





.
*&—_{S\ .
JOA0IR0 39RISNL 3I3MB3dIAOD
LOBMBORMIBNL 6I3IBN
LIST OF THE MEMBERS OF FRIENDS
OF THE GEORGIAN BALLET
vounen 2012/2013 vson
ambmgo gobggfnsbogm Jomommo dormg@ol dgamdomms
boBmgamgdadn, Goms ©ogbdsmmam Jommm badsmg@m ©sbl,
1. gomfgo gofodadg o bots gomasdbmbo Mg 3ol badbs@gmm bgmddmgabgmo aobmagam dbmgmomdn
George Chirakadze and Sarah Williamson Gold Ggmbnmo 60@{]6060 B60bm 05060033()@0_
2. bgoe s 303 56980 mdem
Netl sad Michel D Gdold Jotorgro domgdob dgamdstmons bsbmasemagdol
3. GoBsMmE brnmmaboo ©s 8g6in 35686980 g6 Q*’a%ﬂdB{J?’Q’{J?’” >6036: boemgs 53m30s6n, mas dogagsMasba,
Richard Norland and Mary Hartnett Gold :]Qlﬂbba:]Q beaﬁbda, 060bs bmagﬁngn
4. 3@ogo® 30630 s 6o 30a06Lo mdGm o oo 339g0. badsGom edxdbgdmgdn sMnsb:
Bridget Brink and Nick Higgins Gold 39005 353maMgbo o nbs gmeszsdy.
5. sboMgol 3gnwnbal 0 ™ dm
A‘Srei Hei?iirisfjdjrso@ga Gdold 3856Mm39mmmdnc0 baddmb Mmobsmagdgomdarggdo 5M0sb:
R e ———y - Las 3omnsdbmbo s 3ndgm s6n; bodsgom
Joh Bass and Holly Holzer Bass Gold 83smggmmdacn bodgmb s3dgemdsty: Jsagms b. §agdo-
0 a‘)b‘mmaf’ @0 %963, godm3omo I Jomorgemo doeng@olb dgamdomas baBmaapmgdol dbsmosdggfos
Masayoshi and Junko Kamohara Gold
»dornbob b. Ggamosdgaral bobgemmdol m3gnbs s doemg@ol
& Br.@gﬁ e aood 22639639650 gto babgm3Bogm cmgo@Mab 38smmzgmo ©ogno Laygsmgmady.
Pieter and Mieke Langenberg Gold
9. gofmmb o. sbgms mgem
Cositons 1. hfferia Gold Please join us as members of Friends of the Georgian Ballet and help us
10. gorpo3 modn@ wg3gbe m e to support the revitalization of this venerable ballet company under the
EhippeliineyDowss tod artistic directorship of world-renowned ballerina, Nina Ananiashvili
11. doﬁ)m(:m&) (30063[;@)360 mdﬁ)m
Caroline Forestier Gold Founders of Friends of the Georgian Ballet are: Silva Akopian, Lily Hauf,
12. mgbs goemsdy mgem Irina Khomeriki, Lia Machavariani, and Elisabed Sagaradze.
Lena Kiladze Gold Honorary founders are: Maida MacLaren and Inna Gudavadze.
13. 39696 gmmazbmba mgem . . .
Karen Wolfson Gold Membets of the Governing Board are: Co-Chairmen Sarah Williamson
14. 8505 gMgb3-39b0g0 ©@> m@@306 3gbogo mdm and Michele Dunn; Honorary Chairman is: Matiella C. Tefft.
Wiy 1l ool Ol [l Gold Friends of the Georgian Ballet is supported by Managing Director of the
15. Bomo o 3me 3mepeggo g Thilisi Z. Paliashvili Opera and Ballet State Theatre D. Sakvarelidze.
Mila and Paul Holloway Gold
16. Bmd0s bgdabBosb MndgMan s GramMsb gs 36960 ggM(sbrn
Tobia Sebastian Thyberg and Florian Fuckner Silver g_/ g
17. 980 56@mbos@gb-o9bBgM3amgHa 396 3bmo Mg 0
Amy Antoniades-Austermiller Silver
18. 3396 3mbRgzn 396 3beo " ““ ‘ N H ll[‘
Plamen Bonchev Silver
19. omosbs @gHammgs 396 3bmo
Ilyana Derilova Silver ’
20. 8039 ©gGm3sbgbosbo 396 3bmo
Michelle DerOhanesian Silver
21. gmgbs @odo@mmgos 396 3bemo
Elena Dimitrova Silver
22. 0Dadgms g3dmean 396 3bmo
Isabella Emborg Silver
23. 3535 gm(30Mndg 396 3bmo
Maka Gotsiridze Silver
24. 0356 0gb@&ad ©s g3o 0gbBHedmzgs 396 3beo
Ivan Jestfab and Eva Jestfabova Silver
25. 8535 gndbodg (6abm bggaBgammab bbmgbab badsgogagdamme) 39M(3bemo

Maka Kubusidze: in loving memory Nino Zekashvili Silver

26. 6o 8gm(zgco 396 3bemo
Anna Meltzer Silver

27. 30g® mEGmmgo 396 3bemo
Pierre Orloff Silver

28. 05Bmbmogs (mmes) 3g@Mmgs 396 3bmo
Yaroslava (Lola) Petrova Silver

29. oogm Goggmosdgomon 396 3bmo
Tako Reveliashvili Silver

28. ba@omos GmBabmgs 396 3beo
Natalya Tomasova Silver

29. @o0d dotigatio 396 3bemo
Taib Barwati Silver

30. 3omgo §mambogs 396 3bmo
Hiroki Togunaga Silver

©335893000 0bgzm@Is(300bsmgal gobmge sMgzmo:
For additional information, please call:

(995 32) 235 75 03




hb2E=-2TST NSSI




Arabesque

0/AI3ILIN" JIABIMN dIMIBBI

Ballet Magazine

DIIIGND BIRNH3INROL LOLITMBOL
03020LOL MITGOLY R 3XNISNL LOLINIBNBM MIVSHNL
LIBITIGM RILOL JIHEITN

MAGAZINE ABOUT THE BALLET COMPANY OF
THE TBILISI Z. PALIASHVILI OPERA AND BALLET STATE THEATRE

393mEab Bgmobspdn mMAxgH Issued twice a year

LOBOWIBM RILOL LOBLOGMHM LINIINFOE6ITN
606M 5656053300

ARTISTIC DIRECTOR OF THE BALLET COMPANY
NINA ANANIASHVILI

Editor-in-Chief
ILIA TAVBERIDZE

doogsn Mgesd@mea
0205 0193336043

Editor of the English
language content

0bamoby®o &94LEgd0b
6905JGmM0

01M&6033 bM3IGN3N TORNIKE KHOMERIKI
©nDanbo Design by

33L03 RI6ITNS BESIK DANELIA
BOGmaHOR0 Photographer

QORM 35R60dJ LADO VACHNADZE

39693560b 3639em aggMdy: L3gbs damg@Esb o850 Logmombomg*.
35693900L dgmonby a39Medy: Lsgbs domg@sb ,gb Mogaygats badystm”.
mom gohbadolb Bm@mgdo

First cover page: scene from ballet La fille mal gardée.
Fourth cover page: scene from ballet Oh, Inverted World.
Photos by Lado Vachnadze

6m3g680 ad3mygbgdnmos mawm gohbsedal, 3owgdo byhmb, domGao Fosgsl s
39 d900badz0amol (39 hnc0l bd8obabhtm), o3s 3mammsdal, 3ol m3gmoalbs
©o 33anghol mgahEal, mdamobol m3gmol mgoh®al 3g8gndal gopmgde

The issue features photographs by Lado Vachnadze, Hidemi Seto, Giorgi Tsaava and Gela
Bedianashvili (Ministry of Culture), Maka Gogoladze, the Opera and Ballet Theatre of
Ukraine and the Thilisi Opera Theatre Museum

©s0Bggws b 833G beomBo"
Printed in "Favorite Style" Ltd
013020LO, HILOIO3IROL 3O8%. 25
25, RUSTAVELI ave. 0108, TBILISI, GEORGIA

