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For the First Time on Thilisi Stage

On December 11, Nina danced the Juliet role from the S. Prokotiev ballet “Romeo and Juliet” for the first time in
Thbilisi. The Leonid Lavrovsky version of the work was staged on May 19, 2006 by his son, well-known dancer and
choreographer, Mikhail Lavrovsky. In Nina’s repertoire there are three various and widely known editions of the Juliet
role. In the Bolshoi Theatre she danced both Lavrovsky and Grigorovich versions, adding the Kenneth MacMillan
edition to her repertoire at the Royal Ballet of England. As the Prima Ballerina says, all three versions are very
interesting, although the Lavrovsky one is the most fascinating because of its monumental and emotional character.
Partnering her was the Leading Soloist of the Company, Vasil Akhmeteli, while David Mukeria was the conductor.

On January 31 she appeared in Tbilisi for the first time in “Leah” — piece made by Alexei Ratmansky for her (on music
by L. Bernstein). Irakli Bakhtadze was her partner.
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The 102°¢ Premiere

Is the name of the film by journalist Giorgi Nioradze, premiered on the Imedi TV on December 28 and made about the staging
of “Marguerite and Armand”, the Frederick Ashton ballet, in Tbilisi Opera and Ballet State Theatre. The premiere of the work
took place on May 9, 2008. The central actor on the evening was the Prima Ballerina Nina Ananiashvili, for whom this was her
102nd role on stage. She herself speaks in the film about the creation of the Ballet, while the TV camera showed all the details

of it. The work is one of the best by Giorgi Nioradze, prepared in frame of the Imedi TV project “A Journalist’s Diary” (Project

Manager Mate Kirvalidze, Film Consultant Ilia Tavberidze).
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For the 100 Anniversary
of the Birth of Soliko Virsaladze

On January 31, 100" Anniversary of the birth of a well-known stagecraftsman, Solomon
Virsaladze was celebrated. He, alongside Vakhtang Chabukiani, was the person at the
beginnings of the Georgian Ballet and prepared the designs for the first Georgian work
“Mtebis Guli” (“Heart of the Mountains™), as well as almost all of the Chabukiani ballets.
An important part of his biography are the works, staged at the Bolshoi and Mariinsky
theatres, among them P. Tchaikovsky’s “Nutcracker” with I. Grigorovich’s popular edition,

present in our Theatre’s repertoire as well. ““T'he Nutcracker” of the January 13 was devoted

to this Anniversary.
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The 99 Anniversary of the Birth of
Vakhtang Chabukiani

In line with the tradition, on the FHebruary 27, the day of the birth of Vakhtang
Chabukiani, the pupils and pedagogues of the State School of Ballet Art remembered
the great artist at the Mtatsminda Pantheon. The Vakhtang Chabukiani Fivening was
presented at the Thilisi Opera and Ballet State Theatre. The one-act ballet “Cinderella’s
Dream” (choreography by Nukri Maghalashvili, libretto by Medea Maghalashvili) was
the work presented in the first section, A. Krein’s “Laurencia” (choreography by Vakhtang
Chabukiani, choreographic edition by Nukri Maghalashvili) being performed in the
second. The leading roles were performed by Lali Kandelaki and Lasha Khozashvili.

¥ JaJhR300n 2009
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An exhibition was organized in the Blue Hall of the Theatre.




obdo 60mbodoL  goLEbmEo M OPOLBO —

Lagomggmmb 3amEgmob, dgamms ©a330Ls s bL3m®E ol badon-
Bob@Emb mMasbobdgdom 18 09398396 mdoemolda bagsb@Gmmmeo
08ymx9dms 3560b 09080l 36G035-35mgMnbs 0H3s bomMadg @
53539 0g9@Mab bmmob@o dobgor mmdabobo. dom Jomsgsta o=

&0980 0(39339L . 80b3L0L domg@dn ,Emb gobm@Gon®.

Irma Nioradze on Tour in Thbilisi

Organized by the Ministry of Culture, Monuments Protection and Sports of
Georgia, the tour of Irma Nioradze, the Prima Ballerina of the Mariinsky
Theatre, and the Soloist of the Mariinsky Mikhail Lobukhin, took place on
December 18. They performed the leading roles in I.. Minkus’ ballet “Don
Quixote”.
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David Makhateli and Alina Somova on Tour

On February 12,2009, in P. Tchaikovsky’s “Swan Lake”, the leading roles were
performed by Alina Somova, the Soloist of the Mariinsky Theatre Ballet Com-
pany, and David Makhateli, the Principal of the Royal Ballet of England.
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STATE BALLET OF CEORCIA The New Editions

& * The Ballet Company of the Thilisi Opera and Ballet State Theatre issued the “State
6060 0606008300¢

Ballet of Georgia” and the “Nina Ananiashvili” calendars for the 2009 year, as well as

NiNA ANANIASHVILI
2009 N Ff& the catalogue of the Company for 2009.
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The Last “Swan Lake” Performance

in Washington for Nina

Nina Ananitashvili danced the last “Swan Lake” performance in Washington
as the Prima Ballerina of the ABT. On February 21, at the Kennedy Center
Opera House, the ballerina, who bids farewell to the ABT in June, during the
New York Spring season, made a short speech. Partnering her was Jose Manuel Carreno.

