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CORRECTION
The page 40 of the Ne 2(19) 2012 issue of Arabesque
featured wrong name of Shinobu Takita, soloist of
the Ukraine National Ballet. The magazine staff would like
to apologize for the mistake.
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month-long tour

to Japan concluded

on July 21. This
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trip in six years
of the company

to the Country of

the Rising Sun,
organized by
Japan Arts.

The Tokyo Bunk
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spectators, hosted
the final show of
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A Japanese
Farewell

To become a recipient of a half an hour-
long applause, one must be a true star. For
the last twenty years, for the Japanese
audience, “star” has had a meaning

equal to Nina Ananiashvili. The Japanese
farewell was the final, and strongest, note
of the tour to Japan.

While the main participants of the show were
under a colourful shower on the stage, the
audience, as one whole, called for 40
minutes for a repeat performance by
Ananiashvili. Later, it was said that the
audience found it hard to say its farewell
to the Georgian prima ballerina — the fact
already apparent on the stage.

If Swan Lake is considered “the ballet of
ballets”, Nina Ananiashvili is the ballerina,
whose performance of the classic is
considered the best.

Ananiashvili's first Odette-0Odile part came
about due to unforeseen circumstances.
This is how the world got to know
Ananiashvili. Swan [ ake became a fateful
ballet for her, associated with the greatest
wins, the longest applauses and the
pleasing moments of returning to stage
after various breaks. It was Swan Lake,
which was selected by the ballerina for her
farewell to the American Ballet Theatre
three years ago, and it was the same
ballet she chose for concluding her 20-year
relations with the Japanese admirers. A
strange coincidence — the career, started with
Swan Lake, is finished in various countries
by Ananiashvili with the same show.

The Bunka Kaikan, the most prestigious
Tokyo stage, has been the host of Nina
Ananiashvili’s performances for 20 years
now. Before the show, there were souvenirs
and booklets on sale at the entrance of the
hall. These booklets reminded the audience
about the twenty year-old Japanese career,
while the show on the stage became the
final chapter of this story. Twelve shows

in six large cities — such is the result of the
latest tour to Japan. The prima ballerina,
and the State Ballet of Georgia, were
invited for the month-long tour by the
Japan Arts company. The trip encompassed
more than pure artistic frames, celebrating
20 years of diplomatic relations between
Georgia and Japan. The final gala consisted
of three acts, with the prima ballerina
performing the principal part in Marguerite
and Armand. This was the conclusion of
the Japanese part of Nina Ananiashvili’s
artistic career, while Tokyo, again, showed
how art can lose nationality and become a
international property.

Arabesque N201 7
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State Ballet of Georgia is a
maodern, interesting collective. Nina
Ananiashvili managed to introduce
interesting works by contemporary
choreographers in their repertory.
She is as beautiful as 20 years

ago when | saw her — brilliant
technique, incomparable dance...

| met Nina 20 years ago at an
international ballet contest. She danced
Raymonda, and | managed to meet her
the same day on backstage. | have beeg
her fan ever since. We, her
admirers from Japan, are now
united in this association. '
| am happy that we have
been able to see her shows
in Japan, although this also
proved a sad performance for us,
as this was her last Swan Lake.
She is in amazing shape, with
fantastic dancing.

Nina was one of the first who contacted
us and expressed her consolation with
an amazingly warm letter following the
earthquake last year. That was followed
by her with a charity evening in Thilisi.
We would like to thank her and the
Georgian people for their support.

6060 560605330920, LIBNL 3o030363M. ,3ILIBNL BdS“ 30LIFN LIOML BMOM
NINA ANANIASHVILI, DENIS MATVIENKO. SWAN LAKE. PHOTOGRAPH BY HIDEMI SETO

It is very difficult to express
in one word the secret of
Nina Ananiashvili. She was
18 when | met her and she
left such great impression,
that | can not compare
anybody else to her. There
is no-one who can relay
emotions like her, and to
enchant a person from
the stage. We had many
programs together — with the
Bolshoi Theatre, American
Ballet Theatre, Berlin
and Perm theatres.
Now, for her third
tour, she traveled
with the Georgian
ballet and this
is very important.
She loves her country,
and this tour made many
people fall in love with your
country.

It is very difficult to express in
one word the secret of Nina
Ananiashvili. She was 18 when

| met her and she left such

great impression, that | can

not compare anybody else to
her. There is no-one who can
relay emotions like her, and to
enchant a person from the stage.
We had many programs together
— with the Bolshoi Theatre,
American Ballet Theatre, Berlin
and Perm theatres. Now, for her
third tour, she traveled with the
Georgian ballet and this is very
important. She loves her country,
and this tour made many people
fall in love with your country.
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Nina’s smile makes people happy. Nina’s sadness moves
people’s hearts. All of her performances were full of love.
Her love for ballet, for Georgia and for Japan.

Nina Ananiashvili and her company, The State Ballet
of Georgia, made a Japan tour in June and July. The
tour started with Swan Lake (Alexei Fadeyechev’s
version) on June 24 in Tokyo and returned to Tokyo
Bunka Kaikan on July 19. | saw the first and last
Swan Lake performances (June 24, July 19) and the
“Special Program” on July 21.

