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A “special issue” is usually dedicated to something significant. The
significance of this issue is defined by a pleasant date — 30 years of
Nina Ananiashvili on stage. We had much discussion about what we
should write and what material should be printed about the prima
ballerina who created an era on stage. It would clearly be more
fitting to let those who spent years alongside Nina Ananiashvili,
speak on pages of Arabesque about her. This is how the issue came
to feature letters from her former partners and congratulations
from choreographers who have staged for her. Well-known ballet
critics, ballet masters, simply her friends — they all became authors
of this magazine issue —recall their experiences with the ballerina,
and tell of interesting meetings and unforgettable memories from
performances. This material, free from any pathetic touch, speaks
about something you have not heard or read anywhere.

Our search for interesting and fresh material brought us to an
interesting archive of photo works preserved at Georgian Museum of
Theatre, Cinema, Music and Choreography. Nina Ananiashvili, just 10
years old, can be seen on unique stills from film Mess at the Merry
Land by director Lana Ghoghoberidze, alongside masters of Georgian
cinema and kids of her age. What is also interesting is that she is
dressed in a Swan costume. Some might also recall her interesting
dance from the film. The photographs, as well as all the mentioned
letters, will be seen by Nina Ananiashvili for the first time in the
magazine.

Thilisi Opera and Ballet Theatre and the ballet company
administration join numerous congratulations presented on
Arabesque pages and wish Nina to experience many more happy
minutes — both on stage and off it.
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David Sakvarelidze
Tbilisi Opera and Ballet State Theatre
Manager

| don’t remember which year exactly this
happened. | remember that it was a warm
spring evening, quiet but lively. All of my
family members snuggled in front of the

TV set, waiting for some very important
news programme to start. Generally, my
family do not care much about television

or its development, so | was surprised to
see my parents’ and other family members’
interest. | was wondering what exactly they
were expecting.

From our widely opened windows
| could see a tree that had just broken
into blossoms. | can even remember its
fragrance.

We all love different seasons of the
year.

Spring is my absolute favourite.

Soon | heard my folks saying, “turn up
the volume!”..Dato, come, it’s starting!”

| slowly approached the TV screen and
| heard an absolutely marvelous melody
which ensnared me. | see from ears. |
perceive the world by hearing.

| ran up to the TV set and saw a close
up of an amazingly beautiful girl’s profile.
Her hair had been tied in a bundle of
White Swan feathers. She had beautiful
features, surprising gentleness and her
body was moving in full unison with
music.

| had never witnessed music coming to
life with such precision.

No...this must be an apparition.

How could one possible behold
music?!

Music cannot be seen. It can only be
heard!!!

Believe me, | could see and perceive
the music and | could fathom no greater
happiness than this at that moment.

This amazingly beautiful girl was
dancing. The word “dance” cannot convey
the miracle she was working on the
stage.

This miracle was Nina Ananiashvili!

They were featuring a lengthy
reportage about Nina who had just won
a prestigious international competition.
This was her first victory.

Nina is the only ballerina in the world
who holds four highest international
ballet awards: Golden medal at the 10th
international competition in Varna (1980),



a grand prix and a golden medal at the
4th and 5th international competitions in
Moscow (1981, 1985), and a grand prix at
the 3rd international competition in
Jackson, USA (1986).

This is how | saw Nina for the first
time and every time | see her on the stage
the same emotions overwhelm me.

Years went by and | was lucky enough
to be given an opportunity to work with
Nina Ananiashvili at the Tbilisi Opera and
Ballet Theatre. Imagine, every day | have
an opportunity to talk to her, see her and
observe her everyday rehearsals.

Let me try to solve the mystery of
her art, how she manages to create such
perfection on the stage. You will probably
tell me that all this comes through hard
work and you will be right. Nina does
work hard in her calm, intelligent and
fantastic manner. But believe me this
alone would not be enough. Many people
in the world work hard but what Nina can
accomplish can only be accomplished
by a few select. | won’t exaggerate a
bit if | say that Georgian people are
immensely gifted. | believe the mystery
we have long tried to solve in part
derives from the Georgian genealogy
—Vakhtang Chabukiani, Vera Tsignadze,
Zurab Kikalishvili, not to mention George
Balanchine.

Nina Ananiashvili, alongside Andris
Liepa, were the first artists to have been
invited from the former Soviet countries
to Balanchine’s New York City Ballet in
1988. It was thanks to Nina’s initiative
and dedication that Balanchine’s ballets
were staged at the Bolshoi Theatre in
Moscow. The leading role in Mozartiana
which Nina performed at this theatre for
the first time was taught to her by the
legendary Suzanne Farrell. Balanchine
had created this ballet specially for
Farrell.

At the height of her ballet career, Nina
returned to her homeland in 2004. Her return
happened thanks to Georgian President Mr.
Mikheil Saakashvili’s personal initiative
and support. Nina became the artistic
director of our ballet company and laid
the groundwork for a new era in the art of
ballet. During the short period the company
staged over 30 new performances. These
included classical, as well as innovative
ballets. The Balanchine Foundation allowed
our company to stage ten of the great
choreographer’s ballets. Our company is
one of the first in the former Soviet Union
whom Jiri Kylidn allowed to stage his

ballet. We managed to stage Frederick
Ashton’s performances through active
cooperation with the British Royal Ballet
(Covent Garden). World renowned modern
choreographers — Alexei Ratmansky, Yuri
Possokhov, Trey Mclntyre, Frank Andersen
and others cooperate with our company and
stage performances for us.

Our ballet theatre toured dozens of
countries and familiarized the world with
Georgian ballet. | have witnessed happy
moments when enthused spectators are
greeting dances with a long-standing
ovation. At the end of each performance
Nina comes out with a Georgian
flag wrapped around her shoulders.
Leading publications give high credit
to performances by the Georgian ballet
theatre. It was awarded the Herald Engel
award at the Edinburgh International
Festival.

There are over 100 roles in Nina’s
repertoire. Many of them she danced at
the Thilisi Opera and Ballet Theatre stage
for the first time (Marguerite and Armand,
Bugaku, Chaconne, Bizet Variations). She
continues her ballet career. Today our
theatre marks the 30th anniversary of Nina
Ananiashvili’s performing career.

These years have diminished nothing.
As | watch Nina on the stage, | am
overcome by the same enthusiasm, as |
was back then when | saw her dance for
the first time.

| think beauty does not wither!

