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Dear Nina!

How happy | was to come to Thilisi
and congratulate you with your artistic
anniversary! I’ve had the luck of all the
remarkable performances and success
at contests with you; | will remember
our long and emotionally filled
rehearsals; The success we had from
audiences of all the theatres belongs
to you, while | was your partner and
amazed cavalier! Stay as beautiful and
feminine as always. God has gifted
you with a wonderful family — parents,
brothers, spouse and beautiful
daughter. | pray every day for their
well-being, and of course yours.

We’ve been fortunate to have
pedagogues like N. Zolotova and

A. Prokofiev, while at the Bolshoi
Theatre we worked with R. Struchkova
and M. Semyonova. How happy we
should be to have had all this in our life!
The success at Jackson and the first
Grand Prix handed for the best duet

in the history of ballet competitions

— that prize has not been awarded
since. Followed by success in the
Balanchine troupe, and meeting with
M. Baryshnikov and R. Nureyev. All this
was, is and will stay in my memory...

Your remarkable characters — Juliet

in stagings by Grigorovich and Lavrovsky;
Giselle and Masha in redaction

by Grigorovich; Odette and QOdile,
Raymonda, Nikiya from La Bayadere,
Medora from Le Corsaire. We also had
our super pieces Moods by V. Elizaryev
and Youth by M. Martirosyan.

All this was there, and I’m happy there
is a lot to recall. Memory creates
visions when looking at the photo by
Nina Alovert. Thank you for letting me
be your cavalier and partner! ! ! Thank
God for everything! I'!

ANDRIS LIEPA
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Dear Nina!

Please receive my heartfelt congratulations and best wishes for your
anniversary!

Thirty years of grand and beautiful stage art is a remarkable path. Brilliant
and thorny; Full of glory, ovation, wins; Tied with hardest work which
makes us stronger and gives incentive for moving forward and striving to
the goal. Such is the profession we chose and the way we are serving.

The entire world applauded your great, divine talent which not only does not
vanish with years, but gains even wider boundaries and more wisdom. As
they say, “experience and ability comes to you.”

Obviously, an anniversary is an incentive to make conclusions, although it
also represents a new concentration of artistic will, new search and new

reason to look forward to future full of opportunities and unstudied topics,
even in our profession, in which we’ve been living since childhood.

| wish you health and happiness on this path!

| regret not to be able to be next to you on this evening — a ballet festival is
underway in Novosibirsk. But | am still with you and bow to your talent.

With love and respect,
IGOR ZELENSKY
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300 3M3SONFZNNL geoegdo
Photos byGIA GOGATISHVILI

Seen only on stage to the audience,
Nina Ananiashvili’s costumes and accessories

have now been exhibited in a single space,
showcased in the exposition hall of the National
Library. In frame of her 30 years on stage anniversary,
the prima ballerina’s ballet world has been brought to
life this way for the first time, in Georgia.

6 | Arabesque N19
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“l

Nina Ananiashvili (prima ballerina):
love costumes very much, even creating
them. And | have great affection to the
people who create costumes. The ones

| have danced in are really beautiful,
although | could not have imagined that
it was possible to gather and present
them in such original and beautiful way.
Nino Chubinishvili and her team have
accomplished a amazingly beautiful
exhibition.”

The exposition was transformed into a

true performance by Nino Chubinishvili.

This was easy to spot if you visited the

National Library hall from March 14-19,
20:00 onwards. The main concept of the
exhibition was that of lighting, and the
library block was open for four days,
running until 22:00 hours.
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Nino Chubinishvili (designer): “The main
thing | aimed for was to present the world
of Nina, with main nuances of her art.

If this magical world can be seen at the
exhibition, we can say it was successful.”

Wardrobes that seemed soulless and

dusty at one sight, were filled with

life from the inside by the colours of

the brilliant costumes. This mystical

“theatrical wardrobe” was given even

more lively view by the mannequins

dressed in stage dresses, while another

interesting part of the exhibition,

alongside the original lighting,
was the shading and video
installation created by
Tamar Karumidze and David
Giorgadze.

The exhibition clearly
demonstrated the importance
of stage costumes for Nina
Ananiashvili. To bring stage
aesthetics to perfection, the
prima ballerina herself participates
in their creation and is an author of
several sketches as well. Looking
at these costumes, memories of
the roles she shone in would come
to mind. Swan Lake, Don Quixote,
Raymonda, Le Corsaire ... On
various stages, for different
redactions, these costumes
were created by well-

known theatrical designers like Solomon
Virsaladze, Alexei Vassilev, Vyacheslav
Okunev and others.

The exhibition opened on March 14

at 20:00. For five subsequent days,
thousands of balletomanes visited the
National Library.

Arabesque N19 | 9
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Teet Kask, the Estonian
choreographer, wished

to dedicate a special gift
to Nina Ananiashvili in
memory of the stage years
spent together. He thought
about the idea and concept
for many years, and this

is how this contemporary,
conceptual performance
called Tampopo — meaning
dandelion in Japanese
—was born.
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s0fmggmb gdwgbgdmo.
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Ananiashvili danced the one act ballet
staged specially for her on the evening
dedicated to three decades of her stage
career. Tampopo is entirely different from
all the ballets audience has seen her in.

The performance featured for the first
time the Trio Per Te — artists of the

piano, cello and violin musical trio not
only performed works by Arvo Pért (on
which the ballet is based on), but also
participated in the stage performance.

Costumes of the ballet — created by artist
Nino Chubinishvili specially for Tampopo
—are impressive and original. Black,
green, yellow and blue make up a palette
which —along with original headdresses
—make the stage scenes even more
interesting and entertaining.

12 Arabesque N19

The one act ballet Tampopo premiered
on the Rustaveli Theatre stage on March
16. It was another pleasant evening of
the anniversary program dedicated to the
Georgian prima ballerina’s three decades

on stage.
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Marika Shalikashvili
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“Nina ﬁ
Ananiashvili”

Album
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Reception Hall
of the Thilisi
Marriott hotel
hosted on March

Fem0sb obhmEosl
3obbmdms. gb

Bobm sbsbnsd30-
ol dgbobgd
399m@gdgao
3oMggao Fogbos.

