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Sesavali 

transkrifcia (laT. gadawera), niSnavs musikaluri nawarmoebis sxva 

saxeobis ansamblSi, an sxva sakravisTvis gadatana; transkrifciis fenomeni 

farTod aris gavrcelebuli musikaSi. gansakuTrebiT mniSvnelovani ki 

satranskriftoro  xelovnebaSi klaviSianTa  transkripciis Janria,  

romlis srulyofili nimuSebi Seqmnilia f. listis, f. buzonis, m. 

balakirevis, s. raxmaninovis, l. godovskis mier da romelmac nayofieri 

zemoqmedeba  moaxdina  musikaluri xelovnebis ganviTarebaze. 

transkrifciis Janri imiT aris gansakuTrebuli, rom igi warmoqmnis 

sasazRvro areals, romelic aerTianebs sakompozitoro da saSemsruleblo 

sawyisebs. magaliTad, safortepiano transkrifciebs qmnidnen yvela donis 

kompozitorebi da pianistebi, dawyebuli saxelganTqmulebidan 

damTavrebuli ucnobebiT da maTi Semoqmedebis nimuSebs Soris SeiZleba 

moiZebnos nawarmoebebi, romlebic  gansxvavebulia Tavisi mxatvruli 

RirebulebiT. swored transkrifciebis meSveobiT saSemsruleblo  

praqtikaSi mkvidrdeboda sxvadasxva Janri (magaliTad, koncertis Janri i.s. 

baxis saklaviro SemoqmedebaSi). romantizmis epoqaSi saorgano, vokaluri 

da saorkestro nawarmoebis safortepiano gadamuSavebebi umniSvnelovanes 

nawils warmoadgendnen romantikuli repertuarisa. maT ara marto 

instrumentis  xmovani samyaros gardaqmnis procesi daafiqsires 

novatoruli teqnikuri gadawyvetiTa da faqturuli aRmoCeniT, aramed isini 

saSemsruleblo xelovnebaSi  mimdinare urTulesi esTetikuri procesebis 

anareklic gaxdnen. aqedan gamomdinare, gazviadebuli ar iqneba iTqvas, rom 

transkrifciebSi aisaxa saSemsruleblo xelovnebis evoluciis ZiriTadi 

etapebi. 

transkrifciis fenomenma Tavisi istoriis ganmavlobaSi ganicada 

rogorc aRmasvlac, ise dacemac. icvleboda misadmi damokidebulebac: am 

JanriT xan aqtiurad interesdebodnen, xan gulgrilad ekidebodnen mas. 

miuxedavad yvela dabrkolebisa, transkrifciis saukeTeso nimuSebi myarad  

damkvidrda msoflio musikalur memkvidreobaSi  da Janrmac daamtkica 

Tavisi Rirebuleba. 

bolo aTwleulebis manZilze transkrifciis Janrisadmi interesi 

sagrZnoblad izrdeba. mravali saxelovani musikosi  XX saukunis bolosa 
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da XXI saukunis dasawyisSi am Janris saxiT moiazrebs kulturuli 

tradiciis umniSvnelovanes rgols, romelsac aqvs unari daakavSiros 

erTmaneTTan sxvadasxva epoqis sakompozitoro da saSemsruleblo 

xelovneba. transkrifciebi sul ufro da ufro xSirad Cndeba  sakoncerto 

programebSi, xmisCamweri firmebis katalogebSi, riTac ikavebs Tavis 

adgils Tanamedrove musikalur xelovnebaSi.  brundeba sakoncerto 

praqtikaSi ukve didi xnis win istorias Cabarebuli Txzulebebi warsulis 

virtuozi transkriftorebisa, repertuarSi Semodis  efeqturobiT 

gamorCeuli v. horovicis, m. hamelinis da sxvaTa  parafrazebi (romlebic 

ar aris dafiqsirebuli avtorebis mier sanoto xelnawerSi), iqmneba axali 

transkrifciebi, romlebic amdidreben saSemsruleblo repertuars. 

amavdroulad unda aRiniSnos, rom transkrifciis Janris  „renesansis“ 

fonze  musikismcodneobaSi satranskriftoro sfero arc ise Rrmadaa 

Seswavlili. ar aris Tanmimdevrulad warmodgenili satranskriftoro 

xelovnebis istoria. masSi sakmaod bevria „TeTri laqebi“, rac 

dakavSirebulia sanoto masalis mopovebis obieqtur sirTuleebTan: erTis 

mxriv, warsulSi naklebad popularuli transkrifciebis nimuSebi didi 

xania xelaxla ar gamocemula, xolo meore mxriv ki, axlo warsulSi 

Seqmnilma transkrifciebis nimuSebma jer kidev ver hpova farTo 

gavrceleba. jer kidev srulyofilad ar aris SemuSavebuli transkrifciis 

Teoria rogorc  musikaluri Semoqmedebis saxeoba, romelsac gaaCnia 

Sexebis wertilebi msgavs movlenebTan xelovnebis sxva mimdinareobebSi da 

romelic, Sesabamisad, mTlianobaSi ireklavs mxatvruli azrovnebis 

garkveul kanonzomierebebs. dResdReobiT ar arsebobs transkrifciis  

sazogadod miRebuli klasifikacia da arc misi garkveuli adgili 

tradiciuli musikaluri Janrebis sistemaSi, da Tumca amis mcdeloba 

bolo aTwleulebSi aSkarad SeimCneva, sabolood Camoyalibebuli, 

erTgvarovani mosazrebebi am mimarTulebiT mainc ar arsebobs. yovelive es 

mowmobs imas, rom transkrifciis fenomenis kvleva kvlavac aqtualuria da 

gansazRvravs Rrma interess mis mimarT rogorc praqtikuli, ise Teoriuli 

kuTxiT. 

praqtikuli mniSvnelobiT transkrifciis fenomenis Seswavlam SesaZloa 

xeli Seuwyos ama Tu im nawarmoebis gansxvavebuli saxiT aqtiur 
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sakoncerto repertuarSi damkvidrebas, xolo Teoriuli mniSvnelobiT, 

transkrifciis sferos kvlevas agreTve aqvs praqtikuli mimarTuleba - 

Tanamedrove transkriftorebSi didi albaTobiT Zalzed sainteresod 

SeiZleba moxdes  Zveli drois ostatebisgan miRebuli gamocdilebis 

aTviseba. am mxriv, saorgani transkripciebs gansakuTrebuli roli eniWeba 

Janris ganviTarebaSi.  aRniSnuli  dasturdeba  mTeli rigi faqtorebiT. 

esenia: 1. organis udaod umniSvnelovanesi statusi instrumentebis 

ierarqiaSi; 2. didi istoriuli perspeqtiva, romelic dakavSirebulia am 

instrumentTan da  moicavs  sxvadasxva istoriul epoqas evropuli 

kulturaSi; 3. misi universaluri SesaZleblobebi, rac  nawarmoebs, 

gankuTvnilis sxva  SemadgenlobisTvis,  sakmaod mravalferovan 

gamomsaxvelobiT SesaZleblobebs aniWebs; 4. mTeli rigi maRalmxatvruli 

nimuSebi satranskriftoro Semoqmedebisa  gankuTvnili organisTvis da 

asrulebs umniSvnelovanes rols musikalur SemsruleblobaSi. 

gansakuTrebiT sayuradReboa es  XX-XXI saukunis  xelovnebasTan 

mimarTebiT.  

aqedan gamomdinare, gvaqvs safuZveli avRniSnoT, rom Temis kvlevisas  

SeiZleba gamovlenil iqnas satranskriftoro sferos ganviTarebisმ  

mniSvnelovani waxnagebi dakavSirebuli Cvens Tanadroul xelovnebaSi 

saorgani transkripciis Janris ganviTarebasTan. 

individualuri sawyisis roli sanoto weris srulyofasTan erTad 

izrdeboda da is mwvervals aRwevs XIX-XX ss. mijnaze. yovelive es 

dasturdeba sxvadasxva drois JanrebiT, romlebic arsebobdnen „sxvisi“  

teqstebis sesxebis safuZvelze (magaliTad – transkrifcia). im Janrebis 

CamonaTvali, rumlebic kanonzomiers xdian „sxvisi“  teqstis gamoyenebas 

kompoziciis safuZvlad, sakmaod didia. igi kidev ufro SeiZleba 

gaizardos, Tu mas davumatebT „sxvisi“ teqstis „aralegitimuri“ 

gamoyenebis im SemTxvevebs, romlebic arafriT regulirdebodnen, garda 

zogadad miRebuli tradiciis an praqtikisa (magaliTad, saorkestro 

koncertis gadamuSaveba klavirisTvis an „sxvisi“  nawilebis sakuTar 

operaSi CarTva (baxi, vivaldi, hindemiti). es magaliTebi ZiriTadad barokos 

epoqis musikas miekuTvneba da sazogadod cnobilia, rom im dros mkveTri 

zRvari „sakuTarsa“ da „sxvis“ teqstebs Soris ar arsebobda. teqstebi 



 
 

 

 

6 

Tavisuflad migrirebdnen. amas mowmobs fenomeni Tema-teqstisa, romelic 

TiTqosda miekuTvneboda yvelas. aq teqstis avtoroba sakmaod 

problematuria. Aavtorobas, ra Tqma unda, ar uaryofdnen da ostatis 

saxelic miniSnebulia xelnawerebSi, magram amis miuxedavad, dasaSvebi iyo 

„teqstis eqsteritoriuloba“, misi Tavisufali migracia. yovelive es 

warmoqmnis interteqstualobas musikaluri poetikis  sistemaSi. gadasvla 

„sxvisidan“ „sakuTarSi“ arc Tu ise iSviaTad gvevlineba im stimulad, 

romelic ara marto aZlevs mimarTulebas kreatiul process, aramed qmnis 

RerZs, romelzec xdeba „mTliani“ kompoziciis formireba. ufro metic, 

xdeba realizacia interteqstualobisa, rogorc sakompozicio principisa, 

romelsac gardauvlad  mosdevs stilTaSorisi urTierTmoqmedeba.  

transkrifciis rogorc modificirebuli niSnebis sistemis analizi, 

Catarebuli transkriftor-Semsruleblis poziciidan, warmoudgenelia 

instrumentis faqtoris gaTvaliswinebis gareSe.  instrumentuli sawyisi 

xom  arasodes aris neitraluri semantikuri kuTxiT, vinaidan sakravis 

tembric ki atarebs garkveul Sinaarsobriv datvirTvas. amitom organis, 

rogorc transkriftoris instrumentis specifikis da misi tembrul-

akustukuri specifikis analizi aseve warmoadgens naSromSi Cemi interesis 

sagans.   

sakvlevi Janris - transkrifciis ZiriTadi tendenciebis gamovlena xdeba 

instrumentul, kerZod - saorgano xelovnebis sferoSi, imdenad, ramdenadac 

Cemi, rogorc klaviSian sakravebze Semsruleblis moRvaweoba pianistisa da 

organistis specialobebs ukavSirdeba. Aamitom meTodologiuri aparati 

garkveulwilad dakavSirebuli iqneba musikaluri Semoqmedebis konkretul 

sferosTan - SemsruleblobasTan, rac mogvcems Teoriuli ganzogadoebebis 

cocxal mxatvrul praqtikasTan koordinirebis saSualebas. 

aqedan gamomdinare, sadisertacio naSromis kvlevis obieqtia  

transkrifciis Janri, xolo sagani - saorgano transkrifcia, modest 

musorgskis siutis ~suraTebi gamofenidan~ Cemi sakuTari transkrifciis 

saxiT.  

transkripciaSi originalisa da transkriptoris urTierTkavSiris 

gamovlena saSemsruleblo xelovnebis WrilSi, Mmisi Sedareba sxva  

transkrifciebTan da Seqmna-interpretaciis procesis TviTrefleqsia, aseve 
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garkveuli saSemsruleblo rekomendaciebi am mimarTebiT sadisertacio  

naSromis  mizans warmoadgens;  yuradReba gamaxvilebulia instrumentuli 

frazirebis specifikaze, sxvadasxva saorgano transkrifciis JanrSi 

saSemsruleblo xerxebis gamomuSavebaze, faqturis tipebze, mis 

amplifikaciaze (gafarToeba) da reduqciaze (faqturuli detalebis 

gamartiveba).  

Cvens mier dasmuli kvleviTi amocanebi, upirvels yovlisa,  

transkrifciis  saSemsruleblo aspeqtebs ukavSirdeba: 1. originalisagan 

gansxvavebuli bgeriTi iersaxe da faqtura; 2. originalis teqstis axali 

interpretacia instrumentuli faqturis, akustikuri da teqnikuri 

pirobebis zegavleniT; 3. originalis ekvivalenturi bgeriTi saxis Zieba 

axal instrumentze; yuradRebis  gamaxvileba rogorc teqnikur 

transformaciaze, aseve interpretaciaze;  4. saorgano transkrifciaSi 

safortepiano Tu saorkestro gamomsaxvelobis gamovlena. 

CemTvis, rogorc pianistisa da organistisTvis, did interess 

warmoadgens am ori instrumentis dinamikuri SesaZleblobebis Sefardeba. 

amasTan dakavSirebiT yuradReba gamaxvildeba organze dakvrisas erTi da 

igive intensiurobis bgeris xmovanebaze, mis tembrul mravalferovnebaze da 

organisTvis safortepiano da saorkestro nawarmoebis adaptaciisas 

originalis calkeuli mxareebis reducirebaze.  

 sadisertacio naSromSi didi yuradReba eTmoba safortepiano da 

saorkestro stilebis kavSirs. Cemi transkrifciis ganxilvisas saimedo 

orientiris rols asrulebs safortepiano da saorkestro (raveli) 

pirvelsaxe, romelic farTo perspeqtivas Slis Semsruleblis winaSe. 

interess moklebuli ar aris saorkestro da safortepiano xerxebis 

daaxloebis sakiTxi. yuradRebis centrSia saorgano transkrifciaSi 

mravalferovani faqturisa da artikulaciis gamomsaxveli saSualebebis 

farTo gamoyeneba.  

zogadad SeiZleba iTqvas, rom orive SemTxvevaSi, rogorc safortepiano, 

aseve saorgano transkrifciaSi yuradReba gamaxvilებულია: 1. 

instrumentebis registrebze da maT Sefardebaze; 2. pedalis koloristul 

SesaZleblobebze; 3. dinamikaze; 4. aplikaturaze, 5. Strixebsa da 

artikulaciaze. 
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kvlevis meTodologia 

transkrifciis fenomenis  mimoxilvisas gamoyenebulia istorizmis 

principze damyarebuli konkretuli movlenis mTliani   analizis meTodi. 

satranskriftoro xelovnebis calkeuli nimuSebis Seswavlisas da maTi 

stilebis urTierTmoqmedebis procesSi vemyarebiT intonaciis Teorias, 

romelic saSualebas gvaZlevs gamovavlinoT transformaciis meTodis 

individualuri maxasiaTeblebi ZiriTad sakompozitoro struqturebTan 

mimarTebaSi, interteqstualobis WrilSi `sakuTarisa~ da `sxvisi~ stilebis 

mimarTebiT. transkrifciis Seqmnis procesis aRweriTi meTodiT daxasiaTeba 

TvalsaCinos xdis originalis faqturul cvlilebebs. amasTanave, 

musorgskis originalis teqstis, ravelis saorkestro, Cemi da Jan gius 

saorgano transkrifciebis ganxilva emyareba hermenevtikul, komparatiul 

meTods, rogorc SromisaTvis arsobrivad ganmsazRvrel kvleviT xerxs.  

sadisertacio naSromis siaxle da praqtikuli mniSvneloba mdgomareobs 

imaSi, rom naSromSi Cemi saorgano transkrifciis praqtikul magaliTze 

naCvenebia originalis transkrifcirebis yvela komponentis detaluri  

aRwera, sadac   ganxilulia Tu rogor unda moxdes nawarmoebis sxvadasxva 

saxis organze morgeba, rac Tavis mxriv moiTxovs TviT mravalsaukunavani 

evoluciis mqone instrumentis - organis Tanamedrove saxeobebis codnas.  

Mmusorgskis `suraTebi gamofenidan~ saorgano transkrifciis SedarebiT 

analizs agreTve Tan erTvis saSemsruleblo xasiaTis praqtikuli 

rekomendaciebi, rac daexmareba Semsruleblebs mis interpretaciaSi. 

vimedobneb, rom Cems naSroms eqneba pedagogiuri daniSnulebac. igi 

gamoadgeba axalgazrda pianistebs, momaval organistebs, raTa ukeT gaecnon 

safortepiano, saorgano da saorkestro gamomsaxvelobiTi xerxebis 

urTierTkavSirs, rac momavalSi maT saSemsruleblo SesaZleblobebs ufro 

gaafarTovebs. 
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I Tavi. transkrifciis Janris Taviseburebebi 

I qveTavi. transkrifciis Janris cnebisTvis 

transkrifciis Janrma ganviTarebis rTuli da xangrZlivi gza ganvlo. 

yvela epoqaSi transkrifcirebis procesi mocemuli epoqis musikaluri 

stilis interteqstualuri formulis Sesabamisi urTierTdamokidebulebiT 

xasiaTdeboda. teqsti interpretaciis usazRvro SesaZleblobas iZleva, 

Sesabamisad, yoveli teqsti, Tavis calkeul interpretaciaSi gansxvavebul 

Sedegs warmoaCens, rodesac erTi da imave ,,teqstis“ mocemulobidan 

sruliad gansxvavebuli xarisxis movlenas viRebT. mentalur sferoSi 

moqmedebs interteqstualobis realuri sferoc, romelic gulisxmobs 

urTierTqmedebas gansxvavebul, obieqturad arsebul teqstebs Soris, anu 

faqtobrivad iseT SemTxvevas, rodesac kompozitori mimarTavs sxva 

kompozitoris mier manamde Seqmnil teqsts. am movlenis aRsaniSnavad 

gamoiyeneba formula ,,sakuTari-sxvisi“. yoveli epoqa musikalur-leqsikuri 

formulebis ganaxlebas axdenda da es formula - ,,sakuTari-sxvisi“ 

sakompozitoro azrovnebis ganviTarebis sxvadasxva etapze sxvadasxva saxes 

iZenda.  

transkrifciaze saubrisas, Zalze mniSvnelovania moxdes misi gamijvna 

termin „gadamuSavebisagan“. amas mowmoben gruvis enciklopediis Grove 

encyclopedia oxford  (2008) t. V, gv. 117. da britanuli enciklopediis  “Britannica”   

transkrifciis ganmartebebi1, romelTa azrs viziareb. termini 

„gadamuSaveba“ ki gulisxmobs nawarmoebis ufro Tavisufal da, amasTan 

erTad, sakravis specifikidan gamomdinare gadamuSavebas, sadac nawarmoebis 

formis da struqturis SenarCunebiT xdeba garkveul epizodebSi 

originaluri teqstis Canacvleba ama Tu im sakravisaTvis damaxasiaTebeli 

faqturiT, magaliTad - safortepiano gadamuSavebebSi virtuozuli 

pasaJebiT da a.S. 

„transkrifcia“, „gadmotana“, „gadamuSaveba“ - am terminebis gamijnva 

xdeba iqedan gamomdinare, Tu ramdenad Rrmad Caeria transkriftori 

musikaluri nawarmoebis originalSi. transkrifcia (laTinurad Transcriptio 

transkrifcirebas, gadaweras niSnavs) xelovnebis mraval dargSi gvxvdeba. 

                                                            
1 ix. https://www.britannica.com/art/instrumentation-music/Arrangement-and-transcription 

https://www.britannica.com/art/instrumentation-music/Arrangement-and-transcription
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musikalur xelovnebasTan mimarTebaSi igi xasiaTdeba ormagi bunebiT – is 

aerTianebs sakompozitoro da saSemsruleblo xelovnebas. Aamitomac, maTi 

umravlesoba musikos-Semsruleblebis Seqmnilia. 

SemsruleblisTvis transkrifciis Janri damatebiT datvirTvas iZens. 

faqtiurad, es aris mxatvruli Rirebulebebis fiqsirebuli interpretacia. 

SemTxveviTi ar aris, rom mravalricxovani transkrifciebis avtori f. 

buzoni Slis zRvars transkrifciasa da interpretacias Soris da 

metaforis saxiT amtkicebs, rom „nawarmoebis Sesruleba - agreTve 

transkrifciaa (“BusonlF.VonderEinheitderMusik -Berlin, 1922 - gv. 150). aqve 

davazustebT, rom Cveni yuradRebis miRma rCeba damuSavebebis iseTi Janrebi, 

romlebSic originalis forma da kompoziciuri struqtura ar aris 

SenarCunebuli (parafrazi, Temaze fantazia).  

Tanamedrove sakompozitori praqtikaSi sakmaod xSiria „muSaoba 

modelTan“, stilizaciis xerxebis gamoyeneba, gamomsaxveli saSualebebis 

gadatana erTi sistemidan meoreSi, risi saukeTeso SesaZleblobebs swored 

transkrifciis Janri iZleva. SemTxveviTi ar aris, rom igi sul ufro da 

ufro xSirad gvxvdeba sakoncerto programebSi da xmisCamweri studiebis 

katalogebSi, rac zrdis musikaluri transkrifciis fenomenisadmi rogorc 

praqtikul, ise Teoriul interess da Cem mier arCeuli Temis aqtualobaze 

mianiSnebs. 

transkrifciis JanrTan dakavSirebulia gansxvavebuli kvleviTi 

amocanebi, maT Soris - musikaluri kulturis sxvadasxva Sreebis 

daaxloeba, interteqstualuri urTierTgavlenebis gansxvavebuli tipebis 

arseboba, interpretaciis sakiTxebi. Zalzed mniSvnelovania saavtoro da 

meoradi teqstis Sefardebis garkveva instrumentobis, struqturul-

kompoziciuri Taviseburebebisa da stilistikis TvalsazrisiT. 

mxedvelobaSia misaRebi is, rom transkrifciam SesasZloa daukargos 

originals misi utyuari Rirsebebi, magram aanazRauros es sxva tembruli 

ferebiT da axali instrumentis saSemsruelblo SesaZleblobebiT. amis 

erT-erTi dasturia Tundac f. listis transkrifiebi, romlebic mTeli 

sisavsiT warmoaCenen am sakravis mdidar koloristul da teqnikur 

SesaZleblobebs da iZenen simfoniuri ganviTarebis niSanTvisebebs. aseve, 

SesaZlebelia, originalis gadaxaliseba struqturul-kompoziciuri 
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aspeqtis TvalsazrisiT. am SemTxvevaSi, didia improvizaciuli sawyisis 

mniSvneloba. xSirad safortepiano transkrifciebi iqceva namdvil 

Sedevrebad (Suberti-listis „tyis mefe“, baxi-buzonis Cakona, rimski-

korsakovi-raxmaninovis „kelas frena“). ra Tqma unda, gasaTvaliswinebelia 

isic, rom transkrifcia Seesatyviseba im dros, ra drosac igi iqmneba, 

vinaidan igi yivelTvis orientirebulia axali instrumentariumis 

SesaZleblobebze, saSemsruleblo doneze, Tanamedrove aRqmis 

mdgomareobaze. 

transkrifciis fenomenis orbunebovneba (sakompozitoro da 

saSemsruleblo), romelzec zemoT gvqonda saubari,  kvlevisaTvis 

warmoqmnis farTo areals. magaliTad,  g. guldi qmnis vagneris 

Txzulebebis transkrifciebs, akeTebs beThovenis me-5 da me- 6simfoniebis 

(pirveli nawili) listis „safortepiano partiturebis“ Canawers; n. petrovi 

asrulebs berliozis „fantastikur simfonias“ listis transkrifciaSi da 

sen-sansis meore safortepiano koncerts gadamuSavebuls solo 

fortepianosaTvis bizes mier; m. a. hamelini aqtiur propagandas eweva 

Sopenis etiudebis l. godovskis mier „transcendentuli“ gadamuSavebisa; 

aRsaniSnavia skerco Caikovskis me-6 simfoniidan s. fainbergis 

transkrifciaSi da sxva raritetuli transkrifciis nimuSebi; e. vaildi da 

f. nikolosi aaRorZineben talbergis saopero fantaziebs, m. pasini ki - 

fantaziebs „paganinis mixedviT“ i. b. krameris, i.n. humelis, i. moSelesis, a. 

hercis interpretaciaSi. es nawarmoebebi SeiZleba gaxdes kvlevis sagani 

rogorc samusikimcodneo, ise saSemsruleblo kuTxiT.  

erTis mxriv, unda aRiniSnos, rom transkrifciis fenomenis istoriuli 

aspeqti uSualod instrumentalur xelovnebaSi mimdinare procesebis 

Sesaswavlad umdidres masalas Seicavs.  mis kvlevas  SeuZlia gaaRrmavos  

Cveni warmodgena saSemsruleblo stilis formirebaze rogorc 

instrumentuli stilis gamomuSavebis SedarebiT damoukidebel nawilze. ama 

Tu im sferos satranskriftoro Semoqmedebis istoriis mimoxilvas SeuZlia 

gamoavlinos konkretuli epoqis Sesabamisi instrumentisaTvis 

damaxasiaTebeli profesionalizmis tipi, Tanmimdevrulad gamoavlinos am 

tipebis cvlis dinamika, daadginos instrumentuli faqtoris roli 

aRniSnul procesSi. transkrifciebis „oqros fondis“ umniSvnelovanesi 
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nawili swored Semsruleblebis Semoqmedebas miekuTvneba. aqedan 

gamomdinare, maTSi naTlad vlindeba saSemsruleblo specifika rogorc 

musikaluri Semoqmedebis saxeobisa, radganac mocemul SemTxvevaSi 

saSemsruleblo Taviseburebebi vlindeba ara akustikuri formiT, romelic 

tovebs  mxolod subieqtur smeniT STabeWdilebebs,  aramed sanoto teqstis 

saxiT, romelic xelmisawvdomia tradiciuli samusikismcodneo 

analizisaTvis. 

meore mxriv, transkrifciis Janrisadmi mimarTva Tavis TavSi Seicavs 

farTo esTetikuri ganzogadoebis winapirobebs. iseTi problemebi, 

rogoricaa musikaluri nawarmoebis fenomeni, sanoto teqsti da misi 

interpretacia, xsnian axal SesaZleblobebs im Txzulebis analizisas, 

romlebic Tavisi bunebiT gansxvavebuli saxis individualobebis 

urTierTmoqmedebis Sedegad warmoiSveba da erTmaneTTan  Soreul  epoqebs 

akavSirebs. aqedan gamimdinare, transkrifcia ganixileba rogorc 

kulturologiuri fenomeni, romelsac musikis kvlevis sadiskusio sferoSi 

Seaqvs sakiTxebi dakavSirebuli musikaluri teqstis ontologiasTan, 

interteqstualobasTan.  

satranskriftoro sferosTan mimarTebaSi mniSvnelovania iseTi cneba, 

rogoricaa interteqstualoba, romelic unda gaazrebul iqnas teqstebis 

komunikaciis TvalsazrisiT da amavdroulad rogorc instrumentTa 

intonaciuri bunebis urTierTqmedebis procesi. es mosazreba SeiZleba 

avxsnaT ama Tu im instrumentis partiaSi originalebiT inspirirebuli    

saSemsruleblo Taviseburebebis SemotaniT (magaliTad, listis 

fortepianos „orkestruloba“, simebian sakravTaTvis damaxasiaTebeli 

pasaJebi, faqturuli formulebi da a.S.). transkrifciis rogorc 

„dialogis“ xelovnebis ganxilvisas aRsaniSnavia epoqaluri stilebis, 

epoqebs SigniT mxatvruli individualobebis, instrumentuli stilebis 

dialogis sxvadasxva formebi (derivacia da kontaminacia) 2.   

                                                            
2 derivacia (laT. Dderivation _ warmoSoba) — struqturul lingvistikaSi sawyisi 
erTeulebis garTulebis gziT axali enobrivi erTeulebis (derivatebis) warmoSobis 
procesis aRmniSvneli termini. aRniSnuli termini gamoiyena da daamkvidra e. kuriloviCma 
30-ian wlebSi leqsikuri da sintaqsuri sityvawarmoSobis urTierTobebis aRsawerad.  
2kontaminacia (laT. Contamination _ Sexeba, Sereva) _ urTierTqmedeba, sxvadasxva enobrivi 
erTeulis an maTi elementebis gaerTianeba maTi struqturuli, funqciuri an asociaciuri 
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f. buzonis koncefciis Tanaxmad, nebismieri Sesruleba ukve gvevlineba 

transkrifciad da marTlac, zogjer Zalze rTulia gansxvavebis aRmoCena 

nawarmoebis saSemsruleblo redaqciisa da transkrifcias Soris. 

transkrifcia praqtikulad iqceva musikaluri nawarmoebis cvalebadobis 

koncentrirebul gamovlenad, romelic imavdroulad inarCunebs garkveul 

invariantul birTvs. Aamitom, garda transkrifciebisa, musikaluri 

struqturebis potenciuri cvalebadoba realizebas axdens variaciis 

JanrSi, Semsruleblebis mier Seqmnil klasikuri instrumentuli 

koncertebis kadenciebSi, sakoncerto fantaziebSi da parafrazebSi (Busoni, 

1922:150). amdenad, kanonzomieria vivaraudoT, rom transkrifciis fenomeni 

garkveulwilad enaTesaveba  xsenebul movlenebs da kanonzomierebebi, 

romlebic SeiniSneba satranskriftoro sferoSi, agreTve garkveulwilad 

vrceldeba musikaluri Semoqmedebis zemoTxsenebul saxeobebze. 

am Janris fenomenis Seswavla xsnis kidev ufro Soreul perspeqtivebs, 

romlebic scdeba musikis farglebs da es SemTxveviTi ar aris, vinaidan 

satranskriftoro sferos gaaCnia gamokveTili analogiebi xelovnebis sxva 

dargebSi. magaliTad,  musikaluri transkrifciis prototipia  

literaturuli mxatvruli Targmani (Коган, 1972:64).     

transkrifcias rogorc fiqsirebul interpretacias aqvs unari, 

gaaerTianos kulturis uzarmazari plastebi: miTologiuri da bibliuri 

motivebis saavtoro versiebi, romlebic cnobilia uZvelesi droidan 

dRemde, Seqspiris piesebis umravlesoba da maTi „parafrazebi“ Semdgom 

avtorebTan, legendebi faustze da don-Juanze gansxvavebul litaraturul 

modifikaciebSi da sxva. stilizacia, „modelze muSaoba“, „maradiul 

siuJetebisadmi“ mimarTva iSviaTi ar aris XX saukunis xelovnebaSi. mTeli 

rigi SemTxvevebisa agreTve uaxlovdeba transkrifciis teqnikas. 

nawarmoebis gardaqmna gansxvavebul masalaSi, misi gadatana gamomsaxveli 

saSualebebis erTi sistemidan meoreSi (rodesac poezia an proza 

gadaiqceva dramatul speqtaklad, xolo simfonia an opera - baletad) 

                                                                                                                                                                                                     
siaxlove, romelic iwvevs maT semantikur an formalur cvlilebebs; aseve axali enobrivi 
erTeulis warmoSobas. 
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Tanamedrove xelovnebaSi sakmaod miRebul faqtad gvevlineba. mxatvruli 

praqtika amgvari saxis mraval magaliTs iZleva. maTi siRrmeebi xelovnebis 

movlenebs Soris dialogis umniSvnelovanes, jer kidev amouwurav kvleviT 

problemebs warmoaCens.  

 originalis gardaqmnis xerxebi sfecifikuria xelovnebis sxvadasxva 

dargSi; magram am lokalur xerxebs aerTianebs saerTo ram: nebismieri 

dasrulebuli nawarmoebis safuZvelze iqmneba garkveuli artefaqti, 

romelsac axasiaTebs damoukideblad an SedarebiT damoukideblad 

arsebobis unari, sawyisi obieqtis garkveulwilad cvalebadi, 

transformirebuli saxiT. amitom savsebiT kanonzomieria gamovTqvaT 

hipoTeza imis Taobaze, rom arsebobs ganzogadoebuli, universaluri 

transformaciis meTodi. misi universaluroba vlindeba Tavad mxatvruli 

Semoqmedebis arsiT, rodesac   xelovnebis nimuSebi da maTgan moRebuli 

STabeWdilebebi iqceva masalad SemoqmedebiTi gardasaxvisaTvis. 

transformaciis meTodi dakavSirebulia xelovnebis nimuSebis 

gardaqmnasTan da ganapirobebs originalis iseT cvlilebebs, ris 

Sedegadac igi (originali) warmoCindeba axali kuTxiT, inarCunebs ra 

imavdroulad genetikur kavSirs Tavis pirvandel saxesTan. am 

SemoqmedebiTi meTodis aRmoCena nayofieri Temaa saxelovnebaTmcodneo da 

kulturologiuri naSromebisaTvis. unda aRiniSnos, rom am problemis 

wamoWra Tavisi gadawyvetisaTvis moiTxovs xelovnebis yvela dargSi 

arsebuli tipologiurad monaTesave movlenebis winaswar detalur 

analizs. 

transkrifciis fenomenTan kompleqsuri midgoma moicavs erTmaneTTan 

urTierTdakavSirebul oTx ZiriTad aspeqts: 1. instrumentuls, 2. 

struqturul-kompoziciurs, 3. stilistursa da 4. kulturologiurs. 

TiToeuli maTganis kvleva Cvens winaSe garkveuli lokalur amocanebs 

saxavs, romelTa gadawyvetac warmoadgens kvlevis ZiriTad mizans.  

1.  

instrumentuli aspeqti, kvlevis obieqtis specifikidan gamomdinare, 

mowinave pozicias ikavebs, vinaidan transkrifciisaTvis pirvel rigSi 

damaxasiaTebelia nawarmoebis sawyisi instrumentuli statusis cvla. am 

moqmedebis qveS Cven moviazrebT originalis faqturis nebismier radikalur 
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gardaqmnas, rasac mivyavarT xarisxobriv modifikaciebTan - gamartiveba, 

garTuleba, amoReba, damateba, saSemsruleblo „instrumentariumis“ cvla. 

originalis instrumentuli transformacia moicavs diapazons dawyebuli 

martivi gadatanebidan da damTavrebuli maRali virtuozulobis 

gamovleniT. 

transkriftoruli ostatobis teqnikuri mxare icvleboda 

instrumentalizmis ganviTarebasTan erTad. metic, zogjer is ganapirobebs 

kidec am ganviTarebas. aqedan gamomdinare, transkriftoruli Semoqmedebis 

istoriuli mimoxilva TviTmiznad isaxavs instrumentuli xelovnebis 

ZiriTadi tendenciebis aRmoCenas da analizs. maT detalur analizSi 

formulirebulia konceptualuri midgoma sruliad satranskriftoro 

Semoqmedebis xelovnebis da masTan momijnave movlenebis sferosTan 

mimarTebaSi. 

erT-erTi aseTi movlena instrumentuli virtuozulobaa. imis 

gaTvaliswinebiT, Tu ramdenad did rols TamaSobs transkrifciebisaTvis 

instrumentuli faqtori da ramdenad gavrcelebulia misi virtuozuli 

nimuSebi, virtuozulobis fenomenTan mimarTva savsebiT kanonzomieria. es 

cneba pirdapir kavSirSia Semsruleblobis procesTan, Sesabamisad, 

instrumentuli xelovnebis ZiriTad tendenciebTanac. 

2.  

struqturul-kompoziciuri aspeqti uSualo kavSirSia transkrifciis 

Seqmnis teqnikasTan. transkriftori mimarTavs ukve gamzadebul teqsts da 

garkveulwilad masze zemoqmedebiT qmnis xarisxobrivad axal produqts. am 

procesis meqanizmebis gamovlena moiTxovs imis gamovlenas, Tu sawyisi 

mocemulobis ra parametrebi eqvemdebareba modifikacias, romlebi rCeba 

ucvleli da ra SedegebTan movyavarT yovelive amas; aseve rogori roli 

aqvs amaSi instrumentis faqtors, rogoria urTierTdamokidebuleba 

transkrifciasa da originals Soris struqturul doneze. aucileblad 

unda aRiniSnos transkrifciis roli Janrul sferoSi. l. mazeli 

aRniSnavda, rom „musikaluri Janrebis sazogadod miRebuli sistematika 

dRemde ar arsebobs“ (Мазель, 1979:19). Aamavdroulad, am ori movlenis 

urTierTmoqmedebam Seqmna modelebi, romlebsac axasiaTebT myari Janruli 

niSan-Tvisebebi (magaliTad, sakoncerto fantazia). tradiciuli Janrebis 
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damaxasiaTebeli niSan-Tvisebebi aqtiurad gamoiyeneba satranskriftoro 

SemoqmedebaSi originalis iersaxis Sesacvlelad (magaliTad, Sopeni-

godovskis etiudebSi). aq naTlad vlindeba transkrifciis kavSiri 

variaciul teqnikasTan. transkrifciis formis agebulebis Tavisebureba, 

misi damokidebuleba sawyis formalur struqturebTan da teqnikur 

xerxebTan, romlebsac iyenebs transkriftori, warmoqmnis transformaciis 

funqcionirebis meTodis kidev erT ufro maRal dones, romelsac mivyavarT 

kvlevis stilistur aspeqtTan.  

3.  

stilisturi aspeqti. trankrifciis saukeTeso nimuSebi Tavisi arsiT 

warmoadgenen originalis da transkriftoris stilebis urTierTmoqmedebis 

Sedegs (ra Tqma unda, mxolod im SemTxvevaSi, rodesac igi mxatvruli 

kuTxiT imdenad mniSvnelovania, rom flobs sakuTar stils). aq Cvens winaSe 

ikveTeba teqstis interpretaciis problema, romlis ganxilvac SeiZleba 

esTetikis poziciidan da agreTve saSemsruleblo Teoriis 

TvalsazrisiTac. transkrifciis „sarkeSi“ gansakuTrebiT TvalsaCino xdeba 

ama Tu im epoqis esTetikuri upiratesobebi, misi ZiriTadi stiluri 

tendenciebi. saSemsruleblo sferoSi, kerZod ki musikaluri nawarmoebis 

interpretaciaSi gamokveTilad SeiniSneba istoriuli azrovnebis 

modifikaciebi. ikveTeba saavtoro originalisa da transkrifciebis 

stilebis urTierTmoqmedebis principebi.                                                                                                            

4. 

kulturologiuri aspeqti. kulturologiuri rakursSi moiazreba 

instrumentalizmis tendenciebis gamovlena. igi Zalze mniSvnelovan rols 

asrulebs satranskriftoro istoriis mimoxilvisas, virtuozulobis 

fenomenis Seswavlisas da agreTve satranskriftoro xelovnebis calkeuli 

movlenebis SefasebaSi. garda amisa, TviT hipoTeza transformaciis 

universaluri meTodis Sesaxeb, romelic aerTianebs mxatvruli xelovnebis 

sxvadasxva sferos, nawilobriv kulturologiur xasiaTs atarebs.                                                                                          

 miuxedavd imisa, rom transkrifciis Janrs mieZRvna mravali samecniero 

naSromi, ar arsebobs misi erTmniSvnelovani ganmarteba. farTo gaebiT mas 

ganixilaven, rogorc „raime nawarmoebis axal zust, an Tavisufal 

damuSavebas. arsebobs am transformaciis sami nairsaxeoba: gadatana, 
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damuSaveba, aranJireba. n. ivanCei iZleva Janris ganmartebas ufro viwro 

gagebiT: „transkrifcia aris sxvadasxva qveynis kulturaSi gavrcelebuli 

Janri, romlis arsi mdgomareobs kompozitorebis mier cnobili melodiebis 

virtuozul WrilSi damuSavebaSi originalis formis SenarCunebiT“ 

(Иванчей: 2009) 

musikismcodneobaSi transkrifciebTan (an gadatanasTan) mimarTebaSi 

erT-erTi yvelaze safuZvliani daxasiaTeba mocemulia l. roizmanis 

(Ройзман, 1971:3-5) da g. koganis (Коган, 1970:2-4) statiebSi, romlebic 

warmodgenilia Sesavlis saxiT i. s.  baxis saklaviro transkrifciebis 

gamocemebSi. maT bevri aqvT saerTo: avtorebi mimarTaven transkrifciis 

istorias dawyebuli renesansis epoqidan da miiswrafian, gamoavlinon 

xelovnebis am saxeobis arsi.      l. roizmani saklaviro transkrifciis 

SeqmnaSi aqcentirebas axdens miswrafebaze musikisadmi, romelic 

originalSi Seqmnilia xmisaTvis, gundisTvis an orkestrisaTvis. is farTod 

aris gavrcelebuli da SedarebiT advilad Sesasrulebeli. mkvlevari xazs 

usvams transkrifciis did rols repertuaris gamdidrebis saqmeSi. am 

TvalsazrisiT gansakuTrebiT did interess iwvevs g. Kkoganis gamocema 

«Школа фортепианной транскрипции», romlis gamocema seriis saxiT daiwyo 

1937 wels da Semdgom, didi Sualedis mere, avtoris mier gagrZelda 70-ian 

wlebSi. naSromma Zalze didi gavrceleba hpova saSemsruleblo-sakoncerto 

da pedagogiur praqtikaSi. g. kogani am gamocemas farTo masStabebiT 

iazrebda. pirvel rigSi, avtorma transkrifcias misca gansazRvreba, 

romelic xazs usvams mis specifikas  dakavSirebuls adre Seqmnili 

nawarmoebis erTi instrumentidan meoreze gadasatanasTan: „transkrifcia 

originalis iseT damuSavebas niSnavs, romelic inarCunebs mis formas da 

damaxasiaTebel niSan-Tvisebebs. amavdroulad is iswrafvis gaxdes 

Tavisufali mxatvruli Targmani mocemuli nawarmoebisa sxva instrumentis 

enasa da SemoqmedebiT individualurobaze, romelsac aqvs damoukidebeli 

movlenis mniSvneloba da Rirebuleba mxatvrul-musikalur literaturaSi“ 

(Коган, 1970:У). transkrifciis mocemuli gansazRvreba safuZvlianad 

damkvidrda musikismcodneobaSi. agreTve yuradRebas imsaxurebs 

transkrifciis koganiseuli dayofa „Tavisufal“ da „pirdapiri 
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mniSvnelobiT“ transkrifciebze. igi ufro did mxatvrul Rirebulebas 

aniWebs pirvels, rogorc ufro miaxlovebuls „originalis sulTan“: 

„Tavisufali gadmocema arcTu ise iSviaTad gvevlineba ufro WeSmaritad 

originalis arsTan mimarTebaSi da Zalze mniSvnelovnad mxatvrul 

konteqstSi, imdenad, rom xSirad igi Tavisi RirebulebiT ar Camouvardeba 

originals, zogjer ki aRemateba mas. sakmarisia davasaxeloT aseTi 

magaliTebi, rogorebicaa listis „tyis mefe“ da „kampanela“, buzonis 

„Cakona“ da a.S. xSirad teqstis zedmiwevniT  zusti dacva ar iZleva 

nawarmoebis arsis realurad da mxatvrulad gadmocemis garantias. piriqiT, 

rac ufro dawvrilebiTia Targmani, miT ufro igi naklebad mxatvrulia, 

ufro amaxinjebs originalis arss“ (Коган, 1970:Ш). 

  gansakuTrebul interess iwvevs koganis mier paraleli - musikaluri 

da literaturuli nawarmoebebis `transkrifciebisa~, romlebic 

dakavSirebulia e.w. „mudmiv“ siuJetebTan da saxeebTan (Seqspiris, molieris, 

goeTes, puSkinis da sxvaTa SemoqmedebaSi) da agreTve leqsebis TargmanTan. 

kogani aRniSnavs, rom transkrifcia warmoadgens sxva mxatvrul enaze 

Tavisufal „Targmnas“, romelsac gaaCnia damoukidebeli mxatvruli 

movlenis statusi. 

transkrifciebis kvlevasTan dakavSirebiT erT-erT adreuli 

rusulenovan naSroms warmoadgens a. gotlibis  kvleva «Основы техники 

транскрипции для двух фортепиано» (1942). a. gotlibi praqtikuli mimdevrobis 

iseT sakiTxebs ayenebs, romlebTanac aranJirebis avtors muSaobis 

procesSi uwevs Sexeba; exeba esTetikur momentebs, romlebic 

dakavSirebulia Tanamedrove kompozitorebis nawarmoebebis gadamuSavebis 

SeqmnasTan; ikvlevs ori fortepianosaTvis Seqmnili transkrifciis 

specifikas, aerTianebs ra Tavis ZmasTan m. gotlibTan am sferoSi 

erToblivi muSaobis aTwlian gamocdilebas; ayenebs uSualod musikaluri 

nawarmoebis transformaciis procesTan  dakavSirebul problemebs, 

warmoqmnilT ori roialis ansamblisaTvis gadamuSavebisas; ganixilavs 

nawarmoebis faqturis da arqiteqtonikis erTianobas. mkvlevari 

transkrifcias gansazRvravs musikaluri Sinaarsis poziciidan rogorc 

movlenas, romelic „asaxavs obieqtur sinamdviles, aRiqvavs mas ukve 
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Tanmimdevruls da Tavmoyrils xelovnebis sxva qmnilebebSi“ (Готлиб:1942). 

cnobili transkriftori originalis da transkrifciis SedarebiT 

aqcentirebas axdens transkrifciis Seqmnisas mniSvnelovan SemoqmedebiT 

sawyisze: „transkriftori ar axdens kopirebas, magram gardaqmnis 

originalis nawarmoebs eqvivalenturi saxeebis gamoyenebiT. 

transkriftoris SemoqmedebiTi aqtivobis done gansazRvravs sxvaobas 

transkrifcias da reminiscencias, rafsodias da fantazias Soris, 

msgavsebis Temebze. transkrifciebSi narCundeba originalis ZiriTadi 

maorganizebeli da mxatvruli idea, misi mTavari saxeebis xasiaTi da 

saerTo koncefcia“ (Готлиб, 1942). zemoTxsenebul avtorebis msgavsad, 

miiswrafian Seqmnan nawarmoebi, romelsac eqneba damoukidebeli interesi 

sakoncerto masalis saxiT. Tu ki gadmotanebi, romlebic rCebian 

safortepiano gadmocemis teqnikis saerTo moTxovnebis farglebSi da ar 

iTvaliswineben ori fortepianos  Taviseburebebs, gadamuSavebebi igeba 

duetis konstruqciul a. gotlibi ganasxvavebs transkrifciis or 

kategorias – transkrifciebi Seqmnili rogorc “gadmotana” sxva 

instrumentuli SemadgenlobisaTvis da sakoncerto gadamuSavebebi: 1. „e.w. 

gadmotanebi ori fortepianosaTvis miznad isaxaven Tavdapirvelad 

dawerili sxva instromentebisaTvis (yvelaze xSirad simfoniuri 

orkestrisaTvis) Seqmnili nawarmoebTan gacnobas. am `gadmotanebis~ 

avtorebs ar aqvT maTi sakoncerto scenaze Sesrulebis pretenzia; 2. 