Time cannot affect perfection!

| do not remember which year exactly
this happened but | do remember it was a
spring day. Nina Ananiashvili is spring for
me!
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aodmalmmoyognm bgbody. gb godmdhgnmo domg®by
3MLEOML 0BemygomEd homhmgoom, ol Igodngoo
d93mgd3n0000000000 30009(gdMES O B3BL B39mOL

©mgbog. 1339 ©0o babos, GoE 90t 3393303, 303083
3hdEg00m 399ncnd hgdo Lonigomgbm detpbomols

©038(hY303909e 39335L. 0b 3396096 R3O0
3obo 39330L I gho 9bgha0s (mis Job vEdYL3ndL,
Babm3gol, a3nghngol, adegomBym gbhgobs o
d0030g30003 3emabingol gedg®l) dogntgogmb
3dmbigborgdgol bodnomgool o6 vdangsl. dobos bobml
3L6M3M, 3300353 @oobotmb mogobo doyntgogmmo
gl bmazemomdo, Gmdmmgdog e dgdshinstmogb
OMRMGE ©OE B3I bl s bagdommzgmml
bobgmadFogm domghob bedbsgpztrm bgmddmzebgamls,
9m392030b omhgl 88M7b3gm o©ew gargbylbomgal,
3900¢m 393MOGSE O dddnsbd®

30093 30 dg3mddggdomo Famo ©s 0gdbgd dghog!

The first time | saw Nina | was already soloist

at the Bolshoi Theatre, dancing in leading roles.
One day went to see a morning performance of
the ballet school on the stage of the theatre.
And amid customary dances there appeared

a girl whose dancing distinguished her fram
other performers. Her variation was so clean

and expressive that | was shocked! Especially
considering that | had never noticed her in
school or at the theatre. Later | learned that she
had arrived from Georgia shortly before. She
then graduated from the school and joined the
company. We danced here and there, while she
traveled a lot to contests and received grand prix
and golden medals. | danced with various leading
ballerinas of the theatre and toured with the
company. At one moment she was left without a
partner and simply approached me and asked if |
would dance with her. | accepted with pleasure
and that is how our friendship and partnership
started. We performed for more than a decade
on greatest stages of the world. It goes without
saying that | had never had a better partner.
Dancing with her was always easy and pleasant.
She always strived to diversity and sought to
introduce innovations in each performances.
Altering her movements, or final scene, or coming
out in new costumes made after her own designs.
This remarkable ballerina never limited herself,
developed her creative artistry and continues

to do so to this day. | have stopped dancing a
while ago, but | enjoy watching the mesmerizing
dance of my best partner ever. She is in great
shape and the inexhaustible energy of her dance
takes audiences’ breath away, watching her
arabesques, pas de deux, fouette and other pas,
her graceful gestures and impressive plasticity.

| would like to wish Nina to continue to delight
world audiences through her artistry as a great
ballerina and as director of the State Ballet of
Georgia, to stay a loving mother for her daughter
Elene, a great, kind friend and person. Stay on the
stage for 30 more years, and even more!
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0896030 domgdob ogodt ol 3t gdogtro, 1986-2006

Principal dancer of American Ballet Theatre, 1986-2006
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Bobm Hgdmgol dbmamom dsgnghol ghm-géhmo ooogbo
bgmmgebos, 86 dbmemo dobo Posgm bogobs o Jocrnddol
30dm bggbody, ssdgm ol gobsmEatn dothmagbgdol gsdmeg;
3obo gbmggdols Fobol s ogdymo d1bgdals godm,

Iol Fyommoomsg yzgmsl pyzotl dobo dgdmddgogdolbe

©d 7b03omnéo (Hgdbozol go®gdgs. 030 ymzgmmgol 396
bolbosmBge o dBowse, bbggol ogbdotml, 33gtody gomsoml
©038b 90 »3dbmyhnto 36038-d5gmgHobsl” 3mBs. 3g 0go
3mbzmgol 3mbznéliol pmb gegoEsbo, mdgmBys hggb mtogy
bbgoobbgs 3o(hgameogddo oggoz0momggl. obs, Mol gedm

39 90xRGOmMm35bgdTmo 304030 gb ogm obo d3amoggdolbs s

a6 dgmo 539bgdol Semsbgontrmos, dobo dmdésmagdo s 9bghgos,
mIgmgdbsg 0go momgmb brgbol Jomds bedgstrmdo gowadysgos
0 @d373go0m 3590 dST03I0390©. 3030JOMO©N, G
3968bmogl 83dmgdoo dobmsb géhmow dgEgass. 0ge Ighobdghow
oo o donfaomdgmo 39hgnbgdmee.

3836193, hgds Lodgobog®me, 3ol Jgdwyga, Gog bobmad 83t ol
daemghob mge@&Bo eofym 39339, 396 bdotsem 330393300 ghms.
3ambo, 30Mzggmom g 0gm »agogool Hosdn”, dgwbogtn 8gdmgyzal
F99emmo0m: dobo 3obHbom™o 838w gobos ©d g sdoéhogls
399330mgmag. 838l bbgd Fothrdmoagbgdo Im3ygs: »3mebatn”, »omb
30bmp®.. Jogd 03 yzgmemghl 3093 9O Mo Gadhme ©ogdodo:
500-39606 O3 33069330, Y30 2968 3obLb3E3YdYI0 0gm. gb
0dohmd begdms, Gma hggbl dménl ymzgmmzgol ysmodmgdmos
206300 gm0 30mb3nHhgbgool momddol 89333060 atdbmds. hggb
393700890000 33E0MMIOM JHm3sbgmo @daggmEgdbo.

©08b, Bobm ygmggmmazol Gomsg bomeatl s3shgds
0830l Jmbgma®oegzasl, Gomog 3y 3060dagood 93YmEmMmEn
©5 96 ©3g Jsgagbo, 9b P390gbo 389390 g00bs. gb 30 0dwgb
3G baE0bl asdmymagms brgbsdy, Gmd hggbo 3mamgagdo
h39b87 Pat™ Sratmmzbgdnmbo 3g3yntndobyb hggbl
(303350, 030, €G3 bggbady Lognzggdl 3ebgboom s hzgbo
FotaBmagbs 3ogngdgmbeg 0093030800 393300 Ym3gmagols
bnbogd3odg 3 nmgon 3abérgmgdom, odsbanmgdo, dogtsed
3906096900, momdml bgbsdg 30 9¢s, Lodogdzm dshtvdzmbgddy
039O ME00. 56 3030, 93 y3gmentol Godwgbo hoboFgmo
3MlgdMOL, 9B 9lgdmol oy v&s hzgbo 3g330L hobsFghgdo
boghomme. dsbbmal, ghombgem babmb dg6 bihozgbbmbols »mmazmols

JoenFgmo® 7bd 93933 ©d obo 3o6HbomEn ©ddd3wme.

60l g30639m0s, Iy 0g 304930 s IBo gobamoom ngo dg3g3oms,
603 39393909 3096 gb Pemedsbgbo Fotrdmmoagbs ogm o
bodgEbogtme, Jogntgdgmb dggdmas ngo bebml, howmasb obo
hobsfg®o bog-0mergol bozotm 60dmommg3ddo 0bsbgds. mndss,
9600 483980 O35 dTI0 356 BabMbmsb, GeEgeh 0go dngbml
3069180 396 Hadmzgoygeby Hgdmaeb géhmow B3 giEgage. OmEs

30 035l @o037Y39H0m, Yymzgammgol MomsE EOOMIMMGEd
hbogdms. Jobo Pebmgmdo godmbgmgdols gthsgnso hgdbsl o
93mb3zgms, 8b MEd Y39moxghl 3mzsazothgdoem, 3y 3bgdmmo
33500 O (39330 86 Fgdgdanm. dmemb 30, GMEs Yz3gmmengho
3m35335Mgm, bisdgboghm, bobm3d vedmohnbs, 03 mEbgmo
0go.

