
1 

 

Tbilisis vano sarajiSvilis saxelobis saxelmwifo konservatoria 

 

Teona lomsaZe 

 

 

qarTuli xalxuri musikis funqcionirebis Tanamedrove 

formebi 

(folk-fiuJenis magaliTze) 

 

xelovnebaTmcodneobis doqtoris 

 

akademiuri xarisxis mosapoveblad warmodgenili 

 

 

d i s e rt ac i a  

 

qvemimarTuleba eTnomusikologia 

 

 

samecniero xelmZRvaneli:                      xelovnebaTmcodneobis doqtori, 

emeritus profesori 

rusudan wurwumia 

  

 konsultanti:                                    eTnomusikologiis profesori  

 manCesteris universitetSi 

qerolain biTeli  

 

 

Tbilisi, 2021 weli 



2 

 

sarCevi 

 

 

Sesavali ...................................................................................................................................................................................... 3 

 

 

Tavi I  

auTentikurobisa da ganaxlebis fenomeni folklorul musikaSi: 

terminologiuri sakiTxebi .................................................................................................................................... 11 

 

1. auTentikurobis cnebis ganmartebisaTvis ......................................................................................... 14 

2. musikis ganaxlebis (Music Revival) procesi, rogorc folkloruli musikis 

mudmivi cvalebadobis Tanamedrove gamoxatuleba ....................................................................... 21 

3. folk-fiuJeni: terminis Tanamedrove interpretaciebi da definicia ................ 39 

 

 

Tavi II  

qarTuli xalxuri musikis ganaxleba istoriul dinamikaSi ............................................ 58 

 

1. sasceno folkloridan folk-fiuJenamde ........................................................................................ 59 

2. qarTuli folk-fiuJenis Casaxvidan mis Tanamedrove gamovlinebamde .............. 81 

 

 

Tavi III  

qarTuli folk-fiuJenis musikaluri da socialuri aspeqtebi .....................................97

  

1. folk-fiuJenis musikaluri formaqmnadobis principebi .................................................. 98 

2. folk-fiuJeni, rogorc qarTveli musikosebis identobis gamomxatveli: 

sociologiuri analizis cda .......................................................................................................................... 138 

 

 



3 

 

Tavi IV 

qarTuli folk-fiuJenis socio-kulturuli funqcia ........................................................... 158 

 

 

daskvna ...................................................................................................................................................................................... 185 

 

gamoyenebuli literatura ................................................................................................................................... 194 

interviuerebis sia ............................................................................................................................. ......................... 207 

 

 

danarTi .................................................................................................................................................................................... 208 

 

danarTis sia ...................................................................................................................................................................... 209 

➢ sanoto magaliTebi ................................................................................................................................................... 209 

➢ ilustraciebi ...................................................................................................................................................................... 209 

➢ audiomagaliTebi .......................................................................................................................................................... 209  

➢ videomagaliTebis sia ............................................................................................................................. ................. 210 

 

sanoto magaliTebi ...................................................................................................................................................... 211 

ilustraciebi .................................................................................................................................................................... 245 

 

 

 

 

 

 

 

 

 

 



4 

 

 

Sesavali 

 

sadisertacio naSromi eZRvneba qarTuli xalxuri musikis funqcionirebis 

Tanamedrove formebis, konkretulad ki _ folk-fiuJenis Seswavlas. es 

formebi qarTuli folkloruli musikis ganaxlebis procesis1 Sedegad 

warmoiSva da qarTuli xalxuri musikis Tanamedrove pirobebSi arsebobis 

ramdenime gansxvavebuli saxe Seqmna. Sesabamisad, Cveni kvlevis mTavari sagani 

swored qarTuli xalxuri musikis ganaxlebis procesi da mis konteqstSi 

aRmocenebuli erT-erTi forma, folk-fiuJen musikaa.  

eTnomusikologiaSi damkvidrebuli mosazrebiT, folkloruli musikis 

ganaxlebis (Music revival) procesi esaa im musikaluri tradiciebis aRdgenasa da 

Senaxvaze orientirebuli procesi, romelsac TandaTanobiT dakargvis an 

samudamod warsulSi gaqrobis safrTxe emuqreba (Livingston, 1999: 68). ganaxleba 

ki Tavis TavSive moicavs cvlilebas, radgan `ganaxlebuli” musika yovelTvis 

gardaqmnilia ama Tu im niSniT, xSir SemTxvevaSi, TanamedroveobiT nakarnaxevi 

tendenciebis Sesabamisad. rogorc aRniSnaven, `maSinac ki, roca adamianebs 

hgoniaT, rom raimes ganaaxleben, anu mas sicocxles ubruneben, Sedegad mainc 

raRac axals iReben~ (Slobin, 1983: 37).  

qarTuli folkloruli musikis ganaxlebis procesis Sedegad 

saqarTveloSi sami ZiriTadi stiluri erTeuli Tu musikaluri mimarTuleba 

gaCnda (ramdenime SedarebiT mcire masStabis musikalur warmonaqmnTan erTad). 

esenia: 1. sasceno folklori, 2. folkloruli elferis mqone Tanamedrove 

saavtoro nimuSebi, e.w. `fsevdo-folklori”, romelsac Cven `pop-folkis” 

saxelwodebis qveS vaerTianebT da 3. qarTuli folk-fiuJen musika, romelic 

folkloruli musikisa da dasavluri popularuli musikis mimdinareobebis 

(jazi, roki, popi, eleqtronuli musika da a.S.) sinTezis Sedegad Seqmnil 

musikalur erTeuls warmoadgens, romelic, SeiZleba iTqvas, rom Tanamedrove 

 
1 dasavlur eTnomusikologiur literaturaSi es procesi “Music revival”-is saxelwodebiTaa 
cnobili, ris yvelaze misaReb qarTul Sesatyvisad `musikis ganaxleba” gvesaxeba.  
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musikalur mimdinareobebs Soris gamovlenis formebis yvelaze didi 

mravalferovnebiT xasiaTdeba.  

termini folk-fiuJeni jerjerobiT arc qarTul da arc dasavlur 

eTnomusikologiur naSromebSi ar gvxvdeba (mxolod internet-sivrceSi 

mikvleuli ama Tu im ucxoeli musikosis praqtikaSia dafiqsirebuli). am 

ukanasknelSi, ZiriTadad, mkvlevrebi termin „msoflio musikas” mimarTaven, an 

sakuTari lokaluri terminebi aqvT SemuSavebuli, rogoricaa, eTnomusikolog 

brita sviirsiseuli termini „eleqtro folki” (Sweers, 2005) britaneTSi, martin 

boikosa (Boiko, 2001) da daiva raCiunaites (Račiūnaitė-Vyčinienė, 2012) naSromebSi 

moxseniebuli da latvia-lietuvaSi met-naklebad damkvidrebuli termini 

„postfolklori” da sxv.  

miuxedavad wyaroebis simwirisa, unda iTqvas, rom internet-sivrceSi 

termini folk-fiuJeni (an misi romelime qvemimarTulebis [folk-roki, eTno-

jazi, folk-eleqtronika da a.S.] saxelwodeba) mainc figurirebs. indoeli 

musikosis, raRu diqsiTis (Raghu Dixit) mier moxmobili magaliTebis 

gaTvaliswinebiT, cxadi xdeba, rom mis mier folk-fiuJenis terminSi swored 

is mniSvnelobaa moazrebuli, ra mniSvnelobiTac Cven qarTul folk-fiuJens 

ganvixilavT _ folkloruli musikisa da popularuli musikis romelime 

mimdinareobis sinTezi, rogorc wesi, ori an sami musikaluri kompozitiT. 

zemoaRniSnuli wyaros aRmoCenam mas Semdeg, rac folk-fiuJens ukve 

moviazrebdiT samuSao terminad, kidev ufro gaamyara Cveni poziciis 

marTebuleba. rogorc Cans, msoflios sxvadasxva musikalur kulturaSi 

gamovlenili, magram zedmiwevniT msgavsi movlenis definirebisaTvis folk-

fiuJeni saukeTeso termini aRmoCnda.  

unda iTqvas, rom folk-fiuJenis musikalur mimarTulebas bevri aqvs 

saerTo `msoflio musikis” (world music) cnobil JanrTan. Tumca, garda imisa, 

rom es ukanaskneli musikalur bazarze gaCenili da gacilebiT 

komercializebuli musikis aRmniSvnel termins warmoadgens, mas da folk-

fiuJens Soris erTi gacilebiT principuli gansxvavebaa _ `msoflio musika” 

aris `musika, romelic viRac sxvas ekuTvnis” (Rahkonen, 1994: XX), folk-fiuJenis 
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Semsruleblebidan ki, rogorc wesi, minimum erTi musikosi maincaa im 

tradiciuli musikaluri kulturis warmomadgeneli, romlis musikaluri 

elementebisa da popularuli musikis sinTeziTac iqmneba es produqti. amis 

gaTvaliswinebiT, saWirod CavTvaleT qarTul musikalur realobaze ukeT 

morgebuli terminis SemuSaveba, romelic metnaklebi sisavsiT gamoxatavs 

masSi Cadebul Sinaarss. swored aseT terminad gvesaxeba `folk-fiuJeni”, 

romelic, SeiZleba iTqvas, rom Cven mier SemoTavazebuli lokaluri samuSao 

terminia.  

unda iTqvas, rom saqarTveloSi popularuli musikis TanamonawileobiT 

sxvadasxva musikaluri stilis sinTezis praqtika jer kidev sabWoTa periodSi 

Caisaxa. Tumca, bunebrivia, es procesi arasdros yofila definirebuli raime 

tipis `fiuJenad”. 

Tanamedrove saqarTveloSi xalxuri musika dResac aqtiurad 

funqcionirebs, Tumca misi gamoxatvis formebi sxvadasxvagvaria da, rogorc 

ukve aRvniSneT, folkloruli musikis ganaxlebis tendenciebiTaa marTuli. 

miuxedavad imisa, rom musikis ganaxlebis procesebis kvlevis praqtika 

msoflio eTnomusikologiaSi ukve naxevar saukunes iTvlis, qarTul 

eTnomusikologiaSi ar arsebobs am problemisadmi miZRvnili samecniero 

naSromi2. Tu gaviTvaliswinebT imasac, rom es problema mWidrodaa 

dakavSirebuli sazogadoebis musikalur-kulturuli moTxovnilebebis 

kvlevasa da misi musikaluri identobis gansazRvrasTan, eWvs ar iwvevs 

ganxorcielebuli kvlevis aqtualoba.  

sadisertacio naSromis erT-erT Rirebulebas warmoadgens misi siaxle. es 

aris pirveli masStaburi kvleva, romelic Seiswavlis qarTuli xalxuri 

musikis funqcionirebis Taviseburebebs Tanamedrove sociumSi. masSi 

pirveladaa ganxiluli qarTuli folkloruli musikis ganaxlebis procesi 

da mocemulia mis Sedegad warmoqmnili Tanamedrove formebis sistematizacia. 

kvlevaSi pirveladaa ganxiluli folkloris ganaxlebis Sesaxeb arsebuli 

 
2 Tu ar CavTvliT, ediSer garayaniZis naSroms `qarTuli xalxuri musikis Semsrulebloba”, 
romelSic qarTuli xalxuri musikis ganaxlebisas gamovlenili samidan erTi Sre, sasceno 
folkloria Seswavlili.  
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mecnieruli Teoriebi qarTuli sinamdvilis gaTvaliswinebiT. amasTan, 

pirveladaa ganxorcielebuli qarTuli folklorisa da Tanamedrove 

popularuli musikaluri stilebis sinTezis Sedegad warmoqmnili axali 

musikaluri erTeulis, folk-fiuJenis istoriuli, musikologiuri da 

sociologiuri analizi. 

sakvlevi Temis aqtualobasa da siaxles, aseve, gansazRvravs Tavad 

interdisciplinuri kvlevis kompleqsuri meTodologia, damyarebuli 

eTnomusikologiis, anTropologiisa da sociologiis mecnieruli kvlevis 

meTodebze. 

sadisertacio naSromis mizania qarTuli musikaluri folkloris 

TanamedroveobaSi funqcionirebis suraTis asaxva da tradiciuli musikis 

ganaxlebis zogadi tendenciebis gamovlenis Semdeg, qarTuli analogis 

Taviseburebebis dadgena. aseve, Catarebuli kvlevis mizania qarTuli 

folkloruli musikisgan warmoebuli musikaluri erTeulis, folk-fiuJenis 

socio-musikaluri aspeqtebis Seswavla da misi funqciis gansazRvra 

Tanamedrove qarTuli sazogadoebis cxovrebaSi.  

sadoqtoro kvlevis erT-erTi ZiriTadi miznis – qarTuli folkloruli 

musikis TanamedroveobaSi funqcionirebis suraTis asaxva _ 

gansaxorcieleblad, upirvelesi amocana iyo globalizaciis pirobebSi 

tradiciuli musikaluri kulturebis adaptacia-transformaciisa da 

ganaxlebis procesebTan dakavSirebuli dasavluri Teoriebis 

(eTnomusikologiuri, sociologiuri, anTropologiuri) damuSaveba da maTi 

Sesabamisobis dadgena saqarTveloSi mimdinare folklorul procesebTan. 

yovelive es folkloruli musikis ganaxlebis qarTuli analogis 

Taviseburebebis gamovlenis erT-erT mniSvnelovan winapirobad gvesaxeba. 

aranakleb mniSvnelovani amocana gaxldaT uSualod, qarTuli folkloruli 

musikis ganaxlebis procesSi gamovlenili musikaluri formebis 

diferencireba da maTi garkveuli analizi. maTgan, TanamedroveobaSi 

arsebuli xalxuri musikis ZiriTadi mimarTulebis, sasceno folkloris 

funqcionirebis sakiTxi safuZvlianad aqvs gamokvleuli eTnomusikolog 

ediSer garayaniZes. rac Seexeba folkloruli musikis elementebis 
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inkorporaciis gziT warmoebuli danarCeni ori formis (pop-folki da folk-

fiuJeni) funqcionirebas, es sakiTxi naklebadaa gamokvleuli qarTul 

eTnomusikologiaSi da pirvel rigSi, am formebis definirebis amocanasTanaa 

dakavSirebuli. sadisertacio naSromSi swored am amocanis ganxorcielebis 

Sedegad warmovadgenT zemoaRniSnuli pop-folkisa da folk-fiuJenis 

musikalur erTeulebs. sabolood ki, sadisertacio naSromis mTavar 

amocanaze, folk-fiuJenis mimarTulebis musikalur-sociologiur analizze 

SevaCerebT yuradRebas.  

sadisertacio naSromis specifikidan gamomdinare, aqcents vakeTebT, 

pirvel rigSi, eTnomusikologiur, anTropologiur da sociologiur 

mecnierebebSi damkvidrebul meTodebsa da midgomebze, miT ufro, rom XX 

saukunis bolos da XXI saukunis dasawyisSi musikis sociologiis erT-erT 

mTavar Temas Tanamedrove sazogadoebis musikaluri interesebis kvleva 

warmoadgens (Adorno, 1962). 

naSromi, ZiriTadad, emyareba Tvisobrivi kvlevis meTodebs. qarTuli 

musikaluri folkloris ganaxlebis procesis kvlevisas gamoyenebulia 

istoriul-SedarebiTi meTodi, romlis daxmarebiTac warmodgenilia 

ganaxlebis procesSi gamovlenili samive musikaluri mimarTulebis (qarTuli 

sasceno folklori, pop-folki da folk-fiuJeni) mcire istoriuli mimoxilva 

(Cveni sadisertacio kvlevis mTavari aqcentebidan gamomdinare, SedarebiT 

vrcelia is folk-fiuJenis SemTxvevaSi). kerZod, folk-fiuJenis musikaluri 

erTeulis socio-musikaluri analizisas farTod viyenebT eTnomusikologiaSi 

erT-erT ZiriTad, monawile-damkvirveblis meTods, romlis farglebSi 

aqtiurad mivmarTavT warmoebuli savele muSaobis procesSi mopovebul 

masalas, sociologiuri meTodis gamoyenebiT Catarebuli CarTuli 

interviuebisas da internet-kiTxvariT miRebul informacias. aseve, naSromSi 

gamoyenebulia savele muSaobis farglebSi, internetsivrcesa da sxvadasxva 

pirad arqivSi moZiebuli audio-vizualuri Tu beWduri masala.  

mopovebuli audio-vizualuri masala Cven mier qarTuli folk-fiuJenis 

Taviseburebebis gaTvaliswinebiT Sedgenili saanalizo sistemis mixedviT 

musikologiur-Teoriuli da SedarebiTi analizis meTodebiT gvaqvs 
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Seswavlili, ramac saSualeba mogvca gamogvevlina folk-fiuJenis stilSi 

folkloruli musikis elementebis gamoyenebis esa Tu is saintereso 

tendencia. 

sadisertacio kvlevis warmoebis procesSi erTgvar meTodologiur 

sirTules warmoadgenda eTnomusikologiuri, anTropologiuri da 

sociologiuri midgomebis, Teoriebis Sejereba da disertaciaSi saTanadod 

asaxva, rac interdisciplinur kvlevebSi uzarmazari gamocdilebis mqone 

dasavlel eTnomusikologebTan (bruno netli, jein Sugarmani, qerolain 

biTeli, martin stouksi) Catarebuli kvleviTi vizitebis saSualebiT 

mniSvnelovnad gaadvilda. amasTan, amerikul da britanul biblioTekebSi 

muSaobisas mopovebuli masaliT gadaiWra Tanamedrove eTnomusikologiur 

literaturasTan wvdomis sirTulec. Sesabamisad, sadisertacio naSromis 

umTavresi nawili swored uaxlesi dasavluri (inglisurenovani) literaturis 

damuSaveba-analizis Sedegad SemuSavebuli mosazrebebiTa da TeoriebiTaa 

gajerebuli.  

sadisertacio naSromi qarTul eTnomusikologiaSi pirvelad 

ganxorcielebuli iseTi interdisciplinuri monografiuli Sromaa, romelSic 

warmodgenilia folkloruli musikis ganaxlebis rogorc zogadi 

maxasiaTeblebi, ise konkretulad, qarTuli musikaluri folkloris 

TanamedroveobaSi funqcionirebis formebi da misi ganmapirobebeli faqtorebi. 

amasTan, naSromSi siRrmiseuladaa Seswavlili qarTul eTnomusikologiaSi 

jer gamoukvleveli, qarTuli xalxuri musikisa da dasavluri popularuli 

musikis sinTeturi forma, folk-fiuJeni, misi musikaluri da socialuri 

aspeqtebis gaTvaliswinebiT. sadisertacio naSromSi Sesuli kvlevis ama Tu im 

etapis Sedegebi aprobirebulia ucxour Jurnalebsa da samecniero Sromebis 

krebulebSi gamoqveynebul Cems statiebSi: “When tradition meets modernity: Georgian 

folk-fusion music” (roca tradicia xvdeba Tanamedroveobas: qarTuli folk-fiuJen 

musika) (2019); “The cultural context of Georgian traditional music revival: three distinct individuals 

from local ethno-fusion space” (qarTuli tradiciuli musikis ganaxleba: sami 

gamorCeuli individuali adgilobrivi eTno-fiuJen sivrcidan) (2019); “Georgian 
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Political Folk and Folkloric Politics: The Relationship Between Folk Music and Politics in Georgia” 

(qarTuli politikuri folklori da folkloruli politika: folkloruli 

musikisa da politikis urTierTmimarTeba saqarTveloSi) (2016); “Some Peculiarities 

of Georgian and Estonian Folk Music Revival” (qarTuli da estonuri folkloruli 

musikis ganaxlebis garkveuli Taviseburebebi) (2016). 

sadisertacio naSromis mecnierul Rirebulebas, aseve, ganapirobebs 

eTnomusikologiur mecnierebaSi folkloruli musikis ganaxlebis procesis 

kvlevis dasavluri gamocdilebis danergva da, Sesabamisad, am sakiTxTan 

dakavSirebuli uaxlesi ucxoenovani literaturis Semotana qarTul 

samecniero mimoqcevaSi. 

naSromis praqtikul daniSnulebas gansazRvravs masSi ganxiluli 

sakiTxebis aqtualoba ara mxolod eTnomusikologebis, aramed sxva dargis 

specialistebisTvisac. Tavisi interdisciplinuri profiliT, naSromi 

daxmarebas gauwevs rogorc, sakuTriv, tradiciuli musikisa Tu popularuli 

musikis aqtiur momxmareblebs, ise dRevandeli sazogadoebrivi cxovrebis 

problematikiT dainteresebul momijnave dargis specialistebs 

(anTropologebs, sociologebs, kulturologebs da sxv.). 

sadisertacio naSromis farglebSi Catarebuli kvlevis Sedegebi SeiZleba 

gamoyenebuli iqnas samusiko da humanitarul umaRles saswavleblebSi da 

kvlevis ZiriTadi aspeqti – Tanamedroveoba da qarTuli folklori maTi 

saswavlo kursebis Semadgeneli komponenti SeiZleba gaxdes. sadisertacio 

naSromis Tematikis uSualo kavSirma im realobasTan, romelSic qarTuli 

sazogadoeba cxovrobs, misi praqtikuli daniSnuleba, SesaZlebelia, viwro 

samecniero wreebidan ufro farTo sociumze ganavrcos. miT ufro, rom 

naSromi gajerebulia Janrul-stilurad mravalferovani mdidari audio-

vizualuri masaliT.  

sadisertacio naSromi Sedgeba Sesavlis, oTxi Tavisa da daskvnisagan. 

pirveli Tavi warmodgenilia sam qveTavad da masSi ganxilulia 

avTentikurobisa da ganaxlebis fenomeni tradiciul musikaSi, maTTan 

dakavSirebuli dasavluri Teoriebis safuZvelze. amasTan, mocemulia folk-
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fiuJenisa da misi momijnave musikaluri mimdinareobebis terminologiuri 

analizi. disertaciis meore Tavi _ `folkloruli musikis transformacia 

istoriul dinamikaSi” _ ori qveTavisagan Sedgeba: pirvelSi mocemulia 

qarTuli sasceno folklorisa da pop-folkis, meoreSi ki – folk-fiuJenis 

istoriuli mimoxilva, socio-politikur konteqstSi. sadisertacio naSromis 

mesame Tavi mTlianad folk-fiuJenis musikaluri mimarTulebis musikalur da 

sociologiur analizs eTmoba. mis pirvel qveTavSi warmodgenilia am 

mimarTulebis musikaluri formaqmnadobis principebi, meoreSi – 

sociologiuri kvlevis farglebSi folk-fiuJen musikosTa motivaciebis 

analizia mocemuli. naSromis meoTxe, daskvniTi Tavi ki exeba Tanamedrove 

qarTul sazogadoebaSi folk-fiuJenis musikaluri mimarTulebis funqciis 

gansazRvras. daskvnaSi Tavmoyrili da Sejerebulia sadisertacio naSromis 

kvlevis Sedegebi. sadisertacio naSroms erTvis bibliografia da danarTi, 

gamoyenebuli audio-video-sanoto-saanalizo magaliTebiT da maTi siiT. 
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Tavi I 

auTentikurobisa da ganaxlebis fenomeni folklorul musikaSi: 

terminologiuri sakiTxebi 

 

folkloruli musikis auTentikurobisa da ganaxlebis sakiTxebs 

sabaziso mniSvneloba aqvs disertaciis centraluri Temis, xalxuri musikis 

Tanamedrove formebSi funqcionirebis SeswavlisaTvis. amavdroulad, 

miuxedavad imisa, rom auTentikurobis Tema saqarTveloSi dRemde 

gansakuTrebuli aqtualobiT sargeblobs, jerjerobiT folkloruli musikis 

ganaxlebis procesis gansazRvrasTan dakavSirebiT qarTvel 

eTnomusikologebs Soris zepiri diskusiebic iSviaTia. amave dros, es ori 

sakiTxi mWidrodaa urTierTgadajaWvuli, rasac folkloris 

TanamedroveobaSi arsebobasTan dakavSirebuli literaturac mowmobs.  

magaliTad, filip bolmani Tavis naSromSi aRniSnavs (Bohlman, 1988: 7-8), 

rom maTTvis, vinc cdilobs folkloruli musikis ZiriTadi arealis 

sazRvrebis dadgenas, auTentikurobasa da cvalebadobas Soris balansis 

dacva Zalian mniSvnelovania. auTentikurobis aqcenti warsulzea, is axdens 

warsulis esTetikur idealizacias, Tumca bolmanis da, zogadad, Tanamedrove 

eTnomusikologiuri xedviT, auTentikuroba ar saWiroebs idealizebasa da 

mkacr konstruirebas, rasac xSirad aqvs adgili. mis yvelaze mkacr formebSi 

auTentikuroba Tavs aridebs cvlilebebs an normidan odnav gadaxvevasac ki. 

Sesabamisad, auTentikurobis mizania upiratesobis mopoveba cvalebadobis 

kategoriaze, romelic, mis sapirispirod, awmyozea fokusirebuli.  

awmyoze fokusirebis idea ukve san-pauloSi miRebul folkloris pirvel 

definiciaSia Cadebuli, sadac mkafiodaa gansazRvruli folkloris 

damaxasiaTebeli sami ZiriTadi niSani, romelTagan erT-erTi swored 

cvalebadobaa. definiciaSi aRniSnulia, rom folkloruli musika zepiri 

gadacemis saSualebiTa warmodgenili musikaa, romelic evoluciis produqtia 

da damokidebulia iseT garemoebebze, rogoricaa uwyvetoba, variantuloba da 
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SerCeva (Karpeles, 1955: 6-7).Aamrigad, folklors aqvs mudmivad cvalebadi buneba 

da cvlilebebis Sedegad axali saxeobriobis SeZenis, anu ganaxlebis unari.  

folkloruli musikis cvalebadobis procesi sxvadasxva epoqaSi 

sxvadasxvagvarad mimdinareobda, sxvadasxva dinamikiT, sxvadasxva xerxiT. 

Zvelad, folkloruli nimuSis yoveli axali Sesruleba mas axal sicocxles 

aniWebda da Sesabamisad, ganaxlebuli saxiT warmoadgenda mas, dRes ki 

garkveuli tipis cvalebadobis Sedegad SeiZleba Tvisobrivad sruliad 

gansxvavebuli produqti Seiqmnas. swored aseTi tipis cvalebadoba udevs 

safuZvlad folkloris ganaxlebis Tanamedrove koncefcias. Sesabamisad, 

dRes ganaxlebis procesi bevrad farTo da mravlismomcvelia, rac am 

sakiTxis kvlevas eTnomusikologebisaTvis mimzidvel, magram amavdroulad, 

rTul gamowvevad aqcevs. unda iTqvas, rom inglisurenovan literaturaSi 

“music revival”-is saxelwodebiT cnobili musikis ganaxlebis procesze 

dakvirveba Tanamedrove dasavluri eTnomusikologiis yvelaze aqtualur 

sakiTxTa nusxaSia. Sesabamisad, am sakiTxis qarTuli musikis konteqstSi 

gaazreba Cveni sadisertacio kvlevis erT-erT ZiriTad amocanad davisaxeT. 

music revival-is qarTul Sesatyvisad termini `musikis ganaxleba” SevarCieT. 

miuxedavad imisa, rom sxvadasxva leqsikonSi is sxva mniSvnelobebiTac aris 

naTargmni (aRorZineba, aRdgena, gacocxleba), am procesis Taviseburebebis 

zedmiwevniT asaxvis TvalsazrisiT sityva revival-is saukeTeso Targmanad 

swored `ganaxleba~ gvesaxeba. zogadad, swori definiciis SemuSaveba erT-erTi 

yvelaze rTuli sakiTxia mecnierebaSi da, unda iTqvas, rom zogierTi 

Tanamedrove eTnomusikologi mkveTrad emijneba kidec msgavs mcdelobebs 

(sardo, 2019). am SemTxvevaSi, migvaCnia, rom termini `musikis ganaxleba~ kargad 

asaxavs originali saxelwodebis, “music revival”-is arss da masSi Cadebul 

Sinaarsobriv niuansebs. amdenad, inglisurenovani terminis sesxebis nacvlad 

(rac iJRerebda, rogorc `musikis revaivali”), misi qarTuli SesatyvisiT 

Canacvleba bevrad marTebulad gvesaxeba. miT ufro, rom Tavad 

inglisurenovan saxelwodebasTan dakavSirebiT dasavleli 

eTnomusikologebic ar arian SeTanxmebuli. metic, isinic ki, vinc termin 
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“music revival”-s aqtiurad mimarTaven, aRniSnaven garkveul SemTxvevebSi mis 

SezRudulobas, Tumca procesis saukeTeso saxeldebad mainc am termins 

miiCneven: `maSin roca garkveul SemTxvevebSi `ganaxleba” (revival) SesaZloa, 

arasaTanadod gadmoscemdes mis literaturul mniSvnelobebs -à`aRdgena” 

(resuscitation), `mkvdreTiT aRdgoma”/`gacocxleba” (resurection), am koncefcias mainc 

mniSvnelovani datvirTva aqvs ganmaaxleblebis aRqmisa da warsulTan 

dakavSirebis survilis gamosaxatavad” (Bithell, Hill, 2014: 4).  

auTentikurobisa da ganaxlebis urTierTmimarTebis sakiTxi Tanamedrove 

dasavlur eTnomusikologiaSi, SeiZleba iTqvas, rom ukve garkveulia, rasac 

ver vityviT qarTul sinamdvileze. dasavleTSi, roca ganaxlebasTan 

dakavSirebiT auTentikurobas axseneben, am cnebas ufro tradiciuli 

mniSvnelobiT iyeneben, anu auTentikuri, rogorc Zveli da pirveladi da, mis 

sapirispirod, ganaxleba, rogorc raRac axali. amrigad, dasavleTSi 

auTentikuri da ganaxlebuli, xarisxobrivi TvalsazrisiT, erTmaneTs ar 

upirispirdeba. is calkeuli SemTxvevebi, roca mecnierebi auTentikurs jer 

kidev folkloris xarisxobrivi diferencirebisaTvis iyeneben, danarCenTagan 

kritikul Sefasebas imsaxurebs. magaliTad, Carlz brigsi mkveTrad 

akritikebs eTnomusikologebs, romlebic am dros folklorsa da 

`feiklorze~ (yalb folklorze) saubroben (Briggs, 1996: 460). 

saqarTveloSi auTentikurobisa da musikis ganaxlebis cnebebs 

urTierTgamomricxavi mniSvneloba aqvs (yovel SemTxvevaSi, jerjerobiT). 

folklorul musikaSi ama Tu im saxiT Careva xSirad kritikul Sefasebebs 

imsaxurebs, amitom e.w. ganaxlebuli folkloris mravalferovani formebis 

garkveuli nawili, miuRebelia folkloris wris zogierTi 

warmomadgenlisTvis, pirvel rigSi, swored ganaxlebulis `arasakmarisad 

maRali xarisxis” motiviT. 

Cveni sadisertacio kvlevis pirvel TavSi erTi mxriv, auTentikurobisa 

da musikis ganaxlebis koncefciebis siRrmiseuli analizia mocemuli (I-II 

qveTavebi), meore mxriv ki, Cveni sadisertacio naSromis mTavari sakvlevi 

obieqtis, folk-fiuJenis musikaluri mimarTulebis definirebis problema da 



15 

 

misi sinonimuri terminebia ganxiluli (III qveTavi). sagangebod unda aRiniSnos, 

rom am TavSi moxmobilia wamyvani qarTveli Tu dasavleli 

eTnomusikologebis araerTi Teoria da mosazreba, romlebic, ZiriTadad, 

konkretuli problematikis mixedviTaa dajgufebuli. amdenad, erTi da imave 

mecnieris gvari SeiZleba figurirebdes rogorc ramdenime qveTavSi, ise erTi 

romelime qveTavis sxvadasxva monakveTSi, ra Tqma unda, gansxvavebul 

sakiTxebTan dakavSirebiT.  

 

 

 

qveTavi I 

auTentikurobis cnebis ganmartebisaTvis 

 

am qveTavSi, Cveni mizania, gaverkveT, auTentikurobis3 cnebaSi, mis Sesaxeb 

Tanamedrove dasavlur eTnomusikologiaSi arsebul mosazrebebsa da 

midgomebSi da davadginoT, ramdenad SesabamisobaSia is qarTul 

sazogadoebaSi damkvidrebul auTentikurobis aRqmasTan. 

unda iTqvas, rom termini auTentikuri XIII-XIV saukuneebidan 

momdinareobs. frangulSi `kanonikuri~-s, xolo berZnulsa da laTinurSi 

`namdvilis, pirveladis, ZiriTadis~ mniSvnelobiT ixmareboda (Online Ethimology 

Dictionary). auTentikurobis cneba farTodaa gamoyenebuli filosofiaSi, 

xelovnebis sxvadasxva sferoSi, maT Soris, musikasa da masTan dakavSirebul 

mecnierebebSi (musikis pedagogika, eTnomusikologia, musikologia), 

anTropologiasa da kulturologiaSi. auTentikurobis fenomenis 

gansxvavebuli interpretaciebis arsebobis gamo auTentikurobis cnebis 

mniSvneloba sabolood fiqsirebuli araa da mudmivad xelaxali definirebis, 

axali mniSvnelobebis miniWebis sagania. misi mniSvnelobebi icvleba ama Tu im 

 
3 termin auTentursa da auTentikurs Soris marTebulad migvaCnia es ukanaskneli, radgan am 
cnebebidan orTografiul leqsikonSi dafiqsirebulia mxolod auTentikuri.  
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akademiur konteqstSi, gansxvavebul istoriul formaciebSi, drois sxvadasxva 

momentSi (Krüger, 2013:96).  

rogorc maras statiidan irkveva (Marra, XX), filosofiaSi, rene dekarte 

auTentikurobas ganmartavs, rogorc Sinagani zneobrivi xmis mosmenas. swored 

es xma gansazRvravs adamianis pasuxismgeblobas azrovnebisa da moqmedebis 

dros. Jan Jak ruso eTanxmeba dekartes da auTentikurobas axasiaTebs, 

rogorc `arsebobis SegrZnebasa da gaazrebas~. iohan gotfrid herderis 

ganmartebiT, kreatiuloba, auTentikuroba da namdviloba aris arsebobis 

sazomi. es niSnavs, rom Cveni identoba eyrdnoba gamocdilebas da imas, Tu 

rogor interpretacias vaZlevT Cven am gamocdilebas. amitom auTentikurobis 

cneba icvleba am garegani Zalebis moqmedebiT Sinagan xmaze da, sabolood, es 

Sinagani xma viTardeba gamocdilebis safuZvelze. pier grimes mixedviT, 

auTentikuroba aris codnasTan miaxloeba, moqmedeba da saubari im Sinagani 

rwmenis moraluri sivrcidan, romelsac cnobiereba da koleqtiuri gageba 

asazrdoebs. 

unda iTqvas, rom filosofiis mier auTentikurobis gageba am terminis 

Tanamedrove gaazrebis bazisi gaxda, radgan dRes, dasavluri gagebiT, 

Sinagani xmis, anu adamianis Sinagani samyaros (romelic samyaros miseuli 

aRqmis gamocdilebas emyareba) gamoxatvis sinamdvile gansazRvravs musikis 

auTentikurobas.  

Tanamedrove musikis pedagogikaSi auTentikuri masalis swavlebis 

aucileblobaze saubari gacilebiT xSiria, vidre Tavad auTentikurobis 

cnebis ganxilva. Tumca, am dargis garkveuli warmomadgenlebi mainc exebian am 

cnebas. magaliTad, Seri jonsoni aRniSnavs, rom dRes musikis pedagogikisTvis 

gadamwyveti SekiTxva araa `ra aris auTentikuroba?~, `raSi SeiZleba 

auTentikuroba gamogvadges?~ aramed ufro sayuradReboa Semdegi kiTxvebi: Tu 

rogor Seiqmna konkretuli musika, vis mier, ra konteqstSi, ra mizniT, ra 

gavlenebiT~ (Johnson, 2000:279-282). musikis saganmanaTleblo sferos kidev erTi 

warmomadgenlis, patricia kempbelis azriT ki `musika, – miuxedavad 

warmoSobisa, _ auTentikuri da WeSmariti, namdvilia im jgufisTvis, vinc mas 
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asrulebs~ (Campbell, 1995:6). rogorc vxedavT, musikis pedagogikis 

warmomadgenlebi wminda praqtikuli interesebidan gamodian, radgan saswavlo-

aRmzrdelobiT procesSi auTentikurobis terminis garSemo Teoriul 

msjelobebze metad misi praqtikuli gaazrebaa saWiro.  

rogorc irkveva, anTropologiaSi, eTnomusikologiis sapirispirod, 

auTentikurobis sakiTxis kvleva bolo aTwleulebis ganmavlobaSi 

gansakuTrebiT gaaqtiurda, rasac 2013 wels gamocemuli statiebis masStaburi 

krebuli `debatebi auTentikurobaze~ adasturebs (Kaul, 2014:112) da romelic 

exeba anTropologTa mier am terminis gaazrebas. riCard hendleri, erTi 

mxriv, ganixilavs auTentikurobis tradiciul ganxazRvrebebs – pirveladi, 

tradiciuli, Seuryvneli, xeluxlebi, meore mxriv ki, gvTavazobs Tanamedrove 

anTropologebs Soris gaziarebul mosazrebas, rom auTentikuroba Cveni 

namdvili `mes~, Cveni individualuri arsebobis gamomxatvelia. yvelaferi 

SeiZleba iyos auTentikuri, ramdenadac is TavisTavad da samyaros nawilad 

arsebobs (Handler, 1986:2-4). laionel Trilingi ganixilavs terminebs 

`auTentikuroba~ da `gulwrfeloba~ da ambobs, rom auTentikurobis cnebam 

individualisturi msoflios TvalTaxedvidan termin gulwrfelobis 

datvirTva miiRo da Sesabamisad, Caanacvla kidec igi (Trilling, 1971).  

auTentikurobis idea sxvadasxvanairad SeiZleba iyos gagebuli 

musikaluri kvlevis sxvadasxva sferoSi. eTnomusikologisa da musikis 

sociologis, saimon kriugeris azriT, auTentikurobis cnebis miRma 

folkloristebi, tradiciulad, xedavdnen (da, zogjer, dResac asea) 

`kulturul siwmindes~ maT mier Segrovebul, dacul Tu aRdgenil `soflur~ 

folklorSi. klasikuri musikis mkvlevari musikologebi auTentikurobis 

koncefcias agebdnen am ukanasknelisTvis maRali Rirebulebis mikuTvnebiT da 

konkretuli musikaluri gamoxatvis formis saSualebiT, romelsac warsulis 

`maRal~ xelovnebas uwodebdnen. amasobaSi, popularuli musikis mkvlevrebma 

Seiswavles sivrceebi, romlebSic popularuli musikis konkretuli formebi, 

gansakuTrebiT, roki, miiCneoda namdvilad da WeSmaritad, rodesac sxvebi, 

gansakuTrebiT, popi – ara (Krüger, 2013:96).  
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unda iTqvas, rom auTentikuris terminis gageba eTnomusikologiur 

mecnierebaSi istoriuli epoqebisa da geografiuli mdebareobis mixedviT 

sxvaobs. auTentikurobis sakiTxis aqtualobiT dRes gansakuTrebiT gamoirCeva 

aRmosavleTevropuli mecniereba, gansxvavebiT amerikulisa Tu 

dasavleTevropulisagan, sadac bolo aTwleulebis ganmavlobaSi 

gansakuTrebiT Semcirda am sakiTxis kvleviT dainteresebuli mecnierebis 

ricxvi. bunebrivia, am yvelafers Tavisi obieqturi mizezebi gaaCnia. garda 

imisa, rom dasavleTevropuli qveynebis did nawilSi folkloruli fesvebi 

didi xnis dakarguli da daviwyebulia, is, amavdroulad, sxva kulturuli 

gavlenebis Sedegad axal konteqstSi moqceuli, sruliad gadasxvaferebuli 

da zogjer axal musikalur mimdinareobebad gardaqmnilia. amavdroulad, 

aRmosavleTevropuli qveynebisaTvis dRemde folklori originaluri, 

individualuri kulturis mqone saxelmwifoebad TviTidentifikaciis erT-erT 

ZiriTad saSualebas warmoadgens. igi (folklori) saukuneebis ganmavlobaSi 

didi imperiebis mier dapyrobili saxelmwifoebis TviTdamkvidrebis erTgvar 

refleqsadac ki Camoyalibda, imis sademonstraciod, rom, miuxedavad 

mravalwliani gavlenebisa, dRes ukve damoukidebel politikur erTeulad 

warmodgenilni, isini kvlav unikaluri identobis matareblebi arian. amdenad, 

am qveynebSi kulturis uZvelesoba da originaloba misi maRali faseulobis 

erT-erT mTavar ganmsazRvrelad warmogvidgeba.  

Tanamedrove amerikuli eTnomusikologiis erT-erTi yvelaze 

avtoritetuli warmomadgeneli, bruno netli ixsenebs, rom misi maswavlebeli, 

cnobili ungreli eTnomusikologi jorj hercogi sakuTari pedagogebis _ 

zoltan kodaisa da bela bartokis Zlieri gavlenis qveS iyo. Sesabamisad, 

hercogs yovelTvis darwmunebiT unda scodnoda, rom mis studentebs, 

romlebic aradasavlur da xalxur musikas swavlobdnen, kargad esmodaT 

auTentikurobis mniSvneloba. netli aRniSnavs, rom auTentikuroba 

gadauWreli da dRemde sadavo sakiTxia, Tumca Tanamedrove amerikul 

eTnomusikologiaSi ukve naklebad aqtualuri. rogorc Cans, avTentikurobis 

sakiTxis irgvliv msjeloba jer kidev aqtiurad mimdinareobda 1990-ianebSi, 

gansakuTrebiT tradiciuli musikis ganaxlebis koncefciis gaCenis fonze, 
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rasac mecnierTa araerTgvarovani damokidebuleba mohyva. amis TvalsaCino 

magaliTia Sved eTnomusikolog ronstromis 1996 wels gamocemuli statia, 

sadac mecnieri im periodisTvis arsebul eTnomusikologiur literaturas or 

kategoriad yofs: `pirveli kategoriis naSromebSi aqcenti gakeTebulia 

auTentikurobis sakiTxze imis sademonstraciod, rom, rac Zvelad iyo 

miCneuli, sinamdvileSi isev aqtualuria da rom tradiciuli musikis 

ganaxlebis Sedegad saxecvlili formebi, stilebi, sagnebi, garkveuli 

TvalsazrisiT, araswori da araauTentikuria, metic, uRirsi da amoraluric 

ki. am tipis naSromebSi ZiriTadi aqcenti gakeTebulia sagnebze, formebze, 

stilebsa da maT saTaveebze. meore kategoriis naSromebSi ki, auTentikuroba 

uintereso da ararelevantur sakiTxad moiazreba. maTSi, piriqiT, ganaxleba 

kulturul gamoxatulebad da procesadaa miCneuli. am SemTxvevaSi, aqcenti 

gakeTebulia funqciaze, mniSvnelobaze, cvlilebaze da a.S” (Ronström, 1996: XX). 

xSirad, eTnomusikologebis mier auTentikurobisadmi mimarTeba 

adgilobrivi, sakvlev arealSi arsebuli kulturuli konteqstiTaa 

ganpirobebuli. amis dasturia frangi eTnomusikologis, ivet grimos 

mogonebebSi dafiqsirebuli faqti, rom misi kolegebi didad gaocebulni 

iyvnen, roca saqarTvelodan dabrunebuli grimo Zalian bevrs saubrobda 

auTentikurobaze. grimos pasuxi ki mis naSromebSi ikiTxeba – XX saukuneSi, 

kerZod, 1967 wels, roca igi saqarTvelos sxvadasxva kuTxeSi mogzaurobda da 

adgilobrivebisgan xalxur simRerebs iwerda, igi am musikas aRiqvamda 

auTentikurad, radgan misi sityvebiT, mas `STaagonebda tradiciis uwyvetoba, 

im eris simamace da gulwrfeloba, romelmac, yvelafris miuxedavad, 

SeinarCuna memkvidreobiToba, romelic msofliom ukve dakarga~ (wurwumia, 

2018:XX). rogorc vxedavT, saqarTvelos SemTxvevaSi folkloruli tradiciis 

uwyvetobam da memkvidreobiTobam kidev ufro meti safuZveli misca 

auTentikurobis sakiTxisadmi adgilobrivebis (da am SemTxvevaSi, qarTuli 

kulturis kvleviT dainteresebuli grimos) mgrZnobiare damokidebulebas da, 

garkveulwilad, am cnebis dRevandlamde aqtualobac ganapiroba.  

amdenad, tradiciulad, qarTul eTnomusikologiaSi, msgavsad 

aRmosavleTevropuli eTnomusikologiisa (dawyebuli bela bartokidan), 
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pirvel rigSi, `glexuri~ folkloris kvlevas isaxavdnen amocanad da 

auTentikurobis cnebasac glexur, pirvelad folklorTan aigivebdnen. 

magaliTad, ediSer garayaniZe auTentikuris sinonimebad xmarobs terminebs: 

wminda xalxuri, pirveladi, glexuri folklori (garayaniZe, 2007). 

sainteresoa, Tamaz gabisonias rusulenovani statia `auTentikurobis 

kriteriumebi qarTul tradiciul musikalur SemsruleblobaSi~, romelic 

erT-erT cnobil serbul JurnalSi daibeWda. mecnieri ganixilavs termin 

auTentikuris semantikas, sintaqss, pragmatikas, auTentikuri Semsruleblis, 

garemosa da sxva sakiTxebs. statiaSi mocemulia auTentikurobis 

mniSvnelobebis gaSinaarsebis mcdeloba, Tumca, mravalmxrivi msjelobis 

Semdeg, is, erTgvarad, Tavs aridebs daskvnis saxiT warmoadginos 

auTentikurobis koncepti, terminis ZiriTadi definicia. statiis SesavalSi 

dafiqsirebuli naazrevi, SesaZloa, am terminis miseul gansazRvrebad 

aRviqvaT: `zogadad, qarTvel msmenelTa umravlesobaSi „auTentikuri“ 

umetesad asocirdeba „namdvilTan“, „ZvelTan“, „xeluxlebelTan“, 

„qarTulTan“, „soflurTan“. davurTavT im mniSvnelobebs, romlebic Tavad 

termins, aseve, gaaCnia: tradiciuli, Tavdapirveli, avtoritetuli, zusti, 

adekvaturi” (Габисония, 2009:XX). Tumca Semdgom statiaSi es ganmarteba 

mocemulia mravalgvari interpretaciiT da Sevsebulia axali Sinaarsobrivi 

mniSvnelobebiT. 

Tanamedrove musikologiuri literaturis analizis Sedegad cxadi gaxda, 

rom dRes auTentikurobis cnebis dasavleTevropuli da amerikuli gageba, 

xSir SemTxvevaSi, gansxvavdeba aRmosavleTevropulisagan, sadac, rogorc ukve 

aRvniSneT, mas tradiciuli mniSvnelobebiT iazreben. amerikuli statiebis 

umravlesobaSi ki auTentikuroba ganixileba an adreul (Sua saukuneebis, 

renesansisa da barokos) musikasTan, ZiriTadad, Zvel instrumentebsa da 

Sesrulebis manerasTan, an popularul musikasTan dakavSirebiT. Zveleburi 

musikis mkvlevrebi am termins, umeteswilad, pirveladis mniSvnelobiT 

iyeneben da cdiloben am musikis Sesrulebisas Seqmnan auTentikuri da 

istoriuli garemo.  
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Tanamedrove amerikul literaturaSi gansakuTrebiT xSiradaa saubari 

auTentikurobaze popularul musikaSi. magaliTad, biTlzebisa Tu bob 

dilanis Semoqmedeba, aseve, auTentikurad aRiqmeba, Tumca am SemTxvevaSi, 

termini gulwrfelisa da naRdis mniSvnelobas iZens. am gulwrfelobis, anu 

auTentikurobis mTavar savaned musikaluri Janrebidan, swored folkloruli 

musika miiCneva: „rogorc sazogadoebas, Cven gvWirdeba raRac auTentikuri, 

rac dagvarwmunebs, rom adamianebs SeuZliaT iyvnen patiosnebi. ar aris 

aucilebeli es folkloruli musikis Janris saSualebiT iyos 

ganxorcielebuli, ramdenadac, auTentikuroba da realizmi, rac ase 

damaxasiaTebelia folkloruli musikisTvis, nebismier JanrSi SeiZleba 

vipovoT“ (Rosenblum, XX).  

eTnomusikologiur sivrceSi Cndebian iseTi mecnierebic, vinc 

auTentikurobis Temaze msjelobas (am terminis tradiciuli mniSvnelobiT) 

dRes ukve ararelevantulad miiCneven. abdula akatis mosazrebiT, 

musikologiuri kvleva ar unda eZebdes auTentikurobisa da pirveladobis 

problemebs da produqti ar SeiZleba CaiTvalos araRirebulad masSi 

momxdari cvlilebebis gamo. amis nacvlad, cvalebadobis procesis 

dafiqsireba unda daiwyos swored Zveli masalidan, maTSi cvlilebebis 

elementebi dafiqsirdes, am procesis mizezebi dadgindes da es axali 

produqti yoveldRiur cxovrebaSi dainergos (akati, 2017). 

 rogorc vxedavT, auTentikurobis koncefcia Tanamedrove 

eTnomusikologiaSi sakmaod mravalwaxnagovania da saxeze gvaqvs misi 

gaazrebisa da am sakiTxisadmi midgomis metad gansxvavebuli magaliTebi. 

rogorc am Tavis SesavalSi ukve aRvniSneT, msoflio eTnomusikologTa 

umravlesobaSi ZiriTadi tendenciaa auTentikurobis cnebis 

TanamedroveobasTan garkveuli TvalsazrisiT adaptireba, riTac mis qveS ara 

mxolod Zveli Sris tradiciuli musikaluri kultura, aramed SedarebiT 

Tanamedrove warmonaqmnebic (maT Soris, folklorulic) moiazreba.  

rogorc praqtika gviCvenebs, dRes qarTveli eTnomusikologebi 

auTentikurad miiCneven xalxuri momRerlebis/sofelSi mcxovrebi 

momRerlebis mier Sesrulebul nimuSebs, romlebic, ZiriTadad, sxvadasxva 
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periodis eqspediciebis drosaa Cawerili. rogorc zemoT aRvniSneT, maTi 

damokidebuleba mTlianad ganpirobebulia saqarTveloSi folkloruli 

tradiciis uwyvetobiT, ramac auTentikurobis cnebis tradiciuli 

mniSvnelobis SenarCuneba da misi dRemde aqtualoba ganapiroba. Cveni 

mosazrebiT, dRes, roca qarTuli folkloris funqcionirebis formebi 

gaizarda, SesaZlebelia. aqamde arsebuli kulturuli konteqstis gavleniT 

Camoyalibebuli auTentikurobis gaazreba gafarTovdes. kerZod, Tanamedrove 

midgomebis gaTvaliswinebiT, am cnebas, SesaZloa, daematos `WeSmaritis” da 

`namdvilis” mniSvnelobebic. am ukanaskneli mniSvnelobebis Sesabamisad, 

SesaZlebelia, e.w. ganaxlebul folkloris nimuSsac ki ewodos auTentikuri, 

Tuki is misi avtorisgan gulwrfelad da uSualodaa gamoxatuli da. ra Tqma 

unda, Tu rogorc musikaluri nimuSi, garkveul mxatvrul Rirebulebas 

atarebs.  

 

 

 

qveTavi II 

musikis ganaxlebis (Music revival) procesi, rogorc folkloruli musikis 

mudmivi cvalebadobis Tanamedrove gamoxatuleba 

 

dRes folkloruli musikis ganaxlebis (Music revival) procesi sayovelTao 

bunebisaa da globalizaciis gavleniT yvela tradiciul sazogadoebas met-

naklebad axasiaTebs. am sakiTxis kvleva ukve ramdenime aTwleulis manZilze 

aqtiurad mimdinareobs dasavleli eTnomusikologebis mier, Tumca qarTul 

eTnomusikologiaSi aqamde is sagangebo Seswavlis sagnad ar qceula.  

dRes yvela Tanxmdeba imaze, rom cvalebadoba folkloruli musikis (Tu 

zogadad, musikis) erT-erTi damaxasiaTebeli Tvisebaa da rom is mraval 

sxvadasxva doneze SeiZleba gamovlindes. Tumca folkloris cvalebadobis 

procesze dakvirveba da misi eTnomusikologiuri perspeqtividan Seswavla 

eTnomusikologebma 1980-iani wlebidan gansakuTrebiT aqtiurad daiwyes, 
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rodesac `gverdi auares maxvil kuTxes da marTlac rom sruli 

transformaciis Sedegad, mecnierTa im jgufad Camoyalibdnen, romelic ama 

Tu im aspeqtiT, koncentrirebulia musikalur cvlilebaze da yvelaze metad 

ainteresebs is musika, romelmac, raRac azriT, ukve ganicada an axla 

ganicdis cvlilebas” (Nettl, 2005: 284). amdenad, musikaSi cvlilebebis ama Tu im 

aspeqtiT kvleva Tanamedrove eTnomusikologiis erT-erT mTavar amocanadaa 

miCneuli. cvlilebebis ganmapirobebel faqtorebad moiazreben politikur da 

ekonomikur faqtorebs, im musikalur sistemebsa da kulturebs Soris 

Tavsebadobis xarisxs, romlebic erTmaneTze urTierTqmedeben da sxv. bruno 

netli sakuTari qrestomaTiuli naSromis calke TavSi cvlilebebis sakiTxis 

siRrmiseuli analizis Sedegad Semdeg hipoTezas gvTavazobs: `miuxedavad 

imisa, rom arsebobs komponentebi, romlebic icvleba, arsebobs cvlilebis 

mizezebi, tipuri mimarTulebebi, Sida da gare faqtorebi, saboloo jamSi, 

cvlilebis procesi SeiZleba gavigoT, rogorc mraval faqtors Soris 

wonasworobaze damokidebuli fenomeni” (Nettl, 2005: 289).  

rogorc viciT, xalxuri/folkloruli musika tradiciuli xelovnebaa da 

misi msoflioSi miRebuli sinonimuri saxelwodebac tradiciuli musikaa 

(Tumca qarTuli musikis konteqstSi tradiciuli musika ara mxolod 

folklorul, aramed zepiri tradiciiT Semonaxul saeklesio musikasac 

aerTianebs). SegviZlia vTqvaT, rom tradiciis fenomenis nebismieri Tviseba mis 

musikalur gamovlinebazec vrceldeba. Sesabamisad, CvenTvis gansakuTrebiT 

saintereso aRmoCnda is mosazrebebi, romlebic, zogadad, tradiciis mudmivad 

cvalebad bunebas exeba. 

riCard hendlerisa da Joslin linekiniseuli gansazRvrebiT, „tradicia 

ar aris mkacrad SemosazRvruli mocemuloba, Seqmnili zustad dadgenili 

Semadgeneli nawilebisagan, aramed esaa interpretaciis procesi, romelsac 

Tan axlavs awmyos mniSvneloba, Tumca warsulis monawileobiT“ (Handler, 

Linnekin, 1984: 287). 

eTnomusikolog ingrid akesonis azriT, `tradicia aris cvlilebebisa da 

SerCevis procesSi Camoyalibebuli, Tanamedrove xedviT formaqmnili 
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simboluri nageboba~ (Åkesson, 2006:XX). misi koncefcia erTmaneTs ar 

upirispirebs uwyvetobas da inovacias, piriqiT, is ar gamoricxavs aRdgena-

revitalizacias (da Sesabamisad, ganaxlebas), romelic rogorc cvalebadobis, 

ise uwyvetobis erTian procesad warmogvidgeba. devid atkinsonis mosazrebiT 

ki, tradiciis koncefcia moicavs, erTi mxriv, uwyvetobasa da erTgvar 

kanonizebul struqturebs, romlebic misi matareblebis kulturul 

identobas uzrunvelyofen, meore mxriv, igi (tradiciis koncefcia) 

arastabiluria drois TvalsazrisiT da mudmivad icvleba, raTa awmyos 

moTxovnebs ukeT Seesabamebodes (Atkinson, 2004: 149). henri glasi tradicias 

ganixilavs, rogorc „istoriul RerZs SemoqmedebiT aqtSi“ da aRniSnavs, rom 

„cvlileba da tradicia, Cveulebriv, dawyvilebulia, rogorc antonimebi. 

tradicia upirispirdeba mxolod erTi saxis cvlilebas, roca ngreva/ziani 

iseTi yovlismomcvelia, rom axali aRar aRiqmeba Zvelis inovaciur 

adaptaciad“ (Glassie, 1995: 405).  

yvelaferi, rasac zemoaRniSnuli avtorebi tradiciasTan dakavSirebiT 

weren, vrceldeba, zogadad, musikalur tradiciazec. maTi msjelobidan 

gamomdinare, SeiZleba davaskvnaT, rom, Cveulebriv, tradicia mudmivad 

cvalebadia, ris Sedegadac is garkveulwilad, axali saxeobriobiT 

warmogvidgeba. es asea tradiciul musikaSic. Tumca xazi unda gaesvas im 

faqts, rom dRevandeli saarsebo garemos gaTvaliswinebiT, folklorSi 

momxdari cvalebadoba folkloris ganviTarebis ZiriTadi da aqamde 

gaziarebuli kanonzomierebebis farglebs scdeba. Sesabamisad, netlis mier 

aRniSnuli cvlilebebis rTuli da mravalSriani procesi TanamedroveobaSi 

SedarebiT gansxvavebulad warimarTeba, rac uSualodaa areklili 

folkloris funqcionirebis Taviseburebebze. swored cvalebadobis am rTuli 

da mravalSriani procesis Tanamedrove gamoxatulebad SegviZlia miviRoT 

musikis, sakuTriv, folkloruli musikis ganaxlebis fenomeni (music revival), 

romelic, aseve, `mraval faqtors Soris wonasworobazea damokidebuli” (Nettl, 

2005: 284).  
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rogorc zemoT aRvniSneT, am fenomens ucxour literaturaSi termin 

“revival”-iT aRniSnaven. oqsfordis leqsikonis mixedviT, es termini, 

Tavdapirvelad, religiur qmedebebSi `restavraciis an sicocxleSi 

dabrunebis~ (restoration or return to life) mniSvnelobiT gamoiyeneboda. jon hainesis 

gadmocemiT ki am termins mimarTavdnen me-15-16 saukuneebSi e.w. 

`antikvariantebis~ saqmianobasTan dakavSirebiT, vinc antikuri musikis 

mkvdreTiT aRdgenasa (resurrection) da restavracias (restoration) cdilobdnen 

(Bithell, Hill, 2014). aRniSnuli termini da Tavad ganaxlebis koncefcia, Tumca 

kulturis ganaxlebis konteqstSi, samecniero mimoqcevaSi Semoitana 

anTropologma entoni valasma. man Seqmna kulturis revitalizaciis pirveli 

Teoria, sadac ganaxleba (revival) revitalizaciis moZraobis erT-erT 

Semadgenel nawilad iyo warmodgenili (Wallace, 1956: 264_281). mogvianebiT, 

ganaxlebis idea eTnomusikologebma da musikologebma musikis sferoSi 

mimdinare procesebs miusadages da musikis ganaxlebis koncefcia Seqmnes.  

1996 wels American Folklore: An Encyclopedia-sTvis daweril “revivalism”-is 

SesavalSi nil rozenbergi werda, rom ganaxlebis (revivalism) SesaZlebloba 

yovelTvis arsebobs, rodesac saqme folklorTan gvaqvs (Patterson, 1995:357). Cven 

savsebiT viziarebT rozenbergis mosazrebas da migvaCnia, rom folklori 

ganaxlebis gareSe ar arsebobs, radgan, rogorc zemoT aRvniSneT, 

cvalebadoba da Sedegad, mudmivi ganaxleba Tavad folkloris arsSia 

Cadebuli. amitom Tu Cven am evoluciis Sedegad cvalebad fenomens dRes 

folklors vuwodebT, Sesabamisad, vgulisxmobT, rom mas aqvs mudmivad 

ganaxlebadi buneba da ganaxlebadoba misi ganviTarebis Tanmdevi bunebrivi 

mdgomareobaa, rac dRevandel dRemde folklorisaTvis damaxasiaTebeli 

ZiriTadi kanonzomierebebis farglebSi mudmivad mimdinare SerCevis procesis 

gaTvaliswinebiT xorcieldeboda.  

Tumca dRevandeli teqnikur-globalizebuli garemos pirobebSi 

folkloris funqcionirebis formebi mkveTradaa Secvlili da saukuneebis 

ganmavlobaSi danergili praqtikis sapirispirod, xSirad mas aRarc anonimuri 

gavrceleba axasiaTebs da veRarc koleqtiuri Semoqmedebis nayofad 
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warmogvidgeba. am cvlilebebis qarTul konteqstSi analizisas aucileblad 

unda gaviTvaliswinoT isic, rom Tanamedrove saqarTveloSi folklori 

fragmentulad, magram mainc gvxvdeba soflad, mis bunebriv garemoSi. msgavs 

SemTxvevebSi, adgilobriv simReris ostatebis ojaxebSi mama-papisgan naswavli 

repertuari kvlav ganicdis garkveul cvalebadobas, Tumca xalxuri musikis 

ZiriTadi maxasiaTeblebis farglebs iSviaTad scdeba. Sesabamisad, es 

cvalebadoba gansxvavebulia cvlilebebis im procesisgan, rasac folklori 

TanamedroveobaSi arsebobis dominantur formatSi – sasceno Sesrulebisas 

ganicdis. Sesabamisad, sasceno folkloris gaCenis dRidan, anu daaxloebiT 

ukanaskneli saukunenaxevris ganmavlobaSi, qarTul xalxur musikaSi mimdinare 

cvlilebebi misi bunebrivi kanonzomierebebis farglebs xSirad scdeba. 

yovelive amis gaTvaliswinebiT, qarTuli xalxuri musikis cvalebadobis 

Tanamedrove formad SegviZlia folkloris ganaxlebis procesi moviazroT.  

rogorc ukve aRvniSneT, sadisertacio naSromis samuSao terminad sityva 

revival-is qarTuli Sesatyvisebidan `ganaxlebas~ viyenebT, radgan `aRdgena”, 

`aRorZineba”, `gacocxleba” raime ukve gamqralisaTvis (mimqralisaTvis) 

xelaxali sicocxlis miniWebas ufro gulisxmobs. amasTanave, aRdgenisa da 

aRorZinebis elementebi ganaxlebis procesis garkveul aspeqtebSi, aseve, 

aqtiurad Tanamonawileoben. kerZod, folkloruli musikis pirveladi Sris 

restavraciis/aRdgenis mcdelobisas, rodesac ganmaaxleblebis aqcenti 

gadatanilia pirvelwyaros maqsimalurad xeluxleblad SenarCunebaze. Tavad, 

inglisurenovani terminis, revival-is sinonimebSi (regeneracia (regeneration), 

aRorZineba (renaissance, resurgence), revitalizacia (revitalization), xelaxali aRmoCena 

(rediscovery), xelaxali formireba (reshaping) da sxv.4) gamovlenili gansxvavebuli 

 
4krebulSi, aseve, moxmobilia Semdegi terminebi: xelaxali interpretacia (re-interpretation), 

xelaxali fokusireba (re-focusing), xelaxali gansazRvra (re-assessment), xelaxali artikulacia (re-

articulation), (reclamation), gamococxleba (recovery), gadarCena (rescue), Zal-Ronis aRdgena (recuperation), 

dakargulis dabruneba (restitution), restavracia (restoration), gaaxleba (renovation), xelaxali 
gamogoneba (reinvention), xelaxali ganxorcieleba (re-implementation), reaqtivacia (reactivation), 

xelaxali tradicionalizacia (re-traditionalization), xelaxali gaadgilobriveba (re-indigenization), 

xelaxali Sesabamisoba (re-appropriation), ganaxleba (resumption), xelaxali cirkulacia (recycling), 

kvlav warmoqmna (reproduction), xelaxali ganxilva (revision), xelaxali qmnadoba (re-recreation) (Bithell, 

Hill, 2014). 
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niuansebis miuxedavad, re sufiqsi mianiSnebs, rom am procesebs aerTianebs erTi 

fundamenturi motivacia _ miubrundes warsuls da/an gaaZlieros awmyos 

garkveuli aspeqtebi (qarTuli musikaluri folkloris ganaxlebis 

SemTxvevaSi orive aRniSnul motivaciasTan gvaqvs saqme), Tumca yoveli 

maTganis SemTxvevaSi mTavari aqcenti momavalzea gakeTebuli, rac ganaxlebis 

ama Tu im gansxvavebuli formebiT gamovlenas uwyobs xels. amdenad, 

eTnomusikologebi qerolain biTeli da junifer hili savsebiT marTebulad 

miiCneven, rom `SesaZlo ganaxlebis yoveli SemTxvevis Sedegi garkveuli tipis 

transformacia da inovaciaa, iqneba es axali musikaluri stili, Taobidan 

Taobaze gadacemisa da Sesrulebis axali meTodebi, axali funqciebi da 

mniSvnelobebi Tu Tundac axali musikaluri sub-kultura” (Bithell, Hill, 2014: 5).  

sxva evropeli Tu amerikeli mkvlevrebisgan gansxvavebiT, Svedi 

eTnomusikologi, ingrid akesoni “revival”-is nacvlad, termin `revitalizacias~ 

mimarTavs. rogorc Tavad ganmartavs, termini ~revival~ ufro xSirad 

inglisurenovan mecnierebaSia gamoyenebuli, ~revitalization~ ki - SvedurSi. 

akesoni „revitalizacias“ retrospeqtul procesad miiCnevs da mas ganmartavs 

daviwyebuli kulturuli elementebis axali funqciis miniWebis konteqstSi. 

