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General Overview

The dissertation "Linguocultural analysis of color-denoting vocab-
ulary-phraseology” will study color-denoting vocabulary-phraseology
and color symbolism from linguistic-cultural perspectives; The work
analyzes the words representing the colors in the work of Georgian
symbolists and identifies the symbolic meaning of color phenomenon
in the poetry of "Tsiferkantselta”.

From the methodological point of view, the discussion of the po-
etic aspects of the use of color in the artistic text is possible through
lexical-semantic analysis. The study of the semantic structure of the
language, on the other hand, is highly essentialto determine the stylis-
tic features of a specific language. From the entire language system, we
specifically were oriented to the particular level which is the vocabu-
lary and researched the "color" descriptive unit.

Based on the fact that the research of color symbolism is related to
the study of artistic subtext, the following work has an interdisciplin-
ary nature and a certain literary significance.

Relevance and scientific novelty of the research—Color is one of
the main characteristics of the world ("He who created Heaven and
Earth out of his power and might, Then reigning over the colorful
earth became our human right.” The Knight in the Panther's Skin)
therefore, the lexical-semantic perception and characterization of col-
ors aredecisive for many fields. The study of color vocabulary has al-
ways attracted the attention of researchers. On the other hand, study-
ing the lexical composition of languages is an important problem of
linguistics. The complicationis caused by the abundance of words,
the constant change, and the diversity of the vocabulary. The lexical
meaning is not consistent.The word is generally characterized by a
change in definition, development, or de-semanticization; thedefini-
tion may be narrowed, or expanded; Words denoting colors, in addi-
tion to semantic informativeness, also indicate strong expressiveness.
According to the principles of semasiology, if the definition of a lex-
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eme is specific and narrow, it is defined as monosemy, while polysemy
appears when the word has multiple meanings. The systematic study
of language units is simplified by semantic classification and research
according to specific components.

The issue is relevant to the extent that nowadays the vocabulary
of colorshas increased interest. However, the color words depicting
symbolist poetry representa less studied field. The interest in the study
of the issue of colors is certainly visible from the side of modern liter-
ary criticism, but researchers more often touch on the peculiarities of
the artistic understanding of color in the work of the specific writer.
Only a few works have the main focus on the vocabulary of color, and
the direction of the word-making ability.

Linguistic science has long been interested in the problem of color
in literary works. The poetry of Shota Rustaveli, Galaktion Tabidze,
Konstantine Gamsakhurdia, and others have been researched on dif-
ferent scales from the framework of color vocabulary. However, the
problem of color is predominantly presented at the level of artistic
analysis of specific works, through the category of poetics, and ele-
ments of artistic thinking. Therefore, any researcher interested in the
linguistic study of color vocabulary faces certain difficulties.

The goal and objectivesof the research - the purpose of the re-
search is the structural semantic analysis of the vocabulary and phrase-
ology denoting color and the study of its functioning by the poetry
of Georgian symbolists; as well as presenting/determining lexical and
symbolic definitions.

The research objectives were determined based on the goal. In
particular, we have identified the following objectives: critical review
and understanding of the results achieved during thecolor research
process; establishing appropriate approaches by reconciling existing
points of view; creation of structural and semantic aspects of analytical
vocabulary, positive and negative semantic models. For instance, white
color is generally associated with cleanness, purity, nobility, loyalty,
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and innocence, on the other hand, the same color in poetry has the
semantics of bleakness, winter, coldness, snow, frost, and loneliness.

Research methods - to achieve the research goal, the methods of
linguistic observation, description, typological and logical generaliza-
tion, definition, and semantic-pragmatic analysis are used in the paper;
A certain paragraph is devoted to the semiotic analysis of the symbol.

The researchfulfilled the principle of data comparison. It is im-
portant toresearch words depicting colors based on linguistic and cul-
tural methodology through the background of the artistic paradigm.
Linguistic culture implies the interconnection of research, that is, in-
terdisciplinarity, andrequires taking into account the methods of lin-
guistics-literature research, psycholinguistics, and symbology.

