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The collection
of medieval cloisonnélis
the most significant'among| the rich'and
varied collections of  the Georgian State Museum
of Fine Arts. At different periodsiof timeithe collection
was enlarged by new acquisitionsfrom|Georgian| churches, mo-
nasteries and famous collections. Nowadays 227/ enamel| pieces of|
Georgian and Byzantine origin dating back to the/8th—15th centuries
are stored in/the Museum.
The collection of cloisonné of the Georgian State Museum of| Fine Arts
was highly estimated' in the wnrks of! such' experts' and scholars as
N. Kondakoy. and' Sh. Ami i, in ph' of L.

and of some ibiti the. ion| has not
been published completely till presen(
The present publication has for/an|objectitoigive a scientific catalogue of}
cloisonneé of the Georgian/State Museum of Fine Arts. Together withil-
lustrations and exact museum datajone may find/hereitheldescription|of;
enamel pieces in detail, characteristics of their style and iconography,
with closest analogues and|parallels, the definition of artistic/and histor-
ic significance of/ each piece as well as of the whole collection.
At present, when|the collection of/cloisonné ofi the Georgian State Mu-
seum of Eine Arts has got the world-; wnde reputauon, when| the selected
exhibitsiwere rep! at the i i in Paris, Vien-
na, Geneva, Belgrade, we think  that this|catalogue will/meet the interest
of/ every admirer of this/unique kind!of art.
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Goraroro coGpanus
akcnonaros Focynapcrsentoro mMysest
nckycerB Ipy3un KosuleKuus CpeiHeBEKOBbIX
neperopoaYaThix IMaJeii 3aHHMaeT 0coboe MecTo.
B my3ee xpaunrcs 227 06pa3uos 3MajibEPHOro HCKYCCTBA
rPY3HHCKOro i 0
¢ VIII no XV 8. TpyaHo HaiiTH Apyryio KOJUIEKUHIO B MHpe, pacno-
J1araiomyio TAKHM KOJHYECTBOM Pa3HOOGPA3HBIX MEPeropoitaThix
Imanneii, cToaB XPOHO. [AManazom.
Sra KOJIJIEKUNS JaBHO oﬁpa'nma Ha ce0Osi BHHMAaHHE CNeuHaIHCTOB. B
Tpyaax H. K aH, B MoHorpapuu o rpy-
3uHcKHX dmanax JI. X: B KaTaJorax ot
OHa NoJyunJa A0JKHYI0 oleHKy. Tem He MeHee MoOJIHOIN NMyG KU
KOJIJIEKUHH 10 cer ‘0 AHA He Cy J10.
Hmvenno 31y ueanb AB. Ha-
y-uu.m KaTajnorom cpenuenenonmx neperoponqanlx amaneii \lyzen.
Hapsny ¢
JKCNOHATAX B HEM JIeHO
KPaTKasi XapaKTepHCTHKA CTHJIS i nxonorpad)ml KOMMO3HLMIi € npH-
BiledeHnem OuzkaiilunX aHajioruii  napanseseii, onpeaesneHa Xyao-
Kaxaoro

¢ u Beeii

KOJIJIEKUHH B IIEIIO’\I.
Ceromm, KOrJa KOJLIeKUHs CpeAHEBEKOBBIX NEePeropoa4arsbix amaneii
Tocynapersennoro mysesi mckycers I'pysin mpmoGpena BcemmpHyio
H3BECTHOCTb, KOrja M30paHHble ee 3KCIIOHATHI BIEPBLIC MOKHHY.IH
npesensl My3es M OblLan np Ha

BbIcTaBKax B JKenese, Bene, Eenrpane " l'laplhxe, Ha/eeMcs, YTO 3TOT

Katasor Gyaer BeTpeteH ¢ G0bIIM HHTEPECOM BCeMIl IOUMTATEAAMH
Cpe/IHeBEKOBOro HCKyCCTBA.
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(YY) PY3HHCKas KOJLTEKLUSI CPEJHEBEKOBBIX Mepe-
% 1—*;< ropoayaTeiX amaiei ['ocynapCcTBEHHOTO My-
;’L"f{ 3est uckycets 'pysum (T6uuncu) mo npasy
VS S CHUHUTAETCS OAHON M3 3HAYMTEIbHBIX MHPO-
BBIX COKPOBHIUHHL, NPEICTABIEHHBIX PEAKIMH 06pa3-
LAMH 3TOr0 CJIOXKHOIO M yTOHYEHHOTO BHAA HCKYCCTBA.
OHa oT/HYaeTcs HEOGbIKHOBEHHBIM GOraTCTBOM H pas-
HOOGpa3ueM MaMsTHHKOB, HECMOTPS Ha TO, YTO MHO-
THe SMaJH, XPaHUMble Ha TeppuTOpUH ['py3uu, Norn6-
JIH, MHOTHE e 6bUIH pacCesiHbl 10 OTAEBHBIM My3€sM
(OpmuTax, mysei Knronu, Metpornonutan my3eit, Ha-
LUMOHANBHEIA My3ed Bepiuna u Ip.) M 4aCTHBIM KOJI-
JIEKIUAM PasIUYHBIX CTpaH. OrpoMHOE KOJIHYECTBO
NMaMATHUKOB IIEPErOpOAYAaTON 3Maild, MX LIMPOKHIA
XPOHOJIOTMYECKUH UANa30H, a TAKXKe BBICOKHE XyIO-
HKECTBEHHBIE KaueCTBa GOJIbIIMHCTBA U3 HUX OMpPEeNess-
0T 0CO6YIO LIEHHOCTh IPY3MHCKOTO COOPaHHs, KOTOPOE
CMEJI0 MOXET CONEPHUYATH C GoraTeilen KoIeKIe
oMajell B BeHeumu. A mpociaBileHHBIH Ha BECh MUP
XaxynbCKHil TPUITHX, CaM MO cebe SBIAIOLIMIACS ,,My-
3eeM" MPEKPACHBIX 0GPA3LOB NEPeropoAYaToil IMaH,
nauuHas ¢ VIII Bexa u konuas XII B., — n0KeH 6bITH
HE TOJIbKO NpPUPaBHEH K BeHenmuanckoit ITama x’Opo,
HO W BBIIEJIEH, KaK OCOOBIH, YHHKAJNbHBIN MaMSITHHK,
MOpaXarolui 6oraTcTBoM sMaeil (ux csbie 100), a
TaKXKE€ BbICOKOH Xy/I0XKECTBEHHO} OpraHu3alueil ux —
JMHAMUYHBIM pacClpeesneHieM, CIeayoLNM TEYEHHIO
YEKaHHOTO OPHAMEHTA, YTO B pe3yJibTaTe AaeT GIecTs-
LKA TaPMOHMYHBIH aHCAMOJIb, OTBEHAFOLUMH MBILIHO-
CTH U POCKOIIN CO3IABIIEH €ro SMOXH.

TocynapcTBeHHbIi My3eii HekyccTs ['py3uu XpaHuT 60-
Jiee IBYXCOT 00pasioB meperopomyaroil smainu. Ilpe-
XK€ PACCEsHHbIE MO OTAETBHBIM MOHACTHIPSIM M MO-
NIOJIHEHHbBIE BO3BpalleHHbiMU [py3un B 1923 rogy u
T03/{HEE MAMATHUKAMHU, OHH COCPENOTOUYCHBI B My3€e.

[paBna, OTAENbHbIE 3MAalH XPAHATCS B HCTOPHKO-
sTHOrpaguyieckom mysee um. BepmsenumBunn B Ky-
TaucH, a Taikke B CBaHeTH, HO OCHOBHOW MaTepuan
9MasbePHOrO HACNE/Hsl, COXPAHMBIIErOCsl HA TEPPUTO-
pun ['py3un, $akTHYECKH HAXOMMTCS B TOMIIHCCKOM
Mmy3ee. [IpencTaBieHHbIe 30€Ch MU AEISTCS Ha [BE
Tpynnbl — TPY3MHCKYIO M BH3aHTHiickyro. Obe 5T
TPYNNBI MPEKPACHO AEMOHCTPHDYIOT CaMble pasiuy-
HbIE 3Tanbl Pa3BUTHS CPEIHEBEKOBOIO IMAJIbEPHOrO
HCKYCCTBA C MEPBBIX IIATOB JI0 €0 OKOHYATEIbHOTO 3a-
KaTa, YHECLIero ¢ coboil HHKOraa GOJIbLIE HE MOBTO-
PHBIIEECS] 0YapOBaHHE STHX 06Pa3IOB.

Bce mamMsaTHUKH neperopo:ma'roﬁ 3Mand Myses — u
TPY3UHCKHE, U BU3aHTUICKHE — HCIOJIHEHBI B O6BIY-
HOM TEXHHKE Ha 30JI0Te BBICIIEH NPOObI WM e Ha
CIIaBe 30J10Ta U cepebpa, T. H. ,,3JIeKTpa“, YTo Jenaer
smanb 6osee kpenkoii. Illmigoska, crnocobeTsyromias
CTOHKOCTH M MPOYHOCTH 3MaJeil, He BCeraa TIIATemNb-
Ha, OCODEHHO Ha TPY3MHCKHX NamATHHKaX. OmHAKO

11

it ¢ 6 [/
COXPaHHOCTb Maleil rpy3HHCKOro COOpaHHus B-OCHOB,
nom Heruoxasi. Cpeau JOLIEANIMX [0 HAIIMX IHEH
sMasieil CHIBHO MOBpEXIeHa ToIbko Xaxysbekas bo-

romarepb, OT KOTOPOil OCTAINCh JIHK I KHCTH PYK: Omayy .

6bi1a MOXMILIEHA B pe3yJbTaTe TLIATeIbHO MOAr0TOB-
nensoro orpabienns [e71aTckoro MOHACTIps B
1859 r., momana B cobpanye M. BoTknua 1 TOIbKO B
1923 r., cuiibHO (hparMeHTHPOBAHHAS, Obls1a BO3BpAaLle-
Ha [py3un.

INeperoponyaThie SMann My3esh — LUEPKOBHOIO Ha3Ha-
eHnsi, u BCETO JIHLUIb OXMH KYJIOH i 1Ba (parvienta
6pacneta, XpaHUMBbIE B (pOHIAX ceiida, HOCST CBETCKHil
XapakTep. DTH 3MajH MPEACTABIIAIOT CODOIl HKOHEL,
XPECTBI, @ TaK)Ke OTAETbHBIE ITACTHHEL H MEIaIbOHEL,
[OMEIeHHblE HA YeKaHHBIX MPOHM3BEACHHSX H YKpa-
IIeHHbIE, KaK TPaBHJI0, KeMHUYKHOI HITbIO. VX pa3ye-
pbl HeBesukH. CueHbl 3 [1pasaHHYHOro IHKIa Xp’uc-ra
u n306paxeHusi co cB. [eopruemM CpaBHHTEILHO 00.1b-
e no BenuuuHe. Takxke BbIAEJIEHA H MIACTHHA C 10~
ny¢urypoit [TanTokpaTopa Ha XaxyjIbCKOM TPHIOTHXE.
Pasmepsl ee 8 x 7 cy. OIHAKO BCE 3MasieBble MaMSITHI-
KM MPEBOCXOAMT Mo BeiauunHe Xaxyibckas Bboroma-
Tepb. Bojiee TOro, 3To camasi 60JbIIAs MO pasyepam
neperopoauartasi sMaib B Mupe (116 ey i 95 cw).

BuzanTuiickue sManu ['0CynapcTBEHHOro My3esi HC-
kyccTB I'py3un HeManouucaeHHbl. OHH MPeICTaBlIeHbI
¢ IX u mo XII B. BurounTenpHo. CaMblii paHHHil na-
MSITHMK BU3aHTHHCKOIO HCKyCCTBa, naTupyemsiii [X B.,
— MenanboH cB. [eTpa, Haxonsiuuiics Ha MapTBHIIb-
ckoil ukoHe Boromartepi. DTO eIMHCTBEHHBI BH3aH-
THHCKHI O6pasen CTOJb paHHero BpeveHu. [lomnee
npencrasieHbl X—XII BB. — BpeMsi HANUBBICLLErO pac-
LBETAa BHU3AHTUHCKOTO 3MalbepHOrO HCKyccTBa. [la-
MSTHHKH X B. OTMEY€HbI XapaKTEPHbIMHU 1715 BPEMEHI
4Y€pTaMH — OTHOCHTENbHOI WINPOTOil CTHIISI, CEeThIO
TOHKHX TEPErOPOAOK-CKIANOK, CTPEMSILIMXCS BbISIBHTD
06BeM QUIYpBI, T1a3aMU-KPYKOUKAMH, HOCOM-IITH -
KOM, COENMHSIIOLINMCS C 30JI0TOil JmMHIeil Oposeii,
CHCPKAHHBIM KOJIOPUTOM, B KOTOPOM MpEBATHPYIOT
[OJIyIPO3PaHBIE dMaIH MypPIlyPHO-KOPHIHEBOTO, H3Y-
MPYIHOTO ¥ CHHEro TOHOB. Heckoibko HEOBGBIYHO B
UBETOBOM OTHOLIEHMH 5MaleBOe H300pakeHile Ha
KPPILIKE OBAJILHOTO DPETMKBAPUS U3 ObIBLUEIl KOJIek-
unn M. BOTKIHA ¢ 06HIBHBIM ynoTpedienuem Geaoro,
CHHETO M KpacHoro. OaHoill 3 Myuumx swaseii sroro
BpeMeHH siBnseTcst Illemokmvenckuit cknanens, cuira-
FOLUMHCA MPSIMON aHAIOTHe i H3BECTHOIL JlunByprekoit
CTaBpPOTEKH. '
OCOGCHH? 6oraTo mpeacrasiens: B My3ee NaMSITHHKH
BH3AHTHHCKOTO HCKyccTBa XI Beka, GOABLIMHCTBO 13
KOTOpBIX ykpawaer Xaxynbckuii Tpuntux. SBssics
THIMYHBIMHI 171 BPEMEHH 05pasuasil, onu XapakTepu-
SYIOTCS M3MENbUCHUEM CTHIS, Goblueii CIUPUTYAITH-
3auueii Gopm u ocoboit HANPsHKEHHOCTBEO J1HKOB. Ync-

JIO TOHKHX TMEPEropoaok YBEJIMYHUBAETCS ; OHU YKIaabl-



BalOTCsl B onpeneneHHym cucremy, B KOTOpOﬁ TJIaBHOE
MECTO OTBOMMTCS YJIOKEHHOI B »EJI0UKY* Tneperopoa-
ke. B JIYYIIHX BH3aHTHHCKHX IMaJIIX My3esi TEXHHu4e-
CKOE MACTEPCTBO NOBENEHO 10 BICLIEii CTENEHH COBED-
uieHcTBa. Cpean HUX B MepBYIO OYEPEdb CledyeT Ha-
3BaThk miacTuHel Jlencyca, ykpaiuaromue XaxyabCKuii
TPHUNTHX, HCMOJIHEHHE KOTOPBIX NPHUNHUCBLIBAETCS MC-
ClIeNOBaTENSIMUA KOHCTAHTMHOIIOJbCKUM MaCTEpCKHM,
CBA3aHHBIM C MECTOM NPOUCXOXIOEHUS KOPOHBI Kon-
cTanTuHa MoHomaxa unm cB. CTedana; spkim npuMe-
POM  BH3aHTHIICKOIO 3ManbepHOro HckyccTsa XI B.
SIBIISIETC KpecT ¢ Pacmsithem u3 6bIBIIEH KOJUEKLMn
M. BorkuHa.

[Mono6Hele 0Gpasup! Bu3aHTHiCKOrO HckyceTsa X1 B.
ZAEMOHCTPHPYIOT K/ACCHYECKOE ero HampasieHue. Ha-
Psily € HAMH UMEIOTCS U TaKHe 3MaJy, KOTOpbIe Xapak-
TEPU3YIOT JApYroe TeyeHWe oOIero s yKasaHHOro
BPEMEHH CTHJIS, T. H. UBETHCThIA cTuab (Chevronstil).
ODTOT CTHJIB CO BCeil MOJHOTOH OTMEUEH B TAKMX ma-
MSTHHKAX, Kak TIapHBI€ anoOCTOJIbI, YETBhIPE €BaHIEJIH-
CTa UM MeNaJboH C MOsICHBIM M300paxennem Omuru-
TPUH — BCE MOMEIIEHHBIE HAa XaXyJbCKOM TPHUITHXE.

K unciy Takux maMsTHHKOB BU3AHTHIACKOTO 3Majbep-
HOT'O MCKYCCTBa, KOTOPBIE MOTYT GBITh OIpPEMEJIEHE! BO
BPEMEHH I10 NPENCTaBIEHHBIM HAa HMX JIULAM, OTHO-
CHTCS TJIACTHHA C n306paxenneM Muxaunna VII dyxu
[Mapanuuaka u ero cynpyru Mapun, 10¥epu rpy3uH-
ckoro uapst Barpara IV (Xaxyneckuii Tpuntnx). Ona
TNIPENCTaBIsET CO60H pacnpoCTpaHeHHYIo B BusanTuu
(bopMy napoB, OKa3pIBAEMBIX BU3AHTHIACKMMHA HMITe-
PaTOpaMy MHO3€MHBIM MpaBUTEsIM. Bpemsi ucroHe-
HUSl TJTACTHHEI ONPEENAETCs rogaMu NMpasiieHus Mu-
xauna VII Myxn (1071—1082 rr.)

BusauTuiickux navarthukos XII Beka B My3ee, npasja,
MaJjlo, HO OHH CO BCEH MOJIHOTON HNEMOHCTPUPYIOT Xa-
PaKTEPHbIH ISl BpEMEHHU CTHIIb. [Inactuna ¢ PacnsiTu-
€M, HCIOJIb3YIolas PacnpOCTPAHEHHYIO B BH3AHTHIi-
CKHX 3MAJISIX 5TOrO NEPHOaA KOMIIO3HIHIO C COTHUKOM
JIOHTHHOM M € MUIAYYINMMM aHreJIaMH, pelleHa B He-
CKOJIBKO IPaMaTHYECKOM IUIAHE, @ SK3aJIbTUPOBAHHBIE
YTOHYEHHBIE JIMKM 3MAalieBbIX MeNanboHOB LlunkaH-
CKOH MKOHBI SBJSIOT COBO0I 06pasew BbICIUEH padunu-
POBAaHHOCTH U IYXOBHOW 3HAYUMOCTH M300paKEHU.

Cample paHHHE 06pasibl 5MaNbepPHOTO HCKYCCTBA,
Xxpanumble B ['ocynapcTBeHHOM My3see HckyccTs [py-
3UM, SIBISIOTCS rpysuHckumu. OHH  maTupyroTes
VIII—IX BB. OTu 5Maiu, npaBaa, HEMHOTOYUCIIEHHBI,
HO €CJIM BCIIOMHMTDb KOJIMYECTBO PAaHHUX dMaseit BOO6-
1€, TO UX 3Ha4YeHUe, 6e3ycnoBHO, Bo3pacTeT. MMeHHO
HX M MMEIOT B BHIY HCCIIENOBATENH, KOTAa yTBEPXIa-
IOT, 4TO MEPBbIE IPUMEPBI GUIYPATHBHOTO IMATLEPHO-
IO UCKYCCTBa BCTpeuaroTes B I'py3un. Bmecte ¢ cupuii-
cKoit cTaBpoTekoil Puecku-MopraH, Xaxyabckuii kBa-
apudoanii ¢ Pacnstiem (Ha mpaBom Kpbuie Xaxyib-

CKOro Tle'lTHXﬂ) SABJIAETCA CaMbIM PAHHHUM 06p83u0r.\/!/
aHTpOnOMOpd)H‘leCKOI'O IMAILEPHOro MCKYCCTBA BCEro
BOCTOYHOXPHCTHAHCKOTO MHupa. [leMOHCTpUpYs JHa:
YajbHBIA 9Tal Pa3BUTHs TPY3UHCKOrO 3Ma/IbEePHONO | |
uckycctsa, rpysunckue smaau VIII—IX BB. cBA3aHbl ¢
I'py3ueii He TOJILKO TEPPUTOPHAILHO, HO W OpraHuye-
cku. KaxeTcsi BOJIHE €CTECTBEHHBIM, YTO HMEHHO l'py-
3usi, He 3HaBIUAs MKOHOOOPYECKOrO BHKEHHS, OXBa-
TUBLIEro BuzauTHio 5T0ro nepuoja, ¢ ee HHTEHCHBHOI
XYIOXECTBEHHOI KH3HbIO, MOIJIa CO3/1aTh ITH PaHHHE
06pasibl GUrypaTHBHOTO HCKYCCTBA, TECHO CBA3aHHbIE
C OBIIMMHU yCTAHOBKAMH BCErO rPY3MHCKOTO MCKYCCTBA
OTMEUYEHHOro nepuoaa.

l'!ozm-me aManu CDGpaHHﬂ, TpeACTaBJIEHHbIE BYMS

nJacTUHaAMH C H!OGpa)KCHHS{MH CB. l'eopnm, TaKXxe

SIBJISIOTCSl TPY3MHCKHUMH NaMATHHKAMH. }JﬂTa HX TOYHO

HE YCTAHOBJIEHA, HO OHH JOJIKHbI ObITh HCMOIHEHbI HH-

kak He paHee XV B. OnHa U3 HUX, N300pakaroIas KOH-
HOTO CB. ['eoprusi, mopaxaloliero apakoHa, Gosee ma-
KOHHUYHAs MO KOMIIO3MLIUM, CTajla 0cobeHHO nonynasp-
HOM MocJie TOro, Kak 6plia HCnoab30BaHa IS adum K
I MexnyHapoaHOMy CHMIO3HYMY MO FPY3MHCKOMY HC-
KyCCTBY. B muiaHe TBOpYECKMX HCKAHMIl 3TH MAACTHHBI
HE NPEACTABJIAIOT MHTEPECA, HO OHH AEMOHCTPHDPYIOT
BBICOKUH yPOBEHb 3aKITIOYHTELHOTO 3TaNa rpy3HHCKO-
IO 5MalbEPHOTO HMCKYCCTBA, YKA3bIBAIOT HA II1yGOKO
NYyIIEHHbIE KOPHH 3TOTO BHA MCKYCCTBA, HA YCTOIHM-
BOCTb €ro Tpaauuuit B 'pysun.

Camoe 60JIbIIOE YHCIIO TPY3MHCKHX NAMSATHHKOB, Xpa-
HUMBIX B ['ocynapcTBeHHOM My3ee HCKyccTs [pyamir,
npuxoautes Ha X u XII—XTIT BB. DTH MepHOMBI B rpy-
3MHCKOM 5MajlbéPHOM HCKYCCTBE XapaKTEPH3YIOTCS
0CO0BIM TBOpYECKMM MoabeMoM. HemocpencTeeHHOCTh
B PELICHMH 00pa3a, PHTM PeIKHX IIHHHBIX CKIAaIO0K-
TIEPETOPOMNOK, CKOBBIBAIOLIMX 00U 06beM ¢uryp,
BHHHbIH OTTEHOK TEJIECHOIO, SKCIPECCHs! JTHKOB, 06pa-
GOTaHHBIX MPOCTO, MHOIAA e M IPY3MHCKHE HAMMICH
— BOT T€ YepThl, KOTOPbIE OTJINYAIOT [PY3MHCKIE Ma-
MSTHUKM X BEKA OT COBPEMEHHBIX M BH3AHTHIICKHX C
ux GoJiee CIOXKHOI MOIEINPOBKOIi JTHKOB, CEThIO TOH-
KHX CKJIaJOK-IIEPEropoIoK, ¢ 06pa3aMi, HCMOTHEHHbI-
MH 60JIbLIOH IyXOBHOM Cuiibl. OTHMM U3 SIPKHX TpHMe-
POB TpDY3HHCKOTO 3MalbepHOTO HCKYCCTBAa X Beka
ABJIACTCs KBanpu@omii n3 UleMokMean ¢ rpy3uHCKoit
HAIIMHCEIO, YNOMUHABLIel ymepuiero B 957 roay a6-
xa3ckoro uaps [eoprusi. Heobbrvaiinas cuna sosaeiicr-
BUSL MPU3EMICTEIX GOJBLIEr0IOBBIX GUryp KBaaprdo-
Jisl — B X HAUBHOM npocTtoTe. HenosTopuoii xy1o-
KECTBEHHOH BBIPA3UTENLHOCTBIO OTMEUEH HECKOIbKO
rpyOblif, HO MOHYMEHTaNbHbI Xpucroc-TlanTokpatop
Ha TPOHE, YKPALUAIOLINi KPBILIKY 30JI0TOTO PelnKBa-
pusi. K X Beky oTHOCHTCS! Takxke Xaxyabckas Boroa-
Tepk, MO THINY JIMKA HAXONSIIAS LUIMPOKHE AHAJOTHM
CPEAH MAMSATHHKOB IPY3MHCKOTO YeKAHHOTO HCKYCCTBA.
OTHM MNaMATHHKAM TPY3MHCKOrO IMAJIBEPHOIO  HC-



KyCCTBa, MPOSIBIISIOLUMM LEJblH Psfl HAUMOHAJBHBIX
4epT, NPOTHBONOCTABISIIOTCS NPOU3BENEHNS, OTHOCS-
IHeCs K BU3AHTHHU3NPYIoleMy Hanpasiaennio. Cpenn
HHX B MEPBYIO OYEPENb CNENyeT Ha3BaTh T.H. KPECT
KBupuke, ykpawaroumuii XaxynbCKuil TPUITHX U AAaTH-
pyemblii X BexoM. IlpaBma, rpysmHckasi Haamuch Ha
KpECTe, a TaKXe Tpedeckasi, B KOTOPOIl MOMyIIeHbI
OIIMOKH, BHIIAIOT PYKY TPY3MHCKOIO MacTepa, OOHAKO
BECh CTHJIb B LEJIOM MOAYMHEH NPHHUMIIAM BH3aHTHI-
CKOTO MCKYCCTBa M HMEHHO B HEM M HaXOIMT Girkaii-
1IKMe aHaJIOTHH.

TMaMATHUKA TPY3UHCKOTO 5MAalbePHOrO HCKYCCTBA
X Beka MMEIOT B OCHOBHOM 30JI0Thle (hoHBI. ToNBKO
B MaMsITHUKA, KOTOPBIE MBI OTHOCHM K 3TOMY BpEMeE-
HH, — KpecT Ha nkoHe Kanxckoro Criaca 1 MeasboHbl
Bapnauiickoi Boromatepn — ¢ smaieBbiMu GoHAMM.
3ameHa 5ManeBbIX (OHOB 30J0THIMH, POUCLIEAIIAS B
X Beke, 6p11a 00yCITOBIIEHA OCHOBHOM TEHAEHUHE Bpe-
MEHH K BBIIENEHHIO (DUTYPHOrO M306paxeHus, K pas-
TpaHMYEHHIO QUTYPHI M OpHameHTa. OHA COBMamaeT ¢
3aKOHOMEPHOH CTYNEHbIO B 3BOJIOLMH TPY3MHCKOIL
TTACTUKH, HAXOAIIEHCS B IPOLECCe HCKAHUS AEHCTBH-
TEJBHO CKYJBNTYPHBIX perueHuil. Haunnas ¢ X peka
BCE IPY3UHCKHE SMAI UMEIOT 30JI0TOH (OH.

K XI Bexy Mbl MOXE€M OTHECTH C TOYHOCTBIO BCETO
JIMIIL TPU OBANIbHBIX MENANbOHA, YKPAIUAIOIHUX Xa-
XyHbCKHﬁ TPUNTUX, TAK KaK CTHUJIUCTUYECKAss HUBEJIU-
POBKa MEPEropoayaTeiX sManeii ['py3un 3TOro mepuo-
J1a 3aTPYNHSAET BBIAEIUTH COOCTBEHHO IPY3HMHCKHE Ma-
MATHUKH. DTO 06CTOATENECTBO MOXET ObITh 06bsICHE-
HO YCHJIEHHOH OpHeHTauueil Ha Bu3aHTHIO, KOTOpas
OTMEHYAEeTCsl TAKKE M B HEKOTOPBIX APYIHMX 06jacTsix
TDY3UHCKOH KyJIBTYDBL

MamsaTaukyn XII—XIII BB. COCTABIISIOT 3HAYUTENbHYIO
4aCTh COKPOBHILHHUIBL. 31€Ch TaK e, Kak U B X Beke,
MOXHO BBIIEIHUTH MAMSTHHKH MECTHOTO 1 BH3aHTHHHU-
3UPYIOLIEro HanpasyeHust. O6LINe TeHIEHLMH SMOXH—
YCHIIEHHE TBIITHOCTH U JEKOPATUBHOCTH, XKHUBOIMCHO-
CTH U OWHAMHMKM — OTMEYEHBI BO BCEX 3THX IMalsXx.
Ho xapakTepHBIM 1S TPY3MHCKHX MAMSTHHUKOB SIBJISI-
€TCsSl XKMBOCTh OOpa30B, JIMLIEHHBIX CTPOrOCTH DeJlH-
THO3HOTO AOTMaTH3Ma, — lejas rajepesi MHANBUIY-
aJIM3MPOBAHHBIX CBATBIX C FPY3MHCKMMH HaAMHCAMH,
HEKOTOpBIE M3 KOTOPhIX MOXHO Ha3BaThb MpPSIMO
»noprperamu (Fenatckuii Crac), onpeneneH bl 3Mo-
LUOHANbHBIH Hakal cueH, 6yab TO IHMpU3M u3o6pase-
HHU# n1acTHH ¢ XpucToBbIMH IIpasnHukamu unu apa-
MaTn3M KopIxenbckoil HKOHBI.

Jlysmumu 06pasuaMy BU3aHTHHH3MPYIOLIETO Hanpas-
JIEHHSI SIBJISIFOTCSL OLyXOTBOPEHHBIH 06pa3 cB. [leTpa Ha
XaxynbCKOM MeaaslbOHe, NOPaKaoIHUIl KAKHM-TO BHY-
TPEHHUM, [IOYXOBHBIM CHSIHHEM, HJH XK€ MeNajboH
cB. ®eiopa NpoOCIaBIEHHOH Ha BeCh MuUp JKyMaTCKOit
UKOHBI apXaHrena I'aBpunna, Bce OCTanbHbIE MENATbO-
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Hbl KOTOpPOil HaxoasTcss B MeTpOnoinTOH My3ee u /
onun — B Mmy3ee Kironn.

0co60 crelyeT BBLIETHTH OPHAMEHTANBLHBIH ~JIekop
JMasieil, XpaHSIMXCS B
uckyccTs ['py3un. B HEKOTOPBIX CYHAsIX OH ABIAET CO-
Goif MpUMep LEeINKOM OPHAMEHTHPOBAHHOIO 06pa3ia,
B PYTMX — OH CJYKHT BCEro JIHIb YKPALICHHEM bu-
rypHoro usobpaxkenusi. Tak Kak MOTHBBI, MPHMEHEH-
Hble BO BCEX JTHX MaMSTHHKAaX, OTJMYAIOTCHA, Kak
06BIMHO, 6OJIBLION YCTOIYMBOCTBIO, @ HCMOJIHEHHE B
JIAHHOM CJIy4ae MOYTH HHYEro He MOXKET PeuluThb, TO
aTpubyuus ux 3aTpyanena. Ompesesieniie opHaveHTa
O BPEMEHH U 0 MECTY MPOMCXOXIEHHSs KAKeTCs BO3-
MOXHBIM TOJILKO TOT/a, KOT/IA OH 1O TEM HJIH HHBIM
NpUYMHAM  KakKeTCs OJHOBPEMEHHBIM  (DUIYPHOMY
H306paxeHUIO, K KOTOPOMY STOT OPHAMEHT OTHOCHT-
cs. Peko camMo MOCTpOEHHE AEKOPATHBHOH KOMIO3H-
LHMKM UJIH XKe ee HCIIOJIHEHHE MOXKET YKa3aTh Ha TOMHOC
BpeMsi €€ CO3aHMus. HOQTO.\(y U B KaTajore rnpoBHHH-
€HLHUSI HEKOTOPBIX OpHAMEHTAJIbHBIX (])par“cn'lon cra-
BHTCsI IIOZ BOMPOC, a BPeMsl HX MCHOJIHEHHs JIaeTcs C
60MbLION AMIIIUTY O,

L[eHHOCTl: KOJUICKI.U/Iﬁ CpeIHEBEKOBbLIX [eperopoa4a-
ThIX 3mane17|, XpaHsLIUXCS B l"ocyzlapc‘ruenno.\l Mysee
uckycctB 'py3uu, HecopazMepHO BesiMKa. TOJIbKO KO-
JIMMECTBO 3THUX NMAaMSITHHKOB OKa3ajioCh Obl JOCTATOY-
HbIM, YTOOBI FOBOPHTEL 06 ee 3HaunTesbHOCTH. Kpome
TOro, rpy3mHCKoOe coSpaHne 34CJ1y/KHBACT BHUMAHUSA
TeM, YTO OHO, MOMUMO COGCTBEHHO IPY3HHCKHX MaMsIT-
HUKOB, COAEPXUT M BU3aHTHIiCKHe. [IpuueM BuzaHTHii-
CKHE 3Masn COOpaHUs NEMOHCTPUPYIOT JIyHIIYIO NOpY
B Pa3sBUTHM BU3AHTHHCKOrO 3MajbepHOIO HCKYCCTBA
X—XII BB., GaKTHYECKH TOT MEPHOI, KOTOPbI OTMe-
HeH YMCTO BM3aHTUICKMM cTuiieM. BaxHo u TO, 4TO
GONLLIMHCTBO M3 STHX dMasell OTIMYACTCS BBICOKHM
MacTepCTBOM M MOKET PaBHATLCS Ha JlyHilie 06pasiibl
MHPOBOIO 5MajIbePHOIO HCKYCCTBA.

Co6cTBeHHO rpy3uHCKUe IMai cobpanus NpeICTaBIs-
IOT 0COOBIA (eHoMeH. Byayum TecHo cpsi3anbl ¢ Bu3an-
THACKMM MHMDPOM, OHHM C MOJIHOI SCHOCTHIO pacKkpbIBa-
JOT CaMOCTOSITEbHbII MPOLECC IBOJIOUUH FPY3IHHCKO-
TO SMaJIbePHOTO MCKYCCTBA, YBSI3bIBAIOLIMIICS CO BCeM
Pa3BUTHEM IPY3UHCKOIO MCKYCCTBA B 1(€JIOM.

OManu rpy3uHCKOro cobpanus (i TPY3HHCKHE, H BH3AH-
THICKME) TPENCTABISAIOT GoraTefliunii u BaxkHeimuii
Marepuaj il UCTOPUH CPEHEBEKOBOIl Meperopoi-
HaTOM 3ManM C ee pa3HOOOpa3MeM CTUIHCTHYECKUX
TIONIXOA0B. DTOT MaTepuas BAKEH W TeM, 4TO B HeM
BCTPEYAIOTCS MAMATHUKH, B HAINNCSAX KOTOPBIX YIIO-

MUHAIOTCsl UCTOpHYecKue anua, — B Lllemokwveackom
KBaZApudOIUM Ha3BaH abxasckuii uapb [eopruit I,
ymepuiuii B 957 r., Ha kpecte Ksupuke — ums uaps i

Maructpa Keupuke (X B.), Ha XaxyJ/ibCkoil niacTuse ¢
H300PaKEHHEM HMIEPATOPCKOIl YeThl OTMeueHb Mu-

[OCy1apCTBEHHOM? “ My3ee « </ < <



xann VII lyka u ero cynpyra Mapus (XI B.), B Iesat-
cKoit e nkone Criaca ymoMHUHAETCsl KPYIHBIi JesTelb
XII exa Cnveon Ukounnnenn. MakT HAAMYMS HALMH-
ceil 0COGeHHO BaX€H, €CIIH Y4eCTb, YTO MAMSITHHUKH
IMajIbepHOro MCKYCCTBA, Kak MPaBUIIO, HE MMEIOT NaT.

WuTepecHblii MaTepuan MOryT aaTh smanu Focyaaper-
BEHHOTO My3esi MCKyCCTB ['py3mi mkoHorpadam. DTo
KacaeTCsi B MEPBYIO OYepenb IPY3MHCKAX dmareii; Xa-
XyJibckui kBagpudomit ¢ Pacusituem (VIII B.) — c ma-
PSAILIMMH BO BECh POCT aHTeNaMu M OecHuueil B HeGe-
cax, Illemokmenckuit kBanpudonmii ¢ Pacnstuem (X B.)
— c usobpaxenusivu Llepksu u CHHArorH, MmaacTuHa

Cpertenns (XI1—XIII BB.) — c ropsueii cBe4oi — BOT
TpHMepBl, JalolIne TaKne HKOHOrpaduyieckne aetasdn,
KOTOpbIE HE XapaKTEPHBI sl BOCTOYHOXPHCTHAHCKOIO
HCKYCCTBA M HAXOASAT aHAIOrMH B 3analdoeBponeii
CKOM. DTH MOMEHTHI BEAYT K IIMPOKHM 0GOOLIEHNSM.

W, HakoHeL, neperopoayaThbie 3maau [ocy1apcTBeHHO-
ro My3est HCKyccTB ['py3uH HMEIOT CBOIO 0COOYIO 3CTe-
THYECKYIO LEHHOCTb, HOCSIIYO, O€3yCIOBHO, Cielbl
YTOHYEHHOCTH I POCKOLIH CPEIHEBEKOBOI KHU3HU Bu-
3auTiu u [pysnu. Heypsinaemasi npeiecTs 9THX 06pas-
LOB U HbIHE BOJIHYET BecYyHUCIeHHbIX NMOKJIOHHHKOB HC-
KYCCTBa.



CY2Y2) he collection of medieval enamels jn the
3 Georgian State Museum of Fine Arts is con-
LRI sidered, with good reason, one of the richest
A in the world, listing among its exhibits some
rare examples of this complex and refined form of art.
The wealth and variety of the collection is all the more
amazing if one considers all the enamels previously
kept in Georgia and subsequently lost and destroyed or
dispersed to different museums (the Hermitage, the
Cluny Museum, the Metropolitan Museum, the Nation-
al Museum in Berlin, etc.) and private collections
throughout the world. The number and the wide range
of chronology of the enamelwork and the high artistic
standard of most exhibits account for the singular value
of the Georgian collection which can very well rival the
famous collection of enamelwork in Venice. Moreover,
the worldfamous Khakhuli Triptych, which is itself a
“museum” of the finest specimens of cloisonné enamels
ranging from the eighth to twelfth centuries, ought to
be singled out rather than compared to the Pala d'Oro
of Venice as a unique monument with a striking num-
ber of enamels (there are more than a hundred of them)
which are arranged with a high artistic organization,
following the chiselled ornament. This results in a well
balanced ensemble reflecting the splendour and magni-
ficence of the epoch.

The Georgian State Museum of Fine Arts shelters more
than two hundred exhibits of cloisonné enamels. Scat-
tered in various monasteries they were replenished with
the monuments returned to Georgia in 1923 and later
and are now concentrated in the museum.
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True, some individual enamels are displayed in Berd-
zenishvili Museum in Kutaisi or in Svaneti but the
principal part of the enamel heritage of Georgia is pre-
served in the Georgian State Museum of Fine Arts
in Tbilisi. The enamels represented in this collection
are divided into two groups: Georgian and Bysantine.
Both these groups vividly demonstrate various stages of
development of medieval enamelwork, from the first
steps to its ultimate disappearance with all its fascina-
tion never to be repeated any more.

All the enamels of the museum both Georgian and By-
santine are executed with the use of generally accepted
techniques on 24 carat gold or gold and silver alloy
commonly known as electrum which makes the enamel
firmer. The polishing which is conducive to the strength
and durability of the enamels hasn’t always been per-
fect especially in Georgian specimens. Nevertheless
they have been preserved in a fairly good state. Out of
all the enamels that have safely come down to our day
only the Khakhuli icon of the Virgin was badly dam-
aged retaining only the face and hands. The icon was
stolen during the thoroughly organized pillage of the
Gelati monastery in 1859 it subsequently entered the
collection of M. Botkin and was only returned to Geor-
gia in 1923 in a badly fragmented state.

The cloisonné enamels of the Museum are all church
attributes with the exception of a pendant and a brace-
let, the only lay objects of the collection. All these en-

amels are virtually icons, crosses and separate plates
and medallions fixed to repoussé works and usually
decorated with a string of pearls. Their dimensions‘are
rather small. The Holy Feast images and thosé répre-«
senting St. George are comparatively larger. The 4hal’f
figure of Pantocrator on the Khakhuli triptych isn’t
particularly small either (8 cm x 7 cm). But the image of
the Khakhuli Virgin surpasses in size all the enamels of
the collection. Moreover, it is the biggest cloisonné en-
amel in the world (116 cm and 95 cm).

The collection of Byzantine enamels in the Georgian
State Museum of Fine Arts isn’t small either. They
are represented by specimens from the 9th century up
to the 12th century including. The earliest enamel of
Byzantine workmanship, the medallion of St. Peter of
the 9th century adorns the Martvili icon of the Virgin.
This is the only Byzantine work of such an early period.
The 10th to the 12th centuries, the time of the highest
development of Byzantine enamelwork, is represented
more fully. The enamels of the 10th century bear the
signs characteristic of the period such as a comparative-
ly uninhibited style, a network of thin partitions which
make the folds of the dress revealing the forms of the
figure, the eyes, round circles, the hair-pins of noses
connected with the gold lines of the brows, restrained
colours with purple-brown, emerald-green and blue en-
amels prevailing. The enamel on the lid of the oval reli-
quary from the Botkin collection is somewhat unusual
in this respect for the lavish use of white, blue and red
colours. The Shemokmedi triptych which is considered
a direct analogue to the famous Limburg Staurotheque
is one of the best enamels of this period. The collection
is especially rich in the works of the 11th century By-
zantine art, the majority of which adorn the Khakhuli
triptych. Since they are the pieces typical of their time
they manifest the signs of deterioration of the style, a
greater spiritualization of forms and a definite fixity of
expression of the saints. The number of thin partitions
increases; they are arranged according to a certain sys-
tem, predominantly in a herring-bone pattern. The best
Byzantine enamels of the Museum show the supreme
perfection of workmanship, first and foremost among
them the three plaques of Deesis adorning the Khakhu-
li triptych which are believed to come from the same
workshops in Constantinople where the crown of Con.
stantine or St. Stephen was made; a cross with Chirst
crucified from the former Botkin collection is another
brilliant specimen of the 11th century Byzantine enam-
elwork.
The above examples of the 11th century Byzantine art
demonstrate a classical tendency while there are other
specimens which are typical of another trend of the
style common for the time indicated, the so-called
Chevronstil. This style is expressed to the fullest in the
plaques of the apostles, the four evangelists or the med-
alllpn with a half-length image of the Virgin with the
Child, all of them placed on the Khakhuli triptych.
Byzanupe enamc{\vork which can be dated according
to the flgures_ deplgted in the enamels is represented by
the plaque displaying the Emperor Michael VII Ducas



and his wife Empress Mary, the daughter of the Geor-
gian King Bagrat IV (Khakhuli triptych). It is indicative
of the accepted tradition of gifts presented by the By-
zantine Emperors to the rulers of other lands. The
plaque is dated by the years of reign of Michael VII
Ducas, 1071 —1082.

Although the museum collection is not so rich in the
12th century Byzantine enamels, they all fully demon-
strate the style characteristic of the period. The enamel
with the crucifixion making use of the composition
popular with the Byzantine enamelers of the period
representing centurion Longinus and the crying angels
displays a somewhat dramatic attitude, while the ecstat-
ic, refined images of the Tsilkani icon demonstrate the
immaculate perfection and the spiritual significance of
the images.

The earliest samples of enamelwork kept at the Geor-
gian State Museum of Fine Arts are of indigenous ori-
gin. They date from the 8th—9th centuries. These en-
amels are not so numerous, but bearing in mind the
general scarcity of the early enamels their significance
gains more weight. It’s just these that the scholars imply
when they claim that the first specimens of figurative
enamelwork are to be found in Georgia. Along with the
Syrian staurotheque of Fieschi-Morgan the Khakhuli
quadrifolium with the crucifixion (on the right panel
of the triptych) is the earliest example of anthropomor-
phic enamelwork in all the Christian East. These Geor-
gian enamels of the 8th—9th centuries demonstrating
the initial stage of development of the Georgian art of
enameling are not only related to this country territori-
ally but show a much more organic affinity. It seems
only too natural that Georgia with all her intensive ar-
tistic activity and free of any iconoclastic attitudes
which had swept the Byzantine empire of that period
could produce these earliest examples of figurative art,
the more so as the latter show definite links with the
general trends of all Georgian art of the period.

The enamels of a later period represented by the two
plaques with St. George were also executed in Georgia.
They haven’t been dated accurately so far but they
couldn’t have been made earlier than the 15th century.
One of those, showing St. George riding a horse and
slaying a dragon, of a more laconic composition, has
become espécially popular after having been used for a
poster for the First International Symposium on Geor-
gian Art. As regards the means of expression these
plaques do not add anything new to the already exist-
ing examples, but they demonstrate a very high stand-
ard of Georgian enamelwork at its final period and
point out how traditional, how deeply rooted it has be-
come in Georgia. The majority of Georgian enamels
kept in the State Museum of Fine Arts belong to the
10th and 12th—13th centuries. These periods mark a
particular upsurge of enamelwork in Georgia. The
spontaneity of presentation, the rhythm of the sharp
long folds, the partitions binding the figures, the
wine-coloured shades of the flesh, the expression of the
images treated simply, and occasional Georgian in-
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scriptions, these are the features that distinguish Geor<”
gian cloisonné enamels of the 10th century from their
Byzantine counterparts whose images, full of great Spit:
itual strength are executed with a greater commplexity <’
and the figures are covered with a network of fine
folds, the partitions. The gold cross from Shemokmedi
with an inscription in Georgian making a mention of
King George of Abkhazia, deceased in 957 is one of the
most vivid examples of Georgian cloisonné enamel-
work of the 10th century. The extraordindry power of
influence of the stocky figures of the gold cross lies in
their artless simplicity. Unique artistic expression
marks the somewhat roughly hewn but monumental fig-
ure of Christ Enthroned, adorning the cover of a gold
reliquary. The Khakhuli icon of the Virgin with the
type of the face analogous to numerous examples of
Georgian repoussé work also belongs to the 10th cen
ry. These works of Georgian enamelers showing a num
ber of national features are contrasted with the works
of pro-Byzantine order. Among these the cross of Kvi-
rik adorning the Khakhuli triptych and dating from the
10th century is to be mentioned in the first place. Al-
though the Georgian inscription and the mistakes in the
Greek one betray the hand of a Georgian artist the
overall style conforms to the principles of Byzantine art
and finds its closest analogues there.

The works of Georgian enamelers of the 10th century
are mainly executed against a gold background. Only
two objects which are believed to date from this period:
the cross on the icon of the Saviour from Katskhi and
the medallions of the Vardzia icon of the Virgin have
enameled backgrounds. The substitution of the gold
backgrounds for the enameled ones which occurred in
the 10th century was conditioned by the main tendency
of the period to bring out the figure, to differentiate the
figure from the background. It coincides with the natu-
ral stage of development of Georgian plastic art which
at that period sought the truly sculptural means of ex-
pression. From the 10th century onwards all Georgian
enamels are executed against the gold background.

Only three oval medallions adorning the Khakhuli trip-
tych are absolutely certain to date from the 11th centu-
ry, as the levelling of the styles in Georgia at this period
makes it rather difficult to single out the truly Georgian
enamels. This can be explained by strong pro-Byzan-
tine attitudes which are also manifest in other aspects
of Georgian culture.

The enamels of the 12th—13th centuries constitute a
considerable part of the treasury. Here as in the works
of the 10th century we can differentiate between the in-
digenous and pro-Byzantine schools. All these enamels
show the common tendencies of this epoch: they are in-
creasingly sumptuous and decorative, picturesque and
dynamic. But what sets the Georgian enamels apart is
the verve of the images devoid of the stern religious
dogmatism, a whole gallery of individualized saints
with Georgian inscriptions which could easily pass for
actual “portraits” (e.g., the Saviour from Gelati), and a
certain emotional tenseness of the scenes, whether the



lyricism of the plaques with the Holy Feasts or the dra-
maticism of the Kortskheli icon.

The best specimens of pro-Byzantine school are the ex-
alted image of St. Peter on the Khakhuli medallion im-
pressing a viewer with a certain inner, spiritual radi-
ance, or the medallion with St. Theodore from the cele-
brated Jumati icon of Archangel Gabriel whose all other
medallions are kept in the Metropolitan Museum ex-
cept one which is the property of the museum in Cluny.

The ornamental decoration of the enamels preserved at
the Georgian State Museum of Fine Arts is worthy of a
special mention.rIn some cases it is a separate, inde-
pendent ornamented whole and in others it is only a
decoration of the picture. Since the motifs used in all
these works are usually rather stable and the way of ex-
ecution in our case can solve absolutely nothing, their
dating is rather difficult. The attribution of an orna-
ment to a certain period or a certain place seems only
possible when according to certain reasons it could be
considered contemporary with the work it adorns. Very
rarely the construction of the decorative compositon or
the way of its execution might indicate the exact time of
its creation That is why the catalogue is often unable to
provide the place of origin of some of the ornamental
fragments and the dates of their execution spread over
such great periods.

The value of this collection of the cloisonné enamels is

hard to conjecture. Only their number would suffice to

consider the collection outstanding. In addition, the
o fact that besides the Georgian works it includes Byzan-
2 tine enamels deserves especial attention as the latter il-
lustrate the 10th—12th centuries, the best period in the
development of Byzantine art of enamelling, the period
which is noted for the purely Byzantine style. Another
important point is that the majority of these enamels
show remarkable skill and could very well rival the best
examples of enamelwork in the world.
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The specifically Georgian enamels of the collection rep-
resent a special phenomenon. Closely related to the By-

zantine world they fully reveal the independent process’
of evolution of the Georgian enamelling art which fol-
lows the pattern of development of Georgian art as. a
whole. 1 g -

, The enamels of the Georgian collection, Geotgian‘as
well as Byzantine, present an ample and most import-
ant material for the study of medieval cloisonné enam-
elwork with all the variety of stylistic approaches. An-
other point of major interest that the collection offers is
the presence of some historical names in the inscrip-
tions on a number of enamels, e. g., King George 1 of
Abkhazia who died in 957 (on the quadrifolium from
Shemokmedi), the name of King and Magister Kvirik
of the 10th century (Kvirik’s cross), a plaque on the
Khakhuli triptych representing Emperor Michael VII
Ducas and his wife Empress Mary dating from the 11th
century, the Gelati icon of the Saviour mentioning Si-
mon Chkondideli, a prominent figure of the 12th cen-
tury. The presence of these inscriptions is particularly
important if one considers the fact that enamels gen-
erally carry no dates.

The collection of the museum will offer an interesting
study to iconographers. This concerns Georgian enam-
els in the first place. The quadrifolium with the Cruci-
fixion (the 8th c.) from the Khakhuli triptych with the
soaring, full-length figures of angels and the right hand
of God in Heaven. The Shemokmedi quadrifolium with
the Crucifixion (the 10th c.) representing the Church
and the Synagogue, the plaque of the Presentation at
the Temple (12th—13th cc.) with the candle burning,
these are the examples of the iconographical detail al-
ien to Eastern Christian art but finding definite analo-
gies in West European. These moments might lead to
broad generalizations.

And last but not least, the cloisonné enamels of Geor-
gian State Museum of Fine Arts possess an aesthetic
value of their own, doubtlessly bearing the traces of the
,refinement and luxury of life in medieval Byzantium
and Georgia. The unfading beauty of these enamels
moves countless enthusiasts of fine arts even today.
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Gogoty (Srdome Ssms goéo, felnsyfl odyhymee dbaw 76-
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liglgdon g3sbgbyds gimdol sedsgybam RYPGIoRRR Al Bligmel
503000, Godmal Smighos 1,47X 202 d(3sbibosz bskoo), Fpogegh
s oggbggdol gobbgmo dobsbjGel 115 Gadgdl. of msgdogGomos
gy s6mgmo ol dobbogto dsmido, Bomo dsmo JEobomgm-
30360 gastskoba byding gsoms — VIII bggfogsh dmgompigmo
30y XII bigzbob I Gsliggfiol Bsagmon. gl dobsbiGgdo msgossbygs Bsé-
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3oBs667308 Hyes Jombomogogho Ygste azom ghret Ifdob ghmon
ogsGagagds, g 0. XII Uogybol I 6skgaéoo. bsbgemals gasgofmbo
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3uamenuTBiil XaxyhcKifii TPHNTHX JAHHMAET 0COGOE MECTO B KOIIEKIMH
CpEAHEBEKOBLIX NIEPEropOYATAIX aMazneii. OH, KaK i npocnapiennas Mana
X'OpO, OpraHIHECKH OBHEMIHAET OrPOMHOE KOMHHECTBO NEpEropONYATEX
Maneil pa3HOIO BpEMEHH 1 B eXuHBIii rapy ii an-
cam61k, oT it 1 321242 CBOEH MOXH.
Xaxy;ECKiii TPHITHX, Pa3sMephi KOTOOro papHsioTcs 1,47 x2,02 v (8 pac-
KPBITOM BHZE), HACHHTHIBAET |15 OGPA3LOB CPENHEREKOBOII Meperoponta-
Toii 2ManH. XPOHONIOT MECKitii AUANAION COINANI ITHX IMANeH AOBONLHO
wnpok, Havikas ¢ VIII 10 nepsoii nonosixs! X1I sexa. Coctas nx onpexe-
JISETCA NAMATHHKAMH KaK IDY3HHCKOTO, TAK W BH3AHTHIICKOTO HCKYCCTBA.
STit SMan# GbLIM NpeNHAIHAteHb! AUIS COAHNS XOPOLIO MPOLYMAHHOI,
NBILUHOT JEKOPATHBHOI CHCTEMBI YOPAHCTEA TPHITTHXA i C CAMOTO Hauana
BKIIOUEHBI B Hero. FICXOIA 3 3TOTO, BEpXHSs TPAHILA AATHPOBKIL XaXyih-
CKitX 06pa3LoB orp cKnazws, T. . mep-
80ii nosiosuHoii X1I pexa.

XaxyJbCKHii TPHITHX MOKET GbiTh HA3BaH ,My3eeM" B Mydee i NpeicTas-
9T OGO HCTOPHIO PA3BHTIS ITOTO YTOHUCHHOTO BHAA HCKYCCTBA.

The famous Khakhuli triptych holds a distinguished position in the history
of medieval cloisonné enamelwork. Like the celebrated Pala d'Oro, it com-
bines a large number of medieval enamels of different time and origin into a
harmonious whole satisfying the increased decorative requirements of the
epoch. The Khakhuli triptych (dimensions — 1,47 m x2,02 m, when un-
folded) displays one hundred and fifteen specimens of medieval cloisonné
enamels. The chronology of these enamels covers a rather extensive period
from the 8th century A. D. to. the first half of the 12th century. There are
Georgian as well as Byzantine enamels. They were from the very beginning
intended for the creation of a well thought-out, magnificent system of orna-
mentation for the triptych and were placed there at the outset. This limits the
latest date of the Khakhuli enamels to the first half of the 12th century A. D.,
i. ., the time when the triptych was executed.

The Khakhuli triptych may be called a museum within a museum for it can
alone tell the eventful story of the development of this refined art.
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1. Kaapudoanii ¢ Pacnatiem (Xaxyabckuii TpHITHX).

VIII 5., rpysunckas paGora. .
Pasmepsi: 5% 5 0.
c :

Cuena PacnaTis NpeACTaBieHa HI0BPAKEHHeM PACTATOrO Ha Kpecte Xpi-
cTa i gurypamu Mapin n HoanHa 10 CTOPOHAM, a TAKKE C PEAKHMH 415
BOCTOMHOXDYCTHAHCKHX KOMMO3MIMI HKOHOTPAGHuCCKIMI feTanszi —
NapALUMH BO BECh POCT AHTENAMH I JeCHiueli B HeGecax. Komnosnumio 3a-
NOMHAIOT GONBLINE MEAATLOHb! C MOHOTPaMMOF XPHCTa, HCMONHEHHOF 30-
JOTLIMI NIeperoPOOUKAH,  PACTHTENbHBI OPHAMEHT. 306paente oT-
HOCHTCA K PaHHEMY BDEMEHH 10 IPUMITHBHBIM JIHKAM, ATHHHBIM PEIKIM
cknanKam, oy, Xonopuy, Ha
TeMHEIX TyprypHO-KOp W ToHOB.

1. The Quadrifolium with the Crucifixion
(the Khakhuli triptych).

8th century, Georgian.
Dimensions: 5 cmx 5 cm.
Slightly damaged.

The Crucifixion motif is represented by the figure of Christ crucified, with
figures of Mary and John placed on either side of the cross. There arc also
details rarely encountered in Eastern Christian iconography, such as the
soaring full-length figures of the angels and the right hand of God giving
in Heaven. The with the big medal-
llons bearing the monogram of Christ. The plaque dates from an early peri-
by the primitive execution of the faces, a few long folds, enamel back-
ground moderate colouring based on the combination of emerald and dark
brownish-purple tints.
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135136, puc. 35: J1. Topaeen, K sbnpocy o
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A9bygdde Fpdmgoms 1925 5 f.
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2. MenaneoH co cs. ITerpom
(MaprBunabcran Boromateps, B NO 682).

IX 5., BusanTiiickan pagoTa.
Pasyiepsi: anaverp — 1,6 c.

CoXpaHHOCTS: Xopoulas.

Fkona wexoraa xpaniaacs B MapTsiiscKoM MoHacTsipe. [ocTymina B yy-
3eii B 1925 1.

TonicHoe n306pacie anoctona IeTpa ¢ KPECTOM B JIEBONi pyKe JaHO Ha
H3YMpYZHOM (hoHe. TT0sCHAIOWAs Haamiich — rpedeckas. KOJIOpHT ocHo-
BaH Ha NONYTOHAX rONYGOTO it 3e1eHOBATOrO. B 06paGOTKE (BHTyph! — OT-
roocku aTHuHbIX GopM. [1o aHanorii ¢ KpecToM Ilacxanis MeaansoH
aatupyeres IX B.

2. The Medallion Representing St. Peter
(The Martyili Virgin B No. 682).

9th century, Byzantine.

Dimensions: diameter — 1.6 cm.

Well preserved.

The icon had been sheltered in the Martvili Monastery.
Entered the collection of the Museum in 1925.

The half-length figure of the Apostle Peter with a cross in his left hand s giv-
en against an emerald background. The inscription is in Greek. Half-tints of
blue and green dominate the colours. The treatment of the figure corre-
sponds to the antique type. On the analogy of the Paschal cross the medal-
lion dates from the 9th century.

Bodm. (Bu6x.): H. Konpaxos, Busammatickue
smanm, c. 145; O. Dalton, Byz. Art, p. 530;
Ch Amuan:d:vlll, Les émaux, p. 48, pl.
0; . inas: Poklady Gruzie, obr.
35 T. Samkldze G. Abramishvili. o 8;
W. Seibt-T. Sanikidze, Abb. 3 (Kat-—Na3);
Cpeauposexosra ymetroct Ipysuje, c. 31-32,
N 3.

Pl Bgdo shnsdobs s §3. mga o ;
aaanlnbvo@obnm (Bsbmob] s ma):
DGagme :,g.:-o.ae
1;....7«,an @osdg§Bo — 3,5 bd.
QYR J9Gye YUvTa i

Bosgos d5baty 360 3”"’“‘?1 Bbyyhonsdyy
bobaggé %«.svsﬂ Vam;aénao 36370, gommtage dyfdbos
o omsaanm o aésamaﬂ grlgols e ggoomel Ighsiginn.
B0t fsher lisdo — Gomggae

o b O e S Hhrrt Gl B
dmoBBygs safygizo dobshjGolomgol gsdsksbosogbymn Badbgpac. 4
somghol shsgmgoss dobsbjgo sy VI gogoggha ggadygaials, b
ol gsgbogmsoglol yge6uds (W 1).

3—4. Jipa Meaanbona ¢ n3o6pakennsvi Mapii
n cB. Penopa (Xaxy/abCKitil TPHATHX).

IX b., rpysiHcKas paGoTa.

JHaeTp Meaaas0HoB — 3,5 C.

Coxpantocts: xopowas.

H3obpaenns Boromatepu-Opantsl i1 cp. De1opa ¢ KpecTou B pyke
NIPEACTABICHBI HA NOYNPO3PA4HOM H3YMPYIHOM (OHE, YKPAIIEHHON pac-
TiTenbHEN MOGEroM, Hanmiicn — rpeseckite. Ko0pUT ocHoBar Ha citkire
TOHaX, a TaKKe Ha COUCTAHIN rO1YGOrO i KEATOro. CHHSS IMATE — noAy-
npo3pasiia. Meaaisonbl OGpaNLIeHEI Tpess BETHEIMI N10710CANH — Kpac-
Hoil, 1 3y Mp . O uepTsl, pani
3MaAM. AHGTIOTHI — MeAA bOHL! BOTHBHOI KopoHbl Jbsa VI, a Takxe Xa-

Xyatbckiii kpanpucomiii ¢ PacnsTien (NQ 1).

3—4. Two Medallions Representing the Virgin
and St. Theodore (The Khakhuli triptych).

9th century, Georgian.
Dimensions: diameter — 3.5 cm.
Well preserved.

The figures of the Virgin and St. Theodore are given against a semi-translu-
cent emerald-green background adorned with a stem of a plant. The names
are written in Greek. The colours are basically blue and a combination of
light blue and yellow. The blue enamel is semi-translucent. The medallions
are rimmed with three colour strips, red, dark-blue and emerald-green. The
exccution shows traits characteristic of early enamels. Analogies are found
in the medallions of Leo VI's votive crown and the Khakhuli quadrifolium
with the Crucifixion (No. 1).

3odgw. (Bu6n.): Omucs, c- 8, 10,7 11, 14;
H. Konxaxon, Busanuticxze omans, c. 138,
puc. 39-40; I Topgees, K Bompocy o
PASTPYMIHPOBARIE, C. W-_Dchobadze-
i O. Dalton, Byz.
9; Ch. Amiranachvili, Les émaux,
S A S T
Mcropus rpysmmcxoro uckyeerpa, c. 262
K. Wessel, Die byz. Emailkunst, S, $4-55,
Wessel, Email, S. 107;
& Amiranasvili, Poklady Gruzie, s. 110, obr.
69.70; B, sBoth6sBgorma, babgmal 350,
33, 92-33, bg 22, 23 (III. Asepamammims,
Xaxynbcxuit tpunax, . 140-141, Tabn. 22,23);
JI. Xycxusanse, Tpyaunckite smams, c. 34-37.
Ta6n. Iy, O Tabn




5. Mapreuascknii lencyc
(cpennsia yacth MapTBiIbCKOTO
TpunTHXa, O No 7/6).

IX 5., Ipy3uHCKas paGoTa.

Pasiepsi: 9 8 .

CoxpanHOCTs: yIpasens: girypsi
XPpiicra, a TaKAe 1€ 22, KOTOpbIe,

0 npeanonoxenitio I'. YyGunaursiim,
ZOILHBI GblIII YKPALIATS BEPXHIOIO
4aCTh 3aKpBITOTO TPIHNTIINA.

Tpunrix mocrymin B vyseii 13 Mapt-
BILIBCKOrO MOHACTSIPS B 1925 T.

Jlencyc — Ha MONYMpO3PAYHOM IMade-
BOM, H3yMpYAHO-3eTEHOM (boHE, yKpa-
LICHHOM DACTHTCILHBIM ODHAMEHTOM.
OT ueHTpaEHOI (HIYpI KOMMO3MuILI
COXpAHIICS BCErO Miillib KOHTYP XpiicTa
1 (ParMeHTHI KEATOTO HivGa. Borova-
Teps i Moann KpecTitenh — B viofich-
HuIX n03ax. OziestHiia Mapii — nypryp-
p W cinite

nofi amasmit, Moann Kpeerie:s npeacra-
BACH B OPHIMHO-KEATOM XHTOHE I B
NypRypHO-KODIMHEBON  N7aLile, OTOPO-
MEHHOM ronyOLIM MeXow. UepTsi aika
H306paKeHITT — I1a3a-KPYAOUKH, COAII-
HeHIte T HOCA 1t GPOBeli 3010TOf e-
PErOpOIKOI, ALIMHHbIE peaKiie CKAAKI
ozesitll, BLIEPAAHHBIT KOIOPHT, MO-
THB OPHAMEHTA, N0y MPO3pAUHbIE \A
YKA3HIBAIOT HA PAHHIOIO SMOXY.
Maprsiascxii Jleicyc aBaseTcs oauiy
W3 ApeBHeliiuiX 30GpaKeHHii STOM 1KO-
Horpagutecoii cuensl. Mapanies — I
KpecT MaTiuibal, Xpansuiicn 8 Dcce-
He.

303, (Bubx-): Omucs, c: 74; H- Kongaxos,
Busartuiicksie smamy, c. 119-120, puc. 23;
O. Dalton, East Christian_Art,
»: : 'G. Tschubinaschwili
Ein Goldshmiedtriptychon, S. 81-87;
M. v. Bériny-Oberschall, Crown,
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5. The Martvili Deesis
(central panel of the Martvili
triptych O No. 7/b).

9th century, Georgian.
Dimensions: 9 cmx 8 cm.

The figure of Christ has been lost,
the enamels whic i
G. Chubinashy
adorned the upper part of the folded
triptych are also gone.