Tumca miaCnia, rom ~revitalization~ da ~revival~ erTi da imave procesis sinonimur 

saxeldebas warmoadgens (Åkesson, 2006: XX). ganaxlebis procesis 

sxvadasxvagvarad aRniSvnis Sesaxeb saubrobs Svedi eTnologi oui 

ronstromic, romelic miiCnevs, rom `sxvadasxva termini da koncefcia 

miRebulia, principSi, erTi da imave saxis fenomenis aRsaniSnavad: ganaxleba 

(revival), revitalizacia (revitalization), xelaxali qmna (recreation), reorientacia 

(reorientation), ganmeorebiT dakanoneba (re-enacting)~ (Ronström, 1996: XX). msgavs 

mosazrebas afiqsirebs lietuveli mecnieri daiva raCiunaitec, romelic 

musikis ganaxlebis terminze msjelobisas aRniSnavs, rom sityva ganaxleba 

(revival) gamoiyeneba, revitalizaciis (revitalization), xelaxla qmnis (recreation), 

inovaciisa (innovation) da transformaciis (transformation) mniSvnelobebiT da rom 

es terminebi xSirad sinonimurad, erTmaneTis monacvleobiT ixmareba 

(Račiūnaitė-Vyčinienė, 2012: 97).  
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amrigad, eWvgareSea, rom akesoni, ronstromi da raCiunaite am sxvadasxva 

saxelwodebis qveS moiazreben process, romelsac zemoaRniSnuli 

maxasiaTeblebis gaTvaliswinebiT, Cven musikis ganaxlebas vuwodebT da mas 

qolga terminad moviazrebT, gamomdinare qarTuli folkloris ganaxlebis 

procesSi gamovlenili ramdenime gansxvavebuli formidan (sasceno 

folklori, pop-folki da folk-fiuJeni).  

musikis ganaxlebis procesis erT-erTi pirveli da eTnomusikologebs 

Soris dRemde met-naklebad gaziarebuli ganmarteba warmodgenilia amerikeli 

eTnomusikologis, Tamara livingstonis statiaSi `musikis ganaxleba: ZiriTadi 

Teoriisaken” (Music Revivals: Towards the General Theory). livingstonis azriT, 

„musikis ganaxlebis moZraoba warmoadgens nebismier socialur moZraobas, 

romelic miznad isaxavs im musikaluri tradiciebis aRdgenasa (restavracias) 

da Senaxvas, romelsac TandaTanobiT dakargvis an samudamod warsulSi 

gaqrobis safrTxe emuqreba. moZraobis mizania: 1) iarsebos, rogorc 

Tanamedroveobis yvelaze masStaburi musikaluri movlenis, e.w. `meinstrimis~ 

_ pop-kulturis opoziciam da alternativam. 2) ganaviTaros ukve arsebuli 

musikaluri kultura istoriulad dadgenili faseulobebisa da musikis 

ganmaaxleblebis mier gamoxatuli auTentikurobis meSveobiT~ (Livingston, 1999: 

68). miuxedavad imisa, rom livingstoniseul ganmartebaSi musikis ganaxleba 

definirebulia, rogorc TandaTanobiT dakargvis safrTxis winaSe arsebuli 

musikaluri tradiciebis aRdgenasa da Senaxvaze orientierebuli socialuri 

moZraoba, is, amavdroulad, SesabamisobaSi modis qarTul xalxur musikaSi 

mimdinare Tanamedrove procesebTan. kerZod, musikalur-folkloruli 

tradiciis uwyveti ganviTarebis gamo, marTalia qarTuli xalxuri musika 

aRdgenis aucileblobis winaSe ar dgas, magram am tradiciis Senaxvis, da 

Sesabamisad, misi dakargvis safrTxis Tavidan acilebis procesi 

saqarTveloSi bolo aTwleulebis manZilze gansakuTrebiT aqtiurad 

mimdinareobs. amdenad, dRes qarTul folklorSi arsebuli tendenciebi 

folkloruli musikis ganaxlebis sayovelTao procesis lokalur 

gamoxatulebad isaxeba.  
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amave naSromSi livingstoni gvTavazobs musikis ganaxlebis ZiriTadi 

receptis `eqvs ingredients~, rac yovel ganaxlebas unikalurad aqcevs. esenia:  

1.  individebi Tu mcire jgufebi, romlebic qmnian `mTavar 

ganmaaxleblebs~ (core revivalists) anu am procesis wamomwyebebsa da safuZvlis 

mimcemebs;  

2. ganaxlebis mauwyeblebi da/an originaluri wyaroebi, rogoricaa 

istoriuli audioCanawerebi;  

3.   ganmaaxleblebis ideologia da diskursi;  

4. mimdevrebis jgufi (rogorc Semsruleblebi, ise momxmareblebi), 

romlebic ganmaaxlebelTa Temis (community) safuZvels qmnian; 

5. ganmaaxleblebis aqtivobebi (organizaciebi, festivalebi, 

konkursebi); 

6. arakomerciuli da/an komerciuli wamowyebebi, romlebic 

ganmaaxlebelTa bazars kvebavs.  

mecnieri Tavadve ganmartavs, rom SemoTavazebuli modeli ar aris 

universaluri, ar prognozirebs yoveli konkretuli ganaxlebis dinamikas da 

arc zRudavs maT zemoT CamoTvlili aspeqtebiT. aramed, misi mizania, 

kulturaTSorisi kvlevebis dialogisaTvis axali mimarTulebis micema. 

marTlac, livingstoniseul `ingredientebs”, Tavis mxriv, or elements 

amatebs akesoniì _ 1. arqivebi da kvleviTi instituciebi, romlebic 

mniSvnelovan rols asruleben da 2. gavlenebi ganaxlebis analogiur 

procesSi CarTuli mezobeli qveynebidan, teritoriebidan, musikaluri 

Janrebidan. es ukanaskneli gansakuTrebiT sagulisxmoa Cveni sadisertacio 

naSromis centraluri, folk-fiuJenis musikaluri stilis konteqstSi, sadac 

ama Tu im musikaluri Janridan miRebuli `gavlena” erT-erTi mTavari 

elementia, rasac ver vityviT qarTuli folkloruli musikis ganaxlebaSi 

aseve Semaval, sasceno folklorze, romelic, maqsimalurad icavs Tavs gare 

faqtorebis gavlenisagan.  

qarTul magaliTs exmianeba akesonis mier revitalizaciis procesSi 

(rasac, rogorc terminologiis analizisas aRvniSneT, ganaxlebis procesis 
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sinonimur saxelwodebad moiazrebs) gamoyofili xelaxla qmnadobis, 

transformaciisa da inovaciis sami koncefcia. akesonis es modeli aRwers 

folkloruli musikisadmi ganmaaxleblebis midgomebs da Seicavs yvela tipis 

mimarTebas masalasTan, stilTan da sxvadasxva kombinaciasa da inovaciasTan. 

es koncefciebi ar warmoadgenen izolirebul kategoriebs, radgan, magaliTad, 

transformacia da inovacia xelaxali qmnadobis elementebs Seicavs. Tumca 

akesonis mosazrebiT, tradiciis xelaxla qmnas/rekonstruqciasa da 

transformacia/inovacias Soris balansisTvis gansxvavebuli midgomebis povnaa 

saWiro, es ki absoluturad SesaZlebelia. yovelive es pirdapir exmianeba 

qarTuli folkloruli musikis ganaxlebis procesSi gamovlenil 

Taviseburebebs, rac Cveni sadisertacio naSromis Semdgom TavebSia 

ilustrirebuli.  

sainteresoa, ganaxlebis procesSi gamovlenili ori paraleluri 

tendencia, romelsac akesoni, SvedeTis magaliTze, Semdegnairad axasiaTebs: 

erTi mxriv, moyvaruli momRerlebisa da Ria sasimRero RonisZiebebis 

gazrdili ricxvi, meore mxriv, tradiciuli musikis formalizacia da 

profesionalizacia da mediis saSualebiT gavrcelebis Zlieri tendencia. 

avtori aRniSnavs, rom dResac am (meore mimarTulebis) procesSi CarTuli 

mravali xelovani formaluri musikaluri ganaTlebis mqonea da xSirad 

axdens folk musikis sxva JanrebTan - jazTan, adreul musikasa da 

Tanamedrove improvizaciasTan Tu „saavtoro“ (singer-songwriter) JanrTan 

Serwymas. es ki dRevandeli tradiciuli musikis ganaxlebis (akesonis 

terminiT, revitalizaciis) da mravali urTierTgadamkveTi Janris 

Tanaarsebobis erT-erTi mizezia. xSir SemTxvevaSi, igive musikosebi SeiZleba 

iyvnen, rogorc „tradiciuli“, ise inovaciuri Semsruleblebi, rac araa 

SvedeTisaTvis unikaluri da mraval sxva gansxvavebuli kulturis mqone 

qveyanaSi vlindeba, maT Soris saqarTveloSic, rac Cveni sadisertacio 

naSromis mesame TavSi kargad dasturdeba. 
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amrigad, livingstoni-akesonis modelebi erTmaneTs avseben: pirveli 

aqcents akeTebs ganaxlebis procesis Semadgenel erTeulebze, xolo meore – 

am procesis ganxorcielebis meTodebze. 

unda iTqvas, rom 1990-ian wlebSi, rodesac dasavleTSi folkloruli 

musikis ganaxlebis koncefcia da misi kvlevis precedentebi gaCnda, 

`folkloristebi ganaxlebas ararelevanturad, zog SemTxvevaSi ki 

tradiciebis Semryvnel farul Zalad warmoidgendnen, romelic seriozuli 

saqmianobiT dakavebul mkvlevrebs yuradRebas ufantavda~ (Patterson, 1995: 357). 

amis miuxedavad, 1996 wels American Folklore: An Encyclopedia-sTvis dawerili eses 

(“Revivalism”), SesavalSi rozenbergi werda: `folkloristebi folkloris 

mTavar ganmaaxleblebs Soris ariano~ (Brunvard, 1996:623). swored rozenbergi 

gaxldaT folkloruli musikis ganaxlebis procesisadmi miZRvnili erT-erTi 

pirveli naSromis avtori. naSromis saTaurSi, `transformirebuli tradicia: 

folk musikis ganaxlebebis ganxilva~ (Rosenberg, 1993: XX), ganaxlebis 

mravlobiT ricxvSi moxseniebiT, rozenbergi xazs usvams sakiTxis 

mravalaspeqtianobas. krebulSi Semavali statiebi sam jgufadaa warmodgenili 

da yoveli maTgani CrdiloeT amerikis folkloruli musikis ganaxlebis 

sxvadasxva aspeqts exeba. CvenTvis gansakuTrebiT saintereso iyo krebulis 

meore nawilSi elen stekertis mier Semotanili termini `axali esTetika~, 

romelic SemdgomSi aqtiurad aitaces eTnomusikologebma. `axali esTetika~ 

gulisxmobs urbanuli saSualo fenidan gamosuli ganmaaxleblebis musikas _ 

`folkloruli, klasikuri, jazis da popis musikaluri stilebis~ sinTezs 

(Stekert; 1993:99-100). stekertis mier folkloruli musikis ganaxlebis 

farglebSi warmodgenili `axali esTetikis” erT-erT magaliTad SegviZlia 

davasaxeloT Cvens sadisertacio naSormSi zedmiwevniT ganxiluli folk-

fiuJenis stili. amdenad, folkloruli musikis ganaxlebaSi erT-erTi 

mniSvnelovani tendencia da Cveni sadisertacio kvlevis ZiriTadi sagani _ 

tradiciasTan dakavSirebuli masalis SemoqmedebiTi adaptacia, krebulSi erT-

erTi centraluri sakiTxia, Tumca masSi warmodgenili statiebi, aseve, 
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cxadyofs, rom aranakleb didi Zalisxmeva iyo mimarTuli 1990-ianebSi 

konkretuli musikaluri kulturebis Senaxvisa Tu xelaxali warmoqmnisaken.  

musikis ganaxlebis kvlevaSi Teoriuli fundamentis Seqmnis 

TvalsazrisiT, aseve, mniSvnelovania Jurnal World of Music-is 1996 wlis tomi - 

`musikis ganaxleba evropaSi~. masSi Sesuli statiebis ZiriTad nawilSi 

evropis ama Tu im qveyanaSi musikis ganaxlebis konkretuli SemTxvevebia 

ganxiluli. xolo ganaxlebis koncefciis zogad-Teoriul analizs eTmoba 

oui ronstromisa da piter baumanis statiebi, rac gansakuTrebiT 

sayuradReboa Cveni sadisertacio kvlevisaTvis. 

statia saxelwodebiT `xelaxla gaazrebuli ganaxleba~ (Ronström, 1996: XX) 

ronstromis mier SvedeTSi, ungreTSi, rumineTsa da yofil iugoslaviaSi 

Catarebuli kvlevis Sedegia, dawerili am Temaze arsebul evropul da 

amerikul literaturaze dayrdnobiT. naSromSi ronstromi saubrobs musikis 

ganaxlebis moZraobaSi materializaciisa da saqonlad gardaqmnis 

(commodification) elementebis did mniSvnelobaze, rac uSualod iwvevs 

gamartivebas, standartizacias, homogenizacias. amdenad, Zvel droSi arsebuli 

sxvadasxvagvari codna realizebulia standartizebul da gamartivebul 

formebSi. aseTi materializaciis Sedegebi sam doneze vlindeba, rac 

Semdegnairad aqvs warmodgenili eTnomusikolog mark slobins: mikro done 

(soflebi, patara regionebi), e.w. regionuli done (erebi an erebis jgufebi, 

rogoricaa magaliTad, skandinavia) da transnacionaluri (xSirad wodebuli 

`internacionalurad~). am modelis safuZvelze ronstromi askvnis, rom 

`ganaxlebis mTavari efeqti aris is, rom adgilobrivi repertuari Tu Janri 

Temidan/soflidan gadainacvlebs erovnul an transnacionalur doneebze. es 

SeiZleba ganaxlebis mTavari mizanic ki iyos~ (Ronström, 1996: XX). marTlac, 

TanamedroveobaSi damkvidrebuli kulturuli tendenciebis kvaldakval (maT 

Soris, saqarTveloSi), ganaxlebuli folkloris gavrcelebis areali xSirad 

mikro donidan transnacionalur doneze inacvlebs, yovel SemTxvevaSi, dRes 

es nebismieri musikaluri industriis (maT Soris, xalxuri musikis 

industriis) erT-erTi mTavari mizania.  
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rac exeba krebulSi Semaval baumanis statias, `musikis ganaxleba: 

koncefciebi regressa da emansipacias Soris~ (Baumann, 1996: 71_86), masSi 

avtori, folkloruli musikis ganaxlebis procesTan mimarTebaSi gamoyofs 

purizmis (tradiciuli normebis dacvis) da sinkretizmis or mniSvnelovan 

models, rogorc kulturul-politikuri moZraobebis konteqstSi 

folkloruli musikis interpretaciis damxmare xelsawyoebs. puristebis 

modelSi gaerTianebulia e.w. `auTentikosebi~, tradicionalistebi, 

folkloristebi, istorikosebi _ yvela, vinc met-naklebad misdevs `Zvel~, 

adgilobriv Tu regionul tradiciebs, garkveul droSi aRwerili wyaroebisa 

Tu maTi Tanmdevi konteqstis gaTvaliswinebiT. purizmis sapirispirod, 

sinkretizmi afarToebs midgomas rekonstruqciis an axali musikaluri 

sivrcis Seqmnis mimarT. misi mTavari tendenciaa folkloris xelaxali qmna an 

ganaxleba Tanamedrove msoflios musikaluri interesebis gaTvaliswinebiT. am 

dros mTavari koncefcia xdeba axali aranJirebebis, axali jgufebis Seqmnis, 

axali instrumentebisa da Tundac sxva tradiciebidan axali modelebis 

erToblioba. amdenad, baumanis TeoriiT dasturdeba, rom musikis ganaxlebis 

procesis qveS erTiandeba, rogorc originaluri xalxuri tradiciebis 

dacvisken mimarTuli (mag. sasceno folklori), ise am tradiciebis 

Tanamedrove intrpretaciebze orientirebuli (magaliTad, qarTuli pop-folki 

da folk-fiuJeni) musikaluri gamoxatvis formebi, Janrebi Tu praqtikebi. 

aRniSnuli ki, baumanis naSroms Cveni disertaciisTvis mniSvnelovan wyarod 

aqcevs.  

ukanasknel wlebSi gamocemuli musikis ganaxlebis procesTan 

dakavSirebuli naSromebidan, udavod, yvelaze masStaburia 2014 wels 

britaneli mecnierebis, qerolain biTelisa da junifer hilis mier 

gamocemuli statiebis krebuli `musikis ganaxlebis oqsfordis cnobari~ 

(Bithell, Hill, 2014: XX), romelSic musikis ganaxlebis mkvlevrebis naSromebia 

gaerTianebuli. masSi detaluradaa ganxiluli auTentikurobis, 

rekonteqstualizaciis, transmisiis, institucionalizaciis, globalizaciisa 

da sxva ZiriTadi sakiTxebi, romlebic umniSvnelovanesia dRevandel 
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postmodernul kosmopolitur sazogadoebaSi tradiciuli musikis 

gagebisaTvis. 

krebulSi, SeZlebisdagvarad, gafarToebulia is geografiuli sazRvrebi, 

riTic musikis ganaxlebis Sesaxeb aqamde gamocemuli naSromebi iyo 

SemosazRvruli (ZiriTadad, dasavleT evropisa da CrdiloeT amerikis, 

iSviaTad, aRmosavleT evropis regionebi). Sesabamisad, masSi Sesulia statiebi 

musikis ganaxlebis Sesaxeb Sua aRmosavleTis, centraluri aziis, samxreT 

aziis, samxreT-aRmosavleT aziis, indoneziis, wynari okeanis, laTinuri 

amerikis, afrikisa da CrdiloeT amerikis adgilobrivi sazogadoebebis 

gamocdilebidan. amavdroulad, sagangebodaa gaanalizebuli ganaxlebis 

procesis Semdegi Sedegebi: axali infrastruqtura, musikaluri stilebi, 

saSemsruleblo praqtikebi, subkulturuli Temebi da RirebulebaTa sistema, 

romelic ama Tu im ganaxlebis moZraobis gareT amoizarda.  

krebulis sxvadasxva TavSi koncentrirebulia musikis ganaxlebis 

procesTan dakavSirebuli eqvsi ZiriTadi sakiTxi – aqtivizmi da cvlilebebis 

survili; istoriis RirebulebiTi gansazRvra da xelaxali interpretireba; 

rekonteqstualizacia da transformacia; legitimuroba da auTentikuroba; 

gadacema da gavrceleba; post-ganaxlebis Sedegi da ganStoebebi. sainteresoa, 

rom mecnierebi post-ganaxlebad moiazreben ganaxlebis procesis 

mimdinareobisas axali subkulturebisa da monaTesave jgufebis warmoqmnasa 

Tu maT ZiriTadi musikaluri kulturis (mainstream) nawilad qcevas da 

aRniSnaven: `es faza `post-ganaxlebad~ gvaqvs moazrebuli, imisaTvis rom xazi 

gavusvaT im xangrZliv zemoqmedebas, rac, SesaZloa, ganaxlebis procesma 

musikaze moaxdinos~ (Bithell, Hill, 2014: 4). am TvalsazrisiT, SesaZlebelia, 

qarTuli pop-folki ganaxlebis erTian procesSi post-ganaxlebis msgavs 

fazad moviazroT. miT ufro, Tu gaviTvaliswinebT, rom ganaxlebis procesis 

yoveli formis, mimarTulebisa Tu qvemimarTulebis SemTxvevaSi erTi saerTo 

tendencia vlindeba: `yoveli calkeuli ganaxlebis Sedegi raime tipis 

transformacia an inovaciaa, es iqneba axali musikaluri stili, gadacemisa 
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Tu Sesrulebis axali meTodebi, axali funqciebi da mniSvnelobebi, Tu 

Tundac axali musikaluri (sub)kultura~ (Bithell, Hill, 2014: 5). 

folkloruli musikis ganaxlebis procesis kvleva postsabWoTa 

qveynebSic TandaTan iZens aqtualobas. am mxriv, saintereso iyo 2016-2017 

wlebSi talinis musikisa da Teatris akademiaSi swavlis dros 

baltiispireTis samive respublikaSi (lietuva, latvia, estoneTi) Cven mier 

Catarebuli damoukidebeli savele samuSao, ramac SesaZlebeli gaxada ara 

mxolod am mimarTulebis praqtikos musikosebTan, aramed mecnierebTan 

Sexvedra da am sakiTxis kvlevis adgilobriv praqtikaze dakvirveba. 

adgilobriv eTnomusikologebTan saubrisas aRmoCnda, rom miuxedavad am 

procesis xangrZlivobisa da samecniero wreebSi am sakiTxze zepiri 

diskusiebisa, misi sagangebo SeswavliT mxolod ukanasknel wlebSi 

dainteresda ramdenime mecnieri, maTac jerjerobiT masStaburi kvleva ar 

uwarmoebiaT. Sesabamisad, Cven mier mopovebuli informaciis udidesi nawili 

baltiispirel eTnomusikologebTan piradi saubrebisa da interviuebis 

drosaa Cawerili.  

estoneli eTnomusikologebidan am sakiTxze sagangebo kvleva, 

jerjerobiT, mxolod kristin kuutmas aqvs Catarebuli, romlis Sedegebic, 

nawilobriv, warmodgenili aqvs inglisurenovan statiaSi „cvlilebebi 

folklorul kulturasa da folklorul ansamblebSi“ (Kuutma, 1997: XX). masSi 

avtori folklorul tradiciasa da misTvis Tanamedrove konteqstis miniWebis 

aucileblobaze saubrobs, gamomdinare iqidan, rom tradicia garkveul 

periodsa da pirobebSi Seqmnili kulturuli konstruqciaa. Sesabamisad, 

mecniers dauSveblad miaCnia imaze msjeloba, garkveuli tradiciuli fenomeni 

(am SemTxvevaSi ki tradiciuli musikaluri ansambli) namdvilia Tu yalbi, 

radgan tradicia TavisTavad ver iqneba verc namdvili da verc yalbi, 

gamomdinare iqidan, rom is ar aris warsulidan Semonaxuli artefaqti, aramed 

tradicia awmyoSi simbolurad xelaxla qmnadi fenomenia.  

amis erTgvari ilustraciaa axal socio-kulturul pirobebSi 

folklorTan axali tipis damokidebulebis, Sesabamisad, axali tipis 
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tradiciis gaCena da manamde koleqtiur praqtikas miCveuli Temis or nawilad 

_ monawileebad da mayureblebad gayofa. mas Semdeg, rac XIX saukunis II 

naxevris sazogadoebriv cxovrebaSi musikis sajaro Sesrulebis praqtika 

damkvidrda, folkloris sakoncerto Sesrulebis tradicia gaCnda da 

Sedegad, Seiqmna sakoncerto Tu sxva tipis sazogadoebrivi aqtivobis mqone 

ansamblebi.  

statiaSi kuutma swored 1920-iani wlebidan 2000-ian wlebSi moRvawe 

estonuri folkloruli ansamblebs mimoixilavs da Sedegad, musikis 

ganaxlebis sxvadasxva talRis mkafio periodizacias warmoadgens. maTgan, 

gansakuTrebiT gamoyofs 1960-ian wlebs, rodesac folkloruli 

memkvidreobisadmi mimarTeba radikalurad Seicvala da es moxda ara mxolod 

baltiispireTSi, aramed sxva evropul qveynebSic, rogoricaa ungreTi, fineTi, 

SvedeTi, irlandia. avtori aRniSnavs, rom estoneTSi es procesi lietuveli 

mecnierebis axalgazrda TaobaSi soflis tradiciebisa da koleqtiuri 

Sesrulebisadmi interesis gazrdis pirdapir zegavlenas warmoadgenda. am 

periodSi baltiispireTis qveynebSi folkloruli ansamblebis daarseba 

sabWoTa ideologiiT Seqmnili „eTnografiuli gundebis“ sawinaaRmdego 

moZraobas warmoadgenda, 80-ianebidan ki maTi saqmianoba mTlianad daukavSirda 

erovnul moZraobasa da mis ideologias. musikis ganaxlebis procesSi 

gamovlenil sasceno folkloris Camoyalibeba-ganviTarebis msgavs 

periodizaciasa da fazebs gamovyofT sadisertacio naSromis meore Tavis 

pirvel qveTavSi, sadac istoriul dinamikaSi warmovadgenT qarTuli 

folkloruli musikis transformaciis process, dawyebuli XIX saukunis 

bolodan _ dRemde.  

lietuveli mecnierebis naSromebidan CvenTvis gansakuTrebiT 

sayuradReboa daiva raCiunaites inglisurenovani statia, „lietuvuri 

polifoniuri sutartines simRerebis ganaxleba gvian me-20 da adreul 21-e 

saukuneebSi“ (Račiūnaitė-Vyčinienė, 2012: 97-115). rogorc statiidan vigebT, 

baltiispireTis qveynebSi (lietuva, latvia, estoneTi) ZiriTadad, mimarTaven 

termins „neo-folkloruli moZraoba“, raTa 1970-80-ian wlebSi folkloruli 

tradiciisadmi gazrdil interess gausvan xazi. termini, aseve, Tavis TavSi 
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aerTianebs folkloris aqtualizaciis formebs yoveldRiur cxovrebasa da 

samoyvarulo xelovnebaSi, rac 1990-ianebis dasawyisis erovnuli TviTSegnebis 

gamoRviZebasa da damoukideblobis aRdgenisaTvis brZolas axlda Tan.  

ramdenadac, raCiunaites statiis ZiriTadi Tema sutartinesia, mecnieri 

ganaxlebis procesze swored am Janris gadmosaxedidan saubrobs. sainteresoa, 

rom is sutartinesis ganaxlebis procesis sam fazas warmoadgens da wers, 

rom am fazebs Soris yvelaze Tanamedrove neo-paganuri Stoa, romelic im 

axalgazrdebis sulieri Ziebidan amoizarda, romlebic sakuTar eTnikur 

fesvebs baltiispirul msoflmxedvelobaSi eZiebdnen. lietuveli neo-

paganistebi „auTentikurobas“ asociaciurad ukavSireben eTnikur tradicias, 

rac maTi azriT, TiTqmis an sruliad Tavisufalia ucxouri gavlenebisagan. 

neo-paganistebis mixedviT, „auTentikuroba“ niSnavs gansakuTrebulobas da 

sxva RirebulebiTi sistemebisa da ideologiebisagan distancirebas“ (Delis, 

2006: 222). rogorc aRmoCnda, dRes sutartines jgufebis repertuari mraval 

sxvadasxva formas aerTianebs, magaliTad, folk-roksa da post-folklors, 

Tanamedrove klasikur musikasa da vizualur xelovnebasTan sinTezs. 

faqtobrivad, sutartinesis Semsrulebeli neo-paganuri Stos 

warmomadgenlebis musikaluri TviTgamoxatvis ZiriTadi forma swored folk-

fiuJenis teqnologiiT (adgilobrivi tradiciuli musikisa da dasavluri 

popularuli musikis elementebis sinTezi) Seqmnili musikaa, rac qarTul 

folk-fiuJenTan saintereso paralelebis gavlebis saSualebas iZleva.  

latvieli mecnieris, martin boikos inglisurenovani statia `latviuri 

musikalur-folkloruli moZraobebi 1980-1990-ian wlebSi: `auTentikurobidan~ 

`postfolkloramde~ da Semdgom” (Boiko, 2001: 113_118)” mniSvnelovan wyaros 

warmoadgens musikis ganaxlebis procesisTvis damaxasiaTebeli sxvadasxva 

fazebis identificirebisa da analizis mimarTulebiT, ra Tqma unda, latviis 

magaliTze. rogorc naSromidan vigebT, latviuri musikis ganaxlebis yvelaze 

mZafri talRa 1970-ian wlebSi gaCnda da am moZraobam 1980-ian wlebSi 

latviaSi uecari bumi gamoiwvia (iseve, rogorc es xdeboda lietuvasa da 

estoneTSi). am moZraobis mTavari impulsi iyo folkloruli musikis 
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originaluri saxis aRmoCena, romelic mkafiod gansxvavdeboda sabWoTa 

periodSi gavrcelebuli folklorisagan. „ukan fesvebisaken“ iyo am moZraobis 

mTavari lozungi, romelic CanasaxSive daupirispirda sabWoTa reJims. 

`sasimRero revoluciis”5 periodSi, 1990-ian wlebSi am folkloruli 

moZraobis warmomadgenlebi liberalizaciis moZraobaSi mTavar rols 

asrulebdnen da, amdenad, sasimRero revolucia latviaSi politikur 

revoluciad iqca. folkloruli moZraobisaTvis amosavali iyo pirveladi, 

soflis mkvidrebisgan Cawerili da gare musikalur gavlenebs moklebuli 

folkloruli musika. amasTan, misi sajaro Sesrulebisas Semsrulebelsa da 

auditorias Soris distanciis maqsimaluri Semcireba, rac manamde 

damkvidrebuli sakoncerto formisgan gaTavisuflebis mcdelobas 

warmoadgenda. 

sul male latviaSi tradiciuli musikis elementebiT Tvisobrivad axali 

musikis Seqmnis ideac gaCnda. kerZod, folkloruli moZraobis ramdenime 

aqtiurma monawilem 80-ian wlebSi pirveladi folkloruli masalisadmi 

mimarTviT da Tanamedrove eleqtro instrumentebisa da maTi saSemsruleblo 

teqnikebis, sxvadasxva musikalur-stiluri elementis gamoyenebiT 

originaluri musikis Seqmna daiwyo. am musikaluri mimarTulebis 

saxelwodebad erT-erTi musikos-ganmaaxleblis, ilgis reiznieces iniciativiT 

`postfolklori” damkvidrda da male is mTel baltiispireTSi gavrcelda. am 

movlenas Tavad musikosi ase ixsenebs: „folkloruli moZraobis dasawyisSi es 

iyo erTgvari misia CvenTvis, rom dagvebrunebina xalxi ukan da Segvexsenebina 

Zveli, auTentikuri wyaroebis Sesaxeb. es iyo im periodSi ZiriTadi idea. 

Tumca, amavdroulad, ufro da ufro gvxiblavda sakuTari musikis Seqmnis 

procesi. garkveuli drois manZilze es iyo TiTqos pozicia, rodesac 

musikosma `me”-m xeli aiRo folklorist `me”-ze, radgan im periodSi, sanam 

 
5 simReris revolucia (singing revolution) - ase uwodeben 1980-ian wlebSi baltiispireTis qveynebSi 

mimdinare mSvidobiani saprotesto gamosvlebis process, romelmac 1991 wels estoneTi, 

lietuva da latvia damoukideblobis aRdgenamde miiyvana. am procesSi protestis gamoxatvis 

mTavari forma koleqtiuri simRera iyo, swored amitom daerqva mas `simReris revolucia” 

(The Singing Revolution, XX). 
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gavacnobierebdiT, rom Cveni sakuTari gzis arCevis Tavisufleba gagvaCnda, am 

ors Soris did winaaRmdegobriobas vxedavdiT“ (Boiko, 2001: 116). unda iTqvas, 

rom postfolkloris Semsruleblebi, amavdroulad, ganagrZobdnen sxva 

tradiciul jgufebSi `auTentikuri~ folkloris Sesrulebas. es praqtika 

TiTqos tradiciadac ki damkvidrda baltiispirul, gansakuTrebiT, latviur 

musikalur wreebSi, imdenad, ramdenadac dRes pirveladi folkloris 

Semsrulebeli qalaquri jgufebis wevrebis umravlesoba, amavdroulad, 

romelime postfolklorul jgufSic moRvaweobs. unda iTqvas, rom msgavs 

tendencias aqvs adgili qarTuli folk-fiuJenis Semsrulebeli axalgazrda 

musikosebis didi nawilis SemTxvevaSi, romlebic pirveladi folkloris 

Semsruleblobis paralelurad folk-fiuJenis mimarTulebis musikalur 

eqsperimentebSic monawileoben. statiaSi warmodgenili da gaanalizebuli 

masala araerTi sxva paralelis gavlebis saSualebas gvaZlevs, 

gansakuTrebiT, qarTuli tradiciuli musikis ganaxlebaSi sxvadasxva Sris 

arsebobisa da socio-politikuri movlenebis koneqstSi maTi ganviTarebis 

Taviseburebebis ganxilvis mimarTulebiT. miT ufro, rom boikos mier 

xazgasmuli tendenciebi metnaklebad yvela postsabWoTa qveyanaSia 

gamovlenili da, am TvalsazrisiT, folkloris ganaxlebis procesebze 

msjelobisas garkveuli ganzogadebebis gakeTebis saSualebasac iZleva.  

folkloruli musikis ganaxlebis sakiTxis garSemo arsebuli samecniero 

literaturis gacnobam dagvarwmuna, rom musikis ganaxleba namdvilad 

kompleqsuri fenomenia. fredrik barTis (Fredrik Barth) sityvebiT, `ganaxleba 

aris mniSvnelobebis saTavso, romelsac mravali fskeri da paraleluri done 

gaaCnia~ (Ronström, 1996: XX). ganaxlebis kompleqsur bunebaze yuradRebas 

amaxvilebs ronstromic da aRniSnavs, `ganaxleba mravalmniSvnelovani 

fenomenia, romelSic mniSvnelobebis oTxi done SeiZleba gamovyoT:  

1. ganaxleba, dakavSirebuli qmedebasTan, ris Sedegadac jgufebs 

SigniT Temis SegrZneba Cndeba.  

2. ganaxleba, dakavSirebuli istoriasTan, rac qmnis imis suraTs, rac 

erT dros arsebobda. 
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3. ganaxleba, dakavSirebuli awmyosa da momavalTan, rac 

individualuri Tu koleqtiuri identobis warmoSobas 

ganapirobebs. 

4. ganaxleba, dakavSirebuli modernizaciasTan, sadac `Zveli 

tradiciebis~ ganaxleba ara opozicia, aramed cvlilebis erT-erTi 

sawyisi wertilia~ (Ronström, 1996: XX). 

am qveTavSi ganxiluli naSromebis safuZvelze SegviZlia davaskvnaT, rom 

yvela zemoaRniSnuli da sxvadasxvagvarad definirebuli procesis ZiriTadi 

arsi erT sakiTxSi, Tanamedrove pirobebSi folkloruli musikis 

cvalebadobaSi mdgomareobs. Cven mier ganxiluli araerTi definiciis 

arseboba adasturebs, rom saerTaSoriso samecniero sazogadoeba jerac araa 

SeTanxmebuli am procesis aRmniSvneli raime erTi saxelwodebis gamoyenebaze, 

rac ara mxolod eTnomusikologiuri skolebis sxvadasxvagvari midgomiT, 

aramed Tavad movlenis kompleqsurobiTac aris ganpirobebuli. Tumca, 

sakiTxis garSemo arsebulma samecniero naSromebis gacnobam dagvarwmuna, rom 

Tanamedrove pirobebSi folklorSi momxdari cvlilebebis aRmniSvneli 

terminebidan yvelaze xSirad musikis ganaxleba (music revival) gamoiyeneba. 

gamomdinare iqidan, rom qarTul eTnomusikologiaSi ar arsebobs 

TanamedroveobaSi mimdinare folkloruli musikis cvalebadobis procesis 

amsaxveli Sesabamisi termini, sadisertacio naSromSi ukve damkvidrebul 

inglisurenovan termin “music revival”-s veyrdnobiT da samuSao analogad mis 

yvelaze misaReb qarTul Targmans, `musikis ganaxlebas” viyenebT. 

 

 

 

qveTavi III 

folk-fiuJeni: terminis Tanamedrove interpretaciebi da definicia 

 

am qveTavSi miznad visaxavT, folk-fiuJenis definiciis SemuSavebis 

paralelurad, ganvixiloT TanamedroveobaSi arsebuli misi terminologiuri 
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interpretaciebi, msgavsi musikaluri fenomenebis aRmniSvneli sinonimuri 

saxelwodebebi, romlebic ama Tu im kulturuli da samecniero midgomis 

mixedviTaa SemuSavebuli. aqve aRvniSnavT, rom am arealSi (iseve rogorc, 

zogadad, sadisertacio naSromis sakvlev TematikaSi) ar moviazrebT 

profesiuli musikis sferoSi xalxuri musikis gamoyenebis formebsa Tu 

terminologias6, radgan Cveni sadisertacio kvlevis ZiriTadi sagani – folk-

fiuJeni mxolod popularuli musikisa da tradiciuli musikis sazRvrebSi 

moqceuli musikaluri mimarTulebaa. 

pirvel rigSi, unda aRiniSnos, rom mecnierTa garkveuli nawili 

tradiciuli musikis ganaxlebis process gansxvavebuli perspeqtividan 

aRiqvams da mis qveS, konkretulad, folkloruli musikis TanamedroveobaSi 

funqcionirebis sakiTxs moiazrebs. xolo, rac Seexeba tradiciuli musikis 

transformaciisa Tu misi elementebis SerCeva-gamoyenebis gziT Seqmnil 

musikas, amas termin `msoflio musikis~ (world music) qveS aerTianebs. Cven am 

midgomas ar veTanxmebiT, radgan folkloruli musikis ganaxleba bevrad 

masStaburi da kompleqsuri procesia da migvaCnia, rom pirveladi 

folkloris dRevandelobaSi arsebobis TaviseburebebTan erTad, konkretuli 

kulturis konteqstSi am musikisa da misi elementebis sxvadasxvagvari 

transformaciis Sedegad Seqmnil axal musikalur erTeulebsac aerTianebs. 

amdenad, erTi SexedviT, SesaZlebelia, msoflio musikis farglebSi 

moazrebuli produqtic musikis ganaxlebis saerTo procesis nawilad 

warmovidginoT, Tumca am fenomenis axlos gacnobisas bevrad gansxvavebul 

aqcentebs SevniSnavT.  

unda iTqvas, rom `msoflio musikis” fenomenis pirveladi saxis 

Camoyalibebis procesi aRwerili aqvs robert brauns (Brown, 1991: 366), 

romelic Tavad iyo am procesis Tanamonawile. rogorc irkveva, msoflio 

musikis koncefcia 1950 wels UCLA-s universitetSi Seqmnil pioneruli 

eTnomusikologiis programaSi aRmocenda mentl hudis mier, SemdgomSi ki 
 

6 profesiuli musikis sferoSi xalxuri musikis gamoyeneba Cveulebrivi movlenaa msoflio 
musikalur literaturaSi misi istoriis TiTqmis dasawyisidan, es meTodi axali qarTuli 
profesiuli azrovnebis CamoyalibebisTanave damkvidrda qarTul musikaSic, es sakiTxi 
siRrmiseuladaa Seswavlili rusudan wurwumias naSromebSi. 
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amave programis monawile braunma, ramdenime sxva mecnierTan erTad, 1960-ian 

wlebSi daafuZna sauniversiteto `veslian msoflio musikis programa~ 

(Wesleyan World Music program), sadac man termin msoflio musikas mimarTa. braunis 

mizani aradasavluri musikis saSemsruleblo swavlebis tradiciul 

eTnomusikologiur swavlebasTan kombinaciis saxeldeba iyo.  

es termini TandaTan akademiur wreebSic damkvidrda da zogierTi ukve 

arsebulis (mag. primitiuli, aradasavluri, eTnikuri, folkloruli) 

popularul alternativadac ki iqca.Helen meiersi grouvis statiis 

`eTnomusikologia~ SesavalSi wers, rom ukanaskneli ramdenime aTwleulis 

ganmavlobaSi eTnomusikologebi sakuTar samuSao leqsikonSi mravalferovan 

terminologias iyeneben. dRes uaryofil terminTa Soris iseTicaa, romelsac 

damamcireblis statusi mianiWes. Sesabamisad, Zveli drois _ “primitiuli”, 

“egzotikuri”, `orientaluri~, `Soreuli aRmosavleTis~ _ SedarebiT axali 

sinonimuri terminebia `folklori~, `aradasavluri~, `araliteraturuli~, 

xolo dRevandeli terminia _ `msoflio musika~ (Myers, 1992: 11). faqtobrivad, 

meiersi msoflio musikis cnebas msoflios sxvadasxva qveyanaSi dRemde 

aqtiurad gamoyenebuli cnebis, folkloris momijnave kategoriad moiazrebs.  

imis miuxedavad, rom termini `msoflio musika~ akademiur wreebSi 

aRmocenda, realurad igi xmis Camwerma studiebma gaxades popularuli. Tumca 

es termini komerciul bazarze akademiuri wreebisagan gansxvavebuli 

Sinaarsis matarebelia. 1987 wels londonSi, gamomcemlobaSi “Empress of Russia”, 

Seikribnen musikaluri prodiuserebi, TanamedroveobaSi `eTnikuri~, 

`folkloruli~ da `internacionaluri~ musikis realizaciisTvis Sesabamisi 

kombinirebuli terminis sapovnelad. diskusiis Sedegad SerCeuli 

saxelwodeba `msoflio musika~ media saSualebebiT ise gavrcelda, rom male 

saerTaSoriso xmis Camwer studiebSi standartul terminad iqca (Sweeney, 1992: 

ix). amdenad, xmis Camweri studiebis midgomis mixedviT, am terminis qveS 

eTnikuri elementebis mqone nebismieri musika SeiZleba iyos gaerTianebuli.  

garlandis enciklopediis merve tomis statiaSi `msoflio musika 

evropaSi~ (Rice, 1998: XX), eTnomusikologi timoTi raisi msoflio musikis 
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kategoriaSi aerTianebs tradiciul melodiebs, ritmebs, vokalur tembrebs, 

ornamentaciasa da instrumentebs, romlebic klasikuri Tu pop-musikis 

harmoniebTan, rokis ritmebTan da instrumentebTanaa (eleqtro gitara, basi, 

drami, sinTezatori da a.S.) sinTezirebuli7.  

msoflio musikis fenomenSi ukeT gasarkvevad, raisi tradiciuli musikis 

realizebiT dakavebuli xmis Camweri industriebis magaliTze aRgviwers 1980-

ianebSi momxdari terminologiuri gardaqmnis process, romlis drosac 

saxelwodebebi eTnikuri, folkloruli da saerTaSoriso Canacvlda iseTi 

saxelwodebebiT, rogoricaa `vorldbiTi~ (worldbeat), `eTnopopi” (ethnopop), 

`vorld-fiuJeni~ (world-fusion). es terminologiuri cvlileba impulss aZlevda 

produqciis, aRqmisa da esTetikis cvlilebasac. erTia, rom Zveli terminebi 

moicavda stilebs, romlebic pirveladad, tradiciulad iyo gagebuli 

(Tundac aranJirebuli da neotradiciuli saxiT), magram axali terminebi 

tradiciul musikasa da popularul, afrikul-amerikuli gavlenebis mqone 

musikas Soris hibridulobisa da fiuJenis faseulobas aRiarebdnen. meore 

mxriv, Zveli terminebi xazs usvamdnen musikis erovnul, eTnikur Tu lokalur 

xasiaTs da amdenad, erTgvar sabazro SezRudulobasac ganapirobebdnen. xolo 

amis sapirispirod, axali terminebi am axal musikas gacilebiT moTxovnad, 

msoflio masStabis fenomenad warmoaCendnen. marTlac, `es postkolonialuri, 

globaluri, mas-mediiT gaaqtiurebuli bazari XX saukunis bolos gascda 

evropasa da aSS-s da azia, afrika, laTinuri amerika da wynari okeania moicva 

_ swored esaa msoflio~ (Rice, 1998: XX). 

amave naSromSi raisi moixmobs im kulturul modelebs, romlebic 

msoflio musikis miRebasa da gamravlebas uwyoben xels. maT Sorisaa 

postkolonialuri moZraoba - afrikisa da aziis yofili koloniebidan 

xalxis gadaadgileba evropisaken; eleqtronuli mediisaTvis (televizia, 

radio, Canawerebi) ekonomikis globaluri zrda; e.w. postmodernuli esTetika, 

romelic uaryofs kulturis dabal da maRal kulturebad dayofas da Zvel 

 
7gasaTvaliswinebelia, rom leqsikoni 1990-iani wlebis bolosaa dawerili da CamoTvlili 
teqnikuri asortimenti dRevandeli perspeqtividan gacilebiT masStaburi iqneboda.  
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masalas axali naSromebis misaRebad iyenebs da a.S. raisis mier moxmobili 

kulturuli modelebidan CvenTvis gansakuTrebiT sayuradReboa identoba. 

kerZod, axalgazrdebis daintereseba, tradiciuli musikisa da Tanamedrove 

musikaluri elementebis SerCeva-Serwymis gziT, eTnikuri, regionuli Tu 

lokaluri identobebisa da sentimentebis gamoxatviT. es ki erTgvarad 

upirispirdeba nacionalizms, evropul erTianobasa Tu globalur 

kapitalizms. `tradiciuli da Tanamedrove elementebis kombinirebiTa Tu 

SereviT da ara romelimes amorCeviT, isini iyeneben musikas im simboluri 

xatis Sesaqmnelad, rogoradac esmiT maT sakuTari Tavi da rogorc 

gamoxataven sakuTar samyaros: erTdroulad globalursa da lokalurs, 

warsulisa da awmyos nawils, tradiciulsa da Tanamedroves, nacionalursa 

da internacionalurs” (Rice, 1998: XX). raisiseuli Teoria srul 

SesabamisobaSia im Tanamedrove qarTveli axalgazrdebis identobasTan, vinc 

folkloruli musikis ama Tu im saxiT gamoyenebiTaa dainteresebuli. maTi 

identoba mravalSriani movlenaa da TiTqos yvela raisis mier CamoTvlil 

faseulobas aerTianebs, romelTac, SesaZloa, emijnebian axalgazrdebi, magram 

realurad sakuTari identobiT am faseulobaTa erTobliobas warmoadgenen. 

aRniSnuli sakiTxi folk-fiuJenis musikaluri mimarTulebis konteqsSi 

naSromis me-3 Tavis II qveTavSi farTodaa ganxiluli.  

CvenTvis, aseve. sayuradRebo aRmoCnda raisis mier ganxiluli musikaluri 

gamoxatvis axali formebis masazrdoebeli Tanamedrove evropuli 

ideologiebidan (mwvaneTa politika, feminizmi) komunisturi aRmosavleT 

evropis dangreva, radgan is xazs usvams qarTuli folkloruli musikis 

transformaciis procesis kvlevisas sxva aRmosavleTevropuli qveynebis 

gamocdilebasTan paralelis gavlebis aucileblobas. Cvens sadisertacio 

naSromSi, yuradReba gamaxvilebuli gvaqvs gansakuTrebiT, estonur 

gamocdilebaze, gamomdinare postsabWoTa qveynebidan estoneTis yvelaze 

gamokveTili evropuli kulturuli orientaciidan da ganviTarebuli socio-

ekonomikuri mdgomareobidan, rac, TavisTavad, kulturis sferos 

ganviTarebazec aisaxeba. qarTul-estonuri musikalur-kulturuli 

paralelebi vrclad sadisertacio naSromis me-3 TavSi gvaqvs warmodgenili.  
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amdenad, zemoaRniSnuli paralelebis gaTvaliswinebiT, Tamamad SeiZleba 

iTqvas, rom timoTi raisis mier ganxiluli sakiTxebi folkloruli musikis 

ganaxlebis proceszec vrceldeba, miuxedavad imisa, rom mecnieris mier 

msoflio musika am procesis Semadgenel nawilad ar aRiqmeba, rasac Cvenc 

absoluturad viziarebT. sabolood, raisiseuli gansazRvrebiT, msoflio 

musikis stiluri gavlenebis kategoria bevrad farToa da is, faqtobrivad, 

tradiciuli, popularuli da klasikuri musikis sazRvarze myof sinTetur 

stilad warmogvidgeba. raisisagan gansxvavebiT, bruno netli msoflio 

musikas calsaxad popularuli musikis Janrad miiCnevs, `romelic, 

faqtobrivad, dasavluri da sxvadasxva aradasavluri stilebis, 

JReradobebisa da instrumentebis sinTezs warmoadgens~ (Nettl, 2015: 23).  

CvenTvis gansakuTrebiT sayuradReboa, indianas universitetis profesor, 

karl rahkonenis gansazRvreba: `msoflio musika, SesaZloa, saukeTesod 

ganimartos imiT, rac masSi ar moiazreba. is ar aris dasavluri 

sakompozitoro, folkloruli an popularuli musika. amasTan, msoflio 

musika SeiZleba iyos tradiciuli (folk), popularuli da klasikuric ki, Tu 

is eTnikur an sazRvargareTul elementebs Seicavs. martivad rom vTqvaT, is 

ar aris `Cveni musika~, is `maTi musikaa~, musika, romelic viRac sxvas 

ekuTvnis~ (Rahkonen, 1994: XX).  

rahkonenis midgoma, rom `msoflio musika~ esaa `maTi~ da ara `Cveni 

musika~ da rom is erTi nimuSis farglebSi ramdenime sxvadasxva qveynis 

tradiciuli musikis elementebs aerTianebs, ukve sakmarisi mizezia imisaTvis, 

rom Cveni kvlevis arealSi moqceuli qarTuli folkloruli musikis 

elementebis Semcveli musikaluri erTeulis definirebisas es termini 

ugulebelvyoT. amasTan, unda gaviTvaliswinoT, rom msoflio musika srulad 

industrial-komercializebuli produqtia, romelic tradiciuli musikis 

elementebis Tanamedrove gamoxatulebebs sabazro sistemisa da Rirebulebebis 

perspeqtividan fuTavs, swored msoflio musikis saxelwodebiT.  

amdenad, msoflio musika arsobrivad emijneba tradiciuli musikis 

ganaxlebis process da masSi gamovlenili erT-erTi Sris, qarTuli 
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folkloruli musikisa da popularuli musikis sinTeturi musikaluri 

mimarTulebis definirebisTvis namdvilad ar gamodgeba. Sesabamisad, saWirod 

CavTvaleT qarTul musikalur realobaze ukeT morgebuli terminis 

SemuSaveba, romelic metnaklebi sisavsiT gamoxatavs masSi Cadebul Sinaarss. 

aseTad gvesaxeba `folk-fiuJeni”, romelic, SeiZleba iTqvas, rom Cven mier 

SemoTavazebuli lokaluri terminia, is jerjerobiT dasavlur 

eTnomusikologiaSi araa damkvidrebuli da sul ramdenime internet-wyaroSi 

figurirebs8, romlebic Cveni kvlevis gvian etapze aRmovaCineT, maSin, rodesac 

ukve SemuSavebuli gvqonda folk-fiuJenis termini. aRniSnuli faqti kidev 

ufro amyarebs Cven mier `folk-fiuJenis” samuSao terminad SerCevis 

marTebulobas.  

rogorc wina, II qveTavSi ukve aRvniSneT, Tanamedrove qarTul realobaSi 

musikis ganaxlebis procesSi gaerTianebulia folkloris cvalebadoba-

gardaqmnisas warmoqmnili ramdenime gansxvavebuli forma, ris gamoc 

sadisertacio naSromSi musikis ganaxlebas qolga terminad moviazrebT. 

folk-fiuJeni ki swored folkloruli musikis ganaxlebis erT-erTi 

formaTagania, Tumca mkafiod gamovlenili popularuli musikis 

maxasiaTeblebiT. miT ufro, rom rogorc Svedi eTnologi, oui ronstromi 

Segvaxsenebs, `ganaxleba mxolod nawilobriv exeba imas, ‘rac odesRac iyo’. 

gacilebiT mniSvnelovania is, Tu ‘ra aris’ da ‘ra iqneba’. sxva sityvebiT rom 

vTqvaT, Tavis arsSi ganaxleba aris tradicionalizaciis procesi, romelic 

xdeba awmyoSi, imisaTvis rom Seqmnas simboluri bmebi warsulTan, momavalis 

uzrunvelsayofad~ (Ronström, 1996: 5_20).  

aRsaniSnavia, rom britaneTSi arsebuli folk-fiuJenis msgavsi 

musikaluri movlena eTnomusikolog brita sviirsis cnobil naSromSi 

`eleqtro folki: inglisuri tradiciuli musikis saxecvla” (Sweers, 2005) 

SemoTavazebuli terminiT, eleqtro folk-musikad iwodeba.  

es musikaluri Janri (aseve, cnobili, rogorc inglisuri folk-roki) 

1960-iani wlebis bolos Seiqmna da Tavis musikalur da komerciul piks 1969 

 
8 vrceli informacia ix. gv. 57-ze. 
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da 1975 wlebSi miaRwia. eleqtro folki es iyo musika, romelic londonSi 

Caisaxa inglisuri, Sotlandiuri da irlandiuri tradiciuli musikisa 

(gansakuTrebuli aqcentiT inglisurze) da Tanamedrove musikaluri idiomebis 

sinTezis Sedegad. misi Semsruleblebi iyvnen calkeuli musikosebi da 

jgufebi rokis, jazisa da sxva Tanamedrove musikaluri mimdinareobebidan, 

romelTac tradiciuli musikis elementebi SeiTvises da isini sakuTar 

musikalur stilebs Seurwyes.  

brita sviirsi sagangebod aRniSnavs, rom inglisuri eleqtro folki arc 

tradiciuli simRerebis, baladebisa da cekvebis `eleqtrifikaciaa", da arc 

izolirebuli, xelovnuri produqti, romelic mxolod komerciuli 

miznebisTvis SeiZleba Seqmniliyo. sinamdvileSi, is did britaneTsa da 

SeerTebul Statebs Soris xangrZlivi musikaluri urTierTgaziarebis 

logikuri Sedegia (Sweers, 2005:4). Tavdapirvelad, es inglisuri musikaluri 

moZraoba formirebuli iyo amerikuli xalxuri da folkloruli rok scenis 

modeliT, mogvianebiT ki ingliseli musikosebi dominanturi amerikuli 

musikaluri kulturebisagan izolirebis sawinaaRmdego reaqciiT 

ganimsWvalnen da misi adgilobriv, originalur musikalur mimarTulebad 

gardaqmna daisaxes miznad.  

inglisuri eleqtro folkis SemsruleblebisTvis tradiciuli musikis 

elementebis Tanamedrove enaze interpretireba da sakuTar SemoqmedebaSi 

gamoyeneba axali musikaluri da kulturuli identobis Seqmnis saSualeba 

gaxda. metic, inglisuri eleqtro folk musika dasavleT evropaSi 

tradiciuli da Tanamedrove musikis Serwymis mimarTulebiT arsebul erT-erT 

pirvel mimdinareobad iyo warmodgenili da man Zlieri gavlena moaxdina 

mezobeli qveynebis (irlandia, germania, skandinaviuri qveynebi) musikalur 

kulturaSi msgavsi mimarTulebebis gaCenaze.  

inglisur praqtikaSi damkvidrebuli eleqtro folk musikis garda, 

folk-fiuJenis kidev erT, sinonimur terminad SeiZleba CaiTvalos 90-iani 

wlebis dasawyisSi baltiispireTis qveynebSi (estoneTi, litva da latvia) 

damkvidrebuli `postfolklori” (romelsac II qveTavSi mokled SevexeT), 
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rasac latviasa da, garkveul SemTxvevebSi, lietuvaSi (Račiūnaitė-Vyčinienė, 2012: 

97_115) dRemde aqtiurad mimarTaven. es saxelwodeba pirvelad latviuri 

bendis, `ilgis” SemoqmedebaSi Cndeba (1993 wels), rodesac misi xelmZRvaneli, 

latviuri folkloris ganaxlebis moZraobis aqtivisti ilga reizniece erT-

erTi musikalur-stilurad mravalferovani koncertis dros, sakuTari 

jgufis prezentaciisas, garkveuli dilemis winaSe aRmoCnda – saswrafod iyo 

mosafiqrebeli termini, romliTac `ilgi” sakuTar originalur musikalur 

niSas daamkvidrebda, radgan is ar iyo arc folk-jgufi da arc latviur pop-

musikis stilur kategorias ergeboda, rogorc koncertis sxva monawileebi. es 

iyo jgufi, romelic folkloruli instrumentebis gverdiT akustikuri 

gitaris JReradobis kombinirebiT originalur saavtoro kompoziciebs qmnida. 

Sesabamisad, 1993 wlidan moyolebuli `ilgis” albomebSi jgufis stilur 

gansazRvrebad miTiTebuli iyo `postfolklori”, rac jgufis popularobisa 

da avtoritetulobis gaTvaliswinebiT, SemdgomSi aqtiurad aiTvises msgavsi 

musikaluri stilis mqone latviur-lietuvurma jgufebma. unda iTqvas, rom 

Tavad termini `postfolklori” TavsarTiT `post-“ (rac niSnavs Semdegs, am 

SemTxvevaSi, ki folkloris Semdgom musikas) sulac ar mianiSnebs 

folkloruli elementebis gamoyenebis aucileblobaze. Sesabamisad, ver 

vityviT, rom termini `postfolklori” `folk-fiuJenis” zusti analogi da 

sinonimia. gansakuTrebiT, Tu gaviTvaliswinebT, rom postfolkloris stili 

Tavis TavSi ar moiazrebs mTel im musikalur mravalferovnebas, rasac Cven 

mier qarTuli musikaluri praqtikis gaTvaliswinebiT SemoTavazebuli termini 

folk-fiuJeni itevs. amis saukeTeso dadasturebaaAMjgufì`ilgis~ 2000 wels 

gamocemuli albomis “Sēju vēju”-s, ilga reiznieceseuli Sefaseba, rom albomSi 

bas-gitarisa da rok-dramis damatebis Semdgom `es aRar aris ukve 

postfolklori. es folk-rokia. magram me mainc mjera rom es eTnikuri 

musikaa. es namdviladaa eTnikuri musika” (Boiko, 2001: 113-118). 

cnobilia, rom eTnikuri, igive eTno-musikis termini qarTul musikalur 

sivrceSi, aseve, didi xania arsebobs da, ZiriTadad, xalxuri elementebis 

Semcveli musikis saxeldebisaTvis gamoiyeneba. amdenad, erTi SexedviT, is 
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SeiZleba folk-fiuJenis msgavs terminad moviazroT. Tumca eTno-musikis 

saxelwodeba, SesaZloa, gamoyenebul iqnas ara mxolod folkloruli 

elementebis Semcveli sinTeturi musikaluri erTeulebis definirebisTvis, 

aramed Tavad folkloruli/xalxuri musikis sinonimur saxelwodebadac. 

Sesabamisad, terminis araerTmniSvnelovnebis gamo mizanSewonilad ar 

miviCnieT sadisertacio kvlevaSi ganxiluli qarTuli xalxuri musikisa da 

dasavluri popularuli musikis elementebis sinTeziT Seqmnili musikaluri 

erTeulis termin eTno-musikiT definireba. sanacvlod, rogorc zemoT 

aRvniSneT, samecniero mimoqcevaSi SemovitaneT folk-fiuJenis termini, 

romelic amavdroulad, gacilebiT mkafiod asaxavs gansaxilveli sinTeturi 

musikaluri erTeulis arss. 

folk-fiuJenis musikaluri kategoriis Semadgeneli ori komponentidan 

folkloruli musikis arsi `tradiciuli musikis saerTaSoriso sabWos” 

(ICTM) mier 1950-ian wlebSi SemuSavebul ganmartebaSi Semdegnairadaa 

gamoxatuli: `folkloruli musika aris zepiri tradiciis produqti da misi 

formamqmneli elementebia: (1) uwyvetoba/gangrZobadoba, romelic warsuls 

awmyosTan akavSirebs; (2) variabeloba/variantuloba, romelic individualis an 

jgufis SemoqmedebiTi impulsidan moedineba; (3) SerCeva Temis mier, rac 

gansazRvravs Tu ra formebiT xdeba folkloruli musikis 

Senaxva/SenarCuneb/gadarCena” (Karpeles, 1955: 6-7). rac Seexeba folk-fiuJenSi 

Semaval meore musikalur komponents – popularul musikas, is msoflio 

samecniero Tu musikalur wreebSi xSirad sxvadasxva perspeqtividanaa 

axsnili. sadisertacio kvlevis procesSi CvenTvis metad mniSvnelovania 

ganisazRvros, konkretulad, ras moiazreben mecnierebi am terminis miRma.  

popularuli musikis kvlevis sferoSi erT-erTi yvelaze avtoritetuli 

naSromis, `popularuli musikis Seswavla~ avtoris, riCard midltonis azriT, 

`yvelanairi musika popularulia: popularuli viRacisTvis. da is, rac me 

mimaCnia popularulad, Sen SeiZleba sulac ar migaCndes aseTad~ (Middleton, 

1990: XX). rogorc Cans, popularuli musikis aRqma mkvTrad subieqturia, Tumca 

misi erT-erTi maxasiaTebeli, udavod, cxadia – popularuli musika 
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CanasaxSive gulisxmobs demokratiulobas, Tundac Tavad saxelwodebidan 

gamomdinare, is `meinstrimSi~ arsebul yvela im musikalur mimarTulebas 

aerTianebs, rac klasikuri da folkloruli musikis samflobelos miRmaa 

darCenili. metic, zogierTi mecnieris azriT, `popularuli musika 

warmoadgens klasikuri (art) da tradiciuli musikis kontrasts~ 

(cocxalaSvili, 2015: 4). Tumca, aqve unda iTqvas, rom samecniero wreebSi 

dRemde araerTgvarovani damokidebulebaa jazis mimarT (Gridley, 1987: XX; Firth, 

2007: XX). rigi mecnierebisa mas popularul musikalur kulturebs 

miakuTvneben, sxvebi ki jazs iseTive damoukidebel musikalur-stilur 

kategoriad miiCneven, rogoric zemoaRniSnuli klasikuri Tu folkloruli 

musikaa.  

aqve unda ganisazRvros, rom popularuli musika Tvisobrivad 

gansxvavebulia pop-musikisagan, romelic popularuli musikis sxvadasxva 

mimarTulebidan erT konkretuls Seesabameba. Tumca, zogjer, rogorc 

popularul mediaSi, ise garkveul samecniero naSromebSi es ori termini 

gaigivebulia. magaliTad, qarTveli musikologis, mariam cocxalaSvilis 

samagistro naSromSi Semdeg dasabuTebas amovikiTxavT: `me-20 saukunis Sua 

periodidan popularuli simRera da popularuli xelovneba moixsenieba 

Semoklebuli terminiT – `popi~ (Williams, 1976:198-199) (cocxalaSvili, 2015: 19). 

xolo poloneli eTnomusikologi ana piotrovska, romelic popularul 

musikas da pop-musikas, aseve, erT fenomenad ganixilavs, aRniSnavs, rom `pop-

musika, Cveulebriv, asocirdeba rok-en-rolis fenomenTan, romelic 1950-iani 

wlebis bolos mTel msoflios moedo, 1960-ianebSi ki gasaocar warmatebas 

miaRwia. misi fesvebi afro-amerikul musikaSia, gansakuTrebiT, bluzsa da 

jazSi, xolo pikanturoba mas xalxuri musikis elementebma (gansakuTrebiT, 

baladebma) Sehmata. Tumca yvelaze mniSvnelovani isaa, rom rok-en-roli 

Tavisi ideologiuri gzavniliT iqca ara mxolod musikalur, aramed 

(upiratesadac ki) socialur fenomenad. zogierTi avtori mainc ganasxvavebs 

roks, rogorc ideologiuri datvirTvis mqones da Tavisi Taobis xmas, pop-

musikisgan, Tumca, rogorc Cans, es sul ufro nakleb damajerebeli xdeba da 
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sxvadasxva Janris erTi meorisgan mkveTri gansxvavebis tendencia sustdeba” 

(piotrovska, 2019: XX). rogorc vxedavT, Tanamedrove musikalur samyaroSi 

pop-musikis sazRvrebi sakmaod gafarToebulia da is rigi mecnierebisa Tu 

musikosebis mier zogjer Tavad popularuli musikis farTo sferos 

masStabebsac kia gatolebuli.  

magram, aqve unda iTqvas, rom ara mxolod mecnierebi Tu Jurnalistebi, 

aramed, popularuli musikis zogierTi mimdinareobis warmomadgenlebi dRemde 

mkveTrad emijnebian pop-musikis esTetikas da mis e.w. `meinstrim” bunebis 

sapirispirod Tavsù`andergraund” (iatakqveSa) xelovnebis warmomadgenlebad 

moiazreben, rom araferi vTqvaT, jazis mier morgebul e.w. `elituri” musikis 

niSaze. amdenad, Tamamad SegviZlia vTqvaT, rom pop-musika mxolod erT-erTia 

im sxvadasxva mimdinareobaTagan, romlebic popularuli musikis uzarmazar 

sferoSi mravalferovan stilur palitras qmnian da amdenad, misi popularul 

musikasTan gaigiveba, saxelwodebebis ukiduresi msgavsebis miuxedavad, maTi 

gansxvavebuli koncefciebis aRrevas da Sesabamisad, did gaugebrobas Tu 

gamoiwvevs.  

termini `popularuli musika” 1880-iani wlebidan Cndeba da 

dakavSirebulia amerikul `tin pan ales” periodTan. grouvis enciklopediis 

mixedviT, es aris: `musika, romelic daibada me-19 saukunis industrializaciis 

paralelurad da ganviTarda sxvadasxva maxasiaTebliT, muSaTa klasis 

gemovnebisa da interesebis Sesabamisad~ (cocxalaSvili, 2015: 4). SeiZleba 

iTqvas, rom am maxasiaTebelma mniSvnelovanwilad gansazRvra samecniero 

wreebSi popularuli musikisadmi damokidebuleba, sadac isà`araseriozul“ 

musikad moiazreboda. `miuxedavad udidesi komerciuli Tu kulturuli 

warmatebisa, popularuli musika yovelTvis aRiqmeboda `daqvemdebarebul~ 

mimdinareobad da xdeboda misi gverdis avliT saerTo klasikur musikalur 

kulturaze yuradRebis gamaxvileba“ (cocxalaSvili, 2015: 5). popularuli 

musikis kvlevisas erT-erTi mTavari problema swored klasikuri musikis 

analizisas damkvidrebuli samecniero xelsawyoebisa Tu terminologiis 

gamoyeneba iyo, rac am arsobrivad Tu funqciurad absoluturad 
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gansxvavebuli musikis Seswavlisas zogjer zedapiruli daskvnebis gakeTebis 

saSiSroebas qmnida.  

am TvalsazrisiT, sainteresoa popularuli musikis Sesaxeb dawerili 

erT-erTi pirveli samecniero naSromi, Teodor adornos statia `popularuli 

musikis Sesaxeb~ (Adorno, 1941: 17-48), romelic sayuradRebo debulebebs 

gvTavazobs. klasikuri musikis kvlevis didi gamocdilebis mqone avtors 

gamijnuli aqvs musikis ori sfero: „popularuli“ da „seriozuli“, riTic is 

popularuli musikis xarisxobriv diferenciacias axdens da mas 

à`araseriozuli, gasarTobi“ musikis kategoriaSi aerTianebs. am ori tipis 

musikas Soris mimarTebaze saubrisas ki sagangebod gamoyofs 

standartizacias, rogorc `popularuli musikis fundamentur maxasiaTebels”, 

im mosazrebiT, rom `popularuli musikis mTeli struqtura 

standartizebulia, iqac ki, sadac standartizaciis Tavidan acilebas 

cdiloben~ (Adorno, 1941: 17-48). swored stadartizacia miaCnia mas popularuli 

da seriozuli musikis mTavar ganmasxvaveblad. Tumca standartizaciis 

adornoseul Teorias ar eTanxeba riCard midltoni, romelic adornoseuli 

`standartizaciis~ termins `formuliT~ anacvlebs, im motiviT, rom musikaSi 

sakmaod gavrcelebulia formuluri sqemebis gamoyenebis praqtika. amis 

sademonstraciod, midltoni acxadebs, rom mravali evropuli folkloruli 

musikaluri tradicia mosalodnel, cnobil melodiur Tu ritmul 

figuraciebs miyveba. aziuri Tu afrikuli musikac ukve arsebul ideebs, 

sqemebs, ritmsa da melodiur formulebs moixmobs Sesrulebis procesSi. 

