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panics around the world, while always returning to
o nce and train.
But bere's what's unuswal now- Her celebrated dancing s in
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AL age 48, she can stop. She ired, and she has & young
daughter with whom she longs 10 spend time. She also has &
ced  company to run, the State Ballet of Georgia, based in Tbilisl,
he  Ananiashvills home town. But that’ just it: A raft of young.

name, ber box-office appeal. She has to dance 1 get folks in the
door.
Ananiashy

ny sinee 2004 Soon afer the bloodless of the
1 “Rose Revolution” in which the New York-educated Mikheil
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State Ballet of Georgia has toured the
US for the fourth time in last five
years. Nina Ananiashvili and soloists
of the company presented Dreams
About Japan, Bizet Variations and
Charms of Mannerism by Alexei
Ratmansky in New York and Washington,
Evenings were held on November 5
and 6, at the Lincoln Center (Avery
Fisher Hall) and the Lisner Auditorium.
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State Ballet of Georgia Nina Ananiashvili in “The Dying Swan,” part of her company’s program at Avery Fisher Hall in Lincoln Conter

A Russian Touch Delivered Lovingly,

These days for a forcign com
pany to bring a program of bal
lets by the Russian choreogra-
pher Alexei Ratmansky to Ne
York is to invoke the cliché ab

hauling

2 coals 10 New-
BRMN castle. You can't avoid
SE“}ERT his product here, and a
contract at American
M Ballet Theater guaran
nore through

But Nina Ang
Georgian ballerina,
supplier. A beloved guest with
Ballet Theater until two years
ago, Ms. Ananiashvili champi
oned Mr. Ratmansky before he
was on top, at the end of the last
century, at the Bolshoi Ballet. So
if the august Mariinsky Ballet
can offer New York almost noth
ing but Ratmansky, as it did ona
visit this summer, so can Ms. An
aniashvili's plucky State Ballet of
Georgia. That's what happened
when the company performed on
Saturday night at Avery Fisher
Hall.

The Georgian troupe, which
Ms. Ananiashvili has b
ing since 2004, even
mansky ballet all its ow
Variations,” from 2008. The othe

two selections came from the
knew-him-when period:
Charms of Mannerism” (1997)
and “Dreams About Japan™
(1998), both of which Mr, Rat
ated for the Bolshoi.

but these a
New to New
Mannerism® is an early
of a characteristic Ratm:
mode, an affectionate
ballet conventions that renews
those conventions. Set to music
by Frangois Couperin, the dance
for four is partly a formal exer-

cise in solos, duos, trios and quar-

tets. It also becomes a comedy
somewhere between “A Midsum-
mer Night's Dream” and a Beau-
marchats plot, with magic spells,
whispered secrets and lovers
SWApPINg Partners.

The Ratmansky touch is the
convincing, lightening mix of co-
gent classical syntax with moves
that might have been borrowed
from the Supremes. The level of
detail is wonderful. When the

dancers mime riding horses, they

each do it in a different way.

Ms. Ananiashvili and her danc
ers played the satire straight,
committing 1o — rather than

much better ballets,

commenting on - the sent-up
stures, She did not dance in
Bizet Variations,” and unlike
some aging stars, the 48-year-old
Ms. Ananiashvili demonstrated
no fear of ceding the stage o
beautiful young dancers. “Bizet”
is Romantic, a pas de six in which
adancer’s entrance turns the
heads of the opposite sex. The

Nina Ananiashvili’s
troupe offers plenty
of Alexei Ratmansky.

dance's drama responds to the
music closely, including a shaded
moment of hesitation before the
tidy finish. The Georgians took to
it in the grand manner.

“Dreams About Japan” is a
fively bit of japonaiserie, based
on four Kabuki plays. The Geor-
gian orchestra members, onstage
in Japanese hachimaki head-
bands, played the drum-heavy
score with gusto. Mr. Ratman-

ky's setting of bravura ballet

With Gusto

steps o Japanese percussion has
an estranging, enlivening effect,
though aspects of the dance, like
the disco lights at the end, proba-
bly go over better in Moscow and
Thilisi. In one solo a rejected
maiden (Ms. Ananiashvili) turns
;inanother a
man (Philippe Solano) plays a
maurnful girl. Mr. Solano, a taut
classicist, is a ind,

The State Ballet of Georgia
looks improved all around since
its last New York appearance in
2008. Perhaps it was the choice of
roles, but Ms. Ananiashvili, fa
mous for her naturalness,
seemed to have grown a little
mannered, though her technique
remained solid. Her rendition of
the “Dying Swan,” and its auto-
matic encore, were rituals be-
tween her and ecstatically ador-
ing fans, as were the many bows
at the evening's close. Ms, Anani-
ashvili took in the adoration like
air, her pride miore than personal
as she carried the Georgian flag.
She bears the standard of her
small nation well

Remember the Neediest!
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These days for a foreign company to bring a
program of ballets by the Russian choreogra-
pher Alexei Ratmansky to New York is to
invoke the clich about hauling coals to
Newcastle. You can’t avoid his product here,
and a contract at American Ballet Theater
guarantees more through 2023.

But Nina Ananiashvili, the Georgian ballerina,
isn't just any supplier. A beloved guest with
Ballet Theater until two years ago, Ms.
Ananiashvili championed Mr. Ratmansky
before he was on top, at the end of the last
century, at the Bolshoi Ballet. So if the august
Mariinsky Ballet can offer New York almost
nothing but Ratmansky, as it did on a visit this
summer, so can Ms. Ananiashvili’s plucky State
Ballet of Georgia. That's what happened when
the company performed on Saturday night at
Avery Fisher Hall.

The Georgian troupe, which Ms. Ananiashvili
has been directing since 2004, even has a
Ratmansky ballet all its own, Bizet Variations,
from 2008. The other two selections came
from the knew-him-when period: Charms of
Mannerism (1997) and Dreams About Japan
(1998), both of which Mr. Ratmansky
created for the Bolshoi. He has made much
better ballets, but these are all worth

watching.

New to New York, Charms of Mannerismis
an early example of a characteristic Ratmansky
mode, an affectionate satire of ballet
conventions that renews those conventions.
Set to music by Fran ois Couperin, the dance
for four is partly a formal exercise in solos,

duos, trios and quartets. It also becomes a

comedy somewhere between A Midsummer

Night's Dream and a Beaumarchais plot, with
magic spells, whispered secrets and lovers

swapping partners.

The Ratmansky touch is the convincing,
lightening mix of cogent classical syntax with
moves that might have been borrowed from
the Supremes. The level of detail is wonderful
When the dancers mime riding horses, they

each do it in a different way.

Ms. Ananiashvili and her dancers played the
satire straight, committing to — rather than
commenting on — the sent-up gestures. She
did not dance in Bizet Variations, and unlike
some aging stars, the 48-year-old Ms.
Ananiashvili demonstrated no fear of ceding
the stage to beautiful young dancers. Bizetis
Romantic, a pas de six in which a dancer’s
entrance turns the heads of the opposite sex.
The dance’s drama responds to the music
closely, including a shaded moment of
hesitation before the tidy finish. The Geor-

gians took to it in the grand manner.

Dreams About Japanis a lively bit of
japonaiserie, based on four Kabuki plays. The
Georgian orchestra members, onstage in
Japanese hachimaki headbands, played the
drum-heavy score with gusto. Mr.
Ratmansky's setting of bravura ballet steps to
Japanese percussion has an estranging,
enlivening effect, though aspects of the
dance, like the disco lights at the end,
probably go over better in Moscow and
Thilisi. In one solo arejected maiden (Ms.
Ananiashvili) turns into a fire snake; in another
aman (Philippe Solano) plays a mournful girl.

Mr. Solano, a taut classicist, is a real find.

The State Ballet of Georgia looks improved
all around since its last New York appear-
ance in 2008. Perhaps it was the choice of
roles, but Ms. Ananiashvili, famous for her
naturalness, seemed to have grown a little
mannered, though her technique remained
solid. Her rendition of the Dying Swan, and its
automatic encore, were rituals between her
and ecstatically adoring fans, as were the
many bows atf the evening’s close. Ms.
Ananiashvili took in the adoration like air, her
pride more than personal as she carried the
Georgian flag. She bears the standard of her

small nation well.
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State Ballet of Georgia in
the rehearsal studio of the

American Ballet Theatre

As Nina Ananiashvili, in a flame-red catsuit
andtoe shoes to match, slithered across the
stage like an elegant, loopy vixenin “Dreams
About Japan” at Lisner Auditorium on Sunday
night, she seemed light-years away from
when we last saw her in Washington. Then, in
2009, she was amaijestic star, one of the
great classical ballerinas of the age, perform-

ing her last “Swan Lake” at the Kennedy

~ Center with American Ballet Theatre.

Now, she isthe artistic director of the State
Ballet of Georgia, based in her native Thilisi.
The international ballet icon beganrebuilding
the beleaguered company in 2004 at the
request of Georgia’s president.

