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| was about 18 years old when | asked Alexi Matchavariani, ‘Daddy, from all the composers alive i the Soviet Union, who do you esteem
as three greatest composers? The fact that | chose the number three, supposedy, was connected to my age. My father replied, ‘Drmitry
Shostakovich, Aram Khachaturian and Gara Garayev. Then | already knew both the art of Shostakovich as well as that of Khachaturian.
The more 5o, | knew them personally as my father's friends. When we used 1o travel to Moscow, we have been invited to the families of
both of them o diners, as well as during their stay in Tbilisi, they would be hosted to our family. This tradition has been continued also by
my friendship with Maxim Shostakovich.

|t was then that | got interested in Gara Garayev's music and | was convinced that my father's evaluation was correct. Their friendship,
collegial relationships and mutual respect were also a model worth copying. | believe that in Garayevs' family archive there are kept my
father's letters, and in the present booklet we are publishing Gara Garayev's letter to Alexi Matchavariani as one more proof of this great
friendship.

| deem myself happy that | now have the opportunity to have a touch with Gara Garayev's great music in the role of a performer, inerpreter.
1 also rejoice at the fact that the musical society will listen to the art of these two friends and creative giants, in one concert, together.

Vakhtang Matchavariani
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ALEXT MATCHAVARIANI
(1913-1995)

The outstanding Georgian composer Alexi Matchavariani was.
merited as Public Artist of the USSR, laureate of the USSR State
Prize, and Shota Rustaveli State Prize, the title of Professor, and
has received many various medals and international awards
(amongst them, “Gold Medal" of the Braindense Gallery at La
Scala, Milan (Gallerie d'Arte vicino Nazionale Braidense), for the
music of ballet “Othello,” and Picasso Prize (USAY), for the ballet
“Vepkhistkaosani (‘The Knight in the Panther's Skin')

Alexi Matchavariani was born in Gori in 1913. He graduated from
Thilisi State Conservatoire with the specialty of composition. Upon
the recommendation of Dmitry Shostakovich, he was awarded
the title of Professor. In 1962-1968 he was the chairman of the
Composers' Union of Georgia.

Not a few musical creations, pertaining to the range of chef-
doeuvres, belong to Alexi Matchavariani, which have brought
international fame to the composer (for instance, ballet
‘Othello,” symphonies, violin concerto, romances, “Doluri” (Drum
piece) solo for violin, piano play “Khorumi," etc.). In 1985 the
composer celebrated yet another creative victory with his ballet
‘Vepkhistkaosani’ (‘The Knight in the Panther's Skin'), which was
staged in Leningrad’s Mari Theatre and then introduced to the
audiences of many countries of the world by means of tours.

Alexi Matchavariani's creative heritage is waste and rich in genres,
and includes musical and theatrical (operas, ballets, musical
comedy), symphony and vocal-symphony (7 symphonies, oratorio,
instrumental concertos, symphony poems, orchestral pieces).
group, chamber-instrumental, chamber-vocal, - theatrical and
cinematographic music genres.

Alexi Matchavariani's works sounded in famous concert halls of
Germany, France, the USA, Canada, the Netherlands, the Great
Britain, ltaly, Finland, Czechia, Hungary, Yugoslavia, Slovakia,
Poland, Rumania, Austria, Norway, Lithuania, Latvia, Estonia.
Russia, Ukraine, Azerbaijan, Armenia and Georgia and brought
much fame and success

His works are published in the USA in the form of gram-records
(Studio Columbia published his violin concerto) as well as in
Russia and Germany.