Tundac evropuli renesansisa da barokos nawarmoebebic xSirad agebulia 

ukve arsebuli hangebisa Tu harmoniuli sqemebis variaciebze. amasTan, cekvebsa 

da simRerebTan dakavSirebuli standartuli struqtura, ritmul da 

melodiur maxasiaTeblebTan erTad, meTvramete da Tundac, mecxramete 

saukunis musikalur formebSia realizebuli (valsi, italiuri saopero 

ariebi, simfoniuri menuetebi da sxv.). amdenad, yvela aRniSnul mimarTulebaSi 

musikaluri nimuSebi swored msgavsi winaswar dadgenili melodiur-ritmuli 

formulebis ganmeorebasa Tu varirebazea agebuli. da Tu Tanamedrove 
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popularul musikasTan gavavlebT paralels, maSin `formula” mxolod 

`masebis gonisa” da homogenizebuli azrovnebis produqtad aRar 

warmogvidgeba (Middleton, 1990: 55-56). 

 Tanamedrove musikaluri realobis perspeqtividan Tu SevxedavT, 

SesaZloa, kidev erTi adornoseuli mosazrebis obieqturobaSi daveWvdeT. 

kerZod, musikis msmenelebis klasifikaciis cnobili sqemis avtori adorno, 

popularuli da seriozuli musikis Sesaxeb msjelobisas ganixilavs maTi 

msmenelebis mimarTebas nawarmoebis mTlian formasa da mis nawilebTan. misi 

mosazrebiT, popularuli musikis SemTxvevaSi, swored erTiani forma uqmnis 

msmenels nimuSis Sesaxeb warmodgenas da am TvalsazrisiT xdeba misTvis 

dasamaxsovrebeli. detalebi, romlebic meordeba da/an cvalebadia, iseTive 

funqciis matarebelia, rogoric kbilanebi manqanis meqanizmSi. seriozuli 

musikis SemTxvevaSi ki swored garkveuli detalebi, konkretuli frazebi 

xdeba imdenad popularuli, rom am frazis gaJRerebisTanave msmeneli 

amoicnobs nawarmoebs. dRevandeli musikaluri realobis gaTvaliswinebiT ki 

gansxvavebuli suraTi isaxeba – popularuli musikis ama Tu im mimarTulebis 

mravali cnobili musikaluri Tema, fraza Tu garkveuli harmoniul-ritmuli 

elementic ki, adornos mier aRniSnuli klasikuri niuSebis detalebis 

msgavsad, CaibeWdeba msmenelis mexsierebaSi. Semdgom ki jaz-standartebisa Tu 

e.w. semplebis (ama Tu im kompoziciidan aRebuli Temebi, frazebi Tu 

harmoniul-ritmuli figurebi, romelTa sxvadasxva teqnikiT Sewebebis, 

kolaJirebis saSualebiT iqmneba dijeebis repertuari) praqticirebiT 

msmenelis mexsierebidan nacnobi musikaluri elementebis araerTgzis moxmoba 

da maTi sxva konteqstSi reproducireba xdeba.  

amdenad, popularuli musikis terminologiur Tu arsobriv 

gansazRvrebebze msjelobisas aucileblad unda gaviTvaliswinoT, rom 

`popularuli musika~ saTanadod mxolod im `mTliani musikaluri sivrcis 

konteqstSi SeiZleba Sefasdes, romlis SigniTac is warmoadgens aqtiur 

tendencias” (Middleton, 1990: 5), Tumca xSiri cvalebadobis mdgomareobaSi myofs.  
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am Tvalsazrisis gaTvaliswinebiT, popularuli musikis definirebisas 

mniSvnelovania gaviTvaliswinoT am musikis gamovlenisa Tu aRqmis 

gansxvavebuli faqtorebi. am mxriv, sainteresoa bireris (Birrer, 1985: 99_105) 

mier popularuli musikis sxvadasxva perspeqtividan definirebis mcdeloba: 1) 

normatiuli definicia – popularuli musika, esaa dabali musikaluri 

xarisxis mqone, daqvemdebarebuli musikis tipi; 2) negatiuri definicia – 

popularuli musika, romelic sxva araferia, Tu ara `folk~ musika an 

à`mxatvruli”, e.w. `art musika” (art music); 3) sociologiuri definicia – 

popularuli musika dakavSirebulia konkretul adamianTa jgufTan, Seqmnilia 

maT mier da maTTvisvea gankuTvnili. 4) teqnologiur-ekonomikuri definicia – 

popularuli musika gavrcelebulia mas-mediasa da mas-marketSi. Tumca, 

popularuli musikis kompleqsuri bunebis gaTvaliswinebiT, es definiciebi 

aSkarad arasrul speqtrs qmnis. amasTan, normatiul definiciad moazrebuli 

`musikis dabali xarisxi da daqvemdebarebuli tipi” TavisTavad negatiuri 

definiciis sazRvrebSi eqceva. aseve, gaurkvevelia, ratomaa gaigivebuli 

popularuli musika folk Tu art musikasTan da swored negatiuri 

konotaciis miniWebiT. amdenad, 1980-ianebSi SemuSavebuli bireris definirebis 

meTodi `seriozul” musikasTan SepirispirebiT, calsaxad popularuli 

musikis xarisxobrivad daqvemdebarebis tendenciad warmogvidgeba. maSin roca 

dRevandel postmodernistul samyaroSi faseulobis sakiTxi metad sakamaToa 

da mniSvnelovnadaa damokidebuli konkretuli individis aRqmaze.  

asea Tu ise, faqtia, rom 2000-ian wlebSi, rodesac musika cifruli 

failebis saxiT masobrivad gavrcelda msoflioSi, popularuli musikis 

formebi kidev ufro globaluri da sayovelTao gaxda, originaluri 

tradiciuli musikaluri kulturebis arsebobis paralelurad. qarTul 

realobaSi, msgavsad msoflios mravali qveynisa, popularuli musikis 

arsebuli formebisa da folkloruli musikis formebis sinTeziT axali 

musikaluri formebi Seiqmna, romelsac Cven folk-fiuJenis saxelwodebiT 

warmovadgenT.  
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rogorc cnobilia, sabWoTa kavSirSi arsebuli popularuli musikis 

lokaluri da mis paralelurad ganviTarebadi analogi saestrado musikis 

saxelwodebiT moixsenieboda, rac garkveuli Semsruleblebisa Tu msmenelebis 

praqtikaSi dRemdea SemorCenili. `sityva estrada (estrade) franguli 

warmoSobisaa da niSnavs xelovnebis dargs, romelic moicavs musikis, 

qoreografiis, dramaturgiis mcire formebs, Sesrulebuls scenaze calkeuli 

dasrulebuli nomrebis saxiT. aRsaniSnavia, rom Tavad sityva estrade, 

etimologiurad warmodgeba laTinuri sityvidan – strata, rac ficarnags 

niSnavs. Tanamedrove gagebiT saestrado xelovneba Camoyalibda XIX saukuneSi 

dasavleT evropaSi~ (qavTaraZe, 2012: 120_134).  

sabWoeTSi yvelanairi „msubuqi“, „gasarTobi“ musika (klasikuri, e.w. 

`seriozuli“ musikis sawinaaRmdegod) swored estradis kategoriaSi 

erTiandeboda. Tavad termin `saestrado musikas“ 30-iani wlebis Sua 

periodisTvis rusi kompozitorisa da jaz-bend-lideris, leonid utiosovis 

sakoncerto praqtikaSi Caeyara safuZveli, sadac sinTezirebuli iyo 

erovnuli musikalur-poeturi masala, ucxouri Teatralizebuli 

warmodgenebisa da jazis calkeuli elementebi. „es Janri, romelsac jer 

`Teatralizebuli jazi“, Semdeg ki `sasimRero jazi“ daerqva, omis Semdeg 

`saestrado musikis“ saxelwodebiT damkvidrda“ (jaliaSvili, 1988: 71-72). unda 

iTqvas, rom sabWoTa estradis uzarmazar sivrceSi qarTuli saestrado musika 

gansxvavebul da originalur musikalur stilad Camoyalibda, ris erT-erT 

ganmapirobebel faqtoradac saestrado nawarmoebebSi qarTuli folkloris 

elementebis sinTezi iqca. amdenad, miuxedavad sabWoTa musikisTvis 

damaxasiaTebeli „adgilobrivi warmoebis eleqtro instrumentebis 

ararafinirebuli JReradobisa da sayovelTaod gavrcelebuli rusuli 

Slagerebis gavlenisa, qarTulma sabWoTa estradam moaxerxa originaluri 

niSa moepovebina“ (cqitiSvili, 2014: XX)  

rogorc vxedavT, qarTuli sabWoTa estrada sxvadasxva musikaluri 

stilis nazavs warmoadgenda (gaorkestrebul-aranJirebuli qarTuli 

folklori, jazi da rok musika), rac adasturebs, rom saqarTveloSi 

sxvadasxva musikaluri stilis sinTezis praqtika jer kidev sabWoTa periodSi 
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Caisaxa. Tumca, bunebrivia, es procesi arasdros yofila definirebuli 

fiuJenad. es termini qarTul musikalur sivrceSi sul ramdenime welia rac 

gaCnda da TandaTan iZens aqtualobas, Tumca jerjerobiT jazis 

mimarTulebaSi. am sakiTxs sagangebod aRniSnavs qarTuli jazis mkvlevari da 

jaz-vokalisti irine ebraliZe statiaSi: `jazis terminologiis zogierTi 

problema saqarTveloSi (fiuJni, jazroki)”. rogorc vxedavT, avtori 

inglisurenovan termins “fusion” qarTul enaze Targmnis, rogorc `fiuJni”. 

statiaSi ebraliZe am termins mxolod jazis konteqstSi ganixilavs da 

aRniSnavs: `bolo ramdenime aTwleulis ganmavlobaSi postsabWoTa sivrceSi 

(maT Soris saqarTveloSic) jazis stilebis daxasiaTebisas SeimCneva terminis 

“fusion” xSiri gamoyenebis tendencia, romliTac isini cdiloben jazis yvela im 

uCveulo da araordinaluri movlenis gansazRvras, romliTac ase mdidaria 

Tanamedrove jazi” (ebraliZe, 2019: 75). Cveni sakvlevi obieqtis, folk-fiuJenis 

konteqstSi gansakuTrebiT sayuradReboa ebraliZis mier erT-erTi 

enciklopediidan moxmobili gacilebiT ganzogadebuli ganmarteba: `fiuJnis 

Janri (ar veTanxmebi sityvas Janri, aq saubaria stilze da ara Janrze – i.e.) 

aris musika, romelSic ori an meti stilia Serwymuli... jazfiuJni, fiuJni, an 

jazroki musikaluri fiuJnis variantebia” (ebraliZe, 2019: 76). marTlac, 

inglisur termin `fiuJens” sityva-sityviT Tu vTargmniT, Serwymad, `erTi 

obieqtis/erTeulis misaRebad ori an meti sagnis SekavSirebis procesad” 

(Lexico, XX) warmogvidgeba. amdenad, Tamamad SeiZleba iTqvas, rom folk-

fiuJenis termini mkafiod gamoxatavs folkloruli elementebis 

TanamonawileobiT Seqmnili sinTeturi musikaluri erTeulis arss, sadac, 

rogorc wesi, swored `ori-sami sagnis”, am SemTxvevaSi, ori-sami musikaluri 

mimarTulebis (konkretulad, folkloruli musikisa da popularuli musikis 

romelime mimdinareobis/mimdinareobebis elementebis) SekavSireba-Serwymas aqvs 

adgili.  

Tumca unda iTqvas, rom termin folk-fiuJens ver mivakvlieT ara mxolod 

qarTul, aramed dasavlur eTnomusikologiur naSromebSic. informaciulad 

datvirTul vikipediaSi ki is `Tanamedrove folk musikis” (contemporary folk 
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music) terminiTaa Canacvlebuli, rac, ZiriTadad, amerikuli folkloris 

ganaxlebis processa da am dros warmoqmnil musikalur simbiozebs 

aerTianebs da Semdegnairadaa ganmartebuli: `me-20 saukunis Sua wlebidan 

moyolebuli, tradiciuli folk musikidan popularuli folk musikis axali 

forma aRmocenda. es procesi da periodi cnobilia, rogorc folkloris 

ganaxleba (folk revival), romelmac 1960-ianebSi zenits miaRwia. am axali 

musikaluri formis yvelaze gavrcelebuli saxeli, aseve, `folk musikaa”, 

magram gansasxvaveblad is xSirad moixsenieba, rogorc `Tanamedrove folk 

musika” an `folkloris ganaxlebis musika”. gardamavali mdgomareoba 

centraluri iyoAaSS-Si da mas amerikuli folkloruli musikis ganaxleba 

ewoda. fiuJenis Janrebi, rogoricaa folk-roki, folktronika da sxvebi, aseve 

am fenomenidan ganviTardnen” (Wikipedia, XX).  

miuxedavad wyaroebis simwirisa, unda iTqvas, rom internet-sivrceSi 

termini folk-fiuJeni (an misi romelime qvemimarTulebis saxelwodeba) mainc 

figurirebs da is msoflios sxvadasxva kuTxis musikosebis SemTxvevaSia 

naxsenebi (balkanuri folk-repi, indo-uelsuri jaz-fiuJeni da a.S.), rogorc 

`kategoria, romelic miznad isaxavs daikavos uzarmazari nawili im 

namuSevrebisa, romlebsac artistebi tradiciuli musikis xelaxali 

gadaazrebiT qmnian” (Estaff, 2018). indoeli folk-fiuJen musikosi, raRu diqsiTi 

(Raghu Dixit) ki Semdegnairad ganmartavs folk-fiuJenis arss: `folki yvelaze 

ZiriTadi da namdvili/naRdi musikaluri formaa, rac ki adamians odesme 

Seuqmnia. me vfiqrob, esaa yvelaze namdvili gamoxatuleba imisa, Tu saidan 

modixar, sad cxovrob da sadaa Seni identoba. fiuJeni CemTvis ori 

absoluturad gansxvavebuli samyaros saerTo niadagze erT mTlianobaSi 

mosvla da Sexvedraa iq, sadac raRac jadosnuri iqmneba. erTis meorisgan 

gancalkeveba sruliad SeuZlebelia. CemTvis, esaa fiuJeniseuli jadoqroba” 

(Websinger, 2015). indoeli musikosis mier moxmobili konkretuli magaliTebis 

gaTvaliswinebiT, cxadi xdeba, rom am terminSi swored is mniSvnelobaa 

moazrebuli, ra mniSvnelobiTac Cven qarTul folk-fiuJens ganvixilavT – 

folkloruli musikisa da popularuli musikis romelime mimdinareobis 
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sinTezi, rogorc wesi, ori an maqsimum sami musikaluri kompozitiT. amasTan, 

rogorc praqtika gviCvenebs, Semsruleblebidan erTi musikosi maincaa im 

tradiciuli musikaluri kulturis warmomadgeneli, romlis musikaluri 

elementebiTac iqmneba popularul musikasTan fiuJeni. aqve aRvniSnavT, rom 

masSi gamovlenili qvemimarTulebebis gaTvaliswinebiT (qarTul praqtikaSi 

esaa eTno-jazi, folk-roki, folk-eleqtronika da a.S.), folk-fiuJeni qolga 

terminad warmogvidgeba. Tumca, gamomdinare iqidan, rom qolga terminis 

maxasiaTeblebis mqonea Tavad folkloruli musikis ganaxlebis terminic 

(folk-fiuJenis, pop-folkisa da sasceno folkloris gamaerTianebeli), 

sadisertacio naSromSi folk-fiuJens ukve meore rigis qolga terminad 

movixseniebT.  

amdenad, am qveTavSi warmodgenili terminologiis analizis Sedegad, 

gamoikveTa folkloruli musikis ganaxlebis procesis qveS moazrebuli 

folk-fiuJenis musikalur-terminologiuri sinonimebi, interpretaciebi Tu 

analogebi. maT Sorisaa, msoflio musika, eleqtro folki, postfolklori da 

eTno-musika, Tumca arc erTi maTgani ar aRmoCnda Cveni sakvlevi musikaluri 

mimarTulebis Taviseburebebis zustad aRmniSvneli. amdenad, zemoT moxmobil 

wyaroebze dayrdnobiT da Cvens sakvlev arealSi moqceuli musikaluri 

obieqtis ZiriTadi specifikis gaTvaliswinebiT, yvelaze marTebulad migvaCnia 

misi folk-fiuJenad saxeldeba. Cven mier SemuSavebuli definiciis 

marTebulobis rwmena kidev ufro gangvimtkica im faqtma, rom induri musikis 

konteqstSi aRmocenebuli analogiuri musikaluri simbiozis saxeldebisTvis 

adgilobrivma indoelma musikosma swored folk-fiuJenis termins mimarTa. 

folk-fiuJenis musikalur mimarTulebaze saubars Semdgomi Tavebis 

ganmavlobaSi araerTxel mivubrundebiT, Tumca sxvadasxva konteqstSi da 

gansxvavebuli miznebiT.  

 

 

 

 

 



59 

 

Tavi II 

qarTuli folkloruli musikis ganaxlebis procesi istoriul 

dinamikaSi 

 

pirveli Tavis formatSi tradiciuli musikis ganaxlebis zogadi 

Teoriebis warmodgenis Semdgom am TavSi Tvals gavadevnebT, uSualod, 

qarTuli xalxuri musikis ganaxlebis dinamikas da mimovixilavT im ZiriTad 

musikalur movlenebsa Tu mimarTulebebs, rac, daaxloebiT, ukanaskneli 

saukunenaxevris manZilze qarTuli musikaluri folkloris sferoSi 

gamovlinda. aRniSnuli cvlilebebi qarTuli folkloruli musikis 

ganviTarebis bunebrivi gzisaTvis absoluturad uCveulo gaxldaT da is 

calsaxad `xalxuri musikaluri Semoqmedebis cocxali garemosa da 

sazogadoebrivi musikaluri cnobierebis SecvliT” (orjonikiZe, 1984: 221-223) 

iyo ganpirobebuli. erTi mxriv, folkloruli nimuSebis pirveladi 

socialuri funqciis Canacvlebam Tu gaqrobam, meore mxriv ki sazogadoebaSi 

gaCenilma axalma kulturulma Tu politikurma orientirebma qarTuli 

musikaluri folkloris sferoSi erT-erT umniSvnelovanes gardatexas daudo 

safuZveli _ qarTuli xalxuri musikis sasceno Sesrulebis tradiciis 

Casaxvas, ramac srulad ganapiroba folkloris ganviTarebis Semdgomi kursi. 

mogvianebiT, sabWoTa epoqaSi folkloris sferoSi momxdari cvlilebebi 

kidev axali da manamde uCveulo praqtikis dasabamad iqca da qarTuli 

folkloris gardaqmnaSi udidesi roli iTamaSa. 1980-90-ianebis erovnuli 

moZraobis kvladakval gaaqtiurebuli qarTuli xalxuri musikis ganaxlebis 

moZraoba kidev sxva impulsebis momtani aRmoCnda am kulturis Semdgomi 

ganviTarebisaTvis. rom araferi vTqvaT, ocdameerTe saukuneSi saerTaSoriso 

wreebis aRiarebisa da internet-gavrcelebis gavleniT erTi mxriv, 

folkloris popularobis zrdaze, meore mxriv ki, am sferos sazRvarze 

gaCenili axali musikaluri tendenciebis gaaqtiurebaze. amdenad, ukanaskneli 

saukunenaxevris ganmavlobaSi qarTulma folklorma transformaciis araerTi 

talRa gamoiara da Sedegad, sam ZiriTad stilur erTeuls Tu musikalur 

mimarTulebas daudo safuZveli (ramdenime SedarebiT mcire masStabis 
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musikalur warmonaqmnTan erTad). esenia: sasceno folklori, Tanamedrove 

saavtoro folkloruli nimuSebi, e.w. `fsevdo-folklori”, romelsac Cven 

`pop-folkis” saxelwodebis qveS vaerTianebT da qarTuli folk-fiuJen musika, 

romelic, rogorc wina TavSi aRvniSneT, qarTuli folkloruli musikisa da 

popularuli musikis ama Tu im mimdinareobis sinTezs warmoadgens. 

sadisertacio naSromi miznad ar isaxavs sasceno SesrulebiT 

warmodgenili folkloruli musikis Sris detalur analizs, radgan is 

safuZvlianad aqvs gamokvleuli ediSer garayaniZes (garayaniZe, 2007). Tumca 

migvaCnia, rom sadisertacio kvlevis mTavari obieqtis, folk-fiuJenis 

fenomenis Camoyalibeba mniSvnelovanwilad im procesebiTaa ganpirobebuli, 

rac qarTuli xalxuri musikis ganaxlebis procesSi gamovlinda. Sesabamisad, 

mizanSewonilad CavTvaleT disertaciis II Tavis I qveTavi - `sasceno 

folkloridan folk-fiuJenamde~ - swored am fenomenze saubars mivuZRvnaT da 

am konteqstSive warmovadginoT TanamedroveobaSi gaCenili meore musikaluri 

movlena, pop-folki. imdenad, ramdenadac es ukanaskneli sruliad ganyenebuli 

mimarTulebaa Tanamedrove qarTul musikaSi da misi aqtualobidan Tu 

sazogadoebaSi mis mimarT arsebuli araerTgvarovani damokidebulebidan 

gamomdinare, Rrma, sociologiur da anTropologiur analizs saWiroebs, am 

etapze mis siRrmiseul Seswavlas ar visaxavT miznad. sadisertacio naSromis 

formatSi aqcenti gakeTebulia mesame Sreze, folk-fiuJen musikaze, romelic 

saqarTveloSi sakmaod didi istoriis mqonea. swored misi Camoyalibebisa da 

ganviTarebis adreuli etapebis analizi iqneba warmodgenili disertaciis II 

Tavis II qveTavSi - `qarTuli folk-fiuJenis Casaxvidan mis Tanamedrove 

gamovlinebamde”. 

 

 

 

qveTavi I 

sasceno folkloridan folk-fiuJenamde 
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rogorc pirvel TavSi, tradiciuli musikis ganaxlebis zogadi 

procesebis analizisas aRvniSneT, tradiciuli musika, iseve, rogorc Tavad 

tradicia, awmyoSi mudmivad cvalebadi movlenaa. Tumca ukanaskneli ori 

saukunis manZilze masSi ganxorcielebulma cvlilebebma sruliad axali saxe 

SeiZina da folkloruli musikis ganaxlebis msoflio procesi warmoSva. 

`glexur folklorSi (maT Soris, qarTuli gamonaklisi araa) Secvlili 

socialuri konteqstis gamo Tvisebrivi Zvrebi moxda, ramac Secvala misi ara 

marto saukuneebis manZilze tradiciulad qceuli arsebobis formebi, aramed 

xalxuri simReris imanenturi Tvisebebic” (wurwumia, 2005:115). marTlac, 

mecxramete saukunis bolodan qarTul xalxur musikaSi mimdinare cvlilebebi 

am sferoSi saukuneebis manZilze Camoyalibebuli ZiriTadi kanonzomierebebis 

farglebs gascda da qarTuli folkloruli tradiciisaTvis manamde uCveulo 

elementebi SeiTvisa. amdenad, am periodidan qarTul folklorSi mimdinare 

gardaqmnis procesi, tradiciuli musikis ganaxlebis zogadi Taviseburebebis 

gaTvaliswinebiT, qarTuli folkloris ganaxlebad warmogvidgeba, rac, Tavis 

mxriv, msoflio tendenciis lokalur, qarTul gamoxatulebas qmnis.  

rogorc aRniSnaven, `XX saukuneSi tradiciul erovnul musikalur 

cnobierebaSi momxdar Zvrebs saTave daudo XIX saukunis 60-iani wlebidan 

saqarTveloSi mimdinare procesebma, romelTa wiaRSi ori tendencia 

gamoikveTa: pirveli mimarTuli iyo erovnuli kulturis TviTmyofadi 

Rirebulebebis gadarCenisaken, xolo meore – misi gamdidrebisaken sxva 

kulturul gamocdilebasTan urTierTobis gziT” (wurwumia, 2005:129). 

miuxedavad imisa, rom avtori am ideis ganviTarebas qarTuli profesiuli 

musikis Camoyalibebis farglebSi axdens, saintereso paralelad gvesaxeba 

aRniSnuli tendenciis sasceno folkloris konteqstSi warmodgenac. swored 

sasceno folkloris tradiciis Casaxvas moviazrebT qarTuli xalxuri 

musikis ganaxlebis procesis dasabamad, radgan, rogorc pirvel TavSi 

aRvniSneT, ganaxlebis koncefcia folkloruli masalis axal konteqstSi 

warmodgenasa da mis Tanamedrove socio-kulturuli realobis 

gaTvaliswinebaSi mdgomareobs. XIX saukunis meore naxevris saqarTveloSi 

erovnuli Rirebulebebis gadarCena da maTi gamdidreba evropuli kulturuli 
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gamocdilebiT, garkveulwilad, sasceno folkloris gaCenis ideologiur 

safuZvladac SegviZlia moviazroT.  

pirvel rigSi, vecdebiT ganvmartoT, Tu ras vgulisxmobT sasceno 

folkloris terminSi da ratom avirCieT es ukanaskneli qarTuli xalxuri 

musikis ganaxlebis sawyis etapze gamovlenili musikaluri erTeulis 

saxeldebisaTvis. unda iTqvas, rom ediSer garayaniZis naSromi `qarTuli 

xalxuri simReris Semsrulebloba~, udavod, centraluria sasceno 

folkloris fenomenis ganxilvisas, Tumca mecnieri sasceno folkloris 

termins gverds uvlis da `meoreuli folkloris~ momijnave saxeldebas 

mimarTavs (sapirispirod `pirveladi folklorisa~). garayaniZis ganmartebiT, 

`folklors, warmodgenils folkloruli tradiciis matareblebis mier, 

damuSavebis gareSe, SegviZlia vuwodoT pirveladi (auTenturi) musikaluri 

folklori, xolo folklors, warmodgenils `gareSeTa~ mier an tradiciis 

matarebelTa mier damuSavebuli saxiT – meoreuli musikaluri folklori” 

(garayaniZe, 2007: 17). damuSavebaSi ki mecnieri gulisxmobs sagangebod sasceno 

SesrulebisaTvis Setanil cvlilebebs, romlebic qarTuli xalxuri musikis 

mravalsaukunovani istoriis manZilze Camoyalibebul da funqcionirebad 

kanonzomierebebze damyarebul folkloris bunebrivi ganviTarebis procesebs 

ewinaaRmdegeba. miuxedavad imisa, rom `pirveladisa da meoreulis~ cnebebi 

mecniers rusuli eTnomusikologiidan (d. aleqseevi, i. zemcovski) aqvs 

nasesxebi, mkafiod unda ganvsazRvroT, rom sasceno folkloris izali 

zemcovskiseuli gageba, aerTianebs rogorc garkveuli tipis pirveladi, ise 

meoreuli folkloris Semsruleblebs. mecnieri Tvlis, rom `scenaze 

gadmotanili folklori, ganurCevlad imisa, Tu ramdenad wmindadaa daculi 

misi damaxasiaTebeli niSnebi scenuri interpretaciisas, yvela SemTxvevaSi 

ukve folklorizmia, vinaidan scena TavisTavad gaxlavT musikaluri 

folklorisa da profesiuli musikis urTierTqmedebis sawyisi etapi, 

gadasvla arafolklorul formebze~ (garayaniZe, 2007: 16). 

amdenad, sasceno folkloris fenomenma, romelic folklorizmis 

sinonimur terminadaa moazrebuli, SeiZleba rogorc pirveladi, ise meoreuli 

ansamblebis Sesruleba moicvas da, cxadia, orive tipis koleqtivis 



63 

 

Sesrulebaze axdens gavlenas, sxva Tu araferi, bunebrivi saSemsruleblo 

garemos Canacvlebis TvalsazrisiT mainc. amasTan, scenis specifika 

garkveulad gardaqmnis Semsruleblis prioritetebs, zrdis artistulobis 

elements (garayaniZe miiCnevs, rom artistulobas folkloris bunebriv, 

soflur yofaSi Sesrulebis drosac mniSvnelovani adgili ekava [garayaniZe, 

2007:86], Tumca, cxadia, sxvadasxva faqtoris gaTvaliswinebiT, sasceno garemo 

erTiaTad zrdis am elements) da Semsrulebels auditoriaze orientirebuls 

xdis. metic, bunebriv garemoSi variantulobasa da improvizebul Sesrulebas 

SeCveul musikoss scena erTgvar CarCoebSi aqcevs da garkveulwilad, 

SemoqmedebiT Tavisuflebasac uzRudavs. yovelive amis gaTvaliswinebiT, 

sasceno folkloris fenomeni gancalkevebul movlenad migvaCnia, romelic 

sworedac rom gamyof zRvars debs folkloruli musikis bunebrivi 

funqcionirebis formasa da mis transformacias Soris. 

qarTuli xalxuri musikis ganaxlebis procesis nawilad miviCnevT, aseve, 

folkloruli simRerebis notirebis tradiciis gaCenas, romelic mogvianebiT, 

sasceno folkloris ganviTarebis xelSemwyob faqtorad iqca. yofaSi 

damkvidrebuli bunebriv kilour sistemaze Sesrulebuli simRerebi 

notirebisas maJorul-minoruli sistemis farglebSi moeqca, ramac 

folkloruli nimuSebis JReradoba mniSvnelovnad gardaqmna da misi 

originaloba bevrad Seasusta. Tumca es gardauval process warmoadgenda, 

radgan qarTuli galobis msgavsad, xalxur simRerasac dakargva-gaqrobis 

didi safrTxe emuqreboda da saswrafod iyo mosafiqrebeli am nimuSebis 

Cawera-dafiqsirebisa da STamomavlobisTvis Semonaxvis gzebi. XIX saukunis 70-

ian wlebSi, maSin roca edisonis fonografi jer Seqmnili ar iyo, xalxuri 

simRerebis sanoto sistemaze Cawera ualternativo gamosavlad moiazreboda, 

miuxedavad kompromisebis gawevis aucileblobisa. amdenad, xalxuri simReris 

notireba, romelic folkloris sasceno Sesrulebis paralelurad 

mimdinareobda, qarTuli folkloruli musikis ganaxlebis procesis 

ganuyofel nawils warmoadgens. iseve, rogorc, XX saukunis dasawyisidan 

folkloruli masalis fonoCanawerebis saxiT dafiqsirebis tradicia, ramac, 

aseve, moaxdina xalxuri musikis SemsruleblobaSi garkveuli gardaqmnebi – 
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artistulobis zrda, masalis SerCeviTi dafiqsireba-Senaxva da a.S., Tumca es 

gardaqmnebi iseTi totaluri cvlilebebis momtani ar yofila qarTuli 

folkloris bunebrivi ganviTarebis gzidan gadaxvevis TvalsazrisiT, 

rogoric sasceno Semsruleblobisa Tu folkloris notirebis procesi iyo.  

qarTuli xalxuri musikis sasceno Semsruleblobis dasabamad 1885 wels 

lado aRniaSvilis mier `qarTuli xoros~ Camoyalibeba miiCneva, Tumca 

qarTuli xalxuri simReris gundebi manamdec arsebobda xarlampi savanelis 

(lekiSvili, 1961: 10), mixeil maWavarianis, andria benaSvilis, meliton 

balanCivaZis, filimon qoriZisa da sxvaTa xelmZRvanelobiT, romelTa 

repertuari da SemoqmedebiTi kursi cnobebis simciris gamo CvenTvis ucnobia. 

paralelurad, 60-70-ian wlebSi arsebobda sasimRero jgufebi guriaSi (gigo 

erqomaiSvilisa da samuel CavleiSvilis), 80-ian wlebSi ozurgeTsa (a. 

kontriZis) da TbilisSi (a. beriZis), Tumca arsebuli gundebis novatorobis 

Sesaxeb cnobebi ar moipoveba (garayaniZe, 2007: 87). 

amdenad, Cvenamde moRweul cnobebze dayrdnobiT, qarTuli xalxuri 

simReris SemsruleblobaSi cvlilebebis axali talRa swored aRniaSvilis 

`qarTuli xoros” SeqmniT daiwyo. Tavad lado aRniaSvili kaxeTis sofel 

SildaSi iyo dabadebuli da, xalxuri simReris ostatebis garemocvaSi 

gazrdils, am musikis Rirebuleba da misi SenarCunebis mniSvneloba kargad 

esmoda. profesiiT `pedagogi da mTargmneli, saTeatro sanaxaobebis momwyobi, 

sabavSvo Jurnal-gazeTebis aqtiuri monawile da zepirsityvierebis Semkrebi” 

(lekiSvili, 1961: 11), saocari menejeruli alRoTi iyo dajildoebuli. 

miuxedavad imisa, rom musikaluri ganaTleba Tu simReris gansakuTrebuli 

niWi ar gaaCnda, igi kargad xvdeboda qarTuli folkloruli musikis 

Semsrulebeli gundis potencials, romelsac ara mxolod saqarTvelos 

kuTxeebSi, aramed ruseTsa da mis SemogarenSic SeeZlo uZvelesi qarTuli 

kulturis wardgena da popularizacia. 1914 wels JurnalSi `Teatri da 

cxovreba” gamoqveynebul statiaSi naxsenebia, Tu ramxela zegavlena moaxdina 

aRniaSvilze dimitri agrenev-slavianskis xoros mogzaurobam evropasa da 

amerikaSi, romelmac rusuli simRera msoflios miawvdina. male lado 

aRniaSvili aarsebs qarTul xoros `ara marto imisaTvis, rom saqarTvelos 
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dabebSi da qalaqebSi Camouaros Tavis xalxs da mSobliuri simReriT gulis 

yurSi Caagdos da gamoafxizlos, aramed samSoblo sazRvarsac gascdes da iq, 

did ruseTSi, moskovsa da peterburgsac moasmeninos qarTuli hangi, aCvenos 

Cacma-daxurva qarTul xorosi, gaacnos simRerebiT ganaTlebul sazogadoebas 

zne-Cveuleba da Semoqmedeba Tavis erisa” (maraliZe, 1914: 10-11). 

rogorc Cans, lado aRniaSvilis mizani iyo evropuli saSemsruleblo 

donis mqone gundis Camoyalibeba, romelic swored sakoncerto da 

sagastrolo saqmianobiT iqneboda dakavebuli, miT ufro, rom XIX saukunis II 

naxevarSi ara mxolod ruseTSi, aramed aRmosavleTevropis qveynebSi (maT 

Soris, baltiispireTSi) folkloris sakoncerto Sesrulebis tradicia 

TandaTan ufro popularuli xdeboda (Kuutma, 1997: XX). amdenad, `qarTuli 

xoros” SemoqmedebiTi kursi Tavidanve ganisazRvra, rogorc sasceno 

Semsruleblobaze orientirebuli profesiuli musikaluri unarebis mqone 

folkloruli (rogorc xSirad uwodeben, eTnografiuli) gundisa, romelsac 

mkveTrad `evropuli orientacia” eqneboda. amis mixedviT SeirCa gundis 

musikaluri xelmZRvanelis kandidaturac, romelzec Tavdapirvelad 

poloneli musikosi feliqs peteliCi moiazreboda (garayaniZe, 2007:89), misgan 

uaris miRebis Semdeg ki am poziciaze praRis konservatoriaSi ganswavluli 

Cexi musikosi ioseb ratili SeirCa. ratili sakmaod warmatebuli dramatuli 

tenori gaxldaT, romelmac 1880 wlidan Tbilisis saopero Teatris solistad 

ganagrZo moRvaweoba. saopero Teatris datovebis Semdeg aqtiur pedagogiur 

moRvaweobas eweoda da sakuTar moswavleebTan erTad saqarTvelos ama Tu im 

kuTxeSi marTavda koncertebs (ZiriTadad, sagundo vokaluri musikis). amdenad, 

ratilis kandidatura SesaniSnavad moergo aRniaSviliseuli gundis 

koncefcias.  

unda iTqvas, rom `qarTuli xoros” Camoyalibeba 1860-ianebSi dawyebuli 

erovnul-ganmanTavisuflebeli moZraobis momxreebisagan udidesi 

saxelmwifoebrivi mniSvnelobis movlenad Sefasda, miT ufro arsebuli 

rTuli politikuri realobis pirobebSi, rodesac nebismieri erovnuli 

wamowyeba ruseTis imperiis mesveurTa mier devnisa da Seviwroebis sagani 

xdeboda. `aRniSnuli wamowyeba maT esmodaT, rogorc didi erovnul-
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kulturuli saqme da ara rogorc ubralo gasarTobi sanaxaoba~ (lekiSvili, 

1961: 13). amdenad, araerTi gamoxmaureba mohyva xoros daarsebis faqts. 

aleqsandre yazbegi am movlenas xalxuri simRerebis aRdgenis misiis 

xorcSesxmad xedavda da im periodis yvelaze mniSvnelovan erovnul 

movlenaTa Soris moiazrebda: `dagvewyo axali kidev sxva xana ayvavebisa, 

aRdgenisa... moveswar mwerlobis aRdgenas, moveswar Teatris dafuZnebas da 

warmatebas, moveswar kidev saero simRerebis aRdgenas~ (lekiSvili, 1961: 14). 

xalxis dadebiT gamoxmaurebaze iuwyeboda gazeTi iveriac: `sazogadoebas 

Zalian moswons zogierTi am xorosagan Tqmuli simRerebi. zogierTi xma 

gavrcelda tfilisSi da quCebSiac-ki mRerian~ (`iveria~, 1887, #55). 

`qarTuli xoros” sadebiuto koncerts gamoexmaura qarTuli kulturis 

aRorZinebis saqmeSi aqtiurad CarTuli ilia WavWavaZec, romelic Tavad 

gaxldaT 1878 wels `galobis aRmadginebeli komitetis” daarsebis erT-erTi 

mxardamWeri da aranakleb mniSvnelobas aniWebda qarTuli xalxuri musikis 

Caweris saqmes. marTlac, im periodisTvis ukve gamocemuli iyo xalxuri 

simReris ramdenime sanoto krebuli: d. erisTavis mier peterburgSi 

dabeWdili `qarTuli simRerebis popuri~ (1871 w.), m. maWavarianis simRerebis 

krebuli `samSoblos xmebi~, romelSic 20-mde simRera Sedioda (1878 w.), andria 

benaSvilis krebuli `qarTuli xmebi~ (1886 w.), or nawilad: pirvel nawilSi 

Sesulia saeklesio sagaloblebi `ioane oqropiris wirvis wesi~-dan, xolo 

meore nawilSi – 34 xalxuri simRera (donaZe, CijavaZe, CxikvaZe, 1990: 74).  

`qarTuli xoros” koncerts iliam sagangebo werili miuZRvna, sadac 

werda: `qarTulma xorom – Tu ar vcdebiT, oci, ocdaaTi kaci iqneboda – b-n 

ratilis lotbarobiT igaloba TeatrSi TerTmetamde sxvaTa Soris qarTuli 

saerTo simRerebi, notebzed gadaRebuli. xalxi sakmaod blomad daeswro da 

siamovnebiT ki ara, aRtacebiT dahxvda da miegeba am axals da sasiamovno 

ambavs. Tumca ver vityviT, rom yvela qarTuli xmebi kargad iyo gadaRebuli, 

magram mainc kidev Cven mier qeba da dideba ekuTvnis am saqmis damwyebTa... 

didi madloba gvmarTebs b-n aRniaSvilisa, romelmac es marTla saxelobani 

saqme ikisra, Sehyara xoro, gagvimarTa qarTuli koncerti da dagvatkbo im 

miviwyebulis xmebiT, romliTac mRerodnen Cveni winaparni da romelsav iseTis 
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aRtacebiT ismenda im Rames TeatrSi Seyrili sazogadoeba... ara nakleb 

madlobis Rirsia b-ni ratili, eg ucxo kaci, romelmac moamzada da 

gaswurTna igi xoro~ (WavWavaZe, 1986: 136). 

Tumca `qarTuli xoros” koncertis Catarebas araerTi mowinaaRmdege 

hyavda Tavad qarTul sazogadoebaSic, `keTilSobilTa wridan~ gamosuli 

kvazi-patriotebi, romlebic Takilobdnen qarTul simReras misi 

`arakeTilxmovanebis~ gamo~ (lekiSvili, 1961: 9). im periodis maRalCinosanTa 

garkveul nawils glexuri folkloris scenaze atanis faqti ar xiblavda, 

metic, SemsrulebelTa samarcxvinod da auditoriis damamcirebladac ki 

miaCnda. erT-erTi warCinebuli generali yvelanairad arwmunebda aRniaSvils 

sakuTar gadawyvetilebaze uari eTqva: `ras brZanebT, batono, xom Tavi 

mogeWraT Tqvenc da qarTvelobasac, soflad rom mogismeniaT dela-dela, gana 

ra Sesawynarebelia, rom `aralalo~ igive gaCiraRdnebul darbazSi imReroT 

sagangebod mowveuli sazogadoebis winaSe; ara, nu uzamT magas, sircxvilia 

da SeuZlebelic aris!~ (lekiSvili, 1961: 18).  

amas garda sazogadoebis garkveul nawils ar moswonda, rom aRniaSvilis 

mier `qarTuli xoros” xelmZRvanelad mowveulma Cexma ratilma gunds ara 

mxolod aRmosavleT da dasavleT saqarTvelos folkloruli nimuSebi 

Seaswavla (saqarTvelos sxvadasxva kuTxeSi Catarebuli aqtiuri saeqspedicio 

saqmianobis Sedegad moZiebuli, xoros repertuarSi Setanili, notebze 

gadaRebuli da gamosacemad gamzadebuli 200-mde simRera (beriZe: 2010: 117), 

aramed evropuli folkloruli sagundo nimuSebiTa da mis mier dawerili 

simRerebiTac gaamdidra misi repertuari. faqtia, rom evropuli klasikuri 

musikis tradiciebze aRzrdilma ratilma misTvis bunebrivi SemoqmedebiTi 

prioritetebiT SeimuSava gundis repertuaric da misi saSemsruleblo 

manerac, rac mniSvnelovnad ewinaaRmdegeboda qarTuli xalxuri musikis 

manamde arsebul saxes. 

`qarTuli xoros” SemoqmedebiTi kursiT ukmayofilo msmenelis arsebobis 

faqti arc ilias gamoparvia da msgavs ambavs xoros erT-erTi koncertis 

Semdeg daweril werilSic ixsenebs: `pirveli ganyofileba rom Seasrules, 

gamovediT baRSi saseirnod. airia xalxi, zogi aqebda, zogi aZagebda. imaTSi 
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erTi ymawvili kaci metad cercviviT xtoda da yvelas imas CasZaxoda, ai, 

qulajebi CaucvamT da ruseTSi unda wavidnen da franciuli xmebi imRerono... 

Tu im gacxarebuls ymawvilkacs qarTuli xmebi ufro uyvars sxva xmebze da 

is awuxebda, rom am siamovnebas raT moaklo qarTulma xoroma, esec didi 

usamarTlobaa, imitom, rom ratilis xoros qarTvelebi sul ar etanebian; 

imaTis imediT rom darCnen, SimSiliT daixocebian es momReralni da aramc Tu 

ruseTSi, vgoneb mcxeTamdisac ver miaRwion; meore isa, rom evropuli xmebi, 

romelsac eseni mSvenivrad mRerian, gana qarTvelebs-ki guls dasZmaravs, rom 

gaigonon; mesame isa, rom marto orovelas simReriTa da dela-oidasiT gana 

win wavdgebiT da kargis risame gemos gavigebT? meoTxe isa, rom xom xedavs is 

dalocvili am areul-dareul xalxs, simRerebi rogor-Ra gadarCeba 

Seureveli? TeatrSi iyo-meTqi Zalian cota xalxi, magram es cota xalxic 

Sereuli iyo; iq iyvnen Zalian cota qarTvelebi, blomad rusebi, nemencebi da 

francuzebic. ra daaSava xorom, rom yovelgvari xmebi imRera, yvelas moagona 

Tavisi sasiamovno simRera?~ (WavWavaZe, 1986: 478) rogorc citatidan vigebT, 

Tavad ilia WavWavaZe erTmniSvnelovnad dadebiTad afasebda `qarTuli xoros” 

SemoqmedebiT kurss, radgan iTvaliswinebda im periodis Tbilisis evropul 

kulturul orientaciasa da konkretulad, `qarTuli xoros” msmenelTa 

`Sereul” kategorias. es SemTxveva kidev erTxel amtkicebs `qarTuli xoros” 

saxiT axali tipis folklorul-saSemsruleblo koleqtivis gaCenis faqts, 

romelic qarTul folklorul yofaSi damkvidrebuli gundebisagan 

mniSvnelovnad gansxvavdeboda, pirvel rigSi, swored sasceno moRvaweobaze 

orientirebiT. swored esaa Tanamedroveobis pirobebSi folkloris 

ganviTarebis axali kursis maCvenebeli, rac, Tavis mxriv, folkloris Zireul 

transformacias ganapirobebs. rogorc eTnomusikologi oTar CijavaZe 

aRniSnavs, `ganviTarebis Tanamedrove etapze simReris WeSmarit Semoqmedad, 

saxalxo gundi ki aRar gvevlineba, aramed TviTmoqmedi koleqtivi, romlis 

bazaze xdeba soflisa da qalaqis samusiko Semoqmedebis daaxloveba da 

Serwyma. amis gamo xalxuri simReris samusiko kanonzomierebani elfers 

icvlian maJorul-minoruli sistemis gavleniT da Tumca xalxuri simRera 

mdidrdeba, magram kargavs Tavis damaxasiaTebel elfers” (CijavaZe, 1995: 14).  
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sabolood, miuxedavad aRniaSviliseuli Canafiqrisa, `qarTuli xoros” 

`evropul yaidaze mowyoba” mTlianad ratils `dabralda” da ganawyenebulma 

qarTvelma Tavadaznaurobam moaxerxa, rom ratili gundisTvis CamoeSorebina. 

miuxedavad imisa, rom Semdgomma xelmZRvanelma aleqsandre beriZem xoros 

JReradoba sagrZnoblad `gaaqarTula”, ratilis xelmZRvanelobiT `qarTuli 

xoros~ ramdenimewliani moRvaweoba (1885-1889 ww.) sakmarisi aRmoCnda qarTuli 

folkloris SemsruleblobaSi mravali manamde uCveulo Taviseburebis 

dasanergad. 

kerZod, evropuli sagundo tradiciisamebr gundis oTx xmad – pirvel 

tenorebad, meore tenorebad, baritonebad da banebad dayofam waaxalisa 

samxmiani qarTuli simRerebis gaoTxxmianebis procesi. amasTan, tradiciulad, 

zeda xmebis TiTo adamianis mier mRera, rac Semsrulebels 

improvizaciisaTvis did Tavisuflebas aZlevda, Caanacvla am xmebis 

gaormagebis, gasammagebisa da a.S. praqtikam. garda amisa, qarTuli 

folkloruli gundis wevrebs Seemata axali figura – diriJori, romelic 

evropuli praqtikis Tanaxmad, gundis win idga, Sesabamisi JestikulaciiT 

warmarTavda simReris Sesrulebis process da amasTan, xalxur simReras 

mravali manamde uCveulo niuansiT tvirTavda. qarTuli folkloris 

transformacia-gardaqmnis am mniSvnelovanma talRam SemdgomSi daarsebul 

araerT gundze iqonia gavlena da `qarTul xoroSi~ gaCenili zemoaRniSnuli 

Taviseburebebi, faqtobrivad, axal saSemsruleblo tradiciad iqca. am 

movlenas gansakuTrebuli gulistkiviliT Sexvdnen qarTul folklorSi 

gaTviTcnobierebuli adamianebi, magaliTad, Zuku lolua, romelic 

guldawyvetiT werda: `me ver viwameb, rom Cvens saxalxo musikas gadagvareba, 

gaevropeleba sWirodes da saWiro ar iyos misi im formiTa da SinaarsiT 

Senaxva, rogorc is Tavidanve iyo” (garayaniZe, 2007: 92). arayiSvilma ki am 

process `qarTuli folkloris Seryvna” uwoda da am tendenciis savalalo 

Sedegebze alaparakda: `qarTul simRerebs erTgvari Seryvna daetyo. am 

Seryvnam SemdegSi moqalaqeobrivi ufleba moipova da amis mizezi iyo, rom 

kaci ver naxavda gunds, romelsac qarTuli simRerebi terciiT ar emRera da 

yvela sami xma ar gaeTanasworebina Tanaxmad evropuli principisa. xolo es 
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principi qarTuli simReris principis srul kontrasts warmoadgens” 

(garayaniZe, 2007: 90). 

SemdgomSi daarsebuli sandro kavsaZis, mixeil kavsaZis, Zuku loluasa 

da avqsenti megreliZis gundebi ara mxolod `qarTuli xoros” mier nakarnaxev 

tendenciebs gahyvnen, aramed garkveulma maTganma kidev axali saSemsruleblo 

cvlilebebi Semoitana: simRerebis (an erTi da imave simReris sxvadasxva 

variantis) kontaminacia, sxva kuTxeebis simRerebis megrul yaidaze amRereba 

(Zuku lolua), notebis saSualebiT simRerebis gadacema-Seswavlis ZiriTad 

pedagogiur praqtikad qceva (mixeil kavsaZe da filimon qoriZe), qalTa da 

vaJTa Sereuli gundis Seqmna, saConguro ansamblis Camoyalibeba (aqvsenti 

megreliZe) (garayaniZe, 2007:93-95). amgvarad, qarTuli folklorisaTvis manamde 

uCveulo, sasceno Sesrulebis praqtika, riTic qarTuli folkloruli 

musikis ganaxlebis process Caeyara safuZveli, erTgvar tradiciad iqca da 

sabolood, sasceno folklori calke mimarTulebad dakanonda. Tumca unda 

aRiniSnos, rom momdevno aTwleulebis ganmavlobaSi manac araerTi cvlileba 

ganicada. 

rogorc 1874 wels daarsebuli xarlampi savanelis gundis, ise 

aRniaSvilis `qarTuli xoros~ daSlis mTavari mizezi finansuri problemebi 

gaxda. rogorc Cans, msgavsi gundebis arseboba mainc calkeuli enTuziastebis 

wamowyebebze iyo damokidebuli: `im dros maTi saqmianoba kerZo xasiaTs 

atarebda da pirad iniciativaze iyo damyarebuli, radgan saxelmwifo ar iyo 

dainteresebuli am saqmiT. mxolod sabWoTa epoqaSi Seiqmna qarTuli sagundo 

kulturis mZlavri aRmavlobis aucilebeli pirobebi” - aRniSnavs grigol 

CxikvaZe (CxikvaZe, 1954: 15). 1961 wels dawerili CxikvaZis es sityvebi, cenzuriT 

nakarnaxevi paTosis miRma sayuradRebo informacias gvawvdis komunistur 

epoqaSi folkloruli musikis sferoSi ganxorcielebuli cvlilebebis 

Sesaxeb. Tumca sainteresoa, Tu ra pirobebSi warimarTa oficiozis mier ase 

`mxardaWerili” folkloris ganviTarebis procesi da realurad ras 

gulisxmobda kulturis politikis axali komunisturi ideologia sabWoTa 

respublikebis tradiciuli musikis dacvis mimarTulebiT. 
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sabWoTa periodSi Camoyalibda ideologiuri doqtrina „formiT 

erovnuli da SinaarsiT socialisturi xelovnebis“ Sesaxeb. erTi SexedviT, 

sabWoTa kavSirSi Semavali eTnikuri jgufebisa Tu saxelmwifoebis 

kulturuli mravalferovnebis SenarCunebas sabWoTa ideologia erT-erT 

misiad saxavda. sabWoTa moqalaqeebs sakuTari tradiciuli kulturis 

„waxalisebis“ gziT erovnuli identobisa da TviTmyofadobis SenarCunebis 

iluzia eqmnebodaT. sinamdvileSi, sabWoTa „diadi ideis“ qveS sakmaod 

eSmakuri gegma imaleboda: yvelanairi xelovneba da maT Soris, xalxuri 

musikac sabWoTa cenzuris mier dadgenil formebsa da standartebSi iyo 

moqceuli.  

amdenad, sabWoTa periodSi qarTuli musikaluri folklori 

administraciuli Carevisa da politikuri zegavlenis maqsimums ganicdis. 

„xalxis mTavroba“ xalxuri Semoqmedebis warmarTvis iniciativas mTlianad 

Tavis Tavze iRebs. igi amkvidrebs „TviTmoqmedebis“ kulturas, romlis 

qarTul versiaSic ganviTarebis ori veqtori Tanaarsebobs: a) tradiciulis, 

rogorc arsebuli xalxuri simdidris elitaruli musikis fonze 

winwamowevisa da b) axlis damkvidrebis, rogorc misi „gamdidrebisa“ 

(gabisonia, 2014:15). sabWoTa dakveTam da am epoqaSi gaCenilma tendenciebma 

qarTul folklorSi iseTi araorganuli tradiciebi daamkvidra, rogoricaa 

masobrivi gundebi, romelTa meSveobiTac qarTul folklorSi SemoiWra 

diriJoris instituti, gaormagebuli zeda xmebiT mRera, folkloruli 

nimuSebis gaoTxxmianebis tendencia, xalxur sakravTa orkestrebi da sxv. 

miuxedavad imisa, rom jer kidev `qarTuli xoros~ moRvaweobisas, XIX 

saukunis bolos gaCnda folkloris SemsruleblobaSi ramdenime manamde 

ucnobi principi, maT Soris diriJoris instituti da gaormagebuli zeda 

xmebiT mReris procesi, es mainc erTeuli SemTxvevebi iyo, rac jer kidev 

rTuli komunikaciis pirobebSi zogad mdgomareobaze did zegavlenas ver 

moaxdenda. sabWoTa periodSi ki am procesma sayovelTao, masobrivi xasiaTi 

miiRo da sul ufro mzard tendenciad iqca.  

masobrioba erT-erT Ria moTxovnas warmoadgenda 1920-iani wlebis 

bolodan gamarTul respublikur olimpiadebze, ramac sagrZnoblad gazarda 
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qarTul folklorul gundebSi SemsrulebelTa ricxvi, ise rom 100 kaciani 

gundebis precedentic gaCnda. bunebrivia, zeda xmebSi jgufurad warmodgenil 

momRerlebs aranairi sivrce da SesaZlebloba aRar rCebodaT individualuri 

iniciativebisa da improvizaciisaTvis. amas garda, folkloris gamartivebis 

procesze gavlena iqonia simReris Tanmxlebi sakravebis rolis gazrdamac, `am 

ukanasknelma ki (igulisxmeba folkloruli sakravebi, T.l.) Tavisi 

SesaZleblobebis SezRuduli xasiaTis gamo gamoiwvia Tanxlebuli simReris 

gamartiveba. amrigad, erTi xmis Sesrulebis ramodenime momRerlisaTvis 

dakisrebam da Tanmxlebi sakravebis uxvma gamoyenebam bolo mouRo simReris 

improvizaciul xasiaTs” (CijavaZe, 1995:15). yovelive aman mniSvnelovnad 

waaxalisa erTi tipis, standartuli sakoncerto repertuaris gaCena da 

simReraTa calkeul variantebad damkvidreba, ukiduresad SezRuduli 

variaciuli ganviTarebiT. ase gaxda qarTuli folklori standartizaciis 

msxverpli. sainteresoa, rom popularuli musikis konteqstSi Camoyalibebuli 

Teodor adornos standartizaciis Teorias (romelic disertaciis pirvel 

TavSi dawvrilebiTaa ganxiluli), rogorc zemoTac aRvniSne, riCard 

midltoni `formuliT~ anacvlebs da aRniSnavs, rom formuluri sqemebi 

xSirad gamoiyeneboda rogorc evropuli, ise araevropuli qveynebis 

folklorul musikaSi, sadac musikaluri nimuSebi swored msgavs, winaswar 

dadgenili melodiur-ritmuli formulebis ganmeorebasa Tu varirebazea 

agebuli (Middleton, 1990: 55-56). miuxedavad imisa, rom am SemTxvevaSi 

standarticaziis termini konkretuli folkloruli repertuaris SerCeva-

damkvidrebasTan mimarTebaSi movixmeT, faqtia, rom am tipis standartizaciis 

tendenciam sagrZnoblad gaaRariba ara mxolod repertuari, aramed qarTuli 

folkloris mravalferovani saSemsruleblo SesaZleblobebi da am musikis 

mxatvruli saxec ki.  

aranakleb saziano aRmoCnda is kulturuli politika, romlis 

mixedviTac cnobili lotbarebi ara maTive mSobliuri kuTxis, aramed 

sruliad gansxvavebuli musikaluri tradiciebis mqone regionis gundebs 

xelmZRvanelobdnen. Sesabamisad, TavisTvis axlobel, magram konkretuli 

kuTxis momReralTaTvis araorganul repertuarsa Tu Sesrulebis maneras 
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amkvidrebdnen. rusudan wurwumia am procesSi kidev ufro did safrTxes 

xedavs da aRniSnavs: `Cemi azriT, yvelaze `arafolkloruli~ iyo 

sarepertuaro politika, roca ara marto xalxuri simReris saxelmwifo 

ansambli, aramed saqalaqo, raionuli da sasoflo gundebic ki mRerodnen 

yvela kuTxis simRerebs. ase monawileobda kaxeli, guruli, svani momRerali 

`folklorizmSi~, roca mas imeruli, megruli an raWuli simReris Sesruleba 

uxdeboda, ase iqceoda Cveulebrivi xalxuri momRerali folkloris `mza 

saxiT mimRebad~ anu sxva lokaluri tradiciis `momxmareblad~. swored es 

tendencia uqmnida yvelaze did safrTxes qarTuli simReris dialeqturi 

mravalferovnebis SenarCunebas~ (Tsurtsumia, 2010:261). 

amasTan erTad, sabWoTa ideologiis karnaxiTa da `saxelmwifo dakveTiT” 

mravalma gundis lotbarma daiwyo sabWoTa Tematikis mqone simRerebis Seqmna. 

`Znelia moiZebnos 30-40-50-ian wlebgamovlili lotbari, romelsac sakuTari 

simRerebi ar Seeqmnas... kompoziciis msgavsi praqtika kidev ufro aSorebda 

qarTul ansamblebs xalxur pirvelwyaros” (garayaniZe, 2007:98). garayaniZis 

cnobis erTgvari dasturia grigol CxikvaZis mier Catarebuli qarTuli 

revoluciuri da sabWoTa simRerebis kvleva, romlis mixedviTac sawyis 

etapze (1905-1907 ww.) ruseTsa da evropidan Semosuli revoluciuri simRerebi 

gaxda aqtualuri, romelTa teqsti qarTulad iyo gadmoTargmnili, xolo 

musikaluri ena ucvlelad iyo datovebuli. Tumca, TandaTan iqmneboda 

qarTuli sabrZolo simRerebic, romlebic soflur da qalaqur kiloebze iyo 

agebuli. amis sapirispirod, sabWoTa Tematikis nimuSebis gaCenisas simRerebi 

Tavdapirvelad Tu mxolod teqstualuri TvalsazrisiT mihyveboda sabWoTa 

ideologiur qargas da masSi qarTuli folklorisaTvis damaxasiaTebeli 

Taviseburebebi da regionaluri mravalferovneba ase Tu ise SenarCunebuli 

iyo, sul male nimuSebSi TandaTanobiT gaizarda sabWoTa epoqis saerTo 

musikaluri tendenciebis gavlena, rac swored tradiciuli folkloruli 

musikaluri maxasiaTeblebis Sesustebis fonze ganxorcielda (CxikvaZe 1970-

1971:11). arsebuli cvlilebebi folkloris ganviTarebis bunebriv process ar 

moutania, aramed es sabWoTa kulturuli ideologiis mier Canergili da 

marTuli tendenciebis Sedegi iyo, rasac sabolood, totaluri saxe mieca. 
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imdenad, rom sul male, ama Tu im kuTxis folklorSi Rrmad ganswavluli 

lotbarebic ki sakuTar simRerebSi SedarebiT martivi, sabWoTa periodSi 

danergili musikaluri JReradobis diapazoniT Semoifarglnen. amasTan, ama Tu 

im kuTxeSi Seqmnili sabWoTa simRerebis umravlesobaSi adgilobrivi, 

regionuli musikaluri maxasiaTeblebi waiSala da is saerTo sabWouri 

JReradobis farglebSi moeqca. bunebrivia, kuTxeebis mixedviT es suraTi 

garkveul sxvaobas iZleva, magram aris regionebi, sadac srulad iqna 

nivelirebuli adgilobrivi musikaluri maxasiaTeblebi. amis magaliTs 

warmoadgens eTnomusikolog sofiko kotrikaZis mier Catarebuli sabWoTa 

periodis aWaruli simRerebis kvleva, romlis safuZvelzec mecnieri askvnis, 

rom `aWaraSi Caweril sabWoTa periodis simRerebs mianc da mainc aWarul-

SavSur musikalur dialeqts ver mivakuTvnebT, radgan am kuTxis sasimRero 

folklorisaTvis damaxasiaTebeli specifikuri niSan-Tvisebebi maTSi aSkarad 

ar ikveTeba. Aaqedan gamomdinare am nimuSebs aWarul sabWoTa simRerebad ver 

ganvixilavT: ufro sworia, maT aWaraSi Cawerili sabWoTa periodis simRerebi 

vuwodoT” (kotrikaZe, XX).  

folkloris sferoSi mimdinare zemoaRniSnulma procesebma qarTul 

(iseve, rogorc sabWoTa kavSirSi Semavali sxva respublikebis) tradiciul 

musikaSi Tvisobrivi gardaqmna moaxdina da mravali manamde araorganuli 

elementi daamkvidra. Sedegad, qarTuli xalxuri musikis regionuli, 

stiluri, saSemsruleblo Taviseburebebis mravalferovneba mniSvnelovnad 

daikarga da pirvelwyarosagan sakmaod daSorebuli folkloruli kultura 

sruliad sxva mimarTulebiT _ sabWoTa masobriv xelovnebad ganviTarda.  

politikuri cnobierebis xelaxal gardatexas daemTxva qarTuli 

folkloris ganaxlebis procesis Semdgomi faza. 1970-80-ianebSi Casaxuli 

erovnul-gamanTavisuflebeli moZraobis paralelurad, romelic sabWoTa 

periodamdeli qarTuli saxelmwifos damoukideblobis aRdgenisaken iRwvoda, 

qarTuli folkloris ganaxlebis axali talRac sabWoTa folkloramdeli 

xalxuri musikis aRdgenasa da xelaxal damkvidrebas isaxavda miznad. 1960-

iani wlebidan analogiuri procesi mimdinareobda baltiispireTSic, sadac 

sabWoTa ideologiiT Seqmnili `eTnografiuli gundebis” sapirispirod, 
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soflad Semonaxuli saSemsruleblo tradiciebis aRdgenaze orientirebuli 

koleqtivebi gaCnda (Kuutma, 1997: XX). 1970-ianebis bolos ki baltiispireTis 

qveynebSi ukve miviwyebuli musikalur-folkloruli tradiciebis 

aRorZinebisTvis mebrZol `neo-folklorul” moZraobas Caeyara safuZveli 

(Račiūnaitė-Vyčinienė, 2012: 97). „ukan fesvebisaken“ iyo am moZraobis mTavari 

lozungi, romelic CanasaxSive daupirispirda sabWoTa reJims (Boiko, 2001: 114). 

unda aRiniSnos, rom jer kidev 1957 wels jansur kaxiZis mier 

daarsebuli `Svidkaca” mniSvnelovan saZirkvels qmnis sasceno folkloris 

konteqstSi qarTuli tradiciuli musikis ramdenime Zireuli saSemsruleblo 

tradiciis aRsadgenad. metic, garayaniZe `Svidkacas~ gaCenas `qarTuli 

xalxuri simReris sakoncerto cxovrebaSi axali etapis dawyebadac” ki 

moiazrebs da aRniSnavs, rom `sokoebiviT momravlebuli didSemadgenlobiani 

gundebis fonze rvakaciani jgufis gamoCena namdvili siaxle iyo~ (garayaniZe, 

2007:100). amasTan, `Svidkacam~ qarTul scenaze asul da evropul akademiur 

maneraSi moqceul, Semdeg ki sabWoTa masobrivi xelovnebis musikalur 

ruporad qceul folklors Sesrulebis bunebrivi manera da kuTxuri 

koloriti daubruna. Tumca xalxuri simRerebis gverdiT saavtoro da 

damuSavebuli folkloruli simRerebis mRerac ganagrZo. SemdgomSi 

daarsebulma gundebma (`gordela~, `rusTavi~, `fazisi~ da a.S.) met-naklebi 

intensivobiT aitaces Svidkacaseuli `folkloris bunebrivad Sesrulebis~ 

kursi. magram qarTuli sasceno folkloris SemsruleblobaSi radikaluri 

gardatexa mxolod 1980 wels ganxorcielda, rodesac eTnomusikologma 

ediSer garayaniZem qarTuli xalxuri simReris ramdenime moyvaruli 

Semsrulebeli ansambl `mTiebSi~ Sekriba. 

aqedan daiwyo qarTuli xalxuri musikis SemsruleblobaSi axali etapi, 

deviziT – sworeba folkloruli tradiciis matareblebze. imave ansambl 

`mTiebma~ scenaze nebismieri musikaluri sirTulis nimuSis aJRereba erT-erT 

SemoqmedebiT principad danerga, rac Semdgom, 1987 wels daarsebulma qalTa 

folklorulma ansamblma `mzeTamzem~ aseve aitaca. Tumca am ukanasknelma 

folklorulma jgufma scenis specifikiT gansazRvrul droiT reglamentze 
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uari Tqva da Tundac grZeli ritualuri folkloruli nimuSebis yovelgvari 

Semokleba-Sekvecis gareSe Sesrulebis praqtika danerga (rasac e. garayaniZe 

`scenis kanonebis gauTvaliswineblobad” saxavda).  

unda iTqvas, rom aqcenti gakeTda ara mxolod sakoncerto folkloruli 

repertuaris diapazonis gazrdasa da nimuSebis pirveladi formiT 

warmodgenaze, aramed specifikuri lokaluri saSemsruleblo maneris 

dauflebaze, adgilobrivi musikaluri koloritis zedmiwevniT zustad 

gadmosacemad. Sesabamisad, folkloruli masalis Canawerebidan Seswavla 

TandaTan umTavres saswavlo meTodad iqca. 1980-ianebSi `mTiebisa” da 

`mzeTamzes” mier SemuSavebuli xalxuri musikis Semsruleblobis es xazi 

maleve ganagrZo `anCisxatis taZris gundma”, romelTac ara mxolod qarTuli 

folkloris virtuozuli SesrulebiT gaiTqves saxeli, aramed qarTuli 

tradiciuli galobis saRvTismsaxuro praqtikaSi dabrunebis misiac ikisres. 

ukanaskneli aTwleulebis manZilze msgavsi saSemsruleblo mimarTulebis 

mqone araerTi ansambli Camoyalibda da es procesi dRemde grZeldeba.  

zemoaRniSnuli praqtikis damkvidrebam mniSvnelovnad ganapiroba 

SemsrulebelTa daintereseba temperirebuli wyobis saukunovani liderobis 

pirobebSi TiTqmis gamqrali qarTuli tradiciuli musikis originaluri 

wyobebis aRdgeniT. Sedegad, garkveuli mecnier-Semsruleblebi swored am 

mimarTulebiT specializdnen (mag. eTnomusikologi malxaz erqvaniZe, 

romelmac sakuTari kvlevis Sedegebis praqtikaSi realizeba 2000-ianebSi 

daarsebul folklorul jguf `saxiobaSi~ ganaxorciela; 2010-ian wlebSi ki, 

am sakiTxis SeswavlaSi wvlili Seitanes `anCisxatis taZris gundis” 

momRerlebma levan veSapiZem da zaal wereTelma). amasTan, garkveul 

tendenciad iqca fonoCanawerebis zusti aslis gakeTeba, rasac ediSer 

garayaniZe sworedac rom folkloruli tradiciis sawinaaRmdego procesad 

miiCnevda: `esa Tu is nimuSi pirvelwyaros `fotografiuli aslia~, ris gamoc 

ukana planze gadadis improvizaciis elementi~ (garayaniZe, 2007:111).  

yvelaze did sirTules scenis konteqstSi moqceuli qarTuli 

folkloruli musikis bunebriobis SenarCuneba warmoadgenda, miT ufro, 

improvizirebis tradiciis SezRudvis pirobebSi. am problemis gadasawyvetad, 



77 

 

ansamblma `mTiebma~ qarTuli xalxuri musikis Sesruleba folklorisTvis 

yvelaze bunebrivi, sinkretuli formiT ganizraxa. `mTiebi” Seecada 

folkloruli yofa SesaZleblobisamebr gadmoetana scenaze da yvela im 

aucilebeli elementiT daetvirTa, rac, saboloo jamSi, folkloruli 

xelovnebis sinkretizms qmnis. Sesabamisad, eTnografiuli masaliT 

gamdidrebuli sasceno dekoraciebis fonze momRerali gundi sacekvao 

elemetebiT, JestikulaciiT, ritualuri qmedebebiT, xSirad winaswar 

daugegmavi mxatvruli gadawyvetebiT `TamaSobda glexs~. Tumca folkloris 

msgavsi tipiT warmodgenamac ver daZlia scenis specifika da `mTiebis~ mier 

gaTamaSebuli ritualebi da folkloruli yofis damaxasiaTebeli sxva 

scenebi eTnomusikis Teatris konteqstSi moeqca.  

rogorc vxedavT, qarTuli xalxuri musikis ganaxlebis yoveli etapi 

sasceno folkloris ganviTarebis axal fazad iqca da mniSvnelovnad gascda 

tradiciuli musikis ganviTarebis bunebriv xazs, romelic dRevandeli 

globalizebuli garemos pirobebSic met-naklebad mimdinareobs 

folkloruli tradiciis matarebelTa garemoSi.  

mkafiod unda aRiniSnos, rom Cven mier am qveTavSi ukve mimoxiluli 

procesebi folkloruli musikis ganaxlebis mxolod erT mimarTulebas – 

sasceno folklorsa da istoriul perspeqtivaSi misi transformaciis 

process asaxavs. qarTuli folkloris ganaxlebis farglebSi gaCenili meore 

ZiriTadi mimarTulebis, pop-folkis dawvrilebiT analizs, rogorc am Tavis 

SesavalSi aRiniSna, Cveni sadisertacio kvlevis miznebis farglebSi ar 

moviazrebT, Tumca am musikalur mimarTulebaSi gamokveTil ramdenime 

ZiriTad tendenciaze mainc SevaCerebT yuradRebas.  

rogorc II Tavis SesavalSi ukve aRvniSneT, pop-folki (folkloris 

wreebSi aqamde cnobili, rogorc `fsevdo-folklori”) folkloruli 

elferis mqone, Tanamedrove saqarTveloSi Zalze popularuli musikaluri 

mimarTulebaa. folkloruli musikis zogierTi elementis, maT Soris, 

xalxuri musikaluri instrumentebis (ZiriTadad, fanduri) gamoyeneba, am 

musikas folkloris fenomenTan aaxlovebs. Tumca rogorc, zogadad, 

folkloruli xelovnebis maxasiaTeblebis (anonimuroba, zepiri gadacema, 
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variantuloba), ise qarTuli musikaluri folkloris kanonzomierebebisa da 

misi mravalferovnebis (mravalxmianobis formebisa Tu dialeqturi 

musikaluri maxasiaTeblebis TvalsazrisiT) ararseboba mniSvnelovani 

faqtoria am musikaluri mimarTulebis folklorisgan gansacalkeveblad. 

folkloruli musikis axleburad gaazrebuli zogierTi elementis gverdiT, 

am musikisTvis damaxasiaTebelia demokratiuloba, farTo gavrceleba da 

standartizebuli teqsti, rac mas folkloruli da pop-musikis 

Taviseburebebis erTgvar simbiozad warmogvisaxavs. amdenad, savsebiT 

logikurad migvaCnia am musikaluri mimarTulebis termin pop-folkiT 

saxeldeba, miT ufro, rom es ukanaskneli kargad ireklavs am fenomenis 

musikalur saxeobriobas. am musikalur mimarTulebas, miuxedavad misi 

sinTeturi bunebisa, folk-fiuJenis qveS ar movizrebT, radgan masSi 

gaerTianebuli musikaluri elementebi cal-calke mxatvrulad srulqmnil or 

damoukidebel musikalur mimarTulebas ki ar warmoadgenen, aramed am 

mimarTulebebTan kavSirs mxolod iribad da erTgvarad, metaforulad 

amJRavneben (pop-folkis SemTxvevaSi, qarTul folklorsa da popularul 

musikasTan). 

miuxedavad misi popularobisa, es musika dRemde araa Rrmad gamokvleuli 

qarTveli eTnomusikologebis mier, romelTa nawilsac (iseve, rogorc 

folkloruli wris warmomadgenelTa umravlesobas) is aralegitimur 

musikalur stilad miaCnia. eTnomusikologi Tamaz gabisonia, erT-erTia im 

mcirericxovan qarTvel mkvlevrebs Soris, romelTac am musikis Sesaxeb 

dauweriaT. misi mosazrebiT, esaa `eTnikurad Seferili araakademiuri musika, 

romelic sazrdoobs folkloruli an fsevdo-folkloruli motivebiT. 

