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Dedicated to the memory of Acad. Giorgi
Chitaia, Prof. Vera Bardavelidze, Acad. Aleksi
Robakidze and Prof. Shalva Adanishvili —
precious for me people

The work of renowned Georgian historian Ivane Javakhishvili
“Basic Issues of the Georgian Music History” is recognized as one of
the most remarkable researches in the scholar's versatile creative
work. The research is a significant contribution in the study of ancient
Georgian music. Significant part of the work is dedicated to the origin
of Georgian music. Particularly noteworthy is the consideration that
Georgian polyphony comes from pagan times and is the fruit of the
"natural, internal development of Georgian music” (64:11, 276-278,
302-303). This opinion of the scholar is important not only because it
points to the antiquity of Georgian music and its polyphony, but
because it accentuates one of the essential ethnic features of Georgian
people. In this aspect, lvane Javakhishvili recognized Georgian tradi-
tional music as one of the main components of Georgian nation's
ethnic history. Javakhishvili’s conversation with Academician Giorgi
Chubinashvili shows how important Javakhishvili considered
scientific study of Georgian music in the history of Georgian nation:
“In my youth | was so carried away by music issues that initially |
thought I would research them” (35:120).

It is noteworthy, that Academician Roin Metreveli was first to
touch upon this fundamental work of Javakhishvili, which has not lost
its value until today. His views were reflected in his monograph
"Traces of Education" and the encyclopedic dictionary dedicated to
Ivane Javakhishvili (35; 36: 64-70).

Tradition is a homogeneous group habit, which is transmitted in
time and continues to exist. The essence and significance of tradition
is broad because it encompasses all spheres of society. Tradition is
part of the life of a certain group of people and is considered a socid
phenomenon. Distinctive features, which differ people from other
peoples, is a combination of traditions or ethnic culture. Ethnic
traditions are steady, but not static. They are dynamic and devel oping.
Separate parts of traditions and customs should be researched not in
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isolation but in interrelation. Specificity of traditions and customs
lies in multiple repetition and succession resulting in the long-
term existence of behavior and habitual norms. At the same time,
as social eventsthey develop and change (11:140-157).

Folk music emerges and is formed in family tradition. Having
definite content and reflecting different sides of everyday life, it
comprises not only musical but verbal text as well, between which
there is a close intonational and semantic interconnection. It is note-
worthy that song implies "saying a poem by singing". Such interpre-
tation of song has survived among eastern Georgia mountain dwellers.
Folk song, as one of the basic components of the household tradition
is regarded in combination with it; song does not exist independently
from life mode. Everyday tradition should not be limited to descript-
tion, both, singing and tradition should be considered in arelationship,
as the latter determines the nature of the song, its character and
possibly age as well. On its part the age of the song can determine the
age of the corresponding tradition. Such a view adds the meaning of
musical-ethnographic material to folk music examples.

Spiritual culture is the practical manifestation of ethnic unity’s
collective psychology; the system of the forms of its consciousness
and self-consciousness (50: 80). In a certain geographical setting,
long-term coexistence of human groups under the conditions of manu-
facturing, socia and spiritual relations creates a united specific cul-
ture, which is expressed in the unity of the psychological order of
these groups and emerges on the basis of one language. A word be-
longs to a definite linguistic group and is determined by the linguistic
habit of this group. This habit comprises the features of sounds,
sound combinations and possibilities, emotional features accom-
panying the word, characteristic of only this linguistic group spo-
ken in this language (43: 46-48; 11: 46-50). Intonational peculiarity
of linguistic habit is accumulated in the base-tune, base-language of a
definite group of people or later ethnos and expresses its psychics.
Considered should be the opinion of Western and Georgian musico-
logists that musical intonation or stable pitches proceed from speech
intonations (59: 6-8). Speech and music are related to human thinking.
These two elements are expressed with sound (‘voice).Initia intona-
tion - elementary manifestation of the simplest speech ("word") - is
the result of the human perception of an occurrence and corresponding

41



feeling, spiritua emotion. Consequently, speech intonation, later, mu-
sical intonation is organically related to the soul. Thisiswhy music is
a divine phenomenon. It held an important place in the beliefs of the
pre-Christian peoples and in Christian divine service as well. The
acoustic and physiological (articulation) peculiarities, intonational
side of speech sounds at early stages of musica development played
an essential rolein the formation of musical-intonational semantic unit
—base-tune or base-language. It is noteworthy, that in Kartvelian
languages the words once introduced from other linguistic worlds got
into the intonational range of Kartvelian languages and underwent
local intonational changes. The intonational basis of common Kar-
tvelian musical base-language is the tune within fourth range, with the
tint of “minor” and downward movement of sounds from the fourth of
the mode to basic support sound, tonic, to which other sounds have
certain functional attitude. Presented in the variants with more or less
different intonationa-rhythmic sounds and expanded to the fifth
(sixth, seventh, octave. Later upper sounds based on the emotiona
base were differentiated and loaded with musical semantics, were
identified as musical sounds) (30: 283). A human expands the range of
the tones used by him, reaches the fourth stops for a long time there.
This can be explained not only by the correspondence of his range
with speech intonation, but mainly by the fact that fourth is the first of
the intervals obtained during gradual expansion of the ‘intonational
field’, basing on the use of the intervals with overtone kinship. Gruber
connects adoption of fourth interval with primordial communal system
(17: 50; 28: 41).Universal is common Kartvelian musical base-lan-
guage, base-tune, with all the pre-existing musical-auditory achie-
vements accumulated in it. In addition, it is placed in the intona-
tional areawith definite structure and distinguished by the phono-
logical and morphological structure characteristic only to it. Re-
nowned ethnomusicologist |. Zemtsovsky gives the following inter-
pretation of the intonation field: people think musically not with
separate sounds, but with separate intonation complexes, more preci-
sely — with intonationa -rhythmic cells, melodic movement, phrases.
These complexes are transmitted via oral way and continue according
to the tradition. The accuracy of sounds is impossible in such com-
plexes. They are essentially mobile and mutually equivalent at the
same time. The same intonational complex is characterized by more or
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less different, but not infinitely different sound effects. The limits wit-
hin which, the intonation remains origina after modification, is called
an intonational field (21: 43). Definition of the music-intonational
field is particularly important for the ascertainment of the ethnic
specificity of folk music. This intonational cell i.e. musical base-lan-
guage, base-tune bears the social-psychological peculiarities of a cer-
tain group of people, later ethnos. It is an important component of the
ritual in the complex of ceremonia activities and expresses its
contents (28: 28-47). The source of ancient religious-ceremonial songs
surviving to this day is magical action, which is manifested in
Georgian people’s religious beliefs and rituals. For instance round
dance (“Perkhisa”, “Perkhisuli’”), which comes from the pagan times
and is related to the astral cult, and was one of the constituent parts of
the religious celebrations and rituals until recently. Round dance is the
result of its association with solar deity and reflects astral imagery;
circular act is related to fertility and reproduction. In general, more
extensive conception should be sought for in the circle and circular
ritual actions — walking of the festival participants around a village or
villages, uninterrupted compositions on clay and tree, antiphonal
singing, round dances, etc, sought should be the concept not only
reflecting astral imagery, but also presenting circular, cyclical rule of
time-tracking in accordance with dying-revival of the nature. Verba
texts of the surviving round-dance songs include appeal to the deities
of harvest and cattle-breeding. Especially noteworthy is Tushetian
two-storied round dance “Korbeghela”, the verbal texts of the song
accompanying it reflect the cult of community-tribal deities and a tall
vine plant wound up the poplar in the God’s yard, which symbolizes
the holy tree, an object of worship, related to cosmic and astra
worldview. One of the verse variants tells about young girls and boys
performing a round dance around the tall vine and fata outcome in
case of poor performance. Such understanding of the text finds
parallel in the performance rule of “Korbeghela”, according to which
the Tushetians could tell their future. Slight violation of dancing
(falling down), predicted bad harvest, illness, death of cattle; but good
performance promised al the good. Wide dissemination area of the
song allows supposing that “Korbeghela” must have been common for
all Kartvelian tribes. This supposition is corroborated by the results of
the retrospective analysis of its musica texts, according to which its
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ancient melodic-intonational layer is included into the base-language
or base-tune of common Kartvelian music and expresses the musica -
aesthetic archetype. It is characterized by multiple repetition and
heredity. The round-dance song has obviously originated from magi-
cal act (1: 127-128-131; 2: 55-57; 42: 60-61, 110-111; 28: 29-46; 30:
300-305). Convincing is the opinion of Western and Georgian scho-
lars, including that of the French music historian J. Combarieu, accor-
ding to whom the origin of music is related to the ritual of magical
incantations. Musical intoning is thought to have been formed on the
basis of magical acts. It is characterized as the transition step between
speech and musical intonations. Magica acts are related to the for-
mation of a musical-aesthetic archetype, whose attributes are: multiple
repetition, homogeneity and time-limitation (3: 24). “Korbeghela”, the
musical and verbal texts of which are semantically interconnected,
make organic part of the afore-mentioned ritua and an important
element in the complex of beliefsit comprises.

