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‘I, Tatvaraz, erected this cross in the name of God,

by the grace of Jesus Christ...’

‘By the grace of God, I, Abaza, erected this cross for the

blessing of myself and my wife and my children...

‘By the grace of Christ... on the order of
God-blessed Prince Arshusha Patrikios...
for the blessing of myself and my brothers did |

erect this holy cross dedicated to the Holy Virgin,...’

- Appealing through the inscriptions carved
in ancient Georgian uncial script asomtavruli on
the surviving pedestals supporting stone cross-
es, these words, coming from the hearts of our
ancestors, still impress us by deep religious
emotions and profound piety.

The tradition of erecting stone crosses goes
back to the time when the first wooden crosses
were put up by St Nino in place of pagan idols.
The erection of a monumental wooden cross in
Mtskheta by the first Christian king of Kartli, Mirian,
was followed by the placement of ‘holy crosses’
on Mount Tkhoti, in Bodbe and Ujarma. Crosses
were erected extensively on mountains of Kar-
tli. Over time, wooden crosses were replaced by
stone ones. In his account of various important
events taking place form the first half of the 7th
century, the 11th century Georgian historian Sum-
bat Davitis-dze notes: ‘and erected a stone cross’'.
In the beginning, religious rituals were performed
near such crosses. This is how the tradition of
erecting of crosses emerged in Kartli.

Dozens of stone crosses survive to our day.
Despite most of them being considerably dam-
aged and in fragments, it is possible to recon-
struct them by comparing the surviving frag-
ments with their depictions preserved on reliefs.
The earliest image of a stone cross is preserved
on the relief adorning the east facade of the 6th

century Edzani Church. The relief clearly shows
all parts of a stone cross, namely a stepped ped-
estal, a quadrilateral stone pillar covered with
reliefs, an ornamented capital terminating in the
model of the Holy Sepulchre and finally, a sculp-
tural stone cross.

A representation of a stone cross can also
be found on the capital of a stone cross pillar
discovered at Dmanisi (6th century). It features
a unigue scene of the Veneration of the Cross
with the figure of a Georgian noble before it. An
asomtavruli inscription above the figure reads:
‘Christ, have mercy upon me’. The relief compo-
sition from Dmanisi is a pictorial proof of the cult
of a cross in Kartli.

Georgian stone crosses adorned with reliefs
are important works created at the early stage of
development of medieval sculpture. Stone cross
reliefs of the early Middle Ages form a separate
group closely linked with the religious life of the
country. Emerging under the influence of reli-
gious and social developments in early Christian
Kartli, this art developed on local artistic soil.

The reliefs on stone cross pillars survive
with significant losses. Stone crosses in Georgia
were mostly made of local material - soft lime-
stone, material which is easy to carve.

Like in Georgia, stone crosses found wide
spread in Armenia in the early Middle Ages. It is
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most likely that similar works in the two neigh-
bouring countries were created within the same
cultural, historical and religious context. How-
ever, the art of each country took its own path
of development and later underwent modifica-
tion as early Christian stone crosses were re-
placed by pre-altar monumental wood crosses
sheathed with repousse revetment in Georgia
(some of which still preserve in churches in high-
land region of Svaneti), and by ornamental stone
khachkars in Armenia.

The lack of written documents complicates
reconstruction of religious practice connected
with stone crosses. The number of these reli-
gious monuments, however, allows us to as-
sume that in the early Middle Ages Georgians
had a well-organised system of producing stone
crosses decorated with reliefs. Most probably,
sculptural workshops functioned in various re-
gions of Georgia to meet the high demand for
stone crosses.

Stone crosses found the widest spread
in eastern Georgia. The comparison of stone
crosses from various regions of Georgia illus-
trates that despite stylistic similarities, they dif-
fer from each other by the pillar structure, the
character and composition layout of relief dec-
oration, as well as the selection of ornamental
motifs. Artistic and compositional features of
stone crosses enable us to identify the centres
of their production, namely those of Samtskhe-
Javakheti (the stone crosses from Zeda Tmogvi,
Giorgi Tsminda, Baraleti, Kumurdo and Nagh-
varevi), Trialeti (the fragments of stone crosses
from the villages of Andrapi, Beshtasheni and
Tejishi), Kvemo (Lower) Kartli (the stone crosses
from Dmanisi, Bolnisi, Didi Gomareti, Mamula,
etc), Shida (Inner) Kartli (the stone crosses from
Khandisi, Satskhenisi, Berijvari, Davati, Kataula
and Usaneti). ‘Khandisi master’ is generally ac-
cepted definition for indication of a particular sty-
listic and technical features found on various re-
liefs. The Khandisi pillar, remarkable for a highly
refined rendering, is a classic example of this
style.
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The attribution and dating of stone crosses -

is based on artistic and stylistic analysis. of-relief!. . .

decoration and comparison of figurative represen-
tations and ornaments with precisely dated reliefs
surviving on early medieval Georgian churches,
such as Kvemo Bolnisi, Edzani and Tetritska-
ro churches and Jvari (Holy Cross) Church at
Mtskheta.

Some of the stone crosses represented in
this publication (Khandisi and Natlismtsemeli) are
already well known, while their majority, such as
those from Kataula, Usaneti, Dmanisi, Naghva-
revi, Davati, Satskhenisi, Brdadzori, Mamula and
Gantiadi has for the first time fallen in the spot-
light of scholarly attention. The relief decoration
of these pillars gives us clear idea about early
medieval Georgian plastic arts. At the same time
each of them supplies us with valuable material
for the general development of plastic arts. Geor-
gian stone crosses ought to be viewed within a
general context of the development of Christian
art rather than within the purely Georgian artistic
milieu. Moreover, carved stone pillars display im-
portant and in many cases, unique iconographic
schemes, which allows us to include Georgia into
the circle of those countries which made their
own impact in creating and developing of new
Christian iconography. They must be considered
alongside well known works of early Christian art
(i.e. Roman catacomb murals, reliefs of Roman
marble sarcophagi, Byzantine ivories and various
liturgical objects from East Christianity).

Reliefs adorning stone pillars are structured
according to a well thought-out theological idea
with each image being an integral part of an over-
all programme. Sides of Georgian stone pillars
were viewed as a single ‘sacred space” for lo-
cating of holy images. Stone crosses survived in
their original locations demonstrate that the front
side, which would feature the main composition,
was oriented towards the west and the worship-
per, consequently, would be turned to the east. In
most cases, the east (rear) side of a pillar is either
smooth or embellished with symbolic floral orna-
ments. Figural reliefs would adorn three adjacent
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sides, namely the west, the south and the north.
Such distribution of reliefs echoes the composi-
tional systems of early Byzantine ivory triptychs
with multiple representations united in one mean-
ingful artistic unity. The distribution of reliefs re-
veals a logical system, where each element has
a clearly defined place. The understanding of the
regularity of distribution of the reliefs will help us
to reconstruct the damaged or fragmented relief
compositions.

In the distribution of reliefs on the sides of
stone pillars is revealed both artistic and concep-
tual unity. The surfaces are divided into framed
areas, in which single representations and figural
compositions are inscribed. Although conceived
as independent ‘icons’, they make an organic
part of the overall iconographic programme of a
pillar. Ornamental frames are carved deeply into
stone to enclose relief scenes and figures, while
relief images are formed by gradual carving of
the background around figures.

Reliefs of the stone crosses pillars illustrate
the developments of sculptural art in the early
middle Ages, as well as sources of inspiration,
and the artistic relations between Georgia and
other Christian countries. These reliefs form
a group of sculptural works, with clearly pro-
nounced features of their own time. This was the
period when sculpture reflected the beliefs, tradi-
tions and the world outlook of people. Frontality,
hieratic character and two-dimensional rendering
of plastic forms are dominating stylistic features
of early Georgian reliefs. The establishment of
style tending towards two-dimensional rendering
and increasing flattening of forms in the entire
Mediterranean in the period after the Antiquity is
associated with oriental transcendentalism. Ac-
cordingly somewhat archaic, conventional plas-
tic expressiveness of Georgian early medieval
reliefs link them with Eastern artistic traditions.

This early stage of the development of sculp-
ture in Georgia is related to the revival of folk
traditions, which continued to exist among peo-
ple despite being suppressed by Greco-Roman
culture. The adoption of Christianity stimulated
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the restoration of these ancient traditions...On

the early stage of the history of Christianity inten- _ ,
sive process of formation of theological teaching
responding to the needs of a new religion took
place. During this process certain efforts have
been made to unite new symbolism with popu-
lar believes and thus a certain system of signs
and images was introduced. New symbolic rep-
resentations served to make complex religious
concepts and dogmas more understandable to
people. At the early stage of the Middle Ages a
certain 'system of signs’ of the epoch was cre-
ated by means of which the icon of the universe,
reflecting Christian teachings and symbols, Re-
liefs of stone cross pillars could be perceived as
an eloquent evidences of their own time.

The history of stone crosses reflects the pro-
cess of the evolution of religious beliefs, as well
as shifts in theological thinking and to a certain
extent, social relations within the country.

Considering the function of stone crosses,
the reliefs adorning these cult objects were to
be understandable to the believers. Therefore,
on their facets mostly easily recognizable Chris-
tian symbols were represented. The object of the
veneration, a stone cross, with its complex visual
system, was based on a well developed theo-
logical programme.

The majority of stone pillars carved with fig-
ural reliefs in Georgia belong to the 6th century
and the beginning of the 7th century. Of the earlier
period (5th century) are pillars carved with orna-
mental and symbolic reliefs. From the later date
we have a limited number of works. If we take
into account the historical situation in Georgia in
the early Middle Ages we will see that most of the
early Christian Georgian stone crosses belong to
the period referred to as Erismtavroba (rule of er-
ismtavaris or local governors), when, following the
abrogation of the royal rule in eastern Georgia,
feudal lords gained power and the upper layers
of the feudal society became more pronounced.
These social developments took place in the sec-
ond half of the 6th century, period in which a huge
number of stone crosses was raised.
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The end of the 6th and beginning of the 7th
century was marked by the liberation from the
Persian yoke, the strengthening of Feudalism
and the establishment of the principality of Kartli.
This was the period of the final victory of Christi-
anity in the country and the flourishing of Chris-
tian culture, which, among other spheres, found
reflection in numismatics. An image of a cross
appeared on the reverse of coins struck under
Stepanoz | and Stepanoz Il as a symbol of the
triumph of Christianity.

Iconographic programmes of stone pillars
reveal the predilection of Georgian masters to-
wards certain images and themes. These reliefs
show that in the second half of the 6th century a
wide range of Christian themes and holy images
had been adopted in Georgia. Iconographic pro-
grammes shown on pillars point to the high level
of artistic and theological thinking of Georgian
masters. Theological programmes of the reliefs
contain scenes from Old and the New Testa-
ments, symbolic images and diverse ornamental
motifs. Each component of the artistic system is
deeply thought-out and linked to the overall artis-
tic concept of stone pillars.

Out of the Biblical themes Georgian stone
pillars feature Daniel in the Lions’ Den, which
is one of the most popular scenes in Georgia
(Zeda Tmogvi and Usaneti stone pillars, Mart-
vili, Telovani and Tsirkoli church facade reliefs,
and Tsebelda chancel barrier). These reliefs
show Daniel as an image-sign denoting the idea
of the Salvation and heralding the Resurrection
of Christ. Georgian reliefs present the reduced
version of this composition with the prophet be-
fween two lions. Stone crosses also display a
deeply symbolic theme - the Sacrifice of Abra-
ham (stone pillars from Mamula and Usaneti),
which are viewed as prophesies of the sacrifice
of Christ for the Salvation of the mankind.