&I /TEL: +995 32 235 75 03
GoMoga: 300

UDC(3d4)792-8
A-70
ISSN 15L2-3294

WWW.0operage

161-9 ogoh® oo bgBmbl Lodemghm sbo mto sbogma 36hgdogtom

©0 Bog&medmenlm 36r930s ,,300b33meg0L“ ozom@mygdals ggég-
3mbosgom Eobnmogl. 83 360836gmm3zeb dmgmgbydBg d30mbggmb

1330 899mam3sdy, ,0msd9b30b“ Bmtog o 83 Femols gmerg bmdg®do
3mzmb&Omdm. (HMeogns® hadmysmods —dzombggmlb mbzgé gbgwgdom
Famofodo, hzgbo bsmgddgmog m bgBmboos gogmaomo — goBsgbymol
©0 393mam3dol 833gd50. mgdh®ol gbmghgdog sbgmas. 36083bgmmasebo
530900 Fammofool 83 @émb bpgds bemandy.

aobnamo Fanol doFnénaml bedo g m38mddgogdnsbo dsmghel 36930gcd
300356 m0. ,bd30 gobbsbgseggdnmo bhomol, byozobs o 3mbggagral
®8b33gHm3g Jnhgmatregol domghob owads géhom bgdmbdy — gl
b3yl dmyge®gmgdobomazol oo bohydetos, 3migldzsgggdobmgol
30 Bognmoto Bgbodmgdmmogdol Focdmhgbol bonigomgbm bedgemgds”
—F96b msg0bo hgEgbBools dcmemb 0thobs dogsn®o. trgegbBos bfmego
badergdoghm b3gdhslmgdl gdmabgds. 060bs dsmmghol oo dmyzstrnmo
©0 anmdg3oh30396100. ,56r009L 30006 M8BFIO MM J380b sofym,
HmEd 0hdmosdo bFogmmds o Fahomgdl gz0adogbos Gmdowasb.
bbgo@slbgs 8g3hHmEgdal 8860 goblognmégdom boobhghgbms hggbmaal.
330(h™3, ymazgmmgol 3Bo 3560 FPMbsgndo dgnmo E8ZYM3M™

300. 2379 ,306“-0l 3rmgdHhdo bodemghm obol 3mboFomgmdsdy

30 Fbsmobho dohngd Boanngddzomo dmaz0mbemdl, Gmdgmoag
beBmasmydMog 39Fygdgmdo Jnah ol 53890l v3dgob.

53 bm38g6do golgmo bgB3mbol 3owgg ™ 36033bgmmgeb Lodsmghm
3mamboBdy aggdbgds bogdsta —bobm 863b0ddg0emds Eodsydol 50
Fmobomsgo ,,390900b (Hosd0” gedmbgmom sebodbs. Mybmoggmol mgodh®do
30 9 gbyg e y®zodol Bgdmgdgogdomo bsmodm gsndstms. mtMagg bogmsdm
bobosdmgbm Lohndsto ngm degmghob dotmggme dmygetnmgdobomgab.

©8 dmmmU 22 d3gm3bhobol 0d0mol Bgbebgd. 2014 Fgmb ggbosennéo
Jotgmamegol sdsydesb 110 Fgmo bérgmogds. hggb geatdgmydm
Fahogmgdol godmgggybgdsl dobo gbmatgdolbs oo dg3mddgmgdnl Bgbebgd.
08635630 339333m Lyondomgm bmdéol gedmeydst. 0gbgd nggdem
39339b3d0sbmon.

dm3vgom Jgbgg®odwyg!

The 167st theatrical season is celebrated by the company with two premieres
and awards for the international prize “Star”. These significant events will be
subjects of the second Arabesque issue of the year. It has become a custom
to meet our readers twice a year, which splits our content into two seasons of
spring and fall. Such is theatrical life, too, with significant news taking place
during these times of the year.

The premiere of three one-act ballets took place near the end of last year.
“Staging ballets by three choreographers with differing styles, visions
and concepts during one season is a great gift for ballet fans and the best
opportunity for dancers to show their abilities”, Irina Bagauri said at the
conclusion of her review which concerns these premieres. Irina is a great
admirer and supporter of ballet. She began her collaboration with Arabesque
when she studied in Italy and sent her articles from Rome. Thoughts by
various authors are especially important to us, therefore we are always
ready to find space for writers. Journalist Marika Shalikashvili —reporting
on culture news at the Public Broadcasting Channel —has reviewed the
participation of the company in a project by The Shins.

Two more ballet events of the previus season are covered in the issue —Nina
Ananiashvili celebrated her 50th birthday anniversary with a Swan Lake
performance, while the Rustaveli Theatre hosted an evening of art of Elena
Glurdjidze. Both evenings were pleasant presents for Georgian ballet-goers.

And finally about the upcoming George Balanchine celebration — 2014 marks
110th anniversary since the birth of the genius of choreography. We continue
to publish articles about his life and artistic work and also plan to issue an
anniversary special in January, for which we would welcome your ideas.

See you next time!
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Streets can be different depending on
where you live. Those in the Old Thbilisi
district—the Upper Sololaki for instance —
are narrow, bumpy, covered in shades and
a have a damp smell. They feature rare
appearance of people and of lazily walking
cats and dogs. Streets in the Old Rome are
entirely different: full of Arabs who chase
tourists, sex workers who are deprived

of sleep, and Catholic priests. A street is
good if you go out in the early morning to
breathe in some fresh air, but bad if you
have nowhere else to go. There are as
many streets as eyes looking at them.

=

The Street —seen with the
eyes of Mariam Aleksidze
and relayed with her
choreographic language
—isaone-act ballet the
Georgian audience could
see on December
8 at Aleksander
Griboyedov Drama
Theatre in Thilisi.

The 30-minute Street
includes four stories
about a desperate woman,
a love triangle, a couple
and a merry tale about
aman. The miniatures
represent stories full of
sadness and humor, as seen by a
strolling inhabitant living in the corner
of the street. The tales feature music by
Joseph Haydn and Ana Tchabashuvili
(with musical collage by Tchabashvili).
As a common watcher | had three
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foremost impressions from the production:

elegant and simple costumes by Anka

Kalatozishvili, minimal backdrop and the

Nino Gogua and David Ananeli duo, which /

is a tale of conflict and reconciliation of
acouple thatis impossible to witness
without emotion. The beauty and artistic ”
mastery of the couple is in full harmony

with the choreography. Nino Gogua’s

performance was especially notable ¢
with this regard. Her beautiful body and
inner lyricism is probably an additional
source of inspiration for a contemporary
choreographer working with her. ‘i

We had known Mariam Aleksidze for a

long time as a classical dancer, but for

some reason nobody was surprised by & =
the premiere of her first choreographic /,\g
work justa couple of years ago. Maybe

it seemed logical that her career would
continue in choreography, similarly to her
father Giorgi Aleksidze.

The Street is the first ballet staged by
the choreographer at Thilisi Opera and
Ballet Theatre. | am always on the lookout

)

s 8 &
for her stagings. Mariam Aleksidze’s ¥ “’m\ B
handwriting is becoming clearer with time. 1 /’
She is a promising contemporary Georgian ‘
choreographer.
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Sasha Evtimova is a dancer and
choreographer from Macedonia. | first
discovered her on seeing a Georgian
premiere of her work and reading
biographic notes in an evening program.
The biography shows Sasha is successful.
She recently won the Sergei Diaghilev
Choreographic Festival Grand Prix,
while her ballet staged in Thilisi made
me realize, and understand, that Sasha
Evtimova is a poet, too.

Evtimova’s choreographic poetry is full

of sentimental lyricism that does not
exceed the boundary that gives excessive
feelings the kitchy character of Brazilian
soap operas. On the other hand, | could
not say the same about the choice the
choreographer and video installation
author made with photographs that ga
the production a bit too sentimental of
mood and deprived the great idea of
colors.
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The Secret Garden is a ballet about
emotional experiences and feelings, :
staged on musical compositions by ' :
Sebastian Plano and Glafur Arnalds.
The work featured fifteen dancers

of the company. Music is one of the
special qualities of the piece. The very
first measures of the score made it
clear why the music —by composers
not so well known here - would have
served as a source of inspiration for the
choreographer.