Tavisufali gadamuSavebebi, romelTa avtorebic principebze, rogorc 

kameruli ansamblis erT-erTi saxeobaze“ (Готлиб, 1942: б).  

 avtori wers: „gadmocemis xerxi aris pirdapir damokidebulebaSi 

azrovnebis xerxTan. igi istoriulad ganuwyvetliv icvleba“ (Готлиб, 1942 : 

9).  Aavtori warmogvidgens transkrifciis fenomenis Semdegnair 

interpretirebas rogorc musikaluri Semoqmedebis gansakuTrebuli 

saxeobisa: „transkrifcia - es aris axali gadmocema, zusti an Tavisufali 

gadmonaTxrobi ama Tu im nawarmoebisa“ (Готлиб, 1942:2). 

transkrifciebisadmi miZRvnili specialuri naSromebidan unda 

aRiniSnos f. buzonis naSromi „musikaluri xelovnebis axali esTetikis 

eskizi“, romelic man dawera XX saukunis dasawyisSi. unda iTqvas, rom arc 
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erT avtors, romelic ase Tu ise ganixilavda transkrifciebs, ar dausvams 

kiTxvebi maTi bunebis Sesaxeb aseT farTo konteqstSi. buzoni wers: 

„yoveli sanoto Canaweri ukve aris abstraqtuli azris transkrifcia. 

dabadebuli azri kargavs Tavis originalur iersaxes im momentSi, rodesac 

kalami eufleba mas. TviT ganzraxva cnobili azris Cawerisa ukve 

ganapirobebs sataqto zomis da tonalobis arCevans. forma da xmovani 

organi (instrumenti), arCeuli kompozitoris mier, sul ufro da ufro 

avlenen gzas da sazRvrebs“ (Бузони, 1996:28). didi musikosi da mravali 

transkrifciis avtori Tvlis, rom nawarmoebis Sesrulebac aseve 

transkrifciaa. buzoni agreTve exeba sakiTxs transkrifciis da variaciis 

naTesaobis Sesaxeb: „variaciuli forma, rodesac igi aris agebuli sxvis 

Temaze, iZleva mTel rig gadamuSavebebs” (Бузони, 1996:30). unda aRiniSnos, 

rom cnebebi „variacia“, „transkrifcia“, „fantazia“ mecnierebis mier 

zogjer gamoiyeneba sinonimebis saxiT.  

 aRsaniSnavia, rom ganxilul naSromTa umravlesobaSi transkrifciis 

Janri ganixileba Teoriisa da istoriis WrilSi. magaliTad, n. proninas 

kvlevaSi „Фортепианная транскрипция. Проблемы теории и истории жанра“  (1988) 

transkrifcia ganixileba Janris poziciidan rogorc „musikaluri 

Semoqmedebis meoradi Janri“ (Пронина, 1988:11). avtoreferatis gverdebze 

avtoris mier mocemuli transkrifciis sruli gansazRvra Semdegnairia: „es 

aris musikaluri Semoqmedebis meoradi Janri, aRmocenebuli gansxvavebuli 

stilebis urTierTmoqmedebis Sedegad, romelic warmoadgens Tavisebur 

„variacias“ nawarmoebze – originalze, ucvleli da ganaxlebadi 

komponentebis tipizirebul Sexamebaze. ucvleli komponentebi - forma da 

melodia - miekuTvnebian sawyis stils, nawarmoebis originalis stils; 

cvalebadi faqtura, instrumentireba, harmonia (im SemTxvevaSi, Tu 

cvlilebebi masac exeba) asaxaven SemoqmedebiTi stilis Tvisebebs - 

transkrifciis avtoris stils“ (Пронина, 1988:11-12). transkrifciis amgvar 

daxasiaTebaSi SesaZloa SevniSnoT mTeli rigi winaaRdegobisa: 1. 

transkrifcia yovelTvis ar gvevlineba „stilebis urTierTmoqmedebis 

Sedegad“, mTel rig SemTxvevebSi kompozitori TviTon amuSavebs Tavisive 

nawarmoebs;  
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2. rCeba gaurkvevel „normativad“ imasTan mimarTebaSi, rodesac avtori 

gansazRvravs „komponentebis tipizirebul Sexamebas“. f. listis 

transkrifciebs avtori miakuTvnebs mkacr saSemsruleblo transkrifciebis, 

xolo s. raxmaninovis transkrifciebs - Tavisufali transkrifciebis 

ricxvs da yofs maT sam jgufad: 1. transkrifciebi, romlebSic 

gansakuTrebiT igrZnoba raxmaninovis stili; 2. transkrifciebi, romlebSic 

naklebad igrZnoba raxmaninovis stili; 3. transkrifciebi  sakuTar 

nawarmoebze. rTulia daveTanxmoT mosazrebas, rom „Tavisufali 

transkrifciis Janri mTlianobaSi XX saukunis qmnilebaa“ (Пронина, 1988:13).  

transkrifciebisadmi miZRvnil kvlevebs Soris unda aRiniSnos a. 

merkulovis statiebi. Tavis naSromebSi mocartis, grigis, musorgskis da 

Caikovskis Semoqmedebis Sesaxeb avtori ar svams saerTo sakiTxebs, kerZod 

ki, ra aris transkrifcia, Tu rogoria misi saxeobebi da a.S. igi 

aanalizebs transkrifciebs originalis stilebis da gadamuSavebis  

urTierTmoqmedebis poziciidan, musikaluri enis yvela xerxis - faqturis, 

melodikis, harmoniis, kilos, ritmis, dinamikisa da agogikis doneze. avtori 

transkrifciebs ganixilavs farTe kulturul da istoriul konteqstSi. 

igi iTvaliswinebs ama Tu im periodis sazogadoebis esTetikur 

moTxovnilebebs, im droSi moqmed kulturul tendenciebs, sakoncerto 

praqtikas, agreTve warsulis da awmyos mkvlevarebis da Semsruleblebis 

Sexedulebebs. did yuradRebas ipyrobs avtoris zusti da safuZvliani 

daskvnebi. mocartis nawarmoebebis grigis transkrifciebis analizisas igi 

migviTiTebs, rom xdeba originalis radikaluri gadaxedva da xazs usvams 

warmoqmnil dialogs epoqebs (da ara ubralod saavtoro stilebs) Soris. 

Caikovskis „mocartianasTan“ mimarTebaSi igi gamoyofs Caikovskis 

gansxvavebul midgomebs - transformacias da stilizacias. a. merkulovis 

naSromebi Zalze Sinaarsiania, maTSi uxvad aris Rirebuli informacia 

transkrifciebis mkvlevarTaTvis. 

transkrifciebis kvlevis sferoSi erT-erT bolo Rirebul naSromad 

SeiZleba CaiTvalos b. borodinis sadoqtoro disertacia „Феномен 

фортепианной транскрипции: метод комплексного исследования“ (2006). avtori 

gansakuTrebul yuradRebas uTmobs transformaciis meTodis kvlevas, 

imdenad, ramdenadac swored igi iqceva transkrifciis analizis da 
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sistematizaciis ZiriTad instrumentad. borodini cdilobs, daasabuTos da 

gansazRvros transformaciis meTodi musikalur xelovnebasTan 

mimarTebaSi: „transformaciis meTodi gulisxmobs originalis iseT 

cvlilebebs, ris Sedegadac igi (originali) warsdgeba axali saxiT, 

amavdroulad, garkveulwilad Tavis sawyis iersaxesTan genetikuri 

kavSiris SenarCunebiT. transformaciis meTodis Sejamebad musikalur 

xelovnebaSi gvevlineba transkrifciebi“ (Бородин, 2006:4). transkripciebis 

mravalricxovani magaliTebis masalaze dafuZnebiT, avtori ixilavs am 

Janris Seqmnisas gavrcelebul mxatvrul xerxebs, iZleva maT 

klasifikacias, ganmartavs transkrifciis adgils musikalur JanrTa 

sistemaSi.  

satranskriftoro xelovnebis teqnikuri mxare instrumentalizmis 

ganviTarebasTan erTad icvleboda. amiT ganpirobebulia mecnieris kvlevis 

satranskriftoro Semoqmedebis istoriuli rakursi. Bborodinis xsenebuli 

naSromis didi nawili aSuqebs dasavleTevropuli instrumentalizmis 

ganviTarebis etapebs. avtori gansakuTrebul yuradRebas uTmobs 

terminologiuri aparatis gamomuSavebas, romelic dakavSirebulia 

transkrifciis Seqmnis teqnikur xerxebTan da Semoaqvs musikis samecniero 

terminologiaSi  mTeli rigi terminebisa,  rogoricaa - adaptacia, 

reduqcia, amplifikacia da konversia.  

1. adaptacia cvlis xmovan iersaxes da originalis faqturas adresati 

instrumentis SesaZleblobebis Sesabamisad;  

2. reduqcia aris pirvel rigSi realuri tembruli sxvaobebis moxsna, 

maTi gadayvana fortepianos neitralur xmovan velSi. zogjer es aris 

adaptaciis kerZo SemTxveva, romelic akavSirebs originalis faqturas 

fortepianoze Sesasrulebel ZiriTad struqturul elementebTan;  

3.amplifikacia aseve SeiZleba iyos dakavSirebuli adaptaciasTan, ise, 

rogorc sawyisi teqstis ganviTareba arc Tu ise iSviaTad xorcieldeba 

instrumentuli faqtoris zegavlenis qveS, gansxvavebuli akustikuri da 

teqnikuri pirobebis gamo;  

4.konversia vlindeba originalis xmovani saxis specifikuri 

safortepiano eqvivalentis aRmoCenisas.  
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avtoris azriT, reduqcia yvelaze TvalsaCinod ikveTeba 

“klavirauscugis” kulturaSi, amplifikacia - virtuozul transkrifciebSi, 

konversia aerTianebs konkretuli instrumentebis xmovani Taviseburebebis 

gardasaxvis niSanTvisebebs.  

yuradRebas imsaxurebs fantaziis Janris avtoriseuli gansazRvrebac. 

fantazia ganisazRvreba, erTis mxriv, rogorc transkrifciasTan momijnave 

Janri, xolo meores mxriv ki, rogorc „transkrifciis Janris saxeoba“ 

(Tumca transkrifcias disertaciis avtori ar gamoyofs „Janris“ saxiT). 

avtors mcdeloba aqvs, gansazRvros terminebi „gadmotana“ da 

„gadamuSaveba“:  

1.„termini gadmotana, rogorc aqedan Cans, ukavSirdeba originalis 

sanoto teqstis zogierT grafikul cvlilebas, romelic asaxavs mis 

teqnikur adaptirebas xmovanebis gansxvavebuli wyarosaTvis“ (Бородин, 2006: 

224).  

2.„termini gadamuSaveba es aris transkrifcia, romelic Seqmnilia 

instrumentuli faqtoris gaTvaliswinebiT da dakavSirebulia originalis 

interpretaciul cvlilebebTan“ (Бородин, 2006:230).  

 unda aRiniSnos, rom iqmneba STabeWdileba, TiTqos mocemuli 

gansazRvrebebi xelovnuria, zedmetad detalizirebuli da  avtori sakmaod 

rTul mdgomareobamde miyavs. borodinis kvleva udaod fundamentalur 

naSroms warmoadgens, romelic Seicavs bevr Rirebul masalas, musikalur 

magaliTebs sxvadasxva epoqis nawarmoebidan. Tumca, amavdroulad, naSromSi 

arsebuli winaaRmdgobrivi mosazrebebi gvibiZgeben terminologiis ufro 

detaluri ganxilvisken. CemTvis yvelaze misaRebi da sarwmunoa  

transkripciis Janris Grove encyclopedia  da “Britannica” s ganmarteba da 

daxasiaTeba rom “transkrifcia gulisxmobs originalis teqstSi 

yovelgvari cvlilebebis Setanis gareSe nawarmoebis sxva 

SemadgenlobisTvis an sakravisTvis zust gadatanas, ris Sedegadac ama Tu 

im Semadgenlobis an sakravis specifikis da niSan-Tvisebebis meSveobiT igi 

axal saxes iZens”.       

 

*** 



 
 

 

 

24 

gamoCenili mkvlevaris l. roizmanis statia “Клавирные транскрипции И .С. 

Баха” (1971) mowmobs imaze, rom cnobebi „transkrifciis“, „gadmotanis“, 

„gadamuSavebis“ fenomenis Sesaxeb gvxvdeba sakmaod adre, jer kidev  XVI 

saukuneSi. es iyo adriano vilartis (1490-1562) sagundo nawarmoebi, romelic 

iyo gadatanili barbiTisTvis. garkveuli periodis Semdeg igive 

instrumentisaTvis   vinCenco galileis  (1533-1562) mier Seqmna  

transkrifcia jovani palestrinas (1525-1591) madrigalisa. im droindeli 

yofisaTvis barbiTi iyo kameruli musicirebisTvis gankuTvnili sakravi da 

swored transkrifciebi sagundo Tu vokaluri nawarmoebisa aZlevda 

musikosebs saSualebas, SeesrulebinaT maTTvis cnobili da sasurveli 

nawarmoebebi solo sakravze.                                                                                      

XVIII saukunis dasawyisSi nawyvetebi georg fridrix hendelis saopero 

da saoratorio nawarmoebebidan safuZvlad daedo ingliseli organistis v. 

bebelis (1690-1723) saklaviro transkrifciebs, romlebic Sevida kidec 

hendelis srul TxzulebaTa krebulSi.      

 XVI–XVIII saukuneebSi improvizaciuli musicirebis unarCvevebma didi 

zegavlena iqonies instrumentuli „gadamuSavebebis“ teqnikis 

Camoyalibebaze.   aqedan gamomdinare, XVII saukunis frang klavesinistebSi 

Zalze gavrcelebuli iyo popularuli operebidan nawyvetebis spinetze 

Sesruleba. Bbunebrivia, am faqtmac imoqmeda transkrifciis Janris 

Camoyalibebaze. SesaZloa transkrifciebi ufro adrec arsebobda, magram 

garkveuli nimuSebis Cvenamde armoRwevis gamo amas danamdvilebiT ver 

vityviT. 

g. koganis, l. roizmanisa da sxva mkvlevarebis azriT, transkrifciam 

damoukidebeli mxatvruli Rirebulebis mniSvneloba miiRo i.s. baxis 

epoqaSi.  i.s. baxima gadaamuSava italieli da germaneli kompozitorebis 

uricxvi nawarmoebi klavirisa da ansamblebisaTvis. am kompozitorTa Soris 

iyvnen rogorc misi winamorbedni, ise misi Tanamedrovenic - a. vivaldi, g. f. 

telemani, a. marCelo, b. marCelo, i. a. reinkeni da bevri sxva. Es da aseve 

sakuTari nawarmoebis gadamuSavebebi metyveleben imaze, rom baxi am Janrs 

did mniSvnelobas aniWebda. Sedegad, sakuTari da sxva kompozitorebis 

nawarmoebebis transkrifciebis raodenobiT (maTi ricxvi daaxloebiT 

xuTasamdea) pirvel adgils swored baxi ikavebs.                                                                                                                                         
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rac Seexeba sakuTari nawarmoebebis transkrifciebs klavirisa Tu sxva 

instrumentebisaTvis,  maTi Seqmnis mTavari mizani ara sakuTari 

nawarmoebebis popularizacia, aramed solistisa an romelime 

ansamblisaTvis sakoncerto programis saswrafo Seqmna iyo. xSirad baxs 

axali nawarmoebis SeqmnisaTvis dro ar hqonda da es misi erTaderTi 

gamosavali iyo.                                                                                                           

vokalisaTvis, gundisaTvis, an orkestrisaTvis Seqmnili nawarmoebebis  

klaviSian sakravze gadatanis ideas safuZvlad udevs miswrafeba, musikis 

Sesruleba gamxdariyo SedarebiT martivi da is farTod gavrcelebuliyo. 

es mniSvnelovani mizezi aerTianebs iseT gansxvavebul movlenebs 

transkrifciebis istoriaSi, rogoricaa XVI saukunis transkrifciebi 

barbiTisTvis, i. s. baxis transkrifciebi da, magaliTisTvis, listisa da 

gviandeli ostatebis XIX-XX saukuneebis transkrifciebi.                                                                                                              

da marTlac, musikaluri piesa, romelic originalSi moiTxovs did 

Semadgenlobas, universaluri klaviSiani instrumentisaTvis Seqmnili 

transkrifciebis daxmarebiT xelmisawvdomi xdeba erTi SemsruleblisTvis.     

XIX saukunis SuaSi baxis saklaviro transkrifciebi moiazreboda 

rogorc misi „savarjiSoebi“ axal italiur sakoncerto stilSi, 

ramdenadac iTvleboda, rom erTaderTi avtori yvela koncertisa aris 

antonio vivaldi.  

Tumca am hipotezis uaryofa moxda mas Semdeg, rac gairkva, rom masalad 

baxs emsaxurebodnen agreTve sxva italieli da germaneli ostatebis 

nawarmoebebi. 

vin iyvnen is kompozitorebi, romelTa Txzulebebma imdenad miipyro 

baxis yuradReba, rom man gadawyvita, Seeqmna maTi saklaviro 

transkrifciebi?      pirvel rigSi es aris antonio vivaldi (1680-1743) da 

koncertebi. aqedan aRsaniSnavia Concerto grosso-ebi Txz. 3 #7, Txz. 7 #2, Txz. 

4 #6, Txz. 3 #12, Txz. 3 # 3, Txz. 4 #1.                                                                                             

Zalze sainteresoa sami koncerti hercog iohan ernst fon saqsen-

veimarisa, romelic gardaicvala 19 wlis asakSi (1715). sainteresoa, rom mis 

biZasTan vaimarSi 1708-1717 wlebSi moRvaweobda i. s. baxi. es koncertebia 

## 11, 13, 16. Isini mocemulia krebulSi, romelic 1718 wels georg 

telemanis mier gamoica. misi dasaxeleba iyo „Concerts a un Violin concertant, deux 
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Violins, un Taille, et Clavecin ou Basse de Viole”. gansakuTrebuli aRniSvnis Rirsia 

benedeto marCelos (1686-1739) koncerti #3, originalSi hoboisa da 

orkestrisaTvis. agreTve  georg telemanis (1681-1767) koncerti originalSi 

violinosa da orkestrisaTvis.                                                                                                               

iohan sebastian baxs agreTve aqvs ucnobi (maTi vinaoba im droSive 

gaurkveveli iyo) kompozitorebis koncertebis transkrifciebi.                                                                                                                                                                             

am uamrav saklaviro transkrifciasTan erTad baxs aqvs Seqmnili antonio 

vivaldis da iohan ernstis koncertebis saorgano transkrifciebic.     

rogorc Cans, baxis epoqis saSemsruleblo praqtikaSi transkrifciebis 

meSveobiT saklaviro da saorgano repertuaris gafarToeba Zalian 

miRebuli iyo.                                                  

did interess iwvevs iohan sebastian baxis Tanamedrovis, megobrisa da 

kolegis iohan gotfrid valteris (1684-1748) araCveulebrivi saorgano 

transkrifciebi iseTi Tanamedrove kompozitorebis saviolino 

koncertebisa, rogorebic iyvnen tomazo albinoni (1671-1750), j. goreli 

(gardaicvala 1708 wels) da sxva.                                                                                        

iohan sebastian baxi imdenad gaitaca axalma sakoncerto stilma, rom 

man SeZlo masze uaris Tqma mxolod mas Semdeg, roca Seqmna Tavisi 

sakuTari saklaviro italiuri koncerti (1735). is gvirgvinad adgas mTel am 

nayofier Stos araCveulebrivi Janrisa. baxis transkrifciebi dRemde 

udides interess iwveven saSemsruleblo praqtikaSi.  

XX saukunis pianisturi sakoncerto praqtika aseve ver gaeqca „modis“ 

kaprizebis zemoqmedebas. jer kidev mravali wlis win pianistebis did 

nawils Tavis sakoncerto repertuarSi transkrifciebi SehqondaT. cnobili 

musikismcodne a. alSvangi werda: „iohan sebastian baxis saorgano 

nawarmoebebis feruCo buzonis saklaviro transkrifciebi mTeli msoflios 

pianistebis umravlesobis mier sruldeba. darwmunebiT SeiZleba iTqvas, 

rom XX saukuneSi es transkrifciebi emsaxurebian iohan sebastian baxis 

Semoqmedebis popularizacias; ufro metadac ki, vidre udidesi 

kompozitoris saklaviro Txzulebebi, romelTa Seviwroveba Zalian xSir 

SemTxvevaSi xdeba transkrifciebis mier“ (Альшванг, 1938: 90).  XX saukunis 40-

iani wlebis bolos suraTi radikalurad Seicvala. transkrifciebis 

Sesruleba Semcirda, isini amoRebuli iqna sakoncerto repertuaridan, 
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raTa wina planze wamoweuliyo „sufTa“, „originaluri“ nawarmoebebi iohan 

sebastian baxisa.                                                                                                                                                                                                                                                                                                                                                                                                   

sainteresoa, rom arakeTilganwyobili xedva baxis saorgano an 

saorkestro nawarmoebebis safortepiano transkrifciebis Sesrulebis 

Taobaze, sakmaod gavrcelebuli im drois pianistebs (gansakuTrebiT 

dasavleTis warmomadgenlebs3) Soris, ueWvelad daeqvemdebareboda 

gamanadgurebel kritikas TviT iohan sebastian baxis mxridan. sinamdvileSi, 

mcvelebi cnebisa „originaluri baxi“ (Taviseburi puritanelebi, romlebic 

kategoriulad uaryofen buzonis, listis, regeris da sxvaTa 

transkrifciebs), franguli gamoTqmis ar iyos, gaxlavan „mefeze didi 

roialistebi“.                                                                                                                                                                                                                                    

Tavisi italieli da germaneli winamorbedebis da Tanamedroveebis 

saorkestro qmnilebebis klavirisaTvis gadatanisas, iohan sebastian baxi 

transkrifciebSi genialuri klavesinistis da organistis ostatobas debda.                                                        

udidesia am transkrifciebis sakoncerto mniSvneloba, vinaidan iohan 

sebastian baxi gvevlineba XIX saukunis iseT transkriftor-

ganmanaTleblebis pirdapiri winamorbedis rolSi, rogorebic iyvnen ferenc 

listi, feruCo buzoni da sxvebi. swored maT msgavsad, baxi miiswrafoda 

SemsrulebelTa repertuaris gafarTovebisaken, masSi erTmaneTisgan 

gansxvavebuli kompozitorebis gasaocari qmnilebebis SetaniT. saklaviro 

da sufTa saorgano transkrifciebis SeqmniT genialuri kompozitori da 

Semsrulebeli iohan sebastian baxi Tavisi ostatobiT udides magaliTs 

aZlevda Tanamedroveebs da axalgazrda musikosebs; karnaxobda maT, Tu 

rogor unda SeeqmnaT transkrifciebi da ramdenad did da sargeblis 

momtan skolas aZlevs kompozitorebs da Semsruleblebs TviT 

transkrifciebis konstruirebis procesi.                                                                                                                                                  

garda imisa, rom transkrifciebs hqonda didi sakoncerto mniSvneloba, 

aucilebelia avRniSnoT maTi pedagogiuri roli. cnobilia, rom im dros 

(XVIII saukune) specialuri saklaviro literatura praqtikulad ar 

arsebobda. am saxiT is safortepiano pedagogikaSi gamoCnda XIX saukuneSi. 

SeiZleba iTqvas, rom telemanis, ramosa da kuperenis, hendelisa da baxis 

                                                            
3 dasavleTis im drois pianistebis sakoncerto programaSi TiTqmis ar gvxvdeba baxi-
buzonis abaxi-listis nawarmoebebi.  
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nawarmoebebi gaxlavT ara marto genialuri nimuSebi sakoncerto 

repertuarisa, aramed isini, rogorc pedagogiuri masala, warmoadgenen 

udides ganZs. am didma danatovarma gazarda klaviristebis araerTi Taoba. 

amasTan erTad unda aRvniSnoT, rom XVII-XVIII saukuneebSi gavrcelebuli 

iyo saklaviro piesebis krebuli “Clavierübung”. sityva “Übung” niSnavs 

varjiSs, oRond aq igulisxmeba ara imdenad teqnikuri savarjiSo, aramed 

maRali mxatvruli faseulobebis nimuSi.                                                                                                                                                             

XVII saukunis bolos Cndeba piesebis sxvadasxva krebuli - magaliTad, 

iohan kulaus saklaviro krebuli. kulau muSaobda kantorad laifcigSi, 

wm. Tomas eklesiaSi. agreTve yuradRebas imsaxurebs iohan sebastian baxis 

saukeTeso moswavlis, krebsis ornawiliani krebuli. nawarmoebebi, 

romlebisganac Sedgeba Tavad iohan sebastian baxis oTxnawiliani 

“Clavierübung”, gaxlavT baxis yvela seriozuli Semsruleblis repertuaris 

ganuyofeli nawili. pianistebisTvis es aris italiuri koncerti, franguli 

uvertiura, goldberg-variaciebi da sxva; organistebisTvis - didi 

preludia da fuga mi bemol maJori da qoraluri damuSavebebi.                                                                                                                                          

 iohan sebastian baxi didi gatacebiT da mondomebiT qmnida 

mravalferovan da mravalricxovan transkrifciebs. axalgazrda 

Semsruleblebi muSaobdnen nawarmoebebze, romlebSic iyo mocemuli maRali 

donis artikulaciuri, agogikuri, registruli da sxva davalebebi da ase 

xvewdnen ostatobas. iSviaT SemTxvevaSi baxi werda teqnikur savarjiSoebs 

ama Tu im teqnikuri unarCvevis gamomuSavebisTvis. aseT piesebs is uwodebda 

laTinur sityvas Exercitium. magaliTad, es iyo saorgano etiudi 

pedalisTvis, an misi savarjiSoAAplicatio do maJori - savarjiSo sxvadasxva 

saxis sirTulis aplikaturisTvis.                                                                                                

rogorc aRvniSne, baxi Tavisi saklaviro transkrifciebisaTvis irCevda 

italieli da germaneli kompozitorebis koncertebs. im droisTvis 

instrumentaluri musikis ZiriTad formas warmoadgenda Concerto grosso. am 

Janris nawarmoebebisTvis damaxasiaTebeli iyo saorkestro Tutti-s 

periodiuli monacvleoba solo xasiaTis epizodebTan, sadac JRerda 

sxvadasxva solo instrumentebi. Concerto grosso-Si, romelic iyo 

klavirisTvis, efeqti, sadac Tutti icvleba soloTi, miRweuli iyo 

sxvadasxva manualis monacvleobiT (saubaria Cembalosa da organze). am 
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SemTxvevaSi baxi transkrifciebis sanoto teqstSi mimarTavda miTiTebebs: 

Piano da Forte. Forte-s epizodSi baxi miuTiTebda pirvel, mTavar manualze 

Sesrulebas (klavesini an organi), ukve Piano ki sruldeboda zeda 

manualebze. organze Forte sruldeboda Hauptwerk-ze, P Piano ki - Oberwerk, 

Brustwerk an Ruckpositiv-ze. amitom, Piano da Forte ar unda miviRoT rogorc 

primitiulad Cumi an xmamaRali dakvra. am SemTxvevaSi registrebi, 

romlebic Seesabamebian sxvadasxva manualebs Cembalosa da organze, 

erTobliobaSi warmoadgenen gansakuTrebul ansambls. klavirists aq 

SeuZlia isini Seasrulos rigrigobiT, sxvadasxva SefardebaSi, an yvela 

erTad. aRsaniSnavia, rom xandaxan, Tu „mcire“ xmovanebis manualze 

CarTulia yvela registri, JReradoba SeiZleba iyos ufro Zlieri, vidre 

„didi“, ZiriTadi manualis Jreradoba, Tundac Tu masze CarTulia erTi an 

ori registri. aqedan gamomdinare, es Piano da Forte Cven miviReT ama Tu im 

manualze registrebis raodenobiT. amitom pianisti, romelic asrulebs 

baxis transkrifciebs, sadac aris miTiTebuli esa Tu is dinamiuri niSani, 

moqmedebs Tavisi warmosaxvis da gemovnebis Sesabamisad da iyenebs ama Tu 

im registrobas, romelic, misi azriT, mocemuli epizodisTvis aris 

marTebuli.  

im droindel sakompozitoro praqtikaSi sityva „klaviri“ gamoiyeneboda 

ori mniSvnelobiT: rogorc yvela klaviSiani instrumenti, organis 

CaTvliT (XVI-XVIIIss.) da rogorc calke klaviSian-simebiani sakravebi. 

magaliTad: baxis xsenebul krebulSi „Clavierübung“, romelic dawerilia oTx 

nawilad, mesame nawili ZiriTadad Sedgeba saorgano piesebisgan. saerTod, 

XVI saukunis meore naxevridan moyolebuli, Zalian iyo gavrcelebuli 

remarka „organisa da CembalosTvis“. Mas iyenebdnen iseTi kompozitorebi, 

rogorebic arian andrea gabrieli (1510-1586), jirolamo freskobaldi (1583-

1643) da georg fridrih hendeli (1685-1759). 

baxi am remarkas ar iyenebda, magram es igulisxmeboda.                                                                                                     

sakmaod xSirad im droindeli kompozitorebi SesaZleblobas aZlevdnen 

Semsrulebels, sakuTari gemovnebiT, surviliT aerCia instrumenti ama Tu 

im saklaviro nawarmoebis SesrulebisTvis, iqneboda es klavesini, 

klavikordi, Cembalo, spineti, organi da mogvianebiT fortepiano. baxis 

„kargad temperirebuli klaviris“ pirveli tomis erT-erT adreul 
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gamocemaSi weria: „24 preludia da 24 fuga klavesinis, organisa da 

fortepianosaTvis“. aqedan gamomdinare Cans, rom ukve im droisTvis 

fortepiano saklaviro instrumentebis ojaxis sruluflebiani wevri gaxda. 

SegviZlia aRvniSnoT is, rom saklaviro nawarmoebis Ad libitum da organze 

Sesruleba iyo Cveulebrivi ambavi im droisTvis.  naTlad Cans yvela 

klaviSiani sakravis mWidro kavSiri erTmaneTTan.                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                    

iohan sebastian baxis nebismieri nawarmoebis Sesruleba Tanamedrove 

fortepianoze ukve warmoadgens transkrifcias, vinaidan es sakravi, 

gansakuTrebiT tembraluri da dinamikuri TvalsazrisiT, Zirfesvianad 

gansxvavdeba klavesinis da, miTumetes, organis JReradobisgan.                                                                  

Tavad baxi Tavis droindel Tanamedrove fortepianoebSi momavals ver 

xedavda, Tumca Cven ar viciT, Tu ra miTiTebebs gaakeTebda igi Tavis 

nawarmoebebSi, mis gankargulebaSi Tanamedrove „Steinway” rom yofiliyo.                                        

aRsaniSnavia, rom xandaxan baxi Tavad Segnebulad miuTiTebda romel 

saklaviro instrumentze unda Sesrulebuliyo misi esa Tu is nawarmoebi.  

man gaaerTiana erT ciklSi 16 saklaviro koncerti, xolo sxva ciklSi - 4 

saorgano koncerti. Tavis saorgano transkrifciebSi baxi iyenebda sam 

sanoto matarebels, romlebSic qveda iyo gankuTvnili pedlisaTvis.  Tavis 

erT erT transkrifciaSi iohan ernst fon saqson vaimaris koncertisa sol 

maJori, baxma SemogvTavaza ori varianti - saorgano da saklaviro. 

transkrifciebis JReradobaSi naTlad Cans sxvaoba klavesinsa da organs 

Soris.                              

sakmaod xSirad baxis da misi droindeli kompozitorebis musikas 

asrulebdnen ori saxiT. pirvel SemTxvevaSi mimarTavdnen pompezurad 

masiur mZime Jreradobas; aseT dros musikosebi cdilobdnen miebaZad 

organisTvis, rac sruliad ar Seesabameboda baxis musikas. magaliTad 

davasaxeleb „frangul siuitebs“, romelTa msubuqi, gamWvirvale cekvebis 

gasaocari klavikorduli faqtura gaqra egon petris redaqciis 

mravalricxovani gaormagebebis da akordebis simZimis qveS. agreTve 

arsebobs Sesrulebis meore, absoluturad gansxvavebuli mimarTuleba, 

romlis farglebSic gavrcelebuli iyo TavSekavebuli, „akademiurad“ 

gulgrili Sesrulebis manera (es exeba ara marto baxis, aramed XVII–XVIII 

saukuneebis sxva kompozitorebis nawarmoebebs). Aarada sasurvelia 
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gaTvaliswinebuli iyos Semdegi sakiTxi. XVII-XVIII saukuneebis 

kompozitorebis miTiTebebi, rimlebic exeboda dinamikur  da agogikur 

aRniSvnebs, gansxvavdeboda XIX-XX saukuneebis kompozitorebis igive 

aRniSvnebebisgan. Bbarokos epoqis musikaSi isini aRniSnavdnen ara Cqar an 

nel temps (Allegro, Andante), aramed ufro xasiaTs: Allegro – aRniSnavs 

“sixaruliT“, “mxiarulad” da ara swrafad dakvras, Adagio – “wynarad“ da 

ara “nela“ Sesrulebas. saWiroa aseTive midgoma gamovimuSavoT baxis 

transkrifciebSi mocemuli sityvieri miTiTebebis mimarT.                                                                                                               

xSirad baxi amowerili notebis saxiT warmogvidgens, Tu rogor unda 

Sesruldes mis mier dawerili esa Tu is melizmi. zemoT aRniSnulidan 

gamomdinare, didi mniSvneloba aqvs nawarmoebis aRqmas, interpretacias 

Tavad musikos- Semsruleblis mier. 

kidev erT uTvalsaCinoes movlenad, romelic mWidro kavSirSia 

transkrifciis JanrTan, gvevlineba ferenc listi. Zalze nayofieria 

listis Semoqmedeba transkrifciebis sferoSi. baxis msgavsad, man Seqmna 

xuTasamde originalebTan SefardebaSi sruliad axleburi transkrifciebi, 

gadamuSavebebi, gadაtanebi, fantaziebi, parafrazebi da a.S. listi werda: 

«transkrifcia TiTqos da Cems mieraa Seqmnili» (Ройзман, 1973:157). Tumca man 

es Janri udaod umaRles safexurze aiyvana da srulyofilebad aqcia.                                                                                                                

ХХ saukune, transkrifciebisa da gadamuSavebebis bevri mowinaaRmdegis 

miuxedavad, gvivlens aseT udides ostatebs am Janrisa, rogorebic arian f. 

buzoni, s. raxmaninovi, l. godovski, g. kogani da sxv. maT Seqmnes genialuri 

safortepiano transkrifciebi. Aaseve aRsaniSnavia l. aueri, f. kreisleri, J. 

sigeti, e.a. cimbalisti, i. heifeci, romlebic saviolino transkrifciebis 

ostatebi iyvnen.                                                                                                               

ХХ–ХХI saukuneebSi, am TvalsaCino figurebis damsaxurebiT, 

transkrifcia SenarCunda da ganviTarda rogorc gamorCeuli Janri. 

miuxedavad didi interesisa transkrifciisadmi, rogorc ХIХ–ХХ, ise ХХI 

saukuneSi, am Janris mimdevrebs uxdebodaT da exlac uxdebaT sakuTari 

Sexedulebebis dacva da imis damtkiceba, Tu raoden mniSvnelovania 

transkrifciis musikalur-kulturuli Rirebuleba da mniSvneloba.  
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*** 

amgvarad, instrumentuli xelovnebis formireba warmoadgens urTules 

process, romelic moicavs mTel rig faqtorebs. pirvel rigSi, 

instrumentuli sfero msoflio musikaluri kulturis umniSvnelovanes 

nawilad gvevlineba. yovel mxatvrul epoqas aqvs Tavisi instrumentalizmis 

tipi, romelSic aisaxeba misi pirvandeli niSan-Tvisebebi. unda aRiniSnos, 

rom instrumentuli kultura iqceva sul ufro aqtiur komponentad, 

romelic mniSvnelovan gavlenas axdens  mxatvruli epoqis iersaxeze.      

instrumentalizmis ganviTarebis jer kidev adreul stadiebSi sakmaod 

reliefurad aRiniSneboda sami ZiriTadi tendencia, romlebis gansazRvra 

Semdegi saxiT SeiZleba: 1. instrumentuli neitralurobis tendencia; 2. 

centridanuli tendencia, gamomdinare instrumentis imanenturi 

SesaZleblobebidan; 3. centriskenuli tendencia, dakavSirebuli mocemul 

instrumentTan mimarTebaSi sxva saxis instrumentuli da arainstrumentuli 

sferoebis aqtiur zegavlenasTan. 

instrumentuli neitralurobis tendencia saxezea maSin, rodesac 

JReradobis realuri, sensitiuri mxare dakavSirebulia konkretuli 

instrumentis xmovan potencialTan, misi konstruqciuli Taviseburebebi  

naklebad mniSvnelovania, vidre TviT nawarmoebis formaluri struqtura. 

instrumentis an instrumentuli Semadgenlobis cvlis Sedegad amgvar 

Txzulebebs kardinalurad ar ecvlebaT TavianTi esteTikuri Tvisebebi.  

zogjer Txzulebis sxvadasxvagvari instrumentaluri realizebis 

SesaZlebloba gaTvaliswinebulia TviT kompozitoris mier. erT-erT Tavis 

gamosvlaSi i. stravinski ambobda: „musikaluri ideebi SeiZleba 

ibadebodnen, ase vTqvaT, abstraqtulad, da kompozitori uflebamosilia ar 

ganixilavdes maT saboloo gardaqmnas myisier instrumentul gamovlenaSi; 

anu, mas SeuZlia SeTxzvis procesis dasawyisSive ar ifiqros konkretul 

instrumentze an instrumentul ansamblze. magram nawarmoebSi, romlebic 

Cafiqrebulia konkretuli instrumentisaTvis, an winaswar arCeuli 

instrumentuli ansamblisaTvis, es ideebi sakmaod xSirad nakarnaxevia TviT 

instrumentis bunebiT da yovelTvis ganpirobebulia im SesaZleblobebiT, 

romlebsac igi flobs. am SemTxvevaSi kompozitoris azri muSaobs, Tu 

SeiZleba ase gamoiTqvas, instrumentis TandaswrebiT“ (Стравинский, 1988:15).      
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centridanuli tendencia ganisazRvreba instrumentis imanenturi 

Tvisebebis da sakompozicio struqturis ganuyoflobiT.  am tendenciis 

kalapotSi myofi nawarmoebi Tavidanve iqmneba simbiozSi garkveul 

instrumentTan da ver iqneba Sesrulebuli sxva instrumentze 

transformaciis gareSe. am mimarTulebas miekuTvneba: XVI-XVII saukuneebis 

italiuri da franguli sabarbiTo musika, XVII-XVIII saukuneebis italiuri 

saviolino skolis kompozitorebis nawarmoebebi, frangi klavesinistebis 

Semoqmedeba da nawilobriv ingliseli virjinelistebis, skarlatis 

saklaviro sonatebi. istoriul perspeqtivaSi aRniSnuli xazi ganuwyvetel 

kavSirSia instrumentis bunebis SedarebiT farTe gamovlenasTan, rac 

aRiniSneba paganinis, Sopenis, debiusis da skriabinis mTel SemoqmedebaSi. 

centridanuli tendencia upirispirdeba instrumentuli neitralurobis 

tendencias, magram mWidro kavSirSia centriskenul tendenciasTan. 

centrdanuli tendenciisaTvis damaxasiaTebelia konkretuli instrumentis 

SesaZleblobebis farglebs gareT gasvla. igi nimuSad iRebs sxva 

instrumentebis bgeriTgamomsaxvelobis xerxebs da tembrebs, an sulac 

arainstrumentuli sferos movlenebs. instrumentuli xelovnebis pirvelive 

nabijebidan adamianis xmis JReradoba instrumentuli kantilenis idealad 

gvevlineba. saklaviro siuitaSi „Serkineba“ u. berdi sayviris, gudastviris, 

fleitis da dolis  tembrebis imitirebas axdens; i. kunau sonataSi „daviTi 

da sauli“ daviTis kanconaSi gadmogvcems arfis JReradobas; i.s. baxi 

kapriCios „sayvareli Zmis gamgzavrebaze“ amTavrebs fugiT, romelic 

dafuZnebulia „safosto qaraxsis“ imitirebaze; d. skarlatis mTel rig 

sonatebSi, romlebsac r. kirkpatriki uwodebs „sonatebs flamenkos 

stilSi“, gaismis kastanetebis da gitaris msgavsi xmovaneba (sonata re 

maJori, K. 492); romantizmis safortepiano SemoqmedebaSi aRniSnul xazs 

mivyavarT f. listis „safortepiano partiturebTan“, romlebic 

warmogvidgens fortepianos saorkestro traqtirebas; sen-sansis „sikvdilis 

cekva“ - edvin lemaris saorgano transkrifciaSi transkriftori asaxavs 

saorkestro solirebul sakravebs, xolo meore naxevarSi warmodgenilia 

litavrebis imitacia; musorgskis „suraTebi gamofenidan“ Cems saorgano 

transkrifciis finalur nawilSi warmodgenilia saeklesio zarebis 

imitireba; musorgskis „Rame mTaze“ agreTve Cems saorgano transkrifciaSi 
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finalSi warmodgenilia amJamad daxSuli zarebis imitireba; grigis „per-

giuntis“ pirveli siuitis Cems saorgano transkrifciaSi me-3 da me-4 

nawilebSi warmodgenilia saorkestro samkuTxedis da litavrebis 

imitireba. (raTqmaunda Tu organs aqvs mocemuli registrebi).  

aRniSnuli tendenciebi mWidro kavSirSia satranskriftoro sferosTan. 

warmodgenili koncefcia mocemul kvlevaSi empiriuli masalis 

sistematizaciis sakvanZo maorganizebel principad gvevlineba. 

musikaSi transformaciis meTodis koncentrirebul gamovlinebad 

gvevlineba transkrifcia. es masStaburi problemaa, radganac 

transkrifciebis samyaro Zalze mravalferovania, gaaCnia mdidari istoria 

da misi gamxilva did sirTules warmoadgens. transformaciis meTodis 

gavrcelebis diapazoni agreTve ar ganisazRvreba, rogorc Cven 

warmogvidgenia, mxolod transkrifciebiT, aramed moicavs musikaluri 

Semoqmedebis msgavs sferoebs, rac aisaxeba, magaliTad, saSemsruleblo 

redaqciebSi, kadenciebSi, fantaziebSi da a.S. yovelive es migviTiTebs 

rogorc saorgano  transkrifciis fenomenis,  aseve masTan dakavSirebuli 

transformaciis meTodis kompleqsuri Seswavlis aucileblobaze. aqedan 

gamomdinare, transkrifciis fenomenis Seswavla prioritetulad, sakuTari 

saorgano transkripciis magaliTze, saSualebas mogvcems, gamovavlinoT 

transformaciis meTodis ZiriTadi Taviseburebebi transkrifciis 

sferosTan mimarTebaSi TviTrefleqsiis meSveobiT. 

 

II qveTavi.Oorgani rogorc transkriftoris instrumenti 

organs, rogorc warmoudgenlad didi SesaZleblobebis da giganturi 

masStabebis mqone uZveles sakravs, gansakuTrebuli adgili ukavia 

musikaluri xelovnebis istoriaSi. am sakravma mravali saukunis manZilze 

sagrZnobi evolucia ganicada da arnaxul teqnikur ganviTarebas miaRwia. 

cnobil germanel musikismcodnes da pedagogs hiugo rimans (1849-1919) 

miaCnda, rom organis winapari Zveli babilonuri gudastviria (Zv. w. XIX s.), 

romelSic rezervuari ibereboda milis meSveobiT, xolo sapirispiro 

mxridan mas hqonda enakebiani sayvirebiani korpusi (Риман, 2019:2). 

istoriulad iTvleba, rom organi, wylis organis hidravlosis saxiT 

Seiqmna berZeni gamomgoneblis ktesibiusis mier (Zv. w 285-222 ww.). VIII 
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saukuneSi bizantia cnobili iyo Tavisi organebiT, 757 wels bizantiis 

imperatorma konstantine V-m frankebis mefes pipin mokles aCuqa organi. im 

droisaTvis organi iTvleboda ceremonialebisTvis gankuTvnil 

instrumentad (ix. Будкеев, 2011).  

organebis samSeneblo xelovneba ganviTarda italiaSi, saidanac IX 

saukuneSi igi gavrcelda safrangeTSi. mogvianebiT es xelovneba 

damkvidrda germaniaSi, xolo mTeli dasavleT-evropis masStabiT organi 

gavrcelda XIV saukuneSi. Sua saukuneebis organebi, gviandelebTan 

SedarebiT naklebad daxvewili iyo. magaliTad, klaviatura Sedgeboda 5-dan 

7 sm-mde siganis klaviSebisagan, klaviSebs Soris manZili 1,5 sm-s aRwevda. 

XV saukuneSi klaviSebis zoma Semcirda, xolo milebis raodenoba 

gaizarda. 

gviandeli renesansis da barokos periodSi, dasavleT evropaSi 

saorgano mSeneblobam arnaxuli masStabebi miiRo. italiaSi, XVI-XVII 

saukuneebSi, yvelaze cnobili iyo organebis SemqmnelTa dinastia „Graziadio 

Anteniati“, romelic moRvaweobda XVII saukunis bolo meoTxedSi da XVIII 

saukunis dasawyisSi. daaxloebiT 150 organi Seqmna da rekonstruqcia 

moaxdina legendarulma organebis ostatma Snitjerma (1648-1719), romelic 

ZiriTadad muSaobda CrdiloeT germaniasa da niderlandebSi. 

gansakuTrebuli wvlili Seitana germaniis saorgano aRmSeneblobaSi 

zilbermanis dinastiam; maTi ZiriTadi saxelosnoebi iyo saqsoniasa da 

elzasSi. zilbermanebis saqmianobam piks miaRwia XVIII saukuneSi. 

amave periodis kompozitorebi, romlebic warmatebiT werdnen 

organisTvis, xSirad xdebodnen eqspertebi instrumentis Sefasebisas (a. 

bankieri, j. freskobaldi, i.s. baxi). agreTve igive funqcia Seasrules 

musikis Teoretikosebma (n. vicentino, m. pretoriusi, i. g. nidhardti), xolo 

zogierTi maTgani, magaliTad, a. verkmeisteri, oficialuri eqspertis 

funqciasac ki asrulebda axali an aRdgenili instrumentis "miRebisas". 

XIX saukuneSi organebis udidesma frangma ostatma aristid kavaie 

kolma (Aristide Cavaye-Col) Seqmna iseTi masStabis organebi, romelTac 

simfoniur organebs uwodeben maTi simfoniuri orkestris xmovanebis 

msgavsi JReradobis gamo (Моисеева, 2014:330).  
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saorgano pulti - (germanulad - Spieltisch) es aris saorgano kaTedra, 

sadac ganlagebulia manualebi, pedlis klaviatura (romelic ornaxevar 

oqtavas moicavs), Svelerebi (romlebic aregulireben JReradobis 

simZlavres organSi milebis win ganlagebuli darabebis gaxsniT da 

daketviT), tembraluri registrebis gadasarTavebi - „kopulebi“ (romlebic 

uzrunvelyofen manualebis erTmaneTTan SeerTebas da agreTve manualebis 

pedlebTan SeerTebas, rac uzrunvelyofs erT manualze dakvrisas sxva 

manualis registrebis xmovanebis miRebas); es “SemaerTeblebi” 

(gadasarTavebi) ganTavsebulia rogorc xelisTvis, aseve fexisTvis.   

organze tembraluri registrebi iyofa or kategoriad – labialur da 

enakian registrebad. labialur registrebSi Sedian fleituri jgufis 

registrebi, “Prinzipal”, “Mixtur“, - (gaxsnili xmovanebis registri) da sxv. 

enakian registrebs miekuTvneba is registrebi, romelTa milebSic aris    

enaki da haeris nakadis miwodebisas specifikur JReradobas iZleva. aseTi 

registrebia, magaliTad, “Oboe”, “Klarinette”, “Trompete” da sxva. registrebi 

aRiniSnebian futebiT, riTac izomeba saorgano milebi. yvelaze didi zomis 

da dabali xmovanebisaa 16 futiani, 32 futiani, Zalian iSviaTad Cadis 64 

futamde, saSualoa 8 da 4 futianebi, 4 futiani “Oktave” aris etaloni, 

romelzec xdeba awyoba, xolo wvrili da maRali xmovanebis 2 da 1- 

futiania. 

organebSi yvelaze gavrcelebulia meqanikuri, pnevmaturi, meqanikur-

pnevmaturi da eleqtro sistemebi. meqanikuri tipis sistema ZiriTadad 

barokos epoqis koncefciis organebs axasiaTebT. igi dResac erT-erTi 

yvelaze gavrcelebuli sistemaa, sadac manualis an pedlis klaviSi 

sahaero milis sarqvelTan pirdapir kavSirSia xis msubuqi SemaerTeblis, 

e.w. abstraqtis meSveobiT. es sistema ar aZlevs bgeras dagvianebis 

saSualebas da iZleva organistisTvis artikulaciis, Sesabamisad 

instrumentis  kontrolis saukeTeso SesaZleblobas, risi meSveobiTac 

milebSi sahaero sarqvelis moZraoba maqsimalurad zustia da  miiRweva 

instrumentze Sesrulebis maRali teqnika; gansakuTrebiT komfortulia 

swrafi tempis dros. aRsaniSnavia is, rom meqanikur sistemas aqvs erTi 

sirTule, rac dakavSirebulia manualebze da pedalze organistis daWeris 
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Zalaze da rac registrebis matebasTan erTad fizikurad Sexebas Zalian 

amZimebs (ix. Фисейский, 2009). 

pnevmaturi tipis sistema ufro gavrcelebulia romantikuli stilis 

organebze, romlebzec manualis an pedlis klaviSis daWerisas sahaero 

milis sarqveli ixsneba haeris specialuri gamtari sistemis meSveobiT, rac 

daWeras bevrad amsubuqebs; magram yovelive amas bgeris sagrZnobi 

dagvianeba axasiaTebs. 

rac ufro didia milebi, miT ufro igvianebs bgera (gansakuTrebiT es 

exeba pedals), magram samagierod es sistema giganturi zomis organebis 

Seqmnis saSualebas iZleva. 

eleqtronuli tipis sistema axasiaTebs Zalian didi zomis organebs. es 

erTaderTi sistemaa, romelic aranair SezRudvas ar iZleva registrebis 

raodenobaSi. am organebze manualis an pedlis klaviSis daWerisas sahaero 

milis sarqveli ixsneba eleqtro-impulsis meSveobiT, rac iZleva organis 

pultis nebismier distanciaze dayenebis saSualebas. 

XIX-XX saukuneebi gamoirCeva organis ganviTarebis istoriaSi. 

gansakuTrebulad swrafi tempebiT moxda organis ganviTareba XX saukuneSi. 

swored am periodSi ganicada organma yvelaze didi cvlilebebi Tavisi 

istoriis manZilze. magaliTad, XX saukunis pirvel naxevarSi grZeldeba 

XIX saukunis tradiciebi, imis paralelurad, rom viTardeba Tanamedrove 

didi simfoniuri JReradobis organi. XX saukunis Sua periodSi ramdenime 

qveyanaSi Sendeba Orgelbewegung - organi meqanikuri moqmedebiT, amavdroulad 

eleqtro pnevmatikuri sistemiT, romelic Seqmnilia ekleqtur stilSi. es 

stili gabatonebuli iyo saukunis bolomde, xolo saukunis bolos iqmneba 

modernizebuli neosimfoniuri organi. 