The theoretical and practical importance of the dissertation—As
the theoretical value of the thesis we consider the monographic re-
search of the issue.The readers interested in this topichave the oppor-
tunity to see the theoretical narrative related to the research problem
at once. The practical value of the work is determined by the fact that
the presented analyzed material may be used as lexical units or for
clarifying the semantic variations of the existing recorded vocabulary.

The major sources of the doctoral thesis- are P. Iashvili, Val. Gap-
rindashvili, Sh. Apkhaidze's and “Tsisferkantselta" poetry collections,
materials published in archival and periodical publications, Georgian
and foreign monographs, and scientific, critical, and other types of
publications as secondary sources.

It is notable that the "Tsisfekantselebi" also wrote miniatures. San-
dro Tsirekidze is the leading representative of the miniature genre.
Sergo Kldiashvili, Grigol Robakidze, Titiantabidze, and Valerian Ga-
frindashvili also wrote miniatures. In the dissertation work, only the
poems of "Tsiferkantseli" are used as the material of analysis in the
framework of vocabulary depicting colors.

The structure and volume of the thesis - the thesis is presented
as 181-page typed text andincludes the following information: Table
of Contents, Annotation, Introduction, 5 Chapters, combined para-
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graphs, and conclusions. The list of references is as well attached to

the work.

Approbation of the thesis — the main provisions introduced in the
dissertation at different stages of its development was discussed in the

form of reports at local and international conferences. Some parts were

published as articles and/or thesis:

1.
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Lexical understanding of the color White in Valerian Gafrin-
dashvili's poetry. Collection of Scientific Works atlakob Goge-
bashvili Telavi State University #1 (33), ed. "Universali", vol.,
2020, p. 66-72.

Symbolic understanding of the color Blue in the poetry of the
"Tsisferkantselta". International Scientific Conference at Ivane
Javakhishvili Tbilisi State University, "Historical-cultural oc-
currences of 1921: vision after a century", theses, Tbilisi, 2021.
pp.- 117-119.

Lexical understanding of the color White in Valerian Gafrin-
dashvili's poetry. VI International Scientific Conference"Lan-
guage and Culture”at Akaki Tsereteli State University, Univer-
sity "Works", VI, Kutaisi, 2021, p. 257-266.

Lexical characteristics of the colors of Paolo lashvili's poetry.
VII International Scientific Conference "Language and Culture"
at Akaki Tsereteli State University, University "Works", VII,
Kutaisi, 2022, p. 265-271.

Lexical understanding of basic colors according to the poems of
Georgian symbolists. Eurasian Journal of Humanities and Social
Sciences, V.4, January, 2022. Page: 16-19.



The content of the paper
Chapter L. The Color and the history of its research

The first chapter discusses the general concept of color. Existing
studies and works on color theory are reviewed. The work analyzes
the importance of R. Frumkina, A. Vezhbitska, V. Kandinsky, B. Ber-
lin, and P.Kays’stheoriesabout this specific field of vocabulary. Semiot-
ic opinions of other linguists are also provided.

The ancient authors started a primal discussion about color and
shape. Later, Leonardo da Vinci became interested in this topic.
Goethe distinguished "cold" and "warm" colors. V. Kandinsky created
the preconditions to create a theory of abstract painting.

Special attention was drawn to the research of color issues in the
19th-20th century. A special paper was dedicated to the study of pri-
mal color terms by B. Berlin and P. Kay (1969). They formulated the
first concept of the primal color category. The authors concludedthe
existence ofa universal model of primal color categorization, from
which a specific system of basic colorspresented in any language can
be derived.

The work of one of the founders of the "Color Institute" is N. V.
Serov's "Color Symbolism" from Russia (2015), which describes the is-
sues of color semantics from the standpoint of the archetypal model
of intelligence preserved in world culture. There are also works on
color semantics (Biggam, 2012), "Color Science" (Shevell, 2003), color
symbolism, color psychology,and color harmony (Li-Chen Ou, 2015).