When comparing the two performances of Swan
Lake, Nina seemed to be in better form on July 19.

In spite of being near the end of the tour, she did not
show any signs of fatigue at all.

In the lakeside scene in Act 1, Scene 2, her Odette
appeared from stage left and met the prince. They
danced the grand adagio lyrically and supplely. Her
port de bras showed absolute perfection, which
always has been the gold standard since her debut. It
gave reality to mystical existence, that is, she was a
swan but, at the same time, she was human. Further,
she made each pose carefully throughout her body,
with unparalleled accuracy and exquisite phrasing.

[t was a moment in which one was reminded of the
utterly genuine beauty of form in classical dance.

Nina’s excellent condition was increasingly
displayed during the ballroom scene. At the coda of
the Black Swan pas de deux, in which she has also
set the gold standard for a long time, she astounded
the audience with fast, sharp, clean turns in the
series of grand fouettés. At times, she even led the
music, rather than accelerating into tempo.

Her partnership with Denis Matvienko, guest artist, was
even better harmonized than in the first performance. His
technigue, which is itself the ideal in comportment, was
perfectly clean at all times, and the elation of his jumps, as
if he were softly floating, was especially unforgettable.

At the record-setting long curtain call, Nina made
the audience more and more fervent with her
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characteristic generosity, appearing many times in
front of the curtain with pas de bourée, pirouettes,
and lifts with Matvienko.

The “Special Program” was filled with repertory that
reflected the current status of the company. Nina
and Vasil Akhmeteli, a leading soloist, starred in
Marguerite and Armand by Frederick Ashton. Nina
projected the heroine’s psychological state at each
scene with four different costumes, cardinal red,
stark white, black, and, in last scene, pale lilac.

Nina seemed born to dance Marguerite. She expressed
the drama throughout with her entire body — by the line
from her neck to her shoulders, elbows, and fingertips,
with exquisite bending of the upper body, and with
strong point work. There was nothing exaggerated,
nothing artificial. However, she gave the impression of
surging, turbulent love —a manifestation of pure love,
which | have never seen in any other performer in this
role. Her partner, Akhmeteli, showed commitment in his
delicate interaction and support and exuded his every
admiration for Marguerite throughout the duet as if he
were kneeling and venerating this gorgeous flower in
full bloom, and then he gently caressed her. Armand’s
sincere love for Marguerite fit in with Akhmeteli’s neat
stage manner, which also projected his conviction of
Nina’s trust toward him.

Sagalobeli, created by Yury Possokhov for this ballet
company, was a fine work consisting of various
formations. At the beginning, two men emerged
onstage in sepia colored spotlights. Georgian folk songs
by an unaccompanied male chorus echoed something
plangently lyrical, giving a feeling of uniqgue warmth
rooted in life culture. Particularly notable was a pas de
deux by Eka Surmava and Akhmeteli — heartfelt and
embodying the world of poetry. Surmava’s point work
was clear and smooth. She displayed much musicality
in Duo Concertant by George Balanchine, and her
shining cool beauty was particularly eye-catching. It

is clear that she will be one of the star dancers of the
company in the near future.

Bizet Variations by Alexei Ratmansky and Falling
Angels by Jiri Kylian also were performed.

o
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VASIL AKHMETELI, NINA ANANIASHVILI AND DENIS MATVIENKO AFTER A PERFORMANCE.
JULY 18, TOKYO. PHOTOGRAPH BY HIDEMI SETO




0Md30M, 606M!
BRAVO, NINA!

OKINAWA TIMES 05.07.2012

bagemmzggmmb bebgmadFogm domyhdd mznbsgsl badmdomodm ggbdédo
4 0g3amobls ,390900b (3 Fo6Bmoanbs. bmamomdn gobomgdnmads
dogM0bsd bobm 8656059303, 3ggool gomamol Gmmol

9m936h N0 8 gMsEomBrmo Jgbtnmgdom 38yncgdgmo 3mozsMas.

8686088303 Fgeml dobo Lobggbm dmemzgsFgmaol 30 Famol ondommg
30b0dbs. 386 bamptsw Jgobtrgms mghel (mgm®o ggoon) s
mEomosl (Bog0 ggon) 3obbbgoggdnmo Gmmgdo, pobggfomo
8353008 8 gmgasbhr®o dmdmemdom, Gomdg b3gdhedmoel 9dwga
539bBg 3gmdo doyy®gdmob 10 FpoBg dghbbosbo mgogas mondbsby®s.

Swan Lake was performed by the State Ballet of Georgia at Okinawa
Shimin Kaikan on July 4. The world-renowned ballerina, Nina Ana-
niashvili, overwhelmed the audience, dancing the Swan Queen with
elegance and grace.

Ananiashvili celebrated her 30th anniversary on stage this year. She Dl Sple0adansny.
admirably danced the different characters of Odette (White Swan) and
Odile (Black Swan), with polished acting talent and elegant movements
and received a standing ovation for more than 10 minutes at curtain call.
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NINA ANANIASHVILI.
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Nina Ananiashvili danced Swan Lake gorgeously
before a full-house at Okinawa Shimin Kaikan.
This is her farewell tour of Swan Lake for Japan.
In order to see the outstanding work of the
world-renowned prima ballerina, the audience
gave her each movement complete attention.

