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vuZRvni CemTvis Zvirfasi adamia-
nebis – akad. giorgi Citaias, prof.
vera bardaveliZis, akad. aleqsi ro-
baqiZis da prof. Salva aslaniSvi-
lis naTel xsovnas.

gamoCenili qarTveli istorikosis, ivane java-
xiSvilis naSromi `qarTuli musikis istoriis Ziri-
Tadi sakiTxebi~ aRiarebulia erT-erT RirsSesaniSnav
gamokvlevad mecnieris mravalmxriv SemoqmedebaSi.
aRniSnulia am gamokvlevis mniSvnelovani wvlili uZ-
velesi xanis qarTuli musikis SeswavlaSi. naSromSi
umTavresi adgili eTmoba qarTuli musikis warmomav-
lobis sakiTxs. gansakuTrebiT Rirebulia mosazreba
imis Sesaxeb, rom qarTuli mravalxmianoba warmarTu-
li xanidan momdinarea da `qarTuli musikis bunebri-
vi, Sinagani ganviTarebis nayofia~ (64, II, 276-278, 302-
303). mecnieris es naazrevi mniSvnelovania ara mxo-
lod imitom, rom igi migvaniSnebs qarTuli musikisa
da misi mravalxmianobis xnierebaze, aramed masSi
xazgasmulia qarTveli xalxis eTnikuri Tavisebure-
bis erT-erTi arsebiTi niSani. am aspeqtiT qarTuli
tradiciuli musika iv. javaxiSvilma qarTveli eris
eTnikuri istoriis erT-erT ZiriTad komponentad
aRiara. Tu raoden did mniSvnelobas aniWebda iv. ja-
vaxiSvili qarTuli musikis mecnierul Seswavlas
qarTveli eris istoriisaTvis, Cans misi saubridan
akad. g. CubinaSvilTan: `Cems axalgazrdobaSi ise vi-
yavi gatacebuli musikis mecnieruli sakiTxebiT, rom
Tavdapirvelad vfiqrobdi swored am sakiTxebis Ses-
wavlas Sevdgomodi (35: 120).

aRsaniSnavia, rom iv. javaxiSvilis am fundamentur
naSroms, romelsac dRemde ar daukargavs Tavisi Rire-
buleba, istorikosTagan pirvelad akad. roin metreve-
li Seexo. misi Sexedulebebi aisaxa misive monografia-
Si `kvali ganaTlebuli~ da ivane javaxiSvilisadmi
miZRvnil enciklopediur leqsikonSi (35; 36: 64-70).
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tradicia erTgvarovani jgufuri Cvevaa, romelic
gadaicema droSi da ganagrZobs arsebobas. tradiciis
arsi da mniSvneloba farToa, radgan igi sazogadoebis
yvela sferos moicavs. tradicia adamianTa garkveuli
jgufis cxovrebis nawilia, amitom igi ganixileba ro-
gorc socialuri movlena. ama Tu im xalxis Tavisebu-
rebas, romliTac igi sxva xalxisagan ganirCeva, ganapi-
robebs tradiciebis anu eTnikuri kulturis erTobli-
oba. eTnikuri tradiciebi myaria, magram ara statikuri.
igi dinamiuria da ganviTarebadi. tradiciebisa da wes-
Cveulebebis calkeuli mxareebis kvleva ara izolire-
bulad, aramed maT urTierTkavSirSi unda xdebodes.
tradiciebisa da wes-Cveulebebis specifika mravalje-
rad ganmeorebasa da memkvidreobaSi mdgomareobs, rac
ganapirobebs qcevisa da Cvevis normebis xangrZliv ar-
sebobas. amave dros isini, rogorc socialuri movle-
nebi, ganviTarebas da cvlilebebs ganicdis (11:Ý140-157).

xalxuri musika sayofacxovrebo tradiciis wi-
aRSi Cndeba da yalibdeba, garkveuli Sinaarsis mqo-
nea da yofis calkeuli mxareebis amsaxveli. igi moi-
cavs ara mxolod musikalur, aramed sityvier teqsts,
maT Soris mWidro intonaciuri da semantikuri urTi-
erTkavSiri arsebobs. niSandoblivia, rom simRera
`leqsis damRerebiT Tqmas~ niSnavs. simReris amgvari
interpretacia ukanasknel dromde SemorCaT aRmosav-
leT saqarTvelos mTielebs. xalxuri simRera, ro-
gorc sayofacxovrebo tradiciis erT-erTi ZiriTadi
komponenti, masTan erTobliobaSi gaiazreba, igi yo-
fisagan damoukideblad ar arsebobs. yofiTi tradi-
cia ar unda Semoifarglebodes mxolod aRwerilo-
biT, orive, simRerac da tradiciac urTierTmimarTe-
baSi unda ganixilebodes, radgan es ukanaskneli gan-
sazRvravs simReris Sesrulebis wess, xasiaTs da, Se-
saZloa, mis asaksac. Tavis mxriv, simReris xniereba
Sesabamisi tradiciis asakis ganmsazRvrelia. amgvari
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TvalTaxedva musikalur-folklorul nimuSebs musika-
lur-eTnografiuli masalis mniSvnelobas sZens.

sulieri kultura eTnikuri erTobis koleqtiu-
ri fsiqologiis praqtikuli gamovlinebaa, misi Seg-
nebisa da TviTSegnebis formaTa sistema (50: 80). gar-
kveul geografiul garemoSi adamianTa gansazRvruli
jgufebis xangrZlivi Tanacxovrebis Sedegad sawar-
moo, socialuri da sulieri urTierTobis pirobebSi
yalibdeba erTiani specifikuri kultura, romelic
am jgufebis fsiqologiuri wyobis erTobaSi gamoixa-
teba da erTi enis safuZvelze aRmocendeba. sityva
garkveuli enobrivi jgufis kuTvnilebaa da am jgu-
fis enobrivi CveulebiT aris ganpirobebuli. enobri-
vi Cveuleba adamianTa jgufis xangrZlivi erToblivi
cxovrebis warmonaqmnia. es Cveuleba moicavs garkve-
ul enaze gamoTqmuli bgerebis, bgeraTa SeerTebis
wesebisa da SesaZleblobebis, sityvis Tanmxlebi emo-
ciuri elferis Taviseburebebs, romlebic mxolod am
enobrivi jgufisaTvis aris damaxasiaTebeli (43: 46-48;
11: 46-50). enobrivi Cveulebis intonaciuri Tavisebure-
ba adamianTa gansazRvruli jgufis Tu, ufro mogvia-
nebiT, eTnosis musikalur fuZe-hangSi, fuZe-enaSia da-
leqili da misi fsiqikis gamomxatvelia. gasaziarebe-
lia sazRvargareTis da qarTvel musikismcodneTa mo-
sazreba musikaluri intonirebis anu myari bgeruli
simaRleebis sametyvelo intonaciebidan momdinareo-
bis Sesaxeb (59: 6-8). metyveleba da musika dakavSire-
bulia adamianis azrovnebasTan. es ori elementi bge-
riT (`xmiT~) gamoixateba. Tavdapirveli intonacia –
umartivesi metyvelebis (`sityvis~) elementaluri ga-
movlineba – adamianis mier ama Tu im movlenis aRqmi-
sa da Sesabamisi SegrZnebis, gancdis, sulieri mRel-
varebis Sedegia. aqedan gamomdinare, sametyvelo into-
nacia, ufro mogvianebiT ki, musikaluri intonacia
organulad aris dakavSirebuli sulTan. amitom aris
musika RvTaebrivi movlena, romelmac mniSvnelovani
adgili daimkvidra rogorc qristianobis winare xa-
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nis rwmena-warmodgenebSi, ise qristianul RvTismsa-
xurebaSi. musikaluri azrovnebis ganviTarebis adre-
ul safexurebze metyvelebis bgeraTa akustikurma da
fiziologiurma (artikulaciurma) Taviseburebebma,
intonaciurma mxarem arsebiTi roli Seasrula musi-
kalur-intonaciuri azrobrivi erTeulis – fuZe-han-
gis anu fuZe-enis CamoyalibebaSi. niSandoblivia, rom
qarTvelur enebSi sxva enobrivi samyarodan odesRac
SeTvisebuli sityvebi qarTveluri enebis intonaciur
areSi eqceva da adgilobrivi xasiaTis intonaciur
cvlilebebs ganicdis. saerTo-qarTveluri musikalu-
ri fuZe-enis intonaciuri safuZveli kvartis diapa-
zonis momcveli hangia, `minoruli~ elferiT da bge-
raTa daRmavali moZraobiT kilos kvartidan ZiriTad
sayrden bgeramde, tonikamde, romlis mimarT danarCe-
ni bgerebi garkveul funqcionalur damokidebuleba-
Si imyofeba. variantebSi warmodgenilia met-naklebad
gansxvavebuli intonaciur-ritmuli JReradobiT da
gafarToebulia kvintamde (seqstamde, septimamde, oq-
tavamde. mogvianebiT xdeba emociur sawyisze damyare-
buli zeda bgerebis diferencireba, musikalur-az-
robrivi datvirTva; maTi, rogorc musikaluri bgere-
bis gamokveTa) (30: 283). adamiani afarToebs ra mis mi-
er gamoyenebuli tonebis diapazons da aRwevs kvar-
tas, didxans Cerdeba masze. es aixsneba ara mxolod
sametyvelo intonaciebTan misi diapazonis Sesatyvi-
sobiT, aramed umTavresad imiT, rom kvarta pirvelia
im intervalTagan, romlebic miRebulia `intonaciuri
velis~ TandaTanobiTi gafarToebis procesSi, ober-
tonuli naTesaobis mqone intervalTa gamoyenebis sa-
fuZvelze. kvartis intervalis aTvisebas r. gruberi
sazogadoebis ganviTarebis pirvelyofil-Temur wyo-
bilebas ukavSirebs (17: 50; 28: 41). saerTo-qarTveluri
musikaluri fuZe-ena, fuZe-hangi, romelSic Tavs iy-
ris adre arsebuli yvela musikalur-smeniTi monapo-
vari, universaluria. amasTanave igi garkveuli
struqturis mqone intonaciur areSi Tavsdeba da ga-
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moirCeva mxolod misTvis damaxasiaTebeli fonolo-
giuri da morfologiuri wyobiT. cnobili eTnomusi-
kologi prof. i. zemcovski intonaciuri velis Sesa-
xeb Semdeg interpretacias iZleva: xalxi musikalu-
rad azrovnebs ara calkeuli bgerebiT, aramed cal-
keuli intonaciuri kompleqsebiT, konkretulad – in-
tonaciur-ritmuli ujredebiT, melodiuri mimoqceve-
biT, frazebiT. es kompleqsebi zepiri gziT gadaicema
da tradiciulad momdinareobs. aseT kompleqsebSi
bgeraTa sizuste SeuZlebelia. isini principulad mo-
biluria da amasTanave urTierTeqvivalenturi. erTi
da igive intonaciur kompleqss met-naklebad gansxva-
vebuli bgeriTi gamomsaxveloba axasiaTebs, magram
ara usasrulod gansxvavebuli. sazRvars, romelSic
intonacia saxecvlilebis Semdeg TavisTavadi rCeba,
intonaciuri veli ewodeba (21: 43). xalxuri musikis
eTnikuri specifikis dadgenisaTvis musikalur-into-
naciuri velis gansazRvras gansakuTrebuli mniSvne-
loba aqvs. es intonaciuri ujredi anu musikaluri
fuZe-ena, fuZe-hangi adamianTa garkveuli jgufis, mog-
vianebiT eTnosis socialur-fsiqologiuri Tavisebu-
rebis matarebelia. igi saweso moqmedebaTa kompleq-
sSi Semavali ritualis mniSvnelovani komponentia da
misi Sinaarsis gamomxatveli (28: 28-47). Cvenamde moR-
weuli uZvelesi religiur-saweso simRerebis saTave
magiuri qmedebaa, romlis kvali Tavs iCens qarTveli
xalxis sarwmunoebriv warmodgenebsa da ritualebSi.
magaliTad, ferxuli (ferÃisa, ferÃisuli), romelic
warmarTuli xanidan momdinarea, da astralur kults
ukavSirdeba, ukanasknel dromde saxato dReobebisa
da sxva religiuri wes-Cveulebebis erT-erTi Semadge-
neli nawili iyo. wriuli ferxuli mzis qalRvTae-
basTan misi asociaciis Sedegia da astralur war-
modgenebs asaxavs. saferxulo qmedeba dakavSirebu-
lia nayofierebasTan da gamravlebasTan. sazogadod,
wresa da wriul ritualur qmedebebSi – dResaswau-
lis monawileTa mier soflis Tu soflebis garSe-
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movla, uwyveti kompoziciebi Tixaze da xeze, orpiru-
li simRerebi, wriuli ferxulebi da a. S. – saZiebe-
lia ufro vrceli koncefcia, romelic ara mxolod
astralur warmodgenebs asaxavs, aramed warmogvid-
gens drois aRricxvis wriul, ciklur wess, bunebis
kvdoma-aRorZinebis Sesabamisad. Cvenamde moRweuli
saferxulo simRerebis sityvieri teqstebi Seicavs mi-
marTvas mosavlis mfarveli da adamianTa da saqon-
lis gamamravlebeli RvTaebebisadmi. gansakuTrebiT
sayuradReboa TuSuri orsarTuliani ferxuli `qor-
beRela~, romlis Tanmxlebi simReris sityvier teq-
stebSi asaxulia saTemo-satomo RvTaebaTa kulti da
RvTis karze amosuli, alvis xeze axveuli maRlari
vazi, romelic ganasaxierebs wminda xes, saTayvanebel
obieqts, dakavSirebuls kosmiur da astralur msof-
lmxedvelobasTan. leqsis erT-erTi variantis Sinaar-
si Seicavs maRlari vazis irgvliv qaliSvilebis da
vaJebis mier ferxulis dabmas da misi cudad Sesru-
lebis SemTxvevaSi sabediswero Sedegs. teqstis amgva-
ri gageba paralels poulobs `qorbeRelas~ Sesru-
lebis wesTan, romlis mixedviT TuSi Tavis momavals
ikvlevda. ferxulis mciredi darRveva (waqceva) TuSs
uwinaswarmetyvelebda mousavlianobas, avadmyofobas,
saqonlis dacemas an piriqiT, misi uSecdomod Sesru-
leba yovelmxriv sikeTis momaswavebeli iyo. simReris
gavrcelebis farTo arealis gamo varaudoben, rom
`qorbeRela~ yvela qarTveli tomisaTvis saerTo un-
da yofiliyo. am varauds esatyviseba `qorbeRelas~
musikaluri teqstebis retrospeqtuli analizis Se-
degebi,romlis mixedviT saferxulos uZvelesi melo-
diur-intonaciuri Sre saerTo-qarTveluri musikalu-
ri fuZe-enis an fuZe-hangis areSi Sedis da musika-
lur-esTetikuri arqetipis gamomxatvelia. mas axasia-
Tebs mravaljeradi ganmeoreba da memkvidreobiToba.
cxadia, rom saferxulo simRera saTaves magiuri qme-
debidan iRebs (1: 127-128, 131; 2: 55-57; 42: 60-61, 110-111; 28:
29-46; 30:Ý300-305). damajerebelia sazRvargareTis da
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qarTvel musikis mkvlevarTa, maT Soris frangi musi-
kis istorikosis J. kombaries mosazreba, romlis mi-
xedviT musikis warmoSoba magiuri Selocvebis ritu-
als ukavSirdeba. fiqroben, rom magiuri qmedebebi mu-
sikaluri intonirebis warmoqmnis safuZveli unda yo-
filiyo. igi daxasiaTebulia rogorc gardamavali sa-
fexuri sametyvelo da musikalur intonaciaTa Soris.
magiur qmedebebs ukavSirdeba musikalur-esTetikuri
arqetipis Camoyalibeba, romlis atributebia mraval-
jeradi ganmeoreba, erTgvarovneba da reglamenturo-
ba (3: 24). `qorbeRela~, romlis musikaluri da sityvi-
eri teqstebi semantikur urTierTkavSirSia erTmaneT-
Tan, zemoxsenebuli ritualis organuli nawilia da
rwmena-warmodgenebis kompleqsSi Semavali mniSvnelo-
vani elementia.

materialuri kulturis Zeglebidan sayuradRe-
boa vercxlis Tasi TrialeTidan (Zv. w. II aTaswleu-
lis Sua xanebi), romelic qarTvelur tomTa eTnikur
kuTvnilebad aris aRiarebuli. gamosaxuleba Tasze
exeba miTosur-religiur da kosmogoniur Temas, rome-
lic Seicavs warmodgenas sicocxlisa da cxovrebis
xis Sesaxeb. ritualuri kompozicia Tasze `sadide-
belTais~ wesis epizods gamoxatavs. igi qarTvelTa
yofaSi ukanasknel xanebamde SemorCa. saTemo dReo-
bebSi `sadidebelTais~ wess xatis msaxurni Tav-xevis-
beris meTaurobiT asrulebdnen. pirvelad Tav-xevis-
beri warmoTqvamda saRvTismsaxuro teqsts – xucobas,
romelsac `sadidebelTais~ miayolebda. teqsti Sei-
cavda mokle formulebs, warmoTqmuls TiToeuli
RvTaebis mimarT. xatis msaxurni ludiT savse Tase-
biT xelSi erTad warmoTqvamdnen qebas im RvTaebis
mimarT, romelic naxsenebi iyo formulaSi. aRmosav-
leT saqarTvelos mTielTa socialur-religiuri yo-
fis amsaxvel gadmonaSTur masalaSi saRvTismsaxuro
wesebs mudam Tan axlavs saweso saferxulo simRera,
romlis warmoTqma jvar-xatis msaxurTa xvedri iyo.
Tasi sainteresoa agreTve im mxriv, rom masze asaxu-



10

lia saferxulo wyoba. Tu gaviTvaliswinebT ferxu-
lis xnierebas, advilad warmosadgenia raoden marti-
vi struqturis mqone musikaluri masala unda asaxu-
liyo saferxulo simRerebSi odesRac, sazogadoebis
ganviTarebis zemoT aRniSnul xanaSi. vercxlis sas-
misze asaxuli ritualuri kompozicia pirvelyofili
Temuri wyobilebis rRvevis xanas ukavSirdeba (2: 101-
103, 248-252; 30: 305-307).