The phenomenon of color is also researched by Georgian lin-
guists, literary scholars, philosophers, and art historians. When study-
ing the following issue attention is usually paid to the separation and
examination of primal colors. Researchers who dedicated their work
to this issue are N. Chikovani, N. Mirianashvili, N. Kiziria, V. Nozadze,
T. Nutsubidze, R. Barbakadze, G. Kvaratskhelia, L. Sturua, T. Okro-

33



shidze, N. Svanidze, Ts. Dzadzamia, Ts. Gogebashvili, E. Soselia, G.
Manasiani, etc.

Based on the methodology of the following research, we decided
to devote a certain paragraph in the paper to the semiotic analysis of
the symbol as an aesthetic sign. The development of modern semiotics
introduces problematic novelty in the part of semantics that studies
the process of forming the contextual definition of words.

Chapter II. The Color Types

In the second chapter, chromatic and achromatic colors are
grouped according to positive and negative content. The symbolic-
semantic aspects of theabove-mentioned vocabulary are analyzed.

Both achromatic (white, black, gray) and chromatic (red, yellow,
green, blue) colors, which have different functions and are used in
both positive and negative contexts, appear in “Tsisferkantselta” Po-
etry.

The opposition between the colors White and Black is related to
the concepts of light (day) and darkness (night); The color Gray is per-
ceived as a blur color. The color Red,which is included in the chro-
matic group contains the concept of blood (war, fire) in its reference;
The color Yellow is associated with the sun, Green with nature, and
vegetation, and Blue with the sky or water.

With each color, the corresponding event or characteristics (sad-
ness, illness, stupidity, joy, grief, threat, request, anger, fear...) are ex-
pressed.

White color expresses elegance, beauty, light ("white as the
moon"); Blessing ("May the white archangel bless you!"), fear ("turn-
ing white from fear"), grief, worry ("The night was white/sleepless!"),
illness ("all white/pale"), representative color of the human hair, facial
skin (white beard, white-faced).
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In Georgian symbolic poetry, the color White is frequently as-
sociated with cold, winter, loneliness, sadness, emptiness, and death:
"Thewoman was buried with white flowers." / The dead are waiting for
open irises" (From the “Last Poems”, Sh. Carmeli).

Black color expresses sadness, grief (dressed in black, mourning);
Death (“...black death also has a spring" (T. Tabidze); threat ("I will give
you on a black day!"); misfortune (black day, black-faced); Scold(set-
ting up a black day); humiliation, insult, ugliness ("black as a spade");
insidiousness ("black fox"); difficulties, pestilence ("black plague"); the
darkness of times (dark time); the color meaning of a person's face,
hair, eyes (black-faced, black-haired, black-eyed).

In literature (not only in Georgian) the color Black is often as-
sociated with death, sadness, and emptiness: "Black death is around"
("Be afraid, Valtasar!", T. Tabidze); "The black sorrowis part of me"
("Melody", T. Tabidze).

Words included in the group of color Gray express: ugliness
("looking with gray eyes"); paleness ("her face looked grey"); anger
("looked earth-colored"); illness ("appears as mortal-colored"); thede-
noting colors of human eyes and hair (grey eyes, greyish hair); in the
names of birds and animals (black-grey bird, grey bear).

The color Grey is rarely found among "Tsisferkantselta" poetry
and does not have a positive connotation: "those who say poems with
tears and grey anger" ("Third sunset", V. Gafrindashvili); "He came to
the garden with bay-trees, / and turned grey" ("Autumn Day in Poti",
P. Tashvili).

As for chromatic colors, the color Redexpresses ugliness ("red
eyes"; "red man"); threats ("I will paint you in red!"); the death ap-
proach ("the water turned red"); mourning (painted in red-black); shy-
ness (blushing from shame); feeling of shame (red face); anger (red like
pepper); soil-colored ("red soil"); denoting colors ofthe human face,
hair (red-faced person, red-cheeked, red-haired).

In the poetry of Georgian Symbolists, the color Red is defined as
evil; It is related to war, blood, revolution, fire, and death: "The red
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ghost is barking in your castle" ("Verharn", P. Iashvili); "The red death
is sent to us" ("Red Bull", P. Iashvili).

The semantic field of color Yellow is represented as follows: ex-
pressive of paleness ("the color changed to yellow"); expressing envy
(yellowedwith envy); unhealthy color (yellowish (sick) face);denoting
the color of the human face skin, eyes, and hair (golden (bright) face,
honey-eyed, golden-haired).