ZiriTadad, xasiaTdeba zepiri gadacemiT, msmenelTa garkveul segmentSi didi 

popularobiT da fsevdo-folkloris saxelwodebiT” (Gabisonia, 2014:39). unda 

davazustoT, rom Tavad Semsruleblebi/msmenelebi ar iyeneben termin `fsevdo-

folklors~ sakuTari musikis saxeldebisTvis, radgan erTgvarad 

damamcirebel saxelwodebad miaCniaT, amitom TviTidentifikaciis sxva 

praqtikas misdeven – ZiriTadad, sakuTar musikalur stils folklorad 

waradgenen, rac yvelaze met gaziRianebas iwvevs qarTuli folkloris 
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sferos warmomadgenlebSi da kidev ufro amZafrebs farulad mimdinare 

konfliqts.  

rogorc ukve aRvniSne, qarTveli eTnomusikologebi am Tanamedrove, 

fokloriT STagonebuli musikis kvleviT arc Tu ise aqtiurad arian 

dakavebuli. mxolod ramdenime wlis win ramdenime mecnierma daiwyo sakuTar 

naSromebSi am sakiTxis gaJRereba, ZiriTadad im mizniT, rom musikis am 

mimarTulebisTvis ukeTesi saxeli moeZebnaT, gaiazres ra termin „fsevdo-

folkloris” gamkicxavi konotacia. maTgan, Tamaz gabisonia gvTavazobs 

termins `parafolklori”, rogorc fenomeni, romelsac  ar aqvs kavSiri 

xalxuri musikis tradiciul mimarTulebasTan da amis paralelurad 

viTardeba” (Gabisonia, 2014:39). misi moswavle malxaz razmaZe ukmayofilebas 

gamoxatavs Tanamedrove musikaluri stilis qarTul xalxur musikasTan 

arevis gamo da iyenebs termins „modernizebuli folklori” (razmaZe, XX:10). 

sofiko kotrikaZe axladSeqmnil simRerebze qarTuli folkloris WrilSi 

saubrisas mtkiced gamoyofs tradiciul folklors popularuli 

folklorisgan, romelsac „saavtoro simRerebis“ saxeliT moixseniebs: 

`SeiZleba iTqvas, rom damuSavebuli da gakeTebuli simRerebi tradiciuli 

nimuSebis saxecvlili variantebia, xolo saavtoro simRerebi TviTmoqmed 

kompozitorTa mier Seqmnili nimuSebia, romelTa umetesoba tradiciul 

musikalur kanonzomierebebs emyareba, Tumca Tematurad erT SemTxvevaSi 

sabWour, xolo Cvens TanamedroveobaSi satrfialo an patriotul motivebs 

ukavSirdeba” (kotrikaZe, XX:5). 

Cven mier pop-folkad saxeldebuli es musikaluri stili tradiciuli 

musikaluri elementebis modernizaciiT iqmneba. ZiriTadad, aRmosavleTis 

mTis kuTxeebisTvis (rogorc saqarTvelos, ise Crdilo-kavkasiis) 

damaxasiaTebeli kilo-harmoniisa da melodiuri intonaciebis gamoyenebiT, 

radgan avtorTa umravlesoba swored mTiani regionebidanaa qalaqSi 

migrirebuli. simRerebis teqstebis mTavari motivi sasiyvarulo Tematika, 

samSoblos dideba, Zlieri qarTveli vaJkacis idealizebuli asaxvaa. 

simRerebi qarTuli tradiciuli instrumentebis transformirebuli 
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analogebis TanxlebiT sruldeba, romelTa Soris yvelaze popularuli 

fanduria. rogorc viciT, sabWoTa periodSi, folkloruli instrumentuli 

orkestris tradiciis Camoyalibebis kvaldakval, diatonuri fanduris 

qromatuli wyobis instrumentad gardaqmna erTgvar tendenciad iqca da male 

am instrumentis garkveuli variaciebic Seiqmna (mag. bas fanduri). arsebobs 

fanduris ufro radikaluri transformaciis magaliTebic, metalis 

damWerebiTa Tu simebiT, xmis gamaZliereblebiT da misi eleqtro-

instrumentebTan kombinaciiT, rac aqtiuradaa aTvisebuli pop-folkis 

SemsrulebelTa mier.  

unda iTqvas, rom tradiciuli musikis mimdevarTa kritikis miuxedavad, 

mediisa da internetis saSualebiT ukve farTod gavrcelebuli musikis es 

mimarTuleba Tanamedrove saqarTveloSi Zalian popularulia, gansakuTrebiT, 

iseT socialur jgufebSi, rogoricaa sazogadoebrivi transportis mZRolebi, 

gare movaWreebi da ubralod, fandurze Semsrulebeli axalgazrdebi, 

romelTa umravlesoba qveynis sxvadasxva mxridan did qalaqebSi arian 

gadmosaxlebuli. xSirad SexvdebiT maT Sesrulebas sazogadoebriv 

adgilebSi: quCaSi, sazogadoebriv transportSi an parkebSi, Tumca maTi motivi 

yovelTvis Semosavlis gamomuSavebis faqtori araa, aramed, msgavsi Sesruleba 

xSirad garToba-TavSeqcevisa da TanatolebTan socialuri interaqciis mizans 

emsaxureba.  

fanduris aseTi popularobis gamo kanadeli eTnomusikologi meTiu naiTi 

pop-folkis mTel am musikalur stils „fanduri pop“-is terminiT moixseniebs, 

miuxedavad imisa, rom am musikaSi xSirad sxva instrumentebic figurirebs 

(ara mxolod tradiciuli). dRevandel saqarTveloSi am tipis musikis 

totaluri gavrcelebis gamo turistebs xSirad is SecdomiT qarTul 

tradiciul mravalxmianobad miaCniaT, romelsac icnoben, rogorc UNESCO-s 

mier aRiarebul kulturul fenomens. amasTan, zogierT cnobil pop-folk 

Semsrulebels sazRvargareTac iwveven folklorul festivalebsa Tu 

qarTveli emigrantebisTvis gamarTul koncertebSi monawileobis misaRebad. 

Sesabamisad, pop-folk Semsruleblebi, gacnobierebulad Tu gaucnobiereblad, 

qarTuli tradiciuli mravalxmianobis saxelis erTgvari gamyalbeblebi 
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xdebian, rac udides protests iwvevs qarTuli xalxuri musikis 

SemsrulebelTa da mkvlevarTa Soris, romelTac sjeraT, rom aseTi 

musikosebi azianeben qarTul folklors. realurad, xalxuri musikis 

SemsrulebelTa umravlesobam pirad saubrebSi aRniSna, rom Tavad pop-folk 

musika nakleb gamaRizianebelia maTTvis, vidre is faqti, rom es musikosebi 

sakuTari Semoqmedebis folklorad prezentaciiT, qarTuli folkloris 

avtoritets „sakuTari sargeblisTvis iyeneben”.  

amdenad, sazogadoebis garkveuli nawilis (ZiriTadad, qarTuli 

folkloris msmenelebi da Semsruleblebi) azriT, es SedarebiT axlad 

warmoSobili, magram Zalze popularizebuli musika realur safrTxes 

warmoadgens qarTuli tradiciuli mravalxmianobisTvis, radgan Tanamedrove 

pop-folk musikosebi zogjer Tavad xalxur simRerebsac mimarTaven da maT 

aranJirebasa Tu axleburad interpretacias axdenen, qarTuli tradiciuli 

mravalxmianobis fundamenturi maxasiaTeblebis yovelgvari gaTvaliswinebis 

gareSe. mTeli saqarTvelos masStabiT gavrcelebuli pop-folk musikis 

elementebi, ZiriTadad, aRmosavleT saqarTvelos mTiani regionis musikalur 

maxasiaTeblebs efuZneba da burdonuli mravalxmianobis gamartivebul 

versias warmoadgens. es ukanaskneli ki qarTuli musikaluri folklorisTvis 

damaxasiaTebeli mravalxmianobis oTxi tipidan mxolod erT-erTia. amdenad, 

qarTuli tradiciuli musikis unikalobis ganmsazRvreli mravalxmianobis 

formebis mravalferovneba, SesaZloa, safrTxis qveS dadges swored 

mravalxmianobis gamartivebuli formebis, SezRuduli raodenobis 

harmoniebisa da standartizebuli melodiuri intonaciebis virusuli 

gavrcelebis gamo. miT ufro im pirobebSi, roca yovelive es xSirad qarTuli 

folkloris saxeliTaa gavrcelebuli. yovelive es, malxaz razmaZis azriT, 

`qarTuli xalxuri mravalsaukunovani tradiciisa da garkveulwilad 

qarTveli xalxis siamayis sagnis saxelis dakninebas emsaxureba. saWirod 

mimaCnia, moxdes zusti identifakacia am movlenisa, rac Seqmnis imis 

winapirobebs, rom aRniSnuli problemis aRmofxvris sxvadasxva gza moiZebnos” 

(razmaZe, XX:1). 
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yovelive zemoTqmulis gaTvaliswinebiT, Zalze aqtualur samecniero 

problematikad gvesaxeba am musikaluri mimarTulebis siRrmiseuli kvleva da 

saTanado samecniero terminologiis SemuSaveba, rac, SesaZloa, Tavad am 

musikis Semsruleblebmac aiTvison. migvaCnia, rom Cven mier SemoTavazebuli 

termini pop-folki am musikis zemoT ganxilul Taviseburebebs mkafiod 

aireklavs. amasTan, pop-folki nakleb samecniero, bevrad demokratiuli da 

saerTaSorisod aRqmadi terminia, romlis gamoyeneba Tavad musikosebis 

TviTwardginebisTvisac gacilebiT mosaxerxebeli SeiZleba iyos.  

rogorc vxedavT, am musikaluri mimarTulebis siRrmiseuli kvleva, maT 

Soris, terminologiuri mimarTulebiT, metad mniSvnelovania da qarTul 

eTnomusikologiaSi es procesi aucileblad unda gagrZeldes. jerjerobiT ki 

sakuTari Semoqmedebis warsadgenad qarTul folklorul jgufad saxeldeba 

am mimarTulebis musikosebisTvis isev ualternativoa, rac kidev ufro zrdis 

mavanTa mier qarTuli tradiciuli musikis reputaciiT sargeblobisa da 

msmenelTa SecdomaSi Seyvanis Sanss, mecnierebs ki cxadad gviCvenebs 

Sesabamisi definiciis SemuSavebis problemis aqtualobas.  

 

 

 

qveTavi II 

qarTuli folk-fiuJenis Casaxvidan mis Tanamedrove gamovlinebamde 

 

am qveTavSi qarTuli folkloruli musikis ganaxlebis mesame da Cveni 

sadisertacio kvlevisaTvis centralur musikalur mimarTulebas, folk-

fiuJens warmovadgenT. kerZod, Cveni mizania, istoriul dinamikaSi 

davakvirdeT qarTuli folk-fiuJenis sawyisebis gaCenisa da ganviTarebis 

mravalwlian process (1920-30-iani wlebidan vidre XXI saukunemde) da im 

ZiriTadi socio-politikuri Tu kulturuli movlenebis WrilSi 

warmovadginoT, ramac mniSvnelovnad ganapiroba am musikaluri mimarTulebis 

gaCenis aucilebloba da warmarTa misi Semdgomi kursi. amdenad, am qveTavSi 

qronologiurad iqneba ganxiluli qarTuli folk-fiuJenis meore rigis 
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qolga terminSi Semavali ZiriTadi qve-mimarTulebebis (eTno-jazi, folk-roki, 

folk-alternativa, progersiv-folki) istoria.  

gavrcelebuli miTis _ „sabWoTa kavSirSi jazi mudam akrZaluli iyo“ – 

sawinaaRmdegod unda iTqvas, rom 1920-ian wlebSi jazi ara mxolod 

popularuli iyo sabWoTa kavSirSi, aramed ukve misi adgilobrivi analogi, 

e.w. „sabWoTa jazic“9 arsebobda, romelic Semdgom ori mimarTulebiT 

ganviTarda. misi Tavdapirveli forma saestrado da msubuqi instrumentuli 

musika iyo, romelsac `sasimRero jazs“ uwodebdnen10. 60-iani wlebi ki sabWoTa 

jazis istoriaSi Tvisobrivad axal etaps warmoadgens, rodesac jazi da 

msubuqi musika erTmaneTs gaemijna da jazi axali mimarTulebiT ganviTarda – 

„aqcentiT instrumentuli formebis mimarT“. rogorc cnobilia, sabWoeTSi 

yvelanairi „msubuqi“, `gasarTobi“ musika (klasikuri, e.w. `seriozuli“ musikis 

sawinaaRmdegod) estradis kategoriaSi erTiandeboda (Adorno, 1941: 17-48), 

romelic dasavluri popularuli musikis lokaluri analogi iyo da mis 

paralelurad viTardeboda. Tavad termin `saestrado musikas“11 30-iani wlebis 

Sua periodisTvis rusi kompozitorisa da jaz-bend-lideris, leonid 

utiosovis sakoncerto praqtikaSi Caeyara safuZveli, sadac sinTezirebuli 

iyo erovnuli musikalur-poeturi masala, ucxouri Teatralizebuli 

warmodgenebisa da jazis calkeuli elementebi. saqarTveloSi saestrado 

musika, erTi mxriv, qarTuli qalaquri musikaluri folkloridan aRmocenda 

(cocxalaSvili, 2015: 40), meore mxriv ki, SeiTvisa rogorc rusuli saestrado 

 
91922 wlis 1 oqtombers Teatraluri xelovnebis sakavSiro institutis did darbazSi 

gamarTuli v. parnaxis eqsperimentuli jaz-orkestris („jaz-bandi“) koncerti sabWoTa jazis 

dabadebis TariRad iTvleba. Tumca, rusuli sazogadoeba Savkanianebis xelovnebas pirvelad 

1873 wels gaecno, rodesac peterburgSi sagastrolod Camovida spiriCuelsebis Semsrulebeli 

amerikeli studentebis kapela `Fisk Jubilee Singers“ (jaliaSvili, 1988: 64). 
10 am mimarTulebis erT-erTi fuZemdebeli, cnobili kompozitori da sabWoTa jaz-orkestris 

xelmZRvaneli utiosovi Tavadve ganmartavs: `Cemi jazi SesaZloa jazad mxolod 

instrumentebis gamo iwodeba, Torem arsiT sasimRero da Teatralizebuli orkestria“ 

(Медведев, 1987: 33). 
11 „es Janri, romelsac jer `Teatralizebuli jazi“, Semdeg ki `sasimRero jazi“ daerqva, omis 

Semdeg `saestrado musikis“ saxelwodebiT damkvidrda“ (jaliaSvili, 1988: 71-72). 
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musikis, ise dasavluri jazis Taviseburebebi da TandaTan, sabWoTa estradis 

qarTuli analogi Seqmna.  

sakuTriv, qarTuli jazis sawyis etapad SeiZleba CaiTvalos 1945-46 

wlebi, roca jano bagrationis mier pirveli jaz-orkestri Seiqmna da 

miuxedavad im periodSi jazisadmi kritikuli damokidebulebisa, meore 

msoflio omis dasrulebamde iarseba (cqitiSvili, 2018: XX). jaz-orkestris 

repertuarSi, ZiriTadad, saestrado simRerebi iyo Sesuli, maT Soris, dRemde 

popularuli „yvavilebis qveyana“. iyo SemTxvevebi, rodesac im drois 

ansamblebi Tavis saxelwodebebSi jazs moixseniebdnen, magram uSualo kavSiri 

ar hqondaT am JanrTan. maT SemoqmedebaSi ufro sabWoTa saestrado musikis 

elementebi Warbobda, sadac aqtiurad inergeboda erovnuli sakravebi da 

intonacia. amis sailustraciod mSvenieri magaliTia 1933-1934 wlebSi Teatr 

„SuqurasTan“ arsebuli musikaluri koleqtivi, `jaz-xurjini“. wyaroebis 

arqonis gamo qarTuli xalxuri instrumentebiT (fanduriT, Conguri, doli, 

diplipito, salamuri, daira) dakompletebuli am saestrado tipis ansamblis 

saSemsruleblo stilze mxolod saxelwodebidan gamomdinare Tu vimsjelebT. 

SesaZloa, es saxelwodeba ganapiroba maT musikaSi CarTulma improvizaciulma 

elementma, an sulac xurjinSi „Cayrili“ jazis satirulma metaforam. dRes 

amaze mxolod varaudis gamoTqma Tu SegviZlia, iseve, rogorc kiril 

zdaneviCis naxatze `Tbilisuri jazi~, romelzec qarTuli xalxuri 

instrumentebis gverdiT jazuri sakravebia gamoxatuli. SesaZloa, es 

yofiliyo qarTuli eTno-jazi, romelic Semdgom, garkveuli mizezebis gamo, 

ver ganviTarda (qarumiZe, 2014: XX). 

es mizezebi, ra Tqma unda, 40-iani wlebis bolos dawyebuli 

`antikosmopolitizmis“ kampaniasTan12 iyo dakavSirebuli. Secvlil sabWoTa 

 
12 `axali tendencia gamoikveTa 1946 wlis agvistoSi, roca komunisturi partiis centraluri 

komitetis mdivnis, andrei Jdanovis sityviT gamosvlas sami rezolucia mohyva, romlis 

Tanaxmad, `komunisturi zneoba” erTaderTi kriteriumi iyo kulturuli saqmianobisaTvis. 

yovelive es swrafad gavrcelda sxva sferoebzec, gansakuTrebiT umaRlesi ganaTlebis, 

mecnierebebisa da mediis. rezolucia gulisxmobda „kritikisa da TviTkritikis“ gaaqtiurebas 

ramdenime mimarTulebiT: Semoqmedebis nimuSebi, romlebic sabWoTa realobisa da misi 

prioritetebisaTvis „Seusabamo” Canda; dasavleTisa da misi kulturuli da samecniero 

Rirebulebebisadmi `pirferoba~; `burJuaziuli nacionalizmi”, Tumca es, rogorc Cans, 
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politikur kurss – „maqsimaluri distancireba dasavleTisgan“, impulsuri 

reaqciis siswrafiT mohyva jazis akrZalva. miT ufro, rom am periodSi ukve 

Camoyalibebuli iyo sabWoTa ideologiuri doqtrina „formiT erovnuli da 

SinaarsiT socialisturi xelovnebis“ Sesaxeb, romlis mTavari daniSnuleba 

iyo „sabWoTa totalitaruli reJimis ideebis rupori gamxdariyo“ (wurwumia, 

2015: 211). bunebrivia, rom am periodis sabWoTa xelovans bevr kompromisze 

uwevda wasvla. 

50-60-ian wlebSi, xruSCoviseuli `daTbobis~13 liberaluri kulturuli 

politikis pirobebSi mniSvnelovnad gaizarda saqarTveloSi jazis sferoSi 

moRvawe instrumentuli ansamblebis ricxvi. am dros oficialuri cenzura 

ara mxolod klasikuri musikisa Tu folkloris Semsruleblebze 

vrceldeboda. kidev ufro mkacri meTvalyureoba iyo popularuli musikis 

sferoze – `gasarTobi~ estradis warmomadgenlebs ara marto cenzura, aramed 

Tavad `kagebec~ ki amowmebda. sabWoTa sociumis garegnulad erTsaxovan, ruxi 

ferebiT dominirebul masaSi yvelasgan gamoirCeodnen dasavluri modis 

gavleniT Wrel samosSi gamowyobili es axalgazrdebi, romelTac Tavisi 

gansxvavebuli imijis gamo `stiliagas” (стиляга14) uwodebdnen, msgavsad 

dasavluri `hipebisa~. Tumca rogorc viciT, dasavleli axalgazrdebis 

garegnul imijs gansxvavebuli cxovrebis wesi da mkveTrad gamoxatuli 

socio-politikuri Sexedulebebi sdevda Tan, zemoT naxsenebi sabWoTa 

axalgazrdebi ki, mxolod sakuTari Cacmis stiliT gamoxatavdnen irgvliv 

gamefebuli ruxi ferebis atmosferos mimarT TavianT protests. 

miuxedavad aseTi wnexisa, 50-iani wlebidan qarTul sabWoTa realobaSi 

jazma TandaTan mZlavrad moikida fexi: Tbilisis kinoTeatr `amiranSi“ 

 
kosmopolitizmis antiTezas warmoadgenda, romelic universaluri da, Sesabamisad, 

antinacionalisturic iyo” (Ro’i, 2017).  
13 exeba 1950-iani wlebis Sua periodidan 1960-iani wlebis dasawyisamde nikita xruSCovis 

partiis Tavmjdomareobis periods, rodesac sabWoTa kavSirSi represiebi da cenzura 

Semsubuqda. xruSCovis daTboba uzrunvelyofda met Tavisuflebas mediaSi, xelovnebasa da 

kulturaSi: saerTaSoriso festivalebis, ucxouri filmebis, popularuli musikisa Souebisa 

da a.S. met-naklebi daSvebis saxiT (Khrushchev Thaw, 2013).  
14 rusuli sityva, romelic moxdenilad Cacmis moyvaruls niSnavs. 
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seansebis dawyebamde jazuri repertuaris Semsrulebeli saestrado orkestri 

gaCnda; saqarTvelos saxelmwifo televiziaSi daarsda gadacemebis cikli 

`estrada da Tanamedroveoba“, romelic xSirad swored jazuri musikis 

istorias eZRvneboda; 1956 wels filarmoniis saestrado orkestris 

saxelwodeba Seicvala „jaz-orkestriT“, Tumca mis xelmZRvanels, mesayvire 

giorgi gabiskirias „amerikuli musikis propagandis“ gamo mudmivad 

konfliqturi situaciebi hqonda sabWoTa partiul muSakebTan, ris gamoc 

iseTi sakoncerto nomeric ki moigona, romelic jazs groteskuli saxiT 

warmoadgenda da amiT oficiozisaTvis misaRebs xdida15. am yvelaferma axali 

Taobis mravalSrian kulturul identobaSi SefarviT axali, dasavluri 

orientaciis formirebas Seuwyo xeli. 

jazis popularizaciis gziT dasavluri kulturis propagandaSi yvelaze 

didi wvlili mainc amerikuli miuziklis, „mziani velis serenada“ gamoCenam 

Seitana. meore msoflio omis dasrulebis Semdeg sabWoTa xelisuflebam 

aTasobiT evropuli da amerikuli kinofilmi wamoiRo germaniidan, romlebic 

1948 wels mTavrobis gadawyvetilebiT kinoTeatrebSi gauSves16. am e.w. 

„nadavli filmebidan“ sabWoTa adamianebma sruliad sxva cxovreba dainaxes, 

sxvagvari urTierTobebiTa da modis tendenciebiT, ramac mniSvnelovani 
 

15`scenaze gamohqondaT didi yuTi palmiT. pianisti iwyebda Caikovskis pirveli safortepiano 

koncertis dakvras, am dros yuTSi mjdomi adamianis daxmarebiT palma lamazad iSleboda, 

uceb Caikovskis musika wydeboda da scenaze win gamosuliGgiorgi gabiskiria Tavis sam 

mesayvirsTan erTad iwyebda cnobili amerikeli mesayviris _ hari jeimsis piesis _ `rafsodia 

oTxi sayvirisaTvis~ _ dakvras, am dros, palma nel-nela Wknobas iwyebda yuTSi mjdomi 

adamianis daxmarebiT, romelic palmis foTlebs maTze mimagrebuli mavTulebis saSualebiT 

dabla uSvebda. es kuriozuli nomeri darbazSi sicils iwvevda, xolo jazuri kompozicia 

yovelgvari winaaRmdegobis gareSe sruldeboda~ (iaSvili, 2009: 87).  
16 meore msoflio omis dasrulebis Semdeg sabWoTa xelisuflebam aTasobiT kinofilmi 

moipara germaniidan da nadavli moskovTan axlos mdebare dasaxleba belie stolbiSi 

daabinava. 1948 wels mTavrobam gadawyvetileba miiRo, es filmebi kinoTeatrebSi gaeSva. asec 

moxda da sabWoTa mayurebelma pirvelad ixila ekranebze amerikuli, germanuli da sxva 

evropuli filmebi marika rokis, daglas ferbenqsisa da sxva kinovarskvlavebis 

monawileobiT. xSirad am suraTebis saTaurebi Secvlili, xolo titrebi amoRebuli iyo. 

gadmocemis mixedviT, gaqiravebaSi gasvlamde stalini e.w. nadavli filmebis umetesobas Tavad 

sinjavda (gvaxaria, 2018). 
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gavlena iqonia maTze. cnobili qarTveli diplomati da publicisti gela 

Carkviani, romelic sabWoTa maRalCinosnis ojaxSi izrdeboda da Sida 

perspeqtivaSic xedavda sistemaSi mimdinare procesebs, miiCnevs, rom 

"Chattanooga Choo Choo"17-m meti gaakeTa sabWoTa komunizmis ZirgamosaTxrelad, 

vidre amerikis centralurma sadazvervo sammarTvelom“ (Carkviani, 2018: XX). 

„mziani velis serenada“ yvelaze axlos aRmoCnda qarTveli adamianis 

bunebasTan, radgan is musikis da gansakuTrebiT, mravalxmianobis mimarT 

yovelTvis gansakuTrebiT mgrZnobiare iyo. garda imisa, rom qarTvelebs 

mravalxmad mReris tradicia mravali saukunea mosdevT, eTnomusikolog 

izali zemcovskis Teoriis Tanaxmad, isini „homopolifonikusebs“, anu 

mravalxmad moazrovne adamianTa tips warmoadgenen, romelTa „cnobierebaSi 

musika arsebobs mravalxmianobis saxiT. polifoniuri sazogadoebis TiToeul 

wevrs musika esmis polifoniurad“ (Zemtsovsky, 2003: 47). qarTuli istoriis 

furclebSi am Teoriis araerTi dadasturebaa Cakarguli da mogviTxrobs 

imaze, Tu rogor gamravalxmianda saqarTveloSi Semosuli sxvakulturuli 

erTxmiani musika da am saxiT damkvidrda qarTul kulturaSi. amis yvelaze 

naTeli dadasturebaa Sua saukuneebis qarTuli mravalxmiani galoba, 

qarTvelebma gaqristianebis Semdeg saberZneTidan Semosuli monodiuri 

orTodoqsuli himnebis nacvlad rom Seqmnes (fircxalava, 2003: 109-126). 

amrigad, gasakviri ar unda iyos popularuli musikiT gatacebuli 

Tanamedrove qarTvelebis amerikuli jazis mravalxmiani formebiT 

daintereseba.  

swored msgavs SemTxvevas hqonda adgili 1954 wels guram bzvanelis 

xelmZRvanelobiT daarsebul pirvel qarTul da am mimarTulebaSi metad 

gavlenian politeqnikuri institutis jaz-kvartetis (e.w. „gepeis kvarteti“) 

stilSic, romelic swored „mziuri velis serenadaSi“ momRerali modernearis 

(Modernaires) vokaluri kvartetidan iRebda saTaves. `gepeis kvartetma”, erTi 

mxriv, zustad aiTvisa moderneariseuli amerikuli jazis harmonia, meore 

 
17 “Chattanooga Choo Choo” hari uornis avtorobiT Seqmnili simReraa, romelic Tavdapirvelad, 

glen mileris da misi orkestris didi jgufis mier 1941 wlis filmSi Sun Valley Serenade 

Sesrulda (Chattanooga Choo Choo, XX). 
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mxriv ki, mas kargad Seuxama qarTuli tradiciuli musikaluri enis 

Taviseburebebi. 

`gepeis kvartetis” gaCenis Semdgom qarTuli saestrado musikis sferoSi 

folklorisadmi mimarTva TandaTan tradiciad iqca, ramac ganapiroba kidec 

sabWoTa estradis uzarmazar sivrceSi originaluri qarTuli saestrado 

musikis Camoyalibeba. miuxedavad sabWoTa musikisTvis damaxasiaTebeli 

„adgilobrivi warmoebis eleqtro instrumentebis ararafinirebuli 

JReradobisa da sayovelTaod gavrcelebuli rusuli Slagerebis gavlenisa, 

qarTulma sabWoTa estradam moaxerxa originaluri niSa moepovebina“ 

(cqitiSvili, 2014: XX). sabWoTa musikologiaSi popularuli musikis Sesaxeb 

pirveli samecniero statiebis avtori valentina koneni erT-erT naSromSi 

sagangebod saubrobs qarTuli mravalxmianobis `gansacvifrebel silamazeze~. 

mkvlevari xazgasmiT aRniSnavs, rom maSin, rodesac XIX saukunis rusma 

klasikosebma ver SeigrZnes qarTuli musikis TviTmyofadi buneba, qarTulma 

estradam qarTuli folklori gaacno mTel ukidegano sabWoTa qveyanas, 

radgan `es harmoniebi JRers ara mxolod qarTul soflebSi, aramed sabWoTa 

kavSiris TiTqmis yvela qalaqSi, sadac qarTuli saestrado ansamblebi 

gamodian” (Konen, 1975: 399). am ukanasknelTa Semoqmedeba rom mkveTrad 

gamoxatul erovnul musikalur elementebs eyrdnoboda, rogorc Cans, 

sabWoTa kavSirSi ukve Cveul movlenad aRiqmeboda. albaT, amis gamo iyo, rom 

1978 wels TbilisSi Catarebuli pirveli sakavSiro jaz-festivali rusma 

musikologma arkadi petrovma mxolod imitom gaakritika, rom „qarTvelma 

musikosebma festivalze ar warmoadgines jazSi erovnuli musikis elementebi“ 

(iaSvili, 2009: 95).  

im periodis oficialuri anu filarmoniuli vokalur-instrumentuli 

ansamblebidan pirveli iyo „orera“, romelmac 1960-70-ian wlebSi Tavisi 

folkloruli elferis mqone kompoziciebiT mTeli sabWoeTi (da ara 

mxolod) Semoiara ( magaliTi #1). miuxedavad imisa, rom `orera” 

filarmoniuli ansamblebis ricxvs ganekuTvneboda, man mainc SeZlo da 

gansxvavebuli musikis elementebi Seitana sakuTar repertuarSi. ucxo enebis 

institutTan arsebuli `orera” pirveli ansambli iyo, romelmac inglisur 
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enaze daiwyo simRerebis Sesruleba, maT Soris, biTlzebis repertuaridanac. 

ansamblis damaarsebeli, robert barZimaSvili ixsenebs: `im dros akrZaluli 

iyo ucxouri simRerebis repertuarSi Setana, magram Cven es SegveZlo, radgan 

praqtikul mecadineobaSi gveTvleboda” (gabunia, 2001). qarTuli xalxuri 

vokaluri musikisTvis damaxasiaTebeli samRerisebis jazur 

instrumentaciasTan Serwymis oreraseuli midgoma, `qarTuli melodiebi 

dasavlur/evropul harmoniul konteqstSi, Tumca `modernizebuli 

folkloris~ sabWoTa receptis Sesabamisad” (Ninoshvili, 2009: 411). faqtobrivad, 

`orera” da msgavsi musikaluri orientaciis mqone Semdgomi filarmoniuli 

vokalur-instrumentuli ansamblebi (`dielo”, `iveria”, ansambli `75” da sxv.) 

qmnidnen im periodis qarTul saestrado musikas, imave qarTul sabWoTa pop 

musikas. am ansamblebis SemoqmedebaSi 1970-80-ianebis dasavluri musikis (im 

periodis popis, msubuqi rokisa da svingis) da sabWoTa estradis (ZiriTadad, 

rusuli Sliagerebis) musikalur simbiozTan organulad iyo Serwymuli 

qarTuli xalxuri musikis elementebi, rac, saboloo jamSi, CvenTvis nacnob 

qarTul saestrado musikas qmnida. Tumca, zemoaRniSnuli musikalur-

teqnologiuri Taviseburebebis gaTvaliswinebiT, is folk-fiuJenis (qarTuli 

xalxuri da dasavluri popularuli musikis sinTeturi forma) kategoriis 

nawilad, mis adreul formad unda miviCnioT. 

unda aRiniSnos, rom sabWoTa kavSirSi popularuli musikis da rokis ori 

forma Tanaarsebobda. pirveli iyo filarmoniuli vokalur-instrumentuli 

ansamblebi, meore ki – `iatakqveSa” rok-kultura, anu is rok-ansamblebi, 

romlebic TavianTi musikis radikalurobisa da gamokveTilad dasavluri 

ieris gamo ar iyo oficialurad aRiarebuli Tu mxardaWerili (Tsitsishvili, 2005: 

505-512). amasTan, maTi umravlesoba saavtoro musikas ar qmnida da dasavleli 

rok-musikosebis repertuars asrulebda, Tumca arsebobda gamonaklisebic. 

kerZod, gitaristi kako vaSalomiZe, romelic ara mxolod saavtoro 

kompoziciebs qmnida, aramed 70-iani wlebidan dawyebuli, aqtiurad mimarTavda 

qarTul tradiciul musikas. swored isini iyvnen instrumentuli rokis 

pirveli warmomadgenlebi, vinc adgilobrivi musikaluri stilebisa da 
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dasavluri rokis elementebis Serwyma daiwyes, im motiviT, rom es musika 

aucilebeli iyo Cveni momavlisTvis, qarTveli erisTvis. am musikosebis 

repertuari Sedgeboda xalxuri pirvelwyaros saxelwodebis mqone 

kompoziciebisagan (`mwyemsuri~’, `qalaquri~, `TuSuri~ (kako vaSalomiZe), 

`didavoi nana~, `arwivi~ (bermuxa) da qarTuli folkloruli intonaciebis 

rok-gitaris improvizaciul partiebSi organul Serwymas isaxavda miznad ( 

magaliTi #2). 

unda iTqvas, rom am periodSi qarTul rokSi saprotesto ganwyoba 

specifikuri formebiT iyo gamoxatuli (gansxvavebiT misi dasavluri 

pirvelwyarosagan), rac, SesaZloa, arsebuli umkacresi totalitaruli 

reJimiTa da kulturuli politikiT iyo ganpirobebuli, romlis mixedviTac 

mxolod klasikuri musika, xalxuri musika da jazi iTvleboda musikis 

seriozul da Rirseul formebad. qarTuli iatakqveSa roki mxolod im 

TvalsazrisiT iyo saprotesto, rom „igi gaxda sabWoTa cxovrebis 

SezRuduli kulturul-sazogadoebrivi da musikaluri garemocvisagan 

gaqcevis, musikaluri gamocdilebis gafarToebis da dasavlur cxovrebaze 

ocnebis simbolo“ (Tsitsishvili, 2005: 507), rogorc es am periodis rusuli 

iatakqveSa kulturis ganviTarebis SemTxvevaSi xdeboda. Tumca qarTul rokSi 

iyo raRac ufro meti. is, amavdroulad, iyo sabWoTa reJimisgan Seviwroebuli, 

damoukideblobadakarguli qarTveli axalgazrdebis protesti da, am mxriv, - 

erovnuli identobis raime formiT deklarirebis saSualeba. rogorc 

ciciSvili aRniSnavs, „cnobierad Tu qvecnobierad, saqarTveloSi roki 

erovnuli TviTSegnebis gamoxatvis saSualebadac iqca. amis magaliTia 

xalxuri hangebis farTod gamoyeneba“ (Tsitsishvili, 2005: XX). mecnieri sworad 

SeniSnavs am procesis gacnobierebulobasa Tu gaucnobiereblobasac, Tumca 

dRes, istoriuli perspeqtividan saubrisas, amaze mxolod varaudis gamoTqma 

Tu SegviZlia. is ki faqtia, rom qarTuli folklorisadmi mimarTva sakuTari 

erovnuli identobis dafiqsirebis kargi saSualeba iyo. amavdrulad, is xels 

uwyobda alternatiulad moazrovne axalgazrdebSi folkloruli hangebis 

gavrcelebasa da am gziT, folklorisadmi maTi damokidebulebis Secvlas – 
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sabWoTa musikaluri atributidan kulturuli individualobis markerisaken. 

amis dasturia folk-fiuJen jguf `deciSis~ damaarseblis, samson leJavas 

mogoneba, rom misi Taoba `inspirirebuli iyo 1960-1970-ianebis dasavluri 

musikiT da, amasTanave, sabWoTa kavSiris mier ganadgurebuli qarTuli 

folkloris `mniSvnelobisa da siRrmis~ aRdgenisaTvis iRwvoda” (Ninoshvili, 

2009: 412). 

iatakqveSa kulturaSi arsebuli am saprotesto ganwyobis sociumSi ufro 

farTo gavrcelebas xeli Seuwyo 1970-80-ianebis saqarTveloSi im mkveTrad 

dasavluri ideologiuri talRis gaCenam, romelmac siaxleebisaken 

miswrafebul sazogadoebaze, gansakuTrebiT ki axalgazrdebze udidesi 

gavlena moaxdina. misi mimdevrebi, pirvel rigSi, sakuTari cxovrebis stiliT 

gamoxatavdnen pozicias – radio talRa `amerikis xmaze“ usmendnen dasavlur 

popularul musikas, sabWoTa kavSiris sazRvars gareT kantikuntad gaRweuli 

adamianebis an qveyanaSi Camosuli turistebisagan yidulobdnen dasavluri 

kulturis nebismier atributs – popularuli musikis firfitebidan 

dawyebuli, saReWi reziniTa da sigaretiT damTavrebuli, cdilobdnen 

rogorme moepovebinaT yvelaze Zvirfasi ganZi _ arasabWoTa warmoebis, 

namdvili amerikuli jinsi. yovelive es SezRuduli Tavisuflebis 

kompensacias da erTgvar imitacias warmoadgenda. msgavs axalgazrdebs 

„kagebe“ Cacmis stilisa Tu Tmis varcxnilobis mixedviTac ki gamoarCevda da 

mudmivi meTvalyureobis qveS hyavda, rogorc potenciuri `xalxis mtrebi“.  

sabolood, es dasavluri orientaciis, `kosmopolituri~ identobis 

matarebeli axalgazrdoba erovnuli suliskveTebiT savse jgufs Seerwya da 

1980-ianebis bolos qarTuli sociumi erTaderTi ideis _ saqarTvelos 

damoukideblobis mopovebis garSemo gaerTianda. aRniSnuli sazogadoebrivi 

cvlilebebis Sedegad politikurma cvlilebebmac ar daayovna da 1991 wels 

qarTulma saxelmwifom 70 wliT dakarguli damoukidebloba aRidgina. 

damoukideblobis aRdgenis Semdgom qveynis socialur-kulturuli 

mdgomareoba radikalurad Seicvala. erTi mxriv, qarTuli kultura da 

zogadad, sazogadoeba ganTavisuflda sabWoTa cenzuris marwuxebisagan, 
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Tumca, meore mxriv, rogorc cnobili qarTveli filosofosi merab 

mamardaSvili varaudobda (CorTolani, 2016: XX), sazogadoeba mzad ar 

aRmoCnda mopovebuli TavisuflebisaTvis _ arc ekonomikurad da arc 

mentalurad. mravali wlis ganmavlobaSi erTian sabWoTa sistemaSi CarTuli 

qveynis axal ekonomikur gamowvevebTan adaptacias didi dro dasWirda. amas 

daemata politikuri konfliqti da or banakad dayofili sazogadoebis 

dapirispireba, rac samoqalaqo omSi gadaizarda (1991-1993 ww.). Sida areulobas 

mohyva omi ideologiurad ruseTis mier marTul separatistul jgufebTan, 

ris Sedegadac okupirebuli iqna afxazeTisa da samaCablos istoriuli 

teritoriebi (1991-1993 ww.). yvelaze didi danakargi, gansakuTrebiT 

saqarTvelos msgavsi patara qveynisTvis am brZolebSi daRupuli mravali 

aTasi axalgazrda iyo, visac damoukidebeli saqarTvelos momavali unda 

waremarTa. Sesabamisad, mamakacebis gareSe darCenil uamrav ojaxs qveyanaSi 

damdgar umZimes ekonomikur-socialur mdgomareobasTan gamklaveba martos 

mouxda. 

bunebrivia, am viTarebis gaTvaliswinebiT, 1990-ianebis saqarTveloSi 

kulturis sferos ganviTareba aqtualur amocanas ar warmoadgenda da 

Sesabamisad, es procesi Zalze neli nabijiT warimarTa. erovnuli 

moZraobidan amozrdili axali, radikaluri frTa, romelmac garkveuli 

TvalsazrisiT, komunisturi ideologiuri wnexi Caanacvla, erovnuli talRis 

pirobebSi sakmaod problematurad uyurebda axalgazrdebis saprotesto 

ganwyobas da misi gamoxatvis formebs. „Tu adre, sistemis mier Tavsmoxveul 

faseulobebTan dapirispirebisas, sazogadoebis garkveuli simpaTia meamboxe 

xelovanTa mxares iyo, axal, „erovnul“ ideologiasTan nebismieri Sejaxeba am 

ukanasknelTa srul marginalizacias iwvevda. yvelaze meti swored axali 

Taobis rokmusikosebs moxvdaT. maTi garegnobac ki, rogorc provokacia, ise 

aRiqmeboda da did gaRizianebas iwvevda fsevdoerovnul brboSi“ (xaduri, 2015: 

XX). Tumca am axalgazrdebis cxovrebis stili Tu TviTgamoxatvis formebi, 

garkveulwilad, arsebuli mZime socio-ekomonikuri realobidan idealisturi 

iluziisken gaqcevas hgavda. 1990-ianebis qarTuli alternatiuli musikis erT-

erTi varskvlavisa da kritikosis, artiom troickis azriT, qarTul rokTan 
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eTnikuri gagebiT yvelaze axlos mdgomi musikosi (cocxalaSvili, 2015: 49), 

lado burduli ixsenebs: `Cem garSemo sazogadoeba imdenad radikaluri da 

agresiulad ganwyobili iyo, rom simReris dawera da dakvra mTel 

sistemasTan da ideologiasTan brZolas niSnavda, dawyebuli mSoblebidan da 

damTavrebuli aeroportis mebaJiT~ (maWavariani, 2012). 

asea Tu ise, es provokaciuli garegnobis mqone, dasavluri 

warmomavlobis musikis mimdevrebi adgilobrivi koloritis Sesaqmnelad ara 

mxolod qarTul enas, aramed zogjer qarTuli folkloruli musikis 

elementebsac mimarTavdnen. qarTuli folklori ki im periodis erovnul-

gamanTavisuflebeli moZraobis erTgvar musikalur laitmotivs warmoadgenda. 

amdenad, miuxedavad interesebis Widilisa, is Tavisi ganviTarebis gzas 

qarTuli musikaluri sazogadoebis orive frTaSi ganagrZobda _ qalaquri 

folkloruli ansamblebis repertuaris, Tu 90-ianebis dasawyisSi ayvavebis 

pikSi myofi qarTuli alternatiuli musikis18 konteqstSi. 

am ukanaskneli mimdinareobis yvelaze gamokveTili figurebi dada 

dadiani da irakli Carkviani iyvnen _ xelovan-aqtivistebi, romlebic 

„yovelTvis cdilobdnen SeeqmnaT formisa da Sinaarsis TvalsazrisiT 

originaluri da, rac mTavaria, aqtualuri qarTuli musika“ (xaduri, 2015: XX). 

1993 wels sacxovreblad britaneTSi gadasvlamde ganxorcielebul dada 

dadianis bolo proeqts Georgian Dance Empire (qarTuli cekvis imperia), sadac 

erTmaneTs harmoniulad Seerwya xelovanis interesebis sferoebi (qarTuli 

folklori, britanuli eleqtronuli musika da amerikuli hip-hopi), dRemde 

musikosis erT-erT saukeTeso albomad Tvlian ( magaliTi #3). 

amave wels gamovida (germaniaSi) irakli Carkvianis pirveli solo albomi 

Swan Song (gedis simRera), romelic qarTuli alternatiuli musikis yvela 

drois erT-erT saukeTeso albomadaa aRiarebuli. am albomSi ukve gamovlinda 

iraklis `simartividan srulyofilebis Seqmnis~ iSviaTi unari swored misi 

 
18 aq igulisxmeba naklebad intensiuri rokis versia da ufro intensiuri popis versia, 

romelic, rogorc wesi, popis zogadi saxisgan gamoirCeva. alternatiuli musikis mravali 

qvekategoria arsebobs, magram maTgan oria ZiriTadi - alternatiuli roki da alternatiuli 

popi. (Urban dictionary, 2018).  
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qarTul enaze dawerili Rrmad emociuri simRerebisa da maTi Sesrulebis 

metad gamomsaxveli, originaluri maneris gamo. gasakviri arcaa qarTuli 

alternatiuli kulturis erT-erT liderad rom iqca, radgan gela Carkvianis 

ojaxSi gazrdili irakli bavSvobidanve miCveuli iyo `arastandartul~ 

xelovnebas _ swored gela Carkviania pirveli qarTuli rok-operis (`nargiza”) 

avtori. cxadia, irakli, rogorc xelovani am erTgvar privilegirebul 

mdgomareobas Tavadac mSvenivrad aanalizebda, roca werda: `im drois, 1970-

ianebis hipur wlebSi musikaluri kontrkulturis kera Cemi sakuTari saxli 

iyo da WeSmariti `andergraundi~, Tanamedrove qarTuli teqstebiT Cems 

ojaxSi iSva~. amdenad, arc Tavad erideboda sakuTari saTqmelis musikisa Tu 

poeziis saSualebiT ukiduresad mZafrad gadmocemas. mogvianebiT, fsevdonimiT 

`mefe~, cnobilma musikosma qveyanaSi arsebuli realobisadmi sakuTari 

protesti daufaravad gamoxata 1999 wels daweril simReraSi `saqarTvelo”. 

qarTuli xalxuri musikis elementebi saukeTesod gamoxataven simReris 

ZiriTad ideas. kerZod, qarTuli folkloruli dasartyami instrumentis, 

dolis imitacia metad Zlevamosil atmosferos qmnis daskvniTi frazis 

gasaJRereblad - `Cven movigebT oms”. amasTan, qarTuli qalaquri simReris 

`patara gogo damekarga” citireba simbolizirebs samSoblos (saqarTvelos), 

romelic 1990-ianebis socio-politikur qaosSia Cakarguli ( magaliTi #4). 

 erovnuli musikaluri elementebis inkorporacia TviTgamoxatvis formas 

warmoadgenda qarTuli eTno-jazis mimarTulebaSic, Tumca tradiciulad, misi 

warmomadgenlebi socialuri poziciis manifestaciis TvalsazrisiT nakleb 

aqtiurebi iyvnen, gansakuTrebiT 90-ianebis qarTul alternatiul musikasTan 

SedarebiT. maT erTgvari musikaluri modeli ukve napovni hqondaT, erTi 

mxriv, jazisa da qarTuli musikis sinTezis sabWoTa gamocdilebis 

TvalsazrisiT, ufro metad ki, 80-ianebis meore naxevarSi Camoyalibebuli 

jgufebis, `jaz-qoralisa” da „adios“ musikaluri stilis saxiT.  

aleqsandre kilaZis mier 1985 wels Seqmnili `jaz-qorali” aqtiur 

sagastrolo moRvaweobas eweoda sabWoTa socialisturi banakis qveynebSi. 

jgufis erT-erTi vokalistis, zurab ediSeraSvilis cnobiT, 1987 wels jgufi 
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sabWoTa kavSiris saxeliT warsdga daniaSi, stokholmis “All star” festivalze 

(tatiSvili, 2019). `jaz-qoralis” SemadgenlobSi TerTmeti vokalistisa da 

oTxi instrumentalistis (fortepiano, saqsafoni/fleita, kontrabasi, drami) 

arseboba ukve metyvelebs jgufSi mravalxmiani vokaluri ansamblis 

centralur rolze. swored, vokalur partiaSia Caqsovili qarTuli 

folkloruli musikis elementebi – ZiriTadad, dasavleT saqarTvelos 

musikaluri dialeqtebisaTvis damaxasiaTebeli harmoniebis, intonaciebisa da 

samRerisebis/glosolaliebis saxiT. swored aRniSnuli musikalur-

saSemsruleblo specifikis _ vokaluri ansamblisa da jaz-

instrumentalistebis erToblioba ayalibebs `jaz-qorals” eTno-jazis 

musikaluri mimarTulebis koleqtivad (  magaliTi #1). 

rac Seexeba jguf „adios“, sagangebod unda aRiniSnos, rom maTi 1995 

wlis albomi dRemde erTgvar musikalur ideals warmoadgens qarTuli eTno-

jazis mimdevrebisTvis. masSi Semavali kompoziciebi qarTuli tradiciuli 

musikis elementebisa da jazis Serwymis sxvadasxvagvar teqnikazea agebuli da 

Sesabamisad, mravalferovan kompoziciur speqtrs qmnis (  magaliTi #2). 

unda iTqvas, rom qarTuli eTno-jaz jgufebidan yvelaze popularuli 

mainc 90-ianebSi daarsebuli da, ZiriTadad, germaniaSi moRvaZe qarTuli eTno-

jaz jgufi „Sin“ gaxda, romelmac saerTaSoriso proeqtebis saSualebiT 

araerT ucxoel musikosTan iTanamSromla da, am mxriv, sakuTari eTno-jaz 

kompoziciebi axali elementebiT gaamdidra. jgufi, marTalia garkveulad 

saxecvlili SemoqmedebiTi kredoTi, magram 2019 wlis zafxulamde 

ganagrZobda moRvaweobas, magram uecrad momxdarma tragediam (jgufis 

vokalistisa da drameris, mamuka RaRaniZis gardacvalebam) misi arsebobis 

sakiTxi kiTxvis niSnis qveS daayena. jer kidev 2015 wlidan jgufis lideri, 

gitaristi zaza miminoSvili StutgardSi mis mierve daarsebul musikis 

akademiaSi sakuTari axali musikaluri koncefciis, „erTi msoflios musikis“ 

ganviTareba-popularizaciiTaa dakavebuli. rogorc Tavad xsnis, „erTi 

msoflios musika“ moiazrebs yvelanairi musikaluri stilis, mimdinareobisa 

da tradiciis sinTezis SesaZleblobas, maT Soris misTvis sayvareli masalis 

_ qarTuli folkloruli musikis intonaciebis, induri ritmisa da Sua 
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saukuneebis polifoniis sinTezsac. am TvalsazrisiT, musikosis musikaluri 

moRvaweoba eTno-jazis sferos ukve gascda (miminoSvili, 2019) ( magaliTi 

#5). 

sakuTari musikis saSualebiT qarTvelebad da, amavdroulad, msoflio 

moqalaqeebad warmoaCenen Tavs saqarTveloSi progresiv-folkis mimarTulebis 

jgufis, „deciSis“ wevrebic. 1994 wels leJavebis saojaxo jgufis „leJavebi“ 

saxelwodebiT Seqmnili da mogvianebiT, jguf „deciSis“ saxeliT cnobili 

koleqtivi saqarTveloSi progresiv-folkis mimarTulebis wamomwyebad 

SegviZlia CavTvaloT (Tavad zogjer “Contemporary Georgian ethno-music“-ad 

[Tanamedrove qarTuli eTno-musika] moixsenieben sakuTar stils). maT 

kompoziciebSi saqarTvelos sxvadasxva kuTxis folkloruli nimuSebi Tu 

intonaciebi Serwymulia jazis, rokisa da popis elementebTan, rac am jgufis 

musikas progresiv-folkad aqcevs. isini `cdiloben qarTuli tradiciuli 

musikis leqsika da sintaqsi gamoiyenon axali, originaluri sinTezis 

Sesaqmnelad da ara folkloris Zveli da sufTa saxiT aRdgenisaTvis~ 

(Ninoshvili, 2009: 413). axali stilis ganviTareba gansakuTrebiT maT 

instrumentul kompoziciebze aisaxeba, romlebSic, ZiriTadad, gitarisa da 

qarTuli xalxuri simebiani sakravebis (Conguri, fanduri) saSemsruleblo 

Taviseburebebis sinTezis gziT axdenen ukve arsebuli folkloruli Tu 

folklorul stilSi dawerili saavtoro Temebis varirebas (  magaliTi #3). 

amave periodSi (1994 w.) daarsda progresiv-folkis mimarTulebis cnobili 

bendi `zumbalendi”, romelmac 2000-ianebSi gansakuTrebuli popularuloba 

moipova. misi damaarsebeli da vokalisti, qarizmatuli musikosi zaza 

korinTeli (`zumba”) wlebis manZilze aqtiurad iyo CarTuli qarTul 

folklorul festival `art-genis” saorganizacio jgufSi da ZiriTadad, 

swored festivalis koncertebze xdeboda jgufis axali kompoziciebis 

saqarTveloSi wardgena (jgufi aqtiur sagastrolo moRvaweobas eweoda, 

umTavresad, aRmosavleTevropis qveynebSi). rogorc jgufis wevrebi 

ganmartavdnen, Tavdapirvelad, `ukravdnen yvelafers teqnos garda”, Tumca 

2006 wels gamocemuli albomi `adila” (ZiriTadad, sakuTar saeqspedicio 
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masalaze dayrdnobiT) mkveTrad progresiv-folkis mimarTulebis proeqtia, 

romelic `ar aris gaTanamedrovebuli qarTuli xalxuri musika – es aris 

msoflio folkloris uZveles arqtipebze dafuZnebuli Tanamedrove musika” 

(geguCaZe, XX). bolo albomi, `Multi Test” ki jgufma 2011 wels gamosca da 

Sefasebulia, rogorc progresiv-folk da jaz-rok albomi (cqitiSvili, 2012). 

marTlac, masSi gaerTianebuli kompoziciebi erTi mxriv, sxvadasxva 

popularuli musikaluri stilisaTvis damaxasiaTebeli ritmebisa da 

daxvewili instrumentuli pasaJebis, meore mxriv ki qarTuli folkloruli 

musikis elementebisa Tu citatebis sinTeziTaa Seqmnili da amdenad, swored 

progresiv-folkis mimarTulebis alboms warmoadgens (  magaliTi #4).  

rogorc istoriul perspeqtivaSi warmodgenili qarTuli folk-fiuJenis 

Casaxvisa da ganviTarebis adreuli etapebis mimoxilvidan Cans, qveyanaSi 

arsebuli socio-kulturuli realoba da misi esa Tu is politikuri kursi 

mniSvnelovnad airekla am musikalur mimarTulebaze _ es iqneboda sabWoTa 

reJimis farglebSi, misadmi protestis sademonstraciod, erovnul-

ganmaTavisuflebeli moZraobis kvaldakval Tu damoukideblobamopovebuli 

qveynis socio-ekonomikuri krizisis pirobebSi mimdinare musikaluri 

procesebi, wamowyebebi Tu eqsperimentebi. miT ufro, Tu gaviTvaliswinebT 

folk-fiuJenis bunebas, misi Semadgeneli orive Janrobrivi komponentis _ 

folkloruli da popularuli musikis (gansakuTrebiT, rokisa da 

alternativis mimarTulebebi) erT-erTi maxasiaTebeli sociumis awmyoseuli 

mdgomareobis uSualo asaxva da masze reagirebaa. amdenad, migvaCnia, rom 

qarTuli folk-fiuJenis kvleva izolirebulad, mxolod musikalur WrilSi, 

arsebuli socio-kulturuli konteqstis gaTvaliswinebis gareSe, obieqturi 

suraTis Sesaqmnelad sakmarisi araa. Sesabamisad, disertaciis momdevno, III-IV 

TavebSi SevecdebiT am ori, musikaluri da socialogiuri aspeqtis metnaklebi 

balansiT warmovadginoT Tanamedrove qarTuli folk-fiuJenis analizi.  

 

 

 

 



98 

 

Tavi III 

qarTuli folk-fiuJenis musikaluri da socialuri aspeqtebi 

 

disertaciis am TavSi ganvixilavT qarTuli folkloruli musikis 

ganaxlebis farglebSi gamovlenil Tanamedrove formebs Soris erT-erT 

centralurs, folk-fiuJen musikas. rogorc ukve aRvniSneT, is qarTuli 

xalxuri musikisa da dasavluri popularuli musikis ama Tu im mimdinareobis 

sinTezis Sedegad Seqmnil musikalur erTeuls warmoadgens. Cveni 

daintereseba konkretulad am musikaluri mimdinareobis kvleviT da, 

gansakuTrebiT, mis Tanamedrove formebze yuradRebis SeCerebiT, 

ganpirobebulia rogorc saqarTveloSi am musikaluri mimdinareobis mdidari 

safuZvlebiT, ise misi mzardi aqtualobiT dRevandel qarTul musikalur 

cxovrebaSi. gansakuTrebiT sainteresod gveCveneba foklk-fiuJenis 

mniSvneloba saerTaSoriso doneze qarTuli kulturis warmoCenis 

TvalsazrisiT. miuxedavad aRniSnuli faqtorebisa, folk-fiuJenis 

mimdinareoba jerjerobiT ar moxvedrila qarTveli eTnomusikologebis 

sakvlev arealSi. garda gamonaklisi SemTxvevebisa, rogoricaa sazRvargareT 

moRvawe qarTveli eTnomusikologis, nino ciciSvilisa da amerikeli 

eTnomusikologis, loren ninoSvilis naSromebis mcire nawili (Tsitsishvili, 2005, 

2009; Ninoshvili, 2009, 2010, 2011), Tumca isini mxolod iribad exebian folk-

fiuJenis musikalur mimarTulebas. amdenad, arsebuli suraTi kidev ufro 

rTulsa da, amavdroulad, aqtualurs xdis am ukanasknelis kvlevas.  

sadisertacio kvlevis farglebSi Cveni mizania, warmovaCinoT 

Tanamedrove folk-fiuJenSi arsebuli mravalferovneba. erTi mxriv, qarTuli 

xalxuri musikis elementebis gamoyenebis ama Tu im formis TvalsazrisiT, 

meore mxriv ki, am ukanaskenlis popularul musikasTan sinTezSi miRebuli 

axali musikaluri erTeulebis originalobisa da gamovlenis individualuri 

praqtikis kuTxiT. amasTan, miznad visaxavT zogadad, folk-fiuJenis msgavsi 

mimarTulebis musikaluri analizis SesaZlo variantebis ganxilvas da 

Sedegad, qarTuli folk-fiuJenisaTvis yvelaze tipuri modelis gamovlenas, 
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romelsac garkveuli kriteriumebis mixedviT SerCeuli qarTuli fol-fiuJen 

jgufis/proeqtis analizisas gamoviyenebT. 

Sesabamisad, sadisertacio naSromis mesame, folk-fiuJenis kvlevisadmi 

miZRvnil TavSi am musikaluri mimarTulebis analizs ori gansxvavebuli – 

musikaluri da sociologiuri perpeqtividan vaxorcielebT. amdenad, I qveTavi 

eZRvneba folk-fiuJenisaTvis yvelaze Sesaferisi musikalur-saanalizo 

sistemis SemuSavebas da Semdgom, am sistemis mixedviT, sxvadasxva kriteriumiT 

SerCeuli folk-fiuJen jgufebis/proeqtebis Semoqmedebis musikalur analizs. 

II qveTavSi ki qarTul folk-fiuJens sociologiuri perspeqtividan 

SeviswavliT, da misi Semsruleblebisa da msmenelebis motivaciis sakiTxis 

sxvadasxvagvar analizs warmovadgenT.  

 

 

 

qveTavi I 

folk-fiuJenis musikaluri formaqmnadobis principebi 

 

2000-iani wlebidan, globalizaciisa da internet-gavrcelebis gavleniT, 

dasavluri musikis uaxlesi tendenciebi kidev ufro aqtiurad Semovida 

saqarTveloSi. amasTanave, iuneskos mier qarTuli tradiciuli 

mravalxmianobis `msoflio aramaterialuri kulturuli memkvidreobis 

Sedevrad” aRiarebam kidev ufro gaaZliera msoflioSi qarTuli 

mravalxmianobisadmi gaCenili interesi, Sesabamisad, gaizarda misi prestiJi 

rogorc saqarTveloSi, ise mis farglebs gareT.  

am procesma dadebiTi gavlena moaxdina qarTuli folklorisadmi, 

rogorc SemoqmedebiTad aqtualuri musikisadmi interesze da sagrZnoblad 

gaxSirda sxvadasxva musikalur eqsperimentSi qarTuli xalxuri musikis 

elementebis gamoyenebis faqtebi (rogorc adgilobriv, ise saerTaSoriso 

doneze). Sedegad, qarTuli folk-fiuJen musikis stiluri mravalferovneba 

gaizarda da adgilobrivi folk-fiuJen scena bevrad mravalwaxnagovani gaxda. 