17 a gathering of
many well-known
faces of the world
ballet, as well
great number of
distinguished
persons of
Georgian public

and balletomanes.
The audience was
able to see the
30-year history of
Nina Ananiashvili’s
dancing career
compiled in a
single album.

This is the first
published book
about Ananiashvili.
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Alongside Nina, the path from her first steps in pointe shoes
to the leading international theatre stages was covered by the
photographers capturing her, so that they could then tell the
story with the pictures. More than 100 roles, rehearsals, life

of the ballerina in make up rooms and stages of the leading
international halls... Apart from Nina, the photos captured all
those people who have been part of her art during these years
— stage partners, choreographers, impressarios, pedagogues,
ballet critics. To make the story told by photographs even more
impressive, authors of the book combined them with reviews
by the international media. The foreword to the abum was
completed by Marylis Sevilla-Gonzaga, long-time chronicler of
Nina who created the website of the Georgian prima ballerina
back in 1989.

Presentation of the photo album - organized by Friends of the
Georgian Ballet and personally Sarah Williamson and Michele
Dunn —was led by David Sakvarelidze, Manager of the Thilisi
Opera and Ballet Theatre. He presented the book published in
frame of the anniversary year and noted the people who worked
on the publication.

Nina Ananiashvili — the central figure of the presentation

— looked full of emotions. She even told the journalists that her
thirty years on stage were worth for the book itself. The prima
ballerina noted that the great share —including the idea itself —
of publishing the album was down to by Nikoloz Rurua, Minister
of Culture and Monument Protection of Georgia. Publishing was
carried out with support of the Ministry.

Special mention should go to the Cezanne LTD., representatives
of which did all they could to ensure the book was complete

in a high print quality and that it represented the idea of the
designer Besik Danelia. Paper for super cover, cover and content
pages was exclusively purchased in Milan, ltaly from the well-
known printing brand Fedrigoni, who published the news and
images of the album upon its printing on their website.

All that the admirers of the Georgian prima ballerina’s career
could only see in magazines, posters and billboards now
covers the pages of a single album. Ilia Tavberidze — author

of the album — had a challenge of meticulously studying Nina
Ananiashvili’s career path. The author and designer worked on
the compilation for almost a year.
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Beautiful, in a fantastic shape and

with her exceptional charisma Nina

Ananiashvili celebrated mid-March in

Thilisi (the capital of Georgia) her 30

years as a dancer. The former Bolshoi
star is now artistic director of the
Georgian National Ballet as well as the
prima ballerina of the company.
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The anniversary
celebration was an
event. Nina Ananiashvili’s
former partners like Andris Liepa, Alexei
Fadeyechev, Yuri Possokhov and Sergei
Filin had come, as well as international
critics and fans from around the world. For
the gala, which ended the festivities, a
star array of dancers were lined up, among
others Angel Corella from American

Ballet Theatre, José Manuel Carrefo,
Anastasia and Denis Matvienko from

The Marinsky Theatre in St. Petersburg
and young dancers from English National
Ballet, The Bolshoi Ballet in Moscow, The
Joffrey Ballet, The Royal Ballet, and even
a Chinese couple Don Ting Xing and Zhong
Ren from Lianoning Ballet of China. They
danced August Bournonville’s La Sylphide
staged by Frank Andersen, a former
artistic director of The Royal Danish Ballet
in Copenhagen. August Bournonville is
close to Nina Ananiashvili’s heart. When
Kirsten Ralov from The Royal Danish
Ballet in 1989 directed a Bournonville
programme at The Bolshoi, Nina
Ananiashvili was the only one of the

much acclaimed Bolshoi stars who was
interested the Bournonville style, which is
in no way spectacular to Russian dancers
and a Russian audience. As an artist

Nina Ananiashvili is full of curiosity, and
after this introduction to Bournonville at
the Bolshoi, she came to Copenhagen to
learn more about this French-Danish style
carefully preserved from the 19th century.
No other foreign ballerina has danced that
many Bournonville roles at his home stage
in Copenhagen. For her 30 years jubilee

as a dancer Nina Ananiashvili amazed

her audience. With her Georgian partner
Vasil Akhmeteli she danced the first night

. 11
il’r"

Frederick
Ashton’s
lyrical chamber ballet
Marguerite and Armand where
she shows that she is much more than an
excellent dancer. She is also a dramatic
and compelling actress. Ananiashvili’s
artistic curiosity was reflected in the fact
that she had ordered a brand new ballet
Tampopo by Teet Kask from Estonia. A
contemporary work that to the music

by Arvo Part played in the irony and

the acrobatic, but unfortunately did not
have a convincing artistic line. Towards
the end of the ballet Nina Ananiashvili
stood with her feet in a box. With her
sweet smile she opened her arms as if

to say “What is all this about?” And that
thought had also crossed the mind of the
audience. The programme for the big
gala was not just a dance tribute to Nina
Ananiashvili. She was a centre-figure
herself and almost knocked the audience
out by going on stage four times. With
Vasil Akhmetelli and Denis Matvienko
she danced a stunning pas de trois from
Le Corsaire, where she conquered us with
her beauty, charm and amazing technique
—and where 32 fouettés were no obstacle.
She was charming to her four cavaliers

in the Waltz that Alexei Ratmansky has
created especially for her. From a brand
new work, Reflections (choreographed by
Yuri Possokhov), she danced excerpts and
as an encore she kicked her way through

a Cossack dance on pointe. These days

in Tbilisi were a warm tribute to a rare,
sympathetic and wonderful artist.
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FRANK ANDERSEN
Artistic director of the Royal Danish Ballet 1985-2008
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JOSE MANUEL CARRENO,
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TEET KASK
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“l think we saw a different Nina tonight, compared to what we
usually see. | thought it was very refreshing and the most exciting
thing was to see Nina being herself. | liked very much that she
did no “acting” and behaved as we know her. | loved when she
danced —on pointe or without it — but | think this “crossing of
borders” for her and for the audience was quite challenging, and
a mixture of exciting confrontations which | really liked.”