Each danceris allocated the same time

in the production, with no leading and
second string roles in the choreography
that grants same importance to every
participant. The cast even featured some
corps de ballet dancers the audience was
positively surprised to see in solo parts.

Naturally the dancers of The Secret
Garden differed in performing technique
and qualities. It would be difficult to
single someone out, with each of them
having taken the choreographic text in
and complementing others in on-stage
harmony. But there were still some things
that impressed. Namely, Eka Surmava’s
amazing plasticity and transition as well
as Kato Lominadze’s tragic view of life and
her emotional performance.

The choreographer left personal
statements for each dancer while
creating the ballet. And statements are
provided with the most honesty and ease
when someone else has made them, but
interpretation is only yours.
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Raymonda is one of the oldest ballets based
ona plot. It premiered near the end of the
nineteenth century in the Imperial Theatre
of St. Petersburg and told a story of love
between a medieval French count daughter
and her beloved Jean de Brienne; A story full
of emotion and obstacles.

On December 8 the audience in Thilisi saw
Raymonda act three, the grand pas of which is
considered one of masterpieces by the master
of classical ballet Marius Petipa. The third

act presented for the first time in Thilisiis a
redaction by Nina Ananiashviliand her former
partner Alexey Fadeechev. The Raymonda
characters created by the duo are part of the
legendary Bolshoi history. Ananiashvili was
partnered for the premiere by young soloist of
the Thilisi company Eric Burrough.

Raymonda is one of the imperial ballets that
only the leading international theatres attempt
to stage. The piece is especially loved in Paris
-where it has been staged with the Rudolf
Nureyev redaction for the last twenty years —
aswellas in St.Petersburg, New York, Milan
and Moscow, with the Bolshoi Theatre of the
latter having seen many legendary Raymondas.
Among these famous performers, Nina
Ananiashviliis one of the first whose name
arises during any discussion on the matter.

Much has been said and written about
Ananiashvili’s incomparable Raymonda. And
her December 8 brilliance was the kind usually
seen in the above mentioned leading theatres.

In the classical variation danced by
Ananiashvili on the evening she was unlike
either the cold and gloomy Raymondas of
Paris who beat hands in strictand unmerciful
character, and brash porcelain dolls of St.
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Petersburg. She was a true woman full of life
and love, radiating the happiness of being
beside her dear person.

Her brilliance overshadowed all deficiencies
of the show staged on recorded music and
accompanied by video installation at the
Griboyedov Drama Theatre —a temporary
shelter of the company —instead of their
native theatre stage.

Nevertheless, the successful presentation of
act three of Faymonda provides for the hope
that following the conclusion of the ongoing
renovation of the Opera and Ballet Theatre
the Georgian audience will see the more
colorful piece on live music.
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THE NUTCRACKER IN SPAIN

December 22 and 23, 2012 in Zaragoza saw two performances of The
Nutcracker by Pyotr Tchaikovsky by Thilisi Opera and Ballet Theatre,
performed at Teatro Principal. Due to successful shows Spanish
impresarios decided to stage the Georgian company’s Spanish tour again
in 2013.

1O3N VN3N 3®NT-d9LIMNBOBI —

B0bm 865608330am0l EOd8Egd0Edb 50 Fgmmsb ©o3838069d00 Jstrmmmo Hgmgcobgdom s
0bhg®bghhgmg3030gd00m bodo sbsgno i3omdo 3mdBswms, HmIgamag JstrHls s 830mBo 0gdbs bohzggbgdo.
3N b 0bhgGbgh3medem Artarea-8g gomégo 3omoboosl 3hmgdhdo ,,Jotorgmo”

Bobm 8656083300l bamdemo goongs, Gm3gmog mgod&ob, 30bmb, Fgbogobs s Jnégmamaaeal
babgmdFoggm FnBgn38o 0dbs heFgéomo. 3omddo gedmygbgdnmos gbogsmado mIndgbhnho dowtgdo.
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THREE FILMS ABOUT PRIMA
BALLERINA

Georgian television channels and
online televisions presented three
films in relation to Nina Ananiashvili’s
50th birthday anniversary. The films
were broadcasted in March and
April. Ananiashvili’s talk at the State
Museum of Theatre, Cinema, Music
and Choreography was broadcasted
via Giorgi Kalandia’s project Kartuli
on culture website Artarea, with

the film using unique documentary
material; At the end of March the
prima ballerina was interviewed by
Irina Khizanishvili’s program Talk on
GMG television channel; Another film
premiered on Rustavi 2 channel on
April 28 with Kakha Kikabidze’s wark
Nina Ballerina, directed in relation

to the prima ballerina’s 30 years

on stage. The film showed not only
documentary and unique footage but
the special ballet shows captured by
so@ormpboby bysmgBybob bobobangdo the director in various stage spaces in
Shootings at the Palace of Arts Thilisi.
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LA BAYADERE IN KIEV

On March 16, with the invitation from Denis Matvienko —Artistic Director of Ballet Company of Kiev Opera and
Ballet National Academy Theatre —Nina Ananiashvili danced Nikiya in La Bayadere, partnered by Matvienko.
The production presented in Kiev was the redaction by Natalia Makarova. Ananiashvili’s visit to Kiev and her
performance was widely reported in Ukrainian media outlets. It was later discovered the performance was one of
the last in Kiev for Matvienko, who was relieved of his position of Artistic Director by the Theatre Administration
several days later during his travel to Thilisi for dancing Swan Lake. Matvienko also left the Kiev ballet company.
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NINA ANANIASHVILIIN MINSK

Nina Ananiashvili participated in 80th Anniversary Gala Concert for Belarus Opera and Ballet State Academic
Theatre. The prima ballerina performed The Dying Swan for the evening, while the anniversary program also
included Giselle by Adolphe Adam, in which Ananiashvili was partnered by Belarus Opera and Ballet State
Academic Theatre Principal Dancer Igor Artamonov for the principal role.
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DON QUIXOTE IN NAPLES

Teatro di San Carlo in Naples, Italy, staged the Don Quixote redaction that premiered at Tbilisi Opera and
Ballet Theatre in 2005. The project was carried out in collaboration between the Thilisi and Naples theatres
and staged in the Italian city by Nina Ananiashvili and Alexey Fadeechev with the participation of the staging
group of Thilisi Opera and Ballet Theatre. The premiere took place on March 21at Teatro di San Carlo in Italy,
with Moscow Bolshoi Theatre soloists Svetlana Zakharova, Mikhail Lobukhin, Chinara Alizade and Alessandro
Macario (Teatro di San Carlo) dancing the principal roles.
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Swan Lake for Anniversary
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Her career has always had special connections with

this ballet. She began her Bolshoi career with Swan
Lake, and started and concluded her seventeen-year
American Ballet Theatre spell in it. The production was
the showcase of her brilliance in Tbilisi when, after
giving birth to daughter, she retuned to the stage to hear
the applause of the Georgian audience.
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ForNina
Ananiashvili, 2013
was the year of
anniversaries.
Forty years in ballet
and fifty since

the birth were the
special dates, but
she did not plan to
hold a pompous
celebration, instead
deciding to make

a present for the
audience and
perform on Thilisi
Concert Hall stage
on orchestra music,
which has become
ararity for the
company due to the
ongoing renovation
of Thilisi Opera and
Ballet Theatre.

This performance
with world ballet
star Denis Matvi-
enko in Thilisi was
decided on during
last year’s tour

of Japan, where

Matvienko partne-
red Ananiashviliin
Swan Lake while
performing with
Thilisi Opera and
Ballet Theatre
Company in Tokyo
and other cities of
Japan.

Matvienko is one
of the partners
with whom Nina
Ananiashvili took
world stages with
storm. The current
collaboration has
ayear-long history
already full of
content.

Denis Matvienko:
“The Swan Lake
danced by Nina is
like an open book
that describes
everythingin plain
words. Usually you
see the charming
and beautiful
ballerinas in the
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production but still
donotunderstand
the essence of the
plot, or what they
want, or what they
are dancing. Nina,
on the other hand,
makes itall clear
—loveis love,
treachery is
treachery. When we
danced itin Kiev,
during the second
picture where |
arrive near the lake
to frighten Odette
using an arbalest,
she tried to escape
anxiously like a
scared bird.