383603, Ladgoboghme, Gmogbsg bgbsl ©s393d300mdg s
dm9bmb s0tgldo, mos 30l d393, @odmboddzomogdgmo 3mbigtno
hogamatag, bobmad dgdemm Aodmbgmes s hggh dgobog®gds agbgws
Fomo, gHm9© 33039330 #3930 ggn” hgdo mobsdgdsedgmmggdal,
300 000-8g dgho dsdnsbols, Fobsdg, Grerdgmomsg bobmb gmgbsgmo
gbrnamgos stsbmogl gbsbsm. gl omgdnmo bewsdm oym,
“m3gmog, bodgoboghmeo, DVD-8g hoofgégl. dg ymggmomgol
3sEmogmo 30d6500 dobo 0dobomzgols, hmd 3ob Hgdo, Grmgmea
3m933530, 36610960b dmem g, hydmsb géhrmow goshote.

Nina is for me one of the great artist from the world of
dance, not only for her undeniable talent and charisma
on stage, but also for her extraordinary personality,
her way of being and wonderful nature, which makes
everyone appreciate and love her beyond her art and
unique technique. She always is in a good mood and
ready to help others, leaving aside any attitude of

diva or “prima ballerina assoluta”. | met her at the
Moscow Competition, where both of us won medals
in our categories, and the same reasons that made me
to admire the plasticity of her arms and long legs, her
movements and energy that seemed to make her go
beyond the stage and remain her suspended in the air
all the time, they were also which made me think in
that moment that | could never dance with her. | saw
her very high and unattainable.

But fortunately for me, since she started dancing
with the American Ballet Theatre we could dance
together many times. The first it was Swan Lake, |
think, and due to a fortuitous circumstance: her partner
had hurt and | was chosen to replace him. Since then
followed many performances of that same Ballet, Le
Corsaire or Don Quixote, but with an extra ingredient:
if we made 500 times, none of them was the same as
the previous one. And this was because between us
always developed an almaost childish game of healthy
competition. We always had the need to surprise the
other. Yes, Nina added surprisingly something extra
to her choreography, forcing me to get along and do
something similar or better, and that released such
adrenaline on the stage that our fellows at ABT were
even happier than us seeing our dancing and doing
some crazy things on stage, which also made cry to
the audience. We always finished without breath,
exhausted but very happy as if we had been on a
roller coaster instead of on stage. | don’t know how
many recordings there are, if any, about what we have
danced together. | remember once Nina had to dance
The Snow Maiden by Ben Stevenson and her partner
was injured. Of course, | was there, ready to cover him
and | did it. It was a beautiful performance and luckily
the public can continue to enjoy it because there is
a record on DVD in the New York public library. The
only debt I had with Nina, it was not having brought
her to Buenos Aires to dance with me. Provided that
we tried, always something stood. Her international
commitments that did not coincide with the dates | had
or when we had all fixed | finished injured and could
not dance, or the latter circumstance which luckily was
for something happier: we had everything arranged
and Nina discovered she was pregnant.

But fortunately, when | programmed my farewell in
Buenos Aires, Argentina, with an open air performance
on the 9 de Julio Avenue, Nina could come and we
finally had the pleasure of dancing Black Swan for the
last time for the audience of my country, more than
300,000 people, who had never seen her to perform
live. It was a glorious evening, which fortunately was
recorded on a DVD and | will be eternally grateful for
having shared with me my last day a dancer.
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obbgm 3megmo
88960305 3o emgdob o god®ob 36 gdogH 0

Angel Corella

Principal dancer of American Ballet Theatre

3396030 Lodsmmghm ©oldo géhrmo Famog 56 ogm Moy 3dn35mdo0, mabsg odododmmms ©d 86
bmmm 893b300 Jomdsnmb bobm 9bsbnsdz0mb, 560y Jobmob ghmow 3039330 30©IE »O ™30l
JomFnando®. gb Bgbggts godedhgbo sgdmhbos Hgdl 3060ghsd0 — 86 dbmemmo 0do¢hmd, Grmd Gmame
3m(39339399 306, 350mddggdomo m3zembsdtobom, domosb dg3to €1od gobFogmmy, stedgm 03 P3otmdm
anmnbgmdol godme, Gebog 0go hgd dodstro 0hgbs. Jobasb 33610 o3 30LF gy, Bogomomsw, Gmame
16 304m N3909L0 3G HbomE0, 86 GrmamE Nbros Bg39a7m bom-0mE3do 3bmatgdsl. 33906 degnosh
0bdaaaBhs 304930 ©d 0bgmo 38Mbagmsz0boash, Gmgmtoag bobm ogm, sdbgms ygmeomgds, hgdmgol
dog0b Bmeddgdooge 0gm. s30bmzgols ymggmmgol dsmmmdgmo 3046960 dobo. Fangdol gebdsgamosdo
3sbmsb ghrms shsghrom bsdsmghm Fothdmmagbodo 30539330: »39©gd0L Hod, ,Lomaos®, ,8mEtHosbs” ©d
bbgs 36r035em0. 8y ©d bobm Nbogom M 3nagdm §éhmIsbgmb bgbsdy. 3030, M3 ymazgmmaols dmadyzgds
©d H3gb Boge ghomom Bo3g33 bbgsmobbgs Grmmgodn gdmEontow ghm danmBg 306m. 030 SC0SM MmN,
Ogmd Bbmamom ombol 3e6bigmesn, 3ogMed 93 yzgmontol 30¢ds 0go 3BGrmbagmo s dmadbodgmgmo
38308608, GXt89moE ymzgmmzol IBoss, ebdstgdol bgmo asgofmomb. ol gmggmmgol 3otz bobosmBgs
©5 9b96R00mds bogbg... gb 30 ghmmd 08308m0 M30lgdsD.

aobomEatos ob, Mobsg 3sb bogstrmggammb bsbgmaFoggm bsdsmghm ©oldo dosmos. 3ob mogabo,
MmO 3mEg33930L, 3obemEatn godmEmomgds o3 abol bymddemgabgmmdsl dmobdsts ©s 0go
3bmaggmomBo géhrm-gtm yzgmody seostgdym bsdsmghm obo hadmaysmnds. ymagmmagol dgdoblbmatgds
ol 6m, Hmogbog 93 Eobmeb ghmow 3039339 093Mmbosdo s Gdrgbody Famol F0b, mdomobdoe. bobml s
bogodmggammb bobgmadFogm domghl dmdegom Focdsewndgol gnbndago.

Bobmb, Jobs mzobls o abl ymaggmogzg bomggmgbmb gabnézggo.