The triptych entered the collection of the
museum from the Martvili Monastery in
1925.

Deesis is treated against the semi-translu-
Tl c

630’ t) 3707 b ! t)
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p: 56; O. Dalton, Byz, Art, p. 530;

Ch. Amiranachvili, Les ¢émaux, p. 25-27,
pl. 26; M. Amwpamampman,
TPY3HHCKOTO MCKyccTsa, c. 263; K. Wessel,
Die byz. Emailkunst, S. 47-48, Abb. 6; K.
‘Wessel, Email, S. 104, 109; §. Amiranasvili,
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adorned with vegetable-scroll motifs. On-
ly the outline of Christ’s figure and the
fragments of his yellow halo survive in
the central part of the composition. The
Virgin and John the Baptist are represent-
ed in an attitude of supplication. The Vir-
gin’s dress is executed in brownish-pur-
ple and blue semi-translucent enamels.
John the Baptist is wearing a
mustard-coloured tunic and a brownish-
purple mantle with a light blue fur trim-
ming. The features of the faces: the round
eyes, the lines connecting the nose and
the brows made of gold fillets, the long
angular folds of the garments, aust

colours, the motif of the ornament, semi-
translucent enamels indicate an early
epoch. :

The Martvili Deesis is one of the earliest
treatments of this iconographic theme. Its
parallel is found in the Ist cross of Ma-
thilda kept in Essen.

Poklady Gruzie, s. 44-46, obr. 26;

P. Verzone, p. 450-451, pl. 1; O. Zastrow,
P: 322; JI. Xyckupanae, [pysuscxe smam, c.
37-50, ta6n. 11,, n. Tabn. 15 Au pays de la
toison d'or, p. 122, \a 45.



30dm, (Bubéa.): Omics, c. 62;

T. YySumamsum, TpysHECKoe gexaHHOe
HCKyccTBO, ¢. 594-596; Ch. Amiranachvili,
Les émaux, p- 54; JI. Xycxusanse,
Tpysunckue smami, c.53:55, Tabn. V.
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X b, oo bymods
Vodgde: wyleb — 1256 L.
iesemambydol gosdgdGo — 1,4 Ud.

XG0l (9 960 3 ] de20p6iss
RelizsbgBocan; domosto ojsGagimns gl
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6. Kpectuk Kauxckoii nkonbi Craca (M Ne 29).

X 5., rpysnrickas paota.

Paziepsi: Kpecta — 12 6 C; AnaveTp MeaaboHon —
L.

Cc

b LEHTP. i Kpecra cibio
MOBPERIEHO, MOTHOCTBIO Y TpasicH MpaBsIil MeaaTs0H KpecTa.
Hxora nocrymina 5 sycii n3 Kauxi s 19257,
Sviami yxpawator epanreniie Cniaca Kauxcwoii 1konst. Mo wesnasirens-
HBIM (PArMeHTAM LEHTPATLHOTO I30BPAACHIA MOKHO 3AKTIONITE, 4TO
371€Ch ObL NpEACTaBAeH PACTATEIT Ha HHTCHCHBHO CHHEM MOYMPO3PA4HON
ore Kpecta. Pykapa KpecTa GbLui yKpaleHbl IAGCTHHAMI C FOPOTATEIN
OpHMEHTOM 1 3aKAHYMBANHCH MEXATbOHAMIL, I3 KOTOPLIX COXPAHIIHCH
TP — Borowareph (cfiepa) i apxanrenos (ssepxy it BHi3Y). Mexatsomst
B TOHAX NOAYNPO3pPaNHOl IMA. JeeHbi useT
Maghorns BOroMATEpH — MPH3HAK eLle HE YCTaHOBHBLLETCA 1KOHOT paditit.
DOHbI Menans0HOB — H3YMpYAHO-3eieHbie. Ha KpOXOTHOM Melaibote ¢
n306paneniem BOroMaTepii ¢ TPYAOM PasiaeTca HCNOAEHAS Apesiic.
TPY3HHCKHM THCBMOM ,aCOMTaBPY ™ ByKBa — ,, &

6. The Small Cross on the Katskhi Icon (1 No. 29).

10th century, Georgian.

Dimensions: of the cross — 12 cmx 6 cm. ,

Diameters of the medallions — 1.4 cm.

The central part of the cross is badly damaged, the right

medallion of the cross is missing.

The icon entered the collection of the Museum from Katskhi in 1925.

The enamels adorn the Gospel held by Christ on the icon of the Saviour
from Katskhi. A few surviving fragments of the central part suggest the fi-
gure of Christ crucified against the deep blue semi-translucent background
of the cross. The arms of the cross were adorned with ornamented plaques
and medallions at each end, three of which have survived depicting the Vir-
gin (on the left) and the archangels (at the top and at the foot of the cross).

The it are executed in bl enamel.
The green colour of the Virgin's cloak indicates the still unestablished icon-
ography. The of the ions are d-green. On the tiny
medallion of the Virgin one can hardly perceive the old Georgian letter * & *







7—11. byyoo dgesmonbo
(35¢doob ©dkhmabdBmdmob bago, o Ne 61).

b dgmasombol gsGms
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7—11. IaTh veaanboHOB.
(Bapasuiickan nkona Boromarepn, M No 61).

X 5., rpy3unckas pacora.
Pas\iepsi: auavierp — 3,5 cr.
COXPAHHOCTS: XOPOLLIAS, 32 IICK IO EHIIEN METAEOHA
co cs. Ias10.
Hiona nocrymina s syseii i3 Mseperi 8 19251
Mexnabonst HaBHTH! rB03aAMH KA BOH HKOHBI 03K, OHM pacnonaraioTes
110 06€ CTOPOHBI OT LCHTPA;ILHOrO H306pakeHs: cesa — Moann Boro-
ca0B 1t ca. Ietp, cnpasa — Moan KpecTitess, ca. Mapes i Borovateps-
Opaita. TIoay(iryp CoATLIX (Kposie BOrovaTepi) ~ b TpexietneprioN:
obopore. oMbl — WM . Haanicn, ,.acou-
‘Taspyair", — Geabie. UEpTEI TMKa — /1a3a-KPYKOUKH, HO YAE HOC C FOPHH-
KO, GpOBH — NypypHO-KOPHAHEBBIE. B TEAECHOM LIBETE MKOB MOABAAeT-
Cl YK€ BUHHBIT] OTTEHOK, HACTO BCTDENAIOLUIICA HAYHHAS C STOTO BPEMEHI
D G S D) WI0BpaKeHHil. DMt H3y-
MPYAHOIO 1 NyprIyp o usera PO3paHLI, NpHEM Nyp-
i 3neck HoneToBbIT OTTeHOK. MoMitMO
YKA3aHHbIX TOHOB, B BAPABHTICKIIX H3ODPAAKCHIAX MPIMEHEHbI GRABIC, CEpO-
BaTO-roNyGHIE, BOAHNCTO-3E/EHbIE 1 KDACHBIE LBETA.

7—11. Five Medallions
(The Vardzia Icon of the Virgin, U No. 61).

10th century, Georgian.
Dimensions: diameter — 3.5

Well preserved with the nrep/mn of the medallion with
St. Paul

The icon entered the collection in 1925 Srom Imereti,
a province of Western Georgia.

The medallions were nailed to the icon in a later time. They are fixed to the
engraved background on either side of the central figure. John the Evangel-
ist and St. Peter on the left and John the Baptist, St. Paul and the Virgin in
Prayer on the right. The half-length figures of all the saints apart from the
Virgin are drawn in semi-profile. The grounds are emerald-green. Inscrip-
tions executed in old Georgian “asomtavruli” are white. The eyes are round
but the nose is already aguiline and the eyebrows brownish-purple. The

flesh-coloured smalt of the faces has loured overtones so
ti of Georgian enamels from thi period omwards. The enamels of emerald
and brownish-purple colours are the b

colour takes on a lilac tint. Apart from these the whnc greyish-blue, wdlery-
green and red colours are also used in these enamels.

3odm. (Bu6n-): Ch. Amiranachvili, Les
émaux, p. 32-35, pl. 33-35; P. Verzone, p-
454-455, pl. 4; JI. Xyclunua:‘ TPY3UHCKiE
smams, c. 55-57, Tabn.
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go5767%0-
godintogos sybymos 39680pmlol msbdsb Gogily. gogosgoske go-
3300 psesfagadomos dsbogsr, dsyéed glmgaghog, Bemyydo gams-
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1653 myoboliggho. yomm@ogh ik myéyo g dyfsdm-gagolay6e
Hmbgo.

aﬂs@damokw ool ajnbingboges guaglicts g oyl
a2g)tom, odsme 353Gy 323G rIgs dpseydio,
aapg‘lqa n}lammm 3o lsgemga-Gobigosbye b [5-o%5)
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3o doblsyb
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o630, Godymog ﬂaeSnﬂﬁ;ma an:]ﬁ st 1 e D (i

oogpss 957 fgsh), R0 gpabogmsmogiog X liggghon ostogeyds.

12. Kaapudoamii ¢ Pacnatiem n3 levoxvean (N2 3217).
L ¢ ) the Virgin on the right, and on the left the figures of the Apostle John and a

P Ko pacones woman who is turning away from the cross. The half-length figures of angels

Paanensidfy 7 o0 L soar above the cross.

¥ o i The composition is based on the steady rhythm of vertical lines. The big-

Dl DR e s headed thickset figures are treated simply but with emotion, the folds of me

ki PacnsaToro, BoIKpOLIIIACH IMalb y CTOALLEIT c1eBa
o et i Z garments are rather broad. St. John is clad in a two-coloured cloak.

Ksazpiugomnii Hexorza yxpaian G e, d face has loured overtones. The blue and purple Gt
ates nonan s M. Borkna i, s predominate.

Heu, 6511 Bossparuen [pysiir b 1923 1. The ion of the i ifoli p

REOHEHC — OO e i Mo ing the Church Tri ant and the Synagogue, rather wide-spread in West

066 CTOPOHE! OT KpecTa PACTATORO CTPOTO CIMMETPINHO European i is rarely in Eastern Church.

cnpasa — xeHckas purypa, cobupatowas kposb Xpicra B cocya, i Boro- The Georgian inscription executed in ancient “asomtavrul mentioning

MaTeps, crieBa — MOaHH 1l OTBEpHYBLIAsCA OT Beeii 3Toii cuensl kenckas  King George of Abkhazia who is identified with King George I deceased in

(urypa, HaBepxy — NOJyQHUIyphI aHTEN0B. 957, dates the quadrifolium from the 10th century.

K ocHoBana Ha pHTMe BepTHKazeii. Boabuerono-

Bble MDI3EMICTBIE GHTYPbI PELICHbI MPOCTO, HO IMOLIOHATLHO, CKAALKN
NpopaGoTaHLI C WHPOKIMI 1HTepBatayit. B oxesnin Moanna — asyx-
uBeTHas Txans. TeleCHBIIN LUBET KA — C BUHHbIN OTTEHKOM. KOJQDHT Bbi-
A CHOCTTE Gy I

Hkonorpacuts LI cu Dxkecin
1 CHHATOTH, 0BOILHO pacnpoc-rp:.meﬂnan B 3anaoeBpoNEIicKIX naAT-
HIIKaX, ABAACTCA PEAKOHl 47171 BOCTOMHOXPHCTHAHCKIIX OBPA3IOB.
[py3iHCKas HAAMNCH ,ACOMTABPYIT™, YNOMIHABLIAS ABXa3cKOro UAPA
Teopriis, b KOTOPOM yieHble YCMATPHBAIOT yMepuero 8 957 r. Teopris I,
zatpyer kpaapidonitii X 5.

12. The Quadrifolium with the Crucifixion
7)

from Shemokmedi (No. 3217). Mkz (Bu6x.): H. Konpaxos, BusanTitiickie syamr,c. 172+
s 173; CoGpanne M. Borxuna, No 86; H. Iloxponcxui, c.

10th century, Georgian. 335-336, 364; L. Grondijs, (conosrnvhne 160 1. X1e;
Dimensions: 8 cmx 7.5 cm. Thoby, e Crucifx, p. 83, . 2 a0, pl. x1e;.
Slightly damaged, there's a crack running along the vertical ybmampun, Tpysumcros. sexmu 4

line of the cross and the left arm af:lxecfuuffi some enamel ‘"’“" 1; Ch Amlranachvd: !-es em:-;f“;’.'cca?" 13337
has flaked off the woman's figure on the extreme left. = sexyecrma.
The quadrifolium once decorated the Archbishop's crozier kept <D, Brenk, Tradition, 5 3003 44, Abb. 25;

on,
D S vy, (et part ’é‘x,ﬁ"‘é Dl byt Erpaillunst, S 7073, Abb. 181K Wessel,

of Botkin’s collection and was restored to Georgia in 1923. ';““32‘&“32 Po%dagy S?m' s
> H anikidze, G

The Crucifixion is executed against the gold background with Greek and e eibt-T. Sanikidze, Abb. 10 (Kat-
Georgian inscriptions. On either side of the cross, in strict symmetry are . x,c,;,,,‘;;‘;‘e“"";."‘"“a Jcmmort Toysinle (e agiis;
placed the figures of a woman catching in a goblet the blood of Christ and e Ca TI Aate T oy (€5 5T:66) R VL

i Au pays de la toison d'or - 126,% 49.
27






18. 11 ambsgoro Rgsého dsbhgomoash (p. Ne 289).
X b, JaGogmo bymods

Heidgdo: xgGabs — 16X

1,5 0d; goagGobs —

RGO 3650, 3
xsGio dgdobgmas dghggdile 1945 Famb.

13, GbgysGgopgadals —
a.

oy dogglgmos molio goyghgmo dabsbibrgslo gsdnlsbgmgds. go-
fo offolos. Hlno — glEmeliindm-nbsigsh dogl, Antobnk
Soszgfo dysmoggdo Polgn Elggsgonnegdh — FA. eydyatgl yghom
Yydo (A6ghhog) go §9. Soymmobh Uskshgdon (dséughog). fagdom
doosglyigmos dmgmo gbon guimbskgmo amshy mfémiata. dobo o
dolo gsdydsggdymmos by g@dgmo GxmYgdon-abGgan. jommbonl
§360b doggym-dogolgho Gmbgde. Yyélbgmo [s@RyGgdo Ibeymy-
308 dmgsgolighor-foomon. mGo goga ggomymo Hfsgbho o ebmpl
agegsh 3sdsk. ygsho mogy dbagst dydsgemos Geseombydom, Gmd-
sogtlisg sfgn a6 dobshjGergsho bmmgdo — bogsh syéyo, offol-
a6 Fogyom, Soysh bghigbaoleyho, fomsmo [hygden. SsGemymo —
Byoglygol (M 12) jgogbogomogdo.

13. II narpyausiii kpect u3 Maptain (p. NO 289).

X 5., py3iHcKas pa6ora.
Pasytepbi: kpecta — 16 9,5 cy; monyguryp — 1,5 cs;
Gurypsr — 2,5 cm.

CoXparHOCT: X0pOLLIas.

Kpect noctymsin s syseii 8 1945r.

KpeCT 1aeT HeThipe QHIYPHBIX 3MANEBBIX 130Gp@XeHs. POH — 30710TOR.
Hagepxy — 6iocT pi-OpanTsl, I HEIE DYKaBa 3aHiMa-
10T moNyQurypsI ca. JIMHTpHS C KpecTo (cnepa) i ca. Hukonas ¢ esanre-
mem (cnpasa). Buway nomeueri Moann 3natoyer o secs poct. Ero oxe-

14. J60bpg-336@mhsgmbo hgmoggshond¥y (N 3156).
X U, fsbagsmo hymeds
Hordgda 6X3 bl

S37meds: G0,
R e agbggdde 1922 .

pr enxinmin
B CHHe-TONYGhIX TOHAX. [pedeckie HAMHCH — KOPH4HEBO-KpacHbic. [ba
GOMBLINX KENTHIX AKLUEHTA OXHBIAIOT LBETOBYIO rammy. Kpect c oberx
CTOPOH YKPpALLIEH TaKKe MEAA/bOHaMH, HMCIOLIMiT LIPOKYIO IMACBYIO
KaliMy — TO CHHIOIO C Py M, TO C KpacHBI-
Mit K, . T = 13 (N 12).

13. Second Pectoral Cross from Martvili (p. No. 289).

10th century, Georgian.
Dimensions: of the cross — 16 cmx 9.5 cm,
half-length figures — 1.5 cm.,

The cross entered the collection of the Museum in 1945.
‘The cross bears four figurative enamels against the gold ground: the half-fig-
ure of the Virgin in Prayer at the top, St. Demetrios holding the cross to the
Ieft, Saint Nicholas with the Gospel to the right and below, the full-length
image of John Chrysostom. His vestment is treated in long, rare lincs, the
folds. The predominant colours are dark and pale blue. The Greek inscrip-
tions are made in reddish-brown enamel. The two large yellow stains bright-
en up the gamut of colours, The cross is also adorned on both sides with the
medallions surrounded by wide enamel edges of either blue with gold ring.
lets or emerald-green with red ringlets. The parallel — the Sh i

Jolig-Ssbmyhspmbol goggigemo. dmbydyigho gozghs dgogbymsg
Iobogm tobeY) dygmdo offol qohgoastys fsedmegioma. doghy-
QR gBsgmgsbo Sfipgdol AGsgambagbogbyiols, Gsmemsgss asdmyg-
@oggo godinbogool A Oebmods, Godjmag doggdy o>
Ssgholigho-golighobs mpbyosh, o joggy dmbsgholnGo-zolnGobs

-

sds ggomemosh x> ogodant dybsdion. Lilgls gs Uggemol Gsygondl

ey o molorbe bohaTbeges sdimliskneayiah, deSati@obomgel Exls
3

) IR g) £)
Sbsedy TPgges dobadgfggte goeigie. Sty — Bobsbfégsmo
Goligogs Jooliggh gedolabgmpon Lsaghial ety

14. Xp! 11 paTop (Kpbimka
X b, rpysunckas paGora.

Pa3viepsi: 6x 3 o

Coxpanrocts: xopowas.

Penuksapuii nocTynn s my3eii 8 1922 r.

Ne 3156).

XpHCTOC-TIaHTOKPATOP TOPXECTBEHHO BOCCEARET Ha MILIHOM TpOHe. Bot
— 3071070fi. [l MHOKECTBE UBETOBLIX AKIEHTOB SICHO HTACTCH OCHOBHAN
o

quadrifolium (No. 12).

3dm. (Bu6n): Omics, c. 6869;
N 2;H. jaK(¢ BrsanTaiickae

mamy, c. 163-164; Ch. Amiranachvili,
Les émaux, p. 38, pl. 39; K. Wessel,

Bo3m. (Bu6x.): Ch. Amiranachvili*
Les émaux, p. 44, pl. 45;

- Sanikidze, G.Abramishvili, N 31;
W. Seibt-T. Sanikidze, Abb. 7' (Kat.-
N 12); Cp

TIOCTPOCHHAR HA COMETAHMAX CePO-rOAYGOro ¢
TIIYGOKHM CHHIM, HJIH XK€ CEPO-TONYBOr0 C CHAIOLINM KEATHIN i1 GEnbIM.
Teiecubifi UBET HveeT sMuKbII OTTeROK. [IpnNeHaTeNEa AOHYMEHTANL.
HKOCTE OpM, HECKOIEKO HeobbIuHas Ana Hmaneii. lapanners — avanesn
nnactuna Xpucra a Caitanaiickom cknanse.

14. Christ Pantocrator (gold reliquary cover No. 3156).
10th century, Georgian.

Dimensions: 6 cmx 3 cm.

Well preserved.

The reliquary entered the collection in 1922.

Christ Pantocrator is sole
gold background.
Despile_l_he wide spectrum of

mnly seated on a sumptuous throne, against the

colour the essential chromatic value of the

Email, S. 110; Cpexanosexonsa
yMerHocr Tpysmje, c. 33, No 13;
JI. Xyciasaae, Ipysurckue oMams, c.
66-67, Ta6n. VIII; Au pays de la
toison d'or, p. 124. N 47.

ymerHocT
Tpysaje, c- 32,0 12; JI. Xyckupanse,
Tpysumcxie amams, c. 69-73, Tabm.
IX,, n. 7a6r. II, ; Au pays de la
toison d'or p. 127, N 50.
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Christ on the Saidnay triptych.

/
%

amelled plaque with the image of



15. 3sbpgomob 365305 (No 957).
heomezs bngieds
11,,.77&, 383,
RIGR0B f3Gp
3. 3oy gobob yogomo jomglgooest, 1923 Faml
©36pbydne ofbs bfsGogeedo.
S36isgosty gsdolsbgmos yoyebyook fabdmpgzgbol Lgghol Igdomysmg-
gm0 gsboskpo. yoxolyoal smifor %) djdegsto Jeobey byl
a0l UsGimmszonsh Gadmdgysé seadl, Gmdmols g6 godmlobggns
gofo oféole. jomeege — mytye,  golgghe, oo g
Astse-grgolmto. embpho. dy@akgen 66> dmgsgolGe-fomszos.
Ss@osmgmo — gag@onomogdo Jydndijeagsh (M 12).

tiREaTat!

15. Maprenabckan nanarus (N 957).

X b., rpysiurcras pagora.

Pasiepbi: 3,8x 3,8 eyt

CoXpaHHOCTS: XOpouIas.

3 Geipueii koanexuin M. Botkina; sosspawena [pysii 8 1923 1.

KoMnosiuus naxarii NpeacTasiseT COKpalIeHHbIii BapuaHT cuensl Co-
LIECTBHSA BO a1. XPHCTOC, CTOALLIIT Ha Pa3;IOMaHHBIX BPATAX a1a, MPOTATH-
BAET PYKy MPHMOAHHMAIOLIEMYCS C KPbILIKH CBOEro capkogara Anamy, 3a
KOTOpBIM 1306paskeHa Esa. DOH — 3010Tofi. KOAOPHT peltieh B CHHE-roTy-
6bIx, Gebix it nypryp: ToHax. [peveckas Hal-
NMHCh — KHP] K| amadk. [1; it u3 Lle-
okt (NQ 12).

15. Martvili Panagia (No. 957).

10th century, Geargmn

Dimension 8cemx 3.8 cm.

Well preserved.

From the former Botkin collection, restored to Georgia in 1923.

The composition of the panagia represents an abbreviated version of the
Descent into Limbo. Christ, his feet on the shattered pieces of gates of Hell
gives his right hand to Adam rising from the cover of his sarcophagus. The
half-length figure of Eve shows behind Adam. The figures are executed
against the gold background. Dark and light blue, turquoise, white and
brownish-purple colours are used. The Greek inscription is made in brick-
red enamel. Parallels are found in the Shemokmedi quadrifolium (No. 12).
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)
ey
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Gomo do3-
gabel : 3
opigine: spanlagBa daisbfn Ssp-smsy odbh Akgiy] ol
g oolggé gemgnl. of fotlmgyybomo bsbol gt bsdson 333G
sgpezen ) Syfongal foboen Fyeg bagpile. bysghol Gogogo Bbe-
00 36hmo @omplon gs mynho 3 20 3

st s digongiol gl s b3 msgog g3k - bk gpmal edmot-
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Nogmondo ghodosy dobsbjGol dgyemmst geogybol dydsgggbyme 6sfo-
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16. LlenTpasbuas ikona Xaxyabckoro TpHNTHXA.
X B., [py3urckas paGoTa.

Pazyiepii dpparvientos — 116 csr it 95 cr.
C : o gpar: . Coxpanmics

BCEro b UK It pyKi Borovatepii. Ha npasoii pyke

oTKosI0.1CA Kycouek avam. Koe-rae — cresi mowitHOK.

H3 Gbiueri komnexunn M. Botkima; sosspaena [py3mi B 1923 1.

Borowareps — b mose vornienys. HaoGpakenite Gb1710 BHINOHEHO Ha CerKa
BBINYKIIO]i MIACTHHKE 13 MHCTOTO 301014, BHLIOACHHO! PAIBOAAMII 13 30-
JI0TBIX 1P 73y TOACTOrO Ma1eBOro
c7105. POI0BATAS SMAJTh HMCET MecTan it erKitii H0BbIT 1t (HONETOBBIT
orTenku. TpeacTasneHHblii Yech TN KA AOBOILHO PACHPOCTPAHeH B
TPYOUHCKIX MEKAINLIX IKONAX 3TOrO repiioza. Hsulueifi pHEYHOR pys ¢

6e101T IMaNbIO HOFTAMI! BLI3BIBACT
ey oTnlciobpabos o IpyR G atkor o oCoAsIE: DparsienTs Xaxy1b-
CKOli BOrOMATEpi MPHMEYATENBHEL It TeM, NTO OHit ABAAIOTCH COCTABHBIMIE
4ACTSMIH CAMOIE GOIBLIOR B MIPE dMAIL.

16. Central Icon of the Khakhuli Triptych.

10th century, Georgian.

Dimensions: of the fragments — 116 cm and 95 cm.

A few surviving fragments, the face and the hands of the Virgin.
On the right hand some enamel has flaked off. There are races
of repairs

From the former Botkin collection, restored to Georgia in 1923.

The Virgin in Prayer was executed on a slightly convex plaque of pure gold
with small gold flanges meant to support the thick layer of enamel. The
pinkish enamel has a light purple and violet overtones. The facial type of the
icon is rather common for the Georgian repoussé iconography of the period.
The graceful lines of the hand with slender fingers and the nails treated in
white enamel find their analogy in the treatment of hands in the Khobi icon.
The fragments of Khakhuli Virgin are also significant by being the fragments
of the biggest picce of enamelwork in the world.

d0¥m. (Bubn.): Omucs, c. 7, puc. 1

H. Konnaxos, BusaTuiicxate  oMan,

c. 359-360, Tabx. 15; CoSpamue

M. Borama, Ne 69; W. Dchobadze-
i P- 1; Ch. Amiranachvili,

a«am (Bu6x.): Omucs, c. 69, Ne 3;
. Amiranachvili, Les émaux, p.
Az pl. 43; K. ‘Wessel, Die byz.
Emailkunst, S. 69-70, pl. 17; K.
Wessel, Email, S. 112;
8. Amiranadvili, Poklady Gruzie, s.
76, obr. 3 —amkldze,
G- Abramishvili, W. Seibt-T.
Sanikidze, b. 9 (Kat. - Nr. 13)
JI. Xycxusange, [pysumckie omami,
c. 73-77, Taba. 1X;; Aupays de la
toison d’or, p. 125, Ne 48.

puz, <. 126, Tain. 5),6 mm,

83. 24, 3. 5 (P. Kemua, c- 103,
Ta6a. 5); JI. Xyckusaase, [pysusckue
omanw, c. 77-80, rabn. X.
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asglyygdgeos. dobo doGoosge prbimmds wbyos. Jhalipgls g dm-
gofaseos Bsdoblo gsdmggbyigmes bmsoske Jimgose — dsghng@als
230090 gfpam, dmgofgmgbols jo — b0 gobghon. gobgie of-
Golios. gggsms 3 uoaa,.anonu uonmlmso ga eoffesato wplaiyey-
3ol fods SoGggem 3 036, dog-
mnmaﬂx odsty, God nﬁnﬂn, Um'amg, i amaa@ amaﬂﬁ@ 796
sgbo sbammposs — woldgiigol Lpgboogs & %605 &
06 %7800 sssgme godgeggie (M 5254.4—8).

17—25. TlaacTunsi ¢ n3obpazennayi Borovatepn ¢
MJajeHuem Ha TpoHe,

apXaHTre/10B i MAPHBIX ANOCTOI0B

(uentpanbHas 4acTh XaxyabCKOro TPHATHXE).

X b., Bi3apzuiickas paGora.
Pasyiepsr: 4,7% 3,7 ¢y
CoxpannocTs: Henuoxas.

B HitkHedi LeHTPatHOI HacTi X TpunTIXa — na
= Tpose Boroateps ¢ XpicTo Ha koaensx. Haa Heii — opuavienTansHas
rlosioca. [11aCTiKBI ¢ i30BpakexisMIt apxairen0s Miixaiuia it [aBpiitna B
TOPAECTBEHHOIi (GPOHTATBHON MO3e C J1AGAPYMOM B DYKAX M NIACTHHBI
c napbiMi anocTonaviin — Merpoy i Masnow, Jlykoii 1t Mardeen, Uoak-
HoM 1 Mapxow, Anapee it Hakosoy, Baphooees i CirnoHoM, Dimn-

110M 1 POMOIi — PACNONArAIOTCA N0 CTOPOKAM BKAAHON IKOHBI XaXyih-
ckoii BOrovarTepi. ANOCTOIb! MPEACTABIEHbI BO BECh POCT, (IPOHTATBHO.
KoJTOpHT BCEX 5THX dMareii — BHIACPAKAHHBII, OCHOBHAS TOHAIBHOCTS —

cunsis. B onexaax XPpHCTa if aloCTO.I0B IPHMEHEHA ABYXLIBETHAs TKAHD —
KeaTan C CHRIM y CMIacHTes, CHEAA C FOAYGBIN — ¥ aNOCTON10B, DOHBI —
30710Tb1C. OBLHOCTS CTILTICTHHCCKIIX it TEXHIMECKX OCOBEHHOCTER BCex
STiX NAACTHH, BrIEPBIE BbispienRas [l [OPAEEBSIM, YKA3bIBAET HA TO, 4TO
OHil, HECOMHEHHO, COCTABASN eAMHbIii HABOp. BaNKafiluas anaioris —
JTnNiGyprekas CTaBpOTEKa, @ TaKKe MIACTHHBI, XpanALuIecs 8 MeTponoit-
TaH Myaee (NO 52.54.4—8).

17—25. The Plaques with the Queen of Heaven
Enthroned with the Child, Archangels and Four Apostles
(the central panel of the Khakhuli triptych).

10th century, Byzantine.
Dimensions: 4.7 cmx 3.7 cm.
State of preservation satisfactory.

On the lower part of the Triptych the Queen of Heaven is represented En-
throned with the Child. Over her there’s an ornamental strip. The plaques
with the images of the Archangels Michael and Gabriel in a solemn frontal
position holding labarum and the plaques with the Apostles Peter and Paul,
Luke and Matthew, John and Mark, Andrew and Jacob, Bartholomew and
Simon, Philip and Thomas are placed along the sides of the inset icon of the
Virgin. The Apostles are represented in standing frontal positions. The col-
ouring of all these enamels is well balanced, the basic colour being blue.
The Christ’s and the Apostles’ garments are treated in bicoloured cloth, yel-
low and blue for the Saviour and blue and light-blue for the Apostles. The
background is gold. The uniformity of the style and execution of all these
plaques originally pointed out by Gordeev suggests that they were made in a
series. The closest analogy is the Limburg Staurotheque and the plaques in
the Metropolitan Museum collection (No. 52. 54. 4—8).
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Bodem. (Bu6a.): Omiicy, c. 10, 14, No 22-28,
50; H- Kongaxos, BusanTitiicxite oyanu,
134, puc. 32; 1. Topmeen, K mompocy o
pasrpynmuposamm, c. 151-152;
‘W Dchobadze-Zizichwili, p. 5-6, 13-14, lam.
XV b, XIXa; Ch. Amiranachvili, Les émaux,
p. 110, pl. 111, 113; 3. 33063653gomo,
bsbpmal g36gpo, 3. 37-40, Lgh. 25-33
(I Avpanamsinit, Xaxysckisi Tpmiex,
c- 142-144, Ta6n. 25-33); A. Banx,
Bus:unmuum cknagens, c. 181,
JI. Xycxusazse, BusauTitiicxie oxa
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dodm. (Bu6x.): Omuch, c. 12, Mo 34; H.
i hobadse-Zizichwili

; W
3.’ 5806.365830mo, bobgmobs gshoo,
, bgh. 47,49 (II. Asmpanampsun,
Xaxynscxuit TpunTiX, - 149, Tabn. 47, 49);
. Xyckupanse, I'pysumcue
67-69, Tabn. VII.

3Bendamolb bk

26—27. mho F3b0
3gsmonbydan (bobgmob gshgee)-
X U, JsGogeo bymeds. 9
m«,aﬂa{f ihebs almelddodson — 67X5,5 U;

Iposonbol gosdydGo — 110

XG0 3 :
P S ) zwsn — demog6os
wsbosbgdnema, A3l dg6hs dbomeg ygsmonEyde.

i ididd S

sgRebs: 33360 gibokdinimel gdnbsgmydon e LI,
By ygoo — dgaghes gsbosbydgsme — dsb bk FPommg dyeswo-

B0 yghol meggiol dmmols g dhesggdh dmbol sygdo.

y36gdo Bsbslggbpbymo bagol méogy Fsbsliss gobimspgigsmo. dsgbiog
e 3360 dio0 Tt gadeloh

35027 3
G oolad

) &
Ak Dgghash sfgh

sagbon 6ok gobly.
ool gobegg@Esotdoss mymé bagamdky. géae byme
dopsbomo, dmBylo mooobpséo JRoGegl. BEdEgme

§s6fg6s dogmomgdl Bsgdal lgghsky, Godsmal dsksBydgmo sKgmmbo
Fbes goagosoge gdnlsbgme dméy ygs6%). R x3éol Jsges Bhekyhs
6fosado, dymsggdl Bmbol Rogadys 3osGs dgimombly febdmgggb-
05 [3. sbymbo Yol bdmldo. sbsgmgogho gdebsbmgds sGob g-
Bygools Usb-dooo goggm géo-jéo osliy. djgsmonbol jonboss
Tpeyfl srgfyo o djo Ufdgmegryelagho, oomflel dge, Gnbgbo.

F36ol 3gdsdymdy Bs6hybo dyesmomby
030 Byagfoses Bédgbaolagho goosgbobssh.
#3figto. Gogymgbyds dabsbpngfio 26026008 Jobogeo

65316
000"
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26—27. iBa kpecTika — ¢ n3o0pazkennem Boromarepn
M ¢ MenanboHaMu (XaxybcKuii TpUNTHX).

X 5., rpysisckan paGoTa.

Pasitepsi: Kpectiixa ¢ BoroMarepsio — 6,7 5,5 cu; anaveTp
sezansona — I e,

CoxparHOCTs: KpecTiti ¢ BOroMaTepsio COXpaHeH Xopolo,
ZPYroii — CHITBHO IOBPEXACH, OT HEro OCTaJiCh BCero s
MEZATTBOHBI HA KOHIAX 1 B MEXPYKaBHBIX IPOCTPAHCTBAX
kpecta.

Jf

i}

KPpecTiiKis pacroniaraiorcs: o o6e CTOpoHb! OT BKAAAHOT HKoHbI. Criesa —
KPECTHK C H30GpaeHnen Boromatepi, CTosLeli BO Bech POCT Ha Gen1oM
nozHyMe ¢ ronyGhiMis GopTiKamu. OXHY PYKY OHa MOTHOCHT K TPy, B
pyrofi XepKHT BepeTeno. MOH — 30710TOM. I'peseckan HAIMICh YKa3bIBaCT
Ha cueny bnarobelltenns, G1aroBECTBYIOLLII| HIEN KOTOPOTO 0MAeH Gbi
6biTh H30GpaKen Ha IPYroM KpecTitke. KPOXOTHBI MEIaakoH B 7€BOM
HIKHEM MEXpYKaBhe KDECTA MPEACTABNACT CB. AHTOMHS B MOMALIECKOM
oesHitH. AHAZOMHHHOE H30GPKEHHE — Ha OAHOM W3 4all B COKPOBHIIHH-
ue Can-Mapko » Besienitn. KOJOPHT BhiAepaH B CHRIX # TeMHBIX myprIyp-

HO-KOPHUHEBBIX, IOUTH YCPHBIX TOHAX.

OpHAMEHT yKpaLIKOLIHX KDECTHKH MEAATbOHOB YIPOLIEH — OH COCTABACH
13 13yMPYZHBIX JTHCTHKOB, KpECTHKit OTHOCATC K FPYMINe FPY3HHCKIX IMa-

Jeii BH3AKTHICKOH OpHeHTAINH.

26—27. Two Crosses with the Image

of the Virgin and Medallions (the Khakhuli triptych).
10th century, Georgian.

Dimensions: of the cross with the Virgin — 6.7 cmx 5.5 cm,
medallion diameter — I cm.

The cross with the Virgin is well preserved, the other one is badly
damaged, only the medallions on the ends of the arms and
between the arms survive.

The crosses are placed on either side of the inset icon of the Virgin. To the
left is the cross bearing the full-length image of the Virgin standing on the
white podium with light-blue sides. She is holding one hand against her
chest, in the other she has the spindle. The background is gold. The Greek
inscription indicates the Annunciation. The announcing angel must have
been represented on the other cross. The tiny medallion in the lower left side
of the central part of the cross represents Saint Anthony in a monk's attire. A
similar motif is found on one of the chalices in the treasury of San Marco in
Venice. Very dark blue and brownish-purple, almost black colours were

used.

The ornament of the medallions adorning the crosses is somewhat simpli-
fied. It consists of emerald-green leaves. The crosses belong to pro-Byzan-

tine Georgian enamels.






28. 23sh0 4mbbgs6@obybs
@ gamgbpb 33dm-
bsbgmgBoom (Bsbgmab
326go).

X U, dobsbogGo bymmds
boidpdo 6,5X5,5 bd.
RIGPROIS 33630

#3560 dmosglydyemas Yes Gsfosmdo gsBygols beGs-
o sGob Ig0 iy,

offol g0ty fs@dnggfombo sBosh ymBlsbeaky
%° 9296, dgoghym Ymgh bodoldo — dfsdyds go-
83, Godmgdoy dnGogmes Ypelgbgon Iyl
o ffoiieol mobnbons gy anésjonbon. msgly aho-
301 gdo0 33063306330 sgg8h. Ladgeger Fagosml mogy
bymom g3ofsgh dgsmo gbmggmo- 3. sdaGsbsdzasaol
s¥6om, of gedolslgmos ymfigsihobyls go gemgbyl
g6 shsma H36ob spdéogs somamasty. yysGo
Yfdgm-gogoligg@os. 3ghol domegdly dogofgsaos
fasbygono gsdmbsbgemgdydos: Ygdmo — olisos, Jag-
oo — sfogmo, dohgblog — ogos, dsbyghog —
IR0k 0 jeBongss gsloghy
B0 Ggfsdge-gogolzgBo obol bsbygBgysdizah-
oy dobsbfsGo. bsbob Gszmpdo 36zssmo mysemy-
dom, dyfl6o ghdjmo Bsopiol Jiyme, jommGono
X Usg596p%g dogoomyds.

dysgos.

NN\

28. Kpecr ¢ n3obpamensien
Koncrantuna u Exenst
(Xaxyabckuii TpunTix).

X b., BusanThiickas pagora.
azvepsi: 6,5% 5,5 .
Coxpannocts xopowas.

Kpect nowenien Ha cpeaneli oci UeHTPATLHOFO 1104
TpURTHXA, B BepXHEl ero wacTu. Ha 3070ToM ot
npexcrasnenst Konctanti i Enena b Goratsix nape-
KHX ONESHMSX — B NypNYPHBIX MIATHAX, PACIITEI
3NATOTKAHBINIH YKALIEHHSMIL, C IOPOM it TOAKHes.
T0710BbI 11X yBeHUAHBI HU3KIMI KOPOHaMiL. Llapcsas
UETa MOIIEPAHBACT OGEHMI PYKAMI ADEBO CBATOTO
xpecra. Tlo vemmo 1. Avipanawsii, 3aech npea-
cTapiero soxpyxenie KoncranTisoy it Eacofi Ho-
B0ro kpecta Ha [onroge. Kpect — nypnypHo-kopirs-
Hepuifi. Ha KOHIAX KPECTa — norpy-bie 11300paxesis
npopokos: Hcaiiit — nasepxy, Janiiia — sy, cle-
a — Wabw, cnpasa — Emuces. Kosiopur — seinep-
KaHHBIIT C LPOKNM YIOTpeG:AeHHeN N0AYNpO3patHOf
Mt nypnypHO-KOPH4HEBOTO Toka. UepThi KOs ¢
F1a3a\H-KDYKOUKANMH, CETh ATIMHHBIX PEAKIIX CKAIOK,
KOTIODHT XapaKTepHbt 118 X BeKa.

28. The Cross with the Images of Emperor Constantine
and Empress Helen (the Khakhuli triptych).

10th century, Byzantine.
Dimensions: 6.5 cmx 5.5 cm.
Well preserved.

The cross is placed along the axis of the central panel of the triptych in its
upper part. Emperor Constantine and Empress Helen are represented in rich
imperial robes against the gold ground. Their purple garments are adorned
with gold embroidery and precious stones and they are both wearing narrow
gold crowns. The royal couple are supporting the Holy Cross with both
hands. According to Sh. Amiranashvili the artist’s intention was to portray

the erection of a new cross on Golgotha. The cross is executed in brownish-
purple enamel. In the four ends of the cross there are four busts of the pro-
phets: Isaiah at the top, Daniel at the foot, Elijah to the left and Elisha to
the right. The colouring is restrained with brownish-purple, se-
mi-translucent enamels. The features of the images, their rounded eyes, long,
wide folds of their garments and the colouring suggest the 10th century.

303, (Bubn.): Omich, c. 8, N6

H. Konpaxos,

Busa'ruiickue smam, c.

138,

puc. 38; II. Topmees, K sonpocy o

Pasrpymmipopamu, c-
Oberschall, Crown, p. 57
W- Dchobadze-Zizichwili,

Dalton, Byz. Art, p. 5.
Les émaux, p- 104,

9; Ch. Amiranachvi

; M. v. Bardny-
, 67, pl. XVy;
p. I, lam. VI

1. 105; K- Wessel, Email,
ol

, p)
S. 112-113. 3. sBoGsb38gomo, bt

33600, 33. 28-30, g 16 (- Avupanamsiuns,
Xaxympciu TpunTix, c. 138, Tabn. 16);
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20—30. g. §. Jgofoggb Fgoo (sbgmab gsrgo)-

X U, fsGogemo bymmds.
ne.ana‘!ﬁ 55048
wogTmeds: 60

06 Efossg aygegose Hgso dnasipigmos bibemol gséyeol o6og
afosly. Dbkl oty yyéab fobs Sohos ysglol giobobger-
t00. ggf@l fa6imgggbomos 3shgdgmo Jholyy, 6oy gibool-
Bodsmob g dsyghoy omsbgl 63byzsEgogghytos, Hydoo dojjm dusgs-
sBggrmbob doglpo, J3g8me — gosggnos seudol asgel fomon. Fyhel
Togs dobskymmdsh golgyéo dobsEjGol dggbshygmo grmbe dnbiggh.
fo6fa6g0 dy6abgmos.

29—30. T. 1. kpect Knnpuke (Xaxyabckuii TpHATHX).

X b, rpysiHcKas paGoTa.
Pasyiepsi: 12,8 9,3 c.
Coxpanocts: xopouas.
Jlae passTEIC MONOBHKKII KPECTA NPECTABIEHbI HA IBYX KpbLIAX TIATH-
Xa. Ha 71eBoii €r0 CTBOPKE HAXOAIITCA JIIIEBAs CTOPOHA KPeCTa, H306parka-
fowas cueny PacnaTis. B LeHTpe npeacTapien pacmaThii XpUCTOC, 10 CTo-
DOHaM — norpyaibie wioGpakerna Borovateph (ciesa) n Moanna (cnpa-
Ba), HaBepxy — GlocT apxaHrenia Mitxaiua co chepoi B pyKe, Biay — [o11-
roga ¢ wepenom Azavia. CTITH3OBAHHBLT PACTHTENbHBIT 3aBHTOK (rony6as
3MaJik) CllenyeT BHyTpeHHeNy abpicy kpecra. Haamicu — rpeseckite. 060-
POTHas CTOPOHA KDECTa MOMellea Ha NpaBoM Kpbiie TpunTHXa. Ha Heil
npencrapnen Moann KpecTitens 8o Beck poct, GpoHTansHo. B yriax
BOB Kpecta — nonypurypsl Mapxa (kasepxy), Jlyki (suny), Ietpa (criepa)
w Mapna (cnpapa). Haamici — rpysuHCKHE (CHHSS SMafib) if rpedeckie
(KpacHas 3\{aib) — CONEPAAT yMOMIKIE HCTOPIHECKOrO I — Laps it
Marucrpa Kenpiike.
oHbI H306paKeHitii — 30710Thie, KOOPUT — BELICPAAHHEIT, B HeM roc-
NOJCTBYIOT TeMHO-CHtiie If ronyGbie ToHa. [TaMATHIK OTHOCHTCA K BH3aH-
HCKYCCTBA, O YeM CBHIETENb-

y r
CTBYET 06pacOTKa HIOGpAKeHitii, 0CODEHHO OBILETO OBbeMa rONOr0 Tera
PaclIATOr0 1 XapaKTep TOHKOIi CeTif MHOTOMICIEHHBIX CKIAIOK-ICPEropo-
10K B onesnitit Moanna Kpectutess.

Korgaxos, Busam;

dod. (Buba.): Omucs, c. 18-20, Ne 77; H.
iniickue sManm, c. 136-137,
puc. 36-37; JI. Toprees, K mompocy o

Inyggbs bosty ybob quefs b6y, by dogezo Oas(.m; 46k
o e e p e i
V Rod BJ7J Ol )
B, diybol (Sgdaa), sagh (dagion), 06k (sgbbon) 2 ssyeil
(Bstogghog) Ssbygotigopggdes- [ogGypo — fomyso (sea@yd Bubsbi-
6o) s> hdigmo (foogszo dobobfstio)
dymbs s dagolig@olls ggoGogb.
silolgegpsos gubge offotos. jommege — dgo, dgje wyf-
yo g0 oy oo o dogggmgfpss bz Kyemgyot
Sekshyogo. miiagbpagool dodsboszysl, Gskesy Bossg dogooogth
eshgioggds, gsfbsggotyion Joliggh dadgmo Vbggeaol
e bogsbin bamYyhob-gobgol fiboszo

adolsbyegisos
bpéom dogy 8 39RO0G5Y
Jgsaob bsliosmo amsy Gooszoligliel Usdobdo.

29—30. Kvirik’s Cross (Khakhuli triptych).

10th century, Georgian.
Dimensions: 12.8 cmx 9.3 cm.

Well preserved.

The cross split in two is placed on the two side-panels of the triptych. The
obverse side of the cross representing the Crucifixion is on the left panel. On
both sides of the Crucifixion there are busts of the Virgin (to the left end)
and Saint John (to the right), above, Archangel Michael is shown holding an
orb, and at the foot of the cross there's Golgotha with Adam’s scull. The sty-
lized vegetable scroll follows the inside contour of the Cross. The inscription
is in Greek. The reverse side of the cross is placed on the right panel of the
triptych. It shows the full-length figure of John the Baptist in frontal posi-
tion. At the ends of the Cross there are busts of Saint Mark above, Saint
Luke at the foot, Saint Peter to the left and Saint Paul to the right. The in-
scriptions are in Georgian, executed in blue enamel and in Greek, executed
in red enamel. They mention an historical figure, King and Magister Kvirik.

The backgrounds are gold, the colouring is restrained with dominating deep-
blue and light blue colours. The enamels belong to the pro-Byzantine school
of Georgian art which is manifest in the treatment of the figures especially
the nude figure of the Crucified and the fine network of numerous folds, the
gold partitions in the garments of John the Baptist.

Hagnucn,  c.
Zizichwili,
Ch. Amiranachvili,

[¢
156-158, Tabn.

. Tabn. 1V.

c. 153; o,
§56Go6gd0, 33, 148-150 (T. Kayxaumpmnu,

148-150);
lam. Via, VIIb;

}iLes

K. Wessel, Email, S. 11:
babgrmols 33690, 33, 48-50, Ligh. 44.45;

Avupamamsimi, Xaxymbcui TpunTHY, C.

5: 3. 58063653g0mo,

Xycxusan;
Tpysuncxue smans, - 80-86, Tabn. XII-XIII,

W- Dchobadze-

émaux, p. 114-115;

e,
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30dg. (Bubx. ): C
M. Borxuna, T
Ch. Amiranachvili, Les émaux,

{; T Sanikidze,

(Kat.-Nr. 28); CpeauboBexon-
ma_ymernoct Ipyauje, c. 34,
e 27; Au pays de la  toison
d'or, p- 128, 2o 51.

1. 3gotads (magsmih hymosgsbondty, Ne 3216).

X U, 3obobgonGo bymmds.

odider 83058 19, B e
i e o xgéob Bgrs Esfomdn,

R R e G

omsbl g9Gbooa.

8. 3ogabol gogomo gomadgoomsh, Rs3GgERS.

UssGarggsmedo 1923 fiaeb

ysedgme JBolig fs@amgabosans djug g33odgme ysmybon, sGdm

imrmdogila, o, oot Al sehobegm damyble ghzegde. dob

agy Byl — i6molddndemols g5 omsyl godobsligemyisos, Yl —

Sagotyol. Exkygbaongfydo. Uslgrlel esdglsgy

Bomgiol avgoliggemo gobimeggdon. gédima EsmFgdol-g

X Usgggbol dobs6Jagdl dmggepmbgdls (3530blgbmo, mbag, sobligst-
R

, %ogoshe Ladolo
Ssmygholi-gobGydol Jligemo

39600

N

32. bsgo Bgdnjdgowsb (p- Ne 510).
X 1, dobsbgogGe lgsods o

by 13950754 3 ,,maa(.,m;maenm_4‘4x4,, 13;
Guliga6goagadats = 24X3 L. & YAGK
ol dmhmpdossh dgdn@hgbomzos dbnmnr dshubabs

vile

gy a6lmsggyf obsdgfggme dnbsEhngion gxybmaskypyz dobstifin-
b goBoslggagdgdol Vsl Gogh g5 Esligsees dgodgabo fygon dne
36qbosag® Bshodo. bageb 3gs, Iyesépom gabogo befoso 355505 3
Jiokgols §s@dnogagiolt ddmymptg g3osbel, Godmos fodinssy
@ bgghol g6 gerég Godglongafl g Gl bagol e
Jsaxs Goglo [lobgsbos bsbggsbagopghpdos: Hyma — Jhalay (
o), 5y06gm0 g5 gye0 go-ofoms Jggdoe — §3. 35bey i
sl gy godoskgmo ooy dbs@gb. flobesbos gbogpe ghaggstmsio
ot a6 gpobile ggine

G

)

tl) o 970 Jd J )

a0 3of6o Bs@Rnghon. tsyGon dnfsding 150

g1 Gono6y sldghyel lgsgboogkys. fsefbpe dedigmas
o Py Dol |

6:

thaiiike] dsagsaRRavony! )

Bofyeal bsgo dykyglle aggm dobsbyogs AoBsEiEl Indal gha-
460 bggoqems, bobosmgyds gadmbskgmgssos jemasbagBmdon, gabagial
Tobagomao, esbggforzo, osglysgdame josamGopon, Godmag ghabsh-
RyBgds, 3 bp6d “8 i e hfsds-goy o' Bgeal
3530306302 d0Bs6§Gpd ) ) ) 6308 by
-

32. Mkona n3 Wemoxmenn (P No 510).

X ., BisanTHiickas paGoTa.

Pa3yepsi: HKOHBI — 13,7 13,4 cy; Kovmosuuii —

4,4 4,5 cm; monyguryp — 2,4x 3 e,

CoxpanHocTs: Heckofbko nospexen ik cs. [anteneiivona,

OT 06paM.eHIIS COXPAHIIIAC BCErO Tiflb 1eBas YaCTh.

Mkowa npeacrasiser coGoii Tpi pAaa MAicBhIX 130BpACHIii ¢ OBUIIN
HbiM W B

obglis g5 graghph Fgséo bilgmol gsbyety — N 28). s g 3
Gsdegsndy g goehofol Bamgmo 533y — ogabols gy fommols
g0 gsdmggligds gty 3o0z0gesmy dobskfsbost Iyksdgdoo. [o6Agte
336505, foogsmo.

31. PacnsaTie (KpbllKa 0BaALHOTO penkBapns, NO 3216).

X 8., BI3AHTIIIICKAR pagoTa.
Payiepsi: 8x 5,8 cyi.
C :

: y B BepxHeil
YACTII KpecTa, B er0 MOMEpeHHLIX pyKasax it 8 Horax Moanna.

Peaiixaapiii 3 Gsipuweii koaxexuimn M. Borwina; so3spauen [pyaui s
1923 1.

PacnaTblii XpHCTOC NPEeACTaBeH CO CTPOTO BLITAHYTHIMM PYKaMil, B JTHH-
HOM KOOI, KaK B PAHKIX namaTHHKaX. [1o cTOpoHaM ero — Boromateps
1t MoanH, Hasepxy — noayduryphl akrenos. O6paboTKa JHKOB EHON 30-
I0TOIi MeperopoKoit GpoBeii i HOCA, ABYXLBETHbIE OEXABI CO CBOG

pawy, ycesH-
HYIO APAroUeHHBIMIH KavHAMI.

Cpennsia 6osiee WHPOKaR 4aCTh HKOHBI 3AHATA COKPALIEHHBIM BAPHAHTOM
ColecTsHsi BO azl, NPEACTABSIOIMM ONHH H3 PAHHMX MPHMEPOB 01006~
HOVI cuenb1, it Baropeitenien. B BepXHeM It HIKHeM PAiIaX — MOrpyIHble
W30BpAKeHHs CBATHIX: HABEPXY — XPHCTOC (B LeHTe), hraHKipyesifi Me-
Tpo ut [TaBoM, BHH3Y — [TanTeneiivoH ¢ KochMOit it JaMHAHOM N0 CTo-
ponay. JKecTbl CBATEIX — O1HOPOAHbL. M306pakenns oTaeneHs! apyr oT
Apyra pi M, Mo yrnam PHAMEHT 0BLIEro
obpaMJieRus — ropoauaTeiii, kak u B Jlumbyprekoii craspotexe. Hazmici
— rpetecKie, HCMOJHeH B! KOPHYHEBO-KPACHOIT IMABIO.

IlleMOKMeACKas IIKOHA — OIHA W3 JYMUIMX BHIAHTHTICKMX JMafeil My3es,
XBpaKTEpI3yeTCs JEraHTHOCTBIO H3OOPAKEHHI, TOHKOCTBIO NEpPeropoIoK,
u bi0 0 Ko110pHTa, © Ha Nrpe I3YMpY-

ii oMami. Brsait

HbIX 1l NYpYPHO-KOP TOHOB M0AYNPO3p
napaanens — JlnMOYpreKas cTaBpoTeKa.

PHCYHKOM T0JI0C, CeTh ATHHHBIX CK/Ia10K-NIEPEropoa0K HAMOMHHAIOT 3Ma-
2 X Beka (BCMOMHIM XOTs Gbl kpecT KoHCTanTiHa 1t EnleHbl Ha Xaxyib-
cKom TpunTixe — NO 28). HeckoIbKO HEODBINHA 15 3TOFO BPEMeHH cBeT-
125 3BYUHAs TAMMA KOJIOPHTA — OGILTBHOE NPHMEHEHIE 0T I KPaCHO-
TO B COMETaHIII C CitHeli NOYNpO3pauHOi IMansio. Haxmicn — rpeseckiie
KpacHble.

31. The Crucifixion (the oval reliquary cover, No. 3216).
10th century s
Dimensions: 8 cmx 5.8 cm.

Slightly damaged at the top and the arms of the cross
and at the feet of Saint John.

From the former Botkin collection, restored to Georgia in 1923.

The Christ is shown on the cross with his arms stretched out horizontally,
wearing a long sleeveless tunic typical of the earlier examples. On either side
of the cross there are figures of the Virgin and Saint John and above there
are half-figures of angels. The eyebrows and the noses executed with a single
fillet of gold, bicoloured garments with a free arrangement of stripes and the
long folds, partitions resemble the 10th century enamels (see the Cross with
Constantine and Helen on the Khakhuli triptych, No. 28). The light, gay ga-
mut of colour, the abundant use of the white and red colours combined with
the blue i enamel is
though. The inscriptions are Greek.

unusual for this period,
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32. The i Icon (P No. 510).

10h century, Byzantine.

Dimensions: of the icon — 13.7cmx 13.4 cm.,

compositions — 4.4 cmx 4.5 cm, half-figures — 2.4 cmx 3 cm.
The image of Saint Pantaleon is damaged, only the left side

of the frame enamel survives.

The icon represents three rows of enamel images rimmed by a common or-
namental frame and set into a case decorated with filigree and coloured
stones.

The central, broader part of the icon is occupied by the motifs of Descent in-
to Limbo which represents one of the earliest ways of treating the subject
and the Annunciation. The upper and lower tiers are the enamelled figures
of the saints: in the upper center the Christ flanked by Saints Peter and Paul
and below Saint Pantaleon with Saints Cosmas and Damian on either side.
The gestures of the saints are identical. The pictures are separated from each
other by means of small frames decorated in the corners with a heart-shaped
ornament. The common frame carries a zigzag checkerboard ornament simi-
lar to Limburg Staurotheque. The Greek inscriptions are executed in brown-
ish-red enamel.

Shemokmedi icon, one of the best Byzantine enamels of the Museum is re-
markable for the elegance of forms, fineness of the partitions, refined col-
ouring based on the ination of ld-green and purple
tints of semi-translucent enamel. The nearest parallel is the Limburg Stauro-
theque.

N

)



3odm. (Bubn.): Omucs, c. 131-133, 7o 29; H.
Konzaxos, BusanTuiickste smanu, c. 148-150,
puc- 43; O- Dalton, Byz.Art. p. 530; Ch.
Amiranachvili, Les émaux, p. 87-89, pl. 89,
K. Wessel, Email, S. 112; JI. Xycxusanse,
Busantuiickue amami, c. 214-216, puc. na c.
27.
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33—88. 3 6930 (8bpgomol 133, b bawo,

o N 7/s).

X=XI U, 3obsbgogeo bymemd:

Yondgde: 19 dslnmab dymsmarbal gasdgdeio — 1,6 13

[d. 9s6,4036b dgmommombal @osdgGo — 2,5 Ld;

Fa. goGeols s Fa. Jsgegl dgrsmombgdol gosdglo — 3 Ld;
jﬁab@aha ® R3G00lddmdmal dgremonbdol RasdgBGo —

J6algnbs s sa. Babomah a.\m,pswaao,

dggomombgo . dslbomolis gs 3. dshyastigh gsdolslgmpdon dmmsy-
Updgemos bsgol Bathmb Yyes s@losky, . godolobs gy 9. Svgemy-
Yo — g3gfigamo sGlagdol Fgs 6sfoggdn; Jholigghs gy mihmokddmdmol
3omombydls bagols sgbpGomyho shab Hygs sgmbiggdo gzg0s-
aegbggomo gsdolsbgmpdpe dmugdgmos ool gofly. dnggolaéo-
fomgimo dobskjGon Igbbgmgbymo §o6fybpo dybdbgmos. soszmbogo
B0, folgsbos dyfsdgm-gogoliggho g dmmyym-dogolgho o)
Gydo. lskob Esgagda’ gobygfomos — dmpider gbgoto, dfsdgm—gogol-
Mo fobagho, dgpeo opmpio Hfdgmeggolagée apagieo- T
Sgemgl ggs6mol 2o Gslsgo dogmomy
Uil godglggiol od dskgsky, Gmdmag esdsbsbosmyymos X1 bo-
Jugbolsogob. dgméy 6oy, gIGa0dImdmol dssmombo gog gy~
lgdsls 0Bl Ls6-Bsymbs mstiols go daGpgomols dméy gasmbsjoro Fghol
mmgog6 gélobsbymydgiast (N 13), Godmpog X Usgsgbon msGog-
g gagss S0 dgasmdo gémo byggmposes gsdmggiigm — abdmob-
Fodsol ghobgsmgbo gololsbymps d6Rost gdsmoso bymgdoo,
dogoboglol Sondginl gbosiatio Gbsto, .,Rasmsﬂ Msm sagsbio

g ghob: EL d\d IR V"V{J" 269300l 36molidd
Q“bb THRAAT] 3, b g3dobsbagisbost gabsoo-
dgdgeos dgitigsagiol Usgbom dskyBoosg, Godjmoy dokskaon SGab-
enﬂna Qa.wasﬂamn

b bagols 3y 630 53

6og g
o s Setyth el Bsnl Wos@sﬂan\s BaﬁénaSBk
jobobobs gs Isgaagh gdnlsbgmpdpon, dmile — Jholag, mibook-
By g5 §2- dobogmo. oozl mbogy g 3ggg0 geooskes.

Bnbﬂr (Bu6n.): Omucs, c. 72, 73;

H. Konpaxds, Busamtnitckue emamy,
lM—MS S Amiranavili, Poklady Gruzie, s.
58 Ch. Amiranachvili, Les émaux

a l T. Sanikidze,
A bracaisivili W. Seibt-T. Samkldz:.
Abb. 3 (Kat- ‘peqHbOBEXOBHA

3
ymetoct Ipysmje, c. 31-32, No 3;
JI. Xyckusanse, [pysunckue $manu, c. 69,
opma. 41; Au pays de la toison d'or,
». 132,55
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33—38. Meaaaboubl ?

(nkona Mapremasekoit Borovatepi, O N0 7-A).

Vo \.r;'-.uv
o, Kypoutn ca. TTason

2a:36008 ¢ NPICTON

CoNparHOCTS: B OCHOBHON — Xopouas. Hes
nospex-1enns 8 HinMGax XprcTa it ¢s. Ba
Meaabons o co. MapKIaon i €8. BACILIEN iiinvaion sepaino
Qe waoGpaXewny ke eoTeix Kitpa i [lanaa - cpeunons waeis 00
BLIX CTOPQH OGPAMACHIN: METAImoNs ¢ NpICTOM it Bore

WIeHBL B BEPXHIIY YIIAX UCHTPATRHOTO (015 HROHSL X
Toscnbie 1t30Gpaxenia st 1 301070N ovie, Hazamein — [petecie, 1e
HoHenHKE KOPIIHERO-KACHON 2NaAbI0. KOOPIT Wi iepsal, 10CHe T
BYIOT mypUYPHO-NOPIMIEHE I cHe-r0: 1yGue unera. Ueprit KA TONNG
BhmIGaAL — HOC YN, GO - IYPIYPHO-ROPIIICTLIE, KDY | 1
T © MYPRYPO-KOPIIIENINIL TOKINIL APINOL, Pannoviepat e10t
Ka® XHTOHA oB. [1aB1a YKQILIBAET HA MANCPY OGPAGOTRIL 01K, NApd n“\,
nyio aan Xl v, C  Apyrof CTOPONM, MEAanLO BOTOMATEPII BARISET O -
L0E CXOACTRO € ANATOTINUAINII ISOGPURCHIAMI N OHIKCOROIL A |
pyamoro kpecta 113 Maprniat (NO 13), 1atipy-
ewbn X BEKOM. BO BEEX ATIN HAVNTHIKAN HPINCNEI QUM CTepeatiit
ponTaLIOE s0GpaKeIIIe BOTOVATEp € OANIAKONO PACKDUILIN HiEpe
TPYbIO PYKANIH, OACTON B NAhOPI € OINAKABLIM PHENHNRON CKILION,
WZEHTINHE Y3KIA HIMGON 11 O:UIHAKORO HEHOAHSHHOT HaAmenio. 0o
Gan GnaocTs BOrovaTepit 1a MApTMILTAGKOIi NKOUE ¢ IIOGPARENIEN 1Y
Can-Mapko 06YCIOBACHA SLIE 1t OGUIHOCTHIO \AHEPHI HCHONEHI, OSHO-
Bannoil KA BIBANTITICKILN NPININITAN.

VKasannsie MeAaAonbl konkl Maproiiexoit Borovarepn aeasies na
JBe onpeneneNNLIe IPYINBI B NEPBYI0 BXOIT MELILONBL €O CHSTBINIL
Mapkuanos, Kupos it [ariow, mo nropyio — Xpieroe, Borovareps
co. Bacinii. OGe 3111 rpyNIbI CTLTHCTINECKI SN,

o pavy

Soxo-

CRIte, e

Can-Mapxo, a Tarxe 11

33—38. Medallions (the Martvili Icon of the Virgin, O No. 7/a).
10th—11th cc., By=antin
Diiniensions: o fle medatiion uuh St. Basil, diameter — 1.0 cm,
of the medallion with St. Marcianus — 2.5 cm, of the medallion
Cyrus and St. Paul — i('m(uu ), of the medallion
ist and the Virgin — 1.9 cm

ch).
ally w Ilpru\vr\'ul slightly xlunmxzul in the halos of Christ
uml St. Basil.

The medallions with Saint Marcia

.1 Saint Basil are set in the upper
part of the | he con's frame, and tho Cyrus and Saint Paul in the mid

dle of ¢ of the frame. The medallions with Cheies ana e vt
in the corners of the central panel ot the icon.

The busts of the saints are executed ag;
scriptions are in brownish-red enamel.
brownishpurple and bluc overtones predominating. The features are re

fine e long, the eycbrows are brownish.purple. sl che rui
eyes e D Gl e e steady fish-bone pattern of St

Paul's tunic indicates the manner of the 11th century. On the other hand the
medallion of the Virgin resembles the similar moifs on the onyx. chalie
from San Marco as well as those on  the pectoral eross from Martvili (No. 13)
dating from the 10th century. All these works show one stercotype: the full

face image of the Virgin with lmud\ mmd in an identi pesture in front of
her chest, clad in a mantle with an identical . pattern of folds, an identis ‘\I

o and an identically exceuted inscription, This remarkable sc.

lemh:;xnx‘zghbu;rlmn the Martvili Virgin and the in ¢ in San Marco is also
})r‘ﬂ\u;)llLu. Yy the common manner of execution \\In.l\ is based on Byzantine
These medallions o the Martvili Virgin are
zouxplo"r%nﬁlnljﬁfdllvl\‘:llmll\\\«;:: S\;Illl;l\(’vlldrud|\\l\ Cyrus, Paul, and the other in-
these groups are \lyh\lll.d”)' l"‘lk‘bh“‘:\"“ eyl Riniind e

n are

nst the gold ground. The Greek in
lhc scale of colours is balanced with

divided into two groups, one in







30. gobgoss dobgom VII @agebs @ dabo dpgameb

Bstnslob gambabmoBoo (Bbmob gahgeo)-

X1 b, aﬂb.\s@r;;-,ﬁ; bgmmds.

odgdo: 7,2X7 L.

