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| am an

equal member
of the creative
class.
Celebrity

hype doesn't
impress me...
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te a n i li EDITOR'S BLOG

Art critics “accuse” me of being a photo archaeologist. | pixelate, delete, and take screenshots. | often come across great novelties in someone else's art, so
great that | can no longer move on. | stop and stare at them. Then | think of another great artist and start contemplating how can | bring these two giants
togetherin one space somehow —and I can't rest until | do that. At the same time, | want it to be glamorous... Words, phrases, images, they all catch up with
me and finally | get tired. The work remains and reflects others and what they say... But seen from my perspective. Yes, | see. | can see it! That is why God
brought me back to Georgia.

In the West, where | lived for a long time, there is flamboyant... Of course, it is deservedly self-satisfied and glitzy with a thousand pedestals, a thousand
names... Art researchers have completed their job. Everyone and everything are under one's nose and on the stage, everyone and everything is dazzling...
Words are said and a picture is drawn. Big ideas in Georgia need to be taken up to the stage. Where is the stage here?! This country is my country and it is a
paradise for art seekers and archaeologists. It needs to be examined... Great ideas are hidden here! You will encounter wonders - somewhere completely
unexpected —and everything is real, loved and... never appreciated. Something seen and understood by a few is a great luxury to find, see and understand.
In my country the world exists for existence. For life...

I'm constantly looking for
something.
Maniacally.

| create a pedestal and | know -

| know for sure that it is a great
honor for me to touch all of this.
Get inspiration and then share
it with others...

Temo Javakhi!

He is 70 years old ...

A contemporar-ist! ...ist?! Conceptual artist... Many things... Mocking Soviets... Perceiver of modernity and beyond... In all directions equally! Together...
Completely!

"Word object" - the man said! Try to catch up with him...Thatis why | came to Georgia for the second time...| needed to discover something similar. However,
I cannot completely cover Temo Javakhi.But|tried.So, | decided to cover himinabook.In one edition-Temo Javakhi! The book. Yes.

Of course, there will be limited amount and they will have their price... And | do not know what thisamount is or what price something like this can have... It
will be placed on a coffee table at home. Or somewhere else on some other table. On a shelf... Temo Javakhi. Completely... You will take the big book, open it
and..."Wooow!"Thisis also the name of one of his paintings. He has many such works...
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Temo Javakhi

The art of painting is no longer simply a picture hung on the wall, or a canvas in a
museum, especially since this wall has been shaken a long time ago. The
transformation of this wall was presented by Temo Javakhishvili with his performance
TRANS at the Old Gallery. Temo Javakhishvili asked the Old Gallery guests to say a
toast for Georgian art with red wine that was served in glasses spelling out the title of
the performance. At the same time the guests needed to watch attentively how the
table and the five rows of once pedantically arranged glasses spelling out TRANS
changed.

As the gallery guests drank wine and shuffled the pedantic composition, all
boundaries came undone and the TRANS spelled out with the glasses became a
TRANS-formation.

The word would not be spelled out again, since the word and the graphic depiction of
it can never express the true meaning. The word (the symbol), is already a fixed fact
and the true meaning of the word does not submit to the symbol as much as it is
predisposed towards transformation.

When the 'alafourchette' table finally changed its face and red stains of wine could be
observed on the tablecloth, the guests turned their backs to the already disordered
'anti-art' and directed their attention to the video art by Temo Javakhishvili - The Wall.

FORMATION

There a young man stood in front of a wall, actively trying to break down the barrier.
The attempt was recurrent and, naturally, resurfaced an association with the famous
Berlin Wall. However, the author of the performance stated with the agency 'GEA":
“This piece, aside from the Berlin Wall history, indicates that there are still multiple
barriers left — socio-political, psychological, and others, that hinder the cultural
integration of nations”.

Javakhishvili's performance was also interesting in the sense that the guests were not
merely passive observers, but rather participated enthusiastically in the
disintegration of the classical order and the breaking down of the wall. Every human
is free and can create. They have the right to not only set a beautiful table (which
Georgians are already excellent at), but also to transform the meticulous, and
therefore be mischievous.