JOSE MANUEL CARRENO
Principal of the American Ballet Theatre 1995-2011

“First of all Nina is a wonderful person,
friend, colleague and partner. | have been
dancing with her for many years and it is a
joy, really enjoyable to just dance with her
—no tension, just going to the stage and
having fun. That is what dance should be,
and that is what it is with Nina —having fun.

This is my first time in Georgia and I’'m
leaving tomorrow with a great impression of
this Company and Nina still being in shape.
I’m already looking forward to coming back.”




i

Principal of the American Ballet Theatre

“l danced with Nina for almost 10 years
for American Ballet Theatre — she was
my regular partner there and we danced
pretty much everything, starting with

La Sylphide and through the Company’s
The Snow Maiden, Swan Lake, Giselle
and more. To me she was like one of my
most important partners because not only
is she a very giving person and a great
artist, but also one of those dancers who,
when they go on stage, always carry an
energy, which is very similar to the way |
approach dance, by giving 100% on stage.
So in this sense we connected very well
from the beginning. It was a great honour
to participate in her last show for the
American Ballet Theatre, partnering her
as Siegfried. And it is an honour as

well to be here for the 30th anniversary
of her stage performances.

Georgian artists in Japan in Don Quixote,
as well as in galas around the world. Not
only are they wonderful dancers but also
they carry the energy that Nina gives to
the Company. Everyone is really sweet
and makes me feel very welcome every
time | come here. The energy and even
look of the people here is very similar to
the Spanish so | feel very comfortable. |
feel at home here.”
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ANTHONY RUSSELL-ROBERTS
Administrative Director of the Royal Ballet 1983-2009

“Nina is like nobody else. She has those at a company, there is kind of a jealousy,
wonderful eyes which are so expressive but with Nina, everybody grew to love
and everybody loves her. She has guested  her after five minutes and have stayed

so many companies around the world that way since then. She is such a

— | used to work for the Royal Ballet for fantastic artist on stage and as a private
twenty-six years and was part of the personality she has this wonderful impish
invitation to her. When a guest arrives sense of humour. We all love her.”
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ALEXEI FADEECHEV

Artistic Director of the Rostov Opera and Ballet 68293690 B0LJIHI3N,
State Theatre 00065 HALOIGBVIZY,

30009 30656330,

53330 BOOGN
“Nina is a great ballerina who is in great ALEXEI FADEECHEV,
shape and dancing wonderfully. In my TAT'ANAVFL/E?IAOFTE%\QC'
view she is one of the best today, so it is SERGE! FILIN

really pleasing to see her in great form.
| would like to wish her more success,
more of such great performing shape,
and to continue giving such joy to her
audience.”
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Jonathan Gray journeyed to Tbilisi in Georgia, to see
the celebrations marking Nina Ananiashvili’s 30 years
on stage. Here, he offers a personal tribute to a great
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Not so very long ago, it was not unusual for
a ballerina’s career to last well into her
forties and beyond — just think of some of
the great names from the past, like Anna
Pavlova, Galina Ulanova, Margot Fonteyn,
Maya Plisetskaya, Antoinette Sibley or Lynn
Seymour. As a balletomane, one revelled in
the star quality and the glorious maturity
these women brought to their dancing,
either through live performance or the
medium of film, illuminating choreography
with an understanding gained through
years of experience. Just search a couple of
the names listed above on YouTube, and
you will see what | mean. Today, however,
those special “mature” ballerinas have
become a rarity because the short-sighted
belief that dance is all about “youth” has
saturated just about every ballet company
you can think of. One ballerina who made
an immediate and lasting impression on me
right from the beginning of her career was
the Georgian-born Nina Ananiashvili, whom
| first saw dance when the Bolshoi Ballet
appeared at Covent Garden in 1986. The
ballet in question was Raymonda, but
Ananiashvili wasn’t performing the title role
that evening — she appeared only in the first
solo of the Act | vision scene, but she made
a huge impact. | can still recall the authority
and musicality of her dancing that night, her
long-limbed, dark-haired beauty, and, above
all, the warmth of her personality. |
marvelled at her fellow dancers, too, but it
was Ananiashvili who stood out for me, a
dancer | instantly and unconditionally
admired. | thought to my 19-year-old self,

