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has never been just Japan I was thinking how we could express our
a countsyifor me. I love my audience, and I have support to the country and recalled this set from my
danced so many times there. favorite ballet. It became the message of the Georgian
ballet to the people of Japan.

The earthquake was followed by strange emotion for

me — I remembered all the best that bounds me with When I started realizing all that happened I was afraid
this country. Tours, two anniversaries and 20 years of that the country would find it difficult to overcome
collaborating with Japan Arts. the nightmare they found themselves in, although now

I understand what made the Country of the Rising

All this began twenty years ago. It is great joy to dance Sun the Country of the Future — I discovered new

for sincere audience, as they are of most importance Japan, shaken with tragedies of thousands of people,
for a dancer. We — I and my Japanese audience — in ruins, although with great talent and ability for
complement each other, and that 1s how Japan came beginning a new life. This 1s a Japanese philosophy,
into my life, so their tragedy became my own pain. according to which the sun will always rise from white,

I

“Praying for you and with you Japan!” was not just a bright space.
message from the Georgian ballet. These are words Nina Ananiashvili
free of pathos, words from person

expressing their heartfelt emotion.

These are words of compassion
from my colleagues — the current

generation of the Georglan

ballet — who have experienced

the warmth and love of the

people of Japan.

From my repertory I have
special love for Dreams About
Japan. 1t was 1998 when I first
- danced it alongside seven starts of
international ballet, on unusual
scenery of red sun on plain black

background. When the disaster struck
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On October 20-22, 2010 Thilisi was the place for the Vakhtang Chabukiani Anniversary
Days, main host of which was the Tbilisi Z. Paliashvili Opeta and Ballet State Theatre and
its ballet company. The anniversary days were otganized with the support of the Ministry
of Culture and Monuments Protection of Geotrgia and the Tbilisi City Hall.

The anniversary was marked by the UNESCO among the significant international

anniversaries of 2010. Tbilisi hosted nhumerous guests for the events.

6 | Arabesque



20 S

5. 30gobo ,mom®gblos”

A. Krein Laurencia

Hbmoggmob mga@to At the Rustaveli Theatre
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The anniversary days were opened with the performance of Lanrencia at
the Rustaveli State Theatre. 1Lali Kandelaki and Vasil Akhmeteli danced

the principal roles, while Mengo was performed by Alexander Tsvariani,
soloist of the Chelyabinsk Opera and Ballet State Theatre, invited to Tbilisi

for participating in the anniversary days.
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Mnbgoo
Tatiana Terekhova

Ballet master, Mariinsky Theatre

Russia
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Pascuala - Tsisia Tcholokashvili, Mengo — Alexander Tsvariani. Laurencia
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It is very pleasing that Laurencia has been reconstructed in Thilisi. No other theatre —

including the Mariinsky where this ballet was born — has the production in their repertory.

Nina Ananiashvili has done such a remarkable job to return this ballet with wonderful

dances, music, chatracters and the technical ability demonstrated by Lali Kandelaki to the

repertory here”.
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Tatiana Kuznetsova
The Commersant newspaper

Russia
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“I was impressed by Lali Kandelaki from the Laurencia performance by the State Ballet of
Geotgia. She represented an international level of dancing with her technique and
sharpness. And I am looking forward to the gala concert to see all the Georgians from

around the world on the same stage, alongside the international stars of ballet.”

396Ommobs mmM3zs
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Caroline Llorca

Professor of classical ballet, Munich University
of Music and Performing Arts

Germany
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“Chabukiani is one of the great names of international ballet. I have known his name
in Paris, and then I was sent by the French government to study at the Vaganova
school of ballet, where I studied under Natalia Dudinskaya - one of his major partners.
She often talked in class about Chabukiani and the experience of dancing with him.
Also we can see him in videos, which make you fall immediately in love with him. You
are very lucky in Thilisi to have had him. His Laurencia is a remarkable piece of

choreography and it would be great if it could be seen on international stages.”
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L. Minkus Don Quixote
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At the Rustaveli Theatre
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The Bolshoi soloists
Anastasia Stashkevich and
Vyacheslav Lopatin danced

the principal roles.

303hgLemag mm3s@nbo 36abi®abos bBsdzgzaho
Vyacheslav Lopatin Anastasia Stashkevich
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“Vakhtang Chabukiani was a special dancer who left after “I would like to express my gratitude to
him a great amount of knowledge that dancers today learn the organizers of the Vakhtang

from. For me this is the first occasion of collaborating Chabukiani Anniversary Days, and Nina
with the Tbilisi Opera and Ballet State Theatre and I must Ananiashvili for her invitation and

note that working with the artists here is very interesting support. She is a great example for young
and pleasing.” ballerinas with her energy and the

message she gets across to the audience.”
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Mtatsminda Pantheon of Writers and Public Figures, the Deda Ena park
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The Mtatsminda Pantheon was visited by the guests, company pedagogues and dancers,
as well as teachers and pupils of the choreographic school, and social figures. They

paid homage to Vakhtang Chabukiani’s memory by decorating his grave with flowers.

At the midday the guests — alongside the Tbilisi City Mayor Gigi Ugulava — planted
trees in the Chabukiani Alley.
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Anthony Russell-Roberts
Royal Ballet

Great Britain
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Participants of the anniversary
days with the Thilisi city
mayor Gigi Ugulava in

the Deda Ena park
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Eva Kloborg,
Anthony
Russell-Roberts,
Paul Podolski at

the opening of

the photo exhibition
in the Thilisi
Concert Hall

“I probably know less than I should about Chabukiani as he was such a legend. One thing
I have known is that he was a sensation of his time. In my company — the Royal Ballet — he
was very highly revered. Everybody talked about him, but nobody knew much about him.
But he has always been known as a great figure in the ballet world, one of the greats from

the past everybody knew: Sadly myself I never saw him but I wish I had.

I think the State Ballet of Georgia is an extraordinary company with wonderful spirit.

I have been here three times and to see the way the company is developing, and some of
the younger artists become stars, is quite remarkable. It always takes time to build a big
company and I cannot speak highly enough of what Nina Ananiashvili has achieved. She is
so much loved around the world that she has been able to bring in good and interesting
repertory, which always helps for developing dancers with new challenges and styles. And

you already see on stage that this is a very happy company that works hard. And hard work

— with talent — is what gets you everywhere. I am very thrilled to be back.”
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Paul Podolski
Administrator, Norwegian National Ballet

Norway
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“The name of Vakhtang Chabukiani means so much because of what he did for male
dancing. I remember Nina Ananiashvili showing me a video of his dancing and I was
absolutely shocked — he had such speed and dynamism that you almost do not see anymore. I first
came here in 1998 and saw the extraordinarily difficult conditions the ballet company was
working in. Then I came back five years ago and it was already a big improvement. And

what we see here tonight is another company. Nina Ananiashvili is simply extraordinary.”

Arabesque | 11
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The gala was pteceded by the photo exhibition “Vakhtang Chabukiani and the Georgian
Ballet”, featuring some unique matetial from the archives of the Museum of Theatre,

Cinema, Music and Choreography of Geotgia, and the Vakhtang Chabukiani Museum, as
well as photographs from the archives of the ballet company.
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Choreographer

Denmark
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“Vakhtang Chabukiani is a great name of the intéfiaf: et ctually 1 - )iNma came here
to statt directing the company-and.invited me her. ' 1

would say
Chabukiani means the same for me as August Bot#lon¥ille ' means in Denmark, George Balanchine
means in the United States, and Marius Petipa means in Russia. I love your country, the people, the

company, its dancers — they wotk very hard and are interesting to work with.”
- A\mh(‘sqmi\ 56963 5696bgbo @ 606m 3636053300 goms-ambatdol asblbsdy

Frank Andersen, Nina Ananiashvili at the opening of the gala evening
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Paul Curran
Artistic Director, Norwegian National Opera

Norway
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“I have quite a special connection to Vakhtang Chabukiani in many ways because my
teacher was Sulamith Messerer from the Bolshoi Theatre who knew him very well, and also
when I was a young dancer many years ago, one of my closest friends was Natalia
Dudinskaya, who was Chabukiani’s partner. They were the ladies who always pointed to
Chabukiani to give an example to me. They always said: “Watch Chabukiani. This is how
you should look like and how a man dances”. So I have had very strong influence of

Chabukiani from more than 30 years ago. I think he is a god really.