:;:%afma;. ;eaa 356 0sdob Laggmdda sdmgsGrbomas

Jabobjob gdbodgbgme Esfamo.

Gobgolhd Jmongbgdgmos jsGygol §66FegBo Bofosmol sgbdo. m‘—jém’;‘)

gob) gednbsbymos J6olgg, Godgmog sypGobyl 0d3)Gemal g ol

syl gb Yigg6> BdoGos daksbyogé 3oBosgoggdbs o Bomml d3emols

6; Bo. dogogoligGo-fomy dobab 33306 Yédbgen
tl

§s6g6s obghogdh 3sbssabigs foggige odig6sgol dobyor VII gg-

6 w5 3ok dgomy dsGosdly, fobogme dgob dgbsy IV slgsl.

dobsifsay dbsdadolog X1 Lagyghol dommamo asGogeghs.

odyBsgnbns fgosmo fobdogsgbosmos drogbyse dggh tedoldo. 3. sdo-

63030500 Sham, 5033l JoGegl fsbmgemo s36oto, 36om esagotszo-

Sy3gm0 — slgnogy gggBmbomss oz gedolsgmo Ssbobal bgombamyto

odmocayyol Yédbgsmo bysbofol dobospoghely, lsgsy ogo awgols

dgoy JdsGash bojommey Impysbosgosh ghusgss gsdmbsbyso.

lsgBom Whgode tgomon, jolintogoal lodjsghon, Usbol bygagiol

sdgdsgghon — dpgaso kol mgmo, fabosmo, doGpmpmo foedyo,

30§60 ogsmie, abljmo olgmo ghgeto, obymo @zfgde, Gsm¥ydolb

di39060 gza0lon, pobhyiol bafdobgom, gigoseigmo jmmnGo-

oo, Sghigbpobgyéo Gmbol esbggfommion gobgans Jbmmgggds do-

Sodobols gs §O- bsggebgb agohagobydl, ogdys dylbgmgbols bskosmon

ogo 83 3 §sfa63mgagdl yghog Bod

30000)°7 v 23°ORY

39. Inactiua ¢ n3odpazkennem Muxanaa VII dykn
u ero cynpyrs Mapuu (Xaxy./ibcKuii TpHNTHX).

XI 5., BizanTitiickas paGora.

Pasvepsi: 7,2% 7 cut.

Coxpanrocts xopouras. Tossko 8 moaiyse Mapiii
BBIKPOLLIHIACS COBCEM HESHAYITEIHAS 43CTS IMAIIL.

TiacTiHa noMetteia B 3aMkoBoli 4acT kiota. Ha 3010ToM (oHe 1306pa-
KeHBI T i€ QUryphi it u narociion-
nsieMbie XPHCTOM, — CLEHS, BCTPEHAIOLIAsCA B BH3AHTHICKHX MITHHATIO-
PAX i NAVATHHKAX 3 CIOHOBOJ KOCTH. Tpeveckas HAAMNCE (KOPHYHEBO-
KpACHas Mallb) NOMUHAET BUIAHTHICKOTO iMnepaTopa Mitxainna VII lly-
Ky, N0 npo3paiio IapaniiHaka, i ero cynpyry MapHio, 10t IPY3UHCKOTO
uaps Barpata 1V, i zatipyer owas konuom XI 5.

VMnepaTopckas eTa npeicTapiiena B GOraThIX UAPCKIX onekaax. Mapus
ZepxuT, Mo MeHmio LI AMUPARALIBHAI, TPY3MHCKHTI CKHETp, yBeH-
“aHHBIIT KDECTOM, — C TeM e CKHNIETPOM OHa H30BpaXeHa B MUHIATIOPE
rpesieckoii pyxomicit T ii ii , re on

NpENCTaBIIeHa BMeCTe CO CBOIM BTOPBIM Myskem Hiikithopos BoTanmaton.
To obiiieMy TOPKECTBEHHOMY CTILTi0, CTPOTOCTH KOMMO3MILIH, N0 05pa-
6OTKE MepT MHKOB — KPYIJIBill, YHCTO BBIBCACHHITi OBaJl, TOHKHE AYro06-
pastible GPOBH, ME/KHe [a3a, Y3KUil ANHHKBI HOC, ry6bl — JeHTONKOI,
TakoKe N0 paIpaGoTKe CKNANOK — 110 HX YETKOMY NAPAAACNMY, 110 TOHKO.
CTH TIEPErOPOIOK, BLICBETIEHHOMY KONOPHTY, MO H3BICKAHHOCTI W3yMpYZ-
HOFO TOHA NACTIHA COMUKAETCA ¢ KopoHaMil MoHoMaxa u cb. Cedara,
XOTA MO KA4ECTBY HCTIOMHERIIA OHA ANEKO YCTYMACT STHM PadiHHpOBAH.
HBIM MPOH3BENEHIAM.

30dm. (Bubn.): Omics, c- 7-8, Ne 1;
H. Kongaxos, Busanmuiickue smami, c. 128,
puc. 25; [I. Topgees, K monpocy o
pasrpynmiposasi, c. 154, VIg J. Ebersolt,
p- 90; M. v. Barany-Oberschall,

Crown, p 58; W. Dchobadze-Zizichwili, p.
910, lam. Vb; O Dalton, Byz. Art, p. 502,
528; Ch. Amiranachvili, Les émaux, p. 100,
pl. 101; K. Wessel, Byz. Emailkunst, S.
117-121, Abb. 38; J. Déer, Die Pala d'Oro,
S. 318; K. Wessel, Email, S. 115;

S. Amiranasvili, Poklady Gruzie, s. 110, obr.
71; 9. 58063633gomo, bobgmols gsamo, 3.
1618, bg6. 8, 9 (I Asmpanamsim,
Xaxymocxasit TpunTiex, c. 128-130, Tabn. 8, 9);
P. Verzone, p. 461; JI. Xyckusanse, Busan-
Tutickie smami, c. 212-213.
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39. The Plaque Representing Emperor Michael VII Ducas
and Empress Mary (the Khakhuli triptych).

11th century, Byzantine.

Dimensions: 7.2 cmx 7 cm.

Well preserved. Just a little bit of enamel has flaked off’
in Mary’s podium.

The plaque is placed on the lock of the case. Against the gold background
the solemn, full-length figures of the Emperor and the Empress stand in a
frontal position receiving Christ’s blessing, a motif often encountered in By-
zantine miniatures and works of ivory. The Greek inscription in brownish-
red enamel mentions Michael VII Ducas Parapynacos, Emperor of Byzan-
tium and his wife Empress Mary, the daughter of King Bagrat IV of Georaia
which allows us to date the plaque from the 11th century: 3
The imspheri:l couple is represented we:
ing to Sh. Amiranashvili Mary is hq : 2

SR e lry olding a Georgian scepter crow

script in Paris Bibliotheque Nationa is shown wi S
Eptinee Jnio V(?lanial. al where she is shown with her second
The general solemn style, the simple composition, the treatment of faces:
the round even line of the faces, the thin. SrCHiTpTejeb anet x‘hue'\‘i['(ilicv:{
the thin long noses, the lips like ribbons ‘and the strictly parallel folds. the
thinness of the partitions, the gay colouring, the refined emerald-green tone
relal_e the plaque_ m_Monomachos‘ and St. Stephen’s crowns, though the
quality of execution is far too inferior to these refined works of art.




40—42. bs3o Gohgods — ggrhydob ynd3mBogos
(bsbgyamab gsrgren).
X1 b, 3o¥s680g60 bymmds.
bomdgdo, -goGgas Jaobdgl asdnbsbgmgdon — 7,5X 4,2 Ud;
nsgnagan 3560530Us 85 0mslgl sdmbsbggdom —
RIGYRMBs: Gozo.
godgogpio doasglgigmos sseyeol 335 shal kgl Bfagdo, gAgimoe
osol Jyd. gb0flo — Bgdoo dmdéypssmgyme gobmogss GebaY)
Bygolo faokgh goggfion: dab obegy dnéyl, o6 WinGaobs 506-
.5003%3 ol @) o g onsby Bommolicgigee, dmo
2600 iy o fob 35 Byepdon souy-
et Bl Oam@amo amms,m anenu-ﬂs«. b,
Usdogy gobgafol goggte gelmadlyss épe gaon € A6y
e Bt — (b e s S
3o Y6omon, fabomo dnbysergmo foedgiom, Wnha ghgatom, tsdnlol
Gsodgin dppho Goplon, dgbmpiy bgkgse gsdmgzsbose Wolsemy-
Yoo, gl maonm woblosogdyeos. XI Ugigol Sotss-
dogfio god 350 dosygmgbydls XI bs-
2ugbel bgggaglies Saksbrogso Gaﬁ'aﬁﬂmabuaob Gighgh, Godegiog -
Tedge bRe ogob g by o g0 Fydegy
Al U b Ehg) Sy 1 Mepeets G oy
ol Bog, 1072 fysab. o. ggg6o 33806y bskygemols JGaliagl ha6y-
o ggoliagool ShpmyBagmBl s dso IgkGgmgish géobs g odsy
olsgh g6l g qilgRol gigenm Wigmol Sitmybsgnte e
dngagds, brogsbsy 3 b gobgo-
oﬂam shiinsogy ogo bkgmols 8kgmyngmol o B
130606 Bsfomse, Godjmlivg sogloto 865 sjgh dsGosdals
£ acshy Fabdnatgol qoégangast. 4. el b péogeo Bboms
oliyghaghs Jhobgh gobgogm s sy6ios g oms-
631 godeonity S0tk sob kgl gy Toéionzgese do6-
yggbom, Godgmog o6 gBaRgts gRGRel godiologogil ge Godmal-
j3bs dadsGrgmo qigs eqmb bikyenl s3 qoggigiol gyais:

40—42. Tpu naacTuubl — komnosuuns Jencyca
(Xaxyabckuii TPHATHX).

X1 5., BusanTitiickas pagora.

Passiepsi: mractitisi ¢ Xpictos — 7,5 X 4,2 cu;
mnactiin ¢ Mapueri it Hoanroy — 1o 8 x 4.4 .¢:
CoxpanHoCTs: X0powas.

TInacTHHbI MOMEILEHb! B BEPXHEHl HaCTil CPEAHEro NMojs TPUATIXA, Hemo-
cpeacrseio nox ApKOii. B LeHTpe — 3aKpyrARIOWAACA N0 BepXy MTACTHHA

TOPXKECTBEHHO Ha Tpose Xpucra. ITo obe
Croppol ee — JBe NpsMOYrosibHble NaacTHbl ¢ Boromartepsio u Mpeare-
Heii, B TPEXHETBEPTHBIX NOBOPOTAX I BO BECH POCT, C MOJIEHHO MPOTAHYThi-
MU Briepesl pyKamu. VX onesHis BbIIepKaHbI B CHHE-rONyObIX TOHAX.
Durype! BCex Tpex mAAcTiH oT n
TOHKOCTBIO HCTIOJTHERHs. OGPaBOTKa KOS C H3ALIHEIMH OBANANMIH, C MPO-
OATOBATHIM PA3PE3OM [11a3, TOHKHMIH AYTOOGPA3HBIMIL GPOBSMH, POBHBIN
HOCOM, CKAAZIOK OEAHINIi C HX HETKMA, CTPOTIN PHTMOM, aKKYPaTHBIM
CTUPANAMY Ha KOJEHAX, YIIOKEHHEIX ,&I04KOI" TOHKIX NEPErOpOTOK Xa-
PaKTepHBI 2718 BH3AHTHICKIX H306 i X1e. LI o1-
HOCHT X K JIyHLUMM NaMSTHIKAM BH3AHTHIICKOTO nekycerBa X1 b., BBIMOA-
HEHHBIM 110 HMNIEPATOPCKOMY 3aKa3y B KOHCTAHTHHOMOMBCKHX MACTEPCKIX
W npiBesenibiM B [py3uio uapuueii Mapueii, 10uepbio taps Barpara IV, B
1072 r. . Jleep HaxoauT Gmir3koe poacTso Xaxy-1bckoro Xpucra ¢ Manto-
KPATOPOM BeHTepcKoii KOpoHBI Cb. CTedbatia 1 JOMYCKAET IX HCMOAHEHIIE
OJIHHM U TeM ke MacTepoM. B. Beccesib npeanonaraer nponcxoxaenie Xa-
XyabCKOro [1aHTOKPATOPA 3 TO € MACTEPCKOf, 4TO It MIACTHHb! KOPOHSI
Monowmaxa. TIpH 3TOM OH CHHTAET XaXybeKyio naactuy ManTokparopa
4acTLIO KOPOHHI, HE HMeloLLeli OTHOWeHNs K naacTuHam Mapii it Moanta
Tlpeateu. D10 npeanonokenne E. Beccensi HAXOINT HA CAMOM Jeie MO~
TBepKIeHHE B GOPME NAACTIHHBI XPHCTA, 4 TAKAE B HATHHIN HA NAACTHHAX
Borovatepn n [Ipeateun He BCTPEMAIOUErocs B 1300paKenuax Jleicyca
cerMeHTa HeGa C JeCHHMLEN, K KOTOPOMY H J0/KHA ObIIA OTHOCHTBCH \MO-
JIeHHas 11032 OTMEHEHHBIX (BHryp.

d0dm. (Bubn.): Onmmes, c. 8, N 2,

; H. Kommakos, Busanruiickue
smanu, . 134, puc. 30; H. Komzakos,
Mxororpapmst Boromatep, 1II, c.
306, puc. 171; If. Fopaees, K

Les émaux, p. 102, pl. 103, 107;
K. Wessel, Die_byz. Emailkunst, S.
110, Abb. 34; J. Déer, Die Heiliege
Krone_Ungarns, S. 100-101, Abb.
Bompocy 165 9. 230bBgomo, babpmols
vx, 356900, 33. 24-26, b, 18, 14, 15
(I~ Avspasammunr,  Xaxymbexsii
TPUDTIEX, c.136-139, Ta62.13, 14, 15).

© pasTpymmupoBati, C.
'W. Dchobadze-Zizichwi P
lam. VIIa, IIla; Ch. Amxmnachv:lx.




40—42. Three Plaques — the Deesis Composition
(the Khakhuli triptych).

11th century, Byzantine.

Dimensions: of the plaque with Christ — 7.5 cmx 4.2 cm.

of the plagues with the Virgin and John the Baptist —
cmx 4.4 cm.

Well preserved.

The plaques are placed at the top of the central part of the triptych immedi-
ately underneath the arch. The centre is occupied by the plaque with a circu-
lar top representing Christ seated magestically on the throne. On either side
there are two rectangular plaques with the Virgin and John the Baptist
drawn full-length in semi-profile with hands raised in prayer. Their clothing
is executed in deep blue and light blue tints.

All these figures are well-proportioned and executed with perfection. The
treatment of the faces, their delicate oval outline, the elongated shape of the
eyes, the straight noses, the folds of their garments with their rhythm, accu-
rate spirals on the knees, the gold partitions arranged in a fish-bone pattern
are all characteristic of the Byzantine school of the Ilth century.
Sh. Amiranashvili considers them among the best works of Byzantine art of
the 11th century executed at Constantinople’s workshops by the Emperor’s
orders and brought to Georgia in 1072 by Empress Mary, the daughter of
King Bagrat IV of Georgia.

1. Déer finds that there is a close affinity between the Khakhuli Christ and
the Pantocrator of St. Stephen’s Hungarian crown and admits that they
might have been made by the same master. K. Wessel suggests that the Kha-
khuli Pantocrator might have been made in the same workshop where the
plaques from Monomachos' crown were created. Moreover he considers
Khakhuli Pantocrator part of the crown, having nothing in common with the
plaques of the Virgin and John the Baptist. This supposition of Wessel's is
indeed corroborated by the form of Christ's plaque and the presence of the
hand of God and in the Heaven in the plaques of the Virgin and Saint John
which doesn't usually occur in the Deesis, and towards which the prayer of
the figures is directed.

4344, mbo gobgoss §I. dhmgngebs s §3. adgehob
398mbsbygmpdgBoo (babmol gséhgwmo).

XI U, 3o¥s6@ogGa bymiods
Bodgdo 2,5X25 bd
RIS J3E0.

Isdygabs qm@lel godgatge sshmsaybgmes 3638l gsdnlsbymyd
“5?33 au?@ak: aagﬂsna_va, b6y BsBgblog — §3. 36msomo.
3. epdafsb gobmopol golo mfnlos, fA. IGmmeel — dabsbjén-
5360, fgsby. [lobsbgto gdololymos Fymbygom, obggbo yy6oo
bysedo.

3 36oyngel Jrslog ayéyes, §o-
3e6y, gsBgocgomy dobsbidobs. mbogy
God ggomgemo (S 3 3 — oyl %6-
dbgmo fobfghgie fomgso 6ol IbGgampdgme. ooyl
Ssbomymo bibgeob ,39e6y3ss« (M 40-42).
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43—44. J(se nuactiubl ¢ n306paxennsvi cs. [Tpokonus
u cB. Imutpua (XaxyabCKuii TpHNTHX).

XI 5., BisanTItiickas paGora.
Pasepsi: 2,5 X 2,
CoxpanHOCTS: X0pouuas.

TacTuiel TpeyroasHoii GOpMbI (naHkipyioT uioGpaxenne [encyca:
cnpasa — cs. JIMuTpHii, crera — cp. [Tpokoniit. oK naacTHb! cb. st
Tpis — 3071070, GOH CB. TIPOKOMIS — 3eeHbIit ManeBbifi. CBATAIE HA05-
P@XCHI NOTPYAHO, C rOAYBbINH KpECTANI B pykax. X1avinaa s, [pokonita
— cunsn, 8. JIMHTPHS — Cepo-3e/ieHas NPo3patHol Inani. XHToMs! 060-
UX CBATHIX CBETIIO-TONYGbIC C KEAThIMI TABAHOHAMH, HINGEL — BHPIOIO-
Biie. Tpeveckie HAIMHCH HOOAHEHEI KpaCHofi 2Ma1bio, BAbKaiias napas-
Aeab — Xaxyanckiii Dericyc (NQ 40—42).

43—44: Two Plaques Representing Saint Procopius
and Saint Demetrius (the Khakhuli triptych).

11th century, Byzantine.

Dimensions: 2.5 cmx 2.5 em.

Well preserved.

303m. (Bu6n.): Omuce, c. 8, 10;
1. Topreen, K zonpocy o

TpunTEX, c. 152, Tabx. 54);
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(bsbygamob goégeee)-
XI=XII o, 3obs5@og6o byeamds.
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Janoeo.

ool gofly felnggiomos ,lgesto goidksegmat gighghal as-
Gsggdon g5 dgofigsbo mympdon dntormo ggomymygaske fogbom. g3o-
TR0 plgrGogst hlodygigmo Jogore dfsdgm-gegalagbos. Gog-

6330 gRinppigmos golydgéo dydkgyedo GobGgion, dgosds mos myé-
705 foogmo dommgdo. ggommo Smgogle dnogsas A5y Jzgbon.
dogso gsdmbsbyrpdol Blbgryds RsgRygGos, 6sbsgo — IGadogogeo.

45. Menaabon ¢ umaceii (Xaxyabckuii TpHTiX).

XI—XII b5, usantiiickas pabora.
Pasyiep: anaverp — 2.5 c.
COXPaHHOCTS 3\1a1h BBIKPOLIILIACH B NPABOIT HOXKE TPOH.

M novewe nox Jeicyca. Ha 30710ToM ghore —
W[TpeCTO YroTOBaHHBIII® C YA CTPACTEi, C 3AKPITON KHITOI B Ker-

W KaymmMin. CrycKa-
IOLIAACA € KEATOTO TPOHA MATEPHA — NypNypPHO-KOPHHHERas, CKAAAKI M-
PEAaHb! BCTPEUHBIMI NIEPETOPOAKANMH, HANOMHUHAIOLIIMH KOWEPIY, yMyTa-
Ka" — ADKO-CHHFA C KACHBIM KoHUAMIL TIOANYM — KeNThif, yKpaLleH-
Hblil xamusMi. U BCero pH-
CYHOK MPHMITHEEH.

45. The Medallion with the Sacred Throne
(the Khakhuli triptych).

11th—12th cc., Byzantine.
Dimensions: diameter — 2.5 cm.
Some enamel has crumbled away in the right leg of the throne.

The medallion is situated under the Deesis. Against the gold background
there is the Sacred Throne with the objects of the Passion, with a close
book bound in yellow and adorned with red and green stones. The cloth
dropping from the yellow throne is brownish-purple, the folds are rendered
by the intersecting fillets resembling pokers. The cushion is bright blue with
red ends. The podium is yellow adorned with green stones. The execution is
careless and the drawing is rather primitive.

303m. (Bu6n): Omics, c. 8, Ne5;

W. Dehobadze Zizichwili, . 6;

3. s806365Bgomo,  bobpmob 4560, a3. 28,
Ug6. 17 (I Amspazampmnu, Xaxynscxatt
TpunTEX, c. 138,7a6n. 17).
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o dobsgholiy u’ak‘ 85 fommel heaiinton 2
30 — gl by (boliss. Iskagsbeglo srgfyes fommdy
(36gobo g5 mygt) & Agshy (omshy g dsmg).
fobgsg gsdefyfosse bobol boygmdo gy bsdmliol gsdgleggs phege-
ol Bsbagols 3dmgh Iemolgibios Gamoor
o7 » Y3 B IFIY Sh08 3odmgeblen, sty ) ;
ogvggty sobsksosogbysmos X1 begyghal dokssgonn bmngpiah dy,
sgielbogel. gufoge Unsgpel dnbiggmynds jo dosggoglh o 8
gBomgdo 3536y h 2 TR h];o"iik; Che\'r;)nsul. G-
3065 B qfomgl o gyiglo. gsbmogbo Sssmmo S kel
$E1RYy doosglgiyemo gobeopgios, dmgofgmas fagosgioel gelolaly-
wghon (N 66—67).
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46—49. YeTnbipe NAaCTHHBI C EBAHTETNCTAMIT
(Xaxyabckuii TPHATHX).

XI 5., puzanTitiickas padota.
Pasyepsi: 4 3,5 cut.
CoxpanHOCTS Xopouas.

TIpAMOYrONbHble MIACTHHBI C H30BpaXCHMAMI eBanreaicTos Mapka it
Marges (cniepa), Hoanna Borocaosa it Jlyki (cnpasa) noseiiensi 5 sepx-
Heil HaCTH UEHTPATLHOTO MOIA TPHNTIIXA. OHIf OLLTI HABUTLI N0YKeE O3
ANH 1 IPAMO Ha OPHAMEHT CK1ans. M30BpaAeH iR — NOrpyHbie, B Tpex-
HETBEPTHBIX NOBOPOTAX — HA 30.10TOM GOHe. TToRCHAIOLLE HAZMHCH —
rpeveckiie kpacHble. THIbI €BAHTETICTOB CTPOTO CAEAYIOT YCTAHOBIEHHON
BI3ANTHTICKOTi HKOHOTpadiit X1 B, ONeAHNS — NOAOCATBIT XTOH B 2104~
KY", C UepeIoBaHHen Cepo-TONYGOro ¢ KpAcHBI, FHMATII — FAYGOKOTO Cil-
Hero Tona. Humbi — cunie (y Mapka i Jlyki) i 3eqiensie (y Hoassa it
Matdes) ¢ kpacubivit Kafivavi,

TOHKO BLINHCAHHEIE HEPTEI KA i Pa3paBOTKA OAEK C MPHMEHEHIEN TPa-
AuuiorHoro ana X1 B. pHCYHKA ,elI04KOF", CO CKAAIKOM-CAEINHKON Ha
JIOKTE XapaKTePHBI JUIA NAMATHHKOB BH3AHTHIICKOTO HckyceTsa X1 5. Uepe-
JIOBAHIte e LBETHbIX N010C OTHOCHT HX K PACNPOCTPAHEHHOMY B ITOT Mie-
DHOI T. H. UBETHCTOMY CTiIMIo — Chevronstil, Kax ero Hassisaet O. e
Binxaiituas napanieth — MacTHHL ¢ NAPHLIMI AMOCTOTAMI Ha TON
Xaxynsckon Tpuntixe (N 66— 67).

46—49. Four Plaques with the Evangelists
(the Khakhuli triptych).

11th century, Byzantine.
Dimensions: 4 cmx 3.5 cm.
Well preserved.

The rectangular plaques with the evangelists Mark and Matthew to the left
and John and Luke to the right are placed in the upper central part of the
triptych. They were nailed later, right to the ornament of the triptych. The
images are ali executed half-length, in semi-profile positions against the gold
background. The Greek inscriptions are red. The types of the Evangelists
strictly correspond to the established style of the 11th century Byzantine
iconography. They are wearing striped tunics bearing a fish-bone pattern of
pale-blue and red, and robes of light and dark blue colours. The halos are
blue (Mark and Luke) and green (John and Matthew) with red rims,

The refined features and the treatment of the garments with a traditional
11th century fish-bone pattern and tear-like fold on the elbow is characteris-
tic of Byzantine art of the I1th century. The gradation of the coloured stripes
accounts for the so-called colourful style wide-spread at the period which

0. Demus called Chevronstil. The closest parallels are found in the Apos.
tles on the Khakhuli triptych (Nos. 66—67). b



, % 7-10; H. Kougaxos,
Busamrafickae omams, puc. 33-34; I Toprees. K sompocy
0 pasrpymmiposamm1, c. 156, 1X,..:
W. Dchobadze-Zizichwili, p. 11,12, lam. VIlla, IXa;
Ch. Amiranachvili, Les émaux, pl. 107; 3. s3063653g0mo,
b3bgmols 3360, 33. 30-32, ugh, 18-21 (. Avsspamamsiwn,
TpimTEX, C. 138-140, Tabn. 18-21).

dodm. (Bu6x.): Omucs, c. 8,

Xaxymscxuli
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50—51. méo Gohgoss dmgreomdnsghpdob —
amsby mJhmdohobs @ ahogmm mdheobdgdygmob
33mbsbiymydgdoo (bsbymob gshgweo).

XI b, 3obsbgon@a haemmds.

Bodgdo 2,5X2,5 L.

RIETRMIS fpGgo.

qgofigotgbe dmosglybgsos qEpBemyfo bsgal asgly: 3s6ghboy — oms-
§) mffmloto, déyhoy — ategor albaotlpgme. fylyzeon g
dolsbgmpdgio oféob gofbyp dngdgmo. dgieminsgGl obasgl
Bbyggbs Bymo dygheanh sfgo dogsbomo, dymylo go ggoomo b=
Us6pds ggosgn. omsly mfGosodl dndygn-Afsdgme od g douy,
by ofagondase faabo sfab. aBosms miGooldjagsme Jogssados-
Bo Yool Usbomss [ebimeggbomo. Fomsbs dmbsgBobgbr-golay
dobsbiom sl geedopgdgmo. dngemdosgshos bsdoll Iyseagfl 8-
fodsa-gsgobiggho garzmbo, dmGorgmo dyfsdgm-gsgoliggfo xghdon 33§~
godomo ot odngoGon. Gy goges, obtgfiogho sphyo
(oms6y) 5 by (hopmmo). Ingmymdosgséos bsbob bogmgio —
dogeay §o6dgdo, faomo ogssmpdo, gof6m, adymo gbgoso — geds-
bsliosagdgemos XI Usgygbols dobsbpoqbo dasmgioloogol. y6dgemo fob-
fagdo Iybbgmpsmos Foopsmo dobskjGom-

50—51. /IBe n1aCTHHKH CO CBATHTEAAMI

Hoannom 3aaroycrom i Cpuropuem Borociosom

(Xaxyabckuii TPHATHX).

XI's., sisanTiiicxas pabora.

Pasyepsi: 2,5 x 2,5 cm.

CoxpaHHOCTS: XOpoLIas.

TInacTHHB! MOMEIleHb! Hal BIEMKOIi A HKOHBI; cnesa — Moaun 3nato-

yer, cnpasa — [purophii Borocios. M306paxerits NOSCHBIE — Ha 3010TOM

{otie. T1paasi pyKa obeitx GUryp moaHeceHa K IpyAMH, B JIEBOI OHI AEPXKAT
. Moann ¢ uepHO-ypNyp 1t KOpOT-

KOi, 4yTh 320CTPEHHO 60pOAofi. [pHTopHii BOrocoB — CTapel, ero cemi-

Ha flepeaana cepo-ronyGoii CManbTON. CBATHTENH 06GNIAeHb! B NypPNyPHO-

KOpHUAHEBbIE (ESOH C GBIt PRy pHO-K

DHHHEBbIMI KpecTHKasti. HiMObI — 60AbLIIe, HHTCHCHBHO CHRMI (y 3na-

ToycTa) M 3enenbiii (y BOroc1osd). UepThl HKka CBATHTENeH — KOPOTKHE

6pOBi, MeKite 3pauki, TOHKHI ATHHHBI HOC — XaPAKTEPHbI 4TS BH3IAH-

THICKMX mavATHIKOB X1 BeKa. [OSCHAIOLLIE FPeuecKiie HALMHCH HCMOHe-

HEI KpACHOT SManBIo.

50—51. Two Plaques Representing Saint John the Chrysostom
and Saint Gregorius the Theologian (the Khakhuli triptych).

11th century, Byzantine.
Dimensions: 2.5 cmx 2.5 cin.
Well preserved.

The plaques are placed over the icon niche. John the Chrysostom is to the
left and Gregorius the Theologian to the right. The half-length figures are
executed against the gold background. The right hands of the both Saints are
raised before their breasts and they are holding yellow books in their left
ones. John is portrayed with purplish black hair and a short, slightly pointed
beard. Gregorius the Theologian is an old man with grey hair which is ren-
dered in pale blue smalt. The Saints are clad in brownish-purple robes with
white stoles adorned with brownish-purple crosses. They have big halos of
deep blue (John the Chrysostom) and green (Gregorius the Theologian). The
features of the saints, the short eyebrows, small eye-pupils, the thin, long
noses are characteristic of Byzantine art of the 11th century. The Greek in-
scriptions are executed in red enamel.

3odgw. (Bu6n.): Omics, c. 10, ) 18, 19;

- Topmees, K Bompocy o pasrpynmuposasis,
c. 157, XIV,,3; W.Dchobadze-Zizichwili, p-
4, lam. 1Vb; 8. 38063658gomo, bsbgmols
356000, 33. 58, gk, 57-58

(I Asupanammwns, Xaxymscxuft TpunTax,
c. 152, Tabn. 57, 58).
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52—53. JIBe nuiacTHHBI C H30GpazkeHHAMN clm_nneneﬁ
Bacians it [puropus Borocosa (Xaxy ibckuii TPHITHX).

X1 ., pizantiiickas paGora.
Pasviepsi: 4,3 X 3,5 Cl.
Coxpannocts: xopouas.

TI1aCTitHb! MOMELLEHb 110 0Ge CTOPOHBI OT BLIEMKII 1715 HKOHBI: CpaBa —
cB. Bacuanii, ciiesa — Tpiropiii borocios. [1CTHHbI, A0IAHO ObITh, Ha-
6HThI Ha TPHATHX MOTKE.

Toscibie GMryp! CBATHTENEIN, B JIETKOM MOBOPOTE OGPALLCHHBIE K LEHTPY,
ZaHb! Ha 30710TOM (hoHe. Tpedieckite HAAMICH HCTIOHEHb! KPACHOT HMATBIO.
Co. Baciumii AepAiT OGENMI PyKaMIl KHIrY B ACTOM Mepeniere, yKpa-
UIeHHyI0 JparoUeHBIMN KaMHsMis. Tpuropiii Borocsios npeactasie ¢
61ATOCTOBISHOLLIN KECTOM I C KEJThIN €BAHTENEM B -1€BOT MOKPOBEH-
woii pyxe. Huv6s1 — cunii (y cs. Bacius) i senensiii (y cs. Tpuropms).
Onesiinz — cunite GETOHI C GEMBIMII OMOGOPAH, YKPALCHHBINI YRy -
HO-KOPHYHEBBIMH KDECTHKAMIL, OHii NOKPBITh TOHKHH NAPATIEAbHBIMII
neper Tpeyr 1 CKAaIKaMil-, " Ha JIOKTSX.
PICYHOK CKJIa10K 1 06PAGOTKa HEpT JIKOB BHLIAIOT PYKY TOHKOTO MacTe-
pa-BizanTuiina XI s.

52—53'. Two Plaques Representing Saint Basil

and Saint Gregorius the Theologian (the Khakhuli triptych).
11th century, Byzantine,

Dimensions: 4.3 cmx 3.5 cm.

Well preserved,

The plaques are placed on each side of the icon’s niche St. Basil to the ri
¢ S right,
St. Gregorius to the left. They must have been fixed to the triptych later. ‘gl'hc

Greek inscriptions are executed in red enamel. Saint Basil is holding in both

ius’). They are dressed in blue robes with white stoles ad ith 11

T orned with
lgrowmsh-purple crosses. The figures are covered with fine parallel ;ul::\li
tions, triangles and have tear-shaped folds on the elbows. The treatment of

the fold: d 2 ints’ faces i
Byeza;irfeal:as:r;:. features of the Saints faces. betray the hand of a skillful

ode. (Bu6a.): Omcs, c. 12, Ny 35, 41
I Topnees, K BONPOCY 0 Pa3TPyNmIPOBAKMHM,
¢ 156, 1X5i W. Dehobadze-Zizichwili.
P- 18, 20; 3, 3866363330mo, babemot g,
233 58, Lph, 59, 60 (WI. Ammpanamswmr,
)s(gnxs}{)n)bcmﬁ TPHUTHX, c. 152-153, Taba.
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54. Gobgods 3. Bogmmmtab sdmbsbymydon

(bsbiamols gotrgcen).

X1 b, 3oksbonGa bymmds

mghor 4% e

RGBS 4,;530

Gobmoty Bobek) dygode Bjomyee gIGmaldlndmol Jggdmoss Ao
asglydgsmo. fobgsho gsdnlsbgmos mfhol gobly dghebizen, mgbsy
Biggiog dodigiyigeo. ,ﬂmsah oflsgy sk gobsfomgigeee Yy6i-
G0 Fo6fgés 3y o dabsEy ofigsbo 3o
330352067, Bl Pt ansaesouﬁsm.@ouman Ao636JGaoss sl
%30- Bexgbs bymo b 6olgsse sayiyéos, BT o gg0-
osmggosho lsbsGgds ologl. bsdmll dpseggfl dmoolghe gimmbe,
afsigm-gsgolggfo F3Bgten Idgme myoe odmgnéen. Isksgsige
003, 33369, Fomymdgdmgsmgigmo. ool gsdgdsggion §3. Gogmmebo
g620bagyd> dmgegemdosgGydol — dsbomols b hogmem dhoobdyagzgeach
FInlslymppl (M 52-53).

3odm. (Bu6n.): Omucs, c. 14,0 51;
Il Toprees, K Bonpocy 0 pasrpynuipoBanui,
c. 156, 1X,; W. Dchobadze-Zizichwili,

18, lam. XVIIb; Ch. Amiranachvili, Les
émaux, p- 111; 3. 80hs638g0mmo, bobgmols
3560, 33 62, bgh. 63 (I Ammpamampin,
Xaxynbckii TpunTHX, c. 153, Ta6n. 63).
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54. Tlaactina c n3oBpazkenmem cs. Hiukoaan
(Xaxy.ibcKuii TPUNTHX).

XI 5., BisanTiiickas pagora.
Pasyiepsi: 4 x 3 co.
CoxpanHoCTs: Xopowas.

IlnacTiia noMellena noa 1H30BpaKeHIeM CiLAliel Ha Tpote Borova:
TTorpyaHOE H30BPAAKEHIIE CBATOrO B JIErKOM NOBOPOTE HATIPABO TAHO i1
710TOM (hone. T'peveckas HATMICH MO 0GE CTOPOHBI OT (GHIYPBI HCHO-
KpacHoit amabio. CBATO MpeacTas.ieH B 0dpa3e cTapua (ceamua —
ronyas amab). [IpaBoii pyKoii OH 6:1aroC:10BAIAET, B 1€80ii MOKPOse:
PYKe — esanrenite B KeaTom nepenere. C. Hikoait oz B ot
Genonb ¢ Genbin it K
Crikavit, HitMG — G0/IbILIOf 3eneHBITi € KPACHBIM KOHTYPOM. Tpaxross
0Bpa3a cp. HiKomas COMMKAET ero ¢ W30GPaKEHHAMI CBATHTE el Baci:1iis
1 Tpuropus Borocaiosa (No 52—

53).

54. The Plaque Representing Saint Nicholas
(the Khakhuli triptych).

1lthcentury, Byzantine.
Dimensions: 4 cmx 3 cm.
Well preserved.

The plague is placed beneath the image of the Virgin Enthroned. The half-
length figure of the Saint shghtly turned to the right is given against the gold
ground. The Greek inscription on either side of the figure is in red enamel.
The Saint is shown as an old man, the grey hair is rendered by means of the
pale-blue enamel. The right hand is raised in benediction, in the left hand he
is holding a yellow book. Saint Nicholas is wearing violet vestment with a
white stole bearing brownish-purple crosses. The green halo is large and has
a red rim. The treatment of Saint Nicholas' image approaches that of the
Saints Basil and Gregorius the Theologian (Nos. 52—53).
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55. 3 6 bs b

(Bsbyamab gségo).

Al b, 3obsbonGa hymmds

eodgdo gosdyheo — 3,2 L3

103y72Bs. dobobfsGo dmmosbae sdngsGrboszas
g 4 . 6 — JGobdgk

sGrgabs gahby
a (o ey

IR 359°7)
[ 0

Hogol angly, gy B6xgbog.

(3
60°0°°7
EPREe) 1

Fasebggomo gsiolobysmpd fgomom dmgpdymos mfbol
ok, qiGookdlndyml dsbugbs bymo dyheosh sjgb dogsbomo, 36+
om0 go gsrosdo dygode Rgomo gladegh. dabo dbgés domol-
5265 303)6mdogmo. JGoliggl dsbxgghs fob gpbobygoms sf3b gfamosmo,
As6hgisto agnto yhsgboso g8yGas. adGmaldindmo fsdgm-gogeb-
396 bsdoblos, Godmol kot [36omo, dpggmost dndtagemydymo
Ssodgdo dgagh Bkl JABob. Rgoml sggos ggson — sodmboligGo
g Aobsghabgybo-gobgyho dznBo asbdsha Bomgdab dnbysgmyn-
oo, Joliggh g356mol godlsggds — dolio Aybgemgbols Loddassay, -
So_éogde, gelgsgegis X logggid dpyrepdie mosslpnfppye o6-
980 @eblogdmal g6 osgolggemo & ,agéfaey i)

3%6 85 po3p6as XI bogymbob Chevronstil — ob sbymon sbmdomo
Uposmolisogali (Igsmay odsgy bobgemols ssgmal gsbaty dygmdo fgo-

R0 @AGo0kdIndyma, N 17).

$56amgmo — oo gofegogs dbsGygmms gelolskymgigon (N 46—
49), godgaggie dmgafgmos fagosagdom (N 66-67) — gasus bobgegol
el

1 oy

mBoysgaot ogsmlstGolon bogy oligmot y@smmyio, Goan-
Gogss iGoobddndemol s6byhs bymo — J@olbagh ogemaol J3gd SAmgy-
gm0, Jolipgh dgbsagdsdey aslodgmgbyso ggbpio, Ryosgol (g a6
460b) bsdolo — dmgey gbogs-

55. Meaanbou ¢ Oaurnrpueii (Xaxyabckuii TpHnTHX).

X1 5., puzantitiickas paGora.
Paziep: auavetp — 3,2 cyr. 8
COXPAHHOCTS: Mallb BBIKpOLLILTACH LETHKOM B HIIMGE
[Borovarepit, 4acTiri#o — B npasoii Hore Xpicra.

MenanboH MOMELUEH HAX BLIEMKOI LIEHTPAILHOI HKOHBI, HECKOIKO Npa-
Bee. MoscCHOe i1306paKenite OIMTHTPII — Ha 30:10TOM (hore. Boroviateps
NIpeACTaBIena (PPOHTANBHO C YCTDENACHHbIM K MAGICHLY BIOpOM. TTpasan
pyKa ee noaHeceHa K rpy:u, JIeBOii OHa MOANEPKIBAET NOAMBILIKY BOCCEN-
JOLLEro Ha ee KoNeHsX XpHCTa, CriacHTe:h — B TPEXHETBEPTHOM MIOBOPOTE
C BBITSHYTON BNEpeA 6:1ar0CIOBARIOLLEH AECHHLETN H C GETLIM CBHTKOM B
11eBoii pyKe. BOroMaTeph — B MyprypHO-KOPHYHEBOM OAESHII CO CTPOMIN
DICYHKOM HACTBIX TOHKIX CKA1aIOK-NEPErOPOIOK, KPYIISILIIXCA Y AHBOTA.
MIazeHeL — B KeTO-THMOHHOM XHTOHE C CEPO-FOTYGBIMI N0JI0CANMI, 06-
pasyIOWIHMIt HeTKIii reoMeTpiYecKiit y30p. HinM Xpicta — 61piosossiii.
[petieckan HaaMiCh — B GETBIX Kp) ., oxaiirenn

KOHTYPOM. UepThi Titka — BEICOKO NOANATAA Ayra GpoBeii, MeKite 3paukit
ra3, y3Kitfi TOHKIHH HOC, KpaCHBIe ryGbl GAHTIIKOM — HCTIOMHEHbI B Xapa-
TepHofi AnA BH3AHTHIicKIX dvateii X1 5. marepe. TlpopacoTka xiTona
XPHCTa — CYXOCT HCMIOAKERIIs,, PA3MEPEHHOCTE CTPOTOTO PHTNA, OT1HY-
Has o 60.1¢6 CBOGOHOI, . KNBOMICHOI" TPAKTOBKIi ABYXIBETHBIX 0K B
namsaTHIHKAX X Beka, THNH4HA 115 cTiis X1 B., H3BECTHOTO MO Ha3BAHHEM
Chevron-stil (cpasHil ¢ oesikiiey BOrOMATEDH C MAIEHIEM Ha TPOHE TOTO
e XaxyCKoro TpunTixa — N@ 17). [apanien — naacTise! ¢ n306pa-
JKeHHSIMH  MOSICHBIX  anocTonos (NQ 46—49) M anocToibCkHX map
(N2 66—67) Ha TOM e XaxyJbCKOM TPHITHXe.

MKoHorpaguteckile CB0COGPa3Iis OTMENEHS! TAKNII ICTATANMIL, KaK JieBas,
noanupaiomas XpHCTa NOAMBIIIKY pyka BOroMAaTepH, OGHAKEHHbIE HOKKI
XpHCTa, NPEICTABAEHHOTO B IETCKOM, @ HE OTPOHECKOM OAesHHII (B KOPOT-
KOt TyHIKe).

55. The Medallion of the Virgin with the Child (the Khakhuli
triptych).

11th century, Byzantine.
Dimensions: diameter — 3.2 cm.

The enamel has completely flaked off from the halo of the Virgin
and partly from the right leg of Christ.

The medallion is placed over the central icon and a little to the right. The

half-length figure of the Virgin is executed against the gold ground. She is

shown in the frontal position, her eyes turned to the Child. Her right hand is

raised to her breast, with the left one she is supporting Christ who is sitting

on her knees. Christ is shown in semi-profile with his right hand out-

stretched in benediction and holding a white scroll in his left. The Virgin is

clad in brownish-purple with a measured pattern of numerous fine folds,
rounded about her belly. The Child is wearing a yellow lemon-coloured tu-
nic with pale-blue stripes which form a distinct geometric pattern. Christ's
halo is turquoise. The Greek inscription is executed in white circles immed
with a purple contour. The features, the high, arching eyebrows, small pu-
pils, the narrow nose, the red pouting lips are executed in the manner char-
acteristic of the 11th century Byzantine enamels. The treatment of Christ's
tunic, the dry manner, the strictly measured rhythm contrasting with a rather
more “picturesqy i f the bi garments of
the 10th century works, is typical of the style of the 11th century commonly
known as Chevronstil (cf., the garments of the Virgin enthroned with the
Child on the Khakhuli triptych, No. 17). The parallels are found in the
plaques with the half-length images of the Apostles (Nos. 46—49) and Apos-
tolic pairs (Nos. 66—67) on the same triptych.

There are peculiar iconographical details, such as the left hand of the Virgin
supporting Christ under the armpit, Christ's bare feet, the short, childish tu-
nic instead of a longer one for an adolescent, 3 5

Bodm. (Bubn.): Omucs, c. 10, N 20;

H. Konpakos, Mxouorpadus Boromartepu, II,
- 260-262, puc. 143; 1. Topaees, K monpocy
O pasrpynnuposammu, c. 158, XVI:

W. Dchobadze-Zizichwili, p. 12;
3. 58063653300, bibomal gshgmo,  aa.
50-52, ULgé. 46 (mI. Amupanamsian,
Xaxyasckuit TPHATHX, ¢. 148, Tabn. 46).
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56. gobhgops Gobshyggms¥y Agemdo Jhobegl
398mbsbiymydoo (Bsbymob gshgw).

X1, dotishono bymeds.
Hords' bodsmemy — 2.2 b3
RGBS j3G0

lgadybol go6dol qobeges dmosglydymos bpGasmyto bagol 3
0. J6oligy-Tspgmo fo@dmeggbosmos mybybomydost gobsbagsasty
dygmdo, gogo fomgmo 396ljgmsggion dmYyeomo (obggBo (ol gmb-
%y JGobagl gogghs GoygBldos gamdmggdgmo, ogdss gsdmbobyegds
domasbag lodbaymitogos. JAolpgl tsdmlo — dj6mamo sodmbolgydo
Jodsgombo go
Q0 605, Fomymlgingsmyigmo. dibysmpdol baliosmoo ogo e dog-
saoghgdomgl X1 Usgyghol doksbyogh byemmafhsh. shsmmgos — bskg-
ol 3s6myagmbo 39R@gb0bt jodsobogoogsh (N 40).

yby0 y3600, dohogmo fomgmo gmsgon. Ishagsh-

56. Inactina ¢ n3oGpakennem Xpucra,

0 Ha paayre (X: ii TpHATHX).
XI 5., BusanTIickas paora.
Pasyiep: BbicoTa — 2,2 c.
CoxpaHHOCTs: Xopotias.
TnacTiia OPMBI CTMEHTA PACHOIOKeHa TIOA BIeMKOl 115 HKOHBL Xpit-
cTOC B THME CYABH Ha panyre, i cu-
MU TI0J10CANH, HA (JOHE YCEHHOTO KPYMHBIMH KPACHBIMIH 3BE3aMH rONy-
Goro HeGa. dirypa XpHcTa — B pakypce. M306pasenite B LE0M MIOCKOCT-
Ho. Oxnesinue CriacHTens — GNETHO-THMOHHOTO LBETA THMATHIl i CHHMIT
XHTOH, yKpALICHHBIFi KPACHEIM K71aBoM. HitM6 — CHHIii C KpacHBIM KOHTY-
PO 1 Ge1biM KpeCTOM. T10 XapaKTepy HCNOTHHIIA NTACTIIHA A0KHA GHITh
OTHeceHa K Bi3aHTHiCKOMY uckycersy XI B. Ananorms — Xaxymbckuii
TManToxparop 3 Jencyca (N2 40).
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56. The Plaque Representing Christ Seated on the Rainbow
(the Khakhuli triptych).

1ith century, Byzantine.
Dimensions: height — 2.2 cm.
Well preserved.

The plaque in the form of a segment is situated below the icon. Christ is
seated in judgement on the rainbow drawn with blue stripes against the light
blue sky studded with large red stars. The figure of Christ is foreshortened.
The picture on the whole is flat. The Saviour is clad in a pale, lemon-col-
oured robe and a blue tunic adorned with a red clavus.

The halo is blue, rimmed with red and adorned with a white cross. The man-
ner of execution allows us to date the plaque from the I1th century. Analo-
gies are found in the Khakhuli Pantocrator from the Deesis (No. 40).

3odm. (Bubn.):
H. Kounaxos,

Omics, c. 12, Mo 43;
Brsanmiiickne svams, c. 134,
puc. 28 I Topzees, K sompocy o
PasrPyNNMpoOBaHmM,  C. VI

B D b s, o, 6

Ch. Amiranachvili, Les émaux, p. 111;

. 38093653300, bbgmal gobomo, 33, 54,
Uy, 50 (I Avmpanamenmi, Xaxynscrst
i, c. 149150, Ta6n. 50)-



A\

ididdd

ob 303

57—58. mto Gohgess @hmebdBmdmabs s dofgm
3 B Crar

365630 330hag0B9d00 byamBo
(bsbgmob gsthgreo).

X1 b, 3otshoncio bymeds

Berdgdo IXI L.

wgmeds 3Ggo.

qgogoggio asbsagymes qyfpGomte bagob fygimm, obsGagmsty
dygodo JGolipgh gsdobalgeyiol oAby dbsegb. dséxghoy giGnobiin-
ds05 Josob g30653060m bysmdos ds6ghog — dmsgsobygemnto dofmo
dssgagol g30@g30600. Fysbggomo gdmbsbgemgdydo, byt
sgBym-dogolgo gobden, dogigmes ofénl gobly. Bsssiego
gogos; Up@ldgboleyGo EsbyyGagysdgahysiy dobskiGobs, Foogmdydng
cagdgo- g30fgobgo ggommos, dgofgsko myezgan dnygasmo. 3yEdy-
20 36 pte glngssbomos diisdm-gegoliggho dabsbiGon. o8 gslmlisly-
cagdsos 31U gimghols 35676 (sbols Bsjgopdol g3dmazabs, osFbishimol gody-
dagghs, ymrmmagyo) algangys, Gogody Bigmol ,geobse (M 40-42)
> dolsgomm wgyshs 3 35Gasdol (3e36) g306a0bgd0, M 39) gabgogyiobs.
Ijlsdns obobo gén gGol, Gogn6y g gmémpge sgbedbes,
sy bagsbygo SRl J860gEl6, dy6ed shims Golsdy wobybag-
ton fds dygos.

Fo

B0dm. (Bubx.): Onxcs, c- 12, N 44, 45;

.- Toprees, K sonpocy o pasrpymmmposanis,
c. 156, X1,,5;W. Dchobadze-Zizichwili, p. 7;
Ch. Amiranachvili, Les émaux, p. 111; 3.
580656583010, bstsgmols 356g0, 33, 54, g,
48, 51  (II. Avmpanamsmmr, Xaxymscias
Tpummx, c. 149150, Tabn. 48, 51), JI.
Xycxuaxse, [pysumckme omams, c- 96,
Tabn. XVII,.

57—58. Jise naactuibl ¢ n3obpaxennsvi Borovarepn
1 apxanrena MuXania ¢ KOpoHaMH B pyKax
(Xaxyabckuii TpUATIX).

XI b, pizantiiickas pagora.
Pasviepsi: 3 x 3 o,
CoXpanHOCTS: X0powIas.

TInaCTiib! PACMIONOKEHSI MO BLICVKOIl A71A HKOHBI, 10 0BE CTOPOHbI OT
u3oGpaxenns Xpucra Ha payre. Cnipana — noaygurypa Boromatepn ¢
KEHCKOTi KOPOHOI B PyKe, cliepa — apXanren MIXaILl ¢ MyKCKOii KOPOHOIL.
M306paKenuis 1abl Ha 3010TOM (OHE it PELICHbI B CHHE-FOAYGHIX TOHAX.
Hin\ibL1 — GoabIHE W3YMPYIHBIE 01 NPO3PAUHON IMAI C KPACHBIM KOH-
Typou. KODOHEI — KelThie, YCesHHBIE APATOUCHHBINI KamHsM, [peve-
CKile HAAMICH BBIBEAEHbI NYPIYPHO-KOPHUHEBOT 2Manbio. Marepa ien
HCHIA STHX YKPALIEHNTT — 110 OMHCAHMIO YEpT ANKOB, OGPAGOTKE 01eA:
KOAODHTY — HAXOAHT aasiormi ¢ Xaxyibckimi naactiasm [lencyca
(No40—242), a takke Muxauna [yku u Mapuu (CPaBHil i KOpOHbI —
No 39). [pUHALTERHOCTL X K KAKOMY-TOSCMEWIIAILHO COMIAHHOMY at-
camBio®, kak 06 aTom et JI. Topaces, BO.HE BOIMOKHA, HO HET fHitka.
KIX OCHOBaHTi KOHKPETH3HPOBATH TO MPEATONOKeHHE.

57—58. Two Plaques Representing the Virgin
and Archangel Michael Holding Crowns in their Hands
(the Khakhuli triptych).

11th century, Byzantine.
Dimensions: 3 cmx 3 cm.
Well preserved.

Empress Mary (cf.,
specially created ensemble” as stated

- hey might have belonged o “some
dence o prove this supposition beyond yny

ordeev, but there is no evi-
d any doubt.



303w, (Bubn. ): Omics, - 12, Mo 46, 47;
A Topaeen, K Bompocy 0 pasrpymmipopaHs
c. 156457, X1,,,; W. Dchobadze-Zizichwili,
p. 7, lam. Va; 8. 38063653300,
babgmob g36gmo, 33. 60-62, by 61,

(I Asmpanamums, Xaxymbcxait
TpimTix, c. 153, Tabn. 61, 62).

59—60. méo 3 fa. 30b> o §3. ©93gs @0l /s
aaﬂmbabg@algbnm (h;hﬂ@nb 4obpo0). 8
X1 b »nw.mmnn byerds. VALE
Hedgdo 3K )

wopmeds ‘,\Fv,)(\

aegotge doosglybyeos gigGasyto bageb Jgino
Ugsmbdol ooz dbsgb, dsxgboy — §i. gomdgo,

b0y offeb goiy. gebsbymyte fibgones, ghoiye
g,amn goigho e TS pgfom s by (
oy - mydjofgbe — dfsiy 308g360)
; amsseénkrﬁ(m golggo Isbgomon Ssgbybs byeado. ds6s
05, dosmye-aligy o, foogmdglogsmydyemo. S dnlsgo s
a0, yogdsbo, gerdmgyidyme gobgyo, foopmo o ggomymo
J6oo; 13- gonyal dossdo fooeans, dig6eky Iye
3. mydyofybo — dgfo mé,n Py gomgepiyme Immnon, i
Sgrgsgolggfio dobshy Imgigee dyédbgmo fofplo gobes-
sg¥gsos 3350ndagvﬁag, Qa\sanqu TsdoGoblabig.
oogy asdnlily ol Gaggogot g Wdolol gobigis ogi-
s, dsoo Ay pegial daiges zogse -aaquagaoo o oo
W, Godjmbyesy grdmbsbymos
a3306agobon bymdo (M 57—S8).
Sdggheg, boghppon kgt g amemyel 6sgee odeb Ik,
Go0d gb dabsbiGgde g6 godimpdel gigogbel.

36yt

59—60. e niacriubi ¢ n3o6paxennavin cs. Feoprus
w 8. JIMuTpus (XaxyabCkiii TpHATIX).

XI b., BisanTniickas pagota.

Pasyiepsi: 3 x 3o

Coxpanrocts: xopouas.

TI71aCTHHEI MOMELLEHb! MON BLIEMKOIT HKOHBI i1 IAHKIIDYIOT H30BGpaRKeHis
Borowarepit It apXanrena c KopoHawi b pykax. Cnpasa — cs. JINMUTpitii,
cresa — co. Teopruii. M30Gpakeniis — noscHbie, PPOHTATLHBIE, Ha 0701
ToM dhone. CBATBIE TIPEICTABACHB! IOHBIMIL, C KDECTAMII B NPABOH PyKe: Oit-
P1o30BbiM — y CB. T€Oprils, MypIypHO-KODIHHERbIN — y co. JNHTPHS. i
CepO-TOYGBIMI KOMBSMI B 7€BOT pyKe KAAIOrO i3 Hitx. HitMOb! G0biiite
Citie-ronyGhie C KACHbIN KOHTYPOM. OIEAHNS — CHHNTT XIITOH, KOAb4yTa,
Nepeanias roy6oii, KpACKOIi 1 KeATOR HMaAbI0, NAALLT — y o8, Feoprits
— KpacHbifi, 3ACTErBAIOLIITICA Ha TPy (HOY-IOM, y CB. AMITPIS TEMHO-
CHHMI, NepeKuHyTHIfi epe3 niewo. Haamicn — rpeveckite, HCMOHeRHbIE
nypnypHO-KOPH4HEBOIT 9Ma1blo, pacnoaraloTes BepTHKANBLHO, pendant Ko-
nbio. OBPABOTKA HePT MIKOB H OICAHIT 0DOHX HIOOPAKEHHTT IL1eH THHA.
VX MaHepa HICMOMHEHNA HACTOILKO GIH3KA MAACTHHAN BOroMarTepi it ap-
Xanrena ¢ berLaMit B pyKax (NQ 57—S58), 4TO CTAHOBITCA COBEPLIEHHO Ote-
BIAHBIM npeanosiokerite [l Fopaeesa O NPHHALIEAHOCTI BEEX THX IMa-
stefi K eaHONy HABOpY.

59—60. Two Plaques Representing Saint George
and Saint Demetrius (the Khakhuli triptych).
11th century, Byzantine.

Dimensions: 3 cmx 3 cm.

Well preserved.

The plaques are placed beneath the icon niche and are flanking the

Iengih in a frontal position, against the gold b.\cxmund iThesamls arsds
picted quite young, holding crosses in their right hands, Saint George hold-
ing the turquoise-coloured one and Saint Demetrius the brownish-purple
one and with pale-blue lances in the left hands. The halos are large, deep and
light-blue with a red contour. They are clad in blue tunics, coats of mail
treated in blue, red and yellow and mantles, red for St. George, fixed on his
breast with a clasp, and dark-blue for Saint Demetrius thrown over the
shoulder. The Greek inscriptions executed in brownish-purple enamel are
arranged vertically, pendant to the lances. The treatment of the features and
the garments of both figures is identical. The manner of their execution is so
close to that of the Virgin and the Archangel holding the crowns (Nos.
57—58) that Gordeev's supposition of their belonging to one set becomes
only too evident.
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61—62. mbo Gobgags dnsgohebagmmbms gedmbsbymody

(Bsbgamob gago).
ol igonGo hyemds.

:lvl;;]ér\a ;‘:9315( i

wpmmeds pGo.

aobegaggde doosgibymes bobyeol ssGymol Jies Esfosmdo, oshaty

dyendo gdfookdindmol mGog) dbsyh.

osgssbagramighe (dnfgsmo — dsbyghog, gdogmo — 3360]53503) ax;:f,.

dngygiosso. 360%6 dogo. o, ool byl dgyo e

oo oins. Bompulygemigink sgfabyegins fomesbosto o

Gydo g gobggho lgpho. Ao Lodoll dpesgfl smpéyo Jeos o

dgogfigease doGogso guéon ggommo mobobon. dassGsbymotos

gBmpdo Rsdodgdges. diofo dngybym-dngsgolgbe golslos gsesfaz-

oo, Dssgsbagdo zogdgatyomy dabsbiGolss, dgfo Afgeby, foopsa-

Iydogmgbymo. oot [oAfgAgo mudséydol myby Wfmiolyeity

R¥¢ysbomo.

Y]

oo biskh:

) IR Bofdobsl X loggbol dmsgs6iabyy
gobeopgbost (M 18-19), Wgmosg bsmgmo begds, Ged lsbol bogg-
agobs oy bsdoliol gsdglogoms g gosgehopon, obofo Imbggs
o gpebalybgmn s gobmmgegds X1 boggghol olgo djaengdh, Gegobogss
336my@amAo ,giegdogsh® sbgs dobjom mysks go dsGosdol gof-
@y (M 40, 39)

61—62. JiBe niacTHHEI C H306pazkeHNsMI APXAHTeT0B
(Xaxyasckuii TpunTInX).

XI 5., Bisantiiickas pacora. usaurudice swanw, pic. 31;
Pﬂ].\l!pbll 7.5 % 35c. A Bompocy 0 p: TPYNINIPOBAHIH,
: . 154, VI,.5; W. Dchobadze-Zizichwi
Coxpanrocts Xopouas, p. 56, lam. Va; Ch. Amiranachvi
TMnacTHHBI MOMEIEHBI B HilKHell YacTH XaXyJbCKOro TpHMTHXa, Mo 06e Les émaux, p. III; 9. 38063658gomo,
CTOPOHBI OT BOCCenarolleii Ha TpoHe Boromarepn ¢ MaazeHuen. ol
Apxanrenst (Muxann — cnpasa, Faspint1 — ciesa) npeacTapAcibi cro- S T
AUUINI BO BeCh POCT Ha Giipio30BbIX NOAuyMax. POk — 30710Toi. VX arpir- Syl aatn, 34,
6yTbi — 1a6APYM C KPACHEIM ADEBKOM It ro7y6as chepa. Oesis — ciitne
XAAMILZ6 € GOTATO YKPAIEHHbIN LIIPOKIIN KeATbIA 10pOHON, Kphiins p-
XHIeN08 OnyeHLl. OHN PeLIeHsI B CHHE-MYPIYPHON ravive. HIMGL! -
TEMHO-3eICHIE C KDACHBIM KOHTYPOM HEMPOIPA4HON 2\, Bensle HARmIL:
Ci — Ha CHHIIX MPANIOYTOAbHIKAY 120apYa.
om i c p X
(NQ 18— 9) cTaHOBHTCH ACHBIN, HTO 110 OBPAGOTKE HepT MMKOB, OACHHI 11
KOJOPHTY ORIl O or 5Tix n © Taxmw
naysThiKavt X1 5., Kakuin spasioren ManToxpatop i3 leoyca, naaemt.
na Muxanna JIyki i Mapi (N2 40, 39).

61—62. Two Plaques Representing the Archangels
(the Khakhuli triptych).

11th century, Byzantine.

Dimensions. emx 3.5 cm.

Well preserved.

The plaques are fixed to the lower part of the Khakhuli triptych, on either
e.

side of the Virgin with the Child Seated on the Thron
The Archangels (Michael to the right, Gabriel to the left) are shown standing

and the colouring they have moved away from the latter and approached the
works of the I1th century, such as the Pantocrator from the Deesis and Em-
peror Michael Ducas and Empress Mary (Nos. 40, 39).
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X1 b., 3obsbgonGo byczmds. 44

Seln yg,sx‘z,az&w. 05 3. 3sbomal gognGol Jggrs L= N101949
S i O i 2. %,

s 3. 3G mgeb Jorogdly.

aebgoggie Bggdymes g §. nbomfo, Godimag bobgemob s
dsas> Sofosglos dmonglgigemo. gdolbgmpdgio ofGel qofis b
g0, Whom oo (B8 Agfo ods g glgo firfo o) dasey:
dosyols Ybsdolgerdos fobdmgggbomo, sybyo 336gRon Il .
gobon. ydo Bl gjetegl dgabesio ogepon gsfgmdasge gg00sme
esbgfgszo fogbo-

0. 360ymqgo shymgslGess. ogo fsGlogggbasmos goligydo yg6on bysa.
fobgsbol Usdoll dseafl gromgmo Gsdemombon dnGogme griye
Jrasdogo. YEdgsmo FobiyBypo IWbgmpigses dobshngsh mysmily,
oliofiospégomss gapomo 06 gobky. [lobgsbms Lsbab Sagogia
esbggforgos — aGiglol Gmo dggnbsg sGol gsdoggsbomo, (Biofio
33560 g5 3ofAms, ogssmydo faBomo. Bsyagio-gobhyin fibnsh obymo,
Wofio bskgols dnfybogyiye Bobseb. godgogin gigogbob g jmi-
Syt

63—64. [Ise naacTiieI ¢ n300pazxennsivn cB. Bacnana
1 8. Tpokonus (Xaxyasckuii TpumTHX).

XI 5., isanTiiickas paGora.

Pasvep: 3,5 x 2,2 .

CoxpanHOCTS: He coxpammacs 3 Guryper cs. Bacumns:

9MaTb BBIKPOLILIACH B HIMGAX CBATHIX i B moAiy>e cs. ITpo-
Kxoms.

TInacTHHE! BCTaBEHS! B T. H. , CHIORH", HAXOAALUIICA B HItkHel yacTi Xa-
Xy/IbCKOTO TpHNTIXa. M306pakenita — Ha 3070TOM doe. Baciii Bemt-
KHii, C TEMHBIMHt BOSIOCAMH H ZUTHHHOI GOPOAIOHi, MPEACTABACH B TeMHO-Cil-
HeM CBATHTEILCKOM ¢ Geneiy iy
KpecTHKaMH. B PyKax OH JePANT 3AKPBITYIO KEATYIO KHITY, YCHNaHHYIo
APATOUCHHBIMH KAMHAMH.