Sesabamisad, mravali urTierTgadamkveTi wertilis arsebobis gamo, dRes 



100 

 

sakmaod rTulia folk-fiuJenSi Semavali mkveTrad gamoxatuli sazRvrebis 

mqone qvemimarTulebebis gamovlena-definireba. amitom xSirad mkvlevrebi 

Tavad musikosebis mier SemoTavazebul saxeldebas viyenebT, Tu, ra Tqma unda, 

maTi saxeldeba obieqturad asaxavs jgufis/proeqtis musikalur orientacias. 

Tumca, rogorc sadisertacio naSromis pirvel TavSi aRvniSneT, Tanamedrove 

eTnomusikologiaSi sakmaod mZlavria midgoma yovelgvari kategorizaciisa da 

axali definiciebis SemuSavebisagan Tavis aridebisa (sardo, 2019), erTgvari 

pirobiTobisa da garkveuli CarCoebiT SemosazRvris safrTxis Tavidan 

asacileblad. amasTan, rogorc cnobilia, humanitarul mecnierebebs 

interpretaciis didi SesaZleblobebi gaaCniaT, ris gamoc nebismieri 

definiciis SerCevis SemTxvevaSi SeuZlebelia sruli obieqturobis miRweva. 

miT ufro, dRevandel postmodernul samyaroSi, romelic erTi perpeqtividan 

xedvasa da erTi WeSmaritebis arsebobas ar aRiarebs, amdenad, postmodernuli 

xedviT, ramdeni adamianicaa, imdeni simarTle arsebobs. es midgoma 

sazogadoebrivi azrovnebisa da cxovrebis nebismier sferoze ganivrcoba, maT 

Soris aqamde miRebul kategoriebsa da esTetikur normebzec ki. 

postmodernul epoqas SesaniSnavad axasiaTebs cnobili moazrovne Jan 

bodriari: `aradiferencirebul samyaroSi me ver gadavwyvet, sadaa mSveniereba 

da sad simaxinje, cudi da kargi, originaluri da moZvelebuli. Cemi 

organizmic ki ver arkvevs, raa misTvis kargi da cudi~ (bodriari, XX).  

am fonze, rTulia moiZebnos iseTi sazomebi, romelic gaaadvilebda 

folk-fiuJenis am dualuri da, Sesabamisad, kidev ufro rTulad 

mosaxelTebeli bunebis kvlevas. am musikaSi xom ori (an meti, Tumca 

iSviaTad) damoukidebeli musikaluri erTeulis sinTezia warmodgenili, 

orive mkafiod Camoyalibebuli musikalur-saxeobrivi da funqciuri 

datvirTvis matarebelia da erTobliobaSi kidev axal, damoukidebel 

musikalur organizms qmnis, orive mimarTulebidan garkveuli originaluri 

maxasiaTeblebis SenarCunebiT. hibriduli bunebis miuxedavad, popularuli 

musikis xvedriTi wili, mravali TvalsazrisiT, dominanturia da mTlianad 

uzrunvelyofs folkloruli musikis ama Tu im elementis Tanamedrove 

musikalur konteqstSi warmodgenas. winaaRmdeg SemTxvevaSi, saqme gveqneboda 
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qarTuli xalxuri musikaluri nimuSis aranJirebasTan. Sesabamisad, folk-

fiuJenis sakvlevi midgomebis SemuSaveba, pirvel rigSi, swored popularuli 

musikis kvlevisa da analizis arsebuli meTodebisa da praqtikis 

gaTvaliswinebiTaa SesaZlebeli. am TvalsazrisiT, Cveni sadisertacio 

naSromis, kerZod ki, misi III Tavis farglebSi dasaxuli folk-fiuJenis 

mimarTulebis analizisaTvis pirvel rigSi, aucilebelia popularuli 

musikis arsebuli saanalizo midgomebis ganxilva da Semdgom, uSualod, 

qarTuli folk-fiuJenis sakvlevad maTgan erTi an ramdenime yvelaze misaRebi 

midgomis SerCeva-adaptireba.  

pirvel rigSi, unda aRiniSnos, rom odiTganve, aRmosavleT da dasavleT 

evropaSi musikis analizis gansxvavebuli praqtika iyo damkvidrebuli, ramac, 

mniSvnelovnad ganapiroba musikis analizis dRes arsebuli midgomebi. XX 

saukuneSic ki, roca erTi SexedviT, formalizmi19 batonobs, mxolod 

mcireodeni kavSiria centraluri da aRmosavleTevropuli musikaluri 

mecnierebis midgomebs Soris, ris sailustraciodac SegviZlia vaxsenoT ori 

mecnieri _ ernst kurti, romelmac Tavisi analitikuri Teoria daafuZna 

daZabulobis procesebiT manifestirebul `energiebze” da boris asafievi, 

romlis `intonaciuri Teoria” musikas JReradobebis dinamikuri 

urTierTobebis produqtad warmoaCenda, Cafiqrebuls socio-kulturuli 

urTierTobebis modelebad (Kurth, 1991; Assafiev, 1977). 

aRsaniSnavia, rom dasavleT evropaSi kuki (Cook, 1990) drodadro 

uaxlovdeba `Jestikulaciur Teorias”. es ukanaskneli aerTianebs afeqtur, 

kognitur da kinetikur aspeqtebs, rac gulisxmobs, rom `Cven mier musikaluri 

JReradobis SegrZneba da smeniTi aRqma organizebulia procesualuri 

formebiT, rac fizikuri Jestebis analogurad gamoiyureba” (Middleton, 1993: 

177). es musikaluri Jestikulaciis metad farTo gagebaa da Tavis TavSi 

garkveulwilad, ritmsac moiazrebs, magram ara musikaluri parametrebiT 

definirebul ritmis cnebas, aramed ritms, rogorc yvelanairi realobis 

 
19 `musikis Teoriasa da, gansakuTrebiT, musikis esTetikaSi, formalizmis koncefciis qveS 
igulisxmeba musikisadmi wmindad racionaluri midgoma, romlis mixedviTac kompoziciis 
mniSvnelobas mTlianad gansazRvravs musikaluri forma da JReradobebis sistema” (Formalism, 

2020). 
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sawyiss – ara mxolod fiziologiuri procesebis, bgeriTi Tu sinaTlis 

talRebis, aramed energiis mTeli speqtris sawyiss, dawyebuli mikrofizikuri 

procesebidan, kosmiuri urTierTdamokidebulebebiT damTavrebuli. musikac, 

rogorc biokomunikaciis Semadgeneli, mTeli speqtris erT nawils ikavebs da 

ritmi msgavsi farTo gaazrebiT adamianebs detalebisgan da 

individualurisgan universalurisken izidavs. ungreli mecnieris, ianuS 

maroTis am perspeqtiviT, musikaluri Jestikulacia – iseTi Rrma 

struqturebis principebis konteqstSi, rac musikaluri kulturis erTianobas 

ganapirobebs – dafuZnebulia siRrmiseulad warmoqmnil `Jestikulaciaze”: 

kinetikur modelebze, kognitur rukebze, afeqtur moZraobebze, rac 

kulturebis mixedviT mniSvnelovnad gansxvadeba. Tumca maroTis Tu 

davujerebT, es Jestikulacia yovelTvis musikalur formas iRebs da 

arasdrosaa avtonomiuri: `musikaluri sivrce sxva araferia, Tu ara 

warmosaxviTi da idealuri adgili adamianis Jestikulaciis evoluciisTvis” 

(Marothy, 1986: 106). 

marTalia, es yvelanair musikas axasiaTebs, magram popularuli 

simRerebis analizisTvis eqsperimentirebis karg niadags iZleva, radgan masSi 

`Jestikulacia~ da `moZraoba” Zalze mniSvnelovania (Middleton, 1993: 178). 

klasikur simfoniur Tu kamerul musikasTan SedarebiT, am musikis fesvebi 

dafuZnebulia adamianis sxeulis struqturebze, Sinagan procesebsa da 

operaciul modelebze. Tundac arasacekvao kompoziciebis SemTxvevaSi, 

msmeneli Tavisdauneburad iwyebs moZraobas realurad, an warmosaxviTad. 

ritmi, udavod, mTavari aspeqtia, magram ara izolirebuli da viwro 

mniSvnelobiT. riCard midltoni aqtiurad ganixilavs Jestikulaciuri 

analizis efeqturobas swored popularuli musikis konteqstSi da amis 

sademonstraciod ramdenime amerikuli popularuli simReris analizsac 

gvTavazobs. M 

amdenad, ukve ikveTeba, rom miuxedavad garkveuli saerTo 

maxasiaTeblebisa, popularuli musikis analizisas gansxvavebuli aqcentebia 

gakeTebuli, vidre es klasikuri/profesiuli musikis (gansakuTrebiT, XX 
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saukunemde) SemTxvevaSia miRebuli. erT-erT mTavar gansxvavebad gvesaxeba 

fokusireba ara Tavad musikalur masalaze, rogorc produqtze, aramed mis 

mniSvnelobaze, uSualod, Semsruleblisa da msmenelis rolebis 

gaTvaliswinebiT: `analizis sferoSi ZiriTad meTodebTan dakavSirebiT 

arsebuli mTavari problema formalizmis tendenciaa. amis sapirispirod, 

popularuli musikis analizSi (Cemi azriT, swored) prioritetulia 

mniSvneloba (meaning). Sesabamisad, saukeTeso naSromebs Soris umetesoba 

semiotikuri an ganmartebiTia (Laing, Tagg, Bradby, Grossberg) an socialuri da 

kulturuli erTgvarovnebis Teoriebs mihyveba (Hebdige, Shepherd). Tumca 

arsebobs eWvi, rom zogjer arasakmarisi yuradReba eqceva Tavad 

Sidamusikaluri struqturebis JReradobas (sound), rasac me mniSvnelobis 

TvalsazrisiT, `pirvelad” safexurs vuwodeb (Middleton 1990, p. 220). Cven 

rogorRac unda vipovoT gzebi am JReradobaSive warmoqmnili formulebis 

wina planze gamosayvanad, Tumca ise, rom formalizmTan kvlav distancia 

daviWiroT. da Tu Cven amas SevZlebT, did wvlils SevitanT zogadad, musikis 

analizSi” (Middleton, 1993: 177). rogorc vxedavT, popularuli musikis erT-erT 

yvelaze cnobil mkvlevars, riCard midltons arsebul or meTods Soris 

oqros Sualedis daWera popularuli musikis (da ara mxolod) analizisas 

mTavar gamowvevad da sirTuled miaCnia. SevecdebiT, qarTuli folk-fiuJenis 

analizisas gaviTvaliswinoT es safrTxe da arsebul meTodebs Soris am 

musikaluri mimarTulebis analizisaTvis yvelaze Sesaferisi Sualedi 

daviWiroT.  

popularuli musikisa da uSualod, folk-fiuJenis msgavsi hibriduli 

musikis analizis arsebuli praqtikidan ramdenime gansakuTrebiT sayuradRebo 

aRmoCnda CvenTvis, gansakuTrebiT, disertaciis am Tavze muSaobisas. am mxriv, 

gamovyofT irine ebraliZis sadisertacio naSroms, `qarTuli folkjazi da 

eTnojazi~, romelSic mecnieri qarTuli tradiciuli musikisa da dasavluri 

jazis elementebis sinTezis Sedegad Seqmnil erovnuli jazis koncefcias 

warmoadgens da mis farglebSi or musikalur erTeuls – folkjazsa da 

eTnojazs ganasxvavebs.  
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rogorc sadisertacio naSromis meore TavSi ukve aRvniSneT, qarTuli 

xalxuri musikisa da jazis sinTetur formas Cven eTno-jazis terminis qveS 

vaerTianebT, radgan viTvaliswinebT, erTi mxriv, saqarTveloSi am farTod 

damkvidrebuli terminis funqcionirebis xangrZliv istorias, meore mxriv ki, 

Tavad Semsruleblebis mier eTno-jaz musikosebad TviTidentifikaciis 

mravalwlian praqtikas. amasTan, irine ebraliZe Tavadve aRniSnavs, rom 

folkjazisa da eTnojazis terminebi dRemde bundovanebiTaa moculi, 

gamomdinare mkvlevarTa araerTgvarovani ganmartebebidan. marTlac, Tu 

gadavxedavT arsebul ganmartebebs, davinaxavT, rom garkveul SemTxvevebSi 

terminebs `eTnojazi” da `folkjazi” Soris arsebiTi gansxvaveba arc 

ikiTxeba: „folkjazis farTo termini asaxavs musikas, romelic aerTianebs 

folkloruli musikisa da jazis elementebs, ZiriTadad, warmodgenilia 

mdidari faqturis mqone simRerebiT“ (Dimery, 2005: 180); „folkjazis termini 

gamoiyeneba im musikosTa stilis saxeldebisaTvis, vinc (1950-ani wlebidan 

moyolebuli) xSirad iyenebs xalxur melodiebs...“ (Allmusic, XX); `saxelwodeba 

eTnojazi pirvelad 1980 wlebSi masmediaSi gaJRerda, musikis im nairsaxeobis 

aRsaniSnad, romelSic jazi eTnikuri elementebiTaa gamdidrebuli, da, aseve, 

imisTvis, rom musikis sxva mimarTulebebisgan ganesxvavebinaT igi...~ (ebraliZe, 

2016: 5). aRniSnuli magaliTebi kidev erTxel gvarwmunebs Cven mier samuSao 

terminad eTno-jazis arCevis marTebulobaSi, miT ufro, rom sadisertacio 

naSromi am musikaluri erTeulis detalur analizs ar isaxavs miznad da is 

mxolod erT-erT qvemimarTulebas warmoadgens folk-fiuJenis meore rigis 

qolga terminSi, romelic eTno-jazis garda, aerTianebs folk-roks, folk-

eleqtronikas, progresiv folks da a.S.  

asea Tu ise, gamomdinare iqidan, rom irine ebraliZisa da Cven mier 

gamokvleuli orive musikaluri movlena qarTuli folkloruli musikisa da 

dasavluri popularuli musikis mimdinareobis (Cveni kvlevis SemTxvevaSi, 

ramdenime ZiriTadi mimdinareobis) sinTezur formas warmoadgens, 

yuradsaRebad migvaCnia, am gamocdili mecnierisa da avtor-Semsruleblis 

mignebebi.ASesabamisad, didwilad viziarebT irine ebraliZis sadisertacio 
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naSromis farglebSi Catarebuli musikaluri analizis sqemas da analizisas 

gakeTebul aqcentebs. kerZod, mecniers warmodgenili aqvs, rogorc Tavad 

uwodebs, `qarTuli eTnojazisa da foljazis stilSi~ mis mier Seqmnili 

musikaluri kompoziciebis analizi – `namuSevrebis konceptualuri da 

esTetikuri mxare, maTi forma da struqtura, gamoyenebuli sakompozitoro, 

saSemsruleblo teqnikebi da aranJirebis meTodebi, gamoyenebuli stilebis da 

musikaluri enis daxasiaTeba, mniSvnelovani gavlenebis identifikacia da 

Sefaseba~ (ebraliZe, 2016: 1). CvenTvis saintereso iyo is, Tu ramdenadaa 

SesaZlebeli mis mier warmodgenili midgomis sruli an nawilobrivi 

gamoyeneba Tanamedrove qarTuli folk-fiuJenis musikaluri analizisas. am 

kiTxvaze pasuxis gasacemad, pirvel rigSi, saWiroa mecnieris mier 

SemuSavebuli midgomis ganxilva. folk-jazisa da eTno-jazis gansxvavebuli 

bunebis sademonstraciod SemuSavebul saanalizo sistemaSi mecniers Semdegi 

kriteriumebi aqvs gamoyofili:  

`1. eTnikuri masalis gamoyenebis arealebi: kilo, melodia, harmonia, 

metr-ritmi; 

2. kompoziciis agebis principebi: stilistika, forma (Temis qorusi20, 

saimprovizacio qorusebi), aranJirebis elementebi; 

3. eTnikuri sakravebis reglamenti; 

4. vokalis saSemsruleblo teqnikebis reglamenti” (ebraliZe, 2016: 6). 

mecniers aRniSnuli kriteriumebis mixedviT aqvs gaanalizebuli ara 

mxolod cnobili dasavleli musikosebis, aramed sakuTari kompoziciebic, 

romlebsac folkjazisa da eTnojazis stilebs Soris anawilebs, Tumca maT 

Soris mravali gadakveTis wertilis arsebobis gamo erT saerTo 

mimarTulebaSi, erovnul jazSi (National Jazz) aerTianebs: `folkjazi da 

eTnojazi, zogadi klasificirebis fonze, SeiZleba erT tips mivakuTvnoT, 

romelsac me erovnul jazs davarqmevdi, radganac am orive mimarTulebas 

 
20 `qorusi (ingl. Chorus) – jazstandartis (an nebismieri sxva gamoyenebuli nawarmoebis) Tema 
(melodia, forma, harmoniuli bade) da masze dafuZnebuli saimprovizacio da/an aranJirebuli 
monakveTebi; jazuri kompozicia umetes SemTxvevaSi qorusebis seriisgan Sedgeba” (ebraliZe, 

2016: xiv). 
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axasiaTebs musikalur folklorTan mWidro urTierToba. magram eTnikur-

xalxuri masalisadmi midgomiT da kompoziciebSi misi gamoyenebis 

TvalsazrisiT isini sxvadasxva qvetipebs miekuTvnebian~ (ebraliZe, 2016: 10). 

swored es midgomaa CvenTvis gansakuTrebiT saintereso, imdenad, ramdenadac 

mecnieri qarTuli xalxuri musikaluri masalisadmi mimarTvis formebis 

mixedviT axdens sakvlevi masalis klasifikacias. Sesabamisad, am meTods 

aqtiurad mivmarTavT Cveni sadisertacio naSromis mesame Tavze muSaobisas, 

qarTuli folk-fiuJenis farglebSi funqcionirebadi folkloruli musikis 

elementebis gamoyenebisas gansxvavebuli kompoziciuri principebis 

gamosavlenad.  

Tumca aris SemTxvevebi, roca zusti klasifikaciis gakeTeba rTuldeba 

ama Tu im musikalur qvemimarTulebas Soris arsebuli mravali 

urTierTgadakveTis wertilis arsebobis gamo. gansakuTrebiT, Tanamedrove 

proeqtebis SemTxvevaSi, roca ama Tu im musikalur eqsperimentSi qarTuli 

folkloruli musikis elementebis sxvadasxvagvari gamoyenebis formebi 

gaCnda da Sedegad, qarTuli folk-fiuJen scena gacilebiT mravalwaxnagovani 

gaxda. magaliTad, qarTuli eTno-jazis qvemimarTulebis SemTxvevaSi xSirad 

sakmaod rTuldeba garkveuli proeqtebis eTno-jazad saxeldeba, imdenad, 

ramdenadac dRes Tavad jazis cnebac gafarTovda da erTgvarad bundovanic 

ki gaxda, masSi mravali Janrisa Tu stilis gadakveTis wertilebis gaCenis 

gamo.  

am viTarebis gaTvaliswinebiT, gansakuTrebiT sainteresoa irine 

ebraliZis mier zogierTi qarTuli jgufis stilur mikuTvnebulobasTan 

dakavSirebiT gakeTebuli daskvna: `zogierTi qarTveli Semsrulebeli 

qarTuli musikaluri folkloris svingis, an raime sxva stilSi damuSavebas 

sajarod „eTnojazs“ uwodebs, rac, Cemi azriT, Zireulad arasworia. maT 

Soris gamonakliss mxolod jgufi „Sin“ warmoadgens, romelic yovelTvis 

sakuTar SemoqmedebiT mixrilobas mkafiod da marTebulad gansazRvravs 

rogorc folkjazs” (ebraliZe, 2016: 4). Tumca jguf `Sin~-is kompoziciebs 

irine ebraliZis mierve warmodgenili saanalizo sistemis mixedviT Tu 

ganvixilavT, davinaxavT, rom zog SemTxvevaSi isini cdebian folkjazis 
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ganmsazRvrel kriteriumebs da eTnojazSi inacvleben. amdenad, am or 

qvemimarTulebas Soris gadakveTis wertilebis arsebobis garda maT Soris 

zRvari sakmaod faqizia da zog SemTxvevaSi, iSleba kidec. amdenad, msgavsi 

orazrovnebis Tavidan asacileblad mainc umjobesad miviCnevT `Sin”-is 

msgavsi proeqtebis eTno-jazis (irine ebraliZis terminologiis mixedviT, 

erovnuli jazis) SedarebiT farTo mimarTulebaSi gaerTianebas. Tumca, 

uSualod, `Sin” Tavisi farTo koncefciiT ukanasknel periodSi qarTuli 

eTno-jazis sazRvrebsac cdeba da msoflio musikis (world music) kategoriaSi 

inacvlebs, razec mogvianebiT sagangebod SevaCerebT yuradRebas. amjerad ki 

msjelobas ganvagrZobT irine ebraliZis naSromis garSemo. 

gansakuTrebiT sainteresoa, Tu ras moiazrebs avtori sakuTar 

saanalizo sistemaSi meoTxe punqtad gamotanili `vokalis saSemsruleblo 

sqemebis reglamentis~ farglebSi. ramdenadac mis mier warmodgenili 

SedarebiTi sqemidan vigebT, folkjazis SemTxvevaSi, vokalisti `metwilad 

xalxur saSemsruleblo maneras inarCunebs, ara mxolod Temis Sesrulebis 

dros, aramed sxva qorusebSic”, eTnojazis SemTxvevaSi ki `ZiriTadad Warbobs 

jazuri vokalis teqnikebi da „sketi“21, Tumca xandaxan SeimCneva eTnikuri 

saSemsruleblo maneris imitacia, misTvis damaxasiaTebeli vokabelebis 

gamoyenebiT~. unda iTqvas, rom mecnieris mier dasaxelebuli orive 

saSemsruleblo midgomas metnaklebad aqtiurad mimarTaven qarTuli folk-

fiuiJenis ama Tu im mimarTulebis Semsruleblebi, magram sagangebod unda 

aRiniSnos am musikaSi ebraliZis mier vokabelebad dasaxelebuli22 

samRerisebis gamoyenebis didi roli, rac am mravalwliani praqtikis 

gaTvaliswinebiT, qarTuli tradiciuli musikisadmi mimarTvis yvelaze 

gavrcelebul vokalur teqnikad/formad Camoyalibda. 

 qarTul folk-fiuJenSi musikasa da teqsts Soris urTierTmimarTebis 

sakiTxze dakvirveba am musikis analizis kidev gansxvavebul midgomas 

warmoadgens. es sakiTxi samRerisebis magaliTze dawvrilebiT aqvs ganxiluli 

 
21 sketi jazis vokalistis, egreT wodebuli, „marcvlovani“ melodiur-ritmuli improvizaciaa. 
misi pirveli niSnebi XX saukunis pirveli aTwleulis bolos bluzis Semsruleblebis 
CanawerebSi SeimCneva (gogsaZe, 2018).  
22 samRerisebis inglisurenovani krebiTi dasaxeleba – vocables. 
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amerikel eTnomusikolog loren ninoSvils sakuTar sadisertacio naSromSi: 

`mRera sityvebs Soris: qarTuli polifoniis poetika~ (Singing between the Words: 

The Poetics of Georgian Polyphony). miuxedavad imisa, rom aRniSnul naSromSi 

warmodgenili kvleva, zogadad, qarTuli tradiciuli musikis magaliTzea 

ganxorcielebuli, is sami qarTuli folk-fiuJen jgufis (`Sini”, `deciSi”, 

`stumari”) Semoqmedebis analizsac Seicavs, rac gansakuTrebiT saintereso da 

sayuradReboa Cveni sadisertacio naSromis mesame Tavis konteqstSi.  

rogorc irkveva, samRerisebiT mdidari `Sinis poetika” rogorc 

esTetikur, ise socialur datvirTvas atarebs, `isini wina planze ayeneben 

tradiciuli da originaluri sasimRero teqstebis poetur funqcias, raTa 

waaxalison araqarTveli auditoriis CarTuloba musikaSi, romelic araa 

dafuZnebuli standartul mniSvnelobebsa Tu semantikuri kavSirebis saerTo 

konteqstze” (Ninoshvili, 2010: 160). amasTan, cdiloben, qarTuli musikaluri 

gamomsaxvelobis formebidan universaluri masalis identificirebas da 

sakuTar kompoziciebSi ise CarTvasa da ganviTarebas, rom nebismieri 

erovnebis msmenelisTvis mSobliuri saxe miiRos da Tavi Sin, saxlSi 

agrZnobinos. qarTuli samRerisebis CarTva jgufis wevrebs swored erT-erT 

msgavs saSualebad esaxebaT. Tumca, radgan isini ara mxolod qarTuli 

musikaluri atmosferos Seqmnas isaxaven miznad, qarTuli samRerisebi ar aris 

maTTvis erTaderTi verbaluri masala, aramed aqtiurad mimarTaven indur 

solkatusac23 ( magaliTi #5,  magaliTi #1). aseve, 1999 wels 

ganxorcielebuli proeqtiT `ceruli”, `Sin”-is wevrebma qarTuli 

folkloruli musikis kidev erT tradiciul musikalur stilTan, espanur 

flamenkosTan Serwyma moaxdines. `kosmopolitur, mravalenovan msmenelSi, 

maTi semantikuri idumaleba sxvadasxva Taobasa da kulturas Soris 

interteqstualuri kavSirebis gabmis axal SesaZleblobebs aCens. esTetikis 

doneze, vokabelebi garkveuli tipis musikaluri Semoqmedebis, axali Janruli 

hibridebis da vokaluri virtuozulobis saSualebas iZleva” (Ninoshvili, 2010: 

161). amdenad, loren ninoSvilis savsebiT samarTliani SeniSvniT, jgufi `Sin” 

 
23 inglisurad, Solkattu samxreT induri, karnatikuli tradicia gulisxmobs instrumentis 
mnemonikur, verbalurad imitirebis sistemas, enas (Ninoshvili, 2010: 173). 
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msoflio musikis (world music) Semsrulebladaa saxeldebuli, rac, aseve, 

dagvidastura gitaristma zaza miminoSvilma (miminoSvili, 2019). amdenad, Cveni 

sadisertacio kvlevis farglebSi maT Semoqmedebas dawvrilebiT aRar 

SevexebiT. am SemTxvevaSi, `Sin”-is mier qarTuli samRerisebisa Tu maT mierve 

SemuSavebuli mniSvnelobis armqone marcvlebisa da verbaluri warmonaqmnebis 

(romlebsac ninoSvili vokabelebs uwodebs) ganxilva imdenadaa mniSvnelovani, 

ramdenadac is erT-erT wamyvan sakompozicio teqnikad gvevlineba qarTuli 

folk-fiuJenis SemsruleblebSic, rasac mogvianebiT konkretuli magaliTis 

farglebSi SevexebiT.  

amjerad ki yuradRebas SevaCerebT im erTeul SemTxvevebze, sadac ara 

mxolod qarTuli vokabelebi, aramed qarTuli anbanis ama Tu im formiT 

CarTva kompoziciis qarTulobas aZlierebs da masalis originalobas zrdis, 

amasTan, kompozicia Tematuradac dakavSirebulia qarTul enasa Tu anbanTan. 

am mxriv, sainteresoa folk-fiuJen jguf `deciSis” kompozicia `anbanTqeba”, 

2008 wlis albomidan `kvlav aq varT”. akustikuri da bas-gitariT 

gadmocemuli Conguris saSemsruleblo teqnikebis imitacia kompoziciis 

dasawyisSive qarTuli folkloruli (umetesad, megruli) intonaciebisgan 

agebul saintereso variaciebad viTardeba. aqve yalibdeba kompoziciis 

refreni, romelic virtuozuli rok-solos doneze ganviTarebuli Sua 

nawilis kulminaciis Semdeg isev gitarisa da basis partiaSi brundeba da 

maleve ormagdeba vokaliT, romelic megrulidan momdinare samRerisebiT 

uerTdeba instrumentebs. Tavdapirvelad, swored am refrenSia CarTuli mokle 

frazebad ganawilebuli qarTuli anbani, romelic gitarebis pauzisas dolis 

imitaciis mqone ritmul pulsaciaze ori momRerlis swrafi monacvleobiTaa 

namReri. is faqti, rom anbani mxolod erTxel, kompoziciis dasasruls da 

isic, sakmaod swraf tempSi, gansakuTrebuli gamomsaxvelobiTa da 

virtuozulobiT, naxevrad a-kapelazea namReri, am musikalur-verbalur 

formulas gansakuTrebiT gamokveTs da, faqtobrivad, mTeli kompoziciis 

centris funqcias aniWebs ( magaliTi #6,  magaliTi #2). loren ninoSvili 

am sakompozitoro xerxis gansakuTrebul efeqturobas xazs usvams da 

aRniSnavs, rom `tradiciuli qarTuli vokaluri sekvenciis Cveuli 
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musikalobiT demonstrireba, garkveulwilad, musikalur kompoziciaSi anbanis 

prezentaciis formas ayalibebs, ise rom misi mniSvneloba araqarTveli 

auditoriisTvisac Sesabamisadaa konteqstualizebuli” (Ninoshvili, 2010: 171).  

qarTuli xalxuri vokaluri musikis elementebisa Tu ubralod, 

qarTulenovani teqstis folk-fiuJen kompoziciaSi CarTvisas musikosebi, 

gansakuTrebiT ki isini, vinc sakuTar musikas saerTaSoriso asparezze 

moiazreben, cdiloben, moZebnon alternatiuli saSualebebi, riTac qarTul 

teqsts ucxouri auditoriisTvis ufro misawvdoms gaxdian. am mxriv, 

saintereso gadawyvetas gvTavazobs amerikaSi moRvawe, warmoSobiT qarTveli 

folk-fiuJen musikosi iluSa cinaZe axal albomSi Sesuli kompoziciebis 

videorgolebSi. kerZod, simReris paralelurad, videokadrebs gamudmebiT 

gasdevs qarTuli folkloruli teqstis inglisuri Targmani, Tumca 

titrebisTvis iseTi formatia moZebnili, romliTac is Zalze organuladaa 

Camjdari dokumenturi filmis esTetikis mqone video klipebis saerTo 

xasiaTSi ( magaliTi #6).  

qarTuli verbaluri teqstis gamomsaxvelobis gazrdis gansxvavebuli 

meTodi aqvs arCeuli folk-fiuJen jguf `stumars”, romlis mTavar 

orientirsac, rogorc aRmoCnda, swored ucxoeli msmeneli warmoadgens, 

`radgan qarTvelebi naklebad gaxsnili arian individualuri da `aravis 

msgavsi~ musikis misaRebad” (janjRava, 2020). es miT ufro sainteresoa, Tu 

gaviTvaliswinebT, rom jgufis mier arCeuli SemoqmedebiTi gezi TiTqos im 

miTologiur-zRapruli atmosferos gacocxlebaa, romelic maT mier 

gamoyenebul arqaul qarTul xalxur leqsebSia Cabudebuli. `TiTo 

kompozicia TiTo saxlia, sadac mudam raRac axali xdeba” – gagvando Tavis 

xedva jgufis vokalistma, kompozitorma nino janjRavam, romelic xSirad 

mimarTavs vokalur bgerweriT efeqtebs (mag. gansxvavebuli tembrebiTa da 

intonaciebiT leqsis Sinaarsobrivad mniSvnelovani pasaJebis xazgasma da 

artistuli gamomsaxvelobiT gamoTqma), Jestikulacias, ritualuri teqstebis 

SemTxvevaSi, Sesrulebisas gaTamaSebul performanss da a.S. ( magaliTi #7) 

sainteresoa, rom ritualur performanss janjRava msmenelTan kontaqtis 

damyarebisTvis damatebiT mediumad, `msmenelTan energiis gacvlis” efeqtur 
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saSualebad moiazrebs (janjRava, 2019). yovelive es `formisa da dramaturgiis 

ganviTarebaze orientirebul” jgufis musikas met Teatralurobas sZens da 

maT musikalur stils namdvil `bgeriT performansad” (nino janjRavas 

termini) aqcevs. 

rogorc vxedavT, folk-fiuJen kompoziciebSi musikisa da teqstis 

urTierTmimarTeba sakmaod aqtualuri problemaa. mis mimarT qarTveli 

musikosebis metnaklebad individualuri damokidebulebac gamoikveTa. magram 

saerTo suraTs Tu gadavavlebT Tvals, istoriulad gamomuSavebul-

damkvidrebul yvelaze farTod gavrcelebul praqtikas mainc qarTuli 

samRerisebis gamoyeneba warmoadgens, miuxedavad imisa, rom e.w. vokabelebis 

fenomeni ara mxolod qarTuli kulturisTvisaa damaxasiaTebeli, aramed 

mraval sxva musikalur kulturaSic gvxvdeba, qarTveli musikosebis aRqmaSi 

is masalis qarTulobis dafiqsirebis erT-erT mTavar gzadaa 

formulirebuli. rig SemTxvevaSi, qarTul folk-fiuJen kompoziciaSi 

gamoyenebuli samRerisebi qarTuli xalxuri musikis Semsrulebeli 

ucxoelebis mier namdvilad aRiqmeba, rogorc masalis qarTulobis 

ganmsazRvreli erT-erTi niSani, magram sainteresoa, Tu rogor reagireben 

qarTul tradiciul musikalur kulturas jer ar ziarebuli msmenelebi, 

romelTac pirvelad swored qarTul folk-fiuJen musikasTan mouwiaT Sexeba. 

sakiTxis ormxrivobas SeniSnavs ninoSvilic, rodesac kiTxulobs - `nonsensi” 

(mniSvnelobis armqone marcvlebis erTobliobis mniSvnelobiT – T.l.) 

SeiZleba gasagebi iyos qarTvelisTvis, magram aris kia gasagebi 

sxvebisTvisac?” (Ninoshvili, 2010: 243).  

Cveni sadisertacio naSromis gansxvavebuli aqcentebidan gamomdinare am 

rTul kiTxvas ritorikuli kiTxvis formiT Tu davtovebT, Tumca arsebuli 

suraTi erTi daskvnis gakeTebis safuZvels mainc iZleva: qarTul folk-

fiuJenSi samRerisebis aseTi didi datvirTva, miuxedavad imisa, ama Tu im 

erovnebis msmenelSi masalis qarTulobas Tanabrad ganapirobebs Tu ara, 

erTgvari dasturia, rom musikalur-gamomsaxvelobiTi saSualebebis 

simdidriT cnobili qarTuli folkloris musikaluri potencialis aTviseba 

saTanadod ar xdeba. aramed, musikosebi xSirad samRerisebis saSualebiT 
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cdiloben masalis `qarTulobis” xazgasmas. sainteresoa, Tu ram ganapiroba 

maTi es mimarTeba – folkloruli masalis simdidrem da misi elementebiT 

varirebis sirTulem Tu qarTuli folkloris `damaxinjebis” SiSma? an iqneb 

jer kidev folk-fiuJenis CanasaxSi gaCenilma samRerisebis aqtiurad 

gamoyenebis teqndenciam? Tu sulac, qarTul folk-fiuJenis mimarTulebiT 

Tavisufali eqsperimentebis gakeTebisaTvis arasakmarisma profesiulma Tu 

fsiqologiurma mzaobam? 

asea Tu ise, faqtia, rom musikosebis win SesaZleblobebis udidesi 

speqtria, rac qarTulad maidentificirebeli sxva musikaluri elementebis 

gamoyofa-aTvisebis saSualebas iZleva. sxva Tu araferi, Tundac mxolod 

krimanWuli-gamyivanis repertuaridan aTasgvari variaciisa da bgeraTwarmoebis 

xerxis SeqmniT an qarTuli instrumentuli folkloris SesaZleblobebis 

ufro Rrmad aTvisebiT bevrad mkafio qarTulobis efeqtis miRebaa 

SesaZlebeli. rom araferi vTqvaT, saerTaSoriso doneze qarTuli musikaluri 

kulturis gamorCeulobis erT-erT ganmsazRvrel, tradiciuli 

mravalxmianobis mravalferovan formebSi arsebul mdidar SesaZleblobebze. 

Tumca folk-fiuJenis mimarTulebis musikosebze rom araferi vTqvaT, es 

tradiciulad, rTul amocanas warmoadgenda qarTuli profesiuli musikis 

warmomadgeneli sxvadasxva Taobis kompozitorebisTvisac, romelTa nawilsac, 

gacnobierebuli hqonda ra qarTuli tradiciuli mravalxmianobis 

kompleqsuroba, Segnebulad aridebda Tavs sakuTari nawarmoebebis farglebSi 

mis gardaqmnasa Tu axal saxeobriobaSi warmodgenas. amis SesaniSnavi 

magaliTia Tanamedroveobis yvelaze cnobili qarTveli kompozitori, gia 

yanCeli, romelmac erT-erT ukanasknel interviuSi ganacxada: „me vici, ise 

davtoveb am wuTsofels, rom ver miviReb pasuxs erT kiTxvaze _ rogor 

Seiqmna qarTuli xalxuri mravalxmianoba. CemTvis es absoluturad gaugebari 

fenomenia. erTaderTi vici is, rom xalxuri musika xalxis mier moednebze ar 

iqmneboda, amas qmnidnen genialuri anonimebi. amitom Sevecade, mTeli Cemi 

Semoqmedebis manZilze axlos ar Sevxebodi ai am anonimebis mier Seqmnil 

Sedevrebs“ (ID – yanCeli, 2019). miuxedavad didi avtoritetisa da udavo 

niWierebisa, yanCels marTlac arasdros `gauriskavs~ unikaluri 
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mravalxmianobis mqone qarTuli folkloris e.w. glexuri Stos nimuSebi 

Tavisi inspiraciis wyarod eqcia. 

arsebuli mokrZalebisa da sifrTxilis miuxedavad, qarTuli 

tradiciuli mravalxmianoba ama Tu im SemoqmedebiTi mimarTulebis mravali 

musikosis STagonebis wyaro gamxdara. Sesabamisad, rogorc profesiul 

musikaSi, ise folk-fiuJenSi sakmaod didi mravalferovneba vlindeba 

qarTuli folkloruli nimuSebisadmi mimarTvis formebsa da am musikaluri 

masalis damuSavebis sakompozicio meTodebSi. am TvalsazrisiT, saintereso 

analizia Catarebuli rusudan wurwumias naSromSi `XX saukunis qarTuli 

musikis tradiciasTan damokidebulebis Sesaxeb”, Tumca is qarTuli 

profesiuli musikis magaliTzea ganxorcielebuli. avtori gamoyofs 

folkloruli masalisadmi mimarTvisa da sakompozitoro musikaSi gamoyenebis 

ori saxis praqtikas – `uSualo da gaSualebuli~. pirveli SemTxveva 

gulisxmobs sakompozitoro TxzulebaSi folkloruli masalis semantikuri 

sazrisis CarTvas da damaxasiaTebelia 1960-ian wlebamdeli, maJorul-

minoruli sistemis CarCoebSi moqceuli qarTuli musikisaTvis. 1960-iani 

wlebidan ki, zogadad, musikaluri azrovnebis individualizaciis pirobebSi 

axali Taobis kompozitorTa Soris axali mxatvrul-esTetikuri pozicia 

Camoyalibda, romlis mixedviTac, mTavari gaxda ara is, Tu `ra” aris 

nawaroebSi Cadebuli, aramed – `rogor” aris gamoyenebuli. Sesabamisad, 

gamoikveTa axali sakompozitoro midgomebi, rac nebismier musikalur 

masalasTan mimarTebaSi gamovlinda, maT Soris, folklorul masalasTanac. 

amdenad, erovnulobis gamosaxatavad aucilebeli aRar iyo konkretuli 

xalxuri elementebis CarTva. folkloruli masala avtoris mier 

warmodgenilia axal, Tanamedrove stilur konteqstSi, misi pirveladi 

semantikisagan damoukideblad, kompozitoriseuli originaluri masalis 

Sesaqmnelad. `es _ folklorTan gaSualebuli damokidebulebaa, misi xedva 

ara `Signidan”, aramed garkveuli distanciidan, gansxvavebiT folklorTan 

uSualo damokidebulebisgan, roca xalxuris kompozitoruli gardasaxvis 

miuxedavad, folkloruli monawileobs mxatvruli ideis qmnadobaSi” 

(wurwumia, 2005: 170).  
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sainteresoa, ra suraTs miviRebT, Tu folklorTan kompozitoris 

uSualo da gaSualebuli damokidebulebis Teorias Tanamedrove folk-

fiuJenis analizisas mivmarTavT. pirvel rigSi, gasaTvaliswinebelia, rom 

folk-fiuJenis mTavari arsi qarTuli xalxuri musikisa da dasavluri 

popularuli musikis sinTezSia, Tumca es procesi, SesaZloa, qvecnobier 

doneze iyos marTuli, folklorisadmi winaswar gamiznuli mimarTvis gareSe, 

risi magaliTebic sakmaod mravladaa qarTul folk-fiuJenSi (`33a”, `stumari”, 

`Asea sool” da a.S.). Tumca aris SemTxvevebi, rodesac qarTuli folkloruli 

masala ama Tu im kompoziciaSi wmindad mxatvruli miznebiTaa CarTuli, 

swored misi specifikuri, egzotikuri JReradobisa Tu didi emociuri 

gamomsaxvelobis gamo. am SemTxvevaSi, folklorisadmi swored gaSualebel 

damokidebulebasTan gvaqvs saqme, rodesac misi elementebi yovelgvari 

Sinaarsobrivi konotaciis gareSe, sul sxva, damoukidebeli mxatvruli ideis 

ganxorcielebas emsaxureba. amis magaliTebi xSiria ucxoeli xelovanebis 

mier qarTuli folkloruli wyaroebisadmi mimarTvisas. 

unda iTqvas, rom folk-fiuJenis dualuri bunebidan gamomdinare, masSi 

dasavluri popularuli musikis sferoSi arsebuli araerTi tendencia iCens 

Tavs, maT Sorisaa, tradiciuli vokaluri mravalxmianobis gamoyenebac. ra 

Tqma unda, qarTuli folk-fiuJenis SemTxvevaSi es tendencia, pirvel rigSi, 

mravalxmiani musikis mdidarma adgilobrivma tradiciebma ganapiroba, magram 

isic unda aRiniSnos, rom sazogadod, popularul musikaSi sakmaod 

gavrcelebuli praqtikaa vokaluri mravalxmianobis gziT e.w. `polifoniuri 

efeqtis~ miRweva. aRniSnuli termini polonel eTnomusikolog ana 

piotrovskas ekuTvnis, romelic Tavis naSromSi, `polifonia Tu polifoniuri 

efeqti: mravalxmiani simRera da pop-musika”, ama Tu im cnobili kompoziciis 

analizis safuZvelze askvnis, rom ramdenime kargad Serwymuli da 

gawonasworebuli xmis Tanaarseboba `ar aris sakmarisi, rom visaubroT 

polifoniaze, sadac erTdrouli da damoukidebeli (SeiZleba 

urTierTdakavSirebuli) melodiuri xazebis arsebobaa aucilebeli~ (Piotrowska, 

2019: 75). amdenad, rogorc aRmoCnda, popularul musikaSi saqme gvaqvs ara 
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polifoniasTan, aramed polifoniur efeqtTan. ramdenad SeiZleba identuri 

formula moergos qarTul folk-fiuJens? aris Tu ara SesaZlebeli gamoiyos 

SemTxvevebi, roca saqme gvaqvs ara mravalxmianobasTan, aramed, 

mravalxmianobis efeqtTan? am TvalsazrisiT, sainteresoa, zogadad, ras 

vuwodebT mravalxmianobas da ramdenad viTvaliswinebT masSi socialuri 

faqtoris mniSvnelobas.  

eTnomusikologebi Tanxmdebian, rom tradiciuli vokaluri 

mravalxmianoba wmindad socialuri fenomenia da ama Tu im raodenobis 

adamianTa jgufis mier erTobliobaSi, koleqtiurad mReris dros Seqmnil 

mravalxmian musikalur struqturas moiazrebs. Tumca Tanamedrove, 

teqnologiurad ukiduresad ganviTarebuli epoqis mkvidrebs, sxvadasxva 

musikaluri xelsawyos saSualebiT Tavisuflad SegviZlia erTi adamianis 

mRerisas mravalxmiani struqtura SevqmnaT, Tanac cocxlad Sesrulebis 

procesSi. teqnologiuri SesaZleblobebis gamoyenebiT polifoniuri 

faqturis Seqmna popularul musikaSi jer kidev 1950-iani wlebis bolodan 

daiwyes, rodesac Seyovnebis, erTgvari `eqos” efeqtis mqone eleqtronuli 

xelsawyos, Echoplex-is gamoyenebiT elvis preslis hitebis Cawera daiwyes 

(Piotrowska, 2019: 75). mas Semdeg, teqnologiuri ganviTarebis kvaldakval, 

mravali axali mowyobiloba gaCnda, Tumca am mimarTulebiT dRes udavo 

favoriti e.w. `luperia” (Looper).  

am musikaluri xelsawyos mTavari maxasiaTebeli mis saxelwodebaSivea 

Cadebuli. inglisurad sityva “loop”, igive `maryuJi” kinoaparatSi da 

kompiuterul programebSi raime erTi formulis mudmiv gameorebas niSnavs. 

luperis mTavari principic swored esaa, erTxel dakruli/namReri musikaluri 

formulis dublireba sasurveli ritmuli, bgeraTsimaRlebrivi da tembruli 

variaciebiT. rogorc dublebis Seqmna, ise maTi raodenobis gansazRvra 

Sesrulebis procesSivea SesaZlebeli. amasTan, CvenTvis gansakuTrebiT 

sayuradReboa, rom ukve Cawerili da luperis mier gameorebuli formulis 

fonze SesaZlebelia sruliad axali frazis Sesruleba da amgvarad, TandaTan 

mravalxmiani qsovilis ageba. luperebis mravali nairsaxeoba arsebobs, Tumca 
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arCevanis gakeTebisas gansxvavebuli musikaluri efeqtebis miRebis 

mravalferovan SesaZleblobebTan erTad mTavari ganmsazRvreli e.w. arxebis 

(channel) raodenobaa, romlebic polifoniuri faqturis nimuSis SemTxvevaSi 

saSualebas iZleva kidev ufro gaizardos xmebis raodenoba da Sesabamisad, 

mravalxmiani musikaluri struqturis Seqmnis SesaZleblobebi. 

ukanaskneli wlebis ganmavlobaSi luperis popularoba ise gaizarda, 

rom dRes es xelsawyo damoukidebel musikalur instrumentad aRiqmeba. 

miuxedavad imisa, rom luperis gamoyeneba TiTqmis nebismieri 

instrumentalistisTvisaa SesaZlebeli (survilisamebr, xelis an fexis 

pedalis gamoyenebiT, romliTac rogorc Canaweris gakeTeba, ise Cawerilis 

aJRereba kontroldeba), pirvel rigSi, adamianis xmis ganusazRvreli 

SesaZleblobebidan gamomdinare, is gansakuTrebiT vokalistebis sayvarel 

instrumentad iqca. zemoT aRniSnuli polifoniuri faqturis agebis TiTqmis 

SeuzRudavi SesaZleblobebidan gamomdinare, dRes luperis saSualebiT 

mravalxmiani simReris Sesruleba ukve erT adamiansac SeuZlia. Tumca, erTi 

mxriv, vokaluri mravalxmianobis socialuri bunebis gaTvaliswinebiT, meore 

mxriv ki, piotrovskas Teoriis Sesabamisad, msgavsi SemTxvevebi SeiZleba ara 

mravalxmianobad, aramed mravalxmianobis efeqtad formulirdes. Sesabamisad, 

qarTul folk-fiuJenSi SesaZlebelia ara mxolod qarTuli xalxuri 

vokaluri mravalxmianobis CarTva, aramed qarTuli tradiciuli 

mravalxmianobis efeqtis Seqmnac, sworedac rom luperis da sxva msgavsi 

teqnologiis gamoyenebiT.  

unda iTqvas, rom aRniSnul xelsawyos evropasa Tu amerikaSi aqtiurad 

mimarTaven folk-musikosebic, Tumca am SemTxvevaSi, gasaTvaliswinebelia 

qarTuli realobisagan gansxvavebiT, folkloris cnebis gacilebiT farTo 

mniSvnelobiT gamoyeneba. realurad, Cven mier naxsenebi dasavleli folk-

musikosebis Semoqmedeba swored folk-fiuJenis stilis maxasiaTeblebis 

matarebelia. am mxriv, saintereso magaliTs warmoadgens Tanamedrove estonur 

folklorul wreSi metad cnobili musikosi maria nuti, romelic violinosa 

da vokalis partiis luperiT gamravalxmianebas axdens, rogorc solo 

kompoziciebSi, ise sxvadasxva musikosTan ganxorcielebul kolaboraciul 
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proeqtebSi. mariasTan saubrisas gamoikveTa, rom misTvis gansakuTrebiT 

momxiblavia tradiciul musikaSi Cabudebuli spontanuroba, Sesrulebis 

yovel momentSi nimuSis Tavidan Seqmnis SesaZlebloba, erTgvari mediacia 

awmyosTan da arsebul sivrce-garemosTan. swored am midgomis realizebas 

cdilobs musikosi sakuTar SemoqmedebaSi, ris misaRwevadac luperis teqnikur 

SesaZleblobebs daixmars. `miuxedavad imisa, rom viyeneb lupers, risi mTavari 

principic erTi da imaves gameorebaa, me Zalian grZeli lupebis SeqmniT 

vaxerxeb, rom yovel jerze, roca melodia ukan brundeba, is SedarebiT 

gansxvavebulia. vfiqrob, xSiri varireba da mcire detalebis cvalebadobiT 

dakvra modis rogorc tradiciidan (gulisxmobs estonur tradiciul musikas), 

ise Cem mier Seswavlili CrdiloeT induri musikidan, romelic mniSvnelovnad 

tamburas intonaciebze da msgavs rameebzea dafuZnebuli” (nuuti, 2017). Tumca 

unda iTqvas, rom musikosis kompoziciebi, umTavresad, dafuZnebulia estonur 

kiloebsa da bgeraTrigebze, xSirad tradiciul melodiebsa da intonaciebze, 

sacekvao folklorul ritmebsa da xalxur teqstebze. amdenad, misi musika 

mniSvnelovanwilad, estonur tradiciul musikas eyrdnoba, Tumca am 

folkloruli elementebisa da luperis mier SemoTavazebuli saSemsruleblo 

SesaZleblobebis sinTeziT sruliad originalur solo kompoziciebs qmnis. 

am nimuSebs ubralod, tradiciuli musikis remiqsad an Tanamedrove 

aranJirebad ver CavTvliT da SegviZlia, Tamamad mivakuTvnoT folk-fiuJenis 

mimarTulebas, gansakuTrebiT, estoneli musikosis mier eleqtronuli musikis 

SemsruleblebTan erTad ganxorcielebuli sinTezuri proeqtebi, rac yoveli 

msgavsi musikaluri kolaboraciis Sedegs tipur folk-eleqtronikad (folk-

fiuJenis erT-erTi qvemimarTuleba) warmogvidgens ( magaliTi #8).  

Cveni sadisertacio naSromis konteqstSi, aseve, aRsaniSnavia luperze 

Semsrulebeli amerikel-lietuveli folk-musikosis, abraam broudis 

Semoqmedeba, radgan is erT-erTia im mcirericxovani ucxoeli musikosebidan, 

visac qarTuli folkloris SemsruleblebTan, am SemTxvevaSi, jguf 

`adileisTan” kolaboraciuli proeqtis Seqmnis idea hqonda, swored luperis 

teqnologiis gamoyenebiT. musikosis mTavari mxatvruli midgoma, lietuvuri 

polifoniuri musikis, sutartinesis inspiraciiT Seqmnili sakuTari 
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kompoziciebis `adileis” mier Sesrulebul qarTul mravalxmian folklorul 

nimuSebTan Serwyma iyo. Tumca musikosis mizani ar yofila qarTuli 

folkloris calkeuli elementebis aseve luperis daxmarebiT damuSaveba an 

sutartinesis formulebTan maTi sinTezi, aramed sakuTari kompoziciis 

paralelurad, romelime erTi qarTuli nimuSis pirveladi saxiT aJRereba, 

faqtobrivad, am ori musikaluri struqturis erTmaneTze daSrevebiT. es 

midgoma, ZiriTadad, Semdegnairadaa ganxorcielebuli _ qarTuli simReris 

mimdinareobisas sutartinesis xmebis TandaTanobiT damatebiT da sabolood, 

ori damoukidebeli mravalxmiani musikaluri struqturis msgavsi 

TanaJReradobiT, kompoziciis dramaturgiis ganviTarebis kulminaciur 

momentSi erTgvari klasteri iqmneba, romlidanac qarTuli folkloruli 

nimuSi TandaTan qreba da adgils uTmobs broudis solo kompozicias. es 

ukanaskneli ki damoukideblad ganagrZobs ganviTarebas, luperis saSualebiT 

vokaluri Sreebis TandaTan damatebiT mravalxmian faqturas qmnis da 

Sesabamisad, mravalxmianobis efeqtis kidev erT magaliTad warmogvidgeba. 

xSir SemTxvevaSi, solo kompozicias saviolino pasaJebiT kidev ufro 

amdidrebs, an piriqiT, mJReri musikaluri struqturis Sreebis TandaTan 

gamoklebiT, minimalisturi JReradobiT asrulebs kompozicias ( magaliTi 

#7). sabolood, mTavar sakompozitoro meTodad swored ori damoukidebeli 

musikaluri nimuSis – qarTuli folkloruli simRerisa da litvur 

sutartinesze dafuZnebuli saavtoro kompoziciis erTmaneTs Senacvlebis, 

erTidan meoreSi gadazrdis efeqtia gamoyenebuli. broudis mxatvrulma 

Canafiqrma, samwuxarod, ar gaamarTla da lietuvuri da qarTuli folkloris 

fiuJen-proeqtis Canafiqri mxolod oriode repeticiaze ganxorcielebuli 

calkeuli eqsperimentiT Semoifargla (broudi, 2017). 

luperze Semsrulebeli qarTveli musikosebidan yvelaze cnobili 

sandro kvaWaZea, romelic a kapela mravalxmian vokalur kompoziciebs qmnis, 

Tumca musikosi qarTuli tradiciuli mravalxmiani musikis elementebis 

gamoyenebisagan jerjerobiT Tavs ikavebs. rac exeba qarTul folk-fiuJens, 

jerjerobiT, luperis teqnologiiT mravalxmianobis efeqtis miRebis mxolod 

erTeuli SemTxvevebi gvaqvs. erT-erTi maTgania lela nayeurisa da Ellarge-s 
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TanamSromloba satelevizio proeqt `akustikas” eqsperimentis farglebSi. 

rogorc internetSi ganTavsebul oficialur videozea miTiTebuli, `musika da 

teqsti xalxuria, aranJireba Ellarge-s ekuTvnis“ ( magaliTi #9). realurad, 

instrumentul melodikas improvizaciuli pasaJebiT sruliad axali da 

damoukidebeli musikaluri elementi Semoaqvs da kompozicia bevrad cdeba 

ubralod, folkloris aranJirebas. amasTan, sinTezatoris efeqtebiT 

Setanili mistikuri JReradoba `xevsuruli nanas” pirvelad musikalur 

saxeobriobas radikalurad cvlis. am SemTxvevaSi, ara luperi, aramed 

sinTezatori uzrunvelyofs mravalxmianobis efeqtis miRebas, rodesac 

xevsuruli nanas mravaljer ganmeorebul strofs kidev erTi, kulminaciuri 

gatarebisas terciiT zemoT aormagebs, anu orxmianobis efeqts qmnis, magram 

ara tradiciuli xevsuruli orxmianobis, sadac damwyeb xmas terciuli 

gaormagebiT miRebuli zeda xmis nacvlad, banis partia Tu daemateboda, 

`Seubanebda”. amdenad, sinTezatoris teqnikuri SesaZleblobebiT Seqmnili 

mravalxmianobis efeqti qarTuli musikaluri folkloris aRmosavleTis mTis 

dialeqtisTvis damaxasiaTebel harmoniuli ganviTarebis logikur jaWvs ar 

misdevs, Tumca mravalxmianobis efeqtis mTavari datvirTva ara mxolod 

dramaturgiuli ganviTareba da kulminaciuri momentis meti xazgasmaa, aramed, 

Cveni azriT, kompoziciis qarTulobis gamZafrebac, gamomdinare qarTuli 

folkloris, rogorc mravalxmiani musikaluri kulturis, reputaciidan.  

luperis teqnologiuri SesaZleblobebi sainteresodaa aTvisebuli 

qarTuli folkloris Semsrulebeli frangi musikosis, zoe peres mier 

eleqtronuli musikis qarTvel SemsrulebelTan, Tete Noise-Tan erTad 

ganxorcielebul folk-fiuJen eqsperimentSi. musikosebma 2018 wlis 30 maiss 

TuSuri miTologiis saRamos farglebSi `foraqiSvilebis darbazis” 

alternatiul sivrceSi warmoadgines daaxloebiT naxevarsaaTiani seti24, 

romelSic xalxur motivebze Seqmnil lela TaTaraiZis simReraze `lomo, Se 

lomis moklulo” da, ZiriTadad, aRmosavleTis mTis intonaciebze agebuli 

improvizaciuli eleqtronuli kompozicia daukres. am SemTxvevaSi, zoe peres 

 
24 eleqtronul musikaSi miRebuli saSemsruleblo drois monakveTi, daaxloebiT igivea, rac 
sakoncerto formatis SemTxvevaSi erTi ganyofileba. 
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mier luperis gamoyeneba mimarTuli ar yofila qarTuli folklorisTvis 

damaxasiaTebeli mravalxmiani struqturis misaRebad. misi mizani iyo ama Tu 

im saSemsruleblo teqnikiTa da efeqtiT (xSir SemTxvevaSi, aRmosavleT 

saqarTvelos folkloridanve aRmocenebuli), erTgvari xalxurobisa da 

mistikurobis Semcveli specifikuri esTetikis Seqmna da am JReradobis 

gamoyeneba TuSuri simReris fonad. saboloo Sedegad, kvlav erTi adamianis 

sasimRero xmebisa Tu efeqtebis vertikalSi daSrevebiT Seqmnili mravalxmiani 

struqtura miviReT, Tumca sruliad sxva saSemsruleblo saSualebebiTa da 

mizniT ganxorcielebuli. asea Tu ise, vokalis partiis luperze 

eqsperimentirebiT Sesrulebuli improvizaciuli kompoziciis saboloo 

Sedegad kvlav `mravalxmianobis efeqti” warmogvidgeba ( magaliTi #10). 

Tavad zoe pere amJamad qarTuli tradiciuli folkloruli musikis 

Semsrulebel kvartets, `kimilias” xelmZRvanelobs. cota xnis win misi erT-

erTi wevris (banis) wasvlis Semdeg musikosi garkveuli periodi SesaZleblad 

miiCnevda misi Canacvleba ara axali momRerliT, aramed swored luperiT 

moexdina. erTi mxriv, kargi banis mqone da amavdroulad, jgufis esTetikasTan 

morgebisa da maTi Sexedulebebis gaziarebis TvalsazrisiT, Sesabamisi 

kandidaturis moZebna arc ise advilia, meore mxriv, ki luperis 

mravalferovan SesaZleblobebSi Caxeduli musikosisTvis msgavsi gadawyveta 

sakmaod realisturad gamoiyureba, qarTuli xalxuri musikis 

Semsruleblobis formatSic ki (pere, 2020). am SemTxvevaSi, qarTul 

tradiciul mravalxmianobasa da tradiciuli mravalxmianobis efeqts Soris 

Widilisa da Tavad mravalxmiani vokaluri musikis koncefciis gadaxedvis 

saSiSroebac ki Cndeba. dRes, msgavsi Tanamedrove SesaZleblobebis pirobebSi, 

unda iyos Tu ara socialuri faqtori kvlav gadamwyveti ama Tu im 

mravalxmiani struqturis mqone musikis mravalxmianobad definirebisTvis?! 

am problemis ukeT gasacnobiereblad, rogorc eTnomusikologma da 

monawile-damkvirveblis rolSi myofma mkvlevarma, Tavadac vcade luperis 

SesaZleblobebSi garkveva, kerZod, folk-fiuJenis konteqstSi qarTuli 

tradiciuli mravalxmianobis efeqtis miRebis SesaZleblobebis 

TvalsazrisiT. portugaliaSi swavlisas (2019 wlis Teberval-ivnisSi) 
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sagangebod daveufle luperze Sesrulebis teqnikas, Tumca sakuTari luperis 

uqonlobis gamo, xanmokle saswavlo kursis ganmavlobaSi am xelsawyos 

mxolod sawyisebs gavecani da sul ramdenime mcire eqsperimentiT 

Semovifargle. miuxedavad amisa, sakmarisi warmodgena Semeqmna imis 

gasacnobiereblad, rom luperis gamoyenebiT qarTuli vokaluri 

mravalxmianobis formebisa Tu saSemsruleblo teqnikebis elementebis 

aTviseba-damuSaveba udidesi potencialis mqonea qarTuli folk-fiuJenis 

axali mimarTulebiT ganviTarebis TvalsazrisiT. amasTan, msgavsi 

mimarTulebis eqsperimentuli da teqnologiurad Tanamedrove bunebis gamo, 

masSi moRvawe musikosebi sagrZnoblad gazrdian adgilobriv Tu msoflio 

musikalur industriaSi qarTuli folk-fiuJenis aqtualobas.  

zemoaRniSnuli ama Tu im saanalizo meTodis ganxilvis safuZvelze 

CvenTvis saintereso da folk-fiuJenis konteqstSi SedarebiT relevanturi 

kriteriumebi SevarCieT da Cveneuli saanalizo sistema amgvarad 

CamovayalibeT: 

 

1. folkloruli masalisadmi midgoma - ras iyenebs?  

➢ romeli mimarTulebis? – glexuri, qalaquri;  

➢ ra Janris? – Sromis, sacekvao, sufruli da a.S.  

➢ romeli kuTxis an musikaluri dialeqtis/eTnikuri 

mikuTvnebulobis? 

➢ iyenebs Tu ara folklorul instrumentebs (da ras)? 

➢ vokalur erTxmianobas mimarTavs Tu mravalxmianobas (da 

romel formebs)?  

➢ rogor folklorul repertuars iyenebs? – popularuli Tu 

naklebad cnobili, rTuli Tu SedarebiT martivi musikaluri 

struqturis; 

➢ ra saxis wyaros mimarTavs? – sanoto Canawerebi, saarqivo 

audio Canawerebi, Tanamedrove audio-video Canawerebi, Tavad iwers 

masalas; 
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2. folkloruli masalis damuSavebis principebi – rogor 

iyenebs? 

➢ uSualod – citaturad, folkloruli nimuSis semantikuri 

datvirTvis SenarCunebiT;  

➢ gaSualebulad – calkeuli musikaluri elementebis 

(melodia, akordika, kilo, metr-ritmi) doneze, axali semantikuri 

datvirTviT; 

➢ vokalur partiaSi Tu sakravier TanxlebaSi (Tu oriveSi); 

➢ vokalur mravalxmianobas mimarTavs Tu mravalxmianobis 

efeqts? 

➢ ra teqsts iyenebs da rogor? – xalxuri teqsti, axali 

teqsti xalxur stilSi, samRerisebi, glosolaliebi da a.S. 

3. fiuJenis ganxorcielebis stiluri mravalferovneba – ra 

gansxvavebuli qvemimarTulebebi gvxvdeba (met-naklebad 

identificirebadi) ?  