After working with the American Ballet Theatre for less than a
year | was fortunate to have the opportunity to not only meet
Mrs. Anianashivili, but also to be able to dance with herin a
ballet called The Snow Maiden. That experience proved to be a
turning point in my career not only from what | learned from her
artistically as a dancer but also because of the unconditional
generosity that she showed to me. | learned so many things
from her like how to be a better partner or how to adapt to
to living in New York. | was very young at the then and to
receive that kind of attention from a true star like Nina was
impressive. | will always be thankful to her for that. Over the
years | have danced so many different ballets with her; Swan
Lake, La Sylphide, Mozartiana and many others. The connection
that Nina and I have on stage is unique. | know that she will
always follow me and that we are always at the same place
emotionally in the various roles that we have danced together.
She is recognized as an international star but behind all of that
she is caring and sweet person always willing to help if she can,
positive and full of energy... that is something that you don’t find
every day.

| find it admirable what she has achieved with the State
Ballet of Georgia, applying her incredible experience as a dancer
to directing a company and turning it into one of the most
recognized companies in the world. | will always remember the
times that | have been able to dance with the company in Japan
and a few years ago in Tiblisi and | look froward to what the
future will bring her and the State Ballet of Georgia.

| wish her all of the best to her, her family and to her company.

,308gamo“.

60bm 8656058300,
3bbgem 3mérgamo.
3396030l dogmg@ols
®goHoo

Giselle.

Nina Ananiashvili,
Angel Corella.
American Ballet
Theatre

®gmbs sbmdsdy,
wogmo gobogmago,
606 865608330em0,

36bgm gmbrgme.
Hmgom. 2007

Teona Akhobadze, Lali
Kandelaki,

Nina Ananiasvhili,
Angel Corella.
Tokyo. 2007
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dz06a3obm bobm!
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398md3909000 0700 gbmob s303d06gdoom!

39 3gmbs dgbogthgds, 9gb6meb géhmsm dg30330
330 b3gdhHoledo, GMAMgd3dE OO MYSEHHL
09 3960mEol 36FYnbgemy Grg3g&inoto dgooaabyb.

396 1boggdbegm o 361038-08emgh0bs bo!
39(h03s, 030bm3z0, d&bmbzomo, 3ogthm, bgb mgmbo,
m836mzL30, 3H0amemgoho, GoHdsbbio, demebhabo,
99(H™bo, 3v3d0gmebo — dgbls G939t hneddo
3bmamom gmtgmatoggool dgog3tgonl oo
boovs! gb oo 3rmaglbombogmo bat, Jobsmmdgmmo,
3obn3gmegdgmo 0boozopemmdom! bobo,
080003360 gzo30ma, (19339 3bdpo, dbgoydo
aodgmo, Om3gmog Y39l 1yzoelb s Omdmol
bob3zog y39masb bt om! dbmaamom mgsgtgdal
33396096900l FocrB8momaab o yzgmash, bowog
aodmobat, y3gmody dzotgzol dmgmbgogdl hmggd!

Jgbmeb 3gamdtrmds oo Lobstrnmo oo
boodmzbgoss!

0990 30d3L, ©md hzgbo oo bbols
393md6MmOS bdgedmm Jgobothybgdl Lomdmlb o
BIYORgEm0b!

aobmggd 0gbogtgdsl, Fotrdomgool
d9dmgdgndsbs o gbmg®gdedo s yzgmonghl
Londgmgbmb mobobmgol!

OMho ymzgmmgol sbgmo mdamo, 3g0mnwo,
3m3bodgmgmo s 3sbsmmdgmol

Sergei Filin
Artistic director of Bolshoi Theatre Ballet Company
of Moscow

Principal of Bolshoi Theatre of Moscow, 1990-2004

Dear Nina!

Please accept my heartfelt congratulations
on your artistic anniversary!

| have been fortunate enough to be your
partner in many performances which made
brilliant Bolshoi repertory at that time.

You are a universal prima ballerina! You
can do it alll Petipa, lvanov, Bournonville,
Perrot, St. Leon, Lavrovsky, Grigorovich,
Ratmansky, Balanchine, Ashton, MacMillan
—vyou have danced in a great number
of masterpieces of world choreography
throughout your career! You are a great
professional and a shining, unique individual!
A soft, exotic flower, a temperamental
Gazelle, who is loved and welcomed
everywhere! You are a real treasure for
many theatres of the world and leave your
spectators with most cherished memories!

Your friendship is always a source of great
joy for me!

| hope that our long-standing friendship
will retain this warmth and sincerity forever!

Wish you happiness, success in your work
and life, and well-being of all of your family!

Stay sweet, kind, charming and radiant!

Arabesquel15

60bm 86560sdgz0amo,
bg®ago gomabo.
,BM3Mbob sbymo®
Nina Ananiashvili,
Sergei Filin. The
Pharaoh’s Daughter

60bm 865605330emo,
bgbago gomobo.
LPo03m3b30 36 ©9 ©9“
Nina Ananiashvili,
Sergei Filin.
Tchaikovsky Pas de
Deux

}hgbg sbghlgbo,
60bm 865605330emo,
bgézgo gomabo,
gmby godady.
2010. mdogmobo
Frank Andersen,
Nina Ananiashvili,
Sergei Filin,

Elene Vashadze.
201. Thilisi
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606 8636058300,
3okbgm gmdgbo
,30Obsh*

Nina Ananiashvili,
Marcelo Gomes

Le Corsaire
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30y38mbot, bobm! gommEsg, ogdomgl!

Nina has inspired so many artists from all over the world, that it’s hard
to sum up in mere words what she means not only to this art form, but
to me.

| first met Nina as a young man in the corps de ballet; all | could
do was stand on the sidelines and marvel at her incredible sweetness,
her charm, her uncanny command of the stage. Years later, when |
was fortunate enough to become her partner, | remember feeling a bit
overwhelmed, thinking, “So this is what it’s like to share the stage with
such a consummate artist.”

It was through my partnership with Nina that | learned the
confidence, security, and spontaneity that | take with me to this very
day. On a more personal level, many of my very fondest memories are
of sharing the stage with her. There were so many times during our
performances of Le Corsaire, Swan Lake and Giselle when it felt as if
it was just Nina and | out there, and the audience just happened to be
bearing witness to our love story. It was like a real-life fairy tale.

All of us who know Nina know that she has the most unique and
wonderful way of touching the hearts of each and every person in a
room with her cheerful and spirited personality. She is the supreme
example of someone who is as genuine onstage as they are off. | have
such admiration for that. Her joy and love of life and of dance are truly
infectious.

Nina, thank you... both for being the artist and person that you are,
and for being so instrumental in helping to shape me into the artist
and person that | have become. Each and every time | think back to the
moments we’ve shared together, | am reminded of why | love to dance.

