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@90 gggemddz0mbe o gbgtam-3Gm 2mzools
Fo3mIsagbamgdl: gomtgo gondedgzomb, bogmmmd mmaytosl,
030060 030¢0330emls, Mo Matsdzomls

306000 56d039000006 MHmgdol dmFmogoobmgol dommosl
3booom: Bomos dogdyemadgl, gomdao dgbbl,

300 2039amodgls, 6obo ggoBogsls

33030b0b goFonmo obdatgdobmzgol dsanmdsl 3gboom
00300 bm3dHotosls s dsos dsbosl,

BMO®MR 3Ncsd Fodsbsedgomb Bodgbol 3mad3mgdlbols
33:0930b0b goFgnemo gmblyapogoobmgal

23bgdb, domoghgos godmabshmo bodotmggmmml 3otremsdgbhol
96™3bmo dodmommglzol otgdhm®dol dmeoagomol,

9306 mogmegdodzomals, 3085600 30bgdools 3otrmogddo

30700500 bgendgfgmoabogols
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145 Faemo dgberpmes sérdomadhomedols o 0b7066M0l — sbogman 30mmanbols odsdn©eb. 0go
30639520600 bomgnbol oloFgobol o JgEbogtrgdmseb, dbsmathgols o sédodgdhmrgdmsb
96mo, 3063 Logyndzgmo Hhogyots Bge Loyanbggool Jodmormmo bydmomdmdmadgdols dgamgdols
g30dbogoobe o Lodgebogdm JgbFogmol Loddgl. dobs Lobgml N33 gos XX b-0ls ot oo
o6 dohgdhncol boghodm boggdmdgoo s sbomasdtros s Jodgdhmrms memdgdol smBos.

Lododrmaggmml gérmabyamo 3pBgndo obohmmo 3omaobol Loopdomgm motoml Fogbols gedmag-
dom obodbogl. dobdo doMmzggmoewm J394bgds bodotmmzgmmb géhmabymo 318gndol Jogngs ©30-
3683300l Lobganmdol bganmabgdols Indgndol oédodmgdhn®nmo bobodgdols o 8beBmdgdals
Bmbdo oEmo sbohmemo 39emaobols bydndnzdrgdols LErgmo 3mmgdaos. godmegds sgtmosbgdl
dobogmol, Gmdgmop madog dgnE39gmos Jotomgmo bydmomdmdmatgdol 333mmgzodmomaob.
0dg0 dodal, ol bgmml gnFymol sbomo momdol snbhgéglbaosl mebsdgotdmag Jotoymo biy-
mIMdatgooms s bhodnml dobegdl Lodmdogmm 33ma30L. Lobobotrpmms, md gl Fogbo
bododrmgamml gémzgbymo 39391ndol bbgowobbgs momdols 08b5386rm3mgdols — godmEoommo s
Lrgmoo sbomaedtos b3ggoomalipgdol géhmmdmogn bodndggzedos.

dommosl gpboo Lodotmmzggmmml gebsmmygdnl, dgbogtgools, 3nmibpntobs o L3m®d@Hol bedo-
BobHOmb 3mgdhol dbodaggtrnbogols.

Lodotrmzggmml gémabaemo 318gndol 39bg6ommto otgdhmto
53009303mbo
0300 mmbmgogsbady



145 years have passed since the birth of the architect and engineer Anatoly Kalgin.
He is one among the first scholars, artists and architects of the beginning of the
century, who laid the foundation for fixation and scientific study of medieval Georgian
architectural monuments. His name is associated with the landmark buildings of
Georgian architecture of the XX century, and upbringing the generations of young
architects for the country.

Georgian National Museum celebrates Anatoly Kalgin's anniversary by publishing a
book. The book contains a complete collection of works by Anatoly Kalgin for the first
time that are preserved in the Fund of Architectural Drawings and Measurements
of the Shalva Amiranashvili Art Museum of the Georgian National Museum. The
publication combines materials that are still inimitable for the researchers of Georgian
architecture. | hope it will stimulate interest of the new generation in modern
Georgian architecture and future research. It is gratifying that this book is a joint work
of different generations of the Georgian National Museum staff - experienced and
completely young specialists.

| express my gratitude to the Ministry of Education, Science, Culture and Sports of
Georgia for supporting the project.

General Director of The Georgian National Museum
Prof. David Lordkipanidze
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2020 Gl dgbcrnames 145 Faamo bododomggmmmdn dmmaeg 0b:0660bs s stdongdhmol — sbo@memo 3oan-
30bols (1875-1943 §7.) modomgon@ab.

3bdHmmo 3omagnbo XX -0l 3ohggamn bobggéols bodotrmggmml bobgmmabgdm 3thmpglbgdol gérm-gémo ;mgo-
bohobm d3mboFommgs. 0go gdzmndg meysndzomol bgmddmizsbganmdom boobinm®om-bogmbma®moagom bodm-
30Mgd0l o9& Hom-3motz2qmdn dmTymdomo Jotorgmo dgamgonl 8gdbFozmgmo méo gdbdgoogool dmbs-
Foamg ogm. 3ol dogc of dgbcrnmadmano dgamgdols 86odmdgon s hoboboigdo gémaze®o Fobosdotmds goboo
XX b-0b obofyolbdo Tpo Loplanbogool Jodopmo bytmmdmdmadmgdol bedgebogdmm 33amaz0l olofygds.
0bobo wadg 0bsORNBIdL goblognm®gdgm bodgebogtm, dbonzcrnmbs o m3ndgbin® 3b0dzbgammdsl.

3BoHMEMo 30ema0bo sGol mdomobol sédomaddncol godmehgnmo dggmol — besmogeeBbogdmm-bosmaomds-
Fgamem 35630L (gl bodo®mggmml 3ormmodgbiol gmzbpmmo dodmommglol | 3me3gbo) Jgbmools s3hmEo0
(1916 §.) o Lodvgmms sérdomaddhncrol 13bodzbgemmaobglo Bodndol — Bodgbol (Bgdm vgdomols Sodmgmadh-
AHmboandol) bytmmndmdmadnmo 30m33emgdLbols (1927 §.) sédodmgdhodo.

1922-1930 §amgddo sbshmeo 3oamaobo ogm omdomobol Lodboghztm d35wqdools, bmem 1930 Fomooob gothos-
3390039 0bEbHMoymo 0bbhodmnhol (mgl Hadbosdn®o 1bozgdbodhgno) SGhmagbmdo. dobo o@z0tory-
0 393mddggoomo domadmogos XX b-ol 3odggamo bobggéol bodommazgamml 3nembntrgemo gbmatgdols 360d-
369mm™306 3rmEgbgdbe o 3g6bmbagmngols 59610000690L. 930¢™m3 Fobodwadsg gedmzgdedo sbggg 8939bgdom
bganmabgdomdmmbggdl, dbowztgdl, séddodmgdhmgol, Gmdmgdog Fomgdol gobdsgzmmdsdo Fndomdwbgb
SBdHMmMO 30emanbmseb gthmec.

F0ab30 Sokmzggmom d394brgds Logdedmaggmml gtrmabymo I9B39ndol ogmgs 9306 obadzomols bobganmdals bg-
mmgbgools Indandols sérdomadhntrnmo 8bsBmIgdobs o BoboBgdol mbodo ognmo vbo@mmo 3ommaobol
653938936900l bLErnamo 3memagdgoe.

145 years passed since the birth of an engineer and architect Anatoly Kalgin (1875-1943), who lived and
worked in Georgia.

Anatoly Kalgin is one of the outstanding participants of artistic processes in the | part of the XX c.. He took part
in two expeditions to study Georgian monuments in Tao-Klarjeti, organized by the Historical and Ethnographic
Society and headed by Ekvtime Takaishvili. Measurements and sketches of the monuments created by
A. Kalgin in the beginning of the XX c. became to some extent a precondition to start academic research. They
maintain significant scientific, artistic and documental importance to date.

Anatoly Kalgin is the author of the distinguished architectural monument in Tbilisi (1916) — The Nobility Bank
(today | Building of the National Parliamentary Library of Georgia) and the architect of the most significant
model of Soviet architecture — Zahesi architectural complex (Zemo Avchala HPP, 1927).

In 1922-1930 Anatoly Kalgin worked as a professor of Thilisi Academy of Art and from 1930 until his death
— as a professor at the Industrial Institute. His rich creative biography embodies important processes and
personalities of Georgian cultural life of the | part of XX c.. Therefore, in the present publication we will touch
upon art critics, painters, architects, who worked with Anatoly Kalgin during years.