We saw three faces of Ananiashviliin Sunday’s
program: the boss, stepping out of the picture
entirely for apiece that showcased six Georgian
dancers; the star, still majestic at 48 and long
past the age when most ballerinas retire; and
the ultra-professional artist, who can captivate
the audience whenit is her time to do so and
can also melt unobtrusively into the ensemble.
And who loses not one ounce of magnetismeven
while scooting along the floor like a hybrid of

Martha Graham and arefugee from “The Hot
Mikado.”

That dance was “Dreams About Japan,” the final
work onthe program of four pieces. Three of
them, including “Dreams,” were created by
Alexei Ratmansky, the hottest choreographer
inballet. The fourth was “The Dying Swan,” the
undying gala solo that Ananiashvili performed
with great feeling—but not too much melodrama.
That was because of the sensitive staging by
the late Raisa Struchkova, Ananiashvili’s
longtime coach at the Bolshoi Ballet. All the
focus was on the melting undulations of her

arms and shoulders, and if the glamour of this

honest-to-goodness diva moment seemed a bit

incongruous at humble Lisner, that only made
Ananiashvili’s performance more moving.

Her stamp was evident throughout the
evening. The dancers she has mentored are an
appealing group who display an evident
musicality and an easy naturalness. And the
ballets they performed all came to be through
Ananiashvili's visionary relationship with Rat-
mansky, whom she encouragedto choreograph
years ago when both were at the Bolshoi.

“Dreams,” from 1998, is what classical ballet
dancers fantasizing about Kabuki —through
an opium haze, perhaps — would look like. Live
drummers and chanting contributed adriving
energy, but the dancing itself has a wonder-
fully crazed, barely contained combustibility.
It's aromp, aslumber party intattered kimonos,
with abit of Nijinsky's “Rite of Spring” mixed in
(there’s a sacrificial victim near the end).

“Charms of Mannerisms,” which Ratmansky
createdin 1997 at Ananiashvili’surging andis
one of his first ballets, is in a similarly jocular
vein. More classical, inaclear, open and
small-scale style, withtouches of folk dance, it
recalled romantic French works such as “La
Fille Mal Gardee.” There was not a moment of
empty showmanship init: In keeping withthe score
by Couperin, the emphasis was on flirtatious
charm, as a group of bumbling innocents
tripped over their attempts at sophistication
but their good natures smoothed over all ills.

“Bizet Variations” was the most recent piece,
created for the Georgianballetin 2008; the
piano score (performed live) brought Chopinto
mind, and likewise the dancing for three couples
was deeply romantic. A whirl of little dramas

and interactions came to life within minutes.

As enchanting as the evening was, withits
humble star, winsome ensemble, live music
and the great variety inits choreography, it
bearsremembering that thisis aballet company
unlike any other. It has been revived to put
forward amore refined image of Georgia,
one to counteract the conflict and crisis that

have defined much of the nation’s history.

Ananiashvili and her company are practicing
diplomacy through dance —agreat and
hopeful gift. A round of bravos for the
organizers who made this tour possible, and
may these remarkable dancers, and their
exceptionally generous director, return soon.
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Considering Ratmansky s gift for lyricism
andromance, Dreams About Japan (1998)
—one of three Ratmansky works on the
program —is a startling ballet. From the first
strike of a Kodo drummer, the seven
dancers of Nina Ananiashvili’'s State Ballet
of Georgiamove with a punch that’srare in
his work. Dressed in patchwork, drape-y
kimonos in reds, greens, and yellows, they

act out four Kabuki plays.

The spare, dramatic score, composed by L.
Eto, N. Yamaguchi, and A. Tosha and
conducted onstage by Gianluca Marciano,
sets the tone. The intriguing first solo, “The
Heron Maiden,” danced by Philippe Solano
in a white tunic, is sharp in design and
rhythm, yet delicate and vulnerable. But it
was David Ananeli, in the “Lion Dance,” who
was unforgettable. His grounded virility
combined with soft pawing-the-air to

create an almost savage figure.

Ananiashvili has a turn as a cat woman
wearing ared, glittery unitard and one red
glove and one black glove. (After reading
the program notes | realized she was a
broken-hearted woman transformed into a
Fire Snake.) She wraps a thin scarf around
herself or her victim. | can't think of any other
dancer I'drather see onthe prowl. At the end,
amidst all the other dancers, Ananiashviliis
drumming on the floor as though she has
conjured all these characters — which makes
sense because apparently this ballet was her
idea. Then she gets up and joins them, going
wild for the last 10 seconds, like the steps are
hers to own or throw away. What a thrilll

Ratmansky’s Charms of Mannerism,

however, is less than thrilling. Maybe when
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it was first commissioned for Ananiashvili’s
touring group of Bolshoi stars back in 1997,
it was an utter delight. But now it seems like
just another ballet about societal silliness.
The only smidgeon of redeeming choreog-
raphy is a trio where a man and the two
women entwine hands as they go through

doll-twirling positions.

Bizet Variations (2008) is a bit amorphous
inthe beginning but eventually coalesces
intothree duets. The lovely, musical
partnering engages fluid, long, open lines.
Justbefore the end, the central woman falls
into a brief spell of loneliness and then her
partner swoops her up in a shoulder lift for a
triumphant end. The ballet seems like a
precursor to his more scintillating sextet for
ABT, Seven Sonatas. (That ballet is clearer
in its formations, more inventive in its
choreography, and more affectingin its

emotional tugs.)

In addition to the three Ratmanskys,
Ananiashvili performed Fokine’s Dying
Swan - actually, two separate interpreta-
tions. There's a moment downstage right
where | could swear she’s doing a Graham
contraction as she reaches both her arms
high. Her big swipe at the end almost
slammed her shoulder into the floor. When
she repeated the brief dance as an encore
(a tradition in Russia), the second time was
completely different. She changed the
facings, timings, amount of rubbery rippling
arms (less), amount of asymmetry (more),
and did not descend to the floor until the
very end. We could see her body thinking
up different choices. This added an exciting
dimension to her wonderfully tragic Dying
Swan.
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st S BreaRaass, Opening of the 160th anniversary season

5 bgmsdzamo,

Bob s6560sTg0mo. The ballet season was opened on October 22 at the A. Griboedov Russian State Drama Theatre

Ben3g60560" with the premiere of two one-act ballets. Chopiniana (on music by Chopin) was performed by
[l Nina Ananiashvili, alongside Lali Kandelaki and Otar Khelashvili. Teet Kask from Estonia
Otar Khelashvili, worked with the company, staging A Wingless Flight into the Darkness based on poem A Light
Nina Ananiashvili. Year by Otar Tchiladze. The evening was concluded with the one-act ballet Sagalobeli.
Chopiniana
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At the Tbilisi Festival of Theatre

The 3rd Thilisi International Festival of Theatre went for three weeks and presented shows by 33 Georgianand 18 foreign
companies. State Ballet of Georgia also took part in the festival, performing ballets Stepping Stones, Falling Angels, Sechs
Tinze by Jiri Kylian. '

a5ma-3mb3gM@0 dogdmBo —

! 26 mg@madgl, cdoemabob m3ginbs s Bomg@olb
Gala in Baku babgm3Fozm mgo@Mab bodamgdm ©abds, dagmTo,
On October 26 the Azerbaijan Opera and Ballet SdgMds0gs60b m3gMobs ©s darmgdob babgrmdFosm
State Theatre hosted a gala evening of the State Ballet 3958630, 3oms-3mbEIM@0 3odsmms. 3BHMaMsdsBo
of Georgia. The programincluded one-act ballets Fatdmeagbomo ngm 908mddgrgdosbo damg@gdo —
Dreams About Japan, Bizet Variations and Sagalobeli. bodAMgdo 0s3mbosdy”, ,d0dg 3560530980
Primaballerina Nina Ananiashvili performed the bogommbamo”. 3608s-8smgtobs 60bm s6s60s3z0mds
Dying Swanby Saint-Saens. bgb-bsblob ,dmBazzEsegn agmo” Fgabtryms.

Arabesque | 13



©asbo

26 350bb, Brborsggmol mgs@®Bo,

053m60580 30fobdgtom sdomomgdmmos
©bsbdoMgdmae godstogm asmas-3mb3gHédy
domg@Bo — ,Lod3Mgdo 0s3mbosdg* bobm
365605330l 30tggmow gsmFos
35b0mMmds 3sboem sbIg@gmads. 83 damg@do
30M39ma@ 0393390 M0m0sd 3B ©s
B003g beaobma.

The Bugaku performance of May 26 at the
Rustaveli Theatre, organized to help the victims
of the earthquake in Japan, featured Nina
Ananiashvili (with Vasil Akhmeteli) for the first
time. Akhmeteli partnered Ananiashvili in
Dreams About Japan for the first time, while
William Pratt and Philippe Solano had debuts in
this ballet.

