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THE ROOTS OF MADDER

‘There i a trivial expression A secret life”

“I'burn with the truth of your hands!®

f in the “truth of hands*and i d to the
& life" J
Asecret ifes led i g
Afire without a flame... inner into the outer.
This kind of warmth has o local colour... She s the painter of red:..
Marquise de Chantal considered that light and warmth to be not the features  The red of Madder...
of fire, but rather its moduses. Nofire has such color...
Inthe world of Esma Onani, itis als i light  Andthe - fire,the joy of fire
and warmth. exhaling ardor”.

Such ki

Both of them, sharing fire, will overcome the hardship of life, and further on, the
present themselves as the etemal antagonists of this hardship. scarlet fate of the worms..
' e A of the color
The fire is the creative force, and its primary factor, according to Gaston  tone, the lightness and the saturation.
Bachelard,lies in ry hat us Forthe artist i f hile the

unusual detail as the ground for contr-abstracti
‘This s the fire of Esma Oniani...
‘The fre that does not burn...

P “toM?

achromatic color is a metaphore.

‘This is a no-color, or “a breathless charred spot from the burnt bones, burnt
grape st i
Inthe art of Esma,




Th c
bythe artst. truth of )
the daylight; ‘The influence of the devilish coloring, through the colorful integrity, and in
the artist, as if por moti y.
eyes, thus protecting the spiritual himen. i i
iani e £, over-cor other, however, at the end, the drawing “caresses” the coloring, and not the.

Her topoi, as the organs of vision, where language is becoming possible, are
‘covered with blur...or the eye is the blur itself..
And does not it make it possible to analyse what is seen, when we can't tell
which or whose image is flickering?

Oniani

other way...
While discussing the art, the drawing, as a strct rational masculine source is
B I

The painting is indeed a changeable, transitive phenomenon. However, this

The name s the limit; the limit of discourse.
The title sets the limits to the visible and grants the picture the modality of

“This was even proclaimed by Goethe through Faust.

“Painting gives us the ability to perceive the objects in

when the rainbow in“Faust’,
i bending for us to look into our own existence as ifin the mirror...

when we were looking at them with love"~ thisis Paul Valery.
Through looking with love, we may identify the secret life of Esma Oniani's
objects; and generall, the lfe..

Dr. David Andriadze
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120x 110, 6. ., 1987
“Mother in the Crepe de Chine Dress’,
120x 110, oil on canvas, 1987







<ol dgmg sboga’,
135 x 150, 6. 3., 1970
“In the Afternoon”, 135 x 150,
olloncanvas 1970

“RoBo @ bogagh”, 164x 120, .., 1989 >
My Sister is Pinting 154120,
oflon canvas, 1989
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“g36650 35305", 70x50, 8y, ., 1962
“Janvi Kashia’ 70 o6




"> o690, 967 figdo @ Bagboar”,
187x128,8,.3., 1978

“Mother Embroidering or My Sister
with a Book" 157 128, oil on canvas, 1978






“Borgoti (crBoczolbas boeo)”s
94x84,8,%., 1987

“The Moon (Tbils View’;
94x84,ofl on canvas, 1987




“8583 B B, 11293, 6. b, 1988 "ol dsgigndsde’, 125 104, 6. ., 1987
“FatherLatly’, 11293, oil on canvas, 1988 “The Evening from the Childhood, 125 x 104, oil on canvas, 1967



W
{
}

g
é
%
§

H
b
i
i

-4



=36 53s3ndnl I8N’
108x63, 8, 5., 1988

“The Portrait of Ana Abashidze!,
108.x63,0il on canvas, 1988




o> alols 3 bidergh
(Goaez0qs “bsdnarby”),
144x87, 6, ., 1968

“What God wills not

(from the “Paradise” cycle)’,
144x87,ollon canvas, 1988

"y’
125% 110, 8. %, 1967

125110, ol on canvas, 1987



“Bndgoeen goamte’,
7x60, 6.5, 1972

“The Nude’ 6760,
oilon canvas, 1972
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127x68,oil on canvas, 1997

< b @puesbos”,

197x200, 8. ., 1977
“The Visit to Aunt’,
197x200,ollon canvas, 1977

"y Bmendgadeb Inieigee,
93x63,6,5., 1983

“The Portrait of Salome Bolkvadze”,
9363, ofl on canvas, 1983

10863, 8., 1977
“The Sister's Porrat’,
10863, oilon canvas, 1977




85x75,6, %, 1981

View’,
8575,ollon canvas, 1981




5950, ollon canvas, 1996

“gorign BogBgmdnbab”,
60x50,6.%,, 1994

“The Rose from Childhood',
60x 50, oil on canvas, 1994

"=9@s 3bgbabmnan”,
10686, 6.3, 1995
“Mother with the Handkerchief

106.x86, o on canvas, 1995




240 by BB cnobogs”,
145131, 8. 5., 1992

The Walnut Tree from Grancima's Window’,
1451310 on canvas, 1992
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