musikaluri fuZe-ena, eTnikuri tradiciebisa da
wes-Cveulebebis msgavsad, mdgradia da igi melodiuri
formulis (formulebis) saxiT arsebobs, magram imav-
droulad ganviTarebadia. magaliTad, micvalebulis
kultTan dakavSirebulma `xmiT natirlebma~ saferxu-
loebTan erTad arsebiTi roli Seasrula saerTo-
qarTveluri musikaluri fuZe-enis intonaciuri Tavi-
seburebis CamoyalibebaSi. datirebis es saxeoba seman-
tikurad da funqciiT gansxvavdeba `ZaxiliT~ da
`daTvliT~ tirilebisgan. `xmiT~ motirali saiqios
miRweuli sulis mier arCeuli `meenea~, romelsac
`samzeoSi~ misi survilebi unda ganecxadebina. igi
poeturi niWiT dajildoebuli qalia, romelsac Ses-
wevs unari mgrZnobiare sityvebiT dastiros micvale-
buls. sityvieri teqstis intonaciuri da ritmuli
mxare biZgs aZlevs natiralisaTvis damaxasiaTebeli
melodiuri qargis Camoyalibebas, romelic micvale-
bulis kultTan dakavSirebul saweso moqmedebaTa
kompleqsSi erT-erTi mniSvnelovani elementis saxiT
mkvidrdeba. Sesrulebis individualuri Tavisebureba,
da aqedan gamomdinare, variantTa mravalferovneba
`xmiT~ natirals garkveul esTetikur Rirebulebas
sZens. miuxedavad amisa, natiralis ZiriTadi melodi-
uri qsovili, melodiuri formula, mis funqciis ga-
mo ver scdildeba improvizirebuli reCitativis Car-
Coebs da maRalganviTarebul qarTul musikalur
kulturaSi reliqtis saxiT warmogvesaxeba. magram,
rogorc zemoT iTqva, fuZe-hangi imavdroulad ganvi-
Tarebadia (28: 44-45). fuZe-hangis infiltracia yofis
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sxvadasxva sferoSi iwvevs mis semantikur transfor-
macias: cvlilebebs ganicdis musikaluri teqstis
forma da Sinaarsi, Sesrulebis xasiaTi da bolos
yalibdeba Tvisebrivad axali, gansxvavebuli sasimRe-
ro nimuSebi, romlebic zogad musikalur struqtura-
Si garkveul adgils imkvidrebs. es procesi uSualo
kavSirSia Janrebis CamoyalibebasTan. aSkaraa, rom
mravalferovani musikaluri Janrebis formireba sa-
yofacxovrebo tradiciis wiaRSi mimdinareobs da,
rom didia yofiTi tradiciis roli simReris Sesru-
lebis wesisa da xasiaTis gansazRvraSi. am ukanas-
knelTan mimarTebaSi aranakleb mniSvnelovania mom-
Rerlis ganwyoba konkretuli situaciisadmi. akad. d.
uznaZis `ganwyobis Teoriis~ mixedviT, individis (am
SemTxvevaSi simReris `mTqmelis~ – n. m.). `qceva~ `ca-
rieli adgilidan~ ar iwyeba. igi winaswar aris ori-
entirebuli, ganwyobis konkretuli moqmedebisadmi.
ganwyobis warmoqmnis faqtorebia situacia da moT-
xovnileba (45: 2, gv. 690). simReris Sesrulebisas gan-
wyoba da, amasTanave, individualuri musikaluri mo-
nacemebi, Tavis mxriv, ganapirobebs xalxuri musikis
Semdgom ganviTarebas, melodiur-intonaciuri da har-
moniuli elementebiT gamdidrebas. aqve SevniSnav, rom
`ganwyobis~ sakiTxs xalxur musikaSi prof. i. zemcov-
ski Seexo Tavis erT-erT sajaro gamosvlaSi, v. sara-
jiSvilis sax. Tbilisis saxelmwifo konservatoria-
Si (2014 w.). musikalur-eTnografiuli masalidan ir-
kveva, rom simRera saweso moqmedebaTa kompleqsis
erT-erTi mniSvnelovani komponentia da, rom saerTo-
qarTveluri musikaluri fuZe-ena Camoyalibda im uZ-
velesi rwmena-warmodgenebis amsaxvel ritualebSi,
romlebic imTaviTve dakavSirebuli iyo qarTveli
xalxis winaparTa yofasTan. amitom xalxuri simRe-
ris funqcia yofaSi Seiswavleba uSualo dakvirvebis
gziT, kompleqsurad da intensiurad, cxovrebis mate-
rialur, socialur da sulier mxareebTan erTobli-
obaSi, anu simRera ganixileba rogorc zednaSeni
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movlena bazisur kategoriebTan urTierTmimarTebaSi,
romlis wiaRSic igi warmoiqmna. amgvarad, musikalu-
ri ena, sametyvelo enis analogiurad, eTnosis, ro-
gorc socialuri organizmis erT-erTi maxasiaTebeli
niSania. aqedan gamomdinareobs xalxuri musikis anu
musikaluri folkloris wyaroTmcodneobiTi mniSvne-
loba eTnikuri istoriis sakiTxebis, Sidamigraciuli
Tu garemigraciuli procesebis, gansaxlebebis, eTno-
kulturuli da eTnogenetikuri problemebis, Tana-
medrove eTnikuri procesebis kvlevisaTvis (30: 9-10).

musikaluri enis Camoyalibeba uSualo kavSirSia
geografiul garemosTan, socialur fsiqologiasTan
da esTetikasTan. geografiuli garemo anu gansaz-
Rvruli bunebrivi areali – magaliTad, saqarTvelo-
saTvis damaxasiaTebeli vertikaluri zonaloba (mTa,
zegani (gardamavali zoli), bari) – asaxvas hpovebs
sameurneo, socialuri da sulieri kulturis sfero-
ebSi. magaliTad, saqarTvelos mTis zolis musika-
lur-folkloruli da eTnografiuli masalis kom-
pleqsur-intensiuri da istoriul-SedarebiTi Seswav-
lis Sedegebi, Tavis mxriv, asaxavs mTielTa socia-
lur-ekonomikuri da sulieri kulturis ganviTarebis
dones. mTielTa xalxuri musika warmodgenilia ro-
gorc kulturuli kompleqsis nawili, romelic mWid-
rodaa dakavSirebuli mTis mosaxleobis socialur-
ekonomikuri da sulieri kulturis istoriasTan. am-
asTanave mTielTa xmieri da sakravieri musika orga-
nulad ukavSirdeba baris maRalganviTarebul musika-
lur kulturas. masSi reliefurad vlindeba simRe-
ris socialur-religiuri aspeqti. amasTanave odes-
Rac qarTvelur tomTa musikaluri azrovnebis ganvi-
Tarebis uZvelesi Sreebi, romlebsac arsebiTi mniS-
vneloba aqvs qarTuli xalxuri musikis ganviTarebis
adreuli etapebis rekonstruqciisaTvis. saqarTvelos
mTisa da baris socialur-kulturuli urTierTobis
TvalsazrisiT aranakleb sayuradReboa mTiswineTi,
rogorc gardamavali zoli, sadac SidaeTnikuri pro-
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cesebis gaxsnisaTvis musikaluri monacemebi gansa-
kuTrebul mniSvnelobas iZens (28: 27-28).

xalxTa istoriuli kavSirebis kvlevaSi musika-
lur-eTnikur monacemebs garkveuli adgili eTmoba
(26; 30: 183-346). eTnogenezis sakiTxebis kvlevisas eT-
nomusikologiuri monacemebi SeiZleba daemTxves mo-
mijnave dargebis (enaTmecniereba, istoria, arqeolo-
gia, anTropologia) monacemebs, an – ara. magaliTad,
osuri musikaluri masalis retrospeqtuli da isto-
riul-SedarebiTi analizis safuZvelze irkveva, rom
iberiul-kavkasiuri musikaluri enebis istoriul-ge-
ografiuli sazRvrebi ufro farToa, vidre iberiul-
kavkasiur enaTa ojaxis. masSi Sedis osuri musikalu-
ri ena, Tumca osuri ena ganekuTvneba indoevropul
enaTa iranul Stos. musikaluri monacemebiT mkafiod
Cans, rom osuri musikaluri enis substrati kavkasiu-
ria, qarTveluria (30: 261), an – saerTo-qarTveluri
musikaluri fuZe-enidan svanuri da megruli musika-
luri dialeqtebis donezea gamoyofili. lingvistu-
ri monacemebiT svanuri da megruli qarTveluri ene-
bia, Tumca bolo xanebSi gamoTqmulia mosazreba,
rom saerTo-qarTveluri enis dialeqtebia (44: 206-223).
an kidev: musikalur-folkloruli masalis kompleq-
sur-intensiuri da istoriul-SedarebiTi Seswavlis
safuZvelze dadasturebulia aTaswleulebis miRma
saerTo-qarTveluri musikaluri fuZe-enis arseboba
da, mogvianebiT, misi diferenciaciis, musikalur dia-
leqtebad Camoyalibebis procesi, rac, Tavis mxriv,
Seesatyviseba erToblivi qarTveluri eTnosis arse-
bobas da mis diferenciacias, calkeuli eTnografiu-
li jgufebis anu kuTxeebis Camoyalibebas. aRsaniSna-
via, rom eTnografiuli masala da istoriuli wyaro-
ebi, Tavis mxriv, umniSvnelovanes cnobebs gvawvdis
musikaluri dialeqtis anu musikaluri `kilos~ gan-
martebisaTvis. garkveulia rom musikaluri kilo, ara
mxolod erTi romelime konkretuli simReris an sim-
Rerebis jgufis, aramed ama Tu im kuTxis simRerebis
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melodiur-intonaciuri da harmoniuli Taviseburebe-
bis gamomxatvelia. imavdroulad igi garkveulwilad
iTavsebs agreTve sametyvelo enis kuTxur intonaci-
ur Taviseburebas. amgvarad, `kilos~ rogorc kuT-
xuri specifikis gamomxatveli musikaluri terminis
(`fSauri kilo~, `kaxuri kilo~, `imeruli kilo~ da
sxv.) xalxuri interpretacia, garda mravalxmianobis
formebis, melodiur-intonaciuri da harmoniuli Ta-
viseburebebisa, gulisxmobs Sesrulebis kuTxur xasi-
aTs, im intonaciur Taviseburebas (niuansebs), rome-
lic sametyvelo enis kuTxur intonaciur Tavisebure-
basTan uSualo kavSirSi yalibdeba. musikaluri ki-
lo, ama Tu im lokalur geografiul garemoSi, kuT-
xur TaviseburebaTa kompleqsSi Semavali erT-erTi
elementTagania. kilos xalxuri ganmartebidan gamom-
dinare, bunebrivia saqarTvelos yoveli kuTxis (eT-
nografiuli jgufis) musikaluri Semoqmedebis gamo-
yofa musikaluri dialeqtis anu musikaluri kilos
saxiT (30: 170-180). qarTuli xalxuri musikis esoden
didi mravalferovneba, Tavis mxriv, musikaluri ki-
loebis simravlem ganapiroba.

musikaluri enis ganviTarebis procesi, sametyvelo
enis msgavsad, xangrZliv periods moicavs. igi aTaswle-
ulebis manZilze viTardeba. nela icvleba musikaluri
enis zogierTi kanonzomiereba, romelic tipologiurad
axlo dgas enis gramatikul kanonzomierebebTan (25: 13-
15). musikaluri ena met konservatulobas avlens, vidre
sametyvelo ena (16: 12). musikaluri folklori cvlile-
bebs gacilebiT nela ganicdis. igi ufro Rrma sferoa,
vidre sametyvelo ena. musikalur enas didi mniSvneloba
aqvs folkloris da eTnografiis uZvelesi plastebis
kvlevisaTvis (40: 144).

bolo xanebSi gamoTqmuli TvalsazrisiT Zv. w. VI-V
aTaswleulTa mijnidan iwyeba saerTo-qarTveluri eTno-
sis da enobrivi sistemis Camoyalibeba (33: 26; 66; 38; 39;
60). am droisaTvis qarTvelur tomebs, eTnikuri erTobis
ganmsazRvreli ZiriTadi piroba – saerTo teritoria da
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saerTo ena hqondaT. erTobis Camoyalibebis procesSi
ikveTeboda qarTveluri eTnosisaTvis damaxasiaTebeli
specifikuri niSnebi, rogorc materialur da sulier
kulturaSi, ise yofasa da fsiqikaSi. iqneboda eTnikuri
TviTSegneba (TviTSemecneba), romelic genetikuri erTia-
nobis maxsovrobas, tomobrivi kuTvnilebis grZnobas
efuZneboda. TviTSegnebis mZlavr faqtorad religiuri
warmodgenebi, teritoriuli, socialuri, kulturuli
erTianobis Segneba, eTnikur pirobebSi tradiciaTa dam-
kvidreba warmoadgenda, romelic SemdgomSi xels uwyob-
da istoriuli maxsovrobis Semonaxvas odindeli gene-
tikuri erTianobis Sesaxeb (33: 26-27; 14: 3). musikaluri
enisa da sametyvelo enis sinkretizmi musikaluri az-
rovnebis ganviTarebis adreul safexurebze, fuZe-hangis
xniereba da misi adgili xalxur yofaSi, uflebas gvaZ-
levs saerTo-qarTveluri musikaluri fuZe-enis arsebo-
ba da misi diferenciaciis dasawyisi, miaxloebiT,
mkvlevarTa mier zemoT warmodgenil qronologiur Car-
CoebSi movaTavsoT. kerZod, am periodSia savaraudo sa-
erTo-qarTveluri musikalur-intonaciuri fondis anu
qarTveluri musikaluri fuZe-enis Camoyalibeba, romlis
ganviTarebis procesi xangrZliv istoriul periods mo-
icavda. igi mTeli qarTul xalxur musikalur Semoqme-
debaSia daleqili da ganfenili.

ra kavSirSia mravalxmianoba da misi formebi
eTnikuri istoriis sakiTxebis kvlevasTan? mravalxmi-
anoba eTnosis Tandayolili Tvisebaa, `Sinagani smeni-
Ti wyobis~ Sedegia. polifoniuri simRera niSnavs er-
Tad, musikalur azrovnebas da koleqtiur improvizi-
rebas. mravalxmianoba iTxovs ara mxolod polifo-
niur `partituras~, aramed msmenelis mier TiToeuli
individis partiis Sinagan polifoniur eRqmasac. es
musikaluri fenomeni `Sinagani smeniTi wyobaa~ (24: 37-
39, 47-48). polifoniuri azrovneba eTnosis fsiqikis
struqturuli elementia. amave dros mis realizebas
musikaluri azrovnebis ganviTarebis garkveul etap-
ze eZleva biZgi, kerZod maSin, roca ukve Camoyalibe-
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bulia ZiriTadi musikalur-bgeriTi fondi da mra-
valxmianoba gaiazreba rogorc musikalur bgeraTa
Sexamebis garkveuli forma, anu mravalxmianobis rea-
lizeba moiTxovda musikaluri azrovnebis ganviTare-
bis saTanado dones, rac, Tavis mxriv, sazogadoebis
ganviTarebis garkveul etaps ukavSirdeba. aqedan ga-
momdinare mravalxmianoba stadialuria, ganviTareba-
dia, rac gansakuTrebiT mniSvnelovania eTnikuri is-
toriis, eTnogenezis sakiTxebis kvlevisas. qarTuli
mravalxmianobis ganviTarebis erT-erTi uZvelesi eta-
pia, musikaluri fuZe-enis wiaRSi burdonuli mraval-
xmianobis (hangis damaboloebeli ritmulad myari
sayrdeni bgeris gaazreba banis saxiT) Semdeg, mra-
valxmianobis kompleqsuri formis Casaxva, romlis
matarebeli qarTveluri, svanuri tomebi iyvnen. maga-
liTad, qarTvelur, svanur tomebSi mravalxmianobis
(samxmianobis) kompleqsuri formis (`sinqronuli xma-
Tasvla~ – 7: 27) Camoyalibeba (romelic qronologiu-
rad qarTveluri musikaluri fuZe-enis arsebobis xa-
nas ukavSirdeba) da misi gavrceleba dasavleT saqar-
Tvelos teritoriaze, Seesatyviseba enobriv monace-
mebs II aTaswleulsa da I aTaswleulis pirvel naxe-
varSi svanur tomTa farTod gavrcelebis Sesaxeb da-
savleT saqarTvelos ara mxolod mTian, aramed ba-
ris regionebSi (32: 341; 31: 18; 28: 50). ukanaskneli mona-
cemebiT saerTo-qarTveluri enobrivi erTianobis
daSlas Zv. w.-is IV-III aTaswleulebis dasasruls va-
raudoben (33: 28; 66: 294-295). fiqroben, rom am period-
Si qarTvelur migraciaTa pirvel talRas dasavle-
TiT da Crdilo-dasavleTiT, kolxeTis dablobisaken,
saerTo-qarTvelur dasavlurqarTul dialeqtTagan, Zv.
w. III aTaswleulSi unda gamoeyo erT-erTi maTgani da
saTave unda daedo svanuri enis CamoyalibebisaTvis. Zv.
w. II aTaswleulis dasawyisSi unda daSliliyo qar-
Tul-zanuri erToba (10: 880-881, 909). arqeologiuri mo-
nacemebiT qarTveluri erTobis daSla mtkvar-araqsis
kulturis dasavleTiT ganfenas ukavSirdeba. am kul-
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turis dasavleT saqarTveloSi gavrcelebam safuZve-
li Cauyara saerTo-qarTveluri fuZe-enis aRmosav-
lur da dasavlur dialeqtur jgufebs, rasac sabo-
lood saerTo-qarTveluridan svanuris, rogorc da-
moukidebeli enobrivi erTeulis Camoyalibeba moyva
(65: 294-295). qarTuli mravalxmianobis kompleqsurma
formam faqtobrivad ganapiroba musikaluri kultu-
ris ori didi wris Camoyalibeba: aRmosavlur-qarTu-
lis da dasavlur-qarTulis (30: 157-167, 321-322). es Se-
degebi Seesatyviseba saqarTvelos mosaxleobis dayo-
fas istoriulad Camoyalibebul or mTavar jgufad:
iberiuli da kolxuri. an: qarTuli da Crdilokavka-
siuri (afxazuri, adiReuri, osuri, CaCnur-inguSuri
da nawilobriv daRestnuri) musikaluri enebis kom-
pleqsur-intensiuri da istoriul-SedarebiTi anali-
zis Sedegebi – musikalur-intonaciur Tu harmoniul
elementTa (maT Soris simRerebis damaboloebeli na-
gebobebis, kadansebis) naTesaoba musikaluri azrovne-
bis ganviTarebis uZveles etapebze, tipologiuri
msgavseba ganviTarebis Semdgom procesSi, saerTo kav-
kasiuri musikalur-intonaciuri xasiaTi da, rac mTa-
varia, mravalxmianoba da misi formebi, metyvelebs
kavkasiis teritoriaze odesRac saerTo musikaluri
kulturis arsebobaze, romlis SeqmnaSi ZirZvel, ad-
gilobriv mosaxleobas unda mieRo monawileoba. mu-
sikaluri masalis analizi warmoaCens qarTvelur
tomTa arsebiT mniSvnelobas am kulturis Camoyali-
bebasa da Semdgom ganviTarebaSi, romelic ZiriTadad
kavkasiuri musikalur-intonaciuri da harmoniuli az-
rovnebis farglebSi mimdinareobda. sagulisxmoa, rom
im uZveles xanaSi qarTveluri tomebi farTo teri-
toriaze iyvnen ganfenilni da am tomTa polifoniur-
ma azrovnebam substratis roli Seasrula iberiul-
kavkasiuri (qarTul-Crdilokavkasiuri) musikaluri
kulturis CamoyalibebaSi. musikaluri monacemebiT
kavkasiis teritoriaze odesRac mosaxle monaTesave
tomebi SesaZloa emTxveva `qarTveluris~ saxelwode-
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biT xsenebul tomebs, romelTa gavrcelebis are Tan-
daTan izRudeboda (26; 30: 329-330).