GOGI GVAKHARIA

Art historian, journalist,
publicist and critic,

member of the

Georgian Cinematographers' Union
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lam ...Temur Javakhishvili, an artist.

It so happened that | outdid the Georgian taxi-drivers with three diplo-
mas and collected four of them.

From early childhood... | loved art very much. | was motivated and
almost always lucky in different aspects of life situations.

I dislike... injustice and violence, though | make mistakes as well and am
not a saint either. That is why many of my“friends” usually attack me with
bladelike tongues.Though, | must admit, | do not hesitate to take revenge
on them, and | always add“thank you”to my response of their attacks.

I have... a wife, a daughter, two grandchildren, my brother's big family
and many friends. Once, a colleague to whom | was introduced, described
his partner as the “Duracell battery”. | liked this description a lot because |
think the same about myself. Despite my complicated lifestyle and inner
rhythm, | always feel the support of my family.

Being a student... | mastered several professions. After graduating from
the Thilisi State Academy of Arts, | was lucky enough to take part in the
process of establishing the Tbilisi Marionette Theatre, where, for 15 years, |
worked as a painter, actor, and a director. | staged the play A Foreign Look
by a young famous German playwright, Wolfgang Maria Bauer, who even
visited me in Thilisi to attend the opening night of his Georgian per-
formance. In 1994 | staged my own play called PS. which, despite its huge
success, disappeared from the repertoire of the theatre after some
months of its release. A famous theatre critic George Chartolani wrote a
wonderful article dedicated to that play giving it the status of the first
Georgian experimental performance. It was removed because | was not a
member of the theatrical “gang” and furthermore, in the name of the
whole group, | used to step up against closing the theatre.

Is art just a profession or a lifestyle? - For me it is not just a profession,
but lifestyle as well. Everything that is connected to creativity needs deep
perception of professional abilities, as well as the knowledge and the
skills of analyzing its tools, original views, and hard work to reach the
optimal result. The algorithm developed by the artist in the process of the
creative search is very similar to vine care — selfless labor and watering the
crop with sweat, and all the work, which is yours... Only yours. Butas soon
as you are done treating and growing it with all your energy and sweat,
once you harvest the grapes, once you make the wine, it is no longer only
yours, butit becomes a gift that you share with the world.

The beginning of contemporary art... [t was in the 1950s when indust-
rial progress and new technologies boomed, and new opportunities and
visions arose. The most active years, full of novelties in that century, were
the ‘60s, when Video Art was born. I was 13 years old and could notimagi-
ne then that years later | would get the possibility to take part in some
French art projects together with the founding figures of Video Art: Nam
Jun Pike, Marcel Duchamp, Le Corbusier, Goethe, Kazimir Malevich and
Richard Serra. It was, once again, luck that allowed me to get involved in
this project, especially after being rejected unfairly by Georgian groups
from one of the international projects. This rejection turned out to be-
come a success for me as the representatives of the French contemporary
art decided to express their solidarity and their support towards me
against the authorities. It was a level of kindness that | have never felt from
anyone else in the art world, thus giving me a chance to regain trust in
human kindness. Even today | am very grateful to those people. | want to
thank them once more. Generally, an artist must have a strong sense of
responsibility for his work. Then there comes importance of nuances and
implication. The artist must emphasize the most important idea in his
piece of work and then find the right stylistic method for expressing these

ideas - this will convey the right message to the audience.

What does it mean to stand in the midst of the Avant-garde of
contemporary art while facing the collapse of the Soviet Union?...

The subconscious is the genetic memory of mankind that resides in each
person. This knowledge involuntarily emerges in our memory, putting us
in unexpected and unforeseen situations.

In 1947 | was in the seaside town of Alushta, Ukraine with some of my
fellow friends. At that time almost nobody had heard of the terms Video
art, Performance, or Installation - neither in Georgia, nor in the other
Soviet countries. Alongside the Academy of Art in Georgia, | was also
studying at a cinematography school and owned a home camera. Thus, |
decided to film a small scene at the beach. In diving gear, holding a
breathing tube to my lips like a flute, | stood there as if | was playinga “A
sonnet for the Goldfish”on the instrument, telling them my three wishes:

1. | want a rich and beautiful wife!

