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Traveling Notes uses classical music as a bridge to connect
young musicians from different parts of the world and creates
an environment where the study of music leads to individual

empowerment and social transformation.

www.travelingnotes.org
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Ellen Brager
Executive Director Traveling Notes
www.travelingnotes.org

Dear Music Lovers,

Imagine a world where youth from different cultures,
religions and socio-economic backgrounds work
together toward a common goal and in the process
; something that transcends
all their differences and helps them unite in perfect
harmony. Imagine a world of music where there are
equal opportunities for those who are dedicated and
hard-working without regard for economic status. This
is the world of Traveling Notes to which you are invited
tonight!

Traveling Notes is an innovative program that pro-
motes musical excellence, cultural diversity and social
awareness by integrating high-quality training and
performances at a global level. It is the combination

of these elements that makes Traveling Notes truly
exceptional.

Since the program’s inception in 2007, Traveling Notes
has brought more than 400 gifted young musicians
from across the globe together in seven different host
countries. A significant number of the students are
from underprivileged backgrounds and participate in
the program on scholarships. Past venues include the
Dominican Republic, Peru, the US, Belgium, Colombia,
Armenia and now Georgia. We are very grateful for the
collaboration with all those who have contributed to
this year’s festival. Today’s concert is the result of their
support combined with the effort and talent of young
musicians from twelve different countries who were
united by the universal language of mu:

Through the education of music students and sharing
of music across borders, Traveling Notes is creating
the next generation of outstanding musicians who are
socially responsible and eulturally aware. So imagine
aworld where the study of music leads to individual
empowerment and social transformation. We invite you
to share this world - with Traveling Notes!

Ellen Brager
Executive Director Traveling Notes
www.travelingnotes.org,
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rgia is thrilled to sponsor
Traveling Notes 2012, a remarkable project that gives
young, talented musicians from all over the world a
great opportunity to practice and perform together,
to develop respect and appreciation for different cul-
tures, and to receive high quality musical instruction
by top professionals.

Traveling Notes originated in 2007, but this is the
first time it s hosted in Georgia, a country with rich
musical traditions. I am sure Georgian audiences will
truly appreciate the three concerts planned within
the festival, with a unique repertoire ranging from
classical to contemporary music, and compositions
from various countries.

I'would like to thank the executive director, El-

len Brager, and the artistic director, Jorge Aguirre,
as well as all the organizers and support
festival, and m\l\ you <|H tremendous su
Traveling No

Bridget Brink
Charge d'Affairs
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Jorge Aguirre iniiated his studies as a violnist at the
atorio Nacional de Miisica of Peru, his native
country. Later he received a scholarship to study in Mex-
ico with the legendary violinist Henryk Szeryng, Another
scholarship took him to study with Dorothy Delay in the
School. His musical curiosity
he performed as a soloist and a

Opera in Germany, and the
where he performed as principal and soloist.

ly lives in the U.S. where he works with the
Virginia Symphony and the Virginia Opera. He is the A
tistic Director of the Hampton Roads Chamber Playe
well as the international project Traveling Notes, of which
he s a founding member. He also works as conductor
and as professor at various universities in Virginia. In his
long career he has had the privilege to play profession-
ally with Leonard Bernstein, Zubin Metha, Lorin Maazel,
Itzhak Perlman, Midori, Joshua Bell, Pinchas Zukerman,
and Yo-Yo Ma, among others.

He curre
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For more than three decades Gordon Hunt has been known
as one of the world's leading oboists, playing solo and
chamber concerts across six continents and releasing many
acclaimed recordings. In addition, he has held the position of
principal oboe in the Philharmonia and London Philharmonic
Orchestras.

Over the last ten years he has gained a considerable and
growing reputation as a conductor, with a wide repertoire
ranging from the baroque to Ligeti and beyond. He has been
a guest with orchestras in Great Britain, Denmark, Hungary
New Zealand, Spain and Sweden, and is a regular viitor to
South Africa, where he has directed the National Symphony
Orchestra, the Johannesburg Philharmonic and the Chamber
Orchestra of South Africa. He frequently appears as both
conductor and soloist, directing the concerto *from the oboe’
and conducting the other works in the programme.