eTnikuri istoriis Seswavlis TvalsazrisiT
xmieri musikis da samusiko sakravebis kvlevis Sede-
gebi SesaZleblobas iZleva gaaSuqos ara mxolod
qarTul-kavkasiuri eTnokulturuli da eTnogenetiku-
ri kavSirebi, aramed ufro Soreul kulturebTan ma-
Ti mimarTebis sakiTxebi, rogoricaa qarTul-winaazi-
ur an qarTul-xmelTaSuazRvispirul kulturaTa ur-
TierTmimarTeba da sxva (27; 30: 329-342).

mkvlevarTa mier garkveulia rom qarTveluri
tomebis gansaxlebis teritoria mWidrod unda yofi-
liyo dakavSirebuli ZvelaRmosavlur cnobil eTno-
sebTan rogoric iyvnen Sumerebi, semitebi, indoevro-
pelebi (gansakuTrebiT xeTebi) xaTebi,xuritebi da
sxvani, rasac adasturebs qarTveluri eTnosis mier
nasesxebi leqsika. magaliTad, Sumeruli leqsikis na-
wili garkveul siaxloves qarTvelur enaTa leqsi-
kasTan avlens. varaudobdnen, rom am enaTa sakontaq-
to regioni samxreT SuamdinareTi iyo, sadac Sumere-
bis yofna Zv. w. IV aTaswleulidan dasturdeba, an –
kavkasia, saidanac adreul xanaSi unda momxdariyo
Sumerebis migracia samxreT SuamdinareTSi, anda –
samxreT kavkasia, sadac qarTvelTa binadroba eWvs ar
badebs. fiqroben, rom aRniSnul enaTa Soris sakon-
taqto regionad, ufro metad, misaRebia kavkasia, sa-
xeldobr samxreT kavkasia, riTac gamarTlebulia m.
wereTlis mier gamoTqmuli varaudi kavkasiidan sam-
xreT SuamdinareTSi SumerTa migraciis Sesaxeb (33:
31, 10). qarTveli xalxis winaparTa odiTganve mWidro
istoriul-kulturuli kontaqtebi axlo aRmosavle-
Tis uZveles mosaxleobasTan, agreTve musikaluri ni-
muSebis uZveles SreebSi, musikalur terminebsa da
sakravebSi aisaxa. qarTuli Zalebiani sakravi `ebani~
imeorebs Sumeruli arfis arqaul saxelwodebas pan
an ban. es sakravi egvipteSi uZvelesi droidan iyo
cnobili ban an ben-is saxeliT da warmomdgaria sit-
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yvis Sumeruli mniSvnelobidan `mSvildi~ (rkali). iv.
javaxiSvilis varaudiT Zvel egviptur `tebuns~ qar-
Tul `ebans~ da `bans~ saerTo Ziri unda hqonodaT.
`...nuTu SemTxveviTia, rom akompanements, Sexmoba-ayo-
lebas `bani~ (mravalxmiani simReris dabali xmis
saxeli) ewodeba da akompanementisa da damRerebisaT-
vis gankuTvnil sakravsac `ebani~ erqva, romelic qna-
risa da Cangis sinonimebad gvevlineba~. zemoxsenebu-
li msjelobidan gamomdinare Cans, rom iv. javaxiS-
vilma dasva sakiTxi ara mxolod `ebanis~, aramed `ba-
nis~ uZvelesi droidan momdinareobis Sesaxeb (64, II:
294-295). yazbegsa (stefanwminda) da ufliscixeSi, ar-
qeologiuri gaTxrebis Sedegad aRmoCenili arfisebu-
ri sakravebi (Zv. w. VII-VI ss.). enaTesaveba Sumerul
sakravebs, romlebic IV-III aTaswleulebiT TariRdeba.
grZelyeliani sakravi pan-tur, romelic mSvildiseburi
arfisagan warmoiSva da niSnavs `patara mSvilds~,
somxeTSi pandir-isa da saqarTveloSi panduri-s saxel-
wodebiTaa cnobili. fiqroben, rom istoriulad es
qveynebi mWidro kavSirSi iyvnen mesopotamiasTan, sa-
dac aRniSnuli sakravi Zv. w. II aTaswleulidan das-
turdeba (8: 27-35, 70; 61, II: 75; 48: 57; 30: 330-337). k. zaq-
sis mier amokiTxuli Sumeruli lursmuli samusiko
damwerlobidan (Zv. w. III aTaswleuli) irkveva, rom
arfa ara mxolod imeorebs melodias, aramed Semo-
farglavs mas orxmiani da samxmiani Tanabgeradobe-
biT: kvartebiT, kvintebiT, oqtavebiT, sekundebiT, or-
magi oqtavebiT (19: 103; 17: 195-196). es Tanabgeradobebi
melodiisaTvis harmoniul sayrdens warmoadgens da
sakravieri mravalxmianobis erT-erT adreul etapze
miuTiTebs. bunebrivia, aRniSnuli wyobebi da Tanabge-
radobebi cnobili unda yofiliyo im xanisaTvis, ro-
desac TviT es sakravebi arsebobda. arfaze Sesasru-
lebeli Tanabgeradobebi (kvarta, kvinta), romlebic
Sumerulma samusiko damwerlobam Semogvinaxa da se-
mantikurad mravalxmianobis adreul etapebs Seesaba-
meba, dRemde qarTul, rogorc xmier, ise sakravier
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musikaSi gvxvdeba. Tu gaviTvaliwinebT, rom mraval-
xmianobis sawyisebi xmieri musikis wiaRSi Cndeba da
mravalxmianoba, xmaTa harmoniuli Sexameba imTaviTve
qarTvelTa winaprebis Tandayolili Tvisebaa anu
qarTvelur tomTa fsiqikis struqturuli elementia,
maSin SesaZlebelia Zalebiani sakravebis asakis mi-
xedviT, agreTve qarTuli mravalxmianobis sawyisi
formebis xnierebis gansazRvra. qarTuli Zalebiani
sakravebis uZvelesi wyoba da Tanabgeradobebi da, Sesa-
bamisad, xmieri mravalxmianobis uZvelesi formebi cno-
bili unda yofiliyo maSin, rodesac winaaziis uZveles
mosaxleobasTan qarTvelur tomebs mWidro istoriul-
kulturuli kavSirebi hqondaT (30: 331-337). im xanaSi uk-
ve sagulisxmoa saerTo-qarTveluri musikalur-intona-
ciuri fondis, qarTveluri musikaluri fuZe-enis arse-
boba, romlis Semdgomi ganviTarebis procesi xan-
grZliv istoriul periods moicavda.

mcire aziur-xeTur samyarosTan qarTvelur tom-
Ta urTierTobis Sesaxeb saintereso cnobas gvawvdis
svanuri musikalur-eTnografiuli masala. svanur sa-
ferxulo simRerasa da ritualSi `adrekilaÁ wagvi-
vida da mogvivida~ da `melia telefiaÁ~ dadgenilia
RvTaeba telefinuSis kultis kvali, romlis saTave
mcire aziis uZvelesi mosaxleobis religiur war-
modgenebSia saZebari. kerZod, telefinuSis da misi
meuRlis xatepinuSis saxelebi da am RvTaebaTa kul-
ti xaTuria (37: 12). garkveulia, rom `melia-telefias~
pirveli nawili _ `melia~ ukavSirdeba xeTuri miTis
personaJs _ futkars da rom es sityva svanurSi xe-
Turi enobrivi samyarodan unda moxvedriliyo (5: 100).
svanur saweso saferxulo simReraSi `adrekilaÁ~
(xelnaweri gadaeca v. sarajiSvilis sax. Tbilisis
saxelmwifo konservatoriis folkloris kaTedras)
uadresi intonaciuri fena, kvartis diapazonis mqone
melodiis saxiT, Tavis mxriv, qarTvelTa yofaSi am
ritualis xnierebaze metyvelebs (30: 339).
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rac Seexeba qarTul-xmelTaSuazRvispirul urTi-
erTobebs, musikalur-eTnografiuli masalis analizma
SesaZloa sayuradRebo Sedegebi mogvces. naTesaobis
kvali Tavs iCens mravalxmiani saeklesio sagaloble-
bis harmoniaSi, romlis Zirebi xalxuri musikidan
iRebs saTaves da am TvalsazrisiT aranakleb saintere-
soa kvlevisaTvis. qarTul-xmelTaSuazRvispiruli mra-
valxmianobis erTobis dasabuTebis SemTxvevaSi, mra-
valxmianobis kerad, ueWvelia, kavkasia, kerZod saqar-
Tveloa sagulisxmo. aRsaniSnavia, rom analizi qarTu-
li xalxuri simReris warmoSobis Camoyalibebisa da
Semdgomi ganviTarebis Tanmimdevrul, uwyvet suraTs
iZleva, rac udavod niSnavs imas, rom qarTuli xalxu-
ri musika da misi mravalxmianobis Camoyalibeba-ganvi-
Tareba adgilobriv niadagze mimdinareobda (30: 341). ni-
Sandoblivia mosazreba imis Sesaxeb, rom kavkasiur-me-
diteranuli mimarTebis didi nawili, Zv. w. III-II aTas-
wleulTa mijnaze dawyebuli kavkasiuri migraciebiT
aixsneba. pelasgebi, romelnic berZnuli miTologiuri
tradiciis mixedviT Zv. w. II aTaswleulis dasawyisidan
Cndebian asparezze, arian swored am emigrantTa mem-
kvidreebi (13: 24). am mosazrebas mxars uWers is garemo-
ebac, rom qarTveluri elementebi Tavs iCens ara mxo-
lod egeidaSi, aramed yvelgan, sadac tradiciis mixed-
viT gavrcelebulan, maT Soris etruriaSic, razec et-
ruskul enobriv masalaSi qarTveluri tipis komponen-
tis dadastureba miuTiTebs (12).

qarTul musikalur enaSi Taviseburad aisaxa
erovnuli cnobierebisa da saxelmwifoebriobis Camo-
yalibebis procesi.

gamokvleulia, rom dionise areopagels musikis
arsi Semofargluli aqvs misterionuli SinaarsiT _
`saRmrToi igi galobai~. musikis eqvivalenturi gagebe-
bia: `galoba~, `qebismetyveleba~, `fsalmuneba~. musikis
zogadi cneba dasazRvrulia sasuliero musikiT, saero
musika ki am cnebis gareT rCeba. ioane petriwma `galo-
bis~ da `simReris~ mravalsaukunovani cnebebi `musikis~
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erTiani ganzogadebuli cnebiT Secvala. moxsna musikis
Teologiuri interpretacia da igi warmoadgina ab-
straqtuli `wminda~ saxiT. ioane petriwisaTvis `erTi~
(pirvelarsi) aris pirvelmizezi da Semoqmedi upirve-
lesi harmoniuli mSvenierebisa. amgvarad, petriwis mi-
xedviT `musikas~ moxsnili aqvs dayofis mijnebi sasu-
liero da saero sferoebs Soris (4: 166-182, 327-332).

ioane petriwis am naazrevs agreTve saxelmwifo-
ebrivi mniSvneloba unda hqonoda, radgan qarTul qris-
tianul RvTismsaxurebaSi sagaloblebi qarTuli erov-
nuli cnobierebis gamomxatveli unda yofiliyo. erov-
nuli sagaloblebi cariel adgilze ver Seiqmneboda,
aramed mas safuZvlad unda dasdeboda qristianobis
winare xanidan momdinare musikalur-eTnikuri monapova-
ri, romelic odesRac qarTvelur tomebSi Camoyalibda
da sabolood qarTul eTnosSi damkvidrda, rogorc
erovnuli fsiqologiis struqturuli elementi.

cnobilia, rom aRmosavluri qristianoba qristia-
nul rwmenas warmarT xalxTa Soris adgilobriv enebze
avrcelebda (9: 14). es, erTi mxriv, mniSvnelovani iyo im
TvalsazrisiT, rom qritianuli RvTismsaxureba advi-
lad misawvdomi xdeboda sxvadasxva enebze molaparake
xalxebisaTvis, magram meore mxriv, qristianuli rwmenis
gavrcelebis amgvar gzas arsebiTi mniSvneloba unda
hqonoda eTnikuri cnobierebisaTvis. aqedan gamomdinare,
sametyvelo enis Sesatyvisad, qarTuli musikaluri ena,
rogorc Cans, saqarTveloSi imTaviTve, qristianobis gav-
rcelebis pirvelive saukuneebSi unda asaxuliyo saek-
lesio sagaloblebSi. niSandoblivia, rom uZvelesi
droidan momdinare qarTulma xalxurma terminebma _
`galoba~, `Ãma~, `kilo~ _ qarTul qristianul RvTismsa-
xurebaSi saTanado adgili daimkvidra.

Tu gaviTvaliswinebT, rom qritianobis winare xa-
nidan anu qarTveluri musikaluri fuZe-enidan momdina-
re hangebi iZenen im musikalur-eTnikur Taviseburebas,
romelic erovnuli fsiqologiis struqturuli ele-
mentia, cxadia, es hangebi safuZvlad unda dasdeboda
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qarTul erovnul saeklesio sagaloblebs anu qarTul
profesiul musikas damoukideblad imisagan, Tu ra
funqciis matarebeli iyo igi qristianobis winare xana-
Si. aqedan gamomdinare sagulisxmoa, rom ioane petri-
wis mier `musikis~ cnebaSi farTo gagebis Cadeba da
misTvis dayofis (sasuliero da saero) mijnebis moxsna
dakavSirebuli iyo qarTul erovnul cnobierebasTan
da saxelmwifoebriobasTan (30: 342-344, 179, 339-340).

rogorc zemoxsenebuli msjelobidan Cans, xal-
xur musikas, ise rogorc xalxuri mxatvruli Semoq-
medebis sxva saxeebs aqvs ara mxolod esTetikuri,
aramed – eTnikuri funqcia. momijnave dargebis (enaT-
mecniereba, istoria, arqeologia, fizikuri anTropo-
logia) analogiurad, musikalur eTnologias garkve-
uli wvlili Seaqvs xalxTa istoriuli kavSirebis,
eTnogenezis sakiTxebis kvlevaSi.

yofil sabWoTa da evropis qveynebis samecniero
literaturasa da enciklopediebSi `musikaluri eT-
nografiis~, `musikaluri eTnologiis~ an `eTnomusi-
kologiis~ araerTi definiciaa mocemuli (47). qvemoT
SevexebiT zogierT maTgans. cnobili eTnomusikolo-
gis prof. i. zemcovskis ganmartebiT `musikaluri eT-
nografia~ sxvadasxva qveyanaSi, garkveul istoriul
periodebSi, sxvadasxva saxelwodebebiT iyo cnobili:
`musikaluri folkloristika~, `musikaluri eTnolo-
gia~ (germanuli da slavuri enebi), `eTnomusikolo-
gia~ (inglisurenovan da, amJamad, frangulenovan tra-
diciaSi), `SedarebiTi  musikismcodneoba~ (dasavleT
evropis zogierT qveyanaSi), `eTnomusikismcodneoba~
(ssrk); sabWoTa kavSirSi damkvidrebuli terminebidan
_ `musikaluri eTnografia~, `musikaluri folklo-
ristika~, `eTnomusikismcodneoba~ _ upiratesoba mie-
niWa `musikalur folkloristikas~, magram TandaTan
Semovida xmarebaSi termini `eTnomusikismcodneoba~,
romelic `eTnomusikologiidan~ momdinarea. terminTa
mravalferovneba axsnilia imiT, rom `musikaluri eT-
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nografia~, ganviTarebis procesSi, gadis garkveul
etapebs, iyenebs kvlevis sxvadasxva meTodebs da aqvs
sxvadasxva dargobrivi specializacia. i. zemcovskis
SexedulebiT `musikaluri eTnografia~ aris zogadi
musikismcodneobis nawili, imavdroulad igi dakavSi-
rebulia zogad eTnografiasTan, folkloristikas-
Tan, sociologiasTan. musikaluri eTnografiis saga-
nia tradiciuli, upirveles yovlisa, folkloruli
musikaluri kultura (22: 578-581).