Ananiashvili showed supple port-de-bras and
turns with firm axis of rotation and enchanted
the audience also by her harmonious dancing
with the Prince, especially the lifts. She
responded with smiles to applause from the
audience during uninterrupted standing ovation.

Moe Higaonna, 10 years old and who has
practiced ballet for 6 years, was apparently
inspired by the performance and said, “Her
acting to show different character of white
swan and black swan was amazing. | should
work harder.”

Satsuki Higa, dancer of Ryukyu Dance, saw their
performances both on July 3 and 4 and said
contentedly, “I was drawn to her supple physical
expression. It was as if time stops at scenes of
lift and | tasted the dream world”.

Arabesque N20113
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NINA ANANIASHVILI
SWAN LAKE
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Nina Ananiashvili and the State Ballet of
Georgia had performances at Okinawa
Shimin Kaikan on July 3 and 4. This is
Ananiashvili’s farewell tour of Swan Lake
for Japan and a full house audience came
to see her last Swan Lake, applauding for
more than 10 minutes at the curtain call.

It was Ananiashvili’s distinguished
expressive power that attracted the
audience and she clearly delineated the
different characters of Odette (White
Swan) and Odile (Black Swan). Her high
level of technigue such as the series of 32
grand fouéttes and the flexible movement
of her arms, suggesting the flapping of
swan wings, brought repeated applause
from the audience of the theatre.

Kikuko Nanjo of Kikuko Nanjo Ballet
Institute was thrilled and said, “It was
enchanting and | was drawn.” She
continued, “There was a scene when the
Black Swan seemed transformed into the
White Swan. Some ballerinas flap [their
arms throughout this scene] remaining

as the Black Swan but she beautifully
suggested the White Swan.” Nanjo was
also impressed by Ananiashvili’s usage of
shoulders which created supple movement
of arms and back; her “attitude” pose,
standing on one leg with the other leg
bent behind; the direction her eyes toward
her partner during pas de deux and said,
“Her expressiveness was amazing, going
far beyond technique.”

Sachiko Takara of Sachiko Takara
Ballet Company and Institute expressed

939 by®339, obob bmmobdo:

admiration, saying, “Her innate sensibility
was amazing.” And continued, “Her Odette
was pure and sensitive. Then, | anticipated
how she would create Odile. She beautifully
expressed Odile’s envy and love of deceit. It
was breathtaking that she danced different
characters clearly.” While Takara was
admiring Ananiashvili’s technique, she said,
“l'almost cried at the last scene. | realized
again a dancer’s ability depends on how
she projects emotion to the audience and |
got power from her performance.”

The State Ballet of Georgia’s version
started with final rehearsals for the Swan
Lake performance by an imaginary ballet
company and this staging gave fresh
impression. Uniformity of corps de ballet
also got audience’s attention.

Akari Kikumura of La Plage Ballet School
saw Nina Ananiashvili’s performance

in Tokyo about 20 year ago and said,
“She was charming like a doll and her
dance was dynamic at that time but she
showed mature expression this time.

It is greatness that she can dance over
the years.” Kikumura had opportunity to
see Ananiashvili’s class lesson and was
touched by her uncompromising stance
even for any tiny movement and said, I
should follow her example — as such a
big world-renowned star pursues basic
training meticulously.” Kikumura also
realized that Ananiashvili’s coaching has
permeated into the younger generation
of the company. She continued, “The
Company has passion and musical talent
and also has Nina san’s ideal.”

Eka Surmava, company soloist:
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During the Japan tour of the
company | had my first opportunity
to have a solo performance on tour.

| danced Odette in Swan Lake in
Kagoshima on July 11, while Odile
was performed by Nina Ananiashvili.
It was an unforgettable day in my
life, and | acknowledged all the test
and responsibility associated with
standing on stage next to her and
dancing the Odette abroad. It is
difficult to express all the emotion
and impression | had from this
performance. | believe | am really
fortunate. The performance has
given me a lot of experience, and the
several rehearsals | had had with
Nina and Alexei Fadeyechev were
also very important.”
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We would like to thank
Manager of the Association
of Nina Ananiashvili’s Fans
in Tokyo lzumi Takahashi
and Marylis Sevilla-
Gonzaga for their support
in preparing materials for
the State Ballet of
Georgia’s tour to Japan.
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ODETTE — EKA SURMAVA; ODILE — NINA ANANIASHVILI.
SWAN LAKE. JULY 11, KAGOSHIMA
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OPENING OF THE 161" SEASON

The evening of one act ballets by the contemporary Ameri-
can choreographer Trey Mcintyre opened the 161 ballet
season on October 20. The program featured Second Before
the Ground, as well as the Tbilisi premiere of Oh, Inverted
World. Sechs Tédnze by Jiri Kylidn was also included in the
evening’s program.
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AT THE BIARRITZ SCHOOL OF BOURNONVILLE