From the monuments of material culture, noteworthy is the
silver bowl from Trialeti (middle of the Il millennium BC), which is
recognized as ethnical property of the Kartvelian tribes. The image on
the cup features mytho-religious and cosmogonical theme - the idea
about life and the tree of life. The ritual composition on the cup de-
picts an episode from the rite of glorification (Sadidebeltai). It survi-
ved in the Georgians’ life mode until recently. At communal celebra-
tions Sadidebeltai was performed by the servants of the shrine under
the guidance of khevisberi (the cult servant). Initialy khevisberi would
say the sacred text, followed by Sadidebeltai. The text contained short
formulas, dedicated to each deity. Servants of the shrine holding the
bowls filled with beer would praise the deity mentioned in the formu-
la. In the materials on the social-religious life of eastern Georgia
mountain dwellers sacramental rites are always accompanied with
ceremonia round-dance song, performed by the servants of the shrine.
The bowl is aso interesting for the fact that it depicts the order of
round dance. Considering the age of round dance, it is easy to imagine
how much musical material with simple structure should have been
reflected in round-dance songs in the afore-mentioned period of the
society’s development. The ritual composition on the silver cup is
related to the disorganization of the primordia communal system (2:
101-103, 248-252; 30: 305-307).
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Musica base-language, similar to ethnic traditions and customs,
is sustainable, and it exists as a melodic formula (formulas), but at the
same time, it is developing. For instance, “weeping with voice” con-
nected with the cult of the deceased played essential role in the forma-
tion of the intonational peculiarities of common Kartvelian musical
base-language. With semantics and function this type of lament differs
from weeping with “exclamations” and “counting”. A weeper “with
avoice” is a “messenger” selected by the soul who has gone to the
other world, to declare his wishes in this world. She is a woman with
poetic talent, who has the ability to weep over the deceased with
sensitive words. The intonational and rhythmical side of the verbal
text is an impetus to form the melodic model of weeping — one of the
most significant elements of the ceremonial acts related to the cult of
the deceased. Individual peculiarity of performance and diversity of
variants add certain aesthetic value to weeping. Nevertheless, due to
its function, chief melodic texture of weeping cannot go beyond the
frame of improvised recitative and is presented as a relic in highly
developed Georgian musical culture. But as said above, the base tune
is developing as well (28: 44-45). Infiltration of base tune in various
spheres of life mode leads to its semantic transformation: musical text,
form, contents and performance undergo changes, finally resulting in
the formation of new, different, vocal examples, which occupy certain
place in general musical structure. This process is directly related to
the formation of genres. The formation of diverse musical genres
obvioudy takes place in the household tradition and, domestic
tradition plays significant role in defining the rules and character
of the song perfor mance. In relation with the latter no less important
is the singer’s attitude to specific situation. According to Acad. D. Uz-
nadze’s “Theory of Attitude and Set”, the individual’s (in this case,
performer’s) ‘act’ does not start from an empty place. He is pre-
oriented towards a specific act of attitude. The factors of attitude are:
situation and necessity (45:2, 690). In song performance mood and in-
dividua talent determines development of folk music, its enrichment
with melodic-intonation and harmonious elements. Here | would like
to note that Prof. Zemtsovsky touched upon the issue of "mood" in
one of his public speeches at V. Sargjishvili Thilisi State Conserva-
toire (2014). Musical-ethnographic material shows that song is
one of the most important components in the complex of ceremo-
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nial acts and, that common Kartvelian base language was formed
in the rituals reflecting the ancient beliefs, originally associated
with Georgian people’s ancestors. This is why folk song is resear-
ched in everyday life through direct observation, fully and inten-
sively, in combination with material, social and spiritual sides of
lifei.e. song is considered a superstructural phenomenon in rela-
tion to basic categories in which it originated. Thus, similar to
spoken language, musical language is one of the characteristic
features of ethnos as a social organism. This explains the importance
of folk music, as of a source, for the study of the issues of ethnic his
tory, internal and external migrations, resettlements, ethno-cultural
and ethno genetic problems; modern ethnic processes (30: 9-10).

