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Thilisi in the Works of Georgian and Foreign Artists

1850-1940

Cities, like nations and individuals, have their own
biographies. Historical cataclysms leave an  indelible
mark both on the appearance of each city, as well as on
the psyche and national identity of its residents. Tbilisi's
architectural appearance and colour gamut reveals much
about the character and personality of the Georgians.

Thilisi, located on the crossroads of the east and
west, is one of the most ancient cities in the world. The
unique geopolitical position has since the earliest times.
determined the fate of this city. Various invaders, such
as the Romans, the Byzantines, the Arabs, the Turks, the
Khwarazms, the Persians and the Mongols strived to get
hold of the Silk Road, a caravan route between the east
and west and a main linking Russia with the Near East. Each
period and each ethnic group left its trace on the customs
and traditions, the language and dialects, appearance and
temperament of the Georgians and their culture, in general
Thilisi, many times razed to the ground during its sixteen-
century old existence, managed to restore and preserve the
main features of its national character. And this was thanks

36mdn Besg3a6in, 03300
the

&06b30b Jgdmb

tothe ability of Georgians to adopt and sustain the elements
of contrasting cultures. The openness and ability to accept
foreign traditions determined the polyphony of Georgian
culture in general The same also served as the main source
of the vitality of the city.

Tbilisi was a city where the east and west with
their contrasting cultures coexisted. This is what surprised
foreigners. There was certainly something unusual about
this city, hard to perceive for its guests, a feature that further
stirred up their interest.

No traveller, scholar or artist, who had once
visited Thilisi, remained indifferent to the city. Many of
them, including Pitton de Tournefort, Jean Chardin, M.
Lermontov, M. Ivanov, N. Chernetsov, tried to examine
and evaluate its character either with a pen, a pencil or
a brush. The interest towards Tbilisi as a subject-matter of
paintings and drawings grew from the early 17" century.
After Georgias unification with the Russian Empire, more
people expressed a wish to get acquainted with an exotic,
centuries-old country. Apart from those forcefully exiled to

530 1856 65, 36ognms, XIX L.
iin Tbilisi 1856, engraving, 19" centyry




escaped from the city, depicted in a more joyful manner. /

Everything on the earth seems to be less emouduan'ahd:‘ 59
disturbed as compared with the sky.

“Southern Siberia’, there were foreign visitors who came to
the country by their own wish
In the 1850s, the European artists, referred to as late

U242

Romanticists, headed for various regions of the Russian
Empire to learn more about the exotic nature and the
people’s lifestyles. A German couple, Paul von Franken
and Helene Franken, both of them artists, came to Thilisi
via Petersburg. Paul von Franken, also referred to as the
Caucasian artist in the works by art critics, remained in
Georgia up to the year 1860.

September 10, 1795 marked the most tragic
page in the history of Thilisi. The Persian Governor Agha
Muhammad Khan approached Tbilisi. “Tbilisi was razed to
the ground. All houses and bridges were burnt down..
Only noble Bebutov’s house escaped the fire. The Persians
continued to plunder the city for six days.."(N. Dubrovin,
19" century). The only painting depicting the devastated
city, which survived to our day, was made by Paul Franken.
Being a typical representative of Romanticism, he showed
keen interest in space and nature seen from distance. The
emphasis is given to the central, most contrasting part of
the picture ~ the fume rising from the burnt city towards
the clear sky. The tragic and disturbed atmosphere is
represented by means of a cloudy-like mass painted with
chaotic brushstrokes and thick, cloudy-like masses of
mixed, penetrating paints. The cause of the tragedy, which
also affected the nature, originated on the earth, under the
non-cloudy sky. The contrast is achieved by the division of
the space into two parts by the river, and by the difference
between the city set on fire shown against the background
of almost black mountains and a group of people having

5. B6argBo, ,r3nmnbiob G, 1850 6%, cmoomaagns, XIX b,
A. Braun, Thilsi Theatre, 1850. lithograph

The drawings and water-colours by P #ranken
depicting Tbilisi houses and workshops filled with
ethnographic details, are remarkable for their perfect
craftsmanship. The artist pays considerable attention to
the compositional treatment and accentuation of figures.
He uses a pencil to draw the environment with light lines,
and water-colour to accentuate the sections he wishes
to give more prominence to. The slightly marked, pale
surroundings, essential for the Romanticist artist, creating
specific spirit in each painting, reveals artistry and delicacy
of taste of the author Despite having much in common in
terms of the overall style, the works seem to differ in terms
of the artistic treatment. The artist, having deliberately
arrived in the country, had been exposed to an environment
very unusual to him. Some of his works represent Thilisi as
a purely onental city, while others conjure up images of a
south-European city P Franken seems to be less relying on
the actual surroundings, or, maybe it is the reality itself that
allows him to reveal idealized, mystified and elevated spirit.
His outlook implied the strongly subjective perception of
the environment

In his vast panorama of Tbilis, Thilisi in the mid-19"
Century, depicted on alarge canvas, P Franken undoubtedly
attempts to create a more accurate image of the city of
that period. He includes all significant buildings of the city
located on the both sides of the Mtkvari River, surrounded
by tall mountains: a white mosque with a minaret nearby
the medieval Narikala Fortress, Sioni and Metekhi churches




below, Seidabad bath-houses in the foreground, newly
emerged European houses and a caravanserai, and typical
terraced houses with balustraded balconies. The artist
shows the everyday life of Georgians, their pastime, and a
variety of ethnographic details. He chooses a clear, sunny
day to describe the city, when the Mtkvari Gorge, enclosed
by the snow-clad Caucasus, as well as the important
buildings accentuated by means of lights and shadows, are:
better visible.

The painting by the German artist W. Bergen in
1876 features a house with a terraced roof in Amaghleba
(Ascension) Street and dancing locals. The Bergen’s house, in
contrast with that of Franken's, seems to be more natural
and less embellished. It is with great precision that the artist
represents the type of a house prevailing in the Tbilisi of
that period: semi-earthen structures one above another, the
roofing of the lower dwelling serving as a courtyard for the
houseabove. The same can be said about various items, such
as tools and ethnographic details, dispersed here and there
throughout the yard. The ladies, dressed to their best, look
unusual on these terraces. W. Bergen represents the section
of the remote view, the courtyard, surrounded by trees, and
the festively dressed residents enjoying themselves in a way
unusual to the artist, with bright and joyful colours.