XIX-XX saukuneebSi dominirebda sami skola - anglo-amerikuli, 

franguli da germanuli, xolo sxva qveynebSi saorgano kulturis 

ganviTareba maTTan urTierTkavSiriT iyo ganpirobebuli. saorgano stilis 

mxriv gabatonebuli iyo romantikuli, simfoniuri an orkestruli organebi, 

simfoniurs organs CrdiloeT amerikaSi da britaneTSi uwodebdnen. 

britaneTsa da amerikaSi organTa mSeneblobaSi mciredi gansxvavebis 

miuxedavad, msgavseba sakmaod didi iyo. mTavari manuali warmodgenilia 

ori an meti gaxsnili registriT, “Mixtur”iT da enakianebiT, rac rogorc 
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britanul, ise amerikul organebSi iSviaTobas ar warmoadgens. 

magaliTisTvis, inglisuri warmoebis Hill & Son organi, romelic agebulia 

1910 wels, Seicavs 31 registrs, mas aqvs 3 manuali - Great, Swell, Choir da 

pedlebi, romlebsac aqvs pnevmaturi moqmedebis sistema. misi korpusi 

sakmaod ganieria, misTvis gamoyenebulia mahagonis xe. instrumenti agebulia 

neoromantikul stilSi. Swell division - Sveleris manuali Seicavs '-futian 

simebian da fleitur registrebs, ZiriTad enakianebs da principalebs. Choir 

- TargmanSi sagundo, ufro pozitivis msgavsi kameruli masStabis manualia, 

sadac rbili 8 futiani fleituri da simebiani (magaliTad viola da gamba) 

registrebia. pedlebSi ki dominireben 16 futiani registrebi. 

organebSi meqanikuri sistema ufro gavrcelebuli iyo mcire zomis 

instrumentebze, xolo pnevmaturi sistema ufro didi zomis organebze. 

gvxvdeba agreTve erTdroulad ori sistemis sinTezi. magaliTad, 1906 wels 

agebuli, aseve inglisuri warmoebis Peter Conacher & Co. Oorgani. mis pedals 

pnevmaturi sistema aqvs, xolo manualebSi ki - meqanikuri (ix. Twentieth-

Century Organ Music, 2012:12). 

registrebis sqema Semdegnairad gamoiyureba: 

Great – 8.8.8.4.4.2 

Swell – 16.8.8.8.8.4.III.8.8 

Choir – 8.8.4.2.8 

Pedal – 16.16.8 

safrangeTSi XX saukunis pirvel naxevarSi grZeldeba XIX saukunis 

udidesi ostatis kavaie-kolis (1811–99) tradiciebi. swored mis mier 

agebuli romantikuli stilis organebisTvis werdnen franguli 

romantikuli skolis iseTi kompozitorebi, rogorebic iyvnen sezar franki 

(1822–90), karl-maria vidori (1844–1937) da luis vierni (1870–1937). ra Tqma 

unda, swored am organebisTvis iwereboda nawarmoebebi XX saukunis pirvel 

naxevarSic. 

kavaie-kolis organebi wlebis manZilze evulucias ganicdidnen, magram 

maTi damaxasiaTebeli niSan-Tvisebebi SenarCunebuli iyo aseTi specifikuri 

registrebis saxiT, rogorebicaa - Montre 8', Flûte harmonique 8', Gambe 8' Salicional 

8', Bourdon 8'. ra Tqma unda, am organebisaTvis damaxasiaTebelia saocrad 

mravalferovani enakiani registrebis ferTa palitra, “Mixtur” erTdroulad 
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ramodenime manualsa Tu pedlebSi, manualTa SeerTebis mravalmxrivi 

SesaZleblobebi, agreTve Svelerebi da kombinaciebi, raTa organists 

SeeZlos JReradobis swrafi cvla. 

XX saukunis pirvel naxevarSi kavaie-kolis tradiciebi gaagrZela 

Carlz matinma (1861–1931). axali instrumentebi igeboda tradiciul stilSi, 

sanam isini 1930 wels ar Secvala neoklasikurma organebma. 

germanuli skolis erTerTi yvelaze TvalsaCino magaliTia sami 

udidesi organis mSenebelis - eberhard fridrih valkeris (1794–1872), 

fridrih ladegastis (1818–1905) da vilhelm zaueris (1831–1916) organebi. 

Tumca mxolod eberhard fridrih valkerma ganagrZo XX saukuneSi maTi 

tradiciebi. Ees organebi gamoirCeodnen rogorc registrebis gaZlierebuli 

SemadgenlobiT, ise JReradobis maRali xarisxiT. am organebze pirveli 

manuali Zlieri JReradobis matarebeli iyo, meore  - ufro kameruli 

Semadgenlobis, naklebad Zlieri, xolo mesame ki  - kidev ufro naklebad 

Zlieri. es instrumentebi nacnobi iyo iseTi didi kompozitorebisaTvis, 

rogorebic iyvnen maqs regeri (1873–1916) da zigfrid kerg-elerti (1877–1933). 

agreTve iyo Zalian didi zomis organebi, romlebsac oTxi manuali hqonda. 

maT aseve gaaCnda oTxi fiqsirebuli kombinacia, rogor xeliT gadarTvisas, 

ise fexiTac, rogorc labialuri, ise enakiani registrebis da “Mixture“-bis 

didi SemadgenlobiT. 

arsebobs mosazreba, rom vilhelm zauerma parizSi cxovrebis da did 

frang ostatTan kavaie-kolTan gatarebuli xangrZlivi drois Semdgom, 

germanuli organebis mSeneblobaSi nawilobriv Canerga franguli 

tradiciebic.  

cnobili germaneli organistis da Teoretikosis emil rapis (1872–1948), 

cnobili humanistis, eqimis, musikismcodnis da organistis albert 

Svaiceris (1875–1965), organebis mSeneblis oskar valkeris (1869–1948) da 

eberhard fridrih valkeris tradiciebis gamgrZeleblis TaosnobiT 

ganxorcielda reforma. 

albert Sveicerma gamoxata aRfrTovaneba Zveli germanuli organebis 

meqanikis mimarT. miT umetes, rom es instrumentebi pirdapir kavSirSi iyo 

baxis musikis Sesrulebis tradiciasTan. magram igi agreTve aRtacebuli 

iyo kavaie-kolis organebis gacilebiT ufro farTe SesaZleblobebiT. mas 
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surda germanul organebze SesaZlebeli yofiliyo franguli musikis 

Sesrulebac. 

swored oskar valkeris TaosnobiT, Zveli germanuli organebis 

meqanikis da franguli meqanikur pnevmaturi sistemis SerwymiT Seiqmna 

axali tipis gafarToebuli SesaZleblobebis mqone organebi (ix. Twentieth-

Century Organ Music, 2012:13). 

 im periodis yvelaze didi organebis sqema ase gamoiyureboda: 

I. Manual – 16.16.8.8.8.8.8.8.4.4.4.2.II.III.III–IV.16.8 

II. Manual – 16.16.8.8.8.8.8.8.4.4.2.IV.III.8.8 

III. Manual (in Swell box) – 16.8.8.8.8.8.8.4.4.2.III.8.8 

IV. Manual (Fernwerk in Swell box) – 16.8.8.8.8.8.8.4.4.2.8.8 

Pedal – 32.32.16.16.16.16.16.10 2/3. 8.8.8.32.16.8.4 

Manual I – 16.8.8.8.8.8.8.4.4.2.III–V.V.8 

Manual II (expressive) – 16.8.8.8.8.8.8.8.4.4.22/3.2.III–IV.V–VII.16.8.8.4 

Manual III (expressive) – 16.8.8.8.8.8.8.8.4.4.2.II.III–IV.8 

Manual IV (Echo, expressive) – 16.8.8.8.8.4.III–IV.8.8 

Pedal – 32.16.16.16.16.16.16.16.102/3.8.8.8.8.8.4.V.32.16.16.8.4 

simfoniuri organebi - es instrumentebi XIX saukunis bolodan ufro 

gavrcelebuli iyo did britaneTSi da CrdiloeT amerikaSi. simfoniuri 

organebi gamoirCeodnen gansakuTrebuli gamomsaxvelobiTi SesaZleblobiT, 

rasac xels uwyobda Swell divisions-is - didi raodenoba. Ees aris sivrce, 

sadac is milebia ganawilebuli, romlebzec moqmedebs Sveleri (fexis 

berketi, romlis meSveobiTac iReba da iketeba darabebi ganlagebuli. 

milebis win) SvelerebiT manipulireba xels uwyobs JReradobis mdore da, 

amavdroulad, intensiur ganviTarebas. agreTve simfoniur organebSi 

yuradReba gamaxvilebuli iyo unisonur gaormagebebze, “Mixture”-bis did 

raodenobaze, didi raodenobiT solirebul enakian registrebze, 

kombinaciebis da manualebis erTmaneTTan SeerTebis ufro did 

SesaZleblobebze. 

aSS- Si erTerTi wamyvani figura iyo ernst m. skineri (1866–1960). misi 

organebi gamoirCeodnen rTuli da saimedo konstruqciiT. Mmis mier 

agebuli organebis dispozicia naTlad warmoadgenda simfoniur wyobas, 

sadac registrebi orkestrulad iyo daxarisxebuli, rogorc fleituri 
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jgufebiT, farTe speqtris momcveli solirebuli enakiani registrebiT - 

“Reeds”,  simebianebiT – “Strings”, aseve hibriduli registrebiT. es organebi 

Zalian karg saSualebas iZleva saorkestro transkrifciebisaTvis. 

skineris simfoniuri organis erT-erTi yvelaze TvalsaCino magaliTia 

ohaios StatSi toledos sakaTedro taZris instrumenti (ix. Twentieth-Century 

Organ Music, 2012:15-17), romlis sqema ase gamoiyureba: 

Great – 16.8.8.8.8.8.8.8.4.4.22/3.2.IV.IV.16.8.4 

Swell – 16.8.8.8(II).8.8.8.4.4.2.V.16.8.8.8.4 

Choir – 16.8.8.8.8.8.4.4.22/3.2.III.16.8.8.Harp.Celesta 

Solo – 8.8.8.4.16.8.8.8 

Pedal – 32.16.16.16.16.16.16.16.8.8.8.8.4.IV.32.16.16.16.8 

XX saukunis SuaSi Semodis ekleqtikuri organebis mSeneblobis stili, 

romelic Tavis TavSi aerTianebs eleqtro pnevmatikur sistemas. es 

instrumentebi universaluri xdeba saeklesio msaxurebisaTvis; isini 

agreTve Tavis TavSi iTavseben germanul-franguli organebisaTvis 

damaxasiaTebel niSan-Tvisebebs da iZlevian Sesabamisi repertuaris 

Sesrulebis saSualebas. magaliTad, tradiciul Hauptwerk division-s 

amavdroulad erwymis franguli organisaTvis damaxasiaTebeli Swell division-

is enakiani registrebi. 

XX saukunis bolos Semodis axali, neosimfoniuri organebi, romlebic 

Tavisi konstruqciiT moicaven rogorc simfoniuri organis, ise 

ekleqtikuri organis stils. es instrumentebi gavrcelebulia CrdiloeT 

amerikaSi, gamoirCeva Tavisi giganturi zomiT, Sesabamisad - manualebis da 

registrebis ufro didi raodenobiT. es sakravebi organists usazRvrod 

farTo repertuaris Sesrulebis SesaZleblobis aZlevs. magaliTisTvis 

vaxsenoT aSS-Si atlantik-sitis 7-manualiani organi, romelic msoflioSi 

yvelaze didia zomiT da registrebis Zalian didi raodenobiT gamoirCeva 

(იხ. Из истории мировой органной культуры XVI—XX веков, 2008).   

am udidesi organis sqema ase gamoiyureba (ix. Main Auditorium Organ, 2011). 

VII Bombard 5 Octaves, 61 Keys, CC to c4 

VI Echo 5 Octaves, 61 Keys, CC to c4 

V Fanfare 5 Octaves, 61 Keys, CC to c4 

IV Solo 5 Octaves, 61 Keys, CC to c4 
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III Swell 6 Octaves, 73 Keys, GGG to g4 

II Great 7 Octaves, 85 Keys, CCC to c5 

I Choir 7 Octaves, 85 Keys, CCC to c5 

Pedal Right 11 11 903 

Pedal Left 10 16 955 

Choir 29 37 2,792 

Unenclosed Choir 6 9 657 

Great 38 63 4,647 

Great-Solo (Flues) 13 13 1,152 

Great-Solo (Reeds) 12 12 972 

Swell 36 55 4,456 

Swell-Choir 17 17 1,542 

Solo 22 33 2,085 

Fanfare 21 36 2,364 

Echo 22 27 1,896 

Gallery I 4 10 754 

Gallery II 7 9 621 

Gallery III 6 9 681 

Gallery IV 8 8 596 

Brass Chorus 8 10 730 

String I 11 20 1,436 

String II 24 37 2,657 

String III 9 17 1,217 

Total 314 449 33,114 

pirveli eleqtro organi aigo 1939 wels, „Alen organ company“-s 

damfuZneblis jerom markovicis mier, romelic wlebis manZilze muSaobda 

meqanikuri milebiani organis JReradobis daxvewaze radionaTurebis bazaze 

Seqmnili generatoris sqemis meSveobiT. 

1958 wels „Rodgers organ company“-m aago pirveli myarkorpusiani 

tranzistoruli saeklesio organi „Rodger 1“. sinTezatoruli sqemisagan 

gansxvavebiT, saeklesio organebs yovel tonze aqvT erTi an ramodenime 

damoukidebeli bgeris generatori da agreTve damatebiTi agregatebi 

ansambluri (bgeris gaormagebis da SeerTebis) efeqtis misaRwevad. 
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magaliTad, organs „Rodger 1“-s ZiriTadi tonis 8 tranzistoruli 

generatori hqonda. 

dResdReobiT ki ukve daxvewili cifruli sqemis tipis organebze didi 

raodenobis damoukidebeli bgeriTi wyaros da tonis Sesaqmnelad iyeneben 

cifrul programul generatorebs, raTa ukeT moxdes didi meqanikuri 

organis milebis JReradobis imitireba. 

 

sakoncerto organebi TbilisSi. 

Tbilisis sax. konservatoriis didi darbazis organi. Tbilisis 

konservatoriis didi darbazis organi aigo 1963 wels, cnobili germaneli 

ostatis aleqsander Sukes mier. es organi saqarTveloSi erTaderTi 

meqanikuri tipis sakoncerto organia. igi barokos koncefciisaa, mas 3 

manuali da 40-de registri gaaCnia, aqvs 2 kombinacia da kidev erTi calke 

pedlis kombinacia, agreTve erTi Sveleri. 

 

am organis registrebis dispozicia ase gamoiyureba: 

Pedal                                      I Manual                     II Manual                    III Manual 

1. Principal 16’                   12. Principal 8’         22. Rohrflote 8’             34. Gedackt 8’ 

2. Subbas 16’                      13. Bordun 16’         23. Quintadena              35. Rohrflote 4’ 

3. Quinte 10 2/3’                14. Koppelflote 8’    24. Principal 4’               36. Rohrnassat 2 2/3’ 

4. Oktave 8’                       15. Oktave 4’            25. Blockflote 4’            37. Principal 2’ 

5. Spitzflote 8’                   16. Gemshorn 4’       26. Sesquialtera 2-3f      38. Terz 1 3/5’ 

6. Oktave 4’                       17. Quinte 2 2/3’       27. Oktave 2’                 39. Oktave 1’ 

7. Rohrflotenbas 2’+1’      18. Oktave 2’             28. Waldflote 2’            40. Scharff 3f 

8. Mixtur 6f                       19. Mixtur 5-6f          29. Quinte 1 1/3’            41. Krummhorn 8’ 

9. Posaune 16’                   20. Cymbel 4f            30. Mixtur 5f                  42. Tremulant 

10. Trompete 8’                 21. Trompete 8’         31. Dulcian 16’               43. II/I 

11. Feldttompete 4’                                              32. Trichterregal 8’         44. III/I 

                                                                              33. Tremulant                 45. I/P 

                                                           46. II/ P 

Tbilisis j. kaxiZis saxelobis musikalur-kulturuli centris 

eleqtro organi. aRsaniSnavia rom Tbilisis jansuR kaxiZis saxelobis 

musikalur-kulturul centrSi dgas Tanamedrove cifruli sqemis eleqtro-
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organi, romelic germanuli firmis „Kienle“-s da holanduri firmis 

„Content“-is hibrids warmoadgens. 

organis pulti holanduri firmis „Content“-is mier aris Seqmnili. igi 

aris giganturi organis masStabis, romelic Seicavs 100-mde registrs, aqvs 

4 manuali da Tanamedrove dispoziciis mqone pedlebi. agreTve aqvs 

manualebis da pedlebis SeerTebis yvela SesaZlo varianti da registrebis 

damaxsovrebis 890 kombinacia. organis milebi ki Seqmnilia germanuli 

firmis - „Kienle“-s mier. aq milebis sistema imiT gamoirCeva, rom igi 

dakavSirebulia pultis cifrul generatorebTan da TiToeuli mili 

warmoadgens bgeris rezonators, romelic am organs giganturi meqanikuri 

organis JReradobas aniWebs. 

am organis registrebis dispozicia Semdegnairad gamoiyureba 

(registrebis yoveli sveti organistis vizualuri komfortisaTvis 

iwyeba 1-dan): 

                               Pedal                                                                     Hauptwerk 

1. Klarine 4’                            11. Trompete 8’                   21. Tremulant          31. Trompete 8’ 

2. Fagott 16’                           12. Posaune 16’                    22. Trompete 16’     32. Zimbel 2f 

3. Posaune 32’                        13. Mixtur 4f                        23. Mixtur 4f            33. Kornett 4f 

4. Choralbass 4’                      14. Gedackt 8’                     24. Oktave 2’           34. Quinte 2 2/3’ 

5. Oktave 8’                            15. Subbass 16’                    25. Flote 4’              35. Oktave 4’ 

6. Prinzipal 16’                        16. Violon 32’                     26. Quintadena 8’    36. Rohrflote 8’ 

7. Solo-Ped                              17. SW-Ped                         27. Prinzipal 8’         37. Bordun 16’ 

8. HW-Ped                              18. Pos-Ped                          28. Solo-HW            38. SW-HW 

9. Mono Bass                                                                        29. Pos-HW 

                                             

 

 

 

 

                                                    Solo 

41. Konzert flote 4’                                    51. Tremulant 

42. Flote Harmonique                                 52. Vox Humana 8’ 

43. Chimes                                                  53. Klarinette 8’ 
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44. Pedal-Solist                                           54. Spanische Trompete 8’ 

                                                                    55. Tuba 8’ 

                           Positiv                                                                Schwellwerk 

61. Dulzian 8’                  71. Tremulant                    81. Trompete 4’           91. Tremulant 

62. Sifflote 1’                  72. Krummhorn 16’           82. Fagott 16’              92. Oboe 8’ 

63. Terz 1 3/5’                 73. Quinte 1 1/3’               83. Blockflote 2’          93. Mixtur 3f 

64. Quintflote 2 2/3’        74. Waldflote 2’                84. Nachthorn 4’          94. Nasat 2 2/3’ 

65. Prinzipal 4’                75. Rohrflote 4’                  85. Voix Celeste 8’     95. Gemshorn 4’ 

66. Solo-Pos                    76. Holzgedackt 8’             86. Bordun 8’             96. Viola di gamba 8 

                                        77. SW-Pos                         87. Super Oktave         97. Prinzipal 8’ 

                                                                                    88. Sub Oktave            98. Unison off 

                                                                                                                         99. Solo-SW 

 

organTa mSeneblobis teqnika dResac intensiurad viTardeba da 

ixveweba, rac dakavSirebulia rogorc axali instrumentebis SeqmnasTan, ise 

gasuli saukuneebis giganturi zomis instrumentebSi axali teqnikis 

danergvasTan. es am instrumentebis SesaZleblobas ganuzomlad zrdis. 
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II Tavi 

musorgskis  `suraTebi gamofenidan~ da misi transkrifciebi 

(m. ravelis, a. vasaZis transkrifciebis SedarebiTi analizi 

originalTan) 

 

didi rusi kompozitoris modest petres Ze musorgskis safortepiano 

cikli “suraTebi gamofenidan” gansakuTrebul adgils ikavebs rogorc 

musorgskis safortepiano SemoqmedebaSi, ise msoflio safortepiano musikis 

literaturaSi. nawarmoebi gamoirCeva didi mravalferovnebiT, fantaziiT, 

virtuozulobiT, mxatvruli datvirTviT da masStabiT. Ggarda amisa, am 

qmnilebam miipyro iseTi didi kompozitoris yuradReba, rogoricaa moris 

raveli, romelmac Seqmna misi brwyinvale saorkestro versia. 

„suraTebi gamofenidan” musorgskim dawera 1874 wels, misi axlo 

megobris, mxatvar viqtor gartmanis gamofenis daTvalierebis 

STabeWdilebiT. nawarmoebi araerTi musikismcodnis Teoriul naSromis 

ganxilvis sagani gamxdara.Aam naSromebSi sakmaod detalurad aris 

ganxiluli nawarmoebTan dakavSirebuli sxvadasxva sakiTxi – kavSiri 

musorgskis operebTan, saorkestro TxzulebebTan da imJamindel rusul 

yofasTan. (golovinski, glebovi, poliakova.)  

es cikli CemTvis umniSvnelovanesia, mas Cems repertuarSi 

gansakuTrebuli adgili ukavia. am nawarmoebSi me momiwia sxvadasxva saxis 

saSemsruleblo problemebis gadaWra. sxvaTaSoris, me dakruli maqvs 

ravelis saorkestro versiis safortepiano partia orkestris 

SemadgenlobaSi da, aqedan gamomdinare, nawarmoebis Rrma Seswavlam sul 

sxva kuTxiT damanaxa is. da bolos, am ori sruliad gansxvavebuli 

gamocdilebis Sejamebam gadamawyvetina Semeqmna ciklis Cemi saorgano 

transkrifcia. Aamitom, disertaciis II Tavi davuTme ori versiis _ ravelis 

saorkestro da Cemi  saorgano transkrifciebis musorgskis originalis 

teqstTan Sedarebas. Sesabamisad, am TavSi Tanmimdevrulad iqneba 

warmodgenili safortepiano da saorkestro faqturis paralelebi 

saorganosTan, misi registrebTan Sefardeba, is, Tu rogor vaxden saorgano 
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faqturaSi nawarmoebis originaluri stiluri da dramaturgiuli 

Taviseburebebis SenarCunebas.  

G“gaseirneba” / „Promenade4. cnobilia, rom es laitmotivi asaxavs Tavad 

kompozitoris gartmanis gamofenaze suraTidan suraTze gadasvlis 

process, magram amavdroulad es musika gaJRenTilia rusuli xalxuri 

yoveldRiuri yofis suraTebiT, ukidegano sivrciT, masStaburobiT, 

romelic medidur xasiaTs atarebs.  “gaseirnebaSi” Tavdapirvelad 

warmodgenilia solirebuli Tema, romelic akordul faqturaSi pasuxad 

meordeba, rac SeiZleba iyos warmodgenili rogorc solisti da misi 

mopasuxe gundi. 

safortepiano originalSi es solirebuli Tema gamosaxulia TiToeuli 

notis gamoyofiT, klaviSebis markatirebuli aRebiT, magram  ise, rom ar 

dairRves Temis erTianoba da sidinje. ravelTan solo partias asrulebs 

sayviri, xolo akordul pasuxs - mTeli liTonis CasaberTa jgufi.                                                               

Cems saorgano faqturaSi sawyis TemaSi SenarCunebulia solirebuli 

sayviri, radgan es instrumenti Zalze specifikuria da idealurad 

warmoaCens mocemul xasiaTs. aq me gamoviyene 8 futiani “ Spanische Trompete ”, 

romelic am SemTxvevaSi meoTxe manualze mdebareobs (gaaCnia instruments). 

ratom maincdamainc espanuri? Tu gamoviyenebT Cveulebriv “ Trompete”s, 

romelic, rogorc wesi, pirvel manualze, “Hauptwerk”-ze mdebareobs, 

miviRebT sakmaod mZime da aragamWol JReradobas. es registri ofro 

moculobisaTvis an masiuri, metad mZime faqturisaTvisaa damaxasiaTebeli. “ 

Spanische Trompete”s gamoyenebiT agreTve SesaZloa ara marto registruli, 

aramed manualuri cvliT manipulireba, rac, Cemi azriT, ufro 

gamarTlebulia (gansakuTrebiT asistentebTan erTad Sesrulebisas, 

rodesac drois sizustes gansakuTrebuli mniSvneloba eniWeba). im 

SemTxvevaSi, Tu organs ar aqvs es registri, gamoyenebuli iqneba romelime 

sxva gamWili JReradobis enakiani registri (magaliTad, 4 futiani 

“Trompete”, oRonT erTi oqtaviT dabla). Semdgom akordul faqturaze 

gadasvla manualuri cvliT, 16, 8, da 4 futiani registrebis gamoyenebiT 

sakmaod efeqtur dapirispirebas iZleva. amavdroulad, pedalSi gadis 

                                                            
4 disertaciaSi moviyvanT kompozitoriseul dasaxelebebs. cnobilia, rom man piesebs 
sxvadasxva enaze misca saxelwodebebi.  
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rbili 32, 16, da 8 futiani registrebi, romlebic did moculobas aniWeben 

akordul faqturas. es dapirispireba solo sayvirs da akordul faqturas 

Soris samjer meordeba. 

Semdgom xdeba JReradobis mcire “Cagdeba”, romelic ravelis 

saorkestro versiaSi simebian skravTa jgufis SesvliTaa warmodgenili. 

saorgano versiaSi es SesaZloa ganxorcieldes ori gziT – registruli 

cvliT an Sveleris (Svelerebis) gamoyenebiT5. vinaidan am monakveTs (me-9 

taqti) agreTve mosdevs mdore gadasvliT dapirispireba, umjobesia moxdes 

registruli cvla. am daxSobas me vaxden 4 futianebis moklebiT, ufro 

naTeli JReradobisTvis vtoveb mxolod erT rbil 4 futian “ Nachthorn”s. 

(yovel futis registrs, dawyebuli yvelaze dabali, 32 futianiT da 

damTavrebuli yvelaze maRali, 1-futianiT, axasiaTebs sirbilec da 

simkveTrec. bolos xsenebuli 1-futianebi ufro mkveTria, Tumca maT 

Sorisac gvxdveba SedarebiT rbili regstrebi). dapirispirebisas (pasuxi) ki 

me vamateb jer SedarebiT rbil (me-10 taqti), Semdgom ki ufro mkafio (me-13 

taqti) 4 da 2 futian registrebs, romlebic Tavisi damaxasiaTebeli 

simkveTriT  TandaTanobiT gaZlierebas uwyoben xels.  

me-14 taqtSi ravelis saorkestro versiaSi xis CasaberTa jgufs 

kontrastis saxiT gamokveTili partia aqvs. Casaberebi simebianTa jgufTan 

marTaven dialogs. Aam adgilas me 8 futiani “Oboe” Semomyavs. es enakiani 

registria, romelic solirebuli sakravis rols asrulebs (zogadad, 

enakiani registrebi gansakuTrebiT mkafiod JReren), xolo pasuxs sxva 

manualze gadasvliT, kardinalurad kontrastuli, mkafio da naTeli 1 

futiani registris damatebis meSveobiTDvupirispireb. msurs xazi gavusva 

imas, rom aseT SemTxvevaSi Zalze sariskoa registruli cvla, vinaidan 

amisaTvis dro sakmaod cotaa, miTumetes, asistentTan erTad Sesrulebisas. 

am dros es gadarTva zustad konkretul bgeraze, intervalze Tu akordze 

unda moxdes, amitom aseT SemTxvevaSi, rodesac saqme gvaqvs swraf pasuxTan 

dapirispirebis saxiT, yovelTvis ufro saimedo, komfortuli da efeqturia 

manualuri cvla. 

                                                            
5 Sveleri aris organSi fexis didi berketi, romelic axSobs da umatebs JReradobas 
konkretul manuals da agreTve pedlebs. maTi raodenobac damokidebulia TviT organis 
masStabebsa da SesaZleblobebize. did organebSi yovel manuals Tavisi Sveleri gaaCnia, 

agreTve pedals. xSirad pirveli manualis “Hauptwerk” is da pedlis Sveleri erTia. 
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me-20 taqtSi, ravelis saorkestro versiaSi, liTonis CasaberTa jgufis 

pasuxis saorgano faqturaSi imitireba xdeba meore an mesame manualze 

ganTavsebuli “Mixtur”is damatebiT (“miqstura” xsnis milebs bolomde, ris 

Sedegadac ufro gaxsnil da sazeimo JReradobas sZens). Tumca “Mixtur” 

aucileblad meore an mesame manualis unda iyos, radganac igi iseTi 

Zlieri araa, rogorc pirvelze - “Hauptwerk”-ze, kulminacia ki jer piks ar 

aRwevs. 21-e taqtis bolodan, rodesac Temis damagvirgvinebeli gatareba 

xdeba, sadac ravels liTonis CasaberTa mTeli jgufi Seyavs, me vumateb 

ukve pirveli manualis “Mixtur”-s, romelic erT-erTi yvelaze sazeimo 

registria; xolo pedalSi ki, amavdroulad, damatebiT gadis 16 futiani 

“Fagott“ da 16 futiani “Posaune“ - orive sakmaod mZime da didi moculobis 

mqone enakiani registrebia. maTTan didi sifrTxilea saWiro, radganac 

isini saocrad reagireben mcireoden usufTaobaze, Tavisi simZimis gamo 

sagrZnoblad igvianeben da saWiroa yovelive amis ostaturad gaTvla. 

pedlis daWera odnav adre unda xdebodes, vidre manualisa. pedlis bgera 

zogadad ufro gvian modis, miTumetes, dabali enakiani registrebisas, maTi 

didi moculobis gamo. Ees registrebi am SemTxvevaSi iTavseben da 

imitirebas axdenen iseTi liTonis Casaberi instrumentebisa, rogorebicaa 

tromboni, tuba da sxva didi moculobis mqone sakravebi. maT SemoyavT 

saocari simZafre da am nawilis finalisaTvis damaxasiaTebeli 

pompezuroba. 

am nomris registruli gegmis da taqtikis Sejameba rom movaxdino, 

vityvi, rom aq aris sinTezi registruli da manualuri cvlisa, romelic 

damokidebulia imaze, Tu ra saxis ganviTareba xdeba. JReradobis Tanabari 

matebis dros ufro registruli TandaTanobiTi zrdaa gamarTlebuli, rom 

ar moxdes xisti gadasvlebi da xtoma, xolo rodesac dapirispirebasTan 

da dialogTan gvaqvs saqme, sasurvelia da ufro efeqturia manualuri 

cvla, raTa yoveli xazis (Sris) gamijnva da dakonkreteba moxerxdes. 

Aaucileblad gasaTvaliswinebelia organis sakmaod didi reverberaciis 

faqtori. amitom yoveli Semdgomi registruli Tu manualuri gadasvla 

unda iyos ise gaTvlili, rom ar iyos STanTqmuli winamdebare xmovanebis 

mier.N                                                                            
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nebismier SemTxvevaSi, orive varianti moiTxovs uzustes damokidebulebas, 

rogorc sufTa teqnikuri TvalsazrisiT, ise drois sivrciTi aRqmis mxriv. 

“juja” / “Gnomus“. Semdegi nomeri am ciklSi pirvel nomrad aRiniSneba. 

is im piesaTa ricxvs miekuTvneba, romlebic ararealur, warmosaxviT-

iluziur saxes warmoadgenen. personaJi mravalsaxiania – groteskuli, 

tlanqi, mouqneli, braziani, gaborotebulic ki.Mmis xasiaTs, ganwyobas da 

saxes pirvelive taqtSi mervedebis saxiT is mravalwaxnagovani reliefuri 

svla asaxavs, romelic qveda registrSi, unisonSi markatirebuli, 

groteskuli, mizanmimarTuli da Semtevi xasiaTiT or forteze sruldeba 

da fermataze sforcandoTi jdeba. is TiTqos asaxavs jujas miwisqveSeTSi, 

kldovan gamoqvabulSi yofnas da mis swraf da, amavdroulad, mouqnel 

moZraobebs.   

ravelis saorkestro versiaSi am svlas kontrabasebi, Celoebi da 

altebi, klarnetebi da bas-klarneti, fagotebi da bas-fagoti asruleben, 

xolo fermatirebul sforcandoze Sedian valtornebi, romlebic am 

adgils simZafres da kontrastulobas mateben.  

Cems saorgano versiaSi me gansxvavebul gzas mivmarTav. me gadamaqvs es 

svla jer mxolod pedalSi, sadac gamoyenebulia 32, 16, da 8 futiani 

registrebi “miqsturis” gareSe, magram agreTve 32 da 16 da 8 futiani 

enakiani registrebiT; maT Soris “Fagott“, “Posaune“ da 4 futiani “Klarine“, 

romlebic Zalze daZabul, mZafr da, amavdroulad, didi moculobis 

JReradobas qmnian. 

pasuxad amas mosdevs igive gatareba (me-4 taqti), oRonT pianoze da 

ufro legatirebuli. es am figuracias ufro idumal da mistikur elfers 

sZens.  

ravelis saorkestro versiaSi am adgilas pianozec igive Semadgenlobaa, 

oRonT moklebulia fagotebi da bas-fagoti, xolo grZel notze, sadac 

valtornebi Sedian, isini ukve sxva wyvilis saxiT da surdinis qveS arian 

warmodgenilni. 

Cems saorgano versiaSi me am adgilas kontrastisaTvis mxolod 

manualze, ukiduresad qveda registrSi gadavdivar, sadac sxva, fonis 

momcem registrebTan erTad, solirebul sakravad 16-futian “Krummhorn”-s 
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viyeneb. mas Zalze specifiuri, dabali da gabmuli JReradoba gaaCnia da is 

SeiZleba pirobiTad SevadaroT bas-klarnets.   

Semdgom igive motivi ganviTarebuli saxiT isev or fortezea 

warmodgenili da mkveTri dapirispirebiT ori oqtaviT sforcandoze 

uecrad wydeba (me-10 taqti). TiTqos jujam raRac daamsxvria, rasac pauzaze 

fermata mosdevs. Semdeg igive motivs sami sforcandirebuli oqtava 

upirispirdeba (me-17 taqti), agreTve Semdgomi fermataTi, riTac Tavdeba am 

nomris garkveuli nawili.  

ravelis saorkestro versiaSi am ganviTarebul motivsac igive 

Semadgenloba asrulebs, xolo sforcandirebul oqtavebis zemoxsenebul 

dapirispireba TiTqos raRacis damsxvrevas, gatexvas asaxavs. aq mTel 

orkestrTTan erTad Semodis dasartyamebis jgufi. 

 saorgano versiaSi me am ganviTarebul motivs vabruneb isev pedlebSi, 

agreTve igive registrobiT, xolo oqtavuri sforcandirebuli 

dapirispireba, romelsac saorkestro dasartyamTa jgufi usvams xazs,  

manualebSi gadamaqvs. aq maqsimalurad mkveTri da gamWoli registrebia 

gamoyenebuli, maT Soris 1-futianebi da “Zimbel”i, romelic gamoirCeva 

yvelaze mkveTri da brwyinvale xmovanebiT. Tumca minda aRvniSno, rom did 

da Tanamedrove organebs agreTve gaaCniaT dasartyami sakravebis jgufebi, 

rac am adgils Zalian mouxdeba. 

Semdeg modis kontrastuli, sforcandirebuli akorduli CarTva 

pianoze (me-19 taqti), romelic uecrad wydeba ori mkafio forSlagiani 

meoTxedebiT (taqti 27). es gatareba orjer meordeba, da Zalian 

gamWvirvale, mZafri da konkretuli daWeriT, akordebSi zeda bgerebis 

gamoyofiT sruldeba. paralelurad banSi gadis gadidebul intervalebze 

agebuli, gabmuli, idumali da mistikuri motivi, romelic am nomris Sua 

nawilis Temas (taqti 38) safuZvlad edeba.   

ravelTan orkestrSi am kontrastuli Temis pirvel gatarebas 

asruleben fleitebi, hoboebi da dasartyamT jgufi; maT Semdgom ematebaT 

klarneti, bas-klarneti, fagoti, bas-fagoti, xolo banis motivs tuba 

asrulebs, bolo notebze surdiniani sayviris dasmiT. forSlagian 

meoTxedebs ukraven bas-klarneti, fagoti, bas-fagoti da valtorna. Mmeore 

jerze ki ukve solist sakravad Celestaa warmodgenili, xolo banis 
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motivs ukve kontrabasebi, Celoebi da altebi, violinoebis da arfis 

akorduli dasmiT asruleben. forSlagian meoTxedebs aq ukve solo arfa 

ukravs. 

 Mme, am SemTxvevaSi, ramdenime varianti maqvs: akordul faqturaSi 

nebismier SemTxvevaSi saWiroa 8, 4, 2, da 1 futiani registrebis kombinacia, 

aucileblad “Zimbel“ Tan erTad, romelic aucilebelia basri da 

brwyinvale Jreradobis miRebisTvis. SeiZleba magaTgan romelime Sua 

registris gamokleba, rac sakmaod specifikur xmovanebas gvaZlevs. 

magaliTad, Tu gamoviyenebT 8-futian registrs da gamovtovebT 4-futians, 

maT Soris es haeri, sicariele Zalze saintereso efeqts qmnis. yovelive es 

Semsruleblis gemovnebaze aris damokidebuli. agreTve, Tu organis 

SesaZleblobebi gvaZlevs amis saSualebas, SeiZleba „Celestis“, an 

romelime msgavsi saorkestro dasartyami instrumentis gamoyeneba. rac 

Seexeba svlas, romelic banSi gadis, cxadia, moculobisaTvis da didi 

diapazonis saCveneblad, aq piriqiT, ukiduresad dabali 16, da 8 futiani 

registrebia saWiro. survilisamebr, SeiZleba rbili da dabali enakiani 

registrebis damatebac. xolo is ori forSlagiani meoTxedi pedalSia 

gadatanili, mkveTri enakiani registrebis (SeiZleba 4-futian registramdec 

ayvana, rac pedlisaTvis sakmaod maRali da kontrestulia) da agreTve 

pedalSi “Mixtur”-is damatebiT. es am uecari wyvetis efeqts kidev ufro 

zrdis. rac Seexeba am mTliani monakveTis gameorebis sakiTxs, ra Tqma unda, 

mocemuli registrobis gaTvaliswinebiT, es TviT Semsruleblis xedviTaa 

ganpirobebuli.  

Semdgom modis am nomris sawyisi motivi, saxecvlili ritmuli suraTiT, 

romelsac bolo ori forSlagiani meoTxedebis mere grZel notze 

sforcando aqvs da mas orkestrSi trombonebi da tuba svaven (taqti 36). 

saorgano versiaSi es epizoti sul pedalSia da winamdebare registroba 

aqvs, xolo grZel notze sforcandos gakeTeba mkveTri enakiani registriT 

SeiZleba. Tumca, rodesac organze grZel nots iReb, rogorc pedalSi, ise 

manualze, igi ufro mZafrad JRers.  

Yყovelive amis Semdeg iwyeba kardinalurad gansxvavebuli xasiaTis, 

gadidebul intervalebze agebuli Temisgan Semdgari nawili (taqti 38), 

romlis Temac, rogorc manamde avRniSne, wina monakveTis banis motivzea 
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agebuli (taqti 19). igi mTels nomerSi yvelaze didi idumalebiT, 

mistiurobiT,  daZabulobiTa da emociuri datvirTviT gamoirCeva. Ees Tema 

ganicdis samjerad safexurebriv zrdas da ganviTarebas (mesame gatareba 

marto pirveli 2 taqtia), romelTa Sorisac sawyisi motivis ortaqtiani 

replika, CarTvaa (taqtebi 45-46, 54-55, 58-59), ris Semdegac modis kulminacia 

(taqti 60). aq es Tema ganviTarebuli saxiT orjer, ukve sawyisi motivis 

CarTvis gareSe, gaerTianebulad tardeba. Aam epizotSi Temis yoveli 

Semdgomi gatareba winaze ufro mZlavri, daZabuli da datvirTulia. 

fortepianoze Sesrulebisas aq yvelaze rTuli Tanabari, plastebad 

ganviTarebuli JReradobis momatebis efeqtis gakeTebaa. imavdroulad, es 

sawyisi motivis replikebi or forteze organulad unda jdebodes da 

maTSic yoveli momdevno mainc ufro daZabuli unda iyos. 

ravelis orkestrSi aq litavrebis da CasaberTa jgufebis  Sefardebaa, 

sawyisi motivis CarTvebSi ki simebianebic Sedian. amis Semdeg kulminaciis 

pirvel gatarebaSi, Tutti-Si (taqti 60) solirebul partias surdiniani 

sayvirebi asruleben, xolo meore gatarebaSi (taqti 66) - trombonebi da 

tuba, romlebsac am nawilis bolos saocari simZafre da daZabuloba 

SemoaqvT. 

Cems saorgano versiaSi me es Sefardeba warmodgenili maqvs pedalsa da 

manuals Soris, sadac pedalSi gamoyenebulia 32, da 16 futiani rbili 

registrebi, xolo manualSi 16 da 8 futiani, aseve rbili registrebi, 

oRond damatebuli 16 futiani “Fagott”iT da 8 futiani “Oboe”Ti.Bbolos 

CamoTvlili manualis registrebi aseve SeiZleba SevuerTod pedals6. 

zemoT CamoTvlili yvela SesaZlo varianti am Temis gatarebis JReradobas 

kidev ufro datvirTavs da gaamZafrebs. Temebs Soris sawyisi motivis 

CarTva Tavdapirvelad jer pedalSia (taqti 45). Semdgom, Temis meore 

gatarebas (taqti 47) simZafrisaTvis vumateb 16-futian rbil enakian 

registrs da 8 futian “Klarinette”s. es manualis is registrebia, romlebic 

agreTve SeiZleba iyos SeerTebuli pedalTan. jer TviT pedlis enakian 

                                                            
6 SeerTeba niSnavs aseTi specialuri gadasarTavis - “kopulis” CarTvas, romelic gvaZlevs 
saSualebas, yvelaze zeda manualidan dawyebuli, zeda SevuerTod masze qvemod 
ganlagebul manuals; magaliTad, meoTxe manuali – mesmes, mesame – meores, meore – 
pirvels; SeiZleba aseve gamotovebac: meoTxe SevuerToT meores an pirvels, mesame - 
pirvels (ukuRma ar erTdeba). agreTve SeiZleba am yvela manualis rogorc cal-calke, ise 
erTad, pedalTan SeerTeba. pedlis SeerTeba manualTan piriqiT SeuZlebelia. 



 
 

 

 

54 

registrebs ar vamateb, radganac am etapisaTvis isini Zalze Zlieria. 

Semdgomi sawyisi epizodis    motivi or forteze (taqti 54) ukve manualSi 

gadis, sadac mkveTri registrebia gamoyenebuli. Semdgomi Temis gatarebas 

emateba enakiani 8 futiani registri “Tuba” da agreTve enakiani 8 futiani 

“Vox Humana”. es ukanaskneli gamoirCeva specifikuri mistikuri tembriT.Aaq 

ukve pedalic Zlierdeba 16 futiani “ Fagott”iT, rasac mosdevs isev sawyisi 

motivis dapirispireba manualSi, or forteze, kidev ufro gaZlierebuli 

registrobiT (taqti 58). 

kulminaciuri bolo ori gatarebisaTvis yvelaferi mzad aris. 

gaZlierebul Jღeradobas daemata yvela enakiani registri, maT Soris 

pedalSic - yvelaze Zlieri 32 futiani da 16 futiani “Posaune”bi. gabmuli 

ostinaturi banis fonze manualebSi gadis jer sayvirebis, Semdgom ki 

trombonebisa da tubis Temebis imitireba. 

Semdgom iwyeba daskvniTi nawili (taqti 72), romelSic winamdebare, 

gadidebul intervalze agebuli banis Temis motivi gadis. sada Temis 

ZiriTad notebze trelebia dasmuli, xolo maT Soris ki qromatiuli, 

aRmavali (gaZlierebadi) da daRmavali (klebadi) svlaa. zeda registrSi 

winamdebare akorduli Tema JRers (taqti 19). Ees nawili Tavdeba akorduli 

gadawyvetiT jer forteze (taqti 90), Semdgom ki or forteze, rasac 

mosdevs damagvirgvinebeli svla akorduli wyvetiT (taqti 95). 

ravelis saorkestro versiaSi gadidebul intervalze agebul banis 

Temis motivs kontrabasebi, bas-klarneti da fagotebi asruleben, qromatul 

svlaSi ki glisandoTi Sedian Celoebi, romlebsac specifiuri xmovaneba 

SemoaqvT.   Zalze sainteresoa ganapira bgerebze valtornebisa da 

trombonebis aqcentirebuli dasmebi, romlebic am monakveTs simZafres 

mateben. Arac Seexeba akordul motivs, mas fleitebi, Semdgom hoboebi da 

klarnetebi, picikatoze violinoebi da Semdgom altebi, arfa da 

qsilofoni asruleben. Dor forteze akordul gadawyvetaSi (taqti 90) ki 

liTonis CasaberTA da dasartyami jgufebi Sedian. finalur svlas (taqti 

95) xis Casaber da simebian sakravTa jgufebi ukraven, xolo 

damagvirgvinebel akords - mTeli orkestri.                                       
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Cems saorgano versiaSi me am nawilSi gansxvavebul gzas mivmarTav: aq 

CarTulia yvela registri, garda “Mixtur”isa da “Zimbel”is, magram  

yvelaferi daxSulia. 

Aam nawilSi xdeba SveleriT manipulireba, Sesabamisad, JReradobis 

mateba da mokleba am gziT xorcieldeba. Ees yvelaferi ikvreba manualze, 

radgan fexis funqcia aq Svelerebis marTvaa. Dor forteze akordul 

gadawyvetaSi (taqti 90) Semodis “Mixtur”, ukve gaxsnili SvelerebiT, xolo 

finalur svlaSi (taqti 95) ki - “Zimbel”, imisTvis, rom Tavidan agvaridos am 

svlis akustikuri TvalsazrisiT “azelva”, Sematos am adgils sizuste, 

mkafioeba da brwyinvaleba. damagvirgvinebel akordze JReradobas uerTTeba 

pedalic. 

Semdgom modis “gaseirnebis” Temis SedarebiT mcire moculobis 

laitmotivi, romelic gantvirTviT xasiaTs da funqcias atarebs. 

gansxvavebiT pirveli (ZiriTadi) “gaseirnebis” Temisagan, აქ nomris marto 

pirvelი naxevarიa gatarebuli, aseTive Tavdapirveladi Temis solirebuli 

gatarebiT da Semdgom amave Temis akorduli pasuxiT. xolo ganwyobis da 

xasiaTis TvalsazrisiT ki igi legatirebuli, ufro gabmuli, wynari da 

liriulia. mTavrdeba is JReradobis TandaTanobiTi klebiT, or pianoze.    

ravelis gaorkestrebaSi am “gaseirnebis” Temis solirebul partias 

valtorna asrulebs, akordul pasuxs ki - xis Casaberebi, kerZod hoboi, 2 

klarneti da 2 fagoti. Semdgomi solo valtornis gatarebis mere (taqti 5), 

akordul pasuxSi xis Casaber sakravTa jgufs 2 fleita emateba. Temis 

bolo or gatarebas (taqtebi 9-12) asruleben xis CasaberTa mTeli jgufi, 

valtorna, da bolo or taqtSi, Senelebisas, violinoebi, romlebsac 

erTgvari sinaTle SemoaqvT JReradobaSi.  

CemTan, saorgano versiaSi, meore “gaseirnebis” Temis solirebul 

gatarebaSi 8 futiani enakiani registri “Vox Humana” aris gamoyenebuli, 

romelic mocemul organze meoTxe manualze mdebareobs. am registrs 

gansakuTrebuli specifikuri JReradoba axasiaTebs (imis mixedviT, Tu ra 

registrobaa mis garSemo). aqedan gamomdinare, mas SeuZlia Seqmnas ufro 

mistikuri da agreTve piriqiT, gantvirTvadi atmosfero. Tu organs es 

registri ar gaaCnia, SeiZleba gamoyenebul iqnas igive 8 futian enekiani 
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registrebis jgufidan, an “Dulzian”, agreTve “Klarinette”, SesaZloa “Oboe”-c. 

magram Tu bolos CamoTvlil or registrs gamoviyenebT, sasurvelia, isini 

iyvnen Sveleris meSveobiT odnav daxSul mdgomareobaSi, radgan maT ufro 

mZafri xmovanebaa gaaCniaT. Aakordul pasuxs me sxva manualze rbili 8 da 

4 futiani, SesaZloa agreTve rbili 2 futiani registrebis gamoyenebiT 

fleitur jgufs vupirispireb. Temis bolos wina gatarebaSi (taqti 9) me 

valtornisa da kontrfagotis partias pedalSi vatareb, kontrastis da 

ufro didi moculobis Sesaqmnelad. Bbolo or taqtSi ki Temis daskvniT 

gatarebas vatareb isev mxolod manualSi, Tan zeda registrSi, 

TandaTanobiT bolomde daxSvadi SvelerebiT, raTa bolosken Seiqmnas 

ufro meti naTebis atmosfero.  es “gaseirneba” asrulebs gardamaval rols 

da xels uwyobs Semdgom nomerze mdore da organul gadasvlas.                                                                                                       

 “Zveli cixesimagre” / „Il vecchio castello“. aq warmodgenilia trubaduris 

simRera. is mTlian ciklSi gamoirCeva gansakuTrebuli siRrmiT, lirizmiT 

da nistalgiiT. mTeli am nomris ganmavlobaSi Aeqvswilad TvlaSi (6/8) 

monotonuri ostinaturi bani gadis, romlis fonzec agebulia Tema. 