Formation of musical language is directly connected with geo-
graphical environment, social psychology and aesthetics. Geogra-
phical environment i.e. certain natural habitat — for instance, vertical
zoning characteristic of Georgia (mountain, highland (transition zone),
lowland) is reflected in the spheres of economy, social and spiritua
culture. For example, results of the complex-intensive and historical -
comparative study of the folk music and in its turn, ethnographic
material of Georgia’ mountain line reflects the level of socio-eco-
nomic development of the mountain dwellers. The music of the moun-
tain dwellers is presented as part of the cultural complex which is
closely linked to the socio-economic and spiritual culture of the
mountain population. At the same time, vocal and instrumental music
of mountain dwellers are organicaly linked with highly developed
musical culture of the lowlands. Socio-religious aspect of songs is
boldly manifested in them. Besides, the oldest layers of the musical
thinking of early Kartvelian tribes, which are of essential importance
for the reconstruction of the early stages of the development of Geor-
gian folk music. In terms of socio-cultural relation between highland
and lowland regions, no less important is the foothills, as atransitional
line, where musical data are of particular importance for the under-
standing of intra-ethnic processes (28: 27-28).

Musica-ethnic data occupy certain place in the research of
historica ties among peoples (26; 30: 183-346). In the study of ethno-
genesis issues ethnomusicological data may or may not coincide with
those of adjacent fields (linguitics, history, archaeology, physical
anthropology). For example, retrospective and historical-comparative
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analysis of the Ossetian material shows that historical-geographical
borders of Iberian-Caucasian musical languages are broader, than
those of the Iberian-Caucasian family of languages. It includes Osse-
tian musical language; however Ossetian language belongs to the Ira
nian branch of Indo-European languages. According to music data,
the substrate of Ossetian musical language is Caucasian, Kartve-
lian (30: 261) or is separated, smilar to Svan and Megrelian musi-
cal dialects, from the common Kartvelian musical base language.
According to linguigtic data, Svan and Megrelian are Kartvelian
languages. However, in recent years, a viewpoint was put forward
that they are the dialects of common-Kartvelian language (44:
206-223). Or: complex-intensive and historical-comparative study of
folk musical material has confirmed the existence of common Kartve-
lian musical base language millennia ago and later, its differentiation,
formation of musical diaects, which in its turn corresponds to the exi-
stence of a common Kartvelian ethnos and its differentiation, forma-
tion of separate ethnographic groups, or provinces. It should be noted
that ethnographic material and historical sources, also provide very
important information for the interpretation of musica diaect, or
musical mode (“kilo”). It is known that musical dialect expresses the
peculiarities of not only one song or a song group but melodic-intona-
tional peculiarities of a particular region. At the same time, it aso
incorporates regional intonation feature of the spoken language. Thus,
in addition to the forms of polyphony, melodic-intonationa and
harmonic peculiarities folk interpretation of the term “dialect”/”kilo”
(‘Tushetian dialect’, ‘Kakhetian dialect’, ‘Imeretian dialect’, etc.) imp-
lies regiona peculiarity (nuances) of performance, which are formed
in direct connection with regional intonation of the spoken language.
Musical dialect is an element of the complex of regional features of
local geographical setting. Proceeding from its folk interpretation, it is
natural to distinguish musical art of each Georgian province (ethnogra-
phic group) as amusical diaect (30: 170-180). Such diversity of Geor-
gian folk music is determined by the multiplicity of musical diaects.
The development process of musical language, like the spo-
ken one, encompasses long period of time. It develops over millen-
nia, some regularities, typologically close to those of language
grammar change dowly (25: 13-15). Musical language is more
conservative than spoken language (16: 12). Folk music under goes
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changes much dower. It is much deeper than spoken language.
Musical language is very important for the research of ancient
layer s of folklore and ethnography (40: 144).

According to recent viewpoints, formation of common Kartve-
lian ethnos and linguistic system started at the turn of the VI-V millen-
nia B.C. (33: 26; 66; 38; 39; 60). By this time Kartvelian tribes alrea-
dy had main condition for ethnic unity — common territory and com-
mon language. Specific features of material and spiritual culture, and
psychology characterigtic of Kartvelian ethnos were distinguished
during the formation of unity. Created was ethnic self-consciousness
(self-awareness) based on the memory of genetic unity, tribal affilia-
tion. Strong factors of self-consciousness were religious beliefs, ava
reness of territorial, social and cultural unity and introduction of tradi-
tions into ethnic conditions, which further contributed to the presser-
vation of historical memory about ancient genetic unity (33: 26-27;
14: 3). The syncretism of musical and spoken languages at early sta-
ges of musical development, the age of base tune and its place in
people’s life mode allows putting the existence of common Kartvelian
musical base language and the onset of its differentiation approxi-
mately within the afore-mentioned chronologica frame provided by
researchers. In particular, common Kartvelian musical-intonational
fund or Kartvelian musical base language was presumably formed
during this period and its development encompassed a long
historyical period. It is sagged and drawn through entire Geor-
gian folk music art.

How are polyphony and its forms related to the study of ethnic
history? Polyphony is an inherent quality of ethnos, the product of
“inner hearing system”. Polyphonic singing implies joint musical
thinking and collective improvisation. Polyphony needs not only
polyphonic “score’, but also internal polyphonic perception of each
individual's part by listener. This musical phenomenon is "inner
hearing system" (24: 37-39, 47-48). Polyphonic thinking is a structural
element of the ethnos’ psyche. It gets the impetus for realization at a
certain stage in the development of musical thinking, namely, when
basic musical-sound fund is already formed and polyphony is under-
stood as a certain form of musical sound combination i.e. definite
level of musical development was necessary for the realization of
polyphony, which, in its turn, is related to a certain stage of the