The Italian artist Ljew Lagorio chooses a totally
different angle to create an image of Thilisi. The large
painting, performed in 1866, shows Tbilisi as seen from
Ortatchala, Gareubani (Outer District), where the Mtkvari
expands at its most. The Trialeti Range slopes are also
n in their full length. A cliff stripe of the Isani Plateau
ded with a large number of houses, found between
© natural dominants, Mount Sololaki with its
tress and the newly built area of Ortatchala. A
2l mountain shown without fragmentation and
4 with the combination of lights and shadows;
erfully depicted Mtkvari; the main architectural
presented without sharp accents; a
Jrrounding place, emphasized by means
ting people by the side of the Mtkvari
and a balanced, calm atmosphere, all
e an important image of the city as seen by the artist.

Grigol Gagarin played animportant rolein the history
he late 19" century. He painted
al in the 18505, of the
nitiator
| undertakings. The paintings
re regarded the
best in Europe. ‘I was surprised by a plain, ornate style as
I entered the vestibule. | that | had stepped
in the vestibule of the theatre of Pompey. Upstairs, Arabic
decorative elements can be seen instead of ornaments.
The halls will remind you of a fairy palace, not for its rich
embellishment, but for the delicacy of taste. Who knows,
they may not have spent even 100 manats for gilding, but |
€an say without reservation that | have never seen a theatre
hall as attractive as that of Thilisi’, Alexander Dumas wrote
after his visit to the Thilisi theatre. The period between
1848 and 1856 appeared to be the most productive stage
in the life of the artist. It was in this period that he executed
Up to three thousand pictures, most of which depict the
Caucasus and Thilisi. G. Gagarin's painting Maidani Bazaar
in Thilisi shows one of the panoramic views of Tilisi. The
artist represents an ordinary day in the local market - lively
trade in eastern and western goods, people of various

sho:

of

cultu
ni Cathedr:

covering the walls of the Tilisi theatre

nationalities dressed in different clothes, carts, camels’

caravans against the background of Metekhi Church,
houses with terraced roofing, Shah Ismail's Mosqdesand.
row of dukanis (taverns).“There are times when nggagiants) |
from Paris, curriers from Petersburg, merchants " from
Constantinople, the English from Calcutta and Madras, the.
Armenians from Smirna and the Yezids and Uzbeks from
Bukhara visit Tilisi on the same day”

The German artist Richard Karl Sommer came to
Thilisi from Central Asia, where he worked between 1912
and 1917. The ten years spent in Thilisi had an important
influence on the artist’s interests. This is why he saw Tbilisi
as a purely oriental city. His works about Tilisi, featuring a
blue mosque and a minaret, seem to be general images of
an oriental city. A Muslim local fellow, wearing plain clothes
and a papakh (Cherkassy hat), driving a donkey past Shah
Abbas Mosque, is depicted in the centre of the picture. The
mountain, visible in the distance, and the houses adjoining
each other, conjure up the images of an oriental city.

Another picture of oblong shape shows uneven rows
of houses behind the mosque and the dwelling standing in
the fast flowing Mtkvari River, which merges with the huge
mountains above. There are several architectural highlights
the minaret, the mosque domes and pointed windows,
which, together with the houses rising on the mountains,
create an impression of a typical oriental city. However,
the colours in which the figures are painted are not typical
of usually hot, dry, whitish-yellow oriental cities. The
harmonious use of bright, transparent, brownish pink and
greenish lapis lazuli colours, should have been prompted
by Thilisi environment,

The works produced by Giorgi Gabashvili are of
particular note. Both pictures reveal the craftsmanship of the
artist with an original outlook. These pieces were performed
by G Gabashvili at an age of 23,in 1885, before he moved to
Petersburg and Munich to continue his studies. However, in
Thilisi he had wonderful tutors, K. Keppen and F. Roubeau.
The expressive sketch of chaotically grouped wooden
houses, drawn with a pencil in the centre of the yellowish
paper, creating an almost abstract image, lacks precision in
terms of representing the real character and the spirit of the.
city, but undoubtedly reveals the consummate artistry and
delicacy of taste of the author.

Unlike the drawing, the painting made by the artist
1s an exact image of Thilisi street of that period, with its
stone wall, minaret and overhanging balconies, It features
@ narrow street, lined with houses and leading to the

mountains. People of various nationalities, dressed in their
national clothes, can be seen walking in the street on a
hot, sunny day. Gigo Gabashvili chooses to look at its city
through the eyes of a foreign artist, rather than to convey
its original image. Each detail of the versatile city is equally
important to him.

Thilisi views, districts and streets were painted by
several local artists of Armenian origin. The oldest of them,
Arutin Shamshinjan, presented a simple-hearted image
of Shaitan Bazaar in Old Tbilisi, a somewhat fake place
provided with houses rising from the slopes, carts brought
from villages, counters and local residents, all painted in
bright, joyful colours.

Neither can the paintings by G. Sharbabchjan be.
regarded to have a high artistic value The artist chooses the
subjects mainly from the everyday life of the Armenians The
compositions, filled with houses and people, always feature
a church. The Armenian families are dressed to their best
to celebrate an ecclesiastical festival Petkhainoba (Petkhaini

ididdd



Fair). Although the place painted with broad, particularly
sharp, local spots, providing a generalized view and at the
same time emphasizing the ethnicity. cannot be said to
comply with the Georgian artistic taste, it is not definitely
devoid of expressiveness G. Sharabchjan seems to have
sought to follow the concurrent European tendencies.

In the 1910s and 1920s three artists, having very
little in common with each other, came to take interest in
depicting the everyday life of Thilisi They chose to represent
the neighborhoods characterized by oriental features,
making the centre of Tbilisian bohemia, lower social classes
and garachokhelis (artisans). Along with the common theme:
of depiction, the artists had almost similar perception of the
subject of their works, which can be described as humorous
and comical. However, the level of intensity of expression is
different in the works of each artist. The environment was
most familiar for Vano Khojabegov, resident of Tbilisi, who
came from the artisans’circle. Characteristic, expressive and
grotesque scenes drawn by the self-taught artist by means
of plain, masterly made, mostly tense contours against
the almost unmarked environment, reflecting the life of
qgarachokhelis and small traders, are surprising for their
craftsmanship.

The German artist Oskar Schmerling was a
resident of Tbilisi. He was educated at Petersburg and
Munich. The pictures representing different subjects of
the everyday life of the city, as observed by a sharp eye
of a caricaturist, display the craftsmanship of the realist
artist. The pictures create an impression of caricatures
due to an exaggerated description of the features of
every single character and episode. The main role in
his paintings is attached to a contour line marking a
silhouette, while sharp, luminous colours make the
humorous compositions even more joyful.