“I’m going to remember that name, even if it

is difficult to pronounce, because she’s
going to be really, really, really good!” And
so | did, and so she was. That summer, |
saw Ananiashvili again in Les Sylphides,
and then, later, when the Bolshoi appeared
at the London Coliseum, in Giselle, Swan
Lake, Raymonda, and Don Quixote. |
became a fan. A friend gave me a signed
photograph of her rehearsing in the studio
with her coach, Raissa Struchkova, | bought
her videos, and | went to as many of her
thrilling performances as | could, especially
when she appeared as a guest artist in 7The
Prince of the Pagodas, The Nutcracker,
Symphony in C,La Fille mal gardée,
Cinderella and The Firebird with The Royal
Ballet. Ananiashvili was lucky her career
coincided with glasnost, that tremendous
thaw in Russia’s icy grip over the lives of its
citizens that eventually led to the downfall
of the Soviet bloc. This enabled her to
dance with western ballet companies, most
notably New York City Ballet, the Royal
Danish Ballet, and American Ballet Theatre,
where she would become an audience
favourite and a great star. For her, this was
a voyage of discovery. An inquisitive artist,
she was ever searching for new
experiences and different styles of
choreography, whilst maintaining the
glorious beauty of her Russian training.
(How | envy those who saw her in
Bournonville’s La Sylphide and Napoli,
Petipa’s The Sleeping Beauty and La
Bayadere, and MacMillan’s Manon and
Romeo and Juliet.) Since 2004, Ananiashvili
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has been director of the State Ballet in the
Georgian capital, Thilisi, where she has
improved the company’s standards and
strengthened its repertoire by introducing
works by Ashton, Balanchine, Bournonville,
Kylian and Ratmansky, as well as
maintaining the 19th-century and Soviet
classics. | was invited to Thilisi in 2009 to
see a revival of a long-lost Bournonville
ballet, From Siberia to Moscow, staged for
the company by Ananiashvili’s great friends
Frank Andersen and Dinna Bjoern (see
Dancingtimes, January 2010), and | saw
there at first hand Ananiashvili at work as
director: participating in company class;
acting as an exemplary ambassador for the
company to the media, where she was
often followed by a phalanx of television
cameras; being a charming hostess to her
guests from abroad, even though she must
have had a thousand other things to worry
about before the premiere of the ballet.
Above all, she had the charm and warmth
of personality in real life that was so readily
apparent on stage. Injury prevented
Ananiashvili from dancing during that visit,
but when | was invited to witness the
celebrations of her 30 years on stage earlier
this year, | accepted without hesitation —
how could | miss such an historic event for
a ballerina | so admired? The celebrations
turned out to be a mini-festival of all things
Nina. An exhibition of her stage costumes,
dramatically lit, opened at the National
Library of Parliament of Georgia on March
14; the launch of a beautifully illustrated
limited edition book, Nina Ananiashvili,
covering her entire career to date, took
place at the Thilisi Marriott Hotel on March
17; and there were two special celebratory
performances, the first at the gorgeous
rococo-style Rustaveli Theatre on March 16,
and a gala concert with international ballet
stars at the Thilisi Concert Hall on March 18.
It is typical of Ananiashvili’s adventurous
spirit that the performance on March 16
included the world premiere of a new
ballet, Tampopo, created for the occasion
by Teet Kask. This bizarrely dressed work
showed the ballerina dancing with Vasil
Akhmeteli and Otar Khelashvili amidst
musicians Tea Tchkuaseli, Lela Mtchedlidze
and Giorgi Jorjadze. During a duet,
Akhmeteli draped Ananiashvili’s limbs
around his body before spinning her on the
floor. At the end she stepped into a box and
started to giggle, opening her arms out
wide in amusement to the audience. The
evening opened with Yuri Possokhov’s
Sagalobeli, an ensemble work that
showcased the State Ballet of Georgia’s

beautiful female dancers, especially
principal Lali Kandelaki, and closed with
Ananiashvili and Akhmeteli in an
authentically staged production of Ashton’s
Marguerite and Armand. Marguerite is the
kind of role in which a mature ballerina can
excel, and here Ananiashvili looked
ravishing, her dancing undimmed, her
character coquettish and carefree until
tragedy overtakes her. She made the role
her own, and was especially touching in
Marguerite’s now-famous teetering exit on
pointe following Armand’s devastating
insult. The gala in the Thilisi Concert Hall
gave the opportunity for Ananiashvili’s
many friends and colleagues to celebrate
her anniversary in style. Travelling from
Spain, the US, Russia, China and the UK, the
dancers included Angel Corella and
Momoko Hirata in a sprightly account of
Balanchine’s Tchaikovsky Pas de Deux,
Maia Makhateli dancing with her brother,
David, in the balcony duet from Lavrovsky’s
Romeo and Juliet, Elena Glurdjidze and
Sergei Polunin in an extract from Raymonda,
top Bolshoi stars Evgenia Obraztsova, Dmitri
Gudanov, Anastasia Stashkevich and
Viacheslav Lopatin, and Anastasia and
Denis Matvienko in Gsovsky’s Grand Pas
Classique. Ananiashvili herself appeared in
several items: a duet with Akhmeteli from
Possokhov’s Reflections, an amusing Waltz
by Alexei Ratmansky partnered by
Akhmeteli, Jose Manuel Carreno, Corella,
and Matvienko; and her stunning Lekuri
solo, where she whizzed about the stage
impersonating a male Caucasian dancer.
The audience went wild during the coda for
the pas de trois from Le Corsaire, clapping
along to Ananiashvili’s fantastic fouettes so
noisily that at its conclusion she grinned
broadly, tapped her ears and shook her
head, indicating she hadn’t been able to
hear the music. Finally, amidst cheers and
acclaim, Ananiashvili was presented with
roses from all the dancers and also from
some of her former illustrious partners,
including Alexei Fadeyechev, Sergei Filin,
Andris Liepa, Vadim Pisarev and Yuri
Possokhov, all of whom had journeyed to
Thilisi to be present. It was a great way to
bring the celebration to a conclusion. Was it
worth the delayed flight from Heathrow, the
missed connection to Thbilisi, and the
unexpected overnight stay in Istanbul?
Absolutely! Nina Ananiashvili is a rare,
brilliant and wonderful artist, and one who
lays claim to people’s affections, both on
and off stage. | salute her achievements,
and wish her many, many more years of
dancing.
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VICTORIA DJAIANI
Joffrey Ballet

“This was an excellent evening we participated in, and we are
really happy to be back to homeland. The evening, the show,
Nina —who is in wonderful shape — all this was beautiful, as
well as the Company with its young and talented dancers.
We are very happy to have taken part in this and it is really
emotional to be here.”
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KEVIN MCKENZIE
Artistic Director of
the American Ballet Theatre

“Nina is something
Georgia needs to be
very, very proud of. |
think she represents a
bridge between the old
tradition of the Bolshoi
Theatre and the years
she came to America
when she discovered
something about herself
that was bigger than
the typical ballerina’s
image. | was here about
five years ago and | see
difference already. You
have a wonderful little
national treasure here
that is going to grow
into a jewel.”
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« K}
i :
||

DENIS MATVIENKO
Soloist of the Mariinsky Theatre of St. Petersburg, Artistic Director of the Kiev Opera and
Ballet Theatre Ballet Company

“All the people who have come here — former and current dancers and
directors — are true stars. They came here because of Nina, who tied
them all together by her personality, her galactic scale. So many dancers
—including me — learned on her art, which is amazing. And the most
important thing is her human personality. She is like sun that warms
everybody and has these orbiting planets like us around her. Everybody
left their theatres and cities to be here and laugh and recall memories all
evening. | would like to congratulate you on the fact that Nina — person of
such divine talent —is Georgian.”
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VADIM PISAREV
People’s Artist of Ukraine