2. lwant a big castle and homes at the sea, in the mountains and
beyond the borders!

3. lwant to be a modern, high class 'swindler, to get my own
way with every bastard!

As time went on, this film was lost and only the faded photo of the
performance was left. This performance turned out to be a starting point
for my creative method. Standing in the midst of the Avant-Garde of the
contemporary art requires a lot of responsibility from the artist to do
justice to the true meaning of this term. At least, you must maintain your
bar where you had set it. Modern art is created by an intellectually mature
artist, whose personality grows together with his creative mastery.

What is Thilisi for you?

It is the capital city of my country. All the precious memories from my
youth reside here, and it has the places and the people that I love. It's a city
that | love very much, | love it with all its past and present, though, | think it
would be nice if someone banned inadequate architectural development
that causes distortion of the city as a whole. | wish more and more people
took care of this ancient city to maintain its genuine face and for it to
develop properly. The narrow lanes and old districts and graffiti of the
ancient walls of Thilisi prompted me to start to create my pieces related to
minimalistic conceptualism and the writing system. Sometimes my
creative lifestyle that was established through these years makes me ask
myself following questions: So, how are you? Have you expressed
everything you intended to? Are you satisfied? What are you going to do
next? [Pause] Without any sentimentalism | can respond to these
questions this way:

“When Autumn comes:

My soulisin the sky,

My body in the garden,

And footsteps... Where are they?

Interview with
Tea Nili, Curator. 2019
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Kandiashvili
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This book contains a vast production of
imagery, [...] the images are rich and vivid
and reflect a range of different visual
languages derived from various references

and genres.
Sharon Beeden

Places

Mariam Kandiashvili's paintings have a poetic aura. They take us on an intriguing journey
to enigmatic places, into unknown surroundings and represent people of various walks of
life, dressed in costumes or nude, while showing animals and urban industrial landscapes
with strict rectangular buildings in cold wintery colors. Words that are inscribed across
some of the paintings stand out against the painted backgrounds and bring in wit and an
explanatory element. The blue color palette merging into grey and green tones calls the
viewer into the worlds of subjective dreams populated with vivid characters. These are
protagonists from personal subjective histories, mythologies and memories. Colors
emerge in austere chromatic orders, evolve in forms and figures that remain mysterious
and melancholy. Urban landscapes are constructed of irregular rectangles, distorted
forms, broken lines and obliterated tones. The flat painted picture surfaces are filled with
broken forms and lines that have subdued intensity. The absence of perspective in most of
the pictures accentuates the flatness of the painted surface. The paintings are filled to the
brim with forms, figures, lines and colors expanding in volumes. The traces of white color
pigment on objects, on faces and clothes convey the feeling of an uncanny, mysterious
light that falls on the surfaces and enlivens them. The pictures tell a story of their own, the
subjective story of the female artist that the viewer has to choose to unravel or not.

...One is ushered into a world full of clichés,
domestic animals, male figures, Oedipal
dreams, female fantasies and phallic
symbols.

Dr. LiLy Fiirstenow

The artist's book “A Place for Us’; newly issued by T.G. Nili Art Space, also tells us the story
of a young person that expresses her experiences of being lost. The book — composed of a
series of works executed in mixed media on paper — portrays a cycle of states of mind,
encounters, emotional ups-and-downs, and displacements that are common to almost
anyone. “A Place for Us” turns out to be a place that never exists, that seems to be
inscribed in a book or on a picture surface but seems to be familiar to most of those
concerned. One is ushered into a world full of clichés, domestic animals, male figures,
Oedipal dreams, female fantasies and phallic symbols. The accompanying texts against
colored backgrounds are written in block letters and conceal more than they reveal,
unlike the images that speak for themselves. The emotional states expressed in the book,
which has the character of a private diary, are as intense as ever. They deal with
hopelessness, search, despair, cigarettes and claustrophobic spaces. Mariam
Kandiashvili's paintings are reminiscent of abandoned city quarters, with words inscribed
on the surfaces that tell us little about their past or present, but these are fascinating
places that can be anywhere in the world familiar and unknown at the same time,
enabling the curious viewer to travel without bothering to leave the comfort of the
exhibition space. The enigmatic portraits and self-portraits don't reveal much about the
inner characters of the portrayed but express intense psychological states, experiences
and silent gazes.

