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Thesis General Description

Studying the essence of prophetism and enigma from a literary and
theological-philosophical angle is relevant for researchers and theolo-
gists-philosophers in general, as well as for Georgian critics and thinkers.

Oriental Biblical or non-Biblical prophecy, in its manifestations, is
a form of foresight, expressed in language. The prophets did not need to
have religious practice or membership in any union. They acted within a
cult context that depended on their abilities, expressed in the accuracy of
the message and their unwavering devotion to God. We call collections
of letters or utterances “prophetic literature,” and the diversity of literary
forms also reflects active interest of God(s) in human activity.

In Zviad Gamsakhurdia’s literary works, at a glance, can be seen ar-
tistically formed prophecy, infallible prediction. Poetry is allegorical, the
boundary between the obscure and the obvious is fragile.

The relevance of the topic is determined by the fact that Zviad Gam-
sakhurdia is a master of enigmatic poetry, so we believe, the study of the
enigmatic and prophetic aspects of the multifaceted creativity of the writer
and thinker is a desirable task for the research of multidimensional literary
work of the writer and thinker.

History of the study of the topic. In general, understanding the his-
tory of prophecy and enigma has made it possible to depict the life and
development of mankind beyond the boundaries of mythological-religious
creationism and providentialism, to perceive the dialectical connection be-
tween changes in space and time, in general and in particular. In the spatial
dimension, human life is reflected in general, universal, nationally specific
and socially unique and in the time dimension - in historical variability. It
is obvious that such a cognitive paradigm did not emerge instantly, it was
being formed during several centuries. Religious creationism, which was
organically connected to prophecy, paved the way for the formation of
theory.

In Georgian critical literature, attention was paid not only to the pro-
phetic, but also to enigmatic providences in literature and, in particular, in
Zviad Gamsakhurdia’s works. Zviad Gamsakhurdia’s work in Rustvelology
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is invaluable, key issues have been revealed in a completely new way, the
research is distinguished by the deep and comprehensive analysis of the
enigmatic aspects of Rustaveli’s theological reminiscences.

Zviad Gamsakhurdia’s literary work has not been studied mono-
graphically, however, there are separate researches by M. Miresashvili, R.
Chkheidze, K. Gamsakhurdia, L. Sordia, T. Mosia, M. Turava, N. Vakhania,
N. Kutsia, K. Shengelia, M. Jokhadze, I. Milorava, T. Janjgava, L. Andgu-
ladze, S. Glonti, T. Tsotsoria, M. Tsagareishvili, I. Kalandia, T. Kalichava,
G. Arkania, M. Tsertsvadze, N. Kupreishvili, L. Meburishvili, L. Tsereteli,
I. Chumburidze, Ts. Maglaperidze..., some of which cover the issue of our
interest too.

Subject of the dissertation is the critical analysis of two important
composites of Zviad Gamsakhurdia’s literary work - prophetism and enig-
ma, which, in our opinion, will shed light on important issues of the au-
thor’s literary work and will make it easier for the reader to understand
them, which is tightly intertwined with the purpose of the dissertation.
We have chosen the research material from Zviad Gamsakhurdia’s works
in terms of genre, according to the leitmotifs and overtones that go along
the entire creative work of the writer and thinker.

Aim of the dissertation is the critical study of the works by the great
Georgian public figure, thinker and writer Zviad Gamsakhurdia, in par-
ticular, his poems and fables (from the prophetic and enigmatic angle). Of
course, one dissertation will not claim to be an absolute analysis of the
issue (despite Zviad Gamsakhurdia’s not-so-extensive literary heritage).
We have tried to touch on some topical issues from the writer’s diverse
creativity, which, in our opinion, will give us an idea of the multilayered
creative world.

The specific task of the dissertation is defined in terms of its purpose.
Literature on Zviad Gamsakhurdia’s literary work is scarce in Georgian
critical literature. Our task is also to more or less eliminate the gap.

Considering the aforementioned, we believe it necessary to solve the
following tasks and to determine:
= Which genre Zviad Gamsakhurdia’s fables correspond to: prosaic,
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poetic or mixed type; if they always end with the so-called - morality;
if they are characterized by allegory (enigmaticity) or didacticity;
what determines the laconicity of the narrative, the small number of
characters, the attractive style of narration;
Whether the technocratic epoch had an impact on the genre of fables
and changed not only the lexical choice of the authors, tropic features,
the environment, the purposefulness of the characters; if Zviad
Gamsakhurdia’s fables are lexically and thematically modernized;
Whether a proper understanding of creativity requires an accurate
understanding of in-depth semantics and stylistic features;
If Zviad Gamsakhurdia’s fables are distinguished by their epicness
and if they contain the key to the essential ideas and principles of the
writer’s life;
Whether the problem of the relationship between time and space has
arisen, whether portraits of historical figures are allegorically presented,
whether a universal and maximally orderly model is presented;
Is Zviad Gamsakhurdia’s fable narrative an allegory of time wrapped
in a spatial shell, does it serve to represent time? Does the suspended
time aspect exist in the form of a potentially boundless set of prophetic
perspectives in a fictional text (s)?
Does Zviad Gamsakhurdia enigmatically show that the manifestation
and redemption of Christ in the spiritual plane can be understood as
the eighth day of creation, as the manifestation of the new Adam i.e. as
a cosmological and anthropological process, as the discovery of divine
love in creation, as a new stage of human freedom?
If anything is accomplished without human nature, without the
mystery of the redemption of human freedom.

The thesis is intended for wide audience and, we believe, will be in-

teresting for readers interested in Zviad Gamsakhurdia’s literary work.

