on the subjective creativity of the artist, on an experimental
vision, where the artistic current, historicism and conceptual relation are conceived from an
individual prism. The breakdown between artistic currents is the result of the early XX cen-
tury Dadaism and avant-garde art more generally.

In modern times, sculpture remains one of the most classic directions in the art space, as
academism and realistic expression are important features of sculptural form. However,
installation art, which by a wide definition includes an object made of mixed material, often
requires precisely a marginal understanding.

The scale of the sculpture and the characteristic synthesis for the installation art establish a
kind of innovative vision. A romanticized or critical understanding of historical experience,
an emphasis on modernist abstract forms and a realistic approach is at the crossroads
where sculpture combines a three-dimensional point of view with the Dadaist game, modern
technocracy and man's archaic aspiration to explore the world and express the intellectual
relation and materialized layers of the idea.

BLOG BY ART HISTORIAN
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Nodar Topuria's work combines miniature
sculptures of plaster and bronze. Body and
form, the path of human introspection, the
boundary between the conscious and the
unconscious - these themes often develop a
surreal form-creation in the sculptor's works.
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THE REGION OF KAKHETI

ZARBAZANI SHOP AT ATONELI STR. 18,
TBILISI, GEORGIA

TEL: +995 599 739 972

FACEBOOK: CHATEAU ZARBAZANI
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