Tavdapirvelad, banSi gabmuli intervalis mere, non-legatoze 

Sesasrulebel mervedebze da SedarebiT mokle ligebze gadis motivi, 

ostinaturi meoTxedebis fonze, romelic TiTqos da introduqciis rols 

asrulebs. Semdeg Semodis Tema (taqti 8), romelic JRers zeda xmaSi grZel 

da gabmul legatoze, ostinatur banTan erTad, ritmuli suraTiT - 

meoTxedi mervedis monacvleobiT. es gulis cemis efeqts qmnis, masze ki 

daSenebulia intervaluri foni. Temis bolo or taqtSi (taqtebi 14-15) banSi 

Semodis Sesavlis motivi, kvlav ostinatur meoTxedebTan erTad. mas, zeda 

xmaSi Temis damTavrebis Semdeg mosdevs eqosebri pasuxi, romelic Temis 

pirveli ori notis Semobrunebul variants warmoadgens (me-15 taqtis 

bolo). amis Semdeg modis Temis ganviTarebuli, varirebuli gatareba, 

romelic erT monakveTs asrulebs. imavdroulad grZeldeba ostinaturi 

banis xazi.  

ravelis saorkestro versiaSi Celoebis gabmuli intervalis Semdgom 

banis motivs asrulebs 2 fagoti, romlebic Tavidanve gansakuTrebul 

atmosferos qmnian, rasac picikatoze kontrabasebis foni sdevs. 

solirebul Temas saqsofoni ukravs, rac klasikuri orkestris 
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SemadgenlobisaTvis sakmaod didi iSviaTobaa. saqsofonis specifiკuri 

tembri am Temis lirikul da nostalgiur ganwyobas saocrad asaxavs. 

Mmonotonur ostinatur bans Celoebi ukraven, rasac surdinis qveS altebis 

foni axlavs. zeda xmis pasuxs, eqos, romelic, rogorc ukve avRniSne, Temis 

pirveli ori notis Sebrunebul variants warmoadgens, inglisuri qaraxsa 

asrulebs. 

saorgano versiaSi me sawyis intervals da banis ostinatur meoTxedebs 

pedalSi moviazreb, sadac iseTi 16 da 8 futiani rbili da moculobiTi 

registrebia, rogorebicaa “Subbass”i (16 futiani) da “Gedackt”i (8 futiani). 16 

futiani “Prinzipal”is da 8-futiani “Oktave”s gamoyeneba sadaoa, radganac isini 

ufro mkveTri registrebia.Aimavdroulad, gasaTvaliswinebelia, rom pedali 

cotaTi igvianebs, gansakuTrebiT 16 futiani “Subbass”is dros (rac ufro 

dabali da rbilia registri, zogierT instrumentze xSir SemTxvevaSi miT 

ufro igvianebs). aqedan gamomdinare, kordinaciis faqtori udaod 

gasaTvaliswinebelia. banis melodiuri motivi gadis manualSi, sadac 8 

futiani enakiani registri “Vox  Humana” aris CarTuli. rogorc 

“gaseirnebaze” saubrisas aRvniSne, am registris gamoyeneba sxvadasxva 

elfers da atmosferos qmnis. mocemul SemTxvevaSi, banis rbili da dabali 

registrebis garemocvaSi, romlebic am monotonur RerZs bolomde iWeren 

(iqneba es gabmuli meoTxedebis, Tu Semdgomi meoTxedi mervedis 

monacvleobis ritmuli suraTi0, es registri (“Vox  Humana”) saintereso 

Sefardebas iZleva pedals da manuals Soris da amiT gansakuTrebul 

atmosferos qmnis. solirebul Temas ki CemTan 8 futiani “Oboe” asrulebs, 

rac ravelis versiisgan gansxvavdeba. Tumca am nostalgiur ganwyobas eg 

registric kargad qmnis. am SemTxvevaSi aris dialogi registr “Vox  

Humana”s da “Oboe”s Soris. intervalur fons ki sxva manualze qmnis rbili 

8 futiani fleitebis jgufi, romelic gantvirTvisaTvis Zalian 

mniSvnelovania. zeda xmaSi pasuxs (Temis pirveli ori notis Sebrunebul 

variants) CemTan agreTve aucileblad rbili, 8 da 4 futiani, magram ukve 

solirebuli “fleitebi” asruleben.  

Semdeg modis damxmare, damakavSierebeli motivi (taqti 29), aseve 

ostinaturi banis fonze, romelic akorduli faqturisagan Sedgeba, zeda 
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xmaSi melodiuri xaziT. Aigi iwyeba pianoze da Seicavs patara dinamikur 

talRebs, romlebsac mosdevs SedarebiT grZeli talRa. is mTavrdeba 

pianoze. fortepianoze Sesrulebisas Zalian mniSvnelovania am talRebis 

faqizad dakvra, xolo SedarebiT grZeli talRis - mdored da Tanabrad 

Sesruleba. Ees gatareba orjer JRers, meore odnav saxeSecvlili da 

bolosken varirebulia.                                                                                           

ravelis gaorkestrebaSi am epizodSi, mocemul motivSi, Tavdapirvelad 

mxolod simebian sakravTa mTeli jgufia, romelsac pianoTi didi 

kontrasti Semoaqvs nomerSi. es dinamkuri talRebic simebian sakravTa 

jgufisaTvis Zalian organulia. motivis bolos (taqti 35), simebian jgufs 

xis CasaberTa jgufi, kerZod ki hoboi, 2 klarneti, 2 fagoti da agreTve 

saqsofoni upirispirdeba. am motivis meore gatarebaSi ki simebian jgufTan 

erTad Tavidanve xis Casaberebs ukve 2 fleita, hoboi, 2 klarneti, bas-

klarneti da 2 fagoti, xolo boloSi saqsofoni uerTdeba.  

Cems saorgano versiaSi aq fleituri jgufis registrebia, magram 

aucileblad icvleba manuali da is ixSoba SvelerebiT. SeiZleba 

manualebis SeerTeba (radganac isini SvelerebiT arian DdaxSulni, 

SeerTeba mkveTr xmovanebas ar gamoiwvevs) da, survilisamebr, rbili da 

naTeli 2 futiani registris (ra Tqma unda, fleituris) gamoyeneba. Tu 

zemoTaRniSnuli safortepiano originalis analizisas me gavamaxvile 

yuradReba am motivis frTxilad Sesasrulebel dinamikur talRebze, 

organze Zalze rTuli da filigranuli samuSaoa Casatarebeli 

SvelerebTan, ise rom maTi manipulireba Zalian mdored xdebodes da isini 

ar gaiqcnen. sxva gziT aq am dinamikuri talRebis Sesruleba ar 

SeiZleba.Aimavdroulad, sakmaod did sirTules warmoadgens am epizodSi 

kordinaciis faqtori, magram ukve sxva kuTxiT - vinaidan SvelerebiT 

manipulirebis dros ar unda dairRves pedlis ritmuli suraTis siTanabre.  

Semdeg modis ZiriTadi Tema, romelic sruli saxiT ar aris 

warmodgenili. igi qmnis xids wina damxmare motivsa da Semdgom nawils 

Soris, romelic am nomris ganviTarebas warmoadgens. Ees nawili iwyeba 

pianoze (taqti 55), Semcirebuli akordiT da Semdgom ganviTarebadi 

akorduli foniT, romelic paralelurad zeda xmaSi gamvlel melodiur 

xazs miyavs. es Zalze idumal atmosferos qmnis. am ganviTarebas JReradobis 
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Tanabari matebiT movyavarT gadidebul akordTan (taqti 59). igi am nawilis 

kulminacias warmoadgens. akordi kvlav Tanabrad ixSoba, ris Semdegac 

iwyeba wina damxmare epizodis (taqti 29) msgavsi dinamikuri talRebi (taqti 

61), romelTa Sesruleba, rogorc wina epizodSi, Zalian mdored da 

araforsirebulad unda xdebodes. amis Semdeg, xmovanebis Tanabari 

daklebiT mTavrdeba am nawilis pirveli naxevari. Mmeore naxevari pirvelis 

gameorebas warmoadgens, ubralod, odnav varirebuli saxiT. 

ravelis saorkestro versiaSi gardamavali funqciis Temis partias 

amjerad ukve ara saqsofoni, aramed fleita da klarneti asruleben. 

ganviTarebadi nawilis melodiuri xazi aseve fleitas da klarnets miyavT. 

Semcirebuli da Semdgomi akorduli foni simebianTa jgufSi da fagotebSi 

(Sua xmis xazi) gadis. Yyovelive amas mivyavarT JReradobis zrdiT 

kulminaciur gadidebul akordTan, romelsac simebian da xis Casaber 

sakravTa jgufebi iRebs. rac Seexeba mcire dinamikur talRebs (taqti 61), 

maT hoboi da fagoti asruleben. Tumca amas mosdevs melodiuri xazis 

Zalze saintereso dasruleba, romelsac axarcielebs jer fleitebi, mTel 

xis Casaber sakravTa jgufTan da violinoebTan erTad (taqti 64), da 

Semdgom saqsofoni, agreTve violinoebTan erTad (taqti 66). gameorebas 

igive orkestroba aqvs, im gansxvavebiT, rom melodiuri xazis daboloebas 

(taqti 66) saqsofonTan erTad ukve hoboi asrulebs.  

Cems saorgano versiaSi gardamavali Temis partias 8 futiani enekiani 

“Vox Humana”s magivrad 8 futiani, igive enakiani “Dulzian”i asrulebs. 

miuxedavad imisa, rom igi msgavsi jgufisaa, am ori registris monacvleoba 

sakmao kontrasts qmnis. ganviTarebadi nawilis melodiuri xazi aq 

Tavisuflad SeiZleba fleitur registrebTan erTad 8 futianma “Klarinette”m 

waiyvanos, rasac SeiZleba ravelis saorkestro versiasTan paraleli 

gavavloT. Semcirebuli da Semdgom ganviTarebadi akorduli svlis foni 

CemTan gadawyvetilia rbili 8 futiani enakiani registrebiT (ara 

solirebulis gamoyenebiT, vinaidan ar aris sasurveli igive registris 

gamoyeneba melodiur xazsa da fonSi) da 8 futiani “Bordun”iT (romelic 

aseve 8 futiani rbili fleituri registria), aucileblad sxva manualze, 

Tan daxSuli SvelerebiT, imisaTvis, rom ar moxdes winaRoba melodiur 

xazsa da fons Soris. gadidebul kulminaciur akordTan JReradobis 
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TandaTanobiTi zrda xorcieldeba Svelerebis bolomde gaxsniT, xolo 

patara dinamikuri talRebi - aseve Svelerebis Zalian mcire da frTxili 

manipulirebiT. SvelerebTan muSaoba am epizodSi sakmaod did teqnikur 

sirTules warmoadgens. 

aRsaniSnavia am nomris saocrad saintereso daskvniTi nawili (taqti 88). 

kompozitori aq damxmare epizods iyenebs (taqti 29), magram igi mas 

erTianad ar atarebs. jer midis pirveli 2 taqti, ris Semdegac 1 taqti 

pauzaa; Semdgom JRers me-5 da me-6 taqtebi, maT mosdevs isev 1 taqti pauza 

da bolos, amave motivis me-8 taqti. es ganSorebis da nostalgiurobis 

atmosferos qmnis.Yyovelive amis Semdeg JRers ZiriTadi Temis ukanaskneli 

gatareba (taqti 96), romelic bolomde ar sruldeba, ris Semdegac TiTo 

taqtiani pauzebis intervaliT Sedian akorduli kadansebi da nomers 

agvirgvinebs forteze da oqtavebiT dakruli ZiriTadi Temis pirveli ori 

noti; ostinaturi bani ki bolomde klebulobs.                                                                     

ravelTan am fragmentul gatarebas simebian sakravTa jgufi asrulebs, 

fagotis ostinaturi banis fonze. ZiriTadi Temis saboloo gatarebas, 

rogorc am nomris dasawyisSi, isev saqsofoni asrulebs. akordul 

kadansebs ukravs simebiani jgufi, ukve bas-klarnetis ostinaturi banis 

fonze; xolo damagvirigvinebeli ZiriTadi Temis pirvel or notSi simabian 

jgufs kvlav saqsofoni uerTTeba, rac am nomris dasawyissa da damTavrebis 

Soris TaRs qmnis.                                                

CemTan,  vinaidan es fragmentuli monakveTi aseve dinamikur talRebzea 

agebuli, mocemuli registrebis marTva kvlav SvelerebiT xdeba. Tumca, 

amasTan erTad yovel fragmentze, rogorc manualebSi, ise pedlebSi, xdeba 

TiTo registris gaTiSva, rac TandaTanobiTi gaqrobis efeqts qmnis.                         

ZiriTadi Temis saboloo gatarebisas Cems saorgano versiaSi CarTulia 

isev sawyisi registri, 8 futiani enakiani “Vox Humana”. rogorc ravelis 

saorkestro versiaSi saqsofoni, es registri Cems saorgano versiaSi 

erTgvar TaRs kravs ZiriTadi Temis sawyis da saboloo gatarebas Soris. 

SvelerebiT xmovanebis Tanabari klebis Sedegad bolo akorduli kadansebi 

daxSulia, xolo damagvirigvinebeli ZiriTadi Temis pirvel or notSi 

Svelerebi mxolod oqtavebSi (manualSi) ixsneba odnav; pedalSi isini 

bolomde ixSoba. 
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Semdgom kvlav modis “gaseirnebis” Temis fragmenti, romelic sruldeba 

mizanmimarTulad, mZime markatirebuli daWeriT. Tema Tavisi ganwyobiT 

pompezur da sazeimo xasiaTs atarebs. is agebulia or taqtian dialogebze. 

Tema iwyeba zeda xmaSi, oqtavebiT da agreTve banSic, oqtavuri faqturiT, 

rasac mosdevs zeda xmaSi (taqti 3) oqtavuri daSeneba, xolo Tema 

oqtavebiT amjerad ukve banSi gadis. am yvelafers moyveba Temis meore 

safexuris kvlav 2 taqtiani oqtavuri gatareba zeda xmaSi, rasac xmovanebis 

daklebiT (taqti 7) mosdevs Temis meore safexuris pirveli naxevris 

erTtaqtiani eqosebri pasuxi SenelebiT, ukve TiTo bgeriT unisonSi. am 

taqtis daboloebas anarekliviT erTi xma pasuxobs (kvlav 1 taqti).   

ravelis saorkestro versiaSi pirvel 2 taqtiani Temis gatarebas 

sayviri asrulebs, romelsac banis safuZvels da fons bas-klarneti, 

fagotebi, kontrfagoti, Celoebi da kontrabasebi aZleven. es did 

moculobiT efeqts qmnis. Semdgom 2 taqtiani Tema gadis banSi da mas 

liTonis Casaberebi, kerZod ki trombonebi da tuba, xolo simebiani 

jgufidan Celoebi da kontrabasebi ukraven. es am “gaseirnebis” simZafres, 

simZimes da amavdroulad pompezur xasiaTs usvams xazs. rac Seexeba 

akordul daSenebas, aq fons qmian xis Casaberebidan hoboebi, klarnetebi, 

fagotebi da kont-rfagoti (me-2 taqtis bolos fleitebis SesvliT), 

liTonis Casaber sakravTa jgufidan - valtornebi, xolo simebianTa 

jgufidan - violinoebi da altebi. Aamis Semdeg 2 taqtiani Tema tardeba 

zeda xmaSi. Mas asrulebs xis CasaberTa jgufi – fleitebi, hoboebi, 

klarnetebi, bas-klarneti, fagotebi da agreTve liTonis Casaberi sayviri, 

xolo fons altebi, Celoebi da kontrabasebi uqmnian.    yovelive amis 

Semdeg modis 1 taqtiani eqosebri pasuxi (taqti 7), romelsac ukraven 

fagoti, violinoebi, altebi da Celoebi. damaboloebel pasuxs - anarekls 

asruleben valtornebi, arfa, picikatoze altebi da Celoebi. 

saorgano versiaSi mocemul “gaseirnebaSi” me viyeneb registrebis srul 

raodenobas, sadac agreTve Sedis 8 futiani enekiani “Trompete” da 16 

futiani enakiani “Fagott”, romlebic am “gaseirnebas” gansakuTrebul 

simZafres, simZimes da medidurobas mateben. pedalSic saorkestro liTonis 

Casaberebis msgavsi didi moculobis registrebia CarTuli.Aaq me ar viyeneb 
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“Mixtur”-s da “Zimbel”-s, miuxedavad imisa, rom es registrebi sazeimo elfers 

mateben JReradobas. me ar msurs miviRo basri da brwyinvale xmovaneba.  

Temis 2 taqtiani plastebis dapirispirebas me manualebsa da pedlebs 

Soris vaxden. TiToeuli manualis gansxvavebuli simZafris, sixSiris da  

siZlieris meSveobiT aq ortaqtiani intervaliT xdeba registruli 

safexurebrivi daSenebis Tanafardoba. Temis sawyis 2 taqtian zeda xmis 

gatarebisas (ravelis saorkestro versiaSi mas sayviri ukravs), me fonur 

registrebTan erTad oqtavuri gatarebisas 8 futian solirebul enakian 

“Trompete”s viyeneb; Tumca sawyisi “gaseirnebisgan” gansxvavebiT, ara  

“Spaniche Trompete”s (romelsac sakmaod gamWoli xmovaneba axasiaTebs, magram 

didi moculobiT ar gamoirCeva), aramed pirveli manualis ZiriTad 

“Trompete”s, romelic ofro mZime, didi moculobis da simZafris mqone 

registria. banis Tema pedalsa da manualis qveda xmaSi dublirdeba, rac 

akorduli faqturis mier Temis gadafarvis risks minimumamde amcirebs. 

pedlis registrebi enakiani 16 futiani “Posaune” da “Fagott” erTad 

trombonis da tubis asocirebas qmnian. manualis zeda xmaSi akorduli 

daSenebiT gamvleli svla midis. Semdgomi Temis kvlav manualSi, oqtavuri 

gatarebis dros (taqti 5), registrebis odnavi gantvirTva xdeba. 

paralelurad pedalSi gadis svla, romelic banis safuZvels qmnis. 

Senelebuli eqosebri pasuxis dros (taqti 7), mxolod manualebSi, unisonSi 

vatareb TiTo xmas. aq registrebis sagrZnobi Semcireba xdeba, xolo 

damaboloebeli pasux-anareklis adgilas me kontrastisaTvis virCev 

solirebul 8 futian enakian registrs “Klarinette”-s, romelic mocemul 

organze me-4 manualze mdebareobs. aseve SesaZloa sxva solirebuli 

registris gamoyeneba, igive iseTi enekiani registrebidan, rogoric aris 8 

futiani “Oboe”, 8 futiani “Dulzian”, an aseve 8 futiani “Vox Humana”, Ees 

registri rogorc wina nomrebze saubrisas ukve avRniSne, garkveul 

adgilebs sxvadasxva elfers da datvirTvas sZens (gaaCnia mis garSemo 

Seqmnil fons). am SemTxvevaSi igi solirebulia, da Tavisi xmovanebiT 

CamoTvlil registrebTan TanxvedraSia. am situaciaSi bolosxsenebuli 

solirebuli registrebis SerCeva damokidebulia instrumentis 

dispoziciasa da Semsruleblis gemovnebaze.                          
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“tiuilris baRi. bavSvebis Cxubi TamaSis Semdeg“ / “Tuileries. Dispute d’enfants 

après jeux”. es nomeri kardinalurad gansxvavebul xasiaTs atarebs. is 

sicocxliT aRsavse, mkvircxli, skercozuli da nawilobriv kaprizuli 

ganwyobisaa da masSi asaxulia patara bavSvebis wakinklaveba TamaSis 

Semdeg. E 

es nomeri agebulia mReradi mokle ligebis da stakatirebuli 

meTeqvsmetedebis motivis Sefardebaze, sadac mReradi mokle ligebi 

asaxaven patara bavSvebis Txovnasa da Civils, xolo stakatirebuli 

meTeqvsmetedebi ki -  maTive sicelqes da erTmaneTTan kinklaobas. swored am 

Sinaarsis mqone TiToTaqtian CarTvebze (erTi taqti mokle da mReradi 

ligebi, meore ki - skercozuli da kaprizuli stakato) aris agebuli 

pirveli Svidi taqti. მe-8 taqtidan 2 taqtis manZilze modis 

naxevartaqtiani CarTvebi (naxevartaqtiani liga da naxevartaqtiani 

stakatirebuli meTeqvsmetedebi), sadac liga ukve ara Txovnas an Civils, 

aramed ukve moTxovnas da gabrazebasac ki asaxavs, rac am nawilis 

kulminacias warmoadgens. Semdeg modis gardamavali, naxevrad 

stakatirebuli da naxevrad legatirebuli 1 taqtiani svla (taqti 10), amis 

mere ki iwyeba sawyisi 2 taqtis gameoreba. მას mosdevs am nomris pirveli 

nawilis daskvniTi taqti, romelic meco-forteTi qveda xmaSi 

legatirebuli meTeqvsmetedebis svliT, xolo zeda xmaSi ki ligiT wydeba 

(taqti 13).   

ravelis saorkestro versiaSi pirvel mRerad, ligebiani motivis taqts 

hoboi asrulebs, xolo kaprizul da skercozul, stakatirebuli 

meTeqvsmetedebis CarTvas - fleita da hoboi (hoboi legatoze), rac Zalze 

saintereso kontrastulobas qmnis. es am ori saxis ganwyobas - Txovna-

Civilsa da sicelqe-kinklaobas - xazs usvams. Yyovelive amas klarnetebis 

da fagotebis harmoniuli safuZvlis foni sdevs. me-5 taqtSi maT emateba 

altebis, xolo me-7 taqtSi - violinoebis akordebi 

picikatoze.Akulminaciur monakveTSi (taqti 8), hoboi da klarneti 

erTmaneTs adgilebiT enacvlebian (legatirebul meTeqvsmetedebis svlas 

klarneti ukravs, xolo harmoniul safuZvels - hoboi). am yvelafers 

harmoniul fonad valtornebi, arfa, xolo banSi - Celos picikatoebi 
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emateba. naxevrad stakatirebul da naxevrad legatirebul gardamaval 

svlas (taqti 10) or forteze mxolod fleitebi, hoboebi da klarnetebi 

ukraven.  sawyisi 2 taqtis gameorebas igive Semadgenloba asrulebs, xolo 

pirveli nawilis damaboloebeli taqtis svla (taqti 13) klarnetis 

partiaSi gadis.  

saorgano specifikidan gamomdinare,  “tiuilris baRis” Sesruleba 

organze Zalze did sirTules warmoadgens, radganac am nomris moZravi, 

mkafio, skercozuli da kontrastuli faqturis warmosaCenad sakmaod 

Znelia Sesabamisi registrebis SerCeva. igi aseve iTxovs moZrav tempSi 

swrafi manualuri cvlis teqnikis flobas. registrebis SerCevisas 

gasaTvaliswinebelia, fortepianosTan SedarebiT organis simZimidan da 

naklebad mobilurobidan gamomdinare, (rac misi moculobidan gamomdinare 

kanonzomieria radgan bgeras warmosaqmnelad da agreTve aRsaqmnelad ufro 

didi dro sWirdeba)    Tu ramdenad gamWol da darbazSi swraf mimaval 

registrebs gamoiyeneb. aRsaniSnavia is momentic, rom me am nomerSi pedals 

mxolod kulminaciur monakveTSi (taqtebi 8-9) vumateb, raTa ar daikargos 

am nomris simsubuqe da sisxarte. gasaTvaliswinebelia is faqtic, rom 

ravels am nomris saorkestro versiaSi kontrabasebi ar yavs Seyvanili. 

mReradi mokle ligebis monakveTSi CemTan Tavdapirvelad fleituri jgufi 

Jrers. am ligebze Tu ravelis orkestrobis msgavsad “Oboe”s registrs 

gamoviyenebT, sasurvelia im manualze, sadac es registria ganlagebuli, 

Sveleris odnav daxSoba. gaaCnia fonuri registrebis garemocvas; Tu isini 

sakmao safexurze arian aweulni, maSin SeiZleba daxSuli Sveleris 

gareSec dakvra, raTqmaunda yovelive es damokidebulia da ganisazRvreba  

TviT organis monacemebisgan, Tu solirebuli enakiani registrebi fonur 

registrebs JReradobis siZlieriT sagrZnoblad aRematebian maSin maTi 

SveleriT daxSoba gardauvalia, aRsaniSnavia rom isini zog 

instrumentebze ufro didi, zogze ki SedarebiT naklebi simkveTriT 

gamoirCeva.  rac Seexeba kaprizul da skercozul, stakatirebuli 

meTeqvsmetedebis CrTvas, aq me aucileblad swrafad sxva manualze 

gadavdivar. masze ukve gamzadebuli registrobaa, magram ligebis harmoniul 

fons kontrastulobis xazgasasmelad wina manualze vtoveb, vinaidan am 

adgilebSi da Tan aseT siswrafeze registrebis gadarTvis Teoriuli 
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SesaZleblobac ki ar arsebobs (raTqmaunda igulisxmeba sufTad 

Sesrulebuli gadarTva).  stakatirebuli meTeqvsmetedebis CarTvis 

konkretul registrobaze saubrisas yuradReba gamaxvilebul unda iqnas 8 

da 1 futiani registrebisa da “Zimbel”-is kombinaciaze. CamoTvlilTagan am 

CarTvaSi registri “Zimbel” gadamwyvet rols asrulebs, vinaidan mxolod am 

registrs (raTqmaunda 1 futianebis daxmarebiT) ZaluZs aseTi saxis 

faqtura ar aireklos swraf tempSi. Kkulminaciur monakveTSi (taqti 8) 

simZafris da Zabvis Semosatanad me pedali Semomyavs, romelSic 

ostinaturi bani JRers. paralelurad gadavdivar ZiriTad manualze, 

romelic kulminaciis dramaturgiuli ganviTarebisaTvis saWiro 

maxasiaTeblebs atarebs. 

Semdgom modis am nomris Sua nawili (taqti 14), romelic gantvirTviT 

xasiaTs atarebs; TiTqos kinklaoba-TamaSis mere ZiZa amSvidebs da awynarebs 

celq da onavar bavSvebs. axali motivis, mReradi legatirebuli faqturis 

da Semdeg taqtSi sxarti da mkvircxli stakatirebuli meTeqvsmetedebis 

(taqti 15) Sefardeba am or saxes gamokveTilad asaxavs. kvlav mReradi, 

legatirebuli gatarebis gagrZelebis Semdeg iwyeba ganviTareba (taqti 20), 

romelic TandaTanobiTi xmovanebis matebiT kulminacias aRwevs (taqti 23-

24). Amis Semdeg, subito pianoze kvlav mReradi ligebis 1 taqtian motivs 

(taqti 25) mosdevs 1 taqtiani SemaerTebeli svla, romlis Semdegac modis 

sawyisi 2 taqtis gameoreba (taqti 27). is damaboloebeli svlis meSveobiT 

mokle akordiT mTavrdeba. 

Sua nawilis mRerad legatirebul Temas (taqti 14) ravelis saorkestro 

versiaSi mxolod violinoebi ukraven, xolo sxarti da mkvircxli 

stakatirebuli meTeqvsmetedebis (taqti 15) CarTvas fleitebi da klarnetebi 

arfasTan erTad asruleben, rac did kontrasts qmnis da am ori saxis 

Sefardebas usvams xazs. mReradi legatirebuli Temis gagrZelebas ukve 

TiTqmis mTliani simebianTa jgufi, kerZod ki – violinoebi, altebi da 

Celoebi ukraven. maT pasuxad (taqti 18) fleita uerTTeba. Semdgom iwyeba 

ganviTareba (taqti 20), romelsac solo klarneti violinoebis, altebis da 

Celoebis harmoniuli TanxlebiT asrulebs. maT jer fleitebi, hoboebi da 

fagotebi ematebian (taqti 22), xolo kulminaciur monakveTSi (taqtebi 23-24) 

ki - valtornebi da arfac, sac damZabveli muxti SemoaqvT. Yyovelive amis 
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Semdeg subito pianoze Sesrulebul mReradi ligebis 1 taqtian motivs 

(taqti 25) Zalze saintereso Semadgenloba - fleitebi, klarnetebi da 

amjerad valtornebi ukraven, simebian sakravTa jgufis (kontrabasebis 

gareSe) harmoniuli TanxlebiT. 1 taqtian damakavSirebel svlas pianoze 

fagoti emateba. sawyisi 2 taqtis gameorebas (taqti 27), damaboloebel 

svlasTan erTad, pirvandeli orkestroba aqvs, damagvirgvinebel akords ki 

or pianosa da picikatoze erTad iReben arfa, violinoebi da altebi. 

saorgano versiaSi, Sua nawilSi pirvelad xdeba amjerad ukve 

registruli gadarTva, iTiSeba “Zimbel” da irTveba rbili 8 futiani 

registrebi. Aam 8 futian registrebs Soris erT-erTi, saxelwodebiT 

“Quintadena”, gamorCeulia. mas sakmaod specifikuri JReradoba axasiaTebs im 

kuTxiT, rom igi raRaciT waagavs enakian registrs, magram masze gacilebiT 

rbili da naklebad mZafria. aqedan gamomdinare, es registri saintereso da 

Tbil xmovanebas gvaZlevs, rac gvexmareba am nawilisaTvis damaxasiaTebeli 

lirikuli atmosferos gadmocemaSi. stakatirebuli meTeqvsmetedebis 

sisxartis da mkafioobis gamosaCenad (taqti 15) sxva manualze 8 futian 

registrebTan erTad 2 da 1 futiani registrebia CarTuli. Sesabamisad, am 

nawilSic manualur cvlas didi adgili ukavia. Semdgomi mReradi 

legatirebuli Temis gatarebis gagrZelebisas xdeba dabruneba Zvel 

manualze, sadac 8 futiani registrebi “Quintadena”-s solirebiT arian 

CarTulni. survilisamebr SeiZleba rbili enakiani registris gamoyenebac 

(am SemTxvevaSi stilidan gamomdinare “Oboe” an “Klarinette” SesaZloa 

“Dulzian”-ic). rac Seexeba ganviTarebis epozods (taqti 20), am monakveTSi, 

wina nawilisgan gansxvavebiT, SesaZlebelia registruli gadarTva. aq xdeba 

jer 4 futiani, xolo Semdgom 2 futiani (taqti 22) registrebis 

safexurebrivi mateba. modis nawilis kulminaciuri monakveTi (taqtebi 23-

24), sadac simZafrisTvis da dramaturgiuli ganviTarebisTvis Semodis 

pedali ostinatur banze, manuals ki mZafri 4 futiani registri “Kornett” 

emateba. Yyovelive amis Semdeg mReradi ligebis 1 taqtian epizodSi subito 

pianoze JRers 8 futiani registrebi “Quintadena”-s solirebiT (taqti 25),  

xolo 1 taqtiani damakavSirebeli svlis dros mxolod 8 futianebi da 

“Zimbel”ia CarTuli. maT Soris 4 da 2 futiani registrebis gamotovebiT 

uCveulo da saintereso, TiTqos da haeris Semcveli obertonuli efeqti 
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iqmneba. sawyisi 2 taqtis gameorebas (taqti 27), damaboloebel svlasTan 

erTad pirvandeli registroba aqvs. Zalian mniSvnelovania damaboloebel 

svlaSi (taqti 29) im meTeqvsmetedebis gatarebisas, romlebic marcxena 

xelidan marjvenaSi gadadis, isini erTi da igive manualze iyos 

Sesrulebuli. damagvirgvinebeli mokle akordi, aucileblad im manualze 

Sesruldes, sadac “Zimbel”ia, imisTvis, rom akords fiqsirebuli da 

brwyinvale JReradoba hqondes. damTavrebisTanave aq Zalian swrafad unda 

daixSos Svelerebi, raTa momzaddes Semdegi nomris registroba. masze 

pirdapir xdeba gadasvla. 

“uremi”/„Bydlo“. es suraTi kardinalurad gansxvavdeba xasiaTiT winasgan. 

is Zalian mZime da masiuria. im urmis msvlelobis paralelurad, romelSic 

Sebmulia pirutyvi, naTlad ikveTeba rusuli yoveldRiuri yofa. es ori 

musikalur-ideuri xazi or xmazea gadanawilebuli. qveda xmaSi mocemulia 

akorduli, mZime da masiuri markatirebuli mervedebis faqtura, romelic 

urmis uzarmazari borbelebis Zalian gauval gzaze siaruls asaxavs; xolo 

zeda xmaSi gamavali, naxevrad mReradi, magram aseve markatirebuli da mZime 

Tema, romelic orjer gadis (meorejer saxeSecvlili saxiT), eris yofas, 

yoveldRiur rutinul cxovrebas aRwers.  

Zalze sainteresoa ori genialuri kompozitoris – musorgskisa da 

ravelis  suraTis dasawyisis dramaturgiuli ganviTarebis gansxvavebuli 

xedva. musorgski am nomers Tavidanve or forteze iwyebs, rac sawyisi 

taqtebidanve did datvirTvas iZleva.  ravelis saorkestro versiaSi ki es 

nomeri or pianoze iwyeba, Sua nawilidan (taqti 21) dinamika TandaTanobiT 

matulobs kulminaciamde (taqti 38) da Semdgom isev klebulobs. iqmneba 

efeqti, TiTqos es uremi Soridan modis, axlovdeba (kulminacia) da 

Semdgom isev nel nela uCinardeba. Mmusorgskiseul xedvaSi es uremi ukve 

moaxlovebulia, Sua nawilis dros (taqti 21) TiTqos cotaTi qreba xedvis 

arealidan, kulminaciisTvis (taqti 38) isev moaxlovebulia da Semdgom 

nel-nela isev uCinardeba. 

ravelis gaorkestrebaSi am nomris Temas solo tuba asrulebs, rac 

sakmaod iSviaTi movlenaa. Sesabamisad, es instrumenti, Tavisi monacemebidan 

gamomdinare, Zalze uCveulo, mZafr, mZime da momcvel xmovanebas 
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(miuxedavad partituraSi mocemuli ori pianosa) gvTavazobs da Sesabamis 

atmosferos qmnis. 

qveda xmis mZime, masiur akordul faqturas kontr-fagoti, Celoebi da 

kontrabasebi inawileben. Temis meore naxevris dasawyisSi orive gatarebaSi 

(taqtebi 5-6 da 14-15) arfa Semodis.  

vinaidan organi Tavisi arsiT orkestrTan ofro axlosaa vidre 

fortepianosTan, me am nomers ravelis saorkestro interpretaciis msgavsad 

or pianoze viwyeb. registrobis TvalsazrisiT, ZiriTadi Temis gatarebis 

dros, Cems saorgano transkrifciaSi 8 futiani enakiani registri “Tuba” 

aris CarTuli. igi Tavisi xmovanebiT Zalian axlosaa saorkestro tubasTan, 

romelic Sinaarsobriv datvirTvas aZlevs mocemul nomers. Aam registris 

JReradobis dros CemTan manualebis ori Sveleria (me-2 da me-3) daxSuli. 

pedlis Sveleri, romelic agreTve pirvel manualTan aris kavSirSi, 

bolomde gaxsnilia. yovelive amis mizezi Semdegnairad aixsneba:  8 futiani 

enakiani registri “Tuba” sakmaod didi simZafriT da simkveTriT gamoirCeva. 

aqedan gamomdinare, ori pianos da ufro xaverdovani xmovanebis misaRwevad 

im Sveleris daxSoba aucilebeli, romlis manualzec es registria 

ganlagebuli7. rac Seexeba me-3 Svelers, is fonuri registrebisaTvis aris 

daxSuli, rom ar dairRvas subordinacia. pirveli manualis Sveleri, 

romelic pedalzec moqmedebs, aucileblad bolomde aweulia, im mizeziT, 

rom pedalSi gamoyenebulia rbili 32, 16 da 8 futiani registrebi 

enakianebis gareSe. imisTvis, rom am rbilma registrebma nomrisTvis 

aucilebeli simZimis, masiurobis da didi moculobis efeqti Seqmnan, 

Sveleri, romelic pedalze moqmedebs, bolomde Ria unda iyos. swored am 

efeqtis misaRwevad aris gamoyenebuli yvelaze didi moculobis da simZimis 

32 futiani registri “Violon”.  

Semdgom modis am nomris Sua nawili (taqti 21), sadac musorgskisTan 

JReradobis mcire Cagdebaa (marTalia, musorgskis ori fortes Semdeg es 

meco forte frCxilebSi weria, magram mainc gasaTvaliswinebelia; 

sxvagvarad sul erT dinamikasa da siZliereze iqneba yvelaferi). aq ukve 

                                                            
7 am SemTxvevaSi Zalian saintereso movlenasTan gvaqvs saqme: TviTon registri me-4 
manualzea ganlagebuli, magram TviT me-4 manuals “Sveleri” ar gaaCnia da masze me-2 
manualis “Sveleri” moqmedebs. 
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zeda xmaSi akorduli faqturis damxmare motivi gadis, romelic sam 

safexurebriv gatarebas ganicdis. Semdgom iwyeba ganviTareba (taqti 27), 

romelic TandaTanobiT, magram Zalze intensiuri JReradobis zrdiT 

garkveul wertils aRwevs, ris Semdegac modis xmovanebis mcire kleba 

(taqti 32). yovelive amis Semdgom kvlav Zlier da intensiur crescendo-s 

movyavarT am nomris kulminaciamde, romelic oqtavebSi gatarebuli 

ZiriTadi Temis saxiT aris warmodgenili.  

ravelis saorkestro versiaSi am nomris Sua nawilis (taqti21) 

dasawyisSi, sadac akorduli faqturis damxmare motivi gadis da sam 

safexurebriv gatarebas ganicdis, arfasTan erTad xis Casaber da simebian 

sakravTa jgufia CarTuli. yovelive amas ritmul Tanxlebas gran kasa 

uwevs.  mxolod, pirvel da meore gatarebaSi ar ukraven fleitebi da 

violiniebi. magram mesame gatarebaSi (taqti 25), romlis Semdegac 

ganviTareba iwyeba, ukve fleitebic da violinoebic uerTdebian sakravebs, 

rac ukve xmovanebis matebis dawyebis sawindaria. ganviTarebis dasawyisSive 

(taqti 27) valtorna Semodis, romelsac garkveuli simZafre Semoaqvs. mas 

emateba meore valtorna, Semdgom ki - mesame da meoTxe (taqti 30). es 

garkveuli kulminaciuri wertilia, amis mere iwyeba xmovanebis mcire kleba 

(taqti 32). Semdgom or taqtSi kvlav erTi valtornaa. yovelive amas, ukve 

JReradobis Zlieri matebiT da danarCeni valtornebisa da litavrebis 

SemosvliT, mivyavarT nomris kulminaciamde, sadac tardeba ZiriTadi Tema.  

Cems saorgano versiaSi me am epizodSi TiTqos erTi SexedviT uCveulo 

gzas mivmarTav. miuxedavad imisa, rom aq JReradobis Cagdebaa, yvela 

Svelers vxsni, magram registruli TvalsazrisiT vakleb. pirvel rigSi, 

JReradobis Semdgomi matebisTvis, me registrul, motivebad daxarisxebul 

da ufro orkestrul formirebas virCev; meores mxriv ki, SveleriT 

manipulirebis survilic rom arsebobdes, am nomerSi pedlis partia 

imdenad datvirTulia, rom yovelive es fizikurad ver moeswreba.  

rac Seexeba registrul mocemulobas, Tavdapirvelad gamoyenebulia 8 

da 4 futiani registrebi, maT Soris rogorc rbili fleituri, ise 

oqtavuri registrebic; oRonT enakianebi jer gaTiSulia zedmeti simZafris 

Tavidan asarideblad. dasawyisSi, sadac gadis akorduli faqturis 

damxmare motivi, romelic sam safexurebriv gatarebas ganicdis, 



 
 

 

 

70 

registruli gadarTva ar xorcieldeba. aq saqme gvaqvs manualur cvlasTan, 

sadac pirveli 2 taqtiani motivi jer me-3 manualze sruldeba, meore 2 

taqtiani motivi - me-2 manualze, xolo mesasame 2 taqtiani motivi ki ukve 

pirvel, ZiriTad manualze gadis. pirveli registruli gadarTva xdeba 

ganviTarebidan (taqti 27), sadac fonur registrebTan erTad, pedals 

moculobis efeqtis Sesaqmnelad emateba 16 futiani enakiani “Fagott”i. Semdeg 

iwyeba mateba manualebSi, romlebSic Sedian 16 futiani enakiani 

“Krummhorn”i (mas SedarebiT rbili magram gansakuTrebiT specifikuri 

xmovaneba aqvs) da agreTve enakiani, oRonT 8 futiani “Klarinette”. 16 da 8 

futiani enakianebis dawyvileba ufro mZafr atmosferos qmnis.  

Semdgomi registruli ganviTarebac sufTa orkestruli azrovnebis 

principiT aris warmodgenili. sam-sami solirebuli registrebis Sesvla 

xorcieldeba jgufebad. yuradReba gasamaxvilebelia erT Zalian 

mniSvnelovan detalze: yovel momdevno jgufSi solirebuli registrebis 

mateba enakianebis meSveobiT xdeba da yovel jgufSi aucileblad aris 8 da 

16 futianebis Sefardeba; konkretulad, pirvel jgufSi (taqti 33) gvxvdeba 8 

futiani “Oboe”, romelsac sufTa saorkestro JReradoba aqvs, 8 futiani 

“Dulzian”i, (romelic saorkestro SemadgenlobaSi ar Sedis, magram SeiZleba 

moviazroT klarnetisa da hobois jgufSi), da 16 futiani “Trompete”, 

romelic Zalze mZime da masiuri registria; meore jgufSi ukve “Trompete” 8 

futiania da 16 futianTan SedarebiT mas ufro gamWoli JReradoba 

axasiaTebs; aseve 8 futiani “Vox Humana”, romelic wina nomrebSi ukve 

aRwerili iyo, da kontrastuli 16 futiani “Fagott”i. Yyovelive amas meti 

daZabulobis Semosatanad pedalSi 16 futiani enakiani “Posaune” aZlierebs 

(taqti 35); xolo mesame jgufi Semodis ukve kulminaciaSi, ZiriTadi Temis 

oqtavur gatarebaSi, sadac sruli enakiani jgufis registrebia. unda 

aRvniSno is faqti, rom saorgano specifikidan gamomdinare, xmovanebis am 

mcire Cagdebas (taqti 32), romelic ufro safortepiano da saorkestro 

niuansia, me ar vakeTeb da JReradobis gamWoli gaZliereba kulminaciamde 

mimyavs. D                      

musorgski kulminaciur Temas (taqti 38) oqtavuri gatarebiT da 

marcxena xelSi umZimesi da masiuri akordebiT TiTqmis bolomde 

fortisimoze atarebs. aq Tavad miTiTebuli aqvs Zalian mZime, 
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markatirebuli da FfarTed Sesrulebis niuansebi.Yam yvelafris Semdeg, 

kvlav sawyisi xmovanebis mocemulobiT, bolojer JRers mTavari Tema, odnav 

saxeSecvlili saxiT. igi xmovanebis TandaTanobiTi daklebiT, ra Tqma unda, 

marcxena xelis akordul faqturasTan erTad, or pianomde Cadis, rasac 

mosdevs zeda xmaSi 2 taqtiani pauza (taqti 55). JRers amave Temis pirveli 2 

taqti, ris Semdegac TemaSi kvlav 2 taqtiani pauzis Semdeg sam pianoze 

JRers bolo noti. yovelive amas mosdevs daskvniTi sami taqti marcxena 

xelSi, sadac kompozitori xmovanebis daklebas jer intervalebiT, xolo 

daskvniT 2 taqtSi TiTo notiT, am nomerSi pirvelad ukve meoTxedebiT 

asrulebs. ase kompozitori urmis TvalTaxedvis aredan gaqrobas aRwers.  

ravelis saorkestro versiaSi mTavari Temis am kulminaciur gatarebaSi, 

romelic masTan sam forteze gadis, winamdebare orkestris Semadgenlobas 

emateba tuba da tremoloTi mcire doli. Yyovelive es xazs usvams nomris 

dramaturgiuli ganviTarebis mwvervals. ravelTan kulminaciuri Temis 

bolos (taqti 45) JReradobis 2 taqtiani daklebaa, romelsac gadavyavarT 

kvlav sawyisi Temis gatarebaze. mas solo tuba asrulebs, magram ukve ara 

pianoze, aramed forteze. aq igive saorkestro Semadgenlobaa, rac Tavidan 

iyo, im sxvaobiT, rom yovelive amas sdevs arfis da dasartyami 

instrumentebis, kerZod ki litavrebis, mcire dolis (tremoloTi) da gran 

kasas ritmuli Tanxleba. Temis dasasruls, dasartyami instrumentebi 

rigrigobiT eTiSebian, jer mcire doli, mere litavrebi da bolos - gran 

kasa. aRsaniSnavia, rom sawyisi Temis 2 taqtian bolo CarTvas (taqti 57) 

ukve ara tuba, aramed meco pianoze, surdinaTi valtorna ukravs. Temis 

damaboloebeli notis Semdeg, romelsac bas-klarneti iRebs, bolo 2 taqts 

kontrabasebi da arfa, dasasruls ki - mxolod kontrabasebi sam pianoze, 

picikatoTi asruleben.  

saorgano versiaSi kulminaciis ZiriTadi Temis oqtavur gatarebaSi 

sruli enakiani jgufis registrebia CarTuli, rac umZafres JReradobas 

iZleva; maT Soris aRsaniSnavia pedalSi 32 futiani enakiani “Posaune”, 

romelic yvelaze mZime, masiur da didi moculobis registrad iTvleba. 

misi xmovaneba yvelaze metad igvianebs, rac SemsruleblisaTvis sakmao 

sirTules warmoadgens. amitom gasaTvaliswinebelia is garemoeba, rom 

gansakuTrebiT am registris gamoyenebisas pedlis daWera odnav winswrebiT 
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unda xdebodes, praqtikulad wina Tvlis bolos, raTa mTlianobaSi 

vertikalSi sinqroni iyos SenarCunebuli. kulminaciuri Temis bolo 2 

taqtSi JReradobis daklebas me erTdroulad ramdenime registruli 

gadarTviT da Svelerebis daxSobiT vaxorcieleb, rac Zalian rTuli 

mosaswrebia, am mxriv es yvelaze Zneli adgilia am nomerSi. ZiriTadi Temis 

bolo gatarebisas, romelsac ravelis saorkestro versiaSi tuba asrulebs, 

me, rogorc dasawyisSi, aseve aqac 8 futian enakian registrs “Tuba”-s vrTav, 

xolo danarCen yvela enakian registrs vTiSav. mTel daskvniT nawils am 

registrobiT vasruleb. JReradobis TandaTanobiT gaqrobas me danarCeni 

Svelerebis Zalian mdore daxSobiT vaRwev, rac paralelurad “Tuba”-s 

solirebuli registris xmovanebasac cvlis da boloSi sxva elfers sZens. 