The co-existence of Biblical images and
themes with the compositions from the New
Testament, characteristic of Early Christian art
(paintings adorning catacombs, ivory reliefs
and sarcophagi), is also typical of early Chris-
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tian Georgian reliefs. lconographic programmes:

of Georgian reliefs, demonstrate that.masters. - -

were well aware of the contemporary spiritual
and artistic developments and creatively juxta-
posed themes from the Old and the New Testa-
ment. A vivid example of this is a stone pillar at
Mamulaant Sopeli. The master had presented
a common decorative programme, according to
which one side of the pillar is fully dedicated to
the scene from the New Testament (The Adora-
tion of the Virgin) and another shows two Biblical
themes, such as the Temptation and the Sacri-
fice of Abraham. By representing these themes
on the stone pillar erected to glorify the Virgin
the master juxtaposed two important Christian
themes — the Fall and the Salvation. The Tree
of Knowledge in the scene of the Temptation
points to the Crucifixion, while Eve is viewed as
the pre-figuration of the Virgin. The juxtaposition
of the images of Eve and the Virgin highlighting
the contrast between sinfulness and holiness,
silliness and wisdom are fairly common. Here,
as in many other relief compositions adorning
stone pillars, we can see not a mere narrative
of a sacred history, but also their symbolic inter-
pretation, which is indicative of the high artistic
and intellectual level of Georgian sculptors. Alike
entire Christendom, in early Christian Georgia
artists borrowed themes from the Old Testament
to enrich their iconographic vocabulary.

Judging by the surviving stone cross reliefs,
themes from the Gospels and the compositions of
the Glory of Christ and of the Virgin were most of-
ten presented on stone pillars. Out of the themes
from the Gospels, the relief composition of the
Annunciation, which preserves on one Satskhe-
nisi stone pillar, is the most noteworthy. The Na-
tivity of Satskhenisi pillar also deserves a special
attention. Mamula pillar with main composition of
Adoration of the Virgin and Child on its main facet
is dedicated to the Virgin. By using extremely con-
ventional, over-simplified visual language, the art-
ist creates an original composition of the ‘double
adoration’ (the shepherds and the Magi).

The Baptism is among relatively frequently
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depicted scenes on Georgian reliefs (stone pil-
lars from Brdadzori, Berijvari, Usaneti and Gan-
tiadi, a baptistery at Zhaleti and a chancel barrier
at Tsabelda). We see different versions of icono-
graphic scheme, such as the Baptism in Jordan,
the Baptism in the font, a double-figure compo-
sition with John the Baptist and Christ and the
Baptism attended by angels. The choice of the
version of this composition was dictated by spe-
cific artistic and conceptual tasks.

The Entry into Jerusalem survives on one
stone pillar only (Usaneti). Located above the
scene of the Baptism it highlights the unity of the
idea of the Theophany and the Triumph of Christ.

The Crucifixion is represented on the stone
pillars at Satskhenisi and Berijvari. In both cases
the drama is depicted in a non-historical, reduced
redaction. Georgian masters preferred depicting
of the Oriental, namely Syrian version of the Cru-
cifixion (bearded Christ between two crucified
robbers), which frequently recurs on Syrian-Pal-
estinian censers, ampullae of the Holy Land and
liturgical objects of East Christian provenance.
The image of the Crucifixion acquires highly
symbolic meaning on Georgian pillars.

Georgian stone pillars also present several
miracles, such as the Hunting of St Eustathius (a
stone pillar at Natlismtsemeli) and two miracles
performed by Christ — the Healing of a Blind Man
and of a paralytic (a stone pillar from Brdadzori).
These scenes are interwoven into the overall re-
lief programmes enriching relief compositions of
the stone pillar with additional religious dimen-
sion.

The composition of the Ascension of Christ
tops the iconographic programmes of the reliefs
of Georgian stone pillars. It can be seen on sev-
eral Georgian stone pillars (Khandisi, Brdadzori
and Naghvarevi). A stone pillar at Davati, the up-
per part of which is partially lost, preserves the
depictions of the angels of the Ascension shown
with their hands raised up, which allows us to as-
sume the depiction of the Ascension on the top
part of the pillar. To this should be added stone
pillars of Didi Gomareti, the sides of the badly
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damaged capital of which preserve thé figures of
soaring angels. This leads us to suppose thattte - -
face of the capital has carved image of the Sav-
iour. Thus, here too all three sides of the capital
were most likely covered with a composition of
the Ascension.

In distribution of relief compositions over the
facets of stone pillars, Georgian masters faithful-
ly followed the spiritual hierarchy characteristic
for Christian spirituality. They also took into ac-
count the historical sequence of the episodes of
the Sacred History by placing the themes of the
Gospels on vertical planes following an accurate
scheme, from below upwards. The crowning
composition of the Ascension of Christ was nor-
mally placed in the ‘heavenly realm’, i.e. in the
upper registers of pillars.

The highest register of the capital of the
Brdadzori stone pillar displays an original com-
position of the Assumption of the Virgin with
the shrouded figure, personification the Virgin's
soul, ascended into heaven by two angels. The
image of the soul of the Virgin, taken from the
multi-figure composition of the Dormition, was
complemented by several details which lent
more meaning to this theme. These include a
trumpet in the hand of an angel and a large cen-
ser above the central figures. The angel with a
trumpet undoubtedly signifies the eschatological
theme of the Second Coming, while a censer is
an essential detail of the Dormition (it is held by
St Peter the Apostle or by St Andrew the First
Called), and is also ascribed great importance
in the Revelation - vision of St. John of the Last
Judgment. Thus, the masters of the Brdadzori
reliefs originally linked the Ascension of the Soul
of the Virgin to the theme of the Last Judgment
within a simple, symbolic composition, which
finds no parallels among contemporary works.
This indicates on creative potential of religious
Georgian masters.

Stone cross pillars often bear an image of the
Virgin. The image of the Mother of God, an inter-
cessor and protector of the mankind, on these
religious monuments can be explained by their
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votive character. The inscriptions preserved on
stone pillars at Pantiani, Ude and Abastumani,
directed towards the Virgin contain supplication
for salvation and thus reveal that monumental
stone crosses had an important religious func-
tion, ensuring personal salvation of their com-
missioners.

Stone pillars present two main iconographic
types of the Virgin, namely the enthroned Virgin
and Child and the standing Virgin with the bust
of Christ at her breast. The first type of the relief
icon of the Virgin can be seen at Khandisi, Bolnisi,
Brdadzori, Gantiadi and Mamula and another, on
two fragments of a stone pillar from the village of
Davati.

Some of the relief icons of the Virgin featured
on stone pillars reveal a certain affinity with each
other in terms of compositional arrangement
and artistic approach (e.g. Khandisi and Bolnisi
stone pillars). At the same time, these represen-
tations are related to the images of the Virgin
seen on Palestinian ampullae and Coptic reliefs.
Georgian masters depicted the type of the Vir-
gin that was popular in the early Christian period
and which they were familiar with. This type re-
curred on many Byzantine works - mosaics, gold
medallions and other religious objects. Despite
sharing the artistic concept, each single reliefs
reveal an individual artistic approach taken by
their creator.

A different type of the enthroned Virgin can
be seen on a stone pillar discovered in the village
of Gantiadi, the district of Dmanisi. The Virgin is
represented on the front of the pillar capital. The
rendering of the figure of the Virgin is charac-
terised by artistic devices typical of similar relief
images adorning late 6th century stone pillars,
namely, a well balanced frontal image, an accu-
rately work-out overall compositional structure
and iconographic scheme with flattened relief
representations. However, the icon of the Vir-
gin of the Dmanisi stone pillar reveals individual
traits, namely, the Virgin is shown without a halo,
the posture of infant Jesus is unusual, and the
Virgin is seated on a peculiar backless throne em-
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bellished with ornaments typical of Georgi_an.fdlk__ ,

furniture and zoomorphic details employed-in the; . .

decoration of thrones in Persian royal representa-
tions.

Presumably the posture of half-lying infant
Jesus shown in profile originates from the im-
age of the Virgin widely presented on 6th-7th
century Coptic reliefs and frescoes, known as
Galaktotrophousa (Giving—Suck). Related to the
ancient cult of Isida, this iconographic type pres-
ents the Virgin enthroned feeding breast to infant
Jesus on her lap. In an early Coptic context the
Virgin-Galaktotrophousa was considered as a
metaphor of the Eucharist. Intensive cultural ties
in which 5th-6th century Georgia was engaged
with the surrounding Christian countries, as well
as the presence of Georgian cultural centres on
the Holy Land, in Egypt and on Mount Sinai en-
ables us to presume that Georgian ecclesiasti-
cal figures maintained contacts with the Coptic
world. The trace of such relations can be found
in old Georgian ecclesiastical literature (refer-
ences in Coptic literature concerning the activity
of Iberian ecclesiastics, translation of Coptic lit-
erature in Georgian, etc). To this must be added
the evidence provided by early medieval Geor-
gian reliefs, their artistic and iconographic pecu-
liarities, which demonstrates close affinities with
the Coptic sculptures.

Two identical figures of the Virgin and Child
from Davati stand aloof from the rest of the works.
The Virgin is represented as standing in her full
height, holding half length figure of infant Christ
at her breast. Christ, encircled by a halo, has a
codex in both hands. The similar compositional
structure, stylistic rendering of details found out in
the mentioned reliefs discovered in Davati reveal,
that they were created in the same workshop or
by a single sculptor. The discovery of two identi-
cal relief icons of the Virgin in the vicinity of the
church at Davati points to the presence of a work-
shop, or workshops in this region of Georgia, pro-
ducing stone crosses. This supposition is further
confirmed by a group of fragments and unfinished
reliefs of stone crosses discovered on this site.

31 =



In the relief icon of the Virgin from Davati two
details are particularly noteworthy, namely that
she is represented without a halo and her figure
is accompanied by an inscription ‘Saint Mary’,
rather than the epithet ‘Mother of God’ common-
ly seen on Georgian works of art. These epithets
convey different dogmas: Saint Mary — Hagia
Maria comes from the monophysite Coptic world,
while the Mother of God (Theotokos), spread
widely in Georgia, is an Orthodox epithet accept-
ed in East Christendom (seen in Antiochian texts
beginning from the 4th century), which was intro-
duced after the ecclesiastical council at Ephesus
in 431. The depiction of the Virgin without a halo
and the epithet Holy Mary on the Davati pillar
shall be explained by the influence of earlier pic-
torial models which Georgian masters were fa-
miliar with. This holy image finds an affinity with
early medieval reliquary bronze crosses of East
Christian provenance, the rear side of which dis-
play a graphic images of the standing Virgin with
a half-figure of Christ before her breast.

Together with religious themes and holy im-
ages, Georgian stone pillars also show secular
persons, namely representatives of feudal fami-
lies, who contributed to erecting the monuments
to Christian faith. The relief programmes include
the ‘portraits’ of Georgian noblemen — generalised
images of feudal lords described in the old Geor-
gian annals: 'held the right of the Kartli aznauris
(noblemen)'. These stone crosses are highly im-
portant for reflecting the social, religious and cul-
tural activity of feudal lords in Georgia. Advanced
Georgians put up stone crosses adorned with
reliefs not merely as votive monuments, but also
as tokens of their social prestige and their place
in the feudal hierarchy. The importance of stone
crosses in this regard goes beyond religious realm
-and acquires a broader social dimension.