The annual summer school of Bournonville in Biarritz was again
undergone by several dancers of the State Ballet of Georgia, with
the support of Friends of the Georgian Ballet. The master classes on
the technique and style of the famous choreographer were attended
by Nino Matiashvili, Ana Albutashvili, Mamuka Kikalishvili and
Giorgi Mshvenieradze.
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THE DONETSK BALLET FESTIVAL

Prima ballerina Nina Ananiashvili participated in
the World Ballet Stars international festival in
Donetsk, Ukraine. Ananiashvili danced Swan Lake
by Pyotr Tchaikovsky on October 12, partnered by
Denis Matvienko. The gala concert dedicated to the
opening of the festival also saw dancer of the State
Ballet of Georgia, Mamuka Kikalishvili, perform

a variation from Harlequinade. At the conclusion

of the festival, Nina Ananiashvili and Denis
Matvienko, joined by Nino Matiashvili and
Mamuka Kikalishvili, performed the pas de deux
from Le Corsaire by A. Adam.

30903 3Nbd®3A30, BNBM 656053300, LIBNL 3dO3NIBSM, 343I3S 3035 NFZNLN, BOBM 34MNSFZNN
VADIM PISAREVI, NINA ANANIASHVILI, DENIS MATVIENKO, MAMUKA KIKALISHVILI, NINO MATIASHVILI
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“Giselle is dead, long live Giselle”
was the somehow strange title

of the 2011-2012 season’s public
discussion at the Europe House

in Thilisi, which took place on
October 24 and was dedicated to
one the famous classical repertory
ballets. Khatuna Mzarelua,
contemporary choreography
researcher and author of the
project “Single and Multi-faced
Europe Through the XX and XXI
Century Ballet”, focused on
different stagings of the ballet
and the effect of ballet costume
on developing movement.

The discussion concerned a
well-known version of Giselle
by Swedish choreographer Mats
Ek, created in 1982. Ek presented
an entirely fresh approach of
the ballet staged in 1871 by the
brilliant French group; Costumes
by one of the masters of French
fashion, Hubert de Givenchy
were one of the reasons Nina
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Ananiashvili’s Giselle from the V.
Vasilyev show (1997) was notable
for.

The discussion featured footage
from another different staging
by the Australian dancer and
choreographer Garry Stewart. It
was noted at the meeting that,
unfortunately, no footage of the
Chabukiani redaction has been
preserved to this day, leaving
only reviews, memories and
photographs for discussion.
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GISELLE AT THE EUROPE HOUSE

The various stagings are connec-
ted by one little girl’s name, which
has turned into a kind of symbol
of the grand classical ballet.

The topic of this ballet seems
inexhaustible for choreographers
and researchers alike.

The next public lecture at the
Europe House will also concern
classical ballet. Topic of the
meeting will be Benjamin
Millepied’s new and contempo-
rary staging of Les Sylphides.
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By Irina Bagauri

9l o300yt

bodyothm
Oh, Inverted World

“And if you’d ‘atook to me like

A gull takes to the wind,

Well, I’'d ‘a jumped from my tree,

And I’d a danced like the king of the eyesores”

The Shins; Oh, Inverted World; New Slang
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How many Ameri-
can movies have
you seen with
young people, in
headscarves and
with untied hair,
whiffing on roads,
singing to tunes of
the 1970s American
songs and leaving
colourful autumn
landscapes
behind? Such
pictures can be
Seen in some
European films too,
but Oh, Inverted
World by Trey
Mclntyre is a true
American ballet,
youthful energy

of which might,
for many, invoke
memories of
artistic creations
by the freedom-
seeking generati-
ons of Bob Dylan
and Kerouac.

The ballet is based
on songs by the
American indie rock
band The Shins,
and is titled after
one of the band’s
albums. For Trey
MclIntyre, music by
the band has
personal memories.
There was some-
body who caught
his heart with the
said album: “And

| fell in love with
both the music and
the person. It was
a story of passio-
nate love, and so it
diminished soon”.
Together with the
band members,

he selected seven
songs from Oh,
Inverted World “the
sound of which
resembled dance
very much”. This is
how the 27-minute
choreography,
relating to tense
past memories
and feelings, was
created.
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The world premiere
took place on
August 12, 2011 in
Colorado, to a
wide-ranging critic
reception. The
choreographer
granted the State
Ballet of Georgia
the right to perform
the work a year
after its first
showing.

The staging
involves eight
participants —
four ballerinas and
four male dancers.
They are dressed
in colorful,
minimalistic
costumes and
perform on a
reservedly lit stage
devoid of any sets.