Object of research is to analyze those works by Zviad Gamsakhur-

dia, a prominent figure of the twentieth century, which are a novelty for

Georgian literature. His poems and fables present a prophetic-enigmatic
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vision. The subject, aim and task of the dissertation is to reveal the person-
al features of Zviad Gamsakhurdia, more or less well-known and studied
interesting panegyric poems in Georgian literature, structural features and
genre characteristics of fables, discourse of time and space, of the dichoto-
my of good and evil in fables.

Theoretical foundations and methodology. Depending on the aims
and objectives of the thesis, in the dissertation we used several research
methods: first chapter is dedicated to the historical ground that underlies
Zviad Gamsakhurdia’s literary works; shown is the background that his
amazing work is based on. It can be seen that the literary narrative has
important historical precedents. We used comparative and typological
research methods to group the texts and to summarize the main, general
and specific issues of the research topic; we attempted to open the so called
“codes” because the writer often uses images and symbols. The dissertation
itself directed us to consider interdisciplinary, conceptual methods as well.
Also, methods of observation, abstraction, analysis and synthesis are used,
the use of which allows proper description and analysis of the object.

Scientific novelty of the research and main results. The scientific nov-
elty of the paper is the presentation of the most versatile thematic kaleido-
scope, in order to also maximally outline the diversity, the mystical depth
of the writer and the thinker’s creative diversity. Of course, no research
can fully convey the essence of Zviad Gamsakhurdia’s literary work. The
scientific novelty of the paper is that the author is presented as a prophetic
writer oriented at solving the enigma. Therefore, we think that the re-
search is theoretically valuable, as it presents the theoretical aspects of
Zviad Gamsakhurdia’s literary work. In addition to the above, Zviad Gam-
sakhurdia’s creative style is discussed — by considering the peculiarities of
the use of literary methods.

The scientific-practical value of the work is in its accents, which also
have anthological importance, in order to make it easier for the reader to
orient themselves in the creative space, called Zviad Gamsakhurdia’s po-
ems and proverbs. We believe it would not be superfluous for some of the
works to be included in school and higher education curriculums as well.
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We also chose the research material from Zviad Gamsakhurdia’s works in
terms of genre, considering the leitmotifs that follow his entire creative
work.

Volume and structure of the paper. The dissertation is 194 pages. Con-
sists of an introductory part, four chapters, subsections and a conclusion.

A list of used / certified literature is attached to the thesis; total of 103
units.

Introduction discusses: the relevance of the issue; the history of the
study of the issue; subject, goals and objectives of the dissertation; the ob-
ject of research of the dissertation; theoretical basis and methodology; sci-
entific novelty and key research results; scientific-practical value of the

paper.

Dissertation structure:

Introduction

Chapter One — Prophetism and Enigma
1.1 Prophetism - system of foresight;
1.2. Poetics of Enigma;

Chapter Two — Prophetism and Enigma in Zviad Gamsakhurdia’s
Poetry

2.1. Panegyric in Zviad Gamsakhurdia’s poetry, dedicated poems;

2.2. Creative freedom in Zviad Gamsakhurdia’s poetry;

Chapter Three — Anticipatory Overtones in Zviad Gamsakhurdia’s
Fables

3.1. Time and space concept in Zviad Gamsakhurdia’s fables;

3.2. Dichotomy of the good and evil in Zviad Gamsakhurdia’s pro-
phetic fables;

Conclusion
References
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Main Content of the Thesis
Chapter I - Prophetism and Enigma

1.1 Prophetism — system of foresight. Understanding the in-depth
aspects of Zviad Gamsakhurdia’s literary work is absolutely impossible
without considering his biographical sketch, personal merits and quali-
ties. Although Zviad Gamsakhurdia was active in politics and since young
age was at the forefront of the Georgian dissident and national liberation
movement, he never strayed from literature and his artistic rhetoric was
always the “linguistic equivalent of thought” (Borges). Konstantine Gam-
sakhurdia’s letters to his son, that were full of love, clearly show Zviad
growing up with the ideas - “Remember, this life is extremely boring if one
does not strive for high and superstitious happenings.” These “superstitious
deeds” we have represented in the first chapter of the thesis — From dissi-
dent movement to the Presidency of Georgia, from Presidency to Mtats-
minda, “the Road to Golgotha and the Inevitable Resurrection.”

An impartial researcher will instantly notice that the essential motive
in Zviad Gamsakhurdia’s life and creative work is the idea of free Georgia
and the idea of freedom in general. Every step and action of the writer
and thinker is based on this very idea. As he used to say, when a leader
sacrifices oneself to something big, it will lead to the victory of the case.
Rostom Chkheidze considers Zviad Gamsakhurdia’s way to be a repetition
of Ilia’s way.

Zviad was able to express his presentiment with a prophetic word.
The astral and spiritual miraculously merged into one another in him,
bringing us closer to the true divine. According to V. Novodvorskaya,
Zviad Gamsakhurdia was the only (!) dissident in the former Soviet Union.
With the above-mentioned phrase, a prominent Russian figure of the dis-
sident movement showed the real essence of the Dissent to political soci-
ety. Before the era of Zviad Gamsakhurdia, a person was not a responsible
creator of public life. The transformation of life was expected from the
changes in the social environment and not from the transformation of per-
sonal and national will and consciousness. The morals of the nations were

44



generally neglected in the new social doctrine. The idea of democracy, in
the simplistic and linear form in which it has been established in us, has
had disastrous consequences - it has freed the individual from moral re-
sponsibility, forced to lose autonomy and natural rights, and transferred
responsibility and freedom to the quantitative mechanics of the masses.
Linear democratic metaphysics does not require the transformation of the
individual, the inner spiritual changes. Formal democracy has no interest
the will of the nation, its spirit. Main is to uphold the formal principle
of popular government, however the national will is an inner, certain di-
rection of the soul that must oppose the formalism of democracy. Zviad
Gamsakhurdia wielded power by pointing to the choice between the path
of Christ and Barabbas, Zviad Gamsakhurdia meant a Georgian to be the
one following the divine path and not a masked cynic-egoist. The key to
Zviad Gamsakhurdia’s personal qualities is to be found in the two pillars
of his work - prophetism and enigmatism - which make him a unique and
highly individual person. A religious man and a devoted Christian - this is
the ideal of Zviad Gamsakhurdia.