Secular persons are usually represented as
single, frontal figures. Such relief ‘portraits’ adorn
the sides of the stone pillars at Dmanisi, Bolnisi,
Brdadzori, Davati, Kataula and Balitcha among
others.

Secular portraits of the stone pillars shed

light upon hitherto unknown persons. On some
stone pillars the images of donors are accom-; .
panied by their names. Sometimes, ‘the ranks of
the nobles are also mentioned: ‘Mamasakhlisi
(senior) Grigol’ on the Tsromi capital (6th-7th
century); ‘Grigol ypatos’ on the Kataula capital
(7th century); ‘Prince Arshusha Patrikios’ on the
basis of the Abastumani cross (7th-8th century).
These inscriptions provide valuable evidence on
early mediaeval history of the country, as they
contain both local (mamasakhlisi) and Byzantine
(Patrikios and Ypatos) titles held by feudal lords
in the period from the 6th through the 8th centu-
ry. Within this light, it is important to mention the
title of the erismtavari who contributed towards
the building of Jvari (Holy Cross) Church at
Mtskheta: Stepanoz Patrikios and Demetre and
Adrnerse ypatos. It thus appears obvious that
the donors of the stone crosses were from the
high feudal society. By erecting stone crosses,
they further affirmed their privileged social status
in the feudal society.

The depiction of lay-men on stone crosses,
despite certain differences, follows the same ar-
tistic principle. All figures are represented frontal-
ly, except for the donors standing on their knees
before the heavenly protectors (see Tsromi stele
and Usaneti stone pillar). Early Georgian relief
portraits display, in a fairly unusual way, stan-
dardisation of the early Byzantine artistic system
defined by the aesthetic principles of the time.
The main idea of the reliefs is to show a social
status of a character represented rather than to
highlight his individuality. A human being was
then considered as an ‘icon’, ‘sign’ devoid of any
individuality and temporariness.

A stone pillar from Kataula is distinguished
by its iconographic programme. The lower part
of its main side is adorned with an ornamented
cross set on a tall pole, is flanked by two small
figures. Above the cross are shown pairs of the
apostles holding codices inscribed in the orna-
mental frame. The theme of the Veneration of
the Cross emphasises the idea of the venera-
tion of this sacred object. This is indicated by a
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fragment of inscription surviving on one of the
sides: ‘Holy Cross’. The worshipping gestures of
the laic persons imply a praying formula, which
fully corresponds with to early medieval tradition
of pictorial symbolism.

The lateral facets of the stone pillar are en-
tirely occupied by the portraits of secular per-
sons. The left facet shows the male portraits set
on top of each other, and the right one, those of
women. Each figure is accompanied by an in-
scription in asomtavruli script. The surface of the
relief is damaged, due to which only some of the
names inscribed can be read (“Ypatos Grigol’,
‘God's slave Mariam’, ‘Esak’). It thus appears
that the Kataula stone pillar presents a small unit
of the Georgian feudal society of the 7th cen-
tury, a sort of a ‘genealogical tree’, in which each
member of the family has a place according to
his or her social status. The stone pillar also pro-
vides valuable information on a historical Geor-
gian costume, the varieties of which are featured
in this multi-figured portrait gallery.

The facets of stone crosses were consid-
ered as an area for conveying the stories of the
sacred history and Christian dogmas. The repre-
sentations shown on different sides create an or-
derly composition each segment of which needs
to be interpreted within the common context.

The Khandsi stone pillar of the second half
of the 6th century offers an-interesting icono-
graphic programme, which contains some hints
about the sources of the iconography of Geor-
gian reliefs. The front of the pillar displays two
relief icons — the Enthroned Saviour in the upper
part and the Enthroned Virgin and Child below.
These two independent icons make the central
part of the complex iconographic composition,
which also comprises representations of other
facets.

The angel in the upper register of the lateral
facet borders the figure of Christ and is concep-
tually linked to it. It not only makes part of the
composition of the Ascension of the Saviour, but
is also considered as part of the symbolic com-
position of the Glory of the Virgin. The sculptor
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succeeded in combining, both artistically and :

conceptually, the two important themes Of‘Chris— "

tianity.

Such combination of the two scenes is evi-
denced in Coptic art (frescos from Bawiti and
Saqqara). The theme of the Ascension in the
upper register is linked to the image of the En-
throned Virgin below it, which, in turn, is followed
by the representation of the Virgin flanked by the
Apostles. A Coptic textile from the Cleveland Mu-
seum featuring the icon of the Glory of the Vir-
gin, the double-register composition of combin-
ing the themes of the Theophanic vision of Christ
and the Glory of the Virgin, helps to elucidate the
aforementioned composition of Khandisi. The
Khandisi stone pillar is based on the same com-
positional principle (similarly are combined the
two themes on the Brdadzori stone pillar).

The reliefs of Georgian stone pillars offer a
multitude of examples of decorative programmes
based on complex artistic and conceptual prin-
ciples. This is best illustrated by the Brdadzori
stone cross with its four-lateral monolithic pil-
lar culminating in a monolithic capital. The up-
per plane of the capital is carved with a deep
square recession for holding a sculptural cross.
The west and south facets of the stone pillar are
embellished with figural reliefs, while the north
one is covered with vegetal ornaments and the
fourth is plain.

The relief programme of the pillar follows a
clear compositional scheme. The laconic relief
scenes are strictly symmetrical. The two- and
three-figure compositions are distributed so as
to form a rhythmic succession. The figures of
symmetric compositions are strictly frontal star-
ing with huge, wide-opened eyes on spectators.
Flattened rendering of forms of stiff, static figures
acquire hieratic character.

The lower portion of the main facet shows
the symbolic, ornamental composition of the
equilateral cross resting on a crescent-shaped
arch. This symbolic representation may be an
original variation of the motif of the Flourishing
Cross or the cross with Sassanid royal ribbons.
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From the theological point of view, this is a cor-
nerstone of the plastic structure of the pillar.

From below upwards the scenes on this facet
are arranged in the following order: the Baptism,
the Miracle of St Elisha — the Curing of the Syrian
Commander Naaman (the miraculous curing of
Naaman was considered as a anticipation of the
Baptism in the Jordan), followed by the two mira-
cles of Christ, namely the Healing of a Paralysed
Man and the Healing of a Blind Man. The facet
terminates in the image of the Virgin and Child
together with intercessors. This meaningful com-
position of the Brdadzori stone pillar presents an
original reproduction of the iconographic scheme
representing venerated images with representa-
tions of the donors. The examples of this can be
traced in Byzantine monumental art (the mosa-
ics in the central apse of Porec basilica of the
6th century and in the basilica of St Demetrius
in Thessalonica, also of the 6th century, etc.), as
well as in Georgia (the ktetor portrait on the east
facade of the Holy Cross Church at Mtskheta).

The iconographic programme of the pillar
culminates in capital reliefs. The main facet fea-
tures the Ascension, which is marked by strict
frontality, symmetry and monumentality. The ad-
jacent facet has the composition of the Dormition
of the Virgin. The ornamental decoration of the
third facet is composed of a stylised cross and
diagonally arranged thin petals linked to it. The
shape of the cross represented is redolent of a
Coptic cross, the upper segment of which bears
an outline of the Egyptian hieroglyph ‘ankh’. The
north facet of the pillar shows a semi-leaf orna-
ment of refined shape, which finds parallels with
the vegetal motif featured on the stone crosses
of the second half of the 6th century (Davati, Ts-
vero Dabali, Satskhenisi, Dmanisi, etc) and the
composition of the Ascension of the Cross on
the south facade of the Holy Cross Church at
Mtskehta.

The same kind of artistic rendering of figural
and symbolic representations, the balance be-
tween religious and secular characters and the
use of the principle of vertical hierarchy in the

distribution of themes are the features that are
evident on the Brdadzori stone pillar~and: that- -
characterise early medieval Georgian masters.

Among the better preserved stone pillars
must be singled out a stone pillar of the second
half of the 6th century discovered at the village
of Gantiady, the district of Dmanisi. The reliefs
carved on the pillar allow us to make a general
analysis of the relief programme, and to speak
about its artistic and stylistic peculiarities. The
tetrahedral pillar of red stone is topped by a capi-
tal hewn in the same bloc.

The face of the pillar proper is the only facet
adorned with figural reliefs. The lateral facets are
covered with vegetal ornaments, while the rear
side is smooth. The main facet has three double-
figured compositions. Judging by their dressing
and attributes, the two lower figures can be iden-
tified as the figures of saint physicians, Cosmas
and Damian the Anargyroi. The upper double-
figure composition cannot be identified due to its
damaged state. The upper register of the pillar
shows the double-figured scene of the Baptism.
Such a laconic version of the Baptism is typical
of stone pillar reliefs. However, the master from
Dmanisi goes even further by indicating neither
the place of the Baptism (the Jordan or a baptis-
mal font) nor the dove signifying the Holy Spir-
it, not other symbolic representations, such as
a star or a cross. Moreover, Christ is depicted
without a halo. The master chooses abstraction
as the symbolic image of the Baptism presented
by him follows a very simple pattern.

The Baptism is a focal compaosition in the
iconographic programme of the Dmanisi stone
pillar. When several scenes from the Gospel
adorn a stone pillar, they are arranged chrono-
logically and the Baptism usually appears in
the lower register. On the Dmanisi stone pillar,
however, the Baptism is the only subject image
and its representation in the upper register of the
front side highlights its importance in the overall
relief decoration of the pillar. This is yet another
confirmation of the opinion that apart from the
votive function, the stone cross also represented
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a symbol of loyalty to Christian faith by a noble of
Kartli, who erected the cross.

Highly remarkable is the relief decoration
of the capital of a stone pillar at Dmanisi. Each
of its four sides bears figural reliefs. The front
shows the Enthroned Virgin and Child and the
adjacent right facet has two frontal male figures.
Another lateral side of the capital depicts the
stylised figure of a lion and the rear side, that
of a peacock. The facet of the capital adjacent
to the figure of the Virgin displays a couple of
males who presumably contributed to creation
of the stone cross. The male figures are clad
in different attires. The clothing of the left figure
reveals an affinity with a Byzantine costume,
which is not unusual for early Georgian reliefs
(see Samtsevrisi stele featuring the scene of the
Veneration of the Cross from the late 5th and
early 6th century). Another figure is dressed in
typical ‘Caucasian’ military costume (on a male
costume in the reliefs of the stone crosses from
the districts of Bolnisi and Dmanisi, Lower Kartli
see below). One of the men has a cross in his
raised hand, while another has a flower.