Co. Mpokomit — ionbiil. OH MpeACTaBAeH C ronYGbIM KPECTOM mepex
rpyabio. ETO OnesHie — TeMHO-CHEfiA XIAMIAA C KCATBIM TAOAHOHOM.
['pevtecKie HANMICH JAHEI HA IMANICBLIX OBATAX — CHHUE Ha GEsIOM ote.
UepTh JIHKOB CBATEIX HCMOMHEHBI TOHKO, HGTKO BHMNCAHbI JYTH GpOBeN,
CTPOTHii y3Kitil HOC, MenKHe 11233, CKARAKH-NEPEropOKI OXEAHITit CONIa.
10T YNOPANOYEHHBITT 30D TOHKIX 4aCThIX KM, [L1aCTHHBI NPUHALTERAT
€HOMY HaGOPY i ABNRIOTCS BHICOKOXYROKECTBEHHBINIH 0Opasuart X1 5.

63—64. Two Plaques Representing Saints Basil and Procopius
(the Khakhuli triptych).

11th century, Byzantine.

Dimensions: 3.5 cmx 2.2 cm.

The lower part of St. Basil’s figure has not survived. The enamel has crum-
bled away from the halos of the Saints and in the podium of St. Procopius.
The plaques are inserted into the so-called “Sion” in the bottom part of the
Khakhuli triptych. The figures are shown against the gold background. St.
Basil the Great is dark-haired, he has a long beard and is clad in dark-blue
vestments with a white stole bearing blue crosses. He is holding a closed
book of yellow colour studded with precious stones.

St. Procopius is shown as a young man. He is holding a blue cross before his
breast, and wears a dark-blue chlamis with a yellow tablion. The Greek in-
scriptions are executed in blue against the oval, white backgrounds. The
Saints have delicate features, their arching brows, their fine, thin noses and
small eyes are drawn rather meticulously. The folds of their garments form a
regular pattern of fine, frequent lines. The plaques belong to one set and are
certainly fine specimens of the 11th-century cloisonné enamelling.

3 posarm,
¢. 157, XII1;; W. Dchobadze-Zizichwili, p,
18-19, lam. XVIIIa; 3. 33063653g0mo,
babgmols 33Ggmo, 33, 63-64, Lgh 65

(U- Amupaamswns, Xaxyasciani Tpnotis,
c. 154, Taba. 65).




65. gobgoads semgeb bob Fob dpamdo
oTBndsmet 333mbabyamgdon (Bbgmmob gohgeo)-

X1 U, 3ob360m60 bymeds.
Umdydo: 3,5X3.5 bd.
RGOS JGIO-
lsljgobs gnélol qoeags dmosglgigmes gspeab Igs shob e
sslofygre Eosgdo, gfaGsmate oegmol dbxgbog. rIFooldindmo
fs@dmggghasmos ol qofly, dnymo gsbon, sagol bol fob, Godymog
edoniymes offolpobEoso djsby dosiGon. dob 946 bobosk
Jiogomon gsgagmo ogobo osbyes. RiGdImel Bbyghs Byso
3536056 sJ3b dogsbosmo, B56gkyixdo jo momalgsho gs Ebmn Yot
Fobgopeb Wbkybs ygobgde aaéﬂns:g%n; zﬂéasﬂQ" 5‘;6&‘36015 skngdo,
W6 gmpdgsae dmgsgolo-fomsma dobskjGoo.
e RS
Jolio Usbol 63ggond0. esbygfosgos. isbol myéo — dgjo. gdGmokdindeols
Bogs Bsdobo oligghos, dsgnéogle — obggflogho sghyo, dGsgseo
50f6m, golggho. olijmo, blato bsyggde, Wygogosgho Wolssmpso
byggsgo dqbmash, sgbgdol gedjogo bsko — XI—XII bsggbygdob
Jobs6§Grgs6 gsdmbsbgmgisms badmbob gsdgdsggdol gsdsbsbosopdymo byé-
bgdos. bgosobgdymo osagol bob fs@lmggghs, Godmay Wjelge o)
géobe gflygabion gafgymnigmo, sbyogy shmmadh o go6ge-
&b sgbodbgmo gBmol dgmydnst. bsbol baggmgdon g pdGaolddmdymo
og gsglgdsb ofgBl ,,398@9d0be BGosdont (bebgmols jsbyely — N 41).

65. Ilnactina c n3obpazxennem Boromarepn
nepen kunapucom (Xaxyabckuii TpHATHX).

XI 5., susantiiickas paGora.
Passiepsi: 3,5 x 3,5 .
Coxpatocts: Xopouas.

IIacTia TpeyrobHofi (OpMbI MOMeELLEHa Ha HILKHEIi BHICTYNalowiedi ua-
CTH CpeaHero nons, BNpABO OT LEHTPATbHOI poseTKis. Borowareps
TIpEICTaBIIeHa Ha 3010TOM OHE, CTOALIAS BO BeCh POCT MEpEn KHMAPHCOM,
3ETEHBIM C 30IOTHIMI 3UT3AraMH. 32 Heil Genbili NPeCTO1, MOKPHITHITT Y30p-
uaToii TKaHsIo. BOroMATEph OZHOCHT NPaByio PyKy K TPyAH, B A1eB0ii OHa
JEPKHT BEPETEHO C NPSAENL. B N1EBOM YITy MLIACTHHbI COXPAHILTHCS GYKBbI
OT rpeseckoli HAAMHCH, HCTIONKEHHON KOPHHHEBO-KPACHOT MAITBIO.
Mpencrasnennas sneck Boromateps — 13 KoMnonuuy Biaroseuenis B
cany. UepTe1 JiKa TOHKO BhmycanbL. LpeT Jua — cyyrisiii. Oziesis ee
— rony6as cToNa W HHTEHCHBHO Cikitii MadopHii. Hiv6 — y3Kii ronyGoil.
ToHKie acTble CKTATKH, CrieuHHuECKie CTMpabHLIe 3aBHTKI y KojeH 1
paseINTeNLHAS JHHHA HOT — XapakTepHbie MpieAsl 0GPAGOTKH OZEAN
avanessix naobpaenitii XI—XII sp. Haninuie cTian3osantoro xkunapica,

y 0 wipokoe MMEHHO B 9TOT NepHOA, TakKe
CBMDKACT ITy MIACTHHY C NAMATHIKAMIH OTMEHEHHOTO Bpevieris. [0 4ep-
Tavi itka 9Ta BOroMaTepl MposBISET GOBLIOE CXOACTBO ¢ Mapieli 3 Je-
neyea (Xaxymn — N 41).

65. The Plaque Representing the Virgin Before a Cypress
(the Khakhuli triptych).

11th century, Byzantine.

Dimensions: 3.5 emx 3.5 em.

Well preserved.

The triangular plaque is placed on the lower, projecting part of the central
panel, to the right from the central rosette. The Virgin is shown full-length
against the gold background, standing before a green cypress with gold zig-
zag. There is a throne covered with a white, patterned cloth. The Virgin has
raised her right hand before her breast, in her left hand she is holding a spin-
dle with yarn. In the left-hand corner of the plaque some Greek characters
of the damaged inscription survive executed in red enamel.

The Virgin represented in this plaque is part of the motif “the Annunciation
in the Garden.” The features of the Virgin's face are refined. Her complex-
ion is dark. She is wearing a blue dress and a cape of intensive blue. The ha-
lo is narrow and blue. The thin, frequent folds, the specific, spiral scrolls at
the knees and the parting line of the legs are all typical methods of treating
the garments in the 11th—12th cc. cloisonné enamels. The motif of the sty-
lized cypress which was widespread at this very period provides additional
evidence of the plaque’s affinity to the enamelwork of the same period. The
fea(lires of the Virgin's face resemble Saint Mary from the Deesis (Khakhuli

1).
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303w (Bubn.): Omics, c. 18, 2 65
. Topnees, K BODpPOCY O pasrpynmipoBan,

¢- 155, VIL: W. Dchobadze-Zizi
6, lam. VIila; 3. 380695659;

3690, 33, 58, b, 55
Xaxymbexutt Tpummice,

ichwili,

p-

300, bbgmols

(I Amupanamswn,

c. 151,

Tabx.

55).
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66—67. [lne MAACTHHBI C ATOCTOALCKHMM Napavil
(XaxyibCKHii TPHITHX).

X1 5., Busantiiickas paGora.
Paziepbi: 8 5,5 Cl.
CoxpanHOCTB: X0pOLIas.
TLAACTHIbE CO CAOKHBIM GHIHTPAHBIN OGANUICHHEN, YCHINAHNLIM APAro-
LCHHBIMH KaVHAMH, NOMELUEHbI HA HIAHEN BbICTYNAIOMIEI HaCTH TPHITH-
xa. Ilo J1. Topneesa, THedTa L T | BO3IEN YKa-
3BIBAIOT, HTO OHH YKe palee YKPCILISLINCH HA JPYTOM HavaTHiuKe. Ano-
cronsi Moann Borocrios i Ietp (ciesa), Masen n Matdeii (cnpasa)
NPEACTABCHbI BO BECH POCT, B TPEXHETBEPTHBIX IOBOPOTAX C CBATCTHANMII
B pyKax (T01IbKO anocTo [eTp — CO CBUTKOM B 1€ROi pyKe). DOHbI — 30-
0ThIe, HAAMICH — rpeseckite, cuie. Matdeii — C TEMHLIMI Bo0CaMH
(N pPIypHO-KOPHHHEBAs IMa/lh), OCTANBHBIE — C CEAMHO (ro:t .
Hit\Gb1 CBATBIX — GOILIUIKE H3YMPY.IHO-3EIEHBIE, CHHME I CEPO-TOAYGbiE,
OKaiiyLIEHHbIE KHDIHYHO-KDACHBIM KOHTYPOM. [TOZIIYMbI — FO:IYGHIE C 30-
NOTBIMI_3aBuTKaMi. OACAHIS anoCTO;I0B, OOPAGOTAHHBIE ABYXUBETHON
LTIOUKOIi", COCTABACHHOT i3 AKKYPATHO BLIBEICHHBIX M10:10C TEMHO-CIthe-
10, rONy60r0, KpACHOTO if TPABAHICTO-3€1eHOrO. Takas 0OPAGOTKa OAEs il
xapakTepia 114 T. H. Chevronstil. CyXite m10CKHE GIrypbl, JMKHY Tl KO-
TYD, OTTOMEHHAs HeTKas JMHNS, AETUKATHAR OOPAGOTKA THKOB C MEAKIMIL
3paUKaM, NAPAJUIENHIM W PAaBHOMEPHBITI PHTM CKAAIO0K, BLICBCT:ieHHas
NaTHTPa — BCE 5TO MPEKPACHO AEMOHCTPHPYET 3pEblii BUIAHTHIICKNT
crune XIp. Tapannea TIOSCHEIE  HIOOPAKEHIIA EBATEICTOR
(No 46—49) 1 Menanson ¢ OmurnTpieii (N2 55) — Bee Ha Xaxyasckom
TpunTIXe.

viv—a

66—67. Two Plaques Representing the Apostles
(the Khakhuli triptych).

11th century, Byzantine.

Dimensions: 8 cmx 5.5 cm.

Well preserved.

The plaques framed in intricate filigree, studded with precious stones are

- placed on the lower, projecting part of the triptych. D. Gordeev suggests that

Judging by the nail holes they had been previously fixed to another work.
The Apostles John the Theologian and Peter to the left and Paul and Mat.
thew to the right are shown full-length in semi-profifé, holding books in their
hands (only Saint Peter s holding a scroll in his left hand). The backgrounds
are gold, with Greek inscriptions executed in blue enamel. Saint Matthew
has dark hair rendered by brownish-purple enamel, the others are represent-
ed with grey hair treated in blue enamel. The halos are large, emerald-green,
blue and pale-blue, rimmed with a brick-red contour. The podiums are blue
adorned with gold scrolls. The garments of the Apostles are treated in a bi-
coloured fish-bone pattern made of the accurate, dark-blue, light-blue, red

fompzn gmbygéon. Uaggodgho goligghos offul bypgmgbon. dogofgs-
o slmlio gsdglsggigmes ofgybe ,oskolgligbos bsbgon, Godjmo
Bagbs dago mybye, goliggée, fommo e dspsboliggdo gy, b
078 gslnggaboro, Unsggdolsgsh. Lolmbol gsiydsggiol skgmo ds6y6s
sodsbsbosmdgemas 3. §. Chevronstil-obsogob. 336smo, 367950
o390, dyfgme gobogte digoto ssbyfors biko, bibal bogy-
agtols grjoto gsdglagds, Gandgioh IGsmyemotln g wobUodoghe
Gogylo, 3 30600 SsoyBe — jogymog) gb Iybsbodbsgsg b-
dggoygf X1 bogggols dndforgige dotshyrg ksl SxGsmysagdo —
a5k [ dolsbgdobs (N 46-49) g5 mgoyagBock
— 030> Boligeols gsye).

it} VIR [
Higggee Yessombo (N S5)

Bodm. (Bubn.): Omics, c. 14, N 61, 62;
A Topaees, K sonpocy o pasrpyrmuposanu,
¢. 155, VIIL;; W. Dchobadze-Zizichwili,
20, lam. VIIb-IXb; Ch. Amiranachv
Les émaux, p. 116, 117; 9.
bsbgmols 3360, 33. 56, bph. 52, 53

(II. Avupanamsuny, Xaxymbckuit TPHNOTHX, C.
151, 1aba. 52, 53); JI. Xycxusanze,
Busanruiickue smamr, c. 213-214.
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and g stripes. This is the treatment characteristic of the so-called
Chevronstil. The dry, flat figures, the closed contour, the refined, flawless
line, the delicate treatment of the features with small pupils, the parallel ar-
rangement and the measured rhythm of the folds, the bright colours are all a
perfect ion of the mature Byzantine style of the 11th century. The
parallels are, found in the half-length figures of the Evangelists (Nos.
46—49) and the medallion with the Virgin and the Child (No. 55) all on the
Khakhuli triptych.

30dm. (Bubx.): Omucs, c. 22, 94; H. Komgaxos,

Busaniicxue smams, c. 133; H. Kommaxos, Hxomorpadus

Boromartepy, I1, c. 307; . Toprees, K sompocy
Dehobadzenz izi

o . 157; W, ili, p.
25, lam. XVa; 9. s806:563330mo, babpmob 3shoxeo, 33. 20-22,
g6, 10 upasamsms, Xaxyabcirt Tps B

132134, Tabn.

Bodm. (Bubn.): Omics, c.
Busantiickze oMami, c. 13

©. 157; W. Dchobadze-Ziz:
3. $8063630r0, bsbymols 336, 83. 1820,

o ichwili, p,
25, lam.XIXa;

b6, 11 (UI. Ammpamamssm, Xaxyascxuii TpunTHX, C.
130-132, 7a6n. 11); JI. Xycxumazse, Ipysmsciue omam,
c- 90, Tabn. X1V,

ididdd



68. mgsmubo dgEsmombo (bobymob $>hgwo).

X1V, foGageo bycods.

Hodgda X%

g7 ..'\‘ﬁaﬂ

Uosanbo pageol Boghs g6esip. By gelliigmes obo -

Iodgmo sbabyl. gemagslo fohdng-

siboso s6osh ogggBilfsgeam Loggrrgrem Usdolla — myfy ggoogse

LIghoos gy faggdom gofgmdos, omGsjonbon InGogm sdsto.

o s336gd0r dgategsbio mympion Idjgemo WmGyolks agebagobydo,

foogin gyfol asglbel Hydmesh esmyigmo g» oo gy d6ogh-

g0 Ybigbolig taggodly gyh piGookddndymo gyemgmgdl do-

ol B golgglio > oo = Foj
0)

|G,

sy dgméogio

NN

vilv

69. mgsmygho dgesmombo (Bsbymob gohgeo)-
X1 U; foGmgezo bamods.
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69. OBanbHbIIT MeaanboH (XaXy IbCKHil TPHITHX).
XI 5., rpysunckas paGora.

dolegh. Boapieo sbzos, foogealyingeydy b dogs

Wlool Ssbsgye X1 ogpbobimyol Sz noggh ‘q‘., Hobég ;

8> dglimgdonh a0 bygsegion ofdbgs. dylégmy 893

68. OBabHbIIi MeaaaboH (XaxyabCKHil TPHATHX).

XI 5., rpysiHckas pagoTa.

Paswep: Sx 4.4.cu.

CoxpaHHOCTS: Xopoulast. Pay\lep Sx 44.cr.
MezasboH, NOMeLIeHHBITi Ha /1eBOM Kpbiile TPHITHXA, aByX a-

pitt, 6narocnopAeMbIx BorovaTepbio. Llapiiibl MpeACTABIEHbI B MBILIHbIX
LAPCKIX OZIEAAX, CHHIIX C AEATBIMIH CEpIEIKAMI i TOHENKANH, YKpaLICH-
HBIX TOpaKieM. VX r07I0BbI BEHUAIOT YCEAHHBIE APATOLEHHBINI KAMHANIE

KopoHsI, NOBEPX KPACHOTO NOKPBIBAA, 1t
ApKo-3ezeHbie HVObL. LIapHllbi PACIOTATAIOTCA 110 0Ge CTOOHBI OT IIeH-
TpasbHOM (Hryp! BOTOMATEpH, CTOALIEH HA H3YMPYAHO-3eeHOM MOMIy-
we. Ha Heii — roay6as crona i Tesuo-cunii Magopitii. Hiso — cuiii ¢
KPACHbIM KOHTYPOM. PICYHOK CTOIbI BOrOMaTepi — 0GbluHbifi 215 X1 B,
Y30p ,CIONKON" It CTHPATLHBIMI 3ABHTKAMN Y KOJeH. Menoenite — we-
GpexHoe.

68. The Oval Medallion (the Khakhuli triptych).

11th century, Georgian.
Dimensions: 5 cmx 4.4 cm.
Well preserved.

The medallion placed on the left panel of the triptych represents two queens
receiving benediction from the Virgin. The queens are shown wearing
sumptuous royal garments whose colours are blue, decorated with yellow
heart-shaped patterns and dots, and sashes in the form of down-pointing
shields. On their heads they have rectangular crowns studded with precious
stones worn over a red cloth. The halos are bright-green. The queens are
placed on either side of the Virgin's central figure who is standing on an em-
erald-green podium. She is wearing a light-blue gown and a dark-blue cape.
The halo is blue, rimmed with a red contour. The pattern of the gown is a
typical fish- bone pattern of the 11th century with spiral scrolls at the knees.
The workmanship is rather careless.

< orans Ha pyke Hoanna

ercn/remv

Menasnson, nsobpaxatomii Llapuuy n Moanna Kpectiress, novewen na
npaBoM Kpbiie TpunNTHXa. Llapiia MoTBEHIO NpoTArNBAET pyKit k Kpe-
cruTesio. ChATOli CTONT CNpasa, y Cexmpbi. OR ACPANT B 1eBOR pyKe pas-
BEpHYTHiii Ge:1biii CBUTOK C Tpedeckoli TPANIIIORHON HAZMICHIO, NPABYIO
noAHIMaeT KBepxy. KpecTiTeh 06;1aueH B TeMHO-CHHIOI OAEAY, HIND
— cepo-rony6oii. LlapHua AHANOTIMHA NPEBLAVLUAM H300PAKSHHSL.
TPAKTOBKA NPEACTABACHHOTO HA HTOM MEATLONE CTHIIOBAHHOLO Aepesa
3CTABAACT BCMIOMHIITL NAPILKCKYIO PYKOMHCH (gr. 74) X1 B., 4 TaKAe InaTe-
BhIE MIACTHHbI KOPOH KowCTaTiHa Monowmaxa i cs. Credana.

69. The Oval Medallion (the Khakhuli triptych).
11th century, Georgian.
Dimensions: 5 cmx 4.4 cm.

Some enamel has flaked of from the hand
and arm of John the Baptist

The medallion representing the queen and John the Baptist is placed on the
right panel of the triptych. The queen ching out her hands in prayer
towards John the Baptist. The Saint is st: ding to the right by the pol: €.
He is holding an unfolded white scroll with a traditio al Greek inscription
in his left hand and raising up his right hand. John the Baptist is wearing
dark-blue garments, his halo is pale-blue. The queen is identical with the for-
mer figures. The treatment of the stylized tree on this medallion reminds us
of the 11th-century Paris manuscript (gr. 74) as well as enamelled plaques of
Emperor Constantine's and Saint Stephen’s crowns.
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3essmombydly g3jmbes: aﬂbnm%n baanv']nangv\ma ma; Jodspomblo
® bomposh sgs6odo (Imbgye bggo g5 S37-
GoliggGo wmo) Yoo asbnggsﬂsn\s Baanlﬂsn manum,@ﬁ a6l
3000 (g0, 3 3030 Bobogo dsbo-
Ggdgmos Vm'k;,anmu aaamhabmaz;,ua (N 4&49), Godgma s3s3 3
Gomgals doksbhoyé bymmgbydsh dogsgmsbyds).
Todogg mgssmgBo dgssmombo ghes dgsmagbgh b sBbsddeal. gfobstyl
Jogmols, gueogsmes gsdobilymdol aggbygGmds, goggesos gsdy-
Boggdol ds6y@s, bibolb boggmPo — dongemy (sBdgdo, f3Gosma gssagdo
mﬂh 36350 nonn, 35608 mgoboligg@o gmaaBo, jomoBago, go-

bgsgions Gmg3s6 AR & 3Gy dylGgmgdel evgeys-
Gt
oxafodoges, ol gafgofl soagds oogihedl maangas 5. yobe>-
Jogobs g5 03 yog sgbom, 56 s6

Soksbgogéo golitgiotsmgal. il ) aesp\m@g Gl
spgogeo.

dgessmombyio g dogsgogbmegh X1 Usgygbol deksbgogéo méogs-
00l oGagm dobs6iGydL.

303w, (Bu6n.): Omucs, c- 22, N 92;
H. Komnaxos, BusanTiiickue omami,
c. 133; N. Toprees, K sompocy

ﬂ chwnus: TpysmECKue sMams, C.
90, XIV;.
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70. OBaabuBIil MeaALOH (XaXyILCKHil TPUATHX). /-
Xl rpypmnckan padora.
Pasicp: 5x 4.4 c:
Coxpannocts: it BBIKPOLLIITACH Ha HOTE H B KPBITBSX
anrena.

Ha npasost kpeiie TPHITIX, GTERd OT NPEAIAYLICIO MEIATONA, HOVEILe
Lt

apime. 1 AmwReHI anres
NPOTATHBACT AICCHIILLY B CTOPOHY UApHllsi, CTOSILCH nepen MM Ha. 3y
Ny AO-3eTEHOM MOAHyMe, OHa MOBTOPACT TOT A€ THI, HTO U Ha Anyx

nres B CHICM FHMATHH It XHTOHE
D Cepo-rony6oM C KipmirHHO-KpaCHEINI N0710CaMH. CBOGOIHO Ha
Jb1€ 10710CH! OACHHI AHTE/TA NPOTHBOMOCTARAIOTCA CTPOTOMY Y3op:
KHX TCOMETPIMECKIX OYEpTAHIT], HANPHMEP, BIIAHTHHCKHX MOACHAIX H305-
pakeniii epanrenmcron 1 Xaxyisckom Tpunixe (N 46—49), otioe-

LLUIXCA K TOMY e NIepHOAY.
Bee Tpi OBANBHbIX MEAATBOHA AONAHB! GLLIN COCTABIATE CAMHbIIT HaGOp.
Beex X OGLEAMHACT NPEAIC BCCrO MICHTHYHOCTH H3OOPAKEHMA AP,
Matiepa 06paGOTKH GHFYP, YCPT HX AMKOD — KOPOTKHC GPOBH, MENKIE [7a-
33, KpYrTbIii OBAJT THILA, BIHHbIT OTTEHOK TE/IECHOTO, KOJIOPHT, ONpEAEiei-
Has p b ii, a TakKe b Tpinsie-
JATENBHO, MTO (AKT HANNISA KOPOH NIOBEPX NOKPLIBAIA, 110 HAGTIOIEHHSN
. Konnaxosa u M. [IXaBaxuiiBiiii, He XapakTepeH [UIA BH3AHTHICKOrO
xocTiopa. TTOKDHIBANO 3A€Ch MOKET DACCMATDHBATHCA KAK TPY3MHCKMil
asae T HeToHEHiio MeAaTL O Tommin GBITE OTHECEHHI K Bit3ali-
Tpy3iHCKOrO HekyccTaa

oReH-

X[n

70. The Oval Medallion (the Khakhuli triptych).

11th century, Georgian.

Dimensions: 5 cm 4.4 cm.

The enamel has flaked off from the foot and the wings
of the Angel.

On the right panel of the triptych to the left from the preceding medallion
there’s a composition of Annunciation to the Queen. The Angel, shown in
motion, is holding out his hand towards the queen who is standing before
him on an emerald-green podium. She repeats the type portrayed in the two
previous medallions. The angel is wearing a pale-blue tunic with brick-red
stripes and a dark-blue cloak. The free way of laying the stripes on the an-
gel's garments contrast with the strict pattern of the precise geometrical lines
of the Byzantine half-length Evangelists on the Khakhuli triptych (Nos.
46—49) dating from the same period.
All the three oval medallions must have made up one set. What they have in
common is the identical character of the queens, the treatment of the figures,
their fcalures with short brows, small eyes, round, flesh-coloured faces with
rtones, the general colouring, the definite lyricism of the
motifs and the careless manner of execution. The crowns worn over the cloth
are not, according to N. Kondakov and 1. of the
Byzantine costume. The cloth mngh( be taken for the Gecrgmn “mandili,” a
kind of mantilla worn by Georgian women. The manner of execution is typi-
cal of the pro-Byzantine school of Georgian art of cloisonné enamelling.

71. 3gsto F3sgdob gedmbsbymyden (Ne 3218).

X1 ., 30bs6§0p6o b,

bmdg30: g3 fn(ll f?m U, goGgopol —2,4X2,6 Ld.

‘.;.\gﬂgn.?b‘,man ! :

g e A

33565 Yoo, Sges Gmogly dodsgGrigmo sz Ssgsés gobgops -
el amsgmw gdolstggion.

il — #3606l J6olity — fselogzgommos fo-
el 5 oyl oot ispom
Iy goligy® boggedb. Joliggh bibgggo mgaos, gobggho Joden
afgrdomo g sdydsggdyme by, Blabo  gobgom.  osblsmge
Ao fs6egto, moto wmyby Gobky, fonym BsERndos tskigmo.
siggento ‘y,éamwsm;w R ms, oo, gbogio Yo Sl
3 b ggobypde gdggbon ddigmes mGbudbiy
N o N e
g0 — goligyo, Jealigglio g0 ggomma, ygBomsess dmorgsmn. bsbydo
lbggfosaos. JGolipgh Uggmo esdgdsgpiysmos dgd-8égosom.
ygfo X1 iggghol doksbpogéo dobskifgmo bymmgbydal godgho bo-
dgdos. gofly gsdyBiyme dgobysto ogmdo ggosha gsbsdgos.
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71. Kpecr ¢ Pacnariem (N2 3218).

XI 5., BisanTiiickas padota.

Pasyiepsi: kpecra — 15x 10,2 v, maactimsi
(COXpaHHOCTS: XOpOwIas. .
H3 Gbisieii xonaexumi M. BoTkina; Bo3spauten Ipy3mi B 1923 1.

4% 2,6 cm.

K BepXxeii 4aCTii KpecTa MPUMBIKAET MIACTHHA C NOSCHBIM HIOGpAKEHIEN
anrena.

OcHoBHOE H30GpaXeHIte — pacnaTsiil XpIHCTOC — MEACTABIIeH Ha TeMHO-
CuHen KpecTe, OKAIIMJIEHHOM KpacHbiM KOHTypoM. Hor ero ynupaiotcs s

S0a0ThiNI ronybyio Tlnat Xprcra —
e, 1ii TORKOI HacTolt fi 1t yKpawenKbili rony-
Goii Kajiwofi ¢ GesbIMI Kpy&otKaMit. 1OACHAIOLIE CLIEHY TPEHeCKHe HaMii-
i — Gebie 10 CitHeMy (OHY — 3aKTIOUCHBI B KPACHYIO PAMKY.

TnacTiHa ¢ GIOCTOM aHrena Mo yriaM yKpalleHa ele TPeyrolbHHKaMH H3
ropoa4aToro Anren B Te\ M XHTOHE, C ne-
CTPLIMI KpbLTbMIL. DOHSI 1300paKennii — 30710Tbie. HuMOL X — roxy-
Gble; y XpHCTa OH YKPALIEH eLle KeAThIM KPecToM. JIHKH BBINICAHbI TOHKO.
Teno Xpucra 3a M Bbl Il

Kpecrt sBasieTcs THIHYHBIM Bi3aHTHIiCKIM 06pasuom X1 . Vkpawarowue
ke ero oH AparoleHHble KaMHII — MO31Hee J0baBaeHHe.
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(R 303w, (Bu6x.): Copanse M. Bomania,
N ra6n. 90; Ch. Amiranachvili,
g Les émaux, p. 46 47;
N & Amiranadvili, Pokiady Gruzie, s.
N 98, obr. 63; T. Sanikidze,
3 G. Abramishvili, Na 27; W. Seibt-T.
2 Sanikidze, Abb. 23 (Kat.-Nr. 30

Cpenubopekopa ymernocr Ipyaje,
c. 29.

e,

Byzantine.
Dimensions: of the cross — 15 cmx 10.2 em,
que — 2.4 cmx 2.6 cm.
Well preserved.
From the former Botkin collection, restored to Georgia in 1923.

The upper part of the cross adjoins a plaque with a half-length figure of an
angel

Christ is shown crucified on a dark-blue cross surrounded by a red contour.
His feet are resting on a blue support decorated with gold scrolls. A white
loin cloth with frequent, thin partitions and a blue stripe at the edge decorat-
ed with round, white dots covers His thighs and hips. The inscriptions com-
menting on the motif of crucifixion are Greek. They are executed in white
against a blue ground surrounded by a red line.

‘The plaque with the bust of an angel is decorated in the corners with a trian-
gular ornament of a zigzag checkerboard pattern. The angel is wearing a
dark-blue tunic with gaily coloured wings. The backgrounds are gold. The
halos are blue. Christ's halo is adorned with a yellow cross. The faces are
g;?:“ in a refined manner. Christ's figure is treated with a kind of chiaros-
The cross conforms to the st;

onfor yle prevalent in the 1lth century, while the
stones adorning it were adde

d later.
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72. 3y 6o §3. 3sbogmob s3mbsbyy
(bm3ab bsgo, m Ne 208/1).

X1 b, da¥sbgoreo bymmds.

HeodpBo asdp§Go — 3,5 bd.

RGO 45630,
b dgdeobgmos dghygdde 1945 Famb.

dssmombo §3. dbogol fgebggomo gsdmbsbgegion dmasglgdgmo ogo
bodob bogly, diges dstyabs gyabglo (sbems ogo gosmyy obsbgo).
ishog gogl bsdigoks fagéo sfgl, Golymog olygy Grgnéy oo @ds,
dgdo Bgfslgma-gegoliggéo dobsbjhamss gsedmygigmmo. guba offnlos.
byecdo [obgsth ggomso Lshsps glodsgh. Usdnbo sypyos @ dné-
gm0 33gdon ddgmo oqate odngmon. Isksgsbge — dnbyhol
ool o, oo dydmgsagdysao. dsbosgal bibol boggobo gibggfosmes.
dgdo ogssgdel Tughs dodsbgmos dsbyghog. bsdobo gsdylegpdasmos
Bgg060 yoggbolighyéot bibspom, Godgmog esdshlosogymos X1 b-
bl gednlibyempbydolimgoli, feefyhyle 3yGdbgmons. 90 —
XI bsgggbob Wogggbdol dessgabo §3. ssbogols zsdmbsbysgbon, ggd-
2606 ool gomgfgaosh (35306embn)-

72. Menanbou ¢ n3oGpakenmem cs. Baciaus
(XoOckas nkona ,, Y viaenne®, O No 208/1).

XI 5., si3anTIicKas pacoTa.
Pasiep: anaverp — 3,5 cu.
CoXpaHHOCTS: XOpOLIIAS.

JHxona nocrymiia 8 vy3eii 8 1945 1.

Mexanson ¢ MOrpyaHbIM 1308paxeHiten ca. Bacuans Gbi1 novewen Ha
XOGCKOi 1KOHE ,,Y MILTICHIIC™, B €¢ HIIKHEM NPABOM yI-1y (Ceii1aC XpanTCs
oraenbio). Backaiii BeaKiii NpeACTaBeH C TpeyroAbHoi GOPOAOF, Nepe-
ZanHof, KAK # BOAOCH, TeMHOT MypNYPHO-KOPIHHHEBOH IMAABIO HA 3010~
ToM (hotte. OH AepAUT B pyKax Ae;AToe epanreie. OesHIeE COATOr0 — Cii-
ice ¢ GeNbIM OMO(DOPOM, YKpAILIEHHbIN KpecTaiit, HitMo — cepo-roaiy6oi ¢
KOPHHHEBO-KPACHBIM KOHTYPOM. UepThi tka Bacians — TomKie, B3IAA
NypYpHO-KOPIMHEBbIX 133 YCTpeM.eH BNpaso. OAexa mpopacoTasa
weTKoli .en0uKofi". Haamucn — rpeveckite. [lapamiens — vieansiii vea-
ABOH © W30BpaKenttew ca. Bacuans XI 8. 13 Koaexwimn JdyybapTon Oxca
(BawmkrTon).

30d. (Bm6n.): Omucs, c-
85-86, puc. 38; 9, M>go0B30m0,
SGbgomemaho o boghmBsto,
33, 141-142 (E. Taxaiimsmms,
Apxeonormuecxue
nyremecrsns, c. 141-142).

72. The Medallion Representing Saint Basil
(the Khobi Icon of the Virgin Eleusa, O No. 208/1).

11th century, Byzantine
Dimensions: diameter — 3.5 cm.

Well preserved.

The icon entered the collection of the Museum in 1945.

The medallion with the bust of Saint Basil was placed in the lower right
corner of the Khobi Icon the Virgin Eleusa: now it is kept separately. Basil
the Great is shown with a triangular beard rendered like the hair in brown-
ish-purple enamel against the gold background. He is holding a yellow book
in his hands. The Saint is wearing blue garments with a white stole bearing
crosses. The pale-blue halo is immed with a brownish-red contour. The fea-
tures of Saint Basil's face are refined. His brownish-purple eyes are turned
{o the right. The garments are treated in a rhythmical fish-bonie pattern. The
inscriptions are made in Greek. The parallel is found in the copper medal-
lion of Saint Basil of the 1ith century from the collection of Dumbarton
Oaks (Washington).

Bodey. (Bubn.): Omics, c- 10-12, Ne 29-33,
36-40; JI. Topees, K mompocy o
pasrpymmpopamus, c. 156, X (10);

W. Dchobadze-Zizichwili, p- 1548, lam. XVI,
XVIla; Ch. Amiranachvili, Les émaux, p.
112, pl. 113; 3. 58043658goma, bobgemols
60, 33. 42-46, Lk, 36-43

(I Amspanamenms, Xaxymscai TprTiex, ¢
145, 146, Tabn. 36-43).
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78—82. smo 8psmombo (bsbymob goégeo)-

XI1 b, | 6ok, dabsbgog@o bygamds.
Bordyda: gosdgdo — wesbep. 4 bd.
RGO doGomimar J9Ga0.

2 el Bsb: 13Ted

i tgo-bgao ol
gesombybo 3obRe7y 1326767
ol bofomgto bopob méagy Byl dmo seyomleRsmds 0%-
3 fgols godoolo falggonos — méo dos-
30 (LR () IR 952503
6Egmoto (dofmo g5 g6ogme), oo dsbségyme (B6imle,
crgges owsby, sap) g flobgs ey (myyemby 190 3o-
b0 g5 36imeg0)-: [5G0 dy6ibgmes, mffel gobly, degyolgto-
foogse dobskffomss dlégsgbymo. dyBdbgmo Uikgmn dsoy s6slfods-
o8 mofgboso. slgn goélsh bygb ghgrybon, Gmgohy dotbeogs, ol
Jbomgse dpmgdde. eybog@sgogmo (olgie Bygspdboges: Lbgplo -
Slggdgsos géalisatsg — Aoy dodgomsgsan fohigdn, abyso ggo6e
Jsdghse Eglgmglom, dabgomo dky6s. Usbol bsggogdol dydodiskzyme
Esko Sglos. Porsés sedmggiyos gobiggGo dobskiGon. bsbggdh rad-
& oM S e

3 - S
30 0mgeg g On FRJIO- b pad) 3R i o)
srogbyn dfgebys 6 Jobyy s> deem FI. grdaeel Ibagsbgl -
Aoy foogmo bmso. flobgsbydol Lsdmbo gshy g spfpo G-
Gdomss goesfgagoomzo- faobgs dyodgio foblngaybomo sGash ggsbogd-
1 g offodgeon esbéigm dgorbam Jrmsdoggdle (. gomaobs
® §3. ggdgeobo Igjo wyhyos, §3. ozemEylo — myodo s 3. 36e-
ool — fomeo). oggdon gfgodosmo ggoogmo (demombol gob-
% Do gobggho yghgdo gYabegn. fAabgsbos Usdmliol mdgdaggds go-
obgdg6o Bsnjdon-gobhgion gsdsbslosmpigmos XII logyghol dpaemy-
3obsorgob.
73—82. JlecaTs vMenaab0HoB (XaxyabCKHii TPHNTHX).
I nox. XII ., Buzantiiickas pagora.
PasvepsI: 2IaMETP MexaTb0HoB — oK. 4.y,
COXpAHHOCTS: B OCHOBHOM XOpOwas.
MezanboHb! pasvielliels! B NOYKPYr N0 NATH C KaX:10i CTOPOHbI OT LeH-
TpanbHOI HKOHBI BOroMaTepi. MecTOpacnonokeHie HX NepBOHAYAILHO
I1306paikenis \eaa0HOB MO pyHble: 18a apXanrena (Muxaun i [aspu-
1171), deThipe epanreTHCTa (cBATHIe Mapx, Jlyka, Moani, Matdeii) u caatbie
BOMHbI (cBATHie Dexop, AnuTpuii, Feopriii i [pokonuii). Haanicu rpeve-
CKife, HICTIOTHEHb! KUPIIYHO-KPACHOIi MaIbio Ha 30:10T0M (oHe. Henpa-
BIZTLHOE HATHCAHIE FPEYECKOrO Menit MaTdies BCTpeyaeTCs Kak B Bi3ali-
TUTICKIX, TAK B IPY3HHCKIX navaTHiKaX. MKOHOrpagirieckite THIbI 0GbI4-
Hb1. JTHKI 0GPAGOTaHbI OAIHAKOBO — KOPOTKHE GPOBH C H3THGOM, yTOHYeH-
HBITT HOC C TPeXIONACTHBIMI HOAPANIL, OCTPBIFi B3rAAL. JIHHs, OMICHIBA-
JoLLIas YepThI TIIKOB, aKKypaTHas. CeaitHa nepeana roAyooii vanbio. Jit-
Ki HMIOT KOPHYHCBbii OTTeHOK. HUMObI W300paKeHiifi 1aioT BapiaLitit
3€1€HOTO C CHHITM KOHTYPOM ILTH HA0GOPOT, H TOLKO y CB. AMITpiisl Kaii-
Ma Hivba kpachas. ONeAHIS CBATLIX BbIACPAAHbI TAKAKE B 3eleHOEMHIX
ToHax. CBATLIC BONHBI OB7aueHbl B XHTOHbI # GOFATO PACILIThIE 31ATO-
TKAHHBINH OPHAMEHTAMIl XTAMILIbl — TeMHO-CHHile — y cB. [eoprits it
cB. InuTpus, Genas — y . dezopa i Kpachas — y cs. [pokomis. Onit
ePAAT rOMYGbIC KPECThI, BHLICTAIOUINECH Ha (HOHE HKEATOTO yCHIMAHHOTO
KAMHSMI TaOMHOKA. PA3paGOTKa OeAHIHi CBATBIX CKIAIKAMI-TIEPEropoa-
KaH, Kouepry, . s i XI1 5.
73—82. Ten Medallions (the Khakhuli triptych).
First half of the 12th century, Byzantine.
Dimensions: diameter about 4 cm.
On the whole well preserved.
The medallions are placed in half circle, five medallions on each side of the
central icon of the Virgin. Their location is original. The medallions of the
two Archangels (Michael and Gabriel), the four Evangelists — St. Mark,
St. Luke, St. John and St. Matthew and the Warrior Saints — St. Theodore,
St. Demetrius, St. George, St. Procopius. The Greek inscriptions are execut-
ed in brick-red enamel against the gold ground. The name of St. Matthew is
misspelt which is sometimes the case both in Byzantine and Georgian works.
The iconographical types are conventional. The faces are treated identically:
short, curved eyebrows, refined noses with triplicate nostrils, keen eyes. The
outlines of the faces are accurate. Gray hair is rendered in light blue enamel.
The faces have brown overtones. The halos are either green with a blue con-
tour or vice versa. Only Saint Demetrius’s halo has a red rim. The garments
of the Saints also keep to greenish-blue colours. The Warrior Saints are
dressed in tunics and gold-brocaded mantles, Saints George and Demetrius
wearing blue ones, St. Theodore — white, and St. Procopius — red. They are
holding light-blue crosses ing with the yellow b studded
with precious stones. The treatment of their garments with poker-like folds is
typical of the 12th century.
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88. 3gesmombo §3. BogmmmBob 333mbsbymydoc

(bsbyamob ységo).

X1y 1 6sb, 3obsbgomGo bymmds.

Hedydo @n;ama:, Cehitianig

RIGYR™Is: 3630

dygsmmonbo dmgofgmas dsGbybs fagosmol sobeosl sygatagaigdh.
2. Gogmemobiol fymlpgonn gsdmbsbgsmps dmgydgsmos en face, minb
qofby. og0 Bbygbs bymon sGobyil, esbyfomo gbpom, dsdghy-
6530 go dgpoo dgdgmo Foopemggosho pyommo lskséyds gFodsgh.
§3- bogomolo dobggos. .dobo Fogsbs ads, fg6o gs Hgmo dmgm
Fs@po gedogdymes golgyée Wsmpom; kol Gygoge djsghes,
sgongigme ool Tgés madsigmo. [labgshl sggos dmgsgal-
gbo-difedgme y3bpon Yme mpmbolngnéeske wméye gmnbe,
30lgdgéo Boddon Usbymndy; goge ds6sgshgo dogsholg fgs-
b5, sy omon logmydgme. 3s@amymo — bobymab gshyeal
1606276 6oy fhogmse obmspybysmo dyesmombgie (M 73-82).

83. Menannon ¢ uzobpazkeniem
cB. Hinkonas
(Xaxyabckuii TpTHX).

I nox. XI1 ., usantiiickas pagora.
Pasyiepui: auiaveTp — 2 coi
CoxpanHocrs: xopouas.

Me:1a10H BeHYaET niacTiiy fenoii napei anocto:10s. Morpynoe is06pa-
enne cs. Hukoutas 1aHo b (ac, 1a 3010T0M doHe. M3ALLIbIN KeCToM npa-
BOii PyKit OH G1ArOCIIOBIAET, B /1e8Oil e, NOKPOBEHHOT pYKe JAEPAIT Ykpa-
LICHHOE KAMHAMM KE/TOE eBanreaiie  KDACHBIM KOpelIKoM. Carofi
npectanen crapiiey. Ero ceable BOJIOCH, GOPOAA i TOACTbIE KOPOTie
6poBII nepenansi royGoli CAAILTOI; UepThl KA — CTPOTHe, B3r5A pac-
UIMpEHHBIX 1183 — HANpAAEHHbil. CBATOMN O1CT B CHHIOK (elOHb, yKpa-
LIEHHYIO GENBIM OMO(OPOM C NypTYPHBIMII KPECTIKANM, © KOMeproospas-
HBLIMII CKJIaZIKAMH A YKaBe: GOIbLIOI HIMO TPABAHICTO-3eleHbITl € Cit-
Hi1M 060AKOM. T1apaiienh — MeAaIOHbI M0 KPYTY Ha UEHTPAABHOF HaCTir
XaxyJibckoro TpunTixa (NQ 73—82).

83. The Medallion Representing Saint Nicholas
(the Khakhuli triptych).

First half of the 12th century, Byzantine.
Dimensions: diameter — 2 cm.
Well preserved.

The medallion crowns the left plague of the apostles. The bust of St. Ni-
cholas is shown in frontal position against a gold ground. With his right
hand, raised in a graceful gesture, he is giving benediction and in his left
hand he is holding a yellow Gospel with a red back adorned with precious
stones.

St. Nicholas is represented as an old man. His grey hair, beard and short,
thick eyebrows are in light-blue smalt. He has stern features and his dilated
eyes are gazing tensely. The Saint is wearing a blue tunic and a white stole
adorned with brownish-red crosses. The folds are treated in poker-shaped

d0dm, (Bmén.): Omucs, c. 14, Ne 63; pattern on the sleeve. The big halo is g1 -green, rimmed with a blue stripe.
- Topaees, K sompocy o pasrpynmuposams, Parallels are found in the ring of medallions on the central panel of the Kha-
c. 159, XXII.

Khuli triptych (Nos. 73—82).
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84. gohgogs Jhobeg-336@myhagmbob 2°3mbsbymgdoc
(bsbyamob ystrgeo).
XI1 b, 1 6sb._sGogema bymmds.
Hdgdo: 8XT bl
RIS J3Gg0-
b b

Fobgots domglyly 2620Ld3 gabeBszgte 3 pL]
Siyeo dotoyggbs syolgliosh. ogo gsdmobhygs Gognes osgolo tmdzion —
(qobgops g6eol gha-jhmo geogglio dobskfsGos) — slygy @sgobo

Gsgorghyh 8 Ggboom.
R T
3658 ghboeabo dughoghol babygbeosgs fsGlngy)
qofly. Ak dseghghs bymdo ggomymo bobséyds podsgl, dséxggom
sgobgh. ago gAofgmdomos gromymo ymsgen dnGogm by gg6o-
o g dgfsdgm-gsgolgg®, momfol 3o, Jodapomblo. yybymo IGogsh-
80 gogos, e gobylolgyGiyingmpysme. gumgybydgmos sgoly-
¥g6o bxmdgde, Godgmoy Blobse abyegds XII bogygfol dobsbieyd-
To. Jholipgh gsdodbslyy b dogso dssms agseagddos jobgh-
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84. InacTuna Xpucra-Ilautoxparopa
(Xaxyabckuii TpHnTIX).

I non. XI1 5., rpysiickas pagora.
Pasieper: 8 7.y,

Coxpantocts: xopouras.

TlracTiHA NOVelleHa y MPABOTO BEPXHEro YI-1a LEHTPATBHOTO 130GpaKe-
Hita Borovarepi. OHA BELICTAETCA Kak CBOMMI PAsMepavi (N7acTia
NpEnCTaBIAET COGON OMHY I3 CAMBIX GOABILIX IManell TPUNTHXA), TaK it
cBoeil kpacowocTbio it dKcnpeccieii. Monyurypa Cnacirens, crporo
$pOHTAIbHAs, — HA 30710TONM (hoHe. B e80T pyKe XpIHCTOC AepHNT HKeaToe
eBaHrenie; JecHiLeil, BHICTYNIOUEH 113-N0A TIMATIS, GAArocioB ser. Or
OIeT B CHHIIIT XHTOH C KEATHIM Y3KIIM KAABOM i B NyprypHO-KOPHHHEBbIT,
NONTI MepHBITT TIMATHTT. KpELIATEI HIMG — BO7BIION CHHMIT ¢ G1pI030-
Boii KaiiMOi. [1pHMeHEHbI CKTAKl ,.KOeprofi*, Hactsie B avansx XII 5.
Bes Cit1a BHIPASHTELHOCTH 06pa3a COCPEAOTONEHA B FIA3aX C PACLINDEH-
HEINII TeMHBIMI 3patKays, OCO5as HANPRACHHOCT It B NOTOKE CKAATOK rii-
viaTis. Haamicu — rpeseckite, 11CHOAHCHb! KpacKofi aviatbio, Mapaniens
— Menansonsl Craseno-TpunTitxa. [L1acTiHa [1aHTOKpATOpa SBASETCH 05-
PA3LOM FPY3HHCKOTO SMabepHoTo nexycersa XI1 B. BISaHTHHINDYIOWIEro
Hanpaneis. O MECTHOM H3TOTOBIIERTH €€ FOBOPHT NOBHILLIEHHAS HMOLIIO-
HAZLHOCTH 06pasa, DHO-TIYDIIYPHOTO C AeAThIM,
TIpHMeCh BITHHOTO OTTEHKA B TENECHON, A TaKKe OBHIHE MOp — HepThi, 4a.
CTO BCTPEUAIOUINECS HMERHO B TPY3UHCKIX IMATSX.

84. The Plaque Representing Christ Pantocrator
(the Khakhuli triptych).

First half of thé 12th century. Georgian.

Dimensions: 8 cmx 7 cm :

Well preserved.

The plaque is placed at the upper right corner of the central icon of the Vir-
gin. It is remarkable both for its size (it's one of the largest enamels of the

triptych) and for its iridescence and expression. The half-figure of the Sav-

iour is shown in frontal position against a gold background. In his left hand

Christ is holding a yellow book, with his right one which is showing from his

cape he is giving benediction. He is dressed in a blue tunic with a narrow,
yellow clavus and a brownish-purple, almost black cape. The halo decorated
with a cross is large and has a turquoise rim. Poker-like folds are typical of
the 12th century. The expressive force is concentrated in the eyes with dilat-
ed pupils. One also feels a kind of tension in the flow of the folds. The
Greek inscriptions are executed in red enamel. The parallel is found in the
medallions of Stavelot triptych. The Pantocrator is an example of the 12th
century Georgian enamelwork of pro-Byzantine school. This is suggested by
the heightened emotionalism of the image, by a peculiar combination of the
blackish-purple and yellow colours, the wine-coloured overtones of the flesh
and by the ab of pores (h bs) which are all ch i

features of Georgian rather than any other enamels.

dode. (Bu6n.): Omucs, c. 12, Mo 42;

L Topneen, K sonpocy o pasrpyrmuposamis:,
¢- 158; W. Dchobadze-Zizichwili, p. 26,
lam. XIVb; Ch. Amiranachvili, Les émaux,
p- 112, pl. 113; K. Wessel, Die byz.
Emailkunst, S. 110, Abb. 35;

3. 58063658g0rmo, bobpmol s, 33, 76,
b6, 86 (II. Amupanamsuns,” Xaxyascari
TpHOTHX, c. 159, Tabn. 86); JI. Xyckusanse,
Tpyauuckite smam, c. 125-137, ra6a. XXXIII,
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iy dedeombydl fosgegh (N 73-82).

85. JlekopaTHBHBIIT KPecT ¢ MeaaaboHoMm Xpucra

(XaxybeKiii TPHATHX).

I non. XII 5., Busantiiickas pa6ora.

Pazsiepsi: 17,5 11,5 cy; anaverp veaaasona — 2,5 cy.

CoxpannocTs: Xopowas.

KpecT noseLLeH M0 LEHTPATbHbIM H305paKeHIeN TPHUNTIXA, feBee Hero.
PyKaBa KpecTa LETHKOM NOKPBITHI H3ALIHbIM OPHAMEHTOM, B LEHTPE — Me-
20K ¢ noyGHrypoii XpHCTa Ha 3010T0M (hoKe. OPHAMEHT COCTaBeH 13
ZIBYX PAZIOB KPY/KOUKOB C LIBETOHKAMH, NPOCTPAHCTBO MELy KOTOBIMM 3a-
MOTIHEHO. KpECTo0BpaaMbIMIt ¢urypxa\m Doi — Genwili. Picyok nenoa-

HeH GBI, Kilp| ueTayn.
OTIINACTCSH GOABLUOH HETKOGTBIO it rom.ocrmo OpHaMeHT KpecTa BhIABI-
er Gmikafilee pOACTEO C AeK I LIACTIHaMI

KOBera, a TAKKe C HKOHOI CTOSILIEro BO BeCh POCT apXaHrena Mixaina m
cokposiuius! Can-MapKo.

Xpicroe — B Tine Beeaepiitte:s, npasoii pykofi 6:1aroc:108aseT, 5 1esofi
ZepRNT KeAToE epanrenie. Ero oesHis — roayGoii XITOH ¢ GeAbIM Ka-
BOMI I NYpYpHO-KOpHHKeabili rMaTii. HIMO — 507bWOM CHEltii C Kpac-
Hoil Kaiiviofi. Haamich — rpeseckas, HCMIOAHEHa KPACKOT 3vasio. Mcno-
HeHlie MEaTbOHa 0 ONHCARITIO KA 1t PHCYHKY CKAI0K HAMOMITHACT Me-
a7bOKbI, WAYLIE N0 KPYTY Ha XaXxyabckos TpunTixe (NO 73—82).

85. The Decorative Cross with Christ’s Medallion
(the Khakhuli triptych).

First half of the 12th century, Byzantine.
Dimensions: 17.5 cm 11.5 cm, medallion diameter — 2.5 cm.
Well preserved.

The cross is placed beneath the central icon of the triptych to the left from it.
The branches of the cross are completely covered with a refined ornament.
The medallion bearing Christ’s half-figure against a gold background occu-
pies the centre of the cross. The ornament is made of two rows of small cir-
cles with flowers. The white space among these is filled with cross-like fig-
ures. The flower pattern is executed in white, brick-red and dark-blue col-
ours. The execution is remarkable for its precision and refinement. The orna-
ments of this cross reveal a close affinity to the decorative plaques of the
Limburg shrine and the full-length icon of Archangel Michael from the
treasury of San Marco.

Christ Omnipotent is giving benediction with his right hand and holding a
yellow book in his left. He is attired in a light blue tunic with a white clavus
and a browmsh-purple robe. The large, blue halo has a red rim. The Greek.
inscription is executed in red enamel. The treatment of the face and the folds
resembles the medallions situated in a circle of the Khakhuli triptych (Nos.

73—82).
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86. JlekopaTHBHBII KpecT ¢ naacTiHoii [Tasaa
(XaxyabcKuit TPHATHX).

I non. XII 5., susantiiicxas pabora.
Pazstepsi: 13,5 % 8,5 car; maactissisr
CoxpanHOCTh: Xopouias.

Kpecr nowmewen pendant npesbiayiiemy KpecTy, BNpaBo OT LEHTpa
(NQ 85). Pykapa KpecTa yKpaLieHbl OpHAMEHTOM Ha 30710TOM (oHe. B Lieki-
Tpe — KBAAPAT C NONYGHIypOii CBATOr0. OPHAMEHT B OCHOBHOM JA€T W3-
OBpakeHIIE OTACLHEIX KPYFOB PA3HOTO PA3Mepa CO BIHCAHHBIM B HEFO LiBe-
TOMHBIM PHCYHKOM. Y30p NPaBoro pykasa COCTABIIeH 3 cepiedek. Mexay
KpyraMii BCTaB/ieHbl €L OPHAMEHTHPOBAHHbIC TPeyroaLHMKI. OpHaMeH-

2x 2,2 cM.

TANbHbI PHCYHOK HCTOJHEH GEnof, KpAacHOI, CHHEl 1 W3YMPYIHOT FMa-
1610, TT0 TOHKOCTH HCTIOTHEHIIA If NPHHIIAY 3AMOTHERIS KPYTOB OPHAMEHT
ITOr0 Kpecra GiH3OK ek KpecTy ¢ 1300 Xpucra
(N2 85).

Caaroit npeacrasnex Ha 3010ToM ¢doue. [Mpasyio pyKy OH Aep#NT nepea
rpyabio, B JIEBOIi MOKPOBEHHOIT ero pyke — #eaToe esanrenne. Ha nem —
roy60it XHTOH C KeNThiM KAABOM It TeMHO-CiHHii rinvaThii. Hivé — e
HO-3e/IeHbIi ONaKoBBIi. THN IMKA OTXOZHT OT TPAIMUHOHHOTO W3OBPAK
Hus [1aBna, OAHAKO rpedeckasi HAAMICH, HCMIOHEHHAS KPACHOI IMATbio,
[1ACHT, YTO 31€Ch NPEACTABICH HMEHHO TOT CBATOI.

86. The Decorative Cross Representing Saint Paul
(the Khakhuli triptych).

First half of the 12th century, Byzantine.
Dimensions: of the cross — 13.5 cmx 8.5 cm.,
plagues — 2.2 cmx 2.2 cm.

Well preserved.

The cross is placed pendent from the preceding cross, to the right from the
centre. The branches of the cross are adorned with an ornament against the
gold background. The centre of the cross is occupied by the square plaque
bearing the half-length figure of the Saint. The ornament is basically made
of detached circles of various sizes with flower patterns inside. The design of
the right arm of the cross includes heart-shaped figures. The spaces between
the circles are occupied by ornamental triangles. The ornamental pattern is
executed in white, red, blue and emerald-green enamel. The refined manner
of execution and the way the encircled spaces are filled in this ornament re-
semble the decorative cross with Christ (No. 85).
The Saint is shown against the gold ground, raising his right hand before his
breast, and holding a yellow book in his left one. He is wearing a light blue
tunic with a yellow clavus and a dark-blue cloak. His halo is dark-green
rather opaque. The facial type does not correspond to the traditional image
of St. Paul, but the Greek inscription in red enamel states that the Saint rep-
resented in this plaque is Paul.
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87. InacTuua ¢ n3obpaxennem Hoanna Kpecrnreas
(Xaxysbckmii TpHNTHX).

Inon. XII 5., Buzantiickas pacora.
Paswiepsi: 3,5% 2,5 e,
CoxpanrocTs: xopouias.

Tpeyronbias nuacTuna perapnena B ,CHOMN®, HAXOMAUUMTICH NOA ieH-
TpaLHbIM H306pakerien Borovatepn, Baeso ot Hee. Maoopaxerie Hoaii-
Ha Kpecutens — noscuoe. Ipapas pyka NOAHECeHa K rpyai, B Tesoii on
AepAHT Gelblii CBHTOK. OnlesHNe — MyprypHO-KOPHYHEBOE C HaCThiML
M, CHYCKAIOUIIMHCA KpYravit Ha rpyb. HIMG — GObiof, ii-
TeHCIHBHO-CHHITT C KDACHBIM KOHTYPOM. OBPABOTKa HepT KA it BOIOC Myp-
NypHO-KOPHHHEBOTi IMAIBIO MATKA. Haamich — rpedeckas citkisis.

87. The Plaque Representing John the Baptist
(the Khakhuli triptych).

First half of the 12th century, Byzantine.
Dimensions: 3.5 cmx 2.5 cm.
Well preserved.

The triangular plaque is set in the so-called “Sioni” just below the central
icon to the left of it. John the Baptist is shown half-length, raising his right
hand to his breast and holding a white scroll in his left one. He is weari
brownish-purple garments with frequent folds falling in circles upon
chest. His halo is large, of an intensive blue colour rimmed with a red con-
tour. The features and the hair are softly treated in brownish-purple enamel.
The Greek inscription is executed in biue.
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88. InacTuna ¢ n3oGpazennem cs. Penopa

(XaxyJ1bCKHii TPHATHX).

1 non. XII B., BuzanTiiickass pa6ota.

Pasvepsr: 4,5% 2,5 cur.

CoxpaHHOCTb: XopoLas.

TnacTHHa — MO JEBYIO CTOPOHY OT CpeaHeil 1eKOPaTHBHON PO3ETKH.
CosToii eop MpeAcTaBAeH BPORTATBHO, B0 Bech pocT. Ha HeM BOAHII-
CTO-Cepas X1aMina, W3-OA KOTOPOi BHACH PACUINTHIi 3070TOM it Apal
UEHHBIMH KaMHSAMH MO0 CHHEro Xutona. Ha oue okaiiMieHHOro kpac-
HEIM KOHTYDOM TAGMHOHA BbINEMAETCA FONYOOIl KPECT, KOTOPBIFi CBATOI
JEpANT nepen rpymbio. HiME — 60ABLIOI CHHMIE C KpACHBIM KOHTYPOM.
PiicyHOK cKTaz0K “ieTKti i crporuii. Haznuch — rpeseckas. Jlik cs. ®eo-
DA OT/HMAETCA MATKOCTBIO i TMPHYHOCTEIO. B 3TOM OTHOLICHI OH HANO-
MitliaeT 06pa3 XpHCTa Ha ACKOPATHBHOM KpecTe TpinTixa (N 85). Mo pit-
CyHKY CKNAZIOK OesHHuii Grypa c8. delopa MepekKaeTcs C H30BpaKeHii-
sivit CTaBesio-TpHNTHXA.

88. The Plaque Representing Saint Theodore
(the Khakhuli triptych).

First half of the 12th century, Byzantine.
Dimensions: 4.5 cmx 2.5 cm.
Well preserved.

The plaque is placed to the right from the central decorative rosette. Saint
Theodore is shown standing full-length in frontal position wearing a pale-
grey chlamys from under which shows the lower part of his gold-embroid-
ered tunic adorned with precious stones. The blue cross, which he is holding
before his breast, contrasts with the yellow background of the red-rimmed
tablion. The pattern of the folds is clean-cut. The inscription is executed in
Greek. The features of the Saint are soft and marked with lyricism. In this re-
spect they resemble the image of Christ on the decorative cross of the trip-
tych (No. 85). The pattern of the folds of Saint Theodore’s garments has
much in common with the picture in Stavelot triptych.
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89—93. Mena.ib0HbI CTBOPOK TPHNTIXA
(Xaxyaucxuit TpUnTIX).

1 non. XII 5., rpysuncxas paGora.

Pa3MepI: THaMeTp — OK. 6 CM.

CoXpaHHOCTb: 10BOJIHO M1OBpE*AeH 01t 113 Tpex
veanonos Xpicra, s nivi6ax Borosarepi

1 Hoarma Kpecrire.is sbixpouniach vas.

OTa rpynma sManeii BRIOYACT BePXHILl MEAATLOH PABOTO KPHLIA C H30G-
paxennen Borovarepi, minkini npasiii sesoro xpeiia ¢ Hoantom Kpe-
CTUTeneN, Mexaiboibi ¢ XPHCTOM — TpeTutii CBepXy Ha mpapon Kpbie it
HIKHIE CpexHite 00enX CTBOPOK. Meaansons! ¢ i3obpakerites Borosare.
pit, Hoannia KpecTuens i 0anoro w3 XpiCTOR COCTABIAMH, 04EBHIHO,
Kownosiuitio eicyca. Cyas o nosam w3oGpakenitii — Boromateps 1o e.
BY10 CTopORy ot Xpitcra, a KpecTutenn — no npasyio, 570 20801610 pex
Kilii 113801 pasMewieHHs GHTYD B IToli cueHe. M306pakenis — Ha 3010ToM
¢otte, Hazmicn — rpeveckie KpacHbie. YepTl KA OMHCAHB OMHAKOBO
TOHKIte, 1yrooGpasnsie GPOBM, MACHCTHII HOC C TOPGHHKOM, OCOGEHHO
AtkHLIT y BOTOMATEDH, Kapie 3pavKif 1123, MATKO 0KALIECS MyprypHO-
KOPHYHEeBble BOJIOCHI. Bi % BEHHOCTH M -
PIKOIT MTKOCTIL V' BCEX CHiie. HHMGBI, OKATIMICHHLIE KPACHEIN KOHTY-
PO, OZ1e il PelliCHb! B CHHIX TORAX, PHCYHOK CKTAOK MOMTIH OIHAKOR,
W XpiicTa apyx MexatboR OTAMNTE ApYT oT
Apyra. CnacTess e TPeThero, HAXOZALMIICA B CpeaHeii HiKHeEN MacTi
TIPAROO KPLLNA, HECKOJBKO PA3HATCA OT HIX KeCTOM AeBOfi pyk, Gonee
PE3KITM BBIIETCHHENM CKYJT Il PHCYHKOM CKAQZIOK.
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89—93. Medallions of the Side Panels
(the Khakhuli triptych).

First half of the 12th century, Georgian.
Dimensions: diameter — about 6 cm.

One of the three medallions with Christ is damaged hard, and

some enamel has crumbled away from the halos of the Virgin
and John the Baptist.

of the Triptych

This group of enamels includes

the Virgin, the lower medallion

ir. Their expres-
ave blue halos immed
ated in blue colours with an almost identical
Christ on two medallions are hard to tell one
mage of the Saviour on the central medallion
panel differs from them by the gesture of the
heek-bones and the pattern of the folds.

with a red contour, garments tre:
pattern of folds. The images of
from the other, while the third i
in the lower part of the right
left hand, rather prominent cf



94—95. 3gEsmomBgdo gabgreb Bhmgdty
(bsbgymob gsbgro)
X1 b1 Gab

NN\

0 PR R I P
s doGoo:

dpmesongio I gooslys doosglgbymo. g6mo (omshy giGact-
Bogasa0) — dagie dsoyybe gobglo, oGy (§i- o) déghhos
Jipdogst dohy. gololbgesbo Usda dgoabygonss fseingyioso,
of6ob qobly, némyl fooymo d6dgmo fs6is shmsgh. dGylbs
e¥yBgom Byedo dogofgszgdh lsks@yds gYaGagn. omsbyl bsdobo wd-
yoos go golmGom, doglo jo 3ds fommoms g8 erylyom afals
b gmdgmo. omshy ihmoldgpyygemol dbsdobymol ool Bsbigo
4o @omes, dsoglo jo dymsGydon dgabo. oyl Bbsgshgo
AsensdooligyBo-Afgsby sgal, Aoyl bsbbsks dfgshy, hogy Famydydo-
srpdgsmo. o8 gdolbsbgeggdlh dgz60 633 sfsh baphom — Sobs, bbal
B G B U 2 v
9 '0d J70md 020! ) [ (o) a
Bols gedqlsgs, Godggbody Fopblgspigme @hgotol ,badFolygsos
go@ds, [s@piols g myamol 6k, bodmlymos Uskygdo, Gajsgiol
Gsdgghondy dmsbjo Iiasmgds.