I first saw State Ballet of Geozrgia on tour shortly after Nina Ananiashvili became the
director. They performed Balanchine and it took my breath away. I have known Nina since
we were teenagers — she had just left the ballet school in Moscow, and I worked as inter-
preter for the Bolshoi Theatre. I think the job she has done here to keep the company going

at such a high international level is truly extraordinary, it is a major achievement. The

Geozgian ballet is known for quality, and that is what Nina has always stood for.”
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Chabukiani Gala

The 100 years anniversary of Vakhtang
Chabukiani’s birth became the main ballet event
of the 2010. Centenary of genius of dance and
choreography was due in February, although the
celebrations had to be postponed because of the
State Ballet of Georgia’s month-long tour of
Japan. Still, the date was marked throughout the
year, with the UNESCO marking it as one of the
internationally celebrated anniversaries. His art
was applauded again at the gala concert on
October 24 at the Thilisi Concert Hall. Chabukiani
being a phenomenon was underlined by the star
line-up on stage and the presence of famous
foreign guests in audience. His choreography was
revived (following Laurencia in 2007) with the adagio
(Nino Gogua, Vasil Akhmeteli) reconstructed
from the first Georgian ballet The Heart of the
Mountains. 'The popular number of the production
— the one Chabukiani used to perform on his
anniversary — was reconstructed as well. The
Khorumi was performed this time by the ballet
company and the Rustavi State Ensemble (with
the company’s Vasil Akhmeteli as soloist). The
feeling of insufficiency left after the Don Quixote
performance by the young Bolshoi duo Anastasia
Stashkevich and Vyacheslav Lopatin was entirely
erased by their great Diane and Acteon pas de
deux on the gala evening, You could notice Russian
ballet school traditions, with Lopatin’s performance
being especially strong with solid technical ability,
soft and high jump. Many performers of the
night were chosen by their Georgian ancestry and
significant place in the ballet world. Elena
Glurdjidze, principal of the English National Ballet,
was scen for the first time by the Georglan
audience, and received a deserved applause. Her
Manon adagio with the ENB principal and her
partner Arionel Vargas was a dance full of sincerity
and love, while the Tthaikovsky pas de deus
(choreography by Balanchine) underlined their
technical ability. David Makhateli (the Covent
Garden) chose Petipa’s classical pas de deux from
Swan Lake for the gala, and invited Tamara Rojo
- principal of the Covent Garden — for partnership.
Rojo 1s an internationally acclaimed dancer with
her greatly refined and classical manners, although
didn’t make great impression on the public used
to virtuoso and emotional performances. The
Georgian prima — and Chabukiani’s pupil - Irma
Nioradze for some reason chose to present a number
staged by somewhat less known choreographer
Polubentsev on Piazzola’s Tango. I believe there
are more effective numbers in her repertory that

would have presented her abilities far better.

Neither the choreographic text of the work, nor
its costumes and the visual projection on the
background made any impression of originality.
Igor Zclensky, another pupil of Chabukiani and
the person holding significant place in ballet
world, nowadays leads the Novosibirsk ballet. It was
not surprising at all that he accepted to perform
the pas d’action from La Bayadere — the male
variations of this ballet, as well as in many other
classical productions, were staged by Chabukiani.
They are now performed on international stages,
while the fact that they are Chabukianis creations
is almost not known. To be honest, making this
fact widely known could have been the primary
aim of the gala. The anniversary has already
drawn reactions from reviewers of the several
significant international ballet editions. They were
left impressed by the footage of Chabukiani’s
dancing presented at the gala night. The footage
shows him in his forties, although his dancing is

as virtuoso and energetic as ever.

The artistic director Nina Ananiashvili’s interna-
tional contacts were apparent again in this gala
program — Angel Corella, her partner during
Ananiashvili’s time at the American Ballet
Theatre, and now also the artistic director at the
Corella Ballet of Spain — came to Tbilist with her
sister Carmen. Neither of his gala numbers are
of classical ballet type, although undeniably
effective and aimed at the public’s emotion. Corella
acted on stage, presented unforgettable celebration,
smiled to the spectators and invited them to share
the occasion with him. And they were certainly
captured by it, not wanting to let him leave the
stage. It 1s difficult to sce the abilities of this
virtuoso performer in frame of a single concert.
Corella should be seen in classical works — the
opportunity that fell to the State Ballet of Georgia
during their tour of Japan in 2007, where he
partnered Lali Kandelaki in Don Quixote. The
footage of the performance is available on

YouTube, counting numerous viewers.

Another couple can be distinguished from the
gala program — soloists of the Stanislavsky and
Nemirovich-Danchenko Moscow Musical Theatre
Natalia Somova and Semyon Chudin went for the
adagio from Jiri Kylian’s masterpiece Pezite Mort —

staged on the Piano Concerto N.21 by Mozart.



The adagio — both by its choreography and

performance — proved to be one of the special

parts of the gala.

Nina Ananiashvili’s appearance in the night would
probably have been already enough for her Dying
Swan, featuring soft and graceful movements of
the Prima once more, although she also presented
an original number for the gala, characteristic to
her. Two years ago she went for the same type
of surprise performance during her farewell ABT
showing, performing the Waltz Masquerade staged
by Alexei Ratmansky on Aram Khachaturian’s
piece, with four partners, to mark the end of her
16-year career at the Met. This time an idea came
to her from one photograph and a story told by
the Russian ballerina Marina Semyonova. It is
known that at the beginning of his career
Chabukiani staged the Lekur: for his partner
Tatiana Vecheslova, and there is a single picture

of her in Chokha and hat for the dance.

Semyonova was also familiar with the piece,
having performed it herself. Ananiashvili recalled
the story and created this gala piece, on well-known
score from Viktor Dolidze’s Keto and Kote, with
Gia Marghania in three days. Her appearance on
stage in folded white Chokha and with a hat of
fur and Asian boot design attached to her pointes

drew continued ovation from the crowd.

The evening featured the Georgian ballet as well.
Lali Kandelaki - the Prima of the State Ballet of
Georgia and one of the best Laurencias among
the many performers of the role — presented
Chabukiani’s complex variations and great
partnership to Igor Zelensky; Nino Gogua
performed alongside Vasil Akhmeteli in The Heart
of the Mountains, while the latter also presented the
solo of Khorumi; and the young corps, who we
hope to see perform better, although who also
were the true hosts of these anniversary days.
They are dancers of the Thilist Opera and Ballet
Theatre Ballet Company — the dancers created
by Chabukiani and the theatre from which he
was ousted with ridiculous motives. It has
become familiar in Georgia to credit people post

mortem.

oo 3begrsge,
03m6 Dggblizo. 8505096

Lali Kandelaki, Igor Zelensky.
La Bayadere
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David Makhateli
Principal dancer, Royal Ballet

Great Britain
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“Vakhtang Chabukiani was my pedagogue and I must say that this was not
an ordinary man — this was a genius. I am proud to have his name in my
biography and to have known him in person. It is very pleasing that his

anniversary is celebrated and that we have been invited to take part in it”.
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Tamara Rokho
Principal dancer, Royal Ballet

Great Britain

Fo89 300635 bodnosdmeo Fggams 3s3s3030b (39335 damg@do. dab

30g® gofgmmo bsdndsmb Bgmgasw ymggmo 3sdszozo sbtmgdos
3mdeomdgdlL, Hm3mgdog 3obsdmg o6 sEbgdmds. Jothomggmgdl

Lomsoto 3m(3933539980 3930 o Nbs 0sdsymom, ™3 dbmumom
35maBob o BognMgdl BM0m, HmIgmmsi Jgdwga dmgmo
3bmxgmom 0Ebmdl. Lfmégo gbss 030b 8odgdo, Ho@mBa 3ok
omgb of — 3ob@sbg Fodn30560l, 60bm 8656053z0emabs s ogom
3sobsmngmol godm — 3sm yggmob 380zl g39dom. Jothoggmo

3oyt gdgemo 30 3g@or Mdoms 0mgdl Im(3933°3990L" .

