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Music is the space between the notes. It is necessary to abandon yourself an academic art. Because art truly is the most beautiful deception of all
completely, and let the music o as it will with you. All people come to  And although people try to incorporate the everyday events of e in it we
music to seek oblivion must hope that it will remain a deception lest it become a utitarian thing,
sad as a factory. .. Let us not disilusion anyone by bringing too much
reality into the dream

These days especially, music is devoid of emotional impact. | feel that,
without descending to the level of the gossip column or the novel, it should
be possible o solve the problem somehow. | am trying to do something
different - an effect of reality, but some fools call it Impressionism.

I think, music is a mysterious mathematical process whose elements are
part of Infinity. .. There is nothing more musical than a sunset. He who
feels what he sees will find no more beautiful example of development in
all that book which, alas, musicians read but too fitle - the book of Nature.
To feel the supreme and moving beauty of the spectacle to which Nature
invites her ephemeral guests! ... that is what | call prayer.

In general, composers aren't daring enough nowtodays. They'e afraid of
that sacred idol called «common sense, which is the most dreadful thing |
know - after al, i's no more than a religion founded to excuse the ubiquity
of imbeciles!

So, collect impressions. Don't be in a hurry to write them down. Because
that's something music can do better than painting: it can centralise
variations of colour and light within a single picture.

y the acute ear
in the thythm of the world about us can be represented musically but some
people wish above al to conform 1o the rules. They forget that works of art
make rules but rules do not make works of art

‘There is no theory. You have only to isten. Pleasure is the law. | love music
passionately. And because | love it, | try o free it from barren traditions
that stifle it Iis a free art gushing forth - an open-air art, boundless as the
elements, the wind, the sky, the sea. It must never be shut in and become

As for me, | love freedom and that, what belongs to me, too much, 5o i the.
life doesn't give me a free choice of my circle, Il revenge with inspirational
soul. The truth s definite; | can create just this kind of music, though | don't
know if I have enough strength. Anyway, Il do the best to satisfy even a
person, anything else doesn't matter.

The textis composed of extracts from Claude Debussy's articles and letters
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1 once asked Arragon, the historian, how history was written. He said, “You
have to invent it When I wish as now to tel of criical incidents, persons,
and events that have influenced my life and work, the true answer is al of
the incidents were critical, all of the people influenced me, everything that
hanpeneﬂ ‘and that i still happening influences me.

S2ig30007

of music is to sober and quiet the mind, thus making it susceptible to divine

influences. | also found in the writings of Ananda K. Coomaraswammy that

the responsibility of the artst s to imitate nature in her manner of operation. |
became less disturbed and went back to work.

Before | et the Comish School I made the prepared piano. | needed

of various
Ko i vt o her somoon Says “can't that shows you what (o 6o
When | asked Schoenberg to teach me, h “You probably can't afford
my price.” | said, “Don't mention it | don't have any money.” He said, “Will you
devote your life 1o music?” | said “Yes.” He said he would teach me free of
charge. After two years it became clear (o both of us that | had no feeling for
harmony. For Schoenberg, harmony was not just coloristic: it was structural.
Therefore he said I'd never be able to write music. “Why not?" “You'll come to
awall and won't be able to get through.” “Then I'l spend my life knocking my
head against that wall.

. the film maker,
wile the musicforne of his fims. He happened o say ane iay: Everything

dance that h by
S Vila o, i e ngale W i sh e i e, Vit oo
for the instruments. | couldn'tfind an African twelve tone row. | finally realized
1had to change the piano. | did 0 by placing objects between the strings. The
piano was transformed into a percussion orchestra having the loudness, say,
of a harpsichord.
In the late forties | found out by experiment (1 went into the anechoic chamber
farvard University) that silence is not acoustic. It is a change of mind, a
tuming around. | devoted my music to it. My work became an exploration
of non-intention. To carry it out faithfully | have developed a complicated
‘composing means using | Ching chance operations, making my responsibily
that of asking questions instead of making choices.

1 began hitting, rubbing everything, listening, and then writing percussion
music, and playing it with friend.
1t was at the Cornish School that | became aware of Zen Buddhism, which
later, as part of oriental philosophy, took the place for me of psychoanalysis. |
could
not accept the academic idea that the purpose of music was communication,
because | noticed that when | conscientiously wrote something sad, people
and ciitics were often apt to laugh. | determined to give up composition unless
I could find a better reason for doing it than communication. | found this
answer from Gira Sarabhai, an Indian singer and tabla player: The purpose

Extracts from A

the i st

is or could be for them.

{alk ke & human being, that doesn' know is defniton in the Gictonary or s
theory in the schools, that expresses itself simply by the fact of ts vibrations.
Peaple paying attention to vibratory activity, not in reaction 1o a fixed ideal
performance, but each time attentively 1o how it happens o be this time, not
necessarily two times the same. A music that transports the listener to the
moment where he is.

1 could go on, but | do not want to waste the reader's time. There is no end to
life. And music is part of it

Statement” by John a
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