Each detail of the iconographic programme
of early Christian art is charged with a profound
theological symbolism. The location of secular
persons in the top register of the pillar, next to
the Virgin, suggests an affinity with the Brdadzori
stone pillar, on which a noble from Kartli is rep-
resented next to the Virgin. It could be supposed
that depicted male figures belonged to one feu-
dal family (see the ‘group’ portraits of the Kataula
stone pillar). They are differentiated from each
other by their clothing and attributes. Differences
inthe character of their attires and attributes must
be indicative of their different social status. The
location of the figures also reveals certain social
gradation. The front side adjoins the figure of a
large-size man with a cross in his hand. Clad in
a Byzantine costume he must have held a more
advanced social position. The cross in his hand
indicates that he was dead (the dead were usu-
ally depicted with a cross in hand in the Coptic
steles of the 6th and 7th centuries). A flower held

by a man in a ‘Caucasian’ costume is an |n5|gn|a rers
pointing to his official rank. ; )

The representations of a lion and a peacock
shown on the two other facets of the capital, the
two symbols originating from the ancient times,
acquired new meaning in early Christain art. A
peacock signifies the resurrection in Christian
art. Its images recur on early Georgian Christian
reliefs (see the relief of the capital of the bap-
tistry of Bolnisi Sioni, the east facade patterned
with a relief containing peacocks at Tsiteli Eklesia
in the district of Dmanisi and a stone pillar from
Bolnisi). That the peacock is turned towards the
side featuring a pair of male figures is not a mere
coincidence and therefore is to be considered in
connection with these figures.

The relief of the capital picturing a lion also
has a strongly symbolic implication. Its location
on the capital of the stone pillar on the facet bor-
dering on the icon of the Virgin further supports its
symbolic references. Medieval art inherited this
symbolic theme from the Jewish world, in which
lions were considered strong guards. This was
complemented by the popularity of the lion theme
in the Persian world. The earliest lion represen-
tations in Georgia, which signify divinity and tri-
umph, preserve on the pilaster capital of the Bol-
nisi Sioni baptistery, 5" c. The representation of
this symbol of pre-Christian folk belief on a visible
and important area of the Christian church and on
the capital of the stone pillar attests to the viability
of ancient symbols preserved in people’s memory
and to their perception within a new context.

The Usaneti stone pillar, dating from the late
8th or the early 9th century, is an example of a
complex and deeply thought-out iconographic
programme. Like other similar pillars, it survives
in fragments. Its facets feature themes from the
Old and the New Testament and symbolic images
organised according to a clearly defined principle.
Serving as a pedestal for a sculptural cross, this
stone pillar embodies the essence of Christian
faith with its pictorial composition.

A line is a principal means of rendering for
Usaneti master. There is not even the slightest
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indication of the volume as every element is sub-
dued by decorative expressiveness of the line.
This can rather be described as stone graphic,
influenced by the artistic modeling characteris-
tic of traditional woodcarving. The naive world
outlook and original means of schematisation,
which do not rule out the representation of the
main ideas of the Christian faith through a well
thought-out iconographic programme, also de-
rive from the ancient tradition of folk art.

The Usaneti stone pillar illustrates the com-
plexity of the beliefs of the people living in the
early Christian period. Abstract symbols, scenes
from the Old and the New Testament and separate
figures make one whole. Of the Twelve Feasts,
two are presented, namely the Baptism and the
Entry into Jerusalem. These two clear formulae
of the Theophany and the Triumph of Christian-
ity highlight the theological essence of the figural
decoration of the pillar. On the opposite side are
depicted two large crosses and the scene of the
Sacrifice of Isaac, a pre-figuration of the Sacrifice
of Christ. Daniel in the Lions’ Den signifies the
spirit released from the evil and the Resurrection
of Christ. The fourth side bears the images of the
archangels and the figure of the donor bent on
his knees in supplicatory pose before St Cyrecus,
which definitely reflects the idea of the protection
of the Archangels and the saint patron. According
to the accompanying inscription, the donor is a
saint’'s namesake.

The selection and distribution of Biblical
themes and symbolic images is strictly balanced
in terms of the number and artistic rendering.
There are two scenes from the Old and the New
Testament, two three-figured friezes, two angels
and two monumental crosses of the same shape
and the only composition featuring the donor in
supplication and one representation of the Gol-
gotha cross. The balance among the scenes and
their distribution on the sides of the pillar points
to the artistic intuition of their creator. The master
of Usaneti has accomplished a highly expressive
artistic unity through the creative distribution of
scenes of various shape and size.

7
/s

Among the models used by master for cre-
ation of religious compositions and iconographic- -
programmes, should be mentioned the liturgi-
cal objects of the East Christian artistic centres,
namely ampullae, censers crosses and icons,
Byzantine ivories, illuminated manuscripts, reli-
quaries and pendant crosses. Imported from the
centres of Christianity, these works would be
transformed under local traditions and appear in
the form of original images on the facets of the
pillars of stone crosses.

In Georgia, as in many Eastern countries (i.e.
Mesopotamia, Syria, Palestine, Egypt, Parthian
and Sassanid Persia), local artistic tradition con-
tinued to exist and respond to new artistic chal-
lenges posed by Christianity. Somewhat archaic
and at the same time innovative character of the
reliefs carved on stone pillars can be explained by
the fact that Christian art emerged on the local soil
with well developed artistic tradition. The reliefs
on stone crosses reflect the stage of plastic art,
which revealed predilection for the original combi-
nation of surface and line, transforming three-di-
mensional forms into fleshless, flattened shapes.
This is a peculiar creative language expressing
ideas comprehensible to early Christinas.

Georgian reliefs of early Christian age shared
some of their stylistic features with the art of the
entire East Christian world. Stylistic features
of stiff, motionless, expressive images of Early
Christian epoch was shaped by abstract ideas
and spiritual concepts of Christian ideology. De-
spite variety, stone pillars have much in common,
namely frontal compositions are always directed
to the observer to establish an immediate contact
with them. The stone icons of old Georgian stone
pillars display Biblical characters gazing at the
viewer. Deformed proportions, exaggerated fa-
cial features and captivating glance of large eyes,
which came in evidence as early as in the late
Antiquity, heralded the emergence of new vision
of medieval art.

The reliefs of Georgian stone pillars present
a unified system dominated by their own specific
rules. The conventional, abstract forms, as well
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as weakening of the borders between figurative
and ornamental representations give unusual
expressiveness to these carvings. By means of
such rendering masters aspired to expose spiri-
tual origins and underline the depth and symbol-
ism of the images. The widely open eyes of the
saints reflect strong internal tension.

The stylistic features of early medieval Geor-
gian carved stelae become more clear and com-
prehensible if we turn to early Christian aesthetics
and philosophical and religious teachings. Suffice
is to mention Pseudo-Dionysius the Areopagite,
whose theory of celestial hierarchy is originally
used in the relief programmes of Georgian stone
pillars. Of equal importance for developments of
artistic creativity was his theory on symbols. The
relief ‘icons’ of Georgian stone pillars were per-
ceived by viewers as symbols comprising the
entire universe. These were ‘sensual images’,
through which the believers ‘elevated themselves,
as far as attainable to men, to the transcendental
knowledge'. This proposition offered by Pseudo-
Dionysus was further extended by John of Da-
mascus: “... the symbols perceptible through our
senses lead us to the perception of the transcen-
dental cognition hidden behind these symbols’.

The teaching by Pseudo-Dionysus, which
laid ground for the medieval aesthetics, found
fertile soil in Georgia. Especially interesting was
his definition of the dual nature of the use of sym-
bols and signs (Epistle IX, 1), according to which
a symbol, a sign and an icon serve a double pur-
pose: they may assist in revealing the truth and
conversely, hide the truth or an idea. Extremely
important is the formula suggested by Pseudo-
Dionysus concerning the holy images. According
to it, an icon helps a man comprehend what is
inexpressible and divine (Epistle X).

. The character of the relief programmes dis-
played by the stone pillars and the principles of
the selection of themes demonstrate the link be-
tween the carvings and church ritual. Erected to
the south-western parts of churches, the in-situ
preserved stone crosses (the Kumurdo stone
cross, the fragments of the stone crosses from the

./’
Mashavera gorge, Dzveli Muskhi stone cross,and

a pedestal of a stone cross from Ratevani) appear - .

to be pointing to their relation with the church. If
our observation is confirmed by further material
evidence, we will be able to relate the practice of
putting up Georgian stone crosses to the tradition
on the Holy Land in Jerusalem. The descriptions
by pilgrims refer to the Holy Cross erected in the
open air by the Anastasis rotunda where liturgy
was conducted and hymns were pronounced.
During ecclesiastical feasts, the veneration of the
True Cross took place by this cross. The location
of Georgian stone crosses standing by churches
echoes the ancient tradition on the Holy Land.
Stone crosses initially erected as a ex-voto
offering or worshipping monuments, lost their
religious importance over time, permitted the
generations that came after to encroach them.
In times of trouble, stone crosses would be de-
stroyed. Many of them, however, escaped the
ravages of time thanks to their being re-used for
the construction of churches, after their loss of
the initial function. It is possible that the integra-
tion of these stone crosses within church archi-
tectural fabric of later period reflect the reverence
of stone crosses still preserved in local practice.
Builders often used stone pillar reliefs as
architectural accents emphasizing certain parts
within churches (see the fragments of stone
crosses inserted in the facades and interiors of
the churches in the Mashavera gorge, such as
Ukangori, Abul-Bugi, Orsakdrebi churches, Kzil-
Kilise; the churches in the district of Bolnisi, such
as Samtsevrisi, Akvaneba and Kveshi fortress
church). Some of the builders did understand
the importance of these religious monuments,
as well as their artistic and religious essence
and showed due respect to the holy images. The
example of this is a fragment of a stone pillar
featuring the scene of Hunting by St Eustathius
inserted in the frame of the door at Natlismtse-
meli (the Baptist's) Church at David Gareja.
This relief icon of the miraculous vision of Christ
would meet the worshipper at the threshold of
the church. Also well thought-out was the frag-
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ment of a stone pillar at Davati Church. Adorned
with reliefs on all four sides, the pillar was insert-
ed in later structure so that the side with the relief
icon of the Virgin remained visible. The pedestal
of the stone cross on the east facade of Tsiteli
Eklesia (Red Church) carved with the image of
peacocks is located similarly.

Incorporated into churches, these stone
crosses enable us to establish the latest date
when the practice of their building became a wide-
spread practice. A large number of monuments
survive as fragments inserted into churches of the
transitional period (8th and 9th centuries) and of
the later date. The period of their intensive pro-
duction of free standing stone crosses coincides
with the 6th-7th century. These religious monu-
ments, which reflected the evolution of theologi-
cal thinking throughout the centuries, developed

’ 7

/

/
from purely ornamental, symbolic images of the

second half of the 6th century and 7th century-inte -

complex relief programmes.

In respect with the use of the fragments of
stone pillars included in church walls it is impor-
tant to mention stone slabs carved with the im-
ages of the Virgin and a cross incorporated in the
interiors of early Christian churches in Syria and
Cappadocia, which were viewed as devotional
images. This practice was fairly well known to
Georgian architects.

Apart from purely artistic merit, Georgian
stone crosses and thier pillars covered with re-
liefs, provide substantial evidence to fill the gaps
in our knowledge of the fine arts of the early me-
dieval period and inform us on the spiritual, reli-
gious and social life of the Georgian nation in the
early middle Ages.
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ANNOTATIONS

1. %360b ;m3y356ab(393s. LsdBgzEAALNL bggems. V-VI bb. dogbs.

begooggmmmb gHmabymn dqbgm8n. Jbba.

