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Whenever asked about his ballets, Balanchine would say thinking about
their future was noton his mind. A ballet performance is movementin time
and space, a living moment, he would say, adding that, like a greenhouse
flower, they would blossom, only to die with time. But this is not how it
has happened. Thirty years following his passing away, Mr B’s ballets are
being staged at venues around the world, with Director of The Balanchine
Trust Ellen Sorrin telling us in her interview the trust licenses roughly two
hundred ballets every year. Tbilisi Opera and Ballet State Theatre is among
thecompanieswho pursue these licenses,with anotherofBalanchine mas-
terpieces ConcertoBarocco setto premiere in Thilisi during the Balanchine
Anniversary Days.

Beside the premiere —and the rest of the anniversary evening —audience
will also have an opportunity to see exhibition of works by well-known
photographer Paul Kolnik, who spent years collaborating with Balanchine
andthe New York City Ballet.He agreed with pleasure to talk to us about this
collaborationandkindly granted us the permissionto printhis photographs.
MrKolnik said he would forever remember the experience of working with
Balanchine.

Memoaries like these can change a person’s life and become their destiny.
Sometimes a single photograph can do the same. | can remember reading
anarticle in the 1980s about Balanchine —printed in a Georgian newspaper
via The Times —which also featured a picture of him showing a movement
to his dancer. | later learned the photo was from a rehearsal of Agon, and
the dancer was Arthur Mitchell —his pupil, soloist and now co-founder of
the Dance Theatre of Harlem. It was this incredibly expressive picture that
setme on the course to learn more about Balanchine, and in this magazine
issue | will be sharing with you many of the stories | have gathered.
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Welcome back home, Mr B!
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Richard Norland: “Balanchine is a symbol of

ties between Georgia and the U.S.”
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Paul Kolnik: “l will cherish the experience as

long as | live”

BOJIOGN - GUEST

996 bmGobo: ,,gmzgam Foaml dogmsebhobols
mMdbBg 3gho doemghob eroEgbBosl gogegdm”

Ellen Sorrin: “We license over two hundred

Balanchine ballets every year”
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Andris Liepa: “It was my dream to dance
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The Balanchivadzes
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The Balanchivadze family archive
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NINA ANANIASHVILI:

“Welcome back home, Mr. B!”
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3m03mgd (bbgs bogygelb 396 g3mmmmo,
™3 gl 330G ogho ogsbobosmm).
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000635620 5 MgdgHZs-
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Itis areal happiness to perform ballets of
George Balanchine or to watch them.

| remember like a dream 1972 tour of his
brilliant New York City Ballet here in Tbilisi.
Thanks to some inexplicable miracle my
father managed (I can find no other word to
describe this heroic act!) to get tickets for
one of their shows.

It was another moment of unearthly joy
when Andris Liepa and | were granted

the right to accept the invitation by the
Balanchine company and spend January and
February of 1988 with NYCB (without being
accompanied by “art critics” in civilian!).
Raymonda Variations, Symphony in C, Apollo
and the intoxicating sense of freedom —that
was our achievement.

Had Balanchine not passed away in 1983, |
would not have returned to Moscow.

In 1997 and 1998, as a result of a “secret
operation” by my humble self and Alexei
Fadeyechev, the Bolshoi Ballet mounted
premieres of Mozartiana, Agon and Symphony
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in C. Eyes of all dancers were shining like it
was their first appearance on the famous
stage. The critics and the audience saw the
Bolshoi stars and the corps de ballet alike from
avery different angle, while the main cause

of the triumph was obviously Balanchine
choreography and the relentless work carried
out by Suzanne Farrell and John Taras.

Upon my return to Thilisi | set out to receive
licenses for Balanchine ballets because his
choreography truly makes dancers better.
His works are for them what the classical
Greek architecture is for modern architects
—you can argue against or agree with, but
ignorance towards it will make your work
irrelevant. Balanchine choreography is the
universal language you can not dance the
20th and 21st century ballets without.

Ten Balanchine ballets of our repertory
—Serenade, Apollo, Western Symphony,
Mozartiana, Chaconne, Donizetti Variations,
Tarantella, Bugaku, Tchaikovsky pas de deux
and Duo Concertant—will be soon joined

by Concerto Barocco. This has been made
possible thanks to very generous support by the
United States Embassy to Georgia, for which

I would like to express my gratitude to His
Excellency the Ambassador Richard B. Norland.

Theirwork has enabled the State Ballet of
Georgia and the Georgian audience to say
again: “Welcome back home, Mr. B!”
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NINA ANANIASHVILI, ANDRIS LIEPA.APOLLO.
1988.NEW YORK CITY BALLET.
PHOTO BY PAULKOLNIK
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NINA ANANIASHVILI, ANGEL CORELLA.
MOZARTIANA. AMERICAN BALLET THEATRE.
PHOTO BY HIDEMISETO
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“Balanchine is a symbol of ties between
Georgia and the U.S.”
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GEORGE BALANCHINE’S 110™
ANNIVERSARY IS CELEBRATED
IN MAY 2014 WITH THE
SUPPORT OF THE EMBASSY
OF THEUNITED STATES IN
GEORGIA.ARABESQUE SPOKE
WITH H.E. THE AMBASSADOR
RICHARD NORLAND ABOUT
THE OCCASION.
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The United States Embassy in Georgia
is celebrating the 110th anniversary of
George Balanchine, the genius of chore-
ography, with quite big projects. Could
you tell us more about them?

It’s been a great pleasure for us to announce
2014 as the year of George Balanchine.We
started the celebration with publishing a
Balanchine-themed calendar for the New
Year,and we continued by sponsoring

the ongoing translation and publication in
Georgian of anew book by Elizabeth Kendall
called Balanchine and the Lost Muse. This
biography presents the early life of George
Balanchine and his childhood friend, an
extraordinary ballerina Lidia Ivanova. And,
of course, the celebration will culminate in a
gala performance featuring the premiere of
Balanchine’s masterpiece Concerto Barocco.
We are also funding restoration of the halls
atthe Georgian State Museum of Theatre,
Music, Cinema and Choreography, including
one named in Balanchine’s honor.

One of the key events of the anniversary
celebrations is scheduled to be a gala
concert featuring the Tbilisi Opera and
Ballet Theatre Ballet Company and
international ballet stars. How important
is this celebration for Georgian-Ameri-
canrelations?

George Balanchine, whose family roots were
in Georgia, settled in the United States in
1933, and became one of the most famous
choreographers of the 20th century. America
embraced his talent, and his ballets spread
from New York City to different parts of the
United States. Even now, a great number

of American ballet theaters are proud to
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include Mr. B’s choreography in their current
repertoires. George Balanchine is a won-
derful example of the close ties between
Georgian and American cultures, and his
story speaks to the influence of Georgia’s
diaspora.He left a tremendous legacy, and
forme as Ambassador, he is a great symbol
of U.S.-Georgia relations that will develop
even furtherin years to come.

The anniversary is not the only example
of your cooperation with the theatre. The
embassy’s attention to classical art—and
especially ballet—is very notable. What
is the reason for this focus?

One of the U.S. Embassy’s goals is to inform
Georgians about aspects of American
culture and society. We try to support and
implement programs highlighting the diver-
sity of American film, art, literature, music,
and dance.Balanchine’s contribution to the
establishment of American contemporary
ballet on the international art scene is in-
dispensable. | believe the people of Georgia
and the United States can and should be very
proud to share Mr.B’s legacy. We are very
pleased to support Balanchine’s anniversary
celebrations together with Nina Ananiash-
vili, the world-famous prima ballerina who
has done so much to showcase Balanchine’s
extensive and diverse repertoire on the
stage of the Thilisi Ballet Theater. More
than once, | have enjoyed watching Nina’s
amazing performances, and | look forward

to seeing more. | really appreciate that

Nina is generously passing her knowledge
onto young Georgian ballet dancers. We all
remember that one of Balanchine’s greatest
accomplishments is the New York City Ballet
School, where his students continue to teach
young people the art of Mr. B’s craft.
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Balanchine is an international phenom-
enon and, as a founder of the American
ballet, he is especially celebrated in the
United States. What are your personal
thoughts about him and his choreo-
graphic masterpieces?
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George Balanchine is a wonderful example of the close
ties between Georgian and American cultures.
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As I mentioned above, we published a
Balanchine-themed calendar for the New
Year,and | must say that | enjoyed picking
out photos for the calendar and gained the
impression of Mr. Balanchine as a lithe, gift-
ed dancer, and a widely admired artist and
human being. | wish | had been lucky enough
to see him dance, and now | am motivated to
look for film recordings of his performances.
[thas been a great honor for me to be here

in Georgia at this time to participate in this
celebration.
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On May 18, one of the renovated halls of the Museum of Theatre, Music, Cinema and Choreography of
Georgia will be given the name of George Balanchine. The opening will coincide with the International Day
of Museums and the Balanchine celebration week in Georgia, the latter celebrated with the support of the
Embassy of the United States. The George Balanchine Hall will host a photo exhibition of Paul Kolnik, the
American photographer who will be travelling to Tbilisi for the occasion.