According to the US press, overwhelming ovations and chanting could be heard after the performance.

3,9

“[...] she can |also] ask for punishing tempos from her conductors - in “Swan Lake’s” third act, she whipped through
those 32 fouettes so fast she looked like she could saw through a redwood. Did she give the cast a pep talk before
Saturday’s markedly energized show? She likely didn’t need to - she also possesses the confidence-instilling leadership
of a great quarterback, the ability to pump up the efforts of those around her.

“Electricity ran through the whole ballet Saturday, and - having seen numerous well-danced but theatrically sluggish
performances of this production before - I attribute it to Ananiashvili’s enormous star power. Her brief appearance
in the prologue triggered enthusiastic applause, and from that point on the evening never lost momentum.”, wrote
Sarah Kaufman.
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Ratmansky Gala at the Bolshoi Theatre

Alexei Ratmansky left the Artistic Directorship of the Bolshoi Theatre on December 31 last year, moving to the
American Ballet Theatre, where he is taking the title of Artist in Residence. The “Ratmansky Gala”, presented on
December 29, was his account of the five-year work at the Theatre.

The grand concert consisted of several parts, presented from ballets staged by the Choreographer, while there were
only stars on stage. Nina Ananiashvili, for whom Ratmansky has staged four ballets, travelled to Moscow to dance a
fragment from “Leah” with Andrey Uvarov. Ratmansky is not going to fully part company with the Bolshoi Theatre
and plans to stage ballets there on Leonid Desyatnikov’s music.
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First of all, we would like to tell you that the ad-
ministration, pedagogues and dancers are
honoured to have you working here at the State

Ballet of Georgia.

Moving on to the ballet — when you were 16 or
17 years old, you already worked with such great
choreographers as George Balanchine, Jerome
Robbins and Pierre Lacotte... what effect did
this have on you becoming first a dancer, and

then a choreographer yourself?

After that you worked with Rudolf Nureyev.
What impression did that collaboration leave on

you?

You have done tours and master classes all over

the world and have seen the state of the ballet

artin various regions. What are the major trends

you have noticed in this regard?
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What are the aspects of your work as choreo- Thank you for your time. We hope there will be fu-

grapher today? ture meetings between us.

Who supported the project of you coming to

Georgia?

You expressed interest about “Laurencia” and
the work of Vakhtang Chabukiani, the founder
of the Georgian professional ballet art. Had you

been familiar with his work before?

During the working process with the ballet com-
panies, there are various aspects on which more

work is needed. What is the topic which needs

special work with the State Ballet of Georgia? ; ‘

And how would you assess the overall level of

the Company?
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When David Makhateli became interested in ballet,
this wasn’t a surprise for anyone — his grandfather and
parents had pursued the same career, while grandmother
had been an opera singer. Ballet was an everyday affair
for him and so he chose to tie his life and work to the
ballet world.

At the Vakhtang Chabukiani Thilist State Chore-
ographic School he studied under the tutorship of Levan
Mkhitariani, Boris Rakhmanin and his own father,
Nugzar Makhateli. Chabukiani was too old to lead the
classes, although used to visit them, which was a great
boost for the young dancers.

Just after graduating from the School, David took
part in the Lausanne International Ballet Contest, which
he won and was awarded the scholarship — this enabled
him to study for the two following years at the Royal
Ballet in LLondon, which was a great step towards the
tuture success. He studied under German Zamuel in
London, followed by a one-year work at the Royal Bal-
let of Birmingham. His childhood dream became a re-
ality after moving to Amsterdam, to the National Ballet
of Netherlands. He was spotted by Ben Stevenson,
Houston Ballet Company Director, who invited David
to become the Leading Soloist of the Houston Com-
221y,

David never forgets to mention the special role of
Nina Ananiashvili in his career’s advance. Her recom-
mendations have always been timely, enabling the young
dancer to achieve success.

“In I'bilisi I became the witness of the fact that the
State Ballet of Georgia under the directorship of Nina
has really got into great form — Nina put the Company
on the map of the World Ballet.” — he told us.

After dancing 1n the US for seven years, David was
invited by the Royal Ballet for perfoming des Gricux in
“Manon” by Kenneth MacMillan. There he also per-
formed Romeo in “Romeo and Juliet” and became the
Principal in 2004. All of his roles at the Company are
prepared together with Alexander Agadjanov.