This part of the plot
isalways a
formality, but not
for Nina. That was
when | learned there

are no formalities in
ballet.”

While itisan
internationally
known fact that
itis hard to find

a spot for seeing
Nina Ananiashvili
perform, she
dances so oftenin
Thilisi—evenin
season ticket
shows for kids —
that the
momentary sellout
of the April 13
tickets shocked the
ballet-goers. A week
before the
performance there
were no remaining
tickets in the Thilisi
Concert Hall box
office.
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Fans of herart held
long ovation for the
castand Nina, the
central figure of
the evening. The
performance —
conducted by
David Mukeria —
especially
showcased the
corps de ballet,
whose precise lines
and synchronized
movement
impressed the
audience.

There were lots of
flowers and
congratulations,
while impressions
were shared and
autographs were
signed on the stage
following the
performance.
After doing
several impromptu
fouettes the prima
ballerina thanked
the company.
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The tale is about a teenage girl
who does not wish to marry Nikez,
a silly son of wealthy farmer
Michaud, preferring to tie her fate
with manlike and brave young
Colas. The merry story —staged
inalmost all ballet theatres of

the world for more than last two
centuries —has returned to Thilisi
Opera and Ballet Theatre. Seven
years have passed since the Thilisi
premiere of the Frederick Ashton
redaction of La fille mal gardée.
Due to the ongoing renovation of
the theatre and the large-scale
sets the ballet features it had

not been possible to present the
production in Thilisi. The company
management decided to stage the
premiere of another production on
June 1, the International Children
Day, as a present for kids.

SR
(>

L (¢
CTC(

-

R




603980 — gomgo 383gboghadg
3obggmobs — gomGro hbsodg
mo8s — bobm dsmosdzomo
3mmgbo — Gom 3ohm

Giorgi Mshvenieradze as Nikez
Giorgi Chkhaidze as Marcelina
Nino Matiashvili as Lise

Ryo Kato as Colas

30(ho 3¢t gdobmgol bohydemo
399390090060 o 36730960
10360l — d8333me oE30L
Log&rmOBMEMObm Mgl gedsmms.

093939000 gobotmmon domgho
—mMo boghygom sby godemgos

©030bsbosmmm vbagna b3gghogemo.

0903390 239830 (o©ads
Bobm 865608330am3d o semgdLgo
Bo©90hY3ds 3obobmbagmob)
3bogomy® dobomo g3. Sgbmen-
©0bo o . 396 ¢Hgmob dog od
domghobomagol dgddbogmo meo
bbgosbbgs dglbogsmydo Sobdho-
OGS 3odmoyggbgl. bggbmamogzns
3bszo® gomergo mebosdzomls
93903b0ob.

3md3ggds bog®obagmal ghom
bemgggmBo brgds, Hmdgmbsg od
b3gdBhegzedo, ®gd3gb Fomdmomaon-
bgo, Lobgmog og3b o mdgézobo
g300. bodF386930 hoggemymo bme-
ol dgbmzdgdo 53gcdgdo Jogn-
dHmbol — dodgamobsl gBm
©omOoEsbzg Jmsgeto dmddgrg-
30l 06rgbo 0gdg30- 9396 3HEgmo
30bmE05 — 35bmsds, bowag
393093 3b03d3bgemmzebo 53050
30mobEgds. v3dol Happy end-o
3omEgemobsls bsbgmol o mmebdo
®0303©gde.

The new production could be
called a ballet for children’s
entertainment. The staging
group (of the production by
Nina Ananiashviliand Alexey
Fadeechev) used two different
scores by Ferdinand Hérold and
Peter Ludwig Hertel to create one
musical version. Scenography
was created by artist Giorgi
Tandashvili.

The story unfolds in a French
village that bears the name of
Aubergin in this staging. The yard
of Marcelina—one of the farmer
women in the village situated
inagreenlandscape —becomes
an arena of action with the first
dawn. The vast valley behind is a
panorama that later showcases
significant events, while

the happy end of the story

takes place in a large room of
Marcelina’s house.

The new production looks at
everything with child’s eyes:
Marcelina is a snarling mother
who curses all the time; Michaud,
the father of Nikez, is overweight
and bad-tempered. They both

resemble cartoon book characters.
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Nutsa Chekurashvili as Lise,
Giorgi Mshvenieradze as Nikez
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Lise has a warm and loving
character, Colas is energetic and
witty, while Nikez looks silly, but
the final part also shows he can
become angry.

Childrenin the audience met the
scenes of the ballet with laughter.
Appearance of a horse —as well
as its choreographic movements
—caused much fun from the
audience, while the dance of the
pigs featured contemporary rap
elements, probably a nod towards
the teenagers by the staging
group ().

The young couples in the show
express their fond love towards
each otherin a natural way. The
premiere shows were danced by
Nino Matiashvili and Ryo Kato,
Nutsa Chekurashviliand Mamuka
Kikalishvili. Both couples created
their own interesting characters.
Nino Matiashvili’s is a girl in love,
but shy in expressing her feelings,
while Nutsa Chekurashviliis
more bothersome and playful.
Partners also responded to their
games; still, Ryo Kato and Mamuka
Kikalishvili’s performances
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looked fine in technique. Giorgi
Mshvenieradze offered a funny
Nikez character with humor. He
had danced the character in the
previous production —back then
Guga was a newcomer to the
company facing quite a difficult
role. The Nikez character seems
in nature similar to that of Alain,
butits choreographic side of the
new production is somewhat
difficult.

If the most memorable dance of
the Ashton redaction featured

Marcelina on slippers, the staging

group of the new version chose
a different solution for the part.
Mother of Lise —out to dance
after asked by young people
gathered in valley —is on pointe.

This probably serves as a parody

of pointe dance, with comical
elements added by Giorgi
Chkhaidze (Marcelina).

The pastoral La fille mal gardée
has reappeared in the theatre
repertory, with shows featuring
in programs for next season.
Other artists of the company
will probably have the
opportunity to present their
interpretation of various
characters of the ballet.

3okggmobs — goméao Absodg,
moBs — bygs hggncedgomo
Giorgi Chkhaidze as Marcelina,
Nutsa Chekurashvili as Lise

moBs — bygs hggn®edgomo,
603gBo — 333730 gogdemodgomo

Nuza Chekurashvili as Lise,
Mamuka Kikalishvili as Colas
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English National
Ballet’s Elena
Glurdjidze
celebrated her visit
to Thilisi with a
significant career
event. She debuted
as Marguerite in
Frederick Ashton’s
Marguerite and
Armand.

The one-act ballet
staged by Ashton
for Margot Fonteyn
and Rudolf Nureyev
iscelebrated as a
historic production
not everyone is
permitted to dance.
The decision on
allowing ballerinas
perform the role is
taken with an eye
on theirrenown
and career.

Elena Glurdjidze:
“Thisis a tricky
ballet. Marguerite
spends twenty-
seven minutes

on stage that
encapsulate her life

from happy days
with Armand to the
conflict with him,
the illness and the
death.Itis really
difficult to achieve
the onstage
relationship
Fonteyn and
Nureyev had. | even
thought | was more
like a classical
ballerina, but,
having danced a
Kylidn work before
arriving in Thbilisi,

I realized it was
not the case.lam
really happy to
have been granted
the right to dance
in Marguerite
and Armand, the
result of Nina
Ananiashvili’s
great support.”

The prima ballerina
managed to create
an entirely different
character on stage.
Her Marguerite
was full of youthful
liveliness and
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simplicity, with
every gesture and
movement very
natural.

Glurdjidze was
partnered by Ivan
Putrov. The dancer
from Ukraine —who
became principal
for The Royal Ballet
three seasons after
appearing at the
company —is now
pursuing solo and
producer career.

Ivan Putrov: “Elena
isan amazing
ballerina.lcan not
describe the feeling
you have when
you are scheduled
to perform
Marguerite and
Armand partnering
such dancer. The
dancers who have
had the privilege
of performing in
the ballet can be
counted on one
hand. You ask why?
Itis not easyto
convince Anthony
Russell-Roberts —
relative of Frederick
Ashton and
residuary legatee
of the rights on

his ballets —that
every nuance of
Ashton’s works
will be performed
like it should be.