Text by Dr. Lily Fiirstenow
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A SCINTILLATING
BOOK & PHOTO SERIES

IN DISCOVERY
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Sofarnobody has everinvited us to a book cover
contest, which is why we decided to take care of
this ourselves and publish our favorite cover.

Modigio - Giorgi Akhuashvili

Alongside the growing rate of literacy and
technological advancements of the 19" century,
books have transformed from a handmade ob-
jectintoamass-produced item.

In this altered reality, book covers gained new
significance: it was no longerafunctional barrier
covering the pages, but rather the main plat-
form that communicated with the reader and
ensured book sales.

Previously, usually leather was used for book covers. The only exceptions were, for example, embroidered

covers for private collections.

From 1720's, with the growth of mechanical binding, leather covers were replaced by new fabrics that
were not only affordable but could also be printed on. For decades, diverse printing techniques like
multifunctional colorful lithography, gilding and stamping were used.

A completely new artistic space opened up. As we observe in Modigio's works, illustrators in this field have
positioned themselves as artists, story tellers, graphics of the whole story. Modigio's individual cover is as
eclectic, colorful,and light aesthetically as he perceived the written story.

Despite the whole world predicting the inevitable death of printed books as the world moves on to
electronicformats, its material value has never been as high as it is today.

...and theartist's work on the cover has never been as perceptible and valuable as itis today.

Our attentions have been grabbed by Modigio's unique works today. ...

Enjoy!

JAzz COVER
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Tea Nlli’S Art Game Oﬁer #Personalldentifier

Nowadays, the world has slowed down — almost stopped. It listens to a breath that resembles the heartbeat of humanity - tired, but still
loving life. The breath that each of us share. The history of today's world, just like the history of each of us, is interesting and unique. Artis an
integral part of this history. Moreover, let's imagine, for just a few seconds, that art does not exist. What would the world be without it?! This
thought immediately creates a feeling of the greatest emptiness. It is as if more things are disappearing in the world, even more than we
imagined or thought possible. As if the surroundings are colorless and all surfaces become ugly and meaningless. The world is becoming
dull. Precisely because art is in everything. Aesthetic speech and creative communication are an integral part of all our actions, and if the
natural is created by God, then the artificial is meant to be created by humans. And how interesting and perfect is human creation? - Let's
claim therightto discuss this...

Then what is the purpose of art in real life and what personal indicator can it be for us? As Mariam Shergelashvili used to tell me: "Art is a
visual expression of a person's inner state and at the same time a practical choice, an intangible but mood-oriented product - which carries
itsown auraand energy."

What connection do we personally have with the aura created by a painting, sculpture, or any work of art? What environment would we like
to have and which creations are we happily sharing our lives with? Exactly with this vision and right now, in these remote conditions, | offer
you alittle game that | have called a personal art identifier.

Let's use artas the main means of communication with ourselves and start to play:

1. Choosefavorite 10 visual artworks;

Reduce these 10 works down to the preferred 5;

2
3. Reducethe number of artworks to 3;
4

Finally, leave only one artwork and upload it on your Facebook page with the hashtag #Personalldentifer.
Participants will then be offered a short art tour about their favorite work and/or author, and in this way we will help you find out your
personal creative view and taste. Which artwork remains irreplaceable for you? What is it?

With the mentioned hashtag, we will find you and will answer the question "Who are you?" Romantic and eternal? Or very modern and
thoughtful? Maybe something even moreisolated and different...

This game will make you independent in the perception of art once and for all. You will be more confident in choosing a work of artand in
dealing withiit.