“If you look at us, her former partners now, we’re all
a bit out of form, while she is in great shape. She is
ballerina of the century, a legend. | would like to wish
her health, productivity, and success in her work of
bringing talented dancers up. It is already visible that
she has managed to improve the Company and ballet
school, the fact which testifies that she is a good
director as well. We, her friends, will be supporting
her. | am really happy to be here today.”
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YURI POSSOKHOV

Choreographer, San Francisco Ballet

“I don’t like talking about grand themes —and you must talk about them when you’re
speaking about a ballerina of such great scale as Nina Ananiashvili — so | will talk about
more personal, intimate ballet experience with Nina. | feel she has talent and success
that is already defined by nature and is going through her life with this talent. It is not
easy to do this, as it demands a lot of work, but she manages it, and this says a lot about
her great scale in international ballet.”
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DAVID SAKVARELIDZE
Manager of the Thilisi Opera and Ballet Theatre

“This is a week of historic meaning not only for our Theatre and city, but
internationally. Attention of the entire ballet world is diverted to Tbilisi today —
and we do feel being in the epicenter of ballet art, thanks to Nina Ananiashvili.”
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ELENA GLURDJIDZE, England

SERGEI POLUNIN
“'had never met Nina before coming here. She is such an important and influential
person in the ballet world and it is a great privilege to be here and participate in
her gala. | was very pleasantly surprised by the standard of the Company —and
there are quite a few foreign dancers, making it an international company.”
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Once upon a time, in a far-away city
surrounded by mountains, a little girl
dreamed of becoming a champion
ice-skater. Fortunately for us, her fairy
Godmother had other plans and, while
preparing choreography for the ice-rink,
her balletic skills were spotted and she
was recommended to try for a place at
the famed Bolshoi Ballet School. She was
accepted and, aged ten, she set of on
the long journey from her home in Thilisi,
Georgia for her new dancing experience
accompanied by her beloved babushka
who would care for and chaperone the
young innocent girl. And the rest, as they
say, is history and that ‘little girl’ who
became an international ballerina, has
just celebrated an unprecedented 30
years of her life on stage —and is still
dancing.

This celebration of Nina’s 30 years of
performing on stage, held on the eve of
her 49th birthday, brought back so many
happy remembrances of her, transporting
us back to past performances with her
many young handsome partners.

Since the Paliashvili State Opera and
Ballet Theatre is still being repaired

— hopefully it will re-open in two years

— the first evening saw a triple bill

by The State Ballet of Georgia at the
Rustaveli Theatre. The opening ballet was
Sagalobeli created by Yuri Possokhov

(Bolshoi now San Francisco Ballet)

to Georgian folk music and played on
fascinating old instruments. The piece

is not intended to be a pastiche of the
exciting Georgian national dance as
seen through the eyes of a Russian
choreographer, but to bring the essence
of the pride and beauty of that style in

a classical form. The women’s arms are
fluid and soft, they bouree on pointe
rather than ’roller-skate’ with quicksilver
tiny runs on high demi-point, while the
men show their bravura in spinning turns
and high leaps — but not by dancing

on the knuckles of their feet as in true
Georgian dancing.

Next came a world premiere, Tampopo,
created by Estonian Teet Kask with
music by Arvo Paert for two men and one
woman and three musicians who also
play an active part in the piece. It is a
madcap, Gothic, tongue-in-cheek piece.
The piece culminates with Nina coming
downstage, doing a St Vitas dance, and
laughing out loud until the lights go out,
leaving a bemused audience.

The final ballet was far more
comprehensible being Ashton’s
Marguerite and Armand and performed
by Nina and her Georgian partner, Vasil
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Akmeteli. It is the perfect vehicle to see
Nina’s maturity as a dancer — fastidious
technique with arabesques that don’t
shoot skywards but are tastefully unfurled
gradually —and her deep understanding
of the acting.

The following day there was a reception
for the release of a new book on Nina and
later the opening of an exhibition of her
glorious costumes, tastefully presented at
the National Library of Parliament.

And penultimately there was the gala
—a gathering of talents and friendships
that came together to celebrate Nina’s
remarkable anniversary. Internationally
famous dancers, ex partners,
choreographers and friends from around
the world with also the presence of the
President of Georgia, Mikhail Sakhashvili
and several Cabinet members, (to say
nothing of the mass of armed body-
guards), were in the audience. And it
seemed that all of the Georgian press
was there — banks of cameras stood in
the concert hall with microphones being
popped under foreign noses asking such
questions: Why are you here? Why do
you like Nina Ananiashvili?

The opening number, performed by
Nina’s own company was an extract
from the world premier of Reflections

to Mendlessohn’s Symphony No. One

by Yuri Possokhov. Standing in front of
panels of mirrors which gave the illusion
of double the quantity of dancers, twelve
women and three soloists in white
pancake thin tutus performed stabhing
syncopated steps and flying leaps with
Amazonian force. They were joined by
twelve more women, this time

in red tutus and it seemed as though the
stage was now the setting for a pseudo
chess game where the players vied for
space as they sped and criss-crossed the
stage. The second movement saw Nina in
white tutu, her short black hair loose, and
Vasil Akhmeteli in a 1920’s bathing suit,
posing in front of three mirrors before
bending that supple back and unfolding
her long graceful limbs to dance together
in more gentle mode.

There followed a short film with dozens
of nostalgic mini-clips of Nina introduced
by the famous Georgian film director,
Levan Uchaneishvili.

The first guests to perform came from
the Bolshoi — Dmitri Gudanov and that
company’s newest principal, Evgenia
Obraztsova —who performed a filigree
and dainty Grand Pas from The Sleeping
Beauty, gorgeously adorned with
sparkling white costumes and powdered
wigs.
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Next were the first of several Georgian
dancers now working abroad. David
Makhateli (The Royal Ballet) and his
sister Maia Makhateli (Dutch National
Ballet) danced Lavrovsky’s balcony

pas deux from Romeo and Juliet. Both
were beautifully fluid — she as light as

a butterfly with the smoothest bourees
— both possessing high easy extensions.
They danced well together and nobly
overcame the challenges of expressing
passion when your partner is your sibling!