It looks like Nina
Ananiashvili’s
name and Elena’s
international
popularity played
theirrole.”
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Glurdjidze’s
evening of art
—presented at
Rustaveli Theatre
on April 28—

was presented
inathree-act
program. The
audience saw the
prime ballerina

in act three of
Raymonda. She
had danced a pas
de deux of the
ballet—partnering
Ivan Polunin—in
Thilisi for the
celebration of Nina
Ananiashvili’s
30yearson

stage. Elena’s
every arrival in
Thilisi proves
interesting in
terms of programs,
performance and
partners.

The second act
of the evening
comprised of
divertissements
of the Thilisi
Operaand
Ballet Theatre
company, featuring
ballet pieces
including some
from the Ashton
choreography.

Glurjidze’s
evening of art was
organized with
support by the
British Council in
Thilisi.

996y aeGsz0dy, 0336 3gHO™3o.

2006356 0hd 8 863db0*

Elena Glurdjidze, Ivan Putrov
in Marguerite and Armand
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CHOREOGRAPHER JORMA ELO AND
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Jorma Elo is in demand by ballet companies.
Bornin Finland and currently working as resident
choreographer for Boston Ballet, Elo was referred
to by New York Times critic Anna Kisselgoff

as a “talent to follow.” His ballets are found in
repertories of companies like American Ballet
Theatre, San Francisco Ballet, New York City
Ballet, Royal Danish Ballet, Royal Ballet Flanders,
Vienna State Opera company, Stuttgart Ballet,
Finnish National Ballet, Hubbard Street Dance
Chicago, Ballet Basel and Norwegian National
Ballet.

In what is scheduled to be the one remaining
premiere before State Ballet of Georgia’s season
concludes, the company will present First Flash
by Elo to audience. The choreographer visited
Thilisiin the beginning of May to begin working
with the company and we took the opportunity to
interview him:

6939hoE0sdy 6gblo 99396063086 ghmsw mdomoaldo

On rehearsal with Nancy Euverink in Tbilisi

Jorma Elo: | looked
forward to coming here

You usually stage ballets for very prestigious companies. What was
behind your decision to stage for State Ballet of Georgia?

I met Nina Ananiashvili at the International Ballet Competition in Helsinki,
Finland. She invited me for working here and that was the start of it. But |
had heard about the company before with very positive stories, so | was
looking forward to come here.

You staged First Flash for Dutch National Ballet. You usually stage
works on scores by various composers. Why did you choose Sibelius
Violin Concerto this time?

I chose the piece because it was one of the first ballets | created when | started
to choreograph and | wanted to base it on music from a composer who had
Finnish roots like me. | also liked the intensity of the violin in the piece.

The ballet does not have any kind of synopsis and you just expressed
your thoughts via motion. Could you briefly tell us what you wanted to
show and tell with the piece?

[ think it is really a celebration of dance and dancers enjoying their own
space and wanting to show the best of them. And also connecting to the
music and showing how they feel the music as soloists and individuals.

Where do you work for the moment, and what are your future plans?

I am Resident Choreographer with Boston Ballet, but | work all over the
world.lam going to the National Ballet of Canada in Toronto next week
right after this. | will also be creating a new work for the Dutch National
Ballet next season and will also be working in Vancouver, Canada. | also just
came from Vienna where | did a full evening Midsummer Night’s Dream
production. Thatis my world. | travel around and see beautiful dancers.

This seems to be a very busy year for you.

[tis, but|love to work and be involved with dancers.
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Christophe Dozzi: We connect to music and emotion

in this piece

Christophe Dozzi has significant experience of working with Jorma Elo. He was among the six dancers 1st Flash was
staged on. Dozzi worked with Tbilisi Opera and Ballet Theatre company for two weeks in Thilisi and answered questions

by Arabesque ahead of the premiere of the piece.

You have danced one of the principal roles in this ballet.
Are characters named after those the choreographer
staged it about?

Yes, the parts —as we call them —are named after dancers
the work was created on.

Could you recall the staging process and the main
challenges Jorma Elo offered the dancers?

There were many challenges physically, but | think musicality
and connecting emotionally to the music were the biggest of
them, because the Sibelius’ music is very emotionally charged.

Jorma also likes the violin part and he kept on telling us how
he felt about the violin performance, because, even though
the violinist had been rehearsing this piece to the highest
degree, it still feels like she is playing it for the first time.
And the performance was encouraging us to do the same
with our dancing. We learned steps and rehearsed to the
point where we mastered them, but still approached it as

if we were doing these steps for the first time, so it has a
feeling of novelty.

Was this your first encounter with Jorma Elo's
choreography or had you worked with him before?

[t was the first time | worked with him as choreographer,
but we had worked together as dancers when we were
colleagues in the same company.

You have danced ballets by Balanchine, Kylidn, Forsythe,
Mats Ek and other contemporary choreographers. What
makes Jorma Elo's choreography different? Why is he
interesting as contemporary choreographer?

Itis hard to say in words what makes him different, but before
we go into the differences one has to say that Jorma also
worked with Kylidn, Forsythe and Mats Ek, even more than
me and the dancers he created the piece on. So his work is
very much the result of his background as a dancer. Much
from these choreographers’ work is found within Jorma’s. His
work is also very much rooted into ballet technique.

| do not know what makes him different from the others, but
what | find special and interesting about him is that he has

a very fresh approach to dancing and choreographing and is
very intuitive, maybe more than the other choreographers
mentioned. He is maybe a bit less insistent about having

steps or movements exactly how he wants them. He is very
spontaneous about showing something, but there is room for
dancers to have their own interpretation. Of course, now that
he works in various ballet companies, maybe some dancers

do not dare to take this freedom, but in 1st Flash, created at
Nederlands Dans Theater, you can see in the six dancers’
performances the pieces by both Jorma and these dancers.
Forexample, with Paris —who is a very special dancer—I can
say on her part that it is fifty per cent Jorma and fifty per cent
Paris. And it is the same with Medi and Lucas. In this sense it is
a bit different because dancers have more space with him. Itis
very refreshing and means giving trust to dancers. The result,
especially in 1st Flash, is very interesting because it features six
very different parts even though it is the same choreographer.

Another thing | like about Jorma’s work is related to joy, the
simple joy of dancing, which makes it very accessible for the
audience. If you are more like an elite kind of audience, the piece
foryou has a lot of refinement and complexity, but at the same
time it is very direct, very intuitive and very emotional. Even
though itis an abstract piece, we are not characters and there

is not really a story, we are constantly relating to the music and
emotions. Forthat reason itis very nice to work with Jorma.

You stage ballets by Jorma Elo in many troupes. How
interesting was it to work with the Georgian company?

| really like working with the Georgian company. The time we
have for staging is a bit shorter than what | usually get, but the
work is really nice because the dancers are friendly, they are
talented, and because of the shorter time | can see they are fast
to learn and have exactly what it takes to do Ist Flash. Clearly
this company still does a lot of “pure ballet”, but | can see when
| teach these complex steps that this is not the first time they
do this kind of work. They have strong ballet technique, but they
are used to using itin a different way. That is exactly what one
needs for this piece. Itis actually very easy to work with them.
The weather here is also nice, as is food and wine!
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In January Pyotr Tchaikovsky’s The Nutcracker show featured debuts for dancers Nino
Samadashvili and Nutsa Chekurashvili (Sugar Plum Fairy), Ryo Kato and Eric Burrough (Prince).
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February 16 and 17 featured George Balanchine ballets at the Aleksander
Griboyedov Theatre. The principal roles in Serenade were danced

for the first time by Nutsa Chekurashviliand Nino Samadashvili. The
program also included a pas de deux from Apollo, where Eka Surmava
(Terpsichore) and Eric Burrough (Apollo) had their maiden performances.
Nino Gogua was partnered for the first time by David Ananeli in Bugaku.
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Otar Khelashvili debuted as Narcissus in February 9 show of one-act
ballet The Street by Mariam Aleksidze.
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The March 16 performance of Chopiniana featured debuts for Eka Surmava
and David Ananeli, while solo roles in Sagalobeli were danced for the first
time by Nino Samadashvili, Nutsa Chekurashvili and Eric Burrough.
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Eka Makhatchashvili,