The phenomenon of prophetic rhetoric is found in Israel from the
era of the Kings until the post-exile period. Judges (such as Nathan the
Prophet), as well as unofficial prophets such as Amos, have been attest-
ed many times, but not all the prophets of Israel are oracles. Most clearly
prophecy is reflected in the books of Isaiah, Jeremiah, Daniel, and Ezekiel.
The status of a prophet is also attributed to other characters in the Bible,
such as Abraham, Moses, Elijah, Elisha, Nathan, Judas, and others. In both
Christianity and Islam, prophecy is always conveyed with admiring, high-
ly inspirational utterances.

The thesis briefly discusses the prophetic nuances in Christianity and
Islam, as well as in psychology (Jung, Lombroso).

According to Saint Augustine, the prophet does not see the future,
but the present, according to which the future perceived or represented by
the soul is predicted. These notions already exist and the foretellers of the
future contemplate them in their own souls. The noncognition of proph-
ecy has been emphasized by Western thinkers, who believe that time can
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also be considered as a paraphrase of prophecy.

The prophecy of literary works is peculiar and individual. If we put
literary works in chronological order, the essence of the prophecy will
not become clearer, which is what the scientific theories of prophecy aim
at. Chaucer’s prophecy differs from Zviad Gamsakhurdia’s prophecy, and
none of them resembles, for example, Marlowe’s prophecy.

The main object of study of literature is, in essence, of a linguistic na-
ture. The problem in “existence and time”, as Heidegger put it a long time
agois that the words and numbers denoting prophecy in Western languag-
es are primarily spatial in nature and “transform prophecy into space.” It
is therefore impossible to make a direct representation of the prophecy - it
yearns for separation.

Critical analysis of the prophecies reflected in the literature is divided
into three categories. They more or less relevant to the three categories
of medieval trivium - the basis of linguistic learning in the Middle Ages:
grammar, logic, and rhetoric. Grammatical studies - for example, in Gerard
Jeannette’s Three-Volume Publication - discuss the thematic representa-
tions of the reflection of prophecy in the literature, which, more or less, is
based on the language of these representations. Rhetorical interpretations
of prophecy highlight the ways in which the particular and obscure fic-
tional language is used in the literature, in order to reflect this mysterious
phenomenon - prophecy.

Prophecy is manifested in the fact that the creator must be able to ac-
cess the mysteries of the hypostases of time, to foresee the future, to be im-
bued with vital forces from past experiences and to see the perspective of
the future from the present. In the passage we discuss the representation of
the above-mentioned in the literary works by Fyodor Dostoevsky, Nikolai
Gogol, Lev Tolstoy, Friedrich Nietzsche, Herbert Wells, Kurt Vonnegut,
Mark Twain, Franz Kafka, Carl Gustav Jung, Benjamin Benjamin Disraeli,
Albert Camus; and from Georgian author — Nikoloz Baratashili, Konstan-
tine Gamsakhurdia, Otar Chkheidze.
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1.2. The Poetics of the Enigma. In Greece, in the 5th century BC,
symbol and allegory were associated with the term Aenigma (Enigma). The
Dictionary of Antiquity defines Allegory (Greek for “saying otherwise”) as
a figure of rhetoric - a popular, broad comparison. The visual representa-
tion of the interrelationships of abstract concepts and objects in painting
dates back to the time of Apelles, and in literature - to the time of Homer;
the tradition is continued in Greece by Hesiod and Archilochus, and later,
already in Rome - by Virgil, Horace and Ovid. The first classical allegorical
text is considered to be Prudentius’ Psychomachia, whose reminiscences
and allusions were actively used in the Middle Ages. Aenigma translates as
riddle/concealed, but in the ancient world there was another term for it -
“griffos”, which meant verbal puzzles - simple puns and tricks with letters
that became uninteresting upon solving (for example, the Sphinx puzzle - a
complex metaphor, which, inspires us to think and explains the essence of
life thanks to the fable of Oedipus).

Enig remains an important term in writing that evokes the desire for
interpretation. The use of the term mystery in the classical, medieval and
modern literary culture implies the recognition of such a hidden meth-
od and style that contradicts the didactic-esoteric definition. Both didactic
and esoteric texts attempt to draw a sharp boundary between the inner and
the external, while the enigmatic leads the reader to infinite contempla-
tion, urging for interpretation, as it focuses on articulation of augmented
reality. In ancient times, literary art (today referred to as grammar and
rhetoric) defined mystery / hidden / mysterious (enigma) as a vague alle-
gory conveyed by something premeditated, between the openness and the
hidden, the transparent and the blurry/obscure.

“Now we see vaguely as in a mirror, then we see face to face; Now I
know in part, and then I will know, as I get to know myself. So far, these
are these three: faith, admiration and love. And the superior between those
is love ”- in the New Testament this is the only definition of the enigma,
which reflects the limitation of cognition of divine knowledge by a human,
the non-absoluteness.

