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avtoreferati 

 

naSromis zogadi daxasiaTeba 

 

   sadisertacio Temis aqtualoba. transkrifciis fenomeni farTod 

aris gavrcelebuli musikaSi, gansakuTrebiT mniSvnelovani ki 

satranskriftoro xelovnebaSi klaviSianTa transkripciis Janria, 

romelmac nayofieri zemoqmedeba moaxdina musikaluri kulturis 

ganviTarebaze. 

  transkrifciis Janri imiT aris gansakuTrebuli, rom igi warmoqmnis 

sasazRvro areals, romelic aerTianebs sakompozitoro da saSemsruleblo 

sawyisebs. magaliTad, safortepiano transkrifciebs qmnidnen yvela donis 

kompozitorebi da pianistebi, saxelganTqmulebidan dawyebuli ucnobebiT 

damTavrebuli da maTi Semoqmedebis nimuSebi gansxvavebulia Tavisi 

mxatvruli RirebulebiT. swored transkrifciebis meSveobiT 

saSemsruleblo praqtikaSi mkvidrdeboda sxvadasxva Janrebi (magaliTad 

koncertis Janri baxis saklaviro SemoqmedebaSi). romantizmis epoqaSi 

saorgano, vokaluri da saorkestro nawarmoebis safortepiano 

gadamuSavebebi saSemsruleblo repertuaris umniSvnelovanes nawils 

warmoadgenda. maT ara marto instrumentis xmovani samyaros gardaqmnis 

process Seuwyves xeli novatoruli teqnikuri gadawyvetiTa da faqturuli 

aRmoCenebiT, aramed saSemsruleblo xelovnebaSi mimdinare urTulesi 

esTetikuri procesebis anareklic gaxdnen. aqedan gamomdinare, 

gazviadebuli ar iqneba iTqvas, rom transkrifciebSi aisaxa 

saSemsruleblo xelovnebis evoluciis ZiriTadi etapebi.  

imdenad, ramdenadac Cemi, rogorc klaviSian sakravebze Semsruleblis 

moRvaweoba pianistisa da organistis specialobebs ukavSirdeba, sakvlevi 

Janris - transkrifciis ganviTarebis ZiriTadi tendenciebis gamovlenis 

cda ukavSirdeba instrumentul, kerZod saorgano xelovnebis sferos, 

xolo meTodologiuri aparati garkveulwilad dakavSirebulia musikaluri 

Semoqmedebis konkretul sferosTan _ SemsruleblobasTan, rac Teoriuli 

ganzogadoebebis saSualebas gvaZlevs cocxal mxatvrul praqtikasTan 

koordinirebis gziT. aqedan gamomdinare, sadisertacio naSromis kvlevis 
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obieqtia _ saorgano transkrifciis Janri, xolo sagani modest musorgskis 

siutis ~suraTebi gamofenidan~ Cemi sakuTari saorgano transkrifcia. 

sadisertacio naSromis mizans warmoadgens transkrifciaSi 

transkriftoris originalTan urTierTkavSiris procesis gamovlena 

saSemsruleblo xelovnebis WrilSi, Seqmna-interpretaciis procesis 

TviTrefleqsia  sxva transkrifciebTan Sedarebis gziT da saSemsruleblo 

rekomendaciebis gacema am mimarTulebiT; yuradReba gamaxvilebulia 

instrumentuli frazirebis specifikaze, saorgano transkrifciis JanrSi 

saSemsruleblo xerxebis gamomuSavebaze, faqturis tipebze, mis 

amplifikaciaze (gafarToeba) da reduqciaze (faqturuli detalebis 

gamartiveba).  

     Cvens mier dasmuli kvleviTi amocanebi, upirveles yovlisa,  

transkrifciis saSemsruleblo aspeqtebs ukavSirdeba: 1. originalisagan 

gansxvavebuli bgeriTi iersaxe da faqtura; originalis teqstis axali 

interpretacia instrumentis specifikis, akustikuri da teqnikuri pirobebis 

zegavleniT; 2. originalis ekvivalenturi bgeriTi saxis Zieba axal 

instrumentze; 3. yuradRebis  gamaxvileba rogorc sakravis Sesatyvis 

teqnikur transformaciaze, ise interpretaciaze; 4. saorgano 

transkrifciaSi safortepiano saorkestro gamomsaxvelobis gamovlena. 

CemTvis, rogorc pianistisa da organistisTvis, did interess 

warmoadgens am ori instrumentis dinamikuri SesaZleblobebis Sefardeba. 

amasTan dakavSirebiT yuradReba maxvildeba organze dakvrisas erTi da 

igive intensiurobis bgeris xmovanebaze, mis tembrul mravalferovnebaze da 

organisTvis safortepiano da saorkestro nawarmoebis adaptaciisas 

originalis calkeuli mxareebis reducirebaze.  

 sadisertacio naSromSi didi yuradReba eTmoba safortepiano da 

saorkestro stilebis kavSirs. Mmodest musorgskis siutis `suraTebi 

gamofenidan~ Cemi saorgano transkrifciis ganxilvisas saimedo orientiris 

rols asrulebs safortepiano originalisa da ravelis saorkestro 

pirvelsaxeebi, rac Semsruleblis winaSe farTo perspeqtivas Slis. 

interess moklebuli ar aris saorkestro da safortepiano xerxebis 

daaxloebis sakiTxi. yuradRebis centrSia saorgano transkrifciaSi 
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mravalferovani faqturisa da artikulaciis gamomsaxveli saSualebebis 

farTo gamoyeneba.  

zogadad SeiZleba iTqvas, rom orive SemTxvevaSi, rogorc dedanSi, ise 

saorgano transkrifciaSi yuradReba gamaxvilებულია: 1. instrumentis 

registrebze da maT Sefardebaze; 2. pedlis koloristul SesaZleblobebze; 

3. dinamikaze; 4. aplikaturaze, 5. Strixebze da artikulaciaze. 

 

kvlevis meTodologia 

transkrifciis fenomenis mimoxilvisas gamoyenebulia istorizmis 

principze damyarebuli konkretuli movlenis mTliani analizis (целостный 

анализ) meTodi. satranskriftoro xelovnebis calkeuli nimuSebis 

Seswavlisas da maTi stilebis urTierTmoqmedebis procesSi vemyarebiT 

intonaciis Teorias, romelic saSualebas gvaZlevs, gamovavlinoT 

transformaciis meTodis individualuri maxasiaTeblebi ZiriTad 

sakompozitoro struqturebTan mimarTebaSi, interteqstualobis WrilSi 

`sakuTarisa~ da `sxvisi~ stilebis mimarTebiT. transkrifciis Seqmnis 

procesis aRweriTi meTodiT daxasiaTeba TvalsaCinos xdis originalis 

faqturul cvlilebebs. amasTanave, musorgskis originalis teqstis, 

ravelis saorkestro, Cemi da Jan gius saorgano transkrifciebis ganxilva 

emyareba hermenevtikul, komparatiul meTods, rogorc SromisaTvis 

arsobrivad ganmsazRvrel kvleviT xerxs.  

sadisertacio naSromis siaxle da praqtikuli mniSvneloba mdgomareobs 

imaSi, rom naSromSi Cemi saorgano transkrifciis praqtikul magaliTze 

naCvenebia originalis transkrifcirebis yvela komponentis detaluri 

aRwera, sadac   ganxilulia, Tu rogor unda moxdes nawarmoebis 

sxvadasxva saxis organze morgeba, rac Tavis mxriv moiTxovs TviT 

mravalsaukunavani evoluciis mqone instrumentis - organis Tanamedrove 

saxeobebis codnas.  musorgskis siuitis `suraTebi gamofenidan~ saorgano 

transkrifciis SedarebiT analizs agreTve Tan erTvis saSemsruleblo 

xasiaTis praqtikuli rekomendaciebi, rac daexmareba Semsruleblebs mis 

interpretaciaSi. 

vimedobneb, rom Cems naSroms eqneba pedagogiuri daniSnulebac. igi 

gamoadgeba axalgazrda pianistebs, momaval organistebs, raTa ukeT gaecnon 
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safortepiano, saorgano da saorkestro gamomsaxvelobiTi xerxebis 

urTierTkavSirs, rac momavalSi maT saSemsruleblo SesaZleblobebs ufro 

gaafarTovebs. 

 

naSromis Sinaarsi 

 sadisertacio naSromis struqtura warmodgenilia SesavliT, sami 

TaviTa da daskvniT, aseve gamoyenebuli literaturis nusxiT  da danarTiT, 

romelSic mocemulia sanoto magaliTebi, musorgskis siutis sakuTari (a. 

vasaZis) saorgano transkrifciis deponirebuli sanoto teqsti (mowmoba 

8264), saanalizo ciklis interpretaciebis audioCanawerebis amsaxveli 

speqtrogramebi (196 nabeWdi gverdis moculobiT), romlebic mocemuli 

ciklis transkrifciebis Sedarebas ufro TvalsaCinos xdis. 

 SesavalSi dasabuTebulia transkrifciis Janris aqtualoba da misdami 

interesi, warmodgenilia kvlevis obieqti, sagani, mizani, amocanebi da 

meTodologia. aRniSnulia sadisertacio naSromis mecnieruli siaxle da 

praqtikuli mniSvneloba. muSaobaSi meTodologiuri baza Segviqmna rogorc 

Teoriulma naSromebma da transkrifciis JanrTan dakavSirebulma 

literaturam (g. Kkoganis, l. Mmazelis, l. roizmanis, m. aranovskis,  n. 

ivanCeis, a. Ggotlibis, n. Pprokinas, b. Bborodinis), ise samusiko 

enciklopediebma da calkeulma publikaciebma (gruvis enciklopedia “Grove 

encyclopedia”, britanuli enciklopedia “Britannica”, “Marco Pasini A Tribute to 

Paganim”, “Busonl F. Vonder Einheitder Musik”, “И. Стравинский - публицист и 

собеседник”, “Twentieth-Century Organ Music”, “Main Auditorium Organ. Atlantic City 

Convention Hall Organ Society” da sxv.) 