You canlook at the artworks presentin yourhome - how much do these represent your true aspirations?
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INFLUENTIAL ARTISTS OF THE LAST CENTURY

GIVI1
GULISASHVILI

VERE GALLERY
Private Collection
Book Illustration

Givi Gulisashvili's work s far from stylization, he had a rare sense of
composition, arare ability of genre, mood, and tonal gradations.

His works are distinguished by a tasteful combination of linear
and maculate artistic style. Characteristic of this unusual author,
unknown for many, was an assimilated pictorial gamma, which
fits within the classic realistic dimensions. 1932... Epoch... Frost... And the artist's amazing perception of

beauty. His ability to fight for the positive. Maximum expressive
artistic effect is achieved in the works in unique minimalistic
ways. Yes, we are dealing with an amazing sense of composition
and a maximum visual expressionina minimal format.

Subtle nuances of lyrical intonation are achieved in a black and
white, completely achromatic gamma. There is a strong sense of
motive in his works. The transformation of the seen into a motive
is the side of Gulisashvili, which, among other components,
made him distinguished in time. The artist is a representative of
the era when the art school was particularly eminent in Georgia.
There were indeed many masters in the era of the 30s, but few
were able to break through the space of time and still delight the
viewer, without the use of excessive stylization techniques.

In the galleries of Thilisi, you will stumble upon small collections
of his works. The presented collection is one of the most promi-
nentamong them. Art critics believe thatitis undoubtedly time-

ly for this artist to reappear on the stage. Gulisashvili has an
accurate, absolute eye that is rarely characteristic of an artist...
And how self-confident he is that he never tries to get out of the
situation with stylization and false methods... No one paints like
that today.

Record of the conversation with Professor
Davit Andriadze
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MARIAM SHERGELASGVILI .06 0F AN ARTHSTORIAN

Development of book-object in Georgi-
an art has been unsystematic, based on
experimental initiatives of singular ar-

tists. Artistic book in general, according
to its specific nature, can be a space for
expressing subjective emotions, world-
view, political and social messages. The
book transforms this intimate diary of
impressions into an artistic process, into
a‘“creative zone". The avant-garde expre-

ln l—}le FOOZS[@ ‘ ssion emerging in Georgian culture de-

veloped in typographically unique pub-

‘ / P r I | A lications in the early twentieth century
- (41°0rH,SO,).

Establishment of book-object is affected
by the historic heritage of the avant-
garde. Focusing on the book as an artis-

ticmedium is related to certain individual advancements and
experiments of the 90's in Georgian art. Temo Javakhi, whois a
distinguished figure of Georgian conceptualism, is tightly

; ; connecting concrete poetry and word-objects with his artis-
tic book work. Here, the disintegration of the word, the into-
national meaning of the sound, the matter, the form, and the

THEIDEALEBOOK, SUPPOSE ideaare anascentthoughtdirected towards cognition.
ARE UNDERSTAND BOOK Painter Karaman Kutateladze, with his creative interest and
ancestral experience (heis adescendent of the Zdanevichs), is
LIMITEDEBYBRCOMMERCI AL also connected to the concept of book-object. Throughout

the different stages of his works, he always goes back to the

=X I GENCIES PRICE: mentioned direction. Karaman's paintings, with their abs-

. . - tract-cartographic sketches, intensify the utopian sense of
DOWHATIRWERIL | KEW [ THIRI T, place and time. Thoughts, phrases, and symbolic depictions,
as ephemeral images on the tangible matter of a sheet of pa-
per push the reader to experience the expressive-impulsive
charge of the artisticintent in the perception of the "here and

now.
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CCORDING WHATI TSEINATURE,

A

BooK ,lDEMANDS ART.

William Morris, 1893 In contemporary Georgian art, a young artist, Luka Akimidze
resorts to the book-object as an experimental, avant-garde
visualization. In his book Bacteria and the World, the expe-
riential, symbolic narration is related to the problems of exis-
tence, faith, freedom and the problem of self-perception in

Temo Javakhi Kve-kana the world. Word here is somehow subjugated to miniature
narration, and the play with abstract and geometric shapes is
analternation of chaosand orderin the world.