94—95. MenaiboHbl CTBOPOK TPHNTHXA
(XaxyabCKuit TPHATHX).

1 non. XII ., rpysickas paGora.
Pasyepsi: alaMeTp — OK. 6 .
COXpaHHOCTS: B OCHOBHOM XOpOLLAS.

Meaab0HbI OMEIIEHbI KA TPABOM KpBLIE — OIIfH € i30Gpaxenme Hoar-
Ha BOroC/oBa B HIKHeM NPABOM yrily, ApYrofi — co ca. Matdeen, 5T0poii
cHuzy N0 BHEwWHE CTOpOHE. M300paKCHIIs JaHbI B TPEXYETBEPTHOM NOBO-
POTE, Ha 30.10TON (JOHE, € KPACHBIMI TPEUECKHMIT HAATICSIL. B JI€8ofi rio-
KPOBEHHOII pyKe OHit AepaT epanrens. Onesnis y Hoanta Borocosa pe-
LICHBI B CHHE-TONYOBIX TOHAX, y MaT(hes — APKHE KPACHO-CItHHE. PHCYHOK
cknanox y Moanna msrie, y Mates — pease. Hiyi nepaoro — Maiaxito-
BO-3€ICHOTO LBETA, APYTOTO — APKO-3eIeHbili, 002 C KPACHSIM KOHTYPOM.
DTi 1300pAKeHis OOLEMMHAIOTCH LEBIM PAZOM OBUULX HepT W AeTaieii,
11030ii, HEPBHOIi JHHIeli KORTYPa Jika C HAPOMHTO BBIAETCHHBIMI CK
M, 00paBOTKOli GOPOAKH, (HOPMOIi HECKOABKO YATHHEHHOFO, o WIMILTLKOF
32KAHNIBAIOLIETOCs HOCA, PHCYHKOM GPOBETi, [71a3, y30POM OXesHH it He-
CKOAILKO IPYGbIM HCTIOHERHEN HX CKAGIOK.

9495, Medallions of the Panels of the Triptych
(the Khakhuli triptych).

First half of the 12th century, Georgian.
Dimensions: diameter — about 6 cm.
On the whole well preserved.

The medallions are placed on the right panel; the one with John the Theolo-
gian in the lower, right-hand corner and the one with Saint Matthew second
from the bottom on the outward side. The figures are shown in semi-profile
against the gold ground with Greek inscriptions. In their left hands hidden
in their cloaks, they are holding books. Saint John's garments executed in
light-blue and blue colours, those of St. Matthew’s are bright red and blue.
The pattern of folds in John’s garments is softer while the folds of Saint
Matthew's garments are more clean-cut. The halo of the former is malachite-
green, the Jatter has a bright green one, both are rimmed with a red con-
tour. These figures have a lot in common: postures, the nervous outlines of
their faces with deliberately stressed cheek-bones, treatment of the beards,
the form of elongated noses which end in a hair-pin pattern, eyes and eye-
brows, the pattern of their garments and the crude execution of the folds.

d0dm. (Bubx.): Omucs, c. 18, Ne 70, 72;
‘W. Dchobadze-Zizichwili, p- 22, lam. XIb,

30d. (Bu6n.): Omucs, c. 18, Ammpamamsiuny,  Xaxyascxuit

e 73, c. 20, e 80, 86, 87; Tpunmex, c. 157-158, rabn.
Xlla; 8. 3063633gomo, bsbgmal gséawo, W. Dchobadze-Zizichwili, p- 75, 76, 78, 84);

a3 70, - 71, 73 (. Ammpamamspmr, 22, 23, lam. XIVa; JI. Xycxkusaxse,
Xaxynvcxait TpunTiX, c- 156, Tabn. 71, 73); 3. sBos633gomo, botrpmols Tpyausckie vam, c.

JI. Xyckusanse, Tpysuckse SMams, C- 25600, 33, 70, 72, 74, 129-130, Tabn. XXXV.
129-128, Tab1. KXX1V3. Ug®.75, 76, 78, 84. (m,
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96—99. 8psmombyde gsthgrob Ghmngdky (Bsbrgmob gshowo):
XI U, 1 Gsb. sGogma byenomds
Todgdo: @osdy3Go — 6

Gorzns [0 goeodgh dsGygghs babebs
3 [

sezanshols Bolsb
; oy
dmsmonbol gb ggge dmogegl 3. gomosgh (dypbs géosty,
Togs Bodil, Jgplogsh oy, T aodl (Bsbghhs géos, iogs
Ay Gysszal gosgion), 3. sbebost (ofgy, Bydmesh by, 356y
jogoljgh) s §i- osymdol (ofs, Yyogsb Sobgymo dogs jomoboygh)
olsbyRl. moboyy dogofyme geobgumyfees gieingdgmes
6ahybs Byl goggm dmpell ogote ghsgbome gighos. fomsmo
3063540l [a6fgto dy@dgsmos. gobo — mféobo. ggmsingal l6-
s sbols baggogdol bobsgo — gsboggsmo fo@dgdo, smmobggbo ag-
%0 Jspdoogh gpshompyme Wiggheg dnbiigmo ghgobe, Glomo
Jogoligg6o ods, Usbob gaGom mgssmo, Koo Gsghel dmfgbéoggy-
o Bobige (ggs6uty gbmdskyal pyobys jsgoliigto bskgho, dadspom-
§4g 4o oliobo asbsdeg, AmyBle Giosmyisg m9Rd)-
qomo%y &> @0 dogofgmpo gdizompsgin [odnggonsgiosh. fA-
s6gios Hy6ojy fobdoggyt obggéo dobof] 3d0bs0y
Yoqsbom. gomodgls g shgGosk bsdolgmo sytx-gobaseg go gobybol-
gboess Igahormn, osods gy modsh jo fommo gsbme RY mphxo
3odsgombo dmbsgh. bsdo fAobgabols dsGgsbeo mpbyos, foomlying-
smgdgsa, Shghosto jo — S@dgbaolgyGo.

96—99. Mena1b0HbI CTBOPOK TPHATIXA
(Xaxysbckuit TPHATHX).
I mon. XII 5., rpysnsckas paGora. Pa3sepsi: aiaveTp — ok. 6 C.
COXpAHHOCTS: BHIKPOLIILIACH 9Mab B IPABOM pyKaBe
cB. Duminna it B HIMGe c8. akoBa. Malb Ha MeaaaboHe

HApes — BCA B MOPaX.
370 — rpynna MeaanboHOB ¢ H30GpaKeHeM DUNNNE Ha NPABOTi CTBOPKE
(I1 cHu3y TIO BHYTpeHHeii CTOPOHE) 1 Ha 1eBoii — Dowmbl (11 cBepXy 110 ay-
re), Anznpes (II ceepxy o pHewneii cropone) i Maxosa (I cBepxy no BRy-
TpenHeli CTOPOHE). DTH HIOOPAKEHHA AaKbl YPOHTATLHO C GEABIMH CBHTKA-
Mi B J1eBoii pyke. Haamicu — rpeweckie, HCMOAHeHbl KPACHOIi IMAbIO.
®oHbI — 3070ThIe. Beex HX 06bENHALT OAMHAKOBOE OMHCAHIE YepT AMKOB
— 6poBH Bpa3eT, [71a3a C KApHMi 3PAuKaMM, PACLIMPSIOUIMICA KHH3Y
TPEXJONACTHBIN HOC, MATKHE KOPHYHEBbIE BOJOCHI, WHPOKIi 0BAN JKa,
YTIOPAZIOHEHHBI PHCYHOK HaCTBIX CKAIOK, HA XHTOHE YAIOKEHHBIX BCTpeHa-
ToLLLeficA ,,KOUEPTOii®, @ HA THMATHI — ATHHHBIMI 3aKDYLIAIOLNMICS PaB-
HOMEDHBIMH JTHHHSMM.
Anocron ®umimn i ¢ Dowa — toHoun. Anocton Makos wiobpaxen ¢
nypnypHO-KOpHMHEBOIi 0CTPOii 60pozoii. Cb. AnAapeii — crapew, ceana
ero nepenana rosy6oii Ivabio. OnesHns DHANMNA 1 AHADes peleHbl B
CHHe-TOJTyGbIX 1t GHPIO3OBLIX TOHAX. Y anocTona Makosa i cB. DOMbI XHTO-
HbI KpACHBIE, @ FUMATHH CHHHe. HItMGbi TPEX CBATBIX CHHHE C KDACHBIM KOH-
TYPOM, y ARIpEs OH H3YMPYAHbIL.

96—99. Medallions of the Triptych Panels
(the Khakhuli triptych).

First half of the 12th century, Georgian. Dimensions: diameter — about 6 cm.
Enamel has crumbled away in the right sleeve of Saint Philip

and in Saint Jacob's halo. The enamel in the medallion

of Saint Andrew is all honeycombed.

This group includes the medallions of Saint Philip on the right panel (the
second medallion from the bottom on the inner side of the panel) and Saint
Thomas (the second down along the curve), Saint Andrew (second down on
the outward side) and Saint Jacob (first down on the inner side). These fi-
gures are shown in frontal positions holding white scrolls in their left hands.
The inscriptions are Greek, executed in red enamel. The backgrounds are
gold. All these enamels show common traits in the treatment of the facial
features; lengthy, drawn out eyebrows, eyes with brown pupils, the widening
downwards triplicate-vaned noses, soft, brown hair, broad faces, an orderly
pattern of frequent folds arranged as meeting “poker” ends in the tunics and
long, even, rounding lines on the robes.

The Apostles Philip and Saint Thomas are shown as adolescents. The Apos-
tle Jacob has a brownish-purple, pointed beard. Saint Andrew is an old man,
his gray hair rendered in light-biue enamel. St. Philip’s and St. Andrew’s gar-
ments are treated in light blue, blue and turquoise colours. The Apostle Ja-
cob and St. Thomas are wearing red tunics and blue robes. The halos of
three Saints are blue, rimmed with a red contour. Saint Andrew has an emer-
ald-green halo.
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dodm. (Bu6n.): Omucs, c. 18, N 68, 70, c.
20, No 85; W- Dchobadze-Zizichwili, p-
2123, lam. Xb, XIb; Ch. Amiranach

é 11

(- AMuparameiis, XaxyascKulf TPROTHX, C.
155, 157, 7abn. 68, 69, 85);

-130-131,
Tabn. XXX VI, XXXVIL;, n. 71a6n. Vs
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100—102. dgsmomBydo gabgrab Bhngd%y /&
(bsbegaob gstgeeo).

X1 b1 bsb JsGmzea hyeds
Hedgdo wosdyhGo — 6 bd
178
@Gl
s yg7g00 dygol pbygol Bbyghs qbook dgswombgie 2. 3G
(Wgngsh dgny, 3367 gogotygh) s 73 dsogl (bydemgsh dyméy, ymol
aogrszgion) gedobskympons v omshy @IGmoldgaggyet sy
afosty (Jg99mgsh dmy, dogs jogolsy).

dogofgrpdo en face sosh gdolslymo mffob gofky. §3. Sakh
38k bedo mymbo ghugfomo gigBes, Bbupbs pbabyss s
sedobogmo. §9. dsmbs gv [ amsbyl esdgégem dsdghgbs by
73000520, foogemo &> srpfyo bosggdon Il lobsagds Shygbas.
Bbsbpymon j396m0 gs dodsponbo sryby-galigyho, dnbsagleg) fok)-
200 gamdogyigemo, jrosgydo ggemysmes. maboggh tsdely
Rolggigmo — s36oty ghodsbyal ghyobyds SsGemymo »ggolyiy
bskgdo, 30dsombly jo aBdymo biysgdes; §A. dsagh gs §3. omshyh
3sdolmals Isbgmmgily Esggggdo ngmobgdss ghoo dymégh.
pblogoeylon Josdig¥esges 3. 3gaéyb gsblgmog@pymo bsky, shoy-
g0 osgmoligy@o ogssmydol gfiiGgbogemo, gmpbsmo gHlobyRys.
Wskgos ggoomdndosgions gy Bymedol dsgamo godlghan zsdadhyme
2 gomombyio dabskjol bsggmgher Sadgdgos.

10733200

100—102. MenaaLous! crBopok TpumTiXa
(Xaxyabciuii TpHITIX).

I non. XII 5., rpysunckas paGora.

PasMepbI: ZareTp — ok. 6 c.

COXpaHHOCTS: 9Ma.Ts BEIKPOLLILAACS HA Py 1t B NPaBOl
pyxe Hoanna Borocnosa.

B oTy rpynny BXOAAT MeAaNb0HE NPAROI CTBOPKH TPUTHXA C 11305p:
nitext ca. Tletpa (11 cbepXy no BHewneii cTopore) it cs. Mardes (caepsy |
1o ayre) u Moanna Borocnosa nesoii cropkit (I ciitsy mo sayTperitieit
cTopore).

MaoGpakenis — B ac, Ha 3010ToM Gone. Cs. [leTp AepAnT b 1enoii pyke
Getbiii CBHTOK, neciueii Gnarociopaser. Cs. Matdedi it Moas Borocios
TIDIACPKUBAIOT JIEBOTt IOKPOBERHOf PyKOTi ACATOE €Bamreme, yKpaLieH-
HOE KDACHBIMI H CHHIIMI KAMHsiM. EBAHTCANCTS OTEThI B XITONbI I FiiMa-
Titl, pewenHLIe GANBKIMI TOAMI CIHE-TOAYGOr0, KIaBb — AeAThie, 05
PaGOTKa OACKA BCCX MIOGPAKEHMI ONMHAKOBA — MAPATTENLHEIE BCTPC-
Hble CKAZKI ,,KOUEPTOIi* Ha XHTOHE, Ha FHMATII — JLTHHHbIE CKAQIKIL, py-
Kapa oxesniii ca. Matdes i co. Moanna — c Hanasisom ckaazok. Hitsiost
— 3enenbie po3p: ii 3Manu ¢ kop! p: M KOHTYPOM.

H ii b0 Hazenen obpai cs.llerpa ¢
9KCTIPECCHBHBIM B3TA10M FOPSIUIX KAPIX F-1a3. BAAropoCTEO THKOR, Mpe-
KPACHOE KAecTBo HX cTaBaT i It B iCA0 Ayu-
LIMX MaMATHHKOD SMAkepHOTO HCKyCCTRa.

100—102. Medallions of the Triptych Panels
(the Khakhuli triptych).

First half of the 12th century, Georgian.
Dimensions: diameter — about 6 cm.

Enamel has crumbled away on the breast and in the right hand
of John the Theologian.

This group includes the medallions on the right panel of the triptych bearing
the images of Saint Peter (second down on the outward side) and Saint Mat.
thew (second down along the curve) and John the Theologian on the left
panel (second from the bottom on the inner side).
The figures are shown in frontal positions against the gold ground. Saint Pe-
ter is holding a white scroll in his left hand and giving benediction with his
right. The Saints Matthew and John the Theologian are holding yellow
books adorned with red and blue stones in their robed left hands. The Evan-
gelists are wearing tunics and robes treated in the blending blue and light
blue colours, with yellow stripes. The treatment of the garments, of all the
figures is identical, they all have parallel, meeting folds of the “poker” pa
tern on their tunics and long folds on their robes, the sleeves of St. Mz
thew's and St. John’s garments have billowing folds. The halos are green ex-
ecuted in semi enamel with brownish-red contours.

Saint Peter's image is distinguished for an extraordinary spiritual aura ema-
nating from an expressive gaze of his burning brown eyes. The nobility of the
images and the excellence of their ex

n ecution place these objects among the
best monuments of cloisonné enamelwork.
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108—105. 3grsmombydo yohgrab Bhrgd¥y
(bsbigmob gsgeo).
N
Yoo gosdIch
(B
Qo6 gbols s3 339780 Fyol po6gRol A6k géoct dygasmonbyie —
J600 §3. sqush g o6og [ Ugodobol gednlstgezgion (Yksdsdo-
sy 336 dngn]};égshdaan)amghﬁ 3oy, slsgy bk Sabggmo Sdmesh
> slgg J3a0msst dgbedy)-
?ansiiﬂsada? mfsmn 3.‘,“3%3 s6osk gsdolsbyemo. 0. sy g §- tgodmbo
(Sofggmo) fobimeggbosmos en face, dyméy go bsd doolyedo. -
Yagigsal sdpgom Bbyggs Byemdo grompmo Lsbabgds giyhes, ooy
3. lgodoBl dsgkgbelo oo gésgbomo sfsh, dbygbs go spholy-
$58 sigrdosgo. 3 bslyfymms Wlolymo mybxos: abggilogho srgdyo
{53600 ggoogme jmsgan & 56 o> guol odsgombe. FI. g
S6agbaebgto gy ggbeo dolsgh. dobo Bsbagsbien smybyes, obo
SsBgbobs jo fgeby, dmgsgoligbor-fompso Yoo Fpdogoszyigezo-
Usdolymo 36lmo gsgfo g8 ggobybabo Sojygpdom, bobymey
jo gGodsbyoly nesmgfomot Eogyggion sl sdlsggigme. bsbggdo
(il sbogdgemo gogo ogamgd
Uebgmols g6geol geog¥ly pdbygme dygemonbiol ggms g %330
(NN 89—105) Bogbog 6ok goglobyigmo geodspomss & gho
Bhsgyygsa fogdo ougligghs. oo esmombonsh s bsdos sobagmo-
oliofo oxgesSobygease gmash sHsTisl 36 Aoghyh, ogds dso syGon-
S50 g@obsoto Bolydn, Jbqemyiol dsbyGal dgaglyds => ogem dbsg-
Ggmo =5 OgfSogato BBkl Jemsgso msitosmot gEolisbogiyds.
Yoggo Uomolggho Godigion oliobo kysggme-pholgofnbols g godo
36mgol bgsgBoaol dessmombyil lkysgihs. dss6ad dse sheliosondl
B350 odosgg, Golisg gogsg Sohodgdl odols gy bsbol 6ajgagdol Ghaszo
qos gsgolbiggio, Usbyms loghogyemy o 7f6gles ssdogyigme b
asr byfgoge bikon g3 el mosmabodon, Sogxé jo bikel
gobydab Qg0 osgolgemgds, ool yGeg Hloog dmpgobolmol go-
oqbyds go Isgsbogbogsbo gotyo. grmegybe gb 83 e
6330 Joorgen dobifydosh ssbimegydh.
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103—105. Menanbonbl CTBOPOK TPHATHXA
(Xaxyabciiii TPHITIX).

I non. XII b., rpy3ntickas paGora.
PasyepsI: AaMETp — OF. 6 C.
CoxpanHoCTs: X0poLIas.

Ora_rpynna svaneii OBbEAMHACT MeTabOHbI I€BOTi CTBOPKH TPHATIXA C
mso6paermavn ca. JIyku (11 cunsy no puetneii cropowe), Civona (I caep-

Xy N0 Bieweii cTOpOKe) i MoBTOpHO CitvoHa (I1I cHusy Mo BHeweit

cTopote).

M30Gpakenns CBATHIX — Ha 3010ToM (ote. Cp. Jlyka i ca. Cinnion (mep-
BuIiT) naHbl B hac, Apyroii cs. CHMOH — B TDEXHETBEPTHOM MOBOPOTE.

Epanresnier C KeATIM B npasoii i

DyKe, 06a CBATEIX CHMOHA — C GeJbIMil CBITKAMI I GrarocropAsIowLeii

Aecunueii. ONesHNs ITHX NOCIEIHNX PelleHbl B CHHIX TOHAX: HHTEHCHBHO
CHHIITT XHTOH C Ke;ITHIM KIaBOM 1 6071ee CBeTbII ruMaTHi, y o8, JIyKit —
H3YMpYAHO-3e1erbIii XHTOH. HIMG ero — cimitii, y OCTATbHBIX — 3enensiii,
C KODIINHEBO-KPACHEIM KOHTYPOM. OBPaBOTKa OAEKI — ATHHHEIMI NApas-
JENBHBIMIL If ,KOHEProOBPa3HBIMI® CKaanKawit. OGpaGoTka pyKaBoB ole-
AHMI — HAMTLIBAMH CK7TA0K. JIMKH — KWBBIE C FODAUIMMH GO7BLINMI
3pauKayit.

BCe paccMOTPEHHbIE TpYMMbI MEAaTHOHOB, YKPAIIAOWLIX CTBOPKH Xaxys-
cKoro TpunTitxa (N@ 89— 105), TecHo CBA3aHbI APYT C APYFOM W COCTABS-
10T OJIHH XyJOKeCTBEHHbITT KpyT. 13 BAUATH MeIaE0HOB YTPAYEHO TOMb-
K0 Tpi. COCTAB MEAaL0HOB HOCHT CBOpHbITi XapakTep. MIx obbemuHseT 06-
LIHOCT Pa3sMepOB, CXOICTBO MaHephl HCTIOAHEHNA H AaKe ,W3BECTHAS (a-

GP4Has OMHOGOPMEHHOCTS TIPHEMOB XYOKCCTBEHHBIX H TEXHHHECKHX™. 303, (Bu6x.): Omics, c. 20, X 79, 81, &
TTo OBLIIM HepTaM CTHAS OHM HANOMHHAIOT MeanbOHb! CTaBeI0-TPHITH- H. Kohaxos, Busanmafickue oManm, o ,ﬁg:
Xa n cTaBpoTexn Bittn Bpona. Ho B OT-MHE OT HIX — G67TbUIAR MATKOCTS. puc. 29; W. Dehobadze-Zizichwili, p. 2233,
06pasa, B e Hemany¥o POTH HIPAET NATKHi CBETI0-KOPIHMHERbIT UBET 5o- lam. X1Ib, XIIL; 3. 80636583050, bbommals
1I0C M 4epT JIHKa, €ro KHBOCTH Ii IKCTIPECCHsI, MepeanHas 60.1ee HepBHO 33600, 33, 7278, bgh, 72, 79, 81

Hieli 1 JOKATEHOCTBIO UBETA, MHOTIA C GOABLICH CBOBOTON B BeICHIN (- Aspanamsniny, Xaxynucxnit rpuni, .
LI, aCTOE MPHMCHEHIIE BIHHOTO OTTEHKA B TETIECHOM, & TAKKE MHOFO- e Jadm. 71, 79, 81); JI. Xycrusanse,
TGS i) G530 MR A5 T B S G Th S EBo [ppmene ovam, ¢.'132, sa6n.” XKV,
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103—105. Medallions of the Triptych Panels
(the Khakhuli triptych).

First half of the 12th century. Georgian
Dimensions: diameter — about 6 cm.
Well preserved.

This group includes the medallions of the left panel bearing the images of
Saint Luke (second from the bottom, on the outward side), Saint Simon (first
down, on the outward side) and again Saint Simon (third from the bottom,
on the outward side).

The Saints are shown against the gold ground. Saint Luke and Saint Simon
(the former) are shown in frontal position, the other Saint Simon is repre-
sented in semi-profile. The Evangelist is shown with a yellow book in his
right, robed hand, the both Saint Simons are holding white scrolls and giving
benediction with their right hands. The garments of these latter are treated in
blue colours; they both have tunics of intensive blue and robes of a lighter
colour. Saint Luke is wearing an emerald-green tunic. His halo is blue. The
halos of the others are green with brownish-red contours. The garments have
long, parallel and “poker™-like folds. The sleeves have billowing folds. They
all have vital faces with burning large pupils.

I the groups of medallions mentioned above adorning the panels of Kha-
khuh triptych (Nos. 89— 105) are closely related to each other and make up
one artistic ring. Only three medallions are missing from the original twenty.
At first they were not conceived as an :nsemble despite their identical size,

mmon manner of execution and even “a certain industrial uniformity of
methods both artistic and technical.” By the common features of the style
they resemble the medallions of Stavelot triptych and those of the Vigsi-Brod
staurotheque at the same time contrasting with these by a milder treatment
of the images which is greatly due to the soft, light-brown colour of the hair
and features, their vitality and expression rendered by a rather more nervous
line and local colour overtones, a greater freedom of the drawing, a frequent
use of the wine-coloured tint in flesh colours and numerous pores which
bring them closer to Georgian enamels.
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106—109. 3y 6980 §30bmsbos 323mbsbymydy s
(3gmsmob 3s3bmghob bago, agm. 12).
X111 1 fisl 2 5
bodgdo. wasi e ello= 11101042
dbodgh, Sl boshipdy Fa. 3y6obs
Jagenl gsdobsbigegdsbo

sgsasmol bagyob Bs@Boty dmmsgbybgmo bgmo dobshiol dypsmonbogsh
ool JsGorgmo shodosgégemo FoaTy6s shimaglh. godmlslgsmgisho mjGel
o8y dmggymn; [o6fghgde gapsboseos Amggalighn-Fomm dobsh-
JBom. bRl Yes Esforgob Fgsygmde dojyygmos dyesmanbo ,zs6-
Fhogpigrmo bygaboli godmlobgmbon; bogeably slggfos ssbgsbo zyah-
ageBomgfon g5 méghmo. bsgafol, dsgodabs gs babshgial sGsmsiisha
spgbolagb-fommo dghedgiyemos domo budjrgemol mdom ggomyeghe, bog-
@6 goesgbomo Jimgomol gog s3ds mahy mefshs gs geyzGoe
sdoggsboso pobGglel ofGoloss.
Bs@hob dsypggbs Bsforgly dmanglgbymos dgmsmombgdo §A. Ssgmghs
@ [0 cgph gsdobsbysgdon, dhghbo go, §d. Ssymgh pendant
§2. 338678 dgessombos. dmgofgezgbo bsdo dymaliggan Shosh dydndég-
Gbgezgdo. §3. Sogemgb ms 3. smgyeh fomgmo shsgds gybesm, §.
390695 jo — mote gesgiomo. g6 gpbolyfymo fselmeggbasans Iyeh)
p6ols g o6g)6 (Foomo g sybyo) dmbobbsdlo. FA. Ssgmgls g
0. mgpb mybyo g6oo dobsgo. §3. Seyegh dololbsdo dsgsbol-
apfo gk, §3. myplo — oféolgite grommo, fommoe Sxgdan.
flobgsbas ddagsbgio Ygdighaolagto (7. Ssgmy g - sogge) e
gobggBos (F2- 39%g), Fomymo jmbegéom. 3ol gyél dmmgobole
3oRo3Eogl goblisggody; i3ysbodbogos [ egysh dbapyfigemo bs-
by — gl Egiolgogosho sygol momflol God Sodafynos. B dmoghe
lsbsloson Saholisky s, Godmol dmbsksko ByGgogmo bikamss geds-
byosggdgsgo. bsbol Jgges 6affoszo fobss godefygen, dpfo fddgho shs-
dosos g dogms Sfgme, ogsmpdo gogo dgfo ggggbomss gk
12 g0r0, abjwo prgbyde VobyGobiogy edmaygnonds dyfsdgm-gegoligy
§3g6%). Godggbsedy ofigogorgsmolydgmas FA. Syaegbs g 3. Ssyeml
Uobgiog. godmlobgmpisho XII Lsgggbol sdgpgom ghes msboggy-
dogl, Gobog sty bogab Upgsgol oofyhs byadnd Fymbeagym-
Hfogbodséio-glyggliob (1125-1141 §.5.) bhgigiom. 53 dygsmnmbyiol 3)-
g36gds osbsgBngmm Inksbhogh Ismpdesh (Upsgeae-gBoshajnto, 33o-
Todndo | o3 §) Cs@Tostobl o6t
297 (oAb 6 v ti ) i
J6gpol osgalidyBuRst — olobo e avjolygumenss dygsheybymo [ho-
g dobskymedsh, Bsgamiol bikylo gg60 okl g bpoklagdes,
godsByal gsloboliofyigmo momyto giGmbe kY glasdy zdnlsky-
sgbos fidbglogammiss e Robedojel haffm osdy3gosmyisl. gysme-
ool 3 %0 oo 307 35236y bogggogbes 6o-
F9pdo0s.

Bodgn. (Buba. ): Omics, c. 23-26; H. Konnaxos,
Busantutickite smamy, c. 147-148, 359;

. Topaees, Omucanue OATH SManeBbIX
Memansonos, c. 209-210; O. Dalton, Byz.
Art, p. 529-530; Ch. Amiranachvili, Les
émaux, p. 70-73; Il Avupawamuin,
VICTOpHS IPYSHHCKOTO MCKyccTsa, C. 259;
JI. Xycxusaase, I'pysunckue omam, c-
100-108, Tabn. XVIII, XXy u. 1aba. Vi



106—109. Menasbonb (nkona [enarckoro Cnaca, ea. 12).

101, XII b., rpy3itHcKas paoTa.
Pasyiepsi; AllaMeTp — OK. 3,4 .
Coxpantocts: veaanbonbl cb. [Tetpa i ca. [Mapna 1yieior
He3HAYHTebHbIE TOBPEXACHIA.
M3 nATH SMATeBBIX METANBOHOB, YKPAIAIOUIIX ceiidac pavy IenarcKoj
WKOHbI, METBIDE — C ADEBHETPYSHHCKMMH HAZMICAMiI aCOMTABPYIi”.
W3oBpaxenis — Ha 307107 dote. Haimicii — KHpMI4HO-KPACHbIC IMa-
Tepbie. B BepXHeii HaCTH pavibl, B LEHTPE — MeaaakoH C DTiMacHeii — mpe-
CTOA, HA KOTOPOM NPEACTaBIIeHb! KPECT C BEHLIOM, ryOKa i Kombe. Kipmitii-
HO-KPACHBLI] HEpaBHOMEPHSITi LBET TPOHa, IORYLUKIE, CBAKTEMIS COUETAIOT-
€A1 C TEMIBIN KeATHIN TOHOM HX YKpALIEHIIii, & TAKKE C 5OBLIMM SPKIIN Cil-
HifM MATHOM TIEpEKIKYTO Yepea TPOH MATEPHH, C 30710TOM HEGPEAHO Bbi-
BEACHHBIX NEPErOPOIOK.
Ipabas HacTs pavibl CONEPAIT Meanb0Hb! ¢ H306paxeriait ca. Iasaa it
co. Jlyku. Ha nesofi act, pendant naobpaxeuio cs. [lasna — cs. MeTp.
CpAThie NPeaCTaBACHb! B TPEXHETBEPTHOM N10BOpOTE — cB. Mases i ca. JIy-
Ka ZepxaT Kpachble esanresis, ca. [leTp — Genbiii CBUTOK. DTOT nocen-
Uil NpeaCTaBIIeH B 3eEHON XUTOHE i B ABYXUBETHONM (KPacHBiii 1t CHHMIT)
nnaitte. [15a OCTAILHLIX CBATHIX OJETHI B CHHHE XITOHBI it NALLIT — TPABSi-
HuCTO-3e eIl (y cB. [TaBna) i oXp ThI C p
(y cB. Jlyxu). HinBb1 coaTBIX — H3yMpyaHo-3enenbie (y cs. MMasaa n ca. JIy-
Ki) # TOTIYGONi C KpACHSIM KOHTYPOM (y CB. [eTpa). TesecHiii TOH HKOB
ORMBIIEH BHHHbIM OTTeHKOM. OCOBCHHO 3HaUHTEeH 06pa3 cB. Jlyki — 310
NOMTH ,IOPTPET" C BOTIEBbIA IO, JIiK €70 — CHIbHbITT, XapaKTCPHBITi.
Oban nomepKiyT HepBHOl AitHitel], HIKHSS YACTH JHLA BLLIBHHYTA Bric-
Des, TeMHbIe WHPOKHE GPOBIH HEPABHOMEDHBI i BBICOKO NOCAKeHbI HAA F1a-
330, BLLIEEHHBIMI GOTBILIMI TEMHBIMH 3PAHKAMH, TOCTHIE ryGbi OTMe-
UL KapMItHOM Ha (JOHE TeNHOW MypmypHO-KOPH4HEBOii 60poabl. He-
CKOTBKO HHANBILAYATH3IPOBAKE! ikt CB. TleTpa i cs. [asAa.
Cr 5 i BO BpeMeHIl HAXOLUT Mox-
TBepACHIle B HCPHEROII HAAMHCH HKOHbI, yOMtHaBiieii Ciyeoa YKoH-
auzeni — Munrkoapryxyueci* (1125— 1141 rr.) — senmkoro Kantuiepa |
non. XI1 b, CpasHEHf€ STHX MEIATLOHOB C BHIAHTHFICKHMI MAVATHIKAMI
Toro e nepiona (CTaBes0-TPHNTIX, KpecTOOGpasHas CTaBpoTexa i3 Bi-
i Bpo1a) BLIABIAET XapAKTEPHBIE HEPThI [ENATCKIX MeNAbOHOB — GOTb-
was caoGoxa oGpasa b Kpyr, 1 HeseTKoe pete-
Hite MHHi B CKTAKAX OZesHifii, NPOTHAONOCTABIEHIE JIOKATBHBIX NATEl,
ii xapakTep ii n obwee Bne-
“aTNeHHe THHANMKIL. [eTaTCKMe \EIaTbOHBI ABIRIOTCA OMIHHAH i3 TyHIIIX
ii rpy3uHCKOro 0 HCKyCCTBA.
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106—109. Medallions
(The Icon of the Gelati Saviour, Gel. 12).

First half of the 12th century. Georgian.
Dimensions: diameter — about 3.4 cm.
The medallions of Saint Peter and Saint Paul are slightly damaged.

Four of the five medallions adorning the frame of the Gelati icon have Geor-
gian inscriptions in ancient “asomtavruli.” The figures are shown against the
gold ground. The inscriptions are executed in brick-red. The top centre med-
allion set in the frame represents the Sacred Throne which supports a
crowned cross, a sponge and a lance. The uneven, brick-red of the throne,
the cushion and the Gospel matches the warm yellow of their adornment
and the large bright stain of the blue cloth spread over the throne as well as
the gold of the crude partitions.

The right side of the frame is set with the medallions portraying Saint Paul
and Saint Luke. On the left side, pendent to St. Paul is the medallion with
Saint Peter. The Saints are shown in semi-profile. The Saints Paul and Luke
are holding red books, Saint Peter is holding a white scroll. The latter is
wearing a green tunic and a bicoloured (red and blue) cloak. The two other
Saints have blue tunics on the cloaks. Saint Paul's cloak is grass-green and
Saint Lukes is yellow-ochre with red stripes. The Saints have emerald-green
(St. Paul and St. Luke) and blue (St. Peter) halos with a red contour. The
flesh-col d ve wil ! d overtones adding vitality to the
images. St. Luke is especially remarkable, being almost a portrait of a man
with a strong resolute face. The face-line is accentuated by a nervous draw-
ing, the lower part of the face is jutting out, the thick dark brows are irregu-
lar and raised over the eyes with large, dark pupils, the thick lips show car-
min-red against the dark, brownish-purple beard. The images of Saint Peter
and Saint Paul are also somewhat individualized.

T_hell dating of enamels according to the style is confirmed by the
niello imon_Cl ideli, the Great Chan
(1125—1141) of the first half of the 12th century. The comparisocn of(i;]:‘gcr
medallions with the Byzantine works dating from the same period — the
Stavelot triptych, the staurotheque from Vis3i-Brod reveals the characteristic
features of the Gelati medallions: a greater freedom of positioning the im-
ages in the circles, unsystematic and slipshod lines in the garments, contrast-
ing local colour stains accentuating the expressive character of the enamels
and a general impression of dynamics. The Gelati medallions are among the
best examples of Georgian cloisonné enamelwork.
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110. MenanboH ¢ n3o6paxennem apxanrenos (Iy. 16).
I nox. XII 5., rpysuncxas pa&m

Passep: anavetp — 3,4 ca

Coxpanrocts: svias ablnpowmxacs wactirHo

Ha HHMGe H BOJIOCaX.

TorpyaHas GHIypa apXaHresia — B TPEXHETBEPTHOM MOBOPOTE Ha 3070TOM
GoHe. B npaBoii pyKke OH AEPXHT KPACHBIIi TIOCOX, B 1eBOJ — rO7YGYIo Cihe-
DY, YKPAUICHHYIO KDACHBIM KDECTOM M 30JI0THIMII KDYOHKaMU. ApXaHre:
—’B CiHeM CaKKOCE C JIOPOM, OMIeubeM i HAUMBKAMH TEMHOTO AEITOrO
Toka, o Genbinit 1t H3YMP axuenTa-
M OTIENBHBIX AeTanei. KpBiibs €0 pajpaGoTaHBl pasHOLBETHBINI Mepbs-
sut. Hinw6 apxanrena — © kpacHsiM
KOHTYPOM. JIHK C TIOTHBIM OBAJIOM, C TOACTBIMH HCPABHOMEPHOR LA
TeMHbIMH GPOBAMH, GOIbILIMH NYpITyPHBIMIT 3PAYKANMH [1a3, C HYTh CIBH
HYTBIM C OCH PTOM, PO3IOBATO-BHHHbIM TeCCHbIM TOHOM. T10 CTILIO Meza-
bOH WIEHTHYeEH MAaTLOHaM pavbi [enatcKofi nxkons: (N2 106—109). 1o,
Z0.TKHO GBITh, TOT CaMbiit MeanboH, 0 KOTOpoM ynosuHaan H. Koraaxos,
I Baxpamse u JI. Topaees i KOTOPBI, O4€BILIHO, HAXOMICA B MPaBOM

BepxHem yriy I'enaTCKoii HKOHBI (CM. (POTO 3TOTO MaMSTHMKA, JAHKOE B
Omucu").

110. The i ing the Arch: 1 (Dm 16).
First half of the 12th century, Geargmn

Dimensions: diameter — 3.4

Enamel has partly crumbled alm\‘fmm the halo and the hair.

The half-length figure of the archangel is shown in semi-profile against the
gold background. In his right hand he is holding a red staff, and a blue orb
with a red cross and gold circles in his left. The Archangel is wearing a blue
saccos decorated with a loron, a decorative pattern on the shoulders and
sewn-on stripes of yellow, brightened up by the red, white and emerald-
green accentuated details. The feathers of the wings are treated in various
colours. The halo is in semi-translucent, emerald-green enamel rimmed with
a red contour. He has a full, oval face, thick, dark eyebrows of unequal
length, large, purple pupils, a mouth a little off centre. The flesh-colour has
wine-coloured overtones. In style the medallion is identical to the medal-

ons of the Gelati icon (Nos. {05—108). This must be the medallion men-
tioned by N. Kondakov, O. Bakradze and D. Gordeev and which must have

been placed in the top ngh( angle of the Gelati icon (cf., the photograph of
the Gelati icon in the “Opis™).
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111. Menanson oGpazennem cs. Ceoprus
(Tenatckas nkona Cnaca, I'ex. 12).

XII 5., Bu3aHTHIICKa5 paGOTa.

Pasyep: anaverp — 3,4 .

C < i

Mezanbos MOMelIe B HIKHEIi 4acTH pavbi, B ce cepeauie. OHEBHIHO,
3M€Ch BMECTO Hero HAXOANACA APYIOfi MexansoH. Tlorpyanas (urypa cas-
Toro npencTasicHa GPOHTATLHO Ha 30710TOM dotie. 110 obe CTOPOHS! 306~
DaXeHiA BEDTHKAIBHO — TIpevecKas HAIMACh, HCTIOJHEHHAs KPACHON
3Manbo. Ca. [eopritii AepXHT Mepea rpyAbIo CiHiii KpECT, BhIaesioliica
Ha (oHE KEATOro TabAoHa, OREAHNA CBATOTO — CHHI XWTOH If 3eneHbIli
iz, HHMG — APKO-CHHHTI C KPACHLIM KOKTYPOM. UEpThI KA BhIBCACHI
aKKypaTHO: GPOBH KOPOTKHE TOHKIE, 11232 C MEJIKIfMH 3paUKAMI, UBET -
Xa — 0MBKOBbii. [0 TOHKOCTH H CTPOFOCTH HCMOHEHNS, MO COOTHOLIE-
Hitio 06pa3a ¢ 3010THIM (OHOM, 110 waznici, no

uePT JHKOB, N0 KOJIOPHTY E ©

W KpecTooBpa3Kofi craspoTeki w3 Biui Bpoza.

punTIXa

111. The Medallion Representing Saint George
(the Gelati Icon of the Saviour, Gel. No. 12).

12th century, Byzantine.
Dimensions: diameter — 3.4 cm.
Some enamel has crumbled away from the halo.

The medallion is placed in the lower central part of the frame. There must
have been another medallion here before. The half-length figure of the Saint
is shown in frontal position, against the gold ground. There is a vertical
Greek inscription in red enamel on either side of the figure.

Saint George is holding a blue cross before his breast, the blue contrasting
with the yellow background. The Saint is dressed in a blue tunic and a gteen
cloak. The halo is bright blue rimmed with a red contour. The features are
drawn accurately, the eyebrows are short and thin, the eyes have small pu-
pils. He has an olive-coloured complexion. The refined manner and austere
execution, the placing of the figure against the gold background, the distrib-
ution of the inscription, the drawing of the features, the colouring suggest
parallels in Stavelot triptych and the Vissi Brod staurotheque.

3od>. (Bu6n.): Omuch, c. 25; 1. Topaees,
Onucane nATH sManeBNX MemanboHOB, c.
213-214; Ch. Amiranachvili, Les émaux, p.
73; JI. Xyckusanse, Ipysumcxue smam, c.
105, Ta6a. XIX,.
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HTEALHOCTS AOCTHIAETCA ACHMMETPIHOCTBIO YEPT THKA I yTPUPO
HBIN YBETINCHHEN, HATIDINED, YXd, BHICOKO MOAMATLINK HaZ L1a%avit
ACTBINI BPOBSNI, TIDHIAIOLIIN WIOBPAACHHIO UAIIBILYIO 1
packit 10pOT MYTHb, 10 OTACTMHIIC TOIA ADKIS 1 1
KpacouHocTh NpHAGCT Hyi i KOHTPACTHOCTS coueTanii. Hg:jjc
JHHCKIe, HCHOAHEHb! KOPIHHEBO-KDACHOTT HMa1bio. XPHCTOC 061
JKeBBITi XHTOH } B MyTHBIIl HEPHO-I3yMPYHOTO TOHa ManL; Boro:
B CitieRaTyIO CTOAY i MCPHO-WIYMPY:HbIii Maopuii; Mo Kpecis
"3 uepio-waympyanyio oxekay. Hiyiow Xpucra n Kpeeriea
KEATHIE C KPACHBIM KOHTYPOM, y Mapitit — 0.
MyTHO-3E/ICHBIX HEPHOBATOTO OT.1
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Co. TleTpa — Hexubie Oeesbie MOAYTOHG XHTOHA 1 rmvaTus. Hi
co. Mardhen 1 co. TleTpa — TPaBANNCTO-ACIEHBIE, CEMIHA UX Mepesaia 6
1101, a He 101y60ii IMATbI0. Y CB. JIYKH — 3eICHOBATO-HEPHIT Xi1T0
ny6oii naaut. HuMb — AeATOBATO-3e/eHbIN. CavbiM GPOCKIN A8
i306pakenie Borociona — ApKO-KpACHIii MUIalll, yKpaUleHHbili
oNOopoN € wepitiNH KpeeTiKaNt, MG — 3eneibiit. Maobpaxesis
OTHOCATCH K KPYTY FE/TATCKIY Mea-
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asowos (Ne 106—- 110).

112—121. Medallions (the Khobi Icon of the Virgin, O No. 207).

First half of the 12th century, Georgian.
Dimensions: diameter — about 4 cm.

The medallions are on the whole well preserved. The halo of
St. Paul and the two folds are slightly damaged. The enamels
are honeycombed.

The icon entered the collection from Khobi in 1925.
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dogsgoliger Babggsambghon séol dyjboggo. §3. dsaglo s 3. 3yakys
Badopsbegio domsboliggho gy, Yorshs golgbon jo 56, ogméo
ifinn sl pingylgge. Fi. wgsh oo odfsindum,
delisblisdo  goliggfio, ooy by Whagtly dyoee
e Cayrth A b et R RO U
o a..n;l‘;kazn dobgl, B30 yyégion ddggme ogede olegnten.
seisgsbn dfssbys.
gnlobgsgisho SGodogogmos, Ikégmgbel Babgoton g0 ggszvoch
Tyesemombms Fgb 3ys3d0brgds (M 106—110).
s 98 yobey

112—121. Menaabonst
(Xot6ckras nkona Borovatepu, O No 207).

(1 8., 1py3iHcKas pagora.

iaveTp — ok. 4 o,

COXaHHOCTS: B OCHOBHOM Xopouwas. YyTs M0BPExACH
NG cB. [1a8.7a 11 1Be CRI2.104K11 Ha naeve cB. Anapes.
Muoro nop.

Hxowa mocrymia 8 syseii u3 ¢. Xobi 5 19251

Me1a1b0Hb! MPEACTABARIOT COGOM 10MOHNTETHOE YKPALIEHIE 1IKOHbI B
XII1 8. ORil COXpaHEHbI B MO:THOM COCTaBe — Ha BepxHeii pame Jlencyc,
BHI3Y eBaHreANCTbI — cB. Matdeii, cs. Mapk ut ca. Jlyka (ciieBa Hanpaso),
Ha GOKOBBIX HacTsX criesa — c. [leTp (Hasepxy), cs. Anapeii (BHi3y). Pen.
dant i, cnpasa — ca. Masea it ca. [ puropuii Boroc:10s (110 nKoHOrpagi-
\ecKkoMy TiMy, @ no Hamich 370 Hoann Boroc:os). H3obpakenis move-
ILEHbI HA 3010TOM (oHe. [T03bI CBATBIX OIMHAKOBEL, 32 HCK:TIoveHenm Boro-
viatepi 1t Hoantia KpecTiiTe:s, NpeCTaBIEHBIX B TPEXHETREPTHAIX N0BO-
pOTax, Bee OHI — (PPOHTATBHAL C NOAHECEHHOI PYKOI K TPYIN, B APyroii

aepaT Lt Kpacioe exanreae, ik Gestbie caiTki (o, TeTp 1
). TaK e 0AHOOGPA3HbI 1l BHIPAKEHNA NPOCTOIYUIHBIX 1L, Bipa-

The are an { ion of the icon added in the 13th
century. They survive in a full set; the Deesis at the top, the Evangelists
St. Matthew, St. Mark and St. Luke at the bottom (left to right), on the left
St. Peter at the top and St. Andrew at the bottom, and on the right pendent
to them St. Paul and St. Gregorius the Theologian (according to the icono-

graphical type, but according to the inscription it must be John the Theolo-

gian). The figures are shown against the gold ground. The positions of all the
Saints are identical except the Virgin and John the Baptist who are shown in
semi-profile. All the Saints are raising one hand to their breast and holding
cither a red book or a white scroll in the other (St. Peter and St. Luke). Their
faces have an identical artless look. The expressive vitality of images is at-
tained by means of the assymetry in the features or an exaggeration of . g.,
an ear, or the short, thick eyebrows raised high over the eyes which gives the
face an appearance of naive simplicity. True, the spectrum is sometimes
rather blurred but certain colours are bright and clear, and the contrasting
combinations make them all the more colourful. The Georgian inscriptions
are executed in brownish-red enamel. Christ is wearing a beige tunic and a
bleary, blackish cloak with emerald-green overtones. The Virgin has a bluish
gown on and a blackish robe with emerald-green overtones. Saint John the
Baptist's garments are treated in similar colours. The halos of Christ and
John the Baptist are bright-yellow, rimmed with a red contour. Saint Mary’s
halo is of a marshy-green colour. The combination of dull green garments
i  dominates the
hair is treated
blackish-green cloak is blended with his
brownish-purple tunic. St. Peter is clad in a tunic and cloak of soft beige
half-tints. Both St. Matthew and St. Peter have grass-green halos and their
beards are treated in white instead of blue enamel. St. Luke wears a green-
ish-black tunic and a blue cloak. His halo is yellowish green. The figure of
the Theologian is the brightest, his bright-red cloak is adorned with black
crosses against a white background. The halo is green. The treatment of all
the figures is simplified. According to the manner of execution they can be
attributed to the Gelati medallion type (Nos. 106—110).

30dm. (Bu6a.): Omucs, c. 84; I. Topaees,
Omilcamiie DATH SMaeRMX MeaiBONOB, C.
215; T UyGuuamai, [py3ucxoe sexaniioe
HCKYCCTBO, C. 573:
p. 530; C
7679, pl
avami,

84
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122—180. 3gesmombyde

(F>mgBabob 8>53bmgéhob bago, m Ne 210).
w b Gsh fs@myens bogonds.
s
yilite 1925 F.
fosagh ;. BbimgBols bsgol smo 3y Sogsb gémo 7439 1913 fyeab
4™ R3O
aea:h;hmaaaso offol vl,mﬂsaa doggieeo, §udfpfpdo dybeqmybgscos
6564 0l > omd!
Bl o et o oy G
5ol 9o 366y 30 § ol go — sogeao:
rtoctes @ - dgodagiol Bzt 4 3 Egsrgfios, Lhggso
o oo dooly 33 . goligg6 § 3356080

Vot ) G Tore (o) T e PRt
R ogiahos; Diugieo by, ayto fomgingeyigse

yifoo. dbosdo go omsby 6 fo6mgzoRn)
306y oosggh mnumn nsogmmgsn mé,m e ol faoss ates
doggdgsmn. Bhsgsh fomgzsg g5 Y-

e T RS £ G aﬂkaa«mmn gl e Bde
afsdgm-gsgolggo sasbgséo giyhes, dymbgdo — §9. sydyeyh ggomyszo
g0, flabgs gomyal jo — syfplydogmyigie myata geo.
gfyoms g gobghomss dyhégmpye dmgajgmms — Sgafgbs g Ss3-
sl gbsdemligemog. 9. sgssh 3f3a6) gga6m0 @b wmgxo dobablisdo dnlisgh,
3. omsbgl — wyfpe gpséoo g fomymo Iodpombo. gygesh, Fo.
396608 gots, Lskstys g8Gos: foogmo — FA. Iogmgls g §. syl
J300gsa0 — §3. amshgl. §2. Sjafgl méog bymon ogade yéspbomo
TRohugh. bsgsbepo byeighaolgghe gy bsbygbenysgedassay,
foopmdpmgempdyszo, Yye Mnm" odo faipesyien. tsbeb gy
g0 bajgmgbols gatody 330d)0; b

8 e Hieh peiie i (Gl aboamsnmn ma, .
skoggmo dmbymgmo déxgs fsGion; dasdopos Idggo §9. gomeyol
fobigisboggmo boky; dmago, Bjdolgmeosbo gsgal agél sbogdlh 3.
omoligh mghsy giofygme dgges 7o RIRwaldindmal boky 3@dmo,
Hbgomo fodglom, segormdhogo Godobs; Uygeashos daghmgol by
Ugogabisgs lodsmsgy dmoglydgsmo foedgpom. 3 dggseambydal dbspg-
6o Boliggdo ggmsmoliol go Bmdolsh ghsmgbsggds (N 106-121).

122—130. Menansonb
(Uanennzmnxckas nkona Cnaca, O No 210).

1mon. XII 5., rpy3inckas paGoa.
Paavepei: anaserp — 4,9 car.

CoxpanHoCTS: Xopouwas.

HKona nocrymina b syeii B 19251

M3 necth Menanbonos Llanenmknxcroro Cnaca ouH Gbin yTepsH elle B
1913 r.

M306paenits — Ha 3070ToM done. Haamicn HCMOAHEHbI CHHEl IManbio.
Xpucroc, Boromateps it Moatii KpecTHTeNb — ¢ rpedecKizit HaamHCsMH,
Haxanucu octanbHeiX n306paxennii — rpysnsckne. [Moayduryps Xpucra u
CBATHIX BOHHOB — (POHTA/IbHbIE, OCTAbHbIE CBATHIE — B TDEXYETBEPTHOM
10BOpOTe. XPHCTOC, NPEACTABCHHELT B FOYBOM XHTOHE C GETIM KIaBoM,
IepXIT B 1eBOii pyKe KpacHoe epaHreite, Npasoii — bnarociopaser. Hio
CHHMTT C 6ebIM KDECTOM, OKaiiMJIeHHBIM KpACHBIMN No7ocaMi. Mapisi it
Hoann KpecTiTenh — B 1103¢ MOMCHIS, OICAHHA UX PeLLeHb! B CHHE-TOTY-
6bIX HHTEHCHBHBIX TOHAX. HIMBEI — GHPH030BbIe. B KDACHO-KENTHIX TOHAX
peluens! ozesuis CB. AMUTpus i c8. Feoprus. 06a OHM 1epxaT B pykax
1y pIIypHO-KOpHAHEBbIE KOTbS, I KDOME TOTO, Y CB. JIMHTPHA ACATHIf Kpecr,
a'y cs. Feoprus — Geablii WHT C CiHeil KaiiMoil.

Cie-ronyGhix ToHoB oxesns ca. Tlerpa i ca. Ianna. Cs. Jlyka ozeT B 3e-
eHBIfi XHTOR 1 CHuii nnaw, cs. MoaHH — B CUHMIT XHTOH H KPACHBIN -
MmaTuii. Bee, kponme cB. [TeTpa, aepxaT eBaHrenns: KpacHble — -y cB. IMasaa
u cs. Jlyxu, ¥earoe — y cs. Moanna. Cs. [leTp NpeacTaniick ¢ Ge1bi CaiT-
KoM B pyKax. Hum6bi it B
HBIE C KPACHBIM KOHTYPOM, YeeRHbIN GeTbIMi TOseHKaNI.

Pa3H006pa3ne BLIPaXEHHIT THKOB I0CTHraeTCsi BADbHPOBAHHEM OTAEbHBIX
ux uepT. Tak, HanpHED, aCHMMeTpUyHLi 1K cs. T1eTpa ¢ 4yTh NpHMoAHA-
Toii Ayroii mpaBoii GpOBH CTPOT, foHowIecKoe A1UO cB. [eopris ¢ npHnoa-

JATBII GPOBAMH — HAHBHO, Y CB. MIOAIHA — CILILHOE, BOIEROE THILO ¢ HE.,
CKONEKO BLLABHHYTON HHAHEI YETIOCTbIO, BOTOMATEPE C LTHHHBINH CpOC
ImistiCA GpOBANN OTMIUETROPAET MECTHIH Tiil, ;MK CracHTeAs ¢ nose-
LLENHBH HA PA3HOM YPOBHE GPOBAMI — TPYCTEH. AHANOMHI — (€/IdTCxE
W xoGeKue obpasst (NQ 106—121).

122—130. Medallions
(the Tsalenjikha Icon of the Saviour, O No. 210).

First half of the 12th century, Geargmn
Dimensions: diameter — 4.9 cm.
Well preservet
The icon entered the collection of the Museum in 1925.
One of the ten medallions of the Tsalenjikha Saviour was lost in 1913
The figures are shown against the gold ground. The inscriptions are in b
enamel. Christ, the Virgin and John the Baptist have Greek inscriptions. T
rest of the inscriptions are Georgian. The half-length figures of Chri
the Warrior Saints are shown in a frontal position. The rest are represe
in semi-profile. Christ wearing a blue tunic with a white stripe is holdin,
red book in his left hand and giving benediction with his right. The halc
blue with a white cross rimmed with red stripes. The Virgin and John th
Baptist are shown in prayer. Their garments are in intensive dark and
blue enamel. The halos are in turquoise enamel. St. Demetrius ar
St. George are wearing clothes of red and yellow colours. They are bo!
holding brownish-purple lances in their hands. St. Demetrius is aiso holdi
a yellow cross while St. George has a white shield rimmed with a blue con-
tour.
The garments of St. Peter and St. Paul are in light and dark blue enamel.
St. Luke is wearing a green tunic and a blue cloak while St. John is dressed
in a blue tunic and a red robe. All of them are holding books except St. Pe-
ter. He is holding a white scroll. St. Paul's and St. Luke’s books are red while
St. John is holding a yellow one. The halos are emerald-green, semi-translu-
cent having a red contour dotted white.
The difference of expression in the faces is achieved by the variation of their
features, e. g., the asymmetrical face of St. Peter with a slightly upraised
right eyebrow looks stern, St. George's youthful face with raised eyebrows is
naive. St. John with his prominent jaw has a strong, resolute face. The Virgin
with long, knitted eyebrows represents a local type, the Saviour's face, with
the brows drawn at different planes, is sad. Analogies are found in the Gela-
ti and Khobi enamels (Nos. 106— 121).

d0dm. (Bu6a.): H. Konnaxos, Busantiiickie
smany, c. 145; I Yy6unamuimr, Ipyanncxoe
HEKQHHOE NCKYCCTBO, C. 57 9 Ch.
Amiranachvili, Les émaux, p. 74,

(Kat. Nr. 59-60); Cpeanposexosna
Tpysuje, c. 38, Ne 49-51; JI.
Tpysmickie avam, c. 121
XXVII-XXXIX; Au pays de
p. 160, Mo 76-79.
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131—134. mobo dgEsmombo dsbstndgmms edmbsbymgdos”
(856 30mob @dbmobdBmdmob bsgo, B Ne 682).
i

v

Widdo

lggidos dosmsgly-

il i} o 3o
gmo. Hyes ds@ehybs gobydo — §

a0, dsdyghoy

0. dsoy, Jgglem, ds6gbboy —
oo, Bolggségopyyde Lo &
mabogl byemdo fomymo bsbed

bsbysmo,

955 EgGos ggomgmn @b

baGydengdh oG jgeBoe g s peobe doligo S
. ool ol §

osbdbi

Joo. qyByio dggoteg o6

Gydo sugtyo dobsbiGomss JylGgsyigsmo, b

fads goeg golgonslys godoggbosmo ol
bslosagdgemos sytyngy bbsGyisty Gagsase 1)
i L ol

1

- 3ggosgombyd

adodogm sy 1
speo (N 106—130)

3300 2
agspsmol, Bmdobs o Fammybyobol do

131—134. YeTbipe Meaa 1b0HA EBAHTENICTOB
(Mapreuasckan Boromareps, B NO 682).

I nox. XII ., rpysinicxas pagora.

Pasviepsi: anarierp — 3,5 cr.

CoxpanHOCTS: XOpouas.

MenanboHbI C EBAHTENCTANH PACTIONOAEHbI B HETLIPEX YIIAX IKOHb —
Woann Borociios (sepxiuisii /1esbiii), ca. Matdeii (sepxiii npassiii), cs. Ty~
xa (HIKHITT eBbiTi) 1t cB. Mapk (HiGkHILTi npasbifi). [10AyGHIYPL! — b Tpes-
METHEPTHOM NIOBODOTE Ha 30710TOM (OHE — ACPAAT PACKPHITHIE KpaCHEIE
esanrenns. OHit 06IAYCHbI B rOJYGHIE XITOHBI It CHHIE THNATHI, 1, Ha-
0GOPOT, C HeTKITM MPOTIBONOCTAB ICH e UBETOB. HAAHCI HenoHeHE! Cit-
Hefl 9\ATbIO MO 30MI0TY, TOAKO y CB. MaT(hest OHA AAHA HA OTAEBHELY 112~
CTHHKAX TOA1YBOTi IMATbIO 110 GenoMy (oiy. XapaKTepHbie HepThl 1305pa-
KCHIT — CTOXHBITT OXBAT €BAHTENIL, ONIPEAe:ICHHAs SKCNPECCIIs, Bhpaes-

Has B ikax. TIApasTenit — renaTcite, XOOCKHE I LATEHIAINCKIE IAanit
(N2 106 —130).

131—134. Four i ing the E:
(the Martvili Icon of the Virgin, B No. 682).
First half of the 12th century, Georgian.

e,

Dimensions: diameter — 3.5 c
Well preserved.

The medallions of the Evangelists are placed in the four corners of the icon:
John the Theologian top left, St. Maithew top right, St. Luke bottom left,
and St. Mark bottom right. The Saints are shown in semi-profile against the
gold background holding opened, red Gospels. They are wearing light blue
tunics and blue robes or vice versa, the colours clearly contrasting. The in-
scriptions are in blue enamel on gold. Only in St. Matthew's medallion it is
given on separate plaques in blue enamel against the white background.
Characteristic features of these enamels are the peculiarly com, way
of holding the'books, a certain expressiveness of the faces. The parallels are

found in Gelati, Khobi and Tsalenjikha enamels (Nos. 106— 130)

Oumiies, c. 73; O-Dalton,

Ch. Amiranachvili, Les
pl._49-51; T. Sanikidze,
.o 8; W. Seibt-T. Sanikidze,
r. 3);
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d0¥m. (Bubr.): Ommcs, c. 102-104. H.

l(nllnml, Bmlrnicm amanu, c. 357;

Cobpann a2, Ne  85;

Ch Amxnn:cbv:lx Les éma\lx.p 80, pl. 81;
Ammmmm Hcropus TR

mxycma 259; T. Sanikidze

G. Abnmmmh N 28, 29; W. Seibt-T.

Sanikidze, Abb. 43 (Kat-Nr 55);

Cpepunonexonta yueraocr Ipysuje, c- 37,

26 44, 45;

c- 110, 7a6n. XXys, Tabn. Vi Au pays de.
la toisond’or, p. 162, Ne 80-81.
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135—186. 3g@omombgdo Jhobgbs > 3. ©gBpegb
338mbsbiyamgdoor (Ne 8215, No 8214).

asorbydo agsﬂ F7ds00b dofym dosgsbabygmmbol of smgiym bsgh
shodgs. falbggome gdobobgmppsio mfenl qoblys gmiegizme
e face. gdpfgomo d6ghybs bymom Jhobpgh fompemo bksdgss
obsgl, Bbghghs jo dhgbeosh by sugsghos. ago dmbsgBal-
g6o-golgyé ggsbals @ myy dodsgomblos fshdmgggbomo. F3. -
dpigh déygbon Ypadstogme dodymo dbjoso gighes, dseghyss
Yymom o Joifsdo. ysBysds fomgemo dAmbskhsdo dsb yyemdigedy ggompmo
godgeeo ;431; bggmo, dolo shybo_ qodglolghos, o0 — dn-

gobgaho. oo §sfyégo solgyho dobstf fa:
némz,zmn oGasyl Bsgsbegio Yyedgbgolnyho gsys, Fommdy-
dongeagiyo. JGoliagh Isksgsbial, Bk gbes, oyodo, yzo0sdyings-
bmo y3sho g8 oféol obbpiol SGodogogmo mEEIEH szmdb.
Jholbggbs g F3. gydyeBgl bobygio ogds gesdstions, dsed i
dhobiogh opsegiel Yomo gofGos, suslyigen gpagpehyedasiss
Sbmol, dmymy d3jo fo@gio (3600 doGsmyo, gBo0 Wmbo) M-
52 320 3 2% (9 3552960, 3 ) Bligs
sl bodigarglys, hyobo gadomgess diioagt. . syhateh goso
ds6ygbog dodsGomemo osgmaliggo ggage0 sfgb, gebom ghgoka, dibge-
0 Fompszn I qos ;,oaaumsn @3 oGdoggh a.mol. 3 L.

6ol g@do fomo. gaéms gobaEskggme gsdo-
by, gogabs % i Onﬁaonh Bahaana bsbob doglyged
Gisbost ghosg, gsdobsbyemydydl afsgbosls sbogyik.

i SR m@wnm S e aos.sdauaao doodmggis
(¥ 106—134).



135—136. {pa mMenansona Xpicra u c8. AMutpus
(Ne 3215, No 3214).

Inon. XII 5, rpysncras pa6ora,
PasyepsI: ZHAMETP MeaaTboHa XpHCTa — 7,6 CM;

ca. Jvntpus — 7,8 cp.

COXpaHHOCTS: 35aib B IOPaX H YT BHINPOUIIAACH 1O

KpanM.

Hs Gersureii konnexuii M. Botxnsa; sosspatuensi Tpysi 5 1923 1.

M HKOHE apXaKrena Mixaitna, KoTo-
pasi yxe He cyluectayer. [osCHEIE H306PAKEHHA TaHb! B (BAC Ha 30710TOM
QoHe. XPHCTOC IEPAHT B 1 il pyke Kpactoe . a
YBENHYEHRYIO AECHHUY MORHOCHT K TPYIH KeCTOM GIarociopenus. Om
TMpPEACTaB/IeH B Cepo-rony6om xuToHe i cirem rumatuu. C. IMuTpHii — ¢
NONHATEIM BBEPX, OGHAKEHHBIM MEHOM B TIPABOIT PyKe i C HOKHAMH B Jle-
BOii. PYKOSITKA Me4a — KeNTas, HOKHbI — TeMHO-MyprypHBIe. OXesHHs CB.
BOMHA IPKO-KaCHbIii n1aw, 3acTer Ha rpyau Ken-
Toii pu6y10ii, GPIO3OBEII NaHUHP W CePO-TOTY6OM XHTOH. Hammucn —
TPY3IKCKHe, HCMOHEHS! ToNyGOM aManbio. Huvbbl H3obpaxeritii — ay-
MPYIHO-3eIIeHbIE € KPaCHBIM KOHTYpOM. KpOMe TOro, HiMG XpHCTa ykpa-
LieH GeTbIM KPECTOM C XE/THIMIH KpasMil i PHMHTHBHBIM OPHAMCHTOM 3
30710TEIX neperoponovex. Jluki Xpicra i cs. IMATPHA, Npasaa, HeKpaci-
B, HO XapaKTepHbl. XPHCTOC — C Y3KHM Pa3Ipe3oM 1123, NyprypHO-KOpHi-
HEBBIE 3PUKH KOTOPEIX TAK GTHIKO NOCAKEHEL K HOCY, HTO OHH KOCHT, C KO-
POTKHMH TeMHbIMH 6poBsMu (onHA 1yroi, Apyras npsmas) Ha pasHOM
YPOBHE, HOC PACLIMPACTCA KHU3Y. Y CB. JIMHTPHA — GObIIHE Kapie 3pai-
Kil, YCTPEMJICHHBIC BIDABO, HOC LIMPOKHF, FyGhl — KpymHble Kpachbie,
CBeTJ10-KOPHYHEBbIE BONIOCE! CMATHaIOT O6pa3bl. TeNeCHEI OXUBICH BHH.
HEIM OTTenkoM. OT JHKOB BeeT HesloBedeckoli NpocToToli. KOHTpacTHbie
UBETOB, TeMbIX U TOHOB BMecTe ¢
GECrOKOMHEIM XapaKTepoM JHHHI PUIAIT H30BPAKEHHAM cuny ocoboit
Il — renackue M 3Manu, rpynmupy-
foumecs BOKpYr Kix (NQ 106—134).

vile

135—136. Two Medallions with Christ and St. Demetrius
(No. 3215, No. 3214).