48



society’s development. Thus polyphony is developing, characterized
in stageness, which is especialy important for the study of ethnic
history, ethnogenesis. In Georgian musical base language one of the
most ancient stages after drone polyphony (consideration of the
rhythmically stable support sound as bass) is inception of the complex
form of polyphony, the bearers of which were Kartvelian, Svan tribes.
For example, among Kartvelian, Svan tribes the formation of complex
(‘Synchronous vocal movement’ — 7: 27) form of polyphony (three-
part singing) is chronologically related to the existence of Kartvelian
musical base language and its distribution on the territory of the West
Georgia, which corresponds to the linguistic data about wide perva-
sion of Svan tribes in highland and lowland regions of the West
Georgia in the Il millennium and first part of the | millennium (32:
341; 31: 18; 28: 50).According to the latest data, common-Kartvelian
linguistic unity was presumably disintegrated at the end of the IV-IlI
millennia B.C. (33: 28; 66: 294-295). During this period first wave of
Kartvelian migrations to the West and North-west towards Kolkheti
lowlands is thought to have contributed to the separation of one of the
Kartvelian didects in the third millennium B.C. and laid foundation to
the formation of Svan language. The Georgian-Zan unity may have di-
sintegrated in the beginning of the second millennium B.C. (10: 880-
881, 909). According to archaeologica data, the Kartvelian unity dis-
integrated due to the westward extension of Kura-Araxes culture.
Dissemination of this culture in West Georgia laid the foundation to
Eastern and Western diadectal groups of common Kartvelian base
language, followed by the separation of Svan from the common
Kartvelian and its formation as of an independent linguistic unit (65:
294-295). Complex form of Georgian polyphony practically contribu-
ted to the creation of two great circles of musical culture: eastern
Georgian and western Georgian (30: 156-167; 321-322). These
findings correspond to the division of the Georgian population into
two historically established groups. Iberian and Colchian. Or: Geor-
gian and the North Caucasian (Abkhazian, Adyghean, Ossetian, Che-
chen-Ingush and partly Dagestan). Complex-intensive and historical-
comparative study of musical languages — kinship between musical-
intonation and harmonious elements (including final constructions of
songs, cadences) on ancient stages of the development of musical
thinking, typological similarity in the process of further development,
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common Caucasian musical-intonational character and most impor-
tantly, polyphony and its forms testify to the existence of common
musical culture in the Caucasus, created with the participation of
indigenous, local population. The analysis of musical material shows
the importance of Kartvelian tribes in the formation of this culture and
its further development. Analysis of musical materia shows the
essential role of Kartvelian tribes in the formation of this culture and
further development, which mainly continued within the Caucasian
musi cal-intonational and harmonious thinking. It is noteworthy that in
those remote times Kartvelian tribes inhabited wide area and polyp-
honic thinking of these tribes played the role of a substratum in the
formation of the Iberian-Caucasian, Georgian-the North Caucasian
culture. According to musical data, the kindred tribes once residing on
the territories of the Caucasian region may be the same as the tribes
referred to as "Kartvelian", whose dissemination area was gradually
restricted (26; 30: 329-330).

The study of ethnic history via researching ethnic music and
musical instruments allows to shed light not only on Georgian-Caucasian
ethno-cultura and ethno genetic connections, but also on the issues of
their relation with far-off cultures, such as Georgian-Asa Minor or
Georgian-Mediterranean cultura interrelations, etc. (27; 30: 329-342).

The researchers think that the territory of the Kartvelian tribes
should have been closely linked with the ancient ethnicities such as
the Sumerians, Semites, Indo-Europeans (particularly Hittites), Hatti-
ans, Hurrians and others; this is confirmed by the vocabulary borro-
wed by Kartvelian ethnos, for example, part of the Sumerian voca-
bulary reveals close proximity to the vocabulary of Kartvelian langua-
ges, it is supposed that southern Mesopotamia was the contact area of
these languages, where the presence of the Sumerians is confirmed
from the fourth millennium B.C., or the Caucasus — from where the
Sumerians may have migrated to Southern Mesopotamia in the early
days, or South Caucasus, where residence of the Georgians is doub-
tless. It isthought that contact region for these languages is the Cauca-
sus, more precisely South Caucasus, which justifies M. Tsereteli's
assumption about the Sumerian migration to southern Mesopotamia
(33: 31, 10). Close historical and cultura contacts of Georgian peop-
le’s ancestors with the ancient population of Near East from time
immemorial have been reflected in the ancient layers of musical
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examples, musical terms and instruments. Georgian string instrument
ebani repeats the name of Sumerian harp pan or ban. This instrument
was known in Egypt from ancient times as ban or ben and is derived
from the meaning of Sumerian word 'bow' (arc). |. Javakhishvili
supposed that ancient Egyptian tebun and Georgian ebani and bani
had a common root. ,.... Is it occasional, that accompaniment, voice
tuning, is called bani and the instrument to accompany singing was
called ebani, the synonym of knari and change?” The af ore-mentioned
discussion shows that |vane Javakhishvili put the question about
the ancient origin of not only ebani but bani as well (64, 1I: 294-
295). The harp-like instruments (V1I-VI B.C.) unearthed by archaeo-
logical expeditions in Kazbegi (Stepantsminda) and Uplistsikhe relate
to Sumerian instruments dating back to the IV-111 millennia B.C. The
long-neck instrument pan-tur, which originated from a bow-like harp
and means ‘little bow’, is known as pander in Armenia and panduri in
Georgia. It is believed that historically these countries had close
connection with Mesopotamia, where the afore-mentioned instrument
was confirmed from the 1l millennium B.C. (8: 27-35, 70; 61: 1I: 75;
48: 57; 30: 330-337). The Sumerian cuneiform inscription (the 11
millennium B.C.) read by Curt Sachs tells that harp not only repeats
the melody, but also accompanies it with two- and three-part accords:
fourths, fifths, octaves, seconds, double octaves (19: 103; 17: 195-
196). These accords are harmonious supports for melody and indicate
to one of the earliest stages of instrumental polyphony. Naturaly, the
above mentioned scales and accords should have been known in the
time when these instruments existed. The accords for the harp (fourth,
fifth), which survived in Sumerian musical script and correspond to
the earliest stages of semantic polyphony, are still encountered in both
Georgian vocal and instrumental music. Considering that the initials
of polyphony appear in vocal music and polyphony — harmonious
tuning of voicesis the inherent feature of Georgian people’s ancestors
i.e. astructural element of Kartvelian tribal psyche, it will be possible
to determine the age of the initial forms of Georgian polyphony
according to the age of string instruments. Ancient scale and accords
of Georgian string instruments and, accordingly, ancient forms of
vocal polyphony should have been known when the Kartvelian tribes
had close historical-cultural connections with the ancient population
of Asia Minor (30: 331-337). At the time presumable is the existence
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of common-Kartvelian musical-intonation fund, Kartvelian musical
base language, the development of which encompassed a long his-
torical period.

Svan musica-ethnographic material provides interesting data
about the relations of Kartvelian tribes with Asia Minor — Hittite
world. Trace of the cult of deity Telipinu/Telepinush is ascertained in
Svan round-dance song and ritual “Adrekilai tsagvivida da mogvi-
vida” and “Meliatelepiai”, the source of which is to be sought for in
the religious beliefs of the ancient population of Asia Minor. Particu-
larly, the names of Telipinu and his wife Khatepinush and the cult of
these deities are Hattian (37: 12). It has been elucidated that the first
part of “Melia-telepia”- “Melia” is connected to the bee — a character
of Hittite myth and that this word should have come into Svan from the
Hittite world (5: 100). In Svan ceremonia round-dance song “Adrekilai”
(the manuscript of the musical text has been ddivered to the Georgian
Folk Music Department of Thilis State Conservatoire) the earliest
intonationa layer, as the melody with the range of fourth, testifies to the
old age of the ritual in the Georgians’ life mode (30: 339).