Bos obnobgdymos. dmdgdo: bogsby 29,5 LA. bodsmeg 34,5 L3.

gomob bobdg 8 L3.

dogarn bbby smdsGoymo g3Mosbo 8gmamnmbal ag9mbg asdmbobamos
9083030 Yzogomom-obbogbona  bgmdo. 8abo  Ladmbgemo d0bab@onfn
MBaEnag®o 3mb@odolb msegabgdamo ban@baobgmdss. gm@ozmEn ggome
Jotonmal @ogdymal gamgdcinga bge@m@obs ©s Ggmogonma d6HBEsI-
bob ©sdsabENMadgmo Ladmons

1. The Veneration of the Cross. Samtsevrisi Stele. Late 5th-early 6th century.

The Georgian National Museum.

The slab is damaged.

Sizes: Width 29,5 cm. Height 34,5 cm.

Thickness of the slab 8 cm.

Erected on a large pole, the medallion with a cross shows a man holding a flower-
insignia in his hand. The clothes he wears is a variety on a official Byzantine
court costume. This votive slab points to the legal status and religious creed of
the nobleman from Kartli.

2. d3ox3o6sb bgg@ob 39308gmn. ©356aba. VI L.

bogooggmmb gfmgbamo 3nbgnda. Jobd.

Dmdgdo: bodsmeg 25 LA.

daas 3gMady@mn 18X160L3.

byws 3gM0dg@ Mo 19X17013.

d39%3060L LggEEL odoGgmol mebagy Babbsgn Mamngsgdam 60l segsmemo.
oo dbaMyby xaMob moy3e60lb3gdnl b3gbss, a39fmnm Babboggdby — -
bo0o ggm@mdnls dmenmgdasmsmomgdmmo x35Mn, daofegsbn mgmgdal smbod-
3600, osdorm m@badgb@mem dobody, ByyManl dbamgb sbagoma oo 3m33mbo-
(3000, MMbES(3 K3M0L bozgmoe dgmamombdn Rsbdmma geMmmns. Mgy
3°639mMgdmn gHobsnto Bm@™dol ggeMn 3mbLEbENb) awal gmmammsty
sodafmongemn 3a@ombabo mgmgdno 3gd3mmo xafol Bmgmbadss.

2. Capital of a stone cross pillar. Dmanisi. 6th century.

The Georgian National Museum.

Sizes: height 25 cm.

Lower perimeter 18x16 cm.

Upper perimeter 19x17 cm.

Each of the four sides of the pillar of the stone cross is covered with reliefs. The front
has the scene of the Veneration of the Cross, while two lateral sides show equilat-
eral crosses of identical shape embedded with precious stones, though on a low
ornamental base. The rear side displays an analogous composition, with the only
difference being a rosette, rather than a cross, enclosed in the medallion. The
cross, which recurs twice, reminds the encrusted cross, erected by Constantine
the Great on Golgotha.
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3. %360b ;m3y356ab(393s. J3o5%3560b LggBob odnGgma. ©Bsbaba. « - 15w,

M9mogndy godmbobumos sMgdmab@osbamo Jotommn daogge®ne i1l UIYJ 2

BbBoes go8m39dmma daoxgamob yzgms g@omon: badboggbm@asba dobe,
93l baggmogol dmpgmom @aggofmazabgdagmn m@mbsdgb@nabo bggdo s
bamsdghame xaemo.

3. The Veneration of the Cross. Capital of a stone cross pillar. Dmanisi.

The relief shows an early Christian Georgian stone cross.

All details of the stone cross, including a three-stepped base, an ornamented pillar
terminating in the model of the Holy Sepulchre and a sculptural cross, are care-
fully rendered.

4. 435b3980b BF53396@ 0. babonba. VI L. Il Bab.

0bobgdmes a. Amdobadgnmol bsb. Jofmormmon bymmzbgdalb abGmmonls nblGo-
&0 da ((Qooooﬁ)ogggo 1991 Bmols babdstdn)

Dmdgdo: bndsemeng 78 L.

33990d0 16,5X17 1,3.

4. Fragment of a stone cross pillar. Khandisi. Second half of the 6th century.
G. Chubinashvili Institute of the History of Georgian Art until 1991 destroyed by fire.
Sizes: Height 78 cm.
Section: 16,5X17 cm.

5. g3sbgg@nb gFsad56@0. babonbn.

baggabom dbamady mEn Ggmogyn®o bogos, bgdmo — smboyo@ydymo
do(zbmgemn, Jzgdmom — @IMmabddmdgma yhdom.

5. Fragment of a stone pillar. Khandisi.

The front has two relief icons with the Enthroned Saviour above and the Virgin and
Child below.

6. 35L3980b BFM>3396@0. bobrnba.
a39M0mo Babbago.

6. Fragment of a stone pillar. Khandisi
Lateral facet.
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7. 433398 0b o336 n. babrabo.
byaolb dboty.

7. Fragment of a stone pillar. Khandisi
The rear side with an ornament.

8. Jm0b@g. J3ob39E0b 339680, babwnbn

8. Christ. Fragment of a stone pillar. Khandisi

9. 03(0bddmdgema. J35L37E0b BF>3336E 0. babgnba

9. The Virgin. Fragment of a stone pillar. Khandisi

10. 5639emmbo. 435b3980b BF3d960. b3brabn

10. Angel. Fragment of a stone pillar. Khandisi
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11. 83. 3306039 ©3 ngemn@s. bsbraba. e

g 5 1J

11. Sts Cerycos and Julitta. A fragment of a stone pillar. Khandisi.~« « i« i#i42 7

12. 63. gnmeiga. babonbo.

12. St George. Fragment of a stone pillar. Khandisi.

13. gg3emob bagmagn. J35b39@0b 853306330693 9em0 6sBoemo. bsbonbo

M Jo@ad@ammo omommzgsba 3mbbEENJ0s, Gmgmas Mamab boggmagal
Bmmdgdb godmb3gab.

13. The Saint Sepulchre. Topping of a stone pillar. Khandisi.

An arched architectural element, which repeats the forms of the Holy Sepulchre

14. 355235650 BM33376@0. Somqnba(jgﬂggn. VI-VII bb. ngzbs.

bogomoggammb gemgbaymon 3abynda. LL3

bmdgdo: Lodogemg 100 b3.; 339,080 31,5X27 LA.

M9mogRgdom J3ob39@0b bedo dbomgs 893 3memo: Sofoom dbamgdg wg3b@emgL
bonmbs”, agg®eom Babboggdby — 300l mMbsdgb@n (LodbM.) o GmA-
demo dog (RMw.).

14. A fragment of a stone pillar. Natlismtsemeli. End of the 6th — beginning of
the 7th century.

The Georgian National Museum.

Sizes: Height 100 cm.; Section 31,5X27 cm.

The three sides of the stone pillar are embellished with reliefs: the front has the
Hunting of Eustathius, while the lateral sides show a vine ornament (south) and
a rhomboidal net (north). The rear side is smooth.
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15. B3. g3bGd0g. Booemabd(393gema. gGoeo.
15. St Eustathius. Detail. A fragment of a stone pillar. Natlismtsemeli.

16. 063930. bsoemabd(3939emn. g@oema.

16. A deer. Detail. A fragment of a stone pillar. Natlismtsemeli.

17. dzox36s. dadmin. VI L. Il Bab.

bodomggmmb gfMmgbamn dnbgnda. J6la.

BmBgd0: bodagemg 190 b3.; Babbogal Logsbg 27 L3.; gadn@gemob Logsebg 29 LA.

J35b39@0b Ggmogynco 3Gmamads:

ob. Babbogo (dSUBMQbB %gamm) — mfAbsdnb@mmo xzsM0, JMHabGglb bommo-
begds ommsbgdo, 63. gmobgb Labbsmmo, asbMmggnmol gsb3nMbgds,
368nb aobgn@mbgds, yM3nsbo mdMmabddmabgmon bobsdwpamdgmadoom.

LadbE. Babbogo — MG MEGogMEnbo 3MI3mbozns, Mo Lasdgoanmnsbn (8s-
3535(30, oo ©d 353330), mtn B8nbrs 3gMbmbago LagbenMgdoms s
Jmo9dbadoo bgemdo.

Ath. Bobbsgo — gmowmgebo mMmbsdgb@o

oed. Babbagn — amgn

17. Stone cross. Brdadzori. Second half of the 6th century.

The Georgian National Museum.

Sizes: Height 190 cm

Facet width 27 cm.

Capital width 29 cm.

Relief programme of a stone pillar:

West facet (from below upwards) - ornamental cross, the Baptism of Christ in the
Jordan, the Miracle of St Elisha, the Healing of a Paralysed Man, the Healing of
a Blind Man, the Virgin and Child with attendants.

The south facet - two-figured composition, two three-figured composition (a man, a
woman and a child — a ‘family”, two saint characters with incense burners and
codices in their hands.

The rear side is smooth and without ornaments.
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18. 3m(30d9emgdo. dG@sdmeo.

JIN1 100U

18. The Apostles. Brdadzori dle=NNd 2

19, 9Bmob 3dsmemgds. dMpsdmmab J35b3980b 3530 gemo.
dobommms Laywambs bgms dgomdsmyg dMob@ab godmbobamadom mmb ob-

53@0’)%[) W3ycns bgemon,

19 The Ascension of Christ. Capital of the Brdadzori stone pillar.
Mandorla framing Enthroned Christ held by four angels.

20, 03600bdIMEemab byemab 33spmgds. dMmsdmEmnb g33b39@ab 3330@gemo.

20. The Assumption of the Virgins soul. Capital of the Bradzori stone pillar.

21. 3mcnbdImdgrmo EMBIGMMMSE gfmsw. dMmsdmmab dasbzgo.

46dnsbo dMcnbddmdmal 3ol bago onb@nbosbglb gdmgol dbs@gtmen bo-
bodmgdos 08 BMgda qd(3930, BmMBrmgdbgi godmbsbmmos dszbmamal,
03H00b3IMdemobs 96 B8nbrsbgdol Bobsdg d93Bnthzgmmes Botoaqbs (ob.
5393 d3bgonb x360b 908, Gobopbg 3GeGmEms Smﬁ)@ﬁg@;]&n).

21. The Virgin with the donors. Capital of the Bradzori stone pillar.

The stone icon with the Virgin and Child belongs to the circle of works from the time
of Justinian, featuring the presentation of the donors to the Saviour, the Virgin or
saints (see also the donor portraits on the east facade of the Holy Cross Church
at Mtskheta).
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22. ,eaz9b0”. drsdmenb 435b3980.

95953530, Jomn @ 353330 Bgmear@a baggzeGgnmml gfmn mgsbolb Bgzea-
d0s, Hmdgmms bambagss semBstormmo Jzoggems. ysogomo 8s8sjo(z0b
bgeodo 3ol g 3ggnm bmEoama® bde@mbdy dommomgdb.

22. ‘Family’. The Brdadzori stone pillar.
The man, the woman and the child represent a feudal family, which is commemo-
rated with this stone cross. A flower in the man’s hand points to his social status.

23. Baoremobegds. ddeadmenb 435bzg@o.

MMHBoaosbo bzgbs. Bommobrmgdolb 1.6. LoMommo Ggoods. JMobEg nb-
s gds 3. 0mMMEsbgdn. omsbgbs s JMabGgb dmmal gzens semdsmor-
mo. gb 560l domnmgds 3. nmMsbgdn, JMHobE gl Boommabmgdol soanmol
smdsmom xgombg. JMHobBgb bgdme 3@ Mgmob — bumo E80bonl oo
3odmbobymgdss. 3m33mboznnl dmegomo dababosmgdmado — s JmbeyFm-
35 o boddmenmmds.