First half of the 12th century, Georgian.

Dimensions: diameters — Christ's medallion 7.6 cm.,

St. Demetrius — 7.8 cm.

The enamel is honeycombed and some of it has crumbled away from edges.
The medallions come from the former M. Botkin collection;

restored to Georgia in 1923.

The medallions belonged to the Jumati icon of the Archangel Michael which
has not survived to this day. The half-length figures are shown in a frontal
position against the gold ground. Christ is holding a Gospel in his left,
covered hand, raising his magnified right hand to his chest in the gesture of
benediction. He is wearing a pale-blue tunic and a blue cloak. St. Demetrius
is shown with upraised, unsheathed sword in his right hand and the sheath
in his left. The hilt of the sword is yellow, the sheath is dark-purple. The
Warrior Saint is dressed in a bright red cloak, fastened on the breast with a
yellow clasp, turquoise cuirass, and a pale-blue tunic. The Georgian in-
scriptions are in blue enamel. The halos are emerald-green, rimmed with red
contours. Christ's halo is also adorned with a white cross which has yellow
edges and a primitive ornament made of gold fillets. The Faces of Christ and

are brought so close to the 5
one of them arching, the other one straight are on different levels. The nose.
is thicker at the end. St. Demetrius has large, brown pupils gazing to the
right, a thick nose, and thick, red lips. The light-brown hair makes the im-
ages milder. The flesh-colour is vitalized with wine-coloured overtones. The
faces emanate human simplicity. The ination of ing colours
and the Juxtaposition of the warm and cold overtones, combined with the
quivering lines give the faces a particular force of expression. The parallels

are found in the Gelati enamels and those showi lati i
Tatter (Nos. 1061563 ose showing close relations with the
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137. prsmombo 3. mgzemégb zs3mbsbymydes
XU, o
“berd;

1 bisky

7520 b dofishfscio
Aty
i

9. 5.

AR

Vi- maembyh 4ol 1300 386y ygdamol dojgen dmsgs-
sBgemetbol hoph sdmdes g

3. goobgols (sipisg dgphmSomnggb
dfigdlo) s §3. sdyofyl (hims moghol dybgdla) zsdmbsbymybyd-
ok gémsg, dobo Rsifol fyes s6davky §3. dymdegiol Gogh fdoss.
wobsahgfio G hgbly dngfigsao dygssmombo sigslse bk dyg6e-
Sogopyh dygile (N 17.190.670-78). w60 dobsbieymo gysghomen-
sogdo bl dodoosge gslmlslgsmybal 3s6sGag3mo foborgsmn §ab-
fom, absliyhs gédogsgdo.

flobgso gslolibgmos mfial gofl), en face. deygbde ygeo
Bigfos, Bggfbygh byl gamon dmdsGoqsmo dsGuhs bymo démosh
ofgh dogyshosgo. . mgeedh fomymo jyGao dmbsgh gromen Lads-
Fyghoms > ogegbon yfgmdomo jemsgom. dmbsbsde d5b syye sfgh,
2g060 jnSsggioms g fomsma g ggomsao bgnb goagygien. oféedin-

ol

gom0 gdeomba Bsofeyfe aysmyionss dnmgmo. gofyboleho, fo-
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R ggoogmo yeghon heb digemo. ok Jogsgoligbe-doggonsmn
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aeeaifegts Hetigmal foiityle oy Gpdooss AlGgmpbaeo.
9. oggeedgl dsegégm Ukl dmdtamisms dmbggfagms, kol To-
Bagogy, gefodo bibpdo, ssbygfomn sgim@sgogmmds, dobsgsbe dmog-
Ggps g8 lgeogo bagosg) shslbosaydl. ogo XI1 igghol 3o%s6oghn
06ogbysaol oo dobskanil doggosbiss.

sstaggrggio — XII b 1 Bsbpgbol: dabsbieemo dymsemonbydo Museo
Lazaro Galdiano-gs6 (3:g6ogoe), gllé oligmGogm d30655bygemm-
S0 Bglgglosd (19330) & o godeags — fhclkey gs mdfack-
Fodymo — . ggrienl déomioggimgto gymloot dgkyzdosss
(ggobyoro).
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137. Menaaon cs. ®eopa (N0 3228).
1102 XII 1., 13 [py3HNCKOii Macrepcxoii.
Pavepsi: anaverp — 8,3 ey
CoxpanHoCTs: Xopouias.

M3 Grisureii konzexun M. Botkina; Bosspauena [pysm <1923 1o 1is 4444 < &

Menanbon cn. Deiopa Hekoraa ykpatian [UKyMATCKyio HKoHy apxanresa
Faspuiia. Byecre co ca. [eoprites, XpanALIMCA HbiHe B METPOIOANTIH
Myaee, w cp. JIMHTPHEN W3 Myaes KoM O COCTABART PAZ CBATHIX BO-
1HOB, MOMCUIEHHBIX HA HIAHEH HaCTH Paibi.

o Boceh HaxoasTea ceffac B Me-
Tpononan Mysee (NO 17.190.670.78). Ilpe smasicabie GAAWKI C rpy3i-
cxoii ii 0CHOBHOE 11300 HKOHBI, XpansTes B

Spuraxe.
MaoGpaxenne — B (ac Ha 30710T0M doue. B npasoii pyke coatofi Aepuirt
KPECT, JIeBYI0 C PACKPHITON JIAZIOHBIO OH MOAHOCHT K FPyAi. OesHie —
KPACHBIFT XHTOH € ACITHIMIT MAHAETAMN I K1ABOM, YXDALICHHbIN KAMHAMIL
—CitHMii C GEMBIMI TOPOLUMHKAMI 1 € KPACHBIMII H KEATEIN 1i-
CTLAMI MO, 37ATOTKANNbI TADMON YCLINAN PAIHOUBETHEIN Karit-
Mit. BHpIOI0BITi HIMG CBATOrO, OKAFNUICHHBIT KPACHBIM KOHTYPOM,
PHPOBAH GEBIMH TOPOIIHHKAN 1t KDACHBIMH Il KETHIMIL KpeCTHEAML Or-
TeHOK KA — KOPHWHEBO-KenThill. [pevecKan HAAMICh HCHOHesa cirn
SMaibio. M3ILIECTRO KECTOB, TOHKOCTH J1HKa, AKKYPATHOCTS TMHItH, i
CKaHHas AEKOPATHBHOCTE HIOOPAKEHIIS, CILIA BHYTPEHHETO, 1Y XOBHOTO Be-
JM4HS XAAKTEDHA IS 9TOTO 00pa3a. O OTHOCHTCA K BIBAHTHHIINDY-
IolLIeNy HANPABIIEHHIO TPY3HHCKOr0 IMAALEPHOIO iekycersa X1I 5. Mapit-
nem — mexansoni 1 mon. XII b, 3 Museo Lazaro Galdiano (Mazpiz),
My3es HcTopiseckix aparouernocteli YCCP (Kites) it ase miactime: o
Xpucron u3 Mpasocnasioro LiepkosHoro syses r. Kyomiio (®uiaasis).

137. The Medallion Representing St. Theodore (No. 3228).
First half of the 12th century, from a Georgian workshop.
em.

Dimensions: diameter —
Well preserved.

From the former M. Botkin collection, restored to Georgia in 1923.

The medallion of St. Theodore had adorned the Jumati icon of the Arch-
angel Gabriel. With St. George now kept in the Metropolitan Museum and
St. Demetrius in Cluny Museum, it had made up the tier of Warrior Saints
on the bottom part of the frame. The other eight medallions are now in the
Metropolitan Museum collection (No. 17.190. 670-78). Two enamel quadri-
foil plaques with a Georgian inscription commenting on the main scene of
the icon are kept at the Hermitage Museum in Leningrad, USSR.

The figure is shown in a frontal position against a gold background. The
Saint is holding a cross in his right hand and raising his left hand, with the
palm out, to his breast. He is wearing a red tunic with yellow cuffs and a yel-
low stripe adorned with precious stones. He has a blue cloak with white
spots and red and yellow ivy leaves. The gold-embroidered tablion is
studded with precious stones. The turquoise halo of the Saint, rimmed with
a red contour is decorated with white spots and red-and-yellow crosses. The
colour of the face is b ish-yellow. reek inscription is in blue enam-
el. The graceful gestures, the refined features, the clean-cut lines, the exqui-
site decorative purpose of the enamel, the force of the inner magnanimity of
the soul is characteristic of this image. It belongs to the pro-Byzantine
school of the Georgian enamelwork of the 12th century. Parallels — medal-
lions dating from the first half of the 12th century at Museo Lazaro Galdia-
no, Madrid, the Museum of Historic Treasures, Kiev, USSR, and two
plaques with Christ and the Virgin from the Museum of the Orthodox
Church in Kuopio, Finland.

20dg. (Bu6n-): H. Kosnaxos, Brsaumiickie
amanw, c. 256, puc. 91, ra6x. II; Cobpamie
M. Borxisa, N 85; Ch. Amiranachvili, Les
émaux, p. 80, pl. 81; J. Xyckusagse,
Tpyaunciue omami, c. 112, mabr. XX, m.
la toison Tabn. V.



138. 3gamombo §3 mimgsb godmbsbymgdor (Ne 8221).
X111 Boh, foGmgszo bahgeabbob Gaffsdo
I

Hedgdo: wosdyhho = 7.

2o ::2’»:':3,:“ sezglgeomst, 1923 F. sdgbidge

o Ui

fobigsbiol Esbygabagoayhs mibeb gnbly ghnbasmyhsg shab gsdmbsby-
. o e Ut B oot T R
Tabsigto gg6os, dsbygbs Dok sjgb dogsbommo. dsb dmbigh gob-
) (0 P SRR R 2 2 e V)
Ssssmgryfio Bsgggpin dsmome @ bglase megmgds. Bssgsbge dgghay
Wigs6y gaholis, bobggBogasiigadysny, Bsdmbsgabogdom, ogo ydsmal
Usyob fs6mgsme gadnlsbysmtriol Iofsgabeqdl fesgsgh. Usky msjotiog
SR B SRt A R A R
oo gBmaskon gy ge6gR0. & bob fobdndsgmmds 4
Sevdos, 533 030 dgodimgds dngsygogins dbmgm Wobymolbnl, Godjem-
35 3%sEhonfio SadgArank ogo Sasgembs sbagses.

138. MenaasoHn cB. Jlykn (No 3221).

Inon. XI1 5., 13 Ipy3iCKoii MacTepcKoii.
Pas)epsi; THANETD — 7,5 CM.

Coxpantiocts: Xopouias,

H3 konnexumi M. Botkuna, Bo3spauiena Ipysii 5 1923 .

TonydHrypa CBATOTO — Ha 30710TOM (oHe, GpoHTansHO. B TeBoii MoKpo-
BEHHOIi PyKe — XeJTOe eBaHTENe, KPALUEHHOE KAMHAMM, IPaBYio — N0~
HOCHT K Tpya. CB. JIyKa — B ro1yGOM XHTOHE C JKENTHIM y3KIHM KI2BOM I
B CHHeM THMATHN. T1apaTTebHbIE CKAQIIKH €ro OTERHHS YIOKEHbI HETKO it
Hum6 — wmym i ii C noarexaw, Ha-
i HINGBI T w3 JiKysaTi. JTHK Bhini-
CaH TOHKO. 3paukil [J1a3 HECKOJIbKO PaCLUHPERbI. Mab BCA B mopax. Ipo-
HCXOXZCHHE ME7aTbOHa HEI3BECTHO, HO OH MOT ObITh W3TOTOBEH B rpy-
3IHHCKOIT TIOI CHABHBIM i ©06pa3uos.

138. The Medallion Representing St Luke (No. 3221).

First half of the I2th century, from a Georgian workshop.
Dimensions: diameter — 7.5 cm,

Well preserved.

From the M. Botkin collection, restored to Georgia in 1923,

The half-length figure of the Saint is shown in a frontal position holding the
Gospel in his left hand which is covered with a cloak and raising the right
one to his breast. St. Luke is wearing a blue tunic with a thin yellow stripe
and a yellow cloak. The parallel folds of his garments are arranged accurate-
ly. The mudd; , semi halo is wavy, ing the halos of
the Georgian enamels from Jumati. The face is exquisitely drawn. The pupils
are somewhat dilated. The enamel is completely honeycombed. The origin
of the medallion is unknown but it could have been produced in a Georgian
workshop under a strong influence of Byzantine specimens.
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30dm.  (Bu6n.): Cobpamme M. Borxuna,
2 84; Ch. Amiranachvili, Les émaux, p. 80,
Pl 81; JI. Xycxupanse, Tpysunckue onams,

c. 118, Tabn.
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139—142. 3geamombyde . ;
(FommgBob @dbabdBmdamob bsgo, 3. Ne 786).

11 1., obsbiyon@o ligereds.
it agegse kg

a7y 13Oa0 i v 5 R
Bago Fosz ol (sdGomal 1925 Faeb hsdmo@sbab.

dssmombydly dogylymos §3. dyedbgiel — myend
g oggeedy gobobol (Rehol tyes s6las) go fi. i
sdoskgls (dsbyggbs Tobyb) mo Fi. Ssbegemodebol (dscislys
sdbsbyggisho, mfbel gofly. §3. djedagol gbsdnlwm,
ghoBsatos — ggamgsn ggspdont dobaggmo sgéxo do
an@bsdsuggbosko y¥gel SyBskze. §3. ogaendy badsgos
ogssgos, 3. ogaemey etobobs — ddggsmo. Sady
Gogsball fomemo opotey mafobfympmo s@los dydogiis, by
Gogsigo soleggBos, foopsdydmgmpdyszo. §3. dygBbsgms bsdalywmo o
oo go goleghon sGob goedmgdsmn. 9. gsdaskyh dusysbe
yos, 3. 356 3emgodbolis — igligoligy@o dfysy. gsdnlohy
bggfosgos, pobegdo djsmom, dglino. flobgshyiol gsdmbyegs
o dosdd oliofo doemy gabmmyegds Ssgms gl

3

9
aodobsligsnggdl.

139—142. Menanboubt
(Inakanckas nkona Boromarepn, Kapr. No 786).

XII 5., Busantitiickas pagora.

Pa3MepBi: AaMETP MEAANEOHOB — OK. 6 CM.
CoxpanHoCTs: Xopouias.

Hrona noctymina u3 Liikani 5 19251

Ha Menansoax 13oGpaxensi csThie Bouisl — Mexop Crpariuar it de-
zop TipoH (BepxHas pama), i CBATbIE Jekapy — cB. Javuan (npasas pava)
u cp. [lanTeneiiMON (NeBasi pama) Ha 30510TOM (oHe. CBATbIE BOMHBI
TIPEAICTABJIEHE! NIONTH B OMHAKOBAIX OXEAHISX — B CHHIX MIAMIAX C Aeil-
ThiMH cep, M, B KHD! X XAaMHAAX C FOAYGbIMH MaHKeTa-
MM, B KOJIbUYTaX, PELICHHbIX B FONYOIX, KEATHIX If KPACHBIX ToHax. LT
®enopa CTpaTisiaTa — oBanbHeli, THPOHA — KPYFbifi. HiMG mepsoro —
CHHIIT C KPACHOII KaiiMOii B GebITi FOPOLLIEK, HIMB BTOPOFO — roaYGOil ¢
KDACHBIM KOHTYPOM. OJIESiHIIsi CBATHIX JIeKapeii — B CHHE-rOYOBIX TOHAX.

Hun6 cp. Jlavinana — ciui, cs. [anteneiivona — i nensifi

g , MEPErOpOAKIl — UETKHe, aKKypaTHbie, O
pashi — onyxo ¢ ocTpeIM BIrAAT0M. OMit Haxo-
JIAT 6/3Kite aHATOTHN € NOKI0G: ua Ma-
na 1’ Opo.

139—142. Medallions (the Tsilkani Icon of the Virgin, K. No. 786).

The 12th century, Byzantine.
Dimensions: diameter — about 6 cm.
Well preserved.

The icon entered the collection

of the Museum from Tsilkani in 1925.

The medallions carry the images of the Warrior Saints: Theodore Stratelates
and Theodore Tiro on the upper frame and the Healer Saints Damian and
Pantaleon on the right and left frames respectively against the gold back-
ground. The Warrior Saints are shown in almost identical garments: blue
cloaks with yellow heart-shaped patterns, brick-red chlamyses with light-blue
cuffs, coats of mail treated in light-blue, yellow and red colours. Theodore
Stratelates has an oval shield, Theodore Tiro's shield is round. The halo of
the former is blue, rimmed with a red contour spotted white. The latter has a
light-blue halo with a red contour.

The garments of the Healer Saints are in blue and light-blue enamel.
St. Damian has a blue halo while St. Pantaleon’s halo is emerald-green. The
figures are refined, gold partitions clear and accurate, the images are exalt-
ed, their gaze keen and tense. They find close analogies with similar enamels
of Pala d'Oro.

303¢2. (Bu6n.): H. Kougaxos, Hxomorpadus
11, c. 189; 1.

Hunmxanckas uxoma Boromarepm, c.
Ch. Amiranachvili, Les émaux, p. 58, pl.

59; Au pays de la toison d’or, p. 120,
N 44.

98




wrej ,l;i_i 3% m (< J‘YL(.L 6° ot % PR
CHE 5, P wﬂ&q;ﬁ ST Bl popl
'a-gajl-‘r"?ﬁl)hcml"- uhl:gmmmup o 2 n




L)

23

Ne 2847).

l4a'“ Q%02 fo Unloﬂlkvu
(mdbmb bsgob 396@bsmpbo Bsfoma,
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§yo0s @ Tigghob dydaayfy 30890000
XII boggghob doskgogeo dofstfGolsmol. dobo Sadg

®
V3300° P303)°C03

143. Taacruna Pacnsirs ¢ Jlonrmom
(L{enTpabHas HacTh 30.10Toit iKombI, NO 2847).

XII 5., Busantiiickas pacora.
Paswepsi: 6,5% 5,5 . X
COXpAHHOCTS: 9.1l BLIKPOLIILIACH 1A TPYAN, HOTE H pyKax, || 4
scTa.
B emicuale by e 919/
MiorodHrypHas KoMRO3LIS PacnaTns — Ha 301070M Gone. Tose ix:
paKeHA TIOTHO JANOIKEHO HTypavit. B EHTDE — HECKOLKO taxp
Hblii BICBO NypPITYPHO-KOPHUHEBbIFT KpecT ia Foarode. Pacnsrs:
¢ nosCuIeii o080, UTYPa ¢ HATHGOM, O
11010CO, HIMO — CHHHTI C GEBIM KPECTON.
xite diirypel. Crpasa — Woann 1 cothitk JIOHTiN, OTEA0RMBIIIHCs
W moewieR b Hecko1bKko Bhiue Moanna. Hax kpeciont
cKopbALIX aresios. [ pedeckie HAAMICH HCTOHERE! CHiteii 241z 1
AHNA H30OPAKEHIH BbUIEPAAHEI B CHHE-TOTYOLIX TORAX. Y Jlorrii:
HOOGpa3Has ravMa UBETOB, B KOTOPOI MPEBATNPYET Kilpiitiio-
TOH, HO If €10 OTEAHHE HE HAPYIIACT ODLIIET BIIEPAGHHOCTH o
Ta B uenom. JIHKi — KeaTo-KopitHensie. Hinob! Beex 130!
MPYHO-3eICHbIC C KPACHBIM KOHTYpOM. KoMmommiiis xap
3MOLHOHATLHOCTHIO, O YeM CBIHAETENLCTBYIOT NOHECEHH
K utee pykin Mapuit, Moasna u Mapii Maraasis:, otz
KpecTa, OTHABILIECS AHTEIbI, KECThI HX PYK, TKI C NPHIO.:
ps 6poBaMit. [0 MaHepe HCTIOAHEHIIS, COCTABY Cliekb! MiacTi
paerie KOMMOIMILIH, NOYYHBLIE] WIHPOKOE PAcHpocTpa
TuiickoM oManbepHoM nekycerse X1 . Mapasieas — niacri
13 Miokxena.

o,

143. The Crucifixion with Longinus
(the central part of the Gold Icon, No. 2847).

12th century, Byzantine.

Dimensions: 6.5 cmx 5.5 cm.

The enamel has not kept well, large paris of Christ's left arm,

ankle and chest have flaked off.

The icon entered the collection of the Museum in 1919.

The multifigured composition of the Crucifixion is shown against the gold
background. The ground of the icon is packed with figures. The brownish.
purple cross on Golgotha in the centre of the icon is leaning over (o the left.
Christ’s head is hanging down, His body is bent, His white loin-cloth is de-
corated with a red stripe, and He has a blue halo with a white cross. The Vir-
gin and two other feminine figures are shown standing to the Ieft of the
cross. St. John and the Centurion Longinus are to the right. The figure of the
latter is leaning to the right and is placed a little higher than St. John. The
Greek inscriptions are in blue enamel. The garments of the figures are pre-
dominantly in blue and light blue enamel. Longinus is clothed in a multicol-
oured uniform with brick-red prevailing in the gamut of colour. But even his
clothing doesn't violate the general austerity of the colouring. The faces are
in brownish-yellow enamel. The halos of all the figures are emerald-green,
rimmed with a red contour. The figures themselves are rather emotional; the
Virgin, St. John and Mary Magdalene sorrowfully raise their hands to their
faces, the despairing angels recoil from the cross, their hands are raised in
expressive gestures, their eyebrows raised in sorrow. The manner of execu-
tion and the characters included in the composition permit us to place the
plague among the motifs widespread in Byzantine enamelwork in the 12th
century. The Crucifixion from Munich is its direct parallel.

dode. (Buba.): H. Kow;;’;‘ =
d0dm. (Bu6n.): H. Kompaxos, Busasmaiickue oams, ¢ 174, P
4

S5y
o3 dog3le @370 Go6go0s 3396udol gsdmbskysmyian.

194;

avamn, c. 194; 53; Ch. Amira nachvili, Les émaux,
Ch. Amiranachvili, Les émaux, p. 91,
pl.90.

p. 52, pl. 53; Au pays de la toison
d’or, p. 163, %o 82-
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144, gobgows F3. 3pehgh asdnbsbympdon (Ne 588)-

XU =XI11 b, 3obsbgog@o hymemds.
Bodgs 12X48 d.

orpnezeds. sdoggioegos dobsbfsGo flobasfal jobgGms,
doly DaGagebigs > 36 xg96s Gahba

s godeags Isdgol diygoldol gsgggmon Ibgmydy qiooldind-
ol bsgalb (XVI bsgy) qofy ogo dadsy@pdgmo. dogofgs baddgo-
abyedos gadnbsbgme miGol qobly, dobo Bbugbs gabo g% goR-
dgsmo. Dsihybs bpedo §9. 346yl mynbo gEsybosge gYoGagl, WGz
65 djg6osh sfgb dopsfoszo. ok Baogagss gsdmggsboszo — agsezgdo
306, saéaby asoggme dpfo ggsdem, hgako dogGins, jbosbo,
dg9 Uobyg@alag@o, [s@gdo mf6ob pobooss sgbadbgmo, Forsts jo
gos golbggBo dobsbiGom. 3. Sgafyh dobagbolyGo-dogolgle, ggo-
g smmbnbon dydgme jgp6oo dobsgl, dodsgonbe @6l mgExe
qgfaliss. yeigkoligg6 Ifpky DGRl oféal fhggien doogme
fooemo s6os ddogyaghs. dmgofgsmob Lsdmbo dbsssmbaghogsbo G-
s1s7P00-Gebgdon sGal gsdgdsgggsme, obobo dgo ggadghGogsze do-
Soggragndon sspagd &5 3967 KYPGagegm boliggdsh Jkob. go-
G0k 3 gogio 36dnboy Begsyss Yo, Gedggbeedy bob-
605 odfgsbor-domyéyo o gsblisgogion gmgsfys, REdS
Habigbyobagto esbyf ppiobobysy bgszo Godgdpiol gog-
sgbom gfigs ogeb dggdbomo.

144. Mnacrima c w3oGpasennem Ierpa (N2 588).

XII—XIII 8., Bi3antuiickas padota.
Pazyiepsi: 12X 4,8 o,

CoXpaHHOCTb: 3MaJ1b BHIKPOLLILTACH Y LiIeil CBATOFO, B €ro
HiviGe 1 B npagoii Hore.

InacTitHa HeKOraa GbLTa yKpeNiena Ha noie HeKanHofi 1Kok Borovarepi
XVI 5., iicnonmenHoii no 3akasy Capriica Mxecaze. CaToii — Ha 30710-
Tos Gote. OH — B TPEXUETBEPTHOM NIOBOPOTE, NIPABAS HOTA EI0 OTCTABC-
Ha B CTOPOHY. CB. [leTp JepANT B J1eBOHi PyKe GEnbiii CBITOK, MPaByio —
NOAHOCHT K rpy:ut. JIIK TOHKO BBINMHCAH — Y3KIE 7133 C TEMHBIMIE 3patKa-
Mif B HX YI1aX, LTHHHBIT C rOPOHHKO! HOC, ry6bi — KApMIHOM, GpOBH —
3071070l NeperopozotKkoii. Cexifna Nepeliana CBET/IOrONYGOil IMabio.
Ca.TIeTp — B CePO-rONYBOM XITOHE, YKPALICHHOM KEATHIM JOPOHOM C
KaMHAMIL, THMATHTT — T1YGOKOIO Ciiero Tona, Hum6 — mayvpyao-aere-
Rl ii ¢ kpacHoii, iil 3070TBIMH

po3p: p; M,
Kaiivoii.  Oxesmits  cp.TleTpa  NpOpAbOTAHbl  MHOTOMICICHHBIMI
perop . cTporo pa reomerp
oTpesKait it ek cicreny. ®ury-
pa HETKOCTBIO If JaKe He-

rap:
KOTOPOIi CYXOCTBIO HCMOAHEHIIA. M3BICKAH 3€1CHO-CHIMTT KOJOPHT C OCO-
GBIM CBETOM I1yGOKOrO MPO3patHoro o Tona. 1
HOMKHO GbITh CO3AAHO MO CTAPhIM OOPA3LANM.

144. The Plaque Representing St. Peter (No. 588).

12th—13th cc., Byzantine.
Dimensions: 12 cmx 4.8 cm.
Some enamel has flaked off around the neck, in the right foot
and in the halo of the Saint.

The plaque had been fixed to the ground of the repoussé icon of the Virgin

of the I6th century ordered by Sargis Mkhetsisdze. The Saint is shown

against the gold background, in semi-profile with his right foot set aside.

St. Peter is Holding a white scrollin his lef hand and raising his right o his

chest.

The drawing of the face is rather refined with narrow eyes and dark pupils in

their corners, a long aquiline nose, carmin-red lips and eyebrows in thin

gold fillets. The gray hair of the Saint is rendered by means of light-blue en-
amel. He is wearing a pale-blue tunic decorated with a yellow loron adorned
with precious stones, and a cloak of deep-blue enamel. The halo is emerald-
green, semi-translucent, with a red contour adorned with gold ringlets. The
garments are treated in numerous folds arranged in geometrical figures and
forming a certain decorative system. The figure is distinguished by its har-
monious proportions, by a clean or rather dry manner of execution. The
greenish-blue colouring with a peculiar radiance of deep, translucent emer.
ald-green overtones is really exquisite. The enamel must have been made ac-
cording to some older specimens.




145. @ohgoss ,d0hJdobs 3ed8mbsbymgdon (Ne 3228).
XU — NHI UL, JsGorgema bymmds

Hedgde: 122X 10 13,

RGBS g6

@ S gobob googomo joszglo0eeb @ogdGbis

bogfsGorggemel 1923 F.

offol qoily ledigbogmee gsbosglpigmd gogghpiol oo fgomos
33d0lsbymo: d56blog omlgdn gs dsGosds Jaliggon bymdo, dabyghoy
Ugodmbo gs o6 ghsyborom bysmdo. obobo Ggdmdols fob gasEst.
Gggdmdol doGomsge mbo Glalggos. jodiobagaok g6l bsbsbo-
sps dogoligher fobydon goedogyigmo sbagiymo Lk 6o Qd6oo-
Wandemolis g bgodmbol Ladmbgemal dgdo mafyo & gobggéo Hobgdel
bsdgds 3Msqydgsns gomghs gosghydel psbolbsdebiol gybms — sgg-
Goliggfo fomsmob, dgjo mpxol gs YyEdgbamgsbo dfgsbol — gsSo-
Golsofgon. bgodmbol ggsbabs g gdGmolddndmal dsqohogdlh dgjo
syfpol gogo lodbgy spBonshydh. ;3355 dsbgomeg dmBsEl ggomgmo
oo W30 oo ogodo dghyenogée, Grdgmey onlbgdh g3ehag.
Jobagh bidobo dgdo g5 mod sgfyo bosgdol dmbaggmgmdanss gdd-
Soso- godiabogos gphoagmgdol Gogdb gagdighs. gogghses dybbemy-
330 ogBiods dho mgoligmegds, bikos dyno gybsgmds, bsdolab bo-

06930 — gobsdoggBemds. gsimlsbymydgdo gdmabiyzs gogo gyhsrmyhy
3005 g8 moboggmmon. bssbyy 3ol sglisbodbsgo Jsfoea by-
20d Uy ot e A o e

%
Jas6omo jobgliokjEyie: syBiae g 5 doloks jnsnkngack Bnmos

i e EaigtiilbRese ke gy malsbmbpmo Hlisbmenalged sl mgbo.

145. Iaactina co cuenoii Cperenns (N2 3223).

XII—XIII b5, rpysusckas pagora.

Pasyiepsi: 12,2'x 10 cy. CoxpaHHOCTS: XOpowas.

M3 Gaipueri Koznexuin M. Borima; sosspauiena Ipy3ni 8 1923 1.

ClieHa ¢ 2By 5 NAPAMH CHMMETPHAHO PACTIPEIETCHHBIX H3OKEDATLHEIX it~
ryp — cnesa Mocid 1 Mapis ¢ XpHCToM Ha pyKax, cnpasa — Ciyeon-Bo-
ronpHiMell 1t AHHA CO CBHTKOM B pyKe — Pa3BopasHBacTCA Mepel apXHTEK-
TYPHbIM (IOHOM, B KOTOPOM IOMHHHPYET MOJI04HO-GE M1 TOH, Q6L (oK
KOMMO3MLIM — 30710TOM. B LEHTpe — MOACBENHHK C ropALLCHi CBewof, me-
PEnaHHOI B rOAYGOBATEIX TOHaX. COMCTAHNS TEMHO-CHHEFO 1t TONY6O0 B
ozexaax pit i Ciryeoka M KHD) p:
HOrO ¢ Te) M o0 DYaHO-3eNEHBIM Y duryp.
Bonbuwas : useTa xiTon Cinveona 1
sadiopiit BorovaTepit. SIpKitii aKUCHT — CBETALINTICH KeATHIIi LBET KOp3l-
Kb C 1BYMS GeTbIMI ronyGKavi B pykax Mocnpa. Onenniie Xphcra peue-
HO YepeTOBaNHeM CBETI0- 1 TEMHO-rOMyBLIX N0A0C, KOMNO3MIIA 0CHOBA-
Ha Ha UTMe BepTHKAnell. B uCTOMHEHUN GUIYp — Gonbias cBOGONA it
TIABHOCTb BEACHHSA JAHHHH, B CK/IaAKaX-IEPErOPOAKAX UX ONESHUIl — AHHA-
Mitka. M30Gpaxetis OTMEUEHs! APKOFi KPACOHOCTBIO 1 THPHYECKOT Ha-
CTPOEHHOCTbIO 06pa308. OCOBO CIEAYET OTMETHTL THTHAHBI U1 Ipy3HHC-
KOIi ApXHTEKTYPbI xynoa B KOTOPOM

Y3Kie LTHHHbIE OKHa,  HATINIE CBeNI B ClteHe CpeTeHNs, BCTpevalowericn
TOJILKO B IPY3HHCKHX KOMMO3MUHAX.

145. The Plaque with the Presentation at the Temple (No. 3223).

12th—13th cc., Georgian.

Dimensions: 12.2 cmx 10 cm. Well preserved.

From the M. Botkin collection, restored to Georgia in 1923.

The scene with the two pairs of isocephalous figures; Joseph and Mary with
the Child on the left and Simeon and the prophetess Ann with a scroll in her
hand on the right is laid against an architectural background of a predomi-
nantly white colour. The whole composition is executed against a general
gold ground. In the centre there is a candlestick with a burning candle in
light blue enamel. The combination of dark and light blue in the Virgin's
and Simeon’s garments is brightened up by the combination of brick-red,
dark-blue and emerald-green colours in the garments of the figures behind
them. A large plane of dark-blue unites the Simeon’s tunic and the robe of
the Virgin. The yellow basket with two white doves in Joseph's hand pro-
vides a bright accent. The Child’s garments are rendered by a succession of
light and dark-blue stripes. The composition is based on the thythm of the
vertical lines. The figures are distinguished for a greater freedom and ease of
the drawing and the dynamics of the drapery. They are quite remarkable for
their play of colour and lyricism of the images. The conical cupola and the
drum with the narrow slits of windows are typical of Georgian architecture
and the presence of the candle in this motif is only encountered in Georgian
compositions.
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30dm. (Bubn.): Cobpanue M. Borxusa,

N 90; Ch. Amiranachvili, Les émaux, p. 60,

pl. 61; O. Demus, Zur Pala d'Oro, S. 275;

O. Zastrow, p. 318; JI.
23-1;

;  CpenmboBexoBHa

. 37,5 46;

JI. Xyckusanse, Ipysusckue oyamy, ¢ 135-149,
Taba. XXXVIIL, n. ta6n. VII; Aupaysde
la toison d’or, p. 178, N2 92.






146. Gobgods Hms¥shgh snEanbydobé 33dmbsbympdos
(Ne3222).

= L byezerds

Yodyda 128X 70,3

5 ™3 9630,

?f‘ﬂ;f,.,w',p.i,,m omalganmsb. ogdegis

befstrogpmzet 3.

oBolages of6ol qgofly odmis. g sewmbimyhey séol
abimoggdmo ndobfdobe gobgopol (N145) zsgbo sjapriontol
§of, Godjlog gz oo gme) g cdapgbmo. sore, obwyé-
logho sgfyo 9600 gy Gm0sbydls dmgofgmbel dokgom 3aks
Goodymany J6alyy doglagol. ogo bggdudel gendle, dndyho jeo-
b g S6dnGgf70ob o6 dagsto, mating aaumenp.\m soglygh (B
qogo goliggho dsbagsbig dylmling,

sliggsfio sastsyl gggfon syzhol
o At o Pl I Qmeﬂu lgesish,
byeals S39sgdl ggdel Bgohom byagbpolay® megh. msbsbgh gsbo —
560330 (golegg® dogs bsdobdo g dzf myby dgobogile) g déos
(pg0ligg-ing Winido) QaaknanQaB ool fobsdy. gotsotages Gor-

s, 36sgommoqgBosbo; Bbggds ,loghgmdtiagat gegdyhisgbo-
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Yoy jo

146. Maacruna co cueHoii Bockpewenns Jlasaps (N2 3222).

XII—XIII ss., rpysuickas pacora.
Pasyiepsi: 12,8 x 10.3 c.
CoXpanHoCTs: Xopowas.
3 Goipuweii xoanexumn M. Borima; sosspauena Ipy3imin b 1923 1.
KoMNO3iuis — Ha 3010ToM (oHe. JIeficTBIE pajBopayHBaAETCs AHArOHATh-
Ho, Ha doKe cxoaHoro npeasiayweli maactine (NQ 145) apxutekTypHoro
Mefad, OCTORHEHHOTO ABYNs NaCcivai CRall. Bolbilas cxaa HHTeH-
CHBHO CHHEro 1BeTa 06 rpynny. BO r1aBe C
Siionats S ST B GG HErET G G
1yGBIM HIMGOM, HAXOAALUEMYCS B NPOEME 31aHHs HA OHE MeHbILeT CKabl
1 apXHTeKTYpEI. PAZOM C BOCKpectis J1azapes — OZeTHie B KMPTHYHO-
KDACHYIO OAEAZY CYTH, H3 KOTOBIX OXWH PACIIENIEHbIBACT €10, APYTOil Ke
pyKoii npo3p KpBILUKY rpoba. Cectpei
Jlasaps: Mapis — B roayGOfi CTON it TeMHO-CitHeM Madopitit 1t Mapda —
B NYPNYPHO-HEPHOM OERHMI Nati HIL Nepea XPHCTOM.
KOMNO3MUS — CAOKHAs, MHOTODHTYPHA, B ce PELIEHI — CTPeMACHHE
Mactepa K ,IPOCTPAaHCTBEHHOMY" MOCTPOEHHIO.

146. The Plaque Representing the Raising of Lazarus (No. 3222).

12th—13th cc., Georgian.
Dimensions: 12.8 cmx 10.3 cm.

Well preserved.

From the former M. Botkin collection,
restored to Georgia in 1923.

The composition is executed against the gold background. The action un-
folds against an similar to the one in
the previous plaque (No. 145) but made somewhat more complicated by the
two massive mountains. The bigger mountain in intensive blue enamel
unites a large group of Apostles led by Christ facmg Lazarus shrouded in
white, and with a large, light-blue halo. The latter is shown against an open-
ing in the building and against a general background of the smaller moun-
tain and an architectural motif. Next to Lazarus raised from the dead are the
servants clad in bnck r:d One of the servzms is unswaddling Lazarus, the
other is green cover of the coffin. The
sisters of Lazarus, Mary in a light-blue smle and a dark-blue cloak and Mar-
tha in purple‘black garments, are kneeling before Christ.

The composition is complicated, involving a great number of figures. One
feels the express desire of the master to represent space.

104

aam. (Bu6n.): Cobpamue M. Borxuma,

h. Amiranachvili, Les émaux, p. 62,
yl 63 O. Demus, Zur Pala d’Oro, S. 275;
O. Zastrow, p. 318; JI. Xycxusanse, Ipymma
smanelt, c. 123-135; T. Sanikidze,
G . Abramishvili, e 43; W. Seibt-T. Sanikidze,
Abb. 45 (Kat.-Nr. 57); CpemmbosexosHa
ymersoct T'pyauje c. 38, Na 47; JI. Xycxusanse,
Tpysmckue sMams, c. 137-149, Taba.
XXXIX, m. Tabr. VI
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147. Gohgos ,bymofloweb dmggbob gdmbsbymy!
(Ne 3224).

X1 — XU bl fsGomgeo byods.

HBodpdo. 135X 105 b3

wogEeds: oGz
d 3ot gobiol yeigpor
bsifsGoigee

5o soelgooRsh, RygdGERS

anélyne dngofgme @by kol Igsde domglgiymo YomsGolse -
qob 3633, Grdymog Jmbdmbl z6sksoggdk. bymdo dsh dsbgomo-
6o g3abegh; ggommen dmGogmo bsdolio faomoms g5 syéyon sGob
Ulgsagdysn; ogmgbon dydgmo gz0bagobo Lsdbsfogasbas. goggyde
s6jotad(atol (3mbgbolgbgho dgjo sgbyo gs I6sgsmo Fomymo g7d-
dsaglo sfgo-ofor o Bogss baggdodol dgsdo) fobss gedolobgmo. ¥y~
300 Yol SoGerdono gedobilgmydes, ovbidsg gobsfompigmo Vogy-
o, jommboge dsgoéymos, jmybse foogmls sdmogbydl myéye s
offmlggbggommo obgio. byyon gobe ofémbos. jodimbogos
oagd mgsmol doligegon @ gegdbgds @ebsisBo dmbyggmgmdon feb-

dongpgbosy GoggBios Gopdh.
b

7
PAIOM HEPT, COMUARIOLIIX X UMERHO C FPYSHHCKIMH OGPASUANH, — HE~"
CKOABKO HOCTE GHTYP, XapaxTép
NIABHOJ i1 BbIPAIHTEIILHON JHHHUM-NIEPErOPOIKH, HEMOCPEICTRERHOCTE, Ap-
Kasi KpACOMHOCTS, LIMPOTA H CBOGOAA HCHOTHEHNA TPYSMHCKHX fIIACTHH;
TY3UHCKUIi ADXHTEKTYPHBIF CTadax, H, HAKOHELL, TPYIHHCKHE KO
HOTpagui, NPCACTABTCHHON Ha MiacTie CpETeHiA, a Takxe cp
] Mi (K ). OBuie napasie-
a1 — nnactunst u3 Mana 2'0po ( 3 Ki
ro moHacTbips [TaHTOKpaTOpa), aBe naacTukbi co Cpetennem (Huto-Fopk
1 Bepnini), a TakKe MJACTHHA CO CHEHOi YCmeis u3 Kosnexumn Aderr
(Ilseiinapns)'.

| Maacrinia w Koanekuwnin ABErT CTana Haw WIBECTHA MOC7E A0KAATA WEAUAPSKOT
M. Jlazonisa, cacnannoro st wa IV MexayHapoano cHMOMYNE o FpywcKony
e o ac 1983 r. (M. Lazovié, Nouvelles contributions 4 la
emaux géorgicns). C 60AbUION MPIHATENLHOCTbIO K04y OTMETHTE, 470 M. 14305114
HAN TAKKE UCHHHIE COEACHIR O CPEANCREKOBbIX MIEPErOPOTIATX IMATAX, XPANALIIX
TOATIH Mysee.

147. The Plaque Representing the Apparition
of the Holy Spirit (No. 3224).

lsdogy gogage sgfy, nsonbdl erglistfsy Bligo godmbibgengdad-
86 g6osg, 3. dnggobob gomgigesdo absbyimgs. omGlgl goo ds-
obgy symes. gobgaps sdemmgdol Lgghon (10,8X13 13) 1952 frogsh
ofiskdy dppBminmongt dpkygile, M 52543 (fedspmbo myb-ob
dnggbo). gebstBgfo gobeopgiol dggo Bzgbugol ggbrdos.

Gobejotgio amybbisgmnst bygbon sibsggh Grgnéy dokskgogho
oy Pbogsmo dabskyiobsmgols esdshobosmgdgen ogbegbagdl, Isp6sd
Gogo bodbglon (g6 SAyateg gdmbiggmo glogagbods, Jigimods,
bslbsbs o 36935, QgbGgegiol msgolggemgds, Jsbogemo sGlomydty
Gamo bgsg3g0, »deGfiols ojnbmosGagonl fsbogma dao, esbobbym
40Bggoliol Fhspz6mdstiok oshmmgy) Ujmbye Jsbomemo bymgbydol bo-
dgagil gysglotiggs. o 1 gos: 4eoBligsbeyob
gm0l SsbmiBogmbob. dobuliGag: 830 omps ool go6-
Gopgo, b0 gobeaps Hdotilolt sdolsbympon (Bog-ombyls g
3fiobdo) gs gadgory dodabydol Ygghom Dgpol josmgdgoomst (-
ag6os)!.

3003200
6ol

5 Fs9
v

! siggob jomadgoot gb gobgogs Bygbogel ghmdomo gobes Yggogshogsae dgbogols
dofiobimsy sastingofob dnblybpiogsé, Gmdjmeq B foojobs Jsbummn bymogiyolsdo
odggfomm IV kgbasdnéiobe bodinSoydly, edomokdo, 1963 fiob dsokdo (M. C. Lazo-
vie, Nouvelles contributions 3 la recherche sur les émaux géorgiens).
goR0 demogfyton dofigs sgyfodn olog, Gmd mskmgobds doghy kokpyGle le-
e dodfors péjog dominmongb dkggBe guggme g logyfigol pobéame
abobjydols ykshyd.

147. TIlaacTuua co cuenoii Comecrsns cs. Jyxa (NO 3224).

XII—XIII ba., rpysurcxas pacora.
Pasviepsi: 13,5 x 10,5 ¢,
CoxpanrocTs: xopouias.
Hs Obisureii Konnexumi M. Botkuna; sosspauena Ipysui 5 1923 1.

lBeHanuaTh CHAALLIX Ha CKAMbe AMIOCTOJIOB PA3MELICHE! BOKDYT LEHTpATS-
HOTO H3OBpAXEHNA CEIOBIACOTO UapA C YOPYCOM B DyKaX, OJMLETBOpA-
touero Kocvoc. Onesriie napsi (KpacHoe C Citkiw) OGHABHO yKpALIEHO Kell-
ThIM, 4 JKeJTas TPEX4acTHas KOPOHa — ApAaroueHHbIMH kamHaMu. CueHa
naHa Ha QOHe APXHTEKTYphI C MH — Te) . M U
KPYTTbIM KPACHbIM — 10 GOKAM i paKOBHHOI B neHTpe 31anms. Hanepxy
— ycnosHoe Heba ¢ pacxons-
uiMHCA yani. KOTODHT — MaKOpHBIT, 3ByHHBITi KDACHBIH, OTTCHERHBIT
CHHIMH 1 OXPHCTO-KENTHIMH CBETAIUMHCA TOHaMH. OBIIHH (OH 3070TOM.
KoMno3iits CTPOHTCS N0 0BaITy M OCHOBaHA HA PHTME PABHOMEPHO Hepe-
ayromuxcs Guryp.

Bce TpH niacTuHEl — i3 coctasa [pyHazecsTeix Tpasanuxon Xpicra, Ha-
XOQMBLUMXCS HEKOraa B cobpannu M. BoTkina. OnHOl KOMNOIHLUK He 10~
cunThIBATNCH W TOrAa. TacTHRA CO cucHoii Bosecenns (10,8 x 13 cx) ¢
1952 1. Xpanutcs B MetpononTan Mysee mox NO 52.54.3 (aap rocmowm
0. Kan). Cynpba OCTaNBHBIX MIACTHH HAM HEH3BECTHA.

Ortpakas OGlLie TEHIEHLITH, XapaKTepHBIe A IMATHEPHOIO HCKYCCTSa,
KaK BH3AHTHICKOTO, TaK H IPY3HHCKOIO, 3TH MIACTHHBI OTMEHYeHbI LebIM

12th—13th cc., Georgian.
ions: 13.5 cmx 10.5 cm.

Well preserved.

From the former M. Botkin collection, restored to Georgia in 1923.

The twelve figures are seated on a bench around the central figure of the
gray-haired king holding the Mandilion, representing the Cosmos. The
King's garments are in red and blue enamel lavishly decorated with yellow.
The crown, also yellow, is decorated with precious stones. The motif is
shown against an architectural background with cupolas, the dark-blue, con-
ical cupola and the red spherical one at the sides of the building and 2 pat-
tern of a sea-shell in the centre, Above there is a conventional picture of the
sky with evenly distributed radiating beams. The major key of the colouring
is maintained by a clear red emphasized by blue and bright yellow-ochre col-
ours. The general background is gold. The composition is built in an oval
form and is based on the steady rhythm of the alternating figures.

All the three plaques belong to the series of the Holy Feasts consisting of
twelve compositions. Eleven of these were formerly kept in M. Botkin's col-
lection, one missing even then. The plaque with the Ascension (10.8> 13 cm)
is in the Metropolitan Museum (No. 52.54.3) since 1952 (gift of Mrs. Otto
H. Kahn). The fate of the other seven is unknown.

Reflecting the tendencies common for both Byzantine and Georgian art of
enamelwork these enamelled panels show traits bringing them closer to
Georgian i such as; the i i ism of fi-
gures, a peculiar, easy grace of the expressive lines, the ingenuousness, the
wide scope and freedom of colourful Georgian enamels, the background of
typical Georgian architecture, and lastly, the Georgian traditional icono-
graphy represented in the panel of the Presentation at the Temple and affini-
ty with the Georgian painting (Kintsvisi). Common parallels are found in the
plaque from Pala d'Oro (which are coming from the monastery of Pantocra-
tor in Constantinople) and the two plaques with the Presentation at the Tem-
ple from New York and Berlin and the plaque with Dormition in the Abegg
collection (Switzerland).'

1 The plaque of the Abegg collection became first known o us from the report of the Swiss scientist
M. Lazovié, which he read in the IV si, in May

Lazovié for acquainting us with the extremely interesting infors
concerning the medieval cloisonné enamels in the Metropolitan Museum.

303m. (Bu6n.): CoSpamue M. Borxuma,

2 87—90; Ch. Amiranachvili, Les émaux, p.
64, pl. 65; O. Demus, Zur Pala d’Oro, S.
275; O. Zastrow, p. 318; JI. Xyckusanse,
Tpynma... smaneit, c. 123-135; T. Sanikidze,
G. Abramishvili, s 44; W. Seibt-T. Sanikidze,
Abb. 46 (Kat.-Nr. 58); Cpemunosexossa
ymetroct Tpysmje, c. 38, Na 48;

JI. Xycasanae, Tpysmuciae oM, c-138-149,
Tabm. XL; Au pays de la toison d’or, p-
179, N 93.
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148. ynégbymob hbsgsdo bagob habhm (m Ne 211).

XL 6, JsGogema bymeds.
odgdo BsGhals Byws seidaol bogsy — 4 b3, wsbsGhybol —
3 ba.

woReds: b gilsongss w."l)m\l:aé—agzmhﬁ.\ﬁjmb dago 360,

TergogGma gedelisbgengds. woliosbgdgeos fd. mggroGyl
G, 3 36 o (0ms,10dgb 339GR0®) ©3136570s.
shols dsGayalis sGilosty byGsdobms GoYBUs ©s
Bemgdols Hyws daGiylighs bfosaly sdexyggbomos

6] Gergobio bogo 8. B gobiol gomgilgeemst wsgBeybies
b fsGagammemb 1923 |
Hob oo rayggmen asimbsbgsgipons g k ghoog-
ol Uggtomss Igdygmo. BsBmb byes s6Hosh dusgosbog syt
¥l dodemols dadobgst, Jggdnm — »gdbonkdndmol dndst, God-
ool sfgorodom, FobfaGiet osbsbdse, Tigom-fagomses §d. mgesho
exfg Jobdngsifom. gho-ghon B . agenéy goéotot -
ey l i

3090 3° R0
ABghbog baGyasst, Dsbygbng go omsjody, Godmob séeon sedy,
F6fa6iol dokgegom, §3. sbsg gngoms gsdnbsbymo. sfgps gllskymo
Jifetoko gs gigbgoosio kyhmdabgta. 6. smbgymgel 3

96 0okdd

. 3316800 sGlogdly

O G, IApHBIN ISOPAXCAIAIE CHATISX ACH, s KOTOPIIX 0o i
MeHeHO noTy(pHUrypoii CB. pa THPOHA, OCTANLHEIE KE HE COXPAHIINY
KOBBIX MOAX, Ciepa, cuewa biaropewers, cnpasa, —
Hoaxia, oM ¢ KOTOPOFi Z10.TAHa Gbi1a ObiTh WIOBPIAEHa oL Al
HaAMiCH). 31€Ch Ae NOMEUIEHbI XEPYBHMbI i LIECTHKDLLIbIE Cepaiisthi; T

4

cnpaseaniBosy savesanio H. Kowaaxosa, ymaiesan pai wifviedt” bl * * *

ANCTA C MIHHATIOPAMH HA NOSIAX". B TEXHHUECKOM OTHOLICHIH OHa JaeT
,34pa3 PA IMAJCBLIX JIOTOMKOR, CPAGOTAHHBIX M ODOAKSHHbIX PA3oM i
BMeCTe, @ HE TOPO3Hb HIN JIake MOoMHouKe". CaMoii BEIPAINTEALHON it
ApavaTHHHOF SBIAETCH Cliea Yeneniis. Ola NPHMEUaTebHa CROeI IKOHO-
Tpadueii, Tak Kak [J1aBHAS TeMA OCIOAHEHA MOSBICHEN ANOCTOIOB B 05-
naKax — anokpHGHHECKONi CLEHOM, MOAyMHBILIEH 0COG0E PACTIPOCTpaKEHile
waunnas ¢ XII—XIV ps. Ciiena NpORWIAHA MOIHEPKHYTON AMHANIKO!.
OTesbHbIe FPYMMbI KOMIO3MIULH OOBETMHEHbI OOUIIM KOHTYPOM J0TOH-
KOB. BHyTpH HiIX PACTIOTIOAEHHIE BIaNMOCBA3ANHEX GHIYD Co31a

3410 ABILKCHAS OT LEHTPA K KPAAM 1 06paTHo. LleHTpodes
BIPHIBAIONIAs MONYGHTYPhI H3 KPYTOBOFO ABIACHIA OGAZKOB, yeiaipact
CTpeMHTE b b NOPHIB H30GpaKeHitii. JIKN TPAKTOBANbI IMOUHOHATEHO.
Botbiu1yio poiih B KOPUXELCKIIX IMaX Hrpaet user. Ipu neeii crapsion
POBAHHOCTI OBLLETO KOIOPHTA € NPEOBIAIAHNEN MENEBHO-T0AYH050, ¢
PIOI0BOIO 1 KPACHOTO, KOJTHYECTBO NPHMEHEHHBIX TOHOB YBEHHEHO 32
HECKOJIBKIX OTTCHKOB OAHOTO if TOTO K€ LUBETA, JHIOBBIIL M10:1YTOH,
Mep, BHOCHT €llle IONOHHTEbHbI OTTEHOK. Onpeenennos nan
CO3%aeT COOTHOLIEHIIE LUBETOB — HATPHMEP, KDACHELIT I TPABRHICTO-3e-te-
Hbifi. OTAe/bHBIE KPACKH IMATH MyTHBI If e COBCEM ONpeaeaesist. B cie-

105R%g 1%
Fybodghom, dabsbiyasho R fsszsah aghiggsal, Godgmoy dobos-
dorl 6 lskolion ogo fatdmeggfl

i)

3
g (g 965 @
303

dodoss gy o6 Tgevg
G-goseg) Aybbgspdgsbo oo gododfse@ Goghe. gagmety gedmdabyymo
5 RS0 ,dodbydab Tgghss. ogo gsdmaRygs msgolio aymbmahs-
goomsy: sgooy dodobghsl o) mgdmgion dndsgsmo demgdgsgdal
poiofyfisg glsais, Gxg asblisgodgton XIII-XIV legspbggdogst dm-
Josgdgse aabgagds bosedy. gy bakysldgasg gobsdogghos. goggGems
ERiIRe F8790% Fpdol Wyboo yobhghon ghonsbegdy, ¥ygggdh
ool jo o ghoogbodedstogpon ofibps gbaGagsh joggolh
£ jorgpdogsh gpheolyy dodsbogmo dndfacds. gedmbsbgmgdsas 3y
a6y Uiesmgsh sdmopydl ggbnEomsbyse dsms, Gedymog monjeb
qiglss ofigaual Eobystmopghydl megimpol degbyst. gdmgoghos
Tsbggdog. gogo Fodiymmds ghodsds of b, yommogol lsghom
26dnBogmeiskost gBm, bigsy Jo@mdl gyégmalig-golgyhe, go-
Ggolmybo g foogmo, géon go odsgy pmbob Ugsesbbys gemg@ol,
dsy a lgéob Jdogsbon zb6gomas sdngigigmo Go-
6308 Gsoggfiods. mybydols Ipbsdyisl, dsgomomsg, Fommols dsgasbol-
g6 Iphglioss, Iydmssh gGigmmo guddgmmds. dobsbiEol s
S0 Gade dryBegs, bodjzgabal dmgmnigmo. Lggbilo bmgsh (35
303530%) Biggds loghgndBogott gemgdibgdo. gmgamogy Yydmofiymo
fsGBob Ildgmpdol Jyeséyon dmgroshn msGagly doggovnmdl, bome
Ssoglsmds (GobBghol bsbagol Bsliosoo, godolobeoms 3s6gabeds, s

0 df - 0dd
3gggdol ghog

Hax Pokaectno BOTOMATEpH) OAYEPKIBAETCA MPOCT P
HBIi MOMEHT. BCe 5TO YKa3biBAET Ha CPABHUTELHO NMOYHIO AATY e
Hemnst pabl. POZCTBO e ¢ mavsTHitKaMit TIPATIHIKOB, a Tas
TENaTCKMX i XOGCKHX MENaIbOHOB, C KOTOPBIMI HX CBA3BIBACT Xap:
PEroponOK, THMak, 0GPABOTKA JIKOB, ONPEAETAET KOPIXe:
Kak rpysmnckue. [lapaniens — oyatm okiaza Mepycaauscroii
XPaHHMOli B COKPOBHLLHITILE LEPKBit cB. [poda [OCMOHs, KOTOPAs. KeTari,
TOKE JOMIKHA GBITh IPY3UHCKOTO MPONCXOAACHIISL.

148. The Frame of the Kortskheli Icon (O No. 211).

13th century, Georgian.

Dimensions: width of the upper frame — 4 cm, the rest — 3 cm.
The bottom part of the frame is rather damaged: some enamelled
figures are missing with only the inscriptions surviving,

SI. Theodore's figure is damaged, the figure of St. Ann next

10/St. Joachin is also missing on the right hand side of the frame,
the enamel has flaked off in the wings of the seraphim and

in the top left clouds.

The icon comes from the former Botkin collection,

restored to Georgia in 1923.

The frame of the icon is decorated with separate figures and motifs from the
life of the Virgin. The top of the frame is occupied by the motif of the As-
sumption. At the bottom we have the Birth of the Virgin flanked according
to the inscriptions by the pairs of Women Saints one of which was replaced
by a half-length figure of St. Theodore Tiro, the other figures are missing.
On the side parts, to the left we have the motif of the Annunciation, to the
right, the figure of Joachim must have been flanked by St. Ann (according to
the inscription) whose figure is missing. Between these scenes around the
frame are pairs of six winged cherubim and seraphim. Quoting Kondakov:

bggdol godydagyds) geplabfisggust gofgopydast, gosmemol g bodol
Ugomombydmsh seskiyg il jobgkymol dobskiGal fsGorgemmdst. dobo

the frame “looks like a page illuminated by enamelled miniatures
on the margins.” Regarding the technique: “they are a set of enamels de-
signed and fired at one time and together rather than separately or one by
one.” The motif of the Assumption is the most dramatic and expressive of

shiges Safhasggemes opgbiezaddo, ggseb bigeasgol gymglood Lgskdged
Qoga0 bapob dobsbjial Wdgmn, Gmanly gogmds, syByngy 56-
o Gsbyasgo.

148. Pama Kopuxeabckoii B1aanoii nkons (O No 21 1).
XIII s, rpysnickas pacora.

PasMephi: WnpiHa BEpXHeNT 1acts pasisr — 4 cyr;

0OCTanbHBIX — 3 CM.

COXpAHHOCTS ! HIXHAS YaCTB paMs! 10BOJLHO MOBPEXIEH

— HEKOTOpbIe H30GpaXeHNA BOOBILE OTCYTCTBYIOT, OCTANIICH
[BCEro JTHILL HX HAZIHCH, oF

cB. Peaopa TaKxe MOBPEXACHO, NpoNana i YHIypa cs. AHHE!
panom ¢ Hoaxiyoy, Ha npasoii 60K0BoJi yacTi o6pas.ieHns,

B KDBLTBSX CEPAQHMOB 1 B BEPXHEIT €BOJI 43CTH 0BAAKOB

Va5 BEIKPOLINAACS.
Y3 Gsipueri M. Borxuna; Tpyaimi 8 1923 1.
Paia HKOHEI ot ¥ cuenavm, caaza-

HBIMH C KH3HBIO Boromatepi. BepXHioio HacTh paMbl LETHKOM 3aHHMAeT
cuena Venenns, Biu3y — Poxnectso Boromatepu, GnankiposanHoe, cyas

all. It is re for its as the main theme is made more
complex by the appearance of the apostles in the clouds, an apocryphal
scene, especially widespread from the 13th— 14th centuries on. The scene is
permeated with marked dynamics. The separate groups of the composition
are brought together by a common contour of the sockets. Inside these
groups the disposition of the interrelated figures creates a motion from the
centre towards the ends and back. The centrifugal force seemi tearing
away the half-length figures from the circular movement of the clouds inten-
sifies the impetuous impulse of the figures. The faces are rather emotional.
Very important in the Kortskheli enamels is the colour. For all the harmony
of the overall colouring dominated by the ashen-blue, turquoise and red, the
number of the colours was increased through the use of the several slades of
the same colour: the purple half-tone, for instance, introduces one more, ad-
ditional colour. A certain tension is created by the combination of e. g., red
and grass-green. Some individual colours of the enamel are turbid, and hard
to tell. In the motifs (e. g., the Birth of the Virgin) an attempt has been made
to convey depth. All these features suggest a comparatively late date of ex-
ecution of the frame, while its affinity to the Holy Feasts plaques and the
groups of Gelati and Khobi medallions with a common character of the par-
titions, facial types and their treatment point to their Georgian origin. The
parallel is found in the enamel on the frame of the Jerusalem icon, kept in
the treasury of the Church of Holy Sepulchre which incidentally must also
be of Georgian origin.
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30dw. (Buwba.): Ommes, c. 99; H.
Komzaxos, Bmsamrmifcxme smami, c.
150-151, puc. 44; O. Dalton, Byz.
Art, p. 530; Ch. Amiranachvil
Les émaux, p- 67, 68, pl. 69;

J1. Xycxusagse, Ipysmickae sMang, c.
149-157, ta6a. XLVI; Au pays de la
toison d'or, p- 77, Ne 91.

30%. (Buén.): Cobpasme
M. L Na 79; o. Bgarmo,
33 18 (M. Comryramsmmi, c.18);
Ch. Amiranachvili, Les émaux, p.

i,

; W. Seibt-T. Sanikidze, Abb.
47 (Kat-Nr. 61); JI. Xycxmsange,
Tpysmackue amamu, c. 162-168, Tabx.
XLVIIL, n. ta6n. VIIL; Au pays de
la toison d‘or, p. 197, Ne 106.

149. Gohgods — »3Badeb dmabzhage
8. gombgot (N 8220).

XV (7). JsGogeo hymeds
berydo. 155X 118 b
235 sloggghoces dobsifGol Aoy debsgggma

e dcooRsh. wrgdc

e Ydeesé gy Mygéndgmo §. gorbao mbyfen ided
26Rbgel. Gdobesbol msghy gob Uadyhomsh spéobiyme dshyy
sIofyeeme. Jgesbo [sbdmgygiomos mqoé KBk, Amdmob
bt ddodemdos fooge agbyhy dydgsto gsel ded; ¥y
Vbggeme. §3- soméacl fomymo Jrsdogs, ggoomoms gs o
Ingylymo. sdo go geosmpbyme dgje gegobaéo
obsgh. Dbogsbgo golgghad, Fomgmdydmgmpdgme. gndtnt
o8 odiggds. osblimpde fobfyhito, bbgmpiamo Fooyme
3o dobs6jfom, 3edgmogss gy JBsogmoy (Byebgme). b
f6fafe g algma ojmbopGigogme gytme, Gognbogss

agosie Bkl gedksagach doggobidigdl
6 jo doggogyds ggdssol dmebysho FA. gomdgal oask
b 336uRbaRes ey, 196Ing, Jiga6 bmrgyide
Sgogs dmgmsgdgsmo-

39330, gobigogol 3 £

149. Iaacruna cs. Feoprus,
nopazaiomero apakona (N 3220).

XV 5. (2), rpysunckas paora.

Pasyepsi: 14,5 x 11,8 .

COXPaHHOCTB: KYCOUeK 3MATH BEIKPOLLILTCS.
B 323Heil YaCTH KOHS.

H3 Guisueii oxnexuiin M. Botxnna; sosspamteria [pysii 5 1923 1.

Ca. [eopruii, BOCCeaIONIIii Ha BITBIGACKHOM KOHE, IOPARAET KOmbeM apa-
XoHa. JlefiCTBE CBATOTO OCEHEHO 51AroC0BIRIOMER Aecknel Bor:
Xoxsutieli 13 CerveRTa Hebec. BCaIHNK NpeACTaBACH Ha Gel0M KO
Ta KOTOPOrO OGBITHI THX
Hoxxax. Ca. [copriii 06,

TBIN TECTPEIM TYIOBHILEM IPAKOHA Ha KPAcH:N
NeH B KPACHYIO XT2MILY, AEATO-TOAYGYH £07e
ayry I Tes PYPHEL nTaW ¢ Ko. Ha BeTpY KOHIOM oze-
SHIA HIMG €0 — TONYGOI C KpacHsIM KoHTYPOM. KoMnoswuits

D0TOM doHe. HaamicH, Kpacoil  cus 2.
2Ib10, — rpedeckas  rpy 5 Y (t.e.r mHCEMO).
DTa rPY3HHCKAR HAIMHCH i TaKas HKOHOTPAQHYECKAR eTAT, K2k APAKOH
Ha HOKKAX, YK aaty naacransi. Cava
CleHa Xe OTHOCHTCR K wHCTY 306 Teopriis- 5

CTO/Ib PACIPOCTPAHEHHBIX B IPY3HHCKOM HCKYCCTBE, B HaCTHOCTH 3 IDY3HH-
cxkoii yekanke X—XI BB.

