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| remember in 2016, when we first met, you were working on a project for the
Silk Museum and defined yourself as a clay artist. What did this definition mean
back then and what does it imply today? Present Lia Bagrationi.

I saw this term in one foreign text and was enchanted by the definition. It was
the year 2000 when | started intensely working with pottery, | was creating
ceramic works for the first symposium of Georgian ceramists. Back then, | was
truly only a ceramist. As you know, pottery is clay that has been kiln-fired.
Later, my area of interest spread away from pottery specifically and more
towards the properties of clay. Due to this technical reason, today, | am not only
aceramist, but more of a clay artist.

Somehow, from the beginning, my connection with ceramics was accidental.
Clay, as a material, became unique for me, it allows for a liberated spatial
expression. “Clay is a memory vessel that is ready to be turned into a form” -
this is my motto. Clay retains certain historical knowledge and is also part of
linguistic games. | used a pot as a symbol of pottery for the first time in my
works at the above-mentioned symposium. | created simple pots, as well as
sculptures constructed with pots. Soon after, in the series Mirror Reflections of
Vanishing Cities, | used a pot and its spatial, architectural interpretation. This
version of the Mirror Reflections of Vanishing Cities is an inspiration of
archeological material. After that, | developed the idea of ruined cities under the
influence of the world political or natural disasters of the XXI century, and when
| decided to present this work in Thilisi in 2008, a real destruction and war
started in the country. Therefore, clay as a material and, at the same time, clay
as a memory vessel expresses a variety of ideological connections for me.

For me, knowing | will be creating a piece at a certain time gives me the ability
to think and maximize my concentration. There are two paths in this process -
either an idea pushes you towards a certain material, or a material leads you to
a certain essence. This process is like a lightning, in a matter of seconds, you
know which direction you will go. Inspiration is often intellectual for me, it can
be literature, mythology or philosophy. For example, in one of my works |
developed the idea of a pot according to the concept of Lao Tzu. Lao Tzu says
that we shape clay into a pot, but it is the emptiness inside that holds whatever
we want.

Personal history creates an artist's personal mythology, which is very
important for me. | have pieces that I always go back to and | always develop
certain stories. For example, my work Universal Script is related to my
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childhood writings and | make works from it in various
mediums. Also, | plan to make an exhibition on this topic at the
Dédicace Gallery, which will be completely related to the
concept of handicraft.

For me this path was gradual. | was developing interest in
different areas at different stages. | was very appealed by
architecture at first, then painting, ceramics, | was always
thinking about art. This brought me into the contemporary art
space. | feel like art is a continuous attempt of development
and | try to tackle more and more sophisticated ideas in this
process.

Time in relation to art is an irreversible, synchronous process,
and it is impossible to comprehensively perceive it. Besides, it
always depends on what state you are in at this time. For me,
there is a certain time for art. For example, every day for 4
years | have been taking screenshots, which is related to my
medication routine. This stemmed from the outrage of having
to take medicine at exactly the same time for the rest of my
life. | started to think about developing a creative vision within
this routine. On Kawara has a piece in which he depicts every
passing day and even the existential dread is apparent. In my
case | somehow linked it to my personal time and routine. For a
year | also did short entries at three o'clock every day, based
on my instant thoughts, and | was also pushed into such a
solution as an attempt to stop time. | will publish this work in
the near future, 1 am still thinking of working on the
relationship between time and the sun on a new installation in
Garikula.
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I went through this process somewhat intuitively and realized
that | was wondering how the material itself becomes a
continuous work. In the process, when a work shatters and
breaks down by itself, it becomes its own creator, | just create
the impetus. Besides, no two works obtained in such a
process will ever be the same, this moment makes it unique.

In this case it was a deliberate provocation. Visitors coming to
the exhibition expected standard works from the author,
because everything - the press release, the invitation, the
story, was planned in advance in the usual way. However, the
visitors who came to the gallery in a tenth of a second passed
through the work itself (in a corridor specially built in the
gallery space), so that they could not even realize that was the
exhibition itself. And then there were various emotions -
surprise, anxiety, rage, where is the exhibition?! In this case,
the viewer's reactions were the work itself. The idea of this
was a response to the "rounds”, myths, expectations that are
settling in our daily lives.

This is an excellent question. Generally, | see myself in
everything | create. This is both rational and intuitive. For
example, one of my works that | exhibited at the Artisterium
Festival was archival documents from my family. | decided to
frame these documents and tell a story related about them,
whichinitself was related to the craft.