Paul Kolnik shared a long-standing collaboration with Balanchine, and his archive features numerous
unique photographs of Mr B. Kolnik contunes his work at the New York City Ballet. He agreed with pleasure
to publish his photographs in our magazine and also answered our questions.
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You spent many years photographing
Balanchine and New York City Ballet
productions. When and how did your
collaboration begin?

| feel the true collaboration began the
moment | was firstin front of his ballets
with my camera. This is where for me the
never ending conversation began. The term
that | feel most aptis Conversatio, a Latin
term that, according to Benedictine monks
is,“..an ongoing conversion to God, as
expressed in the whole monastic manner
of life (simplicity and humility for example)
and deepened formation of the heart toward
virtue and grace.” This is a signature aspect
of Mr.Balanchine for me. It was important
for him to be “in service.”

As time went on and Mr. Balanchine came
to know my work, he and Lincoln Kirstein
requested that | be present to photograph
rehearsals and performances, which is
when our more “personal” contact began.
| will, of course, cherish this experience as
long as | live but, | will always feel the true
collaboration exists between the “why”
and “what” we are: my photography and
his choreography. This is where our vision
interweaves; this is where it gets interest-
ing to me.

Many of my works are diptychs or trip-
tychs. They often contain images from
different ballets that resonate in interest-
ing ways when seen in relation to each
other. To me, this is the way the mind
works, especially the creative mind. An
example of this is my photograph of The
Unanswered Question from lvesiana with
Allegra Kentand Deni Lamont juxtaposed
with a photograph from Elégie with Su-
zanne Farrell. The depth of emotion that
Balanchine created in these two distinct
ballets seems even more heightened
when they are seen together. This puts me
in mind of lines from a poem by the French
poet Stéphane Mallermé:

Yes,| now know that farinto the night the
Earth is flinging a strange and mysterious
shaft of light, Whose brilliance will only
be increased as the grim centuries pass
by.

| know this is a very long answer to your
question but, for me, where the collabo-
ration began is also where it still is. This is
one of the reasons why | call the exhibition,
Balanchine: The Eternal Present.
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How has Balanchine remained in your
memory? Tell us about his human quali-
ties and the work process with him.

Mr. Balanchine is with me every day.
Whenever | am out with friends, the very
first toast | make is always to Mr.B.,as he

is affectionately known by his dancers. Itis
the way we start our meals and any other
special occasions. For me, my whole circle
of friends and people | come into contact
with is essentially due to being involved with
Mr.Balanchine.Here | am, engaged in this
interview and exhibition and, itis all because
of Mr.Balanchine. My life is enriched on a
daily basis because of who Mr. Balanchine
was and what his works mean as acts of
creation. His ballets embody a nobility of
Spirit thatis rarely realized in our modern
day and age. What he has created is, not only
important to the ballet world but, is also one
of the crowning achievements of our civili-
zation, along with the works of Shakespeare,
Mozart and other titans of humanity. | cannot
hear a piece of music that he choreographed
to and not immediately think about him and
his ballet; always with great joy but, also
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with much melancholy, as | truly miss that
he is not present in the flesh, enjoying the
day, enjoying his dancers and, making more
ballets. It is a great sadness for me.

I think one of the best qualities of Mr. Bal-
anchine was his awareness of being in the
moment. There is a famous story that when
Mr. Balanchine was creating Serenade, one
of the dancers came in late and was trying to
and her place. Another choreographer might
have berated her for being late but, instead,
Mr.Balanchine turned that seemingly mun-
dane everyday occurrence into a transforma-
tive poetic moment that resonates through-
out the entire ballet. When working with his
dancers he always wanted to bring out the
bestin them. His mindfulness kept him in
the “here and now” and thus, his creativity
would flow outin relation to the dancer in
front of him. As he would often say, “My
muse comes to me on union time.”
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ballets in my top five favorites. Depending
on the moment, ballets touch me in different
ways at deeper levels. | think this is similar to
the way | think about my photographs. | will
say, however, that when | photographed Mr.
Balanchine rehearsing his ballet, David's-
blindlertédnse, as he lifted his arms, | clicked
the shutterand | knew in that “moment” |
had something transcendent. | remember
feeling a shudder go through me as | took
that photograph. | knew something special
had occurred. It felt as if a confluence of
events, happening in real time, created that
perfect moment, which now has its own kind
of eternity. When this “coming together”
happens as | photograph, | know something
significantis taking place. It has to do with
the “present moment.” It is not about know-
ing when something is “going” to happen, it
is about being there “as” it happens.

My exhibition covers a wide range of
Balanchine's creative work. There will be
photographs of his earlier ballets for Diaghi-
lev's Ballet Russe: for example, Apollo and
Prodigal Son. Also, Serenade, the first ballet
he choreographed in the United States will
be represented as well as many ballets he
created since that time. An important aspect
to me is that his creative work is continued
by the dancers performing itin the present.
This is a key element of my exhibition;itis a
“coming together” of the past and the pres-
ent that creates a kind of, as | say, “eternal
present.” This is also why | like juxtaposing
photographs of dancers from the present
with dancers from decades ago. These
images inform each other and we are able to
look at his work ina new way, in our present
moment of viewing these images.

The company has always been a creative
institution. Mr.Balanchine and Jerome Rob-
bins were creating new ballets every year,
often, every season. There was always new
work being created. New choreography

was constantly a driving force at the New
York City Ballet. This tradition, under Peter
Martins, continues at the company with
new works being created by a larger number
of choreographers. It is amazing to see

the dancers able to adapt themselves to
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choreographers with far ranging physical
demands in theirnew work. We are in
anew century and, it seemswe live ina
time of more and more being expected and
demanded of us all. This is certainly true of
the dancers bringing these new works into
being. It is wonderful to see, however, that
the Balanchine repertoire is still the foun-
dation of this company. The way in which
the dancers engage with these Balanchine
ballets with such an eagerness, exuberance
and commitment, shows how much the
Balanchine repertory is at the core of their
beings. | believe the New York City Ballet
commissions more music and more ballets
on a yearly basis than any other company in
the world. Mr. Balanchine's legacy of never
—ending creativity inspires this ongoing
conversation, in the present, between him
and those that dance his ballets. It is this
conversation that is at the heart of my Con-
versatio with Mr. Balanchine, in this ongoing,
eternal present.
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PETER MARTINS IN APOLLO.
NEW YORK CITY BALLET
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ELLEN SORRIN:

“We license over two hundred
Balanchine ballets every year”

Ellen Sorrin is Director of the George Balanchine Trust as well as Managing
Director of the New York Choreographic Institute. Previously she was Director of
Education and Director of Special Projects at New York City Ballet. She is presi-
dent of The Hemsley Lighting Programs, a foundation dedicated to the transition of
lighting design students from the academic to the professional world.

She has produced NYCB in-house film tributes for New York City Ballet on
George Balanchine, Tanaquil Le Clercq, Lincoln Kirstein and Jerome Robbins.
In 1987, prior to coming to NYCB, she produced Dancing for Life, the New York
dance community's response to AIDS, directed by Jerome Robbins.