The graphical series of Old Toilisi by Boris
vski, who came to Tbilisi from France in the late
th concurrent
orks are diverse both in terms of artistic
ment and spirit. The artist seeks to depict each detail
the exotic environment ecision. The plane,

houses, lacks greenery, only far away, by the,pojto;p;,
of mountains can one see few trees dispersed Héfdand = J

there. Each picture finishes in an uneven landséagesandd [ U112 J 2

slightly marked clouds, to create a proper background for
accentuating old Thilisi houses, overhanging balconies,
serpentine streets, ruined walls and damaged pavements.
Despite the geometric accuracy, the lines seem to curve
slightly, thus adding expressiveness to the picture. The
artist sees the city as a live organism, which seems to be
suffice for him to depict it Although each sheet makes an
impression of a shot, there is no need to expand the clear
and loaded compositions, due to which they become
“closed shots"toa certain extent. The charm of each picture
is due to a well-selected viewpoint, a well-constructed
and balanced composition, and perfect representation
of houses and streets. This strict, silent, abandoned city
inspires a feeling of originality and importance. The use
of laconic style, application of a limited range of artistic
devices, certain minimalism typical of his paintings echo
the main features of the avant-garde art.

One of the first artists to draw Tbilisi was Davit
Gvelesiani, student of the Academy of Fine Arts. His realistic
drawings are notable for virtuoso execution The artist
employs a large number of details to characterize the Old
Town: each house is shown with all its features, including
wall masonry, ornamented balconies, doors and windows,
roofs, pillars and columns, all depicted accurately and with
great precision. The artist selects the views to depict in
advance, though he does not change anything; he paints
as he sees the objects. The houses, squares and streets in his
pictures are provided with the elements the need of which:
is prompted by the reality. Some of his works show images
of people, sometimes children, as well as loosely drawn,
thin-leaved concave trees being necessary details of the Old
Town. Tbilisi, as depicted by Davit Gvelesiani, is necessarily
lit with the sun rays. Luminosity is a basic characteristic
of the beloved space of the artist. The same can be said
about shadows falling from houses and trees. Despite the
overall artistic treatment, which can be said to be realistic,
some of his works are dominated by the features typical of

filled with deformed and d plastic

forms and details, marked with sharp contours, determine
rative character of each sheet; the impression is
reinforced by the colours with which sharp spots are

epicted. The expressiveness of this grotesque environment
is reinforced by means of unexpectedly cut-in shots. B.
Romanovski, as well as O. Schmerling, remained to be an
ctator of Thilisi despite his in-depth examination

1926, the administration of the Tbilisi Communal
Museum commissioned Georgian artists to depict accurate.
images of the old and new districts of the city. Almost all
artists, working in Tbilisi between 1926 and 1930, took
partin this undertaking which aimed at the documentary
representation of the city. The prominent avant-garde
artist David Kakabadze had already shown interest in
the city by executing thirteen drawings featuring Old
Toilisi before leaving for Paris in 1918. The artist usually
grouped his pieces in series. The thirteen pictures of
the same size fully reflected what the artist intended to
convey. Each picture features a specially selected view, a
street section, surroundings of a house or other important
details. The objects are shown either in a near or in a far
space. Davit Kakabadze depicts an abandoned city, either
not yet awakened or deserted. The foreground, featuring

and Expressionism
The same houses and streets as depicted by with

Davit Gvelesiani, can be seen in the paintings by Alexandre
Tskimakuridze. The two artists have much in common
in terms of their artistic vision, professional training,
traditional taste and spirit. A. Tsimakuridze's pictures show
laced windows, ruined walls, cobbled and earthen streets
depicted with same accuracy and spirit typical of the works
of Davit Gvelesiani. However, he takes more distance, space
and air to observe objects. Well thought-out, expanded and
free compositions reveal the structural order and rhythm
of each house and street, which makes the space more
modest and balanced. His Thilisi is also sunlit, though the
light is both warm and cold The same can be said about
the colouring of the picture which, also being madest at
first sight, 1s actually based on a specific, delicate play of
contrasting colours The sunrays and shadows make the
figures more prominent. The detailed environment painted
with thin brush facilitates the movement of lights and
shadows and of air. A. Tsimakuridze s a calmly emotional
artist creating a delicate environment by means of warm,
soft and transparent colours. This, probably the best work,
having very little in common with his earlier and later works,
perfectly reveals the choice of his creative vision The artist
shares the tendencies of Impressionist art.




The avantgarde artist Valerian Sidamon-Eristavi
also applies features emphasized by D. Gvelesiani and
A Tsimakuridze in their works to represent the identity
of Old Thilisi. However, this can be said only about his
graphic works. His later pictures, showing Tilist districts,
are performed plainly, in bright and subtle colours. These
works, filled with light humour, display the delicacy of taste
of the author

Old Thilisi in Mose Toidze's works is of particular note.
His works reveal the character of the expenimentalist artist
and a brave, individual vision relevant to his epoch. The old
streets surrounded by old houses in his unusual, almost

city,leadinto th .
place. Some of his works show a fiEs away, panoramic
views. The lit space, characterized by sharp accents, often
plunged into the evening darkness, featuring figures of
women, wearing yasmack (veil) and long dresses, create an
impression of a vague, mystical city. In some of his works,
the artist represents colourful decorative scenes through
exaggeration and imagination. The colour is central in all
of his works from that period. The artist marks the main
forms by means of brave, free strokes of paints of various
thickness. Accentuation of the intensity of contrasting light
and shadow without contours, sequence of sharp, active,
as if incompatible colours, is typical of the contemporary
avant-garde language, which, regrettably, does not
characterize his later works. Some of M. Toidze's pictures
are unparalleled in the history of Georgian painting before
the 1950s in terms of their colourful treatment. These
works, representing Tbilisi, echo the works by Maurice
de Viaminck, Albert Marquet and other artists following
fauvism, a movement in the European art in the early 20"
century. In Dabakhana Lane, made in 1926, the main figures
are painted with colourful, abstract strokes, while other
forms are concretely delineated. The expressiveness of the
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city view is achieved by the quick, dynamic brushsfrokes, .. -
Boris Vogel began to paint Thilisi in 1927/ His ¥ <

adjacently erected houses and winding streets pdintee-in) |} U1 2 J 2

sharp, sometimes in hot colours under a strong lighting,
mainly seen from the lower horizon, are particularly vivid
He usually paints houses from a near distance - either from
a higher or a lower position. Although the artist seems
to be enchanted by the onginal character of the houses
and the specific layout of the built area, he represents the
city as perceived by a foreign by using sharp, dry colours,
less typical of Georgian artists. However, this should be
attributed to the influence of the tendencies of the 20th
century European art rather than a lack of understanding of
the city character, moreover that before arriving to Georgia,
the artist had studied art in Moscow and Paris.