I love you, Nina! Happy Anniversary!l!

dobbgmm gmdglo

88960306 8o amgdob mgod®ob 36 gdogHo

Marcelo Gomes

Principal dancer of American Ballet Theatre

Bobm s6b0s8z0gmo, Bsdbgmm gm3dgbo.  FoBgmo®
Nina Ananiashvili, Marcelo Gomes. Giselle

60bm 865605830emo0, Bobbgmm gmdglo o

3bbgem gmérgame. 83ghogal dsmyghol mgeh® msb
303mboddgomdgdgmo b3gdhosamoal d93wya. 2009 §.
27 0gbobo dgherm3mmohgb m3gés

Nina Ananiashvili, Marcelo Gomes, Angel Corella.
After the farewell ABT performance. June 27, 2009.
Metropolitan Opera
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8396030l 8o angdob mgod®ob 36 gdogo, 1995-2011

Jose Manuel Carreno
Principal dancer of American Ballet Theatre, 1995-2011

b 15 Femols gobdsgmmdsdo, G bobmbmsb gdgdemo,
ol 9 Jomemme s6h3g7mgd6030 3etrHbom®o oym,
36839 oEgdTmo Jgagmdsmag. GmEd 30 dsbmeb ghmsw
3393393, 9000353mbgdl dobo gbgtrgns, L3mbEHebntmds ©d
byarobzzgomgds. hgdmazol oo 35¢ng0d Bobmbmseb géhmow
(3933° 93 E0YEYmo dmzmgbol &ML,

For the last 15 years | have worked with Nina, she has not only
been a wonderful partner but also a great friend. Every time |
have danced with her I am inspired by her energy, spontaneity,
and spirit. It is an honor to be dancing with Nina on this
wonderful occasion.

60bm 963605830gm0, bmbyg sbyge odgbom. K Go0dmbos”
Nina Ananiashvili, Jose Manuel Carrefio. Raymonda
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Nina Ananiashvili

dmbgmgol oo wgod®ob 36980960, 1989-2011

Principal of the Bolshoi Theatre of Moscow, 19689-2011

o
-

60bm 5636058300, SbEMg0 Pgsb™z0.  G™Bgm © FYmoghHd*
Nina Ananiashvili, Andrei Uvarov. Romeo and Juliet
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The name Nina Ananiashvili had been familiar

to me from childhood. During my time at the
Moscow Academic Choreographic School and
while going to classes of academic dance | used
to look transfixed at pictures of Nina and Liepa on
the wall stand. And after moving to the Bolshoi
Theatre, | watched Giselle with Nina and Alexei
Fadeyechev — these were true artists on stage.
Back then, | couldn’t imagine | would be dancing
this ballet with Nina.

Qur artistic roads crossed in a completely
unusual project by Gregory Vashadze, Dreams
About Japan, staged by Alexei Ratmansky. | did not
have an immediate duo with Nina, but cooperation
and joint work opened up her human qualities
to me. It was a great revelation to me that an
international star of such scale could be so kind and
sincere to a young dancer whose career was only
taking shape. This is how we met.

We danced many ballets together. La Bayadere,
Leah, Giselle, Raymonda, The Sleeping Beauty,
Swan Lake, but I would like to give a special
mention to two productions — Don Quixote and
Romeo and Juliet. Having danced strictly classical
roles, | thought Basil’s part in Don Q would not be
appropriate for my image. However, Nina managed
not only to persuade me, but to create a completely
fresh production. She can instill her temperament
into her partner, and into all artists on the stage.
With her on the show, the performance was
reshaped and stood out from others. Nina’s talent
affected everyone on the stage and in the audience.

Sometimes you would come to rehearsal after a
performance completely drained, but a simple talk
with Nina would make you forget about tiredness
and then she would transfarm this calm chatter into
a rehearsing process, where you gave it your all and
captured new heights while the great teachers —
Raisa Struchkova and Nikolay Fadeechev —watched
closely on. And what about her partnership? It’s
just wondrous! She can understand your thoughts
with a slightest movement and react immediately.
This is a special talent on stage. Even technically
challenging movements went swimmingly with her.
She always thought about her partner.

Partnering her in Romeo and Juliet production
by Mikhail Lavrovsky is an equally unforgettable
experience. Her eyes made me feel | was a
youngster in love, while all the difficult pas of this
ballet disappeared in whirlwind of Shakespeare’s
passion. | saw beside me not Nina Ananiashvili
but a young Juliet, for whom | would be ready to
give my own life.

Nina is not only a great ballerina of our time, but
also an excellent friend. | would like to congratulate
her on this anniversary and express my admiration
with this great professional, a brilliant mother, a clever
director and a beautiful person!

Dear Nina, | am thankful for every second of
our artistic relations.
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606 56560d3gz0amo,
0960 3mbmbmgo.
”67(*)8"_](") ©0 #Pmogho”
Nina Ananiashvili,
Yuri Possokhov
Romeo and Juliet

22 | Arabesque



hggbo 3bmztrgds dgoagds Nedhogo
3m3emgbols, Imgmmobgemo
g0mdEnBgdg00L, 39¢03gHngdol s G
»gdds Pbs dgbggodrgonbegsb.

4m3z9mmzol 3mgmoo, Hmd
Bobmbmab dgbggo®s hgdmgol dogmosb
36033b9mmz860 ogm. sbams, oo bbols
39993 30, 3bggda, M3 Loddmmydog
00dmhbeoo.

9L 0ym dgbggrs, Gmdgandag
360 dbmm 30Mb33megnMo
bodystmb ghom-gho yggmody 3083038
§568m3039b9mm b 37domdols s
39330L Lodnomads Image, s¢redgE
hgdo gbmatgos stohggnmgodog
dmabonmmdsda Fobdommo.

d3060306m bobm! dbgels, Bmdogtgsols
0306 n0do, Jogtod dsoby gobgtzgm
20630 gmmod, dgbogthgds 38390096

m20b6 3bmzcgosdo, bgbnto FocBswgos

(0v73o 33mbos, Gm3 gbo Fotrdagos
©00 bdbos, Fobsbfotros d7bgdols dogé
30bbodm3Mn) o yagaaggtn ob,
60 30309300L 3663mbaslmaeb, Moy sy
57E0mgdgeos hzgbl Fobssmdogamogdom
bogby gbmgdgodsdo.
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Hawa #un3Hb cOCTOUT U3 OTPOMHOTO
KOnu4yecTBa COBbITUI, HEOMMAAHHBIX
NOBOPOTOR, NEPUNETUIl 11 KOHEYHO He BCTPeu.

Bcerpa owywan sctpeyvy ¢ HuHoit
0YeHb 3HAYMMOIT A MeHA, a cervac nocne
MHOTUX IeT NOHKUMal0, YTO OHa Obina ewle u
3HAKOBOWN.

BcTpeua, koTopaa He ToNbKO Aana
BO3MOMHOCTb PaboTaTh U TaHUEBaTb C
OAHUM 13 CaMblX APKWUX NpeacTaBUTENeil
3Be3[HOT0 HeBOCKNIOHA, HO KoTopan
HanpaBuna Moe MU3HEHHOEe Pycno B
3ameyaTeNnbHoe nyTelwecTBue.