He begans counting his beloved roles with classical
ballets — Evgeniy Onegin from “Onegin”, des Grieux
from “Manon”, Romeo from “Romeo and Juliet” — these
roles have a special importance for up-and-coming danc-
ers. Now he has no dream roles, the goal now is to per-
form on a high level each time he’s out on stage.

The Georgian audience was happy to have David
performing in Thbilisi. He visited the capital to dance
with Alina Somova. Their Italian tour had been post-
poned, so this visit was planned in a rather short time.
Despite being friends, they partnered each other for the
first time. Their debut was held in “Swan Lake”, on the
stage of Tbilisi Z. Paliashvili Opera and Ballet State
Theatre.
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Alina Somova came on tour to Tbilisi after this idea was
proposed by David Makhateli and danced the Odette-Odile
role in “Swan Lake”. This was the first appearance in this
role with David. They met in London and the decision of

coming to the Thilisi Theatre was made there too.

Alina is the Soloist of the Mariinsky Theatre. She had her first
classes of the ballet art at the age of 4 — little girl from St.
Petersburg went to the dance ballet with her friend, which
was the wish of her mother. That friend became bored of
classes and soon decided to abandon them, whereas Alina fell
in love with dance and studied first at the choreographic school,

before going to the A. Vaganova Academy of Russian Ballet.

She has a lot of love towards her teacher Ludmila Safronova,

who had been a great dancer, before becoming an equally
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fine pedagogue. After the graduation she was enrolled into the corps de ballet of the Mariinsky, where the first roles she

danced were of the ballets created on etudes by Cherny, which was not an easy part for a young ballerina. Despite this, her

arrival at the Theatre gradually became a success. The first important work for her was the appearance in “Swan Lake”. Alina

feels the special responsibility in front of her native Mariinsky audience, and this is natural, as the environment where she

performs on a daily basis on is the most important for her.

“They say you should feel the most relaxed at home, but I feel the double responsibility there. The audience will not let

any mistakes go unnoticed. Dancing abroad is easier in my opinion, I even think people greet you warmer there. I love

the US audience and now I love the crowd here in Tbilisi. People welcomed me here and the relationship between the

dancers is wonderful. And probably this is natural, as you have the great Nina Ananiashvili as the Artistic Director.”

2 ¢

Alina’s repertory has become much broader now — the leading roles in “La Sylphide”, “Le Corsaire”, “Ia Bayadere”, “Sleeping

Beauty”, “Swan Lake”, “Don Quixote”, “Giselle”, “Jewels”; performed Masha in “Nutcracker” on the Tokyo National Theatre

stage and is the Laureate of the Vaganova International Ballet Artists” Contest.

She took wonderful memorties from her Tbilisi tour. Despite the cold and rainy days, she liked Tbilisi very much and promised

to plan her next journey for a warmer period.
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After a ten-year break,

the State Ballet of Georgia
revisited Yerevan. Ministry
of Culture, Monuments
Protection and Sport of
Georgia organized the tour
on March 3-5, in frame of
the Georgian Season in
Armenia. The mixed bill
program, consisting of
one-act ballets, has been
received well by the
audience. Nina
Ananiashvili was
performing herself in
Alexei Ratmansky’s
well-known “Dreams
About Japan” — this was
her first appearance in
Armenia. Below is one of
the many publications in

Armenian press.
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The Prima

Ballerina
for

the First &
Timein |
Armenia

NINA ANANIASHVILI FEELS
SHE HAS TO TAKE PART
IN GEORGIAN-ARMENIAN
CULTURAL RELATIONS

It’s very nice to see the Armenian
audience, not used to seeing the
iconic faces of the world ballet,

being present to the performance

by Prima Ballerina
Nina Ananiashvili. The Tour of
her State Ballet of Georgia opens

the Georgian Season here.

On March 3 and 5, in frame of the Georgian
Season, the Ministry of Culture of Georgla
organized the tour of the State Ballet of
Georgia in the A. Spendyarov National
Theatre of Opera and Ballet. The one-act
ballet program was presented to the
Armenian audience. “Serenade” (on music
by P. Tchaikovsky), “Sagalobeli”, sct on the
Georgian folk music, “Sechs Tinze” (WA.
Mozart), “Green” (A. Vivaldi), “Dreams
About Japan” (L. Eto, N. Yamaguchi, A.
"Tosha). The program has been set-up to be
interesting both for the audience used to
classical ballets and to the younger watchers.
The works represented mix of the various
chorcographic trends — masterpicces by
George Balanchine, Yuri Possokhov’s
(former Principal of the Bolshoi Theatre,
currently working in San Francisco) ballet,
works by the great chorcographer of the
Nederlands Dance Theatre Jiri Kylian, and

others.




The ballets were being performed on live music, by the Thilisi
Z. Paliashvili Opera and Ballet State Theatre orchestra
(conductor David Mukeria), Georgian Folk Music ensemble
(manager Ucha Pataridze), and the Russian musicians of the

Mark Pekarsky group.