In the Georgian art space, only singular artists with different
artistic approaches create artistic books. Despite such frag-
mentation, book-objects develop certain stylistic and ideal
approaches. Individual explorations of these approaches
reflect the conceptual and intuitive relations revealed in the

artisticbook.



dJhMNJd 3Ih3ICIAINCN
b (3060L 60

030630MPNL
60330 J38J

603b0-md09gdholb gobgomomgds dJo-
oy bobgemmgbgdm Log®mEgdo oMo-
bobh9BIOOE, B3O bgrmzo6g-
d0b 9db39M0dgbdhnemo 0bogoshn3gdlb
Loagyd3gmBg 30m0Mgds. Bmaoom
bgemm3060L B0gbo, moz0bo L3g0a3030-
06 godmanbotyg, godmbodh3ol M-
3000 bgemm3060L byydogdhyto dgataddbg-
0900b, Bmgoo Abmamadbg3gemmdal,
3mmoh03g®o, bmEoomy®Mo dgbosgdolb
390 o394dbgmo LogMmzg dgodemgdo
0gmb, Lo 06¢h03M0 MY, goMg-
3m 9:modg3omade My d9bhnomydo
3O mMImgdnMo mgdohnzs 60gbolb dgeon-
3900 3bohzhymagdabgem 3Gmgbogo -
,090mdd9009000 Bmbo“ dotonboby-
0o, Jobhomym 39mb®odo dmIm396g-
90 030639M Y 3odmaLob3gmmdd
XX boy3960L obOBYLE0 Ho3mamoae-
Do Pb03oemyM 3odm(3939d80 30-
0oMHgdmo (41° 96 H,SO,).

60360-md09gdhol Bodmyom0dgdedg
39M33990m 303¢mgbol obgbl 9396~
300l oLbhmEoymo 3993300060 gMAL.
JoGoyem bgemmabgdodo Gogbolb Lobg-
mm3690m 390009389 BM3LoMmgds 90-
0060 Bomgdoob 3mb3Mghyem 0bo3o-
oyt dobbGoggdels o 9dudgho-
396(90L 130380Mm@gdy. MM $o30b0,
Hm3gmo3 JoOmYmo 3m6393¢hoemd-
3oL »3608369emm3569L0 BoMIMIdwag-
6900 o 3odmMAHIMO BB0ZYMOS, 0O-
30bo bgemm3zobol Bogbol 653ydg3trg-
000 33000 ME 0393806 9d7m0d 3Mb-
309bhnmo 3mgBoobes o Lohyzs-mdogd-
H900b 0935¢h030Lm0b. og bohy3oL o3-
o, 039M0b 0bhmbooyMo LudMmabo,
309600, BMMIS O 00gs d9136mdOL-
396 3030mmyemo bobbemgho iogmoo.

dbo(h3om0 yotodob Jymomgemodg 8g-
dmgddgogdomo 0bhghgboo o 8933-
3000670 3ddM(3000¢mgo00 (YoMHodobo
80006930A900b 00dMBo390M00) 8303~
doémgdymos obg3g Bogbo-mdogddhob
3m63903300bm06. MO30L0 d93mdageog-
0oL bbgoobbgo gho3dg ob 3ndogzoc
30606gds dMbodbyem d0doHmnYmg-
0oL, go®modobol 60gbgdo bdoGog vdbd-
©ogdham-300HHhmaMogzoymo Robobe-
H9%00 ©a0moby o Mmob (36980L
ahm30nc d93hdbgdgdlh ©ddox3tmgdgb.
00gdh0, BOBId0 o LEdMEYEO bog-
bobggdo, MMM BYOEML bgemdg-
Lobgd FoHat0odg godmbobyemo gx39d9-
6900, 3300b39emb Yd0dzggdgb smgdobol
»09 00 0bemod“ 3oboomb dbohzMmymmo
Robogzngd®mob 99b3mgboymm-033embyto
dnbdo.