Noting that nothing is a greater mystery than ourselves, Augus-
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tine explores the experience of the conscious. Eventually, he finds tracks
of “participation” of the human mind in the implementation of the word
(logos) - the exposition of the Gospel of John - “The Word was from the
beginning” - he considers the most mysterious puzzle, the most extensive
enigma.

According to the medieval theological concept, the Universe was per-
ceived as a manifestation, a reflection of the divine. The whole nature and
history is full of puzzles / the concealed - hidden enigmas, hints.

The monk practice of reading and meditation has long been consid-
ered the scripture to be the key to the enigmatic cipher of the Universe.
Medieval religious works and encyclopedias use the Latin word - “mirror”
- with the same meaning. Potential of the enigmatic is unlimited when
revealing divine and human mysteries, such as in Dante Alighieri’s Divine
Comedy.

The medieval Church had a huge influence on poetry and it, too, in-
stead of the enigmatic, was more didactic-esoteric, due to the canonics of
the epoch. The catechism compiled by Thomas Aquinas became a source
of inspiration for poets.

The religious climate gradually became more unfavorable for enig-
matic poetry. As culture became more and more secular, it turned into the
arena for secret modus’, which seemed to move on a “horizontal plane” -
into human space.

In a way, Enigma, becomes an alternative to neoclassicism, as long
as classical literature prefers the subtle and the clear - as opposed to the
obscure and complex (e.g., John Donne’s style, which contains elements of
metaphysics, as opposed to the classicism of Ben Johnson. Same as Roman-
ticism by Wordsworth and Coleridge, contrary to the classicist standards
of the eighteenth century, when religious discourse did not approve of the
kind of play necessary to cultivate such a view of reality).

Literature becomes a kind of alternative, as it was perceived by Mat-
thew Arnold, Thomas Elliott and the so-called “New Critics”, who operat-
ed with ancient enigmatic names (in the dissertation we will discuss, one
of the most common of the enigmas - cave - popular in chronotopically
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highly distant cultures and civilizations (the “caves” of Macfelak (Bible),
Empedocle’s, Plato’s, Aristoteles’s, Avalon (King Arthur’s), Parnavaz’s, the
Knight in the Tiger’s Skin’s...)

The enigmatic prophecy of a literary text is different, peculiar, and
individual. Words and figures (phrases-constructions) defining prophecy
in Western languages are primarily spatial in nature and, as mentioned
above, “transform prophecy into space”, so it is impossible to directly rep-
resent prophecy.

The essence of the symbol is discussed by the famous Russian literary
critic Alexei Losev in his letter the Logic of the Symbol, in which he states
that “thought-transformed-abstracted thought returns to its”the object “re-
jected” by itself — the objective reality” - it is already a different reality —
interpretation (abstracting means interpretation).

Readers expect a lot from literature. In the age of Postmodernism, the
search for truth in them became more and more difficult. While in general,
the question of literary truth and truth has always been difficult.

Z. Gamsakhurdia belieed that literature devoid of allegory is naked
factology, which has no ability to generalize and therefore can not go be-
yond empirical reality. The same was stated by K. Gamsakhurdia, “Poetic
works undoubtedly resemble coded writing. It is not necessary to open
this code, but from time to time the poet is forced to do it and speak to
the reader in the language of notions.” Zviad Gamsakhurdia’s fables attract
the attention of readers and researchers by prophetic nature and by being
enigmatic. We share Inga Milorava’s view that laconic, precise, composi-
tionally cohesive and vivid fables contain utterances that are double-coded
(the passage analyzes Tersite, Scales and the Youngster with Weightless
Voice, Wolfhead and the Castle of the Ascension).
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Chapter II. Prophetism and Enigma in Zviad
Gamsakhurdia’s Poetry

2.1. Panegyric in Zviad Gamsakhurdia’s poetry, dedicated poems.
Zviad Gamsakhurdia’s patriotism can thematically be conveyed as a kind
of Triad - monuments, heroes and world literature. Zviad Gamsakhur-
dia’s poetry is mainly panegyric in nature - it is a dedication (dedication to
Georgian architectural monuments, to heroes dedicated and sacrificed to
Georgia and to prominent poets and writers of world literature).

Zviad Gamsakhurdia, like all poets of that epoch, from the sixties on-
wards, is influenced by Galaktion (his poetry is full of roses, olars, bottom-
less nights, wandering in the homeland, simplicity and ascension), which
he achieves very soon. Zviad Gamsakhurdia’s poetry reflects independent
worldview. In this passage we discuss poems with psalmic artistic fabric,
which reflect the spiritual religious ecstasy, mood, lyricism of the deeply
religious lyrical character. Elements of prophetism appear in Gamsakhu-
rdia’s literary work, prophecy is infallible, skillfully placed in creative
pattern. The protagonist knows that he must drink the vessel to put on
the crown of martyrdom. His vision is clearly prophetic. Prophetic time is
higher, time is given to the prophet as a whole and not separated into past,
present or future.

The prophetic function of the 20th century poetry has been thor-
oughly studied (especially the prophetic layers of poetry of Mukhran
Machavariani, Ana Kalandadze, Murman Lebanidze).

In the poems Perhaps.., Dedication (sonnet) the prophetic and the
enigmatic are combined, the poet breaks the boundaries of time-space. Po-
et-prophet’s poetry is characterized not only with communication, but also
with metacommunication function, aimed at maximally extensive audi-
ences, including from the future to the past and vice versa.