 

I Tavi _ `transkrifciis Janris Taviseburebebi~  

I qveTavi `transkrifciis Janris cnebisaTvis~ Sinaarsobrivad ori 

monakveTisagan Sedgeba. masSi ganixileba transkrifciis cnebasTan 

dakavSirebuli sakiTxebi da am specifikuri Janris istoria, imdenad 

ramdenadac is aerTianebs Tavis TavSi rogorc sakompozitoro, ise 

saSemsruleblo Semoqmedebas, rac odiTganve misdami musikos-

SemsrulebelTa didi interess iwvevda. „transkrifcia“, „gadmotana“,  
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„gadamuSaveba“ - terminebis gamijnvas vaxdenT gamomdinare iqedan Tu 

ramdenad Rrmad Caeria transkriftori musikaluri nawarmoebis 

originalSi.  transkrifciaze saubrisas, Zalze mniSvnelovania moxdes misi 

gamijvna termin „gadamuSavebisagan“.  termin transkrifciaSi, iseve rogorc 

„gadmotanaSi“, igulisxmeba originaluri sanoto musikaluri teqstis 

SenarCunebiT nawarmoebis sxva sakravze gadatana, sadac ar xdeba aranairi 

teqstualuri cvlileba, magram sakravis sfecifikidan gamomdinare, 

dispoziciis TvalsazrisiT xdeba misi ama Tu im sakravze morgeba, ris 

Sedegadac igi  yovelgvari  teqstualuri cvlilebis gareSe, tembruli 

transformaciis meSveobiT iZens sruliad axal saxes. termini 

„gadamuSaveba“ ki gulisxmobs nawarmoebis ufro Tavisufal da, amasTan 

erTad, sakravis SesaZleblobebidan gamomdinare virtuozul gadamuSavebas, 

sadac nawarmoebis formis da struqturis SenarCunebiT garkveul 

epizodebSi xdeba originaluri teqstis axliT Canacvleba ama Tu im 

sakravisaTvis damaxasiaTebeli faqturiT; magaliTad, safortepiano 

gadamuSavebebSi - virtuozuli pasaJebiT.  

transkrifciis JanrTan dakavSirebulia gansxvavebuli kvleviTi 

amocanebi, maT Soris, musikaluri kulturis sxvadasxva Sreebis 

daaxloveba, interteqstualuri urTierTgavlenebis gansxvavebuli tipebis 

arseboba, interpretaciis sakiTxebi. Zalzed mniSvnelovania saavtoro da 

meoradi teqstis Sefardebis garkveva instrumentobis, struqturul-

kompoziciuri Taviseburebebisa da stilistikis TvalsazrisiT. 

mxedvelobaSia misaRebi is, rom transkrifciam, SesaZloa, daukargos 

originals misi utyuari Rirsebebi, magram aanazRauros es sxva tembruli 

ferebiT da axali instrumentis saSemsruleblo SesaZleblobebiT. 

  satranskriftoro sferosTan mimarTebaSi mniSvnelovania iseTi cneba, 

rogoricaa interteqstualoba, romelic unda gaazrebul iqnas teqstebis 

komunikaciis TvalsazrisiT da, amavdroulad, rogorc instrumentTa 

intonaciuri bunebis urTierTqmedebis procesi. es mosazreba SeiZleba 

avxsnaT ama Tu im instrumentis xelovnebaSi originalebiT inspirirebuli    

saSemsruleblo TaviseburebebiT (magaliTad, listis fortepianos 

„orkestruloba“, simebianebis  msgavsi pasaJebi,  faqturuli formulebi da 

a.S.). transkrifciis rogorc „dialogis“ xelovnebis ganxilvisas 
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aRsaniSnavia epoqaluri stilebis, epoqebs SigniT mxatvruli 

individualobebis, instrumentuli stilebis dialogis sxvadasxva formebi 

(derivacia da kontaminacia). originalis gardaqmnis xerxebi sfecifikuria 

xelovnebis sxvadasxva dargebSi. magram am lokalur xerxebs aerTianebs 

saerTo ram: nebismieri dasrulebuli nawarmoebis safuZvelze iqmneba 

garkveuli artefaqti, romelsac axasiaTebs damoukideblad an SedarebiT 

damoukideblad arsebobis unari, sawyisi obieqtis garkveulwilad 

cvalebadi, transformirebuli saxiT. amitom savsebiT kanonzomieria 

gamovTqvaT hipoTeza imis Taobaze,  rom arsebobs ganzogadebuli, 

universaluri transformaciis meTodi. misi universaluroba vlindeba 

Tavad mxatvruli Semoqmedebis  arsiT, rodesac  xelovnebis nimuSebi da 

maTgan miRebuli STabeWdilebebi iqceva masalad SemoqmedebiTi 

gardasaxvisaTvis. 

transformaciis meTodi dakavSirebulia xelovnebis nimuSebis 

gardaqmnasTan da ganapirobebs originalis iseT cvlilebebs, ris 

Sedegadac igi (originali) warmoCindeba axali kuTxiT, amavdroulad 

inarCunebs genetikur kavSirs Tavis pirvandel saxesTan. am SemoqmedebiTi 

meTodis aRmoCena nayofieri Temaa saxelovnebaTmcodneo da 

kulturologiuri naSromebisaTvis. amavdroulad unda aRiniSnos, rom am 

problemis wamoWra Tavisi gadawyvetisaTvis moiTxovs detalur winaswar 

analizs tipologiurad monaTesave movlenebisa xelovnebis yvela dargSi. 

    transkrifciis fenomenTan kompleqsuri midgoma moicavs 

erTmaneTTan urTierTdakavSirebul oTx ZiriTad aspeqts: 1) instrumentuls, 

2) struqturul-kompoziciurs, 3) stilistursa da 4) kulturologiurs. 

TiToeuli maTganis kvleva Cvens winaSe garkveuli lokalur amocanebs 

saxavs, romelTa gadawyvetac gvexmareba kvlevis ZiriTadi miznis 

miRwevaSi.P 

I qveTavis meore  monakveTi eZRvneba eqskurss transkrifciis Janris 

evoluciis istoriaSi barokos epoqidan XXI saukunemde.  

satranskriftoro xelovnebis teqnikuri mxare instrumentalizmis 

ganviTarebasTan erTad icvleboda. amiT ganpirobebulia samecniero kvlevis 

satranskriftoro Semoqmedebis istoriuli rakursi. naSromis didi nawili 

aSuqebs dasavleTevropuli instrumentalizmis ganviTarebis etapebs. 
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avtori gansakuTrebul yuradRebas uTmobs terminologiuri aparatis 

gamomuSavebas, romelic dakavSirebulia transkrifciis Seqmnis iseT 

teqnikur xerxebTan, rogoricaa: 1. adaptacia - xmovani iersaxis Secvla 

originalis faqturis instrument-adresatis SesaZleblobebis Sesabamisad; 

2. reduqcia - realuri tembruli sxvaobebis moxsna, maTi gadayvana 

instrumentis neitralur xmovan velSi; 3. inversia _ originalis xmovani 

saxis specifikuri eqvivalentis aRmoCena. 

instrumentuli xelovnebis formireba urTules process warmoadgens, 

romelic Seicavs mTel rig faqtorebs. pirvel rigSi instrumentuli sfero 

msoflio musikaluri kulturis umniSvnelovanes nawilad gvevlineba. 

yovel mxatvrul epoqas Tavisi instrumentalizmis tipi gaaCnia, romelSic 

aisaxeba misi pirvandeli niSan-Tvisebebi. unda aRiniSnos, rom 

instrumentuli kultura sul ufro aqtiur komponentad iqceva, romelic 

mniSvnelovan gavlenas axdens mxatvruli epoqis iersaxeze. 

instrumentalizmis ganviTarebis jer kidev adreul stadiebSi sakmaod 

reliefurad aRiniSneboda sami ZiriTadi tendencia, romelTa gansazRvra 

Semdegi saxiT SeiZleba: 1. instrumentuli neitralurobis tendencia; 2. 

centridanuli tendencia instrumentis imanenturi SesaZleblobebidan 

gamomdinare; 3. centriskenuli tendencia dakavSirebuli mocemul 

instrumentTan mimarTebaSi sxva saxis instrumentuli da arainstrumentuli 

sferoebis aqtiuri zegavleniT. 

aRniSnuli tendenciebi mWidro kavSirSia satranskriftoro sferosTan. 

warmodgenili koncefcia mocemul kvlevaSi  sakvanZo empiriuli masalis 

sistematizaciis maorganizebel principad gvevlineba. 

 musikaSi transformaciis meTodis koncentrirebul gamovlinebad 

gvevlineba transkrifcia. es masStaburi problemaa radganac 

transkrifciebis samyaro Zalze mravalferovania, gaaCnia mdidari istoria 

da misi gamxilva did sirTules warmoadgens. transformaciis meTodis 

gavrcelebis diapazoni agreTve ar ganisazRvreba, rogorc Cven 

warmogvidgenia, mxolod transkrifciebiT, aramed moicavs musikaluri 

Semoqmedebis msgavs sferoebs, rac aisaxeba, magaliTad, saSemsruleblo 

redaqciebSi, kadenciebSi, fantaziebSi da a.S. yovelive es migviTiTebs 

rogorc saorgano  transkrifciis fenomenis, ise masTan dakavSirebuli 
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transformaciis meTodis kompleqsuri Seswavlis aucileblobaze.  aqedan 

gamomdinare, transkrifciis fenomenis Seswavla prioritetulad sakuTari 

saorgano transkripciis magaliTze, saSualebas mogvcems, gamovavlinoT 

transformaciis meTodis ZiriTadi Taviseburebebi transkrifciis 

sferosTan mimarTebaSi TviTrefleqsiis meSveobiT.  

I Tavis II qveTavi  _ `organi rogorc transkriftoris instrumenti~ 

warmogvidgens organis, rogorc didi SesaZleblobebis da giganturi 

masStabebis mqone uZveles sakravs, romelsac gansakuTrebuli adgili 

ukavia musikalur samyaroSi. am sakravma mravali saukunis manZilze 

sagrZnobi evolucia ganicada da arnaxul teqnikur ganviTarebas miaRwia.  

gviandeli renesansis da barokos periodSi, dasavleT evropaSi 

saorgano mSeneblobam udidesi masStabebi SeiZina. italiaSi, XVI-XVII 

saukuneebSi, yvelaze cnobili iyo organebis SemqmnelTa dinastia „Graziadio 

Anteniati“ XVII saukunis bolo meoTxedsa da XVIII saukuneebis dasawyisSi. 

gansakuTrebuli wvlili Seitana germaniis saorgano aRmSeneblobaSi 

zilbermanis dinastiam; maTi ZiriTadi saxelosnoebi iyo saqsoniasa da 

elzasSi. zilbermanebis saqmianobam piks miaRwia XVIII saukuneSi. 