LoBAMYdO 083mbosby

Dreams About Japar

159- 9 oge@Gsmain bgbmbol dmmmb badsmgdm ©abal
L39d&e3mg8B0 dmbsforgmds dnocm BmbE™BaL (533) daengd ol
3693096 3s, A3gbo mga@mab gmanemds Fodygsebds bmmob@ds msds
bmdadgomds. mdoemabo 5@ 3meBo 356 03g33s o. vsbob ,godbgmBo”
3bs InMogmmsb (4 0360blb) s Bobm gmaznsbmsb (5 0gboll) ghms.
19 0gboblb 3o msBs bmbsBgomds s3mmmbob 3sk@0s n3g33s

0. bEMg0blzal ,o3mmmb 3ybsgg@Bo” (gmx darmabBobals
Jmegmacogns). bdgd@esmo s. aM0dmgamaab bbgmmboals Gl
bobgmdFogm mga@®Bo gsodstrons. s8s3g b3gd@egmBo sbs smBdmms3-
300235 30639eme@ 03933 35r0m3gh 35MG0s. 300 65605830l
306390 3s8mbgems 3gmbs, ghm-ghm dmsgsth 3st@o0sdo,
96003mJdggd0s6 domg@Bo ,Fodn gatrsbisbzsdwg.” gsbom sb8g@gmas
3565560l 35005, 60bm 56560583006 ghmsm, ofzgmsm a3933e
9603dmJdggd0sb domg@Bo ,mgs” (o. G@3sblzolb JmMgmameans)

Calliope - Ana
Albutashvili. A

Lasha Khozas

wili. Apollo

The concluding performances of the 159th season featured Lasha
Khozashvili, principal of the Boston Ballet and former leading soloist of
the State Ballet of Georgia. He performed in Giselle at the Thilisi Art Hall
with Ana Muradeli (June 4) and Nino Gogua (June 5). On June 19 he
danced the Apollo role in I. Stravinsky’s Apollo Musagete (choreography
by George Balanchine) - the show took place at the A. Griboedov
Russian State Theatre and also featured Ana Albutashvili as Calliope for
the first time. David Ananiashvili had his debut in one of the leading roles
of the one act ballet Second Before the Ground, while Vasil Akhmetel
performed the role of Hannan, with Nina Ananiashvili, for the first time in
Leah (choreography by Alexei Ratmansky).

bobm dobsBgamo, agam s6560sBgomo. ,Fodn astosbsbzsduog”
Nino Makhast

David Ananiashvili. Second Before the Ground

wili,
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June 11 and 12 saw the ballets by August
Bournonville performed at the Thilisi Art Hall.
Conservatoire featured the first-time
performance of the Balletmaster role by Otar
Khelashvili. Pas de deux from Flower Festival in
Genzano was performed for the first time by
Nino Matiashvili with Philippe Solano (June 11)

and Miguel Nguyen (June 12).

8 mg@mddgel . B0B3zliol ,mb 3obm@Bo” Agmodsb  On October 8 Nino Matiashvili and Nutsa
39amdEgdo 306ggmsr 0(39339L 60bm dsmnsdgoends Chekurashvili danced Kitri’s friends in Don Quixote
©> b Bggm™sBzomds.  for the first time.

b39d&samdy agms Bgdmsdgombs s ofsgmo  The performance featured Gela Phezuashvili and
Roadgl Sofggmo asdmbgms 3gmbeser  Irakli Dieladze for the first time as Don Quixote and
mb gobm@obs ©s babhm 356Lsb Hmegddo. Sancho Panza respectively.

|

|

23 mg@mddghb 3. Rangmgbaob
damg@do ,a3900900b Gds” 3M0b30b
3560580 30Mzgmo asdmbgms
3gmbos mmast bgrsBgoml,
dgmds(s 356GBomOMBS

3Bs dcogmb gapfoo.

3o @] GMe 306M39oR 033330
«or0sd LabGMLIs.

On October 23 Otar Khelashvili had
his debut as the Prince in Swan Lake
by Tchaikovsky. He partnered Ana

Muradeli, while the pas de trois

featured William Santos.

a Muradeli
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‘| am happy as a creator”

Teet Kask has been collaborating with the
Estonian National Opera and Ballet Com-
pany, Royal Swedish Ballet and Norwegian
National Ballet for many years. Now he has
also met the State Ballet of Georgia. The
staging process took place in uncommon

surroundings - dancers were having their

summer holidays by the sea in Shekvetili, and
that is where the first sketches of the new
ballet first appeared - in everyday contacts

and talks, besides the rehearsals.

The idea came to the choreographer after
reading the poem A Light Year by well-

nown Georgian classic Otar Tchiladze. Teet

Teet Kask:

read the poem in Estonian and thought about
staging a ballet based on it. Title of his work
is also taken from the poem and the choreog-
rapher believes that it conveys the idea he

wanted to tell through the ballet.
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A Wingless Flight Into the Darkness,
premiere of which took place on September
22 at the A. Griboedov Theatre, represents
the choreographer’s travel into the space
Otar Tchiladze presented to via his poetic
lines. Five dancers (Nino Gogua, Ana
Albutashvili, Maia lluridze, William Pratt,
Moris Meskhia) participate in the ballet and
read extracts from the poem themselves.

St. Mary Gospel and the score of Dedica-
tion by Estonian composer Erkki-Sven Tilr

serve as the music of the ballet.

“Several years ago | went on holidays to
one of the villages in Estonia. - Teet Kast
said to us. Where you can find excellent
surroundings for retiring and having some
rest — there is not even any power there. |
took some books with me, among them one
with orange cover and title “Otar Tchiladze
— A light Year”. | could not make myself get
my hands off the book until I read it. While
reading this work | realized that time and
space do not matter for the author —

this person was writing for the entire
humanity and not just for Georgians. | was
astonished that being a person of a vastly
different culture, I still got into it. How do
Georgians see this? | thought a lot about

the matter...

In 2004 | began studying at the Section of
Modern Choreography at the University of
London and chose Methodic of a Dancer as
my masters program. That is when Otar
Tchiladze’s A Light Year helped, challenged
me. | wanted to express his thoughts through
ballet, where each movement had to say
something to the audience. Tchiladze became
a pathfinder for me. The poem is not a grand
book, but a result of great thought. This all

evoke an interest towards Georgia for me,

which resulted in searching for a great deal

of material on the web and coming to the
realization that Georgia definitely is a
country of unique culture. Your spiritual
culture, something lacking in the West, has
been especidlly interesting to me. This is why
| decided to stage the ballet here and try to
relay whatever | had to say via combining
words and plastics. Nobody knows which

one is older — word or movement; both have

the power of gravity that they can make

work on the audience.

After | got to know the State Ballet of
Georgia thanks to Nina Ananiashvili, | got to
work. | had many questions while working,
although got overwhelmed by emotions
during rehearsals so much that | can say | am
happy as a creator. | owe this pleasure as
choreographer and a director to Otar
Tchiladze, who helped me to find space for

my flight even in darkness”.

Advices by the poet assisted the choreogra-
pher to find the right direction in life. In
writer’'s world it is possible to meet stars and
horse, rain and love, spirifuality and sun,
angels and snow. He gives a person the
opportunity to touch timeless values in this
space, and we should try to keep this
celebration forever. This is what the
choreographer wanted to say and convey to
the people - it is no surprise then that his
choreographic text left the audience a great

deal to think about.
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The Georgian Prima From London
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By Marika Shalikashvili
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Senior principal of English National Ballet
visited Thilisi again with Nina Ananiashvili’s
invitation, a year after her previous
appearance. This time she performed in two
shows with the Georgian troupe and
admitted she was more nervous than during

other tours.

“I'm always happy to visit Georgia, but ot
the same time nervous due to the
responsibility of performing on the level | aim
for and facing this warm and emotional

audience” - Glurdjidze said to us.

She danced the leading part of L. Minkus’
Don Quixote on November 18, where
another star - Arionel Vargas, principal of
English National Ballet - appeared with her
onthe Griboedov Theatre stage. The Spanish
dancer became acquainted with the Thilisi
crowd last year during the Vakhtang

Chabukiani Anniversary gala.

Glurdjidze’s Thilisi tour continued with the
appearance in Giselle on November 20. She
was again partnered by Vargas in this

eternal ballet by Adam.

Her Giselle was excellent. | hadn't seen
such moving performance for long - the
character of graceful, romantic, enamoured
and kind girl was created by prima balle-
rina whose impeccable technique is
combined with artistic skill and drama,
setting her role apart. Vargas is not only
good complement to a ballerina but also a
dancer of great ability himself, leaving

pleasant impression in this performance.

That the performance was impressive overall
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is due not only to the principal role perform-
ers but the hard work of the whole
company. Graceful Willis’ with great timing
and lines in the second act deserve special

mention.