R gane!i The March 3 Raymonda variations featured debut performances by
Eka Surmava in

Bl iais Gvantsa Gavashelishviliand Otar Khelashvili.
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Nino Samadashvili as,
boboqu@m wanb 60[506’)@@0[5 Qdille, Eric Burrough as
Mmb dgoas. 5339 b3gghogwmdo Prince in Swan Lake
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39339 30639 039335 @bl

beagmolih3s Gom ogma.
0EIbS , . e
— 540 byhdsgs. The March 31show of Swan Lake saw Eka Surmava’s maiden Tbilisi performance as Odette.
»23009%0b (Hdo* Her debut in the role took place during the 2012 tour of Japan of the company. The March 31
Eka Surmava performance also saw the first appearance of Nino Samadashvili as Odille. Both ballerinas

as Odette in
Swan Lake

were partnered by Eric Burrough, debuting as Prince Siegfried. The show also featured the
maiden performance of company soloist Ryo Kato in the Spanish Dance.
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Harlequinade

During the concert part of English National
Ballet Lead Principal Elena Glurdjidze’s evening
of art at Rustaveli Theatre on April 28, Nino
Matiashviliand Mamuka Kikalishvili danced the
Harlequinade pas de deux for the first time for
Georgian audience in the concert program. The
dancers prepared the piece for Donetsk Ballet
Festival in Ukraine.
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May 11and 12 were dates of August Bournonville Choreography Evening, with one-act balletLe Conservatoire, pas de

deux from Flower Festival in Genzano and the From Siberia to Moscow suite included in the program. Company solaist Eric
Burrough danced The Teacher in Le Conservatoire and Kipiani in From Siberia to Moscow, partnering Nino Gogua and Nino
Matiashvili (who also had her first performance as Natasha) in the latter. Matiashvili and Giorgi Mshvenieradze had their

maiden performances in pas de deux of Flower Festival in Genzano.

25 350bL 0.000060b 7089 B0 Sothggmoo
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The May 25 evening of Giselle by Adolphe
Adam featured debuts for Eric Burrough
as Prince Albrecht and Nino Samadashvili
as Myrtha

8otk — 6obm bodssdgomo.
280890

Nino Samadashvili as Myrtha in
Giselle
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February 28
marked 103 years
since the birth
of Vakh-
tang
Chabu-
kiani.
With
the

support of Friends
of the Georgian
Ballet, Thilisi
Opera and Ballet
Theatre invited
Chabukiani’s
former colleagues
and friends, as
well as fans of his

artto a presen-
tation of book
album Vakhtang
Chabukiani (com-
piled and edited
by Ilia Tavberidze,
designed by Besik
Danelia) atthe
Radisson Blu Ho-
tel Events Room.

The album was
published with the
support of UNES-
CO to mark the 100
years anniversary
of Chabukiani’s
birth.

The book includes
many interesting
photographs,

documentary ma-
terial thatagain
shows Vakhtang
Chabukiani as

an enormous
phenomenon of
the twentieth
century ballet.
With the support
of the UNESCO
National Commis-

sion in Georgia,
the album is set
to be senttoall
influential ballet
companies, the-
atres and libraries
for promoting
Chabukiani’s name.

The presentation
featured speeches
by Thilisi Opera
and Ballet Theatre
Manager Giorgi
Jordania, ballet
company Artistic
Manager Nina
Ananiashvili, book
author Ilia Tav-
beridze, UNESCO
National Com-
mission Secretary
General Ketevan
Kandelakiand one

of the managers
of Friends of the
Georgian Ballet
Sarah Williamson.

The photographic
material featured
in the book was
printed from
archives of
Vakhtang Cha-
bukiani Museum,
the Museum of
Theatre, Cinema,
Music and
Choreography,
Opera and Ballet
Theatre Museum,
aswell as private
collections.
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The Shins, returning to their home after years,
decided to mark the occasion with much grandeur.
Extraordinary Exhibition heralds a new stage in the
history of the band. The series of big musical portraits
takes the roots in musical themes of Gia Kancheli,
like the title indicates. But as the creative marquee

of the band is in synthesis and innovation, they have
decided to present a fusion of European classical, jazz
and international ethnic music with the heralding of
Georgian melodies.

Extraordinary Exhibition could be considered an
international project, as The Shin invited Bulgarian,
Macedonian, Turkish and Argentinian musicians to
participate alongside the symphony orchestra and vocal
sextet of the conservatory. The musical motives were
arranged by popular Turkish musician llyas Mirzayev.
Thisis how The Shin type of Kancheli’s cinema and
theatrical music from Extraordinary Exhibition, Twelfth
Night, The Caucasian Chalk Circle and more was born.

Another interesting detail of the project is the
participation of Thilisi Opera and Ballet Theatre Ballet
Company. The experiment proved engaging for the
dancers as well. The staging of ballet miniatures on
musical pieces by The Shins was a task awarded to
Sasha Evtimova, who is well aware of the company
and its abilities. Six dancers —Kato Lominadze, Maia
lluridze, Gvantsa Gavashelishvili, Giorgi Beridze,
Moris Meskhia and Nika Jaiani participated in four
compositions titled The Crucible,ls aq aris (Waltz of
the Eccentric), Raj Kapoor’s Khachapuri and Meeting.

NINA ANANIASHVILI - Artistic Director of the ballet
company: “lt was an interesting proposition. For some
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reason our plans coincided —we ourselves wanted
to approach The Shins with cooperation when we
received their proposition. There was quite a short
space of time for preparing the choreography. | think
the project will prove to be interesting, and probably
very original and strange for Georgia. The work

was done by young choreographer Sasha Evtimova,
who has been working with us for a year with much
success. We also want to present to our audience
other choreographic miniatures based on music by
The Shins near the conclusion of our season.”

Itis also symbolic that the band wished to see the
Jansugh Kakhidze Symphony Orchestra perform their
version of the Kancheli music.

VAKHTANG KAKHIDZE — Conductor, Artistic Director
of Thilisi Symphony Orchestra: “I would not say this
is a project based on Kancheli music. His music was
possibly aninspiration in the beginning, as most of
the pieces begin with his cinema music, but what
happens afterwards is a combination of Chick Corea,
Michael Stern, Miles Davies, Joaquin Rodrigo guitar
concert and Raj Capoor. This comes with other pieces
from Georgian folk music. These compaositions are
comprised of separate abstracts and tied together. It
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is a fact that these musicians are virtuoso performers
and play wonderfully.”

The music the audience heard on May 26 at Thilisi
Concert Hall has been recorded on CDs. When
manager of Bravo Records Zaza Shengelia attended
cultural exchange during a concert in Latvia, he
decided to found one of the highest-scale projects in
the history of the studio. It was this studio’s technical
basis that served for Extraordinary Exhibition.

“A concert Thilisi will remember for a long time” was
the audience’s assessment of May 26 and May 29
evenings at Thilisi Concert Hall.
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AMERICAN PROJECT

Dancing to Connect is a social project
carried out in more than forty countries by
Battery Dance Company from the United
States. The project features thousands

of volunteers and professionals, with the

promote dance and creative atmosphere
for the individuals cooperating with them.

The American artists’ visit in Georgia in
March was organized by the Embassy
of the United States in Thilisi. They
worked alongside students of Vakhtang
Chabukiani State School of Ballet Art,
volunteers from Day Centers, public
clubs and the organization of the Biliki
Society, as well as Theatre and Cinema
State University students and members
of the Sukhishvilis National Ballet and
Buta Group of Marneuli District. The
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mission of the American company being to
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concluding show was presented on April 5
at Aleksandr Griboyedov Theatre.

Battery Dance Company performs modern
ballet with elements of hip-hop and

other modern styles. The company has a
history of almost forty years and features
members of various continents working in
New York.
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GRAND PRIX OF THE RIGA CONTEST

April 25to 29 in Riga, Latvia featured international ballet contest Riga Spring 2013 for young performers,
where Thilisi Opera and Ballet Theatre dancers Nino Samadashvili and Eric Burrough were awarded the First
Prize and the Grand Prix. They presented the Black Swan pas de deux from Swan Lake and the adagio of one-
actballet Sagalobeli by Yuri Possokhov.