➢ eTno-jazi 

➢ folk-roki 

➢ folk-eleqtronika 

➢ progresiv-folki 

➢ folk-alternativa 

 

Cveni mizania, es saanalizo sistema qarTul folk-fiuJens movargoT, 

rasac am mimarTulebis erT-erTi, Cveni kvlevisTvis gansakuTrebiT saintereso 

jgufis magaliTze ganvaxorcielebT. SerCevisas Cveni mTavari principi 

jgufis SemoqmedebaSi gamovlenili folk-fiuJenis Seqmnis midgomebisa da 

folklorul wyarosTan mimarTebis mravalferovnebaa. Sesabamisad, aRniSnuli 

kriteriumiT gamovyaviT qarTuli folkloruli musikis dasavlur 

popularul musikasTan sinTezis yvelaze Zveli formis, eTno-jazis 

Semsrulebeli jgufi „iriao“, rogorc met-naklebad tipuri da, amavdroulad, 

am sferoSi dRes erT-erTi yvelaze warmatebuli jgufi. amasTan, maT 



123 

 

SemadgenlobaSi warmodgenili mamakacTa vokaluri trio Tavisi mkveTrad 

dominirebuli funqciiT `iriaos” erTgvarad gamorCeul Tanamedrove folk-

fiuJen jgufad aqcevs. srulfasovani kvlevis warmoebisTvis mniSvnelovani da 

gasaTvaliswinebeli faqtoria saanalizo masalis simdidre da 

mravalferovneba. `iriao~, am TvalsazrisiTac, udavod gamoirCeva qarTul 

folk-fiuJen musikis sivrceSi. Cven mier gamokiTxul SemsrulebelTagan is 

erTaderTi jgufia, visac garda audio-video Canawerebisa, repertuaris didi 

nawilis sanoto partiturebic (maT Soris, saorkestro variantebisac) 

gaaCniaT (jgufis xelmZRvanelis, kompozitor daviT malazonias wyalobiT). 

sxvadasxva tipis masalis analizma ki, gansakuTrebiT, maTi musikis 

improvizaciuli bunebis gaTvaliswinebiT, bevri saintereso daskvnis gakeTebis 

saSualeba mogvca. aqve davZenT, rom `iriaos”, an romelime sxva CvenTvis 

saintereso folk-fiuJen jgufis musikis gaSifvra, am musikisTvis 

damaxasiaTebeli mravalSriani vokalur-instrumentuli struqturisa da 

Tanamedrove teqnologiuri xelsawyoebisa Tu xerxebis gamoyenebis gamo, 

SeiZleba iTqvas, rom ganuxorcielebeli amocanaa (specialuri kompiuteruli 

programebis flobis gareSe). 

jgufi `iriao” 2013 wels Seiqmna TbilisSi, rodesac kulturis 

saministros inicirebuli erT-erTi proeqtis farglebSi Sekrebilma 

musikosebma gadawyvites maTi TanamSromloba `iriaos~ formatSi 

gaegrZelebinaT. jgufis xelmZRvaneli daviT malazonia kompozitori da am 

sferoSi metad gamocdili musikosia. is erT-erTi pirveli iyo, vinc 

saqarTveloSi eTno-jazis Sesruleba daiwyo, 1980-ianebis bolos mis da zaza 

miminoSvilis mier daarsebuli `adios”˜ farglebSi, romlis repertuaris 

umravlesoba swored daviT malazonias kompoziciebs warmoadgenda. amdenad, 

bunebrivicaa, rom `iriaos~ musikaluri xelmZRvaneli da kompoziciebis 

avtori swored daviT malazoniaa. jgufi mravalmxrivi da erTmaneTisgan 

sakmaod gansxvavebuli musikaluri gamocdilebis mqone musikosebiTaa 

dakompleqtebuli, rac malazoniaseul kompoziciebs stilurad feradovansa 

da gacilebiT originalurs xdis. saintereso gadawyvetaa jgufSi solisti 

vokalistis nacvlad, mamakacTa vokaluri trios CarTva, rac Cveni azriT, 
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swored qarTuli tradiciuli musikis esTetikidan momdinareobs da 

CanasaxSive gansazRvravs jgufis musikalur orientacias – qarTuli xalxuri 

musikis Tanamedrove popularul musikasTan sinTezis TvalsazrisiT. miT 

ufro, rom vokaluri trios axalgazrda wevrebi _ miSa javaxiSvili, gaga 

abaSiZe da buba murRulia qarTuli tradiciuli musikis gamocdili 

Semsruleblebi arian. xalxuri simReris Semsrulebel sabavSvo jgufebSi _ 

`marTvesa” da `biWebSi” aRzrdili miSa javaxiSvili da gaga abaSiZe dRes erT-

erT wamyvan folklorul ansambl `Savnabadas” wevrebi arian, buba murRulia 

ki sazRvargareT gansakuTrebiT cnobil xalxur gund `ibers” 

xelmZRvanelobs. rogorc Tavad aRniSnavs, mTeli cxovreba qarTuli 

folklorul instrumentebze ukravs jgufis wamyvani solo 

instrumentalisti daviT qavTaraZe, romelsac, aseve, sxvadasxva folk-fiuJen 

proeqtSi monawileobis mravalwliani gamocdileba aqvs. rogorc vxedavT, am 

Semsruleblebis musikaluri identobis umTavres Semadgenels swored 

qarTuli tradiciuli musika warmoadgens. jgufis bas-gitaristi Sako Releyva 

da drameri levan abSilava ki dasavluri popularuli musikis gamocdili da 

metad daxelovnebuli Semsruleblebi arian, romelTa gansxvavebuli 

musikaluri gamocdileba gansakuTrebiT mniSvnelovania Tanamedrove eTno-jaz 

bendis koncefciis srulyofili realizaciisTvis.  

amdenad, gasakviri araa, rom jgufma `iriaom~ SeqmnisTanave, 2013 wlis 

gazafxulze, monawileoba miiRo talinis musikis kvireulSi, romelic mTeli 

msofliodan mowveul prodiuserebs gansakuTrebiT saintereso da 

perspeqtiul musikalur koleqtivebs warudgens. festivalSi maTi monawileoba 

metad Sedegiani aRmoCnda _ bendma poloneli prodiuserebisgan diskis 

Caweris SemoTavazeba da malaiziuri `borneo jaz-festivalis~ 

organizatorebisgan mowveva miiRo. amas mohyva monawileoba msoflios pirvel 

xuTeulSi Semaval indoneziur jaz-festivalSi `java-jazi~, bobi makferenis, 

riCard bonas, Caka hanisa da sxva didi varskvlavebis gverdiT. amdenad, 

musikosebic aRniSnaven, rom `Tavidanve `iriaos~ ufro kargad icnobdnen 

saqarTvelos farglebs gareT, vidre saqarTveloSi” (miSa javaxiSvili), Tumca 

man male saqarTveloSic moipova sakuTari niSa da erTguli msmeneli. jgufis 
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SemoqmedebiTma kursma (tradiciuli da Tanamedrove musikis sinTezi), maTi 

profesionalizmis gaTvaliswinebiT, musikaluri elitis ndobac daimsaxura, 

gansakuTrebiT, ramdenime iseT RonisZiebaSi monawileobis Semdgom, rogoric 

iyo 2015 wels ganxorcelebuli daviT malazonias proeqti `gzavnilebi gia 

yanCels”, sadac `iriao~ orkestrTan da solo vokalistTan erTad 

saSemsruleblo jgufis nawili aRmoCnda. msgavsi formatis, Tumca 

jgufisTvis gacilebiT warmatebuli iyo 2018 wels Tbilisis simfoniur 

orkestrTan (vaxtang kaxiZis diriJorobiT) erTad ganxorcielebuli `iriaos” 

solo koncerti, rasac mohyva 2018 wlis noemberSi tradiciuli 

mravalxmianobis kvlevis me-9 saerTaSoriso simpoziumis farglebSi Tbilisis 

saxelmwifo konservatoriis did darbazSi gamarTul koncertSi `tradicia da 

Tanamedroveoba~ monawileoba da ucxoeli eTnomusikolog-SemsruleblebiT 

dominirebuli auditoriis maRali Sefasebebi, romlebic maT simpoziumis 

organizatorebs gauziares.25 Tumca, saqarTveloSi cnobadobis mopovebis 

TvalsazrisiT, yvelaze mniSvnelovani aRmoCnda jgufis arCeva 2018 wels 

portugaliaSi gamarTul `evroviziis” konkursSi saqarTvelos warsadgenad. 

miuxedavad imisa, rom `sazogadoebrivi mauwyeblis” es gadawyvetileba 

`iriaos” konkursis naxevarfinalidan gamovardnis Semdeg sazogadoebis 

kritikis qarcecxlSi moyva, Tavad faqti, rom eTno-jaz jgufi dRes erT-erT 

yvelaze maRalreitingul konkursze saqarTvelos warsadgenad gaigzavna, 

folk-fiuJenis mimarTulebis mniSvnelobas usvams xazs. magram am Temas 

disertaciis IV TavSi SedarebiT farTod SevexebiT.  

amjerad ki, sadisertacio naSromis III Tavis miznebisa da amocanebis 

gaTvaliswinebiT, jguf `iriaosTan~ Catarebuli kvlevidan gansakuTrebul 

aqcents maTi Semoqmedebis musikalur WrilSi ganxorcielebul analizze 

gavakeTebT. aRsaniSnavia, rom am procesSi gamoviyeneT jgufis wevrebis mier 

mowodebuli da Cven mier mopovebuli (tradiciuli mravalxmianobis kvlevis 

saerTaSoriso centris arqividan, internet-sivrcidan) musikaluri (audio-

 
25 msoflioSi aRiarebuli eTnomusikologebis simha aromis, piter goldis, daiva raCiunaite-
viCinienes da sxv. Sefasebebi, gamoTqmuli simpoziumis organizatorebTan, tmksc-is 
TanamSromlebTan.   
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video) masala. es masala da maTgan, 8 kompoziciis arsebuli sanoto 

partitura, erTi mxriv, Cven mier Sedgenili folkloruli masalisadmi 

mimarTvis Taviseburebebis dasadgeni saanalizo sistemis, meore mxriv 

(musikaluri enis sxvadasxva parametris analizisas), ki irine ebraliZis mier 

warmodgenili musikaluri kriteriumebis nusxis mixedviT SeviswavleT. 

nimuSad warmovadgenT zemoaRniSnulidan erT-erTi kompoziciis, `xelxvavi”-s 

musikalur analizs.  

pirvel rigSi, aRvniSnavT, rom jgufs Sesrulebuli aqvs kompoziciis 

orgvari versia – mxolod bendis ( magaliTi #11) da bendisa da 

orkestrisaTvis ( magaliTi #12), sadac, bunebrivia, gacilebiT kompleqsuri 

musikaluri faqtura da masStaburi JReradobaa miRweuli. samwuxarod, 

mxolod bendis versiis sanoto partitura avtors ar aRmoaCnda, amitom, 

pirvel rigSi, arsebul saorkestro partituraze dayrdnobiT ganvaxorcieleT 

kompoziciis analizi, paralelurad ki SevadareT is bendisaTvis daweril 

versias da SevecadeT, gansxvavebuli aranJirebisas gamovlenili ZiriTadi 

cvlilebebis dafiqsirebas. kompoziciis analizisas aqcents vakeTebT 

folkloruli masalisadmi mimarTebaze da, ZiriTadad, swored am konteqstSi 

ganvixilavT nimuSis musikalur enas.  

popularuli musikis mkvlevar riCard midltonis zemoT moxmobili 

poziciis gaTvaliswinebiT, Cven rogorRac unda vipovoT gzebi musikalur 

JReradobaSive warmoqmnili formulebis wina planze gamosayvanad, ise, rom 

formalizmTan26 kvlav distancia daviWiroT, amdenad, SevecadeT formaluri 

analizisa da da mniSvnelobis gansazRvras Soris oqros Sualedis daWeras. 

aqedan gamomdinare, kompoziciis ganxilvisas yuradRebas vamaxvilebT, rogorc 

mniSvnelovan musikalur elementebze, ise musikalur procesebze, rac mis 

saboloo formas qmnis. am TvalsazrisiT, viziarebT asafieviseul midgomas, 

romlis Tanaxmad forma SeiZleba ganvixiloT, rogorc procesi da rogorc 

kristali (Аса́фьев, 1971). Tumca, kompoziciis formis detaluri analizis 

paralelurad, calkeul monakveTebSi gamovlenili qarTuli 

 
26 ganmarteba ix. gv. 101-ze. 
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folklorisaTvis damaxasiaTebeli ritmuli, intonaciuri, akorduli Tu 

kilo-harmoniuli Taviseburebebis identificirebas vaxdenT.  

rogorc viciT, `xelxvavi” dasavleT saqarTveloSi (ZiriTadad, imereTSi, 

guriasa da samegreloSi) gavrcelebuli Sromis simReraa, Sesabamisad, 

kompoziciis saTaurad misi gamotana ukve metyvelebs nimuSis folklorul 

xasiaTsa da masSi CarTul glexuri folkloris elementebze. amasTan, 

vokaluri trios mier Sesrulebuli kompoziciis mTavari Temis teqsti erT-

erTi xalxuri leqsis – `xelxvavia, xelxvavia”27 amonarids warmoadgens. 

Tumca, unda iTqvas, rom kompoziciis mTavar TemaSi ar aris gamoyenebuli 

raime citata CvenTvis cnobili xalxuri xelxvavebidan, metic, is qarTluri 

Sromis simRerebis intonaciebTan ufro axlosaa, vidre tradiciul dasavlur 

xelxvavebTan. Tumca aqve unda aRiniSnos, rom kompoziciaSi figurirebs 

dasavluri musikaluri dialeqtebisaTvis damaxasiaTebeli musikaluri 

Taviseburebebic.  

unda iTqvas, rom saorkestro partituraSi saorkestro instrumentebis 

gverdiT gamoyofilia dolis partia, radgan is ara mxolod saTanxlebo 

funqciisaa, aramed, mcire solo-CanarTebic aqvs, xolo bendis instrumentebis 

(basi, drami, perkusia da eleqtro f-no) partiebi saerTod araa partituraSi 

aRniSnuli, savaraudod, kompoziciaSi maTi saTanxlebo funqciidan 

gamomdinare. `iriaos” musikis solisti – vokaluri trio profesiuli musikis 

tradiciisamebr, tenorebad (I-II) da banadaa dayofili. unda iTqvas, rom amave 

kompoziciis mxolod bendisaTvis aranJirebul versiaSi dolis garda 

qarTuli folkloruli instrumentebi salamuri da fanduri monawileobs.  

 
27 `xelxvavia, xelxvavia, xelbaraqelao. 
RmerTo, mome mklavSi Zala,  
muxlSi Zala, xelbaraqelao. 
asi uremi, erTado, xelbaraqelao,  
kurdRelsa SeSa mohqonda, xelbaraqelao,  
asi uremi erTado, xelbaraqelao  
ezoSi ver Camotia, xelbaraqelao,  
Robe motexa Sarisa, xelbaraqelao,  
miqeli da gabrieli, xelbaraqelao,  
yana mogvca xvavrieli, xelbaraqelao” (kiknaZe, maxauri, 2010: 110). 
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kompoziciis Sesavali ( magaliTi #3.1), jazuri terminologiiT, 

intro28 (16 taqtis moculobis), mTavari Temis sawyisi frazis ritmulad 

Tavisufali ganviTarebaa (Tumca partituraSi miTiTebuli ar aris rubato), 

romelsac solo vokalisti asrulebs burdonuli banis imitaciis mqone 

simebianebis gabmul fonze. kompoziciis sawyis, burdonis funqciis mqone 

sekundkvintakordSi sekunduri JReradoba pirvelive wuTebidan qarTuli 

folkloris atmosferos qmnis, rasac aZlierebs vokalistis qarTl-kaxuri 

Sromis simRerebis (`urmulebisa” da `orovelebis”) msgavsi farTod 

gadaWimuli da mcire melizmebiT gamSvenebuli fraza. 

Sesavlis Semdgom aJRerebuli dolis ritmi ( magaliTi #3.2) mTeli 

kompoziciis pulsacias ayalibebs, rac vokalur sketebSia29 atacebuli da 

dramaturgiuli aRmasvliT mTavari TemisTvis niadags amwifebs. kompozicias 

Tu klasikuri formis analizis midgomebiT ganvixilavT, SegviZlia vTqvaT, 

rom aRniSnuli monakveTi (24 taqti) eqspoziciis dasawyiss warmoadgens, xolo 

jazuri kompoziciebisaTvis damaxasiaTebeli terminologiidan, is xidis 

(bridge)30 vrcel monakveTad SeiZleba iwodos. 

Temis qorusi31 ( magaliTi #3.3) ori msxvili nawilisagan Sedgeba, 

TiToeuli ki sam-sami nagebobisagan, Sesabamisad, misi forma Semdegnairad 

SegviZlia gamovsaxoT – AABABC, sadac taqtebis raodenoba ase nawildeba _ 

8+8+8+8+8+10. gamomdinare iqidan, rom kompoziciis Tema vokaluri trios 

partiaSia gaSlili, misi forma SemsruleblebTan mimarTebaSi Semdegnairad 

warmogvidgeba: A (solisti), A (trio), B (solistebis gadaZaxili), A (trio), B 

(solistebis gadaZaxili), C (trio). rogorc vxedavT, sawyis nagebobaSi A, 

qarTuli folkloruli musikisaTvis damaxasiaTebeli responsoruli 

 
28 `intro (ingl. Intro _ Semoklebuli Introduction) _ Tanamedrove musikalur mimdinareobebSi 
(jazi, roki, popi) nawarmoebis erTgvari Sesavali; intro, rogorc wesi, mokle da 

kompaqturia” (ebraliZe, 2016: xiii). 
29 `sketi _ uteqsto, vokalizebuli simRera; jazSi _ virtuozuli improvizaciis nairsaxeoba, 
rodesac adamianis xma musikalur sakravs uTanabrdeba da Tavisebur uSinaarso fonemebs 

asrulebs” (ebraliZe, 2016: xiii). 
30 `xidi (bridge) _ jazur kompoziciebSi qorusebs Soris moTavsebuli sxvadasxva xangrZliobis 

melodiur-harmoniuli nagebobebi” (ebraliZe, 2016: xiv). 
31 ganmarteba ix. gv. 105-ze. 
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Sesrulebis formis Sesabamisad, solistisa da trios (gundis funqciiT) 

monacvleobaa mocemuli. nageboba B ki Sromis simRerebisTvis tipur 

elementze, gadaZaxilebzea agebuli. amdenad, Temis qorusSi ukve ikveTeba 

kompozitoris mier folkloruli musikaluri masalis gaSualebulad 

gamoyenebis midgoma.  

dolisa da vokalis improvizaciuli xasiaTis xidis (30 taqti) Semdeg 

damuSavebis funqciis mqone kompoziciis Sua nawilia mocemuli, romelic ori 

nagebobisgan Sedgeba ( magaliTi #3.4). maTgan, saorkestro damuSaveba 

sxvadasxva saorkestro sakravSi mcire motivebis gadaZaxilebisa (32 taqti) da 

fleita-fagotis monacvleobiTi improvizaciuli xasiaTis monakveTebisgan (40 

taqti) Sedgeba. am ukanasknelSi qarTluri sacekvao intonaciebis salamurze 

Sesrulebaa imitirebuli, rac gasakviri arcaa, Tu gaviTvaliswinebT, rom 

bendisaTvis aranJirebul versiaSi mTel am partias swored salamuri 

asrulebs. amdenad, kompozitoris Canafiqria kompoziciis yovel nawilSi 

(Tundac misi saorkestro aranJirebisas) SeinarCunos folkloruli esTetika, 

xalxurobis atmosferos Semqmnel ZiriTad elementebad ki is Sromisa da 

sacekvao Janris nimuSebis intonaciebs mimarTavs.  

amasTan, unda iTqvas, rom kompoziciis saorkestro versiaSi 

gaorkestrebis specifikis, maT Soris, klasikuri instrumentebisaTvis Cveuli, 

zustad gawerili partituris gaTvaliswinebiT, kompoziciis jazuri xasiaTi 

nakleb TvalsaCinoa, vidre mis bendisaTvis aranJirebul versiaSi. am mxriv, 

gansakuTrebiT, sainteresoa kompoziciis Sua nawilis meore monakveTi, 

erTgvari kolaJis principiT CarTuli vokalis improvizaciaa, romelic 

mxolod bendis instrumentebis TanxlebiT sruldeba. `iriaos“ erT-erTi 

vokalistis, miSa javaxiSvilis mier Sesrulebuli improvizacia qarTuli 

folklorisTvis damaxasiaTebel samRerisebzea agebuli da, ZiriTadad, dolis 

ritmebis vokalur imitacias warmoadgens. amavdroulad, masSi gamoyenebulia 

sxvadasxva jazuri efeqti, maT Soris, vokalistis saxasiaTo saimprovizacio 

frazebis imitaciuri pasuxi sxvadasxva instrumentis mier (am SemTxvevaSi, 

basi, doli, perkusia, klaviSi). improvizaciis dasasruls, qarTl-kaxuri 
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Sromis simRerebisaTvis damaxasiaTebeli fraza – `mousviT namgali biWebo, 

herio” jazisTvis Cveul improvizaciis damamTavrebel niSnad, `musikalur 

Suqurad”32 gvevlineba, romelic am SemTxvevaSi, kompoziciis reprizuli 

nawilis mauwyebelicaa. 

orkestrisa da dolis maorganizebeli ritmis fonze sketebiT 

momRerali vokalistebi aRmavali qromatuli modulaciiT TandaTan kvlav 

samxmianobaSi erTiandebian da qarTuli Sromis simRerebis dasasrulisTvis 

tipuri gadaZaxilebis imitacias axdenen ( magaliTi #3.5). marTalia, 

realurad sawyis pulsacias ar cdebian, dinamiuri aRmasvliTa da 

daZabulobis zrdiT msmenels tempis momatebis iluzias uqmnian. 

dramaturgiuli ganviTarebis mwvervalis miRwevisas ki mTeli es daZabuloba 

Temis sawyis qorusSi ganimuxteba ( magaliTi #3.6). amdenad, kompozicia 

odnav saxecvlili repriziT sruldeba, rac mas samnawilian formad 

ayalibebs _ ABA2. aqedan,A eqspozicia martivi ornawiliani formisaa (AB) da 

mis Sesaval nagebobasa da uSualod, Temis qoruss aerTianebs.  

rogorc vxedavT, kompoziciaSi `xelxvavi” kompozitori folkloruli 

masalisadmi gaSualebul midgomas mimarTavs, Tumca musikaluri struqturas 

mTlianad msWvalavs xalxuri elementebiT, iqneba es kilo-intonaciuri, 

ritmuli, harmoniuli Taviseburebebi Tu xalxuri sakravebis CarTva an maTi 

imitacia (rogorc es fleita-fagotis duetSi salamuris imitaciis 

SemTxvevaSi iyo warmodgenili). amasTan, eTno-jazisaTvis damaxasiaTebeli 

sxvadasxva jazuri elementis (improvizaciebis tipi, ritmi, harmonia da a.S.) 

CarTviT, saorkestro versiad aranJirebul kompoziciaSic ki inarCunebs 

jazur esTetikas. Tumca malazonias mier gamoyenebuli kompoziciuri 

ganviTarebisa da formaqmnadobis principebi mis eTno-jaz kompozicias 

 
32 „Suqura“ _ jazis musikosebSi gavrcelebuli, garkveuli aSkara an Sefaruli niSnebi an 
Jestebi, romelic saWiroa kompoziciis sxvadasxva komponentze gadasasvlelad; „Suqura“ 
winaswari molaparakebiT ganisazRvreba da TiToeuli SemsruleblisTvis originaluri da 
gansxvavebulia (magaliTad, Tavze xelis gadasma niSnavs, rom garkveuli monakveTi Tavidan 
unda daviwyoT da a.S.); aRsaniSnavia, rom xandaxan jazis musikosebi iyeneben e.w. „musikalur 
Suquras“, rodesac romelime Sesrulebuli musikaluri fraza aniSnebs ansambls kompoziciis 

momdevno monakveTze gadasvlas” (ebraliZe, 2006: xiv). 
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profesiuli musikis esTetikasTanac aaxlovebs (gansakuTrebiT, kompoziciis 

saorkestro aranJirebaSi).  

warmodgenili kompoziciis msgavsad gvaqvs ganxiluli jguf `iriaos” 

sxva nimuSebic, romelTa analizis safuZvelze jgufis SemoqmedebiTi stilis 

Sesaxeb Semdegi daskvnebis gakeTebis saSualeba mogveca (meti 

TvalsaCinoebisaTvis, Sedegebi punqtebisa da qvepunqtebis mixedviT gvaqvs 

warmodgenili): 

 

1. folkloruli masalisadmi midgoma _ ras iyenebs?  

• romeli mimarTulebis? _ glexurs, qalaqurs 

`iriaos~ SemoqmedebaSi, qarTuli xalxuri musikis e.w. glexuri Stos 

folkloruli elementebi Warbobs, rac pirvel rigSi, jgufSi vokaluri 

trios monawileobiTaa ganpirobebuli. magram maTi ramdenime kompozicia 

qalaquri musikis elementebs emyareba. magaliTad, kompozicia `qalaquri 

motivi” mTlianad qalaquri musikis aRmosavluri Stos folklorul 

elementebzea dafuZnebuli. Tavad is faqti, rom bendis mraval kompoziciaSi 

JRers duduki (folkloruli Tu arafolkloruli warmoSobis musikaluri 

masaliT), aseve, miuTiTebs maTi musikis qalaqur, am SemTxvevaSi, Tbilisur 

musikasTan kavSirze.  

• ra Janris? _ Sromis, sacekvao, sufruli da a.S.  

im SemTxvevaSi, rodesac `iriaos~ kompoziciebSi calkeuli 

folkloruli elementebia (samRerisebi, kilo-harmoniuli formulebi) 

gamoyenebuli, rTulia masalaSi raime konkretuli folkloruli Janris 

identificireba. magram garkveul kompoziciebSi, sadac sruli teqsti an 

citaturad CarTuli folkloruli intonaciebia, ukve SegviZlia 

ganvsazRvroT folkloruli masalis Janri. am TvalsazrisiT, maT 

kompoziciebSi Sromis, akvnis, patriotuli, epikuri, sufruli, lirikul-

satrfialo da sacekvao Janris nimuSebi an fragmentebia dafiqsirebuli.  
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• romeli kuTxis an musikaluri dialeqtis/eTnikuri 

mikuTvnebulobis?  

Janrobrivi mikuTvnebulobis msgavsad, sakmaod rTulia ganvsazRvroT 

`iriaos~ SemoqmedebaSi gamoyenebuli folkloruli elementebis ama Tu im 

musikaluri dialeqtisadmi mikuTvnebuloba, garda im SemTxvevebisa, roca 

musikaluri masala citaturadaa CarTuli, an SedarebiT vrceli melodiuri 

formulebia gamoyenebuli. Tumca masalis eTnikur mikuTvnebulobaze xSirad 

Tavad instrumenti an specifikuri saSemsruleblo manera migviTiTebs, iseve, 

rogorc dudukisa (qarTuli qalaquri musikis tradiciuli instrumenti) da 

specifikuri vokaluri melizmatikisa (ZiriTadad, eTnikurad azerbaijaneli 

Semsruleblebis, mag. aSuRebis praqtikidan).  

Tumca, Tamamad SeiZleba iTqvas, rom guruli musikaluri dialeqtis 

maxasiaTeblebi aSkarad dominirebs `iriaos~ SemoqmedebaSi. jgufSi arsebuli 

vokaluri trios fenomeni yvelaze metad swored guruli folklorisTvisaa 

damaxasiaTebeli. Tavad `iriaos” xelmZRvaneli, daviT malazonia sagangebod 

usvams xazs guruli folkloris esTetikasTan gansakuTrebul kavSirs: 

`guruli folkloris filosofia, esaa sami individualistis erTianoba, 

romlebic boloSi unisonSi erTdebian, damoukidebeli musikaluri xazi aqvT 

da bolos srul TanxmobaSi modian. Zalian momxibvleli folosofiaa es da 

amis bazaze iqmneba Cveni kompoziciebi” (malazonia, 2018).  

• iyenebs Tu ara folklorul instruments (da romels)?  

folkloruli instrumentebidan jgufis repertuarSi aqtiuradaa 

CarTuli duduki. es warmoSobiT somxuri warmoSobis Tbilisuri qalaquri 

musikaluri instrumenti kompoziciaSi rogorc Tanmxleb, ise solo-

improvizatorul funqcias atarebs da ara mxolod qalaquri musikis 

aRmosavleTis StosaTvis damaxasiaTebel kilo-intonaciur masalas eyrdnoba, 

aramed xSirad asrulebs kompoziciis mTavar Temasa Tu dominirebul 

musikalur pasaJs, romelic, SesaZloa, araviTar kavSirSi ar iyos 

folklorul safuZvlebTan. maSasadame, duduki folkloruli instrumentis 
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farglebidan gamodis da eleqtro instrumentebiT dakompleqtebuli bendis 

kidev erT srulfasovan instrumentad warmogvidgeba. garda dudukisa, 

perkusiaze Sesrulebisas xSirad mimarTaven dolis efeqts, romelic an Tavad 

doliTaa miRweuli, an sxva dasartyami instrumentiT. amasTan, iSviaTad, 

dudukze Semsrulebeli mas simebiani xalxuri sakravebiT anacvlebs (fanduri, 

Conguri, Wuniri). 

• vokalur erTxmianobas mimarTavs Tu mravalxmianobas (da 

romel formebs)?  

`iriaos~ kompoziciebis srul umravlesobaSi vokalur mravalxmianobas 

aqvs adgili. aris kompoziciebi, sadac erTxmiani nimuSis vokaluri 

akompanireba, solosa da gundis responsoruli Sesrulebis erTgvari 

imitaciaa mocemuli, sadac gundis partia variaciulad asrulebs refrens ( 

magaliTi #13). rac exeba mravalxmianobis formebs, yvelaze xSiria 

Tavisufal-kontrastuli da kompleqsuri mravalxmianobis formebisadmi 

mimarTva, kompoziciebSi iSviaTia burdonuli mravalxmianobis magaliTebi da 

iqac bani reCitatiuli burdonis saxiT warmogvidgeba. 

• rogor folklorul repertuars iyenebs? _ popularuls Tu 

naklebad cnobils, rTuli Tu SedarebiT martivi musikaluri 

struqturisas. 

unda iTqvas, rom `iriaos~ kompoziciebSi gamoyenebuli folkloruli 

repertuari rogorc sirTulis, ise popularobis TvalsazrisiT uzarmazar 

gradacias qmnis, amitom, am SemTxvevaSi, calsaxad erTgvarovani daskvnis 

gakeTeba da raimes ganzogadeba SeuZlebelia. zogadad, maT SemoqmedebaSi 

erTi gamokveTili tendencia SeiniSneba _ ramdenad martivi/sada musikaluri 

struqturisac ar unda iyos folkloruli pirvelwyaro, `iriaos~ 

kopoziciaSi misi musikaluri struqtura yovelTvis sakmaod datvirTuli 

xdeba, rac metwilad, Tavad eTno-jazis stilis kompeqsurobiTa da masSi 

CarTuli musikalur-gamomsaxvelobiTi saSualebebis farTo speqtriTaa 

ganpirobebuli.  



134 

 

• ra saxis wyaros mimarTavs? – sanoto Canawerebs, saarqivo 

audio Canawerebs, Tanamedrove audio-video Canawerebs, Tavad iwers 

masalas. 

rogorc ukve aRvniSneT, `iriaos” samive vokalisti qarTuli xalxuri 

simReris cnobili da warmatebuli gundebis wevria, romelTa mravalricxovan 

repertuarSi arsebuli masala (rogorc sanoto, ise saarqivo áudio-

Canawerebidan Seswavlili) ukve sakmaris wyaros iZleva kompoziciebisTvis 

folkloruli safuZvlis misacemad. Tumca unda aRiniSnos, rom `iriaos~ 

SemTxvevaSi, misi xelmZRvaneli daviT malazonia profesiiT kompozitoria da 

TiTqmis srulad sakuTar Tavze aqvs aRebuli axali kompoziciebis Seqmnis 

pasuxismgebloba. magram ara vokaluri triosa da ama Tu im instrumentis 

saimprovizacio monakveTebSi, sadac musikosebs sruli Tavisufleba eZlevaT. 

aqve unda aRiniSnos, rom daviT malazonias didi profesionalizmis 

wyalobiT, xSirad msmenelis mier improvizebul monakveTebad aRqmuli 

garkveuli virtuozuli pasaJebi realurad, avtors partituraSi aqvs 

gawerili, metnaklebi sizustiT ( magaliTi #14). msgavsi SemTxvevebi ara 

improvizaciad, aramed improvizaciis efeqtad ufro formirdeba da mavans, 

SesaZloa, eTno-jaz jgufis repertuarSi jazis elementis dakninebadac 

moeCvenos. Tumca, jazis moyvarulebs kargad moexsenebaT, rom msgavs praqtikas 

zogierTi cnobili jaz-Semsrulebelic ki mimarTavs da sakuTar 

saimprovizacio monakveTebs winaswar gawerili da kargad dauflebuli 

improvizaciuli pasaJebisgan agebs.  

 

2) folkloruli masalis damuSavebis principebi – rogor iyenebs? 

• uSualod – citaturad, folkloruli nimuSis semantikuri 

datvirTvis SenarCunebiT.  

`iriaos~ SemoqmedebaSi iSviaTia romelime xalxuri nimuSidan citatis 

CarTva, miT ufro, folkloruli nimuSis semantikuri mniSvnelobis 

SenarCunebiT. msgavsi SemTxvevebi, ZiriTadad, gansakuTrebiT popularuli 
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folkloruli nimuSis eTno-jazis stilSi gadamuSavebis SemTxvevaSi 

fiqsirdeba (mag. `Cems simReras vin gaigebs”, ieTim gurjis teqstze, 

kompoziciaSi `qalaquri motivi”) ( magaliTi #15). 

• gaSualebulad – calkeuli musikalur elementebis 

gamoyenebiTa da axali semantikiT.  

`iriaos~ kompoziciebSi gacilebiT xSiria qarTuli folkloruli 

musikis calkeuli elementebis gamoyeneba, an maTi msgavsi, Tumca, aseve, 

folkloruli elferis matarebeli elementebis Seqmna. musikosebi erTi 

kompoziciis farglebSi umTavresad, romelime erTi qarTuli musikaluri 

dialeqtis (ufro xSirad gurulis an megrulis) damaxasiaTebel kilo-

intonaciur masalas mimarTaven. maT Sorisaa, pirvel rigSi, vokaluri trios 

saSemsruleblo manera, damaxasiaTebeli melodiuri intonaciebisa da 

samRerisebis uxvi gamoyenebiT, konkretuli kuTxisTvis damaxasiaTebeli 

mravalxmianobis tipi da harmoniebi. marTalia, melodiuri tipi xSirad 

msgavsia kompoziciis saxelwodebaSi asaxuli folkloruli nimuSisa, magram 

am SemTxvevaSi adgili aqvs ara pirdapiri saxiT citirebas, aramed msgavs 

intonaciebze Seqmnili axali, originaluri melodiis Semotanas ( magaliTi 

#8). 

• vokalur partiaSi Tu sakravier TanxlebaSi mimarTavs (Tu 

oriveSi) 

`iriaos~ SemTxvevaSi, jgufSi vokaluri trios arseboba ukve niSnavs 

imas, rom qarTuli tradiciuli mravalxmianobis elementebis trios 

saSemsruleblo partiaSi maqsimaluradaa asaxuli. amasTan, rogorc ukve 

aRvniSneT, kopoziciebis srul umravlesobaSi erTi xalxuri instrumenti 

maincaa CarTuli (xSirad, esaa duduki, iSviaTad, Conguri, Wuniri, doli). 

miuxedavad imisa, am instrumentebis saSemsruleblo partiebi folkloruli 

musikis elementebs Seicavs Tu ara, Tavad bgeraTwarmoqmnis xerxebi da 

instrumentebis tembruli gamomsaxveloba TavisTavad uzrunvelyofs maT 

folklorul masalad identificirebas. rom aRaraferi vTqvaT, msmenelis mier 
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scenidan Tu albomis ydidan aRqmul folklorul sakravze, rac 

qvecnobierad ukve folklorulobis atmosferoSi aqcevs maT ara mxolod 

vizualur, aramed smeniT aRqmasac.  

rac exeba arafolklorul sakravebs, gansakuTrebiT xSiria perkusiis 

mier qarTuli ritmebis imitireba, Tumca xSirad, gacilebiT mravalSriani 

ritmuli struqturis farglebSi moqceviT, rac, SesaZloa, naklebad mkveTrs 

xdides msmenelis mier qarTuli ritmebis aRqmas. amasTan, basis-gitaristisa 

Tu pianistis partiaSi xSirad gaielvebs-xolme kompoziciis mTavari Tema, 

romelic im SemTxvevebSi, roca folkloruli elferis matarebelia, am 

folklorul esTetikas instrumentebzec ganavrcobs.  

• vokalur mravalxmianobas mimarTavs Tu mravalxmianobis 

efeqts? 

`iriaos~ SemTxvevaSi, vokaluri trios arseboba kompoziciaSi sasurveli 

mravalxmiani vokaluri Sris miRebis garantia da aRar saWiroebs sxvadasxva 

aparaturis saSualebiT vokaluri xmebis dublirebasa da mravalxmianobis 

amgvarad miRebas. amdenad, `iriaos” kompoziciebSi mravalxmianobis efeqti ki 

araa Seqmnili aramed, realuri vokaluri mravalxmianoba JRers.  

• ra teqsts iyenebs da rogor? – xalxuri teqsti, axali 

teqsti xalxur stilSi, samRerisebi, glosolaliebi da a.S. 

`iriaos~ kompoziciebSi Semavali simRerebis umravlesoba cnobili 

avtorebis leqsebzea dawerili (vaJa-fSavela, ieTim gurji, robert bernsi da 

a.S.). maTgan, zogierT avtorTa leqsebi jgufis kompoziciebSi gamoyenebuli 

qalaquri musikaluri folkloris nimuSis teqsts warmoadgens. magram, 

nebismier SemTxvevaSi, jgufis repertuarSi Sesuli yoveli kompozicia 

qarTuli glosolaliebiT, samRerisebiTa Tu araxalxuri musikidan momdinare, 

qarTul kinomusikasa da XX saukunis popularul musikaSi (e.w. saestrado 

musikaSi) damkvidrebuli marcvlebiT, e.w. vokabelebiTaa datvirTuli. 

SeiZleba iTqvas, rom Sinaarsis armqone msgavsi specifikuri samRerisebisa da 
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marcvlebis erToblioba, jazuri musikis (am SemTxvevaSi, eTno-jazis) 

konteqstSi qarTuli sketebis mravalferovan sistmad warmogvidgeba.  

 

 3) folk-fiuJenis ganxorcielebis stiluri mravalferovneba – ra 

gansxvavebuli qvemimarTulebebi gvxvdeba?  

jgufi `iriao~ Seqmnis dRidanve axdenda sakuTari Semoqmedebis eTno-

jazad saxeldebas da, Sesabamisad, ase icnobs maT qarTuli auditoria, Tu 

yvela im ucxouri festivalis msmenel-organizatorebi, romelSic jgufs 

dRemde miuRia monawileoba. wminda musikaluri analizis perspeqtividanac 

cxadia, rom maT SemoqmedebaSi ori ZiriTadi (miuxedavad, fragmentulad, sxva 

stilebis gavlenebisac) musikaluri mimarTulebaa Serwymuli – qarTuli 

folkloruli musika da dasavluri jazi. miuxedavad amisa, dasavluri 

eTnomusikologiuri midgomiT, mkvlevrebi ama Tu im musikaluri fenomenis 

Seswavlisas ara mxolod mecnierulad SemuSavebul saxeldebas, aramed Tavad 

musikosebis mier sakuTari stilis identifikaciisTvis arCeul saxelwodebas 

iTvaliswineben, miT ufro, Tu is sazogadoebaSicaa damkvidrebuli. `iriaos~ 

SemTxvevaSi, es ori faqtori (mecnierisa da Semsrulebel-auditoriis 

mosazreba) srul TanxvedraSia da Sesabamisad, Cven mier `iriaos” eTno-jaz 

jgufad saxeldebac sruliad gamarTlebulad migvaCnia. Cveni midgoma 

gansxvavdeba irine ebraliZis poziciisagan, rac mis mier SemuSavebuli zemoT 

naxsenebi saanalizo sistemis kriteriumebSi gamosWvivis da jguf `iriaos~ 

Semoqmedebazec SeiZleba ganivrcos. ebraliZis kriteriumebiT ganxilvis 

SemTxvevaSi, jgufi folk-jazis profils moirgebda, Tumca eTno-jazTan 

araerTi gadakveTis wertiliT. jazisa da qarTuli folkloris sinTezuri 

musikaluri formebis msgavsi detaluri diferenciacia, rogorc zemoTac 

aRvniSneT, garkveuli orazrovnebis safrTxis matarebelia, radgan am 

mimarTulebaSi iSviaTad Tu moiZebneba jgufi, romlis SemoqmedebiTi 

Tavisuflebisa Tu midgomebis diapazoni ebraliZiseuli `erovnuli jazis” 

mxolod erT-erT mimarTulebaSi (folk-jazSi an eTno-jazSi) akumulirdeba.  

rac Seexeba Tavad `iriaos~ wevrebis sakuTari musikaluri stilisadmi 

mimarTebas, is kargadaa dafiqsirebuli polonur gamomcemlobaSi gamoSvebuli 
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jgufis inglisurenovani albomis garekanze – `Cveni bendi qmnis musikas, 

romelic jazisa da qarTuli folkloruli musikis Serwymas warmoadgens. 

Tumca, Cveni mizani ar yofila iuneskos mier msoflios aramaterialuri 

kulturuli memkvidreobis Sedevrad aRiarebuli unikaluri qarTuli 

mravalxmiani musikis modernizeba, aramed misi Semkoba da gamsWvalva jazis 

elementebiT”. rogorc ukve aRiniSna, es SemoqmedebiTi midgoma jgufis 

xelmZRvanelis, kompozitor daviT malazonias mieraa inicirebuli, romelmac 

daarsebidanve eTno-jaz jgufad monaTlul `adioSi” Casaxuli SemoqmedebiTi 

xazi erTgvarad `iriaoSi~ ganagrZo, Tumca sruliad axal formatSi, axali 

SemadgenlobiTa da musikaluri iniciativebiT.  

iriaoseuli jazi, rogorc zemoT ukve aRvniSneT, yovelTvis ar Seicavs 

improvizaciis farTo areals da rig SemTxvevaSi, improvizaciulobis efeqts 

qmnis, Tumca es damkvidrebuli praqtikaa jazSi. magram jgufis yoveli 

Sesruleba mainc improvizaciulia, Tundac mcire niuansebis cvalebadobis 

TvalsazrisiT. amasTan, jazuri harmoniebi, klaviSis, basisa Tu dramis 

partiebi aSkarad jazsa da Tanamedrove pirobebSi gafarToebul mis stilur 

sazRvrebSia moqceuli. gansakuTrebiT sainteresoa `iriaos~ vokaluri trios 

wevrebis mimarTeba jazisa da qarTuli xalxuri mravalxmiani simReris 

sinTezisadmi. miT ufro, Tu gaviTvaliswinebT am ori radikalurad 

gansxvavebuli warmomavlobis mqone musikalur kulturas Soris arsebul 

paralelebs, gansakuTrebiT maTi musikaluri formaqmnadobis arafiqsirebuli, 

cocxali procesis mimarTulebiT, sadac Taviseburadaa Serwymuli 

ganviTarebis improvizaciuli da kompoziciuri principebi (wurwumia, 2005: 125). 

marTlac, qarTul mravalxmianobasa da jazs Soris paralelebi dRemde 

araerT qarTvel Tu ucxoel musikoss daufiqsirebia.  

SeiZleba iTqvas, rom improvizaciulobisaken miswrafeba, rogorc jazis, 

ise tradiciuli musikis karg Semsrulebels Tanabrad axasiaTebs, Tumca 

sxvadasxva musikaluri principebisa da saSemsruleblo teqnikebis gavliT. 

qarTul eTno-jazSi aqamde damkvidrebuli da dRemde bevrad gavrcelebuli 

praqtikis gaTvaliswinebiT, Semsruleblebs improvizaciis elementi, pirvel 

rigSi, swored jazidan hqondaT SeTvisebuli da qarTuli folkloruli 



139 

 

musikis morig saimprovizacio masalad gadamuSavebas axdendnen. amis 

sapirispirod, qarTuli tradiciuli musikis wiaRidan momdinare `iriaos~ 

momRerlebi jazTan Sexvedramde, swored xalxur musikaSi eziarnen 

improvizaciulobis fenomens da aqedan Seitanes es elementi eTno-jaz jgufis 

konteqstSi sakuTar saSemsruleblo stilsa da repertuarSi. `xalxuri 

simReridan Cven mogvdevs is midgoma, rom SegiZlia raRac sivrceSi garkveuli 

improvizaciis xazi Seqmna da miyve am dinebas Seneburi xaziT, Seneburi 

xedviT. es aris albaT yvelaze saintereso, rac wamogvyva Cven, `iriaos~ 

vokalistebs qarTuli xalxuri simReridan” (murRulia, 2019). swored amgvarad 

gaxda eTno-jazis Sesruleba organuli im musikosebisTvis, visTvisac 

`xalxuri musika yoveldRiuri cxovrebis wesia” (javaxiSvili, 2019). 

sxvagvarad, SeuZlebelic ki iqneboda qarTuli folkloruli musikis 

intonaciebis CarTviTa Tu harmoniuli qargis dacviT sam xmaSi 

improvizaciisas xmaTa koordinireba. amdenad, es is gamonaklisi SemTxvevaa, 

roca qarTulma folklorma eTno-jazis gavliT musikosebs improvizirebuli 

musikis kidev erTi kunZulisken, dasavluri jazisken gauxsna kari. Cveni 

azriT, swored es xdis jguf `iriaos” qarTuli eTno-jazis mimarTulebaSi 

unikalurs da, amavdroulad, mas dRes arsebuli Semsruleblebidan erT-erT 

yvelaze maRalprofesiul jgufad aqcevs. 

 

 

 

qveTavi II 

folk-fiuJeni, rogorc qarTveli musikosebis 

identobis gamomxatveli: sociologiuri analizis cda 

 

am qveTavSi warmodgenili analizi, ZiriTadad, sociologiuri kvlevis 

mTavar meTods _ CarTuli interviuebis warmoebas emyareba. am SemTxvevaSi, 

Cveni mTavari mizani iyo am interviuebis daxmarebiT dagvedgina, Tu rogor 

vlindeba folk-fiuJenis musikalur stilSi erovnuli identobis sakiTxi, 

ramdenad cxadad Tu dafarulad, cnobierad Tu qvecnobierad mimdinareobs es 
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procesi da ra rols TamaSobs mis gansazRvraSi motivaciis fenomeni. 

saboloo jamSi, SeiZleba Tu ara folk-fiuJeni Tanamedrove multikulturul 

qveyanaSi mcxovrebi qarTvelis erovnuli identobis gamomxatvelad miviCnioT? 

am qveTavSi SevecdebiT, es sakiTxebi interdisciplinaruli 

(eTnomusikologiis, anTropologiisa da sociologiis) perspeqtividan 

gavaanalizoT da sabolood, am kiTxvebze Cveneuli pasuxebi warmovadginoT. 

aRniSnuli sakiTxebis kvlevis procesSi veyrdnobiT, erTi mxriv, Cven mier 

warmoebul interviuebsa da sxvadasxva publicistur Tu internet wyaroebidan 

mopovebul masalas, meore mxriv ki – identobisa da motivaciis sakiTxebTan 

dakavSirebul Tanamedrove samecniero literaturas (ZiriTadad, 

inglisurenovans).  

zogadad, identobis raoba araerTmniSvnelovan sakiTxs warmoadgens da 

Sesabamisad, misi mravali saxis ganmarteba arsebobs (Smith, 1991; Turino, 2008; 

Oyserman, Elmore, Smith, 2012). isic faqtia, rom identobis erTmniSvnelovani 

xedvis SemTxvevaSi misi sxva fenomenSi aRrevis saSiSroebac arsebobs, 

rogorc amas tomas turino gvafrTxilebs: „dResdReobiT adamianebi sityva 

identobas ise gamoiyeneben, TiTqos es sityva niSnavdes imaves, rasac sityva 

sakuTari niSnavs, magram mniSvnelovania konceptualurad ori sawyisi 

ganvasxvaoT, socialur samyaroSi individualuri da koleqtiuri identobebis 

funqciebidan gamomdinare. sakuTari _ es aris kompoziti, romelic Cvevebis 

jamur raodenobas moicavs da es Cvevebi Cveni azrovnebis, grZnobis, 

gamocdilebisa da qmedebis tendenciebs gansazRvravs. zemoaRniSnulisgan 

gansxvavebiT, identoba im Cvevebis nawilobriv da cvalebad SerCevas 

gulisxmobs, romlebsac Cven sakuTari Tavis warsadgenad viyenebT, rogorc 

Cvenive Tavis, ise sxvebis winaSe” (Turino, 2008: 101). erovnuli identoba swored 

rom koleqtiuri identobis funqciis matarebelia da koleqtiuri mexsierebis 

saSualebiTaa formaqmnili (Halbwachs, 1992). ama Tu im musikis 

Seqmna/SesrulebiT gamoxatvis erovnuli identobis arCevanic individis 

sociumSi da, zogadad, samyaroSi TviTprezentaciis gzaa.  
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sakuTriv, erovnul identobaze msjelobas, xSirad, erisa da eTnosis, 

erovnulisa da eTnikuris cnebebis gamijvniTa da analiziT iwyeben. 

miuxedavad imisa, rom sadisertacio naSromis farglebSi am Teoriebis 

ganxilvas ar visaxavT miznad, qarTuli folk-fiuJenTan dakavSirebiT maTi 

aRniSvna aucileblad gvesaxeba. samecniero literaturaSic ki erovnuli 

identobis qarTuli musikis konteqstSi ganxilvisas xSirad mxolod 

eTnikurad qarTul musikas vgulisxmobT, Tumca saqarTveloSi mcxovrebi 

eTnikuri umciresobebis musika saukuneebis ganmavlobaSi mravaleTnikurad 

Camoyalibebuli qarTuli saxelmwifos „melosferos“ (Земцовский, 2012: 30-36) 

ganuyofel nawils warmoadgens.  

unda iTqvas, rom dominanti eTnosis kultura saqarTveloSi erovnuli 

identobis erTgvar msazRvrelad gvevlineba im SemTxvevaSi, rodesac saqme 

tradiciul polifonias exeba, magram aRsaniSnavia, rom folk-fiuJenis 

SemTxvevaSi gamoyenebuli musikaluri masalis eTnikuri mikuTvnebuloba 

nakleb xazgasmulia. metic, tradiciul polifoniasTan erTad (romelic 

calsaxad qarTuli eTnosis kuTvnilebaa) warmoSobiT somxuri duduki, 

azerbaijanuli melizmaturi mReris manera Tu Svidsimian gitaraze 

Sesrulebuli adgilobrivi simRerebi masalis „qarTulobas“ erTnairad 

uzrunvelyofs. miT ufro, Tu gaviTvaliswinebT, rom qarTuli folkloruli 

musikis ori Stodan glexuri folklori eTnikurad qarTuli tradiciaa, 

xolo qalaquri musikis Sto, ZiriTadad, gareSe gavlenebidanaa amozrdili. 

qarTuli qalaquri musikis aRmosavluri qvemimarTuleba somxur, 

azerbaijanul, sparsul da sxva aziuri warmoSobis qarTveli eTnikuri 

umciresobebis musikiT, dasavluri qvemimarTuleba ki _ me-19 saukuneSi, 

ZiriTadad, italiuri operebidan Semosuli da damkvidrebuli evropuli 

musikiTaa nasazrdoebi. saukuneebis manZilze mJReri yvela es musikaluri 

mimarTuleba dRes ukve erTiani qarTuli musikaluri identobis sxvadasxva 

Sres qmnis. 

rogorc Tanamedrove praqtika gviCvenebs, folk-fiuJenis Semsruleblebi 

(miuxedavad maTi eTnikuri warmomavlobisa), vinc garkveul adgilobriv 

musikalur tradicias misi qarTulobis xazgasasmelad mimarTaven, erTnairi 
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warmatebiT iyeneben somxur duduksa Tu qarTul tradiciul mravalxmianobas. 

aqedan gamomdinare, qarTuli folk-fiuJeni saqarTvelos moqalaqeebis 

multieTnikuri erovnuli identobis gamoxatulebad SeiZleba CaiTvalos. 

folk-fiuJen musikis am mravaleTnikuri identobis gamomxatvel 

potencials loren ninoSvili `identobebs Soris morigebis” (identity negotiation) 

procesis gaZlierebis saSualebad miiCnevs. miuxedavad imisa, rom mecnieri 

qarTuli samRerisebis Seswavlis konteqstSi axdens ramdenime folk-fiuJen 

jgufze dakvirvebas, igi savsebiT samarTlianad miiCnevs, rom am specifikuri 

adgilobrivi niSnebis matarebeli musikis mobiluroba da saerTaSoriso 

xasiaTi mis interkulturul movlenad qcevas uzrunvelyofs. rogorc 

vxedavT, Tanamedrove folk-fiuJenSi interkulturuli identobis sakiTxi 

gansakuTrebul mniSvnelobas iZens da xSir SemTxvevaSi, is yvelaze cxadad 

musikosebis motivaciebze dakvirvebisas vlindeba. am SemTxvevaSi, maT 

motivaciaSi vgulisxmobT im stimuls, romelic folk-fiuJen kompoziciebis 

avtorebsa Tu Semsruleblebs msgavsi nimuSebis Seqmna-Sesrulebisken ubiZgebs.  

Sesabamisad, am qveTavis farglebSi miznad visaxavT, Tanamedrove 

qarTveli folk-fiuJen musikosebis interviuebze dayrdnobiT warmovaCinoT 

maTi gansxvavebuli motivacia, Semdeg ki gavaanalizoT is ramdenime ukve 

arsebuli motivaciis Teoriis WrilSi. aseve, SevecdebiT, qarTuli musikis 

konteqstSi erovnuli identobis Tanamedrove gamoxatulebebze vimsjeloT, 

ramdenadac folk-fiuJen musikosebis motivaciis analizi xSirad am sakiTxTan 

mWidro kavSirSi gvevlineba. meore mxriv, ganvixilavT im xelisSemSlel 

faqtorebs, ramac musikosebSi qarTuli xalxuri musikis gamoyenebiT 

eqsperimentebis ganxorcielebis motivaciis Sesusteba ganapiroba. 

fsiqologebi miiCneven, rom motivirebuloba aris mdgomareoba, rodesac 

raRac gibiZgebs ramis ganxorcielebisken. Sesabamisad, adamiani, romelic 

moqmedebisTvis aranair STagonebasa Tu impulss ar ganicdis, daxasiaTebulia, 

rogorc aramotivirebuli, maSin roca adamiani, romelic aqtiurad da 

energiuladaa momarTuli raime qmedebis gansaxorcieleblad, motivirebulad 

miiCneva. amdenad, konkretuli moqmedebis provocirebis impulsad swored 

emociebia miCneuli. sainteresoa, ra garemoebebi ganapirobebs Cvens 
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motivacias?! rogorc Cans, garkveul sakiTxebTan dakavSirebiT arsebuli 

pirovnuli SegrZnebebi da Sexedulebebi Cveni qmedebebis mTavari 

ganmapirobebeli faqtorebia. „adamianTa grZnobebi did gavlenas axdens maT 

rwmenasa da sakuTari qmedebebis aRqmaze, rac, Tavis mxriv, motivaciis 

Seucvleli wyaroa. es gansakuTrebiT cxadad vlindeba musikaSi, sadac piradi 

grZnobebi mniSvnelovnad gansazRvravs adamianis keTildReobis SegrZnebas da 

mis socialur identobas“ (Woody, Mcpherson, 2010: 402-403). 

fsiqologebis ganmartebiT, motivacia SeiZleba iyos garegani an Sinagani 

(intrinsic/extrinsic). amasTan, Sinagani motivaciiT Sesrulebuli samuSaosgan, 

rogorc wesi, adamiani did siamovnebas da kmayofilebis grZnobas iRebs, 

garegani motavaciis dauflebis impulsi ki, Cveulebriv, sociumisgan modis da, 

SesaZloa, avtors samuSaosagan siamovnebac moutanos, magram, ZiriTadad, 

sazogadoebis moTxovnebis dakmayofilebas emsaxureba (Ryan, Deci, 2000: 55). 

„Sinagani motivacia aRniSnavs ramis keTebas imis gamo, rom is Sinaganad 

saintereso da sasiamovnoa, garegani motivacia ki gulisxmobs ramis keTebas, 

radgan mas gansxvavebul Sedegamde mivyavarT“ (Ryan, Deci, 2000: 55). Cveni kvlevis 

farglebSi, SevecadeT, es Teoria qarTveli folk-fiuJen musikosebisTvis 

mogvergo da Sedegad, maTi motivaciis xasiaTi gangvesazRvra. Cveni azriT, 

orive garemoebis gaanalizeba Tanamedrove qarTuli folk-fiuJenis sferoSi 

arsebul problemebsa da maTi gadaWris potencialze met-naklebad 

kompleqsur suraTs Segviqmnis. 

Tu miviCnevT, rom Sinagani motivaciis Teoria mxolod im qmedebebs 

exeba, „romlebic adamianSi sasiamovno siaxlisa da gamowvevis an esTetikuri 

faseulobis SegrZnebas aRZravs“, vnaxavT, rom saqarTveloSi Sinaganad 

motivirebuli musikosebi Warboben. miuxedavad maTi motivaciis wyaros 

gansxvavebisa, xSir SemTxvevaSi, am motivacias piradTan erTad, profesiul-

socialuri fonic ayalibebs.  

am qveTavSi SerCeuli gvyavs ramdenime qarTveli folk-fiuJen musikosi, 

romelTa asaki, biografia, kulturuli gavlenebi da musikaluri 

prioritetebi sakmaod gansxvavebulia erTmaneTisagan. amrigad, gansxvavebulia 
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maT SemoqmedebaSi gamovlenili midgomebi, romlebic folk-fiuJenis Seqmnis 

process warmarTavda da, xSir SemTxvevaSi, folklorul wyarosTan mimarTeba. 

amave dros, maTi umravlesoba folk-fiuJenis gansxvavebul qvemimarTulebebs 

warmoadgens. aRniSnuli kriteriumebis mixedviT Semdegi Semsruleblebi 

gamovyaviT: daviT malazonia („iriaos“ xelmZRvaneli), niaz diasamiZe (jguf 

`33a”-s damaarsebeli da wevri), miSa mdinaraZe (jguf „barakas“ xelmZRvaneli), 

kaxaber ciskariZe (`kaxaberi da xanumebis“ Semqmneli), iluSa cinaZe (avtor-

Semsrulebeli). Cveni mizania, davadginoT, Tu riTaa ganpirobebuli am 

musikosebis mier sakuTar kompoziciebSi qarTuli folkloruli musikis 

elementebis gamoyeneba da ra tipis motivaciasTan gvaqvs saqme TiToeuli 

maTganis SemTxvevaSi (Sinagani motivacia, garegani motivacia, Sinagani da 

garegani motivaciebis kombinacia).  

eTno-jaz musikosi daviT malazonia sakuTar kompoziciebSi qarTuli 

xalxuri musikisadmi mimarTvis bunebriv, qvecnobier survilze saubrobs. jer 

kidev Tbilisis saxelmwifo konservatoriaSi kompoziciis fakultetze 

swavlisas mas yvelaze bunebrivad swored qarTuli tradiciuli musikis 

farglebSi improvizireba da am musikis safuZvelze sakuTari kompoziciebis 

Seqmna miaCnda. biTlzebisa da mogvianebiT, jazis siyvarulma swored am 

musikalur simbiozamde miiyvana _ erovnuli faseulobebis matarebeli 

Tanamedrove qarTveli musikosis TviTgamoxatvis logikur formamde, rasac 90-

ianebSi eTno-jaz jguf „adios“ repertuarSi axorcielebda, dRes ki jguf 

„iriaos“ SemoqmedebaSi uyris Tavs. Tumca qarTuli folkloris elementebis 

gamoyenebiT musikis Seqmnis miseuli motivacia, rogorc Cans, sakuTari 

fesvebis SegrZnebasTan erTad, kidev erTma faqtorma ganapiroba – 

individualuri musikis Seqmnis moTxovnilebam, risi miRwevis saukeTeso 

gzadac, aseve, qarTuli xalxuri musikis inkorporacia miiCnia: „Sinaganad es 

xom Cveni fesvebia da amas grZnob, Sinaganad amis SegrZneba gaqvs – naRdis, 

simarTlis da raRa meoradi produqcia akeTo mibaZviT da amerikel jazmens 

an vinme sxvas mibaZo?! es aris umoklesi gza, sadac Seni individualoba 

SeiZleba gamoCndes. da es aris musikaSi mTavari“ (malazonia, 2019).  
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qarTuli tradiciuli musikis elementebisadmi mimarTvis TvalsazrisiT, 

kidev ufro qvecnobier da winaswar daugegmav procesTan gvaqvs saqme niaz 

diasamiZisa da jguf „33a“-s SemTxvevaSi. musikosi qarTul folklorul 

instrumentebze (fanduri, Conguri da Wuniri) da maT transformirebul 

analogebze tradiciuli Tu sakuTari arastandartuli teqnikiT ukravs da 

kompoziciebs ara mxolod qarTuli, aramed xSirad, Crdilokavkasiuri 

intonaciebiT amdidrebs da maT regisa da franguli Sansonis elementebTan 

sinTezSi warmoadgens ( magaliTi #16). diasamiZis kompoziciebis Tematika 

umravles SemTxvevaSi XXI saukunis qarTvelis saTqmels gamoxatavs, riTic 

nebismieri Taobis msmenelSi iwvevs simpaTias. araerTi mcdelobis miuxedavad, 

musikosi intervius mocemaze ver daviTanxmeT, Tumca sxvadasxva wyaroebSi 

gabneuli masalidan mainc SesaZlebeli gaxda am sakiTxisadmi misi mimarTebis 

dadgena: „Cemi musikis idea es aris – iyos Rrmad qarTuli da, amave dros, 

Tanamedrove“ (Chateau Leon, 2016). niaz diasamiZis am poziciaSi ukve asaxulia 

misi musikis saSualebiT qarTvelis identobis dafiqsirebis mniSvneloba. 

metic, Tavad musikis mTavar azrsa da mizanSia Cadebuli, iyos Rrmad 

qarTuli. Tumca, amavdroulad, diasamiZis mier morgebuli musikis gamoxatvis 

Tanamedrove formebis Sesabamisad, iyos swored Tanamedrove qarTvelis 

identobis gamomsaxveli. 

sainteresoa, rom niaz diasamiZe sakuTar musikaSi qarTuli 

folkloruli elementebisadmi mimarTvas ar aRiarebs, rogorc winaswar 

ganzraxul aqts. personis Teorias Tu moviSveliebT, diasamiZis motivi 

SegviZlia „hedonur“ motivad CavTvaloT, rac „dadebiTi emociebis warmoqmnis 

saSualebaa, romelic, ZiriTadad, sakuTar kmayofilebas eZRvneba“ (Persson, 2001: 

XX). meore mxriv, diasamiZe sakuTar kompoziciebSi erovnuli musikaluri 

elementebis inkorporacias aRiqvams, rogorc qvecnobier process da misi, 

rogorc qarTvelis TviTgamoxatvis bunebriv mdgomareobas: „Cveni cxovrebis 

stili da wesia eg, rac, rogorc Cans, musikaSic aisaxeba. es ar aris raRaca 

ZaliT gakeTebuli stili, is, rasac Cven musikaSi vdebT aris Cveni cxovrebis 

xedva, damokidebuleba ojaxis, megobrebis, qveynisadmi“ (Chateau Leon, 2016). 
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Tumca qarTul folk-fiuJen sferoSi arian musikosebi, romlebic uars 

amboben, sxva tradiciuli musikaluri kulturebis fonze mxolod TavianTi 

erovnebis gamo mianiWon upiratesoba qarTul folklorul elementebs. isini 

Tavs namdvil kosmopolitebad miiCneven, romlebsac nebismieri musikaluri 

masalis gamoyeneba SeuZliaT, misi warmomavlobis miuxedavad. erT-erTi 

maTgani, cnobili musikosi miSa mdinaraZe, eqsperimentuli midgomiT akavSirebs 

qarTul xalxur simRerasa da arabul melizmatur maneras, afrikul vokalur 

polifoniasa da induri dasartyami instrumentebis ritmebs da a.S. „me 

namdvili kosmopoliti var da yovelTvis vambobdi, rom musikas erovneba ar 

gaaCnia“ (mdinaraZe, 2019) – aRniSnavs is intervius dasawyisSi. musikoss 

magaliTad mohyavs Tbilisi, saqarTvelos multikulturuli dedaqalaqi, 

sadac saukuneebis ganmavlobaSi uamravi eTnikuri jgufis warmomadgeneli 

cxovrobda da `Tbiliselobasac iCemebda”, Sesabamisad, maTi musikac 

Tbilisuri musika iyo. es pozicia irekleba miSa mdinaraZis yvelaze cnobil 

folk-fiuJen proeqtSi, romelic Tbilisuri musikis dasavluri popularuli 

musikis JanrebTan, ZiriTadad, jazTan sinTezs gulisxmobda. mdinaraZis 

kompoziciebi jguf `barakasTvis” Seiqmna, romlis saxeli msoflios 

kulturuli mravalferovnebis amsaxvel cnobil dukumentur films 

ukavSirdeba. swored am mravalferovnebis Cveneba surda musikoss Tavis 

nawarmoebebSi, romlebic Tbilisis multieTnikur garemos asaxavda. meore 

mxriv, kosmopoliti musikosis identobis matarebeli mdinaraZe da misi 

multieTnikuri jgufi ̀ baraka” maT mier gamoyenebuli Tbilisuri musikaluri 

tradiciebis qarTulobas mainc aRniSnaven, Tumca ar ganasxvaveben am 

kulturuli elementebis eTnikur warmomavlobas – iqneba es somxuri duduki, 

azerbaijanulis msgavsi vokaluri melizmaturi manera, qarTuli xalxuri 

vokaluri mravalxmianoba Tu sxva ram ( magaliTi #17). Tumca, rogorc 

mdinaraZe aRniSnavs, imis miuxedavad, rom Tbilisuri tradiciuli musikaluri 

kultura marTlac gasaocaria, am musikis elementebis gamoyenebis mTavar 

motivaciad, SesaZloa, Tbilisur musikasTan misi Rrma kavSiri miviCnioT: „is 

faqti, rom qarTveli var, gavlenas axsens Cems am musikasTan kavSirze. amas 

mTeli ujredebiT vgrZnob. es iseTi siyvaruli araa, roca rame mogwons an 
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aRgafrTovanebs, is sxvanairad miyvars, genetikuri mexsierebis doneze. 

yvelaferi, rac aqamde giTxariT (gulisxmobs mis, rogorc kosmopoliti 

musikosis mosazrebebs – T.l.), Cemi cnobieris gadmosaxedidanaa, im momentidan, 

roca cnobierad davinteresdi am musikiT. sxva mxriv, es musika yovelTvis iq 

iyo, Cem garSemo da CemSi“ (diasamiZe, 2019). 

ganxiluli SemTxvevebisagan gansxvavebiT, mkveTrad gamoxatuli garegani 

motivaciiTaa ganpirobebuli prodiuserisa da musikosis, kaxaber ciskariZis 

mier qarTuli folklorisadmi mimarTva. misma folk-eleqtronikis 

mimdinareobaSi ganxorcielebulma proeqtma – „kaxaberi da xanumebi“, evropis 

sxvadasxva qveynis kluburi musikis msmenelebSi sakmao popularoba moipova. 

erTi SexedviT, gamocdilma prodiuserma kaxaberma saTanadod Seafasa 

qarTuli musikaluri folkloris, rogorc egzotikuri musikis komerciuli 

potenciali da aRniSnuli proeqti, pirvel rigSi, saerTaSoriso asparezze 

aRiarebuli da maRalanazRaurebadi artistis karieris Seqmnis motivaciiT 

ganaxorciela. magram Tu musikosis motivacias ara mxolod gareSe Tvalis, 

aramed Tavad kaxaberis poziciidan davakvirdebiT, davinaxavT rom es 

musikaluri proeqti, amavdroulad, kaxaberis, rogorc qarTveli musikosis 

musikaluri identobis logikuri gamovlinebaa. aRsaniSnavia, rom jer kidev 

2000-ianebis dasawyisSi, rodesac, erTi mxriv, qarTuli musikaluri folklori 

sazRvargareT arc ise cnobili iyo da, Sesabamisad, arc misi gamoyeneba iyo 

amdenad momgebiani, kaxaberma, im periodSi kaxuCelas saxelwodebiT moRvawe 

dramerma, klubur musikaSi ukve Seitana sakuTari regionis, aWaris 

folkloruli musikis elementebi. am SemTxvevaSi, miuxedavad mkveTrad 

Secvlili kulturuli konteqstisa da samizne auditoriisa, proeqtze 

„kaxaberi da xanumebi“ ocwliani muSaobis ganmavlobaSi kaxaberi kvlav 

inarCunebs sawyis damokidebulebas qarTuli tradiciuli musikis mimarT ( 

magaliTi #18), rac am musikisadmi mimarTvis dRevandel motivaciaSic 

vlindeba. unda iTqvas, rom Cveni mravalwiani mcdelobis miuxedavad, 

musikosTan interviu dRemde ver Sedga, Tumca misi pozicia erT-erT 

satelevizio gadacemaSi micemul interviuSi kargad gamoikveTa: „me yovelTvis 

vecdebi gavakeTo ise, rom qarTveloba ar texavdes. samwuxaro isaa, rom 
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xSirad TviTon qarTvelebi `texaven~ da ara qarTveloba. vTvli, rom Cemi 

misia esaa – Cemi musikalurobidan da SesaZleblobebidan gamomdinare, vecado, 

rom qarTveloba ar texavdes“ (kovziriZe, 2016). 

qarTuli folk-fiuJenis Semsrulebel musikosTa motivaciisa da 

identobis WrilSi analizi sakmaod gansxvavebul suraTs gvaZlevs emigranti 

musikosebis SemTxvevaSi, romelTa SemoqmedebaSi qarTuli folkloruli 

musikisadmi mimarTeba ara mxolod tradiciulisa da Tanamedroves, aramed 

mSobliurisa da SeZenilis erTi SexedviT urTierTdapirispirebuli 

kategoriebis gaerTianebis da amiT sakuTari gaorebuli identobis erT 

mTlianobad qcevis motivaciiTaa ganpirobebuli. es gacilebiT rTuli da 

mravalwaxnagovani procesia da mis saTanadod aRsaqmelad sakiTxSi Rrmad 

Caxedvas saWiroebs.  

zemoaRniSnulis sademonstraciod, sadisertacio naSromis farglebSi 

warmovadgenT amerikaSi moRvawe qarTveli musikosis, iluSa cinaZis 

mSobliuri folklorisadmi damokidebulebisa da sakuTar SemoqmedebaSi 

misadmi mimarTvis motivaciebis analizs. STambeWdavi biografiis, 

mravalmxrivi musikalur-kulturuli gamocdilebis, folk-fiuJenis 

mimarTulebiT aqtiuri moRvaweobisa da qarTuli folklorisadmi 

specifikuri damokidebulebis gaTvaliswinebiT, cinaZis SemTxvevis ganxilva 

gansakuTrebiT saintereso daskvnebis gakeTebis saSualebas gvaZlevs.  

iluSa cinaZe 8 wlis iyo, rodesac ojaxi emigraciaSi wavida amerikis 

SeerTebul StatebSi. wlebis Semdeg ki ukve jaz-gitaristis 

ganaTlebamiRebulma sakuTari musikaluri TviTgamoxatvis saSualebad 

qarTuli folkloruli musika airCia. Cveni mizania, davadginoT, Tu ra 

gavlena iqonia musikosis amerikulma kulturulma gamocdilebam masTan 

genetikurad da fesvebiT dakavSirebuli qarTuli musikis aRqmaze, meore 

mxriv ki, raSi mdgomarobs iluSa cinaZis mier qarTuli xalxuri musikis 

elementebis gamoyenebiT saavtoro kompoziciebis Seqmnis motivacia.  

sadisertacio naSromis farglebSi warmodgenili analizi eyrdnoba 

erTi mxriv, 2018 wlis gazafxulze niu iorkSi ganxorcielebuli Cveni savele 
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muSaobisas mopovebul Canawerebsa da musikosTan interviuebs, meore mxriv ki, 

mis or audioalboms da internetsivrcidan mopovebul masalas. 