Elena Glurjidze enlisted at the English
National Ballet after graduating from the
Thilisi Choreographic School and St.
Petersburg Ballet Academy. Her talents
didn’t take long to get noticed and recog-
nized, while one day - just like in fairytales
- she was seen by Karl Lagerfeld, head
designer and creative director of Chanel.
He was looking for a model for his
anniversary costume for the 100 years
celebration of Diaghilev’s Russian Seasons.
This is how the Chanel tutu with 2500 swan
feathers was born, exclusively for Elena
Glurdijidze.

Glurdjidze was internationally talked about
on several occasions. The first of such was
after her success in the United Kingdom,
followed by wins at prestigious international
contests. That was also the case when she
was named best performer of The Dying
Swan and later became a muse for Lagerfeld.
Here in Thilisi she enchanted the audience

once more in these performances.
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Message of the Georgian
artists to Japan

Primaballerinais standing on the backdrop of
the rising sun—the message was created after
the earthquake hit Japan. was the first thing
done by Nina Ananiashvili to express her
consolation following the tragedy. Her words
joinedthose of her many colleaguesin the
field of art. Later this photo composition also
transformed into a promotion sign of the charity
gala concert dedicated to the people of Japan.

“We are praying for you and with you” - the
gala was presented by the Nina Ananiashvili
foundation in the Rustaveli State Drama
Theatre on May 26. The main message by
Ananiashvili and the Georgian artists to Japan
was consolation, respect and love. The
concert featured soloists, choir, symphony
orchestra and ballet company of the Thilisi
Operaand Ballet Theatre.

The galaon May 26, the Georgian Indepen-
dence Day, was attended by the representa-
tives of diplomatic corps present in Georgia,
invited by the Ministry of Foreign Affairs.
Expression of consolation to the people of
Japan on this day speaks of the significant
mutual respect and friendship between the
countries, and this was the topic of the speech
by the Minister Grigol Vashadze ahead of the
concert. Monsignor Claudio Gugerotti
expressed the gratitude for the invitation of
the diplomatic corps.

R0emodg beoamebem. ,bob3kgsn nsdmbasdy"
Philippe Solano. Dreams About Japan
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The Japanese theme was chosen by maestro
Gianluca Marciano for the gala. Performed
were popular arias and duos, and the final
choir of the second act of the well-known
opera Madama Butterfly by Giacomo Puccini.
Audience’s appreciation went fo soloists of the
Thilisi Opera and Ballet Theatre - Makvala
Aspanidze (soprano) and Irakli Kakhidze

(tenor) — and the choir of the theatre.

State Ballet of Georgia - recently back from

their tour of Italy — performed popular Dreams

About Japan. The principal role of thisone act s

¢ . ¢
er of Foreign Affa

ballet by Alexei Ratmansky was performedby M. C

gol Vashadze and Monsig
Nina Ananiashvili, partnered for the firsttime ~ Gugerofti
inthis work by Vasil Akhmeteli. The perfor-
mance featured soloists of the company Lali
Kandelaki, Tsisia Cholokashvili, William Pratt

and Philippe Solano.

Music for Dreams About Japan was performed
live on percussion instruments, by the well
known percussion ensemble directed by Mark
Pekarsky - they traveled for the event from
Moscow, marking another occasion of their
long-standing artistic collaboration with Nina
Ananiashvili.

At the conclusion of the evening every
member of the ballet company, alongside
other participants of the show, laid flowers in
front of the flag of Japan to pay respect to the
memory of victims of the shocking disaster.

These flowers also expressed the respect of
each Georgian, in whose name the current
generation of the Georgianballet, led by Nina
Ananiashvili, decided to express their attitude
towards the country that holds the world in

awe with its work ethic and professionalism.

("X 6N6M I6IENIBINCNL BMELN
’ NINA ANANIASHVILI FOUNDATION
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Two more young stars have been singled
out for the Gilbert Albert and Nina »
Ananiashvili International Prize Star for
2011, the awarding of which took place on
June 27 at the Rustaveli Theatre.
s

The gala was presented in three acts and
featured the laureates, soloists of the company
and actors. Prima ballerina Nina Ananiashvili

erformed for the first time in Bugaku by
Balanchine, partnered by Vasil Akhmeteli.

Dancers of State Ballet of Georgia pe‘formed

Falling Angels by Jiri Kylian.

I

h .

The Bolshoi soloists Anastasia Stashkevich p
and Vyacheslav Lopatin opened the

concluding act of the evening. The Geor- ; /

g‘on audience is already familiar with these, \ ¢ :
dancers who performed the leading roles -

of Don Quixote and the memorable Diane ! 2

and Acteon pas de deux from La Esmeralda
during the Yakhtang Chabukiani Anniver-
sary Days. This time they danced the well-
known pas de deux from Flames of Paris by

Asafiev.
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Maia Makhateli,
Vyacheslav Lopatin.
Don Quixote
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of the Boston Ballet. Khozashvili performed
adagios from Chaconne (choreography by
Balanchine) and from Romeo and Juliet
(choreography by Lavrovsky), partnering
leading soloists of State Ballet of Georgia
Ana Muradeli and Nino Gogua.

As it has become customary, young dancers
of the company got to perform in the
awarding gala. This time the sympathy of
the crowd went to the duo of Nino
Matiashvili and Philippe Solano, performers
of the pas de deux from The Flower

Festival in Genzano by Bournonville.

Lali Kandelaki and Vasil Akhmeteli prepared
the pas de deux from Le Corsaire by Adam

for the gala, and danced it very well.

The finale of the evening was the grand
pas from Don Quixote by Minkus, danced
by the laureates of the prize Maia

Makhateli and Vyacheslav Lopatin.

Gilbert Albert could not travel to the gala. The
prizes were awarded by Nina Ananiashvili,
who thanked the audience for attending the
gala. A video greeting by Albert said:

“Unfortunately | could not be with you
today. | would like to congratulate the
laureates and say how pleased | am for
them to be receiving the prize. | wish them
great future and success in their art. Also |
would like to express my love to the State
Ballet of Georgia, dancers of which do
their best to please the audience. Best of

luck to them.

Thank you Nina for enabling me to be part

of this beautiful celebration.

You are not just stars of ballet but the ones
shining in the skies and pleasing the onlook-

ers. My sincere greetings to all of you!l”

Laced stars made from pink diamonds were
given out to Maia Makhateli (principal of
the Dutch National Ballet) and Viacheslav
Lopatin (soloist of the Bolshoi Theatre of
Moscow), who thanked the authors of the

prize, as well as the ballet audience.

EOROEEMIOS
Awarding

565bGobos LEsB3930P0, gosBgbmag mm3s@oba. ,3a(odab oo

Anastasia Stashkevich, Vyacheslav Lopatin. Flames of Paris
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Premiere of Acharpany

In 2011, George Aleksidze Foundation for
Development of Contemporary Choreogra-
phy was established with the aim of

preserving, sharing to the future generations

and popula-rization of his choreographic
legacy. The foundation presented its first
project on July 9 at the Rustaveli Theatre.
This was the premiere for the ballet
Acharpany by Mariam Aleksidze.

The fantasy on the subject of Abkhazian
folklore was developed by the young
choreographer on scores by lannis Xenakis,
Teimuraz Bakuridze, loseb Bardanashvili and
on ethnic music of the Abkhazian region.
Giorgi Aleksi-Meskhishvili was designer of

the staging, while Gela Kandelaki worked as

director. The performance featured Lasha
Khozashvili (principal dancer of the Boston
Ballet), Nino Gogua (leading soloist of the
State Ballet of Georgia) as well as soloists
and dancers of the State Ballet of Georgia:
David Ananiashvili, Tamta Bakhtadze,
Shorena Khaindrava, Ana Albutashvili,
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Giorgi Aleksi-Meskhishvili
after a premiere

: ?lc Kandelaki, Mariam Aleksidze,

Ekaterine Surmava, Ana Gorgiashvili, Giorgi Beridze, Ekaterine
Lominadze, William Pratt, Maia lluridze, Ina Azmaiparashvili, Mamuka
Kikalishvili, Moris Meskhia, Pavel lvanov, Manuchar Sikharulidze
(dancer of the Rustavi ensemble and State Ballet of Georgia) and Beka
Khurodze (dancer of the Abkhazian State Ensemble).

The dramaturgical line of the work - based on the theme of Abkhazian
folklore, rites, ritual dances and songs, generalized views of the
mythical roots — conveys connection between human and world, and
the eternal topic of the struggle between the good and the evil.