The present paper declares a complete collection of Anatoly Kalgin’s architectural measurements and designs
for the first time. The material is preserved in the funds of GNM Shalva Amiranashvili Museum of Fine Arts.
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S OMA() 3HX306(0) O obohmeo 3oemaabol sbmgMgds
anLo a3Mad @ dmegoFgmos bogommzgmmmdo

ANATOLY KALGIN XX b-0b | Bobgg®ols o®oedodypmo
AND HIS ERA obhmGomnm-3mamonhold o

36rm3gLbgdol 3mbdg gomotgdmme.

1905-1907 o 1917 Famgdols Gryglbgomol
©93m@YE0gd0b, 0Lz SoMzggaro
Abmgmom mdob (1914-1918 §F.)
Jg02000 dobobs bogotmzgmmbygs,
mIgmog boplanbol obefyoldo
gbgomol 033gMoolb andg®bos nym,
1918-1921 Femgd 8o — gdm3codo-
o Mgbdnomogs, 1921 Femowoob

30 — boddmms Grybgomol dogh
37306 gdgmo d3gygobo.
3mohodn®o, §3mbmdngnéo,

07 3HH PGP0 boboosmols
330mMgdq00 bgmmmgbgdobe

©9, 3oblbognmtgdom,

b momdmdmgtgdedy
8393mddgnoms o bbzomobbgs
Jmmnbmabols, 93mEsbolo s domo
3oog®ol 33q0l 3obodntrmogds.

XIX -0l Il Bobgg®omsb mdomobo
(Hazogolo) 03ogmzogiobools
9300369 L0 ©3nbolih&ogonm-

12

Anatoly Kalgin’s life and work
unfolded amid dramatic historical
and political processes in the |
half of the XX c.. Results of the
Russian revolutions in 1905 and
1917, as well as the results of
the | World War (1914-1918)
affected Georgia, which was a
province of the Russian Empire in
the beginning of the last century,
then in 1918-1921 Georgia
became a Democratic Republic
and from 1921 was occupied by
Soviet Russia. Political, economic
and cultural changes affected

art and especially architecture;
disparate requirements were set
and methods of their solution

alternated.

Starting from the Il half of the
XIX c. Thilisi (Tiflis) became the
main administrative and cultural

center and by the turn of the



3ILHIOI0 396HH0 Boboe ©o

XX b-0l dozbobomgols mebotmyamo
g3mdol Hodg® Jomodom goandso.
03 Mmb sddomaddhncodo
oMb Loobhgtgbm 3migbgdo
d03nbstrgmdmos. XIX bopsnbglboob
F90M7000m gonbodms 3dgbgommdol
3obdHodn, gogdzmdgbos boggdmdsms
806900l botolbo. 93 tml v89bs
dMmogzommo bogbmadgdgmo o
LoBMEOEMYd&030 obodbymmgdols
89bmds. goddbe Jomodol sbogmo
906900, ndmmgdog mgbog

SJHog® el sbdnmgol
»domobols gomdglbow bobsbosmm
0960l Fgbothnbgdodo. soam
Lbgoolibge obodbymmgdobe

o dMdohgddntramo ogdbsbols
boggdmogdn — F3dmomo bofFotdmygdo,
03006 030-Jokbbgdn, t3060330L
bowan®o, 4963000, Kboggelomydo
FodB0gd0, Logobdobomemadanm oy
3VLHIOI0 ©oFgbgdgmgdgdo,
bosgodygmazmado o bbg. v3s6,
3boono, gowodfyzgnho Mmeno
Fgobtrgame dogmoadols sbogmo bobols
Hodmysamnogdedo. mdomoblbe

N
R
A
n ;
'\

MoNEOLO XIX L-OL PILOLAILY
O XX b-ObL PSLSBYNLAND

XX c., it turned into a typical

contemporary city of that epoch.
TBILISI, END OF THE 19" C. AND

During this period, extremely BEGINNING OF THE 20" C.

interesting processes took place
in architecture. Compared to the
last century, scales of construction
increased, the quality of buildings
improved. Many residential and
public buildings were constructed.
New districts were created,

which still play an active role

in preserving the extremely
characteristic appearance of Thilisi.
Buildings for various purposes

and architectural design were
built, such as small industrial
enterprises, factories, railway
stations, banks, department
stores, educational and cultural
organizations, hospitals, etc. By all
means, this played a decisive role
in the establishment of the new

look of the city. Almost all types



MoNEOLO XIX BL-OL PSLOLAHILY
©H XX bL-ObL PSLSBYNLAND

TBILISI, END OF THE 19" C. AND
BEGINNING OF THE 20" C.

©5 dm0ndbo bogotrmzganmdo

0390m©d 03 bobow g3drm3ed0
39303909 momddol gzgams
(H030b Fgbmos. XX -0l obofyobols
»dogobols bpyGdmomdmdmadmgds
LErpmom Jggbododgoms

®boG Mmoo Mrgbgmobs o
©obogmgmols gobgomotgdnmo
93096900l &1 09t lobgl.

LFmOgo sbgm gotrgdmBo, Hmam
SO Jomgdh o, 0§ygol 3ndomdsl
SBOHMEO 30tanbo. 030 ONdS©Y
doemog 3emo030330880 1875 Fgamlbs.
93omemglio gobsmmgds dooemm
rgbgomBo, dJoamod 39 gt dncaol,
bodmgomodm-boobzobtm

of buildings were constructed in
Tbilisi and whole Georgia according
to the designs widespread in
Europe at that time. At the turn of
the XX c. Thilisi architecture was
fully in compliance with the urban
look of Russia and developed
countries of the western

civilization.

It is in this context that Anatoly
Kalgin begins his work as an
architect. He was born in
Vladikavkaz in 1875. He received

higher education in Petersburg,
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0bbodndIo. 1900 Foemb Hodmwol
®00obdo (RotMizgnm 3gtomodo,
1901-1907 Fengddo 3ndomols
300H0ammbido, dodmdo; 1905-1907
Famgodo, sbfogmols dmbzmaol

L maebmgol LobFegmgdgendo) s
o 3mmaoFgmdl gotoogzemydsdog,
1943 Gemodoog.!

1. 8. 0g®M0dg. Joomymo boddmms s dodmahn-
0l obHmG0o 0. ,dod oy byganmgbyde.
Ned. 1955. ., a3. 79.

Russia at the Institute of Civic

Engineers. In 1900 he arrived in
Thilisi (in 1901-1907 he worked in
Pyatigorsk and Baku, in 1905-1907
he gave lectures at Moscow State
Stroganov Academy) and worked
there until his death in 1943.%

1. V. Beridze. The History of Georgian Soviet
Architecture. Journ. “Kartuli Khelovneba” # 4.
1955. Tb., p. 79

3B6S0OMXO 363060 @S a0LO
93JQ @I ®SMNS 3IPMIGNLITN
(996M6,; "93Y3WMBI60". 2012 N 7. 0. 83-48)

ANATOLY KALGIN AND HIS WIFE
DARIA VEDREBISELI
(JOURN; "MAKVLOVANI". 2012. N 7. TB. P 48)
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SBSOMANN 303060 3BLIMNL E3MNOL JIL3IVNBNNOL
633M3J00S6 IMOOP. DI®S MNB3IN FOMBLBENDHB: SBSOMINO
303060, L3BDIM LOHMINLOSBN, 3OOMNIT OIM-0INIM3I0,
6. 8356©501M30, Nd3Md 603MINSJT, LOBME 3ONBIZNINN,
3001 606 DOL SOMOM MILBIBSM. IZIVS MNB33N
30MBHBNDVYE: B3N 36MNFSIZNXN, 306MNS3 3MNBIZLSON,
33300383 MdYSNa3NT(0, @NNOMN IMIS3M3IN, LAM3M
3MmM35dJ, 360 OB DOL 3MN3MEM 33306M30.

30Mma0 IMBNJOL LOLIWMBNOL JOMOIILN
QOOIMIOIMOL LOLIWBBNBVBM 3IDITAN

IN THE FIRST ROW FROM THE LEFT: ANATOLY KALGIN, GHAZAR
SARKISYAN, GABRIEL TER-MELIKOV, N. MATADOV, IAKOB NIKOLADZE,
SIMON KLDIASHVILI. PIOTR RESNENKO — IN THE FRONT.