00603900hm3g Jobhmym bgemmabg-
0090 60360 Mmd0ggddob gdu3gMndgbdhym,
030639M Y 30870em0BoE0ol d0doMm-
003L dbemogoBMs bgemmaobo, cmy3o
0940dndg. mo30L 60gbdn “dodhgtos o
Lodyomm” 9aBobhgbooemyMo, Loddm-
Mo mbHmMdd ymaznghgdol, GB9-

‘ REACH
art VISUAL PRE ENT

'

00090emY®0o Bogbom (Agdo
30MH0Y0m, Pboo
30330mobbdma 60gbo, Mmagmo(s
oM oMol gomzemommo
Lodomgogdbo o 3MIgM300dY),
B396 39dboom 0dob, Mo
dmg36mbl, Bogbols dybgd0L

o bgemm3b9d0L Immbm3bol
dgboododobogo.

30em003 dmcobo, 1893

6oL, 0030LPBgd0L o LddystO ™o Lo3yMOM0 Mo30L 8g3-
Bmdob 3 MdMgdodn3oL H393806gds. Lodysd o ghmg3o-
o0 (009399009000 g0m0d 3060oh MY NbHMOOLMSG,
bmmmm sdbhGOIHYMmo o ggmaghHmoymo mMmIgdom 0o-
3080 LodyoMmBo vOLYOYMO Jombobo o BgbEgolb YOMgM-
03mbo33emgMmdOL.

JoGoyem bobgemmabgdm LozM3980 bbloobbld 3gGomeodo,
396Lb3039090m0 dboh3GOM0 B0aMIJO0m 9P MIYemo dbocd3-
6900 gdboob bgemmzobol B03gbgdL. o3 wMOa3gbHYmMINL
d0ybgo3o0, 603b0-md09dhado 3o®3399m LhHomobhy®,
000996 30003 ™390L 530006 g09b. 53 Jneamagd80 06030007~
&0 dogdgdo bgemmzobol Bogboom godmamgbom 3mbi393-
HOmY® o 06¢03096M 3080600909089 3353090 99b.



M6<006 303(MBI3Y

R PRESENTS
B):8)305)

Online B0

Influence (,89303¢mgbo" in Georgian) is a monthly online publi-
cation that introduces the dynamics of contemporary Geor-
gian art and current cultural processes to a wide range of rea-
ders. Our conceptis based on getting Georgian contemporary
artists known, finding connections from art history, and
discovering interesting and unknown visual materials through
the-thematicsections.

Readers of the online edition will getinspiration for interior de-
sign through interviews, review blogs, high-quality exclusive
design, and also get acquainted with the Georgian art reality
from differentangles.

“Influence” - the name of the publication, is the name of Tea
Nili's concept book. Tea Nili's concept through wordplay tells
us about the influences, intangible values, and inspirations
thatare bornaroundus.

Tea Nili, Editor-in-Chief of this online publication and the au-
thor of the idea, based on visual research with ReachArt Visual
Group and I-Studio, creates the concept of developing a per-
sonal aesthetic vision by discovering art. Artis an influence, an
identifier, an integral part of our personality, character, and
taste.
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™o, bgemm3bgdolb nbhmEm0nob 30330609d0b dmdogdol o
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9931db9d0. 3300b39¢Mm0 MBEMO0b 3odm (393580 06¢hHgMH3019000,
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0gob o3hmMo, 30890tmY®d 33tm93089 oxyydbgdom Mo-
Botrd 308900l $3®BMob o iStudio-boob ghmow, bg-
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39630006 g00b 3639033000

bgemmgbgde 89-3o3emgbod, 00096dh0xs030HMMOd, MMamMO3
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14, Pl ngorokva ST. 0105, Thilisi, GEORGIA
galleryfotoatelier@gmail.com

Fotoatelier/gm@pmodhgemog
galleryfotoatelier

Gallery Fotoatelier focuses on the multidisciplinary
development of photography.

Beyond practical representational activities in the
Georgian photographic space, the Fotoatelier serves
the development of research-oriented approaches.

Each project focuses on narrative research to create a
historical base uniting different themes and
perspectives.
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0000MGYe0o IOMIIHo 306o0MLMIGZ0 33cm930b39600 dodoMm oo,
MHomo 8909360L obhmG0d, HMIgemo3 3obLbgozgdym mgdgdbs o
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