Tbmsv Landscape performed by Kinll Zdanewch one
of tits of the Georgian
in the 20™ century, combines the features typical of the
tendencies contemporary to that epoch The view of the
right side of the Mtkvari River, formed with rapid, free,
energetic brushstrokes, is a result of rational observations.
The strong, emphasized architectural features alternate
with deliberately simplified, small-size houses, churches
and their silhuettes. The contrasting unity of edges of
strong forms and simplified, subordinated environment
15 achieved through the co-existense of intense, bravely
contrasting colours, adding dynamism and expressiveness
to the picture.

The painting, made by one of the most prominent
Armenian artists Martiros Sarjan, dates from 1917. The scene
of Old Thilisi is not a mere reflection of the original character
of the city, but is rather an attempt to adjust the object of
depiction with the avant-garde style already adopted by the
artist by that time. The definite, laconic composition depicts
a generalized, simplified environment. The colour plays

A.-Braun, Viceroy's House in Tbilisi, lithograph, mid-19th century
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a dominant role in the formation of figures based on the
contrasts between the earthly, buoyant, intensive and clean
spots. Although the desire to retain the details typical of the
city is evident, what is painted is an oriental city imagined
by the artist.

Thilisi, as depicted by the avantgarde artist Felix
Varlamishvili, emigrant to France, displays a free and
original interpretation of the city. It is the artist's memory
of his home city, which, despite the lightness of the overal
treatment, is fairly loaded. The artist represents the image
of Thilisi by making emphasis on its basic characteristics
and by addinng presently non-existent details. Being
deliberately primitive and Tbilisi, as

of ancient cultural traditions and thus sought to, , display
its panoramic and, to a certain extent generahzed%rnAge Jod

The artists, who arrived relatively later, focused) gnorel) [ U1 J &

attention on the details typical of the oriental world,
Tbilisian bohemia, the life of garachokhelis and kintos
(artisans and small traders). The Georgian artists found
that the attractiveness and originality of their city could be
best reflected by depicting densely built houses erected
on the slopes, uneven serpentine streets adjusted to the
landscape, pavements with removed cobbles and ruined
walls; they preferred to fully describe the houses with
their balconies of elevated proportions, adorned with lacy

represented by the artist, conjurs up the images of
Pirosmanta table in the foreground; same waiters; a dukani
decorated by Nikala; the blue, ice-topped Caucasus; the
deep, dark blue sky; typical Imeretian men, characterised
by brisk and light movements, sitting at a banquet table.
The artist’s vision is best displayed by continuous, light
brushstrokes with which the figures of houses, carriages,
humans, animals and other details are formed. The style of
the artist implies exaggeration: it is hard to perceive how
the houses overhanging on the cliffs and a tapering church
are supported; houses, Narigala Fortress and Mamadaviti
Church, charged with a lot of humour and warmth, look
like puppet houses. This picture reveals deep memories of
Pirosmani and Imeretian temperament of the artist.

Public buildings and residential houses designed
in European style built on Rustaveli and Aghmashenebeli
the unification of Georgia with Russian
ped the attention of Georgian and foreign
1 artists, who came to Georgia in the
e 19" century, regarded Thilisi as a city

9630 33860, ,0r30mabn’, mooma@agns, XIX b.
Anonimous author, Tbilsi, lithograph, 19th century

and provided with glazed loggias embellished

with musharabeyen work. The Georgian artists mainly

represented dwellings and their immediate surroundings.

Simplicity, coziness, certain nobility and openness were

the features which best displayed the pecularities of the

traditional artistic taste. The uneven landscape would

not bear anything different. The Georgian artist, like any
other landscape artist, is very sincere in representing the
image of his or her homeland. However, emotions are less.
visible in their artworks The pictures by D. Kakabadze, A

Tsimakuridze, D. Gvelesiani, and Pirosmani are charged
with a deep, reserved feeling. Similarly, the exaggerated
and grotesque figures drawn from the everyday life of
Thilisi, as painted by the prominent Georgian artist Lado
Gudiashvili, also seem to be restrained to a certain extent.
Accurately and finely selected scenes from the life of Thilisi
bohemia, familiar to the artist and relevant to the avant-
garde movement, although being outwardly expressive,
seem to be intrinsically reserved. Totally different are the
pictures painted by E. Akhvlediani with her emotional
characters and equally lively houses and landscapes
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3 bosBmB-gfabarsga, ,dzgemo docobo®, 4., g., 1925 6.
V. Sidamon-Eristavi, Old Tbilisi, pencil on paper, 1925
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3. 9363960, ,230m0bo XIX b-0b I 6ng3dn®, &., 5., 1856 6.
P.Franken, Tbilisiin the mid-19" century, oil on canvas, 1856



3. 363960, - bobmgdn 88 3gtnk dom(3bgbs L3630 BY", e s 533 XIX b-0b 50-0560 Brmgdo
P. Franken, One of the Corners of Tbilisi on the Left Bank of the Mtkvari, water-colour and pencil on paper, the 18505

3. 8663960, ,30eobo bya*, 4., 335., XIX b-ob 50-0560 Bemgdn
P. Franken, View of Tilisi, water-colour and pencil on paper, the 18505
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3. g®a396n, ,r30mobiob smbFgds blsrmbgmydab dag s, @, b., 1853 6.
P. Franken, Invasion of Persians in Tbilisi, oil on canvas, 1853



3. 86563960, . Jo330beps ", Begg., B, XIX beb Bego Bemgdn
P- Franken, Caravanserai, oil on cardboard, mid-19" century
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3393060, 0850030 Fgfab 6360cn®, 6., b., 1876 6,
W. Bergen, Part of Amaghleba Street, oil on canvas, 1876




@ @sgmom, ,c0dombo mogorob dbas6”, ., 5., 1866 6.
L. Lagorio, View of Tbilisi from Ortatchala, oil on canvas, 1866



3 QdGmgoba, .3s00060", ., 5., 1899 6.
V. Dubrovin, Maidani, oil on canvas, 1899



1

YUY T i S

2.8588060360, , 80000060, §., 3., 1890 6.
A. Shamshinjan, Maidani, oil on canvas, 1890
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& %900, 58581500 976 50l oo byen® . 13-, XIX benls 50-0560 Gmgan
G. Gagarin, Interior View of Tamamshev’s Theatre, water-colour on Ppaper,

mid-19th century



3 masRogbo, ,dggmo domabob bywo*, 4., s3., 1868 6.
V. Lacarius, View of Old Tbilisi, water-colour on paper, 1868
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1. Zankovski, Sioni Street, Oil on canvas, second half of the 19" century
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936m30 3380, ,FbGmM60", G., B., XIXb.
Anonimous author, Restaurant, oil on canvas, 19" century
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3 838s3g0m0, . d39c0 3agmabio”, ., ., 1885 6.
G. Gabashvili, O/d Tbilisi, pencil on paper, 1885