BdaskvniTi 3 taqti marto pedalSia, sadac rbili da didi moculobis 

mqone 32, 16 da 8 futiani registrebia. rac mTavaria, am adgilas pirvelad 

ixSoba pedlis Sveleri, romelic bolo 2 taqtSi pedalSi meoTxedebiani 

notebis TandaTanobiTi xmovanebis daklebas uwyobs xels. es, rogorc 

manamdec avRniSne, urmis TvalTa xedvis aredan gaqrobis efeqts qmnis.                                                                               

am nomris Semdeg modis “gaseirnebis” Temis leitmotivi, romelsac 

musorgski pirvelad minorSi atarebs. aq naCvenebia am Temis 2 taqtiani 

plastebi, sadac pirvel or gatarebaSi Temis pirveli naxevaria 

warmodgenili, xolo Semdgom or gatarebaSi Temis meore naxevaria 

naCvenebi. isini sxvadasxva registrebSi gatarebiT arian erTmaneTTan 

Sefardebulni. PTemis pirveli 2 taqtiani gatareba (Temis pirveli naxevari) 

pianoze, akarduli faqturiT, jer ukiduresad zeda registrSia; TiTqos es 

yovelive zeciur gamWvirvale atmosferos qmnis. Temis meore 2 taqtiani 

gatareba (Temis pirveli naxevari) aseve akorduli, Semdgom qveda xmaSi 

oqtavuri faqturiT, meco forteze aris warmodgenili, rac Tavisi rbili 

da xaverdovani JReradobiT miwier, Tbil emociur garemos asaxavs. xolo 

am Temis mesame 2 taqtiani gatareba (Temis meore naxevari), ukve oqtavuri 

faqturiT, ukiduresad qveda registrSi gadis, rac miwisqveSeTidan, 

qvesknelidan wamosul xmovanebas waagavs. magram boloSi mas zeda xmaSi 

momdevno motivi efardeba. am TemisAdaskvniT 2 taqtian gatarebaSi (Temis 

meore naxevari). aseve oqtavuri faqturiT. ukve ori, ukiduresad qveda da 

zeda registris dapirispirebaa. “gaseirnebis” Temis epizods asrulebs 
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gardamavali ori taqti, sadac pianoze, meoTxedebian oqtavaze svlas, 

moyveba Semdegi nomris - “gamouCekavi bartyebis baletis” motivis meco 

forteze, mokle meTeqvsmetedebiani CarTva stakatoze. amis Semdegac kvlav 

modis oqtavaze svla, amJamad ukve or pianoze. oRonT maT Soris ukve 

pauzaa, romelic TiTqos da kiTxvis niSnis rols asrulebs.                                               

ravelis saorkestro versiaSi minoruli “gaseirnebis” Temis pirveli 

naxevris, zeda registris sawyis 2 taqtian monakveTs xis Casaberi 

instrumentebi (fleitebis da klarnetebi) asruleben, pianoze; boloSi ki 

maT fagotebi emateba. Semdgom 2 taqtian gatarebas, romelic kvlav Temis 

pirvel naxevars moicavs, ukve Sua registrSi, kvlav xis Casaberebi - 

hoboebi, fagotebi da boloSi bas-klarneti asruleben, isev pianoze, 

momdevno 2 taqtians gatarebas, romelic ukiduresad qveda registrSia da 

amjerad Temis meore naxevars warmoadgens, ukve meco forteze ukraven 

fagotebi, kontr-fagoti, valtornebi, Celoebi da kontrabasebi. boloSi, 

zeda xmaSi momdevno motivis CarTvisas, fleitebi, hoboebi da klarnetebi 

Sedian. Temis meore naxevris daskvniT 2 taqtian monakveTSi ukve forteze 

mTeli xis CasaberTa jgufia, romelsac boloSi valtornac emateba. aq 

aseve simebian sakravTa mTeli jguficaa warmodgenili. ”gaseirnebis” Temis 

epizodis daskvniT, gardamaval or taqts, sadac pianoze meoTxedebiani 

oqtavuri svlaa, fagoti, kontrabasebi da Celoebi ukraven; xolo Semdegi 

nomris motivis mokle, meTeqvsmetedebian CarTvas meco fortesa da 

stakatoze ukraven fleitebi, hoboebi da klarnetebi, arfasTan, 

samkuTxedTan da altebTan (erT notian picikatoze) erTad. rac Seexeba 

bolo oqtavur bgeras, mas mxolod arfa iRebs.  

CemTan, saorgano versiaSi minoruli “gaseirnebis” am sami atmosferuli 

sivrcis - zeciuris, miwierisa da miwisqveSeTis asaxva manualur-

registruli dapirispirebiT xdeba. PTemis pirveli 2 taqtiani gatareba 

(Temis pirveli naxevari) pianoze, akarduli faqturiT, ukiduresad zeda 

registrSi, me-3 da me-2 manualebis SefardebiT aris warmodgenili, sadac 

mxolod 4 futiani rbili da naTeli registrebia gamoyenebuli Sesaferisi 

atmosferos Sesaqmnelad. Temis meore 2 taqtiani gatareba (Temis pirveli 

naxevari), aseve akorduli, Semdgom qveda xmaSi oqtavuri faqturiT, 

mTlianad pirvel manualze gadis, sadac 16 da 8 futiani aseve rbili 
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registrebia CarTuli; isini Tbil da xaverdovan JReradobas gvaZleven. 

momdevno 2 taqtiani gatareba, romelic ukiduresad qveda registrSia da 

meco fortezea, Temis meore naxevars warmoadgens. aq pirveli manualis 

oqtavuri faqturis da pedlis dapirispirebaa, romelic miiRweva 

registruli gadarTvis meSveobiTac. manualSi SedarebiT mZafri 16 da 8 

futiani registrebi, xolo pedalSi ki - mZime da didi moculobis mqone 32 

da 16 futiani registrebia, romlebic mistikur auras qmnian. am 

TemisAdaskvniTi, 2 taqtiani gatarebisas (Temis meore naxevari), aseve 

manualSi, oqtavuri faqturiT, ukve ori, ukiduresad qveda da zeda 

registris dapirispirebas me manualis da pedlis diapazonis cvliT 

vaxorcieleb, rac sagrZnob kontrasts iZleva.                         

”gaseirnebis” Temis epizodis daskvniT gardamaval or taqts, sadac 

pianoze Sesasrulebeli meoTxedebiani oqtavuri svlaa, me unisonSi, 

manualTan da pedalTan, 8 futiani registrebiT, pianoze vasruleb; xolo 

“gamouCekavi bartyebis baletis”  motivs meco forteze vupirispireb mokle 

maTeqvsmetedebian CarTvas stakatoze, Zalze specifikuri registrobiT  - 8 

da 1 futiani registrebis SefardebiT me-2 manualze. rac Seexeba bolo 

oqtavur svlas, me mas mxolod manualSi vatareb, sadac es cvla da 

kontrasti zemoxsenebuli kiTxvis niSnis rols asrulebs da amzadebs 

Semdeg nomers. 

minda gavamaxvilo yuradReba imaze, rom bolo “gaseirneba”, romelic 

pirvelad JRers minorSi, saorgano konteqstidan gamomdinare imis 

TvalsaCino magaliTia, Tu rogor SeiZleba registrebis gadaurTvelad, 

Seucvlelad, manualuri da tesituruli cvliT xmovanebis elferis 

Secvla da kontrastis miRweva. mTavaria, swored moxdes gaTvla da 

Sefardeba TiToeuli sawyisi registris, vinaidan aq ar gvaqvs saqme 

solirebul registrebTan. SedarebisaTvis, roca romelime enakiani 

registri, magaliTad  “Oboe” an “Klarinette” ZiriTad, mTavar motivs atarebs, 

xolo danarCeni registrebi fonuria, registrebis erTgvari dajgufeba, 

daxarisxeba xdeba; xolo konkretul SemTxvevaSi, rodesac imis survilia, 

rom TiToeulma registrma Tavisi damoukidebeli xazi waiyvanos, aseT 

viTarebaSi gadamwyveti mniSvneloba eniWeba registrul Sefardebas - rom 

erTi jgufidan gamoyenebulma, erTgvari saxis ramdenime registrma 
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(magaliTad, fleiturebi an oqtavurebi), ar Seuqmnas erTmaneTs winaRoba.  

yovelive amis Semdeg ki registruli cvla ukve sxvagvar datvirTvas 

atarebs.   

“gamouCekavi bartyebis baleti” / “Балет невылупившихся птенцов”. 

momdevno nomeri kontrastul xasiaTs atarebs, igi skercozulobiT da 

gansakuTrebuli simsubuqiT gamoirCeva. or pianoze Sesasrulebeli 

stakatirebuli forSlagiani mervedi grZiobis akordebiT mosorgski 

TiTqos kvercxis naWuWis mtvrevis xmis imitirebas cdilobs. am4 taqtiani 

frazis momdevno 4 taqtSi qvda xmaSi mervedebiani svla, zeda xmaSi ki - 

ukve forSlagiani intervalebia. es “gamouCekavi bartyebis” Wyipins 

gvagonebs. Semdgom modis am 8 taqtis gameoreba. meore 4 taqtian frazas 

(taqti 13), sadac qvda xmaSi mervedebiani svla da zeda xmaSi forSlagiani 

intervalebia, meco forteze 4 taqtiani gagrZeleba aqvs, ris Semdegac 

forteze am nomris pirveli nawilis daskvniTi 2 taqtia (taqti 21). aq, zeda 

xmaSi, fermatirebuli naxevrianis Semdeg merved notze asaRebi mokle 

oqtavuri forSlagia, romelic sforcandoze sruldeba. amis Semdgom 

pirveli nawili mTlianad meordeba.              

ravelis saorkestro versiaSi pirvel 4 taqtian monakveTSi xis Casaber 

sakravTa jgufi fleitebis, hoboebis, klarnetebis da fagotebis saxiT aris 

warmodgenili. maTTan erTad es xazi arfas miyavs, xolo ritmul CarTvebs 

TefSebi da picikatoze violinoebi, surdinian altebTan erTad asruleben.                       

momdevno 4 taqtSi forSlagian intervalebs hoboebi, xolo qvda xmaSi 

mervedebian svlas fagoti altebTan erTad asrulebs. bolo or taqtSi ki 

maT fleitebi, klarnetebi da violinoebi emateba. Semdgom am 8 taqtis 

gameorebas da meore 4 taqtian frazas (taqti 13) meco forteze Tavis 4 

taqtian gagrZelebasTan erTad igive saorkestro Semadgenloba asrulebs. 

ubralod, meore 4 taqtian frazaSi (taqti 13), wina gatarebis msgavsad, ori 

damoukidebeli xazi ki ar midis (isini manamde zeda xmaSi hobois, xolo 

qvedaSi fagots da altebs violinoebis gagrZelebiT miyavdaT), xmebi 

erTmaneTs TiTotaqtiani TadarigiT enacvlebian, hobois zeda xmis xazi 

klarnetis partiaSi gadadis, xolo fagotis qveda xmis xazi hobois 

partiaSi. altebic violinoebs ukve TiTotaqtiani dialogis saxiT 

enacvlebian, gansxvavebiT wina gatarebisgan, rodesac violinoebi bolo 2 
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taqtSi agrZelebdnen altebis xazs. 4 taqtian gagrZelebaSi fleitebi, 

valtorna da arfa Sedis. am nomris pirveli nawilis daskvniT 2 taqtSi 

(taqti 21), sadac forteze marto zeda xmaSi fermatirebuli naxevriani 

notia, mas fleita hoboi da klarneti iReben; xolo sforcandirebul 

forSlagian nots mxolod fleita asrulebs. 

Cems saorgano versiaSi am NnomrisaTvis Sesabamisi simsubuqis da 

haerovnebis efeqtis misaRwevad pirveli nawili midis mxolod manualebze, 

sadac gamoyenebulia 8 da 1 futiani registrebi “Zimbel”-Tan erTad. 8 da 1 

futian registrebs Soris Zalian didi akustikuri da bgeraTaRqmiTi 

sivrcea, rac am nomrisaTvis damaxasiaTebel xmovanebas qmnis, xolo 

“Zimbel”, rogorc wina nomrebSic davaxasiaTe, gansakuTrebuli sibasriT da 

brwyinvalebiT gamoirCeva. “Zimbel” mdebareobs ZiriTad manualze, xSir 

SemTxvevaSi - pirvel manualze (vinaidan zogierT organze ZiriTadi 

manuali meorea). swored aq sruldeba Oor pianoze stakatirebuli 

forSlagiani akordebi, romlebic pirvel 4 taqtian frazas warmoadgenen.   

momdevno 4 taqti, sadac qvda xmaSi mervedebiani svla da zeda xmaSi ukve 

forSlagiani intervalebia, ukve me-2 manualze sruldeba. aq CarTulia 8 da 

1 futiani registrebi. swored aseTi manualuri dapirispirebaa am orjer 

gameorebad 4 taqtian monakveTebze, xolo meco forteze 4 taqtiani 

gagrZeleba, ris Semdegac am nomris pirveli nawilis daskvniTi 2 taqtia 

(taqti 21), sadac ukve registruli gadarTvaa. 8 da 1 futian registrebs 

ematebaT 4 da 2 futianebi. amavdroulad Semodis “Kornett” da 4 futiani 

“Trompete”, romlebic avseben da bolosken odnav amZafreben JReradobas.  

Semdgom modis am nomris meore nawili - trio (taqti 23), romelic 

ganmeorebadi ori 8 taqtiani nawilisagan Sesdgeba.Amosorgski aq 

upirispirebs or xazs: marjvena xelSi intervalebze trelebis saxiT 

melodiuri xazia, romelic TiTqos da “gamouCekavi bartyebis” ara Wyipins, 

aramed Cum JRurtuls asaxavs, xolo marcxena xelSi - polifoniuri svlaa, 

romelic qveda xmaSi gabmuli meoTxedebiT, xolo Sua xmaSi ki - 

sinkopirebuli mervedebiT gamoixateba. yovelive es sam pianoze da mRerad 

sruldeba. meore nawilSi (taqti 31), marcxena xelSi polifoniuri svla 

grZeldeba, ubralod igi odnav gansxvavebul, wina motivis varirebul saxes 

warmoadgens. Mmarjvena xelSi intervalebze daSrevebuli trelebis 
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melodiuri xazis nacvlad forSlagiani mervedebis intonaciuri CarTvebia, 

romlebic kvlav “gamouCekavi bartyebis” Wyipins asaxaven.Yyovelive amis 

Semdeg am nomris pirveli nawili meordeba. mas mosdevs “koda” (dasawyisi - 

taqti 39). ori tqtis ganmavlobaSi orive xelSi JRers forSlagiani erTi 

da imave simaRlis noti, xolo “kodis” bolo ori taqti jer forSlagiani 

mervedebiT, Semdeg ki or pianoze Sesrulebuli forSlagiani akordiT 

sruldeba. 

ravelis gaorkestrebul ersiaSi trios garkveuli elementebi aqvs 

damatebuli. intervalebze trelebis saxiT daSrevebul melodiur xazTan 

erTad, romelsac violinoebi asruleben, fleitebi igive intervalebze 

forSlagebis saxiT asruleben dublirebul melodiuri motivs. rac 

Seexeba polifoniur svlas, romelic qveda xmaSi gabmuli meoTxedebiT, 

xolo Sua xmaSi ki sinkopirebul mervedebiT gamoixateba, masSi mervedebis 

xazi ara sinkopirebuli saxiT, aramed Tanabari mervedebiani svlis saxiTaa 

warmodgenili da mas fagoti ukravs; xolo qveda xmaSi meoTxedebis svlas 

altebi da ori taqtis intervaliT pirvel Tvlaze Celoebi asruleben. or 

taqtze gabmuli naxevriani notis Sesasruleblad ravels surdiniani 

korneti yavs Seyvanili, bolo taqtSi ki terciul trelze klarnetebi 

Sedian.  pirveli nawilis ganmeorebad 8 taqtian monakveTSi zeda xmas 

emateba hobois TiTonotiani sinkopirebuli CarTvebi forSlagze. is igive 

CarTvebs klarnetTan dialogSi aJRerebs. JReradobas agreTve emateba 

surdiniani valtornebi, romlebic iyofen qveda xmis meoTxedebian svlas. 

Sua xmaSi mervedebis xazs emateba mcire doli, Celesta romelsac zeda 

xmaSi intervalebze daSrevebuli forSlagebis melodiuri xazi miyavs, da 

agreTve arfa.  

trios meore nawilSi (taqti 31), pirvel 8 taqtian monakveTSi melodiur 

xazs asrulebs hoboi da fleita pikolo, pirvel Tvlebze, forSlagian 

CarTvebTan erTad; danarCen xmebs igive Semadgenloba aqvT. gameorebisas 

melodiuri xazi ukve violinoebs miyavT, fleitebi sinkopirebul mervedebs 

tremoloebis saxiT asruleben. fleita pikoloc ukve sinkopirebul 

forSlagian CarTvebs ukravs, hoboebs კი Sua xmis polifoniuri xazi miyavT. 

klarneti pirvel Tvlebze forSlagian CarTvebs asrulebs, rac 

fleitebTan dialogs qmnis. fagotebs da valtornebs Zveli funqcia aqvT, 
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dasartyami jgufidan mcire dols saorkestro samkuTxedi da TefSebi 

emateba, arfa da simebianebi agreTve Zvel partias asruleben. am nomris 

pirveli nawilis gameorebas igive saorkestro Semadgenloba asrulebs. 

Semdgom modis koda, romlis fermatirebul naxevrianis pasuxs or forteze 

xis CasaberT jgufi fleitis, hoboebis, klarnetis da fagotis saxiT 

valtornasTan da violinoebTan erTad asrulebs. bolo forSlagiani 

mervedebis CarTvas fleita da hoboi ukraven, xolo bolo forSlagian 

akords or pianoze fleitebi, fleita pikolo, hoboebi, da violinoebi 

picikatoze asruleben.             

 saorgano versiaSi me trios orive nawilSi TiToeuli xazis 

ganSrevebas sxvadasxva manualis da pedlis SefardebiT vaxorcieleb, 

xolo gameorebebis dros manualur da registruli cvliT vaRwev 

kontrasts. Ppirvel nawilSi, marjvena xelSi intervalebze daSrevebuli 

trelebis melodiuri xazis pianoze dakvrisas me vrTav 8 da 1 futian 

gamWvirvale registrebs, “Zimbel”-Tan erTad, isini “gamouCekavi bartyebis” 

Cumi JRurtulis asaxvisTvis Sesabamis xmovanebas qmnian. polifoniuri 

svla, romelic qveda xmaSi gabmuli meoTxedebiT, xolo Sua xmaSi ki 

sinkopirebuli mervedebiT gamoixateba, mTlianad pedlebSi maqvs 

gadatanili. es teqnikuri TvalsazrisiT Zalian did sirTules 

warmoadgens, magram samagierod did diapazonur sivrces da, Sesabamisad, 

kontrasts iZleva.Yam dros pedalSi rbili 16 da 8 futiani registrebia 

gamoyenebuli. gameorebisas manualuri cvliT elferic icvleba, magram 

xasiaTi da atmosfero SenarCunebulia. garda yvelafrisa, Zalze Znelia 

pedalSi polifoniuri faqturis miRweva. amisaTvis marcxena fexSi qveda 

xmis uwyveti xazi legatoze gadis quslisa da terfis monacvleobiT. aseve 

SeiZleba marto terfiT dakvra, magram JReradoba ukve markatirebul-

legatirebuli iqneba. Sua xmaSi, yoveli ortaqtiani intervalis manZilze 

gabmuli notis saxiT kornetis partiaa sxva manualze. Sesabamisad, 

registri “Kornett” aris CarTuli. Tumca es nebayoflobiTia, gaaCnia 

instrumentis registris simZafres.  

triosMmeore nawilSi registri “Kornett” forSlagiani mervedebis 

intonaciur CarTvebze gadadis. am tesituraSi misi xmovaneba gansxvavebulia 

da is swored “gamouCekavi bartyebis” Wyipinis imitirebas axdens; xolo Sua 
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xmaSi me, ravelis darad, maTi dialogis efeqtis Sesaqmnelad damatebuli 

maqvs sinkopirebuli forSlagiani CarTvebi. es xazs usvams msubuq da 

haerovan atmosferos, oRonT gansxvavebiT ravelisgan, me am CarTvebs 

gameorebisas manualuri cvliT vasruleb.                                             

pedalSi kvlav polifoniuri faqtura grZeldeba. misi wina motivis 

varirebuli, odnav gansxvavebuli saxe Sesrulebis principze ar aisaxeba.                                                        

rac Seexeba kodas, iq registri “Kornett” JRers, xolo bolo or taqts 

registruli da manualuri cvliT, am nomris dasawyisis msgavsad, 8 da 1 

futiani registrebi “Zimbel”-Tan erTad or pianoze aJRereben.  

saorgano specifikidan gamomdinare, “gamouCekavi bartyebis baleti” 

naTeli magaliTia imis, Tu ra didi mniSvneloba eniWeba erTida imave 

nomris konkretul nawilSi uSualod manualur da agreTve pedliani 

Sesrulebis stilis ganmijnvas da gadawyvetas.  aq saubaria imaze, Tu 

ramdenad sarisko da gaumarTlebelia ama Tu im nawilSi pedlis gamoyeneba. 

nomris pirveli nawilidan gamomdinare, naTlad Cans, Tu ramdenad 

daamZimebs pedali am epizods, ramdenad moaklebs mas asimsubuqes da 

haerovnebas da, Sesabamisad, naklebad mobilurs gaxdis am nomris pirvel 

naxevars.                                           

rac Seexeba nomris meore nawils, aq piriqiT, aSkaraa, yovelive 

zemoCamoTvlilis fonze ramdenad didi kontrasti, sirbile da triosTvis 

tempis Seucvlelad damaxasiaTebeli SedarebiT gantvirTviTi garemo 

Semoaqvs padals. ra Tqma unda, es yvelaferi nomris atmosferosaTvis 

Sesabamisi registruli da manualuri Sefardebis gareSe ver moxerxdeba, 

radgan aq Zalze arastandartuli registrobaa. rogorc zemoT ukve vaxsene, 

gadamwyveti mniSvneloba eniWeba registrebis futebs Soris ganmijnvas 

(rogorc es konkretul SemTxvevaSi, 8 da 1 futian registrebs Soris 

moxda). aseve mniSvneloba eniWeba TiToeuli manualis individualur 

monacemebs. marTalia aq iseT registrobazea saubari, romlebic Tavisi 

dispoziciiT bevr instrumentebTan TanxvedraSia, magram maTi Sefardeba 

yovel organze ganxvavebulad xdeba. da mainc, organSi pedlis Semosvla 

uSualod manualuri faqturis Semdeg (rasTanac saqme konkretul nomerSi 

gvaqvs) yovelTvis garkveul Sinaarsobriv, dramaturgiul da agreTve 

teqnikur cvlilebebTan aris dakavSirebuli.  
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“samuel goldenbergi da Smuile” / Samuel Goldenberg und Schmuÿle8. aq 

musorgskis warmodgenili aqvs ori kontrastuli saxe, rogorc socialuri, 

ise moraluri TvalsazrisiT. piesaSi maT Soris arsebuli dapirispireba da 

fsiqologiuri konfliqtia warmoCenili.  

nomris sawyisi Tema, romelic mdidar ebraels asaxavs, aRmosavlur 

kilozea agebuli da unisonSi, forteze sruldeba. igi medidur da 

garkveulwilad ampartavan xasiaTs atarebs. Tema Rrmad da farTed unda 

Sesruldes. TviTon Tema ar aris erTiani aRnagobis. igi agebulia 

frazebad, romelTagan yoveli garetaqtiT iwyeba. maT yofen mervedi 

pauzebi, romelTa drois sivrcobrivad gaazreba gadamwyvetia Temis 

xasiaTis da ganwyobis warmosaCenad. pirveli ori fraza ufro didi 

simkveTriT gamoirCeva rogorc ritmuli, ise dinamikuri TvalsazrisiT. 

isini markatoze sruldeba, xolo maTi daboloeba warmoadgens 

sforcandirebul notze gaCerebas (pirveli da meore taqtebis SuaSi). es 

pirveli ori fraza SedarebiT moklea. Semdeg modis ori grZeli, msgavsi 

or taqtiani fraza, romlebic ufro erTiani da mReradi ganwyobisaa. Cvens 

winaSea ara sforcandoebiT gajerebuli, aramed mdore dinamikuri talRebi. 

maTi Sesruleba ufro legatoze unda xdebodes. Semdeg modis erTtaqtiani, 

pirveli ori gatarebis msgavsad mkveTri xasiaTis fraza, romelic metris 

cvlasac ki iwvevs (4/4-dan 3/4-ze), da igi mTavrdeba kvlav 4/4 zomis grZel 

notze. amiT sruldeba nomris pirveli nawili. 

ravelis saorkestro versiaSi am nawils erTi Semadgenloba asrulebs; 

kerZod xis Casaberi inglisuri qaraxsa, klarnetebi, bas-klarneti da 

fagotebi; rac Seexeba simebian sakrvaTa jgufs, is mTeli SemadgenlobiTaa 

CarTulia. swored am ori saorkestro jgufis Sefardeba am Temis unisonur 

gatarebaSi Tavisi xmovanebiT didi moculobis JReradobas da am 

gmirisTvis Sesaferis medidur, amay xasiaTs qmnis. 

saorgano versiaSi me am Temas manualSi gatarebiT viwyeb, sadac 

erTmaneTTan dapirispirebulia labialuri (registrebi, romlebsac enaki ar 

aqvT) da enakiani registrebi; labialurebidan - 16, 8 da 4 futiani 

registrebi, enekaianebidan ki - 8 futiani “Dulzian”, 8 futiani “Klarinette”, 16 

                                                            
8 rusul gamocemebSi am piesas beWdaven Semdegi saxelwodebiT: “Два еврея, богатый и 
бедный” (ori ebraeli, mdidari da Raribi). 
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futiani “Krummhorn” da 16 futiani “Fagott”. es ukanaskneli 16 futiani 

enakiani registrebi Tavisi simZimiT, ZabviT da moculobiT xazs usvamen am 

TemaSi gabatonebul ganwyobas da xasiaTs. Ppirveli nawilis damaboloebel 

mTliantaqtian nots me orad vyof, konkretulad ki manualSi naxevar 

taqtiani daWeris Semdeg igi gadamyavs pedalSi, romelic ostinaturi banis 

saxiT gadadis meore nawilSi. 

Semdgom nawilSi (taqti 10) musorgskis Semoyavs meore Tema, romelic 

amjerad Raribi ebraelis saxes warmoadgens. igi sawyisi Temisgan 

kardinalurad gansxvavebul xasiaTs atarebs. meore Tema warmoadgens or 

ortaqtian ganmeorebad kvadrats: meore ori taqti pirveli oris 

sekvenciuri gagrZelebaa. is momCivan da vedrebiT intonaciazea agebuli.  

musorgski am ganwyobas zeda xmaSi repeticiul forSlagebze da 

mordentebze agebul sekvenciuri xaziT, xolo Sua xmaSi - terciebze 

agebul mReradi gabmuli da aseve sekvencirebuli TemiT warmoadgens. 

yoveli meore taqtis SuaSi mesame Tvlaze ostinaturi bania, romelzec am 

nomris pirveli nawili, sawyisi Tema damTavrda.Aam yvelafris Semdeg modis 

ori zustad ganmeoremadi damakavSirebeli taqti, romlebsac gadavyavarT 

nomris mesame nawilze. 

ravelis saorkestro versiaSi am nawilSi simebiani jgufi ar 

monawileobs, zeda xmaSi JRerad repeticiul, forSlagebze da mordentebze 

agebul sekvenciur motivs surdiniani solo sayviri asrulebs, xolo Sua 

xmis terciebze agebuli, agraTve sekvenciuri Tema xis CasaberTa jgufis 

sakravebs Soris gamarTuli dialogis saxiT aris warmodgenili: sawyis or 

taqtSi terciuli Tema hobois dainglisur qaraxsas miyavT, bas-klarnetis 

SesvliT, xolo gameorebis dros am Temas ukve fagotebi klarnetebis 

SesvliT asruleben. Temis Semdgom ortaqtian sekvenciur gaterebisas 

sawyis or taqtSi jer hobois da inglisur qaraxsas, xolo Semdgom or 

taqtSi fagotebis dialogia. rac Seexeba ostinatur bans, mas sul bas-

klarneti ukravs. yovelive amis Semdeg modis damakavSirebeli ori 

ganmeorebadi taqti, sadac valtornebi Sedian, xolo zeda xma kvlav 

surdinian solo sayvirs miyavs. 

Cems saorgano versiaSi ravelis orkestrobasTan registrobis 

TvalsazrisiT rogorc Tanxvedra, aseve sxvaobaa. Tanxvedra imaSi 
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mdgomareobs, rom Sua xmaSi terciebze agebuli sekvenciuri Tema, romelic 

ravelis saorkestro versiaSi xis Casaber sakravTa jgufSi gadis, CemTan 

saorgano versiaSi 8 futian enakian registrs “Klarinette”-s miyavs. “Oboe”-s 

CarTvis magivrad am SemTxvevaSi me 8 futiani enakiani registri “Vox Humana” 

gamoviyene. ra Tqma unda, SeiZleboda 8 futiani enakiani registris “Oboe”-s 

gamoyenebac, magram am SemTxvevaSi “Vox Humana”-m ufro saintereso xmovaneba 

da elferi misca, ramac xazi gausva am Temis, am saxis momCivan da 

mowyalebis mTxov xasiaTs. aman ki sawyis TemasTan didi kontrasti 

ganapiroba. zeda xmaSi repeticiul forSlagebze da mordentebze agebul 

sekvenciur motivSi fonur registrebTan, maT Soris enakianebTanac, erTad  

gamoyenebulia “Zimbel”. igi zust da mkafio xmovanebas iZleva da xels 

uwyobs bgerebis areklvis Tavidan acilebas. ra Tqma unda, Sua xmaSi 

terciebze agebuli Temis da zeda xmaSi repeticiul forSlagebze da 

mordentebze agebuli gatarebadi xazis Sesruleba sxvadasxva manualze 

xdeba. rac Seexeba ostinatur bans, igi pedalSi gadis. aRsaniSnavia, is 

garemoeba, rom saorgano specifikidan gamomdinare, me am ostinatur bans ar 

vxsni. amis Semdgom momdevno damakavSirebel or ganmeorebad taqtSi me 

Seyvanili myavs 8 futiani enakiani registri “Trompete”, romelic amZafrebs 

saerTo JReradobas, qmins daZabulobis SegrZnebas da amzadebs momdevno, am 

nomris mesame nawils.  

mesame nawilSi (taqti 16) musorgski or Temas, mdidari da Raribi 

ebralelis or saxes erTmaneTs upirispirebs da erTdroulad, qveda xmaSi 

mdidaris, xolo zeda xmaSi Raribi ebraelis Temebs atarebs. fsiqologiuri 

konfliqti am or gmirs Soris piks aRwevs da uecrad gadidebul akordze, 

fortisimoze wydeba (taqti 22). amis Semdeg aris fermata pauzaze, 

romlesac moyveba koda. 

ravelis saorkestro versiaSi am nawilSi ori Temis, mdidari da Raribi 

ebralelis ori saxis erTmaneTTan fortisimoze dapirispirebisas mdidari 

ebraelis Temas xis Casaberi jgufidan klarnetebi, basklarneti, fagotebi 

da kontrfagoti, Temis meore naxevarSi inglisuri qaraxsis SesvliT 

asruleben, xolo simebiani jgufidan ki altebi, Celoebi da kontrabasebi 

monawileoben. rac Seexeba Raribi ebraelis Temas, mas ukve oqtavaSi ori 
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sayviri or forteze asrulebs. finalur gadidebul akordze agreTve 

hoboebi da violinoebi Sedian. 

saorgano versiaSi me aq mZime da didi moculobis mqone labialuri da 

enakiani registrebi maqvs CarTuli. am nawilSi me ori Temis, mdidari da 

Raribi ebralelis ori saxis erTmaneTTan fortisimoze dapirispirebisas 

manualSi, marjvena xelSi oqtavuri faqturiT Raribi ebraelis amsaxvel 

Temas vatareb, xolo pedalSi - mdidari ebraelis Temas. manualis da 

pedlis dapirispireba Zalze gamokveTilad asaxavs komfliqts ori gmiris 

saxeebs Soris.  saorgano specifikidan gamomdinare, oqtavebis Semdeg am 

nawilis damagvirgvinebel gadidebul akordze gadasvla rogorc bunebriv 

dinamikur zrdas, agreTve simZafris da daZabulobis Setanas ganapirobebs. 

Aam nomris daskvniTi nawili - koda (taqti 23), romelic oTxi 

taqtisagan Sesdgeba, iwyeba agreTve gare taqtiT. didi kulminaciuri da 

komfliqturi nawilis Semdeg, pirveli ori taqti, Sesrulebuli pianoze, 

gantvirTviT xasiaTs atarebs. es ori taqti ganmeorebadia da wydeba 

forSlagiani sforcandoTi. aq mdidari ebraelis Tema varirebulia, igi 

lirikuli, sevdiani da mReradi saxiT aris warmodgenili. kodis da, 

Sesabamisad, nomris bolo ori taqti warmoadgens mdidari ebraelis Temis 

birTvis or mkveTr CarTvas, romelTagan pirveli unisonSi forteze 

erTxmiani gatarebiT, xolo meore, agreTve unisonSi, ukve or forteze 

oqtavuri gatarebiT mTavrdeba. 

ravelis saorkestro versiaSi kodis sawyis ganmeorebad or taqtSi xis 

Casaberi hoboebi, inglisuri qaraxsa, klarnetebi da bas-klarneti 

monawileoben, xolo simebiani sakravebidan - violinoebi, altebi da 

Celoebi, kontrabasebis garaSe. kodis, Sesabamisad, nomris bolo or taqts, 

mdidari ebraelis Temis birTvis ori mkveTri CarTvidan pirvels forteze 

hoboebi, inglisuri qaraxsa, klarnetebi, bas-klarneti da fagotebi 

asruleben, xolo meores – igive Semadgenloba, romelsac emateba 

kontrfagoti, valtornebi, sayviri da simebian sakravTa mTeli jgufi. 

Cems saorgano versiaSi kodis sawyis or taqtSi me, 16 da 8 futian 

fonur registrebTan erTad, wamyvan registrad 4 futiani “Kornett” myavs 

Seyvanili, xolo am taqtebis bolos, forSlagian sforcandoebze pedlis 

Sesvla maqvs, sadac mkveTri enakiani registrebia gamoyenebuli. swored es 
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manualur- pedliseuli dapirispireba qmnis did kontrasts. ganmeorebisas 

me yvela Sveleres vaxSob da am ori taqtis manZilze momdevno forSlagian 

sforcandosTvis Tanabrad vumateb, rac sagrZnob efeqts qmnis. kodis bolo 

or taqtSi, mdidari ebraelis Temis birTvis ori mkveTri CarTvidan 

pirvels me manualze, solirebuli 8 futiani enakiani “Trompete”-Ti vatareb, 

xolo meore CarTvas pedalTan unisonSi mTliani registruli 

SemadgenlobiT vasruleb. 

Aam nomriT ikvreba erTgvari TaRi, da mTavrdeba mTlianad ciklis 

pirveli naxevari. 

Aamis Semdgom modis ciklis sawyisi “gaseirnebis” Temis ganmeoreba, 

romelic pirvelTan SedarebiT odnav varirebuli da datvirTulia. 

yovelive es gamoixateba ufro metad Sevsebul akordul faqturasa da 

banSi gaormagebul oqtavur naxtomebSi. mocemul “gaseirnebas” xSirad ar 

ukraven, da pirdapir gadadian Semdeg nomerze. 

ravelis saorkestro versiaSi konkretuli gaseirneba saerTod 

amoRebulia. 

saorgano specifikidan gamomdinare, Cems saorgano versiaSi mocemuli 

“gaseirneba” agreTve amoRebulia, radgan zemodxsenebuli varirebuli 

faqtura ufro safortepiano stilisTvisaa damaxasiaTebeli, organi ki 

mTeli Tavisi aRnagobis principiT da arsiT saorkestro mocemulobas 

iziarebs.                   

aRsaniSnavia erTi garemoeba. rodesac ar sruldeba meore “gaseirnebis” 

Tema, am SemTxvevaSi Semdeg nomerze gadasvlis ori variant arsebobs: 

pirvel variantSi finaluri oqtavuri CarTvis Semdeg keTdeba garkveuli 

cezura, SeCereba da ase gadavdivarT Semdeg nomerze; Sesrulebis meore 

varianti ki imaSi mdgomareobs, rom finaluri CarTvis bolo unisonur 

oqtavaSi Sua xmaSi ligiT rCeba erTi bgera (si bemoli), da igi pirdapir 

gadadis Semdegi nomris zeda xmaSi (igive si bemolze, romliTac iwyeba 

Semdegi nomeri). 

“limoJi. bazroba. didi siaxle” / Limoges. Le marché. La grande nouvelle. am 

nomerSi aisaxa raRac didi siaxle, ramac bazrobaze myof xalxSi 

aliaqoTi gamoiwvia. Tamamad SeiZleba iTqvas, rom es nomeri teqnikuri 

TvalsazrisiT erT-erTi yvelaze rTulia. is Zalze energiuli xasiaTisaa 
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da sakmaod swraf tempSi midis. nomeri iyofa sam nawilad, romlebsac 

mosdevs koda. es nomeri praqtikulad mTlianad agebulia stakatirebul da 

ligisebur, uwyveti meTeqvsmetedebis erTgvarad tokatisebur faqturaze, 

romelic sinkopirebuli sforcandoebiT aris gamayofili. Nnomeri iwyeba 

forteze, xolo meore taqtidan aris dinamikis mcire Cagdeba meco 

forteze. Nnomris meore kvadratSi (taqti 5), uwyveti meTeqvsmetedebis 

fonze, Sua xmaSi gadis meoTxedebis svla, xolo me-5 da me-6 taqtebSi es 

meoTxedebi dialogs qmnian zeda da Sua xmebs Soris. Sesabamisad, es 

dialogi meteqvsmetedebis oTxeulebs Sorisac warmoebs. me-9 taqtSi iwyeba 

dasawyisis gameoreba, romelsac me-10 taqtis SuaSi meTeqvsmetedebis fonze, 

amjerad qveda xmaSi meoTxedebis svliT, gadavyavarT am nomris Sua 

nawilSi (taqti 12). 

ravelis saorkestro versiaSi nomris pirvel taqts forteze 

valtornebi da picikatoze altebi da Celoebi asruleben. aRsaniSnavia, rom 

am nomerSi simebian sakravTa jgufi kontrabasebis gareSea warmodgenili. 

meore taqtSi Tema meco forteze gadadis violinoebSi, romlebsac taqtis 

meore naxevarSi fleita da klarneti pasuxobs; Semdgom maT hoboebi, 

inglisuri qaraxsa da mcire doli ematebaT. meoTxe taqtSi violinoebis 

Temas taqtis meore naxevarSi ukve hoboebi da klarnetebi pasuxoben. Mmeore 

kvadratSi (taqti 5), xis Casaber da simebian sakravTa srul jgufebTan 

erTad, arfis akorduli fonis TanxlebiT, sadac saorkestro samkuTxedic 

Semodis, sayvirebs da valtornebs aqvT dialogi. Semdgomi ori taqti 

(taqtebi 6-7) agebulia ori saxis dialogze. pirvel taqtSi, xis CasaberTa 

jgufSi dialogi warmoebs, meTeqvsmetedebis oTxeulebad, jer fagotebsa 

da klarnetebs Soris, bolo oTxeulSi ki fleitebis SesvliT; xolo meore 

taqtSi - fagotebs da hoboebs Soris, Semdgom bolo oTxeulSi fleitebis 

da klarnetebis SesvliT.  meore saxis dialogi ki gamoixateba ukve 

TiTotaqtian intervalSi valtornebsa da sayvirebs Soris. rac Seexeba 

simebian sakravTa jgufs, meore taqtSi (nomris me-7 taqti) dialogi 

Celoebsa da violinoebs Sorisaa. Mme- 8 taqtSi srul saorkestro 

Semadgenlobas TefSebic emateba. meore naxevarSi ravels damatebuli aqvs 

sayvirebis, violinoebis da altebis paraleluri terciebisagan Semdgari 

daRmavali svla. Mme-9 taqti warmoadgens dasawyisis gameorebas, sadac igive 
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saorkestro Semadgenlobaa; xolo me-10 taqtSi gardamavali svla 

fleitebis, hoboebis da klarnetebis erTian xazTan erTad sayvirebis da 

valtornebis dialogiT aris warmodgenili. amas fagotis da klarnetis 

erTmaneTSi gadasvla mosdevs, riTac nomris meore nawilze gadavdivarT. 

saorgano specifikidan da problematikidan gamomdinare, am nomris 

organze Sesruleba gansakuTrebul sirTules warmoadgens. Ppirvel rigSi 

es exeba sufTa teqnikur mxares, radganac am nomrisaTvis damaxasiaTebel 

swraf tempSi meTeqvsmetedebis stakatirebuli da ligiseburi faqturis 

manualTan SexebaSi gamokveTa urTulesi amocanebis gadaWras moiTxovs, 

AmTeli am nomris ganmavlobaSi daWera gansakuTrebulad uzustesi da 

fiqsirebuli unda iyos, amavdroulad yovelive amas emateba is faqtori, 

rom mocemul nomerSi Zalian xSir manualur da registrul cvlasTan 

gvaqvs saqme, rac am sirTules aormagebs. es nomeri organze Sesasrulebel 

nawarmoebis im ricxvs miekuTvneba, romelTa SemTxvevaSi ver xerxdeba 

arCevanis gakeTeba, gamoyenebuli iqneba manualuri Tu registruli cvla. am 

SemTxvevaSi orive gardauvalia. aqedan gamomdinare, yovelive es uzustesad 

gaTvlili registrobis gareSe ubralod warmoudgenelia.                                                                

Semdegi problema mdgomareobs artikulaciur sizustesTan erTad 

sisufTaveSi, romelic organze isedac ufro Znelad gadasaWreli amocanaa, 

vidre fortepianoze. miT umetes im SemTxvevaSi, rodesac paralelurad 

amdeni manualuri cvla da registruli gadarTvaa.  

agreTve Zalze mniSvnelovani faqtoria stakatoze da ligebze, uwyveti 

meTeqvsmetedebis erTgvar tokatisebur faqturaSi registrebis gadarTvisas 

bgeris gaormagebis riski (im SemTxvevaSi Tu registrs, gansakuTrebiT 

swraf tempSi, droze ver gadarTav, bgera ormagdeba). 

yovelive zemoCamoTvlili sinqronze muSaobis did dros moiTxovs. 

aseve aucilebelia rogorc manualuri cvlis ostatoba, ise registruli 

gadarTvis sizuste. am nomris pirvel nawilSi pedali ar figurirebs, da im 

adgilebSic, sadac Semdgom gamoyenebulia, mcire raodenobiTaa 

warmodgenili. am garemoebas is faqtic xsnis, rom ravelis saorkestro 

versiaSi simebianTa jgufi kontrabasebis gareSe aris warmodgenili. rac 

Seexeba am nomris pirveli nawilis mTlian registrobas, aq manualSi 

sruli registrobaa, 16 futianebis gamoklebiT, radganac isini dabali 
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tembris mqone registrebia. Aam nomerSi gadamwyveti mniSvneloba eniWeba 

“Zimbel”-is gamoyenebas (Sesrulebis da registrobis specifikidan 

gamomdinare, mciredi paralelis gavleba SeiZleba “tiuilris baRTan”). 

pirvel taqtSi, fortes dros, aseve CarTulia 8 da 4 futiani enakiani 

“Trompete”-bi, xolo meore taqtSi, xmovanebis meco forteze mcire 

Cavardnisas, enakiani registrebi iTiSeba. yuradRebas iTxovs is sakiTxi, Tu 

ra principze aris agebuli registruli da manualuri cvlis kombinacia. 

amis principi ki Semdegnairia: ravelis saorkestro versiaSi, sadac xdeba 

axali instrumentebis Sesvla, an piriqiT, mokleba, iq registrebi emateba 

da, Sesabamisad akldeba; xolo iq, sadac sakravebs Soris dialogebia 

warmodgenili, es Cems saorgano versiaSi manualuri cvliT aisaxeba.  

am nomris meore nawili ritmuli suraTis mxriv garTulebulia da, 

Sesabamisad, ufro didi mravalferovnebiT gamoirCeva. igi damuSavebiT 

funqcias atarebs. am nawilSi icvleba tonaloba, misi dayofa ki SeiZleba 

sam epizodad. pirvel epizodSi Tema gadis qveda xmaSi, is jer kidev am 

nomris pirveli nawilis bolo taqtis meore naxevridan iwyeba. Tema 

amjerad legatoze sruldeba da ZiriTad TemasTan mimarTebaSi SedarebiT 

mReradi xasiaTisaa. is Sedgeba 4 taqtisagan da iyofa ganviTarebad 

ortaqtian monakveTebad. xolo zeda xmaSi winamdebare nawilis faqturaa 

(ra Tqma unda, rogorc zemoT ukve aRvniSne, Secvlili ritmuli suraTiT). 

am nawilis meore epizodSi (taqti 16) zoma icvleba 4/4-dan 3/4-ze da 

mTavari motivi ukve zeda xmaSi gadadis, xolo qveda xmaSi winamdebare 

epizodis zeda xmis msgavsi faqturaa warmodgenili. igi aseve 4 taqtisagan 

Sedgeba, romelTagan pirveli ori daRmaval sekvencias warmoadgens. 

yovelive es stakatoze ikvreba.  rac Seexeba mesame epizods (taqti 20), 

romlis, principSi, meoresTan gaerTianeba SeiZleba, igi ligisebur 

stakatirebuli faqturis qveda da zeda xmis monacvleobiT, dialogis 

saxiT gamoixateba. yovelive amas JReradobis matebiT mivyavarT am nawilis 

kulminaciis boloswina taqtamde (taqti 24), sadac zoma 3/4-dan kvlav 

brundeba 4/4-ze. amas mosdevs kulminaciuri 2 taqti, romelTaganac 

pirvelSi or forteze, stakatoze da unisonSi uwyveti meTeqvsmetedebis 

gatareba xdeba; xolo meore taqtSi, zeda xmaSi stakatoze dakruli 

uwyveti repeticiuli meTeqvsmetedebis fonze, qveda xmaSi pauzis mere 
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xmovanebis daklebiT legatoze Cadis qromatiuli svla. yovelive amas 

gadavyavarT am nomris mesame nawilze, romelic reprizulia. 

ravelis saorkestro versiaSi am nawilis pirvel epizodSi Tema, 

romelic qveda xmaSi gadis da iwyeba jer kidev nomris pirveli nawilis 

bolo taqtis meore naxevridan, agebulia xis Casaberi sakravebis, 

valtornebis, Celoebisa da altebis CarTvebis monacvleobaze. maTi 

monacvleoba wyvilebad aris warmodgenili – pirvel 2 taqtSi 

Tavdapirvelad naxevari taqti JRers fagotebi da Celoebi, xolo meore 

naxevari – valtornebi; meore taqtSi ukve pirveli naxevari klarnetebi da 

fagotebi ukraven, xolo meore naxevari kidev orad iyofa: saxezea 

valtornebis da Semdgom klarnetebis da fagotebis monacvleoba. meore 2 

taqtSi pirveli taqtis naxevars ukve inglisuri qaraxsa da violinoebi 

asruleben, xolo meore naxevars kvlav valtornebi ukraven. bolo, me-4 

taqtSi sakravebis igive monacvleobaa, rac me-2 taqtSi. rac Seexeba zeda 

xmis gatarebas, iq fleitebi, hoboebi da agreTve klarnetebi arian 

warmodgenilni (klarnetebi ormag funqcias asruleben), isini taqtebis 

meore naxevrebSi Sedian. yovelive amas ritmul safuZvels sayvirebi, 

Celesta, arfa, da picikatoze violinoebi da altebi aZleven. 

aRsaniSnaviaAagreTve me-2 taqtidan momdevnoze da me-4 taqtidan Semdeg 

taqtze gadasvlisas mcire dolis da TefSebis ritmuli CarTvebi, rac am 

nawilis ganwyobas amZafrebs. 

raveliseuli versiis meore epizodSi (taqti 16), romelic samwilad 

Tvlaze gadadis, pirveli 2 taqti simebian sakravTa jgufs mihyavs, xolo 

taqtebis bolos maT fleitebi, hoboebi da klarnetebi pasuxoben. unda 

aRiniSnos amave adgilas sayviris da mcire dolis sinqronuli ritmuli 

Sesvlebi. Semdeg or taqtSi wamyvani funqcia ukve valtornebs da sayvirebs 

eniWebaT, xolo taqtebis bolos maT ukve xis Casaber da simebian sakravTa 

jgufebi pasuxoben, dasartyami jgufidan ki mcire dols TebSebic emateba.                     

rac Seexeba mesame epizods (taqti 20), igi ravelis saorkestro versiaSi 

iwyeba or forteze. pirveli taqtis naxevars xis CasaberTa jgufis, 

valtornebis, mcire dolis, TefSebis da qsilofonis, agreTve arfis da 

simebian sakravTa Sesvla iwyebs; xolo meore naxevars valtornebi da 

sayvirebi ukraven. momdevno 3 taqti agebulia xis Casaber sakravTa jgufis, 
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valtornebis, dasartyamTa jgufidan amave instrumentebis da simebian 

sakravTa xSir monacvleobaze. amis Semdeg brundeba oTxwiladi Tvla 

(taqti 24). liTonis Casaber sakravebs emateba sayvirebi da agreTve Semodis 

arfa. ortaqtian kulminaciur monakveTSi, romelic or forteze midis 

(taqti 25), nomris sruli saorkestro Semadgenlobaa CarTuli; xolo meore 

taqtSi, sadac zeda xmaSi stakatoze uwyveti repeticiuli meTeqvsmetedebis 

fonia, mas sayviri ukravs. qveda xmaSi xmovanebis daklebiT legatoze 

Casul qromatiul svlas meore sayviri, violinoebi da altebi asruleben 

glisandoze.  