The Balanchine
Trusthas beenin
existence for more
than two decades.
How much of

the Balanchine
legacy is under
the patronage of
the organization
today?

All of the works of
George Balanchine,
with the exception
of roughly ten
pieces, are under
the patronage of
the Trust. But the
Trust takes care of
the works regard-
less of whether the
right-holders have
put them under the
organization’s pa-
tronage. Some rights
are shared, so there
are some differenc-
esinterms of the
type of ownership.

The Balanchine
masterpieces are
staged in many
international
troupes beside
the New York City
Ballet. How many
companies is the
Trustin coopera-
tion with?

I would say that in
any given year we
license over one
hundred ballets,
and sometimes
multiple works to

individual compa-
nies and schools,

as well as for
performances that
dancers will produce
independently. Also,
these licenses can
be foran extended
period of time, gen-
erally three years, so
the effective number
of these licenses per
year is probably over
two hundred.

There is anumber
of Balanchine
ballet recordings
available for
purchase by any
interested individ-
ual. Are there plans
torelease more

of the old footage
of his ballets, and
archival material
featuring himself?

The archive material
is generally restrict-
ed from distribution
because of union
agreements with
the companies that
created them. They
are generally used
for reconstruction
and are not the sort
of the technical na-
ture to be released.
Some of the old
recordings that are
in possession of the
Canadian Broad-
casting Corporation
and released in the
United States by

another company in-
clude material from
1950s and 1960s and
are released little

by little. There is not
much income that
they can generate,
but there definitely
isinterestin them.

Where are the Bal-
anchine archives
located? And are
there plans for
opening a museum
in the house he
resided?

There are no plans
formuseum be-
cause his ballets are
the exhibition, really.
The archives are lo-
cated intwo places -
his personal archive
is atthe Library of
Harvard University,
and atthe New York
City Ballet remains
the active archive

of many of the
photographs and
tape recordings of
his ballets.

The Trusthas been
actively cooperat-
ing with the Thilisi
Opera and Ballet
State Theatre and
its ballet company
since 2004.Ten
Balanchine ballets
and miniatures have
been staged in Thili-
sisince Nina Ana-
niashvili took charge

of the company, with
another piece set
to be staged for the
upcoming anniver-
sary. How do you
see this coopera-
tion? How happy are
you with the level of
Balanchine perfor-
mances in Thilisi?

['think it is fair to say
that if we were not
pleased, we would
not license the
ballets for the com-
pany. We feel Nina
is very committed
to the cooperation.
She danced some
of these Balanchine
works herself

and values their
importance to the
world of ballet. We
have licensed to
the company many
of the ballets that
are very seminal to
Balanchine.

How do you see
your connection to
Balanchine?

You have to
understand that|
took charge of the
Trustin 2004, some
twenty years after
he passed away. |
shared office with
Barbara Horgan, his
personal assistant,
who knew | was
influenced by the

works of Balanchine.
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INTERVIEW WITH
THE BALANCHINE
TRUST DIRECTOR
ELLEN SORRIN
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1988

Foryoung Bolshoi Theatre soloists Nina Ananiashvili and Andris Liepa the year 1988 was

notable for an important career event. The two dancers were invited for a guest performance
by the New York City Ballet and were the first Soviet performers to dance Balanchine. They
prepared five shows of Raymonda Variations,Le Palais de Cristal and the Apollo pas de deux
within a month.

The story of this historical visit, of how the invitation from New York was not revealed to the
dancers at first,and the meetings with Rudolf Nureyev who supported the performers from
Russia in the States, can be found in this Arabesque interview with Andris Liepa, the first
Soviet Apollo and partner of Nina Ananiashvili.

1988 Fgmo g3gblb 3ocrogéedo 36adz-
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The year 1988 was notable in your career,
with the New York City Ballet invita-
tion for you and Nina Ananiashvili, two
Bolshoi soloists. How did this visit come
aboutand whatwas it like to learn the
technique so different from the classical
style?

We received the invitation from the Bal-
anchine foundation, with the great assis-
tance of James Herman, the producer who
worked with the Bolshoi on their United
States tours. A year before this invitation we
had been on a month-long tour of New York,
with rave reviews on our partnership. Among
other classical ballets, that tour included the
Yuri Grigorovich version of Faymonda. Half
a year after the tour we received the official
invitation which, for some reason, was not
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revealed to us at first. My friend who worked
at the state organization for cultural events
brought a copy of the invitation to me, and

| went straight to the Bolshoi company ad-
ministration with the paper to demand that
they allow us to travel to the States. They did
not refuse, probably as it was the time of the
Perestroika already.

Nina and | set out for New York with the tour

that was to lasta month and a half. We were
given accommodation directly opposite
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the Lincoln Center, in the apartment of the
American Ballet Theatre dancer Marina
Cherkaskaya (whom I later partnered when
Mikhail Baryshnikov invited me to the ABT).
She was on a tour during that time, so we
were temporarily granted the apartment.

The first show in the offer was the Raymon-
da Variations, with the proposal coming from
Peter Martins. The second piece was Bal-
anchine’s famous Symphonyin C on score
by Georges Bizet. Both Nina and | partnered
American dancers in the latter piece.

It was my dream to dance Apollo. Qur tour
coincided with the Stravinsky Festival, and
Rudolf Nureyev was of great assistance
during rehearsals, teaching us the Bal-
anchine style and technique, especially me
as male dancer. He showed us the move-
ments that were different from what we
had been used to in Moscow, and his advice
was very helpful. He also talked to Peter
Martins and they agreed to let us dance the

6060 5656053300, S6LMAL CNI3d L 3NOIG
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NINA ANANIASHVILI, ANDRIS LIEPA, PETER MARTINS
AT AREHEARSALFORAPOLLO.1988.NEW YORK CITY
BALLET

1988
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NINA ANANIASHVILI, ANDRIS LIEPA.APOLLO.NEW
YORKCITY BALLET.PHOTO BY NINA ALOVERT
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Apollo pas de deux for the closing of the
festival.

We presented five shows at the New York
City Ballet,and had very hood press reaction.
Qur final gala performance was the Le Cor-
saire pas de deux from our repertory.

Could you talk about how Peter Martins —
one of the best Apollo performers —tried
to share his experience with you during
the rehearsals?

| believe Peter Martins is one of the greatest
performers of the role. The part was initially
staged for Serge Lifar, and eventually per-
formed by many interesting dancers, but
Balanchine liked Martins and it is not coinci-
dental that it was the latter who succeeded
Balanchine at the company. | think we were
lucky to have Martins attend our rehearsals.
We were frequently visited by Suzanne
Farrell, one of the greatest Balanchine bal-
lerinas. It was a kind of relay performance,
with experienced dancers transferring

their knowledge to the new performers and
explaining movements to them when there
were no recordings.

The American ballet critic Clive Barnes said
during that period: “Andris Liepa is the first
Apollo performer since Peter Martins who
can step up on the Parnassus”, which was
very pleasing for me to hear.

You were the first Soviet dancer to
perform the role all male performers
dream about. What are your thoughts on
the ballet,and on its significance in the
history of ballet?

Apollo Musagete is truly the first contemporary
ballet with the meaning of the term that we use.

Before Balanchine created it shows used
characters from tales, with Sylphides, kings
and princesses featured, while in this ballet
there was a character dancing a god and
performing the steps created for him by

the choreographer. Recently | had A pollo
rehearsals with a young dancer at the Kirov
Ballet and tried to share with him what | had
been taught by Martins. Itis truly a won-
derful story when you see this knowledge
shared by experienced performers with
young dancers.

During your tour to New York you tried
to capture your experiences on video
tape. One of the tapes —in which you are



m3zg domg®HL. doamobhobols 83 dogmghodoy
1393080 3odmoygbgdms 3mbatgdn-
0 396bmbazgd, Bradtmmo bogmazowgdo,
330b()LH0NE0 89939900, 3610b37Lgd0. oF

30 303mhbs g3brmagdgamo, HmIgamog
03geob gobsolboboghgds, Gemdgmba
dobomgol dgboggdolo dmdmemaogdo Bgndd-
B Jmtrgmarogds. gemgys bbols §ob, 3o6hmgols
doyghdn, sbogngedios dmEg33939Lmeb
3gmbgd 83mmmbols &1939h0E0gd0 s
33000gnMd©O 30bmg0l goodges ob, Moy

39 3sbFogms 3o dotrhnblde. gl dostron-
3 LomEatn obgmoss, HmEs gl 3mobs,
3mE933939000b, dgdbcrnmgogmgonl dogh
NANOIME o033 dbagmasdtgdl.