Unfortunately, the major part of Alexi Matchavarianis art remains
stil unknown for our nation. Several musical and theatrical works
of the composer still await their scenic reincamation, amongst
them: opera *Medea’ (according to Vakhtang Matchavariani's
synopsis), ballet “Pirosmani" (*Scenes of OId Tbilisi,” according to
the synopsis written by the author himself), opera “Hamlet” and
ballet “Taming of the Shrewd.” His two string quartets (#5 and #6)
are stil not performed until to-day as well as his piano sonata #3. So
the admirers of music will sl be looking forward for many premieres
of Alexi Matchavariani's works

‘The true artist is always halfway on the ‘road..." His art and creation
make all of these: work, joy and incomparable happiness of the
creator. This happiness stays always with the brilliant composer
Alexi Matchavariani,” wrote Gara Garayev.
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ALEXI MATCHAVARIANI'S ART HAD MUCH RESONANCE THROUGHOUT THE GLOBAL PRESS. HE WAS ESTEEMED IN SUPEBLATIVE.
TONES BY FAMOUS ARTISTS. HERE WE WOULD LIKE TO SUGGEST SEVERAL IMPORTANT QUOTATIONS AND OPINIONS ABGVTHIf 15 J 5

Dmitry Shostakovich expresses his ravishment with Alexi Matchavariani's music; that's what the genial maestro said after he had listened
to the ballet “Othello”. “If’s a brilliant music, a brilliant presentation. It is a great success of Vakhtang Tchabukiani, SolikoVirsaladze and,
especially, of Alexi Matchavariani. | want to say again about the music: this piece of music, laid beautifully for the orchestra, is a shining
beam of talent.”

Dmitry Shostakovich. 1958

“Alexi Matchavariani's score (“Othello’) possesses the astounding pulse of dramatism. This is Shakespeare electrified.”
New York Times magazine, 1964

The music of Matchavariani's Othello is a kaleidoscope of feelings and passions of the mankind. It conveys expression and dynamics, it is
bright and full of poetry, and at the same time, it stands out by shining colors.”
Siiddeutsche Zeitung, 1998

“Braidense Gallery", the International Centre for Culture at La Scala, Milan (Gallerie d'Arte vicino Nazionale Braidense) grants to Alexi
Matchavariani a gold medal for the music of the ballet “Othello.” The Gallery remarks: “This is one of the most brilliant examples of
interpretation of Shakespeare, through the magic means of music and dance.”

Journal “Sovetskaya Muzika,” 1975, #3.

No high assessment, no epithets can express that colossal esthetic beatitude, which have expressed the audience and the spectators
from the ballet “Othello.” We can boldly glorify the Georgians who have created such a bright piece of art which shall always stay in our
memories.”

Maya Plisetskaya, Public Artist of the USSR, Newspaper “Communist,” 1958

“Othello" is an unordinary ballet, interesting, daring, and it iani’ . ful
and well it for dance. | have no doubts in long and happy scenic life of “Othello,” as it excited us so much.”
Galya Ulanova, Public Artist of the USSR, Newspaper “Pravda,” 1958

Ome//o hes caused nprecedaried nerest n Lenmgrad The whol ciy came (0 the Spectacle. With ts almosphere and leve, this was
the As d to immortal Chaliapin, so will be envied we, who have witnessed

Olhe//o

Tatyana Vecheslova, Public Artist of the USSR, Newspaper “ZaryaVostoka,” 1960

“I am ready to deem the ballet “Othello” as a summit of musical and theatrical art
Dmitry Kabalevski, Public Artist of the USSR, Journal “Muzikalnaya Zhizn,” 1958
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OTHELLO

History of creation

‘The ballet in four acts, “Othello,” was created tragedy of written by
Vakhtang Chabukiani. It premiered in December 1957 in Thiisi 2. Paliashull Sate Thealre of Gpera and Ballet (conducmr being Odissey
Dimitriadi, and choreographer, as well as phenomenal performer of Othello part, has been Vakhtang Chabukiani, and the painter/decorator
was Simon (Soliko) Virsaladze). The ballet soon won the international recognition. Tbilisi group has shown Othello in interational festivals
in Hungary and France (1966), and it was also staged in Japan, Finland, Rumania, also in the ciies: Bratislava, Prague, Monte Carlo, Rio
de Janeiro, Los Angeles, St. Petersburg, Odessa, Kuibishev, Moscow, etc. The art gallery Braindense at La Scala, Milan, has granted the
gold medal to Alexi Matchavariani for the music of the movie and ballet “Othello” (1974).
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Osoy Diisiads VoK
Chabukiani, Alexsi