eTnografia, rogorc mecniereba, moicavs eTniku-
ri erTobliobebis warmoSobisa da arsebobis yvela
aspeqts. eTnografebis ZiriTadi yuradReba koncen-
trirebulia kulturul-yofiT movlenebze, maT eTni-
kur funqciebsa da Taviseburebebze.  yoveli xalxis
yofis ganmasxvavebeli tipiuri niSnebis garkveva mo-
iTxovs mTeli misi cxovrebis wesis codnas. aqedan
gamomdinareobs xalxTa eTnografiuli Seswavla mra-
val `dargobriv~ sazogadoebriv da sabunebismetyve-
lo mecnierebebTan mWidro kavSirSi, ramac warmoSva
mTeli rigi mimarTulebebisa: eTnikuri anTropolo-
gia, eTnogeografia, eTnodemografia, eTnolingvisti-
ka, eTnosociologia, eTnofsiqologia... maT Sorisaa
musikaluri eTnografia, musikaluri eTnologia an
eTnomusikologia. eTnografiis (amJamad eTnologiis
– n. m.) sagnis specifika mdgomareobs imaSi, rom mas
ara aqvs `zonebi~, romlebic romelime momijnave mec-
nierebasTan ar iyos dakavSirebuli anu im dargebTan,
romlebic eTnikuri Taviseburebebis gamovlenis saSu-
alebas iZleva. amitom aris masSi  sxva samecniero mi-
marTulebebi, romlebic warmoadgens eTnografiasTan
maTi  sinTezis Sedegs. eTnografiis TiTqmis yoveli
sfero specialur codnas moiTxovs, romelic uzrun-
velyofs sagnis Seswavlas misi specifikis maqsimalu-
ri gaTvaliswinebiT (6: 3-19; 31; 51: 265-266, 271, 276; 47:
39-41). xalxuri kulturis  calkeuli dargebi eTnog-
rafiul mecnierebas ainteresebs ara rogorc Tavis-
Tavadi movlena, aramed – rogorc mTelis nawili,



25

rogorc nacionaluri xasiaTis da mocemuli xalxis
eTnikur TaviseburebaTa Semecnebis wyaro. TviT kul-
tura Seiswavleba sxva (istoriuli, sociologiuri,
ekonomikuri da biologiuri xasiaTis) faqtebTan er-
Tad, romelTa erToblioba saSualebas gvaZlevs, sa-
boloo jamSi, gavxsnaT eTnikuri procesebis kanon-
zomierebebi da Taviseburebebi, SevZloT ama Tu im
xalxis daxasiaTeba (18: 70).

musikaluri eTnografia (musikaluri folklo-
ristika) damoukidebel samecniero disciplinad XIX
saukunis II naxevarSi Camoyalibda. XX saukunis 20-ia-
ni wlebis dasawyisSi, germaniasa da inglisSi gaCnda
axali mimarTuleba _ `SedarebiTi musikismcodneoba~,
romelic ikvlevda msoflios sxvadasxva qveynebis, Zi-
riTadad koloniebis xalxur musikas (k. Stumpfi, e.
hornbosteli, k. zaqsi, r. lixmani...). rogorc f. boze
SeniSnavs, `SedarebiT musikismcodneobas~ Caenacvla
`musikaluri eTnologia~ (`eTnomusikologia~). igive
mosazreba aqvs gamoTqmuli a. Cekanovskas: termino-
logiuri saxesxvaobebidan popularobiT gamoirCeva
`SedarebiTi musikismcodneoba~, `musikaluri eTnog-
rafia~, eTnomusikologia~ da `musikaluri folklo-
ristika~. maT Soris `SedarebiT musikismcodneobas~
Caenacvla `eTnomusikologia~. XX saukunis 30-ian
wlebSi eTnografiis germanulma skolam aSS-Si gada-
inacvla. termini `SedarebiTi musikismcodneoba~ Se-
icvala terminiT `eTnomusikismcodneoba~ (eTnomusi-
kologia~). 50-60-iani wlebis germanulenovani samecni-
ero Sromebis mixedviT `eTnologias~ ewoda `Sedare-
biTi xalxTmcodneoba~, romelic swavlobs kacobrio-
bis kulturul-istoriul urTierTobebs gansxvavebiT
`eTnografiisagan~, romelic calkeul kuTxeTa  kul-
turas aRwers. `musikaluri xalxTmcodneoba~ anu
`musikaluri eTnologia~ miCneulia `musikismcodneo-
bisa~ da `xalxTmcodneobis~ dargad, romelic musi-
kis kvlevaSi `eTnologiis (xalxTmcodneobis) meTo-
debiT xelmZRvanelobs. f. bozes SexedulebiT `musi-
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kaluri xalxTmcodneoba~ aris `musikismcodneobasa~
da `eTnologias~ Soris mdebare sfero. `xalxTmcod-
neobis~ meTodebia masalis fiqsacia da SedarebiTi
meTodiT kvleva. xalxuri musikis Semswavlel mecnie-
rebas evropis qveynebSi (inglisSi, safrangeTSi, ita-
liaSi, poloneTSi, ungreTSi, rumineTSi) eTnomusiko-

logia ewoda; germaniaSi _ Musikethnologie (zogjer mu-
sikaluri folkloristika). musikaluri eTnologia
swavlobda dabal socialur-ekonomikur safexurze
mdgomi xalxebis musikas, rac dakavSirebuli iyo eT-
nologiis tradiciul gagebasTan, romlis mixedviT
eTnologia swavlobda primitiul xalxebs. aRsaniSna-
via, rom a. Cekanovska warmogvidgens musikaluri eT-
nografiis, rogorc calke disciplinis istorias,
sxvadasxva skolebs, Tanamedrove mimdinareobebs,
kvleviTi centrebis saqmianobas; gansazRvravs musika-
luri eTnografiis sagans; gvTavazobs eTnologiur
meTodebs musikalur eTnografiaSi: SedarebiT-anali-
tikuri, istoriul-geografiuli, funqcionaluri da
struqturuli; agreTve – meTodebs, romlebic sxva
disciplinebidan aris nasesxebi (49; 28: 7; 47: 16-25).
rac Seexeba eTnomusikologiis da musikaluri fol-
kloris urTierTmimarTebas, sainteresoa akad. k. Cis-
tovis Sexeduleba folkloristikis da eTnografiis
Sesaxeb: folkloristika filologiuri da imavdrou-
lad eTnografiuli mecnierebaa. ramdenadac fol-
klori erTdroulad esTetikuri da yofiTi movle-
naa, tradiciuli yofiTi sityvierebaa, folkloris-
tika organulad Sedis eTnografiuli mecnierebis
ciklSi (51: 6). aRsaniSnavia, rom i. zemcovski simRe-
ras sinTezur movlenad miiCnevs, mWidrod dakavSire-
buls yofasTan: klasifikaciis dros gaTvaliswinebu-
li unda iyos ara mxolod melodiebi, aramed simRe-
rebis teqsti da hangi yofiT funqciasTan erTianoba-
Si (20: 104-105).

gamoTqmulia mosazreba, rom `eTnomusikismcodne-
oba~ (eTnomusikologia) ufro farTo cnebaa, vidre
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`musikaluri eTnografia~ an `musikaluri folklo-
ristika~. Tu folkloristika swavlobs xalxur Se-
moqmedebas, musikaluri folkloristika swavlobs
xalxur musikalur Semoqmedebas. Tu eTnografia
(amJamad eTnologia – n. m.) swavlobs  xalxis yofas
da kulturas, musikaluri eTnografia swavlobs mu-
sikalur kulturas xalxis yofasTan mWidro kavSir-
Si. musikaluri folkloristikac iTvaliswinebs eT-
nografiul monacemebs, magram aq, eTnografiuli yo-
fa warmodgenilia rogorc foni, da ara rogorc sa-
gangebo kvlevis sagani (41: 6).

musikaluri eTnografiis Tu eTnomusikologiis
ganmartebas Seexo m. SilakaZe. igi zemoxsenebul
mkvlevarTa mosazrebebis gaziarebisa da Sejerebis
safuZvelze aRniSnavs, rom eTnomusikologia Tu mu-
sikaluri eTnografia aris mecnierebis dargi, Camoya-
libebuli eTnografiisa da musikaluri folkloris
sinTezis Sedegad. misi saxelwodeba nawarmoebia eT-
nografiaSi Semavali zogierTi dargis saxelwodebis
(eTnobotanika, eTnolingvistika, eTnomedicina) ana-
logiurad. eTnomusikologia (eTnomusikismcodneoba)
ganxilul unda iqnes rogorc eTnografiuli mecnie-
reba, romelic xalxur musikalur Semoqmedebas swav-
lobs rogorc yofiT movlenas, gansxvavebiT fol-
kloristikisagan, romelic xalxur Semoqmedebas
swavlobs rogorc mxatvrul movlenas (47: 42-43).

sayuradReboa, rom XX saukunis dasawyisSi dai-
beWda moskovis universitetTan arsebuli bunebismet-
yvelebis, anTropologiis da eTnografiis moyvarul-
Ta sazogadoebis eTnografiuli ganyofilebis musika-

lur-eTnografiuli komisiis Sromebi (Труды МЭК), sa-
dac gamoqveynebulia TvalsaCino folkloristis da
kompozitoris, akad. d. arayiSvilis mier Cawerili
qarTuli xalxuri simRerebis mravali nimuSi. d. ara-
yiSvilis moskovSi swavlis xana daemTxva ruseTis
kulturuli ganviTarebis im periods, rodesac sazo-
gadoebis yuradRebis centrSi iyo moqceuli `xalxis~
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problema. wamyvani mniSvneloba eniWeboda xalxis yo-
fisa da kulturis sistemur CaRrmavebul staciona-
rul Seswavlas. am periodSi moskovSi rusul enaze
krebulis saxiT qveyndeba d. arayiSvilis mier sa-
qarTvelos sxvadasxva kuTxeebSi Cawerili, notebze
gadatanili da mecnierulad damuSavebuli mdidari
musikalur-folkloruli masala. g. Citaia aRniSnavs,
rom d. arayiSvilis naSromis zogadi eTnografiuli
midrekileba kargad Cans misi saTauridan «Музыкаль-
но-этнографические очерки грузинской народной музыки».
avtori iZleva ama Tu im qarTveli `tomis~ ara marto
eTnografiul mimoxilvas, aramed, zog SemTxvevaSi
calkeul eTnografiul eqskursebsa da sakuTar dak-
virvebebs (56: 20-23). cnobilia misi naSromebi qarTl-
kaxeTis Tu dasavleT saqarTvelos xalxuri musikis
Sesaxeb, sadac SesavalSi mimoxilulia saqarTvelos
am mxareebis istoria da eTnografia. miuxedavad imi-
sa, rom simRerebs garkveulwilad fonis saxiT ax-
lavs istoriul-eTnografiuli monacemebi Tu aRwe-
rilobiTi xasiaTis eTnografiuli masala. d. arayiS-
vili did folkloristad darCa da saqarTveloSi v.
sarajiSvilis sax. Tbilisis saxelmwifo konservato-
riaSi saTaveSi Caudga musikalur folkloristikas,
romlis CamoyalibebaSi man udidesi roli Seasrula.
saqarTveloSi misi xelmZRvanelobiT mecnierebaTa
akademiaSi muSaoba daiwyo qarTuli musikaluri
folkloris seqciam. g. Citaias Sexedulebis xalxuri
simRerebis Sekreba, misi Seswavla, qarTuli erov-
nuli mxatvruli musikis Seqmna d. arayiSvilis mTa-
vari gezia (mimarTulebaa – n. m.), romlisaganac mas
arasodes ar gadauxvelia da romelsac is piraTlad
emsaxureboda (56: 19). d. arayiSvilis moRvaweobis
ZiriTadi sfero musikaluri folkloristika iyo.
saqarTveloSi imxanad musikaluri eTnografiis Tu
eTnomusikologiis mimarTuleba an dargi XX sa-
ukunis 60-ian wlebamde ar arsebobda. d. arayiSvilis
moRvaweobisadmi araerTi naSromia miZRvnili, maT
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Soris – v. sarajiSvilis sax. Tbilisis saxelmwifo
konservatoriis folkloristikis ganyofilebis (kaT-
edris) xelmZRvanelis prof. gr. CxikvaZis `dimitri
arayiSvili – qarTuli musikaluri folkloristikis
mamamTavari~ (57). samecniero literaturaSi gamoTqmu-
lia zogadi xasiaTis mosazrebani qarTuli xalxuri
simRerebis saerTo Ziridan momdinareobis Sesaxeb (d.
arayiSvili, z. faliaSvili, S. aslaniSvili, gr. Cxik-
vaZe, v. gvaxaria), Tumca kulturis es elementi eT-
nikur istoriasTan, eTnogenetikur problemasTan mi-
marTebaSi sagangebo Seswavlisa da interpretaciis
sagani ar gamxdara.

aRsaniSnavia, rom gasuli saukunis 40-50-ian
wlebSi g. Citaias iniciativiT, saqarTvelos mecniere-
baTa akademiis iv. javaxiSvilis saxelobis istoriis
institutis eTnografiis ganyofilebaSi, musikaluri
folkloris sakiTxebs swavlobda v. sarajiSvilis
saxelobis Tbilisis saxelmwifo konservatoriis
cnobil folkloristTa, musikis TeoretikosTa da
kompozitorTa jgufi _ d. arayiSvili, S. aslaniSvi-
li, gr. CxikvaZe, S. mSveriZe, vl. axobaZe, b. gulisaS-
vili. T. mamalaZe, romelic saqarTvelos eTnografi-
is ganyofilebaSi 60-iani wlebis bolomde moRvaweob-
da. g. Citaias survili hqonda musikaluri folklo-
ristika uSualod eTnografiis dargTan daekavSire-
bina. magram jgufma moRvaweoba Sewyvita imis gamo,
rom erTdroulad or dawesebulebaSi muSaoba aik-
rZala. musikosTa am jgufma xalxuri simRerebis Ca-
nawerebTan erTad, mniSvnelovani naSromebi dagvitova
qarTuli xalxuri musikis Sesaxeb.

iv. javaxiSvilis sax. Tbilisis saxelmwifo uni-
versitetSi, istoriis fakultetis eTnografiis ka-
Tedraze, romelsac g. Citaia xelmZRvanelobda, sare-
komendacio da sadiplomo Temebis nusxa, yofisa da
kulturis sxva mniSvnelovan sakiTxebTan erTad, qar-
Tuli tradiciuli musikis sakiTxebsac moicavda.
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zemoT iTqva, rom xalxTa istoriuli kavSirebis
kvlevaSi sxva dargebTan erTad (istoria, arqeolo-
gia, eTnologia, anTropologia, enaTmecniereba)  eT-
nomusikologiur monacemebs garkveuli adgili eTmo-
ba (30: 183-346). interess iwvevs i. zemcovskis gamokvle-
vebi, romlebic gamoirCeva meTodologiuri ZiebebiT.
igi vrclad ganixilavs musikismcodneTa (f. fetisi,
e. xornbosteli, k. zaqsi, v. petri, z. kodai, i. kunsti,
z. evaldi, r. gruberi, b. bartoki, g. goSovski, l.
kerSneri, v. vinogradovi, f. rubcovi da sxv.) naSro-
mebs da amasTanave, musikaluri masalis ganxilvis sa-
fuZvelze, musikalur-eTnikuri kvlevis farTo per-
speqtivebs gvisaxavs. i. zemcovskis azriT eTnogenezis
problemebis gadawyvetaSi aucilebelia musikismcod-
neobis gamokvlevebis gamoyeneba. mxolod simRerebis
kompleqsuri analizi (simReris daniSnuleba, struq-
tura da musikalur-intonaciuri Taviseburebani)  Se-
iZleba iyos Rirebuli eTnografebis, lingvistebis,
anTropologebis da folkloristebis mier eTnogene-
zis problemis kompleqsuri gadawyvetisas. musika-
lur-folkloruli masalis eTnogenetikur maCveneb-
lebs Seadgens musikaluri struqturebi, romlebSic
asaxulia eTnikurad da stadialurad konkretuli,
garkveuli musikaluri azrovneba da Sesabamisi musi-
kaluri aRqma. musikalur-intonaciuri azrovnebis
konkretuli nimuSebis, rogorc formis da Sinaarsis
erTianobis analitikuri aRricxva, masalisadmi arse-
biTi midgomis  meTodologiuri winapirobaa. musika-
luri folkloris roli eTnogenetikur gamokvleveb-
Si gansakuTrebiT mniSvnelovania, vinaidan musika ga-
nasaxierebs ra kulturisaTvis damaxasiaTebel eTni-
kur niSnebs, imavdroulad mkveTrad ar aris determi-
nirebuli (sameurneo-ekonomikuri, bunebriv-klimaturi
da sxva mizezebiT), rogorc kulturis sxva komponen-
tebi (sacxovrebeli, samoseli, sasoflo-sameurneo ia-
raRebi da a. S.) amitom musikaluri monacemebis ugu-
lebelyofa, udavod, aRaribebs eTnogenezis Seswav-
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lis tradiciulad Camoyalibebul gzebs. simRerebis
kompleqsuri analizi (daniSnuleba, struqtura da
musikalur-intonaciuri Taviseburebani), masalis sru-
li gaTvaliswinebiT, SeiZleba iyos mecnierulad Ri-
rebuli eTnogenezis problemis kompleqsuri gadawve-
tisas eTnografebis, lingvistebis, anTropologebis
da folkloristebis mier (23: 15, 16, 22).