03 9930, boy om 380, mgdzgb sbgtm-
bgdom y3gmexgho 3oEgm gotBy
039d98dm. hoboFghBo sérol sbgmo
3300 — adbstm mobazmmb 3gbd-
6ol Fob o 0bdol mgggbo bds— ,Mepsan
CoBeTCKO-TPY3NHCKaA 6anepuHa, KoTopan
TaHueBana B aToM Teatpe”. bodgmms 3og-
Bocro 296 3608 EdImoamao. 3thdbmd@om,
™3 60bm 865605330emL, hmzgmg 0d
9399460L 830emb bsosbsg FocrdmBmdom
0gm 6o bhobo, 3gobloggomdgdamo
0bhgcrgboom 833060 ©9dm©byb?

3bm369d880 doamosb gedndstrmgs, 3
33bg0 bobm vbsbosdz0emb. hzgb gérom-
369m0 g03035b0m Jmbrgmatrocgogm bolb-
fo3a0gdgada. hmEs Egahgdel dgbiogems
©0530§990, mIgambog Jocr0b mogdebomeb
3030000, 3g bobmbmsb odaygbgl. by,
™3 H3gb0 JgamdEOMBS FOE0MYd0m Sy
©00Fym, 30006y ,dmmPm0odo” Sbhmagbo-
TEOE 037303806 gdM©0m ghrc3sbgmb.

Bobmb dogm0ob dmgbgos doanebhobols gm-
9MaM5%300. bom-0mM 380 yzgamobo sgdo-
30035mbo0 093696, b3gdhogerdy 3mgnwbob
dobgogm d86r0d603m30, Hmmay bthogao.
960-9600 gddmbgemol Bg3ga bthngzds
8990330003580 7R3trm sbammls 3033936
96035bgm0, 35639 30335306 d5¢08b603m30.
ol 5360036900 0y Bobmoo. gl Bgb-
390060 hgdmzgal bsdgolFghm sgdmhbeo.
Bobggato Femols 3939 bom-0m3do goggda-
803627 8 0dg61030L dognghol mgse@tdo gozea-
6 dgemg 3960965 60bm 30 OGS dagnobhobols
Jmrgma®egzonl boniogbm 3gdbérnmgdamsc.
o6 3ghggbgos Bgdmbggznmeg, ™3 ols o
4600000l 103mol degmobhobols Jm-
Mmataz0sl; oo boyggatrnmo o3 Proooglbo
Jmrgma®egzobodo dgdmbgggnmo stass.
Bog-0m®3 bomo dogmgl 39oama 00 —domeb-
hobols ymazogmo 3mbogamggdo, dmEgazes9900
30lBg 93dmdEbL, 6r3 030 budrgnmsc
danobhobols dogmg&rnbso.

6060 6656053300, SBELMAL N3O X
30036 30GHON6LN

NINA ANANIASHVILI, ANDRIS LIEPA, PETER MARTINS

standing in front of the Lincoln Center
—features your voice referring to Nina
and saying “Introducing the first Sovi-
et-Georgian ballerina to dance in this
theatre”. It happened at the time when
the Soviet Union was still intact. Did you
feel that Nina —a native of the country
where Balanchine was from —was treat-
ed with special interest in the States?

['was very lucky to meet Nina in my life. We
first met at the Choreographic School when
we were studying partnering. Performing
to Maris Liepa | danced with Nina, so our
friendship began much earlier than our pro-
fessional partnership at the Bolshoi.

Nina and the Balanchine choreography

were a great match. Everyone in New York
was delighted in New York, with Mikhail
Baryshnikov and Rudolf Nureyev coming to
the performance, with the latter offering us
after one of the shows to keep meeting. And
he introduced us to Baryshnikov. He was
ecstatic with Nina. These meetings proved
crucial forme, as half a year later | traveled
to New York and continued my career at

the American Ballet Theatre. Nina has
remained the best Balanchine performer,
and it seems logical for me that she pays so
much attention to the choreography: her love
foritis notcoincidental. The New York City
Balletchoreographers —Balanchine’s former
students —and dancers said she was truly a
Balanchine ballerina.
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THE LA SCALA THEATRE ETOILE
AND AMERICAN BALLET THEATRE
PRINCIPALROBERTO BOLLE,
EXCLUSIVELY FORARABESQUE

“His hair is like sea waves, his body sculpted
and perfect, and his gaze distant.” This is
how the ancient Greeks —the earliest among
the nations seeking beauty —described
Apollo of Rhodes, the most beautiful of all
gods of the Olympus.

Apollois a sun, his appearance illuminating
the beauty that might have existed before
him, but was not visible. Only since his arrival
have people begun striving for beauty, ruing
the lack of it,and going to wars for claiming it.

Thus we canimagine the way George Balan-
chine—one of the greatest aesthetes of the 20th
century—went looking for his god of beauty in
long museum halls,among marble sculptures,
while creating the face of the sun deity.

Mr B’s Apollo Musagete is considered one
of the principal masterpieces of the ballet
history. The ballet premiered in Paris in 1928
and is still being danced, while the question
of who should have the honor of performing
the god of the muses is a constant subject of
discussion and argument. The role of Apollo
is one of the selected few. The character
was created by some of the legendary
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dancers at the time, although the search
foran appropriate performer is never over.
Arabesque spoke to one of the most in-de-
mand dancers of our times about the special
nature of the role.

His renown not only exceeds classical ballet
circles, but Milan’s La Scala Theatre étoile
and American Ballet Theatre principal is a true
international rockstar, whose appearance,
artistic abilities and inner light often make
many not just liken him to the god of the sun,
but those who have seen him are convinced
that Roberto Bolle is Apollo himself.

ROBERTO BOLLE: “l first danced Apollo at
the age of twenty, so | was really young. |
found myself dancing the role so early on
after the La Scala included the ballet into

its repertory and entrusted me with dancing
it. | prepared the role with Patricia Neary, a
teacher at the Balanchine company with ex-
perience of staging numerous ballets by the
choreographer around the world. We worked
hard, and | remember the time with pleasure.

Next | had the opportunity to dance Apollo
at the Royal Ballet, followed by La Scala
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again, while | have performed the pas de
deux and the solo in many unforgettable
venues including Verona, the Agrigento
Concordia Temple —where | entered the
stage stepping out of the ancient pillars deep
in the cathedral space —and the Coliseum in
Rome. These beautiful, magnificent sites are
unique in their significance.

As you said the Apollo of Balanchine is one
of the most sought-after roles for male
dancers. It is an aesthetically beautiful role
to dance; it requires a lot of technical clarity;
and it takes great power and charisma to
perform it. The ballet is about Apollo’s birth
and his first steps on his way to perceiving
the world around him. It is about his dis-
covery of art, music, literature, poetry and
dance, and the story of his stepping up on the
Olympus. All these topics are fit into a short
time span. The ballet is a true masterpiece
of aesthetics, beauty and style. Any ballet
enthusiast must see it.

Due to your appearance, physical and
performing abilities you are considered
an exemplary Apollo. What other quali-
ties do you think its performer should be
distinguished for?

As you mentioned, appearance, beauty and
physical preparation is necessary, but you
also need to possess a charisma and inner
light. An Apollo can not be just a statuette of
a beautiful young male. They need to have

a charisma and power to perform the role.
A certain fire and inner glow is most critical.
Apollois a child of a god, so he is a god too.
Therefore he should illuminate his inner
light while stepping up on the Olympus. This
task takes all these qualities beside beauty,
harmony of movement and assured steps.

The role has been danced by greatest classi-
cal performers like Rudolf Nureyev, Mikhail
Baryshnikov and Peter Martins. Who do you
consider the greatest Apollo of them?