Acharpany was also presented in frame of the Georgian Program of
the Tbilisi International Festival.
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Meetings with students

Students of the Black Sea International University will be able to attend the ballet performances at discount
prices, with a special program ticket. Artistic director Nina Ananiashvili made the announcement on October 5
in a meeting with the students. The prima ballerina spoke to the students and professors about plans for the
new season and her own artistic work. Fragments from the ballets featuring her dance were shown at the
meeting. Another meeting at the University of Georgia followed on October 18.
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Sagalobeli will be issued on DVYD

One act ballet Sagalobeli, based on Georgian melodies and created by Yuri Possokhov, will
be issued on DVD. The ballet was recorded in a collaboration with the Bravo Records at the
Griboedov Theatre in June 2011 and digital version is currently being prepared. Director for
the project is David Gersamia.
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Gala of the “Star” on the PIK TV channel

The recording of the gala concert for the awarding ceremony of the “Star” International Prize founded by
Gilbert Albert and Nina Ananiashvili was aired on the PIK TV channel through the “Music on the PIK -
Exclusive Concerts” feature. '
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Dancers of State Ballet of Georgia took part in
3eBsFormgmdbgb. 3mathsdsBo, Bmdgmog JeMonen Bormg@ob

events in frame of the Georgian Culture Days in
Ecuador on November 22-28. The program - presented 830335309535 9335mE0b Ubgarsbbgs Jornsgol doynegdorl

to the audiences in various cities — included classical Bgbosgsdgb Fom3mpagborro ogm 3mabngaéo (3933900 bodomadm

dances from ballet shows, pas de deux Flower b3gdBoamgdorsb, 35 @y ©Y .93530gdob Babogarzo
Festival in Genzano and the Georgian Dance from ®6(356mBo" s Joforamo (3933 B BorosBzaenob m3ghorsd
the opera Daisi by Z. Paliashvili. State Ensemble ,50b0". Jotrormmo gnm@ntob ©@ggdBo bsdamgém @abosb

Rustaviparticipated in the Days alongside the company.  gfmsE dmbsfomgmbas LabgmdFogm sBLsddera ,GHabomago”.
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On April 30 and May 2, 2011 the State
Ballet of Georgia was on tour to Italian
cities of Legnano and Gorizia, performing
Serenade, Duo Concertant and Mozartiana
for the public. Below we present reactions
of the Italian press on the April 30 evening
at the Salieri Theatre:
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Season Ends Witha S park of

LEGNAGO

BALLETTO NAZIONALE
DELLA GEORGIA

30 | Arabesque

Balanchine at the

96036m. bsdsmgdm b39dBa3mds, sBbsby-
6980, bemmo 368mogom Bonsts.
bagatrnggeml babgemdFogm dmg@ds oo
33e220b396@g80b msbbemgdom by
2go&Momo bgdmbo. 396bagnommgdmmo
04 3500 3mbBopdgdo ws
bgbma®agos. magogls ©3bob-
Faeb 396 FomBmgoragbrom,
30069 gb mgbosbemb bsmagols
095830 T80 bomsdmb
393560rmo b3gd@agmo oym.
095¢M0b 5303sdg, Gm3gmbsg
3936 L3ggBagendy sblbmglh
963msg0, 08 Logsdmbagg 399mRbros
PoFgca: ,939ms Boegmo
3990R705". Bodso bamadmls
RMB3b0 98 3hmgbsoom Bgogbm.
@960sbmb orgag@lbsg bbgs
SMOBIN0 aMBgbm©s, Hmd ab
b3ggd@s3emo, Bmdgemog
33bbaggamgdmma odbs
Fgx30bgdemo 3oy g3l Boge
s bows Habo Jotgmamogabs
© 3m(3033930b — kMK Bemsb-
Robols sbzgFomo bgenmgbgds
bagotoggmmb babgmdFomm
o298 wbagroe Bggbogoo
PotBmagoranbs, bhmmosg FomBa@gdmmac
393mg(3boegd0bs. gy 39bmEsm Fohdsdgde-
@0 3 335939390 Msbbzare®s, Fgegan
0d ©a8m30gdmmgBabs, OmIgembag

Sallen Theatre

Lagatoggmml babgmdFogm domagdo o
dobo Ladbs@gehm boemddmgabyemo (Bmdgmogs
bodamg@™ bddyatml 356l33m305) 6obm
3636058300 3obBg Bols (Bmam Babs
dobo mBsxgggdo 9moblgbgdobgb) Bg8mda-
©980b 308560y 0Bgbgh. Fo®8s8,987mo ogm
bamogeal oge@@als oMhggeb0(s:
®@39LONMIB06s Mmga@mols §369858989mmo0
9db396083680 dgbsdy dmbmamaogommo
basdmmo, Bmdgmag 05653906m3g (39330b
3035681 590 dm; Jo6gmamanl, Gmdgmdag
3gdmme ©owgdumo Oabamo badomgdm
&adb0gobs s BHswangdals 936m3gm
450038dg dmg3935 s dobo @bogsmmem
boemor Bsdmysmodgds. 030 35dmombggs
babsbgdol bobrmgmsgom ws Oomo
&9d60gom, Gobo BabOnmgdai PHommals
bsBgbOHNEYBEM MiGsGMBbs ©o
300GImb@Bb mombmgl.

©0Eo Jmegmacexol 6sdogkgdal 335083~
3o, dobo ¢modsdbgbo JmBgmatsgools
0930500 Bgbermmagdoon, Jo6oremo bsbgma-
Foam Bomg@ob mposscmds 3m(39335399
396L339096989m0 baadmb 35356Mmgs
Bemabg®bs. momey Boemds, ©0©gdmds
®o 3Mdge, 0god, 3sgehmgeb 3589330
39b392m8s 839335398 Losdm domobRobols
96»-g6Hm0 Poowgbo domg@0-Bgwgzom
aoblbs. ,LgMgbos” Jmergmatoxds, 1934
Farmb, 6oy 0meg Lgmen ™% 8dgMnzsb



domglb” dm(393353990L — mdgols 3oggm
Jebfogmggdl shads. gbss Jmbgmamasos,
Mmdgemoi bodb sbbsdl domabhobols
bEHnEmymBomadsl. Fodmmoagbsl
b3gbmamaxzns 3Mod@nznmor oMo 5gab
(y3gmsmgho asbzgmmos dmgstols Fatrdm-
babgoo Lobsmmgdo). asbbagnommgdamo
3mbondgdo 330850E0398L dndMmomdgdols
om0z 33mEbmdab 3Mm(3gbl, dnbogs 3o
(Boemabhobob Loggatgeno 3md3mbo@mEnl —
Boagmalaolb 3mFyobgsemg bg@gbsws, Opus
48; om dogmto) o3 (39330La56, HMIgmbss
SBbmmaEMEs 36 aoohbos Bobssmbo,
653g0mm s Mbogomm® 53dogLb Jabob.

JmBgmamogl oMobagmgdo sdmznwgdemgds
3dmbos 0gm® LEMEgoblzolb dxbogobawdag,
Mmagmmg gb 1972 Famb, boy omeg bomo
damgbongob aadnmds Duo Concertant-3s
agohggbo: gb Bama@o Fodmoragbl dzotg
bodomg@m Fotraomodl, bawsi g
b3g6sdg FomBmmagbormos dbogsmyto
(@050 ©s 3omemobm) s gmthgmamogo-
o Jgbermgds. g30@®0bg binMdsgsd s
0gmM 3ME>3mbmzds (doblgol mgs@mols
beemob@o) 3otao Ygbrmmagds agsohggbgl.

B3mabhRobol bgmFgms yggmsdyg wzgom
,dm33OG00653" oa3560b. damgdn, MHmBgmog
bomsdml dmmml Fgbrmmes, Fgdombzgzom
HME0S 5005Mgdmmo domobBobol bmmogth
39933006M9md©. ,dmEsME@056s" 30Mggmaw
1933 Fagemb Boogmglgol 3ser@ogmob
dobgogno snmas (GmIgmog msgob dbtog
dm3G0b mobo Logmd@gdosbm Bofe®dm-
9%0b a0mM39bG®gdsl Foedmaagbl). 1981
Foeolb Jmergmamands bardgmMoe awas
B3omgBo. ,8m(3560 0565 domosb 0b@ndnmo
5 bymoghgdom smbagby Jmegmamagoss.
domg@ob Fgdberaemgdemgdl ool godme-
Rgmemos 6obm $65605330m0, H0Agmdss
3oR3gMmgdM3o0 S 3350g30nMow Jgob-
e 0g0. dobo (39330 doemabBhobob bgomol-
30l adsbabosmgdgmo dmdHomdgdols
LoMdomoms s bLodbydndom asdmomBgmms.
9bss Gabymo badsmgdm Lbgmemol FothdmBoco-
306g9m0, 353633 Jomomo babosmobs s
35M936m30b dormgenbs, HmBgmboi dgabatg
™35(3098b9 35dmbgmobals 56 sz0fygdos
bmoxatosbo cgoto mHm3ob godm@ebs,
030l 60865, Hm3 0go Lagdstmggmmb gemBl
Fomdmaoagbl dmgemb dbmezmmomo.