The Riga contest winners of 2012 were also from Tbilisi Opera and Ballet Theatre Ballet Company, with
soloists Nutsa Chekurashviliand Mamuka Kikalishvili winning the Grand Prix.
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GRADUATION EVENING OF THE
CHOREOGRAPHIC SCHOOL

Aleksandr Griboyedov Theatre in Thilisi
hosted the 2013 Graduation Evening of
Vakhtang Chabukiani State School of
Ballet Art on April 26 and 27. Students
of all levels of the school were featured
in a three-part program, with A ybolit

by Ilgor Morozov and Paquita by Ludwig
Minkus presented alongside separate
choreographic pieces. The evening

also featured participation of National
Conservatory of Dance School of Lisbon
students Francisco Sebastiao and Tiago
Coelho, with Lisbon Dance School
Director Pedro Carneiro also present on
the event. Francisco Sebastiao danced
the pas de deux from Paquita, partnering
Thilisi Opera and Ballet Theatre soloist
Nino Matiashvili.
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A Performance in the Vera Park

Fogn gmdgbol (796930) obob b3gdhogmo “Spider
Galaxies”

A master class by Tatiana Fateeva at

the Opera and Ballet Theatre

Hohoobs gohgzsl Jsbhghgmobio m3géals s
domghob mgohedo

A performance of Spider Galaxies by Cie Gilles Jobin
company (Geneva, Switzerland)

“V@V” — 356003 dsemgdbodals b3gdhogemo
V&V by Mariam Aleksidze
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Contemporary Dance
Festival in Thilisi

Thilisi hosted the first South Caucasian Festival for Contemporary Dance
and Experimental Art from June 2-9. Swiss Agency for Development and
Cooperation and the Georgian non-governmental organization Platform

for Changes were initiators and organizers of the project, while the festival
event was staged with support from the Swiss Agency for Development and
Cooperation and Thilisi City Hall, in partnership with Europe House.

& D

e

www.dancearttbilisi.ge

The festival opened on June 2 with a
presentation of works by choreographers
from Azerbaijan, Armenia and Georgia

at Royal District Theatre in Thilisi.

Sabina Shikhlinskaya and Kamran
Sultanli from Azerbaijan presented a
collaborative performance Greenwax On
with performance artists from Austria.
Choreographer Rima Pipoyan from Yerevan,
Armenia offered one-act ballet New

Life based on a piece by Dante Alighieri.
Georgian contemporary choreographer
Mariam Aleksidze staged a ballet V&V
for the festival. The latter work concerns
a story of Fellow from Tavpharavani from
the Georgian folklore, staged on music by
Gia Kancheliand lannis Xenakis. The ballet
features Thilisi Opera and Ballet Theatre
Company Leading Soloist Nino Gogua in
the role of the ray of light, representing a
woman subject of love for a young man.
The piece also showcases French dancers
Nahuel Alejandro Vega (Ballet d’Europe,

Marseilles, France) and Silvi Shkembi (The
National Ballet of Marseilles, France), who
traveled to Georgia for participating in the
staging.

In frames of the festival a public
discussion event was organized on the
topic of perspectives and challenges of
contemporary dance developmentin
South Caucasus. The Vera Park hosted a
joint performance by Ar-Ballet and the
Georgian ensemble (staging director Lela
Tchintcharauli), while Tatiana Fateeva
organized contemporary dance technique
master classes for dancers of Thilisi Opera
and Ballet Theatre Company and students
of the Choreographic School. The festival
concluded on June 9 with one-act ballet
Spider Galaxies by well-known Swiss
choreographer Gilles Jobin.

The South Caucasian Festival of
Contemporary Dance and Experimental
Art represents an 18-month program
planned for various spaces. A scientific
conference dedicated to the art of late
choreographer Giorgi Aleksidze is planned
for fall, while a film about South Caucasian
ballet traditions has been scheduled for
showcase in December. Organizers plan
to honor classical ballet, without which
contemporary dance would be colorless.

3030 3M3MWHINL BMOMIdN
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January 2014 marks 110th anniversary of the birth of George Balanchine. Celebrations of the
date will be held in Georgia too, with various events. The anniversary program will feature
acentral role for Thilisi Opera and Ballet Theatre, with its ballet company preparing another
premiere of Mr B’s ballet. The project is carried out in cooperation with the Embassy of the
United States in Georgia.

We continue our series on George Balanchine’s life and art with the story of the ballet which
—similarly to Mozart’s Requiem and Tchaikovsky’s Symphony No.6 —turned out to be the last
piece of Balanchine’s artistic career.
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The Epilogue
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British dance critic Clement Crisp said
after Balanchine’s death what many
thought in the beginning of 1980s — that
Balanchine had paid his creative farewell
to the public at the Tchaikovsky Festival.
The festival was organized by Balanchine
in 1981 at New York City Ballet and just like
festivals of Stravinsky (1972) and Ravel
(1975) he presented ballets created on
music by a single composer. The ballet
celebration lasted in New York for eleven
days and included fifteen premieres.
Continuing with figures, it would probably
be interesting to note that Balanchine
staged a total of 37 ballets on music by
Tchaikovsky. It was possibly logical that
quite weakened by illness, Balanchine
was expressing his gratitude for the
composer whose work had become an
inspiration for him. “He was my friend. He
is Russian, while | am half-Russian and
half-American. | called him on phone and
he told me ‘would be good if you staged
something’”, joked Balanchine to the press
in days of the festival.

A beautiful castle created by Philip
Johnson on stage served as a one-time
location for the festival. The friend of
Balanchine and architect of State Theatre
created the construction on request by
the choreographer. Balanchine asked
that candlesticks be the only prop of the
castle. Stage hands worked extra hours to
create the brilliant scenography. The set
—created from thousands of polyethylene
tubes of varying length and hanged on all
sides of the stage —created an effect of
transparent castle and allowed to create
different spaces for various ballets. For
Mozartiana the tubes were made to
resemble the shape of an abstract temple.
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Suzanne Farrell and Ib Andersen at the first rehearsal of

Mozartiana with George Balanchine
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In the festival program Balanchine also
presented Adagio Lamentoso, staged on
the final part of Tchaikovsky’s Symphony
No.6.Dancers had large angel wings on
their costumes that created resemblance
of the Tchaikovsky grave in the Alexander
Nevsky Lavra in St. Petersburg; prostrate
monks, dressed in black, represented

the final heartbeat, while a young boy
blew out the only remaining candle on
stage at the end. This was the final ballet
Balanchine staged on Tchaikovsky music.
Even though the work on Tchaikovsky’s
Symphony No.6 was presented at the end
of the festival program, itis Mozartiana
thatis perceived as the final point of
Balanchine’s creative career. If Serenade
was a symbol of New York City Ballet—a
masterpiece created during the company’s
dawn—Mozartiana took an entirely different
symbolic meaning. The choreographic poem,
inspired by amazing mysticism, became the
epilogue of MrB’s art.

But Mozartiana still does not look like a
farewell. It is a brighter ballet that begins
with a prayer and offers a celebratory
end. Balanchine himself was behind the
idea of contrasts in the ballet —black
costumes on the stage lit up in light blue,
and the white layered black costume

of the soloist ballerina that underwent
numerous changes. Participants are

also few: four ballerinas and four little
girls,a male performer of the Gigue and
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Suzanne Farrell in Mozartiana
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acouple comprise the entire ensemble.
Still, Mozartiana is a ballet staged for

a ballerina, like it usually happens with
Balanchine. For this piece, Suzanne Farrell
was the ballerina —and the last muse of
his creations.

Stories of how Balanchine ballets are
made are always of interest. They include
not justdry facts but present the creative
process of the choreographer. Mozartiana
also has an interesting story. Balanchine
addressed the suite on Mozart piano
pieces twice and created two different
ballets. One of these works is part of ballet
art history, while another represents the
greatest legacy of this art.