XIX saukuneSi organebis udidesma frangma ostatma aristid kavaie 

kolma (Aristide Cavaye-Col) Seqmna iseTi masStabis organebi, romelTac 

simfoniur organebs uwodeben maTi simfoniuri orkestris xmovanebis 

msgavsi JReradobis gamo.  

organebSi yvelaze gavrcelebulia meqanikuri, pnevmaturi, meqanikur-

pnevmaturi da eleqtrosistemebi:  

1) meqanikuri tipis sistema ZiriTadad barokos epoqis stilis organebs 

axasiaTebT. igi dResac erT-erTi yvelaze gavrcelebuli sistemaa, sadac 

manualis an pedlis klaviSi sahaero milis sarqvelTan pirdapir kavSirSia 

xis msubuqi SemaerTeblis meSveobiT. es sistema ar aZlevs bgeras 

dagvianebis saSualebas da iZleva organistisTvis instrumentis kontrolis 

saukeTeso SesaZleblobas.  

2) pnevmaturi tipis sistema ufro gavrcelebulia romantikuli stilis 

organebze, romlebzec manualis an pedlis klaviSis daWerisas sahaero 

milis sarqveli ixsneba haeris specialuri gamtari sistemis meSveobiT, rac 
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daWeras bevrad amsubuqebs, magram yovelive amas bgeris sagrZnobi 

dagvianeba axasiaTebs. 

3) eleqtronuli tipis sistema axasiaTebs Zalian didi zomis organebs. 

es erTaderTi sistemaa, romelic aranair SezRudvas ar iZleva registrebis 

raodenobaSi. am organebze manualis an pedlis klaviSis daWerisas sahaero 

milis sarqveli ixsneba eleqtro impulsis meSveobiT, rac iZleva organis 

pultis nebismier distanciaze dayenebis saSualebas. 

XIX-XX saukuneebi gamoirCeva organis ganviTarebis istoriaSi. 

gansakuTrebulad swrafi tempebiT moxda organis ganviTareba XX saukuneSi. 

swored am periodSi ganicada organma yvelaze didi cvlilebebi Tavisi 

istoriis manZilze. magaliTad, XX saukunis pirvel naxevarSi grZeldeba 

XIX saukunis tradiciebi imis paralelurad, rom viTardeba Tanamedrove 

didi simfoniuri organi. XX saukunis Sua periodSi ramodenime qveyanaSi 

Sendeba Orgelbewegung - organi meqanikuri moqmedebiT, amavdroulad eleqtro 

pnevmatikuri sistemiT, romelic Seqmnilia ekleqtikur stilSi. es stili 

gabatonebuli iyo saukunis bolomde, xolo saukunis bolos iqmneba 

modernizebuli neosimfoniuri organi.  

safrangeTSi XX saukunis pirvel naxevarSi grZeldeba XIX saukunis 

udidesi ostatis kavaie kolis (1811–99) tradiciebi. swored mis mier 

agebuli romantikuli stilis organebisTvis werdnen franguli 

romantikuli skolis iseTi kompozitorebi, rogorebic iyvnen sezar franki 

(1822–90), karl-maria vidori (1844–1937) da luis vierni (1870–1937). ra Tqma 

unda, swored am organebisTvis iwereboda nawarmoebebi XX saukunis pirvel 

naxevarSic. XX saukunis pirvel naxevarSi kavaie kolis tradiciebi 

gaagrZela Carlz matinma (1861–1931). axali instrumentebi igeboda 

tradiciul stilSi, sanam isini 1930 wels ar Secvala neoklasikurma 

organebma. 

germanuli skolis erTerTi yvelaze TvalsaCino magaliTia sami 

udidesi organis mSenebelis - eberhard fridrih valkeris (1794–1872), 

fridrih ladegastis (1818–1905) da vilhelm zaueris (1831–1916) 

organebi.Mmagram mxolod eberhard fridrih valkerma ganagrZo XX 

saukuneSi es tradiciebi. es organebi gamoirCeodnen rogorc registrebis 

gaZlierebuli SemadgenlobiT, agreTve JReradobis Cinebuli xarisxiT.  
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cnobili germaneli organistis da Teoretikosis emil rapis (1872–1948), 

cnobili humanistis, eqimis, musikismcodnis da organistis albert 

Svaiceris (1875–1965) da organebis mSeneblis oskar valkeris (1869–1948), 

eberhard fridrih valkeris tradiciebis gamgrZeleblis TaosnobiT 

ganxorcielda reforma. 

albert Sveicerma gamoxata aRfrTovaneba Zveli germanuli organebis 

meqanikis mimarT, miT umetes, es instrumentebi pirdapir kavSirSi iyo baxis 

musikis Sesrulebis tradiciasTan, magram igi agreTve aRtacebuli iyo 

kavaie kolis organebis gacilebiT ufro farTe SesaZleblobebiT. mas 

surda germanul organebze SesaZlebeli yofiliyo franguli musikis 

Sesrulebac. 

swored oskar valkeris TaosnobiT, Zveli germanuli organebis 

meqanikis da franguli meqanikur pnevmaturi sistemis SerwymiT Seiqmna 

axali tipis gafarToebuli SesaZleblobebis mqone organebi.    

XX saukunis bolos Semodis axali neosimfoniuri organebi, romlebic 

Tavisi konstruqciiT moicaven rogorc simfoniuri organis, ise 

ekleqtikuri organis stils. es instrumentebi gavrcelebulia CrdiloeT 

amerikaSi, gamoirCeva Tavisi giganturi zomiT, Sesabamisad - manualebis da 

registrebis ufro didi raodenobiT. es instrumentebi organists 

usazRvrod farTo repertuaris Sesrulebis SesaZleblobis aZleven. 

magaliTad, aSS-Si atlantik sitis 7 manualiani organi, romelic 

msoflioSi yvelaze didia zomiT da registrebis Zalian didi raodenobiT 

gamoirCeva. 

  II  Tavi - `musorgskis  `suraTebi gamofenidan~ da misi 

transkrifciebi~  

mocemuli Tavi warmogvidgens modest musorgskis safortepiano ciklis 

“suraTebi gamofenidan” originalis da ravelis saorkestro versiis  

SedarebiT analizs Cems _ aleqsandre vasaZis saavtoro saorgano 

transkrifciasTan.  

modest musorgskis safortepiano siuta “suraTebi gamofenidan” 

pianistebis gansakuTrebul yuradRebas ipyrobs saSemsruleblo 

TvalsazrisiT. Cems pianistur repertuarSic am nawarmoebs, romelic 

araerTxel maqvs Sesrulebuli, mniSvnelovani adgili ukavia. magram ara 
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naklebi interesia mis mimarT saorkestro transkrifciebis  da sxvadasxva 

instrumentebze gadatanis mxrivac. iSviaTia nawarmoebi, romlis esoden 

mravalricxovani da mravalferovani transkrifciebi arsebobs, rac, cxadia, 

Tavad musorgskis Sedevris unikalurobiTa da mdidari potencialiT aris 

ganpirobebuli. 

am   nawarmoebis   pirveli saorkestro transkrifcia  Seiqmna  jer 

kidev 1888 wels rimski-korsakovis studentis mixail TuSmalovis mier,  

magram saorkestro transkrifciebidan upirobod  yvelaze aRiarebuli 

moris ravelis saorkestro versiaa.    

cnobilia, rom musorgski Tavis nawarmoebebs Tavdapirvelad 

fortepianosTvis qmnida da Semdgom aorkestrebda. magram, Cemi azriT, am 

ciklis  avtoriseul safortepiano originalSi imdenad Zlierad igrZnoba 

orkestruli azrovneba, saorkestro ferTa palitris udidesi resursis 

gaTvaliswinebiT fortepianos SesaZleblobebis gazrdis xarjze, rom 

pianists  saorkestro efeqtis Seqmnis iluzia realurad eqmneba. igi 

moicavs pianizmis absoluturad yvela saxis teqnikur sirTules. iqmneba 

STabeWdileba, TiTqos kompozitors gasaorkestreblad hqonda gamzadebuli 

nawarmoebi.    

sabednierod am ciklma axali, realurad saorkestro saxe miiRo  

ravelis genialur transkrifciaSi. ravelis saorkestro versiis mosmenis 

Semdeg musorgskis am nawarmoebisadmi Cemi, rogorc pianistis 

damokidebuleba kardinalurad Seicvala,  ramac  ciklis Cems momdevno 

safortepiano Sesrulebebze  didi gavlena iqonia da axleburad damanaxa 

am grandiozuli qmnilebis usazRvro potenciali, ris Sedegadac 

gadamawyvetina am ciklis sakuTari saorgano transkrifcia Semeqmna.  

es nawarmoebi saorgano transkrifciis kuTxiT did sirTules qmnis 

pirvel rigSi instrumentis dispoziciis, aseve TviT transkriftoris mxriv 

sufTa safortepiano faqturis organze warmodgenis TvalsazrisiT,  

vinaidan gansxvavebiT orkestrisa da miTumetes fortepianosagan, organi 

pirdapiri mniSvnelobiT mZime da naklebad mobiluri sakravia. amitom 

rogorc saorkestro, ise safortepiano faqturis gadatanisas gadamwyvetia 

registrebis ostaturad SerCeva TviT instrumentis specifikidan 

gamomdinare.  zustad unda gaiTvalos, Tu ra registrs gamoiyeneb, 
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radganac arCevani didia; arseboben ufro mkafio da darbazSi gamWoli 

registrebi da piriqiT – ufro rbili, Sesabamisad, naklebad mobiluri, 

SesaZloa ufro mZime da a.S.   

amrigad, musorgskis “suraTebi gamofenidan” am ciklis safortepiano 

originalis, moris ravelis saorkestro versiis da Cemi saorgano 

transkrifciis SedarebiTi analizi, romelic mocemul TavSi aris 

warmodgenili, miznad isaxavs am ciklis saxiT saorgano transkrifciis da 

TviT instrumentis axleburi kuTxiT warmoCenas. am mizniT naSromSi 

sxvadasxva saxis problematika da maTi gadaWris gzebi aris 

SemoTavazebuli, rac moicavs TviT transkrifcirebis teqnikas, 

transkrifciis procesis dros transkriftoris mier erTdroulad 

ramodenime masalaze muSaobas (originali da partitura) da, aqedan 

gamomdinare, gansxvavebuli damaxasiaTebeli niSan-Tvisebebis (safortepiano, 

saorkestro da saorgano) Serwymas, saorgano specifikidan gamomdinare 

instrumentis saorkestro kuTxiT danaxvas da misi registrebis 

saorkestro principiT SerCevas, instrumentis akustikuri maxasiaTeblebis 

gaTvaliswinebiT saSemsruleblo teqnikasTan dakavSirebul praqtikul 

rekomendaciebs.  