Monavardisashuil, Zurab
Kikaleishvil after a Othello
performance. 1957

My dear friend
Let me give you a brotherly hug and congratulate you.
You have stepped into the most beautiful stage of the human life: the stage of developed talent, maturity and wisdom. Your pieces constitute the

beauty of the Soviet music, and the whole world knows them. You were created by the wise Georgian nation and you, (00, always sing and praise
the homeland, and rejoice us, your brothers, who are proud of you, of your success, and of your brilant talent,

My dear, be happy and stay forever young to make your beautiful family joyful. Work and create for your people.
My family rejoices together with yours

Yours,
Gara Garayev.

Baku, 1963,
(The letter was sent to Alexi Matchavariani's 50" anni
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GARA GARAYEV
(1918-1982)

The famous Azeri composer Gara Garayev was the Public Artist
of the Soviet Union, Academician of the National Academy of
Sciences of Azerbaijan, and winner of many prizes and awards.

He mastered the art of composition in Baku Conservatoire under
the guidance of Leopold Rudolph, and principles of folk music,
under the guidance of Uzeir Hajibekov. In 1937 the composer took
part in the folklore expedition, during which ashugh's songs and
mughamswere written. After one year he was enrolled into the
Moscow Conservatoire, where he perfected his professional skills

and Sergei Vasilenko (instrumentalty). In 1942-1946 he had been
fortunate to be a student of Ditry Shostakovich himself. Garayev's
diploma work (his Second Symphony) bears the features of the
clearly shaped artistic individuality of the composer.
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Gara Garayev's broad and multi-aspect creative art includes
practically all the genres of the musical art: operas, balets,
symphony, vocal and symphony works, and chamber music.

Gara Garayev's style stands out by its emotional nature, and there
is merged in it dramatism and subtle Iyrism. In the beginning of the
1950-ies, the poetry of the great Azeri poet, Nizami of Ganja, has.
made considerable influence on his composing activities. Nizami's
poetic images have turned out to be the source of inspiration for
the following pieces of work of the composer: the symphony poem
“Leila and Mejnun," symphony suite “Seven Beauties,” and the
‘summit of the art of the composer: the eponymous ballet

Garayev's expressive, romantic-emotional style is tightly
connected with the principles of Azeri folk music. The influence of
folklore is notable even in the latest period of the creative ife of the
composer, when the wish {0 use rational techniques has lead him
within the sphere of dodecaphonic music (in his

He took In
various years he was o aristc leadar of symphony orchestra
of Baku Philharmonia, chairman of the Azerbaijani Department of
Ihe Union of Composers of the USSR, and member of the Umon 0‘
the USSR let
Gava Garayev taught in Baku Conservatoire for years. In 1949-
1952 he was the rector of the above-mentioned Conservatoire,
since 1959 he worked there as a professor. Amongst the students
of Gara Garayev were Rauf Gajiev, Arif Melikov, Vasif Adigozalov,
Tofik Bakikhanov, Frangiz Alizade, Arif Mirzoev, also Garayev's own
son Faraj and many others.

Th.m Symphony, Violin Concerto).

Gara Garaev's music did sound and stil s heard in many countries
of the world; composer's artistic and esthetical principles have
widened the expressive boundaries of the Azerbaijani music and
have played the greatest role in the formation of the modern
Azerbaijani musical school
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HEREBY WE WOULD LIKE TO CITE SEVERAL IMPORTANT QUOTATIONS ABOUT GARA GARAYEV AND HIS ART:

=\

H ﬁJ'J‘J'J‘J

“Gara Garayev has a great and brillant talent which is highly
developed. He is extremely knowledgeable about instrumentation,
polyphony and the other components that make up music. He
surely has a great future.”