Similarly to the color Red, Yellow has also a negative connotation
in the poetry of "Tsisferkantselta". It is associated with fear, anger, and
impending misfortune: "You are yellow, like a madhouse" ("Autumn",
V. Gafrindashvili); "Fear and yellowness!" ("SanBenito", Sh. Carmeli).

The color Green expresses the beauty of nature ("the whole coun-
try was clothed in green"); Curse ("green face"); Illness ("mossy-col-
ored skin"); denoting the color of the human eye (green-eyed).

Nature has found its reflection in the work of symbolists, which
is naturally expressed mainly in Green color: "I am in the mountains...
the forest around is green " ("In the Mountains", N. Mitsishvili).

The color Blue indicates threat ("your eyes and face will turn blue");
illness (bruised eye); paleness(turned blue); words denoting the sky (the
blue dome of the sky, the blue space of the sky); to define water (blue
waves of Mtkvari river); to denote human eye color (blue eyes).

The color Blue represents mystical infinity. Blue is referred to as
a cold, sad color in "Tsisferkantselta" poetry: "I was alone! It was dark
blue around me" ("Overture" by P. Iashvili).

Chapter III. Lexeme "Color" and Other Signifiers of Colors

The third chapteris about vocabulary denoting color characteristics.
Analytical examples are provided from the poetry of "Tsisferkantselta".

In linguistics, the meaning of a word is determined by its potential
combination with other lexemes. In this regard, the word color is produc-
tive, both in the old and new Georgian languages.
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Words derived from color are colorless, uncolored colored, color-
ing (hue)...

Sometimes color is not mentioned in the poetry of "Tsisferkant-
selta", however, the context itself determines what color is introduced.
In this regard, names that characterize light and color phenomena are
separated into separate groups. There are identified light and dark, fun-
ny and sad categories. The words denoting the characteristics of color
are as followed: pale, dark, frayed, threadbare, bright, mourning, pure,
shiny, shimmering, gleaming, faded, sharp, dimmed, cloudy, pressed,
dark, matte, abated, cheerful, blazing, vivid, glossy, unblemished,
"Fairy", glowing, gleaming, dazzling, sparkling, colorful, scintillating...

Events related to the color of light and dark have positive and neg-
ative definitions. Pure, bright, light is connected with hope: "When
entering inside, you will see the hall... plain, bright, noble" ("Theatre",
P. Iashvili).

Pale, pallid, bleached, faded, washed out, vanished, waned, col-
orless, lifeless, bilious, and unhappy: "The queen's face is faded, like a
swan in the fog" ("The Wedding of the King", P. Iashvili).

Events with the color of darkness have a negative meaning. The
colors haze, shadow, twilight, dusky, dark, and darkness is associated
with death, and sadness. The night is formed asa mystery: "The sky
completely closed its eyes, and got dark" ("Rain in the City", Sh. Ap-
khaidze); "The world is sleeping, clouded with fog, / the night is dark,
untransparent” ("To Muse” T. Tabidze).

Chapter IV. Color Speech in “Tsisferkantselta” Poetry

The fourth chapter definesthe symbolic meaning of the words
of colors in the poetry of "Tsiferkantselta"; describes the frequency of
mentioned vocabulary used and identifies the dominant color. The re-
sults of the research are presented according to the structural and lexi-
cal-semantic groups of color terms; Neutral colors are analyzed, which
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have not only color characterizationfunction, but also emotional mood.
The stylistic possibilities of the poetic lexis are as well analyzed.

The usage of color-meaning words as the main component of a
poem in Georgian poetry of the 20th century may be considered a
merit of Georgian symbolist poets.

In literature, color is stimulated by the symbolic concept. It is
hard to separate colors in the artistic system of the "Tsisferkantselta"
poetry, although white, black, and blue colors and synonymous units
included in this group are preferred.

Among the Georgian symbolists, the following colo expressed
names are identified: in the form of a base, case, in the plural forms
(“nar-tan” and “Eb”), presented in pre-verb and subjunctive form, as
well as in the function of the circumstances of the situation and the
relative degree (mo- -o, -u -es, si-e).