musikalur eTnografias (mogvianebiT musikalur
eTnologias anu eTnomusikologias//musikalur an-
Tropologias) saqarTveloSi XX saukunis 60-iani
wlebis dasawyisSi, eTnologiuri skolis fuZemde-
belma, akad. g. Citaiam Cauyara safuZveli, saqarTve-
los mecnierebaTa akademiis iv. javaxiSvilis saxelo-
bis istoriis, arqeologiis da eTnografiis insti-
tutSi. eTnografiis es mimarTuleba g. Citaias war-
modgenili hqonda rogorc eTnografiis, mogvianebiT
eTnologiis dargSi Semavali erT-erTi mimarTuleba,
romelic iTvaliswinebs xalxuri musikis Seswavlas
yofaSi, masTan mWidro kavSirSi, cocxal sinamdvile-
ze uSualo dakvirvebis gziT. SemdegSi musikaluri
eTnografiis (Tu musikaluri eTnologiis) zemoxsene-
bulma interpretaciam asaxva hpova am sferoSi moRva-
we mecnierTa mraval naSromSi (31: 29). g. Citaias Sexe-
dulebiT eTnografiuli movlenebi da faqtebi unda
Seiswavlebodes ara izolirebulad, garemo movle-
nebTan kavSiris gareSe, aramed piriqiT, maTTan mWid-
ro kavSirsa da garemo movlenaTa ganpirobebuloba-
Si. bunebaSi arcerTi movlena ar SeiZleba iqnes gage-
buli, Tu mas izolirebuli saxiT, garemo movlenaTa-
gan mowyvetilad ganvixilavT, radgan yoveli movle-
na bunebis nebismier sferoSi SeiZleba uazrobad iq-
ces, Tu mas garemo movlenebTan kavSiris gareSe, maT-
gan mowvetilad ganvixilavT. savele eTnografiuli
muSaoba moiTxovs, rom aRweriloba ar iyos zedapi-
ruli, fragmentuli, aramed igi unda asaxavdes sa-
gans da movlenebs srulyofilad, raTa aRwera Seexe-
bodes ara marto mis garegan mxares, aramed Sinagan
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Sedgenilobasac. dasaxelebuli moTxovnebi _ mogvces
adekvaturi, utyuari, yovelmxrivi aRweriloba da ga-
movlindes sagnis da movlenis istorizmi, garemo,
struqtura, teqnika da funqcia _ SeiZleba Sesrul-
des mxolod movlenaTa kompleqsuri Seswavlisas. g.
Citaias mier Camoyalibebuli kvlevis meTodi iTva-
liswinebs xalxis eTnogenezis, yofisa da kulturis
sakiTxebis, istoriuli ganviTarebis  sxvadasxva pe-
riodTa danaSrevebis Seswavlas intensiurad da kom-
pleqsurad anu kompleqsur-intensiuri meTodiT, bazi-
suri da zedaSenuri movlenebis  erTianobaSi, isto-
rizmis principebis dacviT. aRniSnuli meTodi gu-
lisxmobs movlenebis da sagnebis Seswavlas mraval-
ricxovan sakiTxebTan urTierTmimarTebaSi, romleb-
sac ukavSirdeba esa Tu is movlena an sagani. zemox-
senebul sakiTxebs aerTianebs sazogadoebis cxovre-
bis materialuri, socialuri da sulieri sferoebi.

eTnografi konkretul masalebs krefs cocxali
yofidan, `velze~, konkretul eTnikur warmonaqmnTa
cocxal sinamdvileze uSualo dakvirvebis gziT.
cocxali sinamdvile, upirvele yovlisa, xalxis empi-
riuli codnaa, SromiTi gamocdileba, sawarmoo Cveve-
bi, maTi yofa da kultura. eTnografiuli sinamdvile
ormagad rTulia, mravalgzis gadajvaredinebuli
konkretul-istoriuli da kulturul-eTnikuri mov-
lenaa, romlis zogierTi elementi mkvlevrisaTvis
advilad misawvdomia, zogi elementi ki, ZlivsRa Sei-
niSneba da Znelad xelSesaxebia. movlenaTa statikur
mdgomareobaSi CaniSvna sakmarisi ar aris, saWiroa mi-
si moZraobis, dinamikis, ganviTarebisa da istoriul
WrilSi ganxilva. eTnografisaTvis damaxasiaTebelia
istorizmi, romelic  saukeTeso Sedegebs iZleva ne-
bismieri xalxis yofisa da kulturis Seswavlisas
(52; 53; 54; 55). musikaluri eTnologia an eTnomusiko-
logia kvlevis zemoxsenebul principebs emyareba. eT-
nografiuli kvlevis meTodebs Soris dasaxelebulia
agreTve istoriul-SedarebiTi meTodi, ramdenadac
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eTnosebis msgavsi da ganmasxvavebeli niSnebis gamov-
lena SeiZleba Sedarebis meSveobiT (15: 50).

g. Citaiam eTnografiis dargSi mraval mimarTu-
lebas Cauyara safuZveli (eTnomedicina, eTnobota-
nika, xalxuri religia...), maT Soris, rogorc zemoT
aRiniSna, _ musikalur eTnografias (SemdegSi musika-
lur eTnologias, eTnomusikologias// musikalur
anTropologias). mas miaCnda, rom eTnosis musikalu-
ri yofis Seswavla eTnografiis amocanaa. eTnogra-
fia gulisxmobs xalxis yofisa da kulturis aRwe-
ras. eTnologiis mizani aRwerasTan erTad xalxis
mecnieruli Seswavlaa. mecnieris adre gamoqveynebul
naSromSi `qarTuli eTnologia~ (1926) dasaxulia eT-
nologiis dargis miznebi, amocanebi da kvlevis meTo-
di. qarTul mecnierebaSi `eTnologiis~ nacvlad dam-
kvidrda sabWoTa kavSirSi aRiarebuli termini `eT-
nografia~. g. Citaia eTnografiis dargs eTnologiis
ganviTarebis safuZvlad miiCnevda (58: 10-11; 11: 35-36).
XX saukunis bolos saqarTveloSi `eTnografias~
kvlav Caenacvla `eTnologia~. am cvlilebis Sesabami-
sad, `musikaluri eTnografiis kvlevis sazRvrebi ga-
farTovda da igi `musikalurma eTnologiam~ anu `eT-
nomusikologiam~ Secvala. musikaluri eTnologiis
safuZvelia  musikaluri eTnografia, romelic musi-
kaluri eTnologiis erT-erT ZiriTad komponentad
iqca. samive termini (musikaluri eTnografia, musika-
luri eTnologia, eTnomusikologia) semantikurad
uSualo kavSirSia eTnografiasTan Tu eTnologias-
Tan. niSandoblivia, rom i. zemcovski, rogorc zemoT
aRiniSna, simReras sinTezur movlenad miiCnevs, mWid-
rod dakavSirebuls yofasTan. Janrebis klasifikaci-
is dros _ wers igi _ gaTvaliswinebuli unda iyos
ar mxolod melodiebi, aramed simRerebi (teqsti da
hangi) yofiT funqciebTan erTobliobaSi (20: 104). `mu-
sikaluri eTnologia~ an `eTnomusikologia~, qarTu-
li eTnologiuri (eTnomusikologiuri) skolis mi-
xedviT, identuri terminebia. `eTnomusikologia~ ana-
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logiuria eTnologiis dargSi arsebuli terminebisa
_ `eTnosociologia~, `eTnofsiqologia~, `eTnolin-
gvistika~ da sxv., rac gulisxmobs xalxTa eTnologi-
ur Seswavlas momijnave dargebTan uSualo kavSirSi.
orive maTgani eTnomusikologia Tu musikaluri eT-
nologia erTmniSvnelovnad gulisxmobs eTnosis mu-
sikaluri yofis da kulturis mecnierul Seswavlas
eTnikuri kuTxiT, istoriul-eTnologiur aspeqtSi.
maT Soris, eTnologiis sferoSi, upiratesoba termin
`eTnomusikologias~ eniWeba.

zemoT aRvniSne, rom `musikalur eTnografias~
XX saukunis 60-ian wlebis dasawyisSi Caeyara safuZ-
veli. 1962 wels, akad. n. berZeniSvilis (imxanad isto-
riis, arqeologiis da eTnografiis institutis di-
reqtori) da akad. g. Citaias Suamdgomlobis safuZ-
velze v. sarajiSvilis saxelobis Tbilisis saxel-
mwifo konservatoriis direqciam neba darTo insti-
tutis saqarTvelos eTnografiis ganyofilebis Tanam-
Sromlebs (n. maisuraZe, m. SilakaZe) konservatoriaSi
oficialurad gaevloT musikismcodneobis kursi da
CaebarebinaT gamocdebi specialur sagnebSi. maT Seu-
erTdnen  ina xaSba da meri xaSba, saqarTvelos mecni-
erebaTa akademiis afxazeTis d. i. gulias saxelobis
enis, literaturisa da istoriis institutidan; simon
(soso) WanturiSvili, iv. javaxiSvilis saxelobis
Tbilisis saxelmwifo universitetidan, g. Citaias da
prof. v. bardaveliZis mizani iyo kadrebis momzadeba
musikaluri eTnografiis mimarTulebiT. maT Tavis
irgvliv Semoikribes TvalsaCino musikismcodneebi,
maT Soris prof. S. aslaniSvili, romelmac fundamen-
turi naSromebi Seqmna qarTuli xalxuri musikis har-
moniis Sesaxeb; prof. v. gvaxaria, musikismcodne da
imavdroulad aRmosavleTmcodne, hendelis saxelo-
bis konkursis laureati; kompozitori, prof. S. mSve-
liZe... sakandidato disertaciebi daicves i. xaSbam
(1966), n. maisuraZem (1967), m. SilakaZem (1967), s. Wantu-
riSvilma (1971), m. xaSbam (1971). 70-80-iani wlebidan eT-
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nomusikologiis mimarTulebiT kvleva-Ziebam farTo
xasiaTi miiRo. warmatebiT daicves sakandidato di-
sertaciebi q. nakaSiZem (1987), q. WiTanavam (1987), a. pet-
riaSvilma (1989), g. sulaberiZem (1993),b. kagazeJevma
(adiRe, 1990) (xelmZRvaneli n. maisuraZe); sadoqtoro
disertaciebi _ n. maisuraZem (1983), m. SilakaZem (1991),
m. xaSbam (1991). samusiko sakravebis Sesaxeb SesaniSna-
vi eTnografiuli masala dagvitova n. bedoSvilma. im-
xanad eTnomusikologiis xaziT mravali sayuradRebo
naSromi gamoqveynda. faqtiurad Camoyalibda eTnomu-
sikologTa farTo wre, ramac niadagi Seamzada eTno-
logiis sferoSi eTnomusikologiis  calke, ganyofi-
lebis saxiT gamoyofisaTvis. istoriis da eTnologi-
is institutis direqtoris akad. g. meliqiSvilis ga-
dawvetilebiT, saqarTvelos sulieri kulturis eT-
nologiuri Seswavlis ganyofilebas calke gamoeyo
musikaluri eTnologiis Semswavleli  sainstituto
saproblemo jgufi (ganyofileba) (xelmZRvaneli n. ma-
isuraZe), romelmac mWidro kavSirebi daamyara evro-
pis eTnomusikologTa samecniero wreebTan. 90-iani
wlebidan bolo dromde ganyofilebis TanamSromlebi
evropis eTnomusikologTa saerTaSoriso seminaris

(ESEM) wevrebi iyvnen; monawileobdnen saerTaSoriso
konferenciebSi, kongresebsa Tu simpoziumebSi. 1968-
1972 wlebSi iv. javaxiSvilis saxelobis Tbilisis sa-
xelmwifo universitetis kulturologiur fakul-
tetze wakiTxuli iqna leqciebi musikalur eTnogra-
fiaSi (m. SilakaZe); 80-iani wlebis bolos, akad. r.
metrevelis da akad. v. okujavas TanadgomiT _ leqci-
ebi (specialuri kursi) eTnomusikologiaSi, sulxan-
saba orbelianis saxelobis Tbilisis pedagogiuri
institutis (amJamad ilias saxelmwifo universiteti)
r. laRiZis saxelobis musikis kaTedraze da iv. java-
xiSvilis saxelobis Tbilisis saxelmwifo universi-
tetis eTnologiis kaTedraze (n. maisuraZe). gamoqvey-
nda eTnomusikologiis programa, romelic gaTvaliswi-
nebuli iyo umaRlesi saswavleblebis specialuri sa-
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leqcio kursisaTvis (n. maisuraZe). eTnomusikologiis
mimarTulebiT Seswavlilia saqarTvelos mTis, mTiswi-
neTis da baris regionebi (s. WanturiSvili, q. nakaSiZe,
q. WiTanava, a. petriaSvili); qarTuli musika qarTul
werilobiT ZeglebSi (g. sulaberiZe); qarTuli tradi-
ciuli musika da erovnuli cnobiereba. qarTuli da
Crdilokavkasiuri musikaluri enebis urTierTmimarTe-
ba da maTi erTobis problema; tradiciuli samusiko
sakravebi da qarTul-Crdilokavkasiuri eTnokulturu-
li urTierTobani (n. maisuraZe, m. SilakaZe); afxazTa
xalxuri musika da misi kavkasiuri paralelebi; afxa-
zuri xalxuri musikaluri sakravebi (i. xaSba, m. xaSba);
adiReuri samusiko sakravebi da sayofacxovrebo tra-
dicia (b. kagazeJevi).

eTnomusikologiur gamokvlevebSi musikalur-eT-
nografiuli masala gamoyenebulia rogorc istoriu-
li wyaro eTnikuri istoriis sakiTxebis, eTnokultu-
ruli da eTnogenetikuri problemebis kvlevisaTvis.
g. Citaias mier SemuSavebuli kvlevis kompleqsur-in-
tensiuri meTodis mixedviT Seswavlilia qarTuli
xalxuri musikis Camoyalibebisa da ganviTarebis sa-
kiTxebi, qarTveli xalxis eTnikuri istoriis Suqze.
musikalur-eTnologiuri monacemebis safuZvelze ga-
mokvleulia ara mxolod qarTul-Crdilokavkasiuri
eTnokulturuli da eTnogenetikuri problemebi, ara-
med garkveulwilad _ ufro Soreul kulturebTan
qarTuli xalxuri musikis mimarTebis sakiTxebi. ga-
movlenilia musikaluri kulturis saerTo kavkasiu-
ri fena. gaCnda Tvalsazrisi odesRac saerTo-kavkasi-
uri kerZod, qarTul-Crdilokavkasiuri anu iberiul-
kavkasiuri musikaluri kulturis arsebobis Sesaxeb.
naCvenebia musikaluri kulturis aRniSnuli fenis
Semdgomi ganviTarebis gza; qarTvelur tomTa arsebi-
Ti roli saerTo-kavkasiuri musikaluri kulturis
CamoyalibebaSi. musikaluri monacemebiT gamoTqmulia
mosazreba afxazTa qarTveluri warmomavlobis
Sesaxeb. Seswavlilia qarTuli tradiciuli samusiko
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sakravebi; qarTul-Crdilokavkasiuri eTnokulturu-
li urTierTobani, xalxuri musikaluri kulturis
(sakravebis) monacemebis safuZvelze; mocemulia qar-
Tvel da Crdilokavkasiis xalxTa tradiciuli samu-
siko sakravebis mecnieruli deskrifcia; sakravebSi
asaxuli musikaluri azrovnebis ZiriTadi principebi.
gamoTqmulia mosazreba, rom qarTvel da Crdilo kav-
kasiis xalxTa materialur musikalur kulturaSi sa-
erTo elementebis arseboba da sakravieri musikis si-
axlove SeiZleba aixsnas sxvadasxva faqtoriT: erTia-
ni kavkasiuri kulturis arseboba; mezobel xalxeb-
Tan mWidro ekonomikuri, socialuri da kulturuli
urTierToba; kulturuli infiltracia (27; 28; 30; 48).
istoriul-eTnologiur aspeqtSia Seswavlili afxa-
zuri xalxuri musika (sasimRero Semoqmedeba da sak-
ravebi) da misi kavkasiuri paralelebi; musikaluri
Janrebi da sayofacxovrebo tradicia; stilisturi
Taviseburebani; mravalxmianoba. xalxuri simRerebis
da sakravebis SedarebiTi analizis safuZvelze ga-
movlenilia afxazTa istoriul-kulturuli kavSire-
bi kavkasiis mezobel xalxebTan (61; 62; 63).

aRsaniSnavia prof. i. zemcovskis mniSvnelovani
roli saqarTveloSi eTnomusikologiis dargis ganvi-
TarebaSi. i. zemcovskis SexedulebiT musikaluri eT-
nografia Seiswavlis ra xalxur musikas, imavdrou-
lad, upirveles yovlisa, Seiswavlis `enas~ _ speci-
fikuri musikalur-gamomsaxvelobiTi saSualebebis
sistemas, musikalur-enobriv struqturul sistemas,
meore mxriv _ rogorc `metyvelebas~ _ specifikur
saSemsruleblo `qcevas~... musikalur-eTnografiuli
gamokvlevebi dasaxuli miznis mixedviT mravalfero-
vania, Seicavs specialur musikalur analizs (wyoba,
kilo, ritmi, forma da sxv.) (22: 578-581; 14: 4). rogorc
ukve iTqva, xalxuri musika erTdroulad aris yofi-
Ti da mxatvruli movlena. musikaluri eTnologiis
mkvlevari unda iyos ara mxolod istorikos-eTnolo-
gi, aramed imavdroulad _ musikismcodne-folklo-
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risti. mas unda hqondes, erTi mxriv, eTnografiuli
masalis da, meore mxriv, musikalur-folkloruli
masalis, musikis harmoniis Rrma codna da, rac ara-
nakleb mniSvnelovania, Sinagani smeniTi monacemi, mu-
sikaluri masalis smeniTi aRqmis maRali unari, raTa
gaanalizebuli masalidan (melodia, kilo, ritmi, mu-
sikaluri forma, polifonia, harmonia, erovnuli musi-
kaluri stili), man SeZlos musikaluri enis, rogorc
eTnosis  kulturis mniSvnelovani komponentis gamom-
saxvelobiTi saSualebebis gamovlena da, aqedan gamom-
dinare, maqsimalurad swori daskvnebis gamotana.