Two Chinese dancers from Lianoning
Ballet — Dong Ting Xing and Ren Zhong
—performed a duet from La Sylphide.
Resembling little porcelain dolls, they
danced with Bournonville bounce and
neatness, he showing good, sharp leaps
and turns, while she, light as thistledown,
floated admirably, though she found it
hard to express the mischief needed for
her role.

Someone who has no trouble
communicating is Angel Corella, one

of Nina’s partners at ABT. He springs
onto the stage with the most wonderful
smile and sense of fun and even before
he had danced anything, he had won all
the women’s hearts. He and Momoko
Hirata (formerly with Birmingham Royal
Ballet, now Corella Ballet in Barcelona)
performed Tchaikovsky Pas de deux with
great style and strong clear footwork,
though | have never seen such lightening
speed as in his solos, which always
ended with perfect positioning.

She kept pace with him and showed
strong yet delicate action with a real
sense of enjoyment. The charismatic
Jose Manuel Carreno performed Igal
Perry’s Ave Maria with deep feeling,
musicality and control and the last piece
in the first half was Le Corsaire pas de
trois with Nina, Akhmeteli and Denis
Matvienko of the Mariinsky Ballet.
Matvienko was in full throttle and took
his feline jetes around the stage faster
than the orchestra could keep up with
him. In her purple sparkling tutu, Nina
oozed confidence and happiness, taking
her pique turns at the gallop and offering
dangerously fast fouettes — all 32 — as
the audience roared, especially when she
ended with a quizzical shrug as if to say
—“See, | can still do them!”

She was still in cheeky mode in the
second half when she danced Alexei
Ratmansky’s Waltz. Here in a luscious
red and black ballgown she rejects the
attentions of four elegant frock-coated
men who vie for her attention — Carreno,
Matvienko, Corella and Akhmeteli

— leaping off stage in a grand jete as they
race after her.

If you were searching for Sergei Polunin,
he was here in Thilisi with Elena
Glurdjidze, performing an elegant and
meticulous Raymonda pas de deux. She
danced with gracious style and technical
beauty while he soared and turned with
such ease that one thought, He just
mustn’t stop dancing!’
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A couple from ABT, Maria Riccetto and
Blaine Hoven, delightfully performed
Twyla Tharp’s Known by Heart a

quirky, non stop work with demanding
choreography, and this was followed by
Denis and his wife Anastasia Matvienko
in Gsovsky’s Grand Pas Classique. They
showed fantastic balances and assurance
with multiple jJumps and furious turns,
battling the too-slow tempi again.

Yet another Possokhov creation was

seen — this time a romantic, intense

and demanding work entitled Bells (to
Rachmaninoff’s Piano Sonata No 2 0p.36),
performed by two Georgian dancers who
now work at Joffrey Ballet — Victoria
Jaiani and Temur Suluashvili. She has

a ‘rubber’ body, able to bend and mould
lyrically to the demands of her partner,
who is strong and attentive.

The young Bolshoi couple, Anastasia
Stashkevich and Vyacheslav Lopatin,
performed what must now be their gala
signature piece — the Diana and Acteon
pas de deux. They do it well with high
strong jumps and good balances but were
hampered here by a very slow tempo
which dragged their steps somewhat.
However, they didn’t let on and were
radiant throughout.

Angel Corella was the last foreigner to
perform, this time in Suspended in Time
by young British choreographer and dancer
Russell Ducker. It is a perfect piece for Corella,
showing off all his pyrotechnical skills and his
charismatic nature and the audience loved it.

What Georgian gala would be complete
without focusing on national traditions
and heritage? The company gave the first
performance of Gia Marghania’s Khorumi
from Heart of the Mountains, and danced
with great precision and pride. Nina
repeated her male Georgian dance seen at
the last gala, with a huge beam on her face,
and then suddenly she was back on stage
with all her guests in a beautiful feathery
ball gown as glitter tumbled down on
them all. She received a long stemmed red
rose from every member of her company,
from her dancing guests, from her old
partners and friends and later at the party,
as midnight chimed, we all sang ‘Happy
Birthday’ to her and President Saakashvili
tossed her into the air, just before little
Elena solemnly took the microphone to
sing greetings to her mother in Georgian.
Our question as we left the wonderful
evening was: will we be back to celebrate
her 50th birthday next year and find her still
dancing? We all hope so!
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SPRING OF JAPAN

The 20th anniversary of establishment of diplomatic relations between Japan
and Georgia was the subject of the Japanese Cultural Month titled Spring of
Japan, opened at the Alexander Griboedov State Russian Drama Theatre with
a ballet gala. Embassy of Japan in Georgia specially invited Shinobu Takita
and Sergey Sidorsky — principal dancers of the Kiev Opera and Ballet Theatre
— for participation in the concert. The invited artists danced leading roles of
the Il act of Giselle by Adolphe Adam and the adagio from Scheherazade by
Nikolai Rimsky-Korsakov. The gala also featured Nina Ananiashvili and the
State Ballet of Georgia.