»56adbs 060bs dogom®ds

Legnano. The ballet performance was presented in front of afully
packed audience - the State Ballet of Georgia closed the theatri-
cal season in front of great ovation, and their costumes and
SCenOgerhy were remcrkcb!e.

We could not imagine a better ending than this show at the Salieri
Theatre of Legnano on Saturday night. The theatre banner, having
seen numerous packed events, again displayed the ‘Sold out’
message. The venue was on average 98 full onthe evening, and
the theatre could definitely report the show — celebrated by the
audience andfeaturing the exquisite art by the Russian choreogra-
pher and dancer George Balanchine presented withimpeccable
technique by the State Ballet of Georgia - a complete success. This
was a successful and moving combination, aresult of the attitude
by the company and its artistic director (and the international star)
Nina Ananiashvili towards Mr. B's (as referred to by his pupils)
work. And the choice by the Salieri Theatre to complete its
experiment with the third monographic evening dedicated to the
giant of contemporary dance was successful too — the evening
showed the work of the choreographer who managedto set the
magnificent Russian ballet technique and traditions on a European
way and develop it info unique style, complete with cleanness of
lines and complexity of technique - all this takes extremely
complex performing skill and virtuosity.

Following the footsteps of the great choreographer and perform-
ing his beautiful choreography in aremarkable way, the thirty
dancers of the State Ballet of Georgia managed to set aunique
evening, opened by about twenty tall, graceful dancers dressed in
white soft costumes for Serenadle, a gift by the choreographer to
the dancers of the New York School of American Balletin 1934,
his first pupils. This is the choreography that makes real the ultimate

of Balanchine. Scenography is practically nonexistent (everything

isembroiled in the imaginary moonlight), and the special costumes
make it easy to effortlessly spot the movements. The music (Opus 48 in
C, thebrilliant serenade by Tchaikovsky, Balanchine’s favorite
composer) makes the dance — which does not possess any plot - a
real and unique story.

The choreographer had similar ties to the music of Igor Stravinsky,
shown by Duo Concertantstaged for the New York City Ballet in
1972: this work represents a small diamond of ballet, where the
same stage features musical (piano and violin) and choreographic
performance. Ekaterine Surmava and Igor Artamonov (soloist of the
Minsk Theatre) presented a good show.

Balanchine's signature was best displayed by Mozartiana. The
ballet, performed at the conclusion of the evening, is not perceived
as Balanchine's spiritual legacy by accident. It was first staged based
on the Tchaikovsky score (an orchestration of the four piano works
by Mozart)in 1933.The choreographer staged the ballet againin
1981.The choreography if Mozartianais especially intimate and
complete with spirituality. Nina Ananiashvili is notable among the
performers of the ballet — she danced it remarkably and academi-
cally. Her dance was full of soft and light movement the Balanchine
style is known for. She is arepresentative of the Russian ballet school,
although aballerina with Georgian character and appearance who
did not forget to take the Georgian national flag on the curtain call,
to make it clear she is a worldwide ambassador of Georgia.

Translation by Irina Bagauri
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Anniversary edition

Thilisi Opera and Ballet State Theatre has published the photo album
Vakhtang Chabukiani for the 100 years anniversary of the birth of
the great artist. The album, featuring unique photo material of the
genius of dance and choreography, has been published in frame of
the UNESCO financing program and includes the foreword by Irina
Bokova, secretary general of the organization. llia Tavberidze is the
editor of the album, while the design has been done by Besik Danelia
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Bournonville Summer School in Biarritz

OnJuly 25-30, 2011 French resort Biarritz hosted the
traditional Summer school Bournonville in Biarritz for young
ballet dancers where they were taught the Bournonville style
and technique. With the financial support of Friends of the
Georgian Ballet, dancers of the State Ballet of Georgia -
Nino Matiashvili, Ana Albutashvili, Giorgi Mshvenieradze
and student of the Choreographic School Mamuka
Kikalishvili - participated in the Summer school, where their
pedagogues were well-known Danish and Norwegian
choreographers and teachers Dinna Bjoern, Frank Andersen,

Eva Kloborg, Thomas Lund and Eric Viudes.
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After the twenty-year break, the Georgian
ballet company performed for the first time at
the renovated Kutaisi Balanchivadzes Opera.
The two-act gala was presented on August 30
— attendance was free, and the venue was
packed. The audience in Kutaisi was impressed
by Camille Saint-Saens’ Dying Swanby
Ananiashvili and she had to perform the

number several times here too.

In the regions of Georgia

On September 9 the gala of the State Ballet of

State Ballet of Georgiabeganits tour to the regions
of Georgia on August 29. In frames of the Days of
the City of Poti program the dancers of the
Georgianballet presented atwo hour concert onthe
central square of the city. The concert program
included several numbers from the classical ballets
as well as the one act ballet Sagalobelibased on the
Georgian melodies. Due to the ovations from the
audience, Nina Ananiashvili hadto perform the
Dying Swantwice. The prima ballerina and the
company said goodbye to the audience in Poti until
next year, when on Spring when they will perform
for the opening of the Poti State Theatre new venue.

Georgiatook place in Gori. The host for the
night was the Gori Culture Centre.

The concert at the Telavi Vazha Pshavela State
Drama Theatre began at 17:00 on October 4.
The first act presented Chopiniana - the one-
act ballet on music by Chopin. The audience
also saw the Spanish Dance from Swan Lake
(Maia lluridze, Vika Kikabidze, William Pratt,
Moris Meskhia), Hopak (Giorgi
Mshvenieradze), pas de deux from Le
Corsaire (Lali Kandelaki, Vasil Akhmeteli) and
The Dying Swanminiature (Nina Ananiashvili).
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decades the choreographer was
fgiﬁll |oo|<i|3%for novelties for the ballet that
became notonly a turning point in Balanchine's
life, but also a phenomenon in ballet world.

Balanchine knew very well that audience
took every change to its favorite ballet close
to heart. He also remembered that at one of
the premiere performances, from which
Diaghilev made him remove the Terpsichore
variation, a hall got engulfed in disapproving
whistling. Despite this, he did not shy away
from making changes and constantly thought
about perfection for his favorite ballet. In
1937 at the Stravinsky Festival at the
Metropolitan Opera Balanchine recon-
structed Apollon musagete. From 1943, when
it was danced by Andre Eglevsky with Vera
Zorina, the ballet was referred to simply as
Apollo. Despite these changes, the essence of
its choreography, which created the basis for
neoclassicism in ballet art, never changed.

Apollo held important place in Stravinsky's
ideas as well. He called the music for the
ballet his 'turnaround' and, like Balanchine,
underlined its importance. In 1957 Stravinsky
admitted on NBC air: “Apollo is a entirely
different thing in my music. It is much more
important than most think.”
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Apollon musagete premiered at the Sarah
Bernhardt Theatre in Paris 83 years ago, on
June 12, 1928. The performance was
conducted by the composer himself. It was
strange and almost unprecedented to see two
world premieres of the same ballet almost at
the same time. Six weeks before the Paris
show, on April 27, 1928, Apollon musagete
was presented in Washington. Music by
Stravinsky was commissioned by Elizabeth
Spratt Cullige, well-known Maecenas. The
work was to be performed at the Congress
Library, where a foundation by Cullige
organized concerts and festivals for contem-
porary composers. Schoenberg, Bartok,
Prokofiev all collaborated with the patron
lady of art, although Diaghilev did not miss
the news about Stravinsky's new ballet. Their
collaboration with the Ballets Russes was
Iready realized and he did everything to
have Apollo staged in his company;
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Thilisi. 2005
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Stravinsky also gave little significance to the
American premiere. The Adolph Bolm staging
did not enjoy success, having only a single
evening ever presented. The composer was
preparing for the Paris premiere. On January
21, 1928 Stravinsky invited Diaghilev to his
home and played the ballet music on piano.
With Diaghilev there was 24 year old
George Balanchine, young choreographer
entrusted with staging the work.

Starting with Fokine, many choreographers
working with Diaghilev were given artistic
challenges by him. Young, inexperienced
choreographers often were not able to defend
their views, although it was different with
Balanchine. Diaghilev could teach him many
things, but could not control him. Tension was
present during the staging process. Balanchine
did not like this approach, sets and costumes
- and changed them some time after — but he
understood that “Diaghilev was the Apollon
musagete in his own company” (V. Gaevsky);

That year Diaghilev traveled around
Normandy, and the voyage ended with him
becoming close to artist Andre Bauchant. This
is how sets for Apollon musagete got into the
hands of a primitive artist. Diaghilev chose
from the sketches. Witnesses say that the
costumes were awful indeed - ballerinas had
their hair covered with wigs, which were
almost impossible to perceive in poor lighting.
“Diaghilev created awkward costumes, the
grey colour of which resembled dirty clothes.
One girl had her costume cut deep in the
back, another had it the other way around,
and the third had both cuts. In short, it was
awful idea. Lifar's costume was reddish-gold
and badly made” - Balanchine recalled.