“Chabukiani definitely changed the dance for men for ever. From then
on every man had to do a lot of steps that did not exist before.You
have amazing dancers and should be very proud as a nation to keep
producing all these remarkable people known on an international level.
And that is the reason we are here today — because of Nina
Ananiashvili, David Makhateli, Vakhtang Chabukiani —

we all respect them. And the Georgian public is very warm.”
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Igor Zelensky

Abrtistic director of the Novosibirsk Opera
and Ballet Theatre Ballet Company,
principal dancer of the Mariinsk

Russia
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“Chabukiani was a legend who did so
much for the ballet world and
especially for male dancing,. I was
fortunate to work with him, and T saw
the productions he staged that
developed ballet to a whole new level.
It is very pleasing to see the anniver-
sary celebrated here — we did the same
at the Novos State Academic
Theatre of Opera and Ballet, and the
entire ballet world is celebrating 100
years anniversary since the birth of this

legendary person.

The developments in Tbilisi 2

company are impressive. To see these
cultural events with the people and
such mentality around is very nice. And

the Thilisi public is my favorite.”
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Tamara Rojo, David Makhateli. Swan Lake
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Angel Corella, principal dancer, American Ballet Theatre,
Sfounder and artistic director of Corella Ballet

Spain
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by gmegens, We Got it Good
Angel Corella, We Got it Good

“Vakhtang Chabukiani was one of the most
influential figures in ballet, especially for men.
Alongside Vaslav Nijinsky they were the two
people who made the ballet for male dancers
completely different and much more exciting;
You can see today with every chorecographer that
there is a little bit of Chabukiani in their steps

and the speed of movement they try to work with.

I had a great pleasure to dance with State Ballet
of Georgia four or five years ago in Japan, doing
Don Quixote with Lali Kandelaki, and I have
danced with Nina all my career in the American
Ballet Theatre. The Georgians and the Spanish
have very similar personality with lots of
emotions and energy, so performing here is like
being home for me. Every time I come here they
give me hugs and Lali is like my sister now. I
have always felt very welcome here, and Nina is
one of those dancers who give everything they
have when they are on stage. It is an honor to
have danced with her and to know her in person.
And the audience here is very enthusiastic and

energetic.”
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Prima ballerina, Mariinsky Theatre

Russia
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“Vakhtang Chabukiani’s share in
international choreography can not
be overestimated. His productions are
still alive and will continue to be
performed. Whenever there is a
performance at the Mariinsky Theatre
dedicated to his memory, it is my time
to dance La Bayadere and it marks a
special occasion for me — I feel his
spirit is always with me. I had an
honor to study under his direction for
four years and the notes and advices
he gave me are unforgettable. He was
a genius, a wizard of dance — we

should be proud of this”.
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Semyon Chudin

Soloist, Stanislavsky and Nemirovich-
Dancheno Moscow Acadensic Music Theatre
Russia
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“I am proud to know Igor Zelensky,
who was one of the last pupils of
Vakhtang Chabukiani. e spoke a lot
to me about the legend Chabukiani
was, with his temperament that maybe
cannot be seen around anymore.
Looking at his videos, nobody is able
to do the same now. Georgia is very
beautiful, dancers are impressive. Even
the young boys of the children’s
chorecographic ensemble have energy in
them from their early age. The public

is very warm here.”
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Elena Glurjidze

Senior Principal Dancer, English National Ballet
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“Vakhtang Chabukiani is an internationally known figure, and a very
significant one for the Georgian ballet. I am happy to be invited to take part
in this beautiful anniversary event organized by Nina Ananiashvili, the Opera
and Ballet State Theatre and the government of Georgia. I have been
impressed by the level of the company and taking into account the difficult

times Georgia has gone through, I am happy to see them doing so well now.”
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Arionel Vargas

Principal Dancer, English National Ballet

Great Britain
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“Chabukiani made history. The amount of work he did is amazing and he

has all my respect as a genius that maybe comes around once in

a hundred years. Georgia has wonderful dancers in various
international companies, and State Ballet of Geozrgia is also

a great company.”
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Elena Glurdijidze,

Arionel Vargas. Manon
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The foreign press has already responded to the Chabukiani anniversary.

We ptesent some of their reviews in short:
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Dancing Times
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Margaret Willis
journeyed to Tbilisi
for the events that
marked the centenary
of the birth of the
great Georgian
dancer-choreograpbher,
Vakbtang Chabukiani
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Georgians are recognized as being an intensely zealous nation — just look how they took on the

mighty Russian army two yes

ago over South Ossetia. Or see the passion expressed in their national

dances, where men hurl themselves into the air to land on their knees, then dance on the knuckles of
their toes in soft kid boots. Or watch a conversation between two people on the street as they chatter
in their beautiful gutteral language and note how their eyes dance and gleam, and their hands

gesticulate. It was no wonder that this small country’s legendary dancer once remarked to his partner

-@efegratz
@ﬁaﬁuélam

in Don Quixote: “Here you must dance like a fire, for Georgians are used to fiery dancers.”

damcers -»Wu-w\u nm-o-n darn
e,

A blazing fire is certainly the way to describe the dancing of Vakhtang Chabukiani, born in the
Republic of €

turns, streaking jetes

nd one of the world’s greatest male dancers of the 20th century. His torpedo

oy

nd hole-boring, lightning spins would ignite the performance while his

0 8 s o G

e

charismatic personality swept everyone up from stage to stalls. UNESCO recognized his unique

contribution to the world by including the centenary of his birth in the list of international significant

dates for 2010. So it was apt that, last October, he was remembered in his homeland with a festival in
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Colabrating Clunbniciani

his name. Among the guests invited were Sergei Berezhnoi and Tatiana Terekhova from the

reei Filin from Moscow’s Stanislavsky Theatre, Mikhail Messerer from the Mikhailovsky,

and Alexei Fadeyechev from the Rostov State Musical Theatre. There were directors from European

theatres and critics from Moscow, Copenhagen and London. Apart from a lot of sightseeing (and a

lot of eating), there were trees to plant and wreaths to lay in memory of the great dancer.

The State Ballet of Georgia offered two performances in celebration — opening night was

Chabukiani’s Laurencia (which I missed because I was attending another 100th birthday, that of

Dancingtimes), and later, Don Quixote in which two y

g guests from the Bolshoi — Anastasia

well. In addition,
there was a star-studded gala on the final night with guests from London — Tamara Rojo, David
Makhateli, Elena Glurdjidze and Arionel Vargas; from Spain — Angel and Carmen Corella; from
Russia — Igor Zelensky, Irma Nioradze and Andrei Yermakov from the Maryinsky, Natalia Somova

and Semyon Chudin from the Stanislavsky and the two Bolshoi dancers. the Rustavi State Ensemble

Arabesque | 23



-

-

3o@MH0mENm0 3mB039000 dMNBmS. ob gobms bl bmemobdon, 3gosgman,
Jmtrgma®eno oo bsdbe@ztm bgmddmgsbgmo . Bamosdzamal bsbgmmdol m3gtobs s
Bomg@ob mga@™do 1973 Frmodrg, Jmtgmamesonmo bymemob domg@dsnb@gtabs s
©0069d&MM0L Msbs3gdmds gzoge 1950-0s6 1973 Fmasdwg. mogg 010653gdmdal
©58m3zgds 3ol bzsbosmamo dmgmgbgdolb Fgdwga dmufos, mndis LFmMgwm 03 3gMommBo

Bgobermmes dobo Moowgbo 3s6:@0gdnwsh Gsdwgbndg — 1957 Famb dob dogtgy mowadnmo

LOGImM” sbemozes 3omgddg BgdmmBgbomo. bymddmgsbmol 3mbolb e@magdol
Bonbgosgem, 5aMdgmadms sbamasdmms dm(3933539900L sedmmsl, B3gbgddo 3dndy
303000l Bonbgoegem. 3 MM L3sdnwsb Nfggos Jscmmzol 3sb3sm@gdgdal dngds.
35 gogommzemgdmbgb, magl gbbdmmbgb, Nbonndammm sebsBsnmgdbyb mgs@tab
Bgbmdob bobdo®Bo; m3565L369m0 mygdo dob or@mB gos@ets, Mmmgbsi ot oby
39360 359Rbos — a9blbzezgdnm 03 mggdabogsh, Hmmgbsi dobmgol mgs@®Bo

306039 mo Y43530emgd0l gosba@sbsm Lo@zgnthom dsbgdebgdol adotoggds bogdmms
Lagotm. ob 8Fgesmoms o bsdmasom dmmgsfgms 3msfdnbool 3s6mgmb3ns
®a3tdaggmo.