Aam ciklis Cemi saorgano transkrifcia or teqstzea dafuZnebuli 

(musorgskis safortepiano originali da ravelis saorkestro versia), 

sadac ori gansxvavebuli epoqis da stilis kompozitoris xedvaa 

gaTvaliswinebuli. aqedan gamomdinare garkveul wilad mas ormagi 

transkrifciac SeiZleba ewodos.Aam sami versiis detaluri analizi 

aCvenebs, Tu rogor SeiZleba transkrifciis saxiT originalis teqstSi 

yovelgvari cvlilebis gareSe (rasTanac gvaqvs saqme ravelis saorkestro 

versiis SemTxvevaSic da Cems saorgano transkrifciaSic) nawarmoebma miiRo 

sruliad gansxvavebuli saxe ise, rom amavdroulad SenarCunebuli iyos 

misi mxatvruli Sinaarsi; agreTve, sanoto teqstSi saorkestro da 

saorgano azrovnebis principis SerwymiT, rogor SeiZleba moxdes 

instrumentis (organis) axleburad danaxva. naSromis es Tavi erTdroulad  

ganixilavs TviT transkrifcirebis process da misive Sesrulebis 

praqtikul rekomendaciebs iZleva.Aam analizis meSveobiT TvalnaTliv Cans, 

Tu ra principiT Seiqmna mocemuli saorgano transkrifcia da rogor unda 
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Sesruldes igi sxvadasxva saxis organze imis gaTvaliswinebiT, rom yvela 

organs gansxvavebuli SesaZleblobebi da teqnikuri maxasiaTeblebi gaaCnia. 

analizSi agreTve ganxilulia, Tu rogor unda gadavitanoT safortepiano 

klaviaturis diapazonisTvis gankuTvnili faqtura saorganoze. vinaidan 

Cemi saorgano transkrifcia iTvaliswinebs ara marto originalis teqsts, 

aramed mis SeqmnaSi didi da gadamwyveti adgili ukavia ravelis 

saorkestro versias, analizSi detalurad aris ganxiluli Tu, rogor 

unda xdebodes registrebis saorgano da amavdroulad saorkestro 

principiT SerCeva, gamomdinare iqedan, Tu rogor surs Semsrulebels 

warmoaCinos konkretuli musikaluri nomeri - saorkestro  Tu sufTa 

saorgano kuTxiT. analizSi warmodgenilia saorgano registrebis jgufebis 

Sepiripireba saorkestro jgufebTan, ris meSveobiTac detalurad aris 

aRwerili TiToeuli registrisTvis damaxasiaTebeli niSan-Tvisebebi da 

maTi aryofnis SemTxvevaSi - alternatiuli gzebis gamonaxva, Tu rogor 

SeiZleba moxdes maTi dapirispireba saorkestro instrumentebTan 

mimarTebaSi. didi yuradReba aris gamaxvilebuli fonur  da solirebuli 

registrebis Sefardebis sakiTxze. xSirad solirebuli registrebi emTxveva 

kidec saorkestros, magaliTad, labialuri registrebidan fleituri 

jgufebi, an enakianebidan “hoboi”, “klarneti”, “fagoti” da a.S. agreTve 

ganxilulia, Tu rogor aris SesaZlebeli erTi da igive registrma 

sxvadasxva garemocvaSi miiRos gansxvavebuli JReradoba, Tu rogor 

SeiZleba solirebuli registri iqces fonurad da piriqiT - fonuri 

registri solirebulad. saorgano registrebis specifikidan gamomdinare, 

didi yuradReba eTmoba, Tu  rogor unda xorcieldebodes maTi sxvadasxva 

tempSi gamoyeneba akustikuri kanonzomierebis gaTvaliswinebiT, vinaidan 

yvela registri Tavisi diapazonidan gamomdinare reverberaciis 

gansxvavebul suraTs iZleva. imis gaTvaliswinebiT, rom am ciklSi TviT 

musorgskis saorkestro azrovneba aqvs da Cems transkrifciaSi didi 

adgili ukavia ravelis orkestrobis princips, analizSi detalurad aris 

warmodgenili organze saorkestro JReradobis gaZlierebis da klebis 

sxvadasxva gzebi, imis gaTvaliswinebiT, rom organze did sirTules 

warmoadgens JReradobis TandaTanobiTi mateba da kleba, miT umetes mcire 

droSi. Cemi saorgano transkrifciis analizSi warmodgenilia praqtikuli 
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rCevebi, Tu ra principiT unda xdebodes registrebis gadarTva da rodis 

unda mivmarTod SvelerebiT manipulirebas, an rogor unda moxdes 

registrebis cvlis da SvelerebiT moqmedebis sinTezi, nawarmoebis 

tempidan gamomdinare ra SemTxvevaSi unda xorcieldebodes manualuri 

cvla da ra SemTxvevaSi unda icvlebodes registroba. vinaidan organze 

Sesrulebas axasiaTebs garkveuli problema, romelic gamoixateba 

manualebTan SefardebiT pedlis JReradobis dagvianebaSi, Tan yovelive es 

organze sxvadasxvanairad aisaxeba, didi yuradReba eTmoba manualebis da 

pedlis sinqronizaciis problematikis gadaWras.   

mocemuli transkrifciis magaliTze wamoWrilia zogadad organze 

Sesrulebis teqnikis sxvadasxva sakiTxebi. wina TavSi ganxiluli organebis 

konstruqciis ganxilva da mocemul TavSi Cems mier transkriftoris 

poziciidan SemoTavazebuli saSemsruleblo rekomendaciebi bevri 

problemis gadaWras uwyobs xels, rogorc TviT transkrifciis Seqmnis 

procesSi, ისე mis SesrulebaSi. vimedovneb, rom  am ciklis safortepiano 

originalis, moris ravelis saorkestro versiis da Cemi saorgano 

transkrifciis SedarebiTi analizi xels Seuwyobs axalgazrdა pianistebs 

TviT musorgskis safortepiano teqstSi saorkestro azrovnebis principis  

ukeT aRqmasa da realizebaSi. agreTve vfiqrob, rom Cemi saorgano 

transkrifcia da masSi warmodgenili registrobis klasifikaciis 

saorkestro principi gansxvavebuli kuTxiT warmoaCens, rogorc TviT 

sakravs (organs), aseve masze Sesrulebis xedvas. 

                                        

III Tavi _ `musorgskis `suraTebi gamofenidan~ saorgano transkrifciebi~  

Zalze sainteresoa musorgskis safortepiano siutis saorgano 

transkrifciebi, romelTa Sorisac yvelaze cnobilia frangi organistis, 

pianistis, improvizatoris da araerTi saorgano transkrifciis avtoris - 

Jan gius versia. naSromis am qveTavSi warmodgenilia Cemi da Jan 

giussaorgano transkrifciebis SedarebiTi analizi, maT Soris msgavseba-

gansxvavebis gamosakveTad. 

 Aam ciklis Cemi saorgano transkrifcia daiwera eleqtronuli tipis 4 

manualiani organisaTvis, romelsac aqvs 100-mde registri da 4 Sveleri am 

registrebis 890 gadarTvis SesaZlebloba, romelic am urTulesi 
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nawarmoebis asistentis gareSe Sesrulebis saSualebas iZleva maSin, 

rodesac sxva SemTxvevaSi am TxzulebaSi ori asistentis daxmareba 

garduvali iqneboda. magram amavdroulad Cemi transkrifcia dawerilia 

registrebisa da dispoziciis iseTi gaTvliT, rom misi Sesrulebis 

saSualebas iZleva rogorc mcire, ise ufro masStaburi SesaZleblobebis 

mqone organebze.   

m. musorgskis “suraTebi gamofenidan”, rogorc safortepiano 

(originali), ise ravelis saorkestro versia, mniSvnelovani problemis 

winaSe ayenebs saorgano versiis transkriftors,  romelmac  gansazRvruli 

gza unda airCios nawarmoebze muSaobisas:  

1.   „pirdapir“ gadaitanos safortepiano nawarmoebi organze; 

2. wina planze wamowios wminda saorgano registrul-akustikuri, 

teqnikuri SesaZleblobebi; Tu                                                                                       

3.  wina planze wamowios saorkestro azrovneba   safortepiano da 

saorgano faqturis specifikis SerwymiT. 