Asfor the Georgian-Mediterranean relations, the analysis of
musical-ethnographic material may provide considerable results.
Traces of kinship are observed in the harmony of polyphonic church
hymns, the roots of which originate from folk music and in this regard
are no less interesting for research. If Georgian-Mediterranean unity is
confirmed, it will become doubtless that the Caucasus, Georgia in
particular, is the centre of polyphony. It is noteworthy that the
analysis gives consistent, continuous picture of the origin, forma-
tion and further development of Georgian folk song, which means
that the formation-development of Georgian folk music and its
polyphony is a local occurrence (30: 341). It is noteworthy that a
large part of Caucasian-Mediterranean relations can be explained by
the Caucasian migrations from the turn of the Ill-II millennia B.C.
The Pelasgians, who according to Greek mythologica tradition appear
on the arena from the beginning of the Il millennium B.C., are the
heirs of those immigrants (13: 24). This viewpoint is also supported
by the fact that the Kartvelian elements appear not only in Egeida, but
everywhere they were traditionally disseminated, including Etruria, to
which indicates the existence of the Kartvelian-type component in
Etruscan linguistic material (12).
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The establishment process of national consciousness and
statehood was also reflected in itsway in Georgian music.

It has been studied that Dionysius the Areopagite put the
essence of music within the limit of mysterionic contents. General
notion of music is bound with sacred music, secular music remains
outside this notion. loane Petritsi replaced the centuries-old notions of
‘chant’ and 'song’ with unified general concept of ‘'music’. He removed
theological interpretation of music and presented it in abstract 'pure
form. For Petritsi “one” (primary essence) is the basic reason and
creator of the utmost harmonious beauty. According to Petrits music
is free of the boundaries between sacred and secular spheres (4: 166-
182, 327-332).

Petritsi's point of view should have been of state significance,
because chants in Georgian Chrigtian divine service were the
expression of Georgian national consciousness. National hymns
could not have been created on the empty spot but they should
have been based on pre-Christian musical-ethnic achievement,
which had been formed as a structural element of national psy-
chology in Kartvelian Tribes.

It is known that Oriental Christianity spread Christian belief
among pagan peoples in local languages (9: 14). On the one hand, it
was important that the Christian liturgy was easily understandable for
the people speaking different languages; on the other hand, such
distribution of Chrigtianity was essential for ethnic consciousness.
Therefore, Georgian musical language, similar to spoken language,
was evidently reflected in church hymns in the first centuries of the
introduction of Christianity. It is noteworthy that Georgian folk terms
galoba, khma, kilo have established proper place in Georgian Chri-
stian service.

Considering that the tunes from pre-Christian times i.e.
Kartvelian musical base language acquired musical-ethnic pecu-
liarity which was the structural element of national psychology,
these tunes should have been the foundation of national church
hymns, or Georgian professional music, regardless of their fun-
ction in pre-Chrigtian time. Hence, it is noteworthy that attri-
bution of broader sense to the concept of 'music’ and removal of
its division (sacred and secular) boundaries by Petrits was conne-
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cted with Georgian national consciousness and statehood (30: 342-
344, 179, 339-340,).

As shown in the above-mentioned discussion, folk music, as
well as other forms of folk art, has both aesthetic and ethnical
functions. Similar to adjacent fields (linguistics, history, archaeo-
logy and physical anthropology) musical ethnology contributes to
theresearch of historical links between peoples, ethnogenesis.

Many definitions of 'musical ethnography', 'musical ethnology"
or 'ethnomusicology' are found in scientific literature and encyclo-
pedias of the former Soviet and European countries (47). We will
touch upon some of them below. As outstanding ethnomusicol ogist
prof. 1. Zemtsovsky explains in different countries during various
historical periods ‘musical ethnography’ is known under different
names: ‘musical folkloristics’ (folklore studies), ‘musical ethnology’
(German and Slavic languages), ‘Comparative musicology’ (a number
of the Western European countries), ‘ethnomusicology’ (English-
speaking and currently French tradition). Initially musical ethno-
graphy was a purely descriptive science, which documented specific
material of oral music for theoretical and historical research. Many
experts primarily in the USSR explicitly used the terms “musical
ethnography”, “musical folkloristics”, “musical ethnography”. They
based on the fact, that 'musica ethnography', as each science
undergoes various stages of development, uses different methods and
has different branch specialty. Of the above-mentioned terms prefe-
rence has been given to “musical folkloristics”. The term “ethnomusi-
cology” was gradually introduced. In Zemtsovsky’s opinion musical
ethnography is part of general musicology. At the same time it is
related to genera ethnography, folkloristics, and sociology. The
subject of musical ethnography is traditional domestic (first and fore-
most folk) musical culture. It had different roles at various stages of
social development. It is essentia that throughout its history folk
music of different tribes and peoples is characterized by ethnic
specificity. Musical ethnography researches folk music, primarily as
'language' i.e. the system of musical-linguistic structures of specific
musical expressions, on the other hand as ‘speech’ — specific ‘beha-
vior’ (22: 578). Ethnography as science encompasses all aspects of the
origin and existence of ethnic unities. Ethnographers are mainly
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focused on everyday-cultural occurrences, their ethnic functions and
peculiarities. Understanding of each people’s life requires knowing
typical distinctive features of their lifestyle. This explains the nece-
ssity of the ethnographic study of peoplesin close relation with public
and natural sciences which has generated a number of directions:
ethnic anthropol ogy, ethnography, ethnodemography, ethnolinguistics,
ethnosociology, ethnopsychology... These include musical ethnog-
raphy, musical ethnology or ethnomusicology. The specificity of
ethnography is that it does not have the "zones' that are related to any
neighboring science i.e. the fields allowing to identify an ethnical
character. This is why they include different scientific directions
which result from the synthesis of ethnography with geography, with
anthropology, etc. Nearly every field of ethnography (now Ethnology-
N. M.) requires special knowledge that provides the subject study with
the maximum consideration of its specificity (6: 3-19; 31; 51. 265-
266, 276; 47: 41). Ethnographic science is interested in individual
fields of folk culture not as an original phenomenon, but — as a part of
the whole, as a source for understanding national character and ethnic
peculiarities of people. The culture itself is studied together with the
facts of other (historical, sociological, economic and biological)
character, the combination of which alows to uncover finally the
regularities and peculiarities of ethnic processes, to provide the
characteristics of any people (18: 70).