"That black day from the ancestors..." ("The Morning", N. Mitsish-
vili); "Someone in color black grabbed me on the road..." ("Severe Head
of Haji Murati", N. Mitsishvili); "...and the bank of Mtkvari riverlays
in green" ("Now When", Sh. Apkhaidze); "...and the black thrushes
rushed out the gardens." ("Traveling in the Homeland", G. Leonidze)...

Verbs and nouns are produced from the color denoting adjectives:
"Presna and February are turning white" ("Vladimir Mayakovsky's
Mother and Sisters", T. Tabidze); "This hotel was bluedwith your
breath" ("Scent of Your Body", K. Nadiradze).

Cases, when the word denoting color is the first or second part
of the composite, are as well confirmed: black-fortune, black-cloaked,
black-haired, black-faced, black-horsed, black-dressed, black-clad,
black-winged, black-colored, black-mouthed, black-eyed, white-
faced, red-hearted, red-flagged, yellow-eyed, yellow-colored, blue-
eyed; white-haired, black-fated, color-blacked, red-bearded, white-
haired, reddish.

Each new object, form, or phenomenon is the reason for new

word derivation, which leads to the emergence of new lexical units
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or neologisms in the language. For example, "Lion-colored" belongs to
Galaktion Tabidze.

Among the Georgian symbolists, there are words of colors com-
posed with pronouns or numerical nouns: "The sky with seven-colored
rainbows" ("Happy Journey", P. Iashvili); "That sky with a shining first
color' ("My Rioni", Sh. Apkhaidze); "Magnificent multi-colored stones
scattered on the snow!" ("Malarme", P. Iashvili); ...and it is painted
before death incolorless" ("Weddings in Sunset", Val. Gafrindashvili).

Various natural phenomena or disasters can be described with
the lexis of colors: fire-colored, scarlet; Rain-colored, snow-colored,
sun-colored, moon-colored...

Metaphors are used to describe seasons or specific months: sum-
mer-colored, autumn-colored, April-colored...

Related to the time of the day colors: day-colored, night-colored,
sunset-colored...

Frequently the names of plants and birds are used to indicate
the words of colors: wheat-colored, quince-colored, peach-colored,
rose-colored, strawberry-colored; Dove-colored,and pheasant-col-
ored.

Georgian symbolists, also use two- and three-part combinations:
November-color, sunset-colored, the color of life, the color of Saffron,
the color of the celestial, the color of sea waves, "the color of the ripe
grapes", "the color of the melted morning".
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Conclusion

In the conclusion part, the principal provisions of the content and
the leading conclusions obtained as a result of the research are briefly
stated.

Color is considered in terms formal, semantic, biological, psy-
chological, symbolic, etc. The researchon color symbolism provides
interesting material in the linguistic and cultural direction. A com-
plex study of the above-mentioned words allows observing the ways
of lexis development, and their artistic-metaphorical definition as a
psychological-social phenomenon, to determine the psychological and
social context of the word, form, and content. It may be stated that the
field of color vocabulary with its components expresses the historical
development of particular languages.

According to the dictionaries, the number of words and expres-
sions denoting color in Georgian does not exceed 150, however, the
words describing colors are not precisely defined, as they are variable.
At the end of the 20th century, the Interdisciplinary Color Council
of the Western countries developed a dictionary of colors ("Color At-
las") in the English language, where 7,000 colors are defined, 4,000 of
which have names, and the rest are indicated by numbers. The num-
ber of color denoting words is limited/less compared to the colors that
humans may perceive. Colors are realized as a result of perception and
interpretation and are characterized by certain signs. When analyzing
the vocabulary of colors in artistic texts, it is important to decode its
various elements. The sequence of decoding and the analysis of the
development process of the color content units in this system acquires
an important character from the linguistical perspective.

Symbolic meanings of colors in fiction literature generally do not
have firm character. The same color sometimes represents dual fea-
tures and is subject to conflicting explanations.