Cemi saorgano transkrifciis mTavari idea imaSi mdgomareobs, rom 

musorgskis originalis da ravelis saorkestro versiis JReradobis 

SerwymiT da maTi kanonzomierebebis gaTvaliswinebiT, saorgano 

registrobis da misi teqnikuri niSan-Tvisebebis gamoyenebiT, maqsimalurad 

SenarCundes musorgskis originalis mxatvruli Sinaarsi. A  

am ciklis Jan gius transkrifcia dawerilia ufro franguli stilis 

organisTvis.  Cemi azriT, masSi wina planze wamoweulia instrumentis 

(organis) SesaZleblobebis Cveneba. igi Seqmnilia instrumentis 

specifikidan gamomdinare da transkriftori garkveulwilad mas usadagebs 

avtoriseul Sinaarss. magram ciklis sxva saorgano transkrifciebisagan 

gansxvavebiT, gius am transkrifciam Cemi yuradReba miipyro originalTan 

ufro meti TanxvedriT. miuxedavad musorgskis siutis mravali saorgano 

transkrifciis arsebobisa, Cemi saorgano transkrifciis saxiT, vfiqrob, 

Seiqmna arsebulTagan originaluri versia, rac miRweulia safortepiano da 

saorgano teqnikis, saorkestro instrumentebis principiT SerCeuli  

saorgano registrobisa da, Sesabamisad, safortepiano, saorkestro da 

saorgano specifikis SerwymiT. zemoTCamoTvlili faqtorebis 

gaTvaliswinebiT, is originalis mxatvrul saxesac inarCunebs da, 
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amavdroulad, teqstis axlebur interpretaciasac gvTavazobs. amasTanave, 

Cems mier warmodgenili saorgano transkrifciis Sesruleba nebismier 

organzea SesaZlebeli, rac saSemsruleblo TvalsazrisiT met 

SesaZleblobebs iZleva.  

  sadisertacio naSromis daskvnaSi warmodgenilia Sromis sakvlev 

problematikasTan dakavSirebuli Sedegebi. sadisertacio Temis  

satranskriftoro  da saSemsruleblo kuTxiT Catarebulma kvlevam, 

rogorc transkrifciis Janris zogadi istoriuli  mimoxilvis kuTxiT, ise 

musorgskis safortepiano ciklis “suraTebi gamofenidan” ravelis 

saorkestro versiis da - Cemi aleqsandre vasaZis da Jan gius saorgano 

transkrifciebis SedarebiTma analizma garkveuli daskvnebis gakeTebis 

saSualeba mogvca: 

  1) transkrifciis Janris zogadi istoriuli  mimoxilvis Sedegad 

sxvadasxva musikismcodneTa naSromebSi azrTa sxvadasxvaobaSi ikveTeba 

mosazreba, rom transkrifcia gulisxmobs originalis teqstSi yovelgvari 

cvlilebebis Setanis gareSe nawarmoebis sxva SemadgenlobisTvis an 

sakravisTvis zust gadatanas, ris Sedegadac ama Tu im Semadgenlobis an 

sakravis specifikis da niSan-Tvisebebis meSveobiT igi axal saxes iZens, ris 

magaliTsav warmoadgens ravelis saorkestro transkrifcia.  

  ravelis saorkestro versiis detalurma analizma kidev erTxel 

cxadyo, rom transkrifciaSi originalis teqstis SenarCuneba gadamwyveti 

mniSvnelobisaa gadamuSavebisagan gansxvavebiT, romlis teqstSi garkveuli 

cvlilebebi dasaSvebia (miT ufro didia cvlilebebi parafrazSi, romelic 

gancalkevebiT dgas am Janrisgan). swored ravelis unikaluri saorkestro 

xedvis Sedegad, gaorkestrebis didostatma kompozitorma musorgskis 

originalis teqstSi yovelgvari cvlilebebis Setanis gareSe nawarmoebs 

sruliad axleburi, kidev ufro mravalferovani da masStaburi saxe 

SesZina, riTac man am safortepiano cikls axali sicocxle STabera. 

  Cemi saorgano transkrifciac zustad imis dadasturebaa, Tu rogor 

SeiZleba originalis teqstSi cvlilebebis Setanis gareSe axali 

nawarmoebis Seqmna transkrifciis saxiT, instrumentis specifikidan 

gamomdinare, pedlebis manualebis da registrobis dispoziciis cvliT, 

maTi ganlagebis Sesabamisad morgebis da saorganod transformaciis gziT. 
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aRsaniSnavia is faqtic,  rom  Catarebulma analizma Cemi saorgano 

transkrifciis saxiT agreTve aCvena Tu  ra sxvaobis Semcvelia erTi da 

igive teqsti or sanoto versiaSi (musorgskis originali da ravelis 

partitura). 

  Uunda aRiniSnos, rom Jan gius saorgano versiac transkrifciis 

cnebis Sesaxeb Cvens mosazrebas TiTqmis adasturebs; am ciklis bolo ori 

nomris (gansakuTrebiT bolo nomris) gamoklebiT, romelic, Cveni azriT, 

ufro gadamuSavebis elementebs Seicavs. magram mTeli ciklis manZilze 

originalis teqstis SenarCunebis gamo, Cven mas mainc transkrifciis Janris 

farglebSi moviazrebT. unda aRiniSnos, rom danarCen nomrebSic mTeli 

ciklis masStabiT Jan giusTan SedarebiT, Cemi saorgano transkrifcia 

originalur teqstTan kavSirs ufro metad inarCunebs. Asadisertacio 

naSromSi Catarebuli am ori saorgano transkrifciis (Cemi aleqsandre 

vasaZis da Jan gius) SedarebiTi analizi momaval transkriftors 

transkrifcirebis sxvadasxva SesaZlo gzebis danaxvis saSualebas aZlevs.  

2) sadisertacio naSromSi warmodgenili sxvadasxva epoqis organebis 

teqnikuri maxasiaTeblebis mimoxilviT da maTi sqemebis SedarebiT, ufro 

TvalsaCino xdeba transkrifciis Seqmnisas da Sesrulebisas ama Tu im 

epoqis instrumentisTvis damaxasiaTebel ra saxis problemasTan SeiZleba 

gvqondes saqme. analizSi Cemi transkrifciis magaliTze, saorgano 

specifikidan gamomdinare, misi registrobis, dispoziciis da misTvis 

damaxasiaTebeli niSan-Tvisebebis ravelis saorkestro versiis saorkestro 

niSan-TvisebebTan SerwymiT, SesaZlebeli gaxda saorkestro principiT 

saorgano registrobis erTgvari gradacia, ramac saSualeba mogvca, 

gamogveyenebina organze registrebis SerCevis axleburi kombinirebuli 

principi. yovelive zemoTqmuli transkrifciebis SeqmnaSi da SesrulebaSi 

Zalze mniSvnelovan rols asrulebs da bazas uqmnis aramarto 

registrobis gansxvavebuli principiT SerCevas, aramed TviT 

transkrifcirebis procesSi dispoziciis axlebur xedvas. 

3) sadisertacio naSromi mniSvnelovan siaxles warmoadgens agreTve 

saSemsruleblo TvalsazrisiT. am mimarTulebiT Catarebulma analizma 

warmoaCina organze Sesrulebisas warmoqmnili mTeli rigi problemebi da 

maTi gadaWris sxvadasxva gzebi. gamomdinare iqedan, rom musorgski am 
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ciklis saxiT pianistis winaSe gansxvavebuli saxis Zalze rTul amocanebs 

ayenebs, rac gamoixateba nawarmoebis ara marto mravalsaxovani  mxatvruli 

Sinaarsis warmoCenaSi (rac am ciklis umTavres sirTules warmoadgens), 

aramed kompozitoris mier dasabamidanve saorkestro xedviT ganpirobebul 

safortepiano faqturaSi gadatanil tembrul-dinamikur specifikaSi. 

aRniSnuli ki miiRweva gansxvavebuli artikulaciuri xerxebiT, 

pedalizaciiT, dinamikiT, agogikiT da sxv. Cemi saorgano transkrifciis 

saSemsruleblo kuTxiT Catarebulma analizma aCvena, Tu rogor gadavida 

yovelive es saorgano faqturaSi, rogor gamoixateba es sruliad 

gansxvavebul artikulaciaSi, pedlis ararsebobis pirobebSi gamowveul 

sirTuleebSi legatosTan mimarTebaSi, registrebis gadarTvis teqnikaSi, 

saorgano pedlebis da manualebis sinqronizaciaSi. swored sadisertacio 

naSromSi warmodgenilma analizma da masSi mocemulma praqtikulma 

rCevebma pasuxi gasca im kiTxvebs, Tu rogor unda iqnas daZleuli 

zemoTaRniSnuli saSemsruleblo amocanebi.  

Aamdenad, Catarebuli kvleva gviCvenebs, rom transkripciis praqtikaSi 

yalibdeba specialuri semantikuri teqsturi urTierTqmedeba. upirveles 

yovlisa, aseTi urTierTqmedeba moicavs or teqstur Sres, romelTagan 

erTi warmoSobs meores. Mmiuxedavad imisa, rom transkrifcia sxva 

sakravisTvis `gadatanas~ gulisxmobs, yvela transkrifcia teqstis erTgvar 

interpretacias warmoadgens, radgan apriori moicavs sakiTxTa farTo wres, 

dawyebuli registruli, tembruli eqvivalentis dadgeniT da 

,,interteqstualurobiT” damTavrebuli. 

transkripciis  Janris da misi msgavsi movlenebis  safuZvelSi devs 

transformaciis meTodi, romelic imaSi mdgomareobs, rom ukve arsebuli 

mxatvruli realobis safuZvelze yalibdeba xarisxobrivad axali 

mxatvruli movlena, romelic inarCunebs originalis calkeul niSnebs, 

magram amave dros axal realobas qmnis, sadac vlindeba avtoris 

sakompozitoro individualoba, damokidebuleba pirvelwyarosadmi. 

amitomac yoveli transkripcia erTgvari artefaqtia. 

axal (transkrifcirebul) teqstSi, axal sakravze gadatanisas, erTis 

mxriv, ZalaSi Sedis axali azrobrivi dominantebi.Mmagram, meores mxriv,  

originalis semantika aRibeWdeba axal kompoziciaze, vinaidan "axali" 
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kompozicia ar arsebobs "Zveli" kompoziciis mniSvnelobis miRma. 