Fod930060 3gbombo ogm, Bgd8md3gmgdnbewdn dmmmawy mabstgmmo swsdnsbo.
babatdmogo Logmbmob go63sgmmdsdo dnwdngsm $39ds39dws Lagmmeth 3g6mIgbsma®
3060@mbmmdsb s bfmégo dobds dsgsmomds goshobs @gdbozutor gedgonmo,
M3bB03nmo s Lnmgdom 358535360 Fgdbermmadmagdn, MHm3gmms gl
bmxzmomb gotdgdm gbgosgm.

24 | Arabesque

336135698 Mormolo ©s 3godtod
39mabdm gm@masdnggbol
33bLbsdg Mmdocnobols
b33mbEamEMm G330
Margaret Willis, Maibrit
Hjelmsbo at the opening of

the photo exhibition in the
Thilisi Concert Hall




appeared in the Khorumi from Chabukiani’s

The Heart of the Mountains while the State
Ballet of Georgia’s dancers — Nino Gogua, Vasil
Akhmeteli and Lali Kandelaki — performed. The
highlight was artistic director Nina Ananiashvilis
The Dying Swan and her solo Lekuri, a spirited
Georgian dance usually danced by a man. The gala
also showed several breath-taking (quite literally)
film extracts of the spinning, leaping, pirouctting
Chabukiani, and his equally powerful acting skills.
It cannot be said that those same mesmerising
powers he imparted were greatly in evidence in
the performances of the international guest artists
—but Angel Corella came closest with his speedy
turns and footwork while the two English National
Ballet dancers produced romantic fervour in their

Manon pas de deux.

It was Chabukiani whose legacy set the seal on
bravura male dancing, turning him into a powerful
force in the ballet world. Yet how well known is
he to young dancers of today, and what can they
still learn from him? (Youlube abounds with
numerous clips of his incredible dancing, and though
old, the films still show the energy, total commitment

and enthusiasm he throws into his performances.)

In 1941 when World War IT was raging in Russia,
Chabukiani returned to Georgia, which some
thought misguided. He himself claimed to have
moved because of his patriotism. He became
soloist, teacher, chorecographer and artistic director
of the Z. Paliashvili Theatre of Opera and Ballet,
where he remained until 1973, and was also ballet
master and director of the Choreographic School.
Both jobs ended simultancously when a whiff of
scandal spread. However, he danced some of his
greatest roles during this time, notably Othello,
which he staged in 1957 and which has been
captured on film. Though dismissed as director,
he continued to teach students — despite having
great pain in his legs and feet (he had to sitin a
chair and demonstrate everything from there).
He was spied on, assaulted on the street, wrongly
accused of starting a fire at the opera house, and
ended his days alone and with few possessions —
a far cry from the days when trucks had to be
ordered to carry all the flowers his admirers had
brought to the theatre. He is buried at the hillside
Mtatsminda Pantheon of Writers and Public Figures

that looks down onto central Tbilisi.

Chabukiani was a genius, a man absolutely
dedicated to his art. He continually developed
his phenomenal virtuosity throughout his long
life, and his example has led to the technically
daring, intensely romantic, and totally masculine

performers we see on stages across the world today.
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Georgia celebrates

the centenary of its virtuoso
dancer and national icon
Vakbtang Chabukiani,

the man who elevated

the National Ballet of
Georgia and turned it into

an elite company.
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He has been called a dance phenomenon! Fired by the holy flame of the dance
throughout his life. Passionate, animated, m: and virtuoso! Unesco placed his

centenary on its calendar of significant events in 2010, an opportunity the historically

and cultura ns could not overlook without cel ting their national

icon who retur to Thilisi following a glorious star career at the Kirov Ballet in
Leningrad: he elevated the National Ballet of Georgia and turned it into an elite
company and worked as its dominant creative force as ballet master, chorcographer,

dancer and teacher for more than 30 years.
His name is Vakhtang Chabukiani.

He had an unbelievably strong body and continued to perform Othello until he reached
the age of 60. Even after having been dethroned he stayed in touch with the company
and its school and restaged Laurencia in 1979: the ballet was one of the works performed

at the Chabukiani Celebration, albeit in a revised version by N. Maghalashvili from 2007.

Apart from Laurencia the festival programme also included Petipa/Gorsky’s Don

Quixote with the Chabukiani variations and a Gala Performance featuring a parade of
internationally acclaimed guest dancers from home and from afar, many of them of
Georgian background or with links to the artistic director of the National Ballet of Georgia,
Nina Ananiashvili, former prima ballerina of both the Bolshoi Ballet and American
Ballet Theatre. As director, Ananiashvili has understood the importance of developing
a substantial network of cultural ties between Thbilisi and the rest of the ballet world: a

true ambassador of culture.

Taking the title role in Laurencia, lovely Lali Kandelaki started out by playfully slapping
castagnette suitor Frondoso (Vasil Akhmeteli) with her laun In act I1, she
incites the people to battle and rebellion having been deflowered by the Commander.
She’s a fleeting dancer who bites into her turns and jumps. In fact, the company boasts
y good female dancers but few talents among the men. The Bolshot dancers Anastasia
evich and Vyacheslav Lopatin took the leads in Don Quixote. She is an
exceptionally flexible and light dancer who aims for maximum effect. He is a fast

turner and airy jumper, effortless and with a pure sense of style.
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At the end of the gala evening
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The local star Vasil Akhmeteli pulled a trump card when he ran across
the stage lifting the gracious Nino Gogua high above his head in one arm
in the Adagio from Heart of the Mountains, followed by the warriors’
handsome Khorumi, a chain dance rooted in Georgian folklore. Four
small boys from the children’s troupe Shejibri gave us virtuoso character
dancing at full blast, landing on the top of their toes, shooting off into
double turns in the air and on their knees moving across the stage at
such an exhilarating speed that they rivalled Disney’s wild Cossacks in

Pinocchio’s toy theatre.

And for the fun of it even Nina Ananiashvili put on a traditional men’s
suit, performing a toe hammering Lekuri in black pointe shoes, having

interpreted The Dying Swan with rippling, soft swan arms before that.

Among the guest performers, interestingly it wasn’t the classical virtuoso
acts that took home the biggest audience applause of the evening: it was
the Spanish sister and brother Carmen and Angel Corella’s performance
of a flamenco inspired work by Marfa Pagés, exuding temper, juice and
power. Farlier the youthful Elena Glurdjidze and Arionel Vargas from
English National Ballet won favours in the big love pas de deux from
MacMillans Manon.

It is still the sparks and burning fires of the dance and the heart that
turn on the Georgian ballet audiences. And that is probably a source of
joy for the old Chabukiani in his ballet heaven. Vakhtang Chabukiani
died in 1992, at the age of 82.

Danish to English translation by Alexander Meinertz
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1. 6obe 565605830mon; Nina Ananiashvili. 2. §s@0sbs 3bbgEm3s, gnm dsbsmgmo, 60bm 656058300, Smem
3096360, 038565 Hmbm, gbGmbo Msbgm HmdgHBL; Tatyana Kuznetsova, David Makhateli, Nina Ananiashvili, Paul
Curran, Tamara Rojo, Anthony Russell-Roberts. 3. a3tgb3 sbgtlbgbn, 6obm 565605830mn, LyHagn Bormobo s gmgby
398sdg; Frank Andersen, Nina Ananiashvili, Sergei Filin, Elene Vashadze. 4. gamma-3mbag®@ol 8mbaforng dema@nb
3o6b33moggdo; Stars of the gala evening. 5. 3mbgt@b @Gmb; During the concert. 6. bgdomb Bynbo, sgom
3sbsargmn, Lgtago Bomabo, bagseros bmdmgs; Semyon Chudin, David Makhateli, Sergei Filin, Natalia Somova.