149. The Plaque Representing

St. George Slaying the Dragon (No. 3220).

15th century (?), Georgian.

Dimensions: 14.5 cmx 11.8 cm.

Some enamel has crumbled away in the back part of the horse.

From the former Botkin collection, restored to Georgia in 1923.

St. George, mounted on a rearing horse is slaying a dragon with his lance.

The Saint’s deed is blessed by the right hand of God giving benediction from

the sky represented in the top right corner of the plaque. The Saint is riding
i i y, multicoloured

red tunic, yel-

low and blue coat of mail and a dark-purple cloak which is floating in the

wind. He has a blue halo with a red contour. The composition is shown

against the background of gold. The Greek and Georgian inscriptions are in

red and blue enamel. The Georgian inscription is in the “Mkhedruli” (i .,

lay) script. This and the iconographical detail of the Dragon walking on his

feet indicate a late date of execution of the plaque. The motif itself belongs

to the “St George the Dragonslayer” theme so widespread in Georgian art,

especially Georgian repoussé of the 10th—11th centuries.
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150. @ohgoss — §a. goméaa s6msgebngmgdl
3gg30b sbigmb« (Ne 8219).
3.

¥ oo gomfeorsl. @vgdGghes
lifsGaggsmerds 1925 f.

oB0%agoal dmsgsto gsdmbsbyegds bodsgedo 36 sglgdlh Lalgéeom
3690, 3. gorgo, fobssfBomol (M 149) dgsgbsg Igdobosmo, sgby-
Bs6gsbgaso, agat gbyfgs sdbgetyigeo, Fgdo dsh sy dogligghy-
Bos. ghgbol qrboon esdsgbybyme fomgsmsmgbosa gydstos, God-
o Usdgmon dodgegh dggob shgsb. s bedgge bedmbo sggos: dgdo
gfxo b dgdpgmo grommo ggmolpdGor sbygion, UsdbGygdoo,
obobon g8 dgobgslo aymgion dnnigome anGsjombon; myyly dygol
Sgeb ggodggoio sgpl. gossologonl ‘m, Bzggf gyoigio Yl
do sybyo Lgadyhtes, godmy o=
bbgeagdsh dy6d6gmoa (Fomgszo anmdaén) o I A
(sxgfpo dobsfstio) FoBfgds sbemsgh. g ligghs Ygedofygbom dobiggah
§Aobigsol sbmghydst, bsgsg Wslfsgmms oo Wjmge 53 sBoo fzgds.
Alegsgiol dsbyhom gb gobegons FobsdmEdgen gohganal (3i149) do-
[

150. Ilnacruua cs. Ceoprus,
ocBoGozaiouero napesny (No 3219).

XV 5. (?), rpysurckas pabora.
Pasvepsi: 17,1 x 5
CoxpanHocTs: xopouuas.

3 Goipreii Koanexuin M. Borwina; posspamena Ipysis b 1923 .

OcHoBHOe He LETHKOM BCIO BBICOTY
nnacTiRbl. CB. [eOPritfi B MONTH WAGKTHYHOM NpeablAyIleMy H30Gpae-
Hiio (NQ 149) onesnuy € ciEuM HUMBOM BoccenaeT Ha 6esom koue. Konbe
©ro NOKOHTCA Ha rLieke. B HOraX KOHS — CMHPEHHOE YyJIOBHIILE HA KPACHBIX
HOXKaX Ha nosoay y uapesHbl. LlapeBHa o6aueHa B LUApCKHE ONEKAbl —
TEMHO-CHHEE MIaThe C KeaThIM
OMJIeUBAMH, TOPOHOM H TOPAKHEM, YChINAHHBIM APATOLEHHBIMI KaMHSIMH.
Ha roiose ee — KOPOHa. B NIpaBoM BepXHEM Y1y KOMMOSHLHH — TeMHO-
CHHHH CerMeHT Heba ¢ Grar echuueii. IT Hanmu-
CH — rpeueckas (KpacHasm 3vaib) M TDYSMHCKas ,,aCOMTABDYTH" (CHHAS
2Manb), DTa ClieHa TOUHO ClIeyeT TeKCTY KHTHS M3 UMKIA HyZec CBATOTO,
on(pmanomerccn Paccka3oM HMEHHO 06 3TOM 4yie CB. Teoprus. Io MaHe-
nIacTHHA ¢ np

(N2 149).

150. The Plaque Representing
St. George Rescuing the Emperor’s Daughter (No. 3219).

15th century (?), Georgian.
Dimensions: 17.1 cmx 12.5 cm.

Well preserved.

From the former Botkin collection, restored to Georgia in 1923.

The main figure of the composition doesn't fill the whole plaque in height.
St. George dressed almost ides lly to the preceding figure (No. 149) with a
blue halo is riding a white horse, his lance resting on his shoulders. In the
horse’s feet we can see the tame monster led by the Emperor’s daughter. The
princess is wearing a royal dress decorated with a yellow heart-shaped pat-
tern, shoulder adornments, loron and a sash in the form of a downward-
pointing shield, adorned with precious stones. She is wearing a crown on her
head. In the right top corner of the plaque we have a segment of the sky with
the right hand of God giving benediction to the l'gures below. The inscrip-
tions are in Greek (red enamel) and in Georgian “asomtavruli” (blue enam-
el). The motif exactly reproduces the text of the Deeds of the Saint which
opens with the description of just this miracle. The manner of execution of
this plaque is identical to the one described previously (No. 149).
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Bn&ﬂ (Bubm): Coﬁpxune.(M Borxusa, N 80;
c. 18); Ch. Amiranachvili, Les émaux, p.
85, pl.84; M. Ammpamamsum, Heropns
Ipromexoro wexyccrsa, c: 263, T. Sanikidze,
G- Abramishvili, Na 46

Sanikidze, Abb. 48 (Kat.-Nr. 63);
Cpemmsosexoua ymersocr Ipysuje, c. 38,
N 52; JI. Xycxupanse, Ipysuscxue swam,
c. 164-168, ra6x. XLIX.
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30dm. (Bu6n.): Omacs, c. 67-68, pac. 34;
H. Komzaxos, icxze omam, c.161-163;
Ch. Amiranachvili, Le émaux, p. 28-29,
pl- 30-31; S. Amiranavili, Poklady

ie, s. 52-53; P. Verzone, p. 451-454;
T. Sa , G. Abramishvili,\e 26;
W. Seibt-T. Sanikidze, Abb. 13, 14 (Kat.-
2e 21); Cpemmnosexonsa ymersocr Ipyswje,
¢ 33, Na 21; JI. Xycxupanse, Ipyammcxae
smamm, c. 24; Au paysde la toison d’or, p.
123, N 46.
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151. Bohogebegdo > hmBghgdo
(1 ammbsgome Rgsho dsbegzomowss, Ne 956).
VI IX UG, fsGon;

goo hgneids.
Hoildo: dsiagalic
g

s ws Goly@gdobs — 0.8 1d.
3 waheabod

s, ; g0s Gobyse
XG0 ydorbgeos dmliggdie 1945 f.

A Jeranb o636
3ob364sGo 5 00 il RS go0e)byoge- jSem Iy
1 3 3 figgdo, 360, bgsgesboglo, o mAbsdyh 3=

d t) 470
G730 £ Jobfygho. gmbo — ssTgobgemy Sy@garlghe, Tipestiys
gl syfye, Biymd gbsearbe — omgde g Fige — bh-
dqbyoliggo, oo, Foogso. mE6dy6azme dmpagels g8 Fhnn dné-
bolagéo, o) S hEeame Emogols o

torgso Boisgsbigall sbgmgos — 3. dm@oliol msbo, Gnbsinl smogin,
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Josol ygs6o.

151. HumGn1 1t po3etkn
(I Harpynmelit kpeer u3 Maptauan, No 956).

VII—IX b5, pysnnckas pacora,
Pasmepsr: HIMGOB 1 poseTok — 0,8 cor.
& : :

poserxa.

Kpecr noctynun 5 yyseii 5 19451,

OMath NPHMEHSETCS MECh B BUIE NOMOMHHTENLHON OTACAKH — elo HCMos-
HeHbl HHMGBI, KpecT u cynenannym Pacnsitoro, asa OPHaMEHTA/BHBIX MO-
THBa — PO3ETKH 1 HAIMHCH. DOHBI — NPO3PAUHO-H3YMPYIHBII, CHEITE Pad-
HBIX OTTEHKOB, YKDALIAOLIHE AT — TOIOCHI i KPYXOHKH H3yMpYyIHbie,
Genre, kpacHble. ARAJIOTMH K DO3ETKE H HIMGaM — Kysumis cs. Mopuca,
npskkn Prsaxo, kpect Fona.

151. The Nimbuses (halos) and the Rosettes

(the First Pectoral Cross from Martvili, No. 956).
8th—9th cc., Georgian.

Dimensions: 0.8 cm.

A rosette is somewhat damaged.

The cross entered the collection of the Museum in 1945.

Cloisonné enamel is used here for additional decoration in executing the ha-
los, the cross, the support of the Crucifixion, the two ornamental motifs; the
rosettes, and the inscripti The are emerald-
green and blue of various hues; the decorative details, stripes and rings are
emerald-green, white, red. The analogies of the halos and the rosettes are
found in the jug of Saint Morris, the Rizano clasps, the Hope cross.




152—159. dprsmombydo
(unenu @8 0b3Bmdemob bago, m Ne 207).

Gogee bymad
11ml Jgdo: wosdgho —
@I 3G
bodoh qdbaolddndemol baghy déhifose Ggo Sogsh gfgbo
S Al AT T b mdéml} ,l,mnﬂ Yoy
gm0 S6odapogse ggsgosze SRdghpolgyGo ayBmgion o mxgolydgso
st gasgaso goliggho goosagion g> foogme fifgemen byGigh-
oligg6 goBy. Sobggmo lobols shommpogdlh sbaggdon bobgol ja6y-
ol X igyghol 5336%y §2. shgmbol dygemombon (N 26-27), dymbols
Sshegsgdo go Gobsbob gotob mflgmeegmoe gbegme (VII bgs)
g8 VIII-IX bsgg. dsGigomol Sobggmo gpebsjogo ygsfos (M 151)-
osgns goggg @60 dygemonbo YEdgma mbmyGsdon — MP OV.
annoggr dsagsBy ofénl gobly ginlsigme YgEdgboelgyée, fo-
mmaaammﬂamn nmkmﬁn apomee .,-‘,mkﬂﬂsnm, V,év;,qan Vnmmn

fyto bagel :

Y]

Fo6iiol ontobisg, X laggole.

152—159. Menaboubl
(uxona XoGckoit Boromarepn, O No 207).

X 5., Ipy3HHCKas paGoTa.
Pasiepei: aiaverp 3—4 cx.
CoXpaHHOCTS ! X0poLIas.

IllecTh COXPAHMBILIXCH 3 BOCHMI OMATEBHIX METATbOHOB, YKPALIAIOULIX
MO X06CKoli BOrOMATEDH, IPEXCTABSET OPHAMEHT ABYX THNIOB: OLMH —
C MPHMMTHBHBIM PHCYHKOM MpOZOJITOBATEIX M3YMPYAHLIX NIEMCCTKOB Ha
sosorop pore, Aol — 0coBBi TH CHKETO (1EPOKa, C KPACHO! TONKOI

Ha QOHe. AHATOTHI X Nepro-
= e 8. AHTORHA Ha TpumTIXE,
X, (N226237), X BrOPONY — poscra Tfta Bisao #3 Orchopma
(Vi 2), a Tase 1 warpyanuil xpect Mapran, VIII—1X mn. (No I5])
Coxpakimtcs ee 18 Niezansou  rpeseckoft soorpaMNOT — WMPEV".
2 30710TOM (OHE ¢ lcpac-
e T e e W B TG e 0 T

D) HKOHI, 0 o nazmci X b.

152—159. Medallions %
(the Khobi Icon of the Virgin, O No. 207).

10th century, Georgian.
Dimensions: diameter — 3—4 cm.
Well preserved.

The six surviving enamelled medallions of the original eight adorning the
halo of the Khobi Virgin represent the ornament of two types: one, with a
primitive pattern of long, emerald-green petals against the gold ground and
the other, a peculiar kind of a blue floral pattern with a red dot and blue pe-
tals against emerald-green background. The analogies for the first type arc
found in the cross with the medallion of Saint Anthony on the Khakhuli
triptych, the 10th c. (Nos. 26—27), the second one is analogous to the Rizano
type rosette from Oxford (the 8th c.) as well as the first pectoral cross from
Martvili (the 8th—9th cc., No. 150). Two more medallions survive bearing the
Greek monograms: MP &V. They show an emerald-green quadrifoil pattern
against a gold background with red-inscriptions and yellow borders. The
medallions date from the original execution of the icon which is established
by the inscription dating from the 10th century.

Bodm. (Bu6n.): Omacs, c. 82-83, pac. 37;
9:3g308g0rm0, ﬂmna«aﬁn B Baghmdsbo,
33. 140 (E. Taxatimpmnz, Anxemmeme
myemécrsax, . 140); T. Sytus
Tpysumcroe Sexammos HCEycorao, c. S74.575;
Ch Amiranachiili, Les fmaus. 1. 13

i Slmkldze, G. Abramishvili,
SeibtT. Sanikidze, Abb. 85 (KACoNy. 5-9)
Cpeamoncronna ywemmocr Tpyssies o, 33,
2 5-9; Aupays de la toison d'or, p. 129,
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160. Menaason u3 Joan (Cs. 26).

MephI: AaMeTp — 2 e,
"OXPAHHOCTb ! MEAATHOH HECKOIBKO CAISIT.
IbOH ITOCTYIIT B My3eii 3 Ceaneri s 1931 r.

MEAQILON COCTONT 113 METBIPEX INAERLIX KPYTOB, HEEAYIOUUINGS CHIIEN it
KDACHLIX. VJILTPIMapuioBbie, CItliie KPyril COACPRAT KPACHHIE HeThpes-
YTOJILIIIKIL, @ KPACHLIE, HAOGOPOT, CIHINE, Ha (ote KOTOPbIN — GeThiii 1eKo-
PATHBHBI KPECT, COCTABIEHHbIT W3 Kpykoukon. [lepexpectie xpecta
IDEICTAIIENO KPYTOM MOGOALIIE, ¢ CHIIN HEHTPOM. MEd1h0H, 10,1810
GLiTh, yKpauiaa HiMG BOrovaTepit Ha ikone, XPARNBIEIes Hexor 1 i 1o
.

160. The Medallion from Doli (S 26).
10th—1. ’m ¢

Dimens diameter — 2 cm,

The nlmlullmn is a litle (rumhh d.

The enamel entered the colle
of the museum from Svane

The medallion con of four successive, blue and red,

SIStS enamelled circles.
The ultramarine blue circle:

enclose red quadrangles while the red circles
contain blue ones adorned with a white, decorative cross made of ringlets,
the central part of which is just one more ring of a bi;
blue centre. The medallion must have adorned the nimbus of the Virgin on
an icon sheltered in Doli.

2 owgpolocao,

020005 £20Pb0-bys6godo,
379080 (E. Tarafmmuns,
Apxeonoruuccxan axereun D owxyn-
Cuateriuo, c. 379-380).
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161—166. gjgbo dgmsaombo

(FomgBRobob dsabmghab bsgo, B N 680).

X=XII bb

Hordgdo: wosdayGo — 2 bd.

wwoEmmds G0

fosapbyobiol dsgbmgal kool dmbadhogiol Udjgsal, flobisbos g-

odbspggen dobsEgimst ghosg, sy Gagogmoe dsmonbydoy dgsesgh-

g8 ol sgfy w0 gogoss, Skms o gfgbos dgehgfomo. mabo
e e

551 6 1 P00mg-

Soogobols
R e
GyRssapnlba yriemesy DL OBELH68 Bjo(s558 (Frwsmey g o3 omasn):
5 it ol Tt ko o) oogetolsta oo taldd Seeas ot eyfin
o e

©160  mabiaehi g esmnnibn Jistalgigtel gssgasmybnass Tdigmmos bss
Byt dosmsbobigy6 8asky gmEey szpbolybo-Fommo, @gate dréyn
s Toggolahn dabskjon séob dibgmydyme: bskpe Sxpogo s

il

e gy
fAobgss.

161—166. Ilects MenanboHoB
(uxona Ianenmxnxckoro Cnaca, B 680).

X—XII5.
Pasyiepsr: anawerp — 2 c.
Coxpannocts: xopouras.

DTH MEZANBOHBI COCTABNAIOT HacTh yOpaHCTBa G0pTOB MKOHBI Llane-
KiXCKOro Criaca HApAZY C JHLEBBIMH IMansMi. X GbLIO ZeCATS, COXpa-
HIJIOCh K€ BCETO LIECTh. V13 HIX HETLIPE MeAATbOHA HMEIOT OPHAMEHT, CO-

i 13 JONIBKH KOTOPBIX BhIBE-
ZeHbi 6e:107i aManbio. Kaknas 101bKa CONEPKHT THCTBEHHBIH OPHAMEHT —
KpacHBlfi C CHHIM (482 MeaanboHa), B TPETheM NOGABJEH elwe KeATEIi

uBeT, a YKpaLeH 1 LBETKaM# C CH-
HHM YETIPEXYTOILHHKOM B UEHTpe. DOH J0TEK — CBETIO-3eNeHbIii.
Hsa npyrux nMeroT HEITi LBETOK i

OB, OpHAMEHT HCTOTHeN GeOf, KHPAIMHO-KPACHO, CHHE 1 Gexeno-
IO TOHA IMATLIO HA NIONYNIPO3PA4HOM TPABAHHCTO-3EACHOM dOHE. PHCYHOK
— TOHKIH 1 aKKypaTHBI.

161—166. Six Medallions
(the Icon of Tsalenjikha Saviour, B 680).

10th—12th cc.
Dimensions: diameter — 2 cm.
Well preserved.

These medallions are a part of the decoration from the frame of the icon of
the Tsalenjikha Saviour together with the medallions of the Saints. Only six
medallions survive of the original ten. Four of these have a pattern of heart-
shaped quadrifoil design which is traced in white enamel. Each segment en-
closes a folial ornament in red and blue (two of the medallions), some yel-
low is added in the third, and the fourth one is decorated with red pomegra-
nate-blossom patters with a blue quadrangle in the centre. The ground of the
segment is light-green.

The other two medallions are decorated with a floral ornament resembling a
Iyre, in white, brick-red, blue and beige enamel against a semi-translucent,
grass-green ground. The drawing is refined and accurate,

303, (Bubn.): 9,m>gs0Bgomo, s6gommaaho
8opBoghmdsbo, 33, (E. Taxafimsmms,
Apxeonormseckne myremectsms, c. 223)
T. umammins, Tpysmackoe sexammoe
Hexycerso, c- 580, S84, Tabm. 81;

Ch. Amiranachvili, Les émauz, pl. 12.
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167. bmdob @dhcabdBndmob Bohagebro (m 208).

X111, do
Hendgdo: 1

omGa hyenesds.
7 bi

Cabohii dhesmaaty s
5 a,,m, ’n]m':u
bodob dBmotdIndmal bsgo, Gogmey 6. gobymgds smbodls, msg-
gloggsasg obsjols Igksbodbsy Goggomdsh fotdmogggis. dsbmmss,
53 Ybsbodbsge bapol dgbGgempdol bsGolbls ms bolosoky dxgmmds
Yyodgds aghisg dmogé geoshyigmo Wjebgabs godgenals (3906
panmmaanm, oigin — S9XI5 W) g2 mo gsgantol (73. 2.
Yol gsdmbsbgmgdy Qosdyifo — gsbs.
36 1) ankmnm uaamnh Gafosgio g fafiomo Gebgaol plolie-

g0 dogg 3 s bobagbs mo mobyy-

e smap\mn ansam omsaus R 3\;3\753 @ myhyo

ysmagfb. ases Bohody gsbosgh 3

a0, dobabdfiom IWgrdgmo g3go%o ’amsm’ﬁngén méseagsoro‘mrnam
Py

3lighge gsdnlebymplol geédgin Gy 26 0%

sigsdsg oe6 s6lgindk, dingg@s Tmmog amoasn it (e
Qnuaaas @mgaawo Qasmhaamagnb Baagabigo dslly gapsidgeo Job-
&b 260, og0 Bspogee dgbgepdge gskob byaghom séob
ey Bsdghgobs go 3 ol 3760768 sgéyo dobsiGol
o e S (Hiel o GER U crole
g0, fomymo > bobgghon gsd¥gatysmay. byGigbaoligy@a dobsh Som
T ER . g Tt S Pl Ca ey o A
efobfimgmo jobhgtom, dbEgmbol lobspogon, g dsbegsbgo og-
Gglissgadlo, ggsmab @sdGel bgshlp@lo ssggmo dsgbmgbol bagabsl
fasgoah-

167. Hum6 Xo6ckoit Boromarepn (O] 208).

XII 5., p3antniickas paGora.

Pasvepsi: 15,7—2,7 cx.

COXpaRHOCTS: HIMG CMAT, oK MecTavit npopsaH,

OTKOZIOCS KyCOYeK 3Maut B Hitsbe XpiCTa,

Hrona Xobexoii Borovatepy, kak orvesaer H. Konzakos, 6bina Hexoraa

pOcKoLIHOf IMaNeBoli paGoToli. Ha camoM feie o KadecTse it xapaktepe
3TOit i cyanTh

MKOHBI
Mpaaa, B CHIBHO NOBPEAIEHHOM COCTOSHIH, MPAMOYIOLHAA MIACTIHA C
ia06paenten ca. Metpa (5.9 x 3,5 cw) u 1pa Meatsoua co ca. [puropien
1t cB. HikoniaeM (AHaMeTp — npi6i. 3,6 o). HeCKOTBKO KYCOUKOB CAfath-
Thl i OGHAXCHHAS CETh TORKIX NEPETOPOTIOK ITHX SMAIEH YKabIBAIOT Ha
PHCYHOK it KOJIOpHT, Ha cpeT-
JI0-3€MeHBIX 1 CHHHX TOHaX. KpoMe ManeBbIX MEAaisoHOB i miacTi,
YKPALIAOLUAX PaMy HKOHbI, BCE N0JIE BOKPYT H30GPAKEHNs GbLIO 3an0THe-
HO TOHKIIM acTHTENbHbIM 1. Ero cefiuac He cyuect-
ByeT. COXPAHMJICS TOABKO HIME BOroMaTepH, BKIIOMAIOWLT 1 BeHWIK
XpHCTa, CAeNaHHEIi U3 UETBHOTO KyCKa 3070Ta. HUMG NOKpHIT BHHOrpa-
HBIMi Pa3BOZAMH HIALIHOTO UCNOTHeRHA. KOHTYDHas MitHIs, BhiBOAAILAS
OPHAMEHT, a TAKAE Kpasi HHMGA HCMOTHeHbI CHHET IMATBIO C 30J0THIMI To-
ueuKavii. B OpHaMeHTe BHYTDH 3BCHBCB MPUMCHACTCR Genas, Ciiss, Kpac-
Has i M3YMPYAHO-3¢1IeHas NOYNpO3pasHas ovak. [1o MOTHBY W piicyHKy
OPHAMEHTA, 110 KOHTYPHOI CHHeli JHHMH C 30JOTEIMI TOMEMKaMM, 110 H3si-
LLIECTBY €0 HCMOMHERHS STOT HIMO HANOMUHAET HIMG XPHCTA Ha HKOHE,
Xpansiueiics B CakpHCTHH LepkBi Tpoba Cocnoans 5 Mepycane.

167. The Halo of the Khobi Virgin (O No. 208).

12th century, Byzantine.

Dimensions: 15.7 cm — 2.7 cm.

The halo is crumpled, the background is torn in some places,
a piece of enamel has broken off in the halo of Christ.

The icon of the Virgin from Khobi had once been “a sumptuous piece of en-
amelwork” as stated by N. Kondakov. Indeed, the surviving, although rather
damaged plaque with Saint Peter (59 cmx 5 cm) and the two medallions
with the Saints Gregorius and Nicholas (diameter — ab. 3.6 cm) can tell us a
Iot about the quality and the manner of execution of this splendid icon. A
number of pieces of smalt and the exposed network of the thin partitions in-
dicate a refined drawing and an exquisite colouring based on light green and
blue tones. Besides the enamelled medallions and plaques adorning the

/

frame the whole space around the image of the Virgin was filled with a fig¢”

vegetal ornament. It has . Only the halo of the Vir-
gin including Chiist's nimbus survives made of a solid piece of gald (e 313
To is decorated with a refined ornament using a vine-stem pattern. The draw.
ing of the ornament and the borders of the halo are in blue eramcl with,gold
dots. In the ornament inside the sections white, blue, red and emerald-green
semi-translucent enamel is used. The pattern of the ornament, the blue line
of the contour with gold dots, the refined manner of execution resemble the
halo of Christ on the icon kept in the sacristy of the Holy Sepulchre Church
in Jerusalem.

30dm. (Bu6n.): Omics, c. 85-86, puc. 38; He
Konzaxon, Busssmuicrie gya, & 142-143,
puc. 41; g, m,ma;mn. mdma

=
Abzeororauccras s ny‘xemecrsnx.c daD;cn
Amiranachvili, Les émaux, pl.







168—169. Bohsgsbroob mbo ghsadgbeoe (b 8227).
X=XI1 bis,
Yoidgda. 1)

QIGTRMBS. 436
S tsaia Badelimes dgliygdde 1923 5.

i

Begabieo gryfer grofedoboligyé gofYy PR eoliggés
T B () AR Vnmmo 695, o
gm0, ofgzey go dnogohn-dngolhbo gnomyie odmpds. obgyhe
oosggiogy ol datl Idogggyss ansmg Ssbagb. Lalggdl ol
asdbygezos foopso fobaomzate g8 gdo: BeGogeligo seéy, gmdsy
dgofesio oggdon oy dydgsmo: o5 iy s BN —
Wgantn dollgho gbuiiioly. m ) k6ol spégon o
Bbgo e b dbepghye Ulofle
a:stmghsgh gofoto. a6egsmn Gs'hoon, 4] doeaien G g
Gogods, logdysdy, Grbgiab gsdjegmo geoboliofgds. Foopsmols g3

gyl dgbsdgss, gobegmol fffm gobmyé gmompie &P RS
Bsgiigal Ioghor ke, . obeyymyel sUoo, st Wsdlym
bsliosarls sBoggBl. ssgabinals fabimdsgmmdsty Jobl Galisdy gadypooyd
wfils, oy B gobasymges g dmgo g5 3. sdodsEdgnmmo 3Sb Jrogmse
BooBygg6-

168—169. [sa dparmenta mumba (T30 3227).

X—XII s5., rpysutcxas paboa (7).

Paswiepsr: 1) 14,3—3,5 cx; 2) 14 cx—3 o

Coxpannocts: xopoluias.

@parmenTsI nocTynuan 8 My3eii B 1923 .

Hum6 co6oii e HBlii UBETOMHBIi ODHAMEHT Ha

COYHOM, yJbT done — ot 7 GebIM Kp; M Kpac-

HbI{i KpYT, BOKPYF KOTOPOFO — TOAy6bIe C GeabIM enecTki. [onybuie fe-

MECTKH OKafiMAAIOT TaKKe OCHOBHON PHCYHOK C OBGeMX CTOpoH. Mexay
A KDACHbIE TOMEHKH H TDHIHCTHHKH.

HuM6 ykpaiuaH, Kak BUAHO, KAMHH, H3 KOTOPBIX COXPAHHICS ONHH — Ccep-

HONUK (Ha MeHblieM dparMenTe). Beayuum B 3TOM NPOH3IBENEHHH SIBASET-

CA UBET, €0 CONHOCTS, APKOCTE, CMEI0¢ CONOCTABIEHHE TOHOB B onm-me

OT TOHKOTO rpag pHCYHKa 6 Ba 3716Ch Ke

KOPATHBHBIX 3Masnefl. B COeTanuH KpacHoro ¢ CHHMM, B PA3IpOGAEHHM po-

3eTKH Ha 6:1€AH0-r0-1y6ble TenecTky | B obwem pucynke Hium6ba H. Konna-

XOB Y XapakTep ero [}

HIH HITMOA TPYAHO HTO-7H0 CKa3aTh OnpeaenenHo, xots H. Konnakos, T.

Box i LlI. AVHPaHAIIBHIN CHHTAIOT €rO FPyIHHCKHM.

168—169. Two Fragments of the Halo (S* 3227).

10th— 12th cc., Georgian (?)

Dimensions: 1) 14.3 cm — 35 cm; 2) 14 cm — 3 cm.

Well preserved.

The fragments entered the collection of the Museum in 1923.

The halo is decorated with a quadrifoil floral ornament against the back-
ground of rich ultramarine blue. The ornament is made up of a white-
rimmed, red circle in the centre surrounded by bicoloured white-blue petals.

A ring of blue petals running along the borders of the halo surrounds the
main ornamental pattern. The quadrifoil, floral ornament is interspersed
with red dots and trefoil patterns. The halo must have been adorned with
precious stones, of which only one, a cornelian, survives on the smaller one
of the fragments. Colour is the dominant feature of this work with its bright-
ness, richness and unique combinations as contrasting with the refined
graphical treatment of most of the decorative enamels kept in the same col-
lection. A ding to N. Kondakov the of red and blue, the
breakmg up of the rosettes into pale-blue petals as well as the overall draw-
ing of the halo point to a Persian influence. It is hard to say anything more
definite about the origin of the halo although N. Kondakov, T. Bock and
Sh. Amiranashvili consider it a Georgian work.

124

d0dm. (Buba.): H. Kongaxos, Busamraiicise

oManw, c. 302-303, Tabr. 20; F.Bock, S.
407; Cobpamme M. Borxmma, N 91;
Ch. Amiranachvili, Les émaux, pl. 5.
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170. ©86h00b8Bmdmol bsgob gmbob @hsadghyo (b 8226).
X=XI1 bls,
Hedgdo: 13,5X8 b

Jers a6t
030!

$Go; ohaijGob

30,
msees dgbygddo 1923 .
.Jnm gobgops EfsEdngiol lsglgdo 6xfosgl -
dospBli. dolio Jgges dshyhs EaVnan amksym.,aa lagsligees 4=
Aolisbgmgdol dmbsbsbl dogggds. gobo gslpsds sybyos. o66dise -
gagboszos gos gagobggbo smybydoms go boblisks Afgsy goosmgdon, gv
60 abgdges faboso fomsmo ggsgesgdon. olofo dmbggfomy domm-
oFa060am [hggddos Bsfgbosmo, Godgmbog fomgso, ogodo asol
by g35g0009300 dmsrgegds.
aGsadghol Ses dsgkghs sobylo dgagymsg eEdiahyiy mol-
§ogd0 dnjyrgme RIGeoRImdmol dnbmgGiiol Gfome — OV —
sols dnasglgdymo. shmgbo gs Jatigds agato dabsEiGomss gsdmggs-
fosgo jgseBogosoglol dg) gegoliagh gobly, © go sdskoss fomgmo
J3%30szgdomss dmGamo. afsgoGydon dgoglym gl shodpl s
a6eslyba sgsetogosoydly aaamﬂnmzmo, enl‘uwén Qa fomgsmo sys6-
ol goomgiogsh spimggiygmo 0 930305
el o By (A (0 ORI Mae mkmm Saosgo
Bborls g sakaxaawagaoaaam oo Al > god gpgeliggfol
o B350, boae asdg0hgssmy wos
3yoby 305:”601! ma Biabsmo Wt e 3 Saogasl ds33l;
asgolgig@sgss sgodgodyigme offol gobly bigests dsgol, Bmash
g gegedibonszyigme (38 as8mfgol bsGobbomss dysobedpigsmn) G-
byghog 330330655y gogobagtog.

H. KoHIaxos BOCMPOH3BOIT i ADYIiie PArMENHTEI STOTO (OHA, BRIIOHAN
ParMeHT C nepBoii MOJOBHHOI MOHOFpaM\ibl BOroMaTepH. O U3 HifX
XPAHHTCA HbIHeE B My3ee KloHl, OCTaALHsIe ke — B MEeTpONOMT i Mydee
(NQ 17.190.644-45-48).

TouKoCTS pHCYIIKa, & TAKKE MOYTIPOSPRIILIE CHUILTL! OpHveNTETMOr0/1 <

(x?o Cnaca (NQ 161—166).

170. The Background Fragment of the Icon
of the Virgin (S*3226).

10th—12th cc.

Dimensions: 13.5 cmx 8 cm.

Basically well preserved, some very little pieces of enamel have
crumbled away.

The fragment entered the collection of the Museum in 1923

The background plaque is quite an independent piece of art. The bottom left
part is cut along the presumable contour of the figure. The b.xckgmund of
the plaque is bright blue. The ornament has the Shdpe of stylized,
brown buds with bright-green petals and an added vivacity of little red flo
ers all encircled in grac:ful ringlets with fine pointed ends crowned with
white-calixed, red

In the top left corner uhhe background we have a part of the Virgin's mono-
gram OV, inside a lavishly ornamented quadrangle. The characters and the
title of abbreviation are drawn in white enamel against a dark, purple-brown
background of the quadrifoil. The character © has an additional red floral
ornament. The pattern made of red-and-yellow flowers growing out of blue-
red acanthus leaves enclosing the quadrifoil impart more sumptuousness to
the figure. The partitions and the enamel are both thin. The refined pattern
and the light-g and light-b; enamels

a delicacy to the plaque all its own. The mat gold overtones perceptible
through the translucent light-green enamel seen to light it up, while the pale-

5. jobgajngo 53 o6EsEaY, doka ,7iskégm 5 gl
@odoli g5im, spdolygmtog, bislgmo mmmsok saﬂmaa@ Boaflbygh.
lg sggh gsdodggSipgmo 58 gobols s gésydgiagiog o Jobob
g6m-ghoo — dnbmog@sdol oy Ebysbol Iydsgymas. 53 ghsdybegd-
agsh sdgsdsg oo absys ymogbols d%ypdta, esbseRybo go — djaBe-
Smsoggh dtygdde (m 17,190,644 —45—48).

Sobagyols logefotoms g8 ggégRob a6oadgie 36ina-
=2 FosggFpotol Bsghmgfil ool Agosmaridl gsogbogghs (N 161

).

170. ®parment dona

n3o6pazenns Boromarepu (TM30 3226).
X—XII B5.

Pasiepsi: 13,5% 8 .

COXpaHHOCTS: B OCHOBHOM X0pOLIaS, BEINATH
HE3IHAIHTEIIBHbIE KYCOUKH SMAIH.

Pparvent noctynia B Myseii B 1923 1.

TI1acTHHA OHA MPEACTABIAET BIIOHE CAMOCTORTETbHYIO HCTh MPON3BE-
aenns. Huxnas nesas cmpoua ee mpezana no KOHTypy TpeAnonaraemMoro
o DPHAMEHT 1ai B BUAC CTH-

6yTOHOB C sipK
X , LETHKOM B WOALHLIC

KPYTH C TOHKHMH 330CTPERHbIMH KOHUAMH, 3aBEPIIAIOLIMHICH KPaCHBIMM
uBETKaMit ¢ Genoit cepaueBnHoiL.
B niesom sepxuem yray dona — wacte MoHorpamysl Boromarepu ‘,QV"

B 6OTaTO OpHAaMEHT KBBI H
THT! MOHOTDAMMBI BbIBEIIEHbI GEIOf IMATLIO HA TEMHOM MypITyPHO-KOPHH-
HEBOM (oHe KBanpHponis, a Gykea ,,©* ele yKkpalleHa KpaCHbIMH LBETOU-
kamit. OCoByIo MBIHOCTB 3TOMY. H306DAKERHIO NDHIAET OPHAMEHT, OKa-
TIMJIAIOLLINIT HETHIPEXTHCTHHK H COCTABJIEHHBIH H3 KENTHIX LBETOB C Kpac-
HBIM KPYKKOM H TONYGHIX C KDACHBIM aKaHTOBBIX HCTbeB. Teperopoak i
crioif 3Manu TOHKH. Oco6YI0 ,, IeNHKATHOCTD™ MIACTHHE NPHAAIOT HARLIKbI
PHCYHOK 1 ¥ CBeT. P IManH.
Martogbiii TOH 30710Ta MOX npo:pa\mmx CBETJI0-3e/IEHBIM MPHAAET eMy.
ceT. Ceer. PasHoli uH
ST SRR SR o PasHoro kauecrsa 06>|<ura Ha oe 30110Ta
MepIaeT 0coBEIM 06pa3oM.
H. KOHIaKOB CHHTAET 3TOT ODHAMEHT BOCTOYHBIM, TaK KAK OH GECKOHEHeH
H HE HMEET ONpEeNeHHbIX PaMOK. B HeM oH BHANT GontbLuoe BusHMe mep-
CHICKOH OPHAMEHTHKH.

pi

enamel of various intensity, in some places quite
dimmed, due to uneven firing, acquires a peculiar glow against this gold
background.
N. Kondakoy considers the ornament oriental because of its infinity or ab-
sence of limits. Here he perceives the influence of the Persian art of orna-
mentation.

dakov also he other fr ts of this in-
cluding the fragment bearing the T bt of the Virgin's monogram. One of
them is now kept at the Cluny Museum and the others at the Metropolitan
Museum (No. 17.190.644-45-48). The elegance of the drawing and semi-
translucent enamels of the background demonstrate certain affinity to the
medallions of the Tsalenjikha icon of the Saviour (Nos. 160—165).

30dy. (Bubn.): H. Koupaxos, BusamTsdicxue

Ch. Amiranachvili, Les émaux, p. 97;
3. 5806363830mo, hwr;!gnh 35600, 33, 14-16,
pAbcicat

L. 6 . AMmpan: , Xaxy;
pRTCE, <. 126128, a6m. 6).
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171—172. Bobogeboob mbo ghsadgbeoe (b 8227 3, 11118).
X=XII bb.

endgdo: 1) 12,5—4 U3 2) 9.
b Tase b 3o 1920 F., 8oty

(11118) — 1975 F.

Bsgsbigal gobo gos Igeby, Golkgbogpedygohyeszy dobsbjbabs. oé-
6336 gmpse sieodgme mGo lpomatyigmo e J36ob,
o bygrpdlo go Bsoligigho goomyles dmowlgigme. mybegie
foogmos, ogohio, fompmo g8 ggommo goosgie jo myby ol
o ggdgemo. mgbogdls mGbog Byl jomgy fadoszo mEEsdgEHe Tpdmgy-
303 godsbyaosh o abobo GilyyGenysdygatiyssy Bfgeby dmdybo ¥3éy-
3omss gsgsddgemo. 6EsdyEnob bslkspom, jomobogon, biyz@seysd¥z06-
gomy mos Afgby Wommom b abgdybggio Foszgbyobol dgbmghol
bapol o6 dedmombl ghsmglsggds (N 161—166). Iylégszdol bogs-
Jo%y, bolibo, dabs]Gols embssmds, Bky3@onssdygotyesy Ifgs) blssa-
5 30 @io0kddndmol 35imbsbgmybol gobol gGslgineg 7530658
N 170).

E»sn asamesn asadghno evgmoes dypBosmmangs dbygdte (N 17.
190.646-47).

va.

171—172. Ba ¢parmenta uumba (TU30 3227/r, 11118).
X—XII 5.

Pasvepsi: 1) 12,5 cxi—4.car; 2) 9,5 csi—4,5 ey,

(CoXpaHHOCTb : XOpOLIasi, COBCEM HE3HAYHTENBHOE.

nospesaenie.

OuiH Gparsent noctymin B Myseii B 1923 r., apyroii (11118) — b 1975 r.

Hum6 nyvteer caer: it it o ¢ co?
it 13 aByX pAanos X

cTe6eii, B 3aBUTKaX KOTOPBIX MOMELIEHB! JIHCTHKH JIHPOOGPA3HOTO PHCYH-
Ka. CTeb:1i — KPACHBIe, NCTHKH — Gesible, KpACHBIE, KeATHIE Ha CHHEM (-
He. PAb1 OKaiiMAEHBI € OGEHX CTOPOH eliie TOHKHM OPHAMEHTOM H CBSI3aHbI
apyr ¢ apyrom i aMamm. PHCYHOK
OpHAMEHTA 3aBHTKOB, KOJIODHT 9MaH, MOJyNpo3payHas CBeTJo-3eneHas
CMATbTa POIHHT 3TH ? L o
Cnaca (161—166). TOHKOCTE HCMIOAHCHNS, KaYeCTBO # TOH 3MaM, MOMY-
TpO3payHas 3e/eHas CMalbTa CBA3BIBAIOT 3TH YacT HuMOGa ¢ hparmeHTOM
dona Boromartepy (N2 170).

Amnanornukbix 183 ¢
(NQ17.190.646-47).

Xpaustes B Mert Myaee

171—172. Two Fragments of the Halo
(S*3227/g; 11118).

10th—12th cc.

Dimensions: 1) 12.5 cm — 4 cm; 2) 9.5 cm — 4.5 cm.
Well preserved, only very slightly damaged.

One of the fragments entered the collection in 1923,
the other (N 11118) in 1975.

The halo has a light-green semi-translucent background with an ornament
made of two parallel rows of stylized stems whose scrolls enclose lyre-
shaped petals. The stems are red, the petals are white, red, yellow against the
blue background. These rows of stems are on both sides encircled by a fine
ornament and connected by little green crosses of semi-translucent enamel.
The ornament of the scrolls, the colouring of the enamel, the semi-translu-
cent, light-green smalt relate these fragments to the two medallions of Tsal-
enjikha Saviour (Nos. 161—166). The refined manner, the quality and the
colour of the enamel, the semi-translucent, green smalt are analogous to the
background fragments of the Virgin's icon (No. 170). Two similar fragments
are in the Metropolitan Museum (No. 17.190.646-47).

30dm. (Bu6n.): H. Komnaxos, Busasraticxe
omams, c. 301-302, Tabn. 19; F. Bock,S.
401, 405, 406, Abb. XXXI,; Cobpamue
M. Borxina, Xe 91; Ch- Amiranachvili, Les
émaux, p. 97; B. sBoobsBzomo,
bobigmols 356020, 3, 14-16, g, 7;

(I Avmpamamsans, Xaxymscxait
TPHOTEX, 128, ra6n. 7).
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173—180. Bsho3360b h3s Bhoadgbeo (b* 1411).

X-XII b
Hordgdo ygemay wowo yGdyhde 6—3 bd; GobGgdal
Lo 2

@sy7meds 6o
BGopdybigde dydelymos dgbygdde 1913

offob gobly doglym o6hisgm bbb Il gGadstyoms 3-
26ogdgme bobyghsepsigzotysemy Ageby fompsmdydmgmdysmo fépgto. go-
395 dogsilo ogmbom, fommoms v mylyon bGgmpigmo 93630
wgbos. geoggbo ghsglginol gosgh GobGogbe mymbo, mybye gd bo-
yasagsdygatiyosey Agshy dobsbion dylEmpbgmo mGEslhGe RggaId-
24eEsbiBymol shsmmyos g7BsEHnE ool jomyfsocl gEo-gEm0 s
a%6gos (ab. M. C. Ross, DOC IL,p. 103, N 150, LXVII).
lsglgdoor Iglisdmgdgemos, God odsgy sbbaddeml gbgs doggmgbels dpe-
Somagygb dgtyndlo sygsmo gGadybee (N 17.190.652) bygbopmbog-
ol gogomo josyfgoogsh-

173—180. Bocems dparventos nnvga (U0 1411).

X—XII 5.
Pasiepsi: canibiil Gob 0N Gparsient — 6 csi—3 ey, Bsicota
neperopoox — 3 M. ‘

Coxpatiiocts: Xopouas.

@paryentsi noctymii 8 viyaeii s 1913 1.

OPHAMEHT GPArVCHTOB HIINGA NPCICTABIAIOT COLTMHERIbIE MEAY COBON
KDYTH — MOIYNIPO3PAUHbIE CBET/IO-E/EHBIE C KPACHLIM OBOAKOM, B KOTO-
DAI€ BIICANEI BETONKIE — GEBIE C KpACHLIN 1t CHHINM. OPHANMEHT — Ha 30-
210TOM hore. Y Kpas camoro GoIsIIOro (parMeiTa ropoNaTbIii OpHaNeHT
— Genbiii © CiHell W CBET/I0-3e/1eHOM, NOAYNPOIPAUHOIN dMaTbio. Mapan-
1eTb IOl NOCTeAHETi TeTATN — 2MATEBbITT GPArMenT 113 Ko/LTeKINI Y-
Gapron Oxca (eM. M. C. Ross, DOC II, c. 103, N 150, LXVII).

Broaiie BEPOATHO, 4TO K ITOMY e HAGOPY A0:TKEH OTHOCHTBCS I IMale-
BLIfT (pparvienT, Xpansuutiics B Merpono:inan vyee (NQ 17.190.652) s
GbiBLLEi KO/LIEKLITH 3BERITOPOICKOTO.

173—180. Eight Fragments of the Halo (S* 1411).

10th— 12th ce.

Dimensions: the biggest fragment — 6 cm — 3 cm; the height
of the partitions — 3 mm.

Well preserved.

The fragments entered the collection in 1913.

The ornament of the fragments is made of interconnected, light-green, semi-
translucent, red-rimmed circles, enclosing white floral patterns adorned with
red and blue. The ornament is executed against the gold background. At the
border of the biggest fragment there is a checkerboard ornament in white,
blue and pale-green, semi-translucent enamel. The parallel of the latter de.
tail is found in the enamelled fragment from the collection of Dumbarton
Oaks (cf., M. C. Ross, DOC, II, c. 103, No. 150, LXVII). Most probably
the fragment in the Metropolitan Museum (ex. coll. of Zwenigorodski)
No. 17.190.652) belong to the same ensemble.
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181—182. bsdsgphob mbo 53hogdngbpo (Ne 11119).
X=XII by, 3obsbhor

hcinds
L3,

36330
Tsdsygob gészdgboe mGogy Thogshs dmbaymo. oE6sdgige -
1

183. gpmmbo (Ne 11120).
X=XII Ub., dohaligjonGa byeamds
Herdgdo: 3X2 b

wspPEeds g
saoibo dgdorbiy

oféol goily g5l ogno §é, Jydon jo Glpe; lidag §

o5 dglgmdis 1975

2ol ; 2
aee gefgogal 4o

Gfobfssmgdosto fomymo bomon dmbskogéy
Sggrmdonss dyfdbomo. bymogsh mo esiynge myo6 gofly gsdo-
[

s Igdogeagdysn. o6 fEdo smyéye ygetes BsfyGomo. dolio i

s%0 foogemo, ogobo g byGol doby nigmmbent dommgeqis.
i i)

Tsbgmo sgéyo (3ol gbaGo fomsmon shob sgbadbymo) Hobbmy
o6dgfpooss yglgbgmo. gsbsGhgh Lsdby mo yoesddgsmo agmost.
IO jo Gemyidogome gysgomgbos dmdgygsme. mbo mymos,
Isbygio jo syéyom, fommom, dpbon gy ogmboen sGob gsdmggs-
Sommo. UodsyGol dméy Tabylsg ogogy bobsgos, dbmsme s
3pob osbdadegyBomdss dygy Bober Ibbyemy da

Sathsh {end S
() begte offndie 036750 odglos.

gb Usdoyig-

181—182. [sa pparventa Gpacaera (NQ 11119).

X—XII 5., uzantiiicxan pacora.
Pasviepsi: anaserp — 5,7 .
CoxpanrocTs: xopouias.

@parvienTsi mocTymian 8 My3eii 5 1975 1.

DparvenTh yKpalliens ¢ 06eix CTopoi. OpHAMEeHT COCTONT W3 MATH OTpes-
KOB, OTIECHHBIX APYT OT Apyra TOHKOI KPACHOI NMOOCOH C 3eneHbIMIt
KPYAOUKaMil. YKpallieHHe BYX OTPEIKOB COCTABISeT TOPOIMATBII OpHa-
MEHT — Genbiii (JOH C CHHIMIL (UTYPKAMI, HINCIOUINH KPACHBIT LEHTD.
OcTasbible YepeyiolInecs TPH OTPE3Ka YKPAUICHL! ABYMA COCTMHEHHbIMIE
MeAI1Yy OO CEPAUEBIHANMI C UBETKOM BHYTPH, HMCIOLIHMII TOHKHE OTBET-
BreHits. Do — Genbiii. [TpHMEERHbIC UBETa — CHHIT, KPACHBIT, 3eTeHbIT,
Genbiii. [POTHBONONOKHAS CTOPOHA OPACIETA YKPAlleHa AHATOTHYHO,
TOLKO BaPLHPYETCH COOTHOLIEHIE OTPe3KoB. Hcnoaente Tonkoe. Bpac.
JIeThl — BbICOKOXY/IOAKECTBENHEIT OOPA3eLl BI3AHTHIICKON IOBENPHOI Tex-
HITKH.

181—182. Two Fragments of the Bracelets (No. 11119).

10th—12th cc., Byzantine.

Dimensions: diameter — 5.7 cn..

Well preserved.

The fragments entered the Museum in 1975.

The fragments are decorated on both sides. The ornament consists of five
sections separated by red stripes with green rings. Two sections are decorat.
ed with a checkerboard ornament of blue figures with a red centre against a
white background. The three other successive sections are decorated with
two i d h haped with a floral pattern and sprout-
ing shoots inside. The background is in white enamel. The colours used are
blue, red, green, white.

The reverse of the bracelet is decorated identically but with a varied succes-
sion of the sections. The execution is refined. The bracelets are a specimen
of a brilliant Byzantine jewellery technique.

Giydo jogydel Byypeny jogmos (ob. ., yogagee j. §
ametgon): gplsgogo bbsgoms g5 ynmmGagen fasysl gglstam
ool josgfgont Usgégh, Godheog X1 begybooss gsmsdogyigao.
(ob. M. C. Ross, DOC II,, p. 103, % 151, LXVIII, c., tabi. V).

183. Kyaqion (N2 11120).

X—XII pB., BizanTuiickan padora.
Passepsi: 3x 2 car.

CoxpaHHOCTS: X0pO!

Kysion noctymiun b

wia.
My3eii 8 1975 1.

Ha 3011070 (hoHe KyioHa — Kpyr B UeHTpe, BHi3y a8a pora. Kpyr it pora
OnUCaNb KpACHOI KaiiMOiL. Betbili Kpyr COIepAIT Citiitii KpecT, 3axasisa-
IOWIUTICA KPACHBIMH CEpIIEUKANIt € GEAbIM LEHTPOM. MeiKi1y pyKasasit Kpe-
CTa — 3e/ieHble YETHIDEXYTOIbHIMKIL B porax npeicTaseit pacTuTeTbibiii
OpHavMeHT — Gebiii it Kpackbiii Ha citem (oHe. Kpyr i pora, ykpauia-
IOWLE KYJIOH, AB/ISIOTCA OTPAGOTAHHBIMI 2JEMEHTAMI AeKOpd KO-ITOB, B
4ACTHOCTH KO:1TOB 113 KHEBa, C KOTOPBIMH OH NPOABAAET CXOACTEO It B Pil-
CyHKE OpHAMEHTA. PUCYHOK H KOJIOPHT KyJIOHA HATIOMHHACT BHIAHTHIICKYIO
cepbry 13 Koasekunn JlyvmGapron Okca, matipyemyio XIs. (cu. M.
Ross, DOC 11, c. 103, N [51, ta6. LXVIII, Ta6u. V).

183. The Pendant (No. 11120).

10th—12th cc., Byzantine.

Dimensions: 3 emx 2 cm.

Well preserved.

The pendant entered the Museum in 1975.

Against the gold background of the pendant there is a white circle in the
centre and two horns at the bottom. The circle and the horns are surrounded
by a red line. The white circle encloses a blue cross with red, heart-shaped
patterns at the ends of the branches and a white centre. Between the
branches of the cross there are green quadrangles. The horns are decorated
with a white and red vegetative ornament against a blue background. The
circle and the horns are a common decoration of pendants (cf., Kiev
“kolts"). The drawing and the colouring of the pendant resembles the Byzan-
tine earring from Dumbarton Oaks dating from the 11th century (cf., M. C.
Ross, DOC. II, ¢. 103, No. 151, tabl. LXVIII, col. tabl. V).
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184—185. méo bfmbggobs bogsbo (b* 1411).

X—XII Vb, arﬂmbdoqﬁo peeds.

Hosdgdo: 7><5 J

RIG7RB>

bsgbydo :/ﬂa.-,uvg-.u Igtygdde 1975 f.

3 afnsme oodbgmpdol bsgbgol gomo dbséy gégs, dyoby o
gbbbosgos. msnmta Boggins Tyjoggees. oliobo myoo, syByoms &S
fooon dybgey dpdemss Bydygezo. gomgydly o
%uﬁan\sonbﬁaén sabw«ﬂ,;ﬁaam mss;aasok 6ok haGho sfgb Jydmgemy-
geo- 59 Usglighol dgogho bogogdo obsbyds Ugsbgodo, 3. sgohoggbs gs
ogemogsh gympbosdo (smopghsss gosob aydo). B0 InGab Fogog ol
Ubgacdss, Grmd 3ybslybymbo mgbsy gogos &8 GobBmgsbo mEbsybyal
ofo Gogomss AmGogmo.

184—185. za npavoyrobubix npeavera (T30 1411).

X—XII 5., Bisantiickas paGora (7).
Pazyieps: 7% 5x 3 a.

Coxpanocts: xopouwas.

Ilpeasetsi noctymini B sy3eii B 1913 1.

OZHa CTOPOHA MPAMOYTOTEHIKOB [-1yXa, APYras — OTKphITa. K Hit nozse-
LicKs1 GyciuKit. OPHAMEHT — [OPOX4ATHINI, PELIEHHBI B GETLIX, CILHIX It
KPACHBIX TOHaX C ukayit. OpHavenT
33KTIOHEH B 010TYIO paMKy. [TPANOYTOTRIIKI POACTBCHAEI TaKOBLIM,
xpanswiyes B CoaeTH, B uepkpit casThix Kpupike 1 Meauet (Jlarypxa,
Kastbckoe 061eCTBO). ORIt 05PaGOTAHBI TIONTH TaK e, € TOM AHlL PasHi-
Lieii, 4TO B HUX — ABA PSia rOPOIYATOrO OPHAMEHTA, @ TAKKE Pa3Mep HX
Goaue. HasnaueHie STiiX IPeIMETOB HEACHO.

184—185. The Two Rectangular Objects (S* 1411).

10th—12th cc., Byzantine (?).

Dimensions: 7 mmx 5 mmx 3 mm.

Well preserved.

The objects entered the collection of the Museum in 1913.

One side of these recwngular objects is blank, the other is open. Beads are
m both. Th ornament is in white, blue and red

colours, emerald-green half crosses at the sides. The ornament is enclosed in

a gold frame. The objects resemble those kept in Svaneti in the Church of

St. Kvirike and St. Ivlita (Lagurka, Kala Community). They are wrought al-

‘most identically with the only difference of having double rows of checker-

bo:rd ornament and being larger in size. The purpose of these objects is

unknown.
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188—191. mEogodhoab 3edmbsbympdob Bshsgsbregdo

©s §ohfghosbo dgeemonbyde

(Formgbob 03km0bdBmdmob bsgo, J. 786).

XI1 U, @sbsfy, Bobsbgiogto bymeds.

tcnﬂadﬂmq;ff‘z‘)hﬂ?négng .7.\43',?5@ 40,5-3 U3, Jeobgl

UsGogebien 17,51 bd. dgmssponbydoli gasdghGe — 33 Ld.

LG doGomIRIE SGFO-

B6aoldlodmol osgsbgo gigisess mygmagomo. sdsogss bgoo dobsb-

Jooskos; dgdaby go (Fo6Fon 1C:IX) — Fyegho- osgpsdobgme g

2u86slySgsmo. dobsbfaso gmegosas, Gslisg doggbodigdl olgmogy bedsy-

ol ggsmo, Grgnonsgs Ilagosgme RBsGREe gobmogie: gog-

o dsogsbol gogggdol dgspyde bsgsbpgde bdjgabygos sdm¥Gomo-

32720 eibigpgeb o66xlyine soojio ghab 2ol gnta dysty-

3gmos bsdo dnhgomo ggseBogomoglons g bsdggéydon jorgydl-

3oRBogmmogdgiol bobsg mehsy igodl: ogo bk gmoGgion go-
3 mg308300 Godls oy foe-

oalyy6sg §

292G 30 %0 39° 0 RY!

J7bge¥) 3dofabore dogbomyy 3oR3b 33sg0sgmgebo k-
Poo doggbory fpe, bibsg gibemog grogogb tibye. Ly
bsdybemmo bobygsay 3026 3

936609 281 iBpienacm:itineats
g0 Gommons, bobsbon g5 sryfponss dgbtgmgbymo. dsbsgsbigol go-
Jmgobs g5 dggbshggmo mGEslggan dolo gdjmdal Gabgaton Fosgybal
bsgpol dabsbfsa gabygools
Boh 2gogh. sdalimsbogy, 5606 )
Ugss g 736m bodol giGoobddndemol Bshsgsbeabsl
30867 Fosgyobsb.

Jholgh Bssgsbigols Afgsby by gsbobbmdoghsg ghsgmpds gémod)-
gl fonmse gsdmbsbymo bgogdo. moomgym dsagsble fommons g
agoton gsdobskmo gasgompos dnosgldgme, bzgdl dnol jo ogato
pgoszgdos Bsbigmo. g

3lgglol gobggile obskgls mGo desmonbo Godjmog seby begh 8-
godgs. oliofo sdmdgfugsm, Jymgh BesoRolgiyé gsfgdes Aldgmo.
aomogime  dgmonbol  Ipggmdo  dmgyigmes  gepBsdobol
qfo §6) B fommo g offol Bompe g, Bo g
olys gepsdsbobolggbe Yomo dnlegl Aty gibmsgbpdyme myméo
fggdomgbo; 34365ky5ammesb goggsmdo Fomgmo ygshos Rsfghogmo. dgo
ol s6gby aato sboglon gsdmggsomos Fobfyhs, dystsdotsg: MP gs
6V. soaflal skymaggs ,,6ogmsgsle ggbggoa6o bapol dyesmorbyde, dom
dboggong dobsifol gybo gs6sbbgsgyl. fosol dgesmombyde bkl
POyob Dby qhasty dnosgliiye ymGigogs H3s6lg dlys-
s (N 222). bbgspols 33633, Lobymenis, JGobpghs g Symy o
gofasgob griolsbgegsos dgggemo (M 85—86), gbsaglsggds Esbayoms
o goenfogon (ofss ool sya6olg)® Foogsbs, sbyls gs bolshl
& ool3odenl JoEanst,

3

Wb-ds6y0d0 dggs
Al R

Bmdogy ,Bogm3gshe
agom Bsbsgo g
23303 (3 167),

g e (] :‘mnu 407 naf:aaﬁgg:,
3 23 399 9- §- ngosa-
Qa3 J@oliggh dsbogsbeo, mugols dbhog, doscly ok

188—191. Hum6s1 11 apoGunub Oaurutpun
(ukona Iluakanckoii Borovarep, Kapr. 786).

Hav. XII b., susantiiickas paGota.

Pasyepsr: HivGo Boromatepi — 40,5 — 3 ev; Xpucra
— 17,5 — I cm; anavetp apoGHiL — 3,3 cy.
CoXpaHHOCTS B OCHOBHOM Xopouras.

Hitm6 BOroMaTeph pasnesies Ha LeCTh OTPE3KOB, i3 KOTOPEIX MATE — 3are.
Bbl€, WIECTOH — YeKaHHsIit ¢ Haanuceio ,,IC TX*. D1oT nocneanuii s caoe
BpeMsi GBI TaKkKe IMANEsblil, HA YTO YKa3bIBAIOT ClEbI JANOK, AHATOTIH-
HBIX TeM, KOTOPBIMH YKDEIISIOTCS OCTAbHBIE MACTHHbL, HMEOLLE Crieiil-
ANbHO JUISl 3TOTO TPEYTONILHUKH B LIEHTPE ODEHX CTOPOH. OpHAMEHT Beex
OTPE3KOB MOMTH WAEHTHAHBIA. 3010TOM (OH 3ANOTHEH TPEMS KpyHEiM
KBAZNDHOOTHAMH i TPILTHCTHIKAMI 110 GOKaM. PHCYHOK KBAZpH(O-TIT caer-
Ka BapbHPYeTCsi — HHOT/A OH NPEACTABIACT COBOM HETHIPEXICTHIIK, OKpY-
KeHHbiil CTEGNAMM, HHOTAA KPYTH C 32KPYMHBAIOWIMICK BHYTPS KOHUAMH
U LBETOYHBIM OPHAMEHTOM, BOKPY LCHTPA;BHOFO DOMGA Il MpAMO-
YIONbHUKA, MHOTAA e MPOCTO JIMCTBEHHbIH OpHAMEHT. TPHAHCTHIKI —
OpHAMEHTATILHEIE MONYKPYTH. OPHAMEHT BHITOTHEH B GETbIX, KHPMIHO-
KPACHBIX M JIMJIOBO-CHHUX TOHAX.

T1O MPHHLMMY NOCTPOEHHS HItMBA OTPE3KAMH 1 €r0 YKpALLIEHN PACTHTE b
HBIM OPHAMEHTOM LWJIKAHCKAS IMallb MPOSIBIAET CXOACTBO C H3BECTHON
uKoHoii Boromatepi-H i B Can-Mapro.
OnHaKO PHCYHOK ODHAMEHTA 3/1eCh COBCEM APYTOil i HAMOMIHAT GOIblie
M6 XoGekoit (N2 167), uem Liunkanckoit Borovatepit.

Hum6 Xpucra — na Tes 5
KPAaCHBIX 3aBUTKOB C MOMELIEHHBIMH B HHX LBETOUKAMH KPACHOI It 6enoil
SMaH, ¢ GeNBIMH LBETOMKAMN MEKY JABHTKAMIL.

Hekorna ykpauanu nkoHy i 1Be 3MasieBbie APOOHHLI, XPAHSLINECH Teneph
OTAENbHO B hOHAAX My3esi. DTO 1Ba BHIMYKIBIX MeAnbOHA, CHIALIX B Ye-
KaHHOI OMpaBe CO KIyTOO6PA3HBIM 0GOAKOM.

LleHTpanbHyio 4acThb MeNaNbOHA COCTABMSET y.IbTPAMAPHHOBBI KpYT C
KPACHOIi 1 30J10TOJi KaiiMOi, 32 KOTOPOi ClieyeT ellle O1HA YILTPAMApHHO-
Bas mosoca, Genbie kpyru ¢ BHYTPIf HUX Kpac-
HBIMH KpecTHkaMH. Ha hOHe LeHTpaIbHOTO CHHEro Kpyra ebiMi GykBavi
BbIBEleHb! HaanuCcH ,,MP ©V“. DTy IpOGHMUBE! MOYTH AHATOTHHEL TAKO-
BBIM HA BEHEUMAHCKON MKOHe Boromarepu-Hikomen, BapbitpoBaH BCEro
JMLIL UBET SManeii. OHH MPOABIRIOT TaKKe GOBLIOE CXOACTBO € MeAaTb0-
HaMH, yKPAIIAIOLMMH 1eKOPATHBHBIH KPecT Ha Npasoii CTBOPKe Xaxyb-
ckoro Tpuntixa (N2 222). C nexopaTHBHBINH KpecTamu Xaxy:, Touee, ¢

303> Js6ogsh-
e Yyimsfgfor 610 genEieh, boesy Momos ggsgorel doggs-
Soggmss mgsy gWbgsygbgmo (M 173-180).

Fosyfol bogyol gggosgogsmo do6564Grhol mdoge g Pobolymds
Whgol genb seidbge 33épol dobjegon gigs gsbelsbgbol,
a8 936sYBgmmbo jo groGopylisg doasglpdigemo gsdebsbymdedo-
oss goosGongigmen. Isdiymos, 63 fosol bgel gb sofosmghe
dollisgy XII bogggbol. vdggaol daksbgogéo bymodok stofodmdet.
ayen BobabJ6yRlig ysylaegds-

sonsy

Xpucra u Masza (NQ 85—86), coninkaercs it
HUMG BoromaTepH, KOTOpEIH POACTBEHEH MM He TOJIBKO MO PHCYHKY, HO i
10 KONOPHTY — M Tam Genbie, KpacHBIC I JiL1080-
CHHHE TOHA. OTAENBHbIC TEMEHTEI HIMGA MOKHO CPABHITb, HANPHMEP, ¢
KoNTavH i3 Miponons. HumG e XpHCTa HeOOBIKHOBEHHO GTIOK BHILLC-
PaCCMOTDEHHbIM BOChMit (parmenTam Hivba (NQ 173—180) ¢ Toii b
PA3HHLEH, YTO TaM CJIErKa BAPbHPOBAH CaM LBETOK.