Dmitri Shostakovich, a Russian composer

“Garayev has that rare abilty to stay true to himself and not o imitate
anyone. Ho maintains his own individualty even while changing with
the times, regardliess of genre.

Tikhon Khrennikov, a Russian composer

“There was almost no limit to Garayev's scope of knowledge in
all genres of music. In 1963, we traveled together to America. It
amazed me how Garayev knew so many things about so many
different genres of music. For example, /d have to admit to
being a bit elitist when it comes to jazz. But I couldn't hide my
‘admiration when he demonstrated competency in this field as well
He mentioned several names, compared one tendency in jazz to
another and talked about things | had never heard of.”

Rodion Shedrin, a Russian composer

THE PATH OF THUNDER

History of creation

“Ive been one who has been privieged in being able 10 Tocosi ho
private and mysterious ideas of Gara Garayev to the audience.
So I know the excitement the audience feels while listening to
Garayev's music. It can't be characterized as either entertainment
or relaxation. Rather, it exposes all the fire in one’s heart and
compels one to act. I'm grateful that 've had the chance to be in
touch with his music and to be the first one to interpret most of his
works.”

Niyazi, Azerbaijani conductor

“Garayev's music is one of the greatest columns in the museum
of Azerbajani music. His role to make Azerbajan’s music known
worldwide is immense.”

Fikrat Amirov, Azerbaijani composer

I y that | 3
the chance to meet such a talented musical personality but because
1got to know him through his music. This is the only way o get deep
inside an artist-through music. Everything trivial and insignificant -

- disappears. Only the essence of a man is left.”
Tahir Salahov, Azeri painter.

Gara Garayev's ballet “The Path of Thunder’ was written according to Peter Henry Abrahams’ eponymous novel, with Yuri Slonimski's

synopsis and was devoted to Sergey Prokofiev.

Gara Garayev’s ballet “The Path of Thunder” is penetrated by the keen feeling of modernity. The musical dramaturgy of the piece s
distinguished by continuity of development. For the ballet written for the theme of the colored, Garayev made a good deal of work studying

g
frican musical folklore.

The ballet premiered on 4" January 1958 in Leningrad Kirov State Theatre of Opera and Ballet (Mari Theatre) under the leadership of

K. Sergeyev. Decorator was V. Dorrer, and conductor, E. Grikurov.

On 25" December 1960 the premiere was held also in composer's homeland, in Azerbaijan in Akhundov State Theatre of Opera and Ballet.

Director and decorator were the same, and conductor was Niyazi.

Later the ballet was staged with success in other cifies of the Soviet Union as well as in foreign countries.

7
%

(111019

49



Bl 3066963 35303560060

ob®s63 Bogogorinsho, 133) @adcminGgdaco Josbobdo
¢ b adogabob 3nbbyy: 3
3o g0 a o

0
b, b gagol gmbbyhg:

. odog

9=gb&398bb @973@. 3
3960 badgbogm sgoggdne g MbGAmI0ZGab bydde-
396gmmoon. 0d53) Jgomedn 330om bdgarmgds obady-
@fmggmob ghamgho gRoRgb Gom0gNG;E, gobob M3y
Gob badbsgg 6, com@nb 3 6. gb

ygobobgamo mogab bifsgamigbogonm Bgfincdn By
Ssb Bydmga, M 39b@6a 0305306l HRABOgNGS 31
Bob goczo@rabonb M 3beAb, pladzas  pebgagbom,
e dobs o3RB0> bagafogmé bogo @ adbsby@adh @oe
Bostroaggob”.

336530 LBsganb @obgemgdab Bydup 3ob@s6a dogogotio-
360 dooBgogh Lo638-398Rgdmanh dsmnsb gadab
@ofogmmoe.

398563 Bagogetiostn Qomogmimdes bbgo@abbgs bldeos:
03b ©> @rbabdgdgdb Habgenb, @edgoob, 3g@dsbaob,
bagyBabagonb, d330psfent, g dAngaBgmeb bemdghin
o@gddo.