„alpebis italiis nawilSi viyavi da vigrZeni, rom saqarTveloSi unda 

davbrunebuliyavi. mTebSi yofnam es Semaxsena“ (cinaZe, 2018) _ ase daiwyo 

iluSa cinaZem sakuTari fesvebis xelaxali amocnobis gza. 2004 wels, niu 

jersis uiliam patersonis universitetSi jazis programis dasrulebisTanave 

musikosi saqarTveloSi gamoemgzavra, pirvelad 1991 wlis Semdeg, rodesac 

misi ojaxi sacxovreblad aSS-Si gadavida. „1990 mZime weli iyo, yvela 

elodeboda puris rigs da Cvenc ase vcxovrobdiT. rodesac saqarTvelo 

davtoveT, TiTqos Cveni samyaroebi gaiyo. erTi wlis Semdeg mamaCemi ukve erT-

erT niu-iorkul maRaziaSi muSaobda, cdilobda Tavidan aeSenebina cxovreba. 

am dros ki saqarTveloSi misi megobrebi omSi ibrZodnen, iRupebodnen. 

vfiqrob, mas jer kidev aqvs danaSaulis grZnoba qveynis datovebis gamo. me ki 

saqarTveloSi dabrunebuls aranairi mZime gancdebi ar mqonia, me ubralod, 

miyvarda es xalxi, vfiqrobdi, rom es Cemi saxlia. rogorc iqna vigrZeni, rom 

SemeZlo sakuTari Tavis srulfasovnad gamoxatva. Cemi pirovnebis nawilebma 

mas Semdeg ufro meti azri SeiZines“ (cinaZe, 2018). 

miuxedavad imisa, rom saqarTveloSi gamomgzavrebisas amas arc ki 

gegmavda, iluSa cinaZis qarTul musikasTan urTierToba CamosvlisTanave 

daiwyo. Tu manamde misi erTaderTi gamocdileba ramdenime wliT adre niu-

iorkis musikalur maRaziaSi Zlivs moZiebuli ansambl `rusTavis~ 

audioalbomi iyo, axla aRmosavleT saqarTvelos sofelSi cxovrebam mas 

moulodneli Sansi aCuqa _ es musika Tavad Seesrulebina. iqve daibada am 

musikis Seswavlisa da mogvianebiT, sakuTari musikaluri gamomsaxvelobis 

wyarod qcevis erT-erTi motivi: „saqarTveloSi Cemi pirveli samTviani vizitis 

mizezi iyo is, rom vfiqrobdi, iq Cemi fesvebia. is, risi daviwyebac ar msurda, 

rasTanac mindoda kavSiri mqonoda, radgan es yvelaferi Cems mexsierebas jer 

kidev Semonaxuli hqonda. mjeroda, musikac damSorda imitom, rom Semdeg isev 

davkavSirebodi mas. me vicodi, Tu daviwyebdi qarTuli musikis Seqmnas, mas 

aRar davkargavdi, miuxedavad imisa, rom amerikaSi vcxovrob“ (cinaZe, 2018). 
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pirveli nimuSebi mezoblad mcxovrebi soflis musikis maswavleblisgan 

iswavla, romelic mas popularul folklorul instrumentul kompoziciebs 

aqtiurad acnobda: „yoveldRe mivdiodi mis saxlSi, radgan mindoda gamego 

yvelaferi, rac man icoda (icinis _ T.l.). fortepianoze ukravda qarTul 

simRerebs, me viwerdi da maT gitaraze Sesrulebas vswavlobdi, yoveldRe 

raRac axals vukravdiT“ (cinaZe, 2018). cxadia, iluSa cinaZis pirveli kavSiri 

qarTuli tradiciuli musikis SemsruleblobasTan, ukve aratradiciuli 

praqtikas emyareboda _ fortepianoze, Semdeg ki gitaraze gadatanili 

folkloruli nimuSebiT. es, SeiZleba, erT-erTi mizezic iyos imisa, rom 

iluSasTvis gacilebiT bunebrivia qarTuli musikis dakvra/mRera 

temperirebul tradiciul sakravebze; qarTveli folk-musikosebis 

umravlesobisagan gansxvavebiT, is ar cdilobs qarTuli tradiciuli musikis 

Zveli kiloebis aTvisebas. amasTan, gasaTvaliswinebelia, rom is 

profesionali, akademiur musikalur garemoSi Camoyalibebuli musikosia: „Cemi 

smena maJor-minorul sistemaSi azrovnebs, amitom miWirs misi arealidan 

gamosvla. Cemi musikaluri aRzrdidan gamomdinare, es aratemperirebuli 

bgerebi CemTvis ubralod usufTaod JRers” (cinaZe, 2018). 

iluSas, rogorc jaz gitaristis mTavarma saqmianobam gavlena moaxdina 

mis mimarTebaze improvizaciasTan, romelic jazisa da tradiciuli musikis 

erT-erTi ganmsazRvreli kategoriaa. qarTveli folk-musikosebi, 

gansakuTrebiT, warsulSi, improvizaciis ganviTarebuli unariT iyvnen 

cnobilni. isini erTi da imave simReras yoveli Sesrulebisas 

sxvadasxvagvarad mRerodnen, Tumca maTi improvizaciebi musikaluri 

tradiciis mier dadgenil zRvars ar scdeboda. jazis ZiriTadi praqtika, 

aseve, improvizacias emyareba _ mTavar melodiaze, e.w. jaz standartze, Tumca 

jazuri improvizacia (gansakuTrebiT, Tanamedrove jazSi) erTi stiliT ar 

Semoifargleba da ama Tu im gansxvavebul musikalur masalasa Tu 

Sesrulebis maneras mimarTavs. am mxriv, iluSa, rogorc jazmeni, qarTuli 

tradiciuli musikis atmosferos advilad SeeTvisa, Tumca sakuTar 

kompoziciebSi folkloruli masaliT improvizirebis miseuli mcdeloba, ra 

Tqma unda, jazidan momdinareobs: „vfiqrob, simReris daweraSi 
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gansakuTrebuli araferia. gacilebiT sainteresoa am Zveli simRerebis 

Sesruleba, radgan vgrZnob, me kidev erTi adamiani var, vinc maT SenarCunebas 

uwyobs xels. jazis mravali musikosi ar werda Temebs, jazi ZiriTadad, 

imazea, Tu rogor asruleb ukve arsebul Temebs. swored ase vgrZnob Tavs 

qarTuli musikis Sesrulebisas“ (cinaZe, 2018). 

rogorc vxedavT, iluSa cinaZis musikaluri gamocdileba da saZirkveli 

mTlianad ayalibebs qarTuli xalxuri musikis Sesrulebis miseul midgomebs 

da, sabolood, sxva qarTveli musikosebisagan gansxvavebul mdgomareobaSi 

ayenebs mas. amdenad, rTulia cinaZis Semoqmedebis ganxilva qarTuli 

tradiciuli musikis ganaxlebisas gamovlenili romelime erTi musikaluri 

mimarTulebis farglebSi (sasceno folklori, pop-folki, folk-fiuJeni). is 

ar cdilobs pirveli jgufis – pirveladi folkloruli musikis 

Semsruleblebis nawili gaxdes, imitom, rom es TanxvedraSi ar modis mis 

musikalur kredosa da poziciasTan: „zogi ambobs, rom gacilebiT gulwrfeli 

viqnebiT, Tu vecdebiT uZvelesi, e.w. avTentikuri tradiciuli musika 

SevasruloT, magram Cems SemTxvevaSi es ubralod gayalbeba iqneba. da Cemi 

mxridan es ar iqneba swori, arc saintereso. CemTvis sainteresoa axali 

simReris garCeva da misi uamravjer, yoveldRiurad Sesruleba fandurze, 

banjoze, gitaraze, iqamde, sanam bolomde ar Sevicnob mas. amis Semdeg simRera 

ukve mesmis da isic mpasuxobs me. CemTvis es aris swori“ (cinaZe, 2018). 

iluSa cinaZis pirveli albomi am poziciis manifestaciaa, jaz-

kolejidan, Tineijeruli periodis rok-bendidan, bavSvobiseuli amerikuli 

blugras musikidan da zafxulis ardadegebze irlandiaSi naswavli xalxuri 

nimuSebidan miRebuli musikaluri STabeWdilebebis logikuri da gulaxdili 

Sedegi. da, ra Tqma unda, misi bolo aRmoCena, qarTuli musika, romelic, mis 

SemoqmedebaSi, ZiriTadad, im popularuli instrumentuli folkloruli 

melodiebiTaa warmodgenili, romlebic saqarTveloSi pirveli vizitebisas 

Seiswavla. amdenad, niSandoblivia, rom qarTuli xalxuri musikis sawyisebis 

dauflebis paralelurad gamoSvebul pirvel audioalboms swored „deda ena“ 

uwoda. 
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realurad, albomSi Sesuli simRerebis umetesi nawili (garda ori 

saavtoro kompoziciisa) iluSas mier gadamuSavebuli qarTuli xalxuri 

instrumentuli melodiebis variantebia, romlebic tradiciuli da 

aratradiciuli instrumentuli musikis sinTeziTaa warmodgenili da 

sxvadasxva musikaluri gamocdilebis mqone amerikel megobrebTan erTad 

Sesrulebuli: „Cven erTad vaqcevT am simRerebs Cemi globaluri mogzaurobis 

konteqstSi“ (together we bring these songs into the context of my global journey) _ wers 

musikosi audioalbomis bukletis winasityvaobaSi.  

amdenad, iluSa cinaZis musika qarTuli folkloruli musikis 

ganaxlebis zemoT naxsenebi samive kategoriis elementebs Seicavs da maT 

Soris balansi kompoziciidan kompoziciamde sxvaobs, magram mis 

kompoziciebSi umTavresad mainc folk-fiuJenis specifika Warbobs. cxadia, 

cinaZisTvis rTulia Tavisi Semoqmedeba romelime erT musikalur stils 

miakuTvnos da, Sesabamisad, musikosis veb-gverdze misi musika warmodgenilia, 

rogorc `anarekli cxovrebisa, romelSic erTi fexi niu-iorkSi, xolo meore 

patara qveyanaSia (igulisxmeba „saqarTvelo Sav zRvaze“)~.Mmagram Tu mainc 

aucilebelia sakuTari musika romelime konkretul stils miakuTnos (rogorc 

amas Cvenc SevecadeT), mas mainc urCevnia sakuTar Tavs xalxuri musikosi 

uwodos: „sinamdvileSi, me vasruleb tradiciul musikas, magram sakuTar 

idividualur saTqmels vpoulob. gamixardeboda Tu saqarTveloSic xalxur 

musikoss miwodebdnen, radgan swored xalxur musikas vukrav, magram ufro 

Tanamedrove versiiT“ (cinaZe, 2018). 

am gadmosaxedidan aSkaraa, rom iluSas musikaluri stili, upirveles 

yovlisa, xalxuri musikis koncefciis miseuli aRqmis asaxvaa, rac ukve 

gansxvavdeba qarTuli midgomisgan da mTlianad emyareba amerikul praqtikas, 

sadac masalis pirveladobis, e.w. auTentikurobis sakiTxi 

SemsruleblebisTvis mTavari ar aris. piriqiT, gansakuTrebiT fasdeba am 

musikis Sesrulebis individualuri midgomebi. „es yvelaferi amerikul 

musikasTan aris dakavSirebuli _ xalxi iRebda xalxuri simRerebis 

Canawerebs da ukravda maT Zalian piradi damokidebulebiT. es aqauri 
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tradiciaa, es tradicia ar gvxvdeba saqarTveloSi; qarTuli gza aris imRero 

yovelTvis ise, rogorc mas Zveli momRerlebi asrulebdnen. magram amerikaSi 

musikosebi xalxur simRerebs sakuTari damokidebulebiT mRerian. realurad, 

es aris amerikuli xalxuri musika; aq aravin cdilobs Tqvas, rom es aris 

fiuJeni an rame msgavsi“ (cinaZe, 2018). 

musikosis mosazrebis swori interpretaciisTvis aucileblad unda 

aRiniSnos, rom qarTvel folk-Semsruleblebs, aseve, axasiaTebT piradi 

damokidebulebiT mRera da garkveul saSemsruleblo interpretaciasac 

axorcieleben, risi saukeTeso magaliTic hamlet gonaSvilia. Tumca SeiZleba 

iTqvas, rom hamlet gonaSvili da amerikeli folk-musikosebi folkloris 

interpretaciis Skalaze or sxvadasxva mxares warmoadgenen. gonaSvilma 

gardaqmna folkloris Sesrulebis manera, amerikeli folk-musikosebi ki 

maneris garda xSirad melodias, harmonias, Tanxlebasac gardaqmnian. msgavsi 

saxecvlis SemTxvevaSi saboloo produqti qarTul praqtikaSi damkvidrebul, 

folkloris cvalebadobis kanonzomierebebis farglebSi momxdar cvlilebas 

bevrad daSordeboda. swored msgavs gansxvavebas gulisxmobs iluSa cinaZe 

zemoT moxmobil citataSi. 

naTelia, rom emigranti musikosis pozicia mTlianad ganpirobebulia 

amerikuli socialuri da kulturuli konteqstiT, sadac is gaizarda da 

Camoyalibda, rogorc pirovneba da musikosi. socialur-kulturuli konteqsti 

ki erT-erTi ganmsazRvreli faqtoria sxvadasxva saxis individualuri 

identobis dadgenaSi. roi b. baumisteri da mark murveni acxadeben, rom 

individualuri identoba aris socialuri konteqstis adaptacia. „istoria, 

kultura da socialuri urTierTobebis uSualo struqtura qmnis konteqsts, 

romelSic individualuri identoba unda arsebobdes“ (Baumeister, Muraven, 1996: 

405). iluSa cinaZis piradi istoria mis identobas saqarTvelosTan akavSirebs, 

xolo misTvis Cveuli socialur-kulturuli urTierTobebis struqtura aSS-

dan modis. Sesabamisad, iluSas pirovnuli TviTmyofadoba da musikaluri 

identoba qarTuli da amerikuli identobis nazavs warmoadgens da maTi 

kulturuli saxeobriobis originalur simbiozs qmnis: „amerikuli ocneba 
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niSnavs iyo gansxvavebuli da originalurobis misaRwevad sakuTari gza ipovo. 

saqarTveloSi es cota rTulia, radgan kulturuli zewola gacilebiT metia. 

sinamdvileSi, amerikuli kultura wagaxalisebs iyo unikaluri, maSin roca 

qarTuli kultura gsjis amis gamo. me yovelTvis vcdilobdi originaluri 

vyofiliyavi da ar SemiZlia es davkargo, amitom rodesac qarTul musikas 

vukrav, masSi erTgvarad sakuTari Tavis aRmoCenas vaxden“ (cinaZe, 2018). 

rogorc vxedavT, qarTuli musikis Sesrulebisas originalurobisa da 

gansxvavebulobis miRwevis survili iluSa cinaZis mier qarTuli xalxuri 

musikisadmi mimarTvis erT-erTi Zlieri motivaciaa. ra Tqma unda, es sxva 

musikosebisgan ganmasxvavebeli gzaa da, am mxriv, musikis samyaroSi 

konkurentunarianobis miRwevis saSualeba: „jazis samyaroSi milionobiT jaz 

gitaristia, magram aq SeiZleba viyo me, radgan qarTul musikas Cemeuli 

xedviT vasruleb. ase rom, me aRmovaCine gza, mqonoda raRac TiTqmis 

unikaluri, is, rasac xalxi namdvilad afasebs“ (cinaZe, 2018). amdenad, 

SegviZlia davaskvnaT, rom emigranti musikosis SemoqmedebiT miswrafebebSi 

orive tipis, rogorc Sinagani, ise garegani motivaciaa Serwymuli da am oris 

erToblioba qmnis mis, rogorc musikosis winsvlisa da ganviTarebis impulss.  

bolo wlebis ganmavlobaSi, fesvebis xelaxali aRmoCenisa da qarTuli 

folkloris ukeT Seswavlis procesis kvaldakval, iluSa cinaZis musika 

ganagrZobs ganviTarebas da Sesabamisad, misi SemoqmedebiTi midgomac 

garkveulad icvleba. es cvlilebebi kargadaa asaxuli 2019 wlis TebervalSi 

gamosul musikosis meore albomSi. masSi Sesuli kompoziciebi, ZiriTadad, 

qarTul vokalur mravalxmianobas emyareba, rac qarTul folklorSi ukeT 

gaTviTcnobierebis da misi mravalxmianobis unikalobis gaazrebis logikur 

Sedegad SegviZlia aRviqvaT. amasTan, rogorc Cans, swored vokali gaxda 

cinaZisTvis yvelaze gamomsaxveli iaraRi, imdenad, rom Tavad musikosis 

rolic Seicvala da axal albomSi is ara mxolod gitaristad, aramed wamyvan 

momRerladaa warmodgenili (maSin, roca wina proeqtebSi mudmivad yavda 

solisti vokalisti gogona). musikosi Tavadve aRiarebs, rom rac ufro Rrmad 

Seiswavla qarTuli folklori, miT ufro gaasadava sakuTari kompoziciebi 

da maTSi Setanili cvlilebebi swored individualuri ganwyobis, nimuSisadmi 
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miseuli damokidebulebis asaxvad aqcia da ara sagangebo misiis – 

folkloris gaTanamedrovebis aRsrulebad – „rac ufro didxans vasrulebdi 

am simRerebs, miT ufro naklebad vgrZnobdi maTSi didi cvlilebis Setanis 

saWiroebas, amitom isini ufro bunebrivi gaxdnen“ (cinaZe, 2018).  

erTi SexedviT, SeiZleba gveCvenos, rom iluSa cinaZe erTgvarad, 

ewinaaRmdegeba missave mosazrebas folkloruli musikis `sakuTari 

damokidebulebiT Sesrulebis”, anu misi Tavisufali interpretaciis Sesaxeb. 

Tumca, Cveni azriT, is manamdec da dResac Tavisufalia folkloris 

individualurad gaazreba-gadmocemis procesSi, ubralod, qarTuli 

musikaluri tradicia ukeT Seiswavla da masalis interpretacias dRes ukve 

bevrad daxvewilad da bunebrivad axorcielebs. folklorisadmi 

individualur-SemoqmedebiTi damokidebuleba iluSa cinaZis SemTxvevaSi 

minimalisturi gardaqmniT gamoixata, magram sxva musikosis SemTxvevaSi, 

SesaZloa, piriqiTac yofiliyo – musikaluri qsovilis maqsimaluri 

garTulebis mimarTulebiT.  

SegviZlia vivaraudoT, rom iluSas minimalisturi musikaluri midgomis 

erT-erTi mizezi, aseve, qarTuli xalxuri simRerebisTvis damaxasiaTebeli 

rTuli polifoniuri struqturacaa. xSirad, nimuSi musikalurad ukve imdenad 

datvirTulia, rom axali elementebis SetanisaTvis musikoss did sivrces 

aRar utovebs. miT ufro, rom cinaZe prioritetad aRar saxavs arc simRerebis 

harmoniis cvlilebas, miiCnevs ra, rom maT ukve srulyofili xasiaTi aqvT.  

musikosis bolo albomis saTauri “Yes and No” (`ki da ara”) iluSa 

cinaZis pirovnuli ganviTarebisa da misi orSriani identobis ukeT 

gacnobierebis erTgvar Sedegad SegviZlia moviazroT. „albomis saTauri 

kargad aireklavs Cemi musikis ideas, romelic tradiciulicaa da amasTanave, 

aratradiciulic, iseve rogorc Cemi identobaa qarTulic da araqarTulic“ – 

aRniSnavs musikosi albomis winasityvaobaSi. swored am ori identobis 

sinTeziTaa formirebuli is mTlianoba, rac iluSa cinaZis individualur da 

gamorCeul pirovnebaSi gansxeulda. es ki yvelaze ukeT mis musikaSia 

gamoxatuli ( magaliTi #19). 
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rogorc vxedavT, dRevandel saqarTveloSi folklorul tradiciaTa 

transformaciis sxvadasxvagvari midgoma arsebobs, Tumca, aseve, Zlieria 

miswrafeba am tradiciis axal musikalur-kulturul konteqstSi warmoCenisa 

da axali auditoriisTvis gacnobisaken. Tu gaviTvaliswinebT, rom qarTuli 

xalxuri musikis elementebis dasavlur popularul musikasTan (am 

SemTxvevaSi, jazTan) fiuJenis mcdeloba ukve 1950-ian wlebSi SeiniSneba, 

sakmaod ucnauria, rom Tanamedrove qarTuli folk-fiuJen scena jer kidev 

sul ramdenime aseT jgufsa Tu proeqts iTvlis. am mxriv, sainteresoa 

musikosebis motivaciis gadmosaxedidan dakvirveba. Tu gaviTvaliswinebT, rom 

qarTuli musikis mimarT interesi TandaTanobiT izrdeba, mniSvnelovania, 

gavaanalizoT, Tu ras SeeZlo gamoewvia qarTuli musikalur-folkloruli 

elementebis sakuTar kompoziciebSi gamoyenebis motivaciis aseTi simcire. 

zogierTi folk-Semsrulebeli, romelmac aseT eqsperimentSi mosinja 

sakuTari SesaZleblobebi, popularul musikaSi kompetenciis simciris gamo 

sawyis etapzeve danebda. zogierTi musikosi amis mizezad muzicirebisTvis 

saWiro sivrcis problemasac asaxelebs: „aq ar arsebobs Sesabamisi sivrce am 

tipis musikis Sesasruleblad. mxolod erTi baria, magram, simarTle giTxraT, 

CemTvis didad sasiamovno arcaa iq siaruli, radgan vici, rom yovel jerze 

erTsa da imaves unda movusmino – ar gvyavs axali Semsruleblebi da axali 

proeqtebic sakmaod iSviaTia“ (javaxiSvili, 2019).  

qarTvel-avstralieli musikosi nino ciciSvili kidev erT problemas 

asaxelebs, romelic saqarTveloSi folk-fiuJenis ganviTarebis Semaferxebeli 

faqtori SeiZleba iyos: „saqarTveloSi bevri eTnomusikologisTvis es axali 

fiuJen Janrebi, romlebic saeqsperimento masalad folklorul simRerebs 

iyenebs, simReraTa avTenturobis dakargvis calsaxa safrTxed aRiqmeba“ 

(Tsitsishvili, 2009: XX). marTlac, folklorul wyaroTa damaxinjebis SiSi 

qarTveli eTnomusikologebis aseTi eqsperimentebis mimarT kritikis mTavari 

mizezia. is, visTvisac saqarTveloSi damkvidrebuli kritikuli 

damokidebuleba nacnobia, mixvdeba, Tu ratomaa ase cota eqsperimentuli 

folk-fiuJen proeqti imis miuxedavad, rom qarTvel axalgazrda folk-

SemsrulebelTa umravlesobas ramdenime sxvadasxva mimarTulebis musikis 
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Sesrulebis gamocdileba gaaCnia, maT Soris, minimum. erTi dasavluri 

popularuli musikis mimarTulebisa. miSa javaxiSvils, qarTvel folklorul 

Semsrulebelsa da eTno-jaz jguf „iriaos“ wevrs, es kritika sruliad 

usafuZvlod miaCnia: „ar vfiqrob, rom qarTul musikas aseTi eqsperimentebi 

azianebs. ase verc moxdeba, radgan Cvens qveyanaSi misi dacva sakmaod 

mniSvnelovnad iTvleba. Tumca es radikaluri kritika ucvlelia da swored 

es iwvevs musikosebSi eqsperimentebis mimarT SiSs. maT sityvebs aqvs Zala, 

romelic samudamod dagyveba, rogorc Semsrulebels da, xSir SemTxvevaSi, 

srulad blokavs Sens pirovnebas. xelovnebaSi aseTi SiSi damRupvelia“ 

(javaxiSvili, 2019). 

rogorc vxedavT, qarTveli folk-fiuJen musikosebis mier sakuTar 

SemoqmedebaSi qarTuli xalxuri musikis elementebis gamoyenebis SemTxvevaSi, 

rogorc Sinagan, ise garegan motivaciasTan gvaqvs saqme. Cven mier ganxiluli 

gansxvavebuli mxatvruli azrovnebisa da motivaciis mqone musikosebi garda 

individualurisa, sxvadasxvagvarad transformirebuli, magram mainc 

erovnuli Rirebulebebisadmi pativiscemis gamoxatvis motivaciiTac 

xelmZRvaneloben. rogorc Cans, qarTuli musikaluri folklori am 

gansxvavebuli Taobisa Tu mentalobis mqone qarTveli musikosebis 

warmodgenaSi imdenad ganuyofelia erovnuli datvirTvisagan, rom am musikis 

(an Tundac misi calkeuli elementis) aRqma gacilebiT metia, vidre mxolod 

maRalmxatvruli, an Tundac egzotikuri musikaluri masalisa. amasTan, 

miuxedavad gansxvavebuli SemoqmedebiTi prioritetebisa Tu folklorisadmi 

mimarTvis formebisa, Tanamedrove folk-fiuJen musikosebis did nawils 

erovnuli identobis gverdiT kosmopolituri identobis Tanaarseboba 

aerTianebT. loren ninoSvilis azriT, am mxriv, isini `dasavleTisken 

mimarTuli ideologiuri sazRvrebis farglebSi da, savaraudod, 

kosmopolituri globaluri identobis `importirebul ideebTan~ 

SesabamisobaSi yofnis garkveul valdebulebasac grZnoben~ (Ninoshvili, 2009: 

413). yovelive amas ki, mniSvnelovanwilad, Tavad musikosebis warsuli 

gamocdileba da saarsebo garemo ganapirobebs, Tavisi kulturuli Tu 

socialuri aqcentebiT. 
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samwuxarod, qarTuli folk-fiuJenis sruli suraTi jer kidev sakmaod 

mwiria da fragmentuli gamovlinebebiT xasiaTdeba. ganxorcielebuli 

proeqtebis nawili dokumentirebuli da internet-sivrceSi ganTavsebulic 

araa (amdenad, sakvlevadac sakmaod rTulad mosaxelTebel sferos 

warmoadgens). SesaZloa, erTi mxriv, qarTuli tradiciuli mravalxmianobis 

sirTule da daxvewiloba, meore mxriv ki, misadmi mowiwebuli damokidebuleba 

iyos erT-erTi mizezi im qarTveli folk-musikosebis erTgvari sifrTxilisa, 

vinc dRes tradiciul musikalur kulturas axali formebis saZieblad 

iyeneben. erTi mxriv, eseni arian Tanamedrove adamianebi, romlebic cdiloben 

adekvaturad gamoxaton Tavisi Tavi, rogorc XXI saukunis warmomadgenlebma. 

meore mxriv ki, isini grZnoben, rom qarTvelebi da. amrigad, Zvel kulturul 

tradiciebTan mWidrod dakavSirebuli arian, amitom undaT, rom es 

gamomsaxvelobiTi saSualebebis TvalsazrisiT mdidari, originaluri 

tradiciuli musikaluri kultura sakuTari Tanamedrove xedvis 

gamosaxatavad da axlis ZiebisaTvis gamoiyenon.  

folk-fiuJen proeqtebis ganxorcielebis mimarTulebiT xSirad sxva 

tipis problemebic iCens Tavs, rogoricaa musikosTa dabali kompetencia 

folklorsa da popularuli musikis sferoebSi da eqsperimentul proeqtebSi 

monawileobis mwiri gamocdileba, romelic, Tavis mxriv, kidev erT sirTules, 

aseTi iniciativebis mimarT radikalur kritikas ukavSirdeba. Tumca, Cveni 

azriT, erT-erTi mTavari problema folk-fiuJen musikis Sesaqmnelad, 

sarepeticiod da Sesasruleblad saWiro Sesabamisi sivrceebis ararsebobaa. 

am mxriv, mTavari pasuxismgebloba qarTuli musikaluri industriis 

liderebsa da kulturuli strategiebis SemmuSaveblebs ekisrebaT, romelTa 

realuri saqmianoba Tanamedrove konteqstSi qarTuli kulturis 

popularizacia unda iyos. sinamdvileSi, folk-fiuJen musika, rogorc qarTul 

da dasavlur musikalur kulturaTa sinTezi, SeiZleba saukeTeso metaforad 

aRviqvaT, romelic mkafiod asaxavs, erTi mxriv, uZveles, TviTmyofad 

musikalur tradicias da, meore mxriv, dinamikuri globaluri kulturis 

nawils. folk-fiuJen musikis Semsruleblebi ki, sxvadaxvagvari motivaciiT 
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gamsWvalulebi, erTgvar kulturul agentebad gvevlinebian, romlebic, 

cnobierad Tu gaucnobereblad, am uZveles kulturas Tanamedrove xmas sZenen. 

 

 

 

Tavi IV 

qarTuli folk-fiuJenis socio-kulturuli funqcia 

 

dRes saqarTveloSi tradiciulis gardasaxvis mravalsaxeoba, rogorc 

tradiciuli kulturis axal musikalur-kulturul konteqstSi producirebis 

tendencia, sakmaod Zlieria. qarTuli sazogadoebis did nawils tradiciuli 

mravalxmianoba maTi identobis gamomxatvelad miaCniaT, rasac arsebuli 

mZlavri folkloruli moZraoba _ mravali folkloruli gundisa Tu 

bavSvTa folkloruli studiis arseboba adasturebs. amis paralelurad, 

qveyanaSi aqtiurad Semoedineba da mkvidrdeba dasavluri popularuli musikis 

esa Tu is mimarTuleba, rac swrafadve eqceva Tanamedrove qarTveli 

axalgazrdebis interesis arealSi. isini xSirad sakuTari Tavis musikalur 

realizebas pirveladi Sris folkloruli musikis saSualebiT ver axdenen, 

radgan maTi Tanamedrove cxovrebis wesi, globalizebuli msoflios mier 

SemoTavazebuli Rirebulebebi TviTgamoxatvisTvis sxva mediumebis Ziebisaken 

ubiZgeben. Tumca, radikalurad prodasavluri orientaciis mqone, magram mainc 

tradiciul sazogadoebaSi aRzrdilebic ki, qvecnobierad Tu cnobierad, isev 

atareben qarTuli kulturis garkveul elementebs (maT Soris musikalursac), 

rogorc sakuTari identobis nawils.  

am mxriv, saintereso magaliTia dRes erT-erTi yvelaze popularuli 

qarTuli eqsperimentuli hip-hop dueti ~KayaKata” („kaiakata“), romelTa qarTul 

enaze Sesrulebuli reCitativebis garda, erT-erT kompoziciaSi 

folkloruli Tematikac gvxvdeba. simReris mTavari moqmedi gmiri sisona 

darCia amave dasaxelebis cnobili guruli folkloruli simReris personaJis 

Tanamedrove prototipia, imave genetikuri kodis matarebeli: “Genetic code on a 
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high speed level I’m a time traveler, we gonna make a revolution”33 (genetikuri kodi siCqaris 

maRal doneze, me droSi mogzauri var, Cven revolucias movawyobT) ( 

magaliTi #20). sainteresoa, rom Tanamedrove alternatiuli musikosebi 

xSirad emijnebian tradiciul qarTul faseulobebs dRevandel 

sazogadoebaSi gamjdari maTi damaxinjebuli formebisadmi protestis niSnad, 

Tumca rogorc kompoziciidan Cans, ~KayaKata”-s mkveTrad dasavluri 

musikaluri identobis matarebel wevrebs (maqsime maCaiZe da zurab 

jiSkariani) Tanamedrove qarTvelSi „genetikuri kodis“ arseboba gaazrebuli 

aqvT.  

Cveni azriT, aq `genetikuri kodis~ konteqstSi erovnuli identoba 

igulisxmeba, radgan qarTveli yovelTvis aigivebda sakuTar eTnikur 

faseulobebs erovnulTan. `aRsaniSnavia, rom miuxedavad tradiciulobisa, 

Zvelmoduri Sexedulebebis tareba da Tanamedroveobas arc ise morgebuli 

azrovneba dRevandeli axalgazrdebis mier uaryofiTadaa aRqmuli. Tumca iyo 

`erovnuli” im TvalsazrisiT, rom atarebde maxasiaTeblebs, rogoricaa 

qarTuli mravalxmianoba, qarTuli folkloruli simRerebi da cekvebi, 

qarTuli sufris tradiciebi da a.S., rac qarTul kulturas sxvebisagan 

gamoarCevs, gansakuTrebiT moduradaa aRqmuli maT mier” (Tsuladze, 2009: 36). am 

daskvnas akeTebs sociologi lia wulaZe 16-21 wlis qarTvel axalgazrdebTan 

Catarebul ocdaxuT siRrmiseul interviuze dayrdnobiT. SesaZloa, 

gamokiTxulTa mcire raodenobidan gamomdinare es mosazreba mTel qarTul 

axalgazrdobaze ver ganvavrcoT, magram faqtia, rom qarTuli kulturis 

garkveuli elementebi (maT Soris, musikaluri) am kulturasTan 

TviTidentifikaciis an minimum, genetikuri mikuTvnebulobis aRqmas mainc 

iwvevs maTSi. rogorc Cans, kosmopolituri faseulobebiT marTul 

Tanamedrove samyaroSi, adamianebisaTvis kvlav mniSvnelovania raime 

idividualuri, gansxvavebuli maxasiaTeblebis mqone socialuri Tu 

kulturuli jgufisadmi mikuTvnebuloba. amis erT-erTi dasturia dasavleTSi 

 
33 fraza kaiakata-s kompoziciidan `sisona darCia~.  
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dRes ase popularuli Temis (community) _ sxvadasxva tipis saerTo 

interesebiT gaerTianebul adamianTa jgufebis koncefcia. migvaCnia, rom 

erovnul kulturasTan TviTidentifikacia, ra formiTac ar unda iyos es, 

swored dRevandelobisTvis umniSvnelovanes faseulobebs _ individualizmsa 

da gamorCeulobas uzrunvelyofs. wulaZis daskvna rom moviSvelioT, 

„erovnulis“ aqcentireba Tanamedrove globalizebul msoflioSi 

„kulturuli intimurobis“ SenarCunebis saSualebaa“ (Tsuladze, 2009: 36). qarTuli 

kulturis elementebisadmi ama Tu im saxiT mimarTva ki ukve garkveuli 

poziciis dafiqsireba da win gadadgmuli nabijia misi SenarCunebisaken. 

qarTuli folk-fiuJeni swored Tanamedroveobis perspeqtividan 

tradiciisadmi mimarTvis erT-erTi musikaluri formaa, romelic 

gacnobierebulad Tu gaucnobiereblad Tanamedrove qarTuli sazogadoebis 

garkveuli nawilis yoveldRiurobas msWvalavs.  

sadisertacio naSromis IV Tavi swored Tanamedrove qarTul socialur 

garemoSi folk-fiuJenis rolis gansazRvras exeba. Cveni mizania, davadginoT, 

yoveldRiurobis ra formebSi iCens Tavs folk-fiuJenisadmi mimarTva da ra 

socio-kulturuli funqciis matarebelia qarTuli musikaluri folkloris 

Tanamedrove sazogadoebriv cxovrebaSi am formiT integrireba. amavdroulad, 

vcdilobT ganvsazRvroT, Tu ramdenad da ra saxiTaa CarTuli qarTuli 

folk-fiuJeni qveynis kulturul politikaSi da ra samomavlo perspeqtivebi 

SeiZleba arsebobdes am mimarTulebiT.  

cnobili rusi musikologi valentina koneni, romelic, rogorc ukve 

aRvniSneT, sabWoTa kavSirSi popularuli musikaluri kulturebis 

(ZiriTadad, saestrado musikis) erT-erTi pirveli mkvlevari iyo, `mesame 

plasts~ uwodebs XX saukunis masobriv musikas, `warmodgenils sakuTari 

saxeobebiTa da JanrebiT, romlebic, umetesad, demokratiul wreebSi 

cxovroben da TavianTi fundamenturi TvisebebiT ar emTxvevian musikis or 

sxva plasts – profesiul sakompozitoro Semoqmedebasa da folklors~ 

(Конен, 1994: 34). Tumca iqve dasZens, rom musikaluri kulturis am Sris 

folklorTan gaigivebis realuri saSiSroeba arsebobs, radgan istoriis 
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sxvadasxva etapze swored es musika iyo folkloruli elementebis 

`gadamtani~ im JanrebSi, romlebic sulac ar ganekuTvnebian folkloris 

sferos. metic, popularuli musikis gansazRvrebisadmi miZRvnil riCard 

midltonis kvlevas Tu gavixsenebT, masSi savsebiT dasaSvebadaa miCneuli me-19 

s-is romantizmis `popularuli simRerebis~ miReba `glexuris~, 

`nacionalurisa~ da `tradiciulis~ sinonimebad, imis gamo, rom aRniSnuli 

saukunis dasasruls yvela mainc `folklorad~ gaerTianda (Middleton 1990: 3). 

am Teorias qarTuli folkloruli musikis prizmaSi Tu ganvixilavT, 

davinaxavT, rom me-19 saukunesa da me-20 saukunis dasawyisSi TbilisSi mJReri 

`popularuli simRerebi” dRes qalaquri folkloris nawils warmoadgenen. am 

mosazrebiT, midltoni xazs usvams popularuli da folkloruli musikis 

arsobriv siaxloves, rac dRes vlindeba demokratiulobaSi, garkveul 

SemTxvevebSi, koleqtiurobasa da avtoris anonimurobaSi. folk-fiuJenis 

mimarTulebaSi ki es konceptualuri siaxlove, amasTanave, praqtikul da 

musikalur-gamomsaxvelobiT donezea realizebuli. Tumca am ukanasknelis 

folklorTan gaigiveba iseve SeuZlebelia, rogorc popularuli musikis ama 

Tu im mimdinareobisa. erT-erTi mTavari gansxvaveba ki folk-fiuJenis 

qmnadobis specifikaSi mdgomareobs, rasac koneni, zogadad, popularuli 

musikis konteqstSi Semdegnairad ayalibebs: `isini (mesame plastis nimuSebi _ 

T.Ll.) ara stiqiurad moqmedeben, aramed eqvemdebarebian garkveul amocanebsa 

da Tavisebur profesiul moTxovnebs~ (Конен, 1994: 34). marTlac, Tu 

folklori spontanurad ibadeba da Semdeg Taobidan Taobaze gadacemis gziT 

kristalizdeba, XX-XXI saukunis mijnaze aRmocenebuli da qarTul socialur 

sinamdvileSi funqcionirebadi folk-fiuJeni konkretuli motivaciebiT 

Seqmnil mravalSrian musikalur movlenas warmoadgens. amasTan, is Tavisi 

Tanamedroveobas morgebuli formatiT, sazogadoebriv cxovrebaSi rogorc 

esTetikuri, aRmzrdelobiTi, SemecnebiTi da sakomunikacio, ise ama Tu im 

utilitaruli funqciiTaa CarTuli. yovelive es ki, saboloo jamSi, qarTuli 

folk-fiuJenis funqciebis sakmaod farTo speqtrs qmnis.  
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yuradRebas SevaCerebT folk-fiuJenis esTetikur funqciaze, romelic 

iseTive aqtualuria, rogorc SedarebiT praqtikuli, gamoyenebiTi funqciebi. 

musikis, rogorc xelovnebis dargis esTetikuri funqcia msmenelisaTvis 

siamovnebis miniWebas gulisxmobs, rac individualuri aRqmis Sedegia da, 

rogorc jer kidev kanti aRniSnavda, gemovnebasTan aris dakavSirebuli. 

marTlac, Tanamedrove sazogadoebis, maT Soris, qarTuli sazogadoebis 

(gansakuTrebiT, axalgazrdebis) reaqciiT Tu vimsjelebT, Tavidanve SeiZleba 

iTqvas, rom folk-fiuJenis popularoba swored siamovnebis faqtoriTaa 

ganpirobebuli. 

 garda amisa, aRsaniSnavia, rom Tanamedrove musikaluri JReradobis gamo 

qarTuli folk-fiuJeni msmenels Tavs globalizebuli samyaros 

sruluflebian wevrad aRaqmevinebs, xolo musikalur struqturaSi 

folkloruli elementebis CarTviT, igi qarTvel msmenels fesvebTan, 

winaprebTan kavSiris gancdas uCens da mas sakuTari kulturuli 

memkvidreobis nawilad agrZnobinebs Tavs. amdenad, erT adamianSi am ori 

mniSvnelovani gancdis erToblioba da misiT gamowveuli pirovnuli 

srulfasovnebis SegrZneba esTetikuri siamovnebis wyarod iqceva. 

aranakleb mniSvnelovania folk-fiuJenis sakomunikacio funqcia – es 

musika aerTianebs mraval adamians, radgan igi maT Soris erTgvari 

komunikaciis damyarebis saSualebaa.  

folk-fiuJenis aRmzrdelobiTi funqcia gamoxatulia imaSi, rom is 

monawileobs pirovnebis Camoyalibebis procesSi da rogorc SemsruleblebSi, 

ise msmenelSi identobis grZnobis gaRvivebas uwyobs xels.  

rac Seexeba qarTuli folk-fiuJenis SemecnebiT funqcias, rogorc yvela 

mxatvruli nimuSi, is xelovanis realobisadmi damokidebulebas gamoxatavs, 

xolo komunikaciis meSveobiT es informacia Semsruleblidan gadadis 

msmenelSi da, Sesabamisad, SemecnebiT datvirTvasac iZens.  

 rogorc aRniSnaven, qarTuli folklori imdenad maRalmxatvruli 

Rirebulebisaa, rom klasikuri musikis msgavsad, isic yvelas aZlevs 

mravaljeradi interpretirebisa da am gziT, sakuTari identobis gamovlenis 
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SesaZleblobas, maT Soris, Tanamedrove realobis pirobebSi da Tanamedrove 

adamianis gadmosaxedidan (wurwumia, 2005: 128).  

folk-fiuJenis esTetikur funqciaSi uaRresad mniSvnelovania esTetikuri 

Rirebulebis parametri. musikologiaSi dRemde metnaklebad gaziarebuli 

Sexedulebis mixedviT, msmenelis esTetikuri siamovneba damokidebulia imaze, 

Tu ramdenad maRalmxatvruli Rirebulebisaa esa Tu is nawarmoebi (Cvens 

SemTxvevaSi, qarTuli folkloruli da dasavluri popularuli musikis 

sinTezis Sedegad Seqmnili esa Tu is folk-fiuJen kompozicia) da ramdenad 

profesionaluria misi Sesrulebis done. magram gasaTvaliswinebelia, rom 

isedac sadavo esTetikuri Rirebulebis cneba dRevandel postmodernul 

samyaroSi gansakuTrebiT bundovani xdeba. radgan postmodernuli esTetikis 

mixedviT, samyaroSi imdeni WeSmariteba SeiZleba arsebobdes, ramdeni 

adamianicaa. sxvadasxva identobis mqone adamians ki esTetikuri Rirebulebis 

sxvadasxvagvari aRqma aqvs, rac logikuricaa, radgan gansxvavebuli 

musikalur-kulturuli gamocdilebis gavleniT formirebuli misi mxatvruli 

gemovneba da prioritetebi metad individualuri da subieqturia. swored 

aqedan momdinareobs dRevandelobaSi aqtualuri da, SeiZleba iTqvas, 

erTaderTi, met-naklebad, miRebul-gaziarebuli esTetikuri Rirebulebis 

kriteriumi – auTentikuroba. am SemTxvevaSi, ara im `Zvelis, pirveladis” 

mniSvnelobiT, rasac Cven am sityvaSi moviazrebT, rodesac mas qarTuli 

tradiciuli musikis konteqstSi mivmarTavT, aramed, `naRdis, gulwrfelis” 

mniSvnelobebiT, rac ukve didi xania am terminis mTavar Sinaarsad iqca. dRes 

sityva `auTentikurs” mimarTaven im musikosebis epiTetad, vinc `marTalia 

sakuTar TavTan” (“true to his own self”). es termini xSirad JRers amerikuli folk-

musikis varskvlavebTan, bob dilansa da pit sigerTan, britanel biTlzebTan 

da Tanamedrove popularuli musikis ama Tu im warmomadgenelTan mimarTebaSi.  

Tumca, rogorc naSromis pirvel TavSi aRvniSneT, gulwrfelisa da 

naRdis mniSvnelobis mqone auTentikurobis mTavar savaned, musikaluri 

Janrebidan swored folkloruli musika miiCneva, romelmac, saukuneebis 

sacerSi gamovlisas dawmendil-rafinirebulma, Cvenamde moitana is WeSmariti 

faseulobebi, rac Tanamedrove samyaroSi ase Znelad mosaxelTebelia. 
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amitomaa, rom musikaluri folklori, gansakuTrebiT ki misi iseTi daxvewili 

forma, rogoricaa qarTuli xalxuri vokaluri mravalxmianoba, im musikos-

Semoqmedebsac izidavs, visac qarTul musikalur kulturasTan genetikuri an 

istoriuli kavSiri ar aqvs, magram sakuTari nawarmoebebis im 

auTentikurobiT gamsWvalva surs, rac folklorSi ase Rrmadaa dabudebuli.  

amdenad, qarTuli folklori, pirvel rigSi, swored Tavisi esTetikuri 

Rirebulebis wyalobiT, xSirad sruliad gansxvavebuli musikaluri stilis 

ucxoeli Semsruleblebis STagonebis wyaro xdeba. da isinic, xan qarTuli 

folkloruli ansamblebis Canawerebs mimarTaven, xan ki adgilobriv 

musikosebTan erTad kolaboraciul proeqtebs qmnian. qarTuli folkloruli 

musikis ucxoeli xelovanebis SemoqmedebaSi integrirebis orive saxis 

praqtika, garkveul SemTxvevebSi, swored folk-fiuJenis musikaluri 

mimarTulebis formatSia ganxorcielebuli.  

warmovadgenT msgavsi TanamSromlobis ramdenime magaliTs, romelic, 

rogorc saboloo produqtis musikalur-stiluri profilis, ise 

ganxorcielebuli sinTezis warmatebulobis TvalsazrisiT sxvadasxvagvar 

SemTxvevas gviCvenebs. rogorc ungreli kompozitori da folkloristi bela 

bartoki aRniSnavs, rac ufro martivia xalxuri simRera, miT ufro advilia 

misi damuSaveba (Барток, 1966). rasakvirvelia, qarTuli musikaluri 

folkloris ganviTarebuli struqturis nimuSebis gadamuSaveba met 

sirTuleebTanaa dakavSirebuli, rac, erTi mxriv, utilitaruli miznebiT misi 

martivi nimuSebis aqtiurad gamoyenebis erT-erTi umTavresi mizezia, meore 

mxriv ki, `warumatebeli” sinTezis SemTxvevebis erTgvari axsnaa.  

internetsivrceSi, sxvadasxva forumsa Tu socialur qselSi didi 

polemikis sagnad aris qceuli goran bregoviCis musikaSi gamoyenebuli 

qarTuli folklori. simReraSi "Train" (matarebeli) albomidan "Silence of the 

Balkans" (balkanuri dumili) musikosi mimarTavs qarTul xalxur simRerebs, 

winwyarosa da sisaturas ( magaliTi #9). bregoviCi kompozitoruli 

TavisuflebiT udgeba masalas, gardaqmnis mis musikalur struqturas da 

sakuTari saSemsruleblo maneridan gamomdinare cvlis melodikas. Tumca 
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aSkaraa, rom am gardaqmnis procesSi, simRerebs (gansakuTrebiT, winwyaros) im 

Sinagan harmoniul safuZvels aclis, romelic maTi struqturis safuZvels, 

sabaziso modelebs warmoadgens, rac folkloruli pirvelwyaroebis mcodne 

msmenelis (gansakuTrebiT, qarTvelebisTvis) imedgacruebas iwvevs. 

samwuxarod, simRerebis qarTuli warmomavloba musikoss bolo periodamde 

arc hqonda moxseniebuli kompoziciis aRweraSi.  

Tumca aris SemTxvevebi, roca nimuSebis `qarTuloba” ucxoeli avtoris 

mier arc aris gaazrebuli. amis magaliTia winwyaros gamoyenebis faqti pop-

musikaSi, britaneli momRerlis qeiT buSis simReraSi “Hello, earth” (gamarjoba, 

dedamiwa). is, rom winwyaro qarTuli simReraa, misTvis cnobili ar iyo. am 

mxriv, sainteresoa amonaridi qeiT buSis mier 1985 wels micemuli 

interviudan: `me vuyure am films, saxelwodebiT, `nosferatu~, romlis 

reJisoria hercogi. es marTlac mSvenieri filmia. swored aq iyo 

gamoyenebuli es musikaluri nawarmoebi, romelmac ubralod momajadova. 

mivxvdi, rom me aucileblad unda gamomeyenebina is Cems simReraSi. masSi iyo 

swored is, risi Tqmac mindoda Cems musikaSi. da Semdeg TiTqos am 

nawarmoebis garSemo aSenda mTeli simRera. es iyo tradiciuli nawarmoebi, 

rusuli an Cexuri. ki, rusuli nawarmoebia~ (Myatt, 1985). marTlac, 1979 wels 

gadaRebul germanul film `nosferatuSi~ gamoyenebuli citata ansambl 

`gordelas” mier Sesrulebul winwyarodan (wyaroebSi Semsruleblebisa da 

simReris warmomavlobis damowmebiT). qeiT buSis kompoziciaSi refrenad 

CarTuli winwyaro ki inglisuri profesiuli ansamblis mieraa Sesrulebuli, 

rac Sesrulebis akademiur maneraSi, dinamiuri niSnebis uxv gamoyenebasa da 

qarTuli teqstis aramkveTr, xSirad, arazust artikulaciaSi namdvilad 

SeiniSneba ( magaliTi #10). 

aris iseTi SemTxvevebic, rodesac qarTuli musikalur-folkloruli 

motivi ara mxolod gansakuTrebuli musikaluri atmosferos, aramed 

egzotikuri personaJis Sesaqmneladaa gamoyenebuli. amis magaliTia, eleqtro 

rok-musikis (Electric rock music) JanrSi moRvawe italiuri jgufis, “Profusion”-is 

kompozicia “Chuta chani”, romlis mTavar musikalur masalas amave dasaxelebis 
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lazuri simRera warmoadgens. kompoziciis SuagulSi erTgvar safortepiano 

variaciad gvevlineba cekva qarTulis motivi faliaSvilis operidan `daisi~. 

gamoyenebulia mamakacTa gundi, romelic gabmuli reCitativiT mReris 

qarTul glosolaliebs _ nanina, delia. simReris videorgolis mTavar 

personaJad patara lazi gogonas gamoyvana, mis samosSi qarTuli detalebis, 

tanze gamosaxuli qarTuli asoebis gamoyeneba erTgvarad uzunvelyofs 

nasesxebi musikaluri masalis identobis dacvas. es, savaraudod, italiuri 

rok jgufis wevri qarTveli drameris, vladimer siWinavas damsaxurebaa ( 

magaliTi #21). musikosi aRniSnavs: `Cven pirveli jgufi varT qarTuli 

musikis istoriaSi, romlebmac qarTuli folki progresul musikaSi 

gamoviyeneT da am saxiT internacionalur asparezze warmovaCineT. amas 

Zalian didi efeqti mohyva ucxoel msmenelze, bevrisTvis jer kidev ucnobia 

qarTuli fokloruli musika. ase rom, aseTi Sori musikaluri samyaroebis 

daaxloeba namdvilad kargad gamovida~. rogorc vxedavT, italiuri rok-

jgufis qarTveli wevrisaTvis sakuTar musikaSi qarTuli folkloruli 

nimuSis gamoyeneba, erTi mxriv, egzotikuri masaliT auditoriaze 

StabeWdilebis moxdenis, meore mxriv, ki mdidari folkloruli tradiciebis 

mqone mSobliuri kulturis ucxoeli msmenelisaTvis gacnobis mizans 

emsaxureba. 

qarTuli folklorisadmi gansxvavebuli mimarTeba ikveTeba „qarTuli 

xmebisa” da bobi makferenis mier erToblivad Sesrulebul svanur nanaSi. 

pirvel rigSi, unda aRiniSnos, rom svanuri nana, iseve rogorc yvela sxva 

kuTxis nana, tradiciulad, erTxmiania, misi mravalxmiani variantebi (jer or, 

Semdeg ki samxmiani) ki gasuli saukunis pirveli naxevridan gvxvdeba svaneTSi 

(kalandaZe, 2007: 127). rac Seexeba `qarTuli xmebis” mier Sesrulebul 

variants, nino kalandaZis varaudiT, es ara svanur yofaSi, aramed qalaquri 

ansamblebis pirobebSi gardaqmnili unda iyos (kalandaZe, 2019). mecnieris 

varaudi, garkveuli TvalsazrisiT, marTebuli aRmoCnda, radgan svanuri nanas 

aRniSnuli varianti svanur yofaSi gacilebiT sada versiiT yofila 

gavrcelebuli, misma saansamblo repertuarSi gadanacvlebam ki garkveuli 

cvlilebebi Seitana nimuSis saSemsruleblo TaviseburebebSi. amasTan, Tu 
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pirvelad variantSi nimuSi Wuniris TanxlebiT sruldeboda, dRes 

damkvidrebul saansamblo praqtikaSi mas instrumentuli Tanxleba aRar 

axlavs _ Tu ar CavTvliT debi Camgelianebis Sesrulebas, romlebic saojaxo 

tradiciiT arian svanuri nanas am variantis matareblebi. maTi bebia, kati 

girgvliani xSirad mReroda am nanas sam xmaSi, SvilebTan erTad da misTvis 

yvelaze tragikul momentSi, 13 wlis gardacvlil SvilTan gamoTxovebisasac 

es umReria. wlebis Semdeg, 1988 wels misma vaJebma _ latalis folkloruli 

gundis momRerlebma, Taisav da gigo Camgelianebma moskovSi gundis mier 

svanuri xalxuri simReris firfitis Cawerisas eqspromtad Seasrules `katis 

nana” (rogorc am nimuSs svaneTSi eZaxian). madona Camgeliani ixsenebs, rom 

firfitaze darCenili wamebis Sesavsebad latalis gunds saswrafod raime 

nimuSi unda emRera da Zmebma Camgelianebmac, am nanas Sesruleba gadawyvites34 

(Camgeliani, 2020), ase gaxda svanuri nanas aRniSnuli versia cnobili da 

Semdgom, araerTi gundis repertuaris nawili. amitom, gasakviri arcaa, rom 

`qarTuli xmebisa” da bobi makferenis kolaboraciisTvis swored es nimuSi 

SeirCa. misi sulSiCamwvdomi da saocrad lamazi intonaciebi bunebrivad 

Seerwya am cnobili jaz-musikosis mier Sesrulebul, erTi SexedviT, martiv 

afro-amerikul hangebs da sruliad axali, uCveulo JReradoba dabada. amiT 

svanuri nanas aRniSnuli variantis mistikuri da metafizikuri emociuri 

atmosfero kidev ufro mZafri da jaz-festivalze Sekrebili msmenelisaTvis 

misawvdomi gaxada ( magaliTi #22). 

aris SemTxvevebi, roca musikosebi saTanadod afaseben ra qarTuli 

folkloruli nimuSebis did mxatvrul Rirebulebas, ver bedaven 

folklorul masalaSi raime saxiT Carevas da mis sakuTar SemoqmedebasTan 

sinTezirebas. amasTan dakavSirebiT, sainteresoa erTi faqti, aseve, ansambl 

`qarTuli xmebis~ istoriidan. 2000 wels ansambli legendarul jaz pianists 

jo zavinulsa da jguf `sindikats~ Seaxvedres. jo zavinuls winaswar 

SesTavazes „qarTuli xmebis“ ramdenime simRera da erT-erTi maTganis 

kompoziciaSi CarTva, magram jo zavinulma am SeTavazebaze uari Tqva, radgan 

 
34 aRniSnuls adasturebs is faqti, rom firfitaze bolo nomrad Sesuli nana SuaSi wydeba _ 
http://dspace.nplg.gov.ge/bitstream/1234/8601/9/08_nana.mp3 
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apirebda Camosvlis dRes Sexvedroda ansambls, SeerCia romelime simRera da 

imave saRamos koncertze Seesrulebina improvizaciulad. „qarTuli xmebis“ 

wevrebi mixvdnen, rom jo zavinuls qarTuli simRera mosmenili ar hqonda da 

ar icoda misi kompleqturobis Sesaxeb, anu igi iseTive martivi musikaluri 

struqturis warmoedgina, rogorc sxvadasxva qveynis mravali folkloruli 

simReraa. roca musikosi TbilisSi Camovida da qarTul xmebs mousmina, 

maSinve gamoricxa yovelgvari improvizacia da ori simRera pirdapir, sufTa 

saxiT CarTo sakuTar koncertSi. Tumca, mogvianebiT, rodesac musikosma 

TbilisSi Sesrulebuli kompoziciebis albomi gamosca, mesame kompoziciaSi 

organulad CarTo „qarTuli xmebis“ erT-erTi simRera, msgavsad amerikeli 

pop varskvlavis, bili joelisa, romelmac 1987 wels Tbilisis operisa da 

baletis TeatrSi ansambl `qarTul xmebTan~ erTad Catarebuli koncertis 

Semdeg gamosca albomi `bili joeli ssrk~-Si, romlis pirvelive kompozicia 

swored „qarTuli xmebis“ simReriT iwyeba.  

zogadad, araerT dasavlel eTnomusikologsa Tu Semsrulebels 

aRuniSnavs qarTuli mravalxmiani simReris `gasaocari, vnebiani, 

momajadoebeli, lamazi, Zlieri, SesaniSnavi, amaRelvebeli, mkacri, 

Tavisufali, didebuli, mCxvletavi, arqauli, gansxvavebuli, gamorCeuli, 

rTuli, mJReri, mdidari, gansakuTrebuli~ buneba (“incredible, passionate, haunting, 

beautiful, powerful, gorgeous, moving, austere, spare, majestic, spine-tingling, ancient in feel, 

different, distinctive, special, resonant, rich and challenging”) (Bloom, 2003: 575). marTlac, 

qarTuli tradiciuli vokaluri mravalxmianobis sirTule, masSi 

folkloruli musikisaTvis damaxasiaTebel improvizaciulobasTan erTad, 

wminda kompoziciuri meTodebis gamoyenebis praqtika, mravalxmianobis 

sxvadasxva tipSi gamovlenili mkafiod Camoyalibebuli formaluri 

struqturebi, rTuli modulaciebi da daxvewili harmoniuli 

urTierTSeTanxmebebi am musikas profesiul xelovnebasTan aaxlovebs.  

swored qarTuli tradiciuli vokaluri mravalxmianobis aseTi 

sirTuliT, daxvewilobiTa da maRalmxatvrulobiTaa ganpirobebuli qarTvel 

da ucxoel xelovanTa iseTi saerTo proeqtebi, sadac qarTuli xalxuri 
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musika mTavari mxatvruli Tu ideuri marcvalia. msgavs proeqtebSi qarTuli 

folklori ucxoeli avtorisTvis erTgvar STagonebis wyaros warmoadgens. 

sakuTari emociuri Tu azrobrivi interpretaciiT wakiTxul nimuSebs is 

axali mxatvruli qmnilebis centralur elementad aqcevs, romlis garSemoc 

obobis qseliviT iqsoveba mTeli nawarmoebi.  

amgvari urTierTTanamSromlobis saintereso magaliTia qarTul 

folklorul ansambl `didgorisa~ da cnobili latvieli kompozitorebis 

(gremis nominantebi _ ugis praulinsi da erik eSenvaldsi) mier 

ganxorcielebuli erToblivi proeqti `qarTuli motivebi~, Tumca unda 

aRiniSnos, rom qarTuli folklorisa da klasikuri sagundo musikis sinTezi 

folk-fiuJen nimuSad ver CaiTvleba. koncerti 2013 wlis seqtemberSi 

latviaSi, qalaq rigis sakaTedro taZarSi Catarda da masSi ansamblTan 

erTad, latviis saxelmwifo akademiurma gundma miiRo monawileoba. 

koncertze JRerda sinTezuri kompoziciebi, romlebic sxvadasxva kuTxis 

qarTuli xalxuri simRerebis garSemo agebul msxvili formis sagundo 

nawarmoebebs warmoadgenda. srulad iyo daculi qarTuli nimuSebis (kaxuri 

mravalJamieri da winwyaro, mTiuluri jvari winasa, guruli burTis 

gamarjveba da elesa, afxazuri azamati) musikaluri da saSemsruleblo 

parametrebi da kolaJis principiT organulad iyo CarTuli latviel 

kompozitorTa qmnilebebSi. erT-erT TvalsaCino magaliTs warmoadgens 

kompozitor ugis praulinsis nawarmoebi, “Tumsa gaiao” anu `wyvdiadidan 

gamosvla~. am nawarmoebSi, aseve, gamoyenebulia latviuri xalxuri simRerebi, 

xolo ansambli `didgori~ jvari winasas da burTis gamarjvebas asrulebs ( 

magaliTi #23). musikaluri masalisadmi analogiuri midgoma Cveuli movlenaa 

sakompozitoro xelovnebaSi, sadac xSirad mimarTaven kolaJis teqnikas ori 

gansxvavebuli stiluri samyaros dasapirispireblad, am gansxvavebis 

sademonstraciod. msgavsi magaliTi mocemulia kompozitor naTela svaniZis 

oratoriaSi `firosmani”, sadac seriuli musikis garemoSi qarTuli 

sagaloblis CarTva da Snitkes Tanamedrove musikalur enaSi baxis aluziebis 

moxmoba, swored ori samyaros dasapirispirebladaa ganxorcielebuli. 
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zemoaRniSnul proeqtSi latvieli kompozitorebi Seecadnen profesiuli 

sagundo musikis saSualebiT realizebuli sakuTari samyarosa da masTan, 

qarTuli polifoniuri musikis sruliad gansxvavebuli stiluri plastis 

Sepirispirebas _ faqtobrivad, sakuTari kompoziciebiT am ori samyaros 

gaerTianebis, daaxloebis mcdeloba Seqmnes. am movlenas dRevandeli, 

postmodernuli epoqis WrilSi Tu SevxedavT, postmodernuli esTetikisaTvis 

sworedac rom damaxasiaTebelia aseTi enobrivi kontrastebi, rogorc 

literaturaSi, ise musikaSi, sadac Cveul movlenadaa qceuli sxvadasxva 

teqstis dapirispireba. postmodernizmis filosofiis mixedviT ki yvelaferi 

teqstia, radgan yvelaferi iseve interpretirebadia, rogorc teqsti.  

unda iTqvas, rom qarTuli tradiciuli vokaluri mravalxmianobis 

sirTule da daxvewiloba, SesaZloa, gadamwyvet faqtoradac mogvevlinos 

qarTveli da ucxoeli musikosebis arSemdgari an warumatebeli 

TanamSromlobisas. iseT SemTxvevebSi, rodesac qarTveli folkloruli 

Semsruleblebi, vinc saukeTesod ician qarTuli folkloris potenciali da 

am musikalur enaze sametyvelo formulebisgan Semdgar leqsikonsac floben, 

SemoqmedebiT iniciativas ar iCenen msgavs kolaboraciul proeqtebSi 

monawileobisas, proeqtis ganxorcieleba SeiZleba verc moxerxdes. miT ufro, 

Tu masSi CarTuli ucxoeli musikosi ganaTlebiT kompozitori araa da arc 

musikis weris xangrZlivi gamocdileba aqvs. swored msgavs SemTxvevas hqonda 

adgili amerikel-lietuveli folk-musikosis, abraam broudisa da qarTuli 

folkloruli jgufis, `adileis” TanamSromlobisas (rac disertaciis III 

TavSi _ luperis teqnikis gamoyenebasTan dakavSirebiT ukve vaxseneT). Tumca 

zemoaRniSnuli mizezebis gamo, sabolood, qarTuli xalxuri musikisa da 

lietuvuri sutartinesis elementebze dafuZnebuli broudis kompoziciebis 

sinTezis proeqti ar Sedga (xuxunaiSvili, 2019). es SemTxveva sainteresoa im 

TvalsazrisiTac, rom kargad asaxavs qarTuli folkloruli gundebisa da 

popularuli musikis Semsruleblebis (qarTveli Tu ucxoeli) kolaboraciis 

erTgvarad damkvidrebul formats, sadac qarTveli folk-musikosebi 

zedmiwevniT zustad asruleben kompoziciis sanoto partituraSi aRniSul, 
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Tu avtoris zepir miTiTebebs da kolaboraciuli kompoziciis SeqmnaSi 

sakuTari individualuri iniciativebi TiTqmis ar SeaqvT.  

msgavs magaliTs warmoadgens amerikaSi moRvawe jaz-pianistisa da 

kompozitoris, giorgi miqaZisa da saqarTvelos saxelmwifo folklorul 

ansambl `basianis” mier ganxorcielebuli folk-fiuJen proeqti `voisa”. masSi 

Sesuli eqvsive kompozicia (`Siola”, `zezva da mzia”, `odoia”, `marebeli”, 

`biba” da `voisa”) cnobili qarTuli folkloruli nimuSebis garSemoa 

agebuli (ansambl `didgorisa” da latvielebis proeqtis msgavsad). maTSi 

ucvleladaa Sesuli xalxuri nimuSebi, romelTa garSemoc eleqtro-

akustikur instrumentebsa da mravalferovan dasartyam sakravebze 

Tanamedrove musikaluri mimdinareobebis – jazis, fankis, hip-hopis, R&B-is 

ritmebiTa da instrumentuli pasaJebiT/improvizaciiT qseliviT iqsoveba 

kompoziciebi ( magaliTi #24). unda iTqvas, rom maT garkveul monakveTebSi 

Tanamedrove musikis elementebis CarTuloba imdenad mcirdeba, rom is 

folkloruli nimuSis aranJirebisa da Tanxlebis funqciis Semsruleblad 

Tu aRiqmeba. es, SesaZloa, ganpirobebulia ansambl `basianis” mier 

Sesrulebuli qarTuli folkloruli nimuSis TavisTavadi efeqturobiTa da 

erTgvari, TviTkmarobiT. folk-fiuJenis mimarTulebis kolaboraciebSi 

folkloruli ansamblis SemoqmedebiTi iniciativis Temis ganxilvas Tu 

davubrundebiT, unda aRiniSnos, rom proeqt `voisas” farglebSi ar yofila 

gaTvaliswinebuli ansambl `basianis” mier raime tipis improvizaciis 

ganxorcieleba an msgavsi SemoqmedebiTi iniciativebi. proeqtis mxatvruli 

Canafiqridan gamomdinare, maTi roli swored qarTuli xalxuri musikis 

nimuSebis ucvlelad Sesruleba iyo, rasac Tavad proeqtis avtori 

Semdegnairad xsnis: `imdenad faqizi da rTuli mosapyrobia qarTuli musika, 

rom yvelaferi ucbaT, erTi xelis mosmiT SeiZleba wyalSi Cageyaros. Zalian 

rTulia qarTul musikasTan, kerZod, folklorTan urTierToba. amitom, 

erTaderTi gamosavali aris, rom Tavad musikosebma SeZlon TiToeuli 

simReris mRera, icodnen ra mixvra-moxvra aqvs qarTul xmovanebas, yovel xmas 

qarTul folklorSi aqvs Taviseburi funqcia da mixaria, rom es funqcia, 

„voisas“ SemTxvevaSi, gaazrebulia” (miqaZe, 2018).  
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amdenad, Cven mier zemoT ganxiluli magaliTebis safuZvelze, erTgvari 

daskvnis saxiT SeiZleba iTqvas, rom folk-fiuJenis esTetikuri funqcia 

gansxvavebulad `muSaobs~ qarTul da dasavlur sazogadoebebSi:  

ucxoeli musikosebis mier qarTuli xalxuri nimuSebis gamoyeneba maT 

mier Seqmnil axal mxatvrul erTeuls sul sxvagvar esTetikur datvirTvas 

sZens da gacilebiT daxvewils xdis folk-fiuJenis Tu sxva musikalur 

stilSi Seqmnil mis kompozicias. ucxoeli xelovanebis mier am Tu im qveynis, 

am SemTxvevaSi, qarTuli tradiciuli musikis elementebis gamoyenebis mTavari 

mizanic esaa – es maRalmxatvruli musika gamoiyenon imisaTvis, rom 

esTetikurad Rirebuli axali mxatvruli nawarmoebi Seqmnan. Tumca 

sabolood, yvela musikosi ver aRwevs am Sedegs. nebismier SemTxvevaSi, 

faqtia, rom qarTuli musikaluri folkloris ucxoeli musikosebis 

kompoziciebSi gamoyeneba gacilebiT did gamoxmaurebasa da mowonebas 

imsaxurebs dasavlel msmenelSi, romelsac erTnairad aRafrTovanebs am 

elementebis egzotikuroba da mSveniereba. msgavsi magaliTia goran 

bregoviCis mier qarTuli xalxuri nimuSebis gamoyenebis SemTxvevac, 

miuxedavad imisa, rom man pirvelwyaros musikaluri potenciali sakmarisad 

ver aiTvisa, riTic misi pirveladi JReradoba bevrad daaknina (nimuSebis 

warmomavlobis dafarvasTan erTad), magram faqtia, rom dasavleli msmeneli 

am musikalurma sinTezma metad aRafrTovana da bregoviCis aRniSnuli 

kompozicia sakmaod popularulic gaxda.  

 rac Seexeba folk-fiuJenis esTetikur funqcias qarTul sazogadoebaSi, 

rogorc aRvniSneT, adgilobrivi msmenelis esTetikuri tkbobis safuZveli, 

erTi mxriv, misi musikaluri mravalidentobis gancdaa, romlis meSveobiTac 

igi, rogorc Tanamedrove qarTveli, erTgvar pirovnul srulfasovnebas 

ganicdis – erTdroulad, erovnul kulturasTan da Tanamedrove 

globalizebul samyarosTan ziarebis gziT. meore mxriv, qarTveli msmenelis 

folk-fiuJenisadmi damokidebulebaSi yovelTvis didi mniSvneloba eniWeba 

Tavad gamoyenebuli folkloruli masalis sirTulesa da misi damuSavebis 

ostatobas, Tumca, cxadia, iseTi SemTxvevebic arsebobs, roca msmeneli 
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saTanadod afasebs da didi siamovnebas iRebs ubralo, erTi SexedviT, 

martivi xalxuri melodiiis ostaturi damuSavebis SemTxvevaSic.  

folk-fiuJenis utilitaruli funqciebi Tanamedrove postmodernuli 

sociumis cxovrebis wesis radikaluri modernizaciisa da sabazro 

ekonomikuri urTierTobebis pirobebSi gansakuTrebiT aqtualuri xdeba. 

musikologebis, krister malmisa da rojer volisis transkulturizaciis 

Teoriis mixedviTac `transkulturuli musika, anu industriul garemoSi 

funqcionirebadi sxvadasxva tipis musikis stilisturi elementebis 

kombinaciiT Seqmnili esa Tu is musikaluri stili, Cveulebriv, mniSvnelia 

yvelaze didi bazrisTvis~ (Malm, 1993: 342). 