The Deputy Minister of Culture, Monuments Protection and
Sport of Georgia, Mr. Marina Tchogoshvili, told the journalists
that she was pleased to open the Georgian Season in Armenia.
“I'he Georgian Season is a special program of our Ministry,
supported by President Saakashvili. It is important to us to have
these days presented in Armenia as well, as we are such close
neighbours. This is why we wanted to present this program to
the audience here — Nina and State Ballet of Georgia presenting

their works here is the best proof of this.”

Nina Ananiashvili, the Artistic Director of the Company,
announced her pleasure of visiting our country. “I had been

invited to Armenia many times, although could not manage it

Lodamy@m wabob dbabomdgdo gfggbal M3gMob mge@®3o
The Ballet Company at the Yerevan Opera Theatre

because of the tight schedule. Now I'm pleased that our
Government expressed it’s will to prepare this kind of cultural
program. I was confident that warm audience would greet us
here and we all feel we are performing in front of the people
who are close to us. And I did not even know we were so close
in geographical sense. It is important to be open to the world
and to look at things with your own eyes, instead of hearing

stories about the things going on abroad.”

The journalists listened with great interest to the Prima Ballerina
telling stories about the achievements of the State Ballet of

Georgia for the last five years.

The Georgian Season in Armenia will be carried on by the T'bilisi
Symphonic Orchestra (conductor Vakhtang Kakhidze), per-

forming at the A. Khachaturyan Conservatory Hall.

IRINA ABROYAN
Republic Armenia, 06.03.2009
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He Embodied the Culture

Solomon Virsaladze’s ideas, implemented in the development of the ballet art from the beginning of the XX century,

are equal to the choreography and music. The creators of the first Georgian ballet — Vakhtang Chabukiani, Andria

Balanchivadze and Solomon Virsaladze have been the ones who applied the artistic virtuosity through their cultural

approach. Solomon Virsaladze then carried on this way in St. Petersburg and Moscow, creating ballet masterpieces.

The 100 Anniversary of the stagecraftsman was celebrated in January.

Muraz Murvanidze, stage craftsman and sculptor, the pupil at the great artist, works in Tbilisi, on the Virsaladze

Street. This is the workshop I’m going to now. It has a beautiful interior, the works of the current owner and his

pleasant talk.

The Virsaladze topic appeared to be both interesting and honourable for him:

“I consider myself a happy man, as I entered this place as a
young artist. I used to assist Mr. Solomon in his decorating
work. He was quite a taciturn person and always held a line

between a pedagogue and his pupil. He would look now and

then at the work and say only a couple of words about it —
sometimes an encouragement, sometimes criticizing. The
relationship with him opened a new world of culture for me, as

he embodied the essence of the theatre, and especially the ballet.
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We, his pupils, called him “T'he Black Swan”, for his beautiful,
deep eyes — he was wonderful, noble and unique; he possessed
the analytical sense, which enabled him to create artistic truth
from the experiences of life. The theatre was a tribune for him,
used for preaching about the new values. He could not stand

the greyness in everyday life and especially in art.

M. Soliko’s friends were those who possessed the special talent

in music, choreography, movies and other fields of art.

His aesthetic essence developed in the atmosphere created by Sandro
Akhmeteli, Kote Marjanishvili and Irakli Gamrekeli. From them
he was granted the ability to create the stage dramaturgy equal to
those of music and choreography. The ballet type of Virsaladze’s
decorations and costumes, as well as their musical vividity, was noted
by the well-known ballet critic Vera Krasovskaya, who was the

witness of Mr. Soliko’s Petersburg period.
Mr. Soliko was an especially quick-witted person. Once at the

Mariinsky Theatre’s artistic council, one of the party’s committee

members, a dedicated fisherman, decided to make a “professional”
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negative note about Virsaladze and stated that no lake was
visible on the new decorations for “Swan Lake”. “You may
be right from a well-known fisherman’s perspective”, replied

Virsaladze.

Working at the Mariinsky, I used to hear his praise from all
around. He was called “The Knight of the Mariinsky”,
while the workers of the St. Petersburg and Moscow
Theatre workshops created the museum corners for

costumes created by him and allowed no-one to them.

Regarding my own work at this workshop. This was the
fate indeed. There were many pretenders for the role,
although I became the lucky one! I cannot explain how

that happened, not even now.

I always have this house and it’s owner in my mind,
remember his goodwill towards me and especially think
about the fact that after he moved to the Moscow Bolshoi
Theatre, I took his position of the Leading Designer at

the Mariinsky. Incredible, isn’t it?”
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On December 7, Lasha Khozashvili, FEka Marshania and Saro Karichashvili
had their debuts in “Sechs Téinze” by Jiri Kylian.