1990 Byl 356 ssombs @ Mgbgaab Badygabo mdggbé-
Fagpob gbogmbgdoc ©odmddmades bodgmos boggbdo-
Fomm 0@ ggbdm0 (dmagosbydaa drabgngab boggbdogocen
mtoggb@0), rmdenals boBbod g beddagobmo @0 B
360 @ofingmeng oym 2000 Bersdey.

1996 Bennob (2004 Bezob Rsmgemom) gobsba dogagadinsba
aobo bogotaggeamls bobgmdBagm bodgmbonn mg)bs-
ol badbaggm bymidmgebgmn @ dndgefn @oMogno.
6 30b @06 i 356 3odsGRs JnBEIRN Inmabenso
vy 0 B B&3Bom0" @ A3

2000 Byenb 30bo63 dsgogainabi Gabgmnb oo badgmbog-
‘0 mfrggb@ob - “docmgbogdeb” badbsdgm byeddageByee
aobeo.

39836 Bogogstinsbn s6sdBEmdmal 80-by @ e
Sab8 s, B0 Imtnb: cnmbigmbals Loy goezo@ambonb,
Bobhab®aob, 3G TBME0b babgrrdBogm, dmanob Bagor-
Bocmigfin, 5)@ds600b Badygeb m@agbMado, bog@obagmnb
Bagamboctin M gbdn, bobad-lBmdahiaebs @ dnb-
Jm30b omordmbaten m@3bd@gan @ bb3.

39856 Bogogstastb gmBiagBeB0 podaGmER0 odgh 3oy
nsbydm bsdygmdn, bog@abagndn, demgnsdn, b
530 nocosd . gb3s6gond: 3

000 X
bogede, ©sbnsdn, ovgdgedo, Ggbgedo, g3Ga06sB0,
b330, giagaBo, bobae3n® 30, Go0gab3o @ bbg

3ob@o6a dsgsgatnsbiob @odogmimdon aabbmagmed
Sengdbo dsgogorosbol Bgdgan 696 s@dmyBgdab Iog@y-
20" »ggbobysmbsbo”, bodgmbogda Ne3, 4,5, 6, 7, bodg-
Gogho bod> .dolmgBo’s MIghs Iadmadol” Jofigocn
fdngdob gbiemenads 6Byga@dnb baboo, domado
_dofgonmob Gmbgmmgds”, mighy “dyegob” bogmbuo-
B Bybnemgbo, smbagB@0 Barmbs @ M gbHab:geb,
Ubgoobbgs godggemo 6365@am0d0.

@ds o6
Semggbo Bogogamsbob Bogn mbBegdodoe

3ob&o6s dogogeraostiob bobezb masgdafimgdy cdozob-
B0 Bsgomo b36mAmgdb badGgloghm @oeads @ dgb-
fmeads, Boon Bo, goroob goebeoge”s 3oabghob
b0 @ 0bmemes”; B3GEmab .g@RB M e
30b babsbery”, s 3g@aghob .oby d3dmdes Bomaab-
§6557, b33m0 ©> 3bbrgnbEYES”, wnmbo ga6sbyben
bodmgo”, docmghab bodgmbngda N5 @ N7 @ Gogeo 3
b bog,

obn obogno@ngom mdaemabd bdgbgemab BnBaBy Bomb-
©as dmbob g Goob 60, Gbmdog 93
o360 ao@abn, csbadyeAnggmdob gho-gEmn geowgbe
Enfiogno gb® 636m. dmagasgdom 63g6md sbgao
Bgmomo dobBgms goboby Aogsgodnabl: dgoBigobm, gob-
9963, odggfds mBbe@ds dMByobzmer  Jgabligms
Samatiob Ne7 bodgmBos. gb agn boggo@aene, sadsggbon
© M3RoGgR0n bagy Bgbgmgds, G3g 0330smo dmgey-
B3o. sbognd, (md gb sfnb crgggfo berddgabmmdob @2
odagbo @@ds dbngsmatn Basaegbob sbamggma. gl
Bybdgemoon aobbaggmmadamo dabogsergn GHoragob -
4365 Logomenggemm o™