Cveni amocanaa davadginoT, qarTuli sazogadoebrivi cxovrebis ra 

sferoebSi iCens Tavs folk-fiuJenisadmi utilitaruli mimarTeba da rogoria 

am musikaluri mimarTulebis konkretuli nimuSebis gamoyenebis formebi. 

frangi filosofosis, Jan bodriaris azrs Tu gaviTvaliswinebT, 

`postmodernuli gemovneba aris sabazro gemovneba~ (bodriari). Sesabamisad, 

folk-fiuJenisadmi mimarTvis esa Tu is utilitaruli forma swored 

Tanamedrove sazogadoebaSi sayovelTaod gamefebuli momxmarebluri 

damokidebulebiT unda iyos gansazRvruli. marTlac, erT-erTi sfero, sadac 

folk-fiuJenis musikaluri nimuSebi samomxmareblo bazris erTgvari nawili 

xdeba, sareklamo industriaa, sadac is sxvadasxva doneze muSaobs da, 

SesaZloa, radikalurad gansxvavebuli tipis produqciis realizebasa da 

aseve, gansxvavebuli samomxmareblo segmentis mozidvaze iyos gaTvlili. 

sareklamo industriis farglebSi folk-fiuJenis gamoyenebis ZiriTadi forma 

misi sareklamo rgolebSi CarTvaa, romlebic imis mixedviT gansxvavdeba 

erTmaneTisgan, adgilobrivi myidvelisTvisaa is gankuTvnili, Tu turistebis 

mosazidad Seqmnili. pirvel SemTxvevaSi, aqcenti keTdeba iseT kompoziciebze, 

romlebic popularul folklorul nimuSebzea agebuli, es ki momxmarebelSi 

reklamirebuli produqtisadmi erTdroulad, mSobliurobis da 

TanamedroveobaSi aqtualobis gancdas tovebs. 

am niSniT gamovyofT kompania `jeoselis~ sareklamo rgols, sadac 

anzor erqomaiSvilis dawerili da Semdeg gaxalxurebuli simRera `Tu ase 
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turfa iyavi~ KJRers. Tavdapirvelad, nimuSi ansambl `rusTavis~ originali 

SesrulebiTaa CarTuli, reklamis meore nawilSi ki simRera diskos JanrSia 

gardaqmnili. amiT reklamis mwarmoeblebs tradiciis (am SemTxvevaSi, 

satelefono kompania `jeoselis~ momxmarebelTan urTierTobis tradiciis) 

gangrZobadobisa da ganaxlebadobis fenomenis xazgasma surT. 

rac Seexeba, ucxoeli turistebis mosazidad an ucxoeTSi qarTuli 

produqciis realizebisaTvis gankuTvnil reklamebs, maTSi, ZiriTadad, 

Tanamedrove musikaluri teqnologiiT gajerebuli folk-fiuJen nimuSebia 

gamoyenebuli, rac ucxoel momxmarebelSi, erTdroulad, egzotikuri 

kulturis mqone da amave dros, teqnologiurad ganviTarebuli Tanamedrove 

qveynis prezentacias axdens. magaliTad, qarTuli turizmis reklama, sadac 

SavSuri gelinos da aWaruli gandaganas motivebi JRers ( magaliTi #25). 

ucxoelebis mosazid erTgvar sareklamo saSualebad SeiZleba aRviqvaT 

sazRvargareT, ama Tu im saTvistomos mier organizebul qarTuli kulturis 

dReebze aJRerebuli qarTuli folk-fiuJeni, Tumca msgavs RonisZiebebze misi 

aJRerebis pirveladi funqcia mainc originaluri qarTuli kulturis 

prezentacia da misi msoflioSi popularizaciaa. qarTuli musikaluri 

folkloris Sesaswavlad Camosuli ucxoelebi xSirad aRniSnaven, rom 

swored ucxoeTSi gamarTuli msgavsi RonisZiebebi Tu qarTuli ansamblebis 

koncertebi gaxda maTi qarTuli kulturiT dainteresebis mizezi (naiTi, 2016; 

Seini, 2014). qarTul tradiciul musikasTan erTad, qarTuli folk-fiuJenis 

mimarTulebis musikis ucxoeTSi propaganda qveyanaSi turizmis ganviTarebis 

aranakleb efeqturi saSualebaa. rogorc Cans, es qveynis kulturuli 

politikis erT-erT mimarTulebadac aris gansazRvruli, imdenad, ramdenadac 

2016 wels saqarTvelos kulturisa da ZeglTa dacvis saministros mier 

SemuSavebul saqarTvelos „kulturis strategia 2025”-Si erT-erT 

prioritetad swored msoflioSi qarTuli kulturis popularizaciaa 

gawerili (kulturis strategia 2025, 2016:30-31). 

Tumca unda aRiniSnos, rom garda qarTuli kulturis 

popularizaciisTvis ganxorcielebuli aqtivobebisa, qarTuli folk-fiuJeni 

qveynis politikur cxovrebaSi sxva formebiTac aris CarTuli. maT Sorisaa, 
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politikuri demonstraciebi da saprotesto gamosvlebi, rac erovnul-

gamaTavisuflebeli moZraobis periodidan dRemde saqarTveloSi sakmaod 

xSiri movlenaa. damoukideblobisTvis brZolis talRa garkveul etapze 

saxelmwifoebrivi wesrigis damyarebis talRam Caanacvla. protestis sajarod 

gamoxatvis es forma bolo wlebis ganmavlobaSi, miT ufro, mopovebuli 

`sityvis Tavisuflebis~ pirobebSi, kidev ufro atualuri gaxda, ise, rom 

Tanamedrove qarTvelisTvis politikuri demonstraciebi TiTqos bunebriv 

socio-politikur aqtivobadac ki iqca. is, Tu ra tipis musika JRers msgavsi 

saprotesto gamosvlebisas, mTlianad ganpirobebulia imiT, Tu ra aris 

protestis mizezi, sazogadoebis romeli socialuri jgufia protestis 

gamomxatveli da vinaa protestis obieqti. swored amis mixedviT sxvaobs 

aqciebze mJRer sxva musikalur stilebTan qarTuli folk-fiuJenis xvedriTi 

wili.  

am TvalsazrisiT, sakmaod gansxvavebuli mdgomareoba iyo XX saukunis 

bolosa da XXI saukunis politikur demonstraciebze. internetsivrceSi 

arsebuli videomasalis Seswavlisas aRmoCnda, rom 1989 da 1991 wlebis 9 

aprilis aqciebze, ZiriTadad, qarTuli folkloruli (`mravalJamieri~, 

`Savlego~ `qarTvelo, xeli xmals ikar~, cekva qarTulis, mTiuluris, 

kintaurisa da xorumis hangebi) an patriotuli paTosis mqone saavtoro 

nimuSebi (maT Soris, usinaTlo momRerlis, lela vefxvaZis mir fanduris 

TanxlebiT Sesrulebuli simRera – `daukariT, rom Zvel xanjals elda 

eces~) JRerda. amdenad, patriotuli emociis gamomwvevi melodiebi aqtiuri, 

mastimulirebeli ritmis mqone nimuSebTan Tanaarsebobda.  

am mxriv, radikalurad gansxvavebuli situacia iyo 2003 wlis vardebis 

revoluciis aqciebze, sadac svanuri simRera `Sina vorgili~, eleqtro 

gitarebisa da dasartyami sakravebis TanxlebiT iyo aJRerebuli ( magaliTi  

#26). Tanamedrove ritmebiTa da tembrebiT gajerebuli daTo xujaZis mier 

Sesrulebuli simRera `zogi iseTi qalia~ (romelic axali formaciis 

simReraa da pop-folkis nimuSad SeiZleba CaiTvalos) aseve, folkloruli 

simReris aranJirebasa da folk-fiuJen kompozicias Soris erTgvar zRvarze 

iyo. Tumca orive kompoziciis SemTxvevaSi, nacnobi folkloruli 
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intonaciebi fesvebsa da erovnul RirebulebebTan kavSirs usvamda xazs, 

amavdroulad ki, popularuli musikis elementebis inkorporacia TiTqos 

tradiciebis dacvis kvaldakval qveynis Tanamedrove, XXI saukunis msoflio 

tendenciebTan SesabamisobaSi ganviTarebis aucileblobaze miuTiTebda. 

amasTan erTad, aqtiur ritmebs erTgvari gamaerTianebeli, individebis erT 

jgufad gardamqmneli funqcia hqonda miniWebuli. cxadia, rom politikuri 

demonstraciebisas gamoyenebuli folkloruli nimuSebi konkretul mizans 

emsaxureba da am procesSi maTi Sinaarsobrivi datvirTva erTmniSvnelovnad 

prioritetulia, mxatvruli Rirebulebis Tu saSemsruleblo ostatobis 

faqtorebi ki sruliad umniSvnelo xdeba.  

amdenad, saprotesto demonstraciebze mJReri musika, erTi SexedviT, 

TiTqos umniSvnelo elementi, SesaZloa mTavari ideologiuri gzavnilebis 

gadamtani iyos _ aqciis organizatorebisgan saprotestod Sekrebili 

adamianebis cnobierisa Tu qvecnobierisken. miT ufro, Tu gaviTvaliswinebT, 

rom `emociuri mimarTeba musikasTan araa mxolod individualuri, aramed 

ufro Tanmimdevrulia da is asociacia, rasac esa Tu is musika iwvevs 

adamianebSi, ufro globaluria, vidre warmogvidgenia, yovel SemTxvevaSi, 

erTi da imave kulturuli jgufis warmomadgenlebSi~ (Koelsch, 2012: 214). 

qarTuli folk-fiuJenis qveynis politikur cxovrebaSi CarTvis kidev 

erTi forma misi ama Tu im oficialur Sexvedrebze aJRerebaa, sadac am 

musikalur mimarTulebas xSirad diplomatiuri etiketis ubralo atributis 

garda, saqarTvelos, rogorc maRalmxatvruli kulturis mqone qveynis 

erTgvari prezentaciis da amiT ucxoel kolegebze STabeWdilebis moxdenis 

funqciac akisria. Tumca yofila SemTxvevebi, roca folk-fiuJen kompozicia 

saerTaSoriso diplomatiur elitasTan mTavari da prioritetuli 

politikuri gzavnilis gadmomcemi gamxdara. amis saukeTeso magaliTs 

warmoadgens 2014 wlis 5 noembers jguf `iriaos” mier strasburgSi 

Sesrulebuli `evropis himnis” sakuTari, folk-fiuJen versia. am faqts 

mSvenivrad aRwers Jurnalisti esma mania, romelic Tavad eswreboda 

aRniSnul Sesrulebas: „raRac sxvagvarad moxda im dRes... demokratiis 

msoflio forumi qarTulma eTno-jaz jgufma ,,iriaom“ daxura. am musikis 
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unikaloba im dRes im darbazSi or rameSi gamoixata: vinc SeigrZno, 

gasigrZeganebiT SeigrZno da qvecnobierad sakuTar folklorSi, sakuTar 

warsulSi gadainacvla, raRac bunebrivi, pirvelyofili, „kulturamdeli“ iyo 

maT qcevaSi da meore - bevrma ver SeigrZno da swored amaSi gamoixata 

qarTuli eTnojazis unikaloba. demokratia, iseve rogorc kargi musika, 

sulac ar unda hgavdes masobriv, nivelirebul kulturas“ (mania, 2014). 

amdenad, qarTvelebma sakuTar musikalur enaze naTargmn-morgebuli „evropis 

himniT“ strasburgSi Sekrebili evropuli ojaxis wevroba metaforulad 

daadastures. qarTulisa da evropulis msgavsad, tradiciuli da msoflio 

popularuli musikis sinTezi, SesaZloa, aseve, metaforul datvirTvas 

atarebdes – Zveli da originaluri musikaluri kulturis mqone, Tumca 

msoflio tendenciebSi CarTuli Tanamedrove qveynis poziciis 

sademonstraciod.  

Tumca kulturis transformacia nakleb epataJuri movlenaa, is 

bunebrivad, TavisTavad xorcieldeba, raTa kultura Tanamedroveobis enaze 

ametyveldes. miT ufro, folkloruli musika, romelic mudam sazogadoebis 

awmyoseuli STabeWdilebebisa Tu moTxovnilebebis musikaluri gamoxatvis 

formas warmoadgenda. saukuneebis ganmavlobaSi qarTuli xalxuri musikac am 

rolis matarebeli iyo, Tumca saTqmelis mravalxmad gamoxatvis CveviT. dRes 

ki folk-fiuJenis farglebSi `Tanamedroveobis enaze ametyvelebuli~ 

folkloruli musika pirveladi formis gverdiT, msgavsi alternatiuli 

saxiTac ganagrZobs arsebobas da mTavari saTqmelis gadmocemas. amdenad, 

SegviZlia vTqvaT, rom folk-fiuJen musika, tradiciulisa da Tanamedroves 

Taviseburi sinTeziT, dRes gansakuTrebiT aqtualuria Cveni qveynis 

saerTaSoriso asparezze wardgenis TvalsazrisiT. 

imis gaTvaliswinebiT, rom folk-fiuJen musikas Seswevs unari 

saqarTvelos, rogorc tradiciebze dafuZnebuli Tanamedrove Rirebulebebis 

matarebeli qveynis prezentacia moaxdinos, marTebulad migvaCnia fiqri am 

musikaluri mimarTulebis potencialze, gaxdes ra qveynisa da qarTuli 

kulturis erTgvari aRmniSvneli, markeri. 
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 rogorc meriam-vebsteris leqsikoni gvamcnobs, cneba markeri pirvelad 

me-15 saukuneSi gamoiyenes, Tumca ra mniSvnelobiT, amis Sesaxeb araferia 

naTqvami. dRes am sityvas mravali mniSvneloba aqvs, CvenTvis ki gansakuTrebiT 

sayuradReboa misi Semdegi ganmarteba: `markeri aris raRac, rac emsaxureba 

biomarkeris (anu biologiuri indikatoris) da genetikuri markeris (anu 

genetikuri niSnis,Ddnm-is da a.S.) identifikacias an daxasiaTebas” (Merriam-

Webster dictionary).  

Tanamedrove humanitarul mecnierebebSi Zalze gavrcelebulia 

kulturuli markeris cneba. semiotika kulturul markers ganixilavs, 

rogorc niSnebs, simboloebs, romlis daxmarebiTac adamianebi sakuTar Tavs 

aRniSnaven garkveuli kulturis warmomadgenlebad. aseTebs ganekuTvneba, 

pirvel rigSi ena, maT Sorisaa, aseve musika, religia, kulturisTvis normad 

miRebuli Rirebulebebi da a.S.  

kulturuli markeris cnebis momijnaved, XIX saukuneSi SemuSavebuli 

semiotikuri Teoriis erT-erTi fuZemdeblis, amerikeli mecnieris, Carlz 

sanders pirsis niSnebis semiotikuri Teoria XX saukuneSi farTod aitaces 

sxvadasxva humanitarul dargebSi moRvawe mecnierebma, maT Soris, 

eTnomusikologebmac. Teoriis musikaluri kulturebis konteqstSi 

gadamuSavebis saintereso cdaa warmodgenili tomas turinos naSromebSi. 

pirsis mixedviT, niSani es aris `raRac, rac emsaxureba garkveuli obieqtis, 

sagnis, movlenis viRacisaTvis iseTnairad miwodebas, rom es mimRebze 

garkveul efeqts axdens” (Turino, 2012). pirsis azriT, yoveli semiotikuri 

SemTxveva, garemoeba Semdeg sam dones moicavs: (1) niSani, (2) obieqti, anu is, 

ris samsaxurSicaa es niSani, (3) niSan-obieqts Soris urTierTkavSiriT 

gamowveuli efeqti, anu interpretatori (interpretant). yvela semiotikuri done 

damokidebulia individualur istoriebze, anu mimRebis e.w. Sinagan 

konteqstze. swored es ukanaskneli gansazRvravs raimes niSnad aRiarebas; 

imas, Tu ra iqneba obieqti, romlis samsaxurSicaa es niSani; da efeqti –

mdgomareoba, raSic niSani da obieqti erTmaneTs daukavSirdebian (Turino, 2012). 

amdenad, Tu Cven semiotikur Teorias movixmobT, SegviZlia vTqvaT, rom 



180 

 

qarTuli folk-fiuJen musika aris niSani, romelic emsaxureba obieqtis, anu 

saqarTvelos, rogorc tradiciebze dafuZnebuli Tanamedrove qveynis 

wardgenas, xolo maTi dakavSirebiT gamowveuli mTavari efeqtis momxdeni 

Tavad es metafora da interpretaciaa. mimRebi ki swored is auditoriaa, 

romlis mzaobaze, `Sinagan konteqstzea” damokidebuli mTeli am semiotikuri 

doneebis mimReblobisa da am metaforis efeqturobis xarisxi.  

sainteresoa, SeZlebs Tu ara folk-fiuJeni gaxdes erT-erTi im markersa 

Tu niSans Soris, romelic ara mxolod qarTvelebisTvis, aramed 

ucxoelebisTvisac qarTuli kulturisa da zogadad, saqarTvelos 

maidentificirebelia – msgavsad qarTuli Rvinis, anbanis, vokaluri 

polifoniisa da sxv. migvaCnia, rom es mniSvnelovanwilad, saxelmwifo nebazea 

damokidebuli da imaze, Tu ramdenad moxvdeba folk-fiuJeni saqarTvelos 

kulturuli politikis prioritetebis siaSi. am etapze ki saqarTvelosa da 

qarTuli kulturis prezentaciisas folk-fiuJens mimarTaven ara mxolod 

oficialur politikur Sexvedrebsa da diplomatiur vizitebze, aramed 

Tundac TanamedroveobisTvis erT-erT yvelaze masStabur saerTaSoriso 

konkurs `evroviziaze”. masze saqarTvelo araerTxel warmdgara qarTuli 

folkloruli elemetebiT gajerebuli musikaluri kompoziciebiT (rogorc 

ukve aRvniSneT, 2018 wels folk-fiuJen jgufi `iriaoc” iyo wargzavnili). 

yovelive es ki axlo momavalSi qarTuli folk-fiuJenis kidev erT 

kulturul markerad qcevis realur SesaZleblobaze miuTiTebs.  

erTi ram ki cxadia, folk-fiuJens ukve akisria gansazRvruli funqcia 

qarTuli sazogadoebis cxovrebaSi, rasac, mniSvnelovanwilad, masSi 

Caqsovili folkloruli elementebi ganapirobebs. `folkloruli musikaluri 

stilebi simbolurad gansaxierebs kacobriobis sabaziso RirebulebiT 

sistemebs, romelic funqcionirebs Seucnobel doneze da nela viTardeba, 

radgan is sabaziso socialuri modelebi, romlebic mas qmnian, aseve Zalian 

nela viTardebian da ganicdian evolucias. Sedegad, misi socialuri funqciis 

gadmosaxedidan, folkloruli musikis pirveladi efeqti msmenelSi 

daculobis SegrZnebis gamowvevaa. da folklorul samyaroSi nawarmoebebi 

Semofarglulia am stiluri, daculobis momtani struqturiT, garsiT~ (Lomax 
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1959: 929-930). Tanamedrove dasavlur popularuli musikaSi folkloruli 

musikis elementebis integrirebis aqtSi daculobis ormxriv mimarTebasTan 

SeiZleba gvqondes saqme. erTi mxriv, amiT globalizebul garemoSi mcxovreb 

qarTvels sakuTari identobis erTgvari realizebis gza eZleva – 

Tanamedroveobis konteqstSi warsulTan kulturuli kavSiris SenarCunebiT. 

meore mxriv ki, Tavad folklori iwvevs masSi daculobis SegrZnebas, rac ase 

Zvirfasia qaoturi movlenebiT datvirTul dRevandelobaSi.  

amdenad, am TavSi ganxiluli sakiTxebidan gamoikveTa, rom folk-fiuJeni 

sakmaod aqtiuradaa CarTuli Tanamedrove qarTul sazogadoebriv cxovrebaSi, 

sadac mas konkretuli funqcia akisria. es funqcia sxvadasxva konteqstSi 

warmodgenili folk-fiuJen nimuSebis adamianebze zemoqmedebis koeficientiT 

SeiZleba ganvsazRvroT. imisaTvis, rom dadgindes, Tu ra refleqsias iwvevs 

folk-fiuJenis gamoyenebis esa Tu is forma sociumSi, saWiroa im 

indikatorebis gamovlena, romlebic uzrunvelyofen qarTveli adamianis ama 

Tu im fsiqo-emociur mdgomareobas. amgvarad, SegviZlia gamovyoT folk-

fiuJenis qarTul sociumze zemoqmedebisas adamianebis sxvadasxva fsiqo-

emociuri mdgomareobis Semdegi indikatorebi:  

• esTetikuri indikatori _ rogorc kvlevidan davinaxeT, am 

indikatorma SeiZleba Tavi iCinos folk-fiuJenis gamoyenebis nebismier 

formaSi, imisda mixedviT, Tu rogor mxatvrul donezea ganxorcielebuli 

qarTuli folklorisa da dasavluri popularuli musikis siTezi. Tumca, 

rogorc bregoviCis proeqtisa da misi ucxoeli msmenelis SemTxvevaSi 

aRmoCnda, SesaZloa, qarTul folklorSi Cadebuli maRali esTetikuri 

Rirebuleba mniSvnelovnad gansazRvravdes saboloo musikaluri produqtis 

mosmenisas dauflebul mSvenierebis gancdas, miuxedavad imisa, Tu rogoraa 

ganxorcielebuli misi axal musikalur qsovilSi inkorporacia.  

• maradiuli arqetipebis indikatori _ es ukanaskneli, garkveulwilad, 

identifikaciis indikatorTanac aris dakavSirebuli, Tumca zemoqmedebs 

adamianis ara mxolod cnobierze, aramed misi fsiqikis dafarul Sreebzec. is 
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folk-fiuJenis rogorc esTetikuri, ise socialuri funqciiT gamoyenebis ama 

Tu im formaSi figurirebs 

• identifikaciis indikatori _ aerTianebs folk-fiuJenis gamoyenebis im 

formebs, romlebSic musikaluri nimuSi iwvevs qarTuli kulturisadmi 

mikuTvnebulobis an erovnuli identobis grZnobas, rogorc esTetikur, ise 

utilitarul-gamoyenebiT formebSi. 

•  egzotikurobis indikatori _ aerTianebs im formebs, romlebic 

mimarTulia ucxoeli momxmareblebisadmi (turistebi, xelovanebi, msmenelebi) 

da originalurad, specifikurad mJReri masalisadmi maT interess aRvivebs. 

• momxmarebluri damokidebulebis indikatori _ gamomdinare iqidan, 

rom Tanamedrove sazogadoebas `momxmareblurs~ uwodeben, es indikatori, 

folk-fiuJenis gamoyenebis, met-naklebad, yvela utilitaruli formisTvisaa 

damaxasiaTebeli.  

amgvarad, qarTul sazogadoebaSi folk-fiuJenis funqcionirebisas 

gamovlenili socio-esTetikuri funqciebis, am procesSi monawile adamianebis 

ama Tu im fsiqo-emociuri mdgomareobis indikatorebis dadgenis Semdeg, 

sainteresoa, Tu rogoria am musikis Sesaxeb qarTuli sazogadoebis azri da 

ramdenadaa gacnobierebuli misadmi damokidebuleba. amasTan, ara mxolod 

calkeuli individebis (rac aisaxa Cven mier warmoebul interviuebsa Tu 

pirad saubrebSi), aramed, zogadad, qarTuli sazogadoebisa. rasakvirvelia, 

yvela sazogadoeba da, maT Soris, qarTuli sociumic gansxvavebuli 

interesebisa da socialuri Rirebulebebis adamianTa jgufebisagan Sedgeba, 

magram imis gamo, rom naSromSi ganxiluli socio-musikaluri movlenebi 

mimarTulia ara imdenad konkretul socialur jgufebze, aramed adamianebis 

erTobliobaze, am etapze miznad ar visaxavT sazogadoebis aseT 

diferencirebas. amdenad, naSromze muSaobis procesSi Catarebul mcire 

sociologiur kvlevaSi, SevecadeT, socialur fenebad dayofis gareSe 

warmogvedgina qarTuli sazogadoeba, raTa garkveulwilad, gangvesazRvra 

maTi folk-fiuJenis mimarTulebisadmi damokidebuleba. 
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amisaTvis, 2017 wlis dekemberSi movamzadeT mokle internet-kiTxvari 

(qarTulenovani), raTa miRebuli informaciidan gamogverkvia, Tu romel 

musikalur Janrebs usmenen Tanamedrove qarTvelebi, ramdenad icnoben folk-

fiuJenis mimarTulebis jgufebsa Tu proeqtebs da moswonT Tu ara isini 

(ilustracia #1). kiTxvari 487-ma adamianma Seavso, sul mcire sami sxvadasxva 

asakobrivi Taobidan (asaki: 13-dan 72 wlis CaTvliT). Catarebuli gamokiTxvis 

monawileebi, rogorc saqarTvelos ama Tu im qalaqsa da raionSi (Tbilisi, 

gori da goris raioni, rusTavi, baTumi, quTaisi, mcxeTa, bolnisi, samtredia, 

xaSuri, sagarejo, ozurgeTi, qeda, wyneTi, xaragauli), ise msoflios 

sxvadasxva qveyanaSi (germania, estoneTi, aSS, dania, ukraina, niderlandebi, 

fineTi, rumineTi, TurqeTi) mcxovrebi sakmaod gansxvavebuli profesiebis 

mqone adamianebi arian. gamokiTxulTa 70% aRniSnavs, rom musikis xSiri 

msmenelia, maTgan 25% ki Tavadac asrulebs ama Tu im stilis musikas. sakmaod 

moulodneli monacemi gamovlinda kiTxvaze, Tu ra Janris musikas usmenen 

gamokiTxulebi. es parametric gansakuTrebiT mniSvnelovania, radgan is did 

informacias iZleva Tanamedrove qarTuli sazogadoebis musikaluri 

interesebis Sesaxeb. gamokiTxulTa umravlesobam (72%) aRniSna, rom 

klasikuri musikis msmenelia, im pirobebSi, rodesac saqarTveloSi gamarTuli 

klasikuri musikis koncertebze (romelze dasaswrebi bileTebic xSirad 

gacilebiT iafi jdeba, vidre Tbilisis romelime klubSi adgilobrivi 

eleqtronuli musikis mosasmenad Sesvla) msmenelTa naklebobis problema 

mainc arsebobs. Tumca am SemTxvevaSi, gasaTvaliswinebelia erTi faqtori – 

interviuerebs ufleba hqondaT am kiTxvis pasuxad erTze meti grafa 

SemoexazaT, ramac saintereso Sedegamde migviyvana. aRmoCnda, rom dasavluri 

popularuli musikis msmeneli ama Tu im calkeuli mimdinareobis mixedviT 

diferencirdeba da maT gamaerTianebel musikalur kategoriad swored 

klasikuri musikaa warmodgenili. aranakleb mniSvnelovania, rom meore da 

mesame adgilebi jazsa (53%) da folklors (48%) Sorisaa gadanawilebuli. 

popularuli musikis esa Tu is mimdinareoba (roki, eleqtronuli musika, popi 

da a.S.) ki Tavisi maCvenebliT sakmaod Camouvardeba maT. gamokiTxvis 

anonimurobidan gamomdinare, miRebuli Sedegebis realurobaSi eWvs ver 
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SevitanT. Sesabamisad, Semdeg logikur daskvnamde mivdivarT _ miuxedavad 

musikis msmenelTa gemovnebis gamartivebis msoflio tendenciisa, rogorc 

Cans, qarTvelebSi maRali esTetikuri Rirebulebis mqone musikas jerjerobiT 

aqtualoba ar daukargavs. 

uSualod, qarTul folk-fiuJenTan dakavSirebiT dasmuli kiTxvebidan 

gairkva, rom qarTvelebis umravlesoba kargad icnobs iseT jgufebsa da 

proeqtebs, rogoricaa `33a” (92%), `Sin” (88%), romlebic ukve mravali welia 

warmatebul musikalur saqmianobas ewevian. miuxedavad imisa, rom misi 

arsebobis ganmavlobaSi jgufi `Sin” qarTveli auditoriis winaSe sul 

ramdenime koncertiT warsdga, maT mier msoflios sxvadasxva musikosTan 

erTad ganxorcielebuli proeqtebi mudmivad iyo qarTveli msmenelis 

yuradRebis arealSi. rac Seexeba jgufs `33a” da mis solist niaz diasamiZes, 

Catarebuli gamokiTxviTac dadasturda, rom man folkloruli musikis 

elementebis, nacnobi poeziisa da Tundac, Tanamedrove qarTvelis mentalobis 

sakuTar musikaSi asaxvis unariT metad demokratiuli da Sesabamisad, dRemde 

erT-erTi yvelaze warmatebuli musikaluri proeqti Seqmna. 2017 wlis 

monacemebiT, qarTuli sazogadoebisTvis yvelaze naklebad cnobili folk-

fiuJen jgufebi `deciSi~ (5.5%) da `stumari~ (4.7%) aRmoCndnen. sainteresoa, 

rom orive jgufi folk-fiuJenis erTi da imave qvemimarTulebis – progresiv-

folkis warmomadgenlebi arian, es ukanaskneli ki qarTuli folkloruli 

musikis elementebis mraval sxvadasxva musikalur-stilur erTeulTan 

sinTezs moicavs. rogorc Cans, erTi SexedviT, sada da naklebad efeqturi 

maTi musika swored am Sefaruli simboloebis siWarbis gamo arc ise advilad 

aRsaqmelia qarTveli publikisaTvis, rasac `stumaris” wevrebi Tavadac 

aRniSnaven.  

gamokiTxvis mixedviT aRmoCnda, rom xSir SemTxvevaSi, ama Tu im 

musikaluri jgufis cnobadobis xarisxi maTi mowoneba-armowonebis 

indikatorad SeiZleba iqces. imdenad, rom kiTxvarSi dasaxelebuli 9 folk-

fiuJen jgufidan/proeqtidan (`iriao~, `Sin~, `egari”, `giorgi miqaZe&basiani”, 

`33a~, `zumbalendi~, `kaxaberi da xanumebi~, `stumari~, `deciSi~) mxolod orma 

daimsaxura maT cnobadobasTan SedarebiT sakmaod mcirericxovan adamianTa 
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simpaTia. esenia `zumbalendi~ da `kaxaberi da xanumebi~. rogorc Cans, 

qarTuli musikaluri jgufebis garkveuli nawili prodiuseruli 

TvalsazrisiT kargad SefuTuli da efeqturi piarkampaniisa Tu qarizmatuli 

musikaluri liderebis wyalobiT qarTul sazogadoebaSi cnobili xdeba, 

magram maTi musikis qomagTa raodenobis zrdas es ar uzrunvelyofs.  

qarTuli folk-fiuJenis Tanamedrove sazogadoebriv cxovrebaSi 

ganfenili socio-kulturuli funqciebis gamovlenam cxadyo, rom es 

musikaluri mimarTuleba ukve sakmaod aqtualuria da saTanado xelSewyobis 

pirobebSi, samomavlo ganviTarebis didi perspeqtivac gaaCnia. Tu 

gaviTvaliswinebT, erTi mxriv, Tanamedrove qarTvelebis musikalur 

gemovnebasa da gamocdilebas, meore mxriv ki, jerac aqtiurad gamoyenebul 

kulturuli mexsierebis cxad Tu dafarul Sreebs, SegviZlia Semdegi 

daskvnac gamovitanoT _ folk-fiuJen musika, warmoadgens ra musikalur 

mediums dRevandeli qarTuli sazogadoebisTvis damaxasiaTebel 

tradicionalizmisa da kosmopolitizmis dualizmSi, Tanamedrove qarTuli 

identobis saukeTeso gamoxatulebad SegviZlia miviCnioT. me-19 saukunis 

qarTveli mwerlis, vaJa-fSavelas msgavsad, erTmaneTs ar davupirispirebdiT 

tradicionalizmsa da kosmopolitizms, radgan „yoveli namdvili patrioti 

kosmopolitia ise, rogorc yoveli gonieri kosmopoliti (da ara Cveneburi) 

patriotia“ (vaJa-fSavela, 1905). 
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daskvna 

 

sadisertacio kvlevis Sedegad gamovlinda Semdegi: 

1. saerTaSoriso samecniero literaturis gacnobis Sedegad, aRmoCnda, rom 

tradiciul musikaSi cvlilebebis ama Tu im aspeqtiT kvleva Tanamedrove 

eTnomusikologiis erT-erTi mTavari amocanaa, rac dasavluri 

mecnierebebisgan gansxvavebiT, qarTul eTnomusikologiaSi axla ikidebs fexs. 

Tumca aRmoCnda, rom qarTul tradiciul musikalur praqtikaSi radikaluri 

cvlilebebi, romlebic folkloris imanentur bunebas gardaqmnida da Cven 

ganaxlebis procesis dasawyisad miviCnevT, jer kidev XIX saukuneSi daiwyo. 

2. dasavluri eTnomusikologiuri Teoriebis Tanaxmad, Tanamedrove 

mecnierebi xalxur musikaSi momxdar cvlilebebs folkloruli musikis 

ganaxlebis procesad moiazreben, rasac inglisurenovan literaturaSi 

sxvadasxva terminiT _ `music revival”, “revitalization”, “reshaping” _ moixsenieben. 

Sinaarsobrivi niuansebis analizis safuZvelze am terminebidan yvelaze 

Sesaferisad “Music revival” miviCnieT, romlis qarTuli Sesatyvisebidan samuSao 

terminad sityva `ganaxleba” SevarCieT, rac ukve arsebulis axal 

interpretacias gulisxmobs. gamomdinare iqidan, rom TanamedroveobasTan 

adaptaciis dros folkloruli tradiciis Tanmdevi cvlileba swored 

folkloris ganaxlebaSi, axali saxeobriobiT warmodgenaSi gamoixateba, Cven 

mTel am process ganvixilavT, rogorc ganaxlebis process. 

3. sakiTxis istoriuli perspeqtiviT kvlevis Sedegad ganisazRvra 

qarTuli folkloruli musikis ganaxlebis fazebi da formebi. amave dros, 

gamoikveTa ganaxlebis formebis ganmapirobebeli socio-kulturuli da 

politikuri faqtorebi. amdenad, gamovlinda sami forma, romlebic ganaxlebis 

qolga terminis qveS gavaerTianeT: sasceno folklori, pop-folki da folk-

fiuJeni. rac Seexeba fazebs, dadginda, rom maTi sazRvrebi, ZiriTadad, qveynis 

politikuri ganviTarebis etapebs emTxveva (me-19 saukunis erovnul-

ganmanTavisuflebeli moZraoba, saqarTvelos gasabWoeba, 1980-iani wlebis 
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erovnul-ganmanTavisufloebeli moZraoba, globaluri tendenciebis 

gaZliereba 2000-iani wlebidan). 

4. vinaidan folkloruli musikis ganaxlebis procesSi auTentikurobis 

fenomenis analizs sabaziso mniSvneloba aqvs, kvlevaSi gamovavlineT am 

terminis interpretaciis sxvadasxva forma Tanamedrove dasavlur da 

aRmosavleTevropul, maT Soris, qarTul samecniero literaturasa da 

praqtikaSi. dasavluri interpretaciisagan gansxvavebiT, sadac termini xSirad 

ixmareba gulwrfelis, naRdis mniSvnelobiT, aRmosavleT evropasa da 

saqarTveloSi mas mimarTaven mxolod Zvelis, pirveladis mniSvnelobebiT. 

amasTan, qarTul sinamdvileSi, bolo dros SeiniSneba am terminis naRdisa da 

gulwrfelis mniSvnelobiT xmarebis tendencia, Tumca ara folkloris 

sferoSi.  

5. kvlevaSi, garda `ganaxlebisa~, SevimuSaveT axali terminebi: `pop-folki~, 

romliTac aRvniSnavT folklorul yaidaze Seqmnil Tanamedrove nimuSebs, e.w. 

`fsevdo-folklors”; `folk-fiuJeni”, romelsac ganvixilavT, rogorc 

folkloruli musikisa da dasavluri popularuli musikis mimdinareobebis 

(jazi, roki, popi, eleqtronika da a.S.) sinTeturi formebis aRmniSvnel meore 

rigis qolga termins. 

6.  `pop-folkis” musikaluri stilis am terminiT saxeldebisaTvis Semdegi 

mTavari argumenti gamoikveTa: folkloruli musikis axleburad gaazrebuli 

zogierTi elementis gverdiT, am musikisTvis, aseve, damaxasiaTebelia pop-

musikisaTvis Cveuli demokratiuloba, farTo gavrceleba da 

standartizebuli teqsti. amdenad, migvaCnia, rom termini `pop-folki” 

(popularuli folklori) saukeTesod asaxavs aRniSnul Taviseburebebs.  

7. rogorc aRmoCnda, Cven mier Semotanili termini `folk-fiuJeni” 

msoflio eTnomusikologiaSi iSviaTad gamoiyeneba. Tumca is qarTul 

musikalur realobaze zustadaa morgebuli da zedmiwevniT asaxavs masSi 

Cadebul Sinaarss – qarTuli folkloruli musikisa da popularuli musikis 

sinTezs, radgan sityva `fiuJeni” (Serwyma) erTi obieqtis/erTeulis misaRebad 

ori an meti sagnis SekavSirebis process aRniSnavs, winsarTi `folk~ ki am 
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musikaluri sinTezis ucvlel komponentze – folklorul musikaze 

miuTiTebs. 

8. terminologiaze muSaobis procesSi folk-fiuJenis erT-erT sinonimur 

terminad `eTnikuri musika”, igive `eTno-musika” gamovlinda. Tumca, rogorc 

aRmoCnda, eTno-musikis saxelwodeba, SesaZloa, gamoyenebul iqnas ara mxolod 

folkloruli elementebis Semcveli sinTeturi musikaluri erTeulebis 

definirebisTvis, aramed Tavad folkloruli musikis sinonimur 

saxelwodebadac. Sesabamisad, terminis araerTmniSvnelovnebis gamo 

mizanSewonilad ar miviCnieT sadisertacio kvlevaSi ganxiluli qarTuli 

xalxuri musikisa da dasavluri popularuli musikis elementebis sinTeziT 

Seqmnili musikaluri erTeulis termin eTno-musikiT definireba.  

9.  gamovlinda, rom folk-fiuJenis musikalur mimarTulebas bevri saerTo 

aqvs `msoflio musikis” (world music) JanrTan. Tumca, maT Soris Semdegi 

principuli gansxvavebebi gamovlinda – 1. `msoflio musika” Canasaxidanve 

industrializebul-komercializebuli produqtia, rasac ver vityviT sxva 

mravali motiviT Seqmnil da funqcionirebad folk-fiuJenze; 2. `msoflio 

musika” aris `musika, romelic viRac sxvas ekuTvnis”, xolo, rogorc praqtika 

gviCvenebs, folk-fiuJenis Semsruleblebidan minimum erTi musikosi maincaa im 

tradiciuli musikaluri kulturis warmomadgeneli, romlis musikaluri 

elementebiTac iqmneba popularul musikasTan fiuJeni.  

10.  kvlevis Sedegad gamovlinda qarTuli folkloris ganaxlebis oTxi 

faza: 

a) sasceno folkloris gaCena, romelsac 1885 wlidan (aRniaSvilis gundis 

pirveli koncertidan) TiTqmis erTi saukunis manZilze Tan axlda zeda xmebis 

gaormageba, diriJoris instituti, xalxuri simReris SesrulebaSi evropuli, 

e.w. akademiuri simReris niSnebi, rac 1980-iani wlebidan TiTqmis gaqra 

praqtikidan;  

b) folkloris e.w. sabWoTa stilis Camoyalibeba, xalxur sakravTa 

orkestrebisa da ideologizebuli saavtoro nimuSebis Seqmna, axal 

musikalur tendenciasTan erTad – qarTuli tradiciuli musikis 
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elementebis saestrado xelovnebaSi (igive, sabWoTa popularul 

musikaSi) SetanasTan, rac folk-fiuJenis gaCenis winapiroba gaxda;  

g) qarTuli sasceno folkloris yofasTan daaxloebis tendencia 1980-

iani wlebidan – glexur saSemsruleblo manerasa da folkloris 

sinkretul bunebaze orientirebuli gundebis gaCena. paralelurad, XX 

saukunis erovnul-gamaTavisuflebeli moZraobis periodidan dawyebuli 

procesi, romlis farglebSi folklorisa da Tanamedrove musikis 

sinTezis Sedegad pirveli folk-fiuJen jgufebi Seiqmna. amave periodSi 

e.w. sabWoTa epoqis saavtoro simRerebi Tvisobrivad gardaiqmna da 

axali ideologiis farglebSi pop-folkad gadaiqca.  

d) meoTxe faza 2000-iani wlebidan daiwyo, rodesac mesame fazaSi 

gamovlenilma ganaxlebis procesis Taviseburebebma axali, liberaluri 

sazogadoebis ideologiis pirobebSi ganagrZo arseboba. am fazaSi 

folkloruli musikis funqcionirebis yvela zemoaRniSnuli forma 

Tanaarsebobs. rac Seexeba folk-fiuJens, dasavlur musikalur masalasTan 

SeuzRudavi wvdomis pirobebSi, am meore rigis qolga terminis axali 

Semadgeneli qvemimarTulebebi gaCnda da is stilurad, musikalur-

dramaturgiuli Tu teqnologiuri TvalsazrisiT, bevrad mravalferovani 

gaxda. 

11. musikaluri praqtikis gaanalizebis Sedegad gamovlinda, rom qarTuli 

folk-fiuJenis pirvel Canasaxebs XX saukunis 60-ian wlebSi  folkloruli 

musikis saestrado musikasTan (romelic, xSirad jazis elementebs Seicavda) 

sinTeziT Seqmnili nimuSebi warmoadgenen, rac grZeldeba 1970-ian wlebSi 

folklorisa da rokis sinTeziT, 1980-ianebis bolos ki _ qarTul 

alternatiul musikaSi folkloris elementebis gaCeniT.  

12. folk-fiuJenis kvlevis procesSi, popularuli musikis analizis ramdenime 

arsebuli midgomisa da meTodis gaTvaliswinebiT (midltoni, ebraliZe, 

ninoSvili) da folk-fiuJenis konteqstSi SedarebiT relevanturi 

kriteriumebis SejerebiT CamovayalibeT saanalizo sistema, romelSic sami 

ZiriTadi sakiTxia dakonkretebuli:  

a) folkloruli masalisadmi midgoma;  
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b) folkloruli masalis damuSavebis principebi; 

g) fiuJenis ganxorcielebis stiluri mravalferovneba.  

13. am sistemis mixedviT eTno-jaz jguf `iriaos” Semoqmedebis gaanalizebisas 

gamoikveTa kompoziciebis avtorisa (daviT malazonia) da Semsruleblebis 

qarTuli xalxuri musikisadmi mimarTvis sxvadasxva midgoma: avtoris mier 

kompoziciebSi realizebuli ucxokulturuli da tradiciuli masalis 

tembrul-akustikuri principebis balansi; folkloruli masalisadmi 

gaSualebuli (calkeuli musikaluri elementebis gamoyenebiT) mimarTva; 

repertuarSi qarTuli xalxuri musikis e.w. glexuri Stos (gansakuTrebiT 

guruli dialeqtis damaxasiaTebeli folkloruli elementebis) siWarbe, 

ganpirobebuli pirvel rigSi, jgufSi vokaluri trios dominirebuli roliT: 

Semsruleblebis midgoma, ZiriTadad, kompoziciis im epizodebSi ikveTeba, 

sadac maT avtori improvizaciis Tavisuflebas aZlevs. aRmoCnda, rom swored 

vokaluri trio uzrunvelyofs eTno-jaz jguf `iriaos” improvizaciuli 

pasaJebis xalxuri musikis improvizaciis logikiT warmarTvas, rac jgufs 

eTno-jazis sxva Semsruleblebisgan gamoarCevs.  

14. qarTuli folk-fiuJenis sociologiuri aspeqtiT kvlevis, kerZod, mis 

SemsruleblebTan Catarebuli interviuebis farglebSi gamoikveTa folk-

fiuJen musikosebis mier sakuTar kompoziciebSi qarTuli folkloruli 

musikis gamoyenebis rogorc Sinagani, ise garegani motivaciebiT 

ganpirobebuloba, maT Soris, TviTgamoxatvis survili, egzotikuroba, 

erovnuloba, komerciuli potenciali da sxv. aRmoCnda, rom calkeuli 

musikosebis SemTxvevaSi es orive motivacia Tanaarsebobs.  

15. qarTveli musikosebis motivaciis kvlevis procesSi gamovlinda is 

faqtorebi, rac ama Tu im musikosis mier folk-fiuJen eqsperimentebSi 

monawileobisgan Tavis aridebas ganapirobebs. maT Sorisaa, qarTuli 

folkloruli musikaluri masalis damuSavebisas pirvelwyaros dazianebis 

SiSi; musikaluri avtoritetebisgan mZafri kritikuli Sefasebebis safrTxe; 

popularul musikaSi kompetenciis simcire; musikaluri iniciativis gamoCenis 

unarisa Tu musikaSi Tavisuflebis SegrZnebis nakleboba; folk-fiuJenis 
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koncertebis, festivalebis Catarebis iniciativebis fragmentuloba da 

Sesabamisi sivrcis ararseboba.  

16. aseve, gamovlinda, rom miuxedavad gansxvavebuli mxatvruli azrovnebisa da 

folklorisadmi mimarTvis motivaciebisa, musikosebi erovnuli 

Rirebulebebisadmi pativiscemis gamoxatvis motivaciiTac xelmZRvaneloben. 

rogorc aRmoCnda, qarTuli musikaluri folklori gansxvavebuli Taobisa Tu 

mentalobis mqone qarTvel musikosebSi `erovnulobis amosacnob niSnad” 

(orjonikiZe) aRiqmeba, ris gamoc igi saboloo mxatvrul SedegSi mxolod 

misi maRalmxatvrulobis an egzotikurobis gamovlenas ar emsaxureba. 

17. qarTuli folk-fiuJenis Semsrulebel emigrant musikosTa motivaciisa da 

identobis analizma sakmaod gansxvavebuli suraTi mogvca: maT SemoqmedebaSi 

qarTuli folkloruli musikisadmi mimarTeba ara mxolod tradiciulisa da 

Tanamedroves, aramed mSobliurisa da SeZenilis, erTi SexedviT, 

urTierTdapirispirebuli kategoriebis gaerTianebisa da amiT, sakuTari 

gaorebuli identobis gamTlianebis motivaciiTaa ganpirobebuli. 

18. folk-fiuJenis socio-kulturuli aspeqtiT Seswavlis Sedegad aRmoCnda, 

rom qarTuli musikaluri folkloris sazogadoebriv cxovrebaSi 

Tanamedroveobas morgebuli formiT integrireba mas (folk-fiuJens), rogorc 

mravalSrian movlenas esTetikur, SemecnebiT, sakomunikacio, aRmzrdelobiT 

da utilitarul funqciebs aniWebs:  

a) esTetikuri funqcia mdgomareobs msmenelisaTvis siamovnebis, mSvenierebis 

gancdis miniWebaSi;  

b) SemecnebiTi funqciiT adamians eZleva codna garesamyaros Sesaxeb; 

g) sakomunikacio funqcia musikaluri informaciis gacvliT adamianebs 

aerTianebs sazogadoebriv jgufebad;  

d) aRmzrdelobiTi funqcia xels uwyobs pirovnebis Camoyalibebasa da 

erovnuli identobis ganviTarebas;  

e) utilitaruli funqcia Semdeg sferoebSi iCens Tavs: sareklamo industria, 

kulturuli turizmi, politika (demonstraciebi da saprotesto gamosvlebi, 

sxvadasxva saxis oficialuri Sexvedrebi da saerTaSoriso kulturuli 

RonisZiebebi). 
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19. rogorc aRmoCnda, Tanamedrove musikaluri JReradobis gamo qarTuli 

folk-fiuJeni msmenels Tavs globalizebuli samyaros sruluflebian wevrad 

aRaqmevinebs, xolo musikalur struqturaSi folkloruli elementebis 

CarTviT, igi qarTvels fesvebTan, winaprebTan kavSiris gancdas uCens da mas 

sakuTari kulturuli memkvidreobis nawilad agrZnobinebs Tavs. amdenad, erT 

adamianSi am ori mniSvnelovani gancdis erToblioba da misiT gamowveuli 

pirovnuli srulfasovnebis SegrZneba esTetikuri siamovnebis wyarod iqceva. 

20. gamovlinda, rom ucxoeli musikosebis folk-fiuJen kompoziciebSi 

qarTuli folklori, pirvel rigSi, swored Tavisi esTetikuri Rirebulebis 

wyalobiT xdeba STagonebis wyaro. Tumca, msgavs proeqtebSi, musikaluri 

sinTezis warumatebeli ganxorcielebis SemTxvevaSic, saboloo Sedegi 

ucxoel msmenelSi popularobiT sargeblobs. 

21. amave dros gamoikveTa, rom folk-fiuJenisadmi qarTveli msmenelis 

damokidebulebaSi yovelTvis didi mniSvneloba eniWeba Tavad gamoyenebuli 

folkloruli masalis sirTulesa da misi damuSavebis ostatobas, Tumca, 

cxadia, iseTi SemTxvevebic arsebobs, roca msmeneli saTanadod afasebs da 

did siamovnebas iRebs ubralo, erTi SexedviT, martivi xalxuri melodiiis 

maRalmxatvruli, ostaturi damuSavebis SemTxvevaSic. 

22. qarTuli folk-fiuJenis klasikuri semiotikuri Teoriis (pirsi) mixedviT 

gaanalizebisas gamoirkva, rom qarTuli folk-fiuJen musika, rogorc 

Tanamedrove musikaluri komunikaciis saSualeba (ena) aris niSani, romelic 

emsaxureba obieqtis, anu saqarTvelos, rogorc tradiciebze dafuZnebuli 

Tanamedrove qveynis wardgenas. mimRebi ki swored is auditoriaa, romlis 

mzaobaze, `Sinagan konteqstzea” damokidebuli mTeli am semiotikuri doneebis 

mimReblobisa da am metaforis efeqturobis xarisxi. 

23. semiotikur niSnebs, simboloebs, romlis daxmarebiT adamianebi sakuTari 

Tavis garkveuli kulturis warmomadgenlebad identifikacias axdenen, 

kulturuli markeri aRniSnavs. rogor kvlevam gviCvena, folk-fiuJen musikas 

Seswevs unari saqarTvelos, rogorc tradiciebze dafuZnebuli Tanamedrove 

Rirebulebebis matarebeli qveynis prezentacia moaxdinos, rac am musikaluri 



193 

 

mimarTulebis erTgvar kulturul markerad da saerTaSoriso asparezze 

qveynis warmdgenad qcevis did potencialze metyvelebs. 

24. kvlevis Sedegad gamoikveTa, Tanamedrove qarTul sazogadoebriv 

cxovrebaSi CarTuli folk-fiuJenis mier adamianebze fsiqo-emociuri 

zemoqmedebis Semdegi indikatorebi:  

• esTetikuri indikatori _ rogorc kvlevam cxadyo, am indikatorma 

SeiZleba Tavi iCinos folk-fiuJenis gamoyenebis nebismier formaSi, imisda 

mixedviT, Tu rogor mxatvrul donezea ganxorcielebuli qarTuli 

folklorisa da dasavluri popularuli musikis siTezi.  

• maradiuli arqetipebis indikatori _ es indikatori, garkveulwilad, 

identifikaciis indikatorTanac aris dakavSirebuli, Tumca zemoqmedebs 

adamianis ara mxolod cnobierze, aramed qvecnobierzec. is folk-fiuJenis 

rogorc esTetikuri, ise socialuri funqciiT gamoyenebis ama Tu im formaSi 

figurirebs. 

• identifikaciis indikatori _ aerTianebs folk-fiuJenis gamoyenebis im 

formebs, romlebSic musikaluri nimuSi iwvevs qarTuli kulturisadmi 

mikuTvnebulobis an erovnuli identobis grZnobas, rogorc esTetikur, ise 

utilitarul-gamoyenebiT formebSi. 

•  egzotikurobis indikatori _ aerTianebs im formebs, romlebic 

mimarTulia ucxoeli momxmareblebisadmi (turistebi, xelovanebi, msmenelebi). 

• momxmarebluri damokidebulebis indikatori _ momxmarebluri 

sazogadoebis pirobebSi, es indikatori, folk-fiuJenis gamoyenebis yvela 

utilitaruli formisTvisaa damaxasiaTebeli.  

25. Catarebuli mcire sociologiuri kvlevis (2017w., sxvadasxva asakisa da 

profesiis 487 gamokiTxuli adamiani) Sedegad gamovlinda, rom qarTvelebis 

umravlesoba kargad icnobs yvelaze warmatebul jgufebsa da proeqtebs 

(rogoricaa `Sin” _ 88%, `33a” _ 92%), romlebic ukve mravali welia 

musikalur saqmianobas ewevian da musikis demokratiuli xasiaTiT 

gamoirCevian. gamoikveTa, rom yvelaze naklebad cnobili jgufebi (`deciSi” _ 
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5.5%, `stumari” _ 4.7%) naklebad gavrcelebul qvemimarTulebas (progresiv-

folki) ekuTvnian.  

gamokiTxvis mixedviT aRmoCnda, rom xSir SemTxvevaSi, ama Tu im musikaluri 

jgufis cnobadobis xarisxi maTi mowoneba-armowonebis indikatorad SeiZleba 

iqces, imdenad, rom kiTxvarSi dasaxelebuli 9 folk-fiuJen 

jgufidan/proeqtidan (`iriao~, `Sin~, `egari”, giorgi miqaZe&basiani, `33a~, 

`zumbalendi~, `kaxaberi da xanumebi~, `stumari~, `deciSi~) orma 

jgufma/proeqtma (`zumbalendi~ da `kaxaberi da xanumebi~) maT cnobadobasTan 

SedarebiT sakmaod mcirericxovan adamianTa simpaTia daimsaxura. rogorc 

Cans, qarTuli musikaluri jgufebis garkveuli nawili prodiuseruli 

TvalsazrisiT kargad SefuTuli da efeqturi piarkampaniis wyalobiT 

qarTul sazogadoebaSi cnobili xdeba, magram maTi musikis qomagTa 

raodenobis zrdas es ar uzrunvelyofs.  

26. Tanamedrove sazogadoebriv cxovrebaSi qarTuli folk-fiuJenis socio-

kulturuli funqciebis gamovlenam cxadyo, rom es musikaluri mimarTuleba 

ukve sakmaod aqtualuria da saTanado xelSewyobis pirobebSi, samomavlo 

ganviTarebis didi perspeqtivac gaaCnia.  

27. erTi mxriv, Tanamedrove qarTvelebis musikaluri gemovnebisa da 

gamocdilebis, meore mxriv ki, jerac aqtiurad gamoyenebuli kulturuli 

mexsierebis dafaruli Sreebis arsebobis gaTvaliswinebiT, aRmoCnda, rom 

folk-fiuJen musika, romelic Tavis TavSi aerTianebs dRevandeli qarTuli 

sazogadoebis tradicionalizmsa da multikulturalizms, misi musikalur-

kulturuli mravalSriani identobis saukeTeso gamoxatulebas warmoadgens.  

 

 

 

simboloTa ganmarteba: 

 

  magaliTi – audiomagaliTi diskidan 

 magaliTi _ videomagaliTi diskidan 

 magaliTi – sanoto magaliTi 
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danarTis sia: 

 

sanoto magaliTebi: 

1. jguf `Sin”-is kompoziciis, On Tiptoes teqstualuri da ritmuli 

transkrifciebi vokaluri duetisaTvis.  

gaSifrulia eTnomusikolog loren ninoSvilis mier (Ninoshvili, 2010: 244-

246) 

2. jguf `deciSis” kompoziciis, anbanTqeba fragmenti.  

gaSifrulia eTnomusikolog loren ninoSvilis mier (Ninoshvili, 2010: 170)  

3. (3.1; 3.2; 3.3; 3.4; 3.5; 3.6)  

daviT malazonias kompozicia `xelxvavi”, jguf iriaos repertuaridan 

(daviT malazonias Seqmnili partitura, iriaosa da Tbilisis 

simfoniuri orkestris erToblivi koncertisaTvis) 

 

ilustraciebi: 

1. internet-kiTxvariT Catarebuli kvlevis Sedegebis ilustracia  

 

audiomagaliTebi: 

1. jgufi jaz-qorali – guruli 

2. jgufi adio – qveri 

3. jgufi deciSi – Conguruli xorumi 

4. jgufi zumbalendi – maspinZelo 

5. jufi Sin – On Tiptoes 

6. jgufi deciSi – anbanTqeba 

7. abraam broudisa da folklorul jguf adileis eqsperimentis Canaweri 

8. iriao – lazuri motivebi 

9. goran bregoviCi – Train 

10. qeiT buSi – Hello earth 
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videomagaliTebi: 

1. ansambli orera – krimanWuli 

2. jgufi bermuxa – didavoi nana 

3. jgufi Georgian dance empire – Georgian wrestling 

4. irakli Carkviani – saqarTvelo 

5. zaza miminoSvili da misi `erTi msoflios musikis” Semsrulebeli Z-

Academy 

6. iluSa cinaZe – Suka-Suka 

7. jgufi stumari – ara unda ra 

8. Maria Nuut&Ruum – koncertis fragmentebi 

9. lela nayeuri da Ellarge – xevsuruli nana 

10. zoe pere da Tete Noise – eqsperimenti TuSur motivebze 

11. jgufi iriao – xelxvavi (bendisaTvis) 

12. jgufi iriao – xelxvavi (bendisa da orkestrisaTvis) 

13. jgufi iriao – varskvlavi 

14. jgufi iriao – adio 

15. jgufi iriao – qalaquri motivi 

16. jgufi 33a – qari qris 

17. jgufi baraka – nanila 

18. kaxaberi da xanumebi – cangala da gogona 

19. iluSa cinaZe – dideba 

20. KayaKata – sisona darCia 

21. Profusion – Chuta Chani 

22. bobi makfereni da qarTuli xmebi – svanuri nana 

23. folkloruli jgufi didgori da latviis sxelmwifo kapela – Tumsa 

gaiao  

24. giorgi miqaZe da basiani – Voisa 

25. gelinosa da gandaganas motivebze agebuli sareklamo rgoli 

26. Sina vorgilis Tanamedrove variacia 2003 wlis aqciebis dros 
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sanoto magaliTi #1 

Textual and rhythmic transcription of The Shin‘s On Tiptoes (opening vocal duet) 

jguf `Sin”-is kompoziciis (On Tiptoes) teqstualuri da ritmuli transkrifcia 

(vokaluri duetis dasawyisi) 

Ninoshvili, Lauren. (2010). Singing between the Words: The Poetics of Georgian Polyphony. Pp. 244-

247 
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sanoto magaliTi #2 

jgufi `deciSi” – anbanTqeba (amonaridi) 

Ninoshvili, Lauren (2010). Singing between the Words: The Poetics of Georgian Polyphony. P. 170 

 

 

 

sanoto magaliTi #3 (3.1; 3.2; 3.3; 3.4; 3.5; 3.6) 

jgufi `iriao” – `xelxvavi” (versia bendisa da simfoniuri orkestrisaTvis) 
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ilustracia # 1 

sociologiuri internet-gamokiTxvis Sedegi  

kiTxvaris sruli versia da gamokiTxvis Sedegebi ixileT Semdeg linkze: 

https://docs.google.com/forms/d/1ZqDhQY7WLwBJtYSUgnQ7QHvXUKxNyACEPFswllPxolo/edit#r

esponses 

 

 

 

 

https://docs.google.com/forms/d/1ZqDhQY7WLwBJtYSUgnQ7QHvXUKxNyACEPFswllPxolo/edit#responses
https://docs.google.com/forms/d/1ZqDhQY7WLwBJtYSUgnQ7QHvXUKxNyACEPFswllPxolo/edit#responses
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