Gordon Hunt was the artistic Director of the Swedish Cham-
ber Winds from 1991-1997 and the Danish Chamber Players
from 2001-2003. He has regularly conducted Southbank
Sinfonia in London, and the Danish Radio Sinfonietta. He
returned recently to conduct the Johannesburg Philharmonic
in two very successful symphony concerts, and last ear con-
ducted in New Zealand and Bracil,
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Aram Talalyan is third in a dynasty of well-known musicians
after his uncle Henrik Talalyan and father Geronty Talayan.
After receiving his Masters Degree with Honors in Cello and
Conducting from Yale University, Mr. Talalyan returns to Ar-
menia. Since 1997 he has been on the faculty of the Yerevan
Komitas State Conservatory

Mr. Talalyan is the founder and the artistic director of the
“Yerevan Baroque Festival” and the Viola-Cello Festival in
Armenia. Mr. Talalyan has collaborated with such renowned
artists as Claude Frank, Yo Yo Ma, Gunter Herbig, Jesse
Levin, Emin Khachaturian, Jaap Schroder, Vladimir Spiva:
kov, Diemut Poppen, Levon Chilingirian, Christopher Stem-
bridge, and has toured in CIS countries, Europe, North and
South America and the Middle East. He s a first performer
and initiator of a great number of compositions for orches-
tra, chamber ensembles and cello by Armenian and foreign
modern composers. In 2009 Mr. Talalyan received the State
Award for Outstanding Musicianship from the President of
Armenia,
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Atistic director and conductor

Aaron Copland

Sergei Prokofiev

Edouard Lalo

S |

Jorge Aguitre

Fanfare for the Common Man
Very deliberately

Symphony No.1 “Classical”, Op.

Allegro, Largheto, Gavotta: non troppo
allegro, Molto vivace

Cello Concerto in D minor
Prelude: Lento, Allegro maestoso
Intermezzo: Andantino con moto, Allegro

- presto, Andantino

Introduction: Andante, Allegro vivace
Soloist Lizi Ramishvili
Guest conductor Aram Talalyan

Johannes Brahms

vmphony No.2, Op.73

Allegro non troppo, Adagio non troppo,
Allegretto grazioso (quasi andantino),
Allegro con s

Guest conductor: Gordon Hunt
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Aaron Copland was born in Brooklyn, New York. He com-
posed his “Fanfare for the Common Man” in 1042 at the
Fequest ofthe conductor Eugene Goossens forperformance
by hestra, Th
its composition were descnbcd by Goossens himself: “I wrote
to a number of American composers of repute requesting
them to compose patriotic fanfares for performances at the
concerts of the Cincinnati Symphony Orchestra during the
season of 1942-43. No fewer than eighteen composers im
mediately responded with fanfares for different combinations
of instruments ..
In11944, Copland’s fanfare was one of ten collected by Goos-
sens into a volume of those pieces composed for brass and
percussion.

Given the patriotc sentiment required, Copland strove for
it he imself describedas “acetain nobilty of tone, which

rather than fast music.” The tit

from the composer's reaction to that of Piston’s Fanfare for
the Fighting French. As Copland recalled, “It seemed to me
that ifthe fighting French got a fanfare, so should the com-
mon man, since,after all it was he who was doing the dirty
workin the war.” A few years later, fecling it to be “worth
further development,” Copland used the Fanfare for the
Common Man in the finale of his Third Symphony, which was
premiered by Serge Koussevitzky and the Boston Symphony
Orchestra in October 1946.
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Prokofiev began composing at the Mozartian age of six. By
the time he was 25, he was composing prolifically, always
brewing a variety of compositions sinmultancously. The works
of 1917, for example, represent widely divergent styles - The
Gambler is a satirical opera; They Are Seven, a nearly atonal
cantata; the Classical Symphony, an entire symphonic work
without the piano.
“The work s in the four movements customary in Haydn's
symphonies, though at only fifteen minutes it hardly runs
{0 half thei ypicallenth. The dapper frst moverment s

gn that foll raditional form but
adds some quirks that would have given old Haydn himself
achuckle - the recapitulation, for example, begins in the
“wrong” key (but soon rights tself) and occasionally a beat
isleft out, as though the music had stubbed it toe. The sleck
‘main theme i followed by the enormous leaps, flashing grace
notes and sparse texture of the second subject. A graceful
‘melody floating high in the violins is used to open and close
the Larghetto, with the pizzicato gentle middle section reach-
ing a brillint tutt before quickly subsiding. The third move-
ment, a Gavotte, comes not from the Viennese symphony but
rather from the tradition of French Baroque ballet. The finale
i the most brilliant movement of the Symphony, and calls
for remarkable feats of agility and precise ensemble from the
performers.
Classical Symphony, a name given to it by the composer, has
become one of his most popular and beloved works.