In her book, dedicated to musical ethnography, A. Chekanovska
deals with the history of musical ethnography as a history of a
separate discipling, various schools, modern trends, activities of
European and non-European research centers; defines the subject of
musical ethnography; suggests ethnologic methods in musica
ethnography: comparative-analytical, historical-geographical, functi-
ona and structural; as well as the methods borrowed from other
disciplines (49; 28: 7; 47: 16-25).

In connection with the relationship between musica ethnog-
raphy and musical folkloristics interesting is K. Chistov's opinion
about folkloristics and ethnography: folkloristics is the philological
and ethnographic science at the same time. Asfar asfolkloreis simul-
taneously aesthetic and everyday occurrence, folkloristics is organi-
cally included in the cycle of ethnographic sciences (51: 6). It should
be noted that 1. Zemtsovsky considers song as a synthetic phenome-
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non, closely connected with everyday life: during classification con-
sidered should be not only song melodies as well as lyrics in com-
bination with the function (20: 104-105).

There is an opinion that ‘ethnomusicology' is a broader notion
than ‘musical ethnography’ or ‘musical folkloristics’. If folkloristics
researches folk art, musical folkloristics studies folk music. If
ethnography (now Ethnology — N.M.) researches people’s life mode
and culture, musical ethnography studies musica culture in close
connection with people’s life mode. Musical folkloristics also consi-
ders ethnographic data, but here ethnography is represented as a
background, not as atopic of special study (41: 6; 14: 26).

M. Shilakadze touched upon the interpretation of musica
ethnography or ethnomusicology. Based on sharing and revison of the
afore-mentioned researchers’ views she notes that ethnomusicology or
musical ethnography is the science, formed as a result of the synthesis of
ethnography and musical folklore. Its name is derived similar to the
names of some fields of ethnography (ethnobotany, ethnolinguistics,
ethnomedicine). Ethnomusicology should be regarded as an ethnographic
science studying folk music as an everyday phenomenon, unlike
folkloristics, which studies folk art as an artistic phenomenon (47: 42-43).

It is noteworthy that the works of the Linguistic-Ethnographic
Commission of the Geography Department of the Moscow University
Society of Natural Sciences, Anthropology and Ethnography were
published in the beginning of the twentieth century; these include
many Georgian folk song examples recorded by prominent folklorist
and composer D. Arakishvili. Dimitri Arakishvili’s student years in
Moscow coincided with the period of Russian cultural development,
when the problem of "people" was the focus of the society. Systemic,
in-depth, stationary study of people’s life-mode and culture was of the
utmost importance. At this time rich folk material recorded in differ-
rent parts of Georgia and notated by Arakishvili was published in
Russian language in Moscow. Giorgi Chitaia notes that general ethno-
graphic inclination of this work is clearly visible from its title “Musi-
cal-ethnographic Essays on Georgian Folk Music”. The author gives
not only ethnographic review of some Georgian “tribes”, but indi-
vidual ethnographic excursus and his own observations, in some cases
(56: 20-23). Despite the fact that descriptive ethnographic material
only serves as a background for songs Dimitri Arakishvili remains
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a great folklorist, who headed Georgian musical folkloristicsat V.
Sarajishvili Thilisi State Conservatoire. He played a major rolein
the study of Georgian folk musical culture. Georgian Folk Music
Section started functioning at the Georgian Academy of Sciences
under his guidance. Chitaia bdieved, that Arakishvili's main goal
wasto collect and research folk songs, create the Georgian nation-
nal music basing on national material, from which he never devia-
ted and to which he served devotedly (56: 19). Main scope of
Arakishvili’s work was folkloristics. The sphere of musical ethno-
graphy/ ethnomusicology did not exist in Georgia until the 1960s.
A number works have been dedicated to Arakishvili’s creative
work, including “Dimitri Arakishvili — the Forefather of the Geor-
gian Musical Folkloristics” by Prof. Grigol Chkhikvadze, the head
of the Department of the Musical Folcloristics (57). General view
on the origin of the Georgian folk songs from common roots has been
expressed in scientific literature (D. Arakishvili, Z. Paliashvili, G.
Chkhikvadze, Sh. Adlanishvili, V. Gvakharia). However, this e ement
of culture did not become the subject of special research and inter-
pretation in relation to ethnic history, ethnogenetic problem.

It should be noted that by the initiative of Giorgi Chitaiain the
1940s-1950s a group of prominent folklorists, specialists of the mu-
sical theory and composers from Thilisi State Conservatoire — D. Ara
kishvili, S. Adanishvili, G. Chkhikvadze, Sh. Mshvelidze, V. Akho-
badze, B. Gulisashvili researched the issues of folk music at the
Department of Ethnography of |. Javakhishvili Institute of History
and Ethnography of the Georgian Academy of Sciences. Tamar
Mamaladze worked at the Department of Georgian Ethnography until
the end of the 1960s.GiorgiChitaia wanted to connect music folklore
directly with ethnography. But the group stopped working because it
was prohibited to work in two ingtitutions. Nevertheless, significant
works on Georgian folk music were created in addition to folk music
recordings. In addition to recording Georgian folk songs this group of
musicians left important works about Georgian folk music.

At the Department of Ethnography of the History Faculty
headed by Giorgi Chitaia at 1. Javakhishvili Thilisi State University
the list of recommended topics, together with life-mode and culture
important issues also covered the topics of Georgian traditional music.
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As said above, in the study of peoples historical connections
significant place is alocated to ethnomusicologica data aongside
other fields (history, archaeology, ethnology, anthropology and
linguistics) (30: 183-346). Zemtsovsky’s studies are distinguished in
methodologica searches. The author gives a vast discussion of the
musicological works by (F. Fétis, E. Hornbostel, C. Sachs, V. Petri, Z.
Kodali, J. Kunst, Z. Evald, R. Gruber, B. Bartdk, G. Goshovsky, L.
Kershner, V. Vinogradov, F. Rubtsov and others) and sets a wide
perspective for musical-ethnographic researches basing on the
consideration of musical material. Zemtsovsky believes that it is
necessary to use musicological studies in the solution of ethnogenesis
problems. Only complex analysis of songs can be valuable for
ethnographers, linguists and folklorists in the complex solution of
ethnogenesis problem. Ethno genetic indicators of folk-musica ma-
terial are musical structures, which reflect ethnically specific, definite
musical thinking and corresponding musical perception. Analytical
registration of the specific samples of music-intonational thinking, as
the unity of form and content, is a methodologica precondition for the
essential approach to the material. Particularly important is the role of
folk music for ethnogenetic studies, since music embodies chara-
cteristic features of culture, at the same time it is not as clearly deter-
minable (for economic, natural-climatic and other reasons) as other
components of culture (housing, clothes, agricultural tools, etc.) thisis
why disregard of musical data undoubtedly impoverishes traditionally
developed ways in the study of ethno- genesis. Complex analysis of
songs (function, structure and musical-intonation peculiarities), with
the full consideration of the material, can be scientifically valued for
the complex solution of ethnogenesis problems by ethnographers,
linguists, anthropologist and folklorists (23: 15, 16, 22).