3 83853g0m0, ,dggmn wdogpobo”, @., ., 1885 6.
G. Gabashvili, O/d Tbilisi, oil on canvas, 1885



G360b0°, 335380, ., XX b-ob ababy.
N. Pirosmanashvili, Krtsanisi, oilcloth., early 20" century
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N. Pirosmanashvili, Tatar Fruiterer, oil on cardboard,, early 20" century
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3. 33mg0360, 4370 rd0mabiob jgooby’, 39, . 5., 1885 6.
A. Akopjan, Old Tbilisi Corner, oil on canvas, cardboard, 1885
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A. Akopjan, Old Tbilisi Corner, oil on canvas, cardboard, late 19" century
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& 3s6B338ns6e, , 307630635, ., B, XX b-nb cpaboby.
G. Sharbabchjan, Petkhaini Fair, oil on canvas, early 20"

century
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G. Sharbabchjan, Maidani, Shaitan Bazaar, oil on canvas, early 20" century
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g Bdyfin, ,86b0b boo”, 3ag., B., XX b-nb 10-06n Bcmgdn
R.K.Sommer, Metekhi Bridge, oil on canvas, the 1910s
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R. K. Sommer, Shah Ismail's Mosque in Tbilisi, oil on panel, the 1910s
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3. Gea86eagbyn, . Fmnocmn”, Bugge o 333 XK bocls G,

century

B. Romanovski, Grandpiano, water-colour on paper, cardboard, first half of the 20
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3. Geads6mgbo, ,bgo@odoral 53360", ., Bugg., 533., XX benb I 63b,
B. Romanovski, Seidabad District, water-colour on paper, cardboard, first half of the 20" century
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3. 6eod56m3b30, . 0BG, s B 053 XX becls | Gob,
B. Romanovski, Kinto, water-colour on Paper, cardboard, first half of the 20t

century



3. GB6mgbgn, ,0(3dn", f., 33., XX b-als | 6bs.

B. i, Tailor, wate lour on half of the 20" century
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@ 39393393, . 9390 3omobob ygeby®, . 5., 1918 6.
D. Kakabadze, Old Tbilisi Corner, pencil on paper, 1918



- 3335334y, 49390 @Bormnbiob greby”, 4. @, 1918 6.
D. Kakabadze, Old Tbilisi Corner, pencil on paper, 1918
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. 3339359y, ,d39mm0 rdomobob ygoby”, 4., @., 1918 6.
D. Kakabadze, Old Tbilisi Corner, pencil on paper, 1918
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@ 35353349, ,d39mn Pdoerabob ggorby”, 4. ., 1918 6.
D. Kakabadze, Old Tbilisi Corner, pencil on paper, 1918
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@ 303939y, 300 dommobob joeby”, 4., ., 1918 6,
D. Kakabadze, O/d Tbilisi Corner, pencil on Ppaper, 1918



AN

© 393539, 390 doeabiob gorby”, ., g, 1918 6.

D. Kakabadze, Old Tbilisi Corner, pencil on paper, 1918

49



N\ 3

. 835, 4., 2, 1930 6.

d30m0 damabo

@ 3302gb0s6o,

1930

cardboard,

D. Gvelesiani, Old Tbilisi, pencil on paper,



- 839egbas6e, ,dggem0 rdocmobab gb®, 4. & 1930 6.
D. Gvelesiani,

Old Tbilisi Corner, pencil on Paper, 1930
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- 339m0bos6o, 93900 dacmabo’, g, ., g1, 1930 6.
D. Gvelesiani, Old Tbilisi, pencil on Ppaper, cardboard, 1930
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@ 339e2b0360, ,0680bboG0b g, 3mgbos”, 8., 3o e 1930 6.
D. Gvelesiani, Anchiskhati Church, pencil on paper, cardboard, 1930
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- 839eglosbo, ,

bennd

30b360b bgdn®, ., g, 1930 6.

D. Gvelesiani, Houses in the Dab

akhana Gorge, pencil on paper, 1930



2 830egbos6, ,d35e00 crdorpbob ggenby”, By, . ¢, 1930 6.
D- Gvelesiani, Old Tbilisi Corner, pencil on paper, cardboard, 1930
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@ bos6o, 6300 exdogobiob 73560 bigbo@gdnb Aot 6., B., 19306,
D. Gvelesiani, Old Tbilisi District by the Sunni Mosque, oil on canvas, 1930
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2 @08339ady, 50360560 bobmgdn bin@3-60d60b 535630 @., b., 1927 6.
A.Tsimakuridze, Balconied Houses in Sourp Nishan District, oil on canvas, 1927
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> @odsgfindy, . gobigg o bsbarn N2 3ab-sdsmpals Brmgras6y", 6., 3., 1927 6,
A.Tsimakuridze, Blue House at 2 Abbas-Abad Square, oil on canvas, 1927
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5. G083 396ndy, , bomsamgob Jogebms * 8., 5., 1927 6.
A.Tsimakuridze, Khalatov’s Caravanserai, oil on canvas, 1927
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3. godsggfindy, , 3360360 bobeno ggorbnbib 1ds63n"

A.Tsimakuridze, House with a Terraced Roofing in Petkhaini District, il on canvas, 1927
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5. 3083 3:960dg, .009335", §-r By 1927 6.
A.Tsimakuridze, Ateshga, oil on canvas, 1927
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30 #9J030°, gor Ger XX bonb 1 63b.
ov, Camel, pencil on paper, early 20th century

30 »gmhg80b domoga®, 4., &, XX b-ab | 6b,
/, Rams Combat, pencil on Paper, early 20th century



. 38ymabiao, gy 6 @0376985", By B, XK b-nb oboB;

Y
O. Schmerling, Return from the Feast, oil on canvas, early 20" century
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8mbg ondy, gm0 cdoeabab ygoby®, g 577530, XX beob sbobiy.
Mose Toidze, Old Tbilisi Corner, gouache on Ppaper, early 20" century