Cems saorgano versiaSi, am nawilis pirvel epizodSi qveda xmis Tema da 

zeda xmis winamdebare nawilis faqtura manualuri dapirispirebiT aris 

warmodgenili. or taqtSi erTxel icvleba rogorc solirebuli, ise 

fonuri registroba. Qqveda xmaSi Temis gatarebisas, pirvel or taqtSi 8 

futiani enakiani registri “Klarinette” aris gamoyenebuli, xolo Semdeg or 

taqtSi mas 4 futiani registri “Kornett” pasuxobs. “Kornett” enakiani registri 

ar aris, magram Tavisi xmovanebiT igi Zalian miaxlovebulia enakian 

registrebTan, isive rogorc magaliTad 8 futiani registri “Quintadena”. 

oRonT “Kornett” Tavisi xmovanebiT ufro mZafria. rac Seexeba zeda xmis 

faqturas, igi pirveli ori taqtis manZilze sxva manualzea, xolo Semdegi 

ori taqtis ganmavlobaSi uerTdeba im manuals sadac gadis Tema. es imiT 

aixsneba, rom rogorc zemoT aRvniSne, erT instruments SeiZleba ormagi 

datvirTva hqondes - ukravdes rogorc Temas, ise dapirispirebasac. misi 

registrobis SerCeva solirebuli registrebis xmovanebis tembrze aris 

damokidebuli, anu fonuri registrebi im principiT unda iyos SerCeuli, 

rom erT manualze dakvris drosac ki solirebuli registri ufro 

gamokveTili iyos. am nawilSi pedali aseve ar monawileobs, radgan saqme 

Zalze gamWvirvale faqturasTan gvaqvs. 

nawilis meore epizodSi (taqti 16), romelic samwilad zomaze gadadis, 

Cems saorgano versiaSi Tema ukve 8 futian enakian registrs “Oboe”-s mihyavs. 

aq, rogorc zemoT ukve aRvniSne, 2 taqtiani daRmavali sekvenciaa, sadac me 

amjerad ukve TiTotaqtiani gatarebiT registrobis sarkiseburi cvla maqvs. 

pirvel taqtSi solirebs 8 futiani enakiani registri “Oboe”, meore taqtSi 
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- 4 futiani “Kornett”, xolo mesameSi warmodgenilia enakiani registri 8 

futiani “Klarinette”-s saxiT. aqedan iwyeba am monakveTis Semdgomi 2 taqti.  

Semdgom modis am nawilis mesame epizodi (taqti 20), saidanac igive 

principiT grZeldeba registruli mateba, kvlav “Klarinette”, Semdgom “Kornett” 

da bolos “Oboe”-s matebiT; oRonT im gansxvavebiT, rom am epizodis meore 

taqtSi (taqti 21), mTlianad am nomris manZilze pirvelad Semodis pedali, 

romelic 3 taqtis ganmavlobaSi pirvel da mesame Tvlaze, xolo Semdgom 

(taqti 24) sadac oTxwiladi zoma brundeba, pirvel da meore Tvlaze 

ostinaturi banis saxiT aris warmodgenili. yovelive amis Semdeg modis 

ortaqtiani kulminaciuri monakveTi, romelic or forteze midis (taqti 25). 

aq me Semomyavs yvela enakiani registri, ra Tqma unda, 16 futianebis garda. 

aq, rogorc zemoT ukve aRvniSne, am nomris xasiaTidan da dinamikidan 

gamomdinare Zalian dabali registrebia.   

mesame nawili (taqti 27) reprizulia da, Sesabamisad, brundeba sawyisi 

tonaloba. am nawilis pirveli 6 taqti zustad imeorebs dasawyiss. amis 

Semdgom modis ganviTarebadi 4 taqti (taqti 33), romlebic amzadeben m 

nomris daskvniT nawils, kodas. Mmusorgski am 4 taqtSi mimarTavs nomris 

pirveli da meore nawilebis motivebis CarTvebis dapirispirebas.Ees 

CarTvebi naxevartaqtian monakveTebad arian warmodgenilni. pirveli taqtis 

pirveli naxevari am nomris me-8 taqtis (nomris pirveli nawili) pirveli 

naxevris CarTvas warmoadgens, xolo meore naxevari ki = me-12 taqtis 

(nomris meore nawili) meore naxevris CarTvas. Mmeore taqtis pirveli 

naxevari am nomris me 2-taqtis (nomris pirveli nawili), ZiriTadi Temis 

pirvel naxevartaqtian CarTvaSi gamoixateba, xolo meore naxevari kvlav me-

12 taqtis (nomris meore nawili) meore naxevris CarTvas warmoadgens. Mme-3 

taqti am nomris me-2 taqtis (nomris pirveli nawili), ZiriTadi Temis ukve 

meore naxevartaqtian CarTvaSi aisaxeba, xolo meore naxevari amjeradac me-

12 taqtis (nomris meore nawili) meore naxevris CarTvas warmoadgens. Mme-4 

taqti am nomris me-8 taqtis (nomris pirveli nawili) pirveli naxevris 

ritmul bazaze erTi da imave CarTvis samjerad kulminaciur ganmeorebas 

warmoadgens, ris Semdegac, fermatiani pauzis mere iwyeba koda.  

ravelis saorkestro versiaSi am nomris mesame nawilSi (taqti 27), 

romelic reprizulia, sawyisi 6 taqti zustad imeorebs dasawyiss da igive 
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saorkestro SemadgenlobiT aris warmodgenili, rogorc nomris pirvel 

nawilSi. momdevno ganviTarebad 4 taqtian monakveTSi (taqti 33), romelic 

amzadebs kodas, xis Casaberi sakravebis jgufis da liTonis Casaberebis, 

kerZod ki valtornebis da sayvirebis dapirispirebaa warmodgenili. amas 

mosdevs simebian sakravTa dialogi. ritmul safuZvels mcire doli, 

TefSebi, qsilofoni da arfa aZleven. pirveli taqti or jgufs Soris 

naxevar-naxevartaqtian dapirispirebas warmoadgens. mis pirvel naxevars xis 

Casaberebi, simebianebi, arfa, agreTve mcire doli da TefSebi ritmuli 

CarTviT asruleben; xolo meore naxevars valtornebi, sayvirebi, 

qsilafoni, violonoebis da altebis picikatoebis TanxlebiT ukraven. me-2 

taqtSi pirvel naxevars klarnetebi mcire dolis SesvliT da simebian 

sakravTa TanxlebiT asruleben, xolo meore naxevari orad aris gayofili: 

Semodis jer valtornebi da sayvirebi, qsilofonTan erTad, xolo Semdgom 

kvlav xis CasaberTa jgufi, mcire doli, TefSebi, agreTve arfa da 

simebiani sakravebi. Mme-3 taqti zustad igive saxiT aris gaorkestrebuli. 

me-4 taqti, romelic am nomris me-8 taqtis (nomris pirveli nawilis) 

pirveli naxevris ritmul bazaze erTi da igive CarTvis samjerad 

kulminaciur gameorebas warmoadgens, nomris sruli saorkestro 

SemadgenlobiT aris warmodgenili. 

Cems saorgano versiaSi nomris mesame nawilSi (taqti 27), romelic 

reprizulia, sawyisi 6 taqti, sadac zustad meordeba dasawyisi, 

registrobis TvalsazrisiT identuria da manualur xSir cvlazea agebuli. 

am nawilis momdevno ganviTarebad finalur 4 taqtian monakveTSi (taqti 33), 

romelic amzadebs nomris kodas, registrobis gamZafreba xdeba. es mTeli 

am nomris manZilze meore epizodia, sadac me Semomyavs pedali. igi nawilis 

damagvirgvinebel monakveTs amZafrebs, ris Sedegadac matebs daZabulobas, 

da agreTve ritmul safuZvels aZlevs mas. pedlis Sesvlebi am monakveTSi, 

CemTan, mokle erTjeradi meTeqvsmetedebis faqturiT, sforcandoebis 

mixedviT aris ganpirobebuli. pedali pirvel taqtSi jer yovel Tvlaze 

Semodis, xolo me-3 da me-4 taqtebSi mxolod me-3 da me-4 Tvlaze. me-4 taqts, 

romelic am nomris me-8 taqtis (nomris pirveli nawili) pirveli naxevris 

ritmul bazaze erTi da imave CarTvis samjerad kulminaciur gameorebas 
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warmoadgens, me mxolod ZiriTad manualze registrebis gaZlierebuli 

SemadgenlobiT vukravs.  

koda, romelic 4 taqtisagan Sedgeba, warmoadgens qveda xmaSi 

TiTobgerian, xolo zeda xmaSi akorduli ocdameTormetedebis 

monacvleobis svlas. is sruldeba or forteze. am svlis pirveli da meore 

taqtebi agebulia naxevartaqtian aRmaval da daRmaval mimoqcevebze, sadac 

aRmaval mimarTulebaze xdeba JReradobis gaZliereba, xolo daRmaval 

mimarTulebaze ki JReradobis dakleba. marTalia es musorgskis aRniSnuli 

ar aqvs, magram TviTon figuracia amaze metyvelebs. kodis me-3 taqti ukve 

meoTxedtaqtian daRmaval da aRmaval mimoqcevebzea agebuli. aq ukve mcire 

dinamikuri talRebia, xolo me-4 taqti, romelic am nomers agvirgvinebs, 

mTeltaqtiani aRmavali svliT da dinamikis bolomde gaZlierebiT pirdapir 

iWreba Semdeg nomerSi. 

ravelis saorkestro versiaSi kodas mocemuli nomris mTeli 

saorkestro Semadgenloba asrulebs. pirvel 2 taqtSi, aRmaval 

mimarTulebaze JReradobis gaZlierebisas, me-3 Tvlaze Semodian inglisuri 

qaraxsa, sayvirebi, mcire doli, TefSebi da arfa, rac gaZlierebad talRas 

ufro amZafrebs. me-3 taqtSi, meoTxedtaqtian daRmaval da aRmaval 

mimoqcevebze, igive instrumentebis Sesvlebia, oRond amjerad ukve pirvel 

da mesame Tvlaze. kodis bolo me-4 taqtSi, mTeltaqtian aRmaval svlaSi 

orkestris sruli Semadgenloba JReradobis Zlier matebas axorcielebs. 

saorgano versiaSi me kodas nomris Sesabamis, sruli registruli 

SemadgenlobiT vasruleb. 4 taqtisagan Semdgari mTliani svla, romelic 

warmoadgens qveda xmaSi TiTobgerian, xolo zeda xmaSi akorduli 

ocdameTormetedebis monacvleobas, sruldeba erT manualze, mTavarze. 

danarCeni manualebi masTan arian SeerTebulni. Aam mocemulobidan da 

saorgano specifikidan gamomdinare, erTi Zalze mniSvnelovani faqtoria 

gasaTvaliswinebeli. vinaidan qveda xmaSi TiTobgeriani, xolo zeda xmaSi 

akorduli faqturis monacvleoba erT manualze sruldeba, qveda xmis 

erTbgeriani xazi ufro xangrZlivi daWeriT unda ikvrebodes, imisTvis rom 

akordulma faqturam, romelic yovelTvis sust dros emTxevea, Tavisi 

xmovanebiT ar gadafaros qveda xma da, Sesabamisad, ritmidan ar amoagdos 

mTliani svla. rac Seexeba naxevar taqtian aRmaval da daRmaval da 
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agreTve meoTxedtaqtian daRmaval da aRmaval mimoqcevebs, sadac aRmaval 

mimarTulebaze xdeba JReradobis gaZliereba, xolo daRmaval 

mimarTulebaze ki JReradobis dakleba, aq xorcieldeba SvelerebiT 

manipulireba. es am nomerSi manamde ar xdeboda. es monakveTi iwyeba 

daxSuli SvelerebiT da xmovanebis yoveli matebis dros isini ixsnebian, 

oRonT mxolod naxevarze. am adgilisTvis da mTlianad am nomrisTvisac es 

sakmaod rTuli procesia. tempi Zalian swrafia, paralelurad ki am 

dinamikuri talRebis monacvleobac sakmaod swrafad viTardeba 

(gansakuTrebiT meoTxedtaqtian daRmaval da aRmaval mimoqcevebze). 

Svelerebis marTva aseT swraf reJimSi, miT umetes naxevar svlaze, Zalze 

did sirTules warmoadgens. yovelive aman SeiZleba gamoiwvios manualuri 

winswreba da Svelerebis CamorCena. kodis Sesabamisad, am nomris bolo 

taqti, romelic mTeltaqtian aRmaval svlaSi JReradobis Zlier matebas 

warmoadgens, amjerad ukve Svelerebis bolomde axsniT sruldeba, ris 

Semdegac pirdapir gadadis Semdeg nomerze.  

“katakombebi. romauli samarxi” / “Catacombae. Sepulcrum romanum” 

“katakombebSi” asaxulia romauli samarxebi, romlebsac musorgski da 

gartmani farnebis Suqze aTvaliereben. aRsaniSnavia, rom mTlianad cikli 

gamoirCeva saorkestro azrovnebiT, ferTa palitris saocari 

mravalferovnebiT da dramaturgiuli simZafriT. es nomeri erT-erTi 

gamorCeulia zustadac rom Tavisi saorkestro koncefciiT da 

mniSvnelobiT. is agebulia mTeli taqtebis manZilze gabmuli oqtavur 

akorduli faqturis meSveobiT ganxorcielebul mkveTr dinamikur 

kontrastebze, metwilad ori fortesa da pianos dapirispirebebze. 

sakmaod Znelia nomeri mTliani formis Sekvrisa da dinamikuri 

amocanebis Sesrulebis mxriv. tempi nelia, safortepiano 

SesaZleblobebidan gamomdinare da imis gaTvaliswinebiT, rom fortepianos 

bgera milevadia, Zalze mniSvnelivania, ar Sewydes kontaqti swored am 

mTeltaqtian gabmul oqtavebs Tu akordebs Soris; gansakuTrebiT, roca 

isini pianoze da, miT umetes, or pianoze sruldeba.  

nomris pirveli sami taqti oqtavuri SefardebiT aris warmodgenili; 

pirveli taqti or forteze sruldeba, xolo me-2 da me-3 taqtebi pasuxiT 

pianoze did kontrasts qmnian. Semdgom es yovelive grZeldeba ukve 
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akorduli faqturis saxiT, sforcandirebul or fortesa da pianos 

SefardebiT, agreTve mTeltaqtiani dapirispirebebiT. am nomerSi 

kompozitoris saorkestro xedvaze mkveTr dinamikur dapirispirebebTan 

erTad kidev erTi faqtori migvaniSnebs. musorgski pianoze gaCerebul 

akordebze (magaliTad, taqtebi 5, 7, 9, 10) JReradobis klebas aRniSnavs, 

bolo me-9 da me-10 taqtebi saerTo xmovanebis daklebasac ganicdian, ris 

Semdegac modis akordi or pianoze (taqti 11) da sruldeba am nomris 

mocemuli nawili. Semdgomi 5 taqtiani akorduli faqturis mere, romelic 

aseve dinamikur kontrasts qmnis, did yuradRebas imsaxurebs am nomris me-17 

taqti, sadac pirvelad Semodis Tema. is legatoze gadis jer Sua xmaSi, 

Semdgom ki me-19 taqtSi gadadis zeda xmaSi, sadac igi Suisken mdore 

dinamikur matebas ganicdis da bolosken isev klebulobs. es Tema, ra Tqma 

unda, erT xazs warmoadgens, ubralod pirvel 2 taqtSi igi akordSia 

moqceuli da amitom Sua xmad aRiqmeba. Semdgom 2 taqtiani akorduli 

monakveTia, winamdebare faqturiT. is ori fortedan or pianos 

upirispirdeba, rasac mosdevs amjerad Sua xmaSi (taqti 25) Temis pasuxis 

msgavsi gabmuli 4 taqtiani svla legatoze. is fortedan mdoreT pianomde 

Cadis, ris Semdegac fortisimoze damagvirgvinebeli 2 taqtiani akordia, 

romelic agreTve orkestruli principiT pianomde xmovanebis daklebas 

ganicdis.  P  

ravelis saorkestro versiaSi es dinamikuri dapirispireba liTonis da 

xis CasaberTa jgufebis SefardebiT aris ganxorcielebuli. maTTan erTad 

SesrulebaSi kontrabasebi monawileoben, romlebic TavianTi SesvliT da 

xaverdovani xmovanebiT didi moculobis efeqts qmnian.  

Zalian did interess iwvevs am dinamikur dapirispirebaSi liTonis da 

xis Casaberi sakravebis Sefardebis principi. pirvel taqts, romelic or 

forteze oqtavebis saxiT aris warmodgenili, mxolod trombonebi da tuba 

asruleben. Semdeg taqtSi, pianoze, agreTve oqtavis saxiT, trombonebis da 

tubis liga mTavedeba. Semodis kontrfagoti da kontrabasebi, xolo 

liTonis Casaber sakravebs valtornebi emateba. momdevno me-3 taqts fagoti 

emateba (am nomerSi xis Casaberi sakravebi fleitebis da hoboebis gareSe 

arian warmodgenilni). am taqtSi, saorkestro SesaZleblobebidan 

gamomdinare, gaCerebul akordze xmovanebis Zlieri mateba xorcieldeba. me-
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4 taqts, romelic pirveladi akordis saxiT aris warmodgenili, wina 

taqtis Semadgenloba asrulebs. liTonis Casaberi sakravebidan kvlav 

Semodian trombonebi da tubebi da isini Semdgom mTeli taqtis 

ganmavlobaSi marto JReren. Mmomdevno taqti, romelic pianoze gadis, 

fagotebis da valtornebis SesvliT aris dapirispirebuli. Semdgomi ori 

taqti, romelic ori fortes da pianos dapirispirebas warmoadgens, igive 

saorkestro jgufebis SefardebiT aris warmodgenili. Semdgom 4 taqtian 

monakveTSi (taqti 8) mxolod liTonis Casaberi sakravebi monawileoben: 

pirvel taqtSi fortisimoze valtornebi, trombonebi da tuba Sedian, 

xolo meoreSi (taqti 9) mxolod trombonebi da tuba rCeba. xmovanebis 

daklebis Semdeg am monakveTis bolo taqtSi sam pianoze surdiniani 

valtornebi kontrabasebTan erTad Sedian. ase sruldeba mocemuli epizodi. 

Yyovelive amis Semdeg modis samtaqtiani gatareba or forteze, romelsac 

sruli wina saorkestro Semadgenloba asrulebs, mxolod kontrabasebis 

garaSe. momdevno or taqts pianoze xis Casaberi sakravebidan fagotebi da 

kontrfagoti, xolo liTonis Casaberebidan mxolod valtornebi ukraven. 

nomris me-17 taqtSi, rogorc zemoT ukve aRvniSne, pirvelad Semodis Tema, 

romelic legatoze gadis jer Sua xmaSi, Semdgom ki, me-19 taqtSi gadadis 

zeda xmaSi. aq igi Suisken mdore dinamikur matebas ganicdis da bolosken 

isev klebulobs. am Temas iwyebs klarneti, romelic mTeli am nomris 

manZilze pirvelad Semodis, xolo me-18 taqtis bolos am Temas solo 

sayviri agrZeldes. is aseve pirvelad Semodis.  

ravels am Temis dinamikuri mateba Suis magivrad bolosken aqvs 

gadatanili (taqti 21). yovelive amas akordul fons fagotebi, kontrfagoti 

da valtornebi aZleven, sayviris Sesvlis dros ki maT kontrabasebic 

emateba. Semdeg ortaqtian monakveTSi, pirvel taqtSi or fortes 

gatarebaSi kvlav fagotebi, kontrfagoti da liTonis CasaberTa jgufis 

sruli Semadgenlobaa warmodgenili; meore taqtSi, pianoze Sefardebisas 

mxolod liTonis CasaberTa jgufi rCeba sruli SemadgenlobiT. xmovanebis 

daklebiT mivdivarT amjerad Sua xmaSi (taqti 25), Temis pasuxis msgavs, 

legatoze gabmul 4 taqtian svlasTan, romelic fortedan mdored Cadis 

pianomde. Temis pasuxs valtornebi asruleben, xolo fons maT fagotebi da 

kontrabasebi aZleven. fortisimoze damagvirgvinebel 2 taqtian akords 
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fagotebi da kontrfagoti, xolo liTonis CasaberTa jgufidan sruli da 

kontrabasebi asrulebs. originalisgan gansxvavebiT, dinamikis klebis 

Semdeg, bolo taqtSi or pianoze klarneti, bas-klarneti da, am nomerSi 

pirvelad, tam-tami Semodis. 

kompozitoris saorkestro azrovnebidan gamomdinare warmoqmnili 

amocanebis realizebisTvis organi, fortepianosTan SedarebiT uwyveti 

JReradobiT da registrebis mravalferovnebiT saorkestro ferTa 

palitris Cvenebis usazRvro SesaZleblobebs iZleva.   

Cems saorgano versiaSi dinamikuri dapirispireba registrebis mkveTri 

cvliT aris ganxorcielebuli. mocemul nomerSi 32 futianebidan 8 

futianebis CaTvliT ori jgufis registrebia CarTuli. or fortesa da 

pianos Soris dapirispireba enakian da labialur registrebs Soris 

SefardebiT xorcieldeba. es yvelaferi pirvel (ZiriTad) manualze, 

mxolod marjvena xelSi, akorduli faqturis da agreTve pedlebis 

SefardebiT xdeba. im taqtebSi, sadac fortisimoa, labialuri da enakiani 

registrebi erTian xmovanebas qmnian, xolo taqtebSi, romlebic pianozea, 

xdeba enakiani registrebis gaTiSva. aRsaniSnavia, romFmaSin, rodesac 4 

futianebis gamoklebiT labialurebTan erTad mTeli enakiani jgufis 

registrebi JRers, maTi erTdrouli gaTiSva da mxolod labialuri 

registrebis darCena erTgvari Cavardnis efeqts qmnis. Tavdapirvelad iseTi 

SegrZneba ibadeba, TiTqos xmovaneba gaqra, radgan mTeli enakiani 

registrebis jgufis Zlieri reverberaciis Semdgom, pianoze JRerad 

mxolod labialur registrebs yuri maSinve ver aRiqvams. xmovaneba TiTqos 

Tavidan ibadeba. swored es qmnis Zalze saintereso saorgano-orkestrul 

efeqts, rac im dinamikur dapirispirebebs, romlebzec mTeli nomeria 

agebuli, gansxvavebuli kuTxiT warmoaCens. nomris me-9, me-10 da me-11 

taqtebSi, sadac xmovanebis mdore daklebaa, SesaZloa Svelerebis daxSoba. 

Tumca me am monakveTSic mainc registrul cvlas vamjobineb, im mizeziT, 

rom Svelerebis daxSobiT xmovanebis kleba erTi da imave registris 

farglebSi moxdeba; registruli cvliT, ki saorkestro principiT, enakiani 

registrebis TandaTanobiTi mokleba xorcieldeba da CavdivarT pianomde. 

ase sruldeba am nomris es nawili. Semdgom monakveTSi (taqti 12), 

momdevno dinamikuri dapirispireba kvlav pirvel manualze sruldeba, 
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magram amjerad marjvena xelis akordul faqturas ukve marcxena xelic 

aZlierebs. pedlebSi ki TiTo bgerebis magivrad ukve intervalebi gadis. me-

17 taqtSi, sadac legatoze pirvelad Semodis Tema, igi marjvena xelSi me-2 

manualze solirebul 8 futian enakian registrs “Dulzian“s miyavs, xolo 

marcxena xelSi - pirvel manuals, sadac labialuri registrebiT CarTuli 

rbili akorduli fonia. pedalSi am dros ormagi xazi gadis: qvemoT 

ostinaturi gabmuli bani, xolo zemoT naxevari tonebiT agebuli aRmavali 

svlaa, riTac polifoniuri faqtura iqmneba. yovelive amis Semdgom modis 

ortaqtiani dapirispireba fortisimos da pianos Soris (taqtebi 22-23), 

romelic agreTve enakiani registrebis jgufis da labialuri registrebis 

SefardebiT xorcieldeba. amas mosdevs Sua xmaSi (taqti 25) Temis pasuxis 

msgavsi, legatoze gabmuli 4 taqtiani svla, romelic marcxena xelSi me-4 

manualze gadis. aq 8 futiani  solirebuli enakiani registri “Vox Humana” 

aris CarTuli. rbili akorduli foni ukve marjvena xelSia, sadac, ra Tqma 

unda, labialuri registrebia gamoyenebuli. pedalSi erTbgeriani 

ostinaturi bani JRers.  

fortisimoze damagvirgvinebel ortaqtian akords, romelic 

orkestruli principiT pianomde xmovanebis daklebas ganicdis, me nomris 

sruli registruli SemadgenlobiT vukrav da SvelerebiT vaxSob. am 

nomerSi pirvelad xdeba Svelerebi gamoyeneba. amis axsna ori mizeziT 

SeiZleba: 1) es erTaderTi xangrZlivi akordia, romelic JReradobis 

klebas erTi saorkestro SemadgenlobiT ganicdis (manamde es xdeboda 

saorkestro versiaSi instrumentebis, xolo saorgano versiaSi Sesabamisi 

registrebis moklebis meSveobiT); 2) Svelerebis neli da Tanabari daxSoba 

winaswar atmosferos uqmnis Semdegi nomris dawyebas, romlisTvisac 

Tavdapirvelad yvela Sveleri ixSoba, xolo Semdgom, nomerze gadasvlis 

procesSi, ZiriTadi - pirveli manualis da amavdroulad pedlis Sveleri 

TandaTanobiT ixsneba, rac xmovanebis stereoakustikur efeqts qmins.  

“mkvdrebTan mkvdrebis enaze” / “С мертвыми на мертвом языке”. 

mosorgskis es nomeri calke ar aqvs gamoyofili. Tumca nomris dawyebamde 

misi dasaxeleba avtografSi laTinuri teqstiT aqvs moniSnuli, ris 

Semdgomac mis Sinaarss aseTi saxiT aRwers: „gardacvlili gartmanis 
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SemoqmedebiTi suli mimiZRvis Tavis qalebisken, uxmobs maT, Tavis qalebi 

nel-nela naTdeba“.  

musorgski am mistikur suraTSi Tavis qalebis naTebas asaxavs gare 

taqtidan zeda registrSi mocimcime uwyveti tremoloTi, romelic pirveli 

2 taqtis manZilze gaCerebulia, xolo Semdgom reliefur figuracias 

ganicdis.  

am suraTs danarCeni nomrebisgan erTi umniSvnelovanesi faqtori 

ganasxvavebs - mTeli am ciklis ganmavlobaSi is erTaderTia, romelic 

agebulia “gaseirnebis” Temis birTvze.  igi Tavidanve varirebuli saxiT 

minorSi aris warmodgenili. Temis pirveli naxevari akorduli faqturiT 

jer Sua xmaSi gadis, romelic erTiani uwyveti ligis qveS aris moqceuli, 

ris Semdgom mas pasuxobs Temis pirveli naxevris gatareba, aseve erTiani 

legatos qveS, amjerad ukve oqtavuri faqturiT banSi. yovelive amas, kvlav 

Sua xmaSi, Temis meore naxevris gatareba mosdevs (me-5 taqtis meore 

naxevari), romelic jer akorduli faqturiT aris warmodgenili, xolo 

Semdgom mas, pirvandeli gatarebis msgavsad, Temis meore naxevris gatareba, 

oqtavuri faqturis saxiT pasuxobs.  

nomris meore, daskvniTi nawili (taqti 12) or-ori ganmeorebadi 

taqtisagan Sezdgeba, sadac sawyis 2 taqtSi pirveli mTlian akords 

warmoadgens (Sua xmaSi gansxvavebuli Tema gadis), xolo meore taqtSi, 

sakadanso akordSi gadawyvetis Semdeg, banSi amave akordis myar 

safexurebze agebuli grZeli arpejoisebri svla aris. Semdgom igive 2 

taqti meordeba. amas kvlav mosdevs ganmeorebadi 2 taqti, sadac sawyis 2 

taqtSi pirveli amjeradac mTlian akords warmoadgens, sadac Sua xmaSi 

Tema grZeldeba, xolo meore taqtSi sakadanso akordSi gadawyvetis Semdeg 

banSi arpejoisebri svlis nacvlad sam pianoze gabmuli intervalia. 

Semdgom ganmeorebad 2 taqts moyveba daskvniTi 2 taqti, romelSic 

pirvelSi sakadanso mTliani akordis Semdeg amave akordis myar 

safexurebze agebuli, grZeli arpejoisebri svla aris. bolo taqtSi 

nomers zeda registrSi, pianisimoze mJReri maJoruli samxmovaneba 

asrulebs. mTeli daskvniTi nawilis ganmavlobaSi zeda xmas sdevs nomris 

sawyis bgeraze gaCerebuli tremolos foni, romelic bolosken 

TandaTanobiT qreba. Y                      
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ravelis saorkestro versiaSi zeda xmaSi erT bgeraze gaCerebul 

mocimcime tremolos surdiniani pirveli violinoebi iwyeben.  Temis pirvel 

naxevars, romelic akorduli faqturiT aris warmodgenili, intervalur 

urTierTkavSirSi ori hoboi, xolo qveda xmas inglisuri qaraxsa asrulebs. 

Temis pirveli naxevris pasuxs, romelic qveda xmaSi uqtavuri faqturiT 

gadis, fagotebi da kontrfagoti, Semdgom bas-klarnetis SesvliT 

asruleben; amave Temas Celoebi da kontrabasebi dublirebas uweven. rac 

Seexeba zeda xmis tremolos, romelic reliefur figuracias ganicdis, igi 

surdinian meore violinoebSi da altebSi gadadis. Y 

amas mosdevs Temis meore naxevris gatareba, romelsac hoboebi iwyeben, 

Semdgom maT rigrigobiT klarnetebi, fagotebi da grZeli notis SesvliT 

valtorna uerTTeba. zeda xmis tremolo kvlav pirvel violinoebSi 

gadadis. rac Seexeba Temis meore naxevris pasuxs, mas wina gatarebis 

pasuxis msgavsad, magram amjerad erTiani SesvliT, bas-klarneti, fagotebi 

da kontrfagoti asruleben, agreTve Celoebisa da kontrabasebis 

dublirebiT. zeda xmis reliefuri tremolo, wina gatarebis msgavsad, 

pirveli violinoebidan meore violinoebSi da altebSi gadadis. 

nomris meore, daskvniT nawilSi (taqti 12), romelic or-ori 

ganmeorebadi taqtisagan Sezdgeba, sawyis 2 taqtSi pirvel taqtian mTlian 

akords am nomerSi pirvelad fleitebi, klarnetebTan da fagotebTan erTad 

iReben, xolo Sua xmaSi gansxvavebuli saxis Temas hoboebi da inglisuri 

qaraxsa asruleben. zeda xmaSi tremolo pirvel violinoebs miyavT. Mmeore 

taqtSi, sakadanso akords, romelsac igive xis Casaberi jgufi amTavrebs, 

altebi, Celoebi da kontrabasebi ematebian.  rac Seexeba amave akordis myar 

safexurebze agebul, grZel arpejoisebr svlas, mas intervalebis saxiT 

arfa asrulebs. momdevno ganmeorebadi 2 taqti igive saorkestro 

SemadgenlobiT aris warmodgenili.   amis Semdgom ganmeorebad or taqts 

ufro gansxvavebuli saxis gaorkestreba aqvs. mTlian akords mxolod 

fleitebi da surdiniani valtornebi iReben, rasac zeda xmaSi pirveli 

violinoebis tremolos xazi sdevs, xolo Sua xmaSi gamtar Temas 

klarnetebi da valtornebis sxva wyvili asrulebs. meore taqtSi simebian 

sakravTa mTeli jgufi Sedis. ganmeorebad momdevno 2 taqtSi is sxvaobaa, 

rom Sua xmaSi gamtar Temas valtornebTan erTad klarnetebis nacvlad 
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surdiniani solo sayviri asrulebs. daskvniT 2 taqtSi, sakadanso mTlian 

akords xis fleitebi da klarnetebi iReben. maTTan erTad valtornebi 

Sedian, xolo simebian sakravTa jgufi mTeli SemadgenlobiT aris 

warmodgenili. aq pirvel violinoebs zeda xmaSi kvlav tremolo aqvT, amave 

akordis myar safexurebze agebul grZel arpejiosebr svlas ki kvlav 

intervalebis saxiT arfa asrulebs. bolo taqtSi, damaboloebel maJorul 

samxmovanebas zeda registrSi, pianisimoze fleita pikolo emateba. 

Cems saorgano versiaSi am nomers Zalze arastandartuli, iSviaTi 

registruli Sefardeba aqvs. zeda xmaSi erT bgeraze gaCerebuli mocimcime 

tremolos foni, yovelgvari bazisuri registrebis gareSe, pirveli da 

meore manualebis SeerTebiT, mxolod 2 da 1 futiani registrebis da 

“Zimbel“-is SefardebiT aris warmodgenili. yvela Sveleri daxSulia, garda 

pirveli manualisa, sadac aris “Zimbel“ (romelic saerToa pedalTan). 

yovelive es imdenad maRal da wvril xmovanebas iZleva, rom zeda bgerebi 

smenisTvis aRsaqmeladac ki rTulia. Tumca sworedac rom es mocemuloba 

qmnis am mistikur suraTSi asaxul Tavis qalebis naTebis efeqts.  

Temis pirvel naxevarSi, romelic akorduli faqturiT, erTiani uwyveti 

ligis qveS moqceuli, jer Sua xmaSi gadis, fonuri registrebis gareSe, 

meoTxe manualze solirebuli 8 futiani enakiani registri “Vox Humana” 

aris CarTuli. mas, rogorc adre aRvniSne, gansakuTrebuli Tviseba gaaCnia 

- SeuZlia faqturuli da fonur registruli nairsaxeobis mixedviT 

JReradobisTvis Sesabamisi elferis mocema. am SemTxvevaSi mas, pirvel da 

meore manualebis registrobasTan SefardebaSi, am nomrisaTvis 

damaxasiaTebeli Zalze mistikuri da civi xmovaneba gaaCnia. 

Temis pirveli naxevris pasuxs, romelic qveda xmaSi oqtavuri faqturiT 

gadis, me mxolod pedlebSi vatareb, sadac 32 da 16 futiani rbili 

registrebia CarTuli. aRsaniSnavia, rom pirveli da meore manualebis 

SeerTebiT warmoqmnili mxolod 2 da 1 futiani registrebis da “Zimbel”is 

Sefardeba udides kontrasts iZleva. erTmaneTs upirispirdeba organis 

yvelaze dabali da rbili, smenisTvis rTulad aRqmadi da agreTve yvelaze 

maRali da wvrili, yurisTvis Znelad aRqmadi registrebi.   

Sua xmaSi Temis meore naxevris gatarebas (me-5 taqtis meore naxevari), 

romelic jer akorduli faqturiT aris warmodgenili, xolo Semdgom, 
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pirvandeli gatarebis msgavsad, oqtavuri faqturis saxiT pasuxobs, me 

zustad igive saxiT, meoTxe manualze solirebul 8 futian enakiani 

registris “Vox Humana”-s da pedlebSi 32 da 16 futiani rbili registrebis 

SefardebiT vupirispireb. aseve SeiZleba survilisamebr, “Vox Humana”-s sxva 

solirebuli registriT, magaliTad, enakiani “Oboe” an “Klarinette”Ti Secvla, 

magram me stilisturad winamdebare registrul Sefardebas vamjobineb. rac 

Seexeba zeda xmis tremolos, igi Tavisi damaxasiaTebeli Tvisebebis 

SesanarCuneblad ravelis saorkestro versiaSic ki mxolod simebian 

sakravTa monacvleobaSi (violinoebi da altebi) tardeba.    

nomris meore, daskvniT nawilSi (taqti 12), romelic or-ori 

ganmeorebadi taqtisagan Sedgeba, me akordul faqturas vatareb mesame 

manualze, sadac Sua xmaSi Temis warmosaCenad winamdebare solirebuli 

registri “Vox Humana” JRers. am adgilas me pedalSi ostinatur bans sam 

pianoze jer erTi notis saxiT vamateb; rac Seexeba meore taqtSi akordis 

myar safexurebze agebul grZel arpejoisebr svlas, me mas mxolod 

pedalSi vatareb. mas zeda xmaSi, kvlav ukiduresad maRal da wvril 

registrSi, erT bgeraze gaCerebuli uwyveti tremolo aZlevs fons. 

momdevno ganmeorebad 2 taqtSi igive registruli da manualuri 

Sefardebaa. Semdgom gatarebaSi me pedalSi erTbgerian ostinatur bans 

intervalze vcvli, rasac originalis msgavsad igive intervali kvlav 

pedalSi pasuxobs. vinaidan es pasuxi marto zeda xmis tremolosTan JRers, 

am CarTvaSi mas gansxvavebuli xmovaneba aqvs. Semdgomi 2 taqtis gameoreba 

igive principiT aris warmodgenili.                             

daskvniT 2 taqtSi, sadac pirvelSi sakadanso mTliani akordis Semdeg 

amave akordis myar safexurebze agebuli grZeli arpejoisebri svla modis, 

me svlas aseve pedalSi vatareb; xolo bolo taqtSi, zeda registrSi 

pianisimoze dakruli maJoruli samxmovanebis dros, zeda xmis tremolo, 

romelic isedac ukiduresad maRali da gamWvirvale JReradobis 

registrobiT aris warmodgenili, me kidev erTi oqtaviT zemoT amyavs da 

Tan pirveli manualis da pedlis Svelersac TandaTanobiT vaxSob. 

xmovaneba kidev ufro Znelad aRqmad sixSireebs aRwevs da bolosken 

JReradoba saerTod qreba.  
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miuxedavad imisa, rom nomris registroba Zalze specifikuri da 

erTmaneTTan SefardebaSi uCveuloa, igi yvela did organzea morgebuli. 

ubralod, instrumentisagan gamomdinare, SesaZloa Secvlili iyos 

dispozicia, manualebis ganlageba. Tu organs ar gaaCnia solirebuli 8 

futiani enakiani registri “Vox Humana”, saWiro iqneba misi Secvla msgavsi 8 

futiani registriT, “Vox Humana”-sTan mainc yvelaze axlosaa “Oboe” an 

“Dulzian”.  

Aam nomerSi Svelerebi nebismieri enakiani registris gamoyenebisas 

aucileblad bolomde daxSulebi unda iyvnen. sxva SemTxvevaSi, zeda xmaSi, 

panisimoze mocimcime tremolo gadaifareba. swored amitom is Sveleri, 

romelic “Zimbel”-ze da pedalze moqmedebs, bolomde gaxsnilia. im 

SemTxvevaSi, Tu pedals damoukidebeli Sveleri gaaCnia, isic bolomde 

unda iyos gaxsnili, raTa SenarCunebul iqnas 32 da 16 futiani rbili 

registrebis moculoba. nebismier SemTxvevaSi, yvela danarCeni Sveleris 

TandaTanobiTi daxSoba unda ganxorcieldes. zeda xmis tremolos 

xmovaneba ki, vinaidan tremolo Cems saorgano versiaSi erTi oqtaviT zemoT 

adis, “Zimbel”-is damaxasiaTebeli Tvisebebidan gamomdinare, kidev ufro 

brwyinvale xdeba. ra Tqma unda, isic Sesabamisi Sveleris TandaTanobiT 

daxSobas moiTxovs, oRond Zalze mniSvnelovania, rom misi daxSoba yvela 

Sveleris Semdeg moxdes. 

`qoxi qaTmis fexebze. baba-iaga” / Избушка на курьих ножках. Баба-Яга. am 

nomerSi naCvenebia qoxi qaTmis fexebze, romelSic cxovrobs zRapris es 

personaJi. Tavad gartmans Tavis suraTze es qoxi warmodgenili aqvs saaTis 

saxiT.Mmusorgskim am nomerSi daamata “baba-iagas” rodiniT frenis suraTi, 

rac rusul zRaprebSia asaxuli. as saxe nomris dasawyisSive naTlad Cans. 

piesis pirveli nawili agebulia ferxulis msgavs ritmul birTvze, 

romelic gamoirCeva didi energiiT da daZabulobiT. es saocraT warmoaCens 

baba-iagas mZvinvare da gaSmagebul xasiaTs. pirveli nawili pirobiTad 8 

taqtiani monakveTebisgan Sesdgeba. sawyisi 8 taqti erTgvar introduqcias 

warmoadgens. aq or forteze oqtavebi calkeuli notebis gadanacvlebebs 

upirispirdeba. am monakveTis Sesavlis funqciaze kidev is faqtori 

migvaniSnebs, rom me-2, me-4, da me-6 taqtebi mTlianad pauzis saxiT arian 

warmodgenilni, ris Sedegadac es CarTvebi, romlebsac meore naxevarSi 
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sforcandoebi ematebaT, gansakuTrebulad daZabul atmosferos qmnian. 

momdevno monakveTis pirvel 4 taqtSi adgili aqvs meoTxedebis da yovel 

Tvlaze sforcandoebze Sesrulebuli mervedebis TiTo taqtian Sefardebas. 

pauzebi aRar gvxvdeba; xolo Semdeg 4 taqti warmoadgens ortaqtiani 

mervedebis da ortaqtiani, yovel Tvlaze sforcandoebze Sesrulebuli 

meoTxedebis Sefardebas. Semdgom monakveTSi uwyveti mervedebis svla midis, 

romelic amjerad sinkopirebuli sforcandoebiT aris xazgasmuli. Sedegad 

JReradoba TandaTanobiT Zlierdeba. momdevno 8 taqtSi pirveli 6 taqtis 

ganmavlobaSi qveda xmaSi, uwyveti mervedebis faqturis fonze zeda xmaSi 

or forteze Semodian forSlagiani akordebi. amis Semdegac ori taqti 

kvlav uwyveti mervedebis saxiT grZeldeba. mervedebi yovel Tvlaze 

sforcandoebiT arian aRniSnulni. 

am nawilis mTavari Tema pirvelad Semodis momdevno 8 taqtian 

monakveTSi (taqti 33). igi fortisimoze srudleba da akorduli faqturiT 

aris warmodgenili. qveda xmaSi mas uwevs Tanxlebas uwyveti mervedebis 

xazi, romelsac 1-3 da 5-7 taqtebSi banSi mervedebis ritmuli ostinaturi 

bani aZlierebs. Mmomdevno 16 taqtSi xdeba am Temis ganviTareba. Sua xmaSi 

sforcandoebze Semodian 2 taqtiani gabmuli naxevrianebi. mocmuli 16 

taqti or 8 taqtian monakveTebad iyofa, sadac meore 8 taqtiani monakveTi 

pirvelis erTgvar sekvenciur ganviTarebas warmoadgens. Semdgom modis 

damakavSirebeli 16 taqtiani epizodi, romelic or 8 taqtian monakveTad 

iyofa (taqti 57). igi warmoadgen unisonSi oqtavur svlas da 4 taqtian 

ganmeorebad motivebad TiTo oqtaviT dabla Cadis. meore 8 taqtian 

gatarebaSi ki Semodian sforcandoTi aRniSnuli meoTxedebi, romlebic 2 

taqtiani intervaliT, qromatuli svliT dabla Cadian. Yyovelive amas 

mosdevs gardamavali 2 taqti, rasac moyveba am nomris pirveli nawilis 

daskvniTi svla. is ukiduresad zeda registridan bolomde Cadis, rasac 

mosdevs 10 taqtiani monakveTi. misi pirveli 4 taqti warmoadgens 

gadidebul intervalze oqtavebis meoTxedebis saxiT gadaZaxils, xolo 

Semdgom 4 taqtSi igive gadaZaxili naxevrianebis saxiT aris warmodgenili. 

es bunebrivi Senelebis asociacias qmnis. daskvniT 2 taqts ki repeticiuli 

meoTxedebis saxiT am nomris Sua nawilze gadavyavarT. 
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ravelis saorkestro versiaSi sawyis 8 taqts (introduqcias) inglisuri 

qaraxsa, klarnetebi, fagotebi da kontrfagoti asruleben; maT simebiani 

jgufis mTeli Semadgenloba uerTdeba. Yyovelive amas litavrebis da gran 

kasas ritmuli naxazebis dapirispireba amZafrebs. momdevno 8 taqtSi moqmed 

Semadgenlobas sinkopirebuli meoTxedebis SesvlebiT bas-klarneti da 

valtornebi uerTdebian. Mmomdevno 8 taqtSi xdeba saorkestro jgufebs 

Soris saintereso daxarisxeba. uwyveti mervedebis svlas sawyis 4 taqtSi 

iwyebs simebiani jgufi (violinoebis gamoklebiT), xolo sforcandoebis 

xazi fagotebs da kontrfagots miyavT. maT dublirebas arfa uwevs. meore 4 

taqtian monakveTSi ki mervedebis svlis Sesrulebisas simebian sakravTa 

jgufs violinoebic uerTdebian. amjerad mervedebis svla gadis xis Casaber 

jgufSic, romelsac bas-klarneti, fagotebi da kontrfagoti asruleben; ai 

sforcandoebis xazi ki arfasTan erTad valtornebs da tubas miyavT; 

mogvianebiT maT sayviri uerTdeba. M 

momdevno monakveTis pirveli 6 taqtis ganmavlobaSi, sadac qveda xmaSi 

uwyveti mervedebis faqturaa, zeda xmaSi or forteze forSlagian 

akordebs ravelis saorkestro versiaSi originalisgan gansxvavebiT 

pianoze or-or taqtiani SesvliT fleitebi da hoboebi da picikatoze 

violinoebi ukraven. Semdgom 2 taqtSi JRers hoboebi, ingisuri qaraxsa, 

klarnetebi da bas-klarneti. simebianebidan violinoebs altebi ematebian, 

xolo momdevno 2 taqtSi igive xis CasaberTa da simebianTa Semadgenlobas 

forteze valtornebi ematebian. rac Seexeba banSi mervedebis faqturas, mas 

Tavdapirvelad Celoebi iwyeben, xolo Semdeg 2 taqtSi maT jer fagotebi 

da momdevno 2 taqtSi kontr-fagotic uerTdeba. bolo 2 taqtSi mervedebis 

faqtura xis CasaberTa da simebianTa jgufebSi gadis. aq simebianebi sruli 

SemadgenlobiT, xis Casaberebi ki fleitebis da hoboebis gamoklebiT arian 

warmodgenilni. am 2 taqts meoTxedebis qromatuli svliT valtornebi, 

trombonebi da tuba aZliereben. mTel am 8 taqtian monakveTs fonad gran 

kasas tremolo sdevs. Y 

yovelive amis Semdeg modis 8 taqti, sadac pirvelad Semodis am nawilis 

mTavari Tema (taqti 33). is fortisimoze Sesrulebuli akorduli faqturiT 

aris warmodgenili. mas liTonis valtornebi da sayvirebi asruleben.  

monakveTis me-4 taqtebSi or forteze akordis saxiT trombonebis, xolo 
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mervedebis svlis saxiT tubis CarTvebia, rasac gran kasas tremolo 

amZafrebs. mervedebis faqturas mxolod bas-klarneti, fagotebi da Celoebi 

asruleben. aRsaniSnavia saerTo xazi kontrfagotsa da kontrabasebs Soris, 

romelic 3 taqtis manZilze meoTxedebian da me-4 taqtSi zemoxsenebul 

tubis msgavs mervedebian Sesvlas warmoadgens. is, cxadia 2 jer meordeba. 

Temis 8 taqtian monakveTSi yovel 4 taqtSi pirvel Tvlaze TefSebi Sedian, 

rac am Temas sazeimo xasiaTs matebs.  

momdevno 16 taqtSi, sadac am Temis ganviTareba xdeba, mTeli 

saorkestro Semadgenloba monawileobs. Sua xmaSi sforcandoebze 2 

taqtiani gabmuli naxevrianebis Semosvla valtornebis da trombonebis 

dapirispirebiTaa warmodgenili.  Semdgomi damakavSirebeli 16 taqtiani 

epizodi, romelic or 8 taqtian monakveTad iyofa (taqti 57) da unisonSi 

oqtavur svlas warmoadgens, ravelis saorkestro versiaSi 4 taqtian 

ganmeorebad motivebad iyofa. isini iwyeba fleita pikolos, hoboebis, 

inglisuri qaraxsas, klarnetebis, violinoebisa da altebis SesvliT. erTi 

oqtaviT dadablebuli 4 taqtiani gatareba bas-klarnetis, fagotebis da 

Celoebis SesvliT viTardeba. am monakveTs yovel 4 taqtSi erTxel pirvel 

Tvlaze valtornebis, gran kasas da kontrabasebis (picikatoze) ritmuli 

CarTvebi axlavs. meore 8 taqtian gatarebaSi ki sforcandoTi aRniSnul 

meoTxedebs, romlebic 2 taqtiani intervaliT qromatuli svliT dabla 

Cadian, valtornebi, trombonebi da tuba asruleben.   

gardamaval 2 taqtiani monakveTis meore taqtSi ravels simebian 

sakravTa jgufSi glissando aqvs damatebuli, rac am nomris mZvinvare 

xasiaTs kidev ufro amZafrebs. piesis pirveli nawilis daskvniTi svla, 

romelic ukiduresad zeda registridan bolomde Cadis, xis CasaberTa da 

simebianTa mTel Semadgenlobas moicavs. svla ukiduresad maRali 

tesituris mqone sakravebiT iwyeba da ukiduresad qveda registris mqone 

sakravebamde Cadis. Yyovelive amas fonad TefSebis tremolo sdevs. 

momdevno 10 taqtiani monakveTi ravelis saorkestro versiaSi 12 taqts 

Seadgens, romlis sawyisi 8 taqti sruli saorkestro Semadgenlobis 

registrul dialogs warmoadgens, xolo nomris pirveli nawilis daskvniT 

2 taqts (repeticiuli meoTxedebi), romelic ravelis saorkestro versiaSi 

4 taqtad aris qceuli, sayvirebi asruleben. sawyis 2 taqtSi me-2 sayviri 
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ukravs, xolo damaboloebel or taqtSi surdiniani pirveli sayviri aris 

warmodgenili.   