Sesabamisad, maT Soris arsebobs urRvevi kavSirebi, rogorc semantikuri, 

ise  azrobrivi. es aseve ukavSirdeba aRqmis aspeqtsac, romelic 

fokusirebulia  pirveladi testis  mxatvrul informaciaze, romelic 

"Zveli" kompoziciisgan  aris miRebuli da, Sesabamisad, masTan 

asocirebuli.Aase iqmneba erTiani metateqstualuri veli. 

 aRsaniSnavia rom sadisertacio naSromis saSemsruleblo kuTxiT 

warmodgenil analizSi mocemuli praqtikuli rCevebi ar Semoifargleba 

mxolod am cikliT, aramed maT universaluri saxe aqvT, aqedan gamomdinare 

sadisertacio naSromi am ciklis analizis saxiT moicavs agreTve organze 

saSemsruleblo zogadi problematikis mraval aspeqts da mocemuli 

ciklis magaliTze sxvadasxva saxis SesaZlo kiTxvas scems pasuxs.  

yovelive zemoTqmulidan gamomdinare sadisertacio naSromi siaxles 

warmoadgens rogorc TviT transkrifciis Seqmnis meTodologiis kuTxiT, 

ise saSemsruleblo TvalsazrisiT, sadac mocemuli transkrifciis 

magaliTze wamoWrilia zogadad organze Sesrulebis teqnikasTan 

dakavSirebuli sxvadasxva sakiTxebi. vimedovneb, Cems mier SemoTavazebuli 

rogorc transkriftoris, ise saSemsruleblo rekomendaciebi sasargeblo 

iqneba rogorc TviT transkrifciis Seqmnis procesSi, i mis SesrulebaSi. 

vfiqrob rom Cemi saorgano transkrifcia da masSi warmodgenili 

registrobis klasifikaciis saorkestro principi gansxvavebuli kuTxiT 

warmoaCens rogorc TviT sakravs (organs), aseve masze Sesrulebas. 

 agreTve vimedovneb rom  am ciklis safortepiano originalis, moris 

ravelis saorkestro versiis da Cemi saorgano transkrifciis SedarebiTi 

analizi xels Seuwyobs pianistebs originalis Sesrulebisas 

saSemsruleblo amocanebis  ukeT  aRqmasa da realizebaSi.  

 

D 
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A b s t r a c t 

General Description of the Work 

Relevance of the dissertation topic. The phenomenon of transcription is widespread in music; 

especially important in the transcription art is the genre of transcription of keyboard instruments, 

which has had a fruitful impact on the development of music art.  

The transcription genre is special, for it creates a border area which combines the origins of 

composition and performance. For example, piano transcripts were created by composers and 

pianists of all levels, from celebrities to strangers and the examples of their creations differ in their 

artistic value. It was through transcriptions that various genres were introduced in performing 

practice (For instance the concert genre in Bach's piano works). In the Romantic era, piano 

arrangements of organ, vocal and orchestral works constituted an important part of the performing 

repertoire. They not only contributed to the transformation of the world of instrumental sound 

through innovative technical solutions and textural discoveries, but also became the reflection of the 

most complex aesthetic processes ongoing in performing arts. Therefore, it won’t be an 

exaggeration to say that the transcripts reflected main stages in the evolution of performing arts.  

Since my activities as a keyboardist is connected with my specialties of a pianist and organist, 

the attempt to identify main trends in the development of the research genre – transcription, is 

related to instrumental, particularly organ music art; the methodological system is, to some extent, 

related to a specific field of musical creativity – performance, which allows for theoretical 

generalization through the coordination with live artistic practice. Therefore, the research object of 

the dissertation is - the genre of organ transcription, and the subject – my own organ transcription 

of Modest Mussorgsky’s suite “Pictures at an Exhibition”.  

The dissertation aims to reveal in the transcription the process of intercommunication between 

transcriber and the original in terms of performing arts, provide self-reflection of creation-

interpretation in comparison with other transcripts and performance recommendations in this 

direction; the emphasis is made on the specificity of instrumental phrasing, elaboration of 

performing techniques in the genre of organ transcription, types of texture, its amplification 

(extension) and reduction (simplification of textural details). 

Our research objectives are primarily related to the performance aspects of transcription: 1. 

The sound scape and texture, different from the original; new interpretation of the original text 

under the influence of instrument specificity, acoustic and technical conditions; 2. Searching for the 

sound type, equivalent to the original on the new instrument; 3. Focusing on both technical 
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transformation of the instrument and the interpretation; 4. Revealing of piano orchestral 

representation in organ transcription.    

For me as to a pianist and organist, it is of great interest to compare the dynamic capabilities of 

these two instruments. In this regard, the focus is the same intensity sound, when playing the organ, 

its timbre diversity, and reduction of certain sides of the original when adapting a piano and 

orchestral work to organ. 

The dissertation pays great attention to the connection between piano and orchestral styles. The 

piano original and Ravel’s orchestral prototypes act as a reliable landmark when discussing my 

organ transcriptions of Modest Mussorgsky’s suite “Pictures at an Exhibition”, which opens wide 

prospects for the performer. The question of approximating orchestral and piano skills is not beyond 

interest. The focus is on the widespread application of various textures and articulations in organ 

transcription. 

Generally it can be said that in both cases, in the original and the organ transcript the attention 

is directed to: 1. Instrument registers and their correlation; 2. Coloristic possibilities of pedal; 3. 

Dynamics; 4. Fingering; 5. Strokes and articulation.  

 

Research Methodology 

The review of the transcription phenomenon uses holistic analysis method of a specific event 

based on the principle of historicism. In the study of individual works of transcription art and in the 

interaction process of their styles, we base on the theory of intonation, which allows identifying 

individual characteristics of the transformation method in relation to the basic compositional 

structure, from the standpoint of intertextuality in relation to "own" and "other" styles. 

Characterization of the creating process of transcribing by means of the descriptive method makes 

textural properties of the original visible. In addition, the discussion of Mussorgsky's original text, 

Ravel’s orchestral, mine and Jean Guillou’s organ transcriptions is based on hermeneutic, 

comparative method, as the means for the substantive study of the work. 

Novelty and practical significance of the dissertation lies in the fact, that the practical 

example of my organ transcript gives a detailed description of all the components for transcribing 

the original, which discusses how to adapt the work to different types of organ, which, in turn, 

requires knowledge of modern varieties of the instrument with centuries of evolution – organ.  

Comparative analysis of the organ transcript of Mussorgsky Suite "Pictures at an Exhibition" is 

accompanied by practical recommendations of performance nature, which will help performers in 

its interpretation.  
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I hope that my work will also have pedagogical purpose. It will be useful for young pianists, 

future organists, to better understand the relations between the piano, organ and orchestral means of 

expression, which will further expand their performance capabilities in the future. 

 Content of the dissertation  

The structure of the dissertation comprises introduction, three chapters and conclusion, the list 

of used literature, an appendix with musical examples, A. Vasadze’s organ transcript of 

Mussorgsky’s Suite deposited notation (Certificate 8264), spectrograms reflecting audio recordings 

of interpretations of the analytical cycle (196 printed pages), which make the comparison of 

transcripts of a given cycle more vivid. 

Introduction substantiates the relevance of transcription genre and interest to it, presents the 

subject, purpose, objectives and methodology of the research, marks out scientific novelty and 

practical significance of the dissertation. In the working process, we created the methodological 

base which comprised both theoretical works and literature related to the genre of transcription (G. 

Kogan, L. Mazel, L. Roizman, M. Aranovsky, N. Ivanchei, A. Gotlib, N. Prokin, B. Borodin), as 

well as music encyclopedias and separate publications (“Grove Encyclopedia of Music”, 

Encyclopedia Britannica, “Marco Pasini a Tribute to Paganini”, Busoni F. “Von der Einheit der 

Musik”, I. Stravisnky – “Publicist and Interlocutor”, “Twentieth Century Organ Music”, “Main 

Auditorium Organ. Atlantic City Convention Hall Organ Society”, etc.).  

 

Chapter I – Peculiarities of Transcription Genre 

Sub-chapter I "On the Concept of Transcription Genre” consists of two sections in terms 

of content. It discusses the issues related to the concept of transcription and history of this specific 

genre, as far as combines both compositional and performing creativity, which always attracted the 

interest of musicians and performers. We draw a boundary between the terms “transcription”, 

“disposition” and “arrangement” depending on how deep the transcriber intervened in the original 

piece of music. When talking about transcription, it is very important to distinguish it from the term 

"arrangement". The term "transcription", like the term "disposition", implies transfer of a work to 

another instrument with the preservation of the original musical text, without any textual changes, 

but given the specificity of the instrument, it is adapted to a particular instrument in terms of 

disposition; as a result, it acquires a completely new look through a timbre transformation without 

textual change. The term “arrangement” implies a freer and, at the same time, virtuoso modification 

of the work, where certain episodes of the original text is replaced by a new one with textural 

features of this or that instrument; for example, virtuoso passages in piano arrangements.  
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Different research tasks are related to the genre of transcription, including approximation of 

different layers of music culture, presence of different types of mutual intertextual influences, issues 

of interpretation. It is very important to understand the conformity between the author’s and 

secondary texts in terms of instruments, structural-compositional features and stylistics. It should be 

considered, that transcription may result in the loss of the undeniable advantages of the original, but 

compensate this with other timbre colors and performance capabilities of a new instrument. Very 

important for transcription is the notion of intertextuality, which should be understood from the 

standpoint of text communication; and as the interaction process of the intonational nature of 

instruments. This opinion can be explained by the performance peculiarities of an instrument 

inspired by the original (for example, “orchestral thinking”, string-like passages, textural formulae, 

etc. of Liszt's piano). When considering transcription as the art of "dialogue" noteworthy are various 

forms of dialogue between epoch-making styles; artistic individualities within epochs and 

instrumental styles (derivation and contamination). Transformation methods of the original are 

specific in different fields of art. But these local methods have one thing in common: a completed 

work results in the creation of a certain artifact, which is characterized by the ability to exist 

independently or relatively independently, as a more or less variable, transformable form of the 

original object. Hence, it is quite natural to hypothesize that there is a generalized, universal 

transformation method. Its universality is manifested in the essence of artistic creativity itself, when 

a work of art and the impressions received from it becomes the material for creative transformation. 

Transformation method is associated with the transformation of a work of art and evokes the 

changes, as a result, of which it (the original) appears in a new way, at the same time, maintaining a 

genetic connection with its primary form. Discovery of this creative method is a fruitful topic for 

the works on art criticism and culturology.  It should also be noted that the solution to this problem 

requires a detailed preliminary analysis of typologically related phenomena in all fields of art. 

A complex approach to the phenomenon of transcription encompasses four key interrelated 

aspects: 1) Instrumental. 2) structural-compositional, 3) stylistic and 4) culturological. The study of 

each poses certain local tasks. 

Second section of subchapter I is dedicated to the excursus into the history of transcription 

from the Baroque era to the 2
st
 century. 