“Some think Tchaikovsky is a simple
composer”, Balanchine told Solomon
Volkov, “Let them listen to his Mozartiana
suite. There are some things to think
about.” Balanchine thought a lot about the
topic and spoke about the reasons behind
Tchaikovsky’s decision on arranging
music by Mozart. “We know he admired
Mozart; but Mozart was not played

much at that time. He created orchestra
versions of Mozart’s piano pieces because
he thought they would be played often

in the future. But understanding this is
not the main thing. We will never know
why Tchaikovsky went after Mozart’s
Ave Verum prayer”, Balanchine said
while speaking how Tchaikovsky created
not only new arrangement of Mozart

but a new stylization, similar to how
Stravinsky worked on Pergolesi. “This is
Tchaikovsky’s tribute to Mozart, a tribute
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by a Russian composer to an Austrian
one. Itis a completely modernist music,
especially the Variation and the Gigue. An
unimaginable harmony! Tchaikovsky was
very young when he created Mozartiana.
Had he lived longer, | can not even begin
to imagine the things he would have
done.Mozartiana already bears the idea
of modernist stylization. | hear notes of
St. Petersburg. And it is pleasing to me to
know Tchaikovsky wrote Mozartiana in
Georgia”, ecstatic Balanchine would say.

Tchaikovsky wrote Mozartiana during
his trip to Borjomi in 1888. The ballet

on the music first premiered in 1933 in
company called Les Ballets 1933. Tamara

'

Py

Toumanova and several students of
Preobrajenska followed Balanchine from
the Russian Monte Carlo company to
the new troupe. The choreographer also
invited dancers of Bronislava Nijinska.
Mozartiana became the first ballet of
the company and the first work without
plot for Balanchine. Rehearsals began in
Paris in 1932, while the premiere was held
onJune 7,1933 in the Champs-Elysées
Theatre of the capital.
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Curtain of the performance featured a
silhouette drawing of Mozart behind

a harpsichord. The ballet opened with
the Gigue, followed by six ballerinas in
orange-red tutus dancing the minuet. It
was followed by Ave Verum. The number
featured Tamara Toumanova and Roman
Jasinski dancing the Adagio and several
variations. The ballerina was dressed in
black classical tutu with long wings

on her head, while the male costume
was similar to the one created for
Nikolai Legat’s Prince Siegfried. Boris
‘Kochno had taken the sketch for the
costume from the St. Petersburg Imperial
Theatre.

Ahead of Mozartiana’s second staging the
choreographer rearranged musical pieces
of the ballet, while the work itself was

an entirely new creation. EVerything WER
changed —there was neither the curtain
drawing of Mozart, nor colorful costumes
and sets.

Mozartiana was presented only once
during the Tchaikovsky festival. Farrell
suffered a serious injury during the pas de
deux, which meant the following shows
were cancelled. The lucky audience of the
premiere got to see how Balanchine paid
farewell to his favarite composer Mozart,
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his choreographic inspiration Tchaikovsky
and his greatest and final love — Farrell.

When Farrell learnt Balanchine was
planning to stage Mozartiana and create
the principal role for her—meaning she
would be the inspiration for the ballet
—she went for a copy of the score. She
knew it could be Balanchine’s last ballet.
Farrell was astonished when she first put
the music on —the music she had known
all her life and sung in church was coming
part of her life again.

She was partnered by Ib Andersen, a
Danish dancer who was a new acquisition
of New York City Ballet. There was

much talk about Balanchine presenting
himself by choosing Andersen —similar in
physique to him —for the role.

In Mozartiana the curtain rises in silence.
Four little ballerinas stand on stage. They
create a half circle, in middle of which

a ballerina in black tutu is dancing. The
ballet begins with silent tones of Ave
Verum. The ballerina moves slowly and
opens her arms above her head, where
acircle is created. Farrell associated the
movement with the pose of the statue of
the Virgin at the Church of the Blessed
Sacrament on 71st Street in New York.
Balanchine loved associations like that.
The light becomes stronger after the
Preghiera, with the ballet continuing with
the Gigue solo of a male dressed in black.
The Gigue is followed by minuet of four
tall girls and then by the pas de deux of the
principal couple. The ballet is concluded
by a Coda that represents the climax

of the most celebratory dance created

by Balanchine. This is the structure of
Mozartiana.

After one of the performances Mr B went
to Farrell’s dressing room. They looked at
each other in silence for some time. Then
she told Balanchine: “You know, George, |
think Mozartiana is what heaven must be
like.”
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Mozartiana was staged in 1999 for the first time for Nina Ananiashvili at the Bolshoi Theatre. Suzanne Farrell
worked with the ballerina in Moscow. Ananiashvili was partnered by Sergei Filin. The prima ballerina also
danced Mozartiana at American Ballet Theatre, with Angel Corella partnering her.

Bobm 565605830@m0 o 86bgm gmbhgms. dowgdo byhmlb gmpm
Nina Ananiashvili and Angel Corella: Photograph by Hidemi-Seto






dmogoto dothool gdbermmgdgmo o3
domghdo, bopBebas ,dmEotrhoebol”
hobofFgtro dmodmgs. 396 ogms, Hma
Jgbodmmo gb 6ogmobhobols 30bsb3bgamo
dOEY(Ho Ymgomoym. otgemo Inbogol
306z dmbdgbobmebogy gomps: dnbo-
38, OmIganbog Jmgmo gbmggdol gobdsg-
™330 03bMdES s mMIgbog do333m-
0980 g3mgboodo sbrmmgdd — 33ame3
dobo gbmg®gdol bofomo bogdmeo.

306 HBomEMOdL et gml 06 Sbgélgbo
2708w0. ©bogmo JmEga3e39, GmBgeon
»007 063 Bomo doygl“ sbogmo gbsdgbo
0gm. 30806 8936 baydcMdbb 03By,
™3 Jobhg® 303 vbytLybol boboo,

O ™Igmog 90bogmdom dogosb Fosgogwme
dombhobl, vdbHMgh Mmoo boggmedo
®0303 Focdmowabe.

»3ME0MH006830“ gats bohydgdo offgge.
bEbsBY Mmbo dodMs domg&rnbs asL.
0bobo bobgzo®Fmgdo ©agd0sb, Gm3mal
9030 o3 ,,30h 3080 godmFymdogmo
domg60bs 393303... domgho dmEadhol

48 | Arabesque N21

»Ave Verum”-ob hndo 36635000 0ffggoo.
3o g$0bs byand FmdMomdl s bgamgdl
3L Bgdmo blibob, basg Moo 3gmwog-
38, QMo 83 FmdMomddl boy omE ol
-9 JnhoBdy dgdemg F3obos mgbol§s-
9ol g3emgbools 306w Jocrnsdol dggmols
3B 800g353000... Sbgmo sbmgosgngde
dogabhobls gyzeto. Preghiera-b 333wga
bobsmy @™ol s domgho o308
3g3mbogno edogegol Gigue bmgnmmo

3 dgamgds. 70gol mmbo dsmsmo
3mambal 3gbmgho Imdyggde... 393wga
3moz060 Fyzomaol 3o g g bernmogdo.
domghHL boghmm 3ms sbGPmydl —
dagmabhobol Joger dgddbomo yggmedy

bByodm 39330L JnEIobogns. Imygmm g
3Ly m0s ,,dm oG Hsbsl” bhGgdha®e.

96m-gmhmo b3ggdhsgmol 3gdwga dobhg®
00 g3otygemol boghodomdmdo Jgz0ce.
35633900 MMl gobdsgmmdsdo

960 3sbgmb hgdso Nyncgobgb. dmmml
356 30356000 d9gmabhobl: 00 2mz,
33mbo ,dmEadhoobs” bFmmgo obgmos,
Gmame0g bodmmby Pbs nymb®.

2005 Femols 26 639l
»0mEoGHosbol” 3hgdaghs
3930 mdomobol m3ghobs o
domghob mgoh®Ba. owads
doemobhobol gmgogds
BmbFogmggdds, dosmaebhobol
@mbol Fohdmdoragbmgdds
B0 3o gad®ds o dobh(
30399 3obsbmtgogmygl.
36930965 606m gma7ed o
3s bmBsdgzomas 0gg33gl

Tbilisi Opera and Ballet
Theatre premiered Mozartiana
on November 26, 2005. The
staging was carried out by
former pupils of Balanchine
and representatives of The
Balanchine Trust Maria
Calegari and Bart Cook. The
premiere was danced by Nino
Gogua and Lasha Khozashvili