7. Bobem gmans, msdats Gmbm, msbs 8mgd®mndzamo; Nino Gogua, Tamara Rojo, Lana Mghebrishvili; 8. mago
3960930 s SBbgm 3megme;Lali Kandelaki, Angel Corella. 9. 068s Bomeadg @s Bobm 36s605830em0; Irma Nioradze
and Nina Ananiashvili. 10. bbgsb: @ogoo bsyzstgmadg, 6560 dtgagedy, gao 8s8smadg, 8s60bs Ss305830m0. asbsk:
Bosm Bogmdsgs, msds dmmgdedg, Ga@nsbs Ggmgbmas, bobm sbs60sBgamo, gommabs mmss; Seated: David
Sakvarelidze, Nani Bregvadze, Eka Mamaladze, Marina Papiashvili. Standing: Zaal Chikobava, Tamar Modebadze,
Tatiana Terekhova, Nina Ananiashvili, Caroline Llorca. 11. onogdob oge@n; The Finger Theatre. 12. bg3omb Byabo,
363bgsbos bEsG3g30B0, Bbgm gmrgms, b5 ByMemgern, gosBgbmag mm3s@nbo; Semyon Chudin, Anastasia
Stashkevich, Angel Corella, Ana Muradeli, Vyacheslav Lopatin. 13. @s@nsbs &gtgbmgs @ seagdbge Bswgaase;



Tatyana Terekhova and Alexei Fadeechev. 14. 0685 bomtsdg s
03m bgegblgo; Irma Nioradze, Igor Zelensky. 15. 606m 5656058300
@ gmgby amuixadg LogsmggmmBo 0s3mbool gemBorsh 8sbsomBn
398935693b00s6 o 8ol Bgmmgbmsh gNbzm 3edn3smsbmsb ghmam;
Nina Ananiashvili and Elena Glurdjidze with the H.E. Mr. Masayoshi
Kamohara, the Ambassador of Japan to Georgia and his spouse
Mrs. Junko Kamohara. 16. gmgbg aratixodg o 536963 96g@bgbo; Elena Glurdjidze, Frank Andersen. 17. ggo gmmdmeao,
Bobm 36560583000 o B3 SbregMbgbo; Eva Kloborg, Nina Ananiashvili, Frank Andersen. 18. sBbgm gmtgms s 60bm
565605830em0; Angel Corella, Nina Ananiashvili. 19. a68s 6omtadg, sbrtgn gihdagman s bosen Bogmdsgs; Irma Nioradze,
Andrei Yermakov, Zaal Chikobava. 20. g3s gmmdmtgn, gsbom sbBg@amo o R36gbs 96rgMbgbo; Eva Kloborg, Vasil
Akhmeteli, Frank Andersen. 21. s6bs33en ,Bgr0d60b" Lmeob@o; Soloist of the Shejibri ensemble. 22. dgtormol ambbags, 356396
3mbgms, 356058 ghobmsgn, 60bm 3656058300 s SBbgen gmtgens; Marylis Sevilla-Gonzaga, Carmen Corella, Mariam
Eristavi, Nina Ananiashvili and Angel Corella. 23. g6@mbo tsbgen Hmdgm@lbo s ms8sts Bmbm; Anthony Russell-Roberts, Tamara
Rojo. 24. gomas-3mbgheob detmggmo @ NEbmgmo mbsfomggdn; Georgian and foreign participants of the gala evening.
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Nino Gogua in the gala event dedicated to the memory of Rudolf Nureyev

On September 13, 2010 the Herod Atticus Theatre of Athens hosted an international ballet gala dedicated to the memory of
Rudolf Nureyev. Taking part in the evening were stars from the Bolshoi Ballet of Moscow, Mariinsky Theatre of St. Petersburg,
state ballet companies of Bavaria, Berlin and Paris Opera, English National Ballet and the Royal Ballet. The evening presented
the audience with the divertissements from the ballets La Bayadere, The Sleeping Beauty, Raymonda, Elegze, 1.’ Arlesienne, El Cisne,
Manon, Arepo, Thats, La Sylphide, Don Quixote.

Nino Gogua, leading soloist of the State Ballet of Georgia took part in the event, performing in La Sylphide alongside Ivan
Putrov, principal of the Royal Ballet of Covent Garden.
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Lali Kandelaki and Vasil Akhmeteli in ballet galas in Hungary and Slovakia

The traditional and prestigious event took place in cooperation between the Slovak National Theatre Ballet and the World
Stars Ballet Gala from Budapest. The first event is under the auspices of Iveta Radicova, Prime Minister of the Slovak
Republic, and took place on September 23 in Bratislava; The event in Budapest was presented on September 25. Lali Kandelaki
and Vasil Akhmeteli danced the pas de deux from I.. Minkus’ ballet Doz Quixote and the miniature Instead of a Tango (music by
G. Kancheli, choreography by G. Aleksidze).
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Dedicated to the memory of
Raisa Struchkova

On December 13, 2010 Swan Lake was performed at the Rustaveli
Theatre. The charity evening was presented by the Nina
Ananiashvili Foundation, and proceedings were transferred to the
Nikoloz Vashakidze Ifund for providing urgent medical treatment
to the 2-year old. The principal roles were performed by Nina
Ananiashvili and Vasil Akhmeteli. The evening was also signifi-
cant for Nina Ananiashvili dedicating it to the memory of her

pedagogue and great Russian ballerina Raisa Lapauri-Struchkova.
LEOHNRIMzL blmgbols dordmabs. L3gd@osemol sfygdol

506 3 5 . A special video footage about Struchkova was presented to the
06 dognMgdgmds bobs L3gzosmuGorm o3 mobomgol

audience prior to the performance.
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Nina Ananniashvili and Vasil Akhmeteli in Minsk

On December 16, 2010 Nina Ananiashvili and Vasil Akhmeteli toured Minsk, dancing Swan Lake at the National Academic
Bolshoi Opera and Ballet Theatre of the Republic of Belarus.
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Lali Kandelaki took part in the Riga ballet stars gala

On February 21, 2011 in Riga the Latvian National Opera hosted Etoile Ballet Gala. This first ballet project by the ART Fortes
company featured stars of the Berlin State Ballet, Paris Grand Opera, Paris National Theatre, Hungarian State Opera House.
Taking part in the event was Lali Kandelaki, leading soloist of the State Ballet of Georgia. Alongside Ulvi Azizov, principal of the
Azerbaijan State Academic Opera and Ballet Theatre, she performed the pas de deux from Don Quixote by 1.. Minkus.
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On December 31 the company participated in the New Year’s G6mBOmo 0@smogmo Ggbmeob sbwmos Bmbgmob Snge

Eve concert on the Era Square in Batumi. The Prima Ballerina TG o shefs kiunmd e’ dEei
Nina Ananiashvili and the dancers of the company presented a A
choreographic number on the song The Prayer performed by well-
mGgmamsgommo byMomo Pomdmawanbgl (0sdwmadgmo
known Italian tenor Andrea Bocelli (staging choreographer A. dodoma®agonme by b REODP 1R2IRBA0E
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1 am a choreographer
by profession, and
think like a director™

60obm dg35dg
Nino Mdevadze
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This is how I was enrolled in the preparatory
courses for the ballet studio, the first and essential
step for being enlisted at the choreographic school.
I still remember my first role — that of the little
monkey in Doctor Aybolit — before taking part in
Don Quixcote. T w

the choreog

considered a distinguished pupil at
ool, and was lucky enough to

study in the Chabukiani. He staged several

principal roles for me from the repertory of the

school, including the two-act The Nightingale and
The Rose based on the short story of the same name
by Oscar Wilde, where I performed the leading role.
The stage of the Opera Theatre was my beloved
place since the school years, performing solo roles
in ballets by George Aleksidze in the 1st year of
studying. Although my main interest was directing
I ssed Vakhtang Chabukiani’s
work, as well as his lessons and reh

my childhood, this knowledge layered itself in me.