Hoporas Huno! Myckait B pagymHom
KOMUYECTBE, HO XO4YETCA NoMenats Tebe
300POBbA, CYACTbA B 3aMeyaTenbHON
CEMEVHON HN3HW, CLLEHNYECKOrO yCrnexa
(xoTA MHe KawieTcA TBOI yCNex [aBHO

3anporpamMupoBaH NpUpOoit) U BCEro TOro YTo

Te0A NpNUBERET K rapMOHUN, TaK Heobxoanmoil
B Halel NPOTUBOPEYNBON HNZHU.

A Ha npaBax apyra xo4eTca He T0 YTO6bI
nomenatb, a NoTpeboBath (TOMe B Pas3ymMHbix
KONNYecTBaXx) TBOPYECKUX NOABUIOB,
He0bX0MMbIX HE TONBKO TEM, KOMY yHe
nocYacTANBUNOCL C TODON BCTPETUTLCA, HO I
TeM KOMY 3TO elle NPeacTouT.

I0puit Nocoxos

0960 3mbmbmgo

bob-gthsbgob 3mb doamgdol gt gmghogo

Yuri Possokhov

Choreographer of San Francisco Ballet

#5030 mdmoal“ 3tgdoghs. mdagmabio. 2008
Premiere of Sagalobeli. Thilisi. 2008
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Kevin McKenzie,
Nina Ananiashvili, Jose
Manuel Carrefio
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Kevin McKenzie
Artistic director of American Ballet Theatre
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30806 3539680,
60bm 865608330m0

Irina Kolpakova,
Kevin McKenzie,
Nina Ananiashvili

Dear Nina,

| feel honored to say | have witnessed nearly all of your thirty years as one of the
most dynamic ballerinas of our time. The one and only time | performed at the Bolshoi,
you caught my eye as a force to be reckoned with. You were all of 18, if | have it right.
You were one of the first ballerinas | approached when | became Director of ABT
and for the next twenty years we rode the roller coaster of your exciting relationship
with ABT’s audience as you became the darling of not only the New York public, but
our fans all over the world. You embraced the company and the company, in turn,
embraced you. Your influence was felt through your sheer joy of performing and the
prowess of your focus.

| have so enjoyed your energy an and off the stage. You enjoy the art of living as
much as the art of ballet. That, | think, is what makes you so special to an audience
— they instinctively know there is a real presence they can believe in front of them.

To witness your dedication to Helena is to know you shall instill in her the
appreciation of life, love, and beauty that dominates your soul. She, in fact, is the
recipient of everything about you that audiences (and I!) love so much: the culmination
of a lifetime of reverence, confidence, honesty, and caring for what makes life worth
living. That dedication to an art form that can make life all the clearer. The dedication
to the beauty of life can make an art form all the clearer.

Now, the time will come when all your attention for life will filter to Helena and
Gregory and all your attention to the art form will be to your company. That is of course,
unless you’re planning to celebrate your 40th anniversary on the stage! But one way or
another, | can’t think of anyone more suited to be a director than you. Your company is
lucky to have you behind the scenes and your public is lucky to have you on the stage.

| wish you ALL THE BEST on this your 30th anniversary and even mare for the future.
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| almost feel like, | am writing my first
love letter. | am sitting here blushing over
all the things, | want to tell you.

What | feel for you, what you mean to
me, what you have done for me and why
you are so special for me...

We have known each other for so
many wonderful years — | think about
23 —and we have traveled the world
together, really... and | have seen you
dance everything —anywhere... and we
have cried and laughed, we have worked
and relaxed...

No, | am now going to write to you
about one thing —and one thing only
— Your generosity.

Not one of the hundreds of fans
waiting at the stage door after any
performance, anywhere, will go
disappointed home — they shall get their
photo and autograph —and the rest of
us are already at the second course
at the restaurant. If one are ill or just

uncomfortable be sure that you have
medicine for — EVERYTHING — with you
and order one to take it —while you
WATCH. If it is really cold, we can just

be sure that you always have an extra
scarf, that you lend one. It is actually quite
difficult for you to do class these days,
since you are so occupied looking at how
the everybody are working and constantly
—thank you — correct them. The same on
performance, you are so busy to see how
the dancers do, that you almost forget
your own entrance. After performance and
10 curtain calls for yourself, you always
thanks everybody for what THEY did. If
someone has trouble with the make-up,
luckily you are there to help. When money
is low, you make sure, that everyone gets
paid —even from your own pocket. Not to
speak about, how to get a ballet company
from Edinburgh to Thilisi in a middle of a
war.

You are a star for me. On stage —and
off stage. A person with outspoken
integrity.

How can one person give so much to
S0 many, constantly.

| love you...

Frank. Denmark. March, 2012

Frank Andersen
Artistic director of Royal Danish
Ballet, 1985-1994/2002-2008
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Choreography by Frederick Ashton
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“'have admired Nina as a charismatic ballerina ever
since | very first saw her many years ago and | have
always noticed how audiences instantly warm to her
captivating personality and how they watch her every
gesture with rapt attention. With the passing of years
this rare gift remains undiminished and in full flow.

So tonight is a landmark occasion in tribute to a
very special and much loved artist with a devoted
following all round the world.

It was a special pleasure to get to meet her
and to know her personally some twenty years ago
when she first came to dance with The Royal Ballet.
As Administrative Director it was my duty to make
the contractual arrangements and it was then that
| met her husband, Gregory Vashadze, who acted
on her behalf. His love for Nina shone through our
conversations and | think we both really enjoyed
our meetings. We always came to an agreement in
minutes without any “beating about the bush” as we
say in English and then proceeded to talk for ages
about every other topic under the sun.

Nina’s first ballet with The Royal Ballet was
Kenneth MacMillan’s The Prince of the Pagodas
which to her must have seemed an unfamiliar style
of choreography set to somewhat difficult music.
She gave a masterly and radiant performance, and
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Covent Garden audiences instantly took her to their
hearts. She went on to conquer in the role of Lise
in Ashton’s La Fille mal gardee in a performance of
beguiling charm. Again she was ideally suited as
Princess Aurora in The Sleeping Beauty- that fierce
Petipa examination that requires all the attributes
of a true classical ballerina to be on show. Her
Giselle was touching and unforgettable, and how
she sparkled in Balanchine’s Symphony in C. Again
she was the epitome of the gentleness and radiance
that is called for in Ashton’s Cinderella. And then
there was her Firebird —memorable in its diamond
brilliance and for her flashing eyes.

After a gap of a few years it was exciting to
get to know Nina in another capacity as Director of
the State Ballet of Georgia —a true homecoming to
her roots after so many years lived abroad. She is
courageously and fiercely patriotic in these difficult
times for Georgia and has achieved wonders in a
very short time with the company. She has natural
authority and is exacting, but goes about her
business with charm and a great sense of purpose.
Each time | see the company it continues to dance to
a higher and higher standard.