Of course, | generally feel the tragedy of the pandemic, we
observe daily statistics, we are constantly learning how many
people have died and this calamity is obviously looming. But |
personally, as an artist, am still preparing to formulate my
personal say in this regard. First, | need time to distance
myself from this story to let this reality sink in. However, it is
interesting that this story was predicted in art back in 2019, at
the Venice Biennale, the Lithuanian pavilion presented the
work Sun & Sea, it is noteworthy that it awarded with the
Golden Lion. Here little personal sorrows unfold on one fine
sunny day, the libretto gradually intensifies, and this trivial
note is already given a universal significance. This is how the
pandemic started, out of nowhere, one harmless day in Wuhan
shook the whole world.
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Wine-and Clay

In the footsteps of anciept artefacts

What is the specific cultural code that can be conside;_reg proof of existence of the ancient civilization in Georgia?
Vine and clay are what makes the culture thousands of yearS away connected and continuous. Georgia, the
homeland of wine, encompasses the first samples of pottery in its historical entrails as an integral part of its cultural
identity. It is noteworthy that the foundations of viticulture are intertwined with the tradition of pottery-making by
our ancestors. As far back as the Neolithic period, during the Shulaveri culture of VI-V Millennium BC., at the
initial stage of the "Neolithic Revolution" and the development of the early stages of agriculture, an ancient wine jar
made of clay and decorated with vine clusters was found. The grains of vine dust found in the shards of ceramic pot
confirm the presence of wine in the vessel. Thus the 8,000-year-old tradition shows the inseparable process of wine
and pottery-making. A small sculpture of a goddess made of raw clay dates back to the same period. These facts
prove that the items made of clay served not only a functional, butalso a ritualistic purpose. In the subsequent period
of historical development, on the verge of III millennium BC, the Kura-Araxes culture is distinguished, where
archeological excavations have also uncovered important pieces of ancient pottery. These pieces, as artefacts, prove
the comprehensiveness of the connection between the human nature and natural materials. This connection takes us
back to the beginning of history and reminds us of the unknown masters, the cultural identity sculpted in the ancient
civilization, where clay is the unconditionally predominant medium.
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SHVELIDZE

Shvelidze meticulously plans
its construction with exact
drawings. This formula repeats
itself in each and overwork,
except that the configuration change. When
dismantled the spectator is introduced not
only to slick body parts, which are occasio-
nally gilded, but to secret drawers and dar-
kened chambers, a ritualistic sanctum san-
ctorum for regal possessions, or as intima-
ted, adwelling
place for divine
spirits.




Fragment from the article by Maia Duishvili

Every parent has their own method of occupying a child with something
extremely interesting, in order to prevent the transformation of a beloved home
into one big mess. Others surrender their last package of expensive make-up to
keep the young ones entertained. The artist, Malkhaz's grandmother usually
chose clay. She made quite primitive, amusing figure of people and animals,
though through a child's eyes and imagination they were gorgeous. Luckily the
village where grandma lived was rich with clay. So, every summer Malkhaz's
collection gradually increased.

Apart from making figures, he tried to shape tiny Churebi, underground wine
storage jars. Who could have ever thought, especially his grandmother, that nor
more than twenty years later. Malkhaz would become the unique master not
only in Georgia but also in the world over.

In the early nineties, he visited Italy and during his trip to Rome he noticed one
extraordinary and simply astonished thing. “You may scarcely believe it but in
one of the museums | saw, my sculptures. | mean. | thought they were mine,
because they were identical.” .. This was a major turning point for Malkhaz and
since that very day he has been creating his own unique and magical world of
meditational ceramics.

Malkhaz drove into an innovative and dynamic ancient art form and managed to
open a new page in the history of ceramics. His works are technically perfect
especially if we take into consideration that his castles can be taken apart and
separated into distinct pieces..

Shape is more important for Malkhaz than colour. He never repeats his own
creations.

Malkhaz had numerous joint exhibitions abroad. His little spirit castles were
exhibited in Paris, Canne, Rome, America, Denmark, Germany and the

Netherlands.
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Moulded in

Clav-

- an archaic material, with its history and

deep fradition of handicrafts, informs us

about the aspirations, tastes, aesthetics

and everyday connections of mankind.