The poem-trilogy Elegy of Sioni, reminds us of the curve of Yin and
Yangcoil of Ini and lan, with the universal good and evil. Here, poetry
plays the role of comforter; allegory appears - between the medium trans-
parent and the obscure. The comparison of Zviad Gamsakhurdia’s personal
future with the mystery of the Last Supper, an example of eschatological
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imagination. Public drama is transformed into a personal tragedy. Zviad
Gamsakhurdia was well aware that nothing can be created with egocen-
tric attitudes; he managed and combined asceticism and creative life. Zviad
Gamsakhurdia’s work features a peculiar asceticism and self-restraint, but
this asceticism is not aimed at personal perfection and personal survival (al-
though, not without it). The border between the personalities of Zviad and
Merab has been erased; they are always considered together. It should be
noted that Brothers in Christ, Sons of the Storm, Sorrowful Knights, Sworn
Brothers, foresaw their/each other’s fate and tragic death. In the poem To
My Brother in Christ, written on August 12, 1978, Merab Kostava foretold
Zviad’s fate with an unmistakable foreshadowing and painted an amaz-
ing portrait of Zviad, the “Devi Slayer”. He explained the phenomenon of
Zviad, in which he showed the face of virtuous person, the public figure
dedicated to the nation, a martyr for the nation’s wound. He highlighted
Zviad’s personal qualities and greatness, his religious and national ideals,
his role in the national liberation movement, in the spiritual upbringing of
the nation and predicted his future fate along with the idea of immortality.
Zviad Gamsakhurdia also dedicated emotional verses to his “Brother wor-
ried about the nation” and prophesies the inevitable universal recognition
and immortality of a friend wearing the martyr’s crown.

Zviad Gamsakhurdia has always been busy with about not only this
life, but also afterlife thoughts and presentiments —there is an inevitable
necessity, regularity, destiny in the religious extasy.

Prophecy, by its very nature, means creation from nothing. Nothing
is transformed into something that implies a transition from absence to
existence. In such a life, sacrifice is the Limbo of the inevitable crown.
Zviad Gamsakhurdia argued that prophecy is not a distribution of matter
and energy and is thus non-evolutionary. Nothing new is created in evo-
lution, only the old is moved. Prophetic Enigma — this can be the name of
the metaphor of a snake fixed to the sails. The author speaks for himself
because prophetism is fundamentally different from shining and birth. Ac-
cording to Zviad Gamsakhurdia, prophecy is the greatest secret of life, the
secret of new creation, created from nothing, developing from nothing and
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born from nothing. “The black spot, hidden in the eternal darkness.” The
blackness of the eternal darkness is the quintessence of nothingness of the
chaos, in which the Soul of God existed before the creation of the universe
- beyond time and space. This is the secret of the beginning, of the primary
— that existed before the universe.

2. 2. Creative freedom in Zviad Gamsakhurdia’s poetry. The mystery
of free creation is uniquely explained in the Bible-Christian teaching about
God’s creation of the universe. God created the world free and from free-
dom. The creation of the universe was not a divine radiance (emanation),
but a birth, a creation (creationism), not an evolution - a creation, that is -
an absolute novelty. Creation is possible in the world right because the uni-
verse was created, there is its Creator. Man, too, who is the face and image
of God, is the Creator and is committed to creation. In the poem Centraur
Trouble, dedicated to Konstantine Chichinadze, the logos explodes. This is
also an allegory - about the transmigration of the Spirit of God into chaos
and the creation of divine order from it, but the key here is the slow igni-
tion of Monsalvat. Monsalvat is in the same Monsalve from Eschenbach’s
Parsifal. The English supported the version that Joseph of Arimathea trav-
eled to Britain and hid a sacred relic - the Grail full of the Lord’s blood -
in the famous Gloucester Abbey. Only few members of the Round Table
were allowed to behold the Grail. According to legend, the blood of Christ
added amazing properties to the cup. Those who drank from there would
gain healing, forgiveness of sins, and immortality. “Slow ignition of Mon-
salvat” truly means the amazing qualities of the Grail, salvation in Christ
and creative revelation. Prophetism has a complex structure - it means not
only freedom, the uncreated freedom of man in the embryo, but also - tal-
ent, (talent - gift), which is given to man-creator by the Divine-Creator.
Man himself is not “guilty” of his talent or genius. There is nothing more
ridiculous or demeaning than boasting about a gift, something that has
been given to you, for which your merit is not even minimal.

Zviad Gamsakhurdia’s answer to God’s call cannot consist entirely
of the elements that God gives and that come from God. Something must
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also come from human and this “something is, predominantly, the action,
the creation of something new and non-existent. This something is the
freedom, without which there is no prophetic creative act. Prophetic free-
dom is not defined by anything and gives the answer to the divine call for
creative action, but — by joining with talent, genius, gained from the world
created by God and the material with which the universe has been created.
In Zviad Gamsakhurdia’s poetry there is also a mixture of grace and free-
dom, directed from God to man and vice versa.

In critical literature it is noted that in Zviad Gamsakhurdia’s poetry
there is a primary creative act in which man stands before God and a sec-
ondary act in which the poet stands before the people and the world. There
is a primary creative intuition, the creative intent of the creator, when he
hears music, imagines a picturesque poetic image, an inner that is not open
and invented, an inner creative nature of the poet’s love that has not yet
been expressed in anything.

The secondary creative act is related to the fact that Zviad Gamsakhu-
rdia is an active, most visible person. The realization of products begins - a
book is written and here it is revealed what is called mastery in creativity.
The primary creative act is not art yet at all. Creativity is secondary and
the creative fire in it is getting cold. Every creation obeys the law and grace
and freedom operate in it just as they did in the first creative act. This is the
tragedy of the creation and the limits of poetic creativity. And in the finale
there is a terrible trial of creativity - the inner creative act must come from
the fiery motion, from the gravity of the universe and must be the conquest
of the universe.