3mby xmndy, ,dggem0 rdaczabob gorby” . e95de, XX brab obsby.
Mose Toidze, Old Tbilisi Corner, gouache on Paper, early 20° century
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B coonds, g0 crdozabin, ., 580, XK beols psboSiy
Mose Toidze, Old Tbilisi, gouache on paper, early 20"

century



by awnndy, ,35%0B-6365" &1, 3., 1903 6.
Mose Toidze, Bazaz-Khana, oil on canvas, 1903
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8mby ovnndy, . dm0 rdaepnbo”, @., B., 1915 6.
Mose Toidze, Old Tbilisi, oil on canvas, 1915




8emby exnndy, , dggm0 crdnmabol Jorby” Bigges B-s B XX beb bsBy.
Mose Toidze, Old Tbilisi Corner, oil on canvas, cardboard, early 20" century
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9 Sbgemgeasba, . ootel agds
E. Akvlediani, Ghvino (Wine) Rise o




. 8., 5., 1927 6.
oil on canvas, 1927




3. gmagemo, ,0306mb gohs”, 8., 5., 1930 6,
B.Vogel, Abano (Bath) Street, oil on canvas, 1930
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3. gempgemo, 1 ghs", 6 B, 1930 6.
B.Vogel, Street, oil on canvas, 1930
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3. gmagmn, Longh 30
B.Vogel, Balconied Houses in Sourp Nishan District,

30 b

7806d0", &., 5., 1930 6,

', oil on canvas, 1930
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3. gmague, ,odomobo. byEd-60d60b fegab jooby®, &, 3., 19306,
B.Vogel, Tbilisi. Sourp Nishan Street Corner, oil on canvas, 1930
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. 6.6egds6-bgggmgn, .r30mobo 5., 353, 1922 6.
N.

s, Thilisi, lour on paper, 1922




AN

B

8- 6ro6ieeds6-bggimg, ,beg(id-GodBob ggfinb yonby®, ., Gimger 333. XX beols I Gob,

N. Nordmann-Severoy, Sourp Nishan Street Corner, water-colour on paper, cardboard, first half of the 20th century



#3385,47B0bs babemab 93", 4., 533., 1928 6.
House Courtyard, wat lour on paper, 1928




3 36m@amgo, ,dg89b0b bowo®, ., &839s, 1928 6.
V. Krotkov, Metekhi Bridge, tempera on paper, 1928
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3 bomsBrmB-ginbasgn, , o3nmobol Imgrosbo®, @., 5., 1935 6.
V. Sidamen-Eristavi, Tbilisi Square, oil on canvas, 1935
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3- booBmb-gfinbansga, ,crdaenbo’, @., B., 1918 6.
V. Sidamon-Eristavi, Tbilisi, oil on canvas, 1918



3 bomsBrB-gfibago, ,bobisbarab 606, 6., 5., 1920-0360 emgdn
V. Sidamon-Eristavi, In front of the Palace, oil on canvas, the 19205



8. bs0s6o, ,dggemn cdocpabo. JyHob dmywsbo’, 8., Ggd3gms, 1917 6.
M. Sarjan, Old Tbilisi. Puri (Bread) Square, tempera on canvas, 1917

8



@ 3ansdgeme, . j065m930", 6., B., 1920 6.
L. Gudiashvili, Kintos, oil on canvas, 1920



@. 30©033g0m0, , b§gdjmb @560 &., 5., 1919 6.
L. Gudiashvili, Stepko’s Dukani, oil on canvas, 1919
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3 Besbggoho, L bozmoc, -+ ., 1920-0560 Bmgdn
K. Zdanevich, Khalatov's Caravanseral o:l on canvas, the 1920s
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@. go6msBoBgomnn, ,dggmo odoerbo’, dgfygemn Ggf6ngs,1920-0560 Eepgdn
F.Varlamishvili, Old Tbilisi, mixed media, early 20" century



3 bosBmB-gabesgn, .83, XX b-ob @bsBy.
V. Sidamon-Eristavi, The Kiss, pencil on paper, early 20 century
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Grigol Gagarin
-1893

g::‘ngg-laﬁgi f)armly settled in Rome in the year 1816. There
Grigol Gagarin ook lessons from KAonstanun Brulov. In 1834 he

rrived in Russia. Later, he came in contact with the Rus?lan
- et Mikheil Lermontov and followed him when he was exiled
fochorgva by the Russian government. G. Gagarin becarje a
witness of the ruthless struggle of the Russian Empire against
the unyielding Caucasian peoples. These dramatic processes
found reflection in the works of the Russian artist
In 1848, G. Gagarin returned to Georgia, where he stayed un-
til 1856, The artist took keen interest in Georgian architecture
d wall painting. In the early 1850s, he painted the walls of

an:
Sioni Cathedral and restored the altar screen. The interior of the
Toilisi Theatre, opened in 1851, was painted according to his

th his personal participation. He also painted
s Caravanserai which housed the
by the 1874 fire.

Paul Franken
(1818-1884)

born in Godesberb, Germa-
Jorf Academy of Fine Arts
3, together with his
via Petersburg,
riod appeared to
d extensively
s interest towards
literature on art
orks depict
aucasian charac-
¢ paintings.

Ljew Lagorio
(1827-1905)
origin, was born
onsule, L. Lago
Arts under M.
famous painter
ame to the Cauca-
pict the views of
jia. Usually it was
xhibitions. In 1876,
i painting titled Queen
1 in the Dariali Gorge, which

llia Zankovski
(1833-1919)

Zanovski studied at the Petersburg
1862 and 1863. He came to
ski worked at the Military and Typo-
Caucasian Military District and si-

aneously taught at the Caucasian Women's Institute and
tthe Art School. The works of the artist enjoyed wide popu-
‘ﬂ.”“,.\ Zankovski mainly painted landscapes, such as Kazbegi
at Dawn, Military Road, Mount Ararat, and Ushba. Some of the
ks are exhibited in the State Museum of Fine Arts of
Georgia, while the majority of his paintings are kept in the

:ﬂouscums of the former Soviet Union and in private collec-
ions.

his worl

Viktor Dubrovin N\ /.
(mid-19* century) % /
The painter Viktor Dubrovin fived in the 19" century, /@
18505 he studied at the Moscow School of Pairifig| RIEstic LS|
and Architecture under K. Rabus. In 1855 he v“l(u's'ayzaﬁ‘e:)gy‘ﬂh 2
of Qut-of-Class Artist. V. Dubrovin presumably Tived in Georgiain
the second half of the 19" century.

Arutin Shamshinjan

(1856-1914)

The Armenian artist Arutin Shamshinjan lived and worked in
Thilisi in the late 19" century. His works are mostly concerned
with Tbilisi. Majority of the pictures performed by the artist rep-
resenting a type of a Thilisi-born Armenian, features artisans
and merchants. His themanic canvases, depicting the life in
Thilisi, are noteworthy.