The choreographic school was followed by the
work at the Opera and Ballet Theatre. The 6
years spent at the theatre were totally
different. He was entrusted with performing
13 leading roles in the first four months,
absorbing everything quickly thanks to his
good memory, although besides success there
was pain too — a dissapointing break he still
does not enjoy recalling. Although his creative
nature did not let him despair — he continued
his studying at the Moscow State Institute of
Theatrical Art, where his next success began.
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I received the degree of ballet director, and worked
at the Bolshoi Theatre alongside great masters like
Ilse Liepa, Andris Liepa, Yuri Possokhov and
Nadia Pa
chance to work with Nina Anania i, as her

ead,

although I never gave up. It is still my dream to see

va. Unfortunately I did not get the
partnership plan was prepared for years
Nina perform the Medea role.

Returning to Georgia, the choreographer and
director received an invitation from the Rustaveli
State Theatre. A choreographic sketch was needed
for Emergency Room N.6 by David Anghuladze,
and Gia Marghania believes this work gave him
alot of pleasure with some significant experience.

My next work at the drama theatre was The Christmas
Dream by Levan Tsuladze and Otar Egadze. Robert
Sturua soon joined this young group and as it
ns — quite rarely it has to be noted — the
tive life began to flourish. Now my artistic
biography includes 160 choreographic d

for performances at the drama theatre. (
the Marjanishvili Theatre.
The drama theatre had a great impact on me. I think

¢ ani is a remarkable impr
ave from my childhood, while later Robert Sturua
a new wonder for me. I know exactly what
T have to give to, and expect later from the dancer,

while you can not demand the same from a drama
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actor. I can teach them how to use plastics in
whatever they have to say.

Meanwhile, 19 years passed. When Nina Ananiashvili
was appointed artistic director of the ballet
company, she invited me to stage the graduation
evening of the choreographic school according to
a program I had staged in Perm. Vakhtang
Chabukiani’s 95th anniversary was nearing, so I paid
a tribute to him by staging the first act on his
choreographic work, while the second was my own.

He received a new invitation from Nina
Ananiashvili for the 100 years anniversary of
the birth of Chabukiani. The Prima Ballerina
had decided to perform Lekuri on the gala.
Here is the short story of that piece:

In 1940ies Chabukiani staged Lekuri in Leningrad
for Tatiana Vecheslova. Unfortunately there is no
recording left of that occasion, just one photo-
graph depicting Vecheslova in the Chokha and
Astan boots. The piece was so effective that it
soon became very popular, and was later performed
by Marina Semenova in Moscow. She also asked
Chabukiani to have it in the repertory, and visited
Nina Ramishvili in Thilisi to master particular
details of the dance. Decades passed since then,
and Semenova had told me several times to stage
this number for Nina Ananiashvili, while also asking
her to perform it. Another coinscidence was a
project of one of the magazines where a Chokha
was prepared for Nina, so it was a perfect time for
the artistic collaboration. We had very little time to
do it. This time Nina Ananiashvili appeared in this
unforgettable melody by Viktor Dolidze, in the white
Chokha and pointes, and impressed the audience.

The past season proved to be quite busy and
exciting with a collaboration with the ballet
company. Alexei Fadeechev staged the new
redaction of The Nutcracker and Gia Marghania
was again entrusted with staging the doll dances.

My stage debut is closely tied to this ballet — I
performed the French doll part. In The Nuteracker by
Alexei Fadeechev, I was tasked by Nina Ananiashvili
and Mr. Fadeechev with staging the doll dances.
The choreographer had little time. T accepted this
invitation with delight and in the new production
that debuted on December 25, alongside the French,
Chinese, Russian and Spanish dolls I staged the
Samaya on the Georgian score. The dance titled as
“Coftec” and featuring the Georgian lavnana melodies
included by Tchaikovsky is usually performed in
cither a grotesque or oriental style. T decided to
stage the Georglan Samaya on it, performed by
three ballerinas in traditional costumes. This work
was also important as I had close contact with the
State Ballet of Georgia — I believe that this
company is in its best shape in thirty years. I also
had a collaboration with them in 2007, when after
a request by Nina Ananiashvili T staged the Kinzauri
on score by Vakhtang Kakhidze that rounded off the
company’s tour to Japan in Tokyo. My dream is to
create a project of The Georgian Dance on Pointes.

606m 365605830em0. g3t
Nina Ananiashvili. Lekuri
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Ana Muradeli, Igor Artamonoy,
Mozartiana
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On October 20, 2010 the role of
Mengo in A. Krein’s Lanrencia was
performed by Alexander Tsvariani,
soloist of the Chelyabinsk Opera and
Ballet Theatre, while William Pratt had
the debut performance in the dance
with the castancts. The principal roles in
the Don Quixote performance of
October 22 were danced by soloists of
the Bolshoi Theatre of Moscow Anastasia
Stashkevich and Vyacheslav Lopatin.
The events took place at the Rustaveli
Theatre and were dedicated to the

centenary of Chabukiani’s birth.

Lodomg@m ©abob bymddmgebgmaw
2011 Bemols 056360086 msmo 3sbogmago
©506086s.

Lali Kandelaki has been appointed
manager of the ballet company from
January 2011.
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On December 11-12,2010 P Tchaikovsky’s
Swan Lake was presented at the Thilisi
Art Hall. Ana Muradeli was partnered
by the Bolshoi Theatre soloist Karim
Abdulin on December 11. The
performances saw debuts by Philippe
Solano (pas de troix, the Neapolitan
dance), Lika Labadze, Giorgi
Mshvenieradze, Nika Djaiani, Manuchar
Sikharulidze (the Spanish dance), Giorgi

Beridze (the Hungarian dance).
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Ana Muradeli, Karim Abdulin.
The Nutcracker
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On January 29, 2010 the Bolero dance
from 1. Minkus’ Don Quixote was

performed for the first time by Otar

Khelashvili, partnering Ana Gorgiashvili.

630 Bgan®eBz0mo s Bormod bmesbm. ,ds3bs@mbs”
Nutsa Chekurashvili, Philippe Solano. The Nutcracker
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On December 25, 2010 P Tchaikovsky’s
The Nuteracker was premiered at the
Thbilisi Art Hall. Due to the Opera and
Ballet Theatre being closed down for
renovation, the production had to be
performed on the non-standard stage of
the Hall, so a new version was staged by
Alexei Fadeechev, using costumes and
decorations by Soliko Virsaladze. These

several performances featured Glorgi

Boem03 Leoensbm. 303608 mbs”
Philippe Solano. The Nutcracker

Mshvenieradze, Philippe Solano and
Mamuka Kikalishvili as the Nutcracker-
Prince, while Marie role was danced by
Ana Albutashvili, Nutsa Chekurashvilt
and Nino Matiashvili. The Sugar Plum
Fairy was performed by Nina
Ananiashvili, Lali Kandelaki and Ana
Muradeli, and Vasil Akhmeteli, David
Ananiashvili and Karim Abdulin
(Bolshoi Theatre of Moscow) danced

the Prince.
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William Pratt, Nina Ananiashvili, Vasil Akhmeteli, Lali Kandelaki. Charms of Mannerism
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On February 5 and 6 ballet galas were presented at the Thilisi Art [all. The mixed
bill of one-act ballets and miniatures was also significant for the Tbilisi premiere of
Charms of Mannerism, staged in 1997 by Alexei Ratmansky on music by

It Couperin (orchestration by I Strauss) for Nina Ananiashvili. The principal roles
were performed by Nina Ananiashvili, Lali Kandelaki, Vasil Akhmeteli and William
Pratt. The debut performances in the program were danced by Ana Muradeli
(Mozartiana), Vasil Akhmeteli (Tehaikovsky Pas de Denx), Fka Surmava (I. Stravinsky’s
Do Concertant and the adagio in Sagalobeli). In Mozartiana and Duo Concertant Ana
Muradeli and Ilka Surmava were partnered by Igor Artamonov - soloist of the

Belarus National Opera and Ballet Theatre.
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Lali Kandelaki, Nina Ananiashvili. Charms of Mannerism
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Unique photomaterials of

Tamara Toumanova,

soon in Georgia

Unknown details of life of the Georgian ballerina in the United States will
be unveiled by the material brought to her homeland from Hollywood.
Photographs from the Academy Film Archive, received by the Musecum of
Theatre, Cinema, Music and Choreography of Georgia, are considered to

be expensive. They will be exhibited at the Muscum shortly.