You have named three greatest perform-
ers with their own nuances and details of
performing it. But obviously, Nureyev was

a bitanimalistic, while Peter Martins had

a more aesthetically beautiful manner of
clean movements. Baryshnikov is some-
where between them, which is probably a
wonderful compromise on his part. We are
talking about three greatest dancers and
most distinguished performers of the role, so
obviously I saw recordings of their dancing
before going out on stage myself, although |
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tried to develop my own signature of dancing
Apollo and | hope | managed to do it.

Have you danced the role with the New
York City Ballet?

Unfortunately | have never danced with
them. It would be a great experience.

Iwould also like to hear your thoughts
about Apollo’s muses —and your Terpsi-
chores.

One of the most remarkable Terpsichores

| danced with was the stunning Darcey
Bussell,a magnificent ballerina. | have also
danced with primas from Milan and St. Pe-
tersburg, so | have indeed had many muses
to partner.

Usually the Balanchine repertory does not
allow much space for free interpretation.
Judging from your frequent performances
of the role, what are the changes you
make to your appearances as Apollo?

Indeed the movements are strictly defined
and you need to adhere to them, so the
things | changed in my Apollo have not
affected the choreography. Rather, | have
grown for the role, while my performing abil-
ities developed: | learned how to stand on
the stage and how much strength, presence
and charisma | can possess. Also, the inner
light I mentioned earlier has become more
apparent with each year. | can see myself
able to better bring it out with experience. So
my Apollo today is much different from the
one | danced at twenty.
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The Balanchivadzes
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The Balanchivadzes hail from from the Bano-
ja village of the Imereti region of Georgia.
The village is located near Kutaisi in the
Tskaltubo District and features a beautiful
ancient St George Church, built by the locals
using contributions to honor priest Anton
Balanchivadze, a resident of the village. An-
ton was father of Meliton Balanchivadze —a
well-known composer—and was remem-
bered as a person with vast education and of
acts like opening a school where he taught
children reading and writing, for free.

Meliton Balanchivadze is author of the first
Georgian opera Darejan the Insidious and

many other well-known musical pieces. His
children from his second marriage —the ge-

-
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nius of choreography George Balanchine and
composer Andria Balanchivadze —hold their
special place in the artistic world. Another of
his children, Tamar, pursued painting.

Meliton returned from St Petersburg to
Georgia in 1907, followed later by Andria, his
spouse Maria Nikolayevna Vasilieva-Al-
medingen and Tamar.

While in St Petersburg, Meliton worked

to promote Georgian music and struggled
against the Italian influence over it. He was
remembered as a man of bohemian life-
style, with many of his unfinished pieces
later completed by Andria. “He was a man
of many interests and not so much of hard
work”, later recalled his granddaughter
Tsiskari Balanchivadze.

Almostall family members were in service of
art. Andria’s son Jarji was a well-known pia-
nist, while his daughter Tsiskari danced on
the Thilisi Opera and Ballet Theatre stage for
three decades. Jarji’s son Anton —a painter
whose works have been on exhibitions in
Thilisi and abroad —is named after his great
grandfather.

Jarjiand Tsiskari Balanchivadzes —children
of George Balanchine’s brother Andria —got
to know their uncle in the fall of 1962, when,
for the first time in forty years, he returned to
the Soviet Union and paid the first ever visit
to his homeland Georgia. He had managed to
keep correspondence with his family before
the visit,and had taken an opportunity to

ask folk dance choreographer lliko Sukhish-
vili—on tour to the United States —to take

a wristwatch as his present to Andria. That
Balanchine was a famous choreographer
became known to the family and relatives
via an article in the Soviet magazine America
that mentioned Balanchine as founder of the
American ballet.

Very little is known about Tamar Balanchiv-
adze, the elder sister of George. Meliton’s
brother had taken her with him to Ryazan,
Russia, followed by studies at the Thilisi
Academy of Arts. The Balanchivadzes lived
on the Perovskaya Street of the Vera District
in the capital city. The first floor of their house
served as a Russian church at firstand as
offices for a union of atheists later. The family
saved three icons from the church, with one
of them still kept by Balanchivadzes.

“My mother used to say very positive things
about Tamar”, Tsiskari Balanchivadze later
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GEORGE BALANCHINE, TSISKARI
BALANCHIVADZE IN TBILISI

recalled. “She married a German man but
they divorced soon. She was student of

Gigo Gabashvili at the Academy of Arts and
worked at the Puppet Theatre of the famous
Obraztsov in Moscow. Her last letter is dated
1941, before she died in a train explosion
during the 1943 Siege of Leningrad. They
could not find her body, but a remarkable
painting by her was found at the academy.

“Our house was a palace for music, and it
could not have been otherwise. | was raised
in a company of wonderful people. I was still
little when | found out | had an uncle who
lived in the United States. For obvious rea-
sons we had no correspondence back then.

[ first saw him in 1962. | was very nervous
meeting in the airport, with dancers standing
with flowers. He was very reserved but rec-
ognized Andria with the first sight and called
for him “Andryushal” He recognized my
father from afar, even after all those years.

“There was a number of notable meetings
between the brothers in Thilisi, but there
was a sense of fear accompanying them, too.
Andria was a very interesting person, a lively
person who loved people and relations. He
would constantly give advice to students.

“'showed my dancing to George and asked
him if a dancer of my quality could work in
his company. He paid close attention while |
danced and told me | would have to change
the school of dance. He gave me a number

of advices | took on, and told me | would
need three years to dance in his troupe. Later
Zurab Kikaleishvili asked him why he was re-
sisting taking me to his company. ‘ am afraid
for my brother’s family’, Balanchine replied.

Iloporoit nanexbKal
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Te6e. Coobliaem Tebe nevanbHyio
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Dear Dad!

Sorry that we have not written lately.
We have some sad news for you —
artist Andrianov has died of tubercu-
losis.He was being treated in Crimea,
and was buried there. Alina Karlovna
is visiting Andrey to teach him music.
He has already learnt a Beethoven
sonata. She is paid one and a half
Roubles per lesson, like previous-
ly. We also saw a performance of
Demon at the Mariinsky Theatre. We
have no milk,and only 150 K.

Georgi.October 17,1917
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Mamoukal

Monpocu Auppioiwy oTaaTh
nepenucartb ero baner,

A eMy NPULNI0 AEHbIN
CKOMbKO ByaeT HyHHO. A
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ANDRIA, GIORGI AND TAMAR BALANCHIVADZES
IN ST PETERSBURG

Mom,

Please ask Andryu-
sha to have his ballet
rewritten —| will be
sending the necessary
money. Also please send
me the Georgian spices
forusing in Kharcho
and otherdishes, and
recipes for making
Satsivi. | love cooking,
and | would also like to
have a felt cape. Let me
know how much it will
cost,and | will send the
money. Brigitte and | are
sending our kisses and
wishes for good health
and happiness. Your
loving son.

Georgiy

“My mother gave him a golden necklace as a
present, which had been worn by my grand-
mother Marie Nikolayevna —spouse of Mel-

iton and George’s mother, German by roots.
The three leaves of the necklace contained
pictures of Tamar, George and Andria.

“When we learned about the passing away
of my uncle my father decided to take me
with him, but even he could not travel. If you
canimagine, the American side was the
one thatdid not allow the travel to materi-

alize.”
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Brother of George Balanchine, Andria, is
author of the first Georgian ballet Heart of

the Mountains, the first Georgian symphony
and concerto for piano. There was always
big public interest towards him, a person

of special intellect, appearance and sense

of humour. He, as the brother of George
Balanchine, was frequently visited by foreign
guests. There were many interesting meet-
ings taking place.

“Balanchine was very different from Andria”,
Keti Matchavariani, Jarji Balanchine’s
spouse, told us. “Andria was more open

and cheerful, while George was much more
disciplined, as ballet requires.”

“Andria had great talent for singing, but
started studying piano after advice by
Anton Rubinstein. He did not have piano
athome, so Rubinstein sent him one. Both
brothers loved wine, with Balanchine joking
the red wine was a ‘brother’, and the white
a ‘sister’.