Acad. G. Chitaia — the founder of the scientific school of
ethnology, laid foundation to ethnography (later musical ethnolo-
gy/ethnomusicology) at |. Javakhishvili Institute of History, Ar-
chaeology and Ethnography of the Georgian Academy of Sciences
in the early 1960s. Chitaia imagined this branch of ethnography
as one of the directions of ethnography, later ethnology, which
studies folk music in domestic life, in close connection with it,
through the direct observation of live reality. Subsequently, the
afore-mentioned interpretation of musical ethnography (later
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musical ethnology) was reflected in many works of the scientists
working in this field (31: 29). Chitaia believed that ethnographic
events and facts should not be studied in isolation, without envi-
ronmental contacts, but, on the contrary, in close association with
them, as conditioned by the environment. No natural occurrence can
be understood if considered isolated from the environment. Field
ethnographic work requires not superficial, fragmentary description,
but perfect presentation of the subject and events, the description of
not only external side, but of internal composition as well. The above
requirements —provision of adequate, reliable, comprehensive des-
cription and dlicitation of history, environment, structure, technique
and function of the subject and event - can be realized via the complex
study of events. The research method developed by Chitaia envisages
the study of ethnogenesis, issues of life and culture, stratification in
different periods of historical development intensely and complexly,
or by complex-intensive method, in combination with basic and
superstructure events, in accordance with the principles of history.
This method implies to research events and subjects in relation to
many issues, related to certain occurrence or subject. These issues are
united by material, social and spiritual sides of life.

Ethnography collects specific material from life, on the ‘field',
through direct observation of the live redity of specific ethnic for-
mations. Live redlity is primarily empirical knowledge of people, their
labor experience, manufacturing skills, their lives and culture. Ethno-
graphic reality is a doubly difficult, multiply crisscrossed specific-
historica and cultural-ethnic phenomenon, some elements of which
are easily accessible for research; some elements are barely noticeable
and hardly tangible. It is not enough to document the static condition
of events; they should be regarded in motion, dynamics, devel opment
and historical context. Ethnography is characterized in historicism,
which gives best results in the study of any people’s life and culture
(52; 53; 54; 55). Musica ethnology//ethnomusicology is based on the
above-mentioned principles of research. The historic-comparative
method is worth to be mentioned as it gives possibility to distinguish
similarities and distinctive features of ethnic groups (15:50).

Giorgi Chitaia laid foundation to many directions of ethno-
graphy; (ethnomedicin, ethnobotany, folk religion...) among them, as
mentioned above — musical ethnography (later on musical ethnolo-
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gy//ethnomusicology//musical anthropology). He thought that it was
the task of ethnography to study the music of an ethnos. Ethnography
implies description of people's life and culture. In addition to des-
cription, the goal of ethnology is people’s scientific study. In his pre-
viously published work “Georgian Ethnology” (1926) the scholar sets
the goals, tasks and research methods for ethnology. The term
"ethnography" — accepted in the Soviet Union was introduced in
Georgian science instead of "ethnology". G. Chitaia considered
ethnography as the basis for the development of ethnology (56: 10-11;
34: 35-36). At the end of the twentieth century “ethnography” was
again replaced by “ethnology”. This change “expanded the research
boundaries of musical ethnography” and was replaced by musical
ethnology” or *“ethnomusicology”. Musical ethnology bases on musi-
cal ethnography, which has became one of the basic components of
musical ethnology. Semantically all three terms (musical ethnography,
musical ethnology and ethnomusicology) are directly connected with
ethnography or ethnology. It should be mentioned that, as noted abo-
ve, Zemtsovsky, considers song as a synthetical phenomenon, closely
related to the life mode. He writes that genre classification must
consider not only melodies, but also songs (text and tune) in
combination with daily functions (20: 104). According to Georgian
ethnological (ethnomusicological school) “musical ethnology” and
“ethnomusicology” are identical terms. “Ethnomusicology” is ana-
logous to the terms of ethnology —“ethno sociology”, “ethno psycho-
logy”, etc. which imply ethnological study of peoples in direct con-
nection with adjacent branches. Both ethnomusicology and musical
ethnology explicitly imply the study of ethnos’ musical life from
ethnical standpoint, in historical — ethnologic aspect. Besides, ethno-
logy gives priority to the term “ethnomusicology”. As | have men-
tioned above in the early 1960s the foundation was laid to “musical
ethnography”. At the request of Acad. N. Berdzenishvili (then director
of the Institute of History, Archaeology and ethnography) and Acad.
G. Chitaia, V. Sargjishvili Thilisi State Conservatoire allowed the em-
ployees of the Georgian Ethnography Department of the Institute (N.
Maisuradze, M. Shilakadze) to pass officialy the course in Musi-
cology and take exams in special subjects. Later they were joined by
Ina Khashba and Mery Khashba, from D. Gulia Abkhazian Institute of
Language, Literature and History of the Georgian Academy of Scien-
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ces, Simon (Soso) Chanturishvili from 1. Javakhishvili Thilisi State
University; G. Chitaia and Prof. Vera Bardavelidze aimed to prepare
the staff in musical ethnography. They gathered most prominent
musicologists including Sh. Aslanishvili — the author of fundamental
works on the harmony of Georgian folk music; Prof. V. Gvakharia -
musicologist and orientalist, laureate of Handel Competition; Prof. Sh.
Mshvelidze — composer. Ph.D. theses were defended by 1. Khashba
(1966), N. Maisuradze (1967), M. Shilakadze (1967), S. Chanturi-
shvili (1971), M. Khashba (1971). From the 1970s-1980s ethnomu-
sicological studies acquired broader character. Ph.D theses were
successfully defended by K. Nakashidze (1987), K. Chitanava (1987),
A. Petriashvili (1989), G. Sulaberidze (1993), B. Kagazezhev (Ady-
ghea, 1990, supervisor N. Maisuradze); Doctoral dissertations were
defended by N. Maisuradze (1983), M. Shilakadze (1991) and M.
Khashba (1991). N. Bedoshvili left an excellent ethnographic material
about musica instruments. At the time many noteworthy works in
ethnography were published. In fact, a wide circle of ethnomusico-
logists was formed, which prepared grounds for ethnomusicology as a
separate section of ethnology. By the decision of Acad. G. Mdliki-
shvili — Director of the Institute of History and Ethnology, a group of
researchers separated from the Department of the Ethnological Study
of the Georgian Spiritual Culture and founded The Problematic Group
(department) of The Musical Ethnology headed by N. Maisuradze.
The group established close connections with the European centers of
ethnomusicology. From the 1990s until recently the employees of the
department were members of the ESEM; participated in international
conferences, congresses and symposia. Lectures in musical ethno-
graphy were delivered (M. Shilakadze) at the Faculty of Culturology
of I. Javakhishvili Thilis State University in 1968-1972. In the late
1980s lectures (a special course) in ethnomusicology were delivered at
R. Laghidze Music Department of Sulkhan-Saba Orbeliani Thilis
Pedagogical Institute (currently llia State University) and Ethnology
Department (N. Maisuradze) of 1. Javakhishvili Thilisi State Univer-
sity. The program in ethnomusicology, intended as a specia lecture
course for high schools (N. Maisuradze) was published. The perfor-
med studies include: ethnomusicological researches in Georgia’s
foothills, highland and lowland (S. Chanturishvili, K. Nakashidze, K.
Chitanava, A. Petriashvili) regions; Georgian music in Georgian
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written monuments (G. Sulaberidze); Georgian traditional music and
national consciousness; Georgian traditional musical instruments and
Georgian- North Caucasian ethno cultural interrelations (N. Maisurad-
ze, M. Shilakadze); Folk music of the Abkhazians and its Caucasian
paralels; Abkhazian folk musical instruments (I. Khashba, M. Khash-
ba); Adyghean musica instruments and everyday tradition (B. Ka-
gazezhev).