Pottery has a certain historical enigma. In today's
technocratic society, clay acquires a completely different
meaning for modern men, all the more so for the artist. The
ceramic specimens preserved in the museums in Georgia
and in the collections of applied arts show the way in which
social, ideological and historical relaftions were formed
through household ceramic use.

Ceramics, as far as the field of applied arts is concerned,
were often stereotypically perceived as a secondary art
field. Today, these stereotypes are broken by the Georgian
arfists who have been presenting ceramic works with a
conceptual approach for years. In 2016, an important
statement in this regard was the group exhibition of
contemporary ceramic artists — Lia Bagrationi, Merab
Gugunishvili, Malkhaz Shvelidze and Lali Kutateladze entitled
Wall Object — Material Clay. At the exhibition, clay was
formed as a different communication medium. The clay
installation objects showed the personal positions and artistic
relations of the authors to the viewer.

It is noteworthy that the field of arfistic ceramics is actively
developing on the basis of the Academy of Arts. In 2017, at
the exhibition "Clay Light" held at the Silk Museum under the
leadership of Gia lashvili, the compositions of young artists
explored clay material in various aesthetfic-conceptual
aspects. In the visual structure of the whole exhibition, |
especially remembered the minimalist wall compositions of
Salome Gavasheli, which presented the synthesis of design
and artistry in alaconic formin the space. Tamar Berianidze's
installation "House 2002" on the topic of displaced persons
and occupation also created an emotional and impressive
visualization of spatial understanding - "A house that
disappeared one day and a story about the people who are
connected by houses appeared." Authorial searches and
statements formed in this way make us think today about the
wide range that modern Georgian ceramics encompasses.
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MERAB GUGUNASHVILI

‘ REACH
art VISUAL

EMERGING ARTIST

| saw Merab Gugunashvili's works for the first time years ago and |
remember my pleasant surprise and shock, as a novice art student,
caused by the courage and simplicity of a novice ceramicist at that
time. Since that day, Merab's work has a stronger and stronger
effect on me every single time. During our mutual professional
endeavors, Merab's works always give new impulses to thinking
with their aesthetics, sensitivity and love.

Merab Gugunashvili often works in ceramics and works with
sensitive issues such as sexual identity, public taboo, and stalking.
Merab's autobiographical story, or general critique of the hardships
of life in a pseudo-normative society is never rigid, it approaches
even the most difficult experiences with an extremely delicate
aesthetic. Merab's works do not recognize the minimalist tricks of
rational conceptualization, there is a completely different colorful
fiesta here.. Pain-infused beauty, often with borderline emotion.
This is clay with a heartbeat. The author's personal voice joins the
stream where euphoria and feeling are burnt and tinged, an
extremely refined symbiosis - the immortality of passion and pain,
long thought, eternal interchangeability of life and death.
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Works of loseb
Kbilashvili.
1930-40s.

Small ceramic
figures of the
so-called Gori
school, where we
observe the
synthesis of
naive and kitsch.

The painting sculpture created in the space (pigmented wall, clay objects) within the framework of

the project, the installation of one of the participating artists Thea Gvetadze “Blackberry... Raspberry..."
would turn the issues of temporal feeling, personal emotion and memory into colored, pigmented clay
material.

The project Invalid Memorabilia was an attempt to elaborate the kitsch expressive reflexive-critical views
developed during the Soviet period. This was brought to life in 2018 as a collaboration of groups of young
curators, Algorithm F5 (Kote Bolkvadze, Mariam Shergelashvili, Elisabeth Rekhviashvili), contemporary
artists (Thea Gvetadze, Nino Kvrivishvili, Nino Sakandelidze, Temo Javakhi) and three museums (G. Leonidze
State Museum of Georgian Literature, Georgian State Museum of Folk and Applied Arts and The State Silk
Museum).

The ceramic collection of the Soviet period at the Georgian State Museum of Folk and Applied Arts was one of
the important materials that sharply revealed the close connection between ideology and this field of
decorative-applied art.