IN THE SECOND ROW FROM THE LEFT: DAVID KARICHASHVILI,
HENRYK HRYNIEWSKI, EKVTIME TAKAISHVILI, DIMITRI YERMAKQV,
SERGI GORGADZE; GRIGOR KEPINOV IS SITTING IN FRONT OF THEM.

GIORGI LEONIDZE GEORGIAN STATE MUSEUM OF LITERATURE

SboHmemo 3oemaobols Jgdmddgoqosls

93mo3tgbo dgo boylanbggool
Jocromga by mmdmdemgdgosls o
9. 7. dodroygem bhomb 303806 ©gdy,
oo Aol gdbdgonrngodo
dmboFomgmos s ol 3ocmzbgdgdn
©0gb3otbyb, rndgmmob géhrmosg
0570300 3maBoghmos o 33Eg30:0
boddoobmos. gbgbo ng3bgb: gdzmndy
045083000, 30mMao hygdobodgomo,
©03o(HH0 g&rdegman, bogmmmd
bg396 ™30, ododdo dnzetbody
o bbggdo, HmImgdog Jodomygeo
by mmdmdmgtgonl dgamgdol
JgbFogamobe o godbogools
Loe3990006 0abab.

Anatoly Kalgin’s work is mainly
associated with medieval Georgian
architecture and the so-called
Georgian style, which was
facilitated by his participation in
expeditions and the people with
whom he traveled and conducted
research. These were: Ekvtime
Takaishvili, Giorgi Chubinashvili,
Dmitri Yermakov, Nikolay (Nicholas)
Severov, Dimitri Shevardnadze and
others, who stood at the origins

of the study and documentation
of Georgian architectural

monuments.
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ANATOLY KALGIN

LHagbh™mool Fangddo sbogmemo
30ema0bds dmg Lodotrmggemmdo
0dmaBon®o, gogebm Jotmazgmo
bombols ymazogbmgdgdol,
q40bma&ox0sle s bgemmgbaodsl.!
XX -0l @oloFyolbdo 30, mogbog
030 Ogbgmoeb bagdsdmggamdn
hodmgoo, bognmotro nbogoshnzom
0BmM3s bvdomggmmbe o
bemdbgomols dgaemgoo. 1903 Foemb
303mbods dmmboliols bombols gnads;?

1. ogm. Loggo. sbodmeo 3omanbo.za. ,,mgod-
Goa®o 3madog®. . Ne2. 1976. mo., 33. 55.

2. 30(hd@man d3gmo JoMommo bydmomdm-
degtgool gedmazgbolss. 1924. 0., a3. b.

In his student years, Anatoly Kalgin
traveled all over Georgia, got
familiar with the life of Georgians,
ethnography and art.?

At the beginning of the XX c.,
having arrived in Georgia from
Russia on his own initiative, he
took measurements of Georgian
and Armenian monuments. He
made a drawing of Bolnisi Sioni
in 1903;2 in 1907, together with

1. Al. Sigua. Anatoly Kalgin. Journ. “Teatraluri

Moambe” #2.1976. Tb., p. 55
2. Catalogue of ancient Georgian architec-
ture exhibition. 1924. Tb. Tb., p. 5

oMI@BNLOL LOMBN (V L.). SVLBMLIBWIMO BILHDN.
SBSOMANN 303060, 306MN3 3MNB6I3LAN. 1903 6.
JOQI O, $338MIL(). 58X90 LA. L.

BOLNISI SIONI (V C). EAST FACADE.
ANATOLY KALGIN, HENRYK HRYNIEWSKI. 1903.
PAPER, WATERCOLOR. 58X90 CM. GNM.
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1907 Goamb 396603 360693L30b00b
9OMOE 83350 oo dgobitrgams
dmambobols Lombols gobswo o
oG gmols Hodols goboizgomo,
b Hm3dsdgabizobmob ghmowo
RoHOOIMObY @O gnostgbol
3oboyoo; 1910 Foml oBm3s

RoHOOgMobs o yobfzobol hodédgdo

©0 3ddmbobo domoa ggadgoon; 1911
Tl . gdcromodglbomsb gthmo
Fgoborgme Faodnedgbol 3gads;

Henryk Hryniewski, he painted in
water-colors facade of Bolnisi Sioni
and a section of Pitareti Monastery,
and together with Tomashewski —
facades of Pitareti and Gudareti; in
1910 he made measurements of
Pitareti and Kintsvisi monasteries
and drew up their plans; in 1911
together with G. Ebralidze he drew
up Tsughrughasheni church plan;
together with G. Ebralidze also

SOOSMIMO (X L.). SVBMLIBWIM BILADNL I3TDY BSBEOIN.
S650MI() 303060, ©MBS3A3LAN. 1907 6.
JOQ OO, ®IJJN, 3OS0, PIVIMOX(. 65X99 LA. L]A.

PITARETI (XIII C.) LOWER PART OF EAST FAGADE.
ANATOLY KALGIN, TOMASHEVSKI. 1907.
PAPER, INDIAN INK, COLORED PENCIL. 65X99 CM. GNM.

SOOSMIMO (XN L.). 3365333010, bILN AMDPNDMIMNLIIG.
SBSOMANN 303060, 306MN3 3MNBI3LA3N. 1907 6.
JOQHION, 8338MIT(. 91X55 LA. LAA.

PITARETI (X111 C.) CROSS-SECTION, VIEW TOWARDS NORTH.
ANATOLY KALGIN, HENRYK HRYNIEWSKI. 1907.

PAPER, WATERCOLOR. 91X55 CM. GNM.
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BOOSMIMN (XINIL.). 3333.
SBSOMANN 303060, ®MBS3A3LASN. 1907 6.
dJ95M, ©IJ3N. 60X80 LA. LOD.

PITARETI (XI11 C.) PLAN.
ANATOLY KALGIN, TOMASHEVSKY. 1907.
CARDBOARD, INDIAN INK. 60X80 CM. GNM.

BOOSMIMO (XIITL.)
PITARETI (X1l C.)
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SBSOMANN 303060, 3. JoMIXNJI. 1911 6.
JOQI OO, ®IJJN. 65X54 LA. LID.

UPLISTSIKHE. COMPLEX OF CAVES. LAYOUT.
ANATOLY KALGIN, G. EBRALIDZE. 1911.
PAPER, INDIAN INK. 65X54 CM. GNM.
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1911 Gamom,? obotrhgbo bobobBgdnls
00000 PYEbMO0Y, Jogtod
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gob§F30b0l Hodéols 3gzdgoo.
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worked on the plans of Uplistsikhe
cave-town complex; here only

main cathedral’s plan has got a
date — 19113, the dates of the rest
of the plans are unknown, but most
probably plans of caves were drawn
up in the same year. Later, in 1917,
again with G. Ebralidze, he drew

up a plan of Kapanakchi Cathedral,
and in 1918 independently drew
up Kintsvisi Monastery plans.
Participation in the expeditions to
Tao-Klarjeti has a crucial part in
Anatoly Kalgin’s creative work.

Vast territories of west Georgia,
which were seized by Ottoman
Turks in XVI c. during Russian-
Turkish war between XIX c and
turn of the XX c. were controlled

3. Catalogue of ancient Georgian architec-
ture exhibition. 1924. Th., p. 6.
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UPLISTSIKHE. COMPLEX OF CAVES. LAYOUT.
ANATOLY KALGIN, G. EBRALIDZE. 1911.
PAPER, INDIAN INK. 66X96, 63X102, 65X97 CM. GNM.
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ANATOLY KALGIN, G. EBRALIDZE. 1911.
PAPER, INDIAN INK. 58X116 CM. GNM.




PR
Gy ~ (U6

Makna resmon aistes N5,

IVBWOLBNOLI. 3OAMIZSOI MO
3M33JILOL 33339.

O650ME() 363060, 3. JoMINJI. 1911 6.
JOQHM N, ®IFN. 64X100 LS. LAS.
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ANATOLY KALGIN, G. EBRALIDZE. 1911.
PAPER, INDIAN INK. 64X100 CM. GNM.
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UPLISTSIKHE. LAYOUT OF A HALL WITH
COLUMNS AND SMALL HALL.