Speeches by Minister of Foreign Affairs of Georgia Grigol Vashadze and
Ambassador of Japan to Georgia H.E. Masayoshi Kamohara preceded
the opening of Spring of Japan, attended by President of Georgia Mikheil
Saakashvili.
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TOUR TO ESTONIA

On May 17-20 in an Estonian town Rakvere
near Tallinn, the State Ballet of Georgia
danced one act ballets A Wingless Flight
Into the Darkness and Tampopo by Teet
Kask. The Estonian choreographer staged the
contemporary ballets during the 2011-2012
season.
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TOURS TO KIEV AND MINSK

On March 23-24 the State Ballet of Georgia were on tour to Minsk. The National
Academic Bolshoi Opera and Ballet Theatre of Belarus hosted a program of

one act ballets (Mozartiana, Duo Concertant, Falling Angels, Second Before the
Ground, Bizet Variations, Charms of Mannerism) by the company, conducted by
David Mukeria. March 26 saw performances of Sagalobeli, Charms of Mannerism
and Duo Concertant at the Kiev Opera and Ballet Theatre.
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DEBUT

On may 13 in Don Quixote by Ludwig
Minkus, the Kitri role was performed for
the first time by soloist of the company
Nino Matiashvili, while William Santos
had his debut as Basilio.
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On May 12 Eka Surmava had her debut in
the second variation of the Don Quixote
grand pas. The first variation saw the first
performance by Nino Matiashvili on May
13, while the “Cupid” was danced for the
first time by Olya Dolidze on May 12 and
Gvantsa Gavashelishvili on May 13.
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NEW SOLOISTS

On April 27, on the Thilisi Concert Hall stage, upon the completion
of a performance, artistic director Nina Ananiashvili informed
dancers about the decision of the company to promote Ana
Albutashvili, Nino Matiashvili and Eka Surmava to soloists.
Arabesque would like to use the opportunity to congratulate the
young dancers and wish them artistic success.
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{ On April 27 Nina Ananiashvili and Denis
Klimuk danced the second part of

i Western Symphony for the first time,

i while William Santos performed his
maiden appearance in the third.
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: On April 7William
i Santos performed
d | the pas de trois of
i Swan Lake for the
 first time, while

i Mamuka Kikalish-
£ vili had his debut

: in The Neapolitan
i Dance.
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Anniversary concert of
the legendary

Maris Liepa

On June 7 the Thilisi Concert Hall hosted
an anniversary concert for the legendary
Maris Liepa. A week prior a photo
exhibition dedicated to the anniversary
also opened at the Thilisi Music and
Drama Theatre.

Andris Liepa — son of the famous dancer
—was the author and director of the
project. As he noted when speaking at
press conference at the Prime Time Press
Club, the idea of the concert came to him
while attending the anniversary event for
Nina Ananiashvili.
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“ saw how people reacted on ballet

and thus decided to stage my father’s
anniversary in Thilisi. A little over a month
ago my friend Valery Meladze also held a
concert in Thilisi and | saw the interaction
between the singer and the audience which
longed to see him again. The evening held
emotion directed both from the stage and
to it. | learned that the Georgian audience
is very intelligent, so | hope for similar
emotion at our concert”, he said.

The concert featured llse Liepa — daughter
of Maris —as well as Nika Tsiskaridze,
soloist of the Bolshoi Theatre of Moscow.
The audience also got to see other
important faces of the world ballet. The
evening was held in support of the children
suffering from Leukemia.
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ILSE AND MARIS LIEPA
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Thilisi Z. Paliashvili Opera and Ballet
State Theatre Administration and the
State Ballet of Georgia would like to
express their deep sadness due to the
passing away of concert master Nino
Kereselidze. Nino worked as concert
master of the ballet company for 23
years and every success of the company
is tied to the work done by her as its

representative. ‘
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Featuring Nina Ananiashvili
In the leading role

It was the first occasion for Nina
Ananiashvili of dancing the adagio from
Sergei Prokofiev’s Fomeo and Juliet in
an open air performance at the Thilisi
railway station platform. This well-known
classical duet will form part of the film to
be presented to the audience soon. The
documentary is related to the 30 years

of the ballerina’s stage performances
and tells about her artistic career. This
strange environment for ballet scenery
was chosen by director Kakha Kikabidze,
who plans to show the world ballet star
in a different light, as well as present
the rich archive material about the prima
ballerina. The filming continued in other
open air parts of Thilisi — the botanical
garden and the Thilisi Sea.

Photo report by Nino Ochiauri and
Avtandil Gurgenidze from the filming
location — exclusively for Arabesque — is
presented here.
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Nina Ananiashvili,
prima ballerina: “| was
very impressed by
the ballet. Techni-
cally it is tricky, but
amazingly beautiful,
synchronic, im-
pressive, and with
original costumes. |
dance

the adagio, which,
in my view, re-
sembles Swan Lake,
or it’s contemporary

of Georgia very
well. This time |
partnered Nina and
regard this oppor-
tunity as a gift from
life, a great experi-
ence and responsi-
bility. | like Reflec-
tions a lot — I would
say it is remarkable
among the recent
works, being very
beautiful and nice
to perform.”

”J‘ T |

interpretation, to be
more precise.”

Reflections was
staged on Sym-
phony No. 1by

Felix Mendelssohn.
Besides the soloists
and corps de ballet
of the company, the
ballet also featured
Nina Ananiashvili,
with her partner this
time Denis Klimuk,
principal dancer

of the National
Academic Bolshoi
Opera and Ballet
Theatre of Belarus.

Denis Klimuk,
principal dancer of the
National Academic
Bolshoi Opera and Ballet
Theatre of Belarus: “It
is great honour for
me to have been
once more invited
to Thilisi by Nina
Ananiashvili. | know
the State Ballet

Yuri Possokhov,
working for the San
Francisco Ballet, is
not new to staging
for the State Ballet
of Georgia. Saga-
lobeli — staged on
Georgian folk
melodies and be-
coming a trademark
for the Thilisi Opera
and Ballet Theatre
company abroad
—was created by
the choreographer
in 2008. It also was
a ballet performed
on Evenings of
Georgian Art,

the program also
including West-
ern Symphony by
George Balanchine
on program that
also featured Thilisi
Opera and Ballet
Theatre orchestra
(conductor David
Mukeria).
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NINA ANANIASHVILI AT THE LISBON DANCE

ACADEMY

In May 2012 Nina Ana-
niashvili — granted the
title of professor at the
Beijing Dance Academy
last year — staged a
suite of The Nutcracker
by Pyotr Tchaikovsky
(choreography by Alexei