The infamous performance was seen by Coco
Chanel too. It was said that the famous
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After a Apollo premiere
Left to right: Felia
Doubrovska, Alexandra
Danilova, Alicia Nikitina
Lyubov Chernysheva.
Serge lifar in the centre
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designer rebuked Diaghilev for costumes and hair styling. Later she
created brilliant costumes for Dubrovska, Nikitina and Danilova in
this ballet.

The forward curtain for stage had a drawing of a flower bowl. This
is where the prologue - “The birth of Apollo” - was played out. The
prologue was created purely for commercial means - higher
royalties were paid for two-part ballets in Paris in that time. Behind
the stage, on the background of mountains, Apollo danced with
muses, while the last scene ended on phaeton.

Apollo had mixed reactions in Paris. Gordon Craig, great reformer of
stage art, present on the premiere, called it “a new way of theatri-
cal art.” He was so impressed that left the theatre after the ballet,
not to have his emotional state affected by the rest of the program.

s3mmmb dnboggdo —

[op]

ogmt bgemgblgo.
domabo. 2006 §.

Apollo - Igor Zelensky.

Success of the ballet, along with the music by Stravinsky and
choreography by Balanchine, is associated with performers of its
roles (the premiere performance was danced by: Alicia Nikitina
(Terpsichore), Lyubov Chernyshova (Calliope), Felia Dubrovska
(Polyhymnia), Serge Lifar (Apollo). Photos depicting Danilova as
Terpsichore are of later period). After the performance, extatic Diaghilev
went to the stage and kissed Lifar's feet: “Remember this day,
Serezha. This is the second time I'm kissing a dancer's feet. The first
time was when Nijinsky danced the premiere of Le spectre de larose.”

The prologue of the ballet begins with the appearance of Leto on
the Aegean Sea island of Delphos. She gives birth to Apollo. The
newly born is wrapped by two maidens. The prologue is concluded
when the child god is given lyre. Apollo, leader of the muses, son of
Zeus and Leto, is the main character of the ballet. By using the word
'musagete’ in the title, the composer underlined the role of Apollo as
leader and conductor. The three muses - Terpsichore, Polyhymnia

Thilisi. 2006
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and Calliope - were not selected by chance. They all have direct
connections with choreographic art. “Calliope represented poelry
and its rhyfhm; Polyhymnia was the art of mime, while Terpsichnl e
was muse of dance and took respected position alongside Apollo
Stravinsky wrote. The second scene begins with the young Apelle
He is not yet a powerful member of the Olympus, therefore his
dance is weak too. Although, once given the lyre, he is filled with
divine force, giving each muse their symbols - Calliope is given
small tablet for writing; Polyhymnia receives mask, sign of possess
ing force of mime; while Terpsichore gets lyre. They are asked to
demonstrate their art, while Apollo sits apart and gives value to the
variations. Only Terpsichore receives his appraisal and dances pa
de deux with him. At the conclusion Apollo and the three muses
dance; he moves to the heights of Parnassus, accompanied by the
muses, while the rest give their blessing on his way to gods' home
Voice of Zeus is heard, “calling for his son”, as the choreographau
explained the music of the finale. The final part of the ballet is playal
out on special steel construction, representing a stairway. Balanchin
introduced it in place of phaeton.

Apollon musagete took long to be appreciated, but it was clear to |f
creators that something new happened in ballet art, defined by the
choreography in the first place. Classical dance began a new life
after Apollo, while Balanchine had his second birth as choreogra
pher after the premiere.

Diaghilev liked the ballet since the staging process. « What Balanchine
is doing is remarkable. This is pure classicism, not seen since Petipa
~ he said to composer Nabokov at a rehearsal. Stravinsky also
credited Balanchine's new approach to choreography as the reason
for the ballet's success.

The staging process did not take long. The Apollo and Terpsichore

pas de deux was staged by Balanchine in half an hour in the Vaquer
Studio in Paris, while the main part of choreography was created in
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Apollo -
Mikhail Baryshnikov




Monte Carlo. The choreographer introduced
much according to his impressions. He loved
symbolisi. Muses set to phaeton, directed by
Apollo, are analogous to the quadrigales on
monuments on the Imperial Theatres (including
the Bolshoi) while the beginning of the Apollo
and Terpsichore pas de deux, where they
touch fingers, depicts impression from 'the
creation of Adam' in Sistine Chapel by
Michelangelo. The well-known gesture by
Apollo, with his one hand raised and fingers
opened up with sunlight, while only closed fist
of the right hand is seen from behind,
represents the mental state of the young
Giorgi Balanchivadze upon arriving from the
hungry and demolished Russia at the flashing
advertising lights of the Piccadily Square in
London in the Autumn of 1924,

Apollon musagete can be found in the reper-
toire of every great ballet dancer. «To dance
the role of Apollois to become good enough
for dance», it is often said in ballet world.
Peter Martins became «good enough» by a
chance, when he was hastily invited to replace
one of the ill New York City Ballet dancers for
the Apollorole at the 1967 Edinburgh Festival.
As Martins noted after the premiere, «When
you dance Apollo, it does not matter which
country made you a dancer». With strange
coinscidence, Martins' uncle, Danish dancer Leif
Oernberg became second performer of Apollo.

Martins rehearsed under Balanchine himself,
which later culminated in him moving to the
theatre of the choreographer and becoming
artistic director of the New York City Ballet
after Balanchine's death.

Rudolf Nureyev saw the ballet in St. Peters-
burg during a tour of Alicia Alonso's com-
pany. After the performance, extatic
Nureyev went to rehearsal of Grigorovich,
who was then staging Legend of Love, and
repeated all the steps of Apollo in the studio.
«It is wonderful», Nureyev said about Apollo,
nuances of which were explained to him by
Eric Bruhn. Bruhn studied the role with
Balanchine, and it is not known to this day why
he did not dance it in New York. The ballet
continues to amaze everyone to this day.

Diaghilev received great aknowledgement and
financial gains from the ballet, Lifar got glory
and fame, Stravinsky acquired great royalties
and admiration, while Balanchine - experi-
encing financial difficulties at that time — was
shared the sixth of the Stravinsky royalties by
the composer. Apollo, shining with the
arabesque of the muses, remains symbol of
the new ballet aesthetics of the XX century
and of the Balanchine theatre.

Nina Ananiashvili

Andris Liepa. Apollo.
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By Giorgi Kalandia

Director of the Museum of Theatre,
Cinema, Music and Choreography

He always stands proud with seemingly short,
but fit and flexible body, eyes full of fire and
set look — be it 1935 London International
Festival or 1919 exercises of the Shevardeni
Society. This is how he spent the entire life
full of both success and disappointment.

Maestro of the Georgian dance; wizard in
art; master of choreography; man who made
a sport an art — many similar titles could be
used when speaking about David Javrishvili.

He was born in 1894 in the village of
Ertatsminda. Happy father wrote to his
spouse Sophio Phalavandishvili that day:

“Praise to my Sophio! | kiss you like on the
day of our marriage, and ask God to help
you be a good mother”

And she did take special care of David. Despite
his father passing away early, he still managed
to receive good education for the time.
Javrishvili graduated from the Thilisi Georgian
Gymnasiumin 1914 and enrolled in the Thilisi
Military School the same year. He was sent to
the Turkish front following the graduation
(discharged from the army in 1919).In 1917
Javrishvili became member of the Georgian
Military Union alongside Gaioz Berelashvili
and established Sports Society Amirani after
wishes from the members of the union.
Berelashvili became head of trainings, while
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Javrishvili was his deputy. Later he transformed
Amirani (known at this time as Shevardeni) info
atrue workshop of choreography. Once in
Batumi, he met his friend Giorgi Nikoladze,
who proposed studying tricks of classical ballet
and Georgian dance and incorporating them
into exercises. Javrishvili liked the idea so much
that he traveled around Georgia for this
project, studied ballet methods under ballet
master Vakarets, collected and studied folk
dances. He organized travels to mountainous
Adjara and later to Svaneti. During these
expeditions he asked local population to dance
like their ancestors, studied all dance elements
unknown to him, recorded comments and fips
by performers, and captured a great deal of
material on film. What he saw made such impact
on him that for some time he tried to combine
his two professions, before the love for dance
took an upper hand and made him dedicate his
entire life to Georgian choreography.

It was amazing how much scientific touch and
relentless approach David Javrishvili used to
get closer to the roots of Georgian dance.
For accomplishing this task he met academic
Ivane Javakhishvili several times: “In 1935 |
visited Mr. Javakhishvili to receive consulting
regarding choreography. It was in his
apartment; | cannot even describe the
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impression he left on me. Consulting went on
for two hours; he named authors and
mentioned certain pages that contained
topics, before opening those books with
exactly the information on the mentioned
pages. | was so confused by his presence that
missed a lot of topics and had to visit him for
the second time, showing him the pictures |
had made during the expedition to Svaneti.
After several days he listed all necessary
notes about Georgian dances, alongside those
he had published, and sent them over to me.”