23. The Baptism. The Brdadzori stone pillar.

A two-figured scene. The Syrian version of the Baptism. Christ is baptised in the
Jordan. A cross is erected between St John and Christ. This is a reference to the
cross put up in the Jordan, on the site where Christ was baptised. Above Christ is
a large image of a dove symbolising the Holy Spirit. The composition is charac-
terised by laconic and symbolic rendering.

24. 4355¢3563b B3633396@0 EI33m06.

badomoggmmb gfMmgbamo 8abgndo. LL3.

bmdgda: Lndsgmeng 61 L3.

Lgg@ob gggos 27X26 L3.

MgmogB Mo 3Gmamads: dofom 3bafgby Mo mMRoaMMosbo 3m33mbn(zose,
J398mo — m@o Lodg@ Moo FEMBEsr NN RogMs bogMm Lbodmbgmdo,
bgdma — o dmsgemsbagmmbo bgsmBatoma bgmagdom, s8acmgdols
Jmd3mbo(zool BoBogmo. LadoMabdnGm Bbamgh — @Mmobddmdmals -
@0gRBY©o bogo. 339Mwom Babbaggdbg 5306mab gmamals m&Es8g68 0.

24. Fragment of a stone cross. Davati.

The Georgian National Museum.

Sizes: Height 61 cm.

Section: 27x26 cm.

Relief programme: the front facet has a two composition with two symmetrical frontal
figures in secular clothes shown above and two angels with their hands raised
as part of the composition of the Ascension below. The opposite side shows the
relief icon of the Virgin. The lateral facets are covered with the acanthus orna-
ments.
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25. 4359235630 g3M53376@0 sz330105b. e

JIN1I100 U

25. Fragment of a stone cross. Davati. viv=aliaidae

26. n361010b3IMdgmo. J3o%35Msb BM3396@0 zINNEsb.

26. Mother of God. Fragment of a stone cross. Davati.

27. 5bagemmbgda. ogsmo.

27. Angels. Fragment of a stone cross. Davati.

28. baghm 3mOE MG gd0. gm0,

28. Representations of laymen. Fragment of a stone cross. Davati.
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29. Jzo52356b 303 396@0n. La(zbgbabn. VI L.

bogommggemmls gfmgbyemo dnbymdn. LLA.

bemBgda: boBoemg 75 bA.; Lgg@ob 3ggome 33X28 Ld.

bgaGNb GamogEno 3Gmameds: domom 8bafgby J3gdmo ggof(zdss, dob
bgdmon — bodo ROMbB S0 R0aMMS (ameod‘g@abn). Reg. dbfgb —
J398mo — batigds, bgdme — dmde. Bymgal dbomgl gmommgebo mbs-
dgb@os.

29. Fragment of a stone cross. Satskhenisi 6th century

The Georgian National Museum.

Sizes: Height 75 cm.; Section: 33x28 cm.

Relief programme of the pillar: the front shows the Crucifixion with three frontal fig-
ures above (the Apostles) and the Annunciation on the north and the Nativity
above. The rear side is covered with the acanthus ornaments.

30. J3o533563b 3633396 0. Lazbgbabo.

30. Fragment of a stone cross. Satskhenisi.

31. Jzo23565b 3Moadgb@o. bagbgbaba.
a3gfomo babbsgo gmommgobo m@Mbsdgb@non.

31. Fragment of a stone cross. Satskhenisi
Lateral facet with a leaf-shaped ornament.

32. batigds. bazbgbabn.
8mg9ggds ndmgds bomabgdado mamgdoo 3gddbamn sMdoggd@acame gmb-
- bgPmdioob gmbby. bggbsdn ™Mo dbodgbgmmgobo y@orne: 3@Hgonl
— Leyemn B30bnl oo godmbsbimmgds doosdals mogb Bgdmm, dnbodby-
Bo 0bgo@ba(gnnl 8mgmgboby @o gdabgndasbo gaMbimsgn 3mbzgb@yero
B&ggdno dgddbogn dgaemombdn, Bmdgmo(s EOoEGOmoE od b3960b bg-
oo s@bgdmema dmdob ogdal mmasbmmo babomo(zss.

32. The Annunciation. Fragment of a stone cross. Satskhenisi.
The scene is shown against the background of architectural elements formed by
horseshoe-shaped arches. It contains two important details: a dove — a large im-
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age of the Holy Spirit above the head of St Mary and a six-pointed star setin a
medallion formed by concentric circles, which also makes an essentiql 'b,‘érr'jcfdf'tﬁef 3 4

theme of the Nativity above this scene. SR

33. 3mda. bagbgbabn.

Bofa@nmmo, 8Magamn gmgnmo @gdomom bagby 3md3mbozns of dam@ogglb
bdgdobge @aygsbomn. gsdmbabmmos dbmmmmam Rgamon dsgsdn s dabdy
abfMnmn mfn  (3bmggmolb msego (83mgfogmmo  babsotgdob 8053@300}}.
J390b3980L Mgemngxn by »dmdal” Yhggnmm Mgosdonm gadmbsobgol sbsbl-
Bgmom mormme gabsmgamabbabgdamons babafmgdol bogg@gdom dgd o
3B GoGogmo bogzmgbom bogogdo (ESF)oﬁggomb bazgbegMgdo, b3nmmb
d3mnl 3ngbowadn), BMIgmos Mgmogan®n 3mI3mbagngdo gobbsgnommg-
daemo magmbobdom as8mamhRggs o Mmdegdn, dgbsdmms, Jzsbgg@gdab
M093580b MbBo@gdobogal bodndgdl Bsmdmapaqbos.

33. The Nativity. Satskhenisi.

Full of numerous details from every-day life, the narrative composition is here re-
duced to the simplest scheme. Only the Child in the manger and the heads of two
animals bent above him are depicted (according to the apocryphal Gospel).

34. %3363, byzbgbabo.

JE0obGy o ogobogh dmmab. o3 bLzgbob gMe-gHmo ydggmgbo dogsmnono.
®35M (335 BoMImeaqboemns oMo MmmamM(y ob@mGommo dmgmabs, sMedgo,
Mmammg MB39bab, 0dgmal asbbmgow@gdmmon, Loddmemna bodo.

34. The Crucifixion. Satskhenisi.

Christ between two thieves. One of the earliest examples of this scene. It is rep-
resented not as a historical event, but a generalised symbolic icon of faith and
hope.

35. 43obgg@o. bmgy. 3sbmnswn. VIb.

bagomoggmmb gfmgbamemo dnbgmda. LLI.

Bmdgdo: bodagemg 113 bd.; bgg@ob gzgoe 25X221,3.

boggabagem Bbafigh gogm@mmo  3md3mbmzngdns, a39MEom Babboggdl d(39-
Botrgmn mM6adgb@n s33mdlb. DyManl dbafmg ammgos. gedoGgmob mmbogy
3bsMg Boam@mmo Mgmqxgdncmsed agSEMmN: doMom dbamgby — Gob@ by
006 dobgdmmn mIMmmabddmdgmn ymBoom, 8ol 8mdogbogg Bobbog by ™o
35353530 FOMbGomfo BognMss, dgmeg aggMeom bobbsabg mmdol
a03mbobmmgdes, Bnmaol dbafgh — gomdgzebacl Mgmogaymo babgs.

35. Stone cross pillar. Gantiadi. 6th century.

The Georgian National Museum.

Sizes: Height 113 cm. ; Section of the pillar: 25x22cm.

The front side has figural compositions, while the lateral ones are adorned with floral
ornaments. The rear side is smooth. Each of the four sides of the capital is covered
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with reliefs. The front features the Enthroned Virgin and Child, the adjacent side
depicts two frontal male figures, another lateral side represents a lion and the rear
side is carved with an image of a peacock. '

36. 435b3980. 336mnsgn.
239000 Bobbago.

36. Stone pillar. Gantiadi.
Lateral facet.

37. 30&ommab J35b3980n. VII L.
bagdommggmml gMmgbaymo d9Ddo. bbbA.

bmBgdo: bodageg 172 Ld.

LggBob 3ggoe Jggdmon 31,5X34 La.

Lga@&ob Jggoe bgdmar 27,5X29 LO.

MgmogRnen 3Gmamads: gababy — J393mo g3M0b omsygobabzgdal b3nbe,
Bgdmor Ledn mBgogmnmosbo 3M33mbozoss (8m(s0gmmgda?).

a39m0m Bobboagd by (3om-3orgg BomBmgdda bogHm dm@G@Hg@gdab 36 56ng-
0o, B, Abogl — 8o8s35(3930, badbm. doomgh — Jomgda. ByMael dbstg
300l mMbsdgbBomas dgd gmemo.

37. Stone cross pillar. Kataula. 7th century.

The Georgian National Museum.

Sizes: Height 172 sm.

Pillar section below: 31,5X34 cm.

Pillar section above: 27,5X29 cm.

Relief programme: the facade has the scene of the Veneration of the Cross below
and three two-figured compositions (the apostles?) above.

Each of the lateral sides has a row of saints in separate frames; the north side fea-
tures men and the south, women. The rear side is adorned with vine ornaments.

38. 35@ommab q35b390. 339 0mn Bsbbsgn. 3mMEGMgGgdo.
38. The Kataula stone pillar. Lateral facet. Portraits.
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39. mogdnmado. B smn. 33Gnmsb J3sbggn _‘ I ) g ,J = .': .

39. The Apostles. Detail. The Kataula stone pillar

40. Joemob 3m@BGHg@0. 3oGd>Mms. bggdob badbe. Babbagn.
Jomol mogmeb ogsmogdgdmeno sbmBmagfmemn BambgFs ,xmetm 3s@nm-
Lobm, donsda Bbggama dgbn Fgobysemy”.

40. A portrait of a woman. Kataula. The south facet of the pillar.
At the head of the women is an inscription in asomtavruli: ‘Holy cross, have mercy
upon your slave Mariam’,

41. doemab 3m@mEMmg@0. 3oG>nms. bggGob badbm. Babbsgo.

Jomal 330006 @ogoMagdgdyemo sbmdmsg@ymon Bombys ,,680bam gomMao,
mo@o3mn, 8bggomo dgbo dgbysema®. Joemal aedmbobymadgda Joorgemo
ab@mmonma  gmbGogdol bLanbGaMgbm s IMogomxRgmmasb bodndgdl
33m535bmdb.

41. A portrait of a woman. Kataula. The south facet of the pillar.

At the head of the woman is an inscription in asomtavruli: ‘saint George, have mercy
upon your slave’. The female images offer interesting and diverse samples of
Georgian historical costume.

42. atngme 3035mbab 3m@G@mgGo. 3oGdmmo. bzl Atw. Bobbago.
3mOGMgBb @agafagdgdmma sbmBmagfymo Bambymss: ,6d0bam mg3-
MO ©d orsfomb, dgobysemg afoamen gnds@mbo®.

42. A portrait of Grigol Vipatos. Kataula. The north facet of the pillar.
The portrait is accompanied by an inscription in asomtavruli: ‘Saint Theodore and
lllarion, have mercy upon Grigol Yipatos'.
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43. 353533530 3mEGFEGN. 33G>ms. A, Babbagn.

obosbgdae Bombamobg ajombgds dbmmme babgmo ,dndgma” (?). Jofo-
ol BomRobgdnmaos Mgmoganmds 3mmEmg@gods gfmzbamoa jmb@omdal
adggemgbo bodydgdo dgdmagobobe. jo@ogmob FgmogBIan 3mMGmgEado
235(36m3L sE@gmema me Lo gmbygdol Jofogam wopgdymas hosda-
mmodb.