The definition of color expresses the main feature of an object
or event and includes occurrences with opposite characteristics. Color
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words reflect the author's emotions; his or her situation, and helps to
discover hidden ideas.

The attitude towards colors changes over time. The nature and
abundance to use color phenomenon depend on the author. It is diffi-
cult to distinguish colorsin the artistic system of the "Tsisferkantselta"
poetry, although white, black, blue/sky-blue colors and synonymous
units included in this group are preferred. The opposition of white and
black is light and dark, which represent the main philosophical colors
of the world; The rest are transitional, intermediate colors.

As a result of the research, it was disclosed that symbolists are an
extremely fascinating phenomenon from the perspective of studying
the vocabulary of colors. Among the features that determine the indi-
viduality of poets, color in poetry has a special influence as a metaphor,
comparison, epithet, means of allegorical depiction, or symbol.

The works of many writers and poets are full of distinctive colors,
that lead to the intensification of the feeling, the creation of color,
the diverse description of nature, the improvement of the vision of
the hero's face,etc. The colors in the symbolists’ work, in addition to
expressing emotions, also have a symbolic reference that reveals the
author’s attitude. It is both the revelation of a poetic feeling and a po-
etic method of intuitive access. The color allows to present an unusual
and, at the same time, vaguely poetic look.

According to the morphological structure, the following words
are used in the color lexis of "Tsisferkantselta" poetry:

e Simple-based (white, blue), formed-based (white-tailed, white-
jarred, azure), complex (black-white, azure-blue) words, and
two-component syntagms (snow-colored, dark blue).

e Words denoting colors, verb forms, and adverbs are often found
in the word formation (greyish, yellowish, redness, turned
black, carnation, turning white, yellowed...). Thewords of col-

ors can also be composed of pronouns or numerical nouns: sev-
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en-colored, first-colored, multi-colored, diverse-colored, color-
less, and what-colored.

o Adjectives and -A suffixed forms of the same root (rub-colored//
ruby-red...);

e absolute synonyms containing composite and suffixed forms

(silver//silvery, emerald//emeraldy, scarlet//vermilion...);

o Composites Vocabulary created with "color-y" component:
(rainy, snowy, firey...) and forms used without "color" (orange//
orange-colored, coral//coral-colored...).

¢ Sound form affects meaning. The same meaning ("blue") indi-
cated by one signifier ("blueness”) can be presented in different
ways ("bruised").

e The word formation ishighlyessential in the development of the
lexical system of the language and is strictly limited by seman-
tics. In the poems of "Tsiferkantseli," there are new words cre-
ated from words denoting colors, which as well influence the
meaning of the word.

The words denoting different colors are sometimes similar to each
other, and sometimes they have different definitions - they are charac-
terized by a synonymous talent or contain such a nuance that today's
understanding of color has been lost.

The color words are a source of enrichment of the lexis, and their
abundance determines the diversity of the lexical composition of the
language.

The internal form of color words can be determined by the lexi-
cal-speech meaning, to which additional information is added in the
context itself; Analysis of words is needed both separated and in con-
text.

The perception of poetic colors is diverse and in literature, color
is stimulated by symbolic ideas; All face-symbol may be understood
differently by the readers and all understandings may be accurate.
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The so-called color determines the characteristics of the sign,
which is the basis of color symbolism. It allows objective material to be
conveyed in its own subjective, sensitive form. The color in literature
is stimulated by symbolic ideas.

People perceive colors differently, depending on the specifics of a
certain field of art. They give a specific interpretation to this attitude
and enrich it with new symbolic content. Finally, the conclusion of
this process takes place in the subject itself.

In conclusion, it should be mentioned that the symbolism of color
is variable and multifaceted and its function has become diverse over
time. Therefore, it is impossible to do a comprehensive study of its
essence. The color in poetry deals with rich in content issues that its
interpretation is sometimes different.

Although the content of color symbols undergoes the process of
significant changes, from an interpretive perspective, the basic core of
color symbolism remains unchanged.

Thus, the discussion of the problem raised by us in the linguistic
and cultural context echoes the trends of the last period, in which the
necessity and importance to research the linguistic phenomenon in
the background of interdisciplinary interaction are quite distinct.
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