On December 19, the Merkutio part in “Romeo and Juliet” was performed
for the first time by David Khozashvili.
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On December 27, Anna Muradeli danced the Marie role for the first time in
Bsbanmo omgobs — 65 3nGa0- “Nutcracl.tcr”.. On January 9, Nino Makhashvili performed the Marie role for
the first time in “Nutcracker”.
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On February 15, the Odette-Odile role of the “Swan Lake” was danced for the first time by Nino Gogua. The same evening
the Neapolitan dance was performed for the first time by Nikoloz Pheikrishvili.
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Marie — Anna Muradeli. The Nutcracker

21 @gdg@gaemb ,bogommdgmaon” s@agom, bobm gmansbmeb ghmom, 30Mzgmam 3gF3PEOM — @330 bmB3zoemo. HM3gm > XY@
Merkutio — David Khozashvili. Romeo and Juliet
0(3038° 06sgmo dsb@odga. d

21 ogdg6gamb ,9d3b (3933990 30Mggmo ao8mbgms 3Jmbos momnad 3Go@L, Mmdg-
a3 obomo Dgmobmnol bsdggm domg@omsb Rsdmgams ©s Bzgbl obda 89domal.
85639 22 ;gdgFgomb 03330 9BMIMd8gmgd0sb domg@do ,6580 aoMosobabgzadrmg”.

4 ©5 5 33Mamb 3GgogMog 9gd@mbal gEm8mddgogdnsb domg@dn ,omgbobBogema®
30639m0 g358mbgms 3gmbosc 60bm dsmnsdgombl, ggo Rndobadgl, dmmgbs banbrmas-
350, 339635 a0399gm0dzgaml, 565 GMHabsdgamb, bobm dsbsdgzomb. & s3Gamb g3-
Bmbol 3Gmaadadn 398" 30Mggmam 039335 93°@9M0bg mmBobadga.

On February 21, in “Sagalobeli”, Adagio, was danced for the first time by Irakli Bakhtadze, with
Nino Gogua.

On February 21, William Pratt, arrival from the Royal New Zealand Company, now working at
State Ballet of Georgia, had his debut in “Sechs Tinze”. On February 22 he performed in the one-
act ballet “Second Before the Ground”.

On April 4 and 5, in the Frederick Ashton’s one-act ballet “Birthday Offering”, Nino Matiashvili,
Eka Chubinidze, Shorena Khaindrava, Gvantsa Gavashelishvili, Anna Turazashvili and Nino
Makhashvili have had their first performances. On April 5, in Ashton’s Program, Ekaterine Lominadze
had her debut in “La Chatte”.
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Went to the choreographic school at the age of 10. Worked with Lana Abuladze, before continuing the studies with Levan
Mkhitariani. Became the artist of the Ballet Company in 2003 and prepared many roles for the last five seasons. His first

important work was the Espada role in “Don Quixote”.

“Working on the Espada with Dima Korneev, Yuliana Malkhasiants and Andrei Kudelin was a really interesting experience for
me, although even more interesting was the work done with Bart Cook, the Balanchine Trust Ballet Master. After being
brought up on the Russian ballet style it’s difficult to become familiar with a new way - it takes time. I’'m more interested in
classics, although there are so many interesting choreographers visiting us that it’s 2 an important experience to work
with them.” — says David. In the most successful project of the current season — Jiri Kylian‘s “Sechs Tanze” — he had to create
a totally different character. For this work a dancer not only needs to fullfil the technical part, but also to improvise, to be
transitive. The work created some difficulties for him at the beginning, although the choreographers from the Netherlands

made it casier for him and the Company also went into the work enthusiastically, making the project a success.

Besides being present in the Theatre works, David also takes part in performances of the Ballet School and creates interesting

characters with his future colleagues. He danced the two different roles of the Prince from the act 2 of . Tchaikovsky’s “Swan Lake”

and from the one-act ballet “Cinderella’s Dream” (choreographer Nukri Maghalashvili), based on “Cinderella” by S. Prokofiev.
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Ahead of the charity act

LOJRYCANIAJEM OJOD
Charity Performance

On December 7, the Friends of the Georgian Ballet and the State Ballet of Georgia wel-
comed more than 1000 displaced children from the Shida Kartli region. A mixed bill program

consisting of “Sagalobeli”, “Bizet Variations” and “Sechs Tdnze” was presented.

Chairman of the FGB, Mrs. Mariella Tefft addressed the children prior to the performance
and thanked the sponsors and supporters of the evening — I'bilisi Cityhall, the Ministry on
Refugees and Resettlement of Georgia, with the help of which the children from the conflict
region had been transported to Thilisi; the “Coca-Cola Bottlers Georgia” L'TD., “McDonald’s”
and “Nestle”. Their presents to the children have been joytully received. Thanks for the orga-
nizing the evening went to the State Ballet of Georgia and the Public Relations Manager of

the Company, Mrs. Keti Nozadze.