43. A portrait of a man. Kataula. The north facet.

The only word that remains legible in the inscription is ‘Mucheli’ (?).

The relief portraits of noblemen from Kartli preserve the earliest representions of
the national costume. The Kataula relief portraits inform us on the type of clothes
worn by the Georgian nobility in the Middle Ages.

44, 43593565 bmgy. 333gemasb. VII-VII Lb.

badomomgnmmb gmmgbamo dqbgmdo. LLA.

bmdgdo: bodagaemg 125 ba.

bgg@ob 33goms 30X26 L3.

dobab bodogmeg 63 LA,

b0l 330060@0b a39Mwo 65 Ld.

Mmonam@o 3Gmamoeds: gebody 3Monbddmdmol meyzebabzgdol ogds
(Bmazoe s 36453bms). B, Bobbog by — mfo dodmono mgds (3obgde
5 56Madadal aggoﬁ)gﬂwaaa), Lodbm. — 35Bob MMBsTgbG 0.

44, Stone cross. Mamula. 7th-8th century
The Georgian National Museum.

Sizes: Height 125 cm.

Pillar section 30x26 cm.

Base height 63 cm.

Side of the Base square 65 cm.

Relief programme: the facade depicts the scene of the Adoration of the Virgin (the .

Magi and the shepherds). The north facet features two Biblical themes (the Temp-
tation and the Sacrifice of Abraham), while the south side is embellished with vine
ornaments.

The rear side is smooth.

45, 2360n0bIIM3mab c5y3560b(3935. 3sdmmab 35bgg@o.

d39bga@0b Bgmoganmo ©ggmEnl Jmsgsfo mydss @IMmebddmdmol moygeb-
03985, ®m3gmog Logabspm dbamgbos godmbabygmo s Mmdgemmobs(zes
ogogdntgdmmoa  bggdob ©sbsmAgbo  3md3mbarsogdo.  asdmbsbymgdgdo
356Dmasgdymo, 1dsmGogzgl b9g8s%by waygsbommo 3nMmboma bodbgdas,
bobgabdmmos b3oMoGammds, dmgmabolb bLymogmo  ombo. s g460b-
Boobye bgemmgbgdadn go3M(39madm” m3Mmabddmdmob moygzabobzgdal”
GEopoonmo 3mmobmbGomamo bzgbs, Lzg@ol BmMIob dqbodadnbog,
3908030emm0 bgdomss sggdmmo. 8admmal Jaobga@ob »0Y39b0L(3930b"
Fmogaamo  3mddmbagns 36ndz6gmmgabn Mammoas  dMob@osbymo bg-
mm3bgdal 08 gBm-gfmn yzgmedg dm3mamgmn mgdal Rsdmysmndgdsdoa.

- 125 -

id oo




Z

45. The Adoration of the Virgin. The Mamula stone pillar.

The main theme of the relief decoration of the stone pillar is the Adoratlon of the Vlr— J

gin, which is displayed on the front side and to which all the other composmons
shown on the pillar are connected.

The images are generalised, reduced to the simplest conventional scheme; under-
lining spiritual character of the event. Traditionally presented horizontally in the
works of early Christian art, this scene here extends vertically.

46. (300996735. 353l J35bzgGo.

»3900obs ©s dmmm@ob (36mdawnl bob" azgMogdby LodgEMommoe ab-
moggdmbo 5M0sb ssdobs o g30L Boan@ado. FoM3bgbs d3ge Jyob-
990 390G 035mMe bysmBamarmmns 3390l aodmbabmads, Mmdgma(
BAonmog @sbggym Jnrb gyMebmds. gb oGl adgnsmn g@smn 33356
3m33mboz0gddo = mzmsgdingn 3Mogomgangdol bamymaals (3000b bod-
Sengne.

46. The Temptation. The Mamula stone pillar.

The figures of Adam and Eve are shown on the both sides of the Tree of Knowledge.
In the left lower corners represented a vertically rising snake, which rests upon a
circularly wound tail. This detail, representing a symbol of the encroachment of
the divine privileges, is rarely found in similar compositions.

47.99b36gonb 435b39@0. VII-IX L.
bogooggmmb gfmagbamon 3abgnda. bbLA.
bmdgdo: bodsweng 100 L3.

bgg@ob gagors Jagdmor 26X26 L3.

bgg@ob Jagoms Bgdme 23,5X25,5 L.

47. Stone cross pillar. Usaneti. 8th -9th century.
The Georgian National Museum. ‘
Sizes: Height 100 cm.

Pillar section below: 26x26 cm.
Pillar section above: 23,5x25,5 cm.

48. 036ngemn (mmdgdnb baGmdn. 1bL6ganb 35bgg@o.

L3gbal sbemogl sbmdmogmnmo Bsmbg@ms 63000 obogm®. 3039 JMob-
Goobmomgol mmdgdobogob @abbbamoa sbogmn dmEmm@gdobagsb gadmbl-
Bomo bymaol bs@gdob, JGHobdgb smoamdals boddmenmb Bam3maowagbws.

48. Daniel in the Lions’ Den. The Usaneti stone pillar.

The scene is supplied with an inscription in asomtavruli script: ‘Saint Daniel’. For the
first Christians, Daniel, miraculously rescued from the lions, was an icon of the
soul saved from the evil and a prefuguration of the resurrection of Christ.
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49. Bsorgmabeagds. 9babgonb 435b3980.

sbmdomseg®gmo Bombgme nboomol(3035n”. aodmbabamns boomobgds bob-
sonmagdn, obggemmbob dmbsbagngmdam. JMob@gb osgl bgdmo 3@ Mgwal
- bgmo 6dnbol ©owo gadmbabymads bodlb mbzsdl dmgmgbols aobbe-

J0oMgdgmmosl. gaMob d3mseggdo JMobEab magh m3eb ggMmm Jomo-
306Dy dnobndbgdl.

49. The Baptism. The Usaneti stone pillar.

The inscription in asomtavruli script ‘Baptism’. The Baptism in the Font by an angel
is presented. The image of a dove signifying the Holy Spirit above the head of
Christ stresses the importance of the event. The arms of the cross point to the
cruciform halo behind Christ.

50. agfgbamndlb Igbgms. Mbsbgmab Jzsbgg@o.

obmdmagmma BambgMo: ,dDmdon”. dFog35meynamFnsbo, ©nbsdngnfn babo-
20l beggbo godmzgdnmos o8 bgg@ob mbEGabsmzgab sdsbobosmgdgmo
30Mmdoon, bfgdo@nGo bgPbgdoo BOMBE MM, MmEBstabosbo 3md3mbo-
30b Lobno, Mol (3968 0o JMabnlb gnamo. Job@g, smdmbogmamo
Babobadgdm, azg®onmen bob bobgamdy, 3ofMom doymEgdemabszqb. ngo
©odMdobgdymns, MmamEiz Gobdby, &ondxgs@mmn, asdstigggdamn. qb
5B JMobGglb owgdobs s JMab@nsbmadal GMomdgobs godmongmnda-
moo bgs MgaobEmdn ads@qdmemn 2bggmmbgdal goa@gdom. (3m(3b-
s dMsgamagnannobo bsgbs o7 omgdl bEs@ogn®, ogModmm bobosmb.
doendolb MGMgdasbo Rogamgdolb Ma@dnmo Bygds J398mesb she@hmgdl
b39bob. msgabn asblbs gym@gdamn ©gBsmgdams s Bbs@zMmmo bobnsomoom
9bobgonl gl 3md3mboczos bosbmmgal agmgbl 3m3@nE Mymogsgdomsb oo
Jo30m 300l sMgyemo dbs@gmmdol dmangmo Bodmdmsb.

50. The Entry into Jerusalem. The Usaneti stone pillar.

The dynamic, multi-figured scene is presented as a double-registered, frontal com-
position the centre of which is Christ. In accordance with the East Christian prac-
tice, Christ sits sideways on a donkey and faces the viewer. He is seated as if
on throne, as a triumphator. This idea of the glory of Christ and the triumph of
Christianity is reinforced by the figures of angels added into the upper register.
The lively, multi-figured scene here appears static and hieratic. The rhythmic row
of the figures with palm branches frames the scene from below: with its specific
details and artistic qualities this composition of the Usaneti pillar establishes an
affinity with Coptic reliefs and some of the early Cappadocian paintings.
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51. 63. 33060 39b 3y3560b(3933. Ybsbgab J33L39@n. :

bodbm. Bobbogbg Jagms Gganb@®da godmbobmmas mmbq;ng,gtﬁnoﬁn b(336\>..
bas babommdn — 63. 3306039L 35@oMs BOEMEGmMG0 GoaMs MmImol
003b Dgdmom 5bgqmmBL 3mBsBal g3Mnsbo gg0Magnbo w3iog00. adsg Bomb-
960 B3. 33061039. 630bsbn baymoo gbgds domzbgbs 3nmbgda godmbabam
Igbemdmemggom  gognmsl, Gmdgmbsi dobigb 390Mgdoor  sm¥3yns
bgmgda. dofsbbog 39HG 030 MGo  dagmnsh  ©sbnsbgdamo  Bambgmnl
bEFombos: ,B8nom 3306039, 3 --- g 8980Bgarg” (bobgmo o6 ngnmbgds.
56ggmmbal Jgg8mo; 3o@eMs gogm@ss Bambgmoo: ,bdnwam 3306039, dgo-
Bgormy (Lobgmo obosbgdol godm o6 ozombgds)”.

Bdobs  330Mnggbsdn dndoMmorgmo mMdogn 39Mgdob gb bggbs bodemo-
39emmdo 58 630beabal 3m3gmommdal jowgs ghmn abEnGos. Hmam®y

Rabl, 63. 3306039L gam@a Ladotmggmmdo 4339 seMgmmo dus bowgo-
6998026 0ym 393M(39Cgd o

51. The Adoration of St Cerycos. The Usaneti stone pillar.

The lower register of the south facet shows a four-figured scene with a small frontal
figure of St Cerycos, above which is depicted an angel holding a martyr’'s crown
with a cross. The inscription nearby reads ‘St Cerycos’. The saint touches the
kneeling figure represented in the left corner, who has his hands raised towards
him in prayer. On the left is a line of a badly damaged vertical inscription: ‘Saint
Cerycos, k....e have mercy upon me’ (the name is ineligible). There is a small
figure below the angel, which is accompanied by the following inscription: ‘Saint
Cerycos, have mercy upon me’ (the name cannot be read due to damages).

The scene of double supplication to St Cerycos is another indication of the presence
of the cult of this saint in Georgia in the early Middle Ages.

52. d3°59%2356980. VI-VII Lb. oo gmds@gon.
bbgosbbazs s@aomoEsb gMme dgzMmgdomn  Jaoxgatoms  assfMBgboemo
bobonmgdo. Bmam@z Asblb, gfMomn Labgmmbbml Bsggmmdgdos.

52. Stone crosses. Late 6th and early 7th century. Didi Gomareti.
Fragments of stone crosses collected from various places. It is plausible that these
are the work of the same workshop.

53. 359235615 35B0b MmMB2396Gno. own gmdstgon.
Bmdgdo: bodomeyg 190 LA.
L39@OL 3gome 44X44 L.