Fadeechev and Nina
Ananiashvili). The
premiere took place on
May 20 at the academy.
Eka Shavliashvili was
assistant to the prima
ballerina. The collabora-
tion with the Beijing
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Dance Academy began in
2011, when Ananiashvili
staged Chopiniana for a
graduation class of the
academy. Ananiashvili
also staged suite from
Don Quixote at the Escola
de Danca do Conserva-
torio Nacional in Lisbon,
Portugal after invitation
by Pedro Carniero.
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NUTSA CHEKURASHVILI,
MAMUKA KIKALISHVILI.
PAS DE SCLAVE

WINNERS OF CONTEST

Young dancers of the State Ballet of Georgia have
won Grand Prix of an international competition.
Nutsa Chekurashvili and Mamuka Kikalishvili

are the winners of the VIII International Ballet
Competition “Riga Spring 2012” in Latvia. This was
their first appearance on international stage. They
performed pas dé sclave from Le Corsaire and a
contemporary number staged specially for them
by Teet Kask. Arabesque joins the congratulations
by the company and wishes more success to the
young dancers.
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GRADUATION AT THE CHOREOGRAPHIC SCHOOL

The Vakhtang Chabukiani State Choreographic School organized a graduation
evening of the 2011-2012 class at the Alexander Griboedov State Russian Drama
Theatre on May 15. The two-act concert featured students of preparatory groups
and all classes of the school. The first act included classical and contemporary
ballet numbers staged by the pedagogues specially for the occasion. This time
the audience was presented with Aybolit by . Morozov (choreographic redaction
by 0. Beridze and L. Kandelaki). The leading roles were performed by students of
the school and soloists of the State Ballet of Georgia.

EVENING OF THE NINA ANANIASHVILI
FOUNDATION

On June 10 the Nina Ananiashvili Foundation

held an anniversary event. The three-act program
featured students of the State School of Ballet Art
and dancers of the State Ballet of Georgia. Nina
Ananiashvili also participated in the show.
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EKA SURMAVA,
VASIL AKHMETELI.
SWAN LAKE
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CLOSING OF THE 160™ SEASON

The 160th ballet season was concluded on June 16 and 17. Alexander Griboedov
State Russian Theatre hosted a program of one-act ballets (Bizet Variations,
Duo Concertant and Falling Angels) and the Il act from Swan Lake by Pyotr
Tchaikovsky, where the role of Odette was performed for the first time by Eka
Surmava, partnered by Vasil Akhmeteli.
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LIST OF THE MEMBERS OF FRIENDS

OF THE GEORGIAN BALLET 8356Mm39mmmdnmn badgmb mobsmagdgomdarggdo 5M0sb:

LsAs 3omnsdbmbo s 3ndgm s6n; Lodsgom
LIBMEN 201 l /201 2 SEASON 83smmggmmdomn baddmb megdxomBatg: 3stagms b. Gau@o.

Jomorgemo doeng@ob dgamdsmas baBmaspmgdol dbsmosdggfos

1 ﬁ:f;:::f;;:}f;izg%ﬁ: dabo 2‘1?; »dorbob b. gamosdgaral bobgemmdol m3gnbs s doeag@ob

2. oo @ mofnbs gnBagbadggde i babgm3Bogm cmgo@mab 38smmzgmo ©ogno Laygsmgmady.
Lado and Larissa Gurgenidze Gold

3. Bgoe @0 80dger @o6gd0 mgHm Please join us as members of Friends of the Georgian Ballet and help us
Neil and Michele Dunn el to support the revitalization of this venerable ballet company under the

B bl @b gty illnsugie e artistic directorship of world-renowned ballerina, Nina Ananiashvili
Masayoshi and Junko Kamohara Gold

5. aomGan goMogdsdg o baMs gomnsdbmbo mdeem Founders of Friends of the Georgian Ballet are: Silva Akopian, Lily Hauf,
George Chirakadze and Sarah Williamson Gold Irina Khomeriki, Lia Machavariani, and Elisabed Sagaradze.

6. 3men 39660 o 3gHmmsnb gmEGabGoMgdo mgBm Honorary founders are: Maida MacLaren and Inna Gudavadze.
Paul-Henti and Caroline Forestier Gold

T (Gea oot P Members of the Governing Board are: Co-Chairmen Sarah Williamson

Ceolldl and Michele Dunn; Honorary Chairman is: Mariella C. Tefft.

Taib Barwari

8. goerod @yggbo mgHm Friends of the Georgian Ballet is supported by Managing Director of the

Philippe Limet Dewez ool Thilisi Z. Paliashvili Opera and Ballet State Theatre D. Sakvarelidze.
9. 3sM0bs 3oRbadg mdGm
Marina Vachnadze Gold
10. Dﬁ) 6 ™ meD m ﬁ)m .
2 Friend g
11. mgbs 3omady 06
Lena Kiladze Gold
12. dgomo 8ogmgobo g6
Cathy McLain Gold
13. 8500 ggbg-3gbogo g6 .
Maya Frank-Hennig Gold
14. 566 gsb 3g000063bxzgmogHa mdem
Andreas Heidingsfelder Gold
15. 8535 am(z06indy 396 3bmo
Maka Gotsiridze Silver
16. 80dgem @gM™3sbgbosba 396 3bmo
Michele Derohanesian Silver
17. gegbs @o8o@®mgs 396 3bmo
Elena Dimitrova Silver
18. 0bsdgms s Jomme) 9g8dmMHggdo 396 3bemo
Isabella and Charlotte Emborg Silver
19. sens oM8s60dg-gmgancmn 396 3bemo
Ala Turmanidze-Cowgill Silver
20. 0gs 0gb@odmzgs 396 3bmo
Eva Jestrabova Silver
21. 30@g® s 8039 mab 3963963930 396 3bmo
Pieter and Mieke Langenberg Silver
Pierre Orloff Silver
23. 05Ombmogs (mmes) 3g@Mmgs 396 3beo
Yaroslava (Lola) Petrova Silver
24, 856 Bonggmosdzgoemo 396 3bmo
Tamar Reveliashvili Silver
25. 8960 3men (3960 396 3bemo
Mary Holzer Silver

©335893000 0bgzm@3s(300bsmgal gobmge sMgzma:
For additional information, please call:

(995 32) 235 75 03
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