Tamar Tumanishvili was born to her mother Evgenia on train, on her way
for resettlement. The Georgian emigrant was George Balanchine’s
remarkable pupil, a source for his inspiration. Toumanova is well-known as
actor of the Hollywood movies and Broadway musicals. She was deemed an
extraordinary dancer of the USA of the XX century - a Black Pearl of
ballet, and soon became a Hollywood star too. In 1944 she partnered well
known American actor Gregory Peck in Days of Glory. The press talked
about their close relationship, although she married Casey Robinson,
producer of the movie. A musical Star in Onr City followed in her career.
Toumanova’s private archives have been preserved at the Academy Film
Archive of the United States and now part of the photographs at the
library has been handed to the Georgian side.

Giorgi Kalandia, director of the Muscum: We have begun talks with the
Academy Film Archive and have received some unique photographs,
especially the ones featuring Toumanova with Gregory Peck. Recetving
these photographs in special quality, we have also been granted exclusive

rights for using them.

The photographs are expensive, although the American side has accepted
to hand them over to Georgia for free. Until this time there were only
several photos of Toumanova known in Georgia — these were stored in the
archives of the Opera and Ballet Theatre and of the Sovier Art magazine,

although represented copies from various magazines.

Tamara Toumanova died in Los Angeles 14 years ago and was buried at

the Hollywood cemetery, next to the grave of her mother. The ballerina
credited her for everything she achieved. This is the first occasion of
recetving archival material of a well-known Georgian from the United States.
The next phase involves material and private photos of George Balanchine.

The items will be displayed at the Theatre and Cinema Museum.

Photographs are published with permission of the Museum of
Theatre, Cinema, Music and Choreography of Georgia.
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H.E. Vittorio Sandali:

“T'he order has been awarded to the Georgian ballerina in the name of
Giorgio Napolitano, President of the Italian Republic, which is another
testament to the century-long relations of Georgia and Italy. Nina
Ananiashvili has been awarded for her events of the international level,
the ones that have been organized also by her. Numerous prestigious
meetings between Georgian and Italian artists have taken place thanks
to her and relations between our countries are very active both on

institutional-economic and social-cultural level”.

Nina Ananiashvili, Prizza Ballerina:

“It is great honour to receive the Order of the Star of Italian Solidarity.
I am grateful for this reward for my work, although first and foremost
this is an aknowledgement of my country, as I work and dance in its
name. It does not matter where you work or live — if you serve culture,

you will be recognized”.

In line with the awarding ceremony, the Europea House hosted an
exhibition “Italy in Georgia — a Thousand Years Dialogue” by the Muscum
of Theatre, Music, Cinema and Choreography. The exhibition presented
unique exponates depicting the Georgian-Italian cultural relations from the

ancient period to the 1880ies.

6060 365605330em0 5 LogsBIMggEmmBo o@srmools Hgb3mdenogol geaho FodmEom bsbrsrmo
RomEOL gors3gdobsl

Nina Ananiashvili and H.E. Mr. Vittorio Sandalli, the Ambassador of the Italian Republic to Georgia,
during the awarding ceremony

Nina Ananiashvili

has been awarded

the Order of the

Star of Italian
Solidarity

The awarding took place at the Europe

House on March 16. Prima Ballerina

was awarded for special shate in

developing the Georgian-Italian

cultural relations, by H.E. Vittorio
Sandali, Ambassador of the Italian

Republic to Georgia.
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The Fairyland of
Maria Perini

In 1922 in Thilisi, in so called ‘House of
Arshakuni’ on the Komendant Street, the
Academy of Art of Georgia was founded.

The choice was not random — the house was just
appropriate to this new purpose, with its
distinguished architecture (by Gr. Ivanov), design
(interiors by the Iranian masters working in Ibilist)
and the creative atmosphere within the walls.
The outhouse of same building was the place of
the workshop of artist Henryk Hryniewski —
professor of the academy — and the ballet studio
of her spouse, brilliant Italian ballerina Maria
Perini, until 1937.

Hryniewski, a native Pole, received his art
education in Florence, and upon returning to
Georgia became founder — alongside

D. Chubinashvili, I. Nikoladze, E. Lanceres,

A. Kalgin and others — of the Tbilisi Academy of
Arts. He taught perspective, architectural picture,
and watercolors at the academy. His students

(V. Beridze, D. Tsitsishvili and others) recall his
exciting lectures with unorthodox tasks, and
mention that he used to take into account every
individual feature of his pupils’ characters.
Hryniewski often taught lectures at the workshop,
which was not large, and was decorated with
book shelves, paintings, plants and other beautiful
items. Many of these were collected by him
during scientific expeditions organized by the

Historic-Ethnographic Museum.

The ballet studio of Maria Perint was located
beside his workshop. Perini was from Northern
Italy and had graduated from the Ballet School
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of the Royal Opera of Turin under the guidance
of great ballet masters and choreographers
Ferrero, Mengolo and Legreni. She performed
alongside such well-known dancers as V. Zucchi,
D Lenian, E. Cecchetti (Cecchetti later (1892-1902)
taught at the Royal Ballet School of St. Petersburg,
where his students were A. Pavlova, V. Nijinsky,
M. Fokine, O. Preobrajenskaya and other great
dancers.). In 1890 Perini was invited to perform
at the Thilisi Opera Theatre as soloist. She was
the first to show the Georgian audience 32
fouettes, the style of the European dance and
virtuoso performance. She was prima ballerina
of the Thilisi Opera Theatre from 1897-1907,
followed by pedagogical and concert activities.
The establishing of Georgian ballet school is
closely tied to Perini’s name, while her methods
of teaching classical dance and generations raised
by her laid solid foundations for developing

Georgian ballet.

In 1916 Perint established the first chorcographic
studio of classical dance in Tbilisi, where exciting
ballet production of Coppelia by Delibes and a
dance act from The Blue Bird by Macterlinck were
staged. The studio raised many masters of the
Georgian ballet art, including Dimitri and Irina
Aleksidze, Maria Bauer, Soliko Virsaladze, Nino
and Tamar Ramishvili, Iliko Sukhishvili, Elene

356908 396060 s0ledbOHERIrgdME
Maria Perini with her pupils

odomobol m3gHobs ©s damgolb mgs@®ol Jomgmamagonmo bEnwmos. dnbfsgmams Bmmols dorg@Bsob@gMgdo ©g00 Ks3M0dz0e70, 3t0s 39060, goto daMbnmammgo. 1930 §.
Choreographic studio of the Tbilisi Opera and Ballet Theatre. Ballet masters David Javrishvili, Maria Perini, Gari Barkhudarov with the pupils. 1930.
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Chikvaidze, Maria Kazinets, Elene Gvaramadze, Tamara and

Vakhtang Chabukianis and others.