Nina Ananiashvili, the Artistic Director of the Company, greeted the children and thanked
the organizers of the evening, the actors, the musicians and the personnel of the Theatre, who

had prepared the performance disinterestedly.
The children have been presented with the shirts from the Friends of the Georgian Ballet.
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3o g@nb 5008060l Mo(3008 3BHNB3MsL 8m e gdamo, 0bgsmomo s ©g3-
boema 400 353330 3mabgons.
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363060, ®MIgmdog J;sz560 3oMHE0s 360ds domgMobs 60bm 56560533038
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As an initiative from the Artistic Director of the Ballet Company, Nina Ananiashvili, charity
acts “Art for Everyone” were organized in February and April. On February 1, the Ballet
Company Administration invited 400 children disabled, displaced and with limited care.

The same type of evening took place on April 5. Presented were Frederick Ashton’s “Birthday
Offering”, the ballet miniatures and “Marguerite and Armand”, casting Prima Ballerina
Nina Ananiashvili in the leading role. The charity performance hosted refugees from

Abkhazia and Shida Kartli region, as well as materially limited families and students.




1. 396@s6g 565605dg0em0 mdGmb b6y
Vakhtang Ananiashvili Gold JOAMIZLN 30RIASNL
20 300 @ pms 0grybrgée gl By 333M3364 01 LYBMBIRMIBNL
Per Eklund and Ulla Lindhe Eklund Gold 633605 LOD
3. aMogmen 3535dg mdBmb b6y
Grigol Vashadze Gold
4. 30@9M 85Jmomgmo ©o bo@eds 3mbmbgbgm mdBmb by LIST OF THE MEMBERS
Peter J. McDowell and Natasha Kononenko Gold OF FRIENDS OF
3. g gbLgble gl By THE GEORGIAN BALLET
Luc Janssens Gold
6. ©MJGMA0 gu3zsME Mondo mdemmb beg
Dr. Edward Raupp Gold
7. 9m30ms babosmo ndGmb By
Elvira Sandalli Gold
8. ®Mb ©> JoMngms GanGgdo mdOmb b6y
John F. Teftt and Mariella C. Tefft Gold
9. Bmbo §mdggn mdBmb beg
Toni Ivanov Toshev Gold
10. 3563 o Mmoo 305930 mdGmb by
Mark Hauf and Lily Hauf Gold
11. 696Lo 3sMabo mdGmb b6y
Nancy Pendarvis Harris Gold
12. bomgs 53m3nsbo 396 @Ebmob 66y
Silva Akopian Silver
13. 309 SM@m30 396 3bmob 66y
Pierre Orloff Silver
14. 2960b g0 ©0bs 306 bmob 66y
Janis Gardina Silver
15. 8gFomob bggomos-gmbbogs 306 @Ebmob By
Marylis Sevilla-Gonzaga Silver
16. mbm gy gbdmbbo 306 3bmob By
Onno Elderenbosch Silver
17. Lobmos goomglbo 306 @Ebmob By
Cyntia Whittlesey Silver
18. 350480 0bm 306 bmob 66y
Mayumi lino Silver
19. @05 3553560560 396 @Ebmob 66y
Lia Machavariani Silver
20. ®0b6x%9® d0bggbo 306 3bamob 66y
Jinjer Minges Silver
21. 306%0605 30639b0b bbmgzbol LadsGog3gdgmmu 306 3bmob By
In memory of Virginia Minges Silver
22. 03856 Momsd 306 @Ebmob By
Dagmar Raudam Silver
23. 606m Lgobodg 396 @3bmob By
Nino Svanadze Silver
24, ogo bagmamady 396 Ebmob 66y
Lika Sagaradze Silver
25. b0 Go3go3sado 396 3bmob 6y
Tzumi Takahashi Silver
26. ©9b0b ©d 3oGgMnbs Joggdo 306 Ebmob 66y
Denis Keefe and Catherine Keefe Silver
27. 9mEs® ©d bgmo dgbagmangdo 396 3bmob By
Eldar Shengelaia and Neli Shengelaia Silver
28. 8960 do3sbo 306 3bmob By

Mary Sheehan

Silver
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35@mb gogemeb ¢bgdmog dg3emalb godm.

The editorial staff of the Arabesque magazine sincerely apologizes to Dr. Edward R. Raupp,

Chancellor of the University of Georgia, for omitting his name from the English version of the list

of Members of the Friends of the Georgian Ballet in the previous issue of the magazine.
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Jasintha, Ofelia, Street Dancer, Euridice, Fran

Half a Century With Ballet

2009 is an important annual date for Larisa
Nadareishvili, the ballerina and the Doctor of the Art
Criticism — she has been serving the art of dance for
50 years as actor, ballet historian, journalist and

theoretic. This is what she had to tell us:

“It was once when my mother’s friend, who was the pianist of
the choreographic school, told her that Galina Ulanova’s partner,
Obukhov, had arrived to establish a ballet group. That’s where I
was enlisted at, before being transferred to the A. Bagankova’s
(Vaganova’s pupil) women group, where all of the pedagogues

had been moved from the besieged Leningrad. Along with the
choreographic work they were dancing at the Spendyarov’s
theatre. They were the ones who taught me the love of ballet,
music and theatre. So I did not think much when choosing ballet
and I moved to Moscow for studying, where we often found
ourselves at the class of Elizaveta Gerdt; jumps were taught by

Tarasova, support — by Lapauri.