Giorgi (Gigo) Gabashvili

(1862-1936)

The prominent Georgian painter Gigo Gabashvili was born in
Thilisi. Between 1890 and 1893 he studied at Keppen's School
of Fine Arts and in the studio of F. Roubeau, painter of battle-
pieces. From 1886 to 1888 he continued his studies at the Pe-
tersburg Academy of Fine Arts under B. Vilevalde, and between
1894 and 1897, at the Munich Academy of Fine Arts under A.
Vagner. After returning to Tbilisi, he pursued a teaching carrier.
During 1897-1900 he taught painting at a school established
by himself and during 1900-1920, at the Painting and Sculpture
School of the Society for Encouraging the Caucasian Fine Arts
Between 1922 and 1930 he was a professor of the Thilisi State
Academy of Fine Arts. Giorgi Gabashvili was the founder of
Georgian realistic painting. He was the first artist to hold a solo
exhibition in Tbilisi (1891).

Niko Pirosmanishvili (Pirosmani)

(1862-1918)

The Georgian painter Niko Pirosmani, one of the leading repre-
sentatives of the Georgian art of the early 20" century, was born
in the village of Mirzaani, Kakheti. Having become an orphan at
an early age, he moved to Thilisi in the 1870s. Pirosmani had not
received special artistic education. At different times he worked
at the railway, was engaged in trade, painted signboards for
Thilisi wine cellars and dukanis (taverns), which to a certain ex-
tent influenced the theme of his works (scenes of Thilisi feasts,
city characters, specific still lives). However, Pirosmani also pro-
duced a series of brilliant portraits, pictures depicting everyday
life in villages and historical characters. He was the only Geor-
glan animal painter of his time. His art was “discovered” in 1912
by the modernist artists . Zdanevich and K. Zdanevich and M. Le
Denteu. His paintings drew the interest of the representatives of
Georgian and Russian artistic circles, who began to collect his
works. Pirosmani’s pictures were presented at the exhibition ti-
tled Mishen held in Moscow in 1918. The artist died in one of the
cellars in Thilisi. Despite the efforts of young avant-garde artists,
Pirosmani's art received due recognition only after his death.

Oskar Schmerling

(1863-1938)

The German graphic artist and painter Oskar Schmerling was
born in Thilisi. As as an artist and a teacher, he made a valu-
able contribution to the development of the Georgian art
of the late 19" and the early 20" centuries. After finishing

9



the Thilisi Real School, O. Schmerling entered the Peters-
burg Academy of Fine Arts (1884). He spent the period be-
tween 1891 and 1892 in Munich. Upon his return to Georgia
in 1892, he was appointed director of the Tbilisi Art School
and later, of the Painting and Sculpture School. In 1921 he
began 1o teach at the newly founded Academy of Fine Arts
in Thilisi. O. Schmerling was one of the founders of Geor-
gian caricature. His caricatures were first printed in 1901 in
the illustrated addition to the newspaper Tsnobis Purtseli. He
also contributed to the magazine titled Eshmaki’s Matrakhi
(Devil's Whip) and Tartarozi (Tartarus). The contribution of
the artist to the development of the art of book illustration
in Georgia is also noteworthy.

Richard Karl Sommer

(1866-1939)

The painter Richard Karl Sommer entered the Petersburg Acad-
emy of Fine Arts in 1884. In 1893 he was awarded  title of an
antist. From 1890 to 1900 he worked in Central Asia, and from
1912 to 1917, in Georgia. Richard K. Sommer was one of the
organisers of the Tbilisi Society of Fine Arts. The artist created

mostly ethnographic works; he painted portraits, everyday life
and battle scenes, as well as architectural monuments. Most
are kept in the Museum of Fine Arts of Georgia

B State Museum. Some of his works are in private

jpainter and graphic artist Amajak Akopjan was
His first tutor was F.Roubeau in Tb
ghis studies at the Munich School of Fine A
d in 1894. He lived and died in Tbilisi. A

pe listener in |
ne Arts. Upon his return to €
studio, where he taught between
a professor of the Thilisi Ac ine Arts. Mose
jze showed keen interest in pair istic aspects of
early 20™ century art. He is renowned for his multi-figure
positions, landscapes and genre scenes.

In 1930

Vogel

* Boris Vogel was born in Temir-khan-Shur, Daghestan. His family
moved to Thilisi in 1871. Upon finishing the Thilisi Boys’ Gym-
nasium #1, B. Vogel continued his studies at the Department of
Law at the Moscow University. From 1896 to 1897 he studied
at the Julien Academy in Paris, and from 1897 to 1902, at the
Academy of Fine Arts in Petersburg. Afterwards, he returned
1o Georgia and began to teach at the Girls’ Gimnasium #1. To-
gether with N. Skplifasovsky and E. Tatevosjan, he founded a
painting school. In 1934 B. Vogel was invited to the Leningrad
Academy of Fine Arts as a Dean of the Painting Department
and a professor. The artist died in Leningrad in 1961,
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Vasily Krotkov S /
(1880-1939) o //
The graphic artist and painter Vasil Krotkov wasiborn in/the
Rjazan province. After finishing the the Strogancl 5ai§tid) &= {}
dustrial Art, he began to teach in Pjatigorsk. %, [P93the g} ) J
moved to Toilisi. First he worked as a painting teacher in Kutais:
later, in 1921, he settled in Tbilisi. Sketches depicting the public
and political life in Georgia, performed by the artist, were print:

ed in various newspapers issued in Toilisi.

Martiros Sarjan

(1880-1972)

The prominenet Armenian artist Martiros Sarjan was educated
at the Moscow School of Painting, Sculpture and Architecture
(1897-1904). He worked in V. Severov's and K. Korovin's studios.
While being in Russia, the artist took part in the exhibitions
Golubaya Rosa (Blue Rose), Mir Iskusstva (Art World) and others.
Between 1910 and 1915 he travelled to Turkey, Egypt and Iran.
in the late 1910s he lived in Georgia and in 1921 moved to Ar-
menia. Martiros Sarjan was a painter, scenic artist and an llustra-
tor. His works had an important influence on the development
of the Armenian painting of the 20 century.