“We keep a number of their letters in our
family, full of words of them missing one
another. The story of our family is quite sad
in this sense of constant longing. Even the
correspondence itself was not intensive due
to prohibitions.”

Readers can find some of these letters on
the Arabesque pages, for the first time.

The brothers met each other in Georgia
twice, while Andria also visited his brother in
the United States in the 1980s, shortly before
George passed away. Balanchine died in
1983, while Andria passed away in 1992.
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AN OLD MAN WITH A TURBAN. PAINTING BY TAMAR BALANCHIVADZE.
STORED AT THE TBILISIACADEMY OF ARTS
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PORTRAIT OF ANA BALANCHIVADZE.
PAINTING BY N. MATVEEV
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Georgia’s Museum of Theatre, Music, Cinema
and Choreography holds the largest archive of
information about the famous Balanchivadze
family, encompassing archives on Meliton
(1862-1937), Vasil (1867-1951), Ana, Andria
(1906-1992), George (1904-1983) and Tamar
Balanchivadzes. It must be noted that along
with handwritten material the archives also
include photographs and paintings.

We will be focusing here on the examples of
painting. In the visual arts section of the mu-
seum pieces by Vasil Balanchivadze —young-
er brother of Meliton —amount to the largest
collection. Vasil was born on April 24,1870 in
the village of Banoja. After graduating from
the Kutaisi Theology School he continued his
studies at the Thilisi Real School. With his
natural gift for painting, Vasil was accepted
atthe St Petersburg Academy of Artin 1887
and studied under the famous Russian painter
llya Repin.He could not finish the course due
to lack of funds and returned to Thilisi in 1890.
Receiving the David Sarajishvili Scholarship
He again departed in 1904 for St Petersburg

to finish his studies, but soon returned and
taught art at the Classical Gymnasium.

All six paintings by Vasil Balanchivadze
preserved at the museum were supposedly
created during his studies at St Petersburg:
most of them feature portraits of individuals
of Slavic appearance, apparently his models
during studies in Russia. One of these works
—notable forits artistic value —probably
features William Shakespeare and shows
clearinfluence of the Repin style on Balan-
chivadze’s work. Apparent in this piece is the
similarity to the gaze from Repin’s self-por-
trait, facial shades of his Poor Man and brush
strokes from the portrait of Anton Rubinstein.

The museum’s archives also hold a portrait of
Ana Balanchivadze, sister of Vasil and Meli-
ton, created in St Petersburg in 1895 by painter
with the surname of Matveev, who also
painted a portrait of Tamar Balanchivadze,
daughter of Meliton, on August b of the same
year.Not much is known about Tamar Balan-
chivadze. We only know she was a talented
painter and died during the Leningrad Siege
in1943. One of her works is preserved at the
Thilisi Academy of Arts Museum. The piece is
of much interest for its artistic value, although
ithad to be restored to repair various damage
including tearing and surface stain. The mu-
seum’s Restoration Council decided this year
to carry out urgentrepairs to the piece, and

to prepare it for exposition. The restoration
was carried out by Mariam Imedashvili. After
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removing the bottom frame from the piece it
became apparent to her that the canvas was
worn and thinned out enough to warrant the
necessity fora new base, so she reinforced
the canvas using fish glue and filtering paper,
straightened the deformed parts using the
steaming method and used a fish glue tri-
ple-soaked canvas for duplication. The canvas
was cleansed using distilled paper and cotton
tampons, while the lost parts were filled using
soil and covered with watercolor paint. The
painting was covered with Dammar Varnish.
The portrait of Ana Balanchivadze is due to
undergo the same process and both pieces
will take their place in the acting exposition.

We tried to research information about the
author for the pieces. Of the painters active
in Russiain 1895 only Nikolay Matveev
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PORTRAIT OF ANDRIA BALANCHIVADZE.
PAINTING BY N. MATVEEV
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PORTRAIT OF TAMAR BALANCHIVADZE.
PAINTING BY N. MATVEEV
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(1855-1939) is known to us. He studied at the
Moscow School of Art from 1872-1881and
was awarded the Minor Silver Prize twice
during the period. He attended art lessons at
the Ilya Repin Workshop starting 1880, and
could have come across Vasil Balanchivadze
and, subsequently, his family members.
Nikolay joined the Moscow Society of Art
Enthusiasts in 1901, where he met the famous
collector Pavel Tretyakov, with the latter
purchasing one of the artist’s works. This
brought public appreciation to Matveev. It
would be very difficult though to state with
confidence that the paintings at the Palace
of Artin Thilisi were created by him, with the
subject in need of more research.

There are other notable examples of artistic
work tied with the Balanchine family at the
museum. Among these pieces are the portrait
of George Balanchine by well-known painter
Irakli Toidze (1902-1985) and the brilliant portrait
of Andria Balanchivadze by Vasil Shukhayev
(1887-1973). Both of these will be presented at
the George Balanchine Exhibition Hall on May
18,the International Museum Day.
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in Georgia

George Balanchine first visited Georgia in
1962 with his company. The choreographer
traveled with his brother Andria Balanchiv-
adze to the city of Kutaisi and to the West-
ern region of Guria (the Ozurgeti District).
The New York City Ballet’s tour was held

in the capital city of Thilisi. Balanchine re-
turned to Georgia ten years later, again with
his company. Contemporary recollections
and the press reports of that time include
scarce butinteresting information about his
meetings and letters on his impressions on
the travel. Below we present these pub-
lications, which, even though they clearly
feature an influence of the Sovietideolo-
gy, we still considered interesting for the
subject of Balanchine’s artistic history. The
articles are accompanied by some previous-
ly unpublished photographs, printed for the
public for the first time.
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MEETINGS IN KUTAISI
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Georgia’s Museum of History and Ethno-
graphics received a call from Kutaisi City
Committee of the Communist Party in the Fall
0f1962. The museum was asked to prepare a
tour agenda for visiting the Gelati Monastery
Complex—under Kutaisi administration back
then - for the famous American ballet master
George Balanchine. The museum selected

its young employee Leri Sulamanidze for the
task. He accompanied the City Committee’s
Ideological Department Curator in a black
vehicle to Gelati,where soon brothers An-
dria, George and Apolon appeared. The latter
—the half-brother of the two, and the host for
the occasion—was a former archdeacon and
did not enjoy positive standing with the local
government. Feeling awkward alongside his
famous brothers, he accompanied them from
the Mtsvanekvavila Cemetery of the city,
where the musical society of Kutaisi brought
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wreaths to the grave of their father, compos-
er Meliton Balanchivadze.

Historian Zurab Javakhadze, Deputy Director
of the Museum of Sport, recalls: “l worked
on the position in 1962. Along with director
Mikheil Nikoleishvili | was summaoned to

the Kutaisi City Committee Secretary Shota
Kobakhidze, who told us we were tasked
with hosting George Balanchine, who was to
arrive in two days’ time. The Gelati archi-
tecture complex represented a branch of the
museum. We decided to take the guestto
visits to the museum and the Gelati Complex,
while we could also organize a visit to the
village of Banoja, where the Balanchivadzes
family resided.

We met Balanchine in Gelati.| was pres-
entalong with director and historian Petre



Vatchradze. The security staff warned us not
to speak more than necessary to Balanchine,
who was accompanied by his brother Andria,
a lady,and two or three other persons. The
delegation also included the city administra-
tion heads and security staff.

Entering the main Gelati monastery and
looking at the icons, Balanchine kneeled
down and | noticed tears in his eyes. “l have
been to many places, but nowhere have |
seen such painting”, he said. We told him
the story of Gelati, with Mikheil Nikoleishvili
speaking about King David Aghmashenebeli
and the history of the City of Kutaisi. You
could notice on his restless character that he
was interested in conversation and happy to
be back to his homeland. He spent much time
looking at ornaments and made notes to the
local journal forimpressions in Russian: “It
was pleasing to see the place. Proud to be
from the Imereti region. G. Balanchine”. He
spelled “Imereti” with an “E”,and | put to him
the correct version. The talk and sightsee-
ing continued for an hour and a half, with
only Nikoleishvili speaking and Balanchine
asking questions from time to time.