The combination of nature and the primary creative process, which
aspires to the first source, with talent, forms the extremely interesting po-
etry through the talent of realizing creativity.

Zviad Gamsakhurdia’s poetry perfectly reveals the ethical qualities
of the poet. It is well known that a genius creator can be a drunkard, a
demigod, and so on. The poetic and, in general, creativity, go beyond the
law of ethics and imply different ethic than, for example, the ethic of re-
pentance. The creator is justified by his creativity, by his creative heroism.
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Zviad Gamsakhurdia is an exception in this regard as well, as his moral
qualities, way of life, etc. are well known. He corresponds to the spirit,
which he expresses at times explicitly and sometimes in a concealed way.
Among the poems written in the form of addresses, the best is the text,
the refrain of which is an allusion to the “Lord of Heaven”, a Christian
prayer in general, as well as of the verse-psalm dedicated to Jesus by David
Guramishvili (especially the refrain - “Glory be to You, Lord).” The poet is
interested in both survival and perdition. Forgets his own personality in his
poetry, denies himself. Creativity itself always involves sacrifice. In Zviad
Gamsakhurdia’s poetry, prophecy is always self-overcoming, coming out
of a locked world, forgetting about survival and constantly thinking about
superhuman values. It is these superhuman Christlike qualities that really
serve as the most positive representation of these values. There is a pro-
phetic feeling of the inevitability of Georgia’s freedom, which Zviad Gam-
sakhurdia repeatedly mentions in his public speeches - that the burden of
the country’s troubles will take a sinful person out of hell.

Prophetic poetry implies the absolute forgetting of personal perfec-
tion, of personal sacrifice. Zviad Gamsakhurdia’s creative way is a heroic
way, but - different from self-fulfillment and survival.

What is the significance of the art of prophecy in ethics? According
to Zviad Gamsakhurdia, first of all, ethics should raise the question of the
purpose of any (volitional) creation, regardless of whether the creation has
any connection with moral life. Zviad Gamsakhurdia’s prophetic spirit also
refers to the creative significance of a moral act. The morality of the cre-
ative act is yet strange to the ethics of law and norm, and it is therefore
inevitable to move on to the ethics of creativity, of the true calling and
destiny of man. For Zviad Gamsakhurdia, creativity or a prophetic creative
attitude towards life in general, is not a human right, but a liability.
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Chapter III- Anticipative Overtones in Zviad
Gamsakhurdia’s Fables

3.1. The concept of time and space in Zviad Gamsakhurdia’s fables.
Space and time have been the subject of attention since ancient times. Even
Aristotle wrote about the topos or prototype of the place of action - the
artistic space. The concept of artistic space and time was most fully devel-
oped in the 20th century. The concept, as a category of formal content of
literature was first used by M.M. Bakhtin, who described in detail several
basic types of chronotope - the structural law of the genre, according to
which natural time-space is deformed creatively. The chronotope is com-
mon in fable, which is mainly due to the orientation on the reader. The
organization of time and space can not be expressed with particular di-
versity, time and space are limited, represented by laconic monasticism.
Zviad Gamsakhurdia’s literary works reflect a philosophical, theological
or scientific understanding of time, and the problem of the relationship
between time and space has been skillfully used for allegorical expression
by historical figures in the parable Resurrection of Tersite. Time is seen
retrospectively — by inventing the time machine. The gaze is directed from
the present to the past, the heroes of the past come back to life. The scheme
is a movement from the present to the past, from the past to the future.
Tersite’s ecstasy is of a spatial character.

In this passage we discuss the views of Saint Augustine, Paul Valerie,
Michael Bakhtin, Blaise Pascal with respect to time. In Zviad Gamsakhur-
dia’s fable, the meaning of the word “time” seems to exceed the sum of its
usual meanings in language - time, according to Tersite, exists only in the
form of a written record. This is a pointless tale, an endless narrative. The
passages are not interconnected, nor are the syllables neatly connected in
words and sentences. Irony and time can be imagined through allegory
(Tersité - a portrait of an absolutely negative hero), just as zero is represent-
ed in mathematics by one - that is, through the fact that we think of zero as
something one, for example — an empty set.

The time representation, through the spatial, sequential arrangement
of words on a piece of paper, is often symbolized in the narrative by actual
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journeys. An example of the above is adventure of Tersite, which shapes
the narrative structure of Tersite. In Zviad Gamsakhurdia’s literary works,
something that is impossible to represent, but what is allegorically symbol-
ized and named - is time. The first means of allegorical expression of time
by Zviad Gamsakhurdia is the movement of the human body in space. For
Gamsakhurdia, the tragedy of a human is that he is limited, his existence is
limited by time. This worldview can be compared to that of a man sitting
in an convertible car and looking back — around him are constantly sway-
ing shapeless shadows, shadow-light swirls up and and only then, when
the perspective is slightly shows itself, does it all turn into trees, people,
and cars. This spatial image is a wonderful symbol of time that lies between
the event and the understanding of that event. It defines the author’s feel-
ing that he is doomed. Thersite travels metaphorically or, at least, tropo-
logically, because this journey is as metonymic as it is metaphorical, but he
himself, personally, does not change.

According to Zviad Gamsakhurdia, man cannot escape from the time
order to eternity. He achieves or wants to, penetrate time. In order to pen-
etrate time, we need to free ourselves from the false time in which events
follow each other linearly (through decay) in simultaneity or “always”
and in his opinion, that is what time is. For Zviad Gamsakhurdia, time is
neither a simultaneity (as, for example, with the great American writer
Stephen King), nor a continuous relationship between past, present and
future. Time is an evenly spaced flow through intensive short pauses (as
well as numerous minor events).