Technical side of transcription art changed with the development of instrumentalism. This 

determines the historical perspective for the scientific study  

of the transcription art. Large part of the thesis deals with the development stages of West 

European instrumentalism. The author pays special attention to the development of terminological 

system related to the technical methods of transcription, such as: 1. Adaptation – change of the 
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sound outlook, depending on the capabilities of the original texture of the target instrument; 2. 

Reduction – elimination of real timbre differences, their transfer to the neutral sound field of the 

instrument; 3. Inversion - discovery of a specific equivalent of the original sound. 

Formation of instrumental art is a very difficult process, which includes a number of factors. 

First of all, instrumental field is an important part of the world music culture. Each artistic epoch 

has its own type of instrumentalism, which reflects its original features. It should be noted that 

instrumental culture is becoming an increasingly active component, which has a significant impact 

on the era. On the early development stages of instrumentalism, three main tendencies were clearly 

marked; they can be defined as follows: 1. Tendency to instrumental neutrality;  

2. Centrifugal tendency, depending on the immanent capabilities of the instrument; 

3. Centripetal tendency in relation to given instrument with the active influence of other types 

of instrumental and non-instrumental spheres.  

The afore-mentioned tendencies are closely related to the transcription sphere. The presented 

concept is the organizing principle of systematization for key empirical material in the given study.  

 In music, transcription is a concentrated manifestation of the transformation method. This is 

a large-scale problem, since the world of transcription is fairly diverse, has a rich history and is very 

difficult to discuss. Distribution Range of the transformation method is not defined either, the way 

we imagine, by transcripts only, but also includes similar fields of musical creativity, which are 

reflected, for example, in performing editions, cadences, fantasies, etc. All this indicates the 

necessity for a comprehensive study of the phenomenon of organic transcription as well as the 

associated transformation method. Therefore, the study of the transcription phenomenon, preferably 

by using the example of one's own organ transcript, will allow revealing basic features of the 

transformation method in relation to the transcription field through self-reflection.  

Sub-chapter II of Chapter I – “Organ as a Transcriber’s Instrument” presents organ as an 

ancient instrument with enormous potential and gigantic capabilities, which holds a special place in 

the music world. This instrument has undergone considerable evolution over the centuries and has 

achieved unprecedented technical development.  

During the Late Renaissance and Baroque periods, organ construction in Western Europe 

acquired the greatest scope. The most famous organ-making dynasty in Italy of the 16
th

 -17
th

 

centuries was “Graziadio Anteniati”. The Silbermann dynasty made a special contribution to organ 

building in Germany in the last quarter of the 17
th

 century and the beginning of the 18
th

 century. 

Their basic workshops were located in Saxony and Alsace. The Silbermanns’ business reached its 

peak in the 18
th

 century. 
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In the 19
th

 century, Aristide Cavaye-Cole, the greatest French organ master, created instruments 

of such a scale that they were called symphony organs for their symphony orchestra-like sounds.  

Most common are the organs with mechanical, pneumatic,  

mechanical-pneumatic and electrical systems: 

1). Mechanical-type system is mainly characteristic for the organs of the Baroque era. Today it 

is still one of the most common systems, where the manual or pedal key is directly connected to the 

air tube valve by a lightweight wooden connector. This system avoids delay in sound and allows the 

organist to better control the instrument.  

2). Pneumatic system is more common for romantic-style organs, on which the air tube valve is 

opened by pressing a manual or pedal key through a special air duct system, this makes it easier for 

pressing, but is characterized in a significant delay in the sound.  

3) Electronic system is typical for very large organs. This is the only system that does not 

impose any restrictions.  Pressing on the manual or pedal key of these organs opens the air tube 

valve by means of an electrical impulse, which allows installing the instrument panel at any 

distance. 

The 19
th

 and 20
th

 centuries are noteworthy in the history of organ development. Organ 

developed at a particularly rapid pace in the 20
th

 century. It was during this period that organ 

underwent the greatest changes in its history. For instance, the traditions of the 19
th

 century 

continued in the first half of the 20
th

 century in parallel with the development of modern great 

symphonic organ. In the middle of the 20
th

   century, several countries boasted building 

Orgelbewegung – the organ with mechanical action and electro-pneumatic system at the same time, 

designed as an eclectic style. This style prevailed until the end of the century; when a modernized 

neo-symphonic organ was created. 

The traditions of Cavaye Cole (1811-1899), the greatest master of the 19
th

 century, continued in 

France in the first half of the 20
th

 century. Composers of the French Romantic School, such as 

César Franck (1822–1890), Charles-Marie Vidor (1844–1937), and Louis Vierne (1870–1937), 

composed for the romantic-style instruments he had built. Of course, it was for these organs that 

works were created in the first half of the 20
th

 century. The traditions of Cavaye Cole were 

continued by Charles Mutin (1861-1931) in the first half of the 20
th

 century. New instruments were 

built in traditional style until they were replaced by neoclassical organs in 1930.   

Among the most prominent examples of the German School are the organs of three greatest 

organ builders – Eberhard Friedrich Walcker (1794-1872), Friedrich Ladegast (1818-1905) and 

Wilhelm Sauer (1831-1916).  But only Eberhard Friedrich Walcker continued these traditions in the 
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20
th

 century. These organs were distinguished in both enhanced composition of register and 

excellent sound quality. 

Eberhard Friedrich Walcker’s successors:  famous German organist and theorist Emil Rapp 

(1872-1948); a renowned humanist, musicologist and organist Albert Schweitzer (1875-1965) and 

an organ builder Oscar Walcker (1869-1948) carried out the reform.  

Albert Schweitzer expressed his admiration for the mechanics of old German organs. All the 

more that, these instruments were directly related to the tradition of performing Bach's music, but 

he also admired much wider capabilities of the Cavaye-Cole organs. He wished for the possibility 

French music to be performed on a German instrument.  

It was on Oscar Walcker’s initiative, that new organs, with enhanced capabilities were created 

via combining the mechanics of old German instruments and French pneumatic system. The end of 

the 20
th

 century was marked by the introduction of new neo-symphonic instruments, which 

comprised the style of both symphonic and eclectic instruments. These instruments widespread in 

North America, are distinguished in gigantic size, respectively – a larger number of manuals and 

registers. They allow the organist to perform an infinitely wide repertoire. For example, the Atlantic 

City (USA) 7-manual Organ, is the largest in the world and has a very large number of registers.  

Chapter II - Mussorgsky's "Pictures at an Exhibition" and its transcriptions 

The chapter presents a comparative analysis of the original and Ravel’s orchestral versions of 

Modest Mussorgsky's piano cycle "Pictures at an Exhibition" with my – Alexander Vasadze's organ 

transcription. 

Modest Mussorgsky's piano suite "Pictures at an Exhibition" attracts special attention of 

pianists from the standpoint of performing skills. This work, which I have performed many times, 

also occupies an important place in my piano repertoire. But there is no less interest to it in terms of 

orchestral transcripts and transfer to various instruments. It is rare for a work to have so numerous 

and varied transcripts. This, undoubtedly, is conditioned by the uniqueness and rich potential of 

Mussorgsky’s masterpiece.  

The first orchestral transcript of this work was created as early as in 1888 by Mikhail 

Tushmalov, a student of Rimsky-Korsakov. But the most unconditionally recognized of the 

orchestral transcripts is Maurice Ravel’s orchestral version.  

It is known that Mussorgsky originally composed for the piano and then orchestrated them. 

But, in my opinion, the author's piano original of this cycle creates such a strong sense of orchestral 

thinking, regarding vast resources of the orchestral color palette at the expense of increasing the 

piano capacity, that pianist really has the illusion of creating an orchestral effect. It encompasses 
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absolutely all kinds of technical difficulties of piano. It seems that the composer had prepared the 

piece for orchestration. 

Fortunately, in Ravel's ingenious transcription, this cycle acquired a new, truly orchestral form. 

After listening to Ravel’s orchestral version, my attitude as a pianist to this work of Mussorgsky 

changed dramatically. This had a huge impact on my next piano performances of the cycle.  And 

showed me the boundless potential of this grand creation in a new manner; as a result, I decided to 

make my own organ transcript of this cycle.  

From the standpoint of organ transcript, this work creates great difficulties, primarily, 

disposition of the instrument, as well as presentation of pure piano texture on the organ by the 

transcriber, because unlike orchestra and especially piano, organ is, literally, a heavy and less 

mobile instrument. Therefore, when transferring orchestral as well as piano textures, it is crucial to 

skillfully select the registers basing on the specificity of each instrument. It should accurately be 

defined which registers to apply, because the choice is huge; there are more distinct and hall-

permeable registers and vice versa - softer, therefore less mobile, possibly heavier ones, etc.  

Thus, the comparative analysis of the piano original of Mussorgsky's "Pictures at an 

Exhibition", Maurice Ravel’s orchestral version and my organ transcript presented in this chapter, 

aims to present the organ transcript of the cycle and the instrument itself from a new perspective. 

For this, proposed are various problems and the ways for their solution. This includes transcription 

techniques, the transcriber working on several materials (the original and score) simultaneously 

during the transcription process, and, therefore, a combination of different (piano, orchestra and 

organ) features, vision of the instrument from an orchestral standpoint and selection of its registers 

by the orchestra principle, practical recommendations on the performance technique, with the 

consideration of the acoustic characteristics of the instrument. 

My organ transcript of this cycle is based on two texts (Mussorgsky’s piano original and 

Ravel’s orchestral version), given the visions of the composers of two different eras and styles. 

Hence to some extent it can be regarded as double transcription. A detailed analysis of these three 

versions shows how a work can acquire a completely different look in the form of a transcript (this 

is the case with both Ravel's orchestral version and my organ transcription as well) without any 

changes to the original text while maintaining its artistic content; Also, by combining the principles 

of orchestral and organ thinking in musical notation. How can the instrument (organ) be seen in a 

new way? This chapter reviews the transcription process and, at the same time provides practical 

recommendations for the performance. The analysis clearly shows the principle on which this organ 

transcript has been created and how it should be performed on different types of organs, given that 

all organs have different capabilities and technical characteristics. The analysis also discusses how 
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to transfer the texture of the piano keyboard range to the organ one. Since my organ transcript 

considers not only the original text, but Ravel's orchestral version occupies a large and decisive 

place in its creation.  The analysis discusses in detail how the registers should be selected according 

to organ and orchestral principle at the same time. The analysis also discusses how to transfer the 

texture of the piano keyboard range to the organ one, depending on how the performer wants to 

present a particular musical piece – from orchestral or purely organ angle. The analysis compares 

organ register groups with the orchestral groups, describes in detail the characteristics of each 

register and proposes how to find alternative ways in their absence, how they can be compared with 

orchestral instruments. Much attention is paid to the correlation of background and solo registers. 