He asked about theatre life in Kutaisi. The
Opera Theatre of Kutaisi did not exist back
then, so we spoke to him about the city’s
musical traditions and the work of Meliton

Balanchivadze and Zakaria Paliashvili. and the fact that his parents’ house was not 3002 50E206H060 ©5 S6LMNS b5TSEANZA
30300 LOBLHZBI. JINSOL0

: GEORGE BALANCHINE, ANDRIA BALANCHIVADZE
He really wanted to go to Banoja, but was VISITING THEIR FATHER’S GRAVE. KUTAIS|

notallowed due to the state of infrastructure Recorded by Irma Tcholadze 1962
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MEETINGS IN GURIA
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1962
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The Soviet authorities selected the City of
Makharadze (now Ozurgeti) of the Guria region
as Balanchine’s next destination after Kutaisi.
The Ozurgeti Culture House and a number of
family archives have photographs of the visit,
while we also recorded stories from those who
had memories of the occasion.

Balanchine arrived in Makharadze along
with his composer brother Andria. The Plane
Tree Garden in the city center had a stone
wall, while paths were marked with red brick
pebbles.Balanchine opened the metal door
to the park and —seeing the red pathways —
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joked that “probably only Communists” were
allowed in.

Before it was replaced with Brezhnev’s
Museum of the 18th Army (now the Museum
of History, with a Public Service Hall building
opposite), the Theatre Square of the city
featured a cozy restaurant Izabela, where the
main meeting took place. Balanchine was
left with great impressions of the occasion.

Avtandil Natsvladze was among the dancers
wha performed the Khorumi for Balanchine.He
recalled that it was Balanchine who asked if he
could see this particular dance, and took notes
on every movement, even stood among the
dancers to learn them. The occasion lasted for
two hours,and the ecstatic Balanchine said be-
fore departing from Georgia: “l will never forget
the special warm welcoming of Makharadze
locals. Their hospitality was limitless, but the
most precious of what | was offered were local
songs and dances. The Krimantchuli perfor-
mance etched deep in my memory ... believe
when young locals dress in national costumes,
they feel special respect to themselves and
their national traits; thus the proud, daring and
decisive manner of theirdance....if a dance is
awonderful flower, | saw a bouguet of them in
Makharadze.Who would get bored of looking
atbeautiful flowers?!”

Photo lens recorded this historic meeting in
Makharadze, while those enthusiastic about
culture and devoted to their job preserved
the story for us.
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GEORGE BALANCHINE AT THE KOBA GURULI
WORKSHOP
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“My dream finally came true when, fifty-sev-
enyears since my birth, I finally stepped on
my father’s home soil and met my brothers
and relatives after forty years away!

Itis hard to convey the joy and excitement |
felt during my stay in Georgia. And itis not
surprising.

You are asking me about my impressions. |
can begin by saying that when cultured indi-
viduals travel to other countries, they know
what to expect. For instance, if they are travel-
ing to Paris, they know they will see the Eiffel
Towerand the grand Palace of Versailles. But
there will not be a sense of much surprise, as
they had expected to see these sites.

Obviously, I also knew much about Thilisi
and Georgia before traveling there. | had
learned things from books, the press, and
verbal stories. But | must admit that what

| saw there frankly shocked me. Thilisiis a
truly modern city with its daily life, architec-
ture, appearance, literature, arts, and, most
importantly, its cultural population, which |
was especially happy to see.

I can not express enough my joy at seeing the
love and respect paid to my father’s memory.
His photographs are on the walls of music
colleges, books have been published about his
work,and schools bear his name. | bow down
to the whole of the Georgian nation for this!

I visited Kutaisi to see my father’s grave.
The locals were welcoming and showed me
around the city, where so many things draw
with their beauty. | became witness to an
interesting contrast of the ruins the ancient

Bagrati Cathedral and faded old icons being
flanked by powerful modern industry.

lalso traveled to Guria.| will never forget the
special warm welcoming of Makharadze (now
Ozurgeti—editor’s note) locals. Their hospitality
was limitless, but the most precious of what |
was offered were local songs and dances.

The Krimantchuli performance etched deep
inmy memory. What deep culture musta
nation possess to be able to create this in-
credible polyphony! It is truly remarkable! But
as achoreographer | was most impressed
with the unforgettable folk dances. | kept
looking into everybody’s eyes so that | would
notmiss a single movement or pas.

| believe when young locals dress in national
costumes, they feel special respect to them-
selves and their national traits; thus the proud,
daring and decisive manner of theirdance...

| have said and will reiterate that if a dance
is a wonderful flower, | saw a bouquet of
them in Makharadze. Who would get bored
of looking at beautiful flowers?! Had my time
not been limited | would have spent hours
looking at these charming dances.

The impressions have inspired me to create a
new work on something of interest to me. This
might be a bitdaring of me, but | have decided to
stage a balleton Georgian theme in New York.
My brother Andria Balanchivadze will create
the score for the piece. We went through details
of a plan forthe piece,and we plan to show folk
music and dances from all parts of Georgiain
this ballet, which will be a Georgian symphony
told in the language of choreography.
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“The art of dance is a belief in limitless pos-
sibilities. The connection of dance and music
canresultin greatest aesthetic effect, there-
fore music is always my basis and | always
aim to express itas fully as possible through
dance. | seek compatibility of dance not only
in rhythm, timing, and musical harmony, but
even in the tone of an instrument. | transform
musical polyphony into dancing polyphony...

I was very happy to travel to Georgia —my
parents” homeland —for the second time,
and to have been able to see my brother An-
dria Balanchivadze, my relatives and friends.
Itis pleasing to see my nephew Jarji follow
the footsteps of his father and grandfather
and become a composer, while my niece
Tsiskara is a talented ballerina.

The New York City Ballet roster is renewed
annually. Of the troupe you saw ten years ago

only three performers remain. | begin training
children for stage at the age of eight. [ try to
keep the repertory fresh, but not in the way of
attempting to create something that has not
been done before —everything depends on
music...and mood. | try to have “music create
dance, while dance creates music”. These are
not my words, but of a critic who was noting
on confluence of music and dance. So I try to
have only dance express music. Our perfec-
tion can be expressed as “dance you hear and
music you see”.

| was happy to see thunderous applause on
our tour to Georgia, because | know you can
not surprise Georgians with dance. The tradi-
tion has emerged there centuries ago. | saw
New York performances of the brilliant folk
dance company managed by Ramishvili and
Sukhishvili,and | was very impressed. What
speed, what precision, what combination of
temperament and grace! | will definitely and
very assertively ask our conductor (probably
impresario—might be a mistake of editors) to
invite this incomparable troupe again. Now
thatlam in Thilisi I would like to get to know,
or hear, certain works by my brother Andria
Balanchivadze, and the ballet Othello by

composer Aleksi Matchavariani.| must note

I have been into the idea of staging dances
on Georgian music for a long time. You could
berate me for this long delay. | know very few
even of my father’s pieces. | only have two
romances and reworks of church canticles. |
will try to take back with me the score for the
opera Darejan the Insidious this time.

| am not aware for the reason of the delay,
butonly inrecentyears have examples of
Georgian artarrived in the United States —folk
song vinyls, painting, forging and even ancient
icons are available now. A translation of the
poem The Knight in the Panther’s Skin by
Shota Rustaveliin English has also appeared.
By the way, there was a ballet staged on the
theme in Monte Carlo years ago, titled Rus-
taveli for some reason. | have not seen it,and
usually lam against such stagings —this poem
isnot just poetry but also a deep subject of

philosophy. Itis a sample of a Georgian soul,
and soul you can notdance.