With the leadership of David Javrishvili, an
experimental choreographic studio was
founded in 1928 in Batumi. It later merged
with the Singers Chorus of Adjara and
developed into the first Song and Dance
Ensemble of Adjara. It was a novelty at that
time to combine singing and dancing, and it
was managed remarkably by Javrishvili and
bandmaster Mikheil Kukhianidze. The
ensemble won the 1936 Republic Olympics
of Georgia and claimed the right to arrange
concerts in various cities of the USSR.

With the assistance of Memed Abashidze,
Javrishvili was one of the first Georgians to
present a beautiful performance, full of
Georgian choreographic elements, in
Trabzon. The ecstatic choreographer wrote:
“Our visit to Trabzon caused exceptional
interest among the Turkish population, as this
was the first occasion of a visit of representa-
tives of a socialist republic to Turkey. Each
instance of Georgians appearing in street
was met with cheering. Our visit there turned
into a local celebration in honor of the young
Georgian republic. That festive mood was
further enhanced by our bass band under the
directorship of Khavtasi. This was the first
occasion of Georgians traveling abroad and
holding contest with foreign counterparts —
something we could not dream of before.

More unprecedented success was on their
way for the 1935 London International
Festival, where Javrishvili was again director
and staging master. Each dance number was
met with rapturous applause from a sea of
crowd, among which Her Majesty Queen
Elizabeth Il could be seen. This was followed
by Berlin International Festival and Warsaw
V International Festival of Youth and Students,
while no significant event would now take
place in Georgia without choreographic
stagings by Javrishvili.
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Javrishvili was the first choreographer to
create dances for Georgian operas abroad.
His active work resulted in dances for Abesalom
and Eteristaged in Bolshoi Theatre of Moscow,
followed by Daisi and many more.

As aresult of many years of work Javrishvili
became convinced that choreographic art of
Georgian nation was arich material for creation
and development of national ballet art. There-
fore in 1933 he accepted an invitation by
Opera and Ballet Theatre to work as ballet
master and did so for the next 20 years.
Entire generations of dancers were raised by
his studio, and his share in developing Geor-
gian choreographic art is often mentioned.

Javrishvili established free choreographic
studio in Thilisi, with the aim of training
professional dancers. His studio merged with
Maria Perini’s private one and this later
resulted in creation of State Ballet School
(now known as Vakhtang Chabukiani State
School of Ballet Art).

Javrishvili was an innovative artist. He laid
foundations in Georgia for scientific study
and development of choreography. Upto
twenty printed works in Georgian and Russian
are the result of the scientific work carried
out by him. He was first to write fundamental
work The Georgian Dance, followed by
Mountainous Dances, Georgian Folk Dances,
Dances of the Nations of Georgia and more.
But Markings for Recording Georgian Dances
is considered to be his main work, as with it
the artist took a new step in choreography,
developed entire system for recording Georgian
folk dance, created alphabet of dance that
made it possible to “write” and then “read”
dances. This preserved Georgian dance to
this day, when it can be staged anywhere
without losing any of its appeal.

David Javrishvili was granted the title of
Honorable Artist of Georgiaq, and later
People’s Artist of Georgia. He is laureate of
many prizes and much gratitude.

But there were many disappointments too.

After fifteen years of fruitful work at the
choreographic studio, Section of the Artistic
Matters inspected the studio and having
“discovered” deficiencies, immediate ly relieved
him from his position, based on his own
application. Similar situation developed at the
Opera and Ballet Theatre and Javrishvili was
forcedto leave after twenty years of work,
again via his application. This was followed by
health problems. Despite all these difficulties,
the great artist did not give up and lived through
all his life as a knight of Georgian dance.
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A Summer gathering
in Shekvetili

This Summer dancers of the ballet company
had a gathering at the Black Sea resort of
Shekvetili - a long time idea by artistic director

Nina Ananiashvili that finally came to fruition.

“Balanchine used to gather his company each
Summer in Saratoga Springs, close to New
York. This is the perfect opportunity to have a
rest and keep up with the work at the same time.
| had been wishing to organize such gathering
for along time, although often tours or pre-tour
preparations didn't allow for it. This year’s
calendar appeared perfect for such meeting.
We prepared a performance for premiere
and got ourselves ready for the tour to regions.

I think it proved interesting” - Nina told us.

The company prepared for the two-week tour to
the regions of Georgia, simultaneously working

on the new premiere that was presented on

September 22 at the opening of the new season.

As the dancers said, they didn’t forget about
their profession even during the rest, which is

easy to spot on the pictures.
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New Season for Friends of
the Georgian Ballet

New season was met with new governing board mem-
bers- Sarah Williamson and Michele Dunn have become
new chairpersons. Artistic director of the company Nina
Ananiashvili greeted and thanked members of the

organizationfor their support.

On September 22 Friends of the Georgian Ballet opened
their new season. As usual, their first gathering coincides
with the beginning of new ballet season and members of
the organization met atthe A. Griboedov State Theatre as

the 160th theatrical season was about to begin.

Names of the students of the V. Chabukiani State School of
Ballet Art, awarded with scholarships of Friends of the

Georgian Ballet, were announced at the gathering:

Tsitsilashvili Vasil - scholarship by the name of Elvira
Pietraroia Sandalli

Badurashvili Giorgi — scholarship by the name of Ginger
Minges

Papashvili Nikoloz — scholarship by the name of
Masayoshi and Junko Kamohara

Mezurnishvili David - scholarship by the name of Mayumi
lino

Kadjaia Anastasia — scholarship by the name of Lia
Gogolashvili

Kardava Sopio —scholarship by the name of |zumi
Takahashi

Miminoshvili Svetlana - scholarship by the name of Marylis

Sevilla-Gonzaga
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LIST OF THE MEMBERS OF FRIENDS
OF THE GEORGIAN BALLET

vosnso 2011/2012 season

53000 bayga@gemodg.

Please join us as members of Frzends of the Georgian Ballet and help us

to support the revitalization of this venerable ballet company under the

artistic directorship of world-renowned balletina, Nina Ananiashvili

1. ®mb dsbo @s 3meno 3men(39M dsbo mdGm
John b end Mol Hoes o o Founders of Friends of the Georgian Ballet are: Silva Akopian, Lily Hauf,
2. momm @ maiobs 3"363’36“(’0360 m‘dﬁ’m Irina Khomeriki, Lia Machavariani, and Elisabed Sagaradze.
Tan v el S e " Honoraty founders are: Maida Maclaren and Inna Gudavadze.
3. bgor o 80dgm ©obgdo mgem
Neil and Michele Dunn Gold Members of the Governing Board are: Co-Chairmen Sarah Williamson
4. @mbo @mIggzo o 5gbgbos GmIggs 0o and Michele Dunn; Honorary Chairman is: Mariella C. Tefft.
Toni Toshev and Axenia Tosheva Gold = = - ) :
5, SR R AR - Firiends of the Georgian Ba//ft is supported by Managing Directot of the
Masayoshi and Junko Kamohata Gold Thilisi Z. Paliashvili Opera and Ballet State Theatre D. Sakvarelidze.
6.  aomao goMogdedyg @s Las gomosdbmbo mgHm
George Chirakadze and Sarah Williamson Gold ;
7. 3o 39660 ©s 3gHmensnb gm@ob@oMgdo mdHm gm@ﬂd 0
Paul-Henri and Caroline Forestier Gold
8.  gomod @yzgdo mgem
Philippe Limet Dewez Gold
9. 3sMnbs goRbady odem
Marina Vachnadze Gold y
10. 30696 gmegbmbo oo
Karen Wolfson Gold
11. ggomo dsgemgnbo 3963bero
Cathy McLain Silver
12. 8508 g3Mgb3-3gbogon 396 @3bemo
Maya Frank-Hennig Silver
13. 8535 gmEododg 396 3bmo
Maka Gotsiridze Silver
14. 303gm @gGm3sbgbosba 396 3bemo
Michele Derohanesian Silver
15. gegbs @o8o@Gmgos 396 3beo
Elena Dimitrova Silver
16. absdgms s Boienm ) 98dmMagdo 396 3bmo
Isabella and Charlotte Emborg Silver
17. sms o®8s60dg-gmganmo 396 3bmo
Ala Turmanidze-Cowgill Silver
18. 035 0gb@Modmgs 396 Ebmo
Eva Jestrabova Silver
19. 30896 ©> 8039 eob 39639Magd0 396 3bmo
Pieter and Mieke Langenberg Silver
20. 3oy mFemgo 396 @3bmo
Pierre Orloff Silver
21. 8yHo dmen(3go 396 3bwo
Mary Holzer Silver

©335@3d0m0 nbgm@dsganbsmgab gmbmgo psmggmae:

For additional information, please call:

(I3 34 200 750
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