Jlata 1 NPOHCXOXEHHE UHIKAHCKUX AEKOPATHBHBIX dMaseli ONpEneIseTe
YKa3aHHBIMH 1€KOPATHBHBIMH KpecTamu XaxyJIbCKOTO TpHNTHXE, xowgb‘:
JaTHPYIOTCA B OCHOBHOM HX (HIyDHBIMH H300PaKeHUsiMH. BOIMOKHO,
HTO 9TH HacTh LINIKAHCKOI HKOHBI B KaKOFi-TO CTEMeHit CBA3bIBAIOTCA C €&
IMAIeBLIMM HIYDHBIMI MeaTORaNH B3anTHiickoli pacorsi Hat. XIIB-
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188—191. The Halos and the Medallions
of the Virgin and the Chil
(the Tsilkani Icon of the Virgin, K. 786).

Beginning of the 12th century, Byzantine.

Dlﬁlensmgn:IHalu ufllle v,%n V2405 em — 3 cm.. Halo of

Chris 17.5 cm — I cm., diameter v/medallmn: — 3.3cm.

Well prexerved

The halo of the Virgin is divided into six parts, five of which are enamels,
the sixth being a repoussé plate bearing the inscription: IC IX. The latter

once been enamelled too, which is evident in the traces of the dove-tail

Joints identical to those fixing the other plates ‘which have specially for this
purpose triangular holes in the centre of both sides.

The ornament of all the parts is almost identical: the gold background is
filled with three large quadrifoils with trefoils at the sides. The pattern of the
quadrifoils varies: sometimes it's a quadrifoil surrounded with stems, some-
times it is made of cn'cles wnh ends wmdmg inside and a floral ornament
around the central, figure; it is
Jjust a folial ornament. The (refmls are reprcsen(ed by ornamental half-cir-
cles. The ornament is executed in white, brick-red and purple-blue colours.
By the structural principle of being made in several parts and by its vegeta-
tive ornamentation the Tsilkani enamel resembles the famous icon of the
Virgin (Nicopeia) sheltered in San Marco, Venice. But the drawing of the

ornament in the latter is quite different and is rather more analogous to the
halo of the Khobi Virgin (No. 167) than to that of the Tsilkani.
The halo of Christ is decorated by the regular succession of red scrolls encir-
cling flowers in red and white enamel and more white flowers between the
scrolls against the dark-green ground.
The icon was formerly decorated with two enamelled medallions now kept
separately in the Museum. They are convex in form, set in repoussé casing
with a plaited rim.
In the central part of the ion we have an blue circle with
a red and gold rim surrounded by one more stripe of ultramarine-blue with
rings enclosing red crosses. Against the blue background of the central circle
the characters MP ©V are traced in white enamel. These medallions are al-
most identical to those on the Venetian icon of the Virgin Nicopeia; only the
colour of the enamel is varied. They also resemble the medallions adorning
the decorative cross on the right panel of the Khakhuli triptych (No. 222).
The halo of the Virgin also resembles the decorative crosses of the Khakhuli
icon, those bearing the images of Christ and St. Paul (Nos. 84—85), being re-
lated to them not only by the pattern of the ornament bm by the colouring as
well. They all make use of white, brick-red and purple-blue colours. Some
elements of the halo could be compared to the kolts from Miropol. Christ’s
halo is strikingly close to the eight fragments of the halo (Nos. 173—180)
discussed above, with the only difference in the variation of the flower.
The date and the origin of the decorative enamels from Tsilkani are deter-
mined by the decorative crosses of the Khakhuli triptych which are dated ac-
cording to their figurative enamels. These parts of the Tsilkani icon might be
10 a certain extent related to the Byzantine enamelled figurative medailions
of the beginning of the 12th century, on the same icon.

303, (Bu6n.): II. Aswpasamsums,

Ilunxascxas nxona Boromarepu, c- 1s
Ch. Amiranachvili, Les émaux, p. 58, pl. 59
A pays de Ia tolson d'or, p- 120, 2 dd.
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192—208. bsdgpabyegde ©s bfnbygobegde
n3pmo‘ hisfighomo ygogomydeo

(bsbrgmoab gobgeo).
X=XII bb.

Berdpdo 2.5X2,5 bd; 3,5X2,5
,(u”-lvlm-na. doGomagse
offol gofly Iysgmio MGspmpalyees glebskymo, sobRle o
bado (bedpobyedo) o cobo (Wjobgobigls s Godddo) ,agemost,
k30 FfgGomo ggvgomon. Wbsgmigabyedo foomols g myyol do-
Bggiogmdol Gogo oggsmgds, dsldo Esfgbomo ygsho o By ogoses,
o) 330m)R0G: »3YRIII" oo aybos, bedyghs ggsgose foogeo,
dolio gy6 go, Godymoy gl agmolt mbegel ghoggds, -
yos. 50 bsboo dggbpdgemo bsdjgobyego sdymdb bsbgmob jshyeal dséygy-
b géosty dmonglpiye jeeGogomogll ,xp6adobe gsdololgmydon
(M 1) g pendant dggds6y pGgbosmy® yye6h. sdygstozy Gobeosy-
doows Iyepgbomo dgp godemboggmo bsfjomol mGo ygsBo (jmzgmo
dsmgsboll moom dysmsgo dmggosbomos dysgosmo). gy dsGygbay 430~
35600l 333 985560 dBmoldImimolit J3gdmm olgmagy Grdbos. gsBygols
Fpshefomols Jages AsGubybs gabylo dmosglgbgsmns ggzmAsgogme Fgsto
3. Ssgsmpls godmbsbgmdon (N 86), Goodmols psbs@Rybmogsh gsbbls-
apdaso Bs6ghgbs dmago nagsagdoshor Wjezgobyges; ogo, Gmzméy
Bofl, ggoshss dodsyGyigmo 336y,

192—208. TpeyroibHUKH I NPAMOYrOILHIKH

B cep,
(Xaxyabckuii TPHOTHX).
X—XII 55.
Pazvepsi: 2,5 x 2,5¢cv; 3,5 x 2,5¢Mm:3,5 x 3,5¢cm.
CoXpaHHOCTS: B OCHOBHOM XOpOLIAS.

OpHa\MeHT COCTABIIE W3 LIEHTPATLHOTO MHOTOTPAHHIIK 1l YIIOBLIX Cepie-
€K CO BIIHCAHHLIM B HETO IBETKOM, 110 TPH, €C/H 9TO TPEYTOBHIK, I N0 Ye-
TLIPE, €CAIN OTO NPAMOYTOTILHMK I1H POMG. POH — 30:10TOf. KpacHbiii 1t
CHHILTT B MHOTOTPANHIKE BAPLHPYIOTCH, KPECT Il KpYAOK B HEM — Gebie,
HHOTA@ — e:Tble. (DOH Cepleder — Getbiii, KpACHLITi TPEXIONACTHbIIY ipe.
TOK — C CHHIMI CTEBAAMII, KOTOPBIE 3AMBIKAIOTCH MO HIM B KOHTYp Cep-
Zeuex. TPEYTOAIBHIIKI C TAKHM OPHAMEHTOM YKPAUIAIOT KBaapuomiii ¢
PacnsTies Ha npasoii creopke Xaxy:sckoro Tpimtixa (NQ 1) i pendant
QUIHTPAHHEITT KpECT Ha APYTOfi CTBOpKE CK1aAwst. TAKIE Ae IIACTIHb! It Ha
J1BYX KDECTAX HA LIEHTPATLHOT HIAHET] BLICTYNIAIONLIET HACTIH (OXIH PYKaB B
KpecTax 3avenen Golee moIAlei PaGOTON). 3uech e, CIpaBa, NPHOIIII-
TENLHO 1101 . FOTOMATEPbIO Y KHIAPHCA® — POMO € YKA3AHHBIM OpHAMEH-
TOM. B HILKHEN! 1€BOM YI.Ty LlEHTPAIBHON HACTH TPHITTIXA MOMEUIeH JeKO-
PATHBIbITT KpecT ¢ i3oGpaenitey cb. Mana (NQ §6), 1esbifi pykan KoTopo-
TO CONEPANT MPAMOYTOABHIIK C CEPIEYKANI, HE COOTRETCTBYIOLLTi OCTATb-
HBIM J€KOPATHBHBIM NIACTHHAN i MPUKPILICHHbI K KPECTY, OMEBILNO,
nosKe.

192—208. Triangles and Rectangles

" with a Heart-Shaped Pattern Enclosing Flowers
(the Khakhuli triptych).
10th— 12th cc.
Dimensions.
Well preserved.

cmx 2.5 cm., 3.5 emx 2.5 em., 3.5 cmx 3.5 em.

The ornament is made of a polyhedron in the centre with heart-shaped pat-
terns in the corners, three in a triangle and four in a rectangle or thombus,
enclosing a floral ornament. The background is gold. The succession of red
and blue colours in the polyhedron varies; the cross and the circle are white,

i yellow. The b: of the he haped figures is in white
enamel. the red trefoil flowers have blue stems which join into heart-shaped
figures under them. Triangles with an identical ornament adorn the quadri-
folium with the Crucifixion (No. 1) on the right panel of the Khakhuli triptych
and pendent to it the filigree cross on the left panel. Plaques identical to
these make up the two crosses on the bottom, central, projecting part (one
branch of a cross is replaced by a later work). A little to the right approxi-
mately below “the Virgin by the Cypress” we have a diamond-shaped figure
with the described ornament. In the bottom left part of the triptych we have
the decorative cross with St. Paul (No. 86) whose left branch carries a rec-
tangle with heart-shaped omaments different from the rest and obviously
fixed to the cross at a later date.
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209—210. mbo bfnbynmbs gohgess d3gbsbgymo
mbB396@am (Bsbmmob gabgmo).

X- X1 b, ds (/)

BoThali
X190

el

ROTTB 3Gy,
gb oo cobeops JobsbiBion v dgolgsbo mgmpon sGymel Igs
ifoszol 6 5. §. Vool glsbagGyis. dgslo 6ol omyion -
Iskggbgsmo Wsdsgobyees, 80 holigmo sijmgaligman, jabygdle mifal-
35630560, (96G0sh by Gagoglgion Iy hagigmn mgsmyGo mgmy-
B03. 60l Syl dnGol sbydo o6bsdyEhomss Iygpgsn. ogo grbGe-

Bokolggs qofly dngybyme agode gyngines &> fooyizn doyie-

fpoos> dperginsze. g6o-gho goiansly ToESHGosin bobGegype -

dsggdon § 5 doksSfmgbgee. 3 gofgan asghe wod-
)

degmb ogliol josyigool bydndoggbome gy g afGogy
byeogbyiol dbygdob gmebos (Mo 183).

209—210. JdBe npsiMOyroAbHbie NIaCTHHbI

€ pacTHTEALHBIM opHavenTom (Xaxy.bckuii TpunTHX).
X—XII bB., susantuiickas pagora (7).

Pasviepsi: 3.5 x 1.9cvi:3 x 2cv.

CoXpannocts: xopouas.

TL1aCTIHb! NPHMIKAIOT K By .CHONI™, NOMELEHHbIN B MILKIeT ieii-
TPAILHOIT YACTH TPHATHXA. JIEKOP NPAMOYTOTbHIKA COCTABIRIOT A 1
KawHi. B UEHTpE — GOTBUION TPEYTOILHIK, BbIBEACHHbIT 3010TBINI 10:10-
cawit, ¢ aveTHETON. B YIIIaX — OBATLHbIE OMIPABBI C KAMHANI, TAKKE O4ep-
“EHHbIC 30710TBINI OBOKANIH 11 COCMHEHNBIC € LEHTPOM 300THINIE Ae M10-
10CaVIH PaiiycoB. OTPE3KIH MEALY 3010ThiNII 010CAM I 3AN0 el b Opiia-
VEHTOM, COCTABACHHBIN 113 GEABIX CTEG:ieli C KPACHMINIE ThIIIKANH 110
YALTPAMApIHOBONY ioy. DTO OGLLII NPIHIIN 15 OBENX NAACTIH, 011
KO B OHOM 113 HIIX OCTABACHHbIE L1l IMAIEH M110CKOCTHH OBPALIEHb ele
KPACHBINII1 PAMOMKANIL, i1 CAMA NOUIA L U8 OPHAMENTA COKpailieia. MMa-
pAsIe — Cephra, NPHBEIEHHAs HAMN Bbille, I3 KOAACKIINN yMGapTON
Oxca . ky701 3 (o108 ToCy.AapeTBeNNOTO Vy3es ickyeets Tpysinit
(N2 183).

209—210. Two Rectangular Plaques

with a Vegetative Ornament (the Khakhuli triptych).
10th— 12th cc., Byzantine (?).

Dimensions: 3.5 cmx 1.9 cm.; 3 emx 2 em.

Well preserved.

The plaques border on the two “Sioni” in the bottom central part of the trip-
tych. The rectangle is decorated with enamels and precious stones. In the
centre we have a large triangle drawn with red stripes and adorned with an
amethyst. In the corners there are oval casings with stones also encircled
with gold rims and connected with the centre by means of radial gold
stripes. The segments between the gold stripes are filled with ornament
made of white stems and red stamens against the ultramarine background.
This is a common principle for both plaques, only in one of them the spaces
left for enamels are rimmed with red contours and the area for the ornament
is smaller. The parallels are found in the earring from Dumbarton Oaks
mentioned earlier and the pendant from the collection of State Museum of
Fine Arts of Georgia (No. 183).
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Bodm. (Bu6n.): B. sBohsEsBgomo, babgmols
396gmo, L6, 65, 66 (I Ammpanamsiwm,
Xaxyasciout TPHITHX, Taba. 65, 66).



211—213. bsdo mbB33g6g 0360 Jgomhsgo
(bsbryamob gohgo).

X=XI1 b, Babaliesoggds byads (7).

RIS a0

QU6 ooldlndmols Bsbsbggfydgemo bool bsd salyy o@6sdyhg0sh

12
Gpygdos aaEgQaaaB’aQn pRGol anc Soszo. sdoigggzos, 653a6-
0 g0 o lggé by gsbmsghy-

30 ogoko Vﬁaahomaa TRy s G e
Imfomsge lsdyghydo gs bodjgabyegdes dedggmo. gbaGemyt sse-
G5l ogoto [Eydon dmaoso domsboligyBo Bf3s6y bmsgo syl Iydng-
sopdyemo. sty dsysygobygls (1o Fougso ygséos Bfjhomo) s
oomyosh nagmgdlt dob ofygmoy dmgsgoligho-Fomgsma shsEhogil.
IR matons gy sytyomss dydegmgign, myéegie mpGas,
goompde gs gobo go Ifyby.

211—213. Tpu KBaApaTa ¢ OPHAMEHTOM
(XaxyJ bCKmii TPHATHX).

X—XII bb., Bisantuiickas paGota (7).
Pazviepsi: 2 x 2.
Coxpantocts: xopouras.

Y Tpex yIJ10B BKAAHOI HKOHBI BOTOMATEpH MOMELeHb! KBAAPATHI C OpHa-
VenTOM. LIHTpATb AR aCTh KBAPATA BLIMYK1As, GOPIIOP AaH Ha CKOGAX
W IPENCTABISET COBOIT YA TPAMAPHHOBBITi (OH C GBI KpYFaii, B KOTo-
PBIX 3aKJTIONeITbl KOPHUHEBO-KPACHbie TPILTHCTHIIKIN If TAKOTO e UBETA Tpe-
yrombinit. LNPOKas KaiiMa UEHTPATIBHOTO KBAAPATA — TPABNHICTO-3eAe-
Hast C GELIMH KDYKOUKaMH. KOpIMHEBO-KPACHAR PAMOYKA BHLISIACT H300-
PaKeHie Cepietek O BIHCARKBIMI TCTHKAMI BOKPYT CHHETO MHOFOTpaH-
HIKA C KpACHBIM KPECTOM. CepieuKit OMHCaHbl GeA0M 1t Ciieli N010Cof,
CTEM — Getbie, JHCTHKI 1 GO — 3enENble.

211—213. Three Square Figures with Ornament
(the Khakhuli triptych).

10th—12th
Dimensions:
Well preserve

By:zantine (?).
x2cm.

Outside the three corners of the encased icon of the Virgin we have orna-
mented square figures. The central parts of the squares are convex with
slanting borders in ultramarine with white circles enclosing red-and-brown
trefoils and triangles coloured identically. The broad rim of the central
square is in grass-green with white circles. A red-and-brown frame encloses

2ot @utny Omie . 10,20 2430 12 the blue polyhedron with a red cross inside, and the heart-shaped patterns

48, 49; 8. s806s653gomo, babgmols bearing a foliate pattern, around them. The heart-shaped ornament is drawn
Magn, 83, 78-80 (II. Ammpamamswm, in white and blue enamel, the stems are white, leaves — green. The back-
Xaxymscxuh Tpummx, c. 160). ground is green.
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214—221. fghob babye 36meapdmmoe 3Godmabydnho

3mbstinsggde (Bsbrmab gotgeo).

X=XI1 Ub.. do¥sbioqta bygeds (?):

Herdgdos dobsGasal lodsasy — 2.6 bd, xyGobs —

12,512 1.

seapmerds dobsk]Ggto wilisy 35316 jsmrs s miRboy

oBosbgdnmoss.

o360l ghpdmaligdyho dobstosgio s ggbh@ssghe Goddolyhyéo

qofiegops 3Gyeab 35 Gsfomol msgob Jagd asbsmsagigm 6 g6l

yopgfh. mo dolsbosgo — dbxgghs y3hob Jages gs Whekyes FaHob

Aighghs — mysmgdonss Iyggmosmo.
Gholgbyho gofgons RIGmaWInimel Rabskgfdgme begob sobyyd-

3o dmanglpdyso sgoetapgiol dgsghogss m@Esdybnatydgsn. @hydmoly-

3960 dolisGosggiol mBEsdyheo go hygho gobel spebsogal gaemmbol

sbsmmgogfios (M 183). dloh géosg doo Isbsmgmo gydishamb

oogliol igghys.

214—221. Kpecroo6pa3no pasmeniennbie Gsmkn
cae3oBanoil Gopmbl (Xaxyabckuii TpHITHX).
X—XII 85., si3antniickas pabora (7).

Pasyephr: BbICOTa GAAIKH — 2,6 Co, KpecTa —

125 % 12¢m.

COXPaHHOCTS : 3Ma:1it MOAYX.1H, HECKO.TbKO MOBPEXTEHS!.

DManesble GAAWKH CAE30BIAHON (OPMBI C LEHTPANLHON POMGOBIAHOIN
naacTHol TaK, 40 T 182 Kkpecra,

N02 apKoii Ha LEHTPABHOI HACTH TPHNTHXA. [{Be GASWKN — OZHA BHIf3Y
(NpaBBiii KPECT) It OIHa J1eBas (M1EBbIf KPECT) — 3aMEHEHbI KAMHAMH.
PoMBOBHHAS NIACTHHA CONEPANT OPHAMEHT, aHANOTHYHEIT KBAIpATAM Y
Y1708 BKTAHOI HKOHBI BOroMaTepi. OpHAaMeHT CAE30BHIHBIX GIALIEK HKe
COBMNAjAeT C OpPHAMEHTOM Ky:1oHa (NQ 183). [Mapasnienn — kynok u3 gonaa
FocyzapeTBeRHOro My3est Hekycers [pyaitit, cepbra u3 Koasexumi dysbap-
ToH Oxca.

214—221. Tear-Shaped Plaques Arranged Crosswise
(the Khakhuli triptych).

Byzantine (?).
eight of the plague — 2.6 cm., height of the
cross — 12.5 cmx 12 cm.
The enamels are faded and are somewhat damaged.

The tear-shaped enamelled plaques with a rhomboid figure in the centre are
arranged so as to form two crosses, placed under the arch of the central pan-
el of the triptych. Two of the plaques; one at the bottom (the right cross) and
one to the left (the left cross) have been replaced by stones.

The rhomboid plaque bears an ornament identical to the square plaques at
the corners of the encased icon of the Virgin, while the ornament of the tear-
shaped plaques resembles that of the pendant (No. 183). Parallels are found
in the pendant from the collection of Georgian State Museum of Fine Arts
and the rings from Dumbarton Oaks.
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Bodem. (Bubnm.): Omics, c. 10, \e 13, 15;
3. s8063653gomo, bobpmols gséneo, 83, 76,
g%, 87,88 (L. Ammpasamsimt, Xaxynbcxui
Tpmmmx, c. 160, Tabn. 87, 88).






222. oo ©ggmhgonmo F3sho
(Babyamobs ysbrgeon).

X=XII b, doboliigon o hysneds (?) *
By 25X 19.5 Ud: Gyesmaebigdol wosdgyGo,— 1.3 b,
1.7 63, 1 1.

0a7eIBy @ ysGan@as dycusgadals igs bsfosge (aliofo.
XIX bsgs. ga@fs 6 Ggd0mss 3 6o
oo desszonboli swgacsl agezgdns. Ggs gaty
dgeemombogst dobab [sGo dberere bymb g6hs, dogGes

Ugemshgma g6y dgeoconibo.
5o gogmol Abyggbs méonl dgszgsados dmosglgbymo. dob Iyt

> Imggdly dymssgombydos. y3éob dymoggdo dobsbGol bmmydomss
dofiBogigeo. H3hob dmegob gogo Iy Sbgbi(dealic ol
Pobsygzpio dgdmggzgdom) (966630 dxbgmbgos; obobo opmé bl
ERON il

pdolsbymo fooyma y36) 3bg s, sGlosh jo bobyye@fGygddo
BsfgGomo, gropBedshoboligy@ly dogigmo fomgmo Lsdygépda Jabob.
o003y mGEdgbho — mgmbe 5] Uegmo 6y 3dgh — 3o yghob
dsogdlsgs dmmmgdolinggh opo dbbgomegds.
5bBGssmgfo féob dobsbiséo, Gmamby JyERgbosze Esfomon abiagas,
sgbyom, myobons gy sygGelgiGo fonmon Ibbgmmdym sysbaol go-
ool globsgsges.
Yoo g0 J9m0 emsgol o6lsy domedo dmasglpige dgofy deseon-
By3b 39530 bk 36hgb gosgmbisy@eg gbesygdy
160 fgomby mymé, Fomymdydogmdye [hgdo Bldgmo gsGagmos g
dobsgygsmo. ogo smyyoms gv foosmon o syépon o gsbon shob
Ybgmpdge, g d6osmo Igaby oBlos sbemsgh. Iy fagomo spfy
306k doglym ma6 oobyess Jogl; dobe grhaGo fommo g5
gg0ms0 fBooss spBodbgmo, s6des jo fomgsho s6 dGmsma fgsbys.
gogo dgsmombyBols g djmugiol gofsdods bomgdl mEEsIyEHl oo
6ol

3o

9s9to foszibol EReal gl d) bgdo (MG 183-191)
g Sy Qobol Fobslfsediaymms gadobsbgmigdly doffomo ms-
gbals Ul fo dgotsg 3 620 go bodal gdGmol-

) $7RIRY d d
Bodgol bagob X lisgygbols dgesemombl fosggh (Mo
Wbl dogpogdlisg denggspebydl.

152-159) g Go-

222. Bobui0ii AeKOPATHBHBIIT KpecT
(Xaxyabcknii TpunTix).

X—XII 5., si3antuiickas pagora (7).

Pazviepsi x 19,5 &v; anavietp yeaaasonos —

lem: 13 em: 1.7 e,

COXpaHHOCTS: He COXpAHILIIICH LEHTPAIbHblE YaCTH pyKaBos
KpecTa, oni 3aNiewensi ceiivac xuBomucHoil svia:1sio XIX b,
BMECTO ABYX GO.TBUIIX MCAZTBOHOB — KaMHI, 113 MATCHERTIY
MeAa7IbOHOB — IMa.b TOIBKO B IIATII (H3 BOCBMII),
UCHTPATLHBIIT MEAATHOH CILTBHO MOBPEA.IEH,

Kpecr pacnosioken B uenTpe npasoii creopki Tpunmixa. B cepemiie i Ha
KOHUAX OH YKDAlIeH MeaboHaMi. PyKaba KpecTa MMEIOT sMateBoe 06
PAMUICHIE B BILIE NO/IOCK, PACMOJOKERHOI MO BCeMy KOHTYpY Kkpecta.
BoJTbilife MEIaILOHLI PYKABOB KpECTa ¢ GOPAIOPOM, COCTOSLLIN 13 MpANIO.
YTOIBHBIX BBICMOK, HMCIOT B LIEHTPE BBINYKAbII MEaNkOH — KpacHbie Kpe-
CTIIKH Ha GeNIOM (Oke, OKaiiMICHHbIE GOPIOPOM, COCTORMINN 3 MOAYKpY-
TOB CO BIIHCAHHBIMIL B HIX KDACHBIMIH TPHIHCTHIUKAMM Ha YILTPaMapHio-
BOM (boHe. AHATOTIMNbili OPHANENT, Coxepaluti ye NOTHIE KpyAOUKI
HA pyKaBax KpecTa, — Golee KpYMHEITi y OCHOBaHHIi pyKaBos.

Dvans UCHTPAILHOIO KPYra, KaK BUIHO MO COXpaHuBILelics yacTH, n306pa-
Ka11a AKAHTOBBITT JTHCT, HCMOHERHLI B CHRIX, GCALIX I KHPMH4HO-Kpac-
HBIX TOHAX.

MaieHbKile MeaThOHbI COXPAHILTIH CBOTi MEPBORAYATBHbI BIA Ha 0GOIX
KOHIIAX BEPXHETO I HILKHETO PyKaBos. Hanepxy 1 BHHy (N0 Zuaromai) —
Geuiit KpYT ¢ KpacHOli KaiiMOfi, KOTOPEIIi COAEPAHT H30BpaReHte poseTxit
CHHEIf C 3€EHBIM HIIH CHHEli C KPAaCHBIM, OKAIIMAEHHOI 61e1HO-3eTeHbIM
Gopaiopow. /lpyras napa (1o AHAroHa:H) COCTONT W3 GEALIX HETLIPEX THCT-
HHKOB C KDACHBIM i ACATBIM KDYXKOM Ha CHHEM GOHE, OKaTMERHEIX Kpac-
HBINM KOHTYPOM 1Ti1 671€1HO-3e 1Ol M0710codi. TTapasient, cas3anibie ¢
GOaBLINME MeanboHaMH i C KpasMi pYKaBOB KpecTa, ApobHuub Lnn-
kanckoii Boroyarepi (NQ 188—191), ofopaichite apox ¢ mpopokasit i3
IMana 2° Opo, MaIeHbKIE Ke MeNaIbOHbI C PO3eTKaMIL NePEeKIHKAIOTCA C Me-
ZaanboHOM Xobcekoii Boronmarepu X s. (N2 152—159) i HanomuHaior NpsiA-
Ki 13 Pu3ano.

222. The Big Decorative Cross
(the Khakhuli triptych).
Byzantine (7).

25 cmx 19.5 cm., medallion diameters — | cm;

1.3 cm; 1.7 cm.

The central parts of the branches of the Cross have not survived.
They have been replaced by a painted-enamelwork of

the 191h century. The two bigger medallions have been replaced
by stones; only five of the eight smaller medallions still carry

enamel; the central medallion is badly damaged.

The cross is placed in the centre of the triptych’s right panel. lts centre and
the ends are adorned with medallions. The branches of the eross have an en
amelled frame in the shape of a stripe going along the whole contour of
cross., The bigger medallions on the branches of the cross with borders m
of rectangular hollows have convex medallions in the centre adorn
red crosses against a white ground. bordered by half-cireles with
against an ultramarine ground. An analogous ormament but with
is on the branches of the cross, the bigger ones closer to the bases
The enamel of the central circle, judging by the surviving part. re
an acanthus leaf in blue, white and bright-red colours

The smaller medallions have preserved their original state at both ends of
the top and bottom branches. At the top and at the bottom along a diagonal
line a red-rimmed white ring encircles cither a blue-and-grass ros
rounded with a pale-green border. The other pair of medallions arrang
agonally consists of white quadrifoils with a red and yellow ring
either with a red contour or a pale-green stripe against a blue

round.
The parallels to the larger medallions and the ends of Cross are found in the

ck;

medallions of the Tsilkani Virgin (Nos. 188—191), in the arches with the
Prophets from Pala d'Oro: the smaller medallions with the rosettes resemble
the medallions of Khobi Virgin of the 10th century (Nos. 152—159), and the
clasps from Rizano.

303, (Bubn.): Ommes, c. 18, No 75;
3. 3Both6sBgomo, babgmals g3bgmo, 83, 80,
b6, 98 (I Asmpamamsin, Xaxyascxis
puTizx, c. 160, Tabx. 93).






223. gymbsgogmo 3sho (bsbymob gsbyeo)-
X=XU1 bl do¥sliphondo hgeowds (2)

Yerdgdo: 15X 1% 6

QIR IBsz 1360

ygoo bsligemol gsGgmolb dsgbghs gémab Jgges Bsfosado sGal dmosg-
lydgmo. dobo dysmsggo goo mdobss; obobo ges-gormgy ReToR-
g0 g9 IGogdyses ogosho, Bégsmopyingmpyme desegonton.
doGomsgo Babisto gobiGiogabo mGhsdybaol gy bsbyzGagasiizodysiny
¥36gdo0 Iygoqdgmo Gogow s6ol dygygfomo. mGhsdgige foogemo,
moto [Egpon dnbagsma sGloomss dohsERogbysmo. desggdol gshham
633063y Beliggs6eggado Esfyfomo, swyty gmb%) fommo bsdjp@ydes
aodolisbgmo. bebago dpaghos. bolgg@seysdgatsscay Agshy dobsbiGato-
g0l (of fpbob grmglys Loghso) Sxsemgmos  dbaoliindmol
ool qobo (M 170) shes bbpmobgy go@gmol dsyggbs géaok
Rogo RYImEoRe 3360 (N 222). bsjgofiog pobBogsho oeEsdiee
Bobhigogh bymmgbgsio X bgsghol sfo ogse shob z@agmidgme-

223. [lexcoparusibiit kpect (Xaxyanckuii TpUNTHX).
X—XII 85., puzantniickas pagora (?).

Pazviepsi: 15 x 14 cw.

Coxpannocts: xopouias.

Kpecr nowetten b HikHeii 4acTii J1enoii CTBOPKI XAXyJI5CKOrO TpUMTIXa.
Pykaba Kkpecta — i pes . OHI 3T otaenbio. Mx
OBBEIMHSET MEATEOH C KAMHEN, OKPYACHHBIM KEMUYAKHOT HITbI0. OCHOB-
HOI HCYHOK COCTONT W3 ABYX PSIOB [OPO4ATOIO OPHAMEHTA — GEoro i
CHHETO C KDACHOI CEPILEBIHOM, COCAMHEHHBIX CBETI0-3eJCHBINI MOy~
NPO3PAYHEINI KPECTHKAMI. DTOT OPHAMENT BLLICICH KPACHON PAMKOTi C
GenbIit KpyKOuKaMit. BOPIIOP PYKABOB Ha CKOCAX — Ge:Ibie MOTyKpYKOH-
KM C KDACHBINIH TPHNCTHHKAMI Ha CitHe (ORe. PHCYHOK CTPOTiLii it HeT-
xuii. Mapanien — o uKoHbl BOroMaTepi, NPOABAMIOUII CXOICTBO
YKa3aHHBIN KPECTOM, 10 CBETZ10-3e1eHOii 10:1yNIpO3pauHofi Hmat (NO 170),
GoIbLLIOI JIeKOPATHBHKIT KPECT MpaBoii CTBOPKI XaXy-1bCKOro TpUMTHXA
(N2.222). Cav TOPOATHIT OPHAMEHT NOAYHILT WIPOKOE PACNPOCTpaHe-
Hile B BU3AHTHIICKOM HCKyceTBe ¢ X B.

223. The Decorative Cross (the Khakhuli triptych).
10th— 12th cc., Byzantine (?).

Dimensions: 15 cmx 14 cm.

Well preserved.

The cross is placed in the bottom part of the left panel of the triptych. The.
arms of the cross are of equal size. They were worked separately, then skilful-
ly joined by a medallion in which a large stone is set adorned with a string of
pearls. The principal pattern is made of two rows of checkerboard ornament
in white and blue enamel with a red kernel connected with light-green semi-
translucent crosses. This ornament is enclosed in a red frame with white
rings. The slanting borders of the arms are decorated with white half-circles
and red trefoils against the blue background. The drawing is clear and pre-
cise. The parallels are found in the background of the Icon of the Virgin (by
the light-green, semi-translucent enamel (No. 170), in the large decorative
cross on the right panel of the Khakhuli triptych (No. 222). The checkerboard
ornament was wide-spread in Byzantine art in the 10th century.
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224—226. 30656Jhmgs6o gmbo, Bohsgabroo @ Fohfghosbo
3gmsmonbydo (snhabymeb bsgo, m Ne 211).
XU U fsGmzem by
dgda 11X8 bd.
gseaoeipdol .
@@ 3Cg
dosbjGmgsbo gmbo oyl IGmobdlndmol bl sdjmigs. s3sk dgs-
smombgdals fs6gGaiog s308skBIRl- gmbo ghmasbeg dggbstygmo mGsb-
bhomss @sgeBgmo. moto gybmgdo gi@hosmyho mgdegdol 3f;Gagh
43608, 350 Bogbom go Iy syt qobly dmgigmos dgshy Esbyyhon-
3330635527 Fomgmo ggsmoll gs moo @bl Hnb), Imlol gmos-
30. Yges gyobygdde ogofo, fommoos gy mfémoo dgdmgmgigmo d)-
: In6s6] o BE MD OV. -
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w0 gsbon offeb Rs@hnlysh oehdibygme Bloonss gdngng
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go- g8 gybslybymbo @yoos foogeigdngsgiyme wybye fadoy
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224—226. Imaaesblii GoH, HIMO i APOOHILEI HKOHBI
(Kopuxeabckas nkona, O No 211).

XIII 5., rpysunckas pagota.

Passephi: [1 x 8 ey, nivéa — 14 — I ey, apobut — I cy.
Coxpannocts: xopouas.

Dyaessiii oH HeKoraa ykpawan Apesuii 06pasok Boromatepi, na 4To
YKa3LIBACT 1 MOHOTPAMMA Ha APODHiLAX. DOH CILIOWIL MOKPHIT PACTIL-
TesIbHBIM OPHAMEHTOM. Beibie CTeb:1i, OOpa3yiolLiie BepTHKAIbHYIO Lenou-
Ky OBAI0B, B KOTOPHIE BIIHCAHbI 3¢/1CHbIC N0.1YNPO3PAYHBIE MATHMOBBIE -
CTb#l € KPACHOIT CEPALEBIHOI 11 GE1bIM CTBOIOM, PA3BEPHYThI 110 TEMHO-CH-
HeMy 10:110. BepXHie YIiibi ero yKpaleHbl GembiMil MeaaboHaMi, oka-
TIMIICHHBIMM 3010TOi H KDACHOIi N10I0COI 1 COZIEPAALIINIL CHHME Tpete-
cKite Haamicit . MP OV". Hitv5 opHaMeHTHPOBaH CHHIMII I KpACHBIMIT Mo~
AHAPaMIt 110 Ge0MY (BOHY i MATLIO GHPIOIOBLIMI MEAATHOHAMIE C CHHIM
0BOIKOM, COAEPAAILINMI HIOBPAKeHHe KPACHOTO LBETKA C KEATBIMIH Je-
necrkai. LleHTpabHas 4acTh OT:AeeHa OT WHPOKOF 30,10TOM pasbi Gop-
TIOPOM C FOPOHATEIN OPHAMEHTOM, M CHiet, i .
HOI, GHPIO30BOIT i1 G0 IMAIT10, 1f PEPLIBAIOLLIVCA KPYraNis — GebINt
C CitHeil TOUKOIi B UEHTPE 1t KpACHO KafiMoii.

Jlata it npoNcxOAeHHeE yKasanHbIx Mvaeii KOpLXeheKoii HKOHb onpee-
ZIAIOTCA 30710TON PAMOI € IMAICBLIMI (HTYDHBINI 1130BPAKEHHSMH, KOTO-
PAs HEZIEINA C IMATEBBIM DOHOM It HCTIOTHEHA B OIHOM LEALHOM HCTe
3071074

224—226. The Enamel Background,
the Halo and the Medallions of the Icon
(the Kortskheli Icon O No. 211).

13th century, Georgian.
Dimensions: background — 11 cm x 8 cm;
halo — 14 cm — 1 cm; plates — 1 cm. Well preserved.

The enamelled background had once adorned an ancient icon of the Virgin,
which is indicated in the monogram on the medallions. The entire surface of
the background is covered with a vegetative ornament. The white stems
forming a vertical chain of oval figures enclosing palm leaves of green, semi-
translucent enamel with a red centre and white stem are drawn against the
dark-blue ground. Its top corners are adorned with white medallions, sur-
rounded by the stripe in gold and red enamel and bearing the Greek inscrip-
tions MP OV. The halo is ornamented with blue and red meanders against a
white background and five turquoise medallions with blue rims encircling
red flowers with yellow petals. The central part is separated from the broad,
gold frame by a border with a checkerboard ornament in blue, brick-red, tur-
quoise and white enamel interrupted by circles in white enamel with blue
dots in the centre and red contours.

The date and the place of origin of these enamels of the Kortskheli icon are
determined by the gold frame bearing figurative enamels which is insepa-
rable from the enamel background and is worked in one solid gold plate.
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227. 80636§fmgabo mggméin (bsgo »8ynBY ©oRIBALS, BB 205)
XU b, fsGogeo hymmds (?)

Bwdgdo 7.8%X6.5 bd.

@mmeds: dselsy gdbalgbgme @sbosGda

b Tpdebigeas dgtigpdda 1934 .

bagyolb doGomsg 6ozl Asghmgol dmopé Ipeasligmo myBfafase po-
dolobgmpps [o6anseygfl; qobo, Bho g gobfogo sogie do-
s5jfiogstos, dabsbffoons digrrgbysao Jhokorh o6y

bsgyob dobsbjGmgsbo Gfosmyio gBmostsg @hdgfyoGyigmos. BaGhol
Usbgh dmgéoy Gk §ggdo Jdbeb, goggm dogelle go gysgosos
Imosglydysmo (Habspgior fomgmo), =8 36y badgbyos hsdsggbgszo-
Bohool [Gpyonsh gobopmyDs & dob b sabiezgdh moujol gobol
fomgsaos ggomymze &5 goliggto Gemgie: fRygbeb dnghog gyl odgo-
@ydh ool dofomsgo gyéog. RobGomo sGlogde GobGogse, mpato,
sbyo go fomyro dobsifom IybEysyiy 636gomss 3y3by-
Sgmo.. 7

Ubyh dngBoy gk féggdo Jiob, gogam dogslo o gggoswos
doosslybymo (Pobsgglin Jomysao), gy, ¥ogh go mpado g
solmbo  Gompton, g gmgigbegts  AmGel  mybmglosto
foogmo go k) bodygbgbes Bedsggdymo. Bbhol Geégglogsh
botoggts gs dob bobsgh  spGlysmdl momfol gobol foopmo,
Jgooqme s> gobggho Gomgdo. [Gydol dmyGey gkl odyo-
)3l kol dodomsgn gyfog. ebBomo sGlogho GobGmgsbo ogoo,
crgbyo g fomemo dobskjom IykGgmpigme oE6degonss dysky-
amo-

o Bhsdg5ems dyigeme 3360 & wgoustat, Godjmlyg giggose by
ol qofly BEdgmse Sfyées: BACILEYC THCAZHC (3
goggiols). dgbog Golggho dabspbgo fomymo, gk o gobmySo
sreGaonss Idigmo. ghoogs g dyobyy conflol défides bsgel
qofb. gogh sGsgyRt dspgdl LsgGamn dmsidromydsh mgoho Homgion
dyiolshighe, fyegyi®y Ioasghyigee foogmo gyt g dado
Fsfiy 3ok ggo302y ) 3 F3phog. onofdel
asby@Rgggmos gggese dgsby aquéol JGolpgh dmbmg@sdol Iydggsmo
dseqombybog, Grodggion BsGhol foyise ojonlghs. dofskiso gogers-

Gog sl JyiGgrpbmo- Ghgdo dmghags, dyfigmgsho, Sogxgh o6 go-
doofiBygs gGadsbymabigsh. ol doggs-
Eadbgdli go ool sey 3 gisg. dgladsmgdgemos, gb g. b
o633g0mol dogé EsBlgbydo gmsmogsh Rslopsiomo Pietd agmb.

Alégsmgdol Bbyts dmggoro g
3 @oFhoprdshsg. dnlbod

227. Imanesslii Aexop (MkoHa ¢ napem Caasbl, Tug. 205).

XIII 5., rpysnnckas pacora (?).
Pasyiepsi 7,8 X 6,5 .
a ’

Hrona nocTymina B yy3eil 8 1934T.
Ha ukoHe ®uomicHoe 13o6pakenite Criaca, KOTOPOE CILTLHO
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227. The Enamel Decoration
(the Icon with the King of Glory, (Tb. 205).

13th century, Georgian.

Dimensions: 7.8 cm x 6.5 cm.

Very slightly damaged.

The icon entered the collection of the Museum in 1934.

The icon represents a painted image of the Saviour which is badly damaged,
and an b with the rame by
means of an enamelled chamfer (slant). Christ’s halo is also worke

amel.

The enamelled parts of the icon are entirely covered with an ornament. The
frame is decorated with dull-green circles enclosing mainly red flowers with
green or sometimes white and blue branches. Between separate sections we
have red and green trefoils on stems. The red, yellow and blue shoots of the

d in en-

1t SMAEBBITi (OH, IMATEBBIM Ke CKOCOM COCTMHERHBITT C IMAACBOH PAMOfi.
DMmabio uenomHeH i HitMG Xpricra.
DNaIeBbIe HACTH HKOHbI MOKPLITHI CILIOIHbIM OPHAMEeHTOM. Pana cocTouT
3 MyT Kpyros co B
LBETOUKAMA, C 3eEHbINI, @ HHOTAA GebIMH H roayobiMK BeTBAMM. Mexay
OTZENbHBIMH 3BEHBAMH BCTABICHbI KPACHbIE H 3€IeHble TPHIMCTHHKH Ha
cTebnsx. Kpachble, KeaTble i roiydbie BeTBH (OHA YHTAIOTCA KaK OTBET-
BICHIIA KpYrOB PAMbI i KAk Gbl IPOOTAAIOT €& PHCYHOK. [PA3HOBATO-3esTe-
Hbiit (OH MKOHbI NEPEKANKACTCA C KPYraMii paMbl TOro e upera, Ckoc
ropoa4aThIM Genoii, cHHel 1 Kpac-
HOIf 3MaJibio.
OpHaVERTHDOBAH i KPECT C AOWIEHKOM, COACPAALLEH TPEHeCKyio HaAHCh
+BACUJIEYC THCAZHC* (Llaps CnaBsl), C rpsi3HOBATO-CHHHM (OHOM, 1
MyTHO-ro1yG0ii HMG XpHCTa, YKpaIeHHbI KDACHBIMH, 3€EHBIMH H rOTy-
BBIMH CTEBAAMI, PHCYHKOM H KOJIODHTOM CIHBAIOLIMECH C GOHOM HKOHbI.
Ocob0oro OXHBJIEHHS He BHOCAT H pyKaBa KpecTa HHMOa, BbLIE/NEHHbIE Ge-
TBIMH " KpacHble C 3EJIEHBIM LIBETKOM.
TMouTi CIUTEI C OHOM IPA3HOBATO-3EEHEIE MEIAILOHEI C MOHOIPAMMOiT
XpiiCTa, HTAIOWIHECA KAK KDYTH PaMbl. BCE HCTOHEHME — HEOPEXHOE.
Kpackit MyTHBL, HEONIPENETEHHbL, HHOTA CMBAIOTCA APYT C APYroM. Mase-
Pa HCHONHEHNS HKOHbI YKA3bIBACT HA CPABHHTENBHO NO3HeE BPEMS, A TaK-
3Ke Ha MeCTHOrO MacTepa. BO3MOKHO, 3TO 1 €CTh Ta MafeHbkas nkona Cria-
ca ,Pieta“ u3 Jlonn, koTopyio ynomunan B ceoem Tpyae I. Uybunawsuman.

seem to be off the circies on the frame and continu-
ing their pattern. The mud-green ground of the icon is reminiscent of the col-
our of the circles on the frame. The chamfer bears a checkerboard ornament
in white, blue and red enamel.

The cross and the small board bearing the inscription BACILEYS
THCAZHC (King of Glory) against the muddy-blue background are also or-
namented. The dull-blue halo of Christ is decorated with red, green and
light-blue stems blending both in colour and pattern with the background of
the icon. The white arms of the cross in the halo decorated with red heart-
shaped ornament and green flowers and rimmed with white stripes fails to
brighten up the colouring. The muddy-green medallions bearing Christ’s
monogram almost fade into the background and may be taken for the circles
of the frame. The workmanship is very carcless. The colours are dim, vague,
sometimes blending into each other. The manner of execution indicates a la-
ter period and also a local master. This might be the lttle icon of the Saviour
Pieté from Doli, mentioned by G. Chubinashyili.

B03ge, (Bubn-:): T Uy6unamssmns, [pysauckoe
sexamHOe MCKYCCTRO, c. 19, 611
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ctp. TEPEYEHDb MJUIFO CTPALIAM

18—19. Xaxysbcxitii TpunTirx
21 Ki iic

( ii TpunTix), VIII B.
22. Menasson co ca, Metpon (Maprainsckas Borovateps), IX b.
22. M c apin (Xaxysbekuit tpuntix), IX s,
22. M c cB. Denopa (X;
23. MapTBusLCKHii TPHATHX, KOH. IX B.
24. Kpecruk Ha Kauxckoii nkoe, X b.
25. OBwiwii Bua Bapasuickoit ikonst Borovatepi, XVI 5.
26. BoromaTeps C MazeHIeM Ha TPoHe
26. Meaasson co cs. erpow (Bapasmiickas ikona Boronatepi), X 5.
26. Menanson ¢ Moantom Kpectirenen
(Bapasuiickasi ikoka Boromatepi), X 5.
26. MeaansoH co cs. [asom (Bapasuiickas uxona Boromatepir), X 5.
26. Meaanson ¢ Boromatepsio (Bapaswiickas nkona Boromarepn), X b.
27. Knaapudoanii ¢ Pacnstuen 3 evoxviem, X 5.
28. I1 narpyuetit kpect 13 Maprei, X b.
29. Xpuctoc IMaHTOKpaTOp (Kphilka pemikBapis), X B.
30. Mapteusckas nanaris, X 5.
31. LienTpanshas nkona Xaxys1sckoro Tpunixa, X s.
33. BoroMareph ¢ MiazeHUeN Ha TpoHe (Xaxybckuii TpunTiX), X B.
33. Apxanres Muxans (Xaxysbckuii Tpuntix), X b.
33. Apxanren Taspuia (Xaxynsckisii TpunTinx), X 5.
33. Mapbie anoctons — IMerp i Mapen (Xaxyscxuii TpHnTiX), X 5.
33. MapHsie anoctonsl — Jlyka u Matdeii (Xaxybekiii TpunTix), X 5.
33. Iapsie anoctosl — MoanH i Mapk (Xaxybckitit TpinTix), X .
33. MapHsie anocTonsi — Anapeii i Makos (Xaxysckuit Tpuntix), X s,
33. MapHsie anoctos1 — Bapgonoeii i Cinnion
(Xaxyascxuii TpunTix), X 5.
33. MapHsre anocroas — duaunn i Gova (Xaxyabcknii TpunTiHX), X B.
34, Kpectik ¢ Boromatepy ( it TpUNTIX), X B.
34. Kpecitk ¢ cB. Anona (Xa it TPUNTIX), X B.
35. JleTans KpECTIKa C MEAabOHOM, H30GPAKAIOLLIN CB. AHTONA
(Xaxyabekuii TpunTix), X 5.
36. Kpecr ¢ w3o6paennssm Koncrantina n Enenst
(Xaxyabckuii TpunTinx), X 8.
37. PacnaTie Ha T. 1. kpecte KBitpike (Xaxyabckuii Tpimmin), X s.
37. Kpeer Kaupiike ¢ n3o6paeniem Hoanna Kpecriteas
(Xaxyawekuii TpunTi), X s,
38. PacnsTie (Ha Kpbluike peanksapus), X b.
39. Mxoua u3 Wemokvean, X s.
40. Menabon ¢ naoGpaenies Xpucra
(MapTausckas uxona Boromatepi), X —X1 ps.
40. Menanson ¢ aoGpaxeniest Boromarepy
(Maptaisckas ikona Borovatepu), X— X1 s5.
40. MenanboH ¢ 3oGpaenten cs. Bacimis
(Mapreunsckas ikona Boromarep), X— X1 s.
41. M c cB.
(MapTanabexas ikona Borovartepir), X— X1 ps.
41. Menatbon ¢ ioBpasenten ca. Kipa
(Mapreiasckas nkona Borovatepi), X —XI 55,
41. MenanboH ¢ n3o6paskennen cs. Map1a
(Mapraunsckas nkona Boroartepir), X—XI1 85,
42. Tlaactua Minxanna VII yki it ero cynpyrin Mapint
(Xaxyascknii TpunTix), X1 5.
44. Boroviateps 13 Kovtnosui Jencyca (Xaxyasckmit punix), X1 5.
44. Xpucroc Ha Tpote w3 komno3uuim Jencyca
(Xaxyasckuii Tpunix), X1 5.
44. Moann Mpeateua u3 kovnosuun dexcyca
(Xaxyaisckuii pumi), X1 5.
45. Maactuna co ca. Tpokomuen (Xaxy-sckuit punix), X1 5.
45. Maactina co cs. IMuTpues (Xaxyabcxuii Tpuntix), X1 5.
46. Meaanson ¢ Stumacieii (Xaxyabexuit puntirx), X1 — X1 ss.

47. MaacTina ¢ w3o6paernes ca. Mapra (Xaxyascxiit Tpunmix), X1 5.

47. MaacTima ¢ w3o6paxennem Matdes (Xaxybckuit TpunTiix), X1 5.
47. Maactiya c n3o6paxennen Moanna Borociosa

(Xaxynbcknit TpunTix), XI 8.

47. TnacTia ¢ cB. Jlyxu (. cuii TpunTi), X1 5.
48. MnacTina co cesTuTesen HoanHom 31aToycTon

(Xaxyabckuii TpunTix), X1I 5.

48. TlnacTina co ceaTuTeseN [pHropHes Borociosos

(Xaxyabckuii TpunTix), X1I 5.

ii TpunTiX), 1X 8.

49. TaacTuna co ceaTHTENEM Backamnem /S
(Xaxycxuii TpumTix), X1 5.
49. Maactuna co ceatitesen Ipuropuem Borocaosom
(Xaxybexuit TpunTix), X1 5.
50. TaacTina ¢ waoGpaxenyen ca. Huxonas
(Xaxysbexuii TpunTi), X1 5.
51. Meaaamon ¢ Oauripueii (Xaxyssexuii tpunmnx), X1 v,
52. TaacTina ¢ wioGpaxenmes Xpiera ia paiyre
(Xaxyasckuii Tpuntix), XI .
53. TaacTia ¢ BOTOMATEPBIO, IEpAALIEil KOPOHY B pyKe
(Xaxyabcxuii TpumTi), X1 5.
53. TaacTina ¢ apxanTesion MIXaiioM, AepAANIIT KOPOHY B pyke
(Xaxysbekiii TpunTHX), X1 8.
54. Maactina co cp. Teopries (Xaxyssckuii tpunmix), X1 a.
54. MacTitna co ca. AMuTpHeM (Xaxyabcxiii tpuntin), X1 .
55. Maactina ¢ apxanreaom Mixaiaon (Xaxyascxiii Tpuninx), X1 o,
55. MaacTima ¢ apxanrestoy Faspiiion (Xaxybexnii Tpimtix), X1 5.
56. [be niacTiiibi Co ca. Baciiien it ca. [poxorniet
(Xaxyasckiii TpunTix), X1 .
57. TnacTiua ¢ waoGpaxeriien BOroMaTepi Mepea KHMmapicos
(Xaxyasckiii TpunTix), X1 n.
58. Mapusie anoctons — Moann Boroczos it Metp
(Xaxyascxuii TpunTin), X1I s,
58. Mapnsie anoctons — Masen it Matdeii (Xaxyasckuii TpunTing), X1 s
59. OBanbHbIi MexanLoH ¢ Grarocosasioeli Boroatepsio
(Xaxynsckuii TpunTing), XI 5.
59. Opanbibiii Meaanbon — Llapuua it Moann Kpectireas
(Xaxysbexuii TpunTix), X1 5.
60. OanbHbiii Mes1as1b0H — Biaropectiie uapiiiie
(Xaxynbekiii TpinTix), X1 5.
61. Kpect ¢ Pacnsitien, X1 5.
62. Mentasbor ¢ waobpakenien ca. Bacuis
(XoGexas nkona ,,Yauunenns*), X1 .
63. Menatbon ¢ apxanresiom Muxaisios
(Xaxyswcxuii puntix), I noa. X1 s,
63. Menanbon ¢ apxanresion Faspiition
(Xaxyabcxuit Tpuntix), I nos. X11 5.
63. Menason co cs. Mapkow (Xaxystbckuii tpuntix), I mox. X1 .
63. Menasbon co ca. Jlykoii (Xaxyasckiii tpuntux), I mon. X1I a.
63. Menanbon co cs. Moannont (Xaxyasckuit puninx), I nox. XIT 5.
63. Menastbon co cp. Matdeem (Xaxyascuii Tpuntix), I nox. XI1 s,
63. Menanbo co cs. BoitHoM JMuTpHest
(Xaxyabckuit Tpuntix), I noat. X1 b.
63. Menabon co cb. Bonnom Feopritent
(Xaxyswckuii Tpuntix), I noa. XI1 b,
63. Meaasnbon ¢ wsoGpakenien ca. pokomis
(Xaxyawckuii TpunTix), I noa. X11 s.
63. Menaton ¢ iso6pakeniten ca. denopa
(Xaxyabekuii Tpuntix), I noa. XI1 .
64. Mezanbon ¢ n3obpaenen cs. Hukonas
(Xaxyabekuit punTinx), I nos. X11 b,
65. Mractuna Xpucra-Mantokpatopa
(Xaxyabckuit puntix), I no. X11 5.
67. [lexopaTibibtit kpect ¢ MeaanbononM Xpicra (Xaxy:1bekiii TpHITIEX),
I non. XII 5.
69. JlekopaTuBHbIii KpecT ¢ nacTiHofi ck. Masa (Xay
I nox. X1 s.
70. Maactuna ¢ Hoannom Kpectitenew
(Xaxyabcuit Tpunti), I no. X11 5.
71. Mnactusa ¢ n3oBpaxeniien ca. Déxopa
(Xaxyawcxuit Tpuntix), I nos. XII 5.
72. Menasibon ¢ n3obpakenitem Boromarepi
(Xaxyascxnit punix), I nox. XII 5.
72. Menasnson ¢ w3obpamenies Moanna Kpeeriress
(Xaxyabckuit Tpunix), X11 p.
73. Meaanbon ¢ n3oGpaxenien Xpicra
(Xaxyasckuii Tpuntix), I nox. XI1 s.
73. Menanbon ¢ nsoGpaeniem Xpicra
(Xaxyabeknii Tpuntix), I nox. X11 5.
73. Menanson ¢ n3obpaxkennen Xpuera
(Xaxysscxuit Tpuntix), I nos. X11 5.
74. Menagison ¢ 3obpakennem Hoanta Borociosa
(Xaxyabckuit punmiex), I noa. XII ».

yThCKMT] TPHOTIX),
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7
74. MenasnboH ¢ u3obpaxennem cs. Matges 91. Meaanbon ¢ isodpakeiien cs. Moanna [/

(Xaxyawexnii TpunTix), I noz. X11 s, (Lasenzxnxcxast nxona Criaca), I niozs. X11 s

75. Menanson ¢ i3obpaxenuen co. dimmma 91. Meaabo ¢ iobpakensien ca. Jykis

(Xaxyabckuii Tpunux), I nos. X1 5. naknxekas ukona Criaca), I nozi. X1 s. :
75. MenasnboH ¢ n3obpaxeninem cs. Gombl 92. Me1aibot € HIOGPaAEHIEM CB. Mardes Qe =i ididdd
(Xaxyasckuii TpumTix), I nos. X1 5. (Maprsn:sckas nkona borovatepw), I o X11 .

75. MenansoH ¢ i3obpakenuem cs. Arapes 92. Meaason ¢ usobpakennes ca. Jlyxi

(Xaxyabcxuii TpunTix), I no. X1I 5. (Mapraitibckas ikona Borowvarepn), I noa. XIT a.

75. MenansoH ¢ 3obpakenuem cs. axosa 92. Mentanbon ¢ 30Gpakennen cs. Moanna Teosora

(Xaxyabckuii Tpumux), I no. X1I 5. (Maprsivibckas ikona Borovatep), I noa. X1 s.

76. Menasnon ¢ n3obpaxenuen cs. Iletpa 92. Meaaibon ¢ i3oGpakenuen ca. Mapka

(Xaxynsckuii TpunThx), I nos. XI1 5. (Mapraiibckas ikona Borovartepu), [ noa. X118

76. Menanso ¢ n3obpakenuen cs. Matdes 93. Mxona Boroatepy, Maptait, X 5.

(Xaxynsckuii Tpunthx), I nos. XI1 5. 94. Menaason ¢ n3obpaxenies Xpucra

76. MenansoH ¢ n3obpaxennem Moanna Borocnosa ([xymaTckas nkona apxanrena Muxanaa), I noa. XIT s,
(Xaxynsckuii TpunTix), I no. XII 5. 95. Meaaibon ¢ 3oGpakense cs. Jmitpus

77. MenansoH c i3obpaxenuem cs. Jyki (IAyvatckas ikona apxanrena Muxanza), I noa. X1 s
(Xaxyabcxit TpunTux), I nos. X11 5. 96. Meaanbon ¢ in3obpaenuen cs. dezopa

77. MenanboH ¢ n3obpaxenuem cs. Cuniona (Hxymatckas nkona apxanresa aspiina), I noa. X118
(Xaxynbekuii TpunTix), I nos. XI1 5. 97. Menasnbon c isoGpaxenuen cs. Jyki, I noa. X1 s.

77. MenansoH ¢ u3obpaxenuenm cs. Cinvona 98. Menianbon ¢ i3odpaxenuen ca. deopa

(Xaxynbckuii Tpuntix), I non. XI1 s. (Llnnkanckas ukona borovatep), I noa. XII s.

79. Tenatckas ukoa Cnaca, XVI—XVII ps. 98. Menianbon c i3oGpaxenuen cs. dezopa

80. Menanbon ¢ Dumaceii (kona Fenatckoro Cnaca), I no. XII 5. (Unikanckas ukona Borovarep), I nox. X1 b.

80. Menanson c n3obpaxenuem ce. [aia 98. Menanbon c isoGpakenuen cs. lavnana

(uxona [enatckoro Cnaca), I non. XII 5. (Unkancxas nkona Borovatepi), 1 nox. X11 5.

81. Menanbon ¢ i3obpakennem cs. JIyki 98. MenanboH ¢ n3oGpaenues ca. Manteseiviona

(uxona enatcroro Cnaca), I mo. XI1 5. (Lnsxanckas nxona Boromatep), I nozt. X11 5.

81. MenanboH ¢ nzobpaxeniem ca. letpa 99. Linakanckas nkona Boronatepu, IX b.

(uxona [enatckoro Cnaca), I mon. XII 5. 100. Mnactuna PacnsiTis ¢ JIOHTIHOM

82. MenanboH ¢ u306paxeHHem apxanrena (uenTpanbHas 4acTs 307107oit nkoust), X11 5.

(Fenatckas ukona Cnaca), I mon. XII 5. 101. Tnactuna ¢ nsobpamenuen cs. Merpa, X11— X111 sa.

83. MenanboH ¢ u3obpaxennem cs. Feoprus 103. Mnacruna co cuenoii Cperennsi, X11—X111 ba.

(Fenatckas nkona Cnaca), I non. X1I 5. 105. Maactuna co cuenoii Bockpewenis Jazaps, X11—XI1I ss.
85. Xobexas ukona Boromatepy, X 5. 107. Maactuna co cuenoii Cowecrsus cs. dyxa, X11— X111 ss.

86. Meaanuon ¢ Xpucrom (Xobekas nkona Borovatepn), I nost. XII 5. 109. Pava Kopuxeabckoii Bkaaznoii ikonbi, X111 ps.

87. Menanbon ¢ usobpaxenien Borovatepi 111. Mnactuna cs. Teopris-apakonoGopua, XV b. (?)

(Xobexas ukona Boromatep), I nox. X11 5. 113. Maactuna ce. Feoprus, ocsoGokatoniero uapeshy, XV s. (7)
87. Menanbo ¢ usobpaxenies Moanna Kpectirens 116. 1 narpyusiii kpect n3 Maptaiai, VIII—1X ss.

(Xobcxas nkona Boromatepn), I nox. X1 5. 117—118. Menasnsons Xodekoii ukoil Borosarepi, X 5.

87. Menanbon ¢ u3o6paxenien cs. Matdes 119. Mezaason n3 o, X —XI1 sa.

(Xobexas ukona Boromatepn), I noa. X1 5. 120—121. Menansonst Llanenakuxckoii uxorsr Criaca, X — XI1 ss.
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63. The Medallion Representing St. Theodore

(the Khakhuli triptych), first half of the 12th c.

64. The Medallion Representing St. Nicholas

(the Khakhuli triptych), first half of the 12th c.

65. The Plaque Representing Christ Pantocrator

(the Khakhuli triptych), first half of the 12th c.

67. The Decorative Cross With the Medallion of Christ (the Khakhuli

triptych), first half of the 12th c.

69. The Decorative Cross With the Plaque Representing St. Paul (the

Khakhuli triptych), first half of the 12th c.

70. The Plaque Representing John the Baptist

(the Khakhuli triptych), first half of the 12th c.

71. The Plaque Representing St. Theodore

(the Khakhuli triptych), first half of the 12th c.

72. The Medallion Representing the Virgin

(the Khakhuli triptych), first half of the 12th c.

72. The Medallion Representing John the Baptist

(the Khakhuli triptych), first half of the 12th c.

73. The Medallion Representing Christ

(the Khakhuli triptych), first half of the 12th c.

73. The Medallion Representing Christ

(the Khakhuli triptych), first half of the 12th c.

73. The Medallion Representing Christ

(the Khakhuli triptych), first half of the 12th c.

74. The Medallion Representing St. John the Theologian
(the Khakhuli triptych), first half of the 12th c.

74. The Medallion Representing St. Matthew

(the Khakhuli triptych), first half of the 12th c.

75. The Medallion Representing St. Philip

(the Khakhuli triptych), first half of the 12th c.

75. The Medallion Representing St. Thomas

(the Khakhuli triptych), first half of the 12th c.

75. The Medallion Representing St. Andrew

(the Khakhuli triptych), first half of the 12th c.

75. The Medallion Representing St. Jacob

(the Khakhuli triptych), first half of the 12th c.

76. The Medallion Representing St. Peter

(the Khakhuli triptych), first half of the 12th c.

76. The Medallion Representing St. Matthew

(the Khakhuli triptych), first half of the 12th c.

76. The Medallion Representing John the Theologian
(the Khakhuli triptych), first half of the 12th c.

77. The Medallion Representing St. Luke

(the Khakhuli triptych), first half of the 12th c.

77. The Medallion Representing St. Simon

(the Khakhuli triptych), first half of the 12th c.

77. The Medallion Representing St. Simon

(the Khakhuli triptych), first half of the 12th c.

79. The Icon of the Gelati Saviour, 16th-17th cc.

80. The Medallion with the Sacred Throne

(the Icon of the Gelati Saviour), first half of the 12th c.
80. The Medallion Representing St. Paul

(the Icon of the Gelati Saviour), first half of the 12th c.
81. The Medallion Representing St. Luke

(the Icon of the Gelati Saviour), first half of the 12th c.
81. The Medallion Representing St. Peter

(the Icon of the Gelati Saviour), first half of the 12th c.
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90. The Medallion Representing the Virgin
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98. The Medallion Representing St. Theodore
(the Tsilkani Icon of the Virgin),
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98. The Medallion Representing St. Theodore
(the Tsilkani Icon of the Virgin), first half of the 12th c.
98. The Medallion Representing St. Damian
(the Tsilkani Icon of the Virgin), first half of the 12th c.
98. The Medallion Representing St. Pantaleon
(the Tsilkani Icon of the Virgin), first half of the 12th c.
99. The Tsilkani Icon of the Virgin, 9th c.
100. The Plaque Representing the Crucifixion
with Longinus (the central part of the gold icon), 12th c.
101. The Plaque Representing St. Peter, 12th-13th cc.
103. The Plague Representing the Presentation at the Temple,
12th-13th cc.

105. The Plague Representing the Raising of Lazarus, 12th-13th cc.,

107. The Plaque Representing the Apparition

of the Holy Spirit, 12th-13th cc.

109. The Frame of the Kortskheli Icon, 13th c.
111. The Plaque Representing St. George Slaying
the Dragon, 15th c. (?)
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113. The Plaque Representing St. George Rescuing
the Emperor’s Daughter, 15th c. (2)

116. First Pectoral Cross from Martvili, 8th-9th cc.

117—118. Medallions of the Khobi Icon of the Virgin, 10th c.

119. The Medallion from Doli, 10th-12th cc.

120—121. Medallions of the Tsalenjikha Icon

of the Saviour, 10th-12th cc.

123. The Halo of the Khobi Virgin, 12th c.
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