ANATOLY KALGIN, G. EBRALIDZE. 1911.
PAPER, INDIAN INK. 60X96 CM. GNM.
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by Russia. This allowed Georgian
scientists to travel to this part of the
country and study the monuments
of Georgian architecture that

had not been previously studied.
Ekvtime Takaishvili organized three
important expeditions to South
Georgia in 1902-1917; the aim of
these expeditions was studying
ancient Georgian architecture and
making copies of frescos, reliefs,
and inscriptions. Ekvtime Takaishvili
participated in the 1907- and 1917-
year expeditions. Expedition led

by Ekvtime Takaishvili in 1907 (as
well as one in 1902) was arranged
with the assistance of Moscow
Archaeological Society.

According to Ekvtime Takaishvili
“..we invited civil engineer Anatoli
Nikolayevich Kalgin and volunteer
photographer, Eduard Karlovich
Liozen, teacher of French language

006 (VI L))
BANA (VII C.)
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BANA (VII C.) WEST FAGADE, RECONSTRUCTION.
ANATOLY KALGIN. 1907.
PAPER, INDIAN INK. COLORED. 52X81 CM. GNM.
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BBl r93mbBLEHGYIs00l boggmado
3060860)0.
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at the Il Gymnasium for boys,

to participate in the expedition.

A.N. Kalgin made measurements and
E.K. Liozen took photos of more or
less important monuments”.*

Expedition members visited Artaani,
Oltisi Kaghizmani districts. Kalgin
made measurements of such
important cathedrals that had

never been studied before. These
are: Taoskari, Kalmakhi, Bobosgiri,
Kerklukhi, Kineposi, Oltisi church, the
hall of the Oltisi fortress cave, big
cathedral of Changli, and Panaskerti

4. Ekv. Takaishvili. Literary works. Vol. 1. 2016.
Tb., p. 28.
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fortress and church. The most
important monument among those
was Bana church. Upon arrival, the
members of the expedition found
the monument already damaged.
Only a certain part of the cathedral
had been retained. A. Kalgin
created his own version of Bana
reconstruction. “Bana cathedral is
built on intentionally levelled round
hill and in old times was surrounded
by a stone rampart, which is now
deteriorated: according to the plan
this is a three-floored round church
of colossal size and complicated
composition, but rather creatively
accomplished”. — wrote Ekvtime

006 (VI b.). 336333300, MISMBLOMIIBND.
O650MI@() 36M3060N. 1907 6.
JOQHMW N, OIFN. ®IVIMNIN. 52X70 bLA. LIA.

BANA (VII C.) CROSS-SECTION, RECONSTRUCTION.
ANATOLY KALGIN. 1907.
PAPER, INDIAN INK. COLORED. 52X70 CM. GNM.
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BANA (VII C.) LAYOUT OF THE | FLOOR, MEASURED DRAWING
AND RECONSTRUCTION. ANATOLY KALGIN. 1907.
PAPER, INDIAN INK. COLORED. 80X52 CM. GNM.
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BILBSZWOLY ©S MISMELOMITBGNNL LO3NMLISN. 015, 1989.)

BANA. RECONSTRUCTION BY VAKHTANG TSINTSADZE
(DIMITRI TUMANISHVILI. RUSUDAN MEPISASHVILI. BANA CATHEDRAL —
ISSUES OF RESEARCH AND RECONSTRUCTION. TB., 1989.)
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Takaishvili.> Bana Cathedral dates

to the VIl c. This is tetraconch

church with a gallery in the form of
penetrating arch resting on columns.
Most probably, the internal space

— high dome, columns and arches
must have been very impressive.
Especially interesting are capitals,
which are stylized versions of lonian
capitals, which were so famous in

the antique world.®

Back in 1902, during the first
expedition arranged by Ekvtime
Takaishvili, Bana Church was
measured by architect Simon
Kldiashvili, who drew up its

plans and created probable
reconstruction of the church
section. Currently there are two
versions of reconstruction of Bana
exterior. First was created by Anatoly
Kalgin, and second created later by
Vakhtang Tsintsadze. In both cases,
the church is three-storied with a
depiction of the western facade.

In Kalgin’s reconstruction on the
levels of the first and second tiers
we have an uninterrupted row of
windows, which are adorned with
decorative arcades. On the second
floor, corner rooms are built. In
Tsintsadze’s version the first floor
is analogous, but on the second
floor the number of windows is
twice less. Corner rooms are not
visible at all, which is more logical,
since corner rooms raised up to this
height are not represented in any
other Georgian monument. The
dome is also different. In Kalgin’s

5. Ekv. Takaishvili. Archaeological expedition
to Kola Oltis and Changliin 1907. 1938. p. 20.
Paris

6. V. Beridze. Ancient Georgian Architecture.
1974. Tb., p. 33.
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version there is a continuous single
row of windows and high conoidal
roofing raised on a low tholobate.
Tsintsadze’s version offers low eight-
faceted tholobate, which has four
windows (reconstruction shows
only one, from western side). We
come across similar windows in
other Georgian monuments of that
period — Mtkheta Jvari, Samtsverisi,
Ateni, etc.”

Such a solution of the facade is just
an assumption and we cannot say
what the Bana Cathedral’s upper
side looked like. In addition to the
reconstruction of the facade he drew
up plans of the first and second
floors, dome plan, cathedral cross-

section and plans of a small domed

7. R. Mepisashvili, D.Tumanishvili. Bana Ca-
thedral — Issues of research and reconstruc-
tion. 1989. Th., p.29.
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036 (VI L.). 398050100 83389 ©S MISMBLOMIIBN.

S65OME() 38M3N06N. 1907 6.
JOQH DN, ©IFN. PIVBIMNIN. 53X64 LA. LI3.

BANA (VII C.) PLAN OF THE DOME AND RECONSTRUCTION.

ANATOLY KALGIN. 1907.
PAPER, INDIAN INK. COLORED. 53X64 CM. GNM.

B3BIL (VI L) BObIMOMI® dOIdIMI BBNMI 33805010860
06ddMNO ©S 363MIBSOIOL I3XILNTBN. 3IB33IdN.

S650ME() 36M3N06N. 1907 6.
JOQH @O, ©IFN. PIVBIMNOIN. 31X25 LA. LOA.

BANA (VII C.) NEARBY SMALL DOMED CATHEDRAL AND CAVE

CHURCHES. LAYOUTS. ANATOLY KALGIN. 1907.
PAPER, INDIAN INK. COLORED. 31X25 CM. GNM.
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church near the Bana Cathedral and
cave churches plans.

As Ekvtime Takaishvili notes,

they had decided to visit Changli
and Kars, but failed to do so due

to illness of Anatoly Kalgin and
photographer Eduard Liozen. They
came down with Malaria in Oltis
and were not strong enough to ride
horses.®

8. Ekv. Takaishvili. Literary works. Vol.1 2016.

Tb., p.28.

bdbIWN. 3MIZIMN B3I (X b.). LOBLMIMO BILDO.
SBSOMANN 30T3N6N, o. MNSOMBN. 1917 &.
JOQI OO, ©IAFN, 30X3AN, LOVIMOWN. 91X107 LA. LIA.

KHAKHULI. MAIN CATHEDRAL (X C.) SOUTH FAGADE.
ANATOLY KALGIN, B. RYABOV. 1917.
PAPER, INDIAN INK, PEN, COLORED. 91X107 CM. GNM.
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bdbIMWN. BMI3IMO B3I (X b.). 3dBI33IMN, bILN
LOALMIAMIOLOBAB. SESOMAN 30TB3N60, o. MNOOMSIN. 1917 6.
3OO ON, ©IJJN. 77X93 LA. LOA.

KHAKHULI. MAIN CATHEDRAL (X C.) CROSS-SECTION, VIEW
TOWARDS SOUTH. ANATOLY KALGIN, B. RYABOV. 1917.
PAPER, INDIAN INK. 77X93 CM. GNM.
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9d3»0dg. 2014. »o., 33. 158.