39 3@sdbob 393060 M9330930”",
3rndb0b LggEms", nEdmbab bodgmbos N2, Bobob bod-
gbogdo N3 @ Ned, nm3ob B@ogbnb dmgezo Gogo Gbars-
deagdgdo @> bbgo.

bge obensbsh, gadmngs bsdn gmddsdy-abgn. Amdegd-
Bp 3oboba dogogetinsbol 4 bb;
o ggbegdab ybgemador godh dgmdmggob, 3=
crnmbob, doegnb, Gaggemob, @3b8EaEmgal, bGagablob,
sempdbo dsgogemnsbob BB oMamydgde




VAKHTANG MATCHAVARIANI

Vakhtang Matchavariani, an already diploma-certified pianist, has mastered the
conductor’s art in Tbilisi Conservatoire under the leadership of O. Dimitriadi, and in
Moscow Conservatoire, under the leadership of G. Rozhdenstvenki. He graduated
from Vienna Musical Academy under the guidance of Osterreiher. In the same period
he has passed practices with one of the greatest conductor of the modern times, the
artistic leader of Vienna Opera, Lorin Maazel. The latter then wrote in his letter of

“After Vakhtang has conducted Vienna Philharmonic
Orchestra, | s talen! .

Upon his graduation from the studies in Vienna Vakhtan Matchavariani was invited as
conductor of Mari Theatre in St. Petersburg

Vakhtang Matchavariani conducted various spectacles and events in opera theatres of
Russia, Latvia, Germany, France, Switzerland, and the Great Britain,

In 1990 he founded and manned by musicians of leading orchestras of Russia the
Soviet Festival Orchestra (later, Moscow Festival Orchestra), and remained its artistic
leader and chief conductor until 2000,

Since 1996 Vakhtang Matchavariani has become the artistic leader of the State
Philharmonic Orchestra of Georgia and its chief conductor. With the orchestra, he held
concerts in Holland, In Amsterdam, Concertgebouw, and in Germany.

I b ks, T auciance hes ssen Sone Pilarmoni grou, the famos vt (i Gt and oneof the grealest conductors of
modsmky, Kent Nagano,Lalr such aletterto My dear Vakhtang, your orchestra has performed
ymphony briliantly. This was the performance full of love, inspiration and self-devolion, which is a rare phenomenon. It s
obvious that e o of your leadership and your deep musical influence. You have succeeded to create a special musical tradition
in Georgia.”

In 2000 Vakhtang Matchavariani has also become the artistic leader of Bolshoi Symphony Orchestra of Russia, named Milennium. Vakhtang
Matchavariani collaborates with more than 80 orchestras, amongst them: London Royal Philharmonic, Manchester, Stuttgart State, Belgium
National orchestras, leading orchestras of Germany, National Orchestra of France, St. Petersburg and Moscow Philharmonic Orchestras, etc.

Vakhtang Matchavariani has made concerts in the UK, France, Belgium, Austria, Italy, Switzerland, Spain, Holland, Israel, Denmark,
Turkey, Russia, Ukraine, Armenia, Korea, Singapore, Taiwan, etc.

With Vakhtang Matchavariani as conductor, there were realized the premieres of Alexi following works:
symphonies ## 3, 4, 5, 6, 7, symphonic suite “Hamlet,” performance of the first act of the opera “Hamlet" in the form of intervals, ballet
“Taming of the Shrewd,” concert performance of the opera “Medea.” concerto for cello and orchestra, and various chamber pieces.

‘Some of Alexi Matchavarianis pieces of work were recorded as a result of his collaboration with the firm “Melodia’.

With his name there premieres and many pieces of work in Tbilisi, amongst them, Verdi's Falstaff, Wagner's
Tristan and Isolde, Bartok's “Bluebeard’s castle.” Richard Strauss' “Also sprach Zarathustra,” “Death and illumination,” “Four last songs.”
Mahler's symphonies #5 and #7 and a cycle on V. Ruckert's words, Brahms' German Requiem, Britten's “Phaedra,” Walton's symphony #2,
Nein's symphonies #3 and #4, Johann Strauss’ several works, etc.