Nina has been bold and astute in broadening
the repertory. | felt honoured when she has asked



me to grant performing rights for several ballets

by my illustrious uncle, Frederick Ashton. Two
Pigeons suited the company perfectly with its
mixture of romantic lyricism and fiery gypsies, so
akin to Georgian temperament. Then came a whole
evening of Ashton, opening with Birthday Offering,
Ashton’s personal tribute to the genius of Petipa

to luscious Glazunov music; a middle section of
Divertissements with a wide variety of styles to
showcase the individual strengths of various dancers
and then Marguerite and Armand with Nina in a
peerless and individual performance in the role

of Marguerite, the consumptive and love stricken
courtesan heroine. She was ably supported by her
Armand and other company artists. It is Ashton’s
take on the famous Dumas novel, La Dame aux
Camelias, which also spawned Verdi’s La Traviata.
The ballet was originally created as a vehicle for
Fonteyn and Nureyev, newly defected from the Kirov.
It goes without saying that, although not technically

Anthony Russell-Roberts
Administrative Director, The Royal Ballet,
1983-2009

challenging for the ballerina, it requires a stellar
Marguerite to pull it off —no worries there for Nina.
Her performance was a triumph, which we are
privileged to see again tonight.

On my several visits to Georgia | have also come
to feel the warmth of Nina and Greg’s extraordinary
hospitality. Those evenings out in a restaurant or in
their beautiful home with that incredible view over
the ruined and floodlit battlements on the hillside
above have all been moments to treasure as have
those excursions to see some of ancient Georgia
and that beautiful countryside with towering hills
plunging to deep valleys with broad fast-flowing
rivers. In private, Nina’s impish sense of humour
flourishes and Greg makes sure that plenty of
delicious Georgian wine flows. Because of them |
have come to love Georgia and fully understand their
deep love of their country and its people.

And what else of Nina? Above all, it is those
eyes. No-one has eyes like Nina.”
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Artist in residence of American Ballet Theatre
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presented me with an opportunity to
meet you at the very beginning of my
career as a choreographer. | remember
how you told me a simple phrase: “Stage
a ballet for me!” and offered me your
business card. This was followed by our
first rehearsal in the studio where | was
shaking with fear; our premieres, our
great success and following projects,
every one of which meant a lot and
taught me so much. |, alongside the rest
of the world, was amazed to watch you
dancing, and now | take a bow before the
director of the State Ballet of Georgia.
Your constant optimism, kind attitude

to your colleagues, faithfulness to your
friends and teachers, dignity in your
professional and public life, remarkable
hospitality and warmth —all of these
create very pleasant conditions for
maintaining relationship with you. |,
Tatiana and Vasiliy would like to cordially
congratulate you on this anniversary
(from New York which adores you).
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Ben Stevenson

Artistic director, Texas Ballet Theatre

| feel such regret that | can not be there to celebrate with Nina in
Thilisi for her 30 year anniversary.

A great pleasure in my career was having the opportunity to work
with such a beautiful ballerina inside and out. No one can command
the stage like Nina Ananiashvili.

Wow! What a thrill it is to be a witness to her performances over
the years. If there were two words that could sum up true beauty and
respect, those two words would be “Nina Ananiashvili”.

| love her..who doesn’t?
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With great pleasure we extend our
congratulations on this great artistic
anniversary to Nina, her beautiful family
and brilliant State Ballet of Georgia.

For us Nina Ananiashvili is an
extremely talented ballerina and
remarkable person. We met twenty
years ago at an American Ballet Theatre
rehearsal. Straight away Nina told us:
“Please be frank and direct about anything
you need to point out. No criticism will
upset me, it will be beneficial and | will
only be happy about it.” Such professional
attitude meant we started a collaboration
based on trust and it was a real pleasure
for me as pedagogue to work with her.

Her teacher at the Moscow school
was Zolotova who had arrived from St
Petersburg, so Nina was schooled in both
Moscow and Leningrad ways. It is great
experience to work with Nina. | was always
amazed with her soft arms of unusual
beauty, as well as palms with remarkable
expressiveness. She is granted with a lot
by nature. High, strong jump, beautiful
lines, faultless technique, artistry, natural
scenic behavior and, of course, feminine
nature —all of these contribute to her
on-stage individuality. She is beautiful by
appearance as well, both in life and on
stage. Her charming smile, natural presence
on stage and radiance are captivating. Still,
it is that light, that ray of light coming from
her heartbeat that comprises the main part
of her talent and captures audiences on

every continent. She has been granted a
diversity of ability by nature, enabling her to
be equally expressive in lyrical, heroic and
comic roles.

Of course, hard everyday work is behind
all this. She is amazingly workaholic and as
graceful and remarkable in life as in her art.
Nina is received with admiration in every
city of the world, while there is a cult of her
in Japan. Her behaviar behind the scenes
causes great respect from any company —
delicate, educated, well raised, she always
behaved like a noble Geargian lady. Equally
polite with everyone, from her partner to
the costume lady, she never caught the
Star Disease. Nina is an example for young
artists in terms of her attitude to work and
it is no wonder everyone came forward
to join forces with her once she became
artistic director of State Ballet of Georgia.
International theatres and foundations
granted her rights to stage works by
choreographers like Balanchine, Ashton,
Kylian and many more. She displayed real
organizational prowess, becoming director
of a company in financial difficulties and
managing to turn its fortunes around in
short time. And the main achievement of
her life might be tied to becoming mother.

The time we had while working in
Thilisi was one of the happiest and we
thank our fortune to have met us with
Nina. We are happy with her success and
hope for intensive future collaboration, as
well as meetings.

Irina Kolpakova,

Vlad Semyonov
American Ballet Theatre
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Vadim Pisarev
People’s Artist of Ukraine

Artistic Director of Donetsk State Academic
Opera and Ballet Theatre

“Nina Ananiashvili” means skill —that of the highest class.
Nina Ananiashvili is a whole era in the history of ballet art. | am
thankful to God to have had this opportunity to be friends and
work with this outstanding lady for many years.

Nina is always a wanted guest in Donetsk. She displayed
her highest class on prestigious international festival Stars of
the World Ballet, which this year will be presented for the 19th
time, on stage of A.B. Salovyanenko Donetsk National Academic
Opera and Ballet Theatre. Thanks to natural talent and everyday
hard work in studio, Nina has achieved what not only Georgia,
but whole Europe can be proud of. The entire world, actually!

Nina Ananiashvili is a unique and remarkable ballerina! A
quick check 15 minutes before entering the stage, followed by
her dance, results in a triumph. True, unconditional one.

| am very happy to see Nina work in her homeland, while she
could be doing it in any part of the world — she, and her talent,
are welcome everywhere.

Spiritual character, school, technique, high leap and a gift
from heavens —this is Nina Ananiashvili. And she is a beautiful
person and great friend as well.