eTnomusikologia anu musikaluri eTnolo-
gia//musikaluri anTropologia eTnologiis da musi-
kismcodneobis mijnaze Camoyalibebuli samecniero
dargia. warmoadgens eTnologiis da musikaluri
folkloris sinTezs. eTnomusikologia xalxur sim-
Reras Seiswavlis istoriul-eTnologiur aspeqtSi.
igi esTetikuri da, imavdroulad, eTnikuri funqciis
matarebelia, sayofacxovrebo tradiciis wiaRSia war-
moqmnili da rogorc kulturul-yofiTi movlena, eT-
nologiuri mecnierebis ciklSi Sedis, amasTanave
musikismcodneobis Semadgenel nawils warmoadgens.
eTnomusikologiis kvlevis sagania xalxuri musika-
luri da yofiTi kultura; kvlevis mizania xalxuri
musikis, rogorc yofis organuli nawilis, erTi
mxriv, kulturul-yofiTi da, meore mxriv, eTnikuri
funqciebis gamovlena; eTnokulturuli da eTnogene-
tikuri problemebis Seswavla. musikalur-folklo-
ruli da eTnografiuli masala gamoyenebulia ro-
gorc istoriuli wyaro xalxis yofisa da kulturis,
eTnikuri istoriis, eTnogenezis, xalxTa migraciebis
da integraciis, ganaxlebis, Tanamedrove eTnikuri
procesebis kvlevisaTvis.  eTnomusikologiur monace-
mebs garkveuli wvlili Seaqvs eTnosis kulturul-
istoriuli tipis gansazRvraSi, zogadkulturuli
memkvidreobis kanonzomierebaTa dadgenaSi.
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eTnomusikologiis sakiTxebi Seiswavleba kom-
pleqsurad, materialur, socialur da sulier sfe-
roebTan erTobliobaSi. igi iTvaliswinebs xalxuri
musikis Seswavlas yofaSi, masTan mWidro kavSirSi,
cocxal sinamdvileze uSualo dakvirvebis gziT, kom-
pleqsur-intensiuri da istoriul-SedarebiTi meTode-
biT; garkveuli TvalsazrisiT iyenebs agreTve momij-
nave dargebis meTodebs. eTnomusikologiisagan gan-
sxvavebiT, musikaluri folkloristika xalxur musi-
kalur Semoqmedebas swavlobs rogorc mxatvrul
movlenas, Tumca misi kvlevis sazRvrebi bolo xaneb-
Si gafarTovda, Tavisi miznebiT garkveulwilad da-
cilda sakuTriv musikalur folkloristikas da eT-
nomusikologias dauaxlovda. aRsaniSnavia, rom 2001-
2011 wlebSi, v. sarajiSvilis saxelobis Tbilisis sa-
xelmwifo konservatoriaSi (xalxuri musikaluri Se-
moqmedebis mimarTuleba) istoriis mecnierebaTa doq-
toris m. SilakaZis mier wakiTxulia leqciebis kursi
eTnologiaSi; 2011 wlidan dRemde leqciebs eTnolo-
giaSi, saqarTvelos eTnologiasa da qarTul miTo-
logiaSi kiTxulobs istoriis mecnierebaTa doqtori
n. RambaSiZe.

amJamad eTnomusikologia (musikaluri eTnolo-
gia) eTnologiisa da musikismcodneobis samecniero
disciplinaa.
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Dedicated to the memory of Acad. Giorgi
Chitaia, Prof. Vera Bardavelidze, Acad. Aleksi
Robakidze and Prof. Shalva Aslanishvili –
precious for me people

The work of renowned Georgian historian Ivane Javakhishvili
“Basic Issues of the Georgian Music History” is recognized as one of
the most remarkable researches in the scholar's versatile creative
work. The research is a significant contribution in the study of ancient
Georgian music. Significant part of the work is dedicated to the origin
of Georgian music. Particularly noteworthy is the consideration that
Georgian polyphony comes from pagan times and is the fruit of the
"natural, internal development of Georgian music” (64:II, 276-278,
302-303). This opinion of the scholar is important not only because it
points to the antiquity of Georgian music and its polyphony, but
because it accentuates one of the essential ethnic features of Georgian
people. In this aspect, Ivane Javakhishvili recognized Georgian tradi-
tional music as one of the main components of Georgian nation's
ethnic history. Javakhishvili’s conversation with Academician Giorgi
Chubinashvili shows how important Javakhishvili considered
scientific study of Georgian music in the history of Georgian nation:
“In my youth I was so carried away by music issues that initially I
thought I would research them” (35:120).

It is noteworthy, that Academician Roin Metreveli was first to
touch upon this fundamental work of Javakhishvili, which has not lost
its value until today. His views were reflected in his monograph
"Traces of Education" and the encyclopedic dictionary dedicated to
Ivane Javakhishvili (35; 36: 64-70).

Tradition is a homogeneous group habit, which is transmitted in
time and continues to exist. The essence and significance of tradition
is broad because it encompasses all spheres of society. Tradition is
part of the life of a certain group of people and is considered a social
phenomenon. Distinctive features, which differ people from other
peoples, is a combination of traditions or ethnic culture. Ethnic
traditions are steady, but not static. They are dynamic and developing.
Separate parts of traditions and customs should be researched not in
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isolation but in interrelation. Specificity of traditions and customs
lies in multiple repetition and succession resulting in the long-
term existence of behavior and habitual norms. At the same time,
as social events they develop and change (11:140-157).

Folk music emerges and is formed in family tradition. Having
definite content and reflecting different sides of everyday life, it
comprises not only musical but verbal text as well, between which
there is a close intonational and semantic interconnection. It is note-
worthy that song implies "saying a poem by singing". Such interpre-
tation of song has survived among eastern Georgia mountain dwellers.
Folk song, as one of the basic components of the household tradition
is regarded in combination with it; song does not exist independently
from life mode. Everyday tradition should not be limited to descript-
tion, both, singing and tradition should be considered in a relationship,
as the latter determines the nature of the song, its character and
possibly age as well. On its part the age of the song can determine the
age of the corresponding tradition. Such a view adds the meaning of
musical-ethnographic material to folk music examples.

Spiritual culture is the practical manifestation of ethnic unity’s
collective psychology; the system of the forms of its consciousness
and self-consciousness (50: 80). In a certain geographical setting,
long-term coexistence of human groups under the conditions of manu-
facturing, social and spiritual relations creates a united specific cul-
ture, which is expressed in the unity of the psychological order of
these groups and emerges on the basis of one language. A word be-
longs to a definite linguistic group and is determined by the linguistic
habit of this group. This habit comprises the features of sounds,
sound combinations and possibilities, emotional features accom-
panying the word, characteristic of only this linguistic group spo-
ken in this language (43: 46-48; 11: 46-50). Intonational peculiarity
of linguistic habit is accumulated in the base-tune, base-language of a
definite group of people or later ethnos and expresses its psychics.
Considered should be the opinion of Western and Georgian musico-
logists that musical intonation or stable pitches proceed from speech
intonations (59: 6-8). Speech and music are related to human thinking.
These two elements are expressed with sound ('voice').Initial intona-
tion - elementary manifestation of the simplest speech ("word") - is
the result of the human perception of an occurrence and corresponding
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feeling, spiritual emotion. Consequently, speech intonation, later, mu-
sical intonation is organically related to the soul. This is why music is
a divine phenomenon. It held an important place in the beliefs of the
pre-Christian peoples and in Christian divine service as well. The
acoustic and physiological (articulation) peculiarities, intonational
side of speech sounds at early stages of musical development played
an essential role in the formation of musical-intonational semantic unit
–base-tune or base-language. It is noteworthy, that in Kartvelian
languages the words once introduced from other linguistic worlds got
into the intonational range of Kartvelian languages and underwent
local intonational changes. The intonational basis of common Kar-
tvelian musical base-language is the tune within fourth range, with the
tint of “minor” and downward movement of sounds from the fourth of
the mode to basic support sound, tonic, to which other sounds have
certain functional attitude. Presented in the variants with more or less
different intonational-rhythmic sounds and expanded to the fifth
(sixth, seventh, octave. Later upper sounds based on the emotional
base were differentiated and loaded with musical semantics; were
identified as musical sounds) (30: 283). A human expands the range of
the tones used by him, reaches the fourth stops for a long time there.
This can be explained not only by the correspondence of his range
with speech intonation, but mainly by the fact that fourth is the first of
the intervals obtained during gradual expansion of the ‘intonational
field’, basing on the use of the intervals with overtone kinship. Gruber
connects adoption of fourth interval with primordial communal system
(17: 50; 28: 41).Universal is common Kartvelian musical base-lan-
guage, base-tune, with all the pre-existing musical-auditory achie-
vements accumulated in it. In addition, it is placed in the intona-
tional area with definite structure and distinguished by the phono-
logical and morphological structure characteristic only to it. Re-
nowned ethnomusicologist I. Zemtsovsky gives the following inter-
pretation of the intonation field: people think musically not with
separate sounds, but with separate intonation complexes, more preci-
sely – with intonational-rhythmic cells, melodic movement, phrases.
These complexes are transmitted via oral way and continue according
to the tradition. The accuracy of sounds is impossible in such com-
plexes. They are essentially mobile and mutually equivalent at the
same time. The same intonational complex is characterized by more or
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less different, but not infinitely different sound effects. The limits wit-
hin which, the intonation remains original after modification, is called
an intonational field (21: 43). Definition of the music-intonational
field is particularly important for the ascertainment of the ethnic
specificity of folk music. This intonational cell i.e. musical base-lan-
guage, base-tune bears the social-psychological peculiarities of a cer-
tain group of people, later ethnos. It is an important component of the
ritual in the complex of ceremonial activities and expresses its
contents (28: 28-47). The source of ancient religious-ceremonial songs
surviving to this day is magical action, which is manifested in
Georgian people’s religious beliefs and rituals. For instance round
dance (“Perkhisa”, “Perkhisuli”), which comes from the pagan times
and is related to the astral cult, and was one of the constituent parts of
the religious celebrations and rituals until recently. Round dance is the
result of its association with solar deity and reflects astral imagery;
circular act is related to fertility and reproduction. In general, more
extensive conception should be sought for in the circle and circular
ritual actions – walking of the festival participants around a village or
villages, uninterrupted compositions on clay and tree, antiphonal
singing, round dances, etc, sought should be the concept not only
reflecting astral imagery, but also presenting circular, cyclical rule of
time-tracking in accordance with dying-revival of the nature. Verbal
texts of the surviving round-dance songs include appeal to the deities
of harvest and cattle-breeding. Especially noteworthy is Tushetian
two-storied round dance “Korbeghela”, the verbal texts of the song
accompanying it reflect the cult of community-tribal deities and a tall
vine plant wound up the poplar in the God’s yard, which symbolizes
the holy tree, an object of worship, related to cosmic and astral
worldview. One of the verse variants tells about young girls and boys
performing a round dance around the tall vine and fatal outcome in
case of poor performance. Such understanding of the text finds
parallel in the performance rule of “Korbeghela”, according to which
the Tushetians could tell their future. Slight violation of dancing
(falling down), predicted bad harvest, illness, death of cattle; but good
performance promised all the good. Wide dissemination area of the
song allows supposing that “Korbeghela” must have been common for
all Kartvelian tribes. This supposition is corroborated by the results of
the retrospective analysis of its musical texts, according to which its
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ancient melodic-intonational layer is included into the base-language
or base-tune of common Kartvelian music and expresses the musical-
aesthetic archetype. It is characterized by multiple repetition and
heredity. The round-dance song has obviously originated from magi-
cal act (1: 127-128-131; 2: 55-57; 42: 60-61, 110-111; 28: 29-46; 30:
300-305). Convincing is the opinion of Western and Georgian scho-
lars, including that of the French music historian J. Combarieu, accor-
ding to whom the origin of music is related to the ritual of magical
incantations. Musical intoning is thought to have been formed on the
basis of magical acts. It is characterized as the transition step between
speech and musical intonations. Magical acts are related to the for-
mation of a musical-aesthetic archetype, whose attributes are: multiple
repetition, homogeneity and time-limitation (3: 24). “Korbeghela”, the
musical and verbal texts of which are semantically interconnected,
make organic part of the afore-mentioned ritual and an important
element in the complex of beliefs it comprises.

From the monuments of material culture, noteworthy is the
silver bowl from Trialeti (middle of the II millennium BC), which is
recognized as ethnical property of the Kartvelian tribes. The image on
the cup features mytho-religious and cosmogonical theme - the idea
about life and the tree of life. The ritual composition on the cup de-
picts an episode from the rite of glorification (Sadidebeltai). It survi-
ved in the Georgians’ life mode until recently. At communal celebra-
tions Sadidebeltai was performed by the servants of the shrine under
the guidance of khevisberi (the cult servant). Initially khevisberi would
say the sacred text, followed by Sadidebeltai. The text contained short
formulas, dedicated to each deity. Servants of the shrine holding the
bowls filled with beer would praise the deity mentioned in the formu-
la. In the materials on the social-religious life of eastern Georgia
mountain dwellers sacramental rites are always accompanied with
ceremonial round-dance song, performed by the servants of the shrine.
The bowl is also interesting for the fact that it depicts the order of
round dance. Considering the age of round dance, it is easy to imagine
how much musical material with simple structure should have been
reflected in round-dance songs in the afore-mentioned period of the
society’s development. The ritual composition on the silver cup is
related to the disorganization of the primordial communal system (2:
101-103, 248-252; 30: 305-307).
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Musical base-language, similar to ethnic traditions and customs,
is sustainable, and it exists as a melodic formula (formulas), but at the
same time, it is developing. For instance, “weeping with voice” con-
nected with the cult of the deceased played essential role in the forma-
tion of the intonational peculiarities of common Kartvelian musical
base-language. With semantics and function this type of lament differs
from weeping with “exclamations” and “counting”. A weeper “with
avoice” is a “messenger” selected by the soul who has gone to the
other world, to declare his wishes in this world. She is a woman with
poetic talent, who has the ability to weep over the deceased with
sensitive words. The intonational and rhythmical side of the verbal
text is an impetus to form the melodic model of weeping – one of the
most significant elements of the ceremonial acts related to the cult of
the deceased. Individual peculiarity of performance and diversity of
variants add certain aesthetic value to weeping. Nevertheless, due to
its function, chief melodic texture of weeping cannot go beyond the
frame of improvised recitative and is presented as a relic in highly
developed Georgian musical culture. But as said above, the base tune
is developing as well (28: 44-45). Infiltration of base tune in various
spheres of life mode leads to its semantic transformation: musical text,
form, contents and performance undergo changes, finally resulting in
the formation of new, different, vocal examples, which occupy certain
place in general musical structure. This process is directly related to
the formation of genres. The formation of diverse musical genres
obviously takes place in the household tradition and, domestic
tradition plays significant role in defining the rules and character
of the song performance. In relation with the latter no less important
is the singer’s attitude to specific situation. According to Acad. D. Uz-
nadze’s “Theory of Attitude and Set”, the individual’s (in this case,
performer’s) ‘act’ does not start from an empty place. He is pre-
oriented towards a specific act of attitude. The factors of attitude are:
situation and necessity (45:2, 690). In song performance mood and in-
dividual talent determines development of folk music, its enrichment
with melodic-intonation and harmonious elements. Here I would like
to note that Prof. Zemtsovsky touched upon the issue of "mood" in
one of his public speeches at V. Sarajishvili Tbilisi State Conserva-
toire (2014). Musical-ethnographic material shows that song is
one of the most important components in the complex of ceremo-
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nial acts and, that common Kartvelian base language was formed
in the rituals reflecting the ancient beliefs, originally associated
with Georgian people’s ancestors. This is why folk song is resear-
ched in everyday life through direct observation, fully and inten-
sively, in combination with material, social and spiritual sides of
life i.e. song is considered a superstructural phenomenon in rela-
tion to basic categories in which it originated. Thus, similar to
spoken language, musical language is one of the characteristic
features of ethnos as a social organism. This explains the importance
of folk music, as of a source, for the study of the issues of ethnic his-
tory, internal and external migrations, resettlements, ethno-cultural
and ethno genetic problems; modern ethnic processes (30: 9-10).

Formation of musical language is directly connected with geo-
graphical environment, social psychology and aesthetics. Geogra-
phical environment i.e. certain natural habitat – for instance, vertical
zoning characteristic of Georgia (mountain, highland (transition zone),
lowland) is reflected in the spheres of economy, social and spiritual
culture. For example, results of the complex-intensive and historical-
comparative study of the folk music and in its turn, ethnographic
material of Georgia’ mountain line reflects the level of socio-eco-
nomic development of the mountain dwellers. The music of the moun-
tain dwellers is presented as part of the cultural complex which is
closely linked to the socio-economic and spiritual culture of the
mountain population. At the same time, vocal and instrumental music
of mountain dwellers are organically linked with highly developed
musical culture of the lowlands. Socio-religious aspect of songs is
boldly manifested in them.  Besides, the oldest layers of the musical
thinking of early Kartvelian tribes, which are of essential importance
for the reconstruction of the early stages of the development of Geor-
gian folk music. In terms of socio-cultural relation between highland
and lowland regions, no less important is the foothills, as a transitional
line, where musical data are of particular importance for the under-
standing of intra-ethnic processes (28:  27-28).

Musical-ethnic data occupy certain place in the research of
historical ties among peoples (26; 30: 183-346). In the study of ethno-
genesis issues ethnomusicological data may or may not coincide with
those of adjacent fields (linguistics, history, archaeology, physical
anthropology). For example, retrospective and historical-comparative
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analysis of the Ossetian material shows that historical-geographical
borders of Iberian-Caucasian musical languages are broader, than
those of the Iberian-Caucasian family of languages. It includes Osse-
tian musical language; however Ossetian language belongs to the Ira-
nian branch of Indo-European languages. According to music data,
the substrate of Ossetian musical language is Caucasian, Kartve-
lian (30: 261) or is separated, similar to Svan and Megrelian musi-
cal dialects, from the common Kartvelian musical base language.
According to linguistic data, Svan and Megrelian are Kartvelian
languages. However, in recent years, a viewpoint was put forward
that they are the dialects of common-Kartvelian language (44:
206-223). Or: complex-intensive and historical-comparative study of
folk musical material has confirmed the existence of common Kartve-
lian musical base language millennia ago and later, its differentiation,
formation of musical dialects, which in its turn corresponds to the exi-
stence of a common Kartvelian ethnos and its differentiation, forma-
tion of separate ethnographic groups, or provinces.  It should be noted
that ethnographic material and historical sources, also provide very
important information for the interpretation of musical dialect, or
musical mode (“kilo”). It is known that musical dialect expresses the
peculiarities of not only one song or a song group but melodic-intona-
tional peculiarities of a particular region. At the same time, it also
incorporates regional intonation feature of the spoken language. Thus,
in addition to the forms of polyphony, melodic-intonational and
harmonic peculiarities folk interpretation of the term “dialect”/”kilo”
(‘Tushetian dialect’, ‘Kakhetian dialect’, ‘Imeretian dialect’, etc.) imp-
lies regional peculiarity (nuances) of performance, which are formed
in direct connection with regional intonation of the spoken language.
Musical dialect is an element of the complex of regional features of
local geographical setting. Proceeding from its folk interpretation, it is
natural to distinguish musical art of each Georgian province (ethnogra-
phic group) as a musical dialect (30: 170-180). Such diversity of Geor-
gian folk music is determined by the multiplicity of musical dialects.