Therefore, a museum exhibit, as an artefact, not only preserves a certain memory in an alternative sense, but
can also express specific socio-cultural layers in a dialogical form.
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UTA BEKAIA

Uta Bekaia's work completely demoli-
shes the functionality of ceramics and
the specificity of design by definition
with complete phantasmagoric freedom,
it establishes a new visual impression in
the viewer. Uta Bekaia is a contemporary
artist and designer, whose creativity es-
tablishes the subjectivization of the ima-
gination by combining it with mythologi-
cal and archetypal origins. It is this syn-
cretism that distinguishes Bekaia's cera-
mic objects. A sense of theatrical nature,
a ritualistic festive mood is manifested in
the amorphous and colored forms of clay.
The artist, even in small objects and plas-
tics, tackles massive sculptural objecti-
ves. With his handwriting and vision, Uta
Bekaia's ceramic works are also develo-
ped with the dreamy, wonderful and
phantasmagoric aesthetics that we find
in his works, performances and costume
decoration in various mediums.
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The Beginning.

Share with us
the story of founding the

WHITE Studio

As a ceramist, | have gained quite a lot of experience and got
to know different ceramic studios abroad. Clay processing
technologies are well developed abroad and different ma-
terials are available. This inspired me to create this type of a
studio locally. | started developing WHITE Studio as a cre-
ative workshop in 2013 with my friend Nino Kambarashvili.
At first it was an experimental initiative. The name of the
company is associated with white clay, which, after a bit of
searching, we found locally in Georgia. Ceramic items from
this material require a much higher temperature of firing
than what is traditional for Georgian pottery. We called the
local white clay “Georgian Porcelain” since this material,
with its characteristics, resembles it a lot. Over time, we de-
veloped a ceramic center in WHITE Studio and started cre-
ating modern high quality ceramic items for the local mar-
ket. We also carried out educational reforms in this direc-
tion (workshops, trainings). Since we did not have the nee-
ded conditions for working with Georgian white clay, we

had to bring completely new technology from abroad. This
venture proved to be very successful. We can proudly state
today that we are frontrunners of creating high quality ce-
ramic pieces in Georgia

HANDMADE CERAMICS AND HIGH-QUALITY PRO-DUCT. WHAT
IS THE COMMERCIAL VIEWPOINT AND CREATIVE APPROACH OF
WHITE STUDIO?

As | previously noted, this venture started out as an

enthusiastic experiment. Intuitively, we gradually

realized what the customer was interested in and

how to offer the local buyer affordable and, at the

same time, exclusive products. The starting

point for us has always been creating high

quality items. In terms of business calculati-

ons, providing unique, original pieces is quite

risky. However, this very approach is what

distinguishes our unusual works. Our pro-

ducts mainly attract foreign visitors. We also

have international connections and export

our products quite intensively. Our goal is

coming together - today ceramics has a special

spot-light in Georgia and more and more people
work in this field. | am very happy about this.




WHITE Studio

WOMAN ENTREPRENEUR AND CERAMIST. WHAT IS NATO ERISTAVI'S PERSONAL
VIEW BASED ON?

For me, as a ceramic specialist, creative work relates to shaping non-com-
mercial pieces. However, after founding WHITE Studio, | put most of my reso-
urces in working here. It is quite difficult to carry out creative, independent
activities and run a business at the same time. However, | must point out
that all these years I, as an artist, have been developing the working stra-
tegy of WHITE Studio with creative principles. Of course, creative appro-
aches remain as out main mission, but today we have a new team which will
lead the business with a managerial viewpoint. | remain responsible for the
artistic concept and will have more free time to develop my personal cre-
ative ventures.

STRATEGIC DIRECTION AND FUTURE VISIONS OF WHITE STUDIO

The starting point of WHITE Studio is the creation of high quality alternative
Georgian ceramic products which, on the one hand, embraces the tradition
of Georgian ceramics and, on the other hand, encompasses new trends,
innovative approaches and aesthetics. We do not limit our activities only to
souvenirs, in addition to crockery, we also have furniture decorated with
ceramic elements, orders for walls and decorative objects. This is the field of
interior design. In this direction we cooperate with large companies and
various foreign partners, we have orders from hotel and restaurant chains.

An important and distinguished direction in our production is
the visualizations of Georgian motifs, elements and decor. We
have launched various projects in this direction. In a separate
workshop, traditional elements, ornaments and shapes are
researched and represented with modern techniques.

Generally, our vision is based on not only commercial
business strategy development, but also on representing
Georgian culture, traditional aesthetics, and standards on an
international level. We had to reorganize in the post COVID
environment. At this stage we have resumed work, opened a
gift shop for local buyers on Petriashvili street and a new
gallery and creative workshop will be opened in the near
future. Exclusive, export-oriented works will be created
there. Thus, the awareness and availability of modern
Georgian ceramics on the international market will increase.
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