Cems saorgano versiaSi piesis pirveli nawilis introduqcias, romelic 

or forteze Sesrulebuli oqtavebis da calkeuli notebis gadanacvlebis 

saxiT aris warmodgenili, me vatareb pirveli (ZiriTadi) manualis da 

pedlis dapirispirebiT, sadac sruli registruli Semadgenlobaa “Mixtur”is, 

“Zimbel”is da 1 futianebis gamoklebiT. bolomde CarTulia yvela enakiani 

registri. amas Tavidanve didi simZafre da daZabuloba Semoaqvs.  momdevno 

8 taqtSi moqmedi registrobiT pedali manuals ki ar upirispirdeba, aramed 

mas ritmul suraTs uZlierebs. Semdgom 8 taqtSi, sadac uwyveti mervedebis 

svla iwyeba, pirvelad “Mixtur” Semodis; oRond aucileblad jer naklebad 

Zlieri. is Cvens SemTxvevaSi me-3 manualze mdebareobs da am monakveTs 

mkafio xmovanebas matebs. mervedebis uwyveti svla iwyeba mesame manualze, 

romelzec pirveli 4 taqtis manZilze gadis, xolo momdevvno 4 taqtSi igi 

or-ori taqtiT jer me-2 da Semdgom pirvel manualze Camodis; me-3 da me-2 

manuali pirvelTan SeerTebulia da maTi cvla registruli matebis gareSe 

JReradobis bunebriv zrdas warmoqmnis. am mTlian svlas pedalSi yovel 

Tvlaze aRmavali qromatiuli mervedebis xazi uwevs gaZlierebas, xolo 

sinkopirebuli sforcandoebi organze, rogorc manualze, ise pedalzec 

odnav ufro xangrZlivi daWeriT miiRweva. M 

momdevno 8 taqtiani monakveTis pirveli 6 taqtis ganmavlobaSi, qveda 

xmaSi uwyveti mervedebis faqturis fonze zeda xmaSi or forteze 

forSlagiani akordebis Semosvlisas iTiSeba enakiani registrebi da 

irTveba “Zimbel”. es Zalze basr da gamWol JReradobas gvaZlevs. pedalSi 

grZeldeba yovel Tvlaze aRmavali qromatiuli mervedebis xazi, xolo 

damaboloebel 2 taqtSi Semodis ukve ZiriTadi pirveli manualis “Mixtur”.  

momdevno 8 taqtSi, sadac pirvelad Semodis am nawilis mTavari Tema 

(taqti 33), warmodgenili fortisimoze Sesrulebuli akorduli faqturiT, 

xolo qveda xmaSi gamvleli uwyveti mervedebis xazia, romelsac 1-3 da 5-7 

taqtebSi ritmuli ostinaturi bani aZlierebs, Tema pedalSi gadis. aq 

sruli registruli Semadgenlobaa CarTuli. Mmomdevno 16 taqtSi, Temis 

ganviTarebisas, sadac Sua xmaSi sforcandoebze Semodian 2 taqtiani 

gabmuli naxevrianebi, organis specifikidan gamomdinare maTi xangrZlivoba 
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mkveTr da gamWol xmovanebas iZleva da damoukidebel xazs qmnis. momdevno, 

damakavSirebel 16 taqtian epizodSi (taqti 57) unisonSi Sesrulebuli 

oqtavuri svla 4 taqtian ganmeorebad motivebad TiTo oqtaviT dabla 

Cadis, ris Semdegac momdevno gatarebaSi mas upirispirdeba sforcandoTi 

aRniSnuli meoTxedebi, romlebic 2 taqtiani intervaliT daRmavali 

qromatuli svliT arian warmodgenilni. me maT manualebSi oqtavuri xazis, 

xolo pedalSi ki meoTxedebis qromatuli svlis Sefardebis saxiT vatareb.   

momdevno gardamavali 2 taqti pedlis da manualis dapirispirebas 

warmoadgens. mas moyveba pirveli nawilis daskvniTi svla, romelic 

ukiduresad zeda registridan bolomde Cadis. vinaidan organis manualebi 

fortepianos klaviaturasTan SedarebiT ufro moklea, Cems saorgano 

versiaSi es svla or nawilad iyofa. svlis pirveli naxevari ukve mTlian 

manuals moicavs da meore naxevars me kvlav zeda registridan 

tetraqordulad viwyeb da is bolomde Camyavs.  momdevno 10 taqtian 

monakveTs me kvlav pedlis da manualis dapirispirebiT vatareb, oRonT 

amjerad amas moyveba TandaTanobiTi registruli kleba, sadac rigrigobiT 

jer “Zimbel”, “Mixtur” da Semdgom enakiani registrebis nawili iTiSeba. 

Semdgom iwyeba piesis Sua nawili, sadac baba-iagas jadoqrobis scenaa 

warmodgenili. Aaq tempi odnav jdeba. Mes nawili or epizodad iyofa. 

musorgski pirvel epizodis Temas, gatarebuls qveda xmaSi, ufardebs Sua 

xmaSi gamaval, tremolos msgavs, calkeuli notebis eqvseulebis saxiT 

amoweril faqturas. epizodis me-10 taqtSi zeda xmaSi Semodis pasuxis 

msgavsi oqtavuri CarTvebi, sadac Sua xmis tremolosebri faqtura naxevar 

tonebad dabla Cadis, qveda da zeda xmebs Soris ki dialogi imarTeba.  

nawilis meore epizodi pirvelis varirebul variants warmoadgens. Sua 

xmis eqvseulebis faqtura sufTa tremolod iqceva, xolo zeda xmas 

pasuxis saxiT akorduli CarTvebi emateba. rac Seexeba tremolos 

faqturaSi naxevar tonebad daRmaval svlas, mas pirvel naxevarSi banSi 

gabmuli notebi, meore naxevarSi ki zeda xmaSi oqtavuri naxtomebis pasuxi 

mosdevs. xmovaneba klebulobs da es nawili bolo taqtSi sam pianoze 

Sesrulebuli tremoloTi sruldeba. 

ravelis saorkestro versiaSi tremolosebri eqvseulebis faqturas 

fleitebi asruleben, xolo Temas, romelic banSi gadis, fagoti da 
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kontrabasebi (picikatoze) unisonSi ukraven. epizodis me-10 taqtSi, sadac 

Sua tremolosebri faqtura naxevartonebad dabla Cadis, is fleitidan 

klarnetSi gadadis, zeda xmaSi pasuxis msgavs oqtavur CarTvebs 

violinoebi, altebi da Celoebi asruleben. qveda xmis pasuxSi kontrabasebs 

bas-klarneti enacvleba. Semdgom isev kontrabasebi brundebian, bas-

klarnetSi ki ukve tremolosebri eqvseulebis faqtura gadadis, romelsac 

am nawilis pirveli naxevris bolo taqtSi kvlav fleitebi asruleben.   

mocemuli nawilis meore epizodi, romelic pirvelis varirebul 

variants warmoadgens, gansxvavebuli saorkestro SemadgenlobiT aris 

warmodgenili. Sua xmaSi amowerili eqvseulebis faqtura, romelic sufTa 

tremolod iqceva, surdinian meore violinoebSi gadadis. Temas asrulebs 

tuba, romelsac dublirebas Celoebi da kontrabasebi uweven. Temas 

varirebuli saxiT agreTve arfac asrulebs, xolo zeda xmis akordul 

CarTvebs fleitebi, fleita pikolo, Celesta da pirveli violinoebi 

ukraven. maT ritmul safuZvels sam pianoze mokle Sesvlebis saxiT 

TefSebi da qsilofoni aZleven.  rac Seexeba tremolos faqturaSi naxevar 

tonebad daRmaval svlas, igi kvlav simebian jgufSi, oRond amjerad 

altebSi da violinoebSi gadadis. maT boloSi kontrabasebic ematebian.  

pirvel naxevarSi, sadac banSi gabmuli svla aris, tubas kontrfagoti 

pasuxobs, xolo meore naxevarSi zeda xmaSi oqtavur naxtomebian pasuxs 

hoboebi da klarnetebi ematebian. bolo taqtSi, sadac tremolo sam pianoze 

rCeba, raveliseul saorkestro versiaSi or pianoze gongi Semodis.   

Cems saorgano versiaSi Sua xmis tremolosebri eqvseulebis faqturas 

asrulebs solirebuli 8 futiani enakiani registri “Vox Humana”, romelic 

monakveTis mistikur atmosferos warmoaCens. Tema pedalSi gadis, sadac 

wminda saorgano, am SemTxvevaSi agreTve solirebuli 16 futiani enakiani 

registri “Posaune” JRers, igi Tavisi Zalze specifikuri JReradobiT am 

nawils kidev ufro amZafrebs. epizodis me-10 taqtSi zeda xmaSi Semosul 

oqtavur CarTvebs me sxva manualze, 8 da 1 futiani registrebis SefardebiT 

vatareb, rac Zalian gamWvirvale da kontrastul xmovanebas iZleva. nawilis 

meore epizodSi ZiriTadi registroba ar icvleba, xolo zeda xmis 

akordul CarTvebs “Mixtur” emateba, rac xmovanebas ufro mkafios xdis.  

daRmavali tremolos pirvel naxevarSi, sadac banSi gabmuli svla JRers, 
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pirveli ori notis Semdeg pedalSi yvelaze qveda bgera ukve aRebulia, 

magram imisaTvis rom am svlis gagrZeleba kidev erTi oqtaviT dabla 

ganxorcieldes, me 16 futian “Posaune”-s vumateb ukve 32 futian “Posaune”-s, 

romelsac organisTvis ukiduresad qveda registrSi CavyavarT. meore 

naxevarSi zeda xmis oqtavur naxtomebs me “Mixtur”-is moklebiT vatareb, ris 

Semdeg tremolos oqtaviT dabla Casvlis Sedegad xmovaneba bunebrivad 

klebulobs, gamomdinare saorgano specifikidan. 

Semdgom modis piesis mesame nawili, romelic reprizulia da pirveli 

nawilis zust gameorebas warmoadgens; im sxvaobiT, rom daskvniT svlas, 

romelic ukiduresad zeda registridan bolomde Cadis, aRmavali 

gagrZeleba moyveba. is bolosken oqtavebiT dublirebas ganicdis da 

JReradobis matebiT pirdapir Semdeg, mTeli ciklis damagvirgvinebel 

nomerSi gadadis. 

ravelis saorkestro versiaSi es daskvniTi svla igive principiT aris 

gaorkestrebuli, ubralod gagrZelebisas, rodesac oqtavuri dublireba 

xdeba, bolosken nomris sruli dasartyamTa jgufi Semodis. 

Cems saorgano versiaSi es damagvirgvinebeli svla igive manualuri 

dayofis principiT aris warmodgenili. oqtavuri gaormagebis dros kidev 

xdeba dayofa da mas ukve bolomde, sruli registruli SemadgenlobiT da 

oqtavebiT aRmasvla moyveba, rac organze Sesrulebisas, misi aRnagobidan 

gamomdinare, did sirTules warmoadgens. 

“goliaTuri karibWe. dedaqalaq kievSi” / “Богатырские ворота. В стольном городе 

во Киеве”. es nomeri Tavidanve akorduli faqturis Temis forteze gaJRerebiT 

iwyeba. is himnisebr xasiaTs atarebs. Temis meore naxevarSi (taqti 13) 

JReradobis mcire Cagdeba xdeba. Sua xmaSi, gabmuli bgerebis fonze gadis 

mReradi oqtavuri xazi, romelsac 2 taqtiani akorduli faqturis 

gagrZelebis Semdeg pasuxobs igive mReradi xazi, oRond odnav Secvlili 

(erTi oqtaviT dabla JRers). axal 2 taqtian akordul faqturas, romelic 

JReradobis matemas ganicdis, moyveba ZiriTadi Tema (taqti 22). is amjerad 

or forteze gadis. akordul faqturas banSi oqtavuri forSlagebi axlavs. 

Tema arasruli saxiT aris warmodgenili - mxolod sawyisi 8 taqtis 

gatarebaa, ris Semdegac modis damakavSirebeli epizodi (taqti 30). gabmul 

legatoze da pianoze Sesrulebuli intervaluri faqtura saeklesio 



 
 

 

 

110 

galobas imitirebs. kvlav forteze Semodis am nomris mTavari Tema (taqti 

47), romlis pirveli naxevari qveda xmaSi, akorduli faqturiT gadis, xolo 

zeda xmaSi mas oqtavuri svla upirispirdeba. Temis meore naxevari zeda 

xmaSi gadadis, oqtavuri svla ki mas Sesabamisad qveda xmaSi upirispirdeba. 

mas kvlav moyveba saeklesio galobis xasiaTis damakavSirebeli epizodi 

(taqti 64), romelic pirvel epizods sxva tonalobaSi imeorebs. mas 

musorgski amjerad or forteze atarebs da Semdeg upirispirebs piesis Sua, 

kontrastul nawils. 

ravelis saorkestro versiaSi am nomers fagotebi, kontrfagoti da 

liTonis Casaber sakravTa sruli Semadgenloba iwyebs. maT litavrebi da 

gran kasa aZleven ritmul RerZs. Temis meore naxevarSi (taqti 13), sadac 

JReradobis mcire Cagdebaa, am Semadgenlobas fleitebi, hoboebi, 

klarnetebi da bas-klarneti emateba, xolo oqtaviT dadablebuli pasuxis 

Sesrulebisas kvlav wina saorkestro Semadgenloba brundeba.  

mTavari Temis pirveli naxevari or forteze gadis da aq warmodgenilia 

nomris sruli saorkestro Semadgenloba, romelsac mTeli simebianTa 

jgufi da TefSebi emateba, rac Temas ufro pompezurs xdis.  damakavSirebel 

epizods (taqti 30) klarnetebi, bas-klarneti da fagotebi asruleben.  

Semdgom kvlav forteze Semodis nomris mTavari Tema (taqti 47), romlis 

pirveli naxevari qveda xmaSi gadis, akorduli faqturiT. mas sruli 

saorkestro Semadgenloba asrulebs, oRond liTonis Casaberi jgufi 

sayvirebis gareSe aris warmodgenili, vinaidan dabali registria, xolo 

zeda xmaSi oqtavuri svlis dapirispirebas ori arfa emateba. meore 

naxevarSi, sadac Tema zeda xmaSi gadadis, liTonis CasaberTa jgufs 

sayvirebic uerTdeba. momdevno damakavSirebeli epizodi, originalisgan 

gansxvavebiT, ravelis saorkestro versiaSi kvlav pianoze gadis. pirveli 

epizodis Semadgenlobas - klarnetebs, bas-klarnets da fagotebs 

fleitebic ematebian. 

   Cems saorgano versiaSi Tavdapirvelad saSualo siZlieris 

registrobaa, romelic iwyeba mTavar, pirvel manualze. masTan SeerTebulia 

danarCeni manualebi. dasawyisisaTvis CarTulia 16, 8 da 4 futiani 

labialuri registrebi, mesame manualis “Mixtur”-Tan erTad, radgan Tavidan 

xmovaneba arc Tu ise Zlieria. pedalSi me banis xazi maqvs dublirebuli. 
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aq 32, 16, 8 da 4 futian labialur registrebTan erTad gamoyenebulia 16 

futiani enakiani registrebi “Posaune”-s da “Trompete”-s saxiT. Temis meore 

naxevarSi (taqti 13), sadac JReradobis mcire Cagdebaa, manualebSi iTiSeba 4 

futiani “Kornett”, romelsac SedarebiT mZafri JReradoba aqvs. agreTve 

iTiSeba “Mixtur”, samagierod yovelive amas emateba 2 futiani registrebi, 

rac JReradobas ufro naTels xdis. pedalSi iTiSeba 16 futiani enakiani 

“Posaune”, radganac am monakveTSi pedlis partia sakmaod maRal registrSia 

da igi ar unda gamoeyos saerTo xmovanebas. 

 kvlav Semodis ZiriTadi Tema (taqti 22), romelic amjerad or forteze 

gadis da akordul faqturas banSi oqtavuri forSlagebi axlavs. aq 

registrul matebasTan erTad pedalSi forSlagiani oqtavebis gatarebisas 

me tonikaze ostinaturi bani maqvs damatebuli, rac JReradobas ufro 

amdidrebs. Semdeg, saeklesio galobis xasiaTis damakavSirebel epizods 

(taqti 30) me mxolod manualSi, 8 futiani fleituri jgufis registrebiT 8 

futian “Bordun”-Tan (es Zalian rbili xmovanebis registria) erTad vatareb.  

Semdgom, kvlav forteze Semosul mTavar Temas (taqti 47), romlis pirveli 

naxevari qveda xmaSi gadis akorduli faqturiT, me TiTqmis sruli 

registrobiT vatareb; xolo zeda xmaSi oqtavuri svlis dapirispirebas 

saorgano SesaZleblobebis gamoyenebiT oqtavuri registrebiT vaormageb, 

ris Sedegadac gamiseburi faqtura oqtavebad JRers. pedals emateba 16 

futiani enakiani registri “Fagott”, xdeba Temis dublireba, ris Sedegadac 

JReradobis moculoba ufro izrdeba. meore naxevarSi, sadac Tema amjerad 

zeda xmaSi gadadis, oqtavuri svla mas ukve qveda xmaSi upirispirdeba. rac 

Seexeba pedals, am monakveTSi Temis nacvlad harmoniuli funqciebis 

mixedviT agebuli damoukidebeli xazi gadis. Y 

momdevno, saeklesio xasiaTis damakavSirebel epizodSi (taqti 64) isev 8 

futiani fleituri jgufis registrebia gamoyenebuli, oRond isini amjerad 

ufro didi SemadgenlobiT arian warmodgenilni, ris Sedegadac xmovaneba 

meco fortemde adis. mTlianobaSi Cems saorgano versiaSi am epizodis 

JReradobis siZliere originalsa da ravelis saorkestro versiis Sorisaa. 

epizodis bolos me Svelerebs nawilobriv vaxSob.  

Semdgom iwyeba nomris Sua nawili (taqti 81), romelic zarebis rekvas 

imitirebs. igi Tavisi arsiT maqsimalurad miaxlovebulia “boris 
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godunovis” koronaciis scenasTan. Ees nawili Tavidan 4 taqtian 

monakveTebad viTardeba. pirvel 4 taqtSi Sua xmaSi mJReri mTeli 

grZliobis intervalebis da sforcandoze aRebuli calkeuli notebis 

SeerTeba akordul faqturas qmnis, rasac banSi taqtebis SuaSi 

sforcandoebiT aRniSnuli sapasuxo Sesvlebi uwevs Tanxlebas. Semdgom 4 

taqtSi xmovanebis Cagdebaa. Sua xmaSi akordul da banSi sapasuxo 

Sesvlebis gadaZaxils zeda xmaSi meoTxedebis triolebis akorduli xazi 

emateba.  momdevno 4 taqtSi grZeldeba gadaZaxili Sua xmis akordebsa da 

banSi sapasuxo Sesvlebs Soris. amis fonze zeda xmaSi ori oqtaviT zemoT, 

uwyveti mervedebis svla gadis intervalebis da calkeuli notebis 

gadanacvlebis saxiT. Semdgom 4 taqtSi zeda xmis uwyveti mervedebis svla 

viTardeba da matulobs xmovaneba. intervalebis magivrad ukve akordebis 

da calkeuli notebis gadanacvleba iwyeba, xolo Sua xmis akorduli 

faqtura calkeul bgerebad iqceva. uwyveti mervedebis svlaSi forteze 

Semodis gaseirnebis Tema (taqti 97), romelic 8 taqtis manZilze JRers. mas 

mosdevs xmovanebis jer mcire CagdebiT, xolo Semdgom mkveTri matebiT 2 

taqtiani damakavSirebeli svla, romelic kvlav uwyveti mervedebis 

faqturas warmoadgens. yovelive amas movyavarT 4 taqtian monakveTTan 

(taqti 107), romelic zarebis gadarekvis kulmianacias warmoadgens. zeda 

xmaSi uwyveti mervedebis faqturaSi ukve fortisimoze sruldeba 

intervalur-oqtavuri Sefardeba, xolo Sua xmas da bans Soris midis 

akordebis da qveda registris oqtavebis gadaZaxili. amas moyveba 

fortisimoze dakruli, ukiduresad zeda registridan wamosuli, daRmavali, 

unisonSi dakruli meTeqvsmetedebis gamiseburi damakavSirebeli svla 

(taqti 111), romelsac fermatas Semdeg gadavyavarT nomris daskvniT 

nawilze. 

ravelis saorkestro versiaSi Sua nawilis sawyis 4 taqts, sadac Sua 

xmaSi mTeli grZliobis intervalebi da sforcandoze aRebuli calkeuli 

bgerebi akordul faqturas warmoqmnian, valtornebi, arfa altebi da 

Celoebi (picikatoze) asruleben. maT saorkestro zarebi emateba. banSi, 

taqtebis SuaSi sforcandoebiT aRniSnul sapasuxo Sesvlebs 1-l da me-3 

taqtebSi bas-klarneti, me-4 valtorna, TefSebi da kontrabasebi 

(picikatoze) asruleben; xolo me-2 da me-4 taqtebSi banis Sesvlebs tuba, 
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gongi da kontrabasebi (picikatoze) ukraven. momdevno 4 taqtSi, sadac 

xmovanebis Cagdeba xdeba, moqmed saorkestro Semadgenlobas me-2 

violinoebi, altebi da Celoebi emateba. Semdgom 4 taqtSi simebian jgufSi 

mJReri meoTxedi triolebis faqtura tremoloebad iqceva da aq ukve 

pirveli violinoebic Sedian.  momdevno 4 taqtSi, sadac xmovanebis matebaa, 

raveli mTeli grZliobebis saxiT harmoniul akordul faqturas amatebs. am 

monakveTSi xis CasaberTa jgufs fleitebi, fleita pikolo, hoboebi, 

klarnetebi da fagotebi emateba. aseve Sedian trombonebi da litavrebi. 

Semodis gaseirnebis Tema. aq ukve sayvirebi Sedian da sakravebs meore 

arfac emateba. me-6 taqtSi xis Casaber sakravTa jgufSi - fleitebTan, 

hoboebTan da klarnetebTan aRmavali gamisebri svlaa, xolo arfebTan 

glisandoa damatebuli.  zarebis gadaZaxilis kulminaciur monakveTSi 

(taqti 107) sruli saorkestro Semadgenlobaa.  meTeqvsmetedebis gamisebri 

damakavSirebeli svla (taqti 111) mTels xis CasaberTa da simebianTa jgufs 

moicavs. raveliseul saorkestro versiaSi liTonis Casaber sakravTa 

jgufSi ki, romelic sruli SemadgenlobiTaa warmodgenili, mTeli svlis 

manZilze gabmuli akordia damatebuli. 

Cems saorgano versiaSi Sua nawili fonur registrebTan erTad 

organisTvis Zalian iSviaTi registriT – “Chimes”-iT (zarebi) iwyeba. sawyis 

4 taqtSi me marcxena xelSi akordebs vupirispireb pedalSi me-3 Tvlebze 

aRebul intervalebs.  momdevno 4 taqtSi, sadac xmovanebis Cagdeba xdeba, 

meoTxedi triolebis xazi sxva manualze Semodis. Semomyavs 8, 4, 2, 1 

futiani labialuri registrebi da enakianebidan 8 futiani “Dulzian”, 

“Chimes”is gareSe. Sua xmaSi grZeldeba marcxena xelis akordebis da 

pedlis intervalebis gadaZaxili, kvlav fonur registrebTan 

erTad.Mmomdevno 4 taqtSi, sadac uwyveti mervedebis faqturis svla 

Semodis, manuali isev icvleba, xolo registri “Chimes” ki kvlav mxolod 

marcxena xelis akordul da pedlis intervalebis gadaZaxils axlavs.   

momdevno 4 taqtSi, sadac xmovanebis matebaa, Cems saorgano versiaSi, 

ravelis versiis msgavsad, mTeli grZliobebis harmoniuli akorduli 

faqturaa damatebuli. akordul faqturas 16 futiani registrebi emateba, 

xolo 2 futianebi akldeba. agreTve akordul faqturaSi iTiSeba registri 

“Chimes” da amis Sedegad ufro gabmuli xmovaneba iqmneba. aRsaniSnavia, rom 
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Sua xmis akarduli faqtura, romelic originalSi calkeul bgerebad 

iqceva, Cems saorgano versiaSi pedalSi gadadis. aq mas pedalSive 

upirispirdeba banis calkeuli bgera, romelic pedlis mTel diapazons 

moicavs. registri “Chimes” kvlav bolomde CarTulia.  

Semdgom monakveTSi, sadac akordul faqturaSi “gaseirnebis” Tema 

Semodis me-3 manualis “Mixtur” irTveba, rac xmovanebas ufro naTels xdis. 

aq ukve manualebi erTmaneTTan SeerTebulia. zarebis gadaZaxilis 

kulmianaciur monakveTSi (taqti1 07) ukve ZiriTadi, pirveli manualis 

“Mixtur” da “Zimbel” Semodis, rac sazeimo JReradobas iZleva. 

meTeqvsmetedebis gamisebri svla (taqti 111) moqmedi registrobiT, 

manualuri gadanacvlebis principiT sruldeba. mTeli am svlis manZilze me 

pedalSi ori oqtavis diapazonze gabmuli ostinaturi bani miWiravs. 

Semdgom iwyeba daskvniTi nawili (taqti 114), romelic am nomris mTavar 

Temas or forteze atarebs. igi naxevriani triolebis akordul-

intervaluri gadanacvlebiT klaviaturis mTel diapazons moicavs. Temis 

me-7 me-8 taqtebSi aRmavali erTiani triolebis svlaa, rasac enacvleba 

Temis duolebad 2 taqtiani gagrZeleba da aRmavali erTiani triolebis 2 

taqtiani svla.  

mTavari Tema TiTqmis bolomde gadis, rasac moyveba xmovanebis meco 

fortemde Cagdeba (taqti 136), sadac naxevriani triolebi zeda xmaSi ukve 

naxtomebis gareSe, mxolod repeticiuli akordebis, xolo banSi oqtavuri 

gadanacvlebis saxiT arian warmodgenilni. epizodis me-7, me-8 da me-9 

taqtebSi, akordebis Sua xmaSi daRmavali qromatuli svla gadis. xdeba 

JReradobis TandaTanobiTi mateba. yovelive amas moyveba forteze 

Sesrulebuli akorduli gadanacvleba (taqti 148), romelic oqtavuri 

naxtomebiT kvlav did diapazons moicavs. 6 taqtian damakavSirebel 

sakadanso epizods (taqti 156) mivyavarT kodamde, romlis sawyisi 6 taqti 

ZiriTadi Temis saboloo gatarebas warmoadgens. 2 taqtiani modulirebuli 

akordebis mere nawarmoebs tonikuri samxmovanebis klaviaturis mTel 

diapazonze gadanacvleba agvirgvinebs. piesa da cikli sruldeba oqtavaze, 

banSi dakruli tremolos fonze.  

ravelis saorkestro versiaSi nomris daskvniTi nawili sruli 

saorkestro SemadgenlobiT aris warmodgenili. originalSi naxevriani 
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triolebis saxiT akordul-intervaluri gadanacvleba, romelic 

klaviaturis mTel diapazons moicavs, saSemsruleblo TvalsazrisiT 

sufTa safortepiano faqturisTvisaa damaxasiaTebeli, vinaidan pedlis 

faqtori Zalian bevr rames wyvets. aqedan gamomdinare, ravelis saorkestro 

versiaSi am nomris mTavari Tema grZeli gabmuli akordebis saxiT tardeba, 

xolo triolebis faqtura simebianTa jgufSi gadis. rac Seexeba 2 taqtiani 

aRmavali erTiani triolebis svlas, mas sruli Semadgenloba asrulebs. 

epizodSi, sadac JReradoba meco forteze Cadis (taqti 136), simebian 

jgufTan erTad ukraven fleitebi, klarnetebi, bas-klarneti da fagotebi. 

epizodis me-7, me-8 da me-9 taqtebSi, sadac Sua xmaSi akordebis daRmavali 

qromatuli svla gadis da JReradobis TandaTanobiTi mateba xorcieldeba, 

orkestrSi hoboebi da valtornebi Sedian. bolos xis Casaberebs 

kontrfagoti emateba.   

Semdgom 8 taqtian monakveTSi (taqti 148), sadac ukve xmovanebis mkveTri 

gaZliereba xdeba, sawyis 4 taqtSi Semodis sruli saorkestro 

Semadgenloba, sayvirebis da dasartyami instrumentebis gamoklebiT; 

momdevno 4 taqtSi maT sayvirebi da tremolos saxiT litavrebi ematebian. 

amas moyveba 6 taqtiani damakavSirebeli sakadanso epizodi (taqti 156), 

sadac orkestrs TefSebi da gran kasa emateba, rac Zalze pompezur 

ganwyobas qmnis.   

kodaSi srul saorkestro Semadgenlobas orive arfa emateba da xdeba 

dasartyamebis jgufis sruli gaZliereba - yvela aqamde gamoyenebuli 

dasartyami sakravi upirispirdeba saorkestro zarebs. 

saorgano specifikidan gamomdinare, Cems versiaSi daskvniTi nawili 

umeteswilad saorkestro principiT aris warmodgenili. originalSi 

naxevriani triolebis akordul-intervaluri gadanacvleba, rogorc zemoT 

ukve aRvniSne, pedlis faqtoris gaTvaliswinebiT klaviaturis mTeli 

diapazonis mocvis saSualebas iZleva. es safortepiano faqturisTvisaa 

damaxasiaTebeli.                                       

Cems saorgano versiaSi me zeda xmaSi nomris ZiriTad Temas gabmuli 

akordebis saxiT vatareb. akordebi, originalisgan gansxvavebiT, ara 1, 

aramed 2 taqtian triolebad arian ganawilebuli. aq mTeli registruli 

Semadgenlobaa CarTuli, enakianebis gamoklebiT.  Sua xmaSi, 2 taqtSi 
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erTxel grZeli akordebis xazi gadis. pedalSi ki 1 taqtiani triolebis 

oqtavuri gadanacvlebaa, romelic 2 taqtSi erTxel erTad aRebul 

oqtavasac afiqsirebs. aRmavali erTiani triolebis svla, romelsac 

enacvleba Temis ukve 2 taqtiani duolebad gagrZeleba, da 2 taqtiani 

aRmavali erTiani triolebis svla, analogiuri saxiT aris warmodgenili.  

epizodSi, romelSic JReradoba meco forteze Cadis (taqti 136), 

ZiriTadi pirveli manualis “Mixtur” da “Zimbel” iTiSeba. zeda xmaSi 

repeticiuli akordebi midis, xolo epizodis me-7, me-8 da me-9 taqtebSi, 

sadac akordebis daRmavali qromatuli svlaa, saorgano specipikidan 

gamomdinare, maTi xangrZlivi daWera damoukidebel xazss qmnis.  Sua xmaSi, 

or taqtSi gabmuli oqtavuri faqtura gadis. pedalSi triolebis saxiT 

oqtavuri gadanacvleba grZeldeba da aq 16 futiani enakiani registri 

“Tagott”i Semodis. Semdgom 8 taqtian monakveTSi (taqti 148), sadac ukve 

xmovanebis mkveTri gaZliereba xdeba, sawyis 4 taqtSi ZiriTadi pirveli 

manualis “Mixtur” da 8 futiani enakiani registri “Trompete” Semodis, pedals 

SedarebiT rbili enakiani registrebi emateba, imisaTvis, rom igi ar 

amovardes saerTo xmovanebidan. momdevno 4 taqtSi, kvlav enakiani 

registrebis gaZliereba xorcieldeba. aq amjerad 4 futiani enakiani 

registri “Trompete” Semodis, rac TanxvedraSia ravelis orkestrobis 

principTan.  vinaidan manualebi pedalTan SeerTebulia, pedlis JReradobac 

Zlierdeba. amas mosdevs 6 taqtiani damakavSirebeli sakadanso epizodi 

(taqti 156), sadac Semodis “Zimbel”, romelic xmovanebas sazeimo elfers 

matebs.  

yovelive amis Semdgom modis koda. nomris mTavari Temis gatarebisas 

sruli registruli Semadgenlobaa CarTuli, pedalSi bani gaZlierebas 

ganicdis oqtavebis saxiT, harmoniuli funqciis mixedviT. boloSi ki, 

tonikuri samxmovanebis ganmtkicebisas registri “Chimes” Semodis, 

romelsac finalisTvis Sesabamisi sazeimo da pompezuri atmosfero 

Semoaqvs. 

 

    

        

 



 
 

 

 

117 

III Tavi 

saorgano transkrifciebi 

 (a. vasaZis da J. Ggius versiebis SedarebiTi analizi) 

 

modest musorgskis safortepiano siuta “suraTebi gamofenidan” 

pianistebis gansakuTrebul yuradRebas ipyrobs  saSemsruleblo 

TvalsazrisiT. Cems  pianistur repertuarSic am nawarmoebs, romelic 

araerTxel maqvs Sesrulebuli, mniSvnelovani adgili ukavia9.  magram ara 

naklebi interesia mis mimarT saorkestro transkrifciebis  da sxvadasxva 

instrumentze gadatanis  mxrivac. iSviaTia nawarmoebi, romlis esoden 

mravalricxovani da mravalferovani transkrifcia arsebobdes. es, cxadia, 

Tavad musorgskis Sedevris unikalurobiTa da mdidari potencialiT aris 

ganpirobebuli. 

rogorc ukve aRvniSneT, am   nawarmoebis   pirveli saorkestro 

transkrifcia Seiqmna jer kidev 1888 wels, studentis, mixail TuSmalovis 

mier, rimski-korsakovis xelmZRvanelobiT. Tumca, saorkestro 

transkrifciebidan upirobod yvelaze aRiarebuli moris ravelis 

saorkestro versiaa. 

Zalze sainteresoa am Sedevris saorgano transkrifciebic, romelTa 

Sorisac yvelaze cnobilia frangi organistis, pianistis, improvizatoris 

da araerTi saorgano transkrifciis avtoris - Jan gius versia.  

saorgano traskripciebi 

1.  artur ingfild-huli (Arthur Inglefield-Hull), 1926, mxolod „goliaTuri 

WiSkari“;  

2.oskar goTlib blari (Oskar Gottlieb Blarr), 1976; 

3. artur uilisi (Arthur Willis), 1970-ianebi; 

4. giunter kaunzingeri (Günther Kaunzinger), 1980; 

5. kelvin hemftoni (Calvin Hampton), 1982; 

6. pier-iv aselini (Pierre -Yves Asselin), 1986; 

7. Jan giiu (Jean Guillou), daaxl. 1988; 

8. jonaTan skoti (Jonathan Scott); 

                                                            
9is 2007 wlidan Sedis Cems pianistur repertuarSi. 
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9. kameron karpenteri (Cameron Carpenter), daaxl. 2006. 

 

sadisertacio naSromis ZiriTad sakvlev Temas swored saorgano 

transkrifciebi, maT Soris Cemi sakuTari saorgano transkrifcia, rogorc 

TviTrefleqsiis sagani warmoadgens 10. 

cnobilia, rom musorgski Tavis nawarmoebebs Tavdapirvelad 

fortepianosTvis qmnida da Semdgom aorkestrebda, magram, Cemi azriT, am 

ciklis avtoriseul safortepiano originalSi imdenad Zlierad igrZnoba 

orkestruli azrovneba, saorkestro ferTa palitris udidesi resursis 

gaTvaliswinebiT fortepianos SesaZleblobebis gazrdis xarjze, rom 

pianists saorkestro efeqtis Seqmnis iluzia realurad eqmneba. igi moicavs 

pianizmis absoluturad yvela saxis teqnikur sirTules. iqmneba 

STabeWdileba, TiTqos kompozitors gasaorkestreblad hqonda gamzadebuli 

nawarmoebi.    

sabednierod, am ciklma axali, realurad saorkestro saxe miiRo 

ravelis genialur versiaSi. frangi kompozitoris saorkestro versiis 

mosmenis Semdeg am nawarmoebisadmi Cemi damokidebuleba kardinalurad 

Seicvala, ramac ciklis Cems momdevno safortepiano Sesrulebebze didi 

gavlena iqonia da axleburad damanaxa am grandiozuli qmnilebis 

usazRvro potenciali. fortepianoze Sesrulebisas vcdilobdi yvelafris 

maqsimalurad saorkestro prizmaSi danaxvas da gaazrebas, ama Tu im 

sakravis JReradobis, solirebulis Tu ara solirebulis fortepianoze 

warmodgenas. magram mxolod imis mere, rac organs profesiulad daveufle, 

am usazRvro SesaZleblobebis sakravma damanaxa, rom Cemi iluzia, romelic 

am nawarmoebis fortepianoze Sesrulebisas iluzorul saorkestro xedvas 

exeboda, SesaZlebeli iyo realobad meqcia saorgano transkrifciaSi.   

musorgskis “suraTebi gamofenidan” - rogorc safortepiano (originali), 

ise moris ravelis saorkestro versia,  mniSvnelovani problemis winaSe 
                                                            
10 2012 wels davamTavre v. sarajiSvilis saxelobis saxelmwifo konservatoriis 
safortepiano, xolo 2015 wels - saorgano mimarTulebis magistratura. sistematurad 
gamovdivar rogorc safortepiano, ise saorgano koncertebiT. var rigi saorgano 
transkrifciebis avtori. maT Sorisaa: modest musorgskis „suraTebi gamofenidan“ (2013), 
edvard grigis „per giunti“, pirveli siuita (2017), modest musorgskis „Rame melot mTaze“ 
(2018), sergei raxmaninovis „vokalizi“ (2018), tomaso vitalis „Cakona“ (2019), gabriel fores 
„pavana“ (2020), iohan sebastian baxis „Cakona“ (2020). 
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ayenebs saorgano versiis  transkriptors,  romelmac  gansazRvruli gza 

unda airCios nawarmoebze muSaobisas:  

1.   „pirdapir” gadaitanos safortepiano nawarmoebi organze; 

2. wina planze wamowios wminda saorgano registrul-akustikuri, 

teqnikuri SesaZleblobebi.                                                                                       

3.  wina planze wamowios saorkestro azrovneba safortepiano da 

saorgano faqturis specifikis SerwymiT; 

Cemi saorgano transkrifciis mTavari idea imaSi mdgomareobs, rom 

musorgskis originalis da ravelis saorkestro versiis JReradobis 

SerwymiT da maTi kanonzomierebebis gaTvaliswinebiT, saorgano 

registrobis da misi teqnikuri niSan-Tvisebebis gamoyenebiT, maqsimalurad 

SenarCundes musorgskis originalis mxatvruli Sinaarsi. 

es nawarmoebi saorgano transkrifciis kuTxiT did sirTules qmnis 

pirvel rigSi instrumentis dispoziciis, aseve TviT transkriftoris mxriv 

sufTa safortepiano faqturis organze warmodgenis TvalsazrisiT, 

vinaidan gansxvavebiT orkestrisa da miTumetes fortepianosagan, Tavisi 

moculobidan gamomdinare organi pirdapiri mniSvnelobiT mZime da 

naklebad mobiluri sakravia. amitom rogorc saorkestro, ise safortepiano 

faqturis gadatanisas, gadamwyvetia registrebis ostaturad SerCeva TviT 

instrumentis specifikidan gamomdinare.  zustad unda gaiTvalos, Tu ra 

registrs gamoiyeneb, radganac arCevani didia. arseboben ufro mkafio, 

darbazSi gamWoli registrebi, da piriqiT – ufro rbili, SesaZloa 

SedarebiT mZime, Sesabamisad, naklebad mobiluri da a.S. rac bunebrivia, 

rogorc yovelive instruments aseve calkeul registrs axasiaTebs Tavisi 

akustikuri TvalsazrisiT aRqmiTi niSanTvisebebi. 

agreTve gadamwyveti mniSvneloba aqvs, Tu ramdenad gaazrebulia 

Sefardeba pedlebsa da manualebs Soris, radganac drois Sualedi 

pedalsa da manualebs Soris damokidebulia imaze, Tu ra stilis organze 

xdeba Sesruleba.                                                                                        

gasaTvaliswinebelia isic, rom saorgano transkrifciis Seqmnisas, 

mniSvnelovania, Tu rogor uTiTeb registrebs -  gaTvaliswinebulia es 

konkretuli organisaTvis, Tu universaluria da yvela organzea gaTvlili, 
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rac bevrad rTulia (cxadia, gamonakliss warmoadgens “pozitiv organi”, 

romelzec am nawarmoebis Sesruleba SeuZlebelia).  

 Kkvlav minda yuradReba gavamaxvilo imazec, Tu ra saxis organze 

SeiZleba sruldebodes es urTulesi, didi moculobis cikli -  meqanikur, 

pnevmatur Tu eleqtro sistemis organze. 

meqanikuri tipis sistema ZiriTadad barokos epoqis stilis organebs 

axasiaTebT da dResac erT-erTi yvelaze gavrcelebuli sistemaa, sadac 

manualis an pedlis klaviSi sahaero milis klapanTan pirdapir kavSirSia 

xis msubuqi SemaerTeblis meSveobiT.  es sistema ar aZlevs bgeras 

dagvianebis saSualebas da iZleva organistisaTvis instrumentis 

kontrolis saukeTeso SesaZleblobas, ris Sedegadac mas saSualeba aqvs 

Tavisi SexebiT da artikulaciiT areguliros milebSi sahaero klapnis 

moZraoba da miaRwios instrumentze Sesrulebis maRal teqnikas. 

gansakuTrebiT komfortulia swrafi tempis, mcire grZliobis bgerebiani, 

mWidro faqturis dros. magram am SemTxvevaSi ikveTeba didi problema, 

dakavSirebuli organistis daWeris ZalasTan, rac registrebis matebasTan 

erTad fizikurad Sexebas Zalian amZimebs (amitom, gigantur organebs, sadac 

asamde registria, es sistema an ar gaaCniaT, an uyendebaT pnevmaturi 

gamaZlierebeli, rac daWeras ufro amsubuqebs). 

Tbilisis konservatoris didi darbazis organze, romelsac 3 manuali 

da ormocamde registri aqvs da meqanikuri tipis sistema gaaCnia, yoveli 

zemoTCamoTvlili damaxasiaTebeli Tvisebebi Tavs iCenen da masze am 

ciklis Sesruleba garkveul aspeqtSi rogorc komfortuli, ise Zalze 

rTulia. sirTule mdgomareobs SemdegSi: daWeris simZimesTan erTad Tavs 

iCens agreTve kombinaciebis (registrebis Senaxvis sistema) mcire 

raodenobis problemac, rac asistentebTan did muSaobas moiTxovs. 

pnevmaturi tipis sistema ufro gavrcelebulia romantikuli stilis 

organebze, romlebzec manualis an pedlis klaviSis daWerisas sahaero 

milis klapani ixsneba haeris specialuri gamtari sistemis meSveobiT, rac 

daWeras gacilebiT amsubuqebs. magram yovelive amas bgeris sagrZnobi 

dagvianeba axasiaTebs. rac ufro didia milebi, gansakuTrebiT es exeba 

pedals, miT ufro igvianebs bgera. samagierod es sistema giganturi zomis 

organebis Seqmnis saSualebas iZleva. aseTia rigis cnobili domis 
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sakaTedro taZris organi, romelsac 4 manuali da asamde registri gaaCnia.  

cxadia, aseTi sistemis organze zemoTCamoTvlili niSan-Tvisebebis 

gaTvaliswinebiT, am ciklis Sesrulebisas gansxvavebuli problemebi 

ikveTeba, gansakuTrebiT moZravi faqturis dros. 

eleqtronuli tipis sistema axasiaTebs Zalian didi zomis organebs. es 

erTaderTi sistemaa romelic aranair SezRudvas ar iZleva registrebis 

raodenobaSi. am organebze manualis an pedlis klaviSis daWerisas sahaero 

milis klapani ixsneba eleqtro impulsis meSveobiT, rac iZleva organis 

pultis nebismier distanciaze dayenebis saSualebas. aseTia aSS-Si 

atlantik-sitis (Atlantic City) msoflioSi yvelaze didi zomis organi, 

romelsac 7 manuali aqvs da misi JReradobis moculoba 4 simfoniur 

orkestrs utoldeba. am sistemis organebsac pnevmaturis msgavsad, bgeris 

sagrZnobi dagvianeba axasiaTebT. 

musorgskis safortepiano siutis „suraTebi gamofenidan“ Cemi saorgano 

transkrifcia daiwera eleqtronuli tipis 4 manualian organze, romelsac 

aqvs 100-mde registri da 4 “Sveleri”; am registrebis 890 gadarTvis 

SesaZlebloba, romelic  am urTulesi nawarmoebis asistentis gareSe 

Sesrulebis saSualebas iZleva maSin, rodesac sxva SemTxvevaSi am 

TxzulebaSi ori asistentis daxmareba garduvali iqneboda. magram. 

amavdroulad, Cemi transkrifcia dawerilia registrebisa da dispoziciis 

iseTi gaTvliT, rom   misi Sesrulebis saSualebas iZleva rogorc mcire, 

ise ufro masStaburi SesaZleblobebis mqone organebze, magaliTad 

atlantik-sitis (Atlantic City) organze, romelic darbazSi ki ar dgas, aramed 

praqtikulad darbazia masSi.  

nebismier SemTxvevaSi gadamwyvetia registrul da dispoziciur 

gegmasTan erTad taqtika, Tu rogor iqceva Semsrulebeli, moqmedebs marto, 

Tu asistentTan erTad. Tu Semsrulebeli marto moqmedebs, am SemTxvevaSi 

umniSvnelovanesia konkretuli gegma, romelSic aisaxeba xeliT da fexiT 

gadarTvis kombinacia da Tu Semsrulebeli gamodis asistentTan an, 

miTumetes, asistentebTan erTd, maSin gasaazrebelia, Tu ramdenad xSiria 

da saimedo esa Tu is registruli cvla, da saerTod, zogierT SemTxvevaSi, 

xom ar jobia mimarTo manualur cvlas, zedmeti ritmuli da sinqronuli 

problemebis asarideblad.  
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yovelive zemoTqmulidan gamomdinare, vfiqrob, rom musorgskis 

“suraTebi gamofenidan” Cems saorgano transkrifciaSi pirvel rigSi 

teqstis originalis mxatvruli saxeebisa da Sinaarsis saorgano faqturaSi 

gadatanisa da SenarCunebis TvalsazrisiT, amavdroulad ravelis 

saorkestro versiis gadaazrebiT da Tavad instrumentis specifikis 

gaTvaliswinebiT  iseT variants warmoadgens, rom is zemoTCamoTvlili 

organebis gansxvavebuli klasifikaciis miuxedavad, nebismier instrumentze 

Sesrulebis SesaZleblobas iZleva.    

exla ki minda SemogTavazoT Cemi da gamoCenili frangi organistis, Jan 

gius saorgano transkrifciebis SedarebiTi analizi, maT Soris msgavseba-

gansxvavebis gamosakveTad. 

es cikli, rogorc ukve aRvniSne, Jan gius transkrifciebs Soris 

erTaderTi ar aris. igi dawerilia ufro franguli stilis organisTvis; 

Cemi azriT, mis transkrifciebSi wina planze wamoweulia instrumentis 

(organis) SesaZleblobebis Cveneba. igi transkrifciebs qmnis instrumentis 

specifikidan gamomdinare da, garkveulwilad mas usadagebs avtoriseul 

Sinaarss. magram am ciklis sxva saorgano transkrifciebisagan 

gansxvavebiT, gius am transkrifciam Cemi yuradReba miipyro ufro meti 

TanxvedriT originalTan. magaliTad, axalgazrda virtuozi organistis 

kameron karpenteris saorgano transkrifcia organis virtuozuli 

SesaZleblobebis Cvenebebzea orientirebuli da vfiqrob, avtoriseuli 

Canafiqrisagan Sorsaa. piradad me Cems saorgano transkrifciebSi, pirvel 

rigSi vcdilob maqsimalurad SevinarCuno kompozitoris Canafiqri da 

nawarmoebis mxatvruli Sinaarsi. 