In ethnomusicological studies musical-ethnographic material is
used as a historical source for the study of ethnical history, ethno-
cultural and ethno genetic problems. The issues of formation and
development of Georgian folk music in the light of Georgian people’s
ethnic history have been studied by the complex-intensive method of
research elaborated by G. Chitaia. The researched issues include not
only Georgian-North Caucasian ethno-cultural and ethno genetic
problems, but also the relation of Georgian folk music with more
distant cultures. Common Caucasian layer of musical culture has been
revealed. There emerged a viewpoint about the once existing Com-
mon-Caucasian, Georgian-North Caucasian or Iberian-Caucasian
musical culture. Shown is the further development path of the above-
mentioned layer of musical culture; genetic and historical-cultural
connections between Georgian and North Caucasian musical
languages; essential role of the Kartvelian tribes in the formation of
the Caucasian musical culture. On the basis of the musical data
viewpoint of the Georgian origin of Abkhazians is put forward.
Researched have also been Georgian traditional musical instruments;
Georgian- North Caucasian ethno cultural relations, basing on the data
of folk musical culture (instruments); provided is the scientific
description of Georgian and the North Caucasian traditional musical
instruments; basic principles of musical thinking reflected in the
instruments. Supposedly the existence of common elements in the
musical culture of Georgian and the North Caucasian peoples and
proximity of musical instruments can be explained by different fac-
tors: existence of common Caucasian culture; close economical, socia
and cultura relations with neighboring peoples; cultural infiltration
(27; 28; 30; 46; 48). Abkhazian folk music (vocal art and musica
instruments) and its Caucasian parallels, musical genres and everyday
tradition; stylistic peculiarities and polyphony have been studied from
historical-ethnological viewpoint. Historical and cultural links of the
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Abkhazians with the neighboring peoples of the Caucasus have been
studied basing on the comparative andysis of folk songs and musical
instruments (61; 62; 63).

Noteworthy is Prof. Zemtsovsky’s particular role in the
development of ethnomusicology in Georgia. As the scholar notes
musical-ethnographic studies vary according to the set goals, these
include special musical analysis, scale, mode, rhythm form, etc. The
studies have applied the methods of the adjacent fields (folkloristics,
aesthetics, sociology, psychology, poetics, linguistics, etc.), hard
sciences (mathematics, statistics, acoustics) and mapping. Modern
methods of musical ethnography apply complex and systemic
approach to musical culture (22: 578-581). Asit has already been said
folk music is a common and artistic phenomenon simultaneoudy. In
addition to being historian-ethnologist the researcher of musical
ethnology should also be a musicologist-folklorist. He should have a
deep knowledge of ethnographic material on the one hand, and folk-
musical material, music harmony on the other hand, what is important
internal hearing, good ability of understanding musical material, skill
to reveal expression means of musical language — an important com-
ponent of the ethnos’ culture from the analyzed material (melody,
diaect, rhythm, musical form, polyphony, harmony, national musical
style) and correspondingly the capacity for making the best possible
conclusions.

Ethnomusicology//Musical ethnology is the field of science
formed on the edge of ethnology and musicology. It is the synthesis of
ethnology and musical folkloristics. Ethnomusicology studies folk
song from historical-ethnological viewpoint. It concurrently has
aesthetic and ethnic functions, emerged in everyday tradition; being an
everyday-cultural phenomenon isincluded in the cycle of ethnological
science. At the same time it is the part of Musicology. The subject of
ethnomusicological research is folk music and domestic culture; the
research aims to reveal cultural-domestic functions of folk music, as
an organic part of everyday life, on the one hand, and ethnic functions
on the other hand; to study ethno cultural and ethno genetic problems.
Folk musical and ethnographic material is used as a historical source
for the study of people's everyday life and cultura-ethnic history,
ethnogenesis, peoples migration and integration, resettling, modern
ethnic processes. Ethnomusicological data make certain contribution
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to the definition of ethno-cultura type, ascertainment of the regula
rities of common-cultural heritage.

Issues of Ethnomusicology are studied fully in combination
with material, social and spiritual spheres. It envisions the study of
folk music in everyday life, in close connection with it, via direct
observation on live redity, by complex-intensive historical-compa-
rative methods; aso, uses the methods of the scientific disciplines re-
lated to it. Unlike ethnomusicology musical folkloristics studies folk art
as an artistic phenomenon. However its boundaries have been expanded
recently; with its purposes it has somewhat distanced from folk music and
approximated to ethnomusicology. It should be noted that Doctor of
Historical Sciences M. Shilakadze led the course of lecturesin Ethnology
a the Georgian Folk Music Department of V. Sargishvili Thilis State
Conservatoire in 2001-2011; the lectures in ethnology, ethnology of
Georgia and Georgian mythology have been delivered by Doctor of
Historical Sciences N. Ghambashidze since 2011.

Currently Ethnomusicology/Musical Ethnology is the scientific
discipline of Ethnology and Musicology.
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