After visiting these most significant
monuments, on 8™ July 1917

the expedition headed to Tao,
located in the extreme South. ° The
members of the expedition were:
Anatoly Kalgin, painters Dimitri
Shevardnadze, Lado Gudiashvili,
Mikheil Chiaureli, abbott and
hieromonk of Vardzia Monastery
Ipolite, and llya Zdanevich. According
to E. Takaishvili’'s memories I.
Zdanevich combined painting and
alpinist functions. About Kalgin he
writes: “We consider it our ethical

9. D. Khoshtaria. Ekvtime Takaishvili — The re-

searcher of Tao-Klarjeti ancient monuments.
Great Ekvtime. 2014. Tb,. p. 158.
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responsibility to remember the late
engineer Anatoli Nikolayevich Kalgin,
who measured Ishkhani, Oshki

and Khakhuli Cathedrals, copied
estampages of some bas-reliefs and
took large-scale photos of the three
cathedrals”1°

In the years of independence,

it became possible to draw up
plans for cathedrals based on
measurements made during
expeditions, including drawings
created by A. Kalgin and various
authors who worked on his

10. Ekv. Takaishvili. Literary works. Vol.1

2016. Tb., p.28.
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KHAKHULI. MAIN CATHEDRAL (X C.) WEST FACADE.
ANATOLY KALGIN, B. RYABOV. 1917.
PAPER, INDIAN INK, PEN. COLORED. 66X88 CM. GNM.
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M330. 8MI33MO BSIOMO (963-973 B6. ).
OSHKI. MAIN CATHEDRAL (963-973).

M330. 8MI33MO BOIIMO (963-973 BE. ). SLIMLS3NIN0
BILOPNO. SBSOMEN() 36XB3N60, 8. 30M60. 1917 6.
JOQHION, ©IJFN, 30330, POIVIMO(. 100X77 LA. LAD.

OSHKI. MAIN CATHEDRAL (963-973). EAST FACADE.
ANATOLY KALGIN, M. KERN. 1917.
PAPER, INDIAN INK, PEN. COLORED. 100X77 CM. GNM.
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measurements and under his
guidance. These works along with
other materials obtained during
other expeditions were displayed in
an exhibition of Ancient Georgian
Architecture arranged by the
Georgian Historical and Ethnographic
Society on 14" August 1920.*
Ekvtime Takaishvili shares information
about this event: “It became possible
to arrange an exhibition of Ancient
Georgian Architecture; the exhibition
was organized by Georgian Historical
and Ethnographic Society in 1920

11. Catalogue of ancient Georgian architec-
ture exhibition. 1924. Tb.
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M330. 8MI33MO BOIIMN (963-973 B6. ). 8365333010, bADN
SQAMLIBWIMOLAIB. SESOMINN 3dX3N6N, 3. 3OMBN. 1917 ©&.
JOQVHION, ©IFN, 333N, PIVBIMOW(. 97X90 LA. LOD.

OSHKI. MAIN CATHEDRAL (963-973). CROSS-SECTION, VIEW
TOWARDS EAST. ANATOLY KALGIN, M. KERN. 1917.
PAPER, INDIAN INK, PEN. COLORED. 97X90 CM. GNM.

M330. 8MI33MN BSIIMN (963-973 BE. ). LABLMIMN BILODN.
S650MT() 303060, 60SMIMD LIZIMMS3N, 3. 39MBN. 1917 6.
JOQ OO, ®IJJN, 30330, POIVIMOWN. 126X98 LA. LIA.

OSHKI. MAIN CATHEDRAL (963-973). SOUTH FAGADE.
ANATOLY KALGIN, NIKOLAY SEVEROV, M. KERN. 1917.
PAPER, INDIAN INK, PEN. COLORED. 126X98 CM. GNM.
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dqbernamgdnamo boboBgdo. obobo,
0by3g Omamdg bbgs gdbdgoogogddo
dm3mzgdgamo dobogme,
Fo63mmagbomo ogm dmazoobgdom,
1920 Gamol 14 sgz0bdHmb,
Lodommzggmmb boobhm®om oo
Logmbma®mogom bodmgsmmagools
dog® dmFymongn dggamo

Jotorgemo bytmmdmdmadmgdols
303mxqbody." gdzmndg moysndgzomo
530l Jgbobgd odmmgas g3wya
0bggmdsgosls: ,, dgbodamem goboo
309960l dooffgmds dzgamo
JoHonano byemodmdmadmydoby;
3090965 3600 0y
bogotomggarmb boob@meom oo
bogobmaE000 Lo8magsmmydol
Joys 1920 Faanl odocnobols
bodbo@macm goamatnosdo, Hodog
oo Jovdggoamgds dorvbonbo
bo8mgomyde8y, Jotoyemo
300030 3odmaynbols Jgoagboamo
09 byd doge, beoener GHpbyeno
@odo@ 0 3megn30L Jdoge.

3000 mado dmgzobocnos dmzang
6603900 30dma9b0aem dgzamors
Igbobgd o ofzeroemngdoom
65h3969000 03006900,

O Ienemgddsg 3980900 o bobs8gdn
Jgolbermemagl, ®o 07ds mbs, o.
Foamgobols ws8mdzols Jobgogoo... "
1924 Gl 30 hzogmobols
1b039MboHgH3e (gl 030bY
2030b0d300mol bLobganmool
»domobol bobgemdFoom
960396LongH) godmbis Jotomygamo
byemmdmdmgtgdol sandmdo,
Loog bbgo 03¢hmqomeb ghhmow
00900 0g4m 30ea0bols

309 vBm3oo dgamgdog. Hom-
3amodmzgomol mé gdbdgornsdo

1. godomman dggamo godogao bydmmadmd-
©36950L 3odmegbobe. 1924, md.

12. 9d- 009s0830emo. mbBymgdsbo. g).1. 2016.
®0., 33- 29.

at Thilisi Art Gallery, which had a
significant impression on the society,

| prepared the Georgian version of
the exhibition catalogue, and Russian
version was done by Dimitri Gordeev.
The catalogue demonstrates short
notes about displayed monuments
and describes in details information
about authors who drew up plans
and designs, of course according to
A.Kalgin’s measurements...”?

In 1924 Tbilisi University (current
Ivane Javakhishvili Thilisi State
University) issued an Album of
Georgian Architecture, which
published other authors alongside
with monuments measured by
A.Kalgin. Results of his participation

12. Ekv. Takaishvili. Literary works. Vol.1 2016.
Tb., p.29.

M330. 8MI33MO OSIIMO (963-973 BB. ). | LOMOIWOL 333BV.
SBSOMANN 30X3N6N, 8. 30MBN. 1917 B. IOV DN, ®IJN,
30330, PHVBIMOLNN. 84X107 LA. LAA.

OSHKI. MAIN CATHEDRAL (963-973). LAYOUT OF THE | FLOOR.
ANATOLY KALGIN, M. KERN. 1917.
PAPER, INDIAN INK, PEN. COLORED. 84X107 CM. GNM.
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03b360. 3MI33MN BOIIMNO (XI b.). LOBLMIAMO VILIXN.
S650OMI() 30X3N60, 603MIMD LAZIMM3N. 1917 6.
JOQIW DN, ©IAN, 8335MIMN. PIVBIMNL(). 98X104 LA. LIA.

ISHKHANI. MAIN CATHEDRAL (XI C.) SOUTH FACADE.
ANATOLY KALGIN, NIKOLAY SEVEROV. 1917.
PAPER, INDIAN INK, WATERCOLOR. COLORED. 98X104 CM. GNM.
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#3003900

dolso dmbofFommgmdol Jgwargoo

30 sbgomons: 1907 Fgeb oBmdo
HddO900: 356, mmbme, oedyb-
300, 3mBm®0, manmobol
Tgorm, Bombze®o; 3. 396bmob
gémo dgobtrgmoe Hombiodol,

3. 000M3m8b ghmo Hhabgmols
Hodotrms bobodgon;”? bogmanmd

13. 3. 39660 ©d d. C05dM30, 30eRNbmMOb mo-
6533 M3emmdol gotms, 0dgmazgdmoby 830
©0303mbl  gomomt Pbdgbbiol HHO308m-
6ol gdb3goognoBo, Bogmmmd bgggémazmob
9o, gd. mogondzomo. mbdymgdsbo. @.1.
2016. 0., g3. 264. gob@ebg dg60dg megols dm-
206909080 Fghls, ma bsddmoms €gz0dol o-
dgotrgools gdmga Lyggtrmzgo bodotrmzgammdn
o6, bmmm Goodmzgo o 3gébo bowo Fo-
3000696 o6 ool 3. 0960dg. Bmambgdgde. 1987.
®0., 33. 266.

in two expeditions in Tao-Klarjeti are
as follows: in 1907 he measured:
Bana, Otkhta, Dadashen-Kala,
Kozori, Olftisis tskaro, Taoskari;
Together with M. Kern he drew up
plans of Taoskari Cathedral and

with B. Ryabov — Changli Cathedral
drawing; '* Together with Nikolay
Severov he drew up plans of

13. M. Kern and B. Ryabov in addition to work-
ing with A. Kalgin, participated in an expedi-
tion to Trabzon arranged by Academician Fyo-
dor Uspensky together with Nikolay Severov.
Ekv. Takaishvili. Literary works. Vol.1 2016.
Tb., p.264. Vakhtang Beridze writes in his
memories that after establishment of Soviet
regime Severov stayed in Georgia, and where
Kern and Ryabov traveled he does not know.
V.Beridze. Memories. 1987. Tbh., p. 266.
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03b360. 8MI33MO OSSO (XI L.).
SILMBEMBIOMNINN 3S6S33IMN0.