Solo registers often coincide with orchestral ones, for example, flute groups from labial registers, or 

from reed instruments oboe, clarinet, bassoon, etc.  It also discusses how the same register can have 

different sounds in different environments, how a solo register can become a background one and 

vice versa, a background register – a solo one. Concerning the specificity of organ registers, much 

attention is paid to how they can be used at different tempo with the consideration of acoustic 

regularities, since each register gives a different reverb pattern depending on its range. Given that 

Mussorgsky himself has orchestral thinking in this cycle, and Ravel’s orchestration principle 

occupies a large place in my transcript, the analysis details various ways for enhancing and 

attenuating orchestral sound on the organ, considering that it is very difficult to gradually increase 

and decrease the sound on the organ, especially in a short time. The analysis of my organ transcript  

provides practical tips on the principles of switching the registers; when to resort to manipulating 

channels, or how to alter the registers and synthesize the action of channels, when to apply a manual 

switch   and when  change registers depending on the tempo of the work. Since performance on the 

organ is characterized by a certain problem in the delay of pedal sound relative to the manual, and 

all this is reflected on the organ in different ways, much attention is paid to solving the problem of 

manual and pedal synchronization.  

On the example of this transcript, posed are different questions of the performing technique on 

the organ, in general. The overview of the instrument design discussed in the previous chapter and 

the performance recommendations I have proposed from the transcriber’s perspective in this 

chapter, will help solve many problems both in the process of transcribing and its performance. I 

hope that the   comparative analysis of the piano original from this cycle, Maurice Ravel’s 

orchestral version and my organ transcript will help young pianists to better understand and realize 

the principle of orchestral thinking in Mussorgsky's piano text. I also believe that my organ 

transcript and the presented orchestral principle of register classification in it expose the instrument 

(organ) and the vision of performance on it from a different angle.  
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Chapter III – Organ Transcripts of Mussorgsky's "Pictures at an Exhibition" 

Very interesting are the organ transcripts of Mussorgsky’s Piano Suite, among which the most 

famous is the version of the French organist, pianist, improviser and author of numerous organ 

transcripts – Jean Guillou. This subchapter of the thesis presents a comparative analysis of the 

transcripts made by me and Jean Guillou in order to highlight the similarities and differences 

between them.  

My organ transcript of this cycle was written for a 4- manual electronic instrument with up to 

100 registers and 4 channels, with the ability to switch these registers 890 times, allowing to 

perform this composition without assistant’s help, while in other cases, the help of two assistants 

would have been inevitable. But, at the same time, my transcript is written with such calculations of 

registers and dispositions that it can be performed on the organs with both smaller and larger 

capacities. 

Mussorgsky's "Pictures at an Exhibition", the piano original as well as Ravel's orchestral 

version pose a serious problem for the transcriber of the organ version, who has to choose a certain 

path in the work process: 

1. To "directly" transfer the piano work to an organ; 

2. To bring to the forefront the purely organ register-acoustic, technical 

capabilities; Or 

3. To bring to the forefront the orchestral thinking via combining the 

specificities of piano and organ texture.  

Main idea of my organ transcript is to maintain the artistic content of Mussorgsky’s original as 

much as possible, via combining Mussorgsky’s original and Ravel’s orchestral version, by 

considering their regularities using   the organ register and its technical features.  

Jean Guillou’s transcript of this cycle is more intended for a French-style organ. In my opinion, 

it is mainly directed to demonstrate the capabilities of the instrument (organ). It is made with the 

consideration of instrument specificities and the transcriber adapts it to the author's content. But 

unlike other organ transcripts of the cycle, Guillou’s transcript caught my attention for the more 

match with the original. Despite the existence of many transcripts of Mussorgsky’s Suite, I think 

my organ transcript  is an original version among the existing ones, which has been created by   

combining piano and organ techniques, organ register selected by the principle of orchestral 

instruments and correspondingly, the specificities of piano, orchestra and organ. Given the above 

factors, it retains the original look and also offers a new interpretation of the text. Besides, my organ 
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transcript can be performed on any organ, which, in turn, provides more opportunities in terms of 

performance.  

The Conclusion presents the results related to the research issue. The transcript and 

performance study of the dissertation topic from the standpoint of general historical overview of the 

transcription genre, as well as the comparative analysis of Ravel’s orchestral version of 

Mussorgsky’s piano cycle “Pictures at an Exhibition”, the transcripts made by me – Alexander 

Vasadze and Jean Guillou, allows to draw some conclusions:  

1) As a result of a general historical review of the transcription genre, a viewpoint has been 

highlighted from the opinions of different musicologists; it says that transcription implies the 

accurate transfer of a work to another composition or instrument without any changes in the original 

text, as a result of which it acquires a new look through the specificities and features of this or that 

instrument. Ravel's orchestral transcription is an example of this. 

A detailed analysis of Ravel's orchestral transcription once again revealed that preservation of 

the original text is crucial in the transcription, as opposed to arrangement, in which certain changes 

are allowed in the text (more changes are made in the paraphrase that stands apart from this genre). 

It was thanks to Ravel's unique orchestral vision that without making any changes to the text of 

Mussorgsky's original, the grandmaster of orchestration gave the work a completely new, varied 

and large-scale look, thus blowing new life to this piano cycle.  

My organ transcript is also an accurate confirmation of how a new work can be created in 

transcript form without changing the original text depending on the specificity of the instrument, by 

altering the disposition of pedals, manuals and register, by adjusting their arrangement accordingly 

and through the transformation for organ. Also noteworthy is the fact that the analysis of my organ 

transcript also showed the difference between two notation versions (Mussorgsky’s original and 

Ravel’s score) of the same text  

It should be noted that Jean Guillou’s organ version also almost confirms our view of the 

transcription concept; except for the last two numbers of this cycle (especially the last number), 

which in our opinion contains more elements of arrangement. But for the maintenance of the 

original text throughout the cycle, we still consider it within the genre of transcription. It should be 

noted that in the rest of the numbers throughout the cycle, my organ transcript retains more of the 

connection with the original text as compared to Jean Guillou. In the dissertation the comparative 

analysis of these two organ transcripts (made by me – Alexander Vasadze and Jean Guillou) allows 

future transcribers to see different possible ways of transcription.  
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2). When reviewing technical characteristics of the instruments of different epochs and their 

schemes presented in the dissertation, it becomes relatively more clear what kind of problem typical 

for the instrument of a particular era we may deal with when creating and performing transcription. 

In the analysis on the example of my transcript, depending on the specificity of the instrument, 

combining its register, disposition and characteristic features with the features of Ravel’s orchestral 

version, made some register gradation possible by an orchestra principle, allowing to apply a new 

combined principle of register selection on an organ. All of the above play a very important role in 

creating transcripts and forms the basis not only for the selection of register according to a different 

principle, but also a new vision of disposition in the transcription process itself.  

3) The dissertation is also an important innovation in terms of performance. The analysis 

conducted in this direction revealed a number of problems that arose during the performance on the 

organ and different ways for solving them. Given that in this cycle Mussorgsky poses very difficult 

tasks for pianists, manifested not only in the presentation of the multifaceted artistic content of the 

work (which is the main difficulty of the cycle), but also in the timbre-dynamic specificity 

conveyed by the composer to the piano texture, which is conditioned by the composer’s orchestral 

vision from the very beginning. This can be achieved through different articulation methods, 

pedaling, dynamics, agogics, etc. The performance analysis of my organ transcript showed how it 

all was transferred to an organ texture, how this is manifested in a completely different articulation, 

in the difficulties caused by the absence of a pedal in relation to legato, in the technique of 

switching registers, in the synchronization of organ pedals and manuals. It was the analysis and 

practical advice suggested in the thesis that answered the questions how to overcome the afore-

mentioned performance tasks.  

Thus, the study shows that a special semantic textual interaction is formed in the practice of 

transcription.  First of all, such interaction involves two textual layers, one of which gives rise to the 

other. Although transcription implies “transferring” to another instrument, each transcript is a kind 

of interpretation of the text, because a priori it covers a wide range of issues, from ascertaining the 

register, timbre to “intertextuality”. 

The transcription genre and similar phenomena are based on transformation method, implying 

to form a qualitatively new artistic phenomenon on the basis of the already-existing artistic reality, 

which retains distinctive features of the original but at the same time, creates a new reality; 

revealing composer's individuality of the author, his attitude to the primary source. Therefore, each 

transcript is a kind of artifact.  

In a new (transcribed) text, when transferring to a new instrument, on the one hand, new 

intellectual dominants become effective, and on the other hand, the semantics of the original is 
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imprinted on the new composition, as “new” composition does not exist beyond the meaning of 

“old” composition. Consequently, there are unbreakable semantic connections between them. This 

is also related to the, obtained from the “old” composition, aspect of perception, which is focused 

on the artistic information of the original text. This creates a single meta textual field. It is 

noteworthy that in the dissertation, practical tips provided in the analysis from performance 

standpoint are not limited to this cycle; but are universal tips, thus in the form of analysis of this 

cycle, the dissertation also covers many aspects of general issues on organ performance and 

answers a variety of possible questions on the example of a given cycle.  

In view of all the above, the dissertation is a novelty in terms of the methodology of 

transcribing, as well as in terms of performance; on the example of the presented transcription it 

poses various issues related to the performance technique on organ in general. I hope that the 

transcription and performance recommendations, as offered by me, will be helpful in the process of 

transcription and performance. I think my organ transcript and the orchestral principle of register 

classification presented in it will expose the instrument (organ) and the performance on it from a 

different angle.  

I also hope that a comparative analysis of the piano original of this cycle, Maurice Ravel’s 

orchestral version and my organ transcript will help pianists to better understand and realize 

performing tasks when performing the original. 
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