Oh, Inverted World
with the State
Ballet of Georgia’s
participation
proved intriguing
for several
reasons: corps de
ballet dancers,
including some
Very young,

were able to
demonstrate their
abilities; some of
them managed the
new choreography
well, while the
others did it with

varying success.
The production
featured new
dancers of the
company — Ryo
Kato from Japan,
and the Canadian
Eric Burrough.
Both of them seem
some of the most
interesting and
talented dancers
among the foreign
soloists invited by
the company so
far. They represent
various ballet
schools, and dance
differently from
each other and the
Georgian dancers.
This international
composition
brought more color
and sharpness to
the choreography.
Of the Georgian
participants, Nino
Makhatchashvili’s
performance was

especially clean,
although the most
memorable dance
of the evening
undoubtedly came
from the Eric
Burrough solo. This
very sympathetic
dancer showed

all the liveliness
and inner freedom,
which is seldom
found in the
Russian ballet
school dancers,
and was especially
needed for this
MclIntyre staging.

| believe Oh,
Inverted World

is one of those
WERGEIAWVIT
equally fascinate
those who do

not like classical
ballet at all and the
seasoned theatre-
goes. Therefore |
would recommend
everyone wishing
to see something
good and positive
to check, or re-live,
this truly Inverted
World. This time
itwill be in a
theatre, and with
the participation of
Nina Ananiashvili’s
company.

S——

‘
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TRAVIS WALKER:
“ITIS A GREAT ADDITION
TO YOUR REPERTORY”

Travis Walker is one of
the members of the
Trey Mclntyre Project,
and he visited our
theatre in September
to stage Oh, Inverted
World by the
choreographer for the
State Ballet of Georgia.
Arabesque spoke to him
ahead of the premiere:
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This is your first meeting with the State Ballet of
Georgia. How did the staging process go?

My experience with the company has been short, two
and a half weeks, but so far | am very happy with the
progress company has made. The movements are
much different than | think the company is used to,
but they picked the style up really quickly and | think
the piece looks great. And | believe it is going to be a
great addition to the company’s repertory, and will be
great for the company to have it in use. | love people
and | love coming in and working with them every day.

You dance in Trey Mclntyre’s company, and have
performed this ballet. How was 0h, Inverted
World created?

It is a relatively new piece, which was done two

years ago for the company called Smuin Ballet in San
Francisco. It was for the first time since Trey MclIntyre
Project started, that Trey MclIntyre had done a
commission work on a company outside of TMP. | was
originally cast the first time it was premiered and we
later did it next year with Trey Mcintyre Project. It is
set on the music of group The Shins, which is a band
out of Portland and the title of the album is called

Oh, Inverted World, so the piece was titled after this
album. Besides Smuin and TMP, to my knowledge, this

0130 3030600300
TREY MCINTYRE

is the only time this piece has been done in a different
company, so it is very exiting.

Please tell us about the Trey Mclntyre Project.

Trey Mcintyre Project began as a Summer company,
with dancers Trey would like to work with and
whenever they were available. In 2008 Trey started
the company with John Michael Schert based in
Boise Idaho. This is the fifth year the company has
been around and it involves 5 boys and b girls. To
work with Trey is such a pleasure. To be a dancer

in TMP, the dancer has to have a specific mindset,
work ethic and just get along with all the dancers
and with Trey. The way we work is much different
than in normal ballet companies and companies I've
worked at. It took me some time to work with him;

| was introduced to Trey through this piece that he
brought to Smuin Ballet and from there we worked
well together. Then he invited me to come to Boise,
to see the company, to get to meet the dancers and
to get a feel of how they worked. We had been in
discussions for more than half a year before | was
offered a job in TMP, and afterwards this was where
| wanted to go with my career and | am very happy
to work for TMP. It took some time, and the type of
dancers that can work for TMP is pretty selective, so
| am thrilled that | am one of those dancers.
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MICHELE DUNN,
NINA ANANIASHVILI,
SARAH WILLIAMSON
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NINA ANANIASHVILI AND THE WINNER OF “DANCING STARS” SHOW
SAMORI BALDE
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NINA ANANIASHVILI
WITH THE
AMBASSADOR OF
JAPAN TO GEORGIA
MASAYOQSHI
KAMOHARA AND
HIS SPOUSE JUNKO
KAMOHARA
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THE GEORGIAN BALLET WITH 2012-2013
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NEW SEASON FOR
FRIENDS OF THE GEORGIAN BALLET

The opening of the new ballet season was traditionally preceded by the
gathering of Friends of the Georgian Ballet on October 20, with people
wishing to join the society also present. Nina Ananiashvili expressed her
gratitude to the members of the organization for their support. Video footage,
depicting five years of work by Friends of the Georgian Ballet, was presented
at the gathering, while pupils of the Vakhtang Chabukiani State School of
Ballet Art were granted this season’s scholarships.

Scholarships by the Friends of the Georgian Ballet
for the 2012-13 season:

Nikoloz Sisauri — Andreas Heidingsfelder scholarship

Nikoloz Chikhoria — Izumi Takahashi scholarship

Nikoloz Phirtskhelani — Mayumi lino scholarship

Vasil Tsitsilashvili—Masayoshi and Junko Kamohara scholarship
Giorgi Badurashvili — Virginia Mingues scholarship