The development process of musical language, like the spo-
ken one, encompasses long period of time. It develops over millen-
nia, some regularities, typologically close to those of language
grammar change slowly (25: 13-15). Musical language is more
conservative than spoken language (16: 12). Folk music undergoes
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changes much slower. It is much deeper than spoken language.
Musical language is very important for the research of ancient
layers of folklore and ethnography (40: 144).

According to recent viewpoints, formation of common Kartve-
lian ethnos and linguistic system started at the turn of the VI-V millen-
nia B.C. (33: 26; 66; 38; 39; 60). By this time Kartvelian tribes alrea-
dy had main condition for ethnic unity – common territory and com-
mon language. Specific features of material and spiritual culture, and
psychology characteristic of Kartvelian ethnos were distinguished
during the formation of unity. Created was ethnic self-consciousness
(self-awareness) based on the memory of genetic unity, tribal affilia-
tion. Strong factors of self-consciousness were religious beliefs, awa-
reness of territorial, social and cultural unity and introduction of tradi-
tions into ethnic conditions, which further contributed to the presser-
vation of historical memory about ancient genetic unity (33: 26-27;
14: 3). The syncretism of musical and spoken languages at early sta-
ges of musical development, the age of base tune and its place in
people’s life mode allows putting the existence of common Kartvelian
musical base language and the onset of its differentiation approxi-
mately within the afore-mentioned chronological frame provided by
researchers. In particular, common Kartvelian musical-intonational
fund or Kartvelian musical base language was presumably formed
during this period and its development encompassed a long
historyical period. It is sagged and drawn through entire Geor-
gian folk music art.

How are polyphony and its forms related to the study of ethnic
history? Polyphony is an inherent quality of ethnos, the product of
“inner hearing system”. Polyphonic singing implies joint musical
thinking and collective improvisation. Polyphony needs not only
polyphonic “score’, but also internal polyphonic perception of each
individual's part by listener. This musical phenomenon is "inner
hearing system" (24: 37-39, 47-48). Polyphonic thinking is a structural
element of the ethnos’ psyche. It gets the impetus for realization at a
certain stage in the development of musical thinking, namely, when
basic musical-sound fund is already formed and polyphony is under-
stood as a certain form of musical sound combination i.e. definite
level of musical development was necessary for the realization of
polyphony, which, in its turn, is related to a certain stage of the
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society’s development. Thus polyphony is developing, characterized
in stageness, which is especially important for the study of ethnic
history, ethnogenesis. In Georgian musical base language one of the
most ancient stages after drone polyphony (consideration of the
rhythmically stable support sound as bass) is inception of the complex
form of polyphony, the bearers of which were Kartvelian, Svan tribes.
For example, among Kartvelian, Svan tribes the formation of complex
(‘Synchronous vocal movement’ – 7: 27) form of polyphony (three-
part singing) is chronologically related to the existence of Kartvelian
musical base language and its distribution on the territory of the West
Georgia, which corresponds to the linguistic data about wide perva-
sion of Svan tribes in highland and lowland regions of the West
Georgia in the II millennium and first part of the I millennium (32:
341; 31: 18; 28: 50).According to the latest data, common-Kartvelian
linguistic unity was presumably disintegrated at the end of the IV-III
millennia B.C. (33: 28; 66: 294-295). During this period first wave of
Kartvelian migrations to the West and North-west towards Kolkheti
lowlands is thought to have contributed to the separation of one of the
Kartvelian dialects in the third millennium B.C. and laid foundation to
the formation of Svan language. The Georgian-Zan unity may have di-
sintegrated in the beginning of the second millennium B.C. (10: 880-
881, 909). According to archaeological data, the Kartvelian unity dis-
integrated due to the westward extension of Kura–Araxes culture.
Dissemination of this culture in West Georgia laid the foundation to
Eastern and Western dialectal groups of common Kartvelian base
language, followed by the separation of Svan from the common
Kartvelian and its formation as of an independent linguistic unit (65:
294-295). Complex form of Georgian polyphony practically contribu-
ted to the creation of two great circles of musical culture: eastern
Georgian and western Georgian (30: 156-167; 321-322). These
findings correspond to the division of the Georgian population into
two historically established groups: Iberian and Colchian. Or: Geor-
gian and the North Caucasian (Abkhazian, Adyghean, Ossetian, Che-
chen-Ingush and partly Dagestan). Complex-intensive and historical-
comparative study of musical languages – kinship between musical-
intonation and harmonious elements (including final constructions of
songs, cadences) on ancient stages of the development of musical
thinking, typological similarity in the process of further development,
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common Caucasian musical-intonational character and most impor-
tantly, polyphony and its forms testify to the existence of common
musical culture in the Caucasus, created with the participation of
indigenous, local population. The analysis of musical material shows
the importance of Kartvelian tribes in the formation of this culture and
its further development. Analysis of musical material shows the
essential role of Kartvelian tribes in the formation of this culture and
further development, which mainly continued within the Caucasian
musical-intonational and harmonious thinking. It is noteworthy that in
those remote times Kartvelian tribes inhabited wide area and polyp-
honic thinking of these tribes played the role of a substratum in the
formation of the Iberian-Caucasian, Georgian-the North Caucasian
culture. According to musical data, the kindred tribes once residing on
the territories of the Caucasian region may be the same as the tribes
referred to as "Kartvelian", whose dissemination area was gradually
restricted (26; 30: 329-330).

The study of ethnic history via researching ethnic music and
musical instruments allows to shed light not only on Georgian-Caucasian
ethno-cultural and ethno genetic connections, but also on the issues of
their relation with far-off cultures, such as Georgian-Asia Minor or
Georgian-Mediterranean cultural interrelations, etc. (27; 30: 329-342).

The researchers think that the territory of the Kartvelian tribes
should have been closely linked with the ancient ethnicities such as
the Sumerians, Semites, Indo-Europeans (particularly Hittites), Hatti-
ans, Hurrians and others; this is confirmed by the vocabulary borro-
wed by Kartvelian ethnos, for example, part of the Sumerian voca-
bulary reveals close proximity to the vocabulary of Kartvelian langua-
ges, it is supposed that southern Mesopotamia was the contact area of
these languages, where the presence of the Sumerians is confirmed
from the fourth millennium B.C., or the Caucasus – from where the
Sumerians may have migrated to Southern Mesopotamia in the early
days, or South Caucasus, where residence of the Georgians is doub-
tless. It is thought that contact region for these languages is the Cauca-
sus, more precisely South Caucasus, which justifies M. Tsereteli's
assumption about the Sumerian migration to southern Mesopotamia
(33: 31, 10). Close historical and cultural contacts of Georgian peop-
le’s ancestors with the ancient population of Near East from time
immemorial have been reflected in the ancient layers of musical
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examples, musical terms and instruments. Georgian string instrument
ebani repeats the name of Sumerian harp pan or ban. This instrument
was known in Egypt from ancient times as ban or ben and is derived
from the meaning of Sumerian word 'bow' (arc). I. Javakhishvili
supposed that ancient Egyptian tebun and Georgian ebani and bani
had a common root. `... Is it occasional, that accompaniment, voice
tuning, is called bani and the instrument to accompany singing was
called ebani, the synonym of knari and change?” The afore-mentioned
discussion shows that Ivane Javakhishvili put the question about
the ancient origin of not only ebani but bani as well (64, II: 294-
295). The harp-like instruments (VII-VI B.C.) unearthed by archaeo-
logical expeditions in Kazbegi (Stepantsminda) and Uplistsikhe relate
to Sumerian instruments dating back to the IV-III millennia B.C. The
long-neck instrument pan-tur, which originated from a bow-like harp
and means ‘little bow’, is known as pander in Armenia and panduri in
Georgia. It is believed that historically these countries had close
connection with Mesopotamia, where the afore-mentioned instrument
was confirmed from the II millennium B.C. (8: 27-35, 70; 61: II: 75;
48: 57; 30: 330-337). The Sumerian cuneiform inscription (the III
millennium B.C.) read by Curt Sachs tells that harp not only repeats
the melody, but also accompanies it with two- and three-part accords:
fourths, fifths, octaves, seconds, double octaves (19: 103; 17: 195-
196). These accords are harmonious supports for melody and indicate
to one of the earliest stages of instrumental polyphony. Naturally, the
above mentioned scales and accords should have been known in the
time when these instruments existed. The accords for the harp (fourth,
fifth), which survived in Sumerian musical script and correspond to
the earliest stages of semantic polyphony, are still encountered in both
Georgian vocal and instrumental music. Considering that the initials
of polyphony appear in vocal music and polyphony – harmonious
tuning of voices is the inherent feature of Georgian people’s ancestors
i.e. a structural element of Kartvelian tribal psyche, it will be possible
to determine the age of the initial forms of Georgian polyphony
according to the age of string instruments.  Ancient scale and accords
of Georgian string instruments and, accordingly, ancient forms of
vocal polyphony should have been known when the Kartvelian tribes
had close historical-cultural connections with the ancient population
of Asia Minor (30: 331-337). At the time presumable is the existence
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of common-Kartvelian musical-intonation fund, Kartvelian musical
base language, the development of which encompassed a long his-
torical period.

Svan musical-ethnographic material provides interesting data
about the relations of Kartvelian tribes with Asia Minor – Hittite
world. Trace of the cult of deity Telipinu/Telepinush is ascertained in
Svan round-dance song and ritual “Adrekilai tsagvivida da mogvi-
vida” and “Meliatelepiai”, the source of which is to be sought for in
the religious beliefs of the ancient population of Asia Minor. Particu-
larly, the names of Telipinu and his wife Khatepinush and the cult of
these deities are Hattian (37: 12). It has been elucidated that the first
part of “Melia-telepia”– “Melia” is connected to the bee – a character
of Hittite myth and that this word should have come into Svan from the
Hittite world (5: 100). In Svan ceremonial round-dance song “Adrekilai”
(the manuscript of the musical text has been delivered to the Georgian
Folk Music Department of Tbilisi State Conservatoire) the earliest
intonational layer, as the melody with the range of fourth, testifies to the
old age of the ritual in the Georgians’ life mode (30: 339).

As for the Georgian-Mediterranean relations, the analysis of
musical-ethnographic material may provide considerable results.
Traces of kinship are observed in the harmony of polyphonic church
hymns, the roots of which originate from folk music and in this regard
are no less interesting for research. If Georgian-Mediterranean unity is
confirmed, it will become doubtless that the Caucasus, Georgia in
particular, is the centre of polyphony. It is noteworthy that the
analysis gives consistent, continuous picture of the origin, forma-
tion and further development of Georgian folk song, which means
that the formation-development of Georgian folk music and its
polyphony is a local occurrence (30: 341). It is noteworthy that a
large part of Caucasian-Mediterranean relations can be explained by
the Caucasian migrations from the turn of the III-II millennia B.C.
The Pelasgians, who according to Greek mythological tradition appear
on the arena from the beginning of the II millennium B.C., are the
heirs of those immigrants (13: 24). This viewpoint is also supported
by the fact that the Kartvelian elements appear not only in Egeida, but
everywhere they were traditionally disseminated, including Etruria, to
which indicates the existence of the Kartvelian-type component in
Etruscan linguistic material (12).
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The establishment process of national consciousness and
statehood was also reflected in its way in Georgian music.

It has been studied that Dionysius the Areopagite put the
essence of music within the limit of mysterionic contents. General
notion of music is bound with sacred music, secular music remains
outside this notion. Ioane Petritsi replaced the centuries-old notions of
'chant' and 'song' with unified general concept of 'music'. He removed
theological interpretation of music and presented it in abstract 'pure'
form. For Petritsi “one” (primary essence) is the basic reason and
creator of the utmost harmonious beauty.  According to Petritsi music
is free of the boundaries between sacred and secular spheres (4: 166-
182, 327-332).

Petritsi's point of view should have been of state significance,
because chants in Georgian Christian divine service were the
expression of Georgian national consciousness. National hymns
could not have been created on the empty spot but they should
have been based on pre-Christian musical-ethnic achievement,
which had been formed as a structural element of national psy-
chology in Kartvelian Tribes.

It is known that Oriental Christianity spread Christian belief
among pagan peoples in local languages (9: 14). On the one hand, it
was important that the Christian liturgy was easily understandable for
the people speaking different languages; on the other hand, such
distribution of Christianity was essential for ethnic consciousness.
Therefore, Georgian musical language, similar to spoken language,
was evidently reflected in church hymns in the first centuries of the
introduction of Christianity. It is noteworthy that Georgian folk terms
galoba, khma, kilo have established proper place in Georgian Chri-
stian service.

Considering that the tunes from pre-Christian times i.e.
Kartvelian musical base language acquired musical-ethnic pecu-
liarity which was the structural element of national psychology,
these tunes should have been the foundation of national church
hymns, or Georgian professional music, regardless of their fun-
ction in pre-Christian time. Hence, it is noteworthy that attri-
bution of broader sense to the concept of 'music' and removal of
its division (sacred and secular) boundaries by Petritsi was conne-
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cted with Georgian national consciousness and statehood (30: 342-
344; 179, 339-340,).

As shown in the above-mentioned discussion, folk music, as
well as other forms of folk art, has both aesthetic and ethnical
functions. Similar to adjacent fields (linguistics, history, archaeo-
logy and physical anthropology) musical ethnology contributes to
the research of historical links between peoples, ethnogenesis.

Many definitions of 'musical ethnography', 'musical ethnology'
or 'ethnomusicology' are found in scientific literature and encyclo-
pedias of the former Soviet and European countries (47). We will
touch upon some of them below. As outstanding ethnomusicologist
prof. I. Zemtsovsky explains in different countries during various
historical periods ‘musical ethnography’ is known under different
names: ‘musical folkloristics’ (folklore studies), ‘musical ethnology’
(German and Slavic languages), ‘Comparative musicology’ (a number
of the Western European countries), ‘ethnomusicology’ (English-
speaking and currently French tradition). Initially musical ethno-
graphy was a purely descriptive science, which documented specific
material of oral music for theoretical and historical research. Many
experts primarily in the USSR explicitly used the terms “musical
ethnography”, “musical folkloristics”, “musical ethnography”. They
based on the fact, that 'musical ethnography', as each science
undergoes various stages of development, uses different methods and
has different branch specialty. Of the above-mentioned terms prefe-
rence has been given to “musical folkloristics”. The term “ethnomusi-
cology” was gradually introduced. In Zemtsovsky’s opinion musical
ethnography is part of general musicology. At the same time it is
related to general ethnography, folkloristics, and sociology. The
subject of musical ethnography is traditional domestic (first and fore-
most folk) musical culture. It had different roles at various stages of
social development. It is essential that throughout its history folk
music of different tribes and peoples is characterized by ethnic
specificity. Musical ethnography researches folk music, primarily as
'language' i.e. the system of musical-linguistic structures of specific
musical expressions, on the other hand as ‘speech’ – specific ‘beha-
vior’ (22: 578). Ethnography as science encompasses all aspects of the
origin and existence of ethnic unities. Ethnographers are mainly
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focused on everyday-cultural occurrences, their ethnic functions and
peculiarities. Understanding of each people’s life requires knowing
typical distinctive features of their lifestyle. This explains the nece-
ssity of the ethnographic study of peoples in close relation with public
and natural sciences which has generated a number of directions:
ethnic anthropology, ethnography, ethnodemography, ethnolinguistics,
ethnosociology, ethnopsychology… These include musical ethnog-
raphy, musical ethnology or ethnomusicology. The specificity of
ethnography is that it does not have the "zones" that are related to any
neighboring science i.e. the fields allowing to identify an ethnical
character. This is why they include different scientific directions
which result from the synthesis of ethnography with geography, with
anthropology, etc. Nearly every field of ethnography (now Ethnology-
N. M.) requires special knowledge that provides the subject study with
the maximum consideration of its specificity (6: 3-19; 31; 51: 265-
266, 276; 47: 41). Ethnographic science is interested in individual
fields of folk culture not as an original phenomenon, but – as a part of
the whole, as a source for understanding national character and ethnic
peculiarities of people. The culture itself is studied together with the
facts of other (historical, sociological, economic and biological)
character, the combination of which allows to uncover finally the
regularities and peculiarities of ethnic processes, to provide the
characteristics of any people (18: 70).

In her book, dedicated to musical ethnography, A. Chekanovska
deals with the history of musical ethnography as a history of a
separate discipline, various schools, modern trends, activities of
European and non-European research centers; defines the subject of
musical ethnography; suggests ethnologic methods in musical
ethnography: comparative-analytical, historical-geographical, functi-
onal and structural; as well as the methods borrowed from other
disciplines (49; 28: 7; 47: 16-25).

In connection with the relationship between musical ethnog-
raphy and musical folkloristics interesting is K. Chistov's opinion
about folkloristics and ethnography:  folkloristics is the philological
and ethnographic science at the same time. As far as folklore is simul-
taneously aesthetic and everyday occurrence, folkloristics is organi-
cally included in the cycle of ethnographic sciences (51: 6). It should
be noted that I. Zemtsovsky considers song as a synthetic phenome-
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non, closely connected with everyday life: during classification con-
sidered should be not only song melodies as well as lyrics in com-
bination with the function (20: 104-105).

There is an opinion that 'ethnomusicology' is a broader notion
than ‘musical ethnography’ or ‘musical folkloristics’. If folkloristics
researches folk art, musical folkloristics studies folk music. If
ethnography (now Ethnology – N.M.) researches people’s life mode
and culture, musical ethnography studies musical culture in close
connection with people’s life mode. Musical folkloristics also consi-
ders ethnographic data, but here ethnography is represented as a
background, not as a topic of special study (41: 6; 14: 26).