Nina! We in Donbass love you very much, and can’t wait to
see you!
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Erik Aschengreen

Ballet critic, Denmark

Dear Nina!

| have met few dancers so
artistically curious and open
as you. We met in Moscow in
1989, when Kirsten Ralov from
The Royal Danish Ballet was
staging an evening in Bolshoi
with dances from different
Bournonville ballets. The other
stars from Bolshoi did not want
to lend their talent to this Danish
choreographer whose style is not
spectacular and with very little
bravura. But you did. And you
were wonderful.

At a party in the Danish
embassy after the performance
| was presented to you. | was
immediately charmed by your
kind personality and your artistic
modesty. You wanted to learn
more about August Bournonville
and his style, and the next year
you came to Copenhagen.

You danced Kitri in Don
Quixote and dazzled us with
your sparkling technique, but

the important thing was that

you danced Bournonville’s La
Sylphide. | was deeply touched

by your sorrowful portrait of her
tragic fate. You mastered the style
and had a soul for Bournonville’s
romantic ballet. As a critic | wrote
about you, but | did one thing
more which | have never done
before or after in my forty years as
a critic: | sent flowers to you, so
deeply was | moved.

You came back and danced
more Bournonville-parts:
Teresina in Napoli and the pas
de deux from The Flower Festival
in Genzano as well as your
own repertoire. As late as last
autumn you danced a touching
Dying Swan for a Unicef Gala in
Copenhagen.

| have seen you bringing the
house down at the Metropolitan
Opera in New York and when we
met after the performance, you
were the kind, open and gentle
person, like the first time | met

you. We can discuss artistic
matters and we can laugh. In Oslo
for a gala, where | was the master
of ceremony and you were the
star, | experienced how you made
no difficulties as | have witnessed
with other great ballerinas and
you were even helpful to less
experienced collegues.

You are now the artistic
director for the State Ballet of
Georgia. Three years ago you
asked a group of Danish friends
and Bournonville specialists to
stage August Bournonville’s last
ballet From Siberia to Moscow
from 1876. It had not been
performed in Copenhagen since
1904. You invited me to Thilisi to
see it and gave me an unexpected
artistic experience,

I 'am glad to be back to
celebrate you and thank you for
all the wanderful evenings when
your dance brought us to another
world. But also a warm thank you
for a seldom artistic friendship.
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Dear Nina, | still remember when we first met 20 years ago in a small Norwegian town
way up beyond the polar circle: Tromsa. | shall never forget it. | had recently started
my job as artistic director in Oslo for The Norwegian National Ballet and was going
to give a class to young ballet students in Tromsg in connection with a big event in
the evening, where the two Russian stars —that was you and Alexei —were going

to dance in a program together with dancers from The Norwegian National Ballet. |
was told, that you and Alexei were going to join the class. That was fantastic! There
you were, two star dancers from Bolshoi, working and sweating with those 12-16
year old students, who went to ballet class just once or twice a week. They were
almost paralyzed by the fact, that they were sharing the studio with such famous and
exceptional dancers. And | remember how sweet and kind you were to us all. There |
lost my heart to you completely, and you have had it ever since!

You became a “permanent guest artist” with The Norwegian National Ballet for ten
years, where you were the absolute ballerina on stage, but never behaved like one in
the daily life behind stage and in the studios. You danced of course all your signature
roles with us: Odette, Odile, Kitri, Cinderella — but you also challenged yourself with
completely different roles. | will never forget your Moon Reindeer or your Miss Julie in
Birgit Cullberg’s ballets or your dancing in Rudi van Dantzig"s Four Last Songs.

Eric and | are in great debt to you for all what you have been giving us through
these years, through your performances on stage, always, but even more through
sharing with us as a dear friend your passion for life and art, your enthusiasm, your
humour and your total engagement in other people. Our common love for Bournonville,
the great danish master, has been another bond between us, and we are grateful that
you now encourage the next generation of dancers in Georgia to get aquainted with
the Bournonville tradition and to learn how to dance in the right Bournonville style
— just like you, yourself, did as a very young dancer by going to Copenhagen to study.

We love you, Nina, and we are looking forward to celebrating your 30th
Anniversary-on-stage together with you, Gregory and your company in Thilisi.

Dinna Bjgrn

Artistic director of Finnish National
Ballet, 2001-2008

Artistic director of Norwegian
National Ballet, 1990-2001
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Noel and Marylis Gonzaga

As most of Nina’s fans know, my husband Noel and | created and maintain www.
ananiashvili.com, a website dedicated to all things Nina. Since 1998, we have put
online as much of the ballerina’s career highlights as we could gather and observe. It
is our continuing homage to one of the most cherishable artists of our generation.

In the mid-1990s, with full hearts but modest means, we had come up with the idea
for the website. But being proper Orientals, we did not want simply to put up random
and un-collaborated factoids about our favorite. Thus, we obtained an introduction to
Gregory Vashadze, Nina’s husband and manager. Timing was everything in this case.
Gregory informed us that others had been urging them to start just such a site. Having
checked us out and agreed on basic principles and terms of cooperation, Gregory gave
us the green light.

We were aided by many of Nina’s other admirers: Larry Kaplan, a writer and
seasoned balletomane, penned an introduction that remains a model of highly
informed praise, clarity and concision. Nina Alovert was the first of several ballet
photographers to allow us to use her photos to illustrate the site; Alovert, who also
writes extensively on dance, allowed us to publish the English translation of her 1996
interview with Nina.

Later, through Izumi Takahashi, one of Nina’s most ardent Japanese fans, we met
Hidemi Seto, the man behind the premiere dance lens in Japan and a founding editor
of that country’s Dance Magazine. He has been most generous with his images. As
well, Nancy Ellison-Rollnick gave gracious permission to use her unique photo of Nina
in Swan Lake costume standing on pointe on a frozen pond in Maoscow.

Through the years, we have sought to keep up with Nina’s career, reviewing every
performance we were lucky enough attend and updating the site’s illustrated bio. Our
most precious memories of Nina consist of many post-performance backstage visits,
when exhilarated from yet anather glorious Giselle, Odette-Odile, Aurora, Raymonda or
Kitri, we joined other Nina “groupies” in pouring our congratulations and thanks for her
unstinting artistry.

As I’ve stated before, Noel and | and legions of other ballet lovers are fortunate in
living in the era and aura of Nina Ananiashvili.
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From archives of Georgian State Museum of
Theatre, Cinema, Music and Choreography:

Movie Mess in the Merry Land. Studio “Georgian
Film”. 1975. Directed by Lana Ghoghoberidze.

Nina Ananiashvili portrayed daughter of protagonist
Sashiko (Kakhi Kavsadze). The movie also starred
young Gega Kobakhidze, Nino Malazonia, Inga
Gilauri. Ananiashvili was 10 at the time, student

of ballet schoal. Sashika’s children dance and
improvise with “artistka Makro” (Nadezhda
Kharadze) in the film. Ananiashvili wears a swan
costume and headscarf. Photos captured during the
shooting are published for the first time.
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Kakhi Kavsadze, Nadezhda
Kharadze, Sophiko Tchiaureli,
Nina Ananiashvili in the center
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