Jan gius transkrifciasTan SedarebiT, Cems transkrifciaSi, garda 

registruli Sefardebisa, bevr nomerSi sagrZnobi sxvaobaa gadatanis 

teqnikaSi. registroba nebismier SemTxvevaSi gansxvavebulia; SeiZleba 

raRac paralelebis gavlebac, magram mxolod solirebul adgilebSi, 

radgan Cemi transkrifciac, sxvadasxva organze Sesrulebisas instrumentis 

SesaZleblobebidan gamomdinare registrul cvlas ganicdis.     
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Tanmimdevrulad mivyvebi teqsts:  sawyis “gaseirnebis” (Promenade) TemaSi 

Jan giu akorduli faqturis nacvlad gvTavazobs intervalur Sefardebas11. 

es SeiZleba aixsneba imiT, rom garda imisa, rom Jan gius ubralod ase 

esmis, is am xerxs mimarTavs, raTa registrebis dublirebis dros ar iyos 

gadatvirTvis riski. Cems transkrofciaSi akorduli faqtura originaluri 

versiiT  SenarCunebulia da banebi dublirebulia pedalSi.  

 aRsaniSnavia is, rom orkestruli principiT registroba ise aris 

Sefardebuli, rom pedlis dublirebam ufro meti moculobis efeqti 

Seqmnas ise, rom ar dairRves saerTo balansi. Cems transkrifciaSi amiT 

naTlad Cans safortepiano da saorkestro faqturis saorganosTan Serwymis 

mcdeloba.   

 ciklis pirvel nomerSi “juja” (Gnomus) Cemsa da Jan gius 

transkrifciebs Soris SeiZleba rogorc sxvaobebze, ise msgavsebaze 

saubari.    sawyisi qveda registridan gamomdinare, orive transkrifcia 

iwyeba pedliT, rasac moyveba pasuxi manualSi. am SemTxvevaSi arc Jan giu 

da arc me ar vaxdenT am motivis sinqronizebas pedalsa da manuals Soris, 

radgan saorgano specifikidan gamomdinare, pedlis xmovanebis dagvianebis 

gamo, es motivi Tavisi siswrafidan gamomdinare ver iqneba TanxvedraSi 

manualTan. motivis meore naxevarSi Jan giu manualSi amatebs oqtavur 

CarTvas, rac originalSi ar aris. me am Temas bolomde pedalSi vatareb da 

damaboloebeli oqtavebi manualSi gadamaqvs. Sua nawilSi aris sxvaobebi 

dispoziciaSi; banis Temas Jan giu manualSi atarebs12. 

diapazonis mxriv meti kontrastisTvis me es Tema pedalSi gadamaqvs.  

Jan giu erT-erTi sawyisi motivis dublirebas axdens pedalsa da manuals 

Soris, rac, rogorc zemoT ukve aRvniSne, asinqronulobis risks qmnis. Tan, 

Cemi azriT, am dublirebis aucileblobac ar aris, radgan pedali TviTonve 

iZleva registris dublirebis da manualTan SeerTebis meSveobiT amis 

saSualebas, rac Cemi transkrifciis SemTxvevaSi gakeTebulia. Sua nawilis 

bolos kulminaciaSi Jan gius pedlis mokle Sesvlebi aqvs, Cems 

SemTxvevaSi ki, instrumentis specifikidan gamomdinare, gabmuli bani, 

saorgano punqtia. am nomris daskvniTi nawili, Jan gius transkrifciaSi 

                                                            
11 ix. Moussorgsky, 2005:6. 
12 ix. Moussorgsky, 2005:8. 
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damatebuli qromatuli svla rom ar CavTvaloT, zustad emTxveva 

originals. registrobis mxriv Cemi versia ufro saorkestro principiT 

aris gaazrebuli, Tumca originalis Sinaarss arcerTi versia ar scdeba. 

sxvaoba ar aris originalTan transkrifciis teqnikis TvalsazrisiT 

Semdgom, gardamaval „gaseirnebaSic“. Tumca, gansxvavdeba registruli 

TvalsazrisiT. magaliTad, Jan giu iyenebs specifikur saorgano registrs 

“Tremulant”-s, rac xmovanebas vibracias aZlevs. me yovelive es ufro xis 

Casaberebis enakianebis da fleituri jgufebis dapirispirebiT maqvs 

warmodgenili. 

Semdegi piesa “Zveli cixe-simagre” („Il vecchio castello”) dispoziciis mxriv 

nebismier SemTxvevaSi ostinaturi banis pedalSi gadatanas moiTxovs, rac 

savsebiT bunebrivia. oqtavur faqturaSi melodiuri xazi fortepianosTan 

SedarebiT kidev ufro did sirTules warmoadgens legatos mxriv da 

organistis ostatobazea damokidebuli, radganac melodiis calke xazis 

saxiT gatarebis saSualebas am nomris faqtura ar iZleva, rac orive 

versiaSi saxezea. mcire sxvaoba Jan gius transkrifciaSi aris Sua xmaSi, 

sadac gabmuli intervalebis nacvlad igi maT imeorebs. 

 Cemi azriT, Tu safortepiano faqturaSi aris gabmuli intervali, 

sadac bgera milevadia, organze miTumetes gaCerebuli unda iyos, rac 

ufro mdore da erTian xazs qmnis.  

am nomerSi registroba solirebul sakravebzea damokidebuli, sadac 

xis Casaberi jgufebis fleitebis da rbili enakianebis Sefardebaa; mTavari 

idea zustad amaSi mdgomareobs, gaaCnia instrumentis mocemulobas, magram 

aRniSnuli nomeri Tavisi ganwyobiT swored am jgufis registrebis 

gamoyenebas moiTxovs.  magaliTad, me ZiriTad Temas 8 futiani enakieni 

registris “Oboe”-Ti viwyeb, Jan giu agreTve enakianiT, magram sxva 

registriT – “Krummhorn”-iT; am solirebuli registrebis Semdgomi 

monacvleoba ukve transkriftoris xedvazea damokidebuli, mTavaria 

yovelive es qmnides am nomrisaTvis damaxasiaTebel atmosferos. 

Semdgom gardamaval „gaseirnebis“ TemaSi Cemi da Jan gius xedva 

gansxvavdeba. mis transkrifciaSi es gaseirneba erTxmiani da akorduli 

xazis SefardebiT JRers sam forteze da Tan Zlier stakatozea 

warmodgenili.  



 
 

 

 

125 

 Cems saorgano versiaSi originalis msgavsad oqtavur akorduli 

dapirispirebaa, ikvreba mZimed, Sesabamisi registrobiT, romelic 

ganapirobebs am gaseirnebis medidur xasiaTs. 

Semdgomi nomeri – “tiuilris baRi. bavSvebis Cxubi TamaSi Semdeg” Cems 

saorgano transkrifciaSi im nomerTa ricxvs miekuTvneba, romlis 

manualuri faqtura zustad Seesabameba saorganos, kulminaciis adgilebSi 

pedlis mokle CarTvebiT.  Jan gius saorgano versiaSi am nomers 

praqtikulad mTlianad sdevs pedlis xazi, Tan umeteswilad intervaluri 

gaormagebiT, rac, Cemi azriT, am nomers simsubuqes akargvinebs da amZimebs.  

 registrobis mxriv, ra Tqma unda, aris sxvaoba, magaliTad fleituri 

jgufebis dapirispirebaSi, magram saorgano specifikidan gamomdinare, orive 

transkrifciaSi aris gamoyenebuli basri da brwyinvale xmovanebis 

registrebi, rogorebicaa 1 futianebi da “Zimbel”, rac aucilebelia am 

nomris skercozuli xasiaTis warmosaCenad.  

Semdegi nomeria saxelwodebiT “uremi”, romelsac me Cems saorgano 

transkrifciaSi, originalisagan gansxvavebiT, ravelis saorkestro versiis 

msgavsad orkestruli principiT pianoze viwyeb da solirebuli registric 

aq ravelis orkestrobis msgavsad “Tuba” aris warmodgenili. Jan gius Tavis 

transkrifciaSi arc niuansi da arc solirebuli registri miTiTebuli ar 

aqvs, mxolod sawyisi zogadi registrobaa. am nomerSi Cvens versiebs 

aerTianebs pedalSi intervaluri xazi, romelic originalis banis 

akordebis qveda ori bgeris svlas mTeli nomris manZilze inarCunebs. 

instrumentis specifikidan gamomdinare, es transkrifciis erTaderTi Tu 

ara, originalTan yvelaze miaxloebuli gzaa, radgan pedalSi realurad 

mxolod ori bgeris aRebis SesaZleblobaa da bunebrivia, es ukiduresad 

qveda bgerebi iqneba. manualSi ki mxolod Tema gadis. rac Seexeba Sua 

nawils, iq Cveni transkrifciebi teqnikuri TvalsazrisiT Sua xmis 

SesavalSi gansxvavdeba. Jan gius aq jer intervalebi, Semdgom ki akordebi 

Semohyavs, magram ara mervedebis, aramed meoTxedebis saxiT13. 

me Cems versiaSi registruli daSenebiT Tavidanve originalis msgavsad 

akordebi mervedebis saxiT Semyavs, rac Cemi azriT, pedals ufro 

organulad erwymis, am nomrisaTvis damaxasiaTebel svlis efeqts metad 

                                                            
13 ix. Moussorgsky, 2005:20. 
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warmoaCens da nomris kulminacias amZafrebs. kulminaciisken kreSCendos me 

rogorc registruli matebiT, ise Svelerebis gaxsniT vaRwev. Jan gius 

versiaSi yovelive es ra gziT xorcieldeba, miTiTebuli ar aris. bolo 

nawili sarkiseburad igive registrobiT da Svelerebis daxSobiT pianoze 

mTavrdeba. 

Semdgomi gardamavali „gaseirnebis“ Tema, Tavisi Sinaarsidan 

gamomdinare,  zeda registrebidan dawyebuli ukiduresad qveda registrebs 

moicavs.   transkrifciis teqnikuri TvalsazrisiT Cemsa da Jan gius 

versiebs Soris sxvaoba intervalur-akordul SefardebaSia. registruli 

zogadi monaxazi fleitur jgufs warmoadgens, gansxvavdeba nairsaxeobebi, 

futebis mxriv orive SemTxvevaSi 4 futianebidan 32 futianebamde Cadis. 

aqac Jan giu iyenebs “Tremulant”s, rac CemTan ar aris, vinaidan vibracia aq 

Cemi azriT sxva efeqts qmnis. 

  “gamouCekavi bartyebis baletis” pirveli nawili Cems saorgano 

versiaSi zust TanxvedraSia originalTan. me dapirispirebuli maqvs 8 da 1 

futiani registrebi “Zimbel”Tan erTad.  Jan gius versiaSic manualur 

faqturaSi teqnikuri TvalsazrisiT gadatanisas cvlilebebi ar aris.  

damatebulia intervaluri CarTvebi pedals. registruli TvalsazrisiT mas 

moklebuli aqvs 1 futianebi, rac mainc gansxvavebul xmovanebas iZleva.  am 

nomris Sua nawilSi qveda xma me srulad pedalSi maqvs gadatanili, sadac 

originaluri saxe SenarCunebulia, trelebi ki mxolod marjvena xelSia, 

marcxena xelSi or taqtSi erTxel ostinaturi Sesvlebia, rac xmebs Soris 

did kontrasts iZleva. Sua nawilis meore naxevarSi me, ravelis 

saorkestro versiis msgavsad, fleitis forSlagebis CarTvebi maqvs 

damatebuli. aq ukve marcxena xelic Semodis. Jan giusTan am nawilSi qveda 

xma agreTve pedalSi gadis, oRond teqstis mxriv igi Secvlilia, zeda xmis 

trelebi mas orive xelSi gaormagebuli aqvs terciuli trelebiT, rac, 

Cemi azriT, xmovanebas odnav amZimebs. mTlianobaSi orive versiaSi am 

nomris xasiaTi SenarCunebulia. 
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momdevno piesis “samuel goldenbergi da Smuile”14 saorgano versiaSi 

Jan giu mTavar Temas mxolod marjvena xelSi erTxmiani gatarebiT iwyebs, 

sadac registrobaSi mxolod solo “Trompete” aqvs gamoyenebuli.  

me Cems transkrifciaSi am nomris mTavar Temas originalis msgavsad 

unisonSi orive xmaSi vatareb, sadac 16 futianebidan 4 futianebis CaTvliT 

enakiani registrebis jgufia; maT Sorisaa “Fagott” da “Klarinette”. es 

registroba “mdidari ebraelis” saxis Seqmnas ufro xazs usvams. am nomris 

Sua nawilSi, Raribi ebraelis Temis faqturidan gamomdinare, Jan gius da 

Cemi versiis transkrifciis teqnikuri mxare erTmaneTs gavs. me pedalSi 

saorgano punqts bolomde vtoveb, Jan gius mokle Sesvlebi aqvs. ra Tqma 

unda, sxvaobaa registruli TvalsazrisiT. Jan giu zeda xmaSi “Krummhorn”s 

an mcire “Trompete”-s iyenebs “Zimbel”-Tan erTad. “Zimbel” aseTi 

faqturisaTvis aucilebelia, raTa xmovaneba ar aireklos. qveda xmaSi 

terciul motivSi ki igi “Bordun”s iyenebs.  me zeda xmaSi enakian “Vox 

Humana”-s da “Zimbel”-s vupirispireb. Cemi azriT, registri “Vox Humana” am 

gmiris Civilis intonacias ukeT asaxavs. qveda xmis terciuli motivi CemTan 

orkestruli principiT “Klarinette”-s miyavs. 

am nomris momdevno monakveTSi “mdidari ebraelis” Tema orive versiaSi 

pedalSi gadis, registroba Jan giusTan ufro mcire, CemTan ki TiTqmis 

sruli SemadgenlobiT aris. zeda xmaSi “Raribi ebraelis” Temas Jan giu 

ori oqtavis SefardebiT, orive xelSi TiTo xmis gatarebiT warmoadgens. me 

oqtavuri gatareba maqvs mxolod marjvena xelSi, riTac am or saxes ufro 

vmijnav.  daskvniTi nawili registruli TvalsazrisiT gansxvavdeba, Jan giu 

aq marto erT registrs akonkretebs. me am nomris daskvniT nawilSi 

registroba ise maqvs Cafiqrebuli, rom axali registrebis SesvliT 

dapirispirebas am personaJebs Soris vinarCuneb.  

Semdgomi nomeri saxlwodebiT “limoJi. bazroba. didi siaxle” Cems 

saorgano transkrifciaSi teqnikuri saxiT zust TanxvedraSia 

originalTan. Sua nawilis kulminaciur monakveTSi damatebuli maqvs 

pedlis mokle Sesvlebi, rac daZabulobis SegrZnebas ufro amZafrebs. 

registrobis mxriv igi CemTan Zalian gamomsaxvel da mkafio xmovanebis 

                                                            
14 rogorc erTxel ukve aRvniSneT, rusul gamocemebSi am piesas beWdaven Semdegi 
saxelwodebiT: “Два еврея, богатый и бедный” (ori ebraeli, mdidari da Raribi). 
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registrebs Seicavs, sadac Tavs iCens ravelis orkestrobis elementebi; 

magaliTad, Sua nawilSi dapirispireba “Klarinette”-s da “Oboe”-s Soris.  

mTel am ciklSi es nomeri xmovanebis „areklvis“ yvelaze did risks qmnis 

da organze Sesasruleblad urTulesia. unda aRiniSnos, rom sufTa 

pianisturi TvalsazrisiTac es nomeri sakmaod arakomfortuli 

Sesasrulebelia.    

    Jan giu am nomerSi mxolod sawyis registrobas uTiTebs, cxadia es 

registroba mkafio xmovanebisaa. pirvel nawilSi manualur faqturaSi mas 

terciebSi zogi gaormageba moxsnili aqvs, pedali ki sagrZnoblad 

datvirTuli ara marto mokle SesvlebiT, aramed damatebuli aqvs 

meoTxedebis legatirebuli svlebi. zogi manualuri faqturis Semadgeneli 

elementebic pedalSi aqvs gadatanili, rac, Cemi azriT, Zalian amZimebs am 

nomers. Sua nawilSi garkveul monakveTebSi intervaluri Sefardeba 

akorduliT aris Secvlili. did yuradRebas iqcevs Jan gius versiaSi am 

nomris daskvniTi nawilis svlac, romelic mas ubralod gadasxvaferebuli 

aqvs -  akordul faqturas arpejirebuli enacvleba. Cemi azriT, yovelive 

es ukve transkrifciis CarCoebs scdeba15. 

 piesis “katakombebi. romauli samarxi” Cemi da Jan gius saorgano 

transkrifciebi, pirvel rigSi, gansxvavdeba intervalur-akorduli 

ganlagebiT da maTi pedalTan SefardebiT. Tavidan Jan guisTan pedlis 

faqtura periodiulad gadadis manualurSi, sadac giu mas akordulad 

ufro metad tvirTavs.     

  Cems saorgano versiaSi pedlis faqturaSi uwyveti xazia, radgan am 

nomerSi garkveul adgilebSi, gansakuTrebiT fortisimoze, pedlis moxsna 

mas moculobiTobas akargvinebs. rac Seexeba akordul faqturas, igi Cems 

versiaSi Tavdapirvelad mxolod marjvena xelSi gadis originaluri 

ganlagebiT, rac pedalsa da manuals Soris diapazons zrdis; Semdgom 

akorduli faqtura marcxena xelSi Semodis. 

orive versiaSi registroba fortisimos da pianos mkveTri 

dapirispirebiT aris ganpirobebuli. aRsaniSnavia, rom originalisagan 

gansxvavebiT, sadac Sua nawilSi Tema akordul faqturaSi jer zeda xmaSi 

gadis, Semdgom ki Sua xmaSi, organze, fartepianosagan gansxvavebiT, misi 

                                                            
15 Moussorgsky, 2005: 35 
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calke gamoyofa akordSi an intervalSi  SeuZlebelia. es ori Tema 

aucileblad solirebuli registriT tardeba. Jan giu mas “Kornett”iT 

gamoyofs, me Cems versiaSi pirveli Temis gatarebas 8 futiani enekiani 

registriT “Dulzian”iT, xolo meore Temis gatarebas agreTve 8 futiani 

enakiani registriT, magram ukve “Vox Humana”s saxiT warmovadgen. 

“mkvdrebTan mkvdrebis enaze” originalSive gamokveTilad 

daxarisxebuli faqturidan gamomdinare, pedalsa da manualis Sefardebisas 

aranair azrTa sxvadasxvaobas ar badebs saorgano transkrifciis teqnikis 

mxriv. aqedan gamomdinare, Cemi da Jan gius transkrifciebs Soris didi 

teqnikuri sxvaoba ar aris, garda imisa, rom me meore naxevarSi pedalSi or 

adgilas gabmuli bani, saorgano punqti maqvs damatebuli, rac diapazons 

da moculobas ufro zrdis. registrobis TvalsazrisiT Jan gius da Cems 

saorgano versias Soris Tanxvedra sawyisi Temis registrobaSia, sadac 

orives enakiani registri “Vox Humana” gvaqvs gamoyenebuli, oRond Jan giu 

mas, Cemgan gansxvavebiT, “Tremulant”-Tan erTad iyenebs.  

 Semdgomi akorduli faqturis registroba nebismier SemTxvevaSi 

sxvadasxva jgufebis dapirispirebiT aris ganpirobebuli, iq solirebuli 

registrebis konkretika ar aris. me am nomris transkrifciaSi registrobis 

TvalsazrisiT yuradRebas vamaxvileb zeda xmaze tremolos fonze, sadac 2 

futianebis da “Zimbel”is kombinacias viyeneb, rac am suraTSi aRweril 

„Tavis qalebis naTebis“ iluzias qmnis. 

  “qoxi qaTmis fexebze” erT-erTi yvelaze rTulia transkrifciis 

teqnikis mxriv organze gadasatanad, Tan ise, rom teqstis originaluroba 

bolomde SenarCunebuli iyos. am nomris saorgano transkrifciis Cemsa da 

Jan gius teqnikaSi kardinaluri sxvaobis naxva SeiZleba; msgavsebaa 

mxolod or adgilasaa – pirvel da, Sesabamisad, mesame monakveTSi, sadac 

marcxena xelSi Sua xmis datoveba mxolod erTi gziT aris SesaZlebeli; 

Sua nawilSi ki Sua xmis tremolos da pedalSi gatarebuli Temis 

Sefardebaa, rasac akorduli gadaZaxilebi erTvis.  sxvaobaa pedalsa da 

manualis datvirTvaSi. Jan gius mervedebis svlis faqtura manualebidan 
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saerTod moxsnili aqvs da marto pedalSi aqvs gadatanili, zogan ki 

pedals oqtavebiT aormagebs16. 

 Cems versiaSi manualebSi mervedebis svla ar wydeba, xolo pedlis 

xazi originalidan gamomdinare avtoriseuli aqcentebis mixedviT aris 

warmodgenili.  

 agreTve Jan gius manualebSi moklebili aqvs zogierTi oqtavuri 

gaormageba, rac CemTan, originalis msgavsad, SenarCunebulia. yvelaze did 

yuradRebas Jan gius versiaSi ipyrobs pirveli da mesame nawilebis 

damaboloebeli svla, romelSic igi, taqtebis raodenobis dacviT ubralod 

gansxvavebul teqsts gvTavazobs, rac, Cemi azriT, transkrifciis farglebs 

scildeba.  

Cems saorgano transkrifciaSi am nomris es ori svla originals ar 

scdeba, ubralod, manualebis diapazonis gaTvaliswinebiT tetraqordulad 

aris warmodgenili.  

 registrobis TvalsazrisiT am nomris ganapira nawilebi sruli 

SemadgenlobiT aris, xolo Sua nawilebSi Cems da Jan gius 

transkrifciebSi gansxvaveba solirebul registrebSia; magaliTad, pedalSi 

igi “Klarine”-s da “Fagott”-s iyenebs, me - “Posaune”-s, rac am nawilis xasiaTs 

mistikurobas matebs. 

 ciklis damagvirgvinebel nomerSi “goliaTuri karibWe” Cemsa da Jan 

gius saorgano transkrifciebSi aranairi msgavseba ar aRiniSneba. Jan 

giusTan am nomerSi teqsti kardinalurad Secvlilia, garda saeklesio 

galobis amsaxveli ori CanarTisa. am nomerSi Jan gius wina planze 

wamoweuli aqvs TviT organis da organistis teqnikur-virtuozuli 

gabrwyinebis idea, risTvisac mas damatebuli aqvs uamravi svla, rogorc 

manualebSi, ise pedalSic, romelsac yuradReba gadaaqvs ZiriTadi 

mocemulobidan. Cemi azriT, es ukve transkrifciisagan Zalian Sors aris17. 

paralelis gavleba SeiZleba mxolod zarebis gadaZaxilis epizodSi, 

sadac transkrifciebSi orives registrSi “Chimes” (zarebi) gvaqvs 

miTiTebuli.                                                                                                                                                                     

Cems transkrifciaSi safortepiano, saorkestro da saorgano azrovnebis 

                                                            
16 Moussorgsky, 2005: 38. 
17 ix.  Moussorgsky, 2005: 47 
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Serwymis mcdelobaa da ZiriTadi aqcenti originalis teqstisa da 

mxatvruli Sinaarsis SenarCunebaze keTdeba. 

*** 

miuxedavad musorgskis siutis “suraTebi gamofenidan” mravali 

saorgano transkrifciis arsebobisa, Cemi saorgano transkrifciis saxiT 

vfiqrob, arsebulTagan originaluri versia Seiqmna, rac miRweulia   

safortepiano da saorgano teqnikis, saorkestro instrumentebis principiT 

SerCeuli  saorgano registrobisa da Sesabamisad, safortepiano, 

saorkestro da saorgano specifikis SerwymiT. zemoTCamoTvlili 

faqtorebis gaTvaliswinebiT, is originalis mxatvrul saxesac inarCunebs 

da, amavdroulad, teqstis axlebur interpretaciasac gvTavazobs. 

amasTanave, Cems mier warmodgenili saorgano transkrifciis Sesruleba 

nebismier organzea SesaZlebeli, rac saSemsruleblo TvalsazrisiT met 

SesaZleblobebs iZleva.  
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daskvna 

 

  amrigad, sadisertacio Temis satranskriftoro da saSemsruleblo 

kuTxiT Catarebulma kvlevam, rogorc transkrifciis Janris zogadi 

istoriuli mimoxilvis kuTxiT, ise musorgskis safortepiano ciklis 

“suraTebi gamofenidan”  ravelis saorkestro versiis da Cemi, aleqsandre 

vasaZis da Jan gius saorgano transkrifciebis SedarebiTma analizma 

garkveuli daskvnebis gakeTebis saSualeba mogvca. 

  1)transkrifciis Janris zogadi istoriuli  mimoxilvis Sedegad 

sxvadasxva musikismcodneTa naSromebSi azrTa sxvadasxvaobaSi ikveTeba 

mosazreba, romelsac  viziarebT da vaskvniT, rom transkrifcia 

gulisxmobs originalis teqstSi yovelgvari cvlilebebis Setanis gareSe 

nawarmoebis sxva SemadgenlobisTvis an sakravisTvis zust gadatanas, ris 

Sedegadac ama Tu im Semadgenlobis an sakravis specifikis da niSan-

Tvisebebis meSveobiT igi axal saxes iZens, ris magaliTsav warmoadgens 

raveli saorkestro transkrifcia.  

  ravelis saorkestro versiis detalurma analizma kidev erTxel 

cxadyo, rom transkrifciaSi originalis teqstis SenarCuneba gadamwyveti 

mniSvnelobisaa gadamuSavebisagan gansxvavebiT, romelic britanuli 

enciklopediis Tanaxmad18, teqstSi garkveul cvlilebebs uSvebs (miT ufro 

es exeba parafrazs, romelic gancalkevebiT dgas am Janrisgan). swored 

ravelis unikaluri saorkestro xedvis Sedegad, gaorkestrebis didostatma 

ravelma musorgskis originalis teqstSi yovelgvari cvlilebebis Setanis 

gareSe nawarmoebs sruliad axleburi, kidev ufro mravalferovani da 

masStaburi saxe misca, riTac man am cikls axali sicocxle STabera. 

 Cemi saorgano transkrifciac zustad imis dadasturebaa, Tu rogor 

SeiZleba originalis teqstSi cvlilebebis Setanis gareSe axali 

nawarmoebis Seqmna transkrifciis saxiT; instrumentis specifikidan 

gamomdinare, pedlebis manualebis da registrobis dispoziciis cvliT, 

maTi ganlagebis Sesabamisad morgebis da saorganod transformaciis gziT. 

                                                            
18 ix. https://www.britannica.com/art/instrumentation-music/Arrangement-and-transcription 
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aRsaniSnavia is faqtic, rom  Catarebulma analizma agreTve aCvena, Tu  ra 

sxvaobis Semcvelia erTi da igive teqsti or sanoto versiaSi (musorgskis 

originali da ravelis partitura). 

  Uunda aRiniSnos, rom Jan gius saorgano versiac transkrifciis 

cnebis Sesaxeb Cvens mosazrebas TiTqmis bolomde adasturebs; am ciklis 

bolo ori, gansakuTrebiT bolo nomris gamoklebiT, romelic, Cemi azriT, 

ufro gadamuSavebis elementebs Seicavs. magram mTeli ciklis manZilze 

originalis teqstis SenarCunebis gamo Cven mas mainc transkrifciis 

farglebSi moviazrebT.  Tumca, unda aRiniSnos, rom danarCen nomrebSic, 

mTeli ciklis masStabiT, Cemi saorgano transkrifcia Jan giusTan 

SedarebiT originalur teqstan kavSirs kidev ufro metad inarCunebs. 

sadisertacio naSromSi Catarebuli am ori (Cemi, aleqsandre vasaZis  da 

Jan gius) saorgano transkrifciis SedarebiTi analizi momaval 

transkriftors transkrifcirebis sxvadasxva SesaZlo gzebis danaxvis 

saSualebas aZlevs. 

2) sadisertacio naSromSi warmodgenili sxvadasxva epoqis organebis 

teqnikuri maxasiaTeblebis mimoxilviT da maTi sqemebis SedarebiT ufro 

TvalsaCino xdeba transkrifciis Seqmnisas da Sesrulebisas ama Tu im 

epoqis instrumentisTvis damaxasiaTebel ra saxis problemasTan SeiZleba 

gvqondes saqme. analizSi, Cemi transkrifciis magaliTze, saorgano 

specifikidan gamomdinare, registrobis, dispoziciis da misTvis 

damaxasiaTebeli niSan-Tvisebebis ravelis saorkestro versiis saorkestro 

niSanTvisebebTan SerwymiT SesaZlebeli gaxda saorkestro principiT 

saorgano registrobis erTgvari gradacia, ramac saSualeba mogvca, 

gamogveyenebina organze registrebis SerCevis axleburi, kombinirebuli 

principi. yovelive zemoTqmuli transkrifciebis SeqmnaSi da SesrulebaSi 

Zalze mniSvnelovan rols asrulebs da bazas uqmnis aramarto 

registrobis gansxvavebuli principiT SerCevas, aramed TviT 

transkrifcirebis procesSi dispoziciis axlebur xedvas. 

3) sadisertacio naSromi mniSvnelovan siaxles warmoadgens agreTve 

saSemsruleblo TvalsazrisiT. am mimarTulebiT Catarebulma analizma 

warmoaCina organze Sesrulebisas warmoqmnili mTeli rigi problemebi da 

maTi gadaWris sxvadasxva gzebi gvaCvena. gamomdinare iqedan, rom musorgski 
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am ciklis saxiT pianistis winaSe gansxvavebuli saxis Zalze rTul 

amocanebs ayenebs. es gamoixateba nawarmoebis ara marto mravalsaxovani  

mxatvruli Sinaarsis warmoCenaSi (es am ciklis umTavres sirTules 

warmoadgens), aramed kompozitoris mier dasabamidanve saorkestro xedviT 

ganpirobebul safortepiano faqturaSi gadatanil tembrul-dinamikur 

specifikaSi, rac miiRweva gansxvavebuli artikulaciuri xerxebiT, 

pedalizaciiT, dinamikiT, agogikiT da sxv. Cemi saorgano transkrifciis 

saSemsruleblo kuTxiT Catarebulma analizma aCvena, Tu rogor gadavida 

yovelive es saorgano faqturaSi, rogor gamoixateba es sruliad 

gansxvavebul artikulaciaSi, pedlis ararsebobis pirobebSi gamowveul 

sirTuleebze legatosTan mimarTebaSi, registrebis gadarTvis teqnikaSi, 

saorgano pedlebis da manualebis sinqronizaciaSi. swored sadisertacio 

naSromSi warmodgenilma analizma da masSi mocemulma praqtikulma 

rCevebma pasuxi gasca im kiTxvebs, Tu rogor unda iqnas daZleuli 

zemoTaRniSnuli saSemsruleblo amocanebi.  

amdenad, Catarebuli kvleva gviCvenebs, rom transkripciis praqtikaSi 

yalibdeba specialuri semantikuri teqsturi urTierTqmedeba. upirveles 

yovlisa, aseTi urTierTqmedeba moicavs or teqstur Sres, romelTagan 

erTi warmoSobs meores. Mmiuxedavad imisa, rom transkrifcia sxva 

sakravisTvis `gadatanas~ gulisxmobs, yvela transkrifcia teqstis erTgvar 

interpretacias gulisxmobs, radgan apriori moicavs sakiTxTa farTo wres, 

dawyebuli registruli, tembruli eqvivalentis dadgenidan, 

,,interteqstualurobiT” damTavrebuli. 

transkripciis Janris da misi msgavsi movlenebis safuZvelSi Zevs 

transformaciis meTodi, romelic imaSi mdgomareobs, rom ukve arsebuli 

mxatvruli realobis safuZvelze yalibdeba xarisxobrivad axali 

mxatvruli movlena, romelic, erTi mxriv, inarCunebs originalis calkeul 

niSnebs, magram, amave dros, qmnis axal realobas, romelSic vlindeba 

avtoris sakompozitoro individualoba, damokidebuleba pirvelwyarosadmi. 

amitomac, yoveli transkrifcia erTgvar artefaqts warmoadgens.  

axal (transkrifcirebul) teqstSi, axal sakravze gadatanisas ZalaSi 

Sedis axali azrobrivi dominantebi. Mmagram, meores mxriv,  originalis 

semantika aRibeWdeba  axal kompoziciaze, vinaidan "axali" kompozicia ar 
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arsebobs "Zveli" kompoziciis mniSvnelobis miRma. Sesabamisad, maT Soris 

arsebobs urRvevi kavSirebi, rogorc semantikuri, ise  azrobrivi. es aseve 

ukavSirdeba aRqmis aspeqtsac, romelic fokusirebulia pirveladi teqstis  

mxatvrul informaciaze, romelic "Zveli" kompoziciisgan aris miRebuli 

da, Sesabamisad, masTan asocirebuli. Aase iqmneba erTiani metateqstualuri 

veli. 

  aRsaniSnavia, rom sadisertacio naSromis saSemsruleblo kuTxiT 

warmodgenil analizSi mocemuli praqtikuli rCevebi ar Semoifargleba 

mxolod am cikliT, aramed maT universaluri saxe aqvT. aqedan gamomdinare, 

sadisertacio naSromi am ciklis analizis saxiT moicavs agreTve organze 

saSemsruleblo zogadi problematikis mraval aspeqts da mocemuli 

ciklis magaliTze sxvadasxva saxis SesaZlo kiTxvas gascems pasuxs. 

  yovelive zemoTqmulidan gamomdinare, Cemi naSromi siaxles 

warmoadgens rogorc TviT transkrifciis Seqmnis meTodologiis kuTxiT, 

ise saSemsruleblo TvalsazrisiT, sadac mocemuli transkrifciis 

magaliTze wamoWrilia zogadad organze Sesrulebis teqnikasTan 

dakavSirebuli sxvadasxva sakiTxebi. vimedovneb, Cems mier SemoTavazebuli 

rogorc transkriftoris, ise saSemsruleblo rekomendaciebi sasargeblo 

iqneba rogorc TviT transkrifciis Seqmnis procesSi, aseve mis 

SesrulebaSi. vfiqrob, rom Cemi saorgano transkrifcia da masSi 

warmodgenili registrobis klasifikaciis saorkestro principi 

gansxvavebuli kuTxiT warmoaCens rogorc TviT sakravs (organs), ise masze 

Sesrulebas. 

 agreTve vimedovneb, rom am ciklis safortepiano originalis, moris 

ravelis saorkestro versiis da Cemi saorgano transkrifciis SedarebiTi 

analizi xels Seuwyobs TviT originalis Sesrulebisas musorgskis mier 

safortepiano teqstSi saorkestro specifikidan gamomdinare 

saSemsruleblo amocanebis  ukeT  aRqmasa da realizebas.  
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modest musorgski “suraTebi gamofenidan” 

         speqtrogramebi 
                “gaseirneba” 

                aleqsandre vasaZe (fortepiano)            

               01:24                 

 Tbilisis simfoniuri orkestri - diriJori jansuR kaxiZe 

       01:40 

                   aleqsandre vasaZe (organi)                   

                02:00 

 

                        Jan giu (organi) 

                01:23 
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G                           ”juja” 

                 aleqsandre vasaZe (fortepiano) 

           02:22 
   Tbilisis simfoniuri orkestri - diriJori jansuR kaxiZe 

           02:49 
                   aleqsandre vasaZe (organi) 

           02:59 

                        Jan giu (organi) 

           02:18 
 

 

                 

 



 
 

 

 

153 

“gaseirneba” 

                 aleqsandre vasaZe (fortepiano) 

           00:48 
  Tbilisis simfoniuri orkestri - diriJori jansuR kaxiZe 

                01:01 

                   aleqsandre vasaZe (organi) 

                01:01  

                        Jan giu (organi) 

                00:53 

 

 

 

 

 



 
 

 

 

154 

           “Zveli cixe-simagre” 

               aleqsandre vasaZe (fortepiano) 

          04:32 
 Tbilisis simfoniuri orkestri - diriJori jansuR kaxiZe 

               04:52 

                  aleqsandre vasaZe (organi) 

               04:39 

                        Jan giu (organi) 

               03:49 
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                “gaseirneba” 

                aleqsandre vasaZe (fortepiano) 

               00:27 

 Tbilisis simfoniuri orkestri - diriJori jansuR kaxiZe 

               00:36 

 

                  aleqsandre vasaZe (organi)  

               00:36 

  

                       Jan giu (organi) 

               00:31 
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            “tiuilriis baRi” 

               aleqsandre vasaZe (fortepiano) 

              00:49 

Tbilisis simfoniuri orkestri - diriJori jansuR kaxiZe 

              01:01 

                 aleqsandre vasaZe (organi) 

              00:49 

 

                       Jan giu (organi) 

              01:08 
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                 “uremi” 

               aleqsandre vasaZe (fortepiano) 

          02:23 
 Tbilisis simfoniuri orkestri - diriJori jansuR kaxiZe 

               02:31 

                  aleqsandre vasaZe (organi) 

               03:00 

                    

                       Jan giu (organi) 

 

               02:15 

 

 

 



 
 

 

 

158 

               “gaseirneba” 

                aleqsandre vasaZe (fortepiano)    

               00:49 

 

 Tbilisis simfoniuri orkestri - diriJori jansuR kaxiZe 

               00:49 

                  aleqsandre vasaZe (organi) 

               00:49 

 

 

                      Jan giu (organi) 

          00:45 
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“gamouCekavi bartyebis baleti” 

 

               aleqsandre vasaZe (fortepiano) 

              01:04 

            

 Tbilisis simfoniuri orkestri - diriJori jansuR kaxiZe 

              01:13  

                 aleqsandre vasaZe (organi) 

              01:08 

 

 

                      Jan giu (organi) 

              01:30 
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“samuel goldenbergi da Smuile” 

               aleqsandre vasaZe (fortepiano) 

              01:54 

   

Tbilisis simfoniuri orkestri - diriJori jansuR kaxiZe 

              02:15 

                 aleqsandre vasaZe (organi) 

              02:09 

 

                      Jan giu (organi) 

              02:27 

 

 

            



 
 

 

 

161 

“limoJis bazroba” 

               aleqsandre vasaZe (fortepiano)    

              01:22 

 

 Tbilisis simfoniuri orkestri - diriJori jansuR kaxiZe 

          01:29 
                  aleqsandre vasaZe (organi) 

               01:26 

 

                      Jan giu (organi) 

          01:27 
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“katakombebi” 

               aleqsandre vasaZe (fortepiano)   

          01:30 
 

 Tbilisis simfoniuri orkestri - diriJori jansuR kaxiZe 

               02:07 

                  aleqsandre vasaZe (organi) 

               02:08 

 

                       Jan giu (organi) 

               01:29 

 

 

       



 
 

 

 

163 

“mkvdrebTan mkvdrebis enaze” 

                aleqsandre vasaZe (fortepiano) 

               01:44 

 

 Tbilisis simfoniuri orkestri - diriJori jansuR kaxiZe 

               02:14 

                  aleqsandre vasaZe (organi) 

               02:03 

 

                       Jan giu (organi) 

               01:48 
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“qoxi qaTmis fexebze” 

               aleqsandre vasaZe (fortepiano)  

          03:00 
 

 Tbilisis simfoniuri orkestri - diriJori jansuR kaxiZe 

               03:30 

                  aleqsandre vasaZe (organi) 

               02:55 

 

                        Jan giu (organi) 

               03:37 
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“goliaTuri karibWe” 

                aleqsandre vasaZe (fortepiano) 

           05:10 
 

  Tbilisis simfoniuri orkestri - diriJori jansuR kaxiZe 

                05:39 

                   aleqsandre vasaZe (organi) 

                07:23 

 

                         Jan giu (organi) 

                05:23 
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J œ ™ œ ™ Œ ‰
œ‹ ™ œ œ# œ‹ œ

œ#

J œ ‰

œ ™ œœ
œ œ œ œ ™

œ ™
˙ ™

˙ ™

œ ™

˙ ™

œ ™ œ ™

˙ ™

œ ™

œ ™

œ ™
Œ ‰

˙
˙

™
™

˙ ™ œ
œ ™

™

˙ ™
œ
œ ‰

˙ ™ œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ# ™ œ œn œ# œ
œ ™

œ

j

œ
œ

‰

‰

‰

˙

˙
˙‹

™
™
™

˙

˙
˙

™
™
™

œ

œ

™

™

œ ™ œ ™
œ

œ

œ

œ#

# œ

œ‹

‹ œ

œ

™

™

œ ™ œ ™
œ

œ

œ

œ#

# œ

œ‹

‹ œ

œ

™

™

˙ ™
œ

œ‹

‹ ™

™

œ

œ
œ#

# ™
™
™

œ
œ

œ ™
™
™

œ
œ

™
™

˙ ™
œ
œ ‰ œ ™

˙ ™

œ ‰

˙ ™

˙ ™

˙ ™

˙ ™

œ ™

˙ ™

œn ™ œ ™

˙ ™

œn ™ ˙ ™

˙ ™

œ ™

˙ ™
œ ™

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ
œ

œ ™

™
™

œ
œ

œ ™
™
™

œ

œ

™

™
˙
˙ ™

™

œ

œ

œ

œ

j

˙
˙ ™

™

œ

œ

™

™

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ
œ
œ
œ

™
™
™
™

œ
œ
œ

‰ Œ ‰ Œ

œ

j
˙ ™

œ
œœ

œ œ œ
œ
œ œ ™

œ

œ œ ™

œ ™

˙ ™

œ ™
œ ™

˙ ™

œ‹ ™
œ ™

˙ ™

œ‹ ™
œ ™

˙ ™

œ ™

œ ™

œ ™

œ

œ
‰ ˙ ™

˙ ™

œ ™

˙ ™

œ ™

˙ ™

˙ ™

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ
‰ Œ ‰

œ‹ ™ œ œ# œ‹ œ ™
œ#

œ œ ‰ œ# ™ œ œn œ#
œ ™
œ ™
œ

œ œ
œ
‰

˙

˙
˙‹

™
™
™

˙

˙
˙

™
™
™

œ

œ

™

™

œ ™ œ ™
œ

œ

œ

œ#

# œ

œ‹

‹

œ

œ

‰ Œ ‰

œ
œ

™
™

˙ ™
œ
œ ‰

œ
œ ™

™

˙ ™
œ
œ ‰ œ

œ
™
™

˙ ™
œ
œ ‰ œ ™

˙ ™

œ
‰

˙ ™

˙ ™

˙ ™

˙ ™

œ ™

˙ ™

œn ™

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j
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Org.

Ped.

mf dim. p

81

Org.

Ped.

mp p mp

89

Org.

Ped.

97

Org.

Ped.

pp f

102

pp

&

#
#

#
#
#

‹

‹
‹ ‹

∑ n

.

?#
#

#
#
#

# # n ∑

?#
#

#
#
#

&

#
#

#
#
# n ∑

.

∑
‹

Vox Humana 8,

?#
#

#
#
#

∑ ∑ ∑

?#
#

#
#
#

&

#
#

#
#
# ∑

?

?#
#

#
#
#

∑

?#
#

#
#
#

?#
#

#
#
#

∑
&

∑

U

?#
#

#
#
#

∑
#

∑

U

?#
#

#
#
# ∑

u

œ

œ

™

™

œ ™ œ ™
œ

œ

œ

œ#

# œ

œ‹

‹ œ

œ

™

™

˙ ™
œ

œ‹

‹ ™

™

œ

œ
œ#

# ™
™
™

œ
œ

œ ™
™
™ œ

œ

œ ™

™
™

œ ™

œ

œ

œ

œ

œ

œ

œ

œ

™

™
˙
˙ ™

™

œ

œ

œ

œ

œ

œ
˙
˙ ™

™

œ

œ

™

™

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ
œ

œ
œ
œ ™

™

œ

œ

j

œ
œ ™

™
œ

œ

™

™

œ

œ

œ

œ

œ ™

˙ ™

œn ™ ˙ ™

˙ ™

œ ™

˙ ™
œ ™ œ ™

˙ ™

œ ™
œ ™

˙ ™

œ‹ ™
œ ™

˙ ™

œ‹ ™
œ
œ

™
™

˙ ™

œ
œ ™

™

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ

œ
œ
œ ™

™

œ

œ

j

œ
œ ™

™
œ

œ

™

™

œ

œ

œ

œ

œ
œ
œ
œ

™
™
™
™

œ
œ
œ
œ ™

™
™
™ œ

œ

œœ ™
™
™
™

œ
œ
œ
œ

‰
œ
œ ™

™

œ

œ

™

™

œ

œ

œ

œ
œ
œ ™

™
œ

œ

œ

œ

œ

œ Œ ‰ Œ

œ

j
˙ ™

œ
œ

™
™

˙ ™

œ
œ ™

™
œ
œ

™
™

˙ ™
œ
œ

™
™ œ

œ ™
™

˙ ™

œ
œ ‰

œ ™

˙ ™

œ‹ ™
˙ ™

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ
œœ

œ œ œ
œ

œ œ
œ

j
œ ™ 

œ

jœ œ œ œ œ œ œ

j

œ œ

‰

œ ™ œ ™
œ ™ œ œn

J

œ

J

œ‹

œ# œ

j

œ ™
Œ ‰

œ œ

j

œ œ

j

œ œ

j

œ ™ ˙ ™ œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ
œ
œœ

‰

œœ
œ
œ‹

‰

œ
œ
œ
n
n

‰

œ
œ
œ ‰

œ
œ
#
‹

J
‰ ‰ Œ

œ

œ#

#

j ˙

˙ ™

™

œ
œ

‰ œ

œ

‰
œ
œ

‰ œ
œ

‰

˙ ™

œ

œ

œ

‰ Œ ‰

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

œ œ

j

˙ ™ œ œ

j

œ œ

j

œ

‰ Œ ‰

9



{

{

{

Organ

Pedals

f

Moderato non tanto, pesamente

Org.

Ped.

4

Org.

Ped.

dim. p

rit. 

6

a�acca

5

4

6

4

5

4

6

4

5

4

6

4

5

4

6

4

5

4

6

4

5

4

6

4

6

4

5

4

6

4

6

4

5

4

6

4

6

4

5

4

6

4

6

4

5

4
c

6

4

5

4
c

6

4

5

4
c

&

#
#

#
#
#

Tu�i   Trompete 8,  Fago� 16,    - Mixtur,   - Zimbel

?#
#

#
#
#

∑ ∑ ∑

?#
#

#
#
#

&

#
#

#
#
#

?#
#

#
#
#

∑ ∑

?#
#

#
#
#

&

#
#

#
#
#

Dulzian 8,

?#
#

#
#
#

∑ ∑

?#
#

#
#
#

∑ ∑

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ
Ó

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

Ó

œ

œ œ œ œ

œ œ œ# œ œ œ
œ œ

œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ
#

œ
œ
œ
œ

# œ
œ
œ
œ œ

œ

œ

œ

œ

œ
œ

œ

œ

œ

œ

œ

œ
œ

œ
œ œ

œ œ

Ó

˙# œn

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ œ œ

œ
œ œ

œ

Ó
œ œ

œ

j ‰

œ œ

œ
œ œ

œ

œ ˙ œ œ# œ
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Organ

Pedals

p

Allegre�o non troppo, capriccioso

pp

Org.

Ped.

mp

mf

5

Org.

Ped.

p

9

pp

Org.

Ped.

mf p

12

c

c

c

&

#
#

#
#
#

8, 4, - Flotes, 1, Zimbel,  - Reds 

. .
.
. . . . .

. . . . . .
.
. . . . .

. . . .

"Tuileries"

&

#
#

#
#
#

# # # #

?

?#
#

#
#
#

∑ ∑ ∑ ∑

&

#
#

#
#
#

‹

. . . . . . . .
. . . .

n

n

. . . .
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#

#
#
#

n

n
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#

#
#
#

∑ ∑ ∑

8, 4,

&

#
#

#
#
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n

. . . .
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#

#
#
#

n

n

&
n

n
#

#
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#

#
#
#

∑ ∑

&

#
#

#
#
#

. .
.
. . . . .

. . . .
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.
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.

.

&

#
#

#
#
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#

#
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∑ ∑ ∑ ∑
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œ
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œ

œ
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œ
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œ
œ

œ

œ
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œ
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œ
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œ
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œ
œ
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œ
œ
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‰

œ

œ

œ

œ

œ

J

œ
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‰

œ

œ

œ

œ
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œ
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œ
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œ

œ

œ

J
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‰ œ œ
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œ
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Org.

Ped.

mp

16

Org.

Ped.

mf f

21

Org.

Ped.

mp

24

Org.

Ped.

p

pp

27

pp

&

#
#

#
#
#

+4,

n

n
b

&

#
#

#
#
#

#

?

?#
#

#
#
#

∑ ∑ ∑ ∑ ∑

&

#
#

#
#
#

n

n
n #

#

+2,
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#

n

+Korne  4,

n

n

#
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. . . .
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#

#
#
#

n
#

?#
#

#
#
#

∑ ∑

8, 4, 2,

&

#
#

#
#
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n

. . . .

8,

#

#
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#

#
#
#

n

&
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#
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#

∑

8, Zimbel

∑

&

#
#
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#
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. . . . .

. . . .

&

#
#

#
#
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#
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.

.
.
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#

#
#
#

∑ ∑ ∑

8, Zimbel
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J
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œ
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œ
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˙ œ
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œ
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œ œ‹ œ œ
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œ œ œ œ œ
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œ
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‰
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œ
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œ
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‰

œ œ# œ œ

œ
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œ
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œ

œ
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œ

œ
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‰ œ œ
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‰

œ
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œ

œ

J
‰

œ

j

Ó

œ œ œ œ œ œn œ œ œ œ

œ
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œ
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œ
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œ
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‰

œ
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œ

œ
œ
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œ
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‰
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‰
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œ
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œ
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# œ
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œ
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‰
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‰
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œ
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‰

œ
œ
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œ

œ
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œ
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œ œ

œ

œ
œ

J ‰ Œ Ó
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Organ

Pedals

mp

Sempre moderato, pesante

simile

Org.

Ped.

9

Org.

Ped.

mf
cresc.

18

Org.

Ped.

26

2

4

2

4

2

4

&

#
#

#
#
# ∑ ∑ ∑ ∑

- - - -

"Ca�le"

?#
#

#
#
#

Tuba 8,

- - -
- -

- -

∑ ∑ ∑ ∑

?#
#

#
#
#
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