One day rumours started that the Georgians had come and
brought the wonder ballet “Othello” (Decade of the Georgian
Art, 1958). I met Vakhtang Chabukiani by the Bolshoi Theatre,
approached him and said straight away: “I’'m Georgian!” He
had a look at me, at my legs, and then replied: “Come to Thilisi
after finishing your probation.” in four months I had his signed

note, inviting me to work in T'bilisi.

My first big role was that of Irema in “Gorda” by G. Toradze,
tollowed by Odette-Odile, Desdemona, Gamzat, Myrtha,
a, Violet Fairy,

The Eastern Star, Beauty and others.

Special role in my stage career has to go to “Gorda”, which

enjoyed great success in Paris, Moscow, Leningrad, LLodz, Socha..

The strict critic of European dance, Oleg Kerensky, wrote in

“Dancing Times”, under the “T'he Paris Dance Festival” article:
“Bekar Monavardisashvili, Larisa Nadareishvili and Liliana
Mitaishvili jumped higher and turned faster than many of our

popular dancers!”

I have left the stage but not the ballet art. I studied in Leningrad
under the tutorship of Vera Krasovskaya, the well-known ballet
historian, and Vladimer Sakhnovsky, also in Tbilisi, where my

pedagogue was Eter Gugushvili.”

Larisa Nadareishvili is the author of “The Modern
Georgian Ballet”, “Ballet and its Icons”, “Structure of the

Classical Dance”.
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Viewing Angle

Nino Ochiauri is one of the Soloists
of the Ballet Company who we have
already written about, although now
we would like to present her from an-
other perspective - as one of the art-
ists interested in another sphere of art.
Photography is her hobby, but in real-
ity more than that, more like a sphere
of her soul. She often creates photo
compositions on the ballet topic and
is also interested in architecture - this
comes uscful during the travels of the
Company. She doesn’t like taking por-

traits and landscapes.

It all began about six years ago, when,
after advise from a relative, she went
to the David Tskhadadze Studio and
underwent two courses of photogra-
phic art. She even managed success in
this sphere — you can often find her
works at the presitigious “Kolga” pho-
to contest in Tbilisi, as well as in the
annual “100 Best Photos” catalogue.
Several of these works have even been
nominated in this contest. So we de-
cided to present some of these pho-

tos for our readers.

3OWH6RNBN

BALANCHINE

bm3oboMgdymo oym
BOGMIMbggPLdy »jmengs®.
@ddgFeomns goGocmado

» 100 Logyggomgbm gm@m®. 2005
Had been nominated

in the “Kolga” photo contest.
Printed in the “100 Best Photos”
catalogue of 2005
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LOXIJIGN
SILHOUETTE

Bm3noboMgdamo oym
BOGM3mbya@LbYy »jmeas® —
»Lom3gogbm 3m83mbaczas”.
©3394©0m0s go@ommado
»100 bogyggogbm gm@m®. 2006

Had been nominated in the “Kolga”
contest in the “Best Composition”
nomination. Printed in

the “100 Best Photos” catalogue of 2006
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4mM39mEEONM0 35339000 dsmg8do mfn bobomnbogsb dgoagds: dgmmab (gabgmbobo) ﬂ
©5 ©M35Bolb Fogmmao. gaMxndolb 0d boboml, MmIgmoacy bab@madgdl dgozo3L
omga®mb (Allegro) Bmogdb.

bob@m3dolb Lodsmmal ,,3@330800“ 3d309, bmemm dmz933930L 303680
Bodom dghgmgdal dommmbl bmogdgh (Ballon — Ladsgmm dgfmmon).

bobBmIgdo 3936bsatns @s abnbo Lbgosbbgs Lodsmmgbg LEMm@gds.
gm@mgdo bsmg3g@ozom 3633930 gsm539mgm

L3dsmg@m sbab 6339356 LmmalbGgdl
e

60bm amamsbs s msds bmbsdgzamb.
y

The everyday ballet work consists of two parts: at the barre (exercise) and in the

middle of the studio. The part containing the jumps is called Allegro.

The height of a jump is called “elevation”, while the moment a dancer holds for a

moment in the air is named “Ballon”.

Jumps are of many types and performed at various height.