M. Shilakadze touched upon the interpretation of musical
ethnography or ethnomusicology. Based on sharing and revision of the
afore-mentioned researchers’ views she notes that ethnomusicology or
musical ethnography is the science, formed as a result of the synthesis of
ethnography and musical folklore. Its name is derived similar to the
names of some fields of ethnography (ethnobotany, ethnolinguistics,
ethnomedicine). Ethnomusicology should be regarded as an ethnographic
science studying folk music as an everyday phenomenon, unlike
folkloristics, which studies folk art as an artistic phenomenon (47: 42-43).

It is noteworthy that the works of the Linguistic-Ethnographic
Commission of the Geography Department of the Moscow University
Society of Natural Sciences, Anthropology and Ethnography were
published in the beginning of the twentieth century; these include
many Georgian folk song examples recorded by prominent folklorist
and composer D. Arakishvili. Dimitri Arakishvili’s student years in
Moscow coincided with the period of Russian cultural development,
when the problem of "people" was the focus of the society. Systemic,
in-depth, stationary study of people’s life-mode and culture was of the
utmost importance. At this time rich folk material recorded in differ-
rent parts of Georgia and notated by Arakishvili was published in
Russian language in Moscow. Giorgi Chitaia notes that general ethno-
graphic inclination of this work is clearly visible from its title “Musi-
cal-ethnographic Essays on Georgian Folk Music”. The author gives
not only ethnographic review of some Georgian “tribes”, but indi-
vidual ethnographic excursus and his own observations, in some cases
(56: 20-23). Despite the fact that descriptive ethnographic material
only serves as a background for songs Dimitri Arakishvili remains
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a great folklorist, who headed Georgian musical folkloristics at V.
Sarajishvili Tbilisi State Conservatoire. He played a major role in
the study of Georgian folk musical culture. Georgian Folk Music
Section started functioning at the Georgian Academy of Sciences
under his guidance. Chitaia believed, that Arakishvili's main goal
was to collect and research folk songs, create the Georgian nation-
nal music basing on national material, from which he never devia-
ted and to which he served devotedly (56: 19). Main scope of
Arakishvili’s work was folkloristics. The sphere of musical ethno-
graphy/ ethnomusicology did not exist in Georgia until the 1960s.
A number works have been dedicated to Arakishvili’s creative
work, including “Dimitri Arakishvili – the Forefather of the Geor-
gian Musical Folkloristics” by Prof. Grigol Chkhikvadze, the head
of the Department of the Musical Folcloristics (57). General view
on the origin of the Georgian folk songs from common roots has been
expressed in scientific literature (D. Arakishvili, Z. Paliashvili, G.
Chkhikvadze, Sh. Aslanishvili, V. Gvakharia). However, this element
of culture did not become the subject of special research and inter-
pretation in relation to ethnic history, ethnogenetic problem.

It should be noted that by the initiative of Giorgi Chitaia in the
1940s-1950s a group of prominent folklorists, specialists of the mu-
sical theory and composers from Tbilisi State Conservatoire – D. Ara-
kishvili, S. Aslanishvili, G. Chkhikvadze, Sh. Mshvelidze, V. Akho-
badze, B. Gulisashvili researched the issues of folk music at the
Department of Ethnography of I. Javakhishvili Institute of History
and Ethnography of the Georgian Academy of Sciences. Tamar
Mamaladze worked at the Department of Georgian Ethnography until
the end of the 1960s.GiorgiChitaia wanted to connect music folklore
directly with ethnography. But the group stopped working because it
was prohibited to work in two institutions. Nevertheless, significant
works on Georgian folk music were created in addition to folk music
recordings.  In addition to recording Georgian folk songs this group of
musicians left important works about Georgian folk music.

At the Department of Ethnography of the History Faculty
headed by Giorgi Chitaia at I. Javakhishvili Tbilisi State University
the list of recommended topics, together with life-mode and culture
important issues also covered the topics of Georgian traditional music.
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As said above, in the study of peoples' historical connections
significant place is allocated to ethnomusicological data alongside
other fields (history, archaeology, ethnology, anthropology and
linguistics) (30: 183-346). Zemtsovsky’s studies are distinguished in
methodological searches. The author gives a vast discussion of the
musicological works by (F. Fétis, E. Hornbostel, C. Sachs, V. Petri, Z.
Kodali, J. Kunst, Z. Evald, R. Gruber, B. Bartók, G. Goshovsky, L.
Kershner, V. Vinogradov, F. Rubtsov and others) and sets a wide
perspective for musical-ethnographic researches basing on the
consideration of musical material. Zemtsovsky believes that it is
necessary to use musicological studies in the solution of ethnogenesis
problems. Only complex analysis of songs can be valuable for
ethnographers, linguists and folklorists in the complex solution of
ethnogenesis problem. Ethno genetic indicators of folk-musical ma-
terial are musical structures, which reflect ethnically specific, definite
musical thinking and corresponding musical perception. Analytical
registration of the specific samples of music-intonational thinking, as
the unity of form and content, is a methodological precondition for the
essential approach to the material. Particularly important is the role of
folk music for ethnogenetic studies, since music embodies chara-
cteristic features of culture, at the same time it is not as clearly deter-
minable (for economic, natural-climatic and other reasons) as other
components of culture (housing, clothes, agricultural tools, etc.) this is
why disregard of musical data undoubtedly impoverishes traditionally
developed ways in the study of ethno- genesis. Complex analysis of
songs (function, structure and musical-intonation peculiarities), with
the full consideration of the material, can be scientifically valued for
the complex solution of ethnogenesis problems by ethnographers,
linguists, anthropologist and folklorists (23: 15, 16, 22).

Acad. G. Chitaia – the founder of the scientific school of
ethnology, laid foundation to ethnography (later musical ethnolo-
gy/ethnomusicology) at I. Javakhishvili Institute of History, Ar-
chaeology and Ethnography of the Georgian Academy of Sciences
in the early 1960s. Chitaia imagined this branch of ethnography
as one of the directions of ethnography, later ethnology, which
studies folk music in domestic life, in close connection with it,
through the direct observation of live reality. Subsequently, the
afore-mentioned interpretation of musical ethnography (later
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musical ethnology) was reflected in many works of the scientists
working in this field (31: 29). Chitaia believed that ethnographic
events and facts should not be studied in isolation, without envi-
ronmental contacts, but, on the contrary, in close association with
them, as conditioned by the environment. No natural occurrence can
be understood if considered isolated from the environment. Field
ethnographic work requires not superficial, fragmentary description,
but perfect presentation of the subject and events, the description of
not only external side, but of internal composition as well.  The above
requirements –provision of adequate, reliable, comprehensive des-
cription and elicitation of history, environment, structure, technique
and function of the subject and event - can be realized via the complex
study of events. The research method developed by Chitaia envisages
the study of ethnogenesis, issues of life and culture, stratification in
different periods of historical development intensely and complexly,
or by complex-intensive method, in combination with basic and
superstructure events, in accordance with the principles of history.
This method implies to research events and subjects in relation to
many issues, related to certain occurrence or subject. These issues are
united by material, social and spiritual sides of life.

Ethnography collects specific material from life, on the 'field',
through direct observation of the live reality of specific ethnic for-
mations. Live reality is primarily empirical knowledge of people, their
labor experience, manufacturing skills, their lives and culture. Ethno-
graphic reality is a doubly difficult, multiply crisscrossed specific-
historical and cultural-ethnic phenomenon, some elements of which
are easily accessible for research; some elements are barely noticeable
and hardly tangible. It is not enough to document the static condition
of events; they should be regarded in motion, dynamics, development
and historical context. Ethnography is characterized in historicism,
which gives best results in the study of any people’s life and culture
(52; 53; 54; 55). Musical ethnology//ethnomusicology is based on the
above-mentioned principles of research. The historic-comparative
method is worth to be mentioned as it gives possibility to distinguish
similarities and distinctive features of ethnic groups (15:50).

Giorgi Chitaia laid foundation to many directions of ethno-
graphy; (ethnomedicin, ethnobotany, folk religion…) among them, as
mentioned above – musical ethnography (later on musical ethnolo-
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gy//ethnomusicology//musical anthropology).  He thought that it was
the task of ethnography to study the music of an ethnos. Ethnography
implies description of people's life and culture. In addition to des-
cription, the goal of ethnology is people’s scientific study. In his pre-
viously published work “Georgian Ethnology” (1926) the scholar sets
the goals, tasks and research methods for ethnology. The term
"ethnography" – accepted in the Soviet Union was introduced in
Georgian science instead of "ethnology". G. Chitaia considered
ethnography as the basis for the development of ethnology (56: 10-11;
34: 35-36). At the end of the twentieth century “ethnography” was
again replaced by “ethnology”. This change “expanded the research
boundaries of musical ethnography” and was replaced by musical
ethnology” or “ethnomusicology”. Musical ethnology bases on musi-
cal ethnography, which has became one of the basic components of
musical ethnology. Semantically all three terms (musical ethnography,
musical ethnology and ethnomusicology) are directly connected with
ethnography or ethnology. It should be mentioned that, as noted abo-
ve, Zemtsovsky, considers song as a synthetical phenomenon, closely
related to the life mode. He writes that genre classification must
consider not only melodies, but also songs (text and tune) in
combination with daily functions (20: 104). According to Georgian
ethnological (ethnomusicological school) “musical ethnology” and
“ethnomusicology” are identical terms. “Ethnomusicology” is ana-
logous to the terms of ethnology –“ethno sociology”, “ethno psycho-
logy”, etc. which imply ethnological study of peoples in direct con-
nection with adjacent branches. Both ethnomusicology and musical
ethnology explicitly imply the study of ethnos’ musical life from
ethnical standpoint, in historical – ethnologic aspect. Besides, ethno-
logy gives priority to the term “ethnomusicology”. As I have men-
tioned above in the early 1960s the foundation was laid to “musical
ethnography”. At the request of Acad. N. Berdzenishvili (then director
of the Institute of History, Archaeology and ethnography) and Acad.
G. Chitaia, V. Sarajishvili Tbilisi State Conservatoire allowed the em-
ployees of the Georgian Ethnography Department of the Institute (N.
Maisuradze, M. Shilakadze) to pass officially the course in Musi-
cology and take exams in special subjects. Later they were joined by
Ina Khashba and Mery Khashba, from D. Gulia Abkhazian Institute of
Language, Literature and History of the Georgian Academy of Scien-
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ces; Simon (Soso) Chanturishvili from I. Javakhishvili Tbilisi State
University; G. Chitaia and Prof. Vera Bardavelidze aimed to prepare
the staff in musical ethnography. They gathered most prominent
musicologists including Sh. Aslanishvili – the author of fundamental
works on the harmony of Georgian folk music; Prof. V. Gvakharia –
musicologist and orientalist, laureate of Handel Competition; Prof. Sh.
Mshvelidze – composer. Ph.D. theses were defended by I. Khashba
(1966), N. Maisuradze (1967), M. Shilakadze (1967), S. Chanturi-
shvili (1971), M. Khashba (1971). From the 1970s-1980s ethnomu-
sicological studies acquired broader character. Ph.D theses were
successfully defended by K. Nakashidze (1987), K. Chitanava (1987),
A. Petriashvili (1989), G. Sulaberidze (1993), B. Kagazezhev (Ady-
ghea, 1990, supervisor N. Maisuradze); Doctoral dissertations were
defended by N. Maisuradze (1983), M. Shilakadze (1991) and M.
Khashba (1991). N. Bedoshvili left an excellent ethnographic material
about musical instruments.  At the time many noteworthy works in
ethnography were published. In fact, a wide circle of ethnomusico-
logists was formed, which prepared grounds for ethnomusicology as a
separate section of ethnology. By the decision of Acad. G. Meliki-
shvili – Director of the Institute of History and Ethnology, a group of
researchers separated from the Department of the Ethnological Study
of the Georgian Spiritual Culture and founded The Problematic Group
(department) of The Musical Ethnology headed by N. Maisuradze.
The group established close connections with the European centers of
ethnomusicology. From the 1990s until recently the employees of the
department were members of the ESEM; participated in international
conferences, congresses and symposia.  Lectures in musical ethno-
graphy were delivered (M. Shilakadze) at the Faculty of Culturology
of I.  Javakhishvili Tbilisi State University in 1968-1972. In the late
1980s lectures (a special course) in ethnomusicology were delivered at
R. Laghidze Music Department of Sulkhan-Saba Orbeliani Tbilisi
Pedagogical Institute (currently Ilia State University) and Ethnology
Department (N. Maisuradze) of I. Javakhishvili Tbilisi State Univer-
sity. The program in ethnomusicology, intended as a special lecture
course for high schools (N. Maisuradze) was published. The perfor-
med studies include: ethnomusicological researches in Georgia’s
foothills, highland and lowland (S. Chanturishvili, K. Nakashidze, K.
Chitanava, A. Petriashvili) regions; Georgian music in Georgian
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written monuments (G. Sulaberidze); Georgian traditional music and
national consciousness; Georgian traditional musical instruments and
Georgian- North Caucasian ethno cultural interrelations (N. Maisurad-
ze, M. Shilakadze); Folk music of the Abkhazians and its Caucasian
parallels; Abkhazian folk musical instruments (I. Khashba, M. Khash-
ba); Adyghean musical instruments and everyday tradition (B. Ka-
gazezhev).

In ethnomusicological studies musical-ethnographic material is
used as a historical source for the study of ethnical history, ethno-
cultural and ethno genetic problems. The issues of formation and
development of Georgian folk music in the light of Georgian people’s
ethnic history have been studied by the complex-intensive method of
research elaborated by G. Chitaia. The researched issues include not
only Georgian-North Caucasian ethno-cultural and ethno genetic
problems, but also the relation of Georgian folk music with more
distant cultures. Common Caucasian layer of musical culture has been
revealed. There emerged a viewpoint about the once existing Com-
mon-Caucasian, Georgian-North Caucasian or Iberian-Caucasian
musical culture. Shown is the further development path of the above-
mentioned layer of musical culture; genetic and historical-cultural
connections between Georgian and North Caucasian musical
languages; essential role of the Kartvelian tribes in the formation of
the Caucasian musical culture. On the basis of the musical data,
viewpoint of the Georgian origin of Abkhazians is put forward.
Researched have also been Georgian traditional musical instruments;
Georgian- North Caucasian ethno cultural relations, basing on the data
of folk musical culture (instruments); provided is the scientific
description of Georgian and the North Caucasian  traditional musical
instruments; basic principles of musical thinking reflected in the
instruments. Supposedly the existence of common elements in the
musical culture of Georgian and the North Caucasian peoples and
proximity of musical instruments can be explained by different fac-
tors: existence of common Caucasian culture; close economical, social
and cultural relations with neighboring peoples; cultural infiltration
(27; 28; 30; 46; 48). Abkhazian folk music (vocal art and musical
instruments) and its Caucasian parallels, musical genres and everyday
tradition; stylistic peculiarities and polyphony have been studied from
historical-ethnological viewpoint. Historical and cultural links of the
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Abkhazians with the neighboring peoples of the Caucasus have been
studied basing on the comparative analysis of folk songs and musical
instruments (61; 62; 63).

Noteworthy is Prof. Zemtsovsky’s particular role in the
development of ethnomusicology in Georgia. As the scholar notes
musical-ethnographic studies vary according to the set goals, these
include special musical analysis, scale, mode, rhythm form, etc. The
studies have applied the methods of the adjacent fields (folkloristics,
aesthetics, sociology, psychology, poetics, linguistics, etc.), hard
sciences (mathematics, statistics, acoustics) and mapping. Modern
methods of musical ethnography apply complex and systemic
approach to musical culture (22: 578-581). As it has already been said
folk music is a common and artistic phenomenon simultaneously. In
addition to being historian-ethnologist the researcher of musical
ethnology should also be a musicologist-folklorist. He should have a
deep knowledge of ethnographic material on the one hand, and folk-
musical material, music harmony on the other hand, what is important
internal hearing, good ability of understanding musical material, skill
to reveal expression means of musical language – an important com-
ponent of the ethnos’ culture from the analyzed material (melody,
dialect, rhythm, musical form, polyphony, harmony, national musical
style) and correspondingly the capacity for making the best possible
conclusions.

Ethnomusicology//Musical ethnology is the field of science
formed on the edge of ethnology and musicology. It is the synthesis of
ethnology and musical folkloristics.  Ethnomusicology studies folk
song from historical-ethnological viewpoint. It concurrently has
aesthetic and ethnic functions, emerged in everyday tradition; being an
everyday-cultural phenomenon is included in the cycle of ethnological
science. At the same time it is the part of Musicology. The subject of
ethnomusicological research is folk music and domestic culture; the
research aims to reveal cultural-domestic functions of folk music, as
an organic part of everyday life, on the one hand, and ethnic functions
on the other hand; to study ethno cultural and ethno genetic problems.
Folk musical and ethnographic material is used as a historical source
for the study of people's everyday life and cultural-ethnic history,
ethnogenesis, peoples' migration and integration, resettling, modern
ethnic processes. Ethnomusicological data make certain contribution
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to the definition of ethno-cultural type, ascertainment of the regula-
rities of common-cultural heritage.

Issues of Ethnomusicology are studied fully in combination
with material, social and spiritual spheres.  It envisions the study of
folk music in everyday life, in close connection with it, via direct
observation on live reality, by complex-intensive historical-compa-
rative methods; also, uses the methods of the scientific disciplines re-
lated to it. Unlike ethnomusicology musical folkloristics studies folk art
as an artistic phenomenon. However its boundaries have been expanded
recently; with its purposes it has somewhat distanced from folk music and
approximated to ethnomusicology. It should be noted that Doctor of
Historical Sciences M. Shilakadze led the course of lectures in Ethnology
at the Georgian Folk Music Department of V. Sarajishvili Tbilisi State
Conservatoire in 2001-2011; the lectures in ethnology, ethnology of
Georgia and Georgian mythology have been delivered by Doctor of
Historical Sciences N. Ghambashidze since 2011.

Currently Ethnomusicology/Musical Ethnology is the scientific
discipline of Ethnology and Musicology.
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