Nikoloz Papashvili — Phillipe Limet Dewez scholarship

Anastasia Kajaia — Mayumi lino scholarship scholarship

Sophio Kardava — Mariella C.Tefft scholarship

Svetlana Miminoshvili — Lia Gogolashvili scholarship
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PUPILS OF THE VAKHTANG CHABUKIANI
STATE SCHOOL OF BALLET ART WITH
THE AMBASSADOR OF JAPAN TO
GEORGIA MASAYOSHI KAMOHARA AND
HIS SPOUSE JUNKO KAMOHARA
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NEW SOLOISTS
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Eric Burrough and Ryo Kato have joined the State Ballet of
Georgia, starting the new season as soloists. Eric Burrough
received his ballet education at the Vancouver Academy of
Dance (Canada) and the Royal Winnipeg Ballet School. He
danced at the Slovene National Theatre, Ballet Ireland and

BC Ballet. Ryo Kato joined the Acri-Horimoto Ballet Academy
(Japan) in 2003, and graduated from the Portugal National
Conservatory Dance School in 2010. Kato has been awarded
prizes at the Japan international ballet competitions, NBA Ballet
Competition, and Berlin 2011 International Dance Competition.

Burrough and Kato already danced for the State Ballet of
Georgia, featuring in Oh, Inverted World by Trey Mclntyre at the
opening of the new season.
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October 21 saw the first performances
for Nutsa Chekurashvili and Eka Surmava
in Second Before the Ground by Trey
Mclntyre, while Eric Burrough, Nika
Jaiani and Tata Katamadze had their
maiden appearances in Sechs Tdnze by
Jirf Kylidn.

On October 28 Nino Samadashvili danced
for the first time in the first variation of
the Don Quixote grand pas.

606(M LOFORHIZNL20. ,LME 30bMON*
NINO SAMADASHVILI. DON QUIXOTE
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SYLVIE GUILLEM AND MASSIMO MURRU (CENTRE) WITH ARTISTS OF THE STATE BALLET OF GEORGIA AFTER A PERFORMANCE
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MARGUERITE AND ARMAND IN CHINA

China National Centre for the Performing
Arts featured world ballet stars Sylvie
Guillem and Massimo Murru in principal
roles of Frederick Ashton’s Marguerite
and Armand on November 16 and 17. The
shows also saw dancers of the State
Ballet of Georgia perform alongside the
stars, as decided after collaboration with
Artistic Director of the company Nina
Ananiashvili. Marguerite and Armand is
found in repertory of only several ballet
companies, State Ballet of Georgia being
among them.
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Nino Matiashvili,

Nino Samadashvili
and Ryo Kato

had their debut
performances in
Yuri Possokhov’s
Reflections on
November 10.
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A young Georgian
choreographer,
Mariam Aleksidze,
used the vocabulary
of contemporary
choreography to
convey her ideas
on eternal struggle
between the light
and the dark, as
well as roots of
harmony, to the
audience from the
Rustaveli Theatre
stage with her new
ballet Alva.

The ballet — like
her previous
work Acharpani
—is based on the
topic of Georgian

Alva

PREMIERE AT RUSTAVELI THEATRE

folklore. Aleksidze
spends time
studying tales,
legends, customs
and songs of
various regions of
Georgia and then
uses choreographic
movements to
make them come
alive. Basis for the
new ballet was the
well-known legend
about the Alva
tree in the name

of the Archangel
RGERGETIE
mountainous
region. The choice
of music is also
interesting — the

work features
music by Johann
Sebastian Bach,
Arvo Part, Valentyn
Sylvestrov, Viktor
Kisin and Gia
Kancheli. Kancheli
himself proposed to
the choreographer
the idea for musical
material, while also
showing her his
new work, which
was then featured
for the first time in
the ballet.

Collaboration of the
creative group of
painter Gogi Aleksi-
Meskhishvili,
director Gela
Kandelaki and

author of musical
design, composer
Eka Tchabashvili

makes the

ballet especially

impressive.

The work was
performed by
soloists of the State
Ballet of Georgia
Nino Gogua and
David Ananiashvili,
dancers of the
company Shorena
Khaindrava, Lana
Mghebrishvili,
Natalia Rigvava,
Sopo Phantsulaia,
Ekaterine
Lominadze, William
Pratt, as well as
artist of the Antalya
Ballet Theatre

Gabriel Gogua

and ballerina
Natia Bunturi. The
choreographer also
invited Argentinian
dancer Nahuel
Alejandro Vega for
the performance.

The staging of the
ballet was carried
out in frames

of the Fantasy

on the Georgian
Folklore project, in
collaboration with
George Aleksidze
Foundation and
Rustaveli Theatre.
The premiere was
held on October 30
and 3.

Mariam Aleksidze
has many more
interesting plans
for the future,
including a new
ballet premiere,
to be held at the
Thilisi Opera and
Ballet Theatre.
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Those who were not there at the performing time of the
legendary dancers of the Georgian ballet, can spur their
imagination through films. Georgian films like Masters

of the Georgian Ballet, Mess in the Merry Land, There
Was Singing Ouzel, Vera Melodies, Arsene’s Poem have
preserved the faces of the well-known dancers of the
Georgian ballet, as well as their dancing. The same goal is
served by the photographs taken at the filming locations,
picturing the most impressive decade of the Georgian
ballet history and preserved at the National Archive and
the Museum of Theatre, Cinema, Music and Choreography.