SBSOMENN 303060, 6O3MIMD LAZIMMSIN. 1917 6.
JOQHION, ©IJFN, 30BN, PIVIMOX(. 70X62 LS. LI3.

ISHKHANI. MAIN CATHEDRAL (XI C.).

AXONOMETRIC CROSS-SECTION.

ANATOLY KALGIN, NIKOLAY SEVEROV. 1917.

PAPER, INDIAN INK, PEN. COLORED. 70X62 CM. GNM.

03b360. BMIZIMO BSIIMO (XI L.).

3065333010, bI®O dQIMLSZWIMNOLASIG.

SB6SOMEINN 303060, 6O3MIMD LAZIMMIN. 1917 6.
JOQI OO, ®IJFN, 303N, PIVIMOX(). 85X63 LA. LAD.

ISHKHANI. MAIN CATHEDRAL (XI C.)
CROSS-SECTION, VIEW TOWARDS EAST.

ANATOLY KALGIN, NIKOLAY SEVEROV. 1917.

PAPER, INDIAN INK, PEN. COLORED. 85X63 CM. GNM.



03b360. BMIZIMO BSIIMO (XI L.)
ISHKHANI. MAIN CATHEDRAL (XI C.)

03b360. BMIBIMO OSIIMO (XI L.). SVLBMLIZWIM O BILSDN.

SBSOMENN 363060, 6BOSMEMD LAZIMMIN. 1917 6.
JOQVHON. ©IVBIMOX(). 80X60 bLA. LIA.

ISHKHANI. MAIN CATHEDRAL (XI C.). EAST FACADE.
ANATOLY KALGIN, NIKOLAY SEVEROV. 1917.
PAPER. COLORED. 80X60 CM. GNM.
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L39O M30b géhmow — goamogmbols
30obols, dmombga®ol, mmomobol,
3g6bogol, dobhognogademols,
30em3obols boboBgdo. 83 Fgamls
3Bm3ogmo dgamgdoob

Y3000 3gho goaranbols
bgenddemzebgemmoom dgolitrpemes
09dbo3mLads g.9d¢dmmodyd:
5360030, MO, 30endobo,
Hombza®o, amgdbmdo, 3m3o,
30boLIgOHOL 3obg o glmgbos,
bobyemols dgotg g3emgbos, moobo,
3963060830, BGbLO, 3mnHgbo,
306603080, 130030, 30bgdmbo,

Kalajukhi Fortress, Bobosgiri, Oltisi,
Hernaki, Bakhchaligishla, Kalmakhi.
Technician G. Ebralidze drew up

the plans of the greatest number of
monuments that were measured by
A. Kalgin that year: Akriak, Ortuli,
Kalmakhi, Kerkliukhi, Taoskari,
Leksori, Kopi, Panaskerti fortress and
church, Khakhuli small church, Odisi,
Hermaniaki, Zardanesi, Kotresi,
Karnavazi, Ukiami, Kineposi, Jujurusi,
Kerklukhi, Parsadani, Okami. During
expedition to Tao-Klarjeti in 1917
drawings of the most important
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03b360. BMI33MO BSIIMO (XI L.)
ISHKHANI. MAIN CATHEDRAL (XI C.)

03b360. BMIZIMO BSIIMO (XI L.).
LO3IMOMBIZOL L3JONLOIB3IBNL 6SLOBN.
S650MI() 303060, 603MIMD LAZIMMSN. 1917 6.
JOQVHION, ©IFN, 30WHAN. 33X49 LO. LAD.

ISHKHANI. MAIN CATHEDRAL (XI C.) DRAWING OF ALTAR CAPITALS.

ANATOLY KALGIN, NIKOLAY SEVEROV. 1917.
PAPER, INDIAN INK, PEN. 33X49 CM. GNM.

03b360. BMIZIMO BSIIMO (XI L.). 3IBBY.
S6SOME(N) 353060, 6N3MIMD LAZIMM3N. 1917 6.
JOQHM PN, 3IYSM, ©®IAN, 3833 N. 95X62L3. LIA.

ISHKHANI. MAIN CATHEDRAL (XI C.) PLAN.
ANATOLY KALGIN, NIKOLAY SEVEROV. 1917.
PAPER, CARDBOARD, INDIAN INK, PEN. 95X62 CM. GNM.

202060700, Jotgamgbo, ot boosbo,
Hombao®o, m3ado. 1917 ool
Hom-3matzgmol gdbdgoogool
™ yzgamebdg 360d3bganmazsbo
dgamgool boboBgdo sbohmano
303060l 565B8m3oby o

dolio bgemddmzebgammonmes
Jgbrnemgopmo: babyemo
(LodbGgmo o obogmgmo
Robowgdn, gobolzgomo o
0bhg®0gero) — Mosdmazol

30y, ™330 (306390 O

dgmrg bodonmol ggadgodo,
5dmbogmagmo gobowo, goboigzgomo

monuments were done on the
basis of Kalgin’s measurements
and under his direction: Khakhuli
(southern and western facades,

a section and interior); Ryabov
worked on Oshki (plans of the

first and second floors, eastern
facade, section drawing and frater;
Kern —on Oshki southern facade
together with Severov; Severov
worked on Ishkhani (plan, a section,
axonometric section drawing,
eastern and southern facades and
drawings of altar capital).
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5 LoH®e3gdm) — 396bols oy,
™330L bodbMgmao gobowo
9OOMOM0350 bgzghmazobs ©o
396bols 3oy, bememm 0dbsbo (3gady,
306033930, 5dbmbmdgh&onmo
30603390, spdmbogmamo

©o bodbmgmo ggobowo ©o
bogp®ombyggmol baghoboogol
BoboBgo0) — baggmgol doge.

0d3003g moygsndzogmols
bgem3ddemgoebgammdoom boobhmmom-
Logmbma®mogzom LoBmasmaonls
3oy ImFymonamo gdbdgogngdols
89wgao© Im3m3gogma
9b60g3ommmE0 Jobogms: dgamgools
560dm3gd0, FmmHmgodo,
Ibo@ztrmdols, FodFgmgools

©d Loggobom dobosgzgools
Sbamgdo oy gobmadogogamn
dobomo mgbog oddhyoenos
Jotrmmemo dgEbogdgdolorgols.
Lodotmaggmmb goboodmgonl
39393, Mmogbog Hom-3matzgmo
SoFmgnmgdol 3obdsgammosdo
FogF3mdgmo gobos Johmzggamo
333 93Ma00bmgols, 7o
bomanbggdol byt mmdmdmadgdols
obHmEool 13bod3zbgemmgobglo
dmbogzgomol dgbFogme ombodbymon
0db3goEngdol mmb bbgowolbbgs
33H™MG0b, 3o Jmerol, sbohmeo
30ama0bols dogé Jgldrnmgd g
3M0x0379% ©M39dgbhyody
©0Y&rbmdom Jodobotrgmdmo.
3oblogmotgdnmo 36033bgammos
5d3b 03 dgamgools 860Bmdgdlbe e
BoboBgol, Gmdmadng gobowoandos
56 dogmBg ©oB0obgdnmo ©o
dgpammoano boboom dmomfos
h30bodg. doo Jglobad dbzgemmds
5bohmeo 3omaobol boboBgdols
Lodmomagodomss dgbadmgdgemo.