The fable of the Wise Doctor, illustrates the autobiographical aspect
of what may be called the “compromise for Christ.” The author thinks of
himself as a doctor while Georgia can be identified in the space of a psychi-
atric hospital. The text may evoke other associations, but the unpretentious
tone of the fable and the manner of the narration preclude the regime of
self-righteousness. It is strange that Zviad Gamsakhurdia’s “repentance”
was a step towards saving Georgia’s freedom, which was later confirmed
by a martyrdom.

In the fable Bees and Butterflies the author speaks about the moral in
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the finale of the text - limited rationalism has difficulty understanding the
purpose of the art.

The existence of allegory is characteristic to the fable genre in gener-
al, as well as, in particular to the fables by Zviad Gamsakhurdia: allegorical
expressions of events; the characters, for the most part, are animals. Dia-
logue is often included in the text to give a comedic tone. The language
of the fable is mostly narrative, but there are a mixture of variants where
there is a separate animal and a separate person, between whom the equal
dialogue takes place (Pig and Pearl).

The story told in the fable White Raven is dynamic — story of the
transformation of the raven. According to the principle of parabolic laconi-
cism, real time is minimized.

The writer often creates closed time in literary works that has both an
absolute beginning as well as an absolute ending.

The concept of Snake Aging is to represent the essence of neutralized
evil. The author conveys in a prosaic form the admonition written in verse
(such a synthesis is reminiscent of Persian tales, where the Beys, the Du-
bites, the Robayas, the Qitas, and the Nazims are originally inserted into
the narrative).

Writer uses space-time composition as a special, conscious creative
structure. A kind of playing with time and space is presented. It seems
that its significance lies in comparing different times and spaces, revealing
both local and current characteristics, as well as the general, universal laws
of existence (Tearful Smile). In the fable, the grotesque creates a contrast
between abstraction, the general and the specific. The above is related to
another trend in fables - individualization. Spatial-time forms are individ-
ualized, which is associated with the development of individual style and
the growing originality of world and human concepts.

Abstract space and time are used as a global generalization, a symbol,
a form of universal coexistence (Falcon and Raven). The fable Debtors of
Land reflects a miraculous time intensity, with a kind of gradation. Time is
“restrained” in fables. The author is concerned with the risk of a temporary
reduction in time intensity, which impedes the concentration of action.
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The modulus of ego perception and the subjective pace of reading also
differ (Man and the Sun). In fables, spatial and time signs are combined
into content and concrete wholeness. Signs of time are revealed in space.

Fable is not only a fiction, but also a philosophical and educational
composition. Creative world or the world of works of art, is always condi-
tional to one degree or another: that is the picture of reality. Thus, time and
space in fables are also conditional (Unfortunate Traveler).

Time discreteness is a powerful means of dynamization in Zviad
Gamsakhurdia’s literary work. The fragmentation of space is partly related
to the features of fiction time, but partly it also has an independent char-
acter. Thus, the instantaneous change in space-time coordinates makes the
description of intermediate space superfluous ( Victim of Greed). In fables,
time lacks cyclicity, which fixes the order of time and connects time from
the human dimension to the repetitive moments of natural and human life.
This does not address the issue of historical localization of time. In Zviad
Gamsakhurdia’s fables, countries, cities, buildings, works of art, with all
the signs of historical time, are without any traces of the epoch. In Gam-
sakhurdia’s fables, action, event and adventure involve neither historical,
nor everyday, nor biographical, nor elementary biological-age sequences
— they are beyond these sequences and beyond innate laws and human
measurements.

The nature of the conventions of time and space largely depends on
the peculiarity of the fable telling. Traditionality is minimized. The image
of space may not even exist at all, therefore, there is an abundance of gram-
matical present - the life of Tersite is conveyed in a simple present both
before the renewal and after the resurrection.

Specific formss of fable time are most often association of actions, not
historical ones, but of simple actions (Face and Mask). The space is filled
to the maximum with certain objects, characters. At the same time, it con-
tains only what is necessary for the depiction of the inner world of the
character (Fox’s Dissertation).

The dynamics of time is extremely conditional and is function is to
reproduce a stable lifestyle (Night Poet). Space, as well as time, can be
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moved, at the will of the author. The creative space is created using the
perspective of the image (Pilot and Poet).

Despite all the conditionality of the new artistic reality created by
Zviad Gamsakhurdia, the basis of the imaginary world, as well as of the real
world, is his allusions placed on the axis of time and even entire segments
that mark the chronological framework of the narrative.

The crisis of time-spatial existence is less felt in Georgian culture, be-
cause Georgian culture has always been distinctly spiritual-mental.

3.2. The dichotomy of good and evil in Zviad Gamsakhurdia’s
prophetic fables. Various religious denominations consider the dichotomy
of good and evil as opposing dualism in which evil is stripped off of its pow-
er and influence. Linguistically, the vocabulary expressing good and evil is
confirmed everywhere in the world languages.

The dichotomy of good and evil has long been a kind of heir to uni-
versal human culture. It is widely reflected in art, especially in literature.
At the level of the psyche and its outward manifestations, good and evil
are the organic elements of the categorical structures of attitudes, motives,
goals, value orientations, ideas, and individual consciousness.

The contrast between good and evil is clearly illustrated in the fable
of Scorpion and Bee. According to the fable moral, actions is not at all
needed for doing evil, while doing good needs hard working like a bee.
Good is effective and active, evil - inactive and passive.

Good and evil are the dichotomy of evaluative categories. The ide-
ology or moral attitude prevalent in the society towards the categories of
good and evil, have great impact on the subjects.

Good and evil are not structural components, but - the functional
characteristics of a person, which are manifested in specific relationships
and actions planned towards another person, so Scorpio and Bee venom,
along with innateness, is also added with an acquired function when hu-
man qualities are attributed to it.