Our special project, making it possible for you to once
again feel the choreographic passion and fervor of
representatives of the Georgian ballet, could be called
“a present to the Ballet Lover”.

BOHMBELMBM — 3660063 366330060. ,JOOHMILLN dSLIONL MLOSOIdN“
(306MLOIXNS ,ISOMILN VOGN 1955.6:3INLMGN MO 306635d3)

VAKHTANG CHABUKIANI AS FRONDOSO. MASTERS OF GEORGIAN BALLET
(THE GEORGIAN FILM STUDIO. 1955. DIRECTED BY SHOTA MANAGADZE)
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BOLOSLNMBN — BIGOO 3030ELINF3NE2N. ,3IMNOL JoBNL FILMPNIdN“
(306MLOILNS ,30OHOIL2N VNN 1973 B. HIJNLME®N 3NME30 3I63IL6NS)
ZURAB KIKALEISHVILI AS POSTMAN. VERA DISTRICT MELODIES

(THE GEORGIAN FILM STUDIO. 1973. GIORGI SHENGELAIA)
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A STILL FROM THE FILM MESS IN THE MERRY LAND.
MARIA BAUER IN THE CENTER (THE GEORGIAN FILM
STUDIO. 1975. DIRECTED BY LANA GHOGHOBERIDZE)

36080 — 30MNS 60JIMN. SMONIOB —

0006 9MBNFISB3NL20. ,0IGBIIGN LOXbNBIMBN“.
(306MLOIXNG ,IOOOILN BOTIN“ 1975.

®3JNLMEN W6 LMRMIMNIT)

MARIA BAUER AS KNATCHA AND ETER MOTSIKULASHVILI
AS GOSSIPER. MESS IN THE MERRY LAND (THE GEORGIAN
FILM STUDIO. 1975. DIRECTED BY LANA GHOGHOBERIDZE)
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(306MLBOIRNY ,JOOOILN BNWFN“. 1970.
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MAKA MAKHARADZE IN THERE WAS A SINGING
OUZEL (THE GEORGIAN FILM STUDIO. 1970. DIRECTED
BY OTAR IOSELIANI)

0M063 3560NIGN , 3ILS 30B6LIT8SN.
»0900 36330 335X MdILN“
(306MLOIXNG ,IOOOILN BOLFN“ 1970.
®3INBME0 MG NMLITN660)

IRINE JANDIERI, GELA KANDELAKI.

THERE WAS A SINGING OUZEL

(THE GEORGIAN FILM STUDIO. 1970. DIRECTED
BY OTAR IOSELIANI)
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NIALA GODZIASHVILI AS WIFE
OF THE NOBLE ZAAL.
ARSENA’S POEM

(THE GEORGIAN FILM STUDIO.
1985. DIRECTED BY NANA
KHATISKATSI AND TENGIZ
MAGHALASHVILI)
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30ROIHFZNN)

TEONA CHARKVIANI AS
DAUGHTER OF ZAAL.
ARSENA’S POEM (THE
GEORGIAN FILM STUDIO.
1985. DIRECTED BY NANA
KHATISKATSI AND TENGIZ
MAGHALASHVILI)
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MARIAM AND MARINA ALEKSIDZE IN ASHIK KERIBI
(THE GEORGIAN FILM STUDIO. 1988. DIRECTED BY SERGO PARAJANQV
AND DODO ABASHIDZE)

Arabesque N20139



00 Labgmgdo

The Great Names

YN0 39600
6O dbhobobmzols

White Roses

omod me369Mady

By llia Tavberidze
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for Balanchine

Constantly surrounded by beautiful and
famous ballerinas, Balanchine never stood
in the way of anybody wishing to leave.
When one of the well-known dancers
decided to depart, Mr. B’s reponse was

a simple “Alright, goodbye!”. So nobody
was surprised to see him stay calm when
Suzanne Farrell, 24, left the company.

But his friends knew perfectly well that
George’s serenity masked his nervousness.
Farrell, who had become a muse for him,
was much more than a woman, dancer, or
company member. During the years prior
he was creating masterpieces inspired by
love towards her.
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He could not manage a relationship without
sentiments with Farrell. She was the only woman
who he could not become friends with; his only
“former” whose name he was not happy to hear.
When he learned about the marriage between
Suzanne and a New York City Ballet dancer, Paul
Mejia, the completely shocked Balanchine turned his
back to his beloved ballerina in a corridor. Five years
had to pass for him to overcome the “Farrell illness”.
The well-known late critic of American ballet, Clive
Barnes, recalls seeing Balanchine after his split with
Farrell, near the Lincoln Center with an unknown
woman. “Life goes on”, the choreographer told him,
but the lack of confidence in his voice did not escape
Barnes’ attention.

While Balanchine played indifference to Suzie’s
absence, Farrell attended the company’s summer
tour in Saratoga. That was when she realized that in
her thoughts she was still on the stage, and in the
ballets, created for her by Mr. B.

After a five-year separation, nostalgic Farrell dared
to write a letter to Balanchine. It was the shortest
letter she had ever sent him: “Dear George, as
wonderful it is to see your ballets, it is even more
wonderful to dance them. Is this impossible?”