Itis different when you stage a dance on
national music. | believe only this way
can the challenge of staging a ballet on
Georgian music can be overcome. Thisis a
very difficult task, and | will do everything
inmy powers to achieve it. My Georgian
roots are not enough for this —you need to
reach the depths of, and study the sub-
ject of Georgian music, to avoid having a
false result while translating it into the
language of dance. There is no other way
around it.

| was given a score for Georgian three-voice
polyphony,and itis very interesting. | spend
much time thinking about the Georgian po-
lyphony, which has been given high assess-
ment by great composer and my friend Igor
Stravinsky. He said the Georgian polyphony
was a masterpiece without comparison. You
might have noticed my ballets are often built
on the basis of polyphony. This is another
reason my desire to stage a work on Geor-
gian music in the nearest future becomes
stronger as time goes by.
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THE NEW YEAR GALA CONCERT

On December 29 the Thilisi Concert Hall hosted the Thilisi Opera and Ballet Theatre’s New Year Gala Concert
that featured prima ballerina Nina Ananiashvili and Georgian opera singers from international stages — Tamar
Iveri, Mzia Nioradze, Nino Surguladze, Nana Kavtarashvili, Ketevan Kemoklidze, Badri Maisuradze, Shalva
Mukeria. The evening also saw participation of the theatre orchestra, ballet company and theatre soloists
Salome Jikia and Sulkhan Gvelesiani. The orchestra was conducted by Giorgi Jordania and Gianluca Marcia-
no. The evening program included pieces by Gioachino Rossini, Gaetano Donizetti, Giuseppe Verdi, Amilcare
Ponchielli, Alfredo Catalani, Richard Strauss, Camille Saint-Saéns, Jules Massenet, Adolphe Adam, Pyotr
Tchaikovsky and Alexander Glazunov. The company performed the pas de deux from The Nutcracker (Nino
Samadashvili, Ruben Muradyan), fragments from Aaymonda (Nino Samadashvili, Ryo Kato), the Thais pas de
deux (Eka Surmava, David Ananeli) and the pas de deux from Le Corsaire (Nutsa Chekurashvili, Ryo Kato). Nina
Ananiashvilidanced The Dying Swan for the the gala performance, while the concert was concluded with the
Brindisi from the opera La Traviata by Giuseppe Verdi. The gala was organized with the support of the Ministry
of Culture and Monument Protection of Georgia.
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THE NUTCRACKER IN SPAIN

The ballet company held another tour from December 18-23, 2013, this time in Spain. Cities of Ledn, Medina
del Campo, Murcia, Terraza and Zaragoza saw performances of the two-act The Nutcracker by Pyotr
Tchaikovsky. The Terraza performance program also included one-act ballets Serenade and Sechs Ténze,
while prima ballerina Nina Ananiashvili danced The Dying Swan for the evening.
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PARTICIPATING IN THE ALBUSTAN INTERNATIONAL FESTIVAL

The 21st Al Bustan International Festival in Beirut, Lebanon, featured the Thilisi Opera and Ballet Theatre Orchestra’s third
appearance in the occasion, while the theatre’s ballet company performed for the festival audience for the first time.

The festival opened on February 18 with a concert by the Thilisi theatre orchestra, which followed the evening up with
four other diverse programs that included pieces by Gioachino Rossini, Carl Maria von Weber, Ludwig van Beethoven,
Felix Mendelssohn, Pyotr Tchaikovsky, Antonin Dvordk, Richard Strauss, Nino Rota and Roberto Molinelli. Besides
performing separate symphony pieces, the orchestra also partnered soloists - internationally recognized bandoneonist
Mario Stefano Pietrodarchi for the first two concerts and French violinist Alexandra Soumm, soprano Johannivan
Oostrum and violinist Sergei Krylov in the subsequent performances. The orchestra was conducted in all five concerts
by Thilisi Opera and Ballet State Theatre Leading Conductor and the Al Bustan Festival Artistic Director Gianluca Mar-
ciano. The ballet company was on stage on March 15 and 16 to perform Chopiniana and Marguerite and Armand, the
latter featuring prima ballerina Nina Ananiashvili partnered by Belarus Opera and Ballet State Theatre Principal Igor
Artamaonov. The prima ballerina also danced 7he Dying Swan by Camille Saint-Saéns for the gala. The theatre’s tour
to the festival was organized with the support of the Ministry of Culture and Monument Protection of Georgia.
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VICTORY FOR GEORGIAN DANCERS IN RIGA

The 10th annual ballet festival Riga Spring in Latvia concluded with a victory for Georgian dancers, with
Thilisi Zakaria Paliashvili Opera and Ballet State Theatre dancers Mariam Eloshvili and Giorgi Mshvenieradze
awarded a number of prizes in the 18-26 age category. They received the Second Prize in the Classical Dance
nomination (the First Prize was not awarded in the event) and the First Prize in the contemporary dance
category. The two performers were awarded the special Swarovski Crystal Grand Prix. Eloshviliand Msh-
venieradze danced the Bluebird pas de deux from 7The Sleeping Beauty by Pyotr Tchaikovsky and the adagio
from contemporary ballet The Secret Garden by Sasha Evtimova. The two winners had prepared their contest

program under the coaching of Irine Jandieri and William Pratt.
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VICTORY FOR CHOREOGRAPHIC SCHOOL STUDENTS

The Tanzolymp 2014 international dance festival —held February 17 to 23 in Berlin —featured the Vakhtang Cha-
bukiani State School for Ballet Art students Salome Leverashvili, Ketevan Kobakhidze, Lana Gogisvanidze and
Nino Khakhutashvili. Salome took second place and the diploma in the individual dance category, while she also
joined the other three girls for the group dance (performing the Lazuri and Gandagana dances), for which they
took the fourth spot and diplomas. The choreographic school teacher Larisa Chkhikvishvili oversaw preparations
of the students for the festival.
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PRESS CONFERENCE ON BALANCHINE ANNIVERSARY

The United States Ambassador Richard Norland and the Ballet Company Artistic Director Nina Ananiashvili spoke
on January 22 ata press conference at the Frontline Club in Tbilisi on plans for celebrations for the 110th anniversa-
ry of the choreographer, set for May 23 in Thilisi.

The ambassador revealed details of the program the embassy will be carrying out during the anniversary year in Geor-
gia. The plans include releasing a special calendar and translating into Georgian and publishing a new Elizabeth Kendall
book about Balanchine, as well as facilitating a visit of choreographer Bart Cook to Thilisi for staging one of the import-
antBalanchine ballets Concerto Barocco at the Thilisi Opera and Ballet State Theatre Ballet Company.
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NEW COMPANY MANAGER

Kakha Andriadze, a company artist, was appointed the new Acting
Company Manager starting January 2014.
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EVENING AT THE RUSTAVELI THEATRE

OnMarch 19 the audience was treated to anoth-
er performance of Nina Ananiashvili in one-act
Marguerite and Armand by Frederick Ashton. The prima ballerina
was partnered at the Rustaveli Theatre by the Belarus Opera and
Ballet State Theatre Principal Igor Artamonov, while the perfor-
mance also featured the Tbilisi Opera and Ballet Theatre Orchestra,
conducted by David Mukeria. The company presented Chopiniana
and Jirf Kylidn’s Petite Mort in the evening program.
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DON QUIXOTE

Nutsa Chekurashvili
(Kitri) and Ryo Kato
(Basilio) debuted in
Don Quixote by Ludwig
Minkus on April 26
and 27.The shows
also featured maiden
appearances by Giorgi
Beridze as Gamache
and William Pratt as
Espada, Queen of the
Dryads —Nino Sama-

dashvili.
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SWAN LAKE

On April 4 and 6 the Alexander Griboyedov
Theatre in Thilisi hosted a performance of
Swan L ake by Pyotr Tchaikovsky. Nino Sama-
dashvili,in her maiden Odette-Odile perfor-
mance, was partnered by Tatar Opera and
Ballet State Theatre Principal Mikhail Timaey,
holder of the diploma of the 2008 International
Ballet Contest Arabesque in Perm, winner of
the Bronze Medal and the Third Prize of the
2009 International Contest of Ballet Dancers
and Choreographers in Moscow, and recipi-
ent of the 2012 Soul of the Dance prize in The
Rising Star nomination. William Pratt danced
the Rothbart role for the first time, while
Mariam Eloshviliand Yumiko Fukuda debuted
in the Little Swans Dance. The act one pas

de troix saw maiden performances by Philip
Fedulovand Yumiko Fukuda. Fedulov also had
his firstappearance in the Neapolitan Dance.
Irakli Jeladze danced the Hungarian Dance
for the first time, while Zurab Datukishvili
debuted in the Spanish Dance.