3ODIEBOGNGO | COMPC

s

306396¢0 Rgembsmgob, D 8obemdo

Cello Concerto in D minor

o, 1823
ool 27 035336, 3egaogpes 1892 o 22 360,
336080, Bobo gmdoemo e JobageH0 gogds
1876 figerh, Gdeob g00gH go0dsbons Ixhobdo,
1877 fiob 9 @g398096b, Lol - someng godgho.

fis6Odebob gbgo0zCr0 Fybogaceo baf )

3037 beagrobyls mini cadenza -0x30, 63 30253560

oo J 00 BT doge, ooz
R e

QY

W

=

JOBIADBOGHMOO | COMPOSERS

JmJ 135
99y Lodgmbos L
Symphony No. 2, 0p. 73
X- 363605 0 figebg dho desbiomdd 3ofiggemo
Lodgboob B3Jabab (1855-1876). Bafamdmgdo Gmdywog
Sefighs Bdmegbb, 33oeggdsbs @ st
305639800 s0d0B6> Ag0sdgnonbyeo @
sgobddaliaggdgeo. dyatiy bodgmbos, Grdywag
B0gdBs oo fierob Bgdcann a30egB00 B @
Asggdedos, bgs godbgAb Tobyb boddgoh
306geo 1o defdgyds mx0bgdiH dd300
@ @3bos, e dgmoby doddgegbosh

ﬁ@ﬂdﬂﬁnh 0300 Wb, doty 3
0. by o
21330 5530056557y20 gl germBeromdl s
@bl odgntgbl Agsgse Bxfocb.

e Beafigegdols Intermezzo -b Bybrryengds
6300 aoa@nmsmab ot @adgere.

.)aﬁom

Gogotig doenbieo bonbihobo, gb fywo,
@gbgbob Aigagho g 1aMa fuegds Rjsbo ghasbrto
13393350 09@000. Do s@mgdI 693350
Godyeop Fegodobs @ ka0l eyhagmdol
Lodgosbo b330 0B Gri0Begdoo bmends.
eiggah intermezzo - b Byenooob gadymeigbs. ol
Bgrghs Wity odobsmgob Gnd @bezmnl
dordeyds.

5060 0B Gbiyb000 bigly, Gridsbozemo
Bgb333¢000, 15336 Bl b mooynl 0336490
%ﬂﬁa on&a@ﬁaﬁowﬂ ulxh%ﬁ" hbuadmm

Wsﬂ@ [\ 'xﬁa&»ﬁ ﬁmﬂswb aﬁaﬁv\”W@
@b dogggaton.

Edouard Lalo was born in Lille, France, on January 27, 1823,
and died in Paris on April 22, 1892. He wrote his Cello Con-
certo in 1876. The first performance took place on December
9,1877 at the Cirque d'hiver in Paris, with Adolphe Fischer as
the soloist.

An energetic orchestral introduction of a few measures
prepares the first entrance of the soloist in a mini-cadenza,
which itself serves only as a prelude to the actual main theme.
“The latter—a robust, rhythmical idea—is played by the soloist,
as i the more tender second theme a lttle later. A slower,
intensely Romantic intermezzo follows, before a ful reca-
pitulation of allthe earlier themes, with a final recall of the
introduction at the very end.

‘The melody of the second-movement “Intermezzo” s played
first by the muted strings in the orchestra, but the cello soon
takes over. As a total surprise, this slow, dreamlike theme is
suddenly interrupted by a fast dance with a strong Spanish
flavor. This enchanting dance, accompanied by a pair of flutes
and plucked strings imitating guitars,is followed by a return
of the opening intermezzo melody, but it comes back a second
time to end the movement.

“The finale opens with a fantasy-like introduction, in which
the 50lo cello seems to be lost in meditation for a few seconds,
before another Spanish-flavored dance gets underway. Gentle
and impassioned moments alternate right up to the grandiose
ending.
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It took Brahms more than twenty years (1855-1876) to com-
plete his irst symphony. When he finally delivered the long-
awaited composition, it was a shocking dark picce in C minor
(an ominous key) about struggles and the heroic overcoming
of adversity.

“The second symphony, by contrast, came only one year after
the first, and is much brighter and more benign; it radiates
with a deep inner peace. The first three movements are each
beautiful in their own calm ways, and the fourth move-

ment overflows with joy. The entire symphony is based on a
three-note step-wise motive that makes important appear-
ances in all four movements. Brahms is famous for using this
technique - crafting entire compositions out of a short simple
idea. He went on to write a total of four symphomes‘ cach one
of the ibsolt The second

His most beloved thankstois loving and mellfuous beauty.
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