In the fable of Shotgun and Binoculars, the dialogue between the in-
animate shotgun and binoculars is based on two principles: evil and good.
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Both can become a source of aggression and death, but in this case the di-
chotomy of good and evil is not sharply separated. The question is - which
of the two negatives is worse? One ethical subject is represented in relation
to another subject, i.e. good and evil are manifested only through the atti-
tude of one person towards another.

The fable Man and Mirror opens up a kind of contradiction: liability
to morality and personal responsibility — between liability, the universality
of moral norms and the existing situation. The mirror does not feel a per-
sonal liability or responsibility towards man, its creator.

According to moral judgment and attitude, appears the problem of
human responsibility, responsibility for everything that has been done. It
is relative in the sense that it takes into account the peculiarities of each
situation, does not have a strict framework of standard, but is absolute in its
essence - a well-thought-out general moral approach to life.

In the fable of the Flying Fish and Seagull, mutual rebukes and claims
(in both cases, fair) arise exactly due to the negative attitude toward fluc-
tuating self-organization, where personal self-organization is very low, or
does not exist at all. This is the reason for a complete change, a complete
transformation, a complete loss of face.

The question of the ambivalence of the person is important in the
fable Sighted and Born Blind. The moral principle of the blind, moral
self-awareness, is formed as result of experience. This experience excludes
light and its source - the sun. He even mocks the sun and considers dark-
ness to be the sole object of sight.

In the fable Peacock and Snake dualism is the idea of any phenome-
non, its dialectical approach to its polar characteristics, when opposed to
each other is what is concentrated from one pole to another. Each part,
both the peacock and the snake, balance each other. An imbalance is likely
to occur when small particles within the frame of the opposite characteris-
tic begin to increase or decrease.

By the moral of the fable Tree and Ashes, a man must be burned and
cut down like a tree in order to benefit others. This, in return, is usually
associated with heroism. The protagonist aspires to the idea of absolute
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goodness and confronts everything that does not come close to the ideal.

In order understand the moral credo of the Victim of Distrust”, it is
advisable to understand the psychology of a character whose behavior is
based on belief, without which a person becomes helpless, sterile and full
of fear.

True faith is a belief in a person, an idea or a symbol that does not
result from one’s own experience but is based on emotional obedience to
irrational authority.

Noteworthy is the fable Shepherd and Wolves. At first glance, the
shepherd is a humanist who is guided, first and foremost, by his own in-
ner voice, independent of external sanctions and any rewards. Busy with
his humanistic ideas, he does not notice (and this too - at first glance) the
wolves wrapped in sheepskin, which are daily refining their appearance
and mastering the manners of the sheep to make them even more convinc-
ing. These hypocrites are driven by one goal - to destroy the flock, to exist
at its expense. The moral principle of a shepherd is to live in harmony with
the social environment that shapes public opinion. He is a conformist, he
has the most characteristic sign of the authoritarian type - strict central-
ization of the functions of a leader, everything is in his hands, only he can
take an action to make a step.

In the fable Fish and Eel, the Eel, which is hiding in the body of a
fish, tries to hide its venom. The Eel’s “freedom” produces both evil and
the good. Evil does not deny the existence of thought, but even affirms
it. Freedom is not created, because it is not nature, freedom precedes the
universe, it is rooted in the original nothing — before the eels and fish. Evil
exists, even under the “fern-bark”.

In the fable Eagle and Frogs, it is emphasized that the divine call is
primarily directed towards the Highest Soul, towards its freedom, and from
there also we are given the answer from the Primary Source. According
to the moral of Zviad Gamsakhurdia’s fables, the devil is not an inherent
source of evil, it is only the discovery of irrational freedom at the peak of
the soul.

In the fable Country of the Blind, understanding the mystery of evil,
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is done through the understanding of the mystery of freedom and is per-
ceived as a superficial understanding and represents an antinomy for the
mind itself. The source of evil is neither in God nor in the positive life,
which is beside God, but - in the abyss, in irrational freedom, in the sacred
possibility, is potentially, embedded in the dark abyss, preceding every
positive definition of existence; is deeper than any existence.

In Zviad Gamsakhurdia’s literary works evil is the violation of the
divine hierarchy of existence, which comes from absence, deviation from
the hierarchical center, falling from the highest and finally, ascending, sep-
arating from the original source and the center of existence, from which
his place is distributed everywhere in the world.

According to the moral of the mystical-prophetic fable Scale-Eyed
and the Youngster with Weightless Voice, vil can never be enforced - it
can not establish rule as it cuts off the connection with the source of life.

For the Christian consciousness, suffering is not necessarily evil in
itself, it is also divine suffering, suffering in God himself, in the Son of God.
All the created are waiting to be freed. This concept is rooted in Chris-
tianity. Zviad Gamsakhurdia perfectly states that Christianity values the
freedom of the human soul and does not consider it possible to exercise
divine authority without it.

Redemption in Christianity is a matter of love and not justice of the
court, a sacrifice of divine infinite love and not forgiveness and payment.
Reconciling with oneself, one’s spiritual nature, requires not the forgive-
ness of sin, but the actual overcoming and destruction of sin.
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Conclusion

The is summarizes the results of the study. The qualification thesis

presents from different angles the fiction texts created by Zviad Gam-

sakhurdia on a prophetic-enigmatic theme. Based on the analysis of the

literature related to the issue, while reflecting on Zviad Gamsakhurdia’s
fables and poems, we presented our perspective of the research.
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Teaching University, Ninth International Scientific Conference
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the Scientific Conference, 2021;
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