Unique materials obtained by

the Historic and Ethnographic
Society during expeditions, under
direction of Ekvtime Takaishvili, are
still actual for Georgian scholars:
measurements of monuments,
photos, paintings, inscriptions

and copies of sculptural facade

or ethnographic materials. After
Sovietisation of Georgia, when
Tao-Klarjeti became inaccessible
for Georgian scholars for decades,
studies of significant part of
medieval architectural history in the
framework of the abovementioned
expeditions carried out by different
authors was based on graphical
documents created by Anatoly
Kalgin. Most important are those
measurements and drawings that
had been deteriorated or run-down
and reached us in an awry state.
Discussions about them are possible
based on A. Kalgin’s drawings.
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LAIBWOLBIXM V3NBNL LOMDPIBVN
©O3NOMNO IMIS3M3NL BMOM. LAD.
THE WINE CELLAR OF THE DEPARTMENT OF THE CROWN
LANDED PROPERTY. PHOTO BY DIMITRI ERMAKOV. GNM.

amME 1339 000d30, XX b-0b
©3boFyobol mdamobiol n&hosby-
0 gobgomatgds domBdy
©0b60303795M00 o boobhydgbmo
Fobodotmo. bogbmgtgdgamo ©o
LoBMaEMYdGM030 obodbyamgdols
Jgbmdgdo ibgzomamoy®,
Bbg3EMMbyLboblyw,
RBYZEMISOIM IS, 303G 0hebym,
Bgmgamobogabhpt, oy o6 bygmb
LhHoemom 0ggdms s Monmobog
00bomdb byt mmdmdmatrnm
Lo, Iz a3gtrm3bgdom
53939 39Gomools g3trm3nem
doemoadgol gdbaogbgomeoo.

obgo 93 dda® Jogrogdo

» 0000 0.5, Jotomygmo bhHomo,
m3dgmog bogdomzggemm3o

XIX -0l d0mamoob ©odzzotros
@0 d9bmdols strdohgdhntoms

bobg 7o Lomzmbogool Jotrormamn

by mmdmdmgtrgmo dmmoggdols
Sdhopto godmygbgdnm bobosmwygds.

9. 7. Jodorgano bhomoo sggommo
3063900 9bmdgdo mdognoldo
XIX b-obs 11 Bobggotrowseb gohbos.
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As it was mentioned, urban
development of Tbilisi was carried
out dynamically and interestingly in
the beginning of XX c.. Residential
and public buildings were
constructed in pseudo Gothic,
pseudo Renaissance, Baroque,
Mauritanian, Neoclassical and Art
Nouveau styles and Thbilisi, with its
diverse architectural styles, gradually
started to look like other European
cities of that period.

In such an eclectic city so-called
Georgian style “was born”, which got
established by the end of XIX c. and
architectural images of the buildings
were characterized by active usage
of medieval Georgian architectural
motifs.

First buildings constructed in so-
called Georgian style appeared in
Thilisi from the Il part of XIX c. such
as, for example, Princely Wine Cellar,
currently on Petre Melikishvili street,
which is a Basilica type building
decorated by arches; architect
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dogdmoma, sbgmgdos 1894 — 1896
Fergddo oG dohgdhert segdbeoboiy
™mBgmzol dog® vaqomo
Logamobiome 3§ygool gabals
LodEogo, eg3ebogma 390y
dgemododzomoly dghoby, Gredgemog
d080emogz0l dbgogbo boggomds,
BOBMMIGEYT0 ©Y3MOOHOYT0
00Mgd0m;

o6 gdohgdhm® Gmdg-h go0lgd

1894 Foeml sogm o30gh3o33obools
bodoemgdem 0bbhodndhol d9bmos

Jom hogodols guhobg. gbos Foomgemo
53760, boggdo, dsboygdo dgbmods,
3ol Lo 3damobe o 3oMol
Lodothggdo Jotornmo mEbodgbinamo
I H0300000 FoRM™M3OTEO.

XIX -0l 90-006 Femgols
306930036900 Jotopmo
©g3MOHOYEO AMH039000
893370 300093 9D boggdmMoS
— bogbmgtgogmmo bobeno
(Roemo3homb hododols gnho Ne2?2
56 d. dmdg) BomEdobo?), boosg
d g0 3oboo JoMmymo

by mmdmdemgtgoobomaols
Loboboomm m&bsdgbhmgonmes

30xmMIgdYIo;

1904-1910 Fangodo, srdohgdhHen
gm3MEE O0EBIIEO’ 5390
do87n000b Hodd&b. dob bodndsw
0goeos Xl b-ol bodmogobols
Hodot0. Jodobogmds gadotrdmbids
36rmaddHob oz3hHmEdadl Grpbgmobomgols
HMOoEomo 9.7 bobgolbmozosbo
(OO0l ggads Jgbmegeds.t
bodgbogérmmb g3cmgbos sogm
0303013900 3GrIMgIhHoom.

1. 8. 0g®0dg, mdoaobol bydmmdmdmgtgds
1801 = 1917 Gangddo . 1. 1963. »d., g3. 84.

2. 3. 3060y, gt3sbgmo sédongdhmtrgdo
»domoldo. 2018. »o., a3. 118.

3. 3. 33609, g3trm3gmo s dohgddHmegdn
»dooldo. 2006. mo., 33. 6.

4. 3. 0960dg, mdomobol bydmmdmdmadgos
1801-1917 Gemgddo ¢. II. 1963. »d., a3. 84.

Robert Godicke! constructed
Transcaucasian Women'’s Institute
on Chitadze street in 1894. This
building was erected in red brick, it
was a massive building, which has
ornamental motifs on the edges of
its windows and doors.

One more residential building
decorated in Georgian motifs refers
to 90s of the XIX c. on Galaktion
Tabidze street #22. (Architect —
Albert Zaltsman;? its facade is fully
decorated with ornaments typical to
Georgian architecture;

In 1904-1910 architect Leopold
Bilfeldt®* constructed Kashveti
church. He took inspiration from the
Xlc. Samtavisi Cathedral. Exarch of
those days suggested to the authors
of the project to build “Onion
dome” type church, traditional for

1. V. Beridze. Thilisi Architecture in 1801 —
1917.Vol. 1. 1963. Tb., p. 84.

2. M. Mania. German architects in Thbilisi.
2018. Tb., p. 118.

3. M. Mania. European architects in Thilisi.
2006. Tb., p. 56.

LATOWIOM NBLONOION.
(@@IL LOBIMIM LOIBIMS
LOBNBOLOMM)

TRANSCAUCASIAN WOMEN'S
INSTITUTE. (CURRENT MINISTRY
OF FOREIGN AFFAIRS)

do333010L ©dddMNO

©N3NOMNO IMISSM3NL BMOMIMIIIBNS. LIAD.
KASHVETI CHURCH

DIMITRI ERMAKOV PHOTO COLLECTION. GNM.



Sbohmeo 3omaobols g. . Jotorgen
Lhogndo Indomdols dogsmomgdo
89330dgmos 3mgnbdmo dob Jog®
899d3bogmo gbzoBgdo, bogmbindlbm
3™Mgdhao0, Jgbmogdo o bbg.

dghoo bogmaogéo ogm sbogmann
30ama0bole o dbogzot 396603
360b93L30L° g ommdmogzo Igdomos.

1907 Ggamls, ogmos dogdozedols
333wgarmdol 3933,
Lodomzgammmb Fgéo-3ombgols
230303039 gdgadd bobmaowmmgdsd
o006 mboo,” hm3gmadsg,

dols Jog™ omHm3zgdgo

0HgOSH OO 393330060 gMa0l
2303mEgdnl gt s, 30dbswm ngmosls
Logaogdy dgagrol owads
30b0BGMobo. Logymagols Joboozgds
»OFnbothyg bogotrmzganm™ dmdobosgg
0030 bogmmadgd d943bs,

beagoe dgaarol oG dohgdhadamo
BoFogmo 0bz0bg63s 3ghhg
30dMdgd. sédomadhntrgmo
BoFoemo Lodbognobo doBomognls
Rm®30bos o Fgdznmos Jotrorymo
by mmdmdmagtrgamo mdbsdgbhoo.
dgamols sérdodgdhncnmds boFomas
LoBMEOEMYdOT0 S0 mRZM35b0
MgodEos 3edmofzos. 8dohmad

dobo 3megdhocgdol Jodboom
Jormzggmoms dmeol Foto-3ombgols

5. 8396603 360693b30, FocB8mBmdom dmenm-
Bgemo dbohze®o, mdomoldo dmmazsfgmdms.
dobo Fgdmddgogds dmoEosl ©obgndbs ©o
3mbn3byn 3bonmarmosl, Foabols ognplinhe-
300, 56 gdodadH DI 3mgdhdl, Jotorgmo
by mmdmdmgtgdals dgamgools, sddohadihn-
o BMoadgbhodolbs o gombmamogogmo
Bogmgool  Hoboboggol, Gm3madboo  dbo-
030Pob  ghoee @l ©m3ndgbhnhn
©06gdPmadeg odab. odol  gotws, 39b&ng
360bgabio  gFgmms  odhond  3goeamaon®
bogd800bmdsl bodbodmatrm v3omgdosdoa. bodFy-
bodm, 0o bodgmms Mgz0d0l Ggd3tgbogols
03bbggédemo. dGvmo ©obogl bodo gggybols
20373md030 o obzmapgl 1938 Faamb

B. bodomggmml gérmgbyamo sédogo. o3. 481.
o. 1.6, 1045. g3. 1.

o4

Russian Cathedrals.* Fortunately, the

Cathedral was built according to the
initial project.