The pictures of the Leading Soloists Nino Gogua and Lasha Khozashvili

have been taken at the rehearsing studio.

beydMabom (Soubresaut — demogo
30sb@mads) — bab@madn bOmmgds gbmog
3mbo(300056 dgbmog 3mbo(z05do,

308 y3909mo Bgbgdom, 1396 gssbmamo
&db60m s 3ogMdo gossmanmgdom

Soubresaut (French: powerful jump) — A jump
performed from the fifth position, with back-

bent body and movement in air

398Mamema (08. bs) — sbg mbol bob@mado.
5300000 yggmabsn® bob@mal sbg gfdgs. 3g-18
Lo 3PboEab 3o goMyggymo 3sb Lobg dongm. o3
bobB™Iob ML dm(3933939 gFm0 Bgbb bgzom
50bgMab, dgmmgb 30 J390mEob s EYsalL dsob

Cabriole (Italian: a goat) - An allegro step in which
the extended legs are beaten in the air. All kinds of jumps

had been called in this way, although it took an independent

R i T meaning from XV century
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35 g 33 (Pas de chat

— 39&0b bodogo)—
bob@mdo, GmIgma(s go@oab
bob@mAl Bosgogl

Pas de chat (French: Cat’s-step)
— The step owes its name
to the likeness of the movement

to a cat’s leap

‘ ..:;.:&C:r‘
9989 (6. Jeter — GymM 369, ao@dogmgds) — gb GgM8abo 5badbagl
3mdmamdgdl, Loway bpgds ggbolb s@ymM(3bs s obdy ob@mas.
5@bgdmdL 9@ gb Modwgbody booMbabgmds. asbbsnmmgdom bdoMow

358m0ygb98s 9989 56 GMbsbo (g9@&g GMosmdn) og. 358s35(30b
(3933590 56 353535(30L goMos(300Ls @S MEadn

Jeté (French: Jeter — to throw) - Throwing step. A jump from one foot to
the other in which the working leg is brushed into the air and appears to have

been thrown. There is a wide variety of pas jetés (usually called merely jetés) and

they may be performed for example in a male dance or variation.

b g 35L3 (Saut de basque — @M. dabgolb bab@mBn) —
bob@mdo dsbgmMo bomby®o (39330056

Saut de basque (French: Saut de basque — a jump of the basque)
— A jump from the Basque national dance
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LILIANA MITAISHVILI: she was a dedicated

pedagogue. After finishing the classes, she
would take us out to the corridor and con-
tinue the work there. She loved the hard-work-
ing students, while making those not doing
enough or not listening to her stand at the back.
It was unimaginable to work on half foot at
her classes, you always had to do your best.
She had her strong Russian school, working
with Elizaveta Gerdt during the war and then
being sent to Moscow by David Javrishvili for
improving her level. In contrary, her private
life was tragical. I met her often during the
last years, when she was happy for her stu-
dents’ success. Always attending my perfor-

mances, we had great relationship.

NINA ANANIASHVILI: I attended her classes

for four years before moving to Moscow. She
was very strict, although we did not fear her,
as she was a great professional as well. We felt
we were mastering our profession and charac-
ter with her. She let us improvise and I per-
sonally had various numbers even at young age.
As I remember, if we had a guest, she would
make me do the Dying Swan improvisation,
as | had prepared the number while being an
ice-skater and probably she liked the way I was
doing it. She didn’t want me to move to Mos-
cow, for she feared for my carcer not to take a
wrong turn. I had the same fears, although,
when I entered the class, I felt as if my coun-
terparts from Thilisi were stronger than me.
Her classes made one’s feet stronger and we

knew more than the program consisted of.

During my arrivals from Moscow I visited her
cach time at the school. She felt happy for me
and used to say I was right to continue study-

ing in Moscow.

MARINA ALEKSIDZE: The great pedagogue,

Tamar Vikhodtseva, who brought up the gen-
crations of the Georgian ballet, taught me for
seven years. Strict and demanding, it looked
like she was angry at all times. Looking at her
for the first time, we thought she was very old,
although she only looked older than she actu-
ally was. Tamar had her own way of punish-
ment — she would not look at you for several
classes. She wouldn’t say “well done” cither,
although had great classes, making us stron-

ger as dancers.
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EKA SHAVLIASHVILI: She worked at the School for her whole
life. She was quite old when I underwent her classes and didn’t
even stand up from the chair, although that wasn’t even needed,
as she made perfect notes from her place. She had a beloved num-
ber - pas de troix from “Nutcracker”, which almost all of her
students danced. She wouldn’t just explain the technical side of
the movement, but its history as well. Ms. Tamar studied with
Perini at first, before moving to Mordkin. Her students had been
especially strong, and she liked the brilliant ballerina Ketevan
Nadareishvili, who had the difficult personal life like hers.
Vikhodtseva often took her to our rehearsals; she had no defined
time for work - if anybody made a complaint about it, she would
make them stay and work extra. She always had zephyres with her,
granting them to us after a successful work. Sadly, when she passed
away at those difficult years, her grave was lost as well. Together
with Ms. Lala Mitaishvili we found it at the Kukia Cemetery a

short time ago.
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