In 1920 the studio was renamed Ballet School of the State
Theatre. Perini was appointed director, while N. Sergeev — ballet
master at the St. Petersburg Opera Theatre — was invited as
pedagogue. The fee was not particularly high, although kids from
poorer families were still taught for free. Nino and Tamar
Ramishvili enlisted in the studio after their family moved from
Baku, although could not continue studying because of the lack
of funds. Perini understood the problem straight away and visited
the family of these talented gitls herself, telling their parents that
she was ready to teach the girls for no fee. Around 100 students
of various nationalities studied at the studio, many of them for
tree. And even more, there were special choreographic miniatures
and concert numbers presented, proceedings from which were
given to these young performers. In 1925 the studio presented a
performance by students, which poet I. Grishashvili wrote:
“Student girls rushed around. You could see Perini’s caring hand
in their dancing, as well as Sergeev’s and Arbatov’s artistic taste.
The icing on the cake were the four girls: I.. Chikvaidze, L.
Begtabegishvili, M. Bauer, I.. Gvaramadze. From the boys you
could distinguish V. Chabukiani with his fire and temperament -
he definitely has bright future ahead of him.” In 1927, with an
initiative by the arts department of the National Committee for
Education, an evening marking 30 years of Maria Perini’s artistic
and pedagogical work was commissioned. The Opera Theatre
hosted the performances of The Magic Lake and other choreo-
graphic etudes. Participating in the evening were Perini’s students
and dancers raised in her studio: E. Chikvaidze (Firebird),

E. Gvaramadze (Twirl), The Spanish Pictures featuring M. Kazinets,
M. Bauer and T. Chabukiani. Perini’s own choreographic numbers
were exquisite. She possessed her body well, performed double
and triple piroucttes, a high jump, and was highly graceful. The

audience greeted her with thunderous applause cach time.

Perint’s students remembered their teacher as a warm, fair,
exciting person who dedicated all her life to establishing and
developing classical ballet in Tbilisi, and recall their childhood

that was made beautiful thanks to her.

On every New Year's Fve Perini would decorate a new year tree
at the workshop together with the children. They would then
share a table of delicious Italian food and sweets. A concert
would follow, and Henryk Hrynewski would also take part in
these activities — he was known as a very reserved person,
although he was different when spending time with children.
Their house was a hospitable and joyous environment, hosting
the known faces of the Ibilisi society. Guests would spend time
playing Chinese snooker, dining (Perini was great master of
Italian dishes), talk about theatre, opera, cinema. Henryk was
especially fascinated by the Italian opera. Perini would read artistic

literature mostly in French, speaking Russian with an accent. She
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especially loved cinema and often went
to watch films with her friends. As is
often remembered, her loud laughter

would be heard in cinema halls.

Before returning to Italy, Perini
attended the premiere of the first
Georgian ballet, staged by her pupil
Vakhtang Chabukiani, in 1936. She
was happy to see that the Georgian
ballet was in safe hands. The same year
she was nominated to become People’s
Artist of the Georgian Soviet Republic, and
was preparing for the occasion, although the
Soviet authorities opted not to award foreign
citizen with this prestigious status. In 1937
her son — Ferdinand Inochenz — became
victim of the Stalin regime. He lived in
Bryansk with spouse and two kids. Also
exiled was spouse of Perini’s daughter

— engineer at the metallurgy factory

in Taganrog, while fate of her

daughter is unknown to this day.
Hrynewski himself could not survive
political repressions of 1937 — this

special person and pedagogue was

exiled to Siberia at the age of 68. He

did not return. Hrynewski did not have
children or relatives succeeding him, and
his rich archives and art legacy was almost
entirely lost. Perini was also forced to leave
Soviet Union, and had to sell everything
she had to be able to move first to Turin,
and then to Nice where her sister had a
guesthouse. Maria Perini passed away in
Nice in 1938. Results of her work did not
get lost though, as many of her students
became well-known dancers or choreog
raphers — some of them staying if
Thilisi, others moving ussia and
abroad — although theﬁ‘:her could
not witness their success during her

life. Many years since then, S
Vakhtang Chabukia o
memoirs: “In our childhood
had beight, kind fairytales. T
frﬁ kind fairyland that

Perind came

L
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Thilisi Opera and Ballet State Theatre ballet company sets off to tour Tallinn

February 9 and 10, 2011 saw the Thilisi Opera and Ballet State Theatre ballet company hold touring performances at the
NOKIA Concert Hall in Tallinn, the capital of Estonia. The company presented a mixed bill including ballets and minia-
tures by George Balanchine (Mogartiana, Duo Concertant, Tehaikovsky Pas de Denx, Tarantella), Jiri Kylian (Sechs Ténze, Falling
Angels), Yuri Possokhov (Sagalobeli) and Alexei Ratmansky (Charms of Mannerism). The audience saw the Prima Ballerina
Nina Ananiashvili perform in Charms of Mannerism by Ratmansky. The tour was held with the support of the Ministry of

Culture and Monument Protection of Georgia.
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Tour to Tatwan

From February 26-March 14 the State Ballet of Georgia was on tour to Taiwan. The
company presented classical ballets Swan Lake and Giselle at the Sun-Yat-Sen Memorial Hall of Taipei, Taoyuan Perfor-
mance Center, and Yunlin Stadium. The principal roles were performed by the prima ballerina Nina Ananiashvili and
soloists of the company — Lali Kandelaki, Ana Muradeli, Vasil Akhmeteli. Also taking part in tour was Karim Abdulin of
the Bolshoi Theatre of Moscow.
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works by Sir Frederick Ashton at
the Teatro Massimo Belini

Upon returning from Taiwan the State Ballet of
Georgia set off to tour Italy and performed 7 pro-
ductions at the Teatro Massimo Bellini in Catania.
The company presented ballets by Sir Frederick
Ashton (Birthday Offering, Marguerite and Armand,
pas de deux: Thais, Sylvia, Voices of Spring, La Chatte).
David Mukeria was conducting the orchestra of
the Italian theatre. Prima ballerina Nina Ananiashvili
performed the principal role in Marguerite and
Aprmand. The tour was carried out with the invita-
tion by the Teatro Massimo Bellini, and the com-

pany returned to Thilisi on March 28.
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LIST OF THE MEMBERS OF FRIENDS
OF THE GEORGIAN BALLET

bosns0 2010/2011 seasox

1. gomGan goMogdadg o baMs goemasd8bmbo mdem
George Chirakadze and Sarah Williamson Gold

2. bgoem > 30dgm 0966930 mgem
Neil and Michele Dunn Gold

3. 396 ©d gms g3mnbogda mgem
Per and Ulla Lindhe Eklund Gold

4. 35bsomBo s gb3m 3odm3sMgda o gem
Masayoshi and Junko Kamohara Gold

5. 3089m ©5 803y mobggbdgmagdo g
Picter J. and Micke Langenberg Gold

6. @mbo §mIgzo s 5gbgbos Gmgge mgem
Toni Toshev and Axenia Tosheva Gold

7. @gomod ©y39d0 g6
Philippe Limet Dewez Gold

8. 3oBmm0b gmGob@oa mgBm
Caroline Forestier Gold

9. 9m306s baboamon oo
FElvira Sandalli Gold

10 8\)0'380 06\"') 33‘766@0
Mayumi lino Silver

11. 0306 nab@)‘wobn agﬁgb@n
Ivan Jestrab Silver

12, moas Bogogatasbo 396 3bmo
TLia Machavariani Silver

13. xobgg® 8abgglbo 396 3bmo
Jinjer Minges Silver
Pierre Orloff Silver

15. 8gGoemob Lggomo-ambdags 3063bmo
Merylis Sevilla-Gonzaga Silver

16. 0%80 @o393530 396 3bmo
Tzumi Takahashi Silver

17. 35696 gmemgbmbn 396 3bmo
Karen Wolfson Silver

Qba\)@aanmo nSBmﬁaaBnnbomsnb 6mbm3cn Qoﬁadmm:
For additional information, please call:

(995 32) 99 93 64
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bobym8Bogm mgo@Mab 38sMmggemo RO3N0) LOY3OGITNJI.

Please join us as members of Frends of the Georgian Ballet and help us to support
the revitalization of this venerable ballet company under the artistic director-
ship of world-renowned ballerina, Nina Ananiashvili

Founders of Fiends of the Georgian Ballet are: SITLVA AKOPIAN, LILY HAUE,
IRINA KHOMERIKI, LIA MACHAVARIANI and ELISABED
SAGARADZE.

Honorary founders ate: MAIDA MACLAREN and INNA GUDAVADZE.

Members of the Governing Board are: ELVIRA PIET-RAROIA SANDALI,
Chairman; LIA MACHAVARIANI, Deputy Chairman.

Honorary Chairman is: MARIELLA C. TEFFT

Friends of the Georgian Ballet is supported by Managing Ditector of the Tbilisi
7. Paliashvili Opera and Ballet State Theatre DAVID SAKVARELIDZE.

THE SRR BALLET
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