The reply did not take long. Balanchine’s personal
assistant, Barbara Horgan, called to invite her to a
meeting with him. “The door opened and George
stood here. My heart skipped a beat for a moment,
but then | felt well again. He embraced me like he
used to. We were alone. He opened a bottle of his
favarite Haut Brion. | can not remember what exactly
we talked about, but there was not a lot discussed.
We probably continued from where we had left off.”

Farrell returned to the company in 1975.

The company members were shocked to see her on
rehearsal. Even those who did not usually attend Mr.
B’s classes were present. Especially nervous were
the ballerinas who had been given the roles staged
for Suzanne. The male dancers, for whom Farrell
was a dream partner, kept an eye on developments.
It all went simply: Suzanne and Mr. B embraced.
Balanchine loosened his tie, rolled the sleeves up
and said: “First position”. This is how a new era in
their relationship began.

Years later, while thinking about her relationship
with Balanchine, Suzanne realized that he was the
choreographer of her life as well. Following the

split with the company she worked with Béjart, and
received other invitations, but the farther she was
from Balanchine, the more she became mesmerized
with his masterpieces. Memories of long rehearsals
and his advices would come to her. She remembered
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Suzanne and George raising glasses. Tabloids
said they would get engaged soon. Suzanne was
confused by Balanchine’s two-way answers while
their matters were discussed openly.

This relationship turned into an intimidating
condition for Farrell. Balanchine’s stance made her
internally devoid. She even thought about suicide.
Dancing was her only salvation.
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This was when Paul Mejia, a New York City Ballet
dancer, came into her life. He was the only one who
offered true friendship to Farrell during her most
difficult time. This friendship turned into love, and
unlike Balanchine, Mejia declared his love to Farrell
without hesitation.

Their marriage seriously damaged Mr. B and
Suzanne’s relationship. Balanchine evaded meetings
with her. The situation became unbearable for
Suzanne. One evening she was preparing to dance in
Symphony in C when the costume lady entered her
room, taking her costume and telling her: “l am sorry
Suzanne, you are not dancing tonight.” This was it.
Farrell packed her belongings and left New York City
Ballet, the company she loved so much.

It is perhaps ironic that Symphony in C, the work she
was removed from by Balanchine, was the ballet she
danced on her return to the company five years later.
This time the spectators saw her partner Peter Martins,
a Danish dancer. When Farrell began her adagio, an
ovation swept through the audience. She was still able
to capture them like before. She had four curtain calls
after the adagio, but the ecstatic reaction did not carry
over to critics. The press said there was almost nothing
left of the old Farrell. The roles created for her could
have been adjusted for other ballerinas, but Balanchine
gave Suzanne all her previous roles.

After returning to the company Farrell danced in Don
Quixote several more times, but Balanchine was not
able to partner her anymore due to his illness. For
her the ballet became a ghost from the past, while
her Dulcinea now stood on stage without the Knight
of the Sad Face. Despite being partnered by the fine
Conrad Ludlow, it was apparent to everyone that Don
Quixote had accomplished its mission. Several years
later the ballet was removed from the repertory.

Balanchine was suffering from iliness at this time.
He was even admitted to hospital several times, but
every time found strength to return to rehearsals and
stage ballets. Farrell, upon her return to the company,
became Balanchine’s inspiration again.

A new idea was born in the company in 1975.
Preparing a Maurice Ravel festival, Balanchine visited
Farrell one day and played a recording of 7zigane to
her. He already knew the ballet would not look like
any of his other masterpieces. While they listened

to the music he explained the choreographic text of
the future production: there would be no dancing
steps, pointe stands or pirouettes. The dance would
incorporate many interesting and strange movements.

While arranging his new choreographic ideas, the
work moved into a new intriguing phase. Once more,
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GEORGE BALANCHINE IN REHEARSAL WITH SUZANNE FARRELL AND IB ANDERSEN

they experimented together. After each rehearsal it
became clear there was something special turning
out of the work. After a six-year break, Balanchine
had made another masterpiece for Farrell, and the
premiere was a big success.

After Farrell’s return, Mr. B staged eighteen new
ballets and Suzie danced almost all of them, but
Mozartiana was the only instance of Balanchine
assessing his own work. After the premiere he went
to Suzie’s room and told her: “You know, | like this
ballet.” The only time he voiced his thoughts about
his own piece.

Still, Balanchine researchers often think about the
true meaning of Mozartiana —was it a requiem,
or the final gift to the ballerina who was his final
muse?

Balanchine and Farrell’s last meeting was on his
seventy-ninth birthday in a hospital room, at a

time when Balanchine was fighting for his life.

The funeral ceremony was carried out in a Russian
orthodox church. Company members approached the
coffin one after another. Farrell leaned over to say
her last words to him, but this was not a farewell;
she did not intend to say goodbye. The burial was
arranged on Tuesday in Sag Harbor’s Oakland
Cemetery near New York City. Nobody was invited,
but Farrell still decided to attend. She was late at
the ceremony and the coffin was already lowered
into the grave. Farrell placed her last gift to Mr. B by
placing white roses on his grave. Balanchine used to
bring white roses to her.
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