Recently there have been published three compact disks, on which, with Vakhtang Matchavariani conducting, there is recorded the pieces
of Beethoven, Berlios, Mahler, Ravel, Rachmaninoff, Stravinsky, and Alexi Matchavariani.
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THE SYMPHONY ORCHESR \ OF

TBILISI STATE OPERA AND BALLET. FHI:A[RL

The building of Thilisi State Opera and Ballet Theatre was built in
1851 as an Empire Theatre, though the creative life of its group
had begun several years earlier. The first professional symphony
orc was guided by Antonio Barbieri, in those times, the
q\nhaHy recognized ltalian violinist and conductor, who has staffed
the orchestra with talian performers and staged 12 European
operas in the same season; Barbieri's progeny work for the theatre
up till the present day.

Since 1860 the orchestra of the theatre begins its independent
life and organizes concerts of symphony music with famous
conductors as Shening and Catani

Together with the orchestra greatest performers have seen
the Thilisian scene, amongst these, Giuseppe Verdi's spouse.
Giuseppina Streponi, as well as Fyodor Chaliapin, one of the
greatest basses of all times, Arthur Rubinstein, the brillant pianist
and founder to Thilisi Conservatoire, Sergei Rachmaninoff, Russian
composer and virtuoso pianist, and Pyotr llyich Tehaikovsky, the
genial Russian composer. Pyotr Tchaikovsky, ravished by the
orchestra and group of the theatre, has visited Georga five times
(in 1886-1890). Antonin Dvorzhak's ninth symphony, so widely
recognized in America, which gained the global fame after its
performance in Carnegie Hall, was performed for the first time
exactly here in Tbilisi

The orchestra took part in spectacles abreast with other groups
touring in Tilisi, such as: St. Petersburg Ballet Group (1852),
Italian opera groups (1897-1898, 1910), Vienna Empire Operetta
(1903), Moscow and St. Petersburg Comic Operas (1907), St
Petersburg Empire Ballet (1907, 1908, 1913).

In the XX century the orchestra was conducted by famous
Georgian musicians: Eugene Mikeladze, Odissey Dimitriadi, Givi
Azmaiparashvili, Jansug Kakhidze.

Inmodern times, during last 7 years, the globally famous performers
have appeared on stage together with the Orchestra, namely:
Placido Domingo, Ferruccio Furlanetto, José Carreras, Michéle
Crider, Dolora Zajik, Montserrat Caballé, Dimitri Khvorostovski,
Andrea Bocelli, Paata Burchuladze, Badri Maisuradze, Lado
Ataneli, lano Tamar Alibegashvili, Tamar Iver, Eteri Lamoris, Nino
Surguladze, Eteri Anjaparidze. The Orchestra had been led by
famaus conductors: Shuia Okaisu, Dan Eitinger Arvo Volmer,
enz, Jose Collado, Eugene Con, Sasha Goetzel, Dmitri
Virovess Fabracn Kerimov, sle

The Orchestra has made successful tours to Hungary, Germany,

rance, srael Malta, Spain, Lebanon. The Orchestra along with
the whole group have g ptional success at a prestigious
festial of Spers music n Sweden

Taking into account the high creative and professional level of
the musicians of Symphony Orchestra of the Thealre, there was
formed the chamber orchestra in 2005 on the basis of the above:
mentioned orchestra, which regularly holds concerts both in
Georgia and abroad

Within the limits of this small excursion, it is evident, that it's
impossile (o narate the entfe biography of the Orchesira of
such great traditions. Yet we believe that knowing the history of
e Cocnasira. music performed by them will /‘arry ‘e charge
corresponding fairly wellto its historic memory and biography rich
with events.
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Zakaria Paliashyili
Thilisi State Opera and Ballet Theatre
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