Alexander Tsimakuridze

(1881-1954)

Alexander Tsimakuridze was one of the most prominent Geor-
glan landscape painters of the 1920s and 1930s. Between 1902
and 1904 he studied at the Painting and Sculpture School of
the Society for Encouraging the Caucasian Fine Arts, under B.
Vogel and O. Schemrling. From 1905 to 1906 he continued his
studies in K. luon's studio in Moscow and at the Stroganov
Institute of Industrial Art. From 1906 to 1915 he attended
the Moscow School of Painting, Sculpture and Architecture.
In 1922 he began to teach at the Thilisi Toidze Public School
of Fine Arts, Between 1930 and 1954 the artist taught at the
Thilisi Academy of Fine Arts. In 1945 A. Tsimakuridze became
a professor of the Academy. Between 1926 and 1930 he pro-
duced a large series of views of Old and New Thilisi. The artist
also left a collection of landscapes of the Borjomi Valley and
other parts of Georgia.

Nicholay Nordmann-Severov

(1887-1957)

The architect Nikoloz Severov was born in Tbilisi. In 1915
he graduated from the Petersburg Civil Engineering Insti-
tute. From 1918 to 1948 he worked in Thbilisi, after which he
moved to Kiev. From 1935 to 1948 he was the chairman of
the Union of Architects of the Georgian SSR. Nikoloz Severov,
one of the founders of the Thilisi Academy of Fine Arts, was
a professor of the Academy during 1922-1948. His contribu-

tion to the survey of old Georgian monuments is of special
note.

Valerian Sidamon-Eristavi

(1889-1943)

Valerian Sidamon-Eristavi was born in the village of Kvareli,
Kakheti. From 1909 to 1915 he studied at the Moscow School
of Painting, Sculpture and Architecture. In 1915 the artist
returned to Georgia, settled in Kakheti and began to teach
painting in Telavi. From 1925 to 1943 he taught at the Tbilis
Academy of Fine Arts. In 1938 he became a professor of the
Academy. Valerian Sidamon-Eristavi, a painter, graphic artist,



turist and an art director was one of the foremost Geor-
i s of the early 20" century He took keen interest in
Georgia's history and produce_d a large number of multi-fig-
ured compositions and portraits dedicated to history. Vale-
rian Sidamon-Eristavi was the founder of the historical genre

in Georgian painting.

carl
gian artist

Davit Kakabadze
(1889-1952) :
Davit Kakabadze, one of the leading avant-garde artists of the
early 20" century, was born in the village of Kukhi, Imereti.
From 1910 to 1918 he studied at the Department of Physics
and Mathematics at the Petersburg University and simultane-
ously, between 1910-1915, at the the Dmitrov-Kavkazski Art
Studio. From 1919 to 1927 he lived in Paris. Upon his return
10 Georgia, from 1928 to 1948, D. Kakabadze taught at the
s f In 1943 he became a professor of
d 1942 he was a pro-rector of
painter, graphic artist,
oretician and an
al inventions in the

Davit Gvelesiani
(1890-1949)

was born in Tbili-

ulpture
an Fine Arts,
), in Moscow.
of the Tbilisi

E. Lansere
taught at the
artist, though

Kirill Zdanevich
(1892-1975)

nevich
er and an
t d painting
f by B.V N. SKif, tween 1911 and
18 il A of Fine Arts, where
, M. Larianov,

o the discovery and
gifted Pirosmani's
orgia. He published
1e Georgian and Rus-

Lado Gudiasvili
(1896-1980)

ter, graphic artist, scene
tor, was one of the leading artists of
of the 1910s. From 1910 to 1914 he
ting and Sculpture School of the So-
: g the Caucasian Fine Arts. Between 1916
d 1917 he joined the expeditions to Georgia's various
Provinces and made copies of medieval Georgian murals. Be-

for Supporti

Academy and took part in exhibitions (Salon.d Auto (L
Indépendents, etc). His works were exhibited in aesg/ 4
in the United States, and were purchased by, Madrida: A7)
museums, as well as by priviate collectioneré Hjs solo 2
bitions held in 1923 and in 1925 recenve&ﬁb’(wﬁye%edl‘;ﬁ&"
by the well-known French critics André Salmon and Maurice
Raynal. Having returned to Georgia, Gudiashvili began to
teach at the Tbilisi Academy of Fine Arts. In 1946 he painted
the altar of Kvashveti Church. He worked productively to the
end of his life.

tween 1919 and 1926 he lived in Paris, studied at me/%/

Elene Akhvlediani

(1901-1975)

The prominent Georgian painter, graphic artist and scene
painter Elene Akhvlediani was born in Telavi, Kakheti. She stud-
ied at the Sklifasovsky Art Studio in Tbilisi. In 1921 she joined
G. Gabashvili's class at the Tbilisi Academy of Fine Arts. In 1922
she left for Italy to continue her studies. In 1924, E. Akhvlediani
established herself in Paris and entered the Colorossi Academy.
During her stay in Paris, the artist took part in the exhibitions
arranged at Paris Independent Salon and Autumn Salon. She also
held her solo exhibitions in Paris. The artist returned to Geor-
gia in 1927. All pictures performed by E. Akhvlediani feature a
landscape.

Vano Khojabegov

(early 20" century)

The resident of Tbilisi, Armenian by origin, Vano Kojabegov was
a self-taught painter, who worked in the early 20" century. He
represented the layer of minor merchants and artisans of Tbilisi,
which found reflection in his art. His graphic works, executed
in the 1910s and 1920s, show the everyday life in OId Thilisi.
V. Khojabegov took keen interest in the customs, pastime and
other rituals of everyday life of the city. He spent all his life in
Thilisi

Boris Romanovski

(early 20" century)

The Polish artist Boris Romanovski lived and worked in Paris in
the 1910s. He came to Georgia in the early 1920s, and in 1927
arranged his solo exhibition. Between 1927 and 1930 he ex-
ecuted a large graphical cycle titled Old Thilisi. In his works B.
Romanovski depicted the scenes from the versatile life of Old
Thilisi, the residents of the city, as well as their environment and
activities.

Felix Varlamishvili (Varla)

(1903-1986)

The Georgian artist Felix Varlamishvili, who later emigrated to
France, was born in Kutaisi. In 1921 he entered the Department
of Natural Sciences at the Tbilisi State University. He continued
his studies at the Toilisi Academy of Fine Arts from the date of
its foundation. F. Varlamishvili became actively involved in the
exhibitions and other cultural events held in Tbilisi in the 1920s
Upon the graduation from the Academy of Fine Arts, he himself
founded an art school, which he led for two years. In 1928 the
artist left for Istambul, and later for Paris, where he lived fill the
end of his life. Felix Varlamishvili was a famous painter, graphic
artistand an illustrator. He held exhibitions in many countries of
the world. The artist appeared unable to return to Georgia and
died in Paris
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