53. Stone cross with vine-scroll ornaments. Didi Gomareti.
Sizes: Height 190 cm.
Pillar section 44x44 cm.
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54. o356 3Gm3sbab m@65376@00. own amdsmgmo.
bmdgdo: bodogmy 200 bLa.
L39EOL 33goo 44X44 3.

54. Stone cross with an ornament of an Iris. Didi Gomareti.
Sizes: Height 200 cm.
Pillar section 44x44 cm.

55. Jgaxzamab 3a3n@gemo. oo gmdsfgon.

Bbmdgdo: Lodogmyg 77 LA.

Bobbagols bodsmeyg 41 LA.

Bobbogols Logsbg 39 LA.

3930 gmab agafeomo Bobbogo 3mMHnbmb@omymac aodmoma sbggmmbol
253mbobamadom. bsgefomoms, Gmd bbgs Jaobga@gdol Bbasgbog (bob-
obn), sbggmmba 3odo@gmob dnfom doomgl godmbabyemo dMmob@gl sds-
mmgdol 3m83mboznnl bsbogmo aym.

55, Stone cross capital. Didi Gomareti.

Sizes: Height 77 cm.

Height of the facet 41 cm.

Width of a facet 39 cm.

The lateral facet of the capital with a horizontally extended image of an angel. It is
possible that like other stone pillars (Khandisi), the angel was part of the compo-
sition of the Ascension presented on the front side of the capital.

56. 3bom- 3oemaby. 5¢3. gsbaon.

Lo 38mob mogby jgmob Bymdeda Rsdgbgdmmos V-VI Lb dogbol Bomgmo
&miob Jaogzemsl dobs @ MmMbsdgb@mo BMoadgb@gdo.

56. Kzil-Kilise. East facade.

The wall masonry atop the window includes a stone cross base and the late 5th and
early 6th century ornamental fragments.

57.35638393563930360 Mgrmoggnin 3md3mba(zos. 3bag- 30emabyg.

bmdgdo: Lndameng 35 LA.

bngaby 62 L3.

Jgommognmn 3mddmbaczos: m@baggby®osb 3350 3bmdg3dy  sdsthorgmn

- %8960 8gemnmbdn, 8ob Mgy bamgl LodgGFymen Mo Ro6dg39ba0.

5M @b nsbam gdmdsdo gogM3gmgdgemo bnddmenda mgds.

57. Relief compositions with peacocks. Kzil Kilise.

Sizes: Height 35 cm.

Width: 62 cm.

Heraldic composition: a cross set in a medallion erected on a double-stepped ped-
estal flanked on each side by two symmetrical peacocks. The theme was wide-
spread in the early medieval period.
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58. 350l mMBa3gbGnsban BMaadgb@n. 3Dagm-30emoby. T AR B3l
dmdgdo: bodaceng 23 bA. o= 2
bogfdg 41 La.

58. A fragment with a vine-scroll ornament. Kzil-Kilise.
Sizes: Height 23 cm.
Length: 41 cm.

59. dzox336ab 30l 3Msa3dg6@0. sdmm-dman. V-VI Lb

Bmdgdo: bodsgmeng 33 LA.

Logabg 47 L3.

Gmedgmogs ggomo badgnmbgrgdom dgoaqbor 3goomombdo.
oogobyggem oMby dgGdbymo Bs@bgmas. Mgmaggn 3ggmdn
3mM0bmbGom@ass Rsdygbgdamo.

59. A fragment of a stone cross base. Abul-Bugi. 5th-6th century

Sizes: Height 33 cm.

Width: 47 cm.

An equilateral cross in a medallion formed with triangles. Greek inscription in an
empty area. The relief is inserted horizontally into the wall masonry.

60. mAbaymgdab Jages giemgLos. Rfw. 390gmdn Rsdgbgduma J3sbzg@a. VIb.
bmdgdo: bogdy 60 LI

bogsby 18 LA.
bgg@&ob Bobbogn ogammas 30Bolb M@B896E 00

60. Lower Church at Orsakdrebi. The north wall. Stone pillar. 6th century
Sizes: Length 60 cm

Width 18 cm.

The facet of the pillar is covered with vine-scroll ornaments.

61. mAbaymgdab J3900° 93emgLns. R, 39qemdn Rdgbydumn J3sb3g@o. VIb.
dmdgdo: bngMdy 64 LA.

boasby 23 L.

61. Lower Church at Orsakdrebi. The north wall. Stone pillar. 6th century
Sizes: Length 64 cm.
Width: 23 cm.
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62. LzE3GYE N K330, IsBaba. V-VI L.
bagdommggmmb geEmgbgmo dqbgndo.
bmdgdn: 42X40 L,3.

62. Sculptural cross. Dmanisi. 5th-6th century.
Georgian National Museum.
Sizes: 42X40 cm.

63.b 33 @ Amo %3560, ©3360ba. V-VI Lb.
Ladomaggmmb gomsbama dqbgado.
Bmdnda: 39X35 LA.

63. Sculptural cross. Dmanisi. 5th-6th century
Georgian National Museum.
Sizes: 39X35 cm.

64.1 33 @ mEmma %3500, ©Is6aba. V-VI bb.
bodomzgmmb gmmgbama dqbgmdo.
bmdgdo: 34X31 La.

64. Sculptural cross. Dmanisi. 5th-6th century
Georgian National Museum.
Sizes: 34X31 cm.

65.435L39@0b 35308 gcmn. ©3360ba. VI b.

bagemamggmmb g@mabama d9byndo.

bm8qdn: Lndomeg 43 L3.

a396ondo 20X20 L3.

mommasbo  Babgzembmomma gmmdno  ©saz06a30bgdamo oG dndgdéaGymo
JmbLbE 305, Bmdmol byws bobomdn s8mgzgonmos gmbm bgnm3gnmy-
mo %3600l Rsbowadgmee. bomabgdfo momgodn, 3nmab@mgdol mmbsadnb@)-
9%0 (boadﬂmb{]@abob 363630, 3mb39b&M M M jomagda, Boddobob am@ngﬂ)
odsbaboomgdgmos §3q98m Jofomal qzox35Madab g mmobecmaab.

65. Stone pillar capital. Dmanisi. 6th century.

Georgian National Museum.

Sizes: Length 43 cm.

Width 20X20 cm.

An architectural element terminating in an arched semicircle. The upper section is
carved with a niche for a sculptural cross. Horseshoe-shaped arches and pilaster
ornaments (row of triangles, concentric semi-circles and an Iris motif) are charac-
teristic of the decoration of stone crosses in Kvemo (Lower) Kartli.
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66. J3ox3563b 3336 (3bmdg30. AoGg3960. VI b.

Bmdgdo: bodsememg 70 13.

339Mwgd0 81X90 3.

3300 3bmdgzo ggemgboals Ladb.-sb. dbomgl, dobgsb smamey 89@Mdn ©gsb.
dobs Bobs 30mBg 8gemambda Rabdmma GmmB mosgs ggeMas s8m33gmneo
(Qnoag@)ﬂ’m 40 1,3.).

66. Stone cross pedestal. Ratevani. 6th century

Sizes: Height 70 cm.

Sides: 81x90 cm.

The pedestal stands within ten metres to the south-west of the church. The front of
the pillar is carved with an equilateral cross (diameter 40 cm.).
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67. §35b39@0b 333768 0. embabnb bamBa. L. ggabswn. (VI L.).
bmdgdo: Loacdyg 47 L.

bogsby 16 L.

3ol bymdado Redgbgdymos bgg@o 30bab mMbsdgb@no.

67. Fragment of a stone pillar. Bolnisi Sioni. West facade. (6th century).
Sizes: Length 47 cm.

Width: 16 cm.

A pillar with a vine-scroll ornament inserted into the wall masonry.

68. 43930l g3emgbos. J3sbgg@oa. VI L.
bmBdndo: bLodsmey 230 LA.

Bobbogn 40 LA.

3oob@mab bobdg 25 L.

dmbmmoory®o Jgobgg@o asdmygbgdnmoas A, 3gmmolb 3omab@Msw. dnbo
3ofol dbomgs gobob mMbadgb@om dgdzmmo Baobbsgo. 3gmgmda bobgzMac
Rodgbgdmen aggMmnom Babbog by gobn@hRygs LadbaggbmGosb 330M(3bemdgzg-
3By smBsmorgmo x3Mnsbo Jgoomombydals Bygds.

68.Kveshi Church. Stone pillar. 6th century

Sizes: Height 230 cm.

Facet 40 cm.

Pilaster thickness 25 cm.

The in-situ stone pillar serves as a pilaster of the north wall. Its front is covered with vine-
scroll ornaments. The lateral facet, half incorporated into the wall, shows a row of me-
dallions with a cross erected on a three-stepped pedestal.

69. Lsdbg3Mnba. Mgatin g3emgbos.

sdmbogmgmol  gabady hodgbgdmmos bbgspsbbgs @mael Ggmogendo,
door dmob, sMgdMab@nabymn Jgoxaegodols gMeadnbdgdo: Mymognn-
0 goms LagMm Gobbogdgmdn 359mbBymdamn ™Mo 885 3a(30L goBmbab-
MENgo0m,  EoddE  33oM3bmdniby  smdsMome  x3Mmeb;  LEm® jmombs
goes  dgsmombdo  Rsbgfomo  Gmedzmogs x3M0m, Mm3mob  4399mo
9O0bGM0gmbosbn BoMmbgMmos; gnms Gmed moegs x3tno dgosmombdo.
R3O0L Jggdmo — Bo@mbBgFol 3gommn; 3Gagomn ggoms Gmedmogs k3o
dgamombda.
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69. Samtsevrisi. Tetri Eklesia (White Church).

The east facade includes reliefs from different times, including the fragments of early
Christian stone crosses: a relief slab featuring two men in secular clothes stand-
ing by a cross erected on a low pedestal; a rectangular slab with an equilateral
cross set in a medallion, which is accompanied by a single-line inscription below;
the slab with an equilateral cross in a medallion. There are remains of an inscrip-
tion below the cross; a round slab with an equilateral cross set in a medallion.

70. goRseobab 3o, VII L. | Bab.

bogdeaggmmb gfmgbymo dqbgmda. LbLA.

Bmdgdo: bLodsweg 63 13.; bogseby 50 LA.; Jz0b Lobdg 10 LA.

®3M0L odomemads. ®3M0b 33moggdDg asdmbabymo mamba sbagmmba smods-
mgdl ggMolb dgmoggdolb aoms3390m0by dmmagbgdam dgmaemombdo Rob-
a0 ggomb.

70. Kachaghany Cross. First half of the 7th century.

Georgian National Museum.

Sizes: Height 63 cm.

Width: 50 cm.

Stone thickness 10 cm.

The Ascension of the Cross. The four angels on the sides of the cross ascend the
cross set in a medallion located at the junction on the cross arms.

71. 3bagemmbgdn. gaRomabal w35Mn. g@smo
71. Angel. Kachaghany Cross. Detail.

72. 435L39@0. deaembabin
dmbobol Abomymd3mobymdols 84dgnan.
bmBgdo: bodseeg 133 b3.; Logoby 27,5-29,5 LA.

72. Stone pillar. Bolnisi

Bolnisi Local Historical Museum.
Sizes: Height 133 cm.

Width: 27,5-29,5 cm.
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