Sketches, competitive projects,
buildings, etc. created by A.Kalgin
are good examples of how he
worked in Georgian style. Joint
work of Anatoly Kalgin and Henryk
Hryniewski® was extremely
productive.

After assassination of llia
Chavchavadze in 1907, the Society
for Spreading Literacy among
Georgians established a Fund® which
decided to publish I. Chavchavadze’s
literary heritage as well as to erect a
statue on his grave. lakob Nikoladze
created grave sculpture — “Grieving
Georgia”, and Petre Mamradze- its
architectural part. The architectural
part is of a three-nave basilica form,
decorated by Georgian architectural
ornament. Architectural part of the
monument triggered mixed reaction
in the society, that’s why the Society
for Spreading Literacy among
Georgians formed a Commission

to make corrections. Anatoly Kalgin
and Henryk Hryniewski were among
Commission members.

4. V. Beridze. Thilisi Architecture in 1801-
1917. Vol. I, 1963. p.84

5. Henryk Hryniewski, a painter of Polish
origin, worked in Thbilisi. His creative work
includes easel and monumental painting,
illustration of books, architectural projects,
sketches of Georgian architectural monu-
ments, architectural fragments and ethno-
graphical items, which have artistic and doc-
umental value. In addition, H. Hryniewski led
active pedagogical activities in the Academy
of Arts. Unfortunately, he became a victim of
Soviet regime repressions. He was accused of
spying for three countries and was executed
in 1938.

6. Georgian National Archive. F. 481. Descrip-
tion 1, Case 1045. p. 1.
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It was with Anatoly Kalgin that
Henryk Hryniewski took part in the
competition announced in 1916 for
the construction of Pantheon for
Public Figures,” but the project was
not implemented. In the addition
to the newspaper “Sakhalkho
Purtseli”, one can find the photo

of the competitional version of the
building,® which shows that the
building is of so-called Georgian
style, and has the form of medieval
dome church standing on the high
platform and is decorated with
traditional ornaments. Distribution
of architectural masses is not
natural; platform and the main part
of the building are not proportionally
conforming with each other. Anatoly
Kalgin and Henryk Hryniewski used
all these motifs (decoration of open
balconies, capitals, arch themes) in
the building of the Nobility Bank,
which represents one of the most
important monuments of modern
Georgian architecture. The tradition
of constructing Georgian style
buildings, which started in the
half of the XIX c. and the experience
that A. Kalgin gained during his
work, became the precondition for
him to construct the Nobility Bank
in 1916 at the intersection of Lado
Gudiashvili and Nato Vachnadze
streets. Today this building
represents building | of the National
Parliamentary Library.

Tender for the Nobility Bank started
in 1912. The newspaper “Sakhalkho
Gazeti” wrote: “The Board of the

7. D. Khoshtaria. Georgian style and architects
of the Empire. Architecture and Identity. Ec-
clesiastic construction in Thilisi (1801-1918).
2016. Tb., p. 42.

8. Newspaper “Sakhalkho Purtseli with picto-
rial insertion”. August 14. # 116. p.1. 1916
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Nobility Bank decided to build
its own building on Loris Melikov

street. For this purpose, the building
has been purchased and for the
society meeting 350,000 rubles are
available. But it is not clear yet of
what design the building should be
and there is no design in particular.
The Chairman of the Historical

and Ethnographic Society Ekvtime
Takaishvili advised the Board of the
Bank that the expected building
should be constructed in Georgian
style and the same style should
have the future Georgian Museum
building. Georgian Historic and
Ethnographic Society is collecting
materials for sorting out Georgian
style... and asks the Board of the
Bank to participate in financing
expenses for collection of materials
and use the funds for the future
design of the Bank building style.
The Construction Commission of
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COMPETITIVE DESIGN OF THE BANK OF THE NOBILITY — “SANNA”".
UNKNOWN AUTHOR. 1912.
CARDBOARD. COLORED. 40X71 CM. GNM.
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COMPETITIVE DESIGN OF THE BANK OF THE NOBILITY — “SKETCH".
UNKNOWN AUTHOR. 1912.
CARDBOARD, PENCIL. 59X65 CM. GNM.
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JOQVHION, 3333MIMN. 46X66 LA. LOD.

COMPETITIVE DESIGN OF THE BANK OF THE NOBILITY.
UNKNOWN AUTHOR. 1912.
CARDBOARD, WATERCOLOR. 46X66 CM. GNM.
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9. boogom-3o8nmm 65630l gbmos. 3od.
Lbobogmbm godgmo®. 1 ogmobo. Ne 638, 1912.
83- 2.

the Bank had a meeting relating to
this issue and by the way, architects
Ter-Mikelov, Kalgin, Aghajanov, and
Kldiashvili attended the meeting and
unanimously it was decided that it is
desirable that the Bank building was
constructed in Georgian design and
style... ?

23 project designs — 19 designs and,
what is most interesting, 4 versions
of the facade, whose authors are not
yet identified, are preserved in the
Fund of Architectural measurements
and Drawings of the GNM Shalva
Amiranashvili Museum of Fine

Arts. Despite the fact that all these
projects were never implemented, it
is still worth reviewing each of them,
as architectural concepts of these
projects reflect the most significant
epoch of Thilisi and whole Georgia
in the beginning of the XX c.. All

four facades have been designed in
different styles, which is typical to
eclectic Thilisi of that period. One of
them is in Baroque style. The central

9. Nobility Bank building. Newspaper “Sakha-
lkho Gazeti” July 1. # 638, 1912. p. 2.
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part is most accentuated by risalit,

fronton, decor and roofing. While
the central part stands out, the
facade is still coherent. The author
manages to distribute and balance
the decor evenly. Even though the
Thilisi architectural look was very
eclectic in those days and organically
accepted different styles, this
competitive version of the Bank still
does not match Thilisi architecture.
Its decor bears all traces of Imperial
Russian influence.

Facade of the second competitional
project building, in the author’s idea,
is designed in European widespread
style of that time — Art Nouveau.

In comparison with other project
versions, it is richly decorated

LADIOBIPIVHSIMM-LASPBNFSFIT(M 6OB3NL LO3MBIIMLM
3MMAJON - ,003MMO 3NMMB0* IBEMN S3OMMN. 1912 6.
939sM, ©OVBIMOLNO. 51X71 LA. LS.

COMPETITIVE DESIGN OF THE BANK OF THE
NOBILITY = “WHITE GIORGI". UNKNOWN AUTHOR. 1912.
CARDBOARD. COLORED. 51X71 CM. GNM.
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and is very dynamic. Elements of

Renaissance, Baroque and Classicism
are used. Multi-figure statuary
group should be mentioned, which
most probably represents Hermes,
guardian of economy, together

with his companions. 1° Despite
such a variety of styles, the project
bears well-defined signs of Art
Nouveau. Finally, the facade is full of
decorative motifs and responds to
the common architectural tendency
of those days Thbilisi.

The third project is an unusual
eclectic mix. This is a simple,

10. We often meet Hermes image or its ap-
panage on different commercial buildings.
Among them is Il building of the National Par-
liamentary Library of Georgia, Central office of
the TBC Bank, I. Grishashvili Tbilisi History Mu-
seum of the Georgian National Museum, etc
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neoclassical style building with Art
Nouveau style signs (e.g. decor in
the central part and oval windows).
It very well corresponds with the
urban look of the city — a style
originating from Europe, which is
conveyed in simple style, typical for
the region.

The fourth project is designed in
so-called Georgian style. This is a
design of a building using medieval
Georgian architectural traditional
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forms. The building with tower mass,
decorated with semi-circular arches
and windows, is characterized

with somewhat schematism —
architectural mass and decorative
elements do not create organic
unity.

The project designed by Kalgin
and Hryniewski participated in
the competition, was considered
as the best and the building was
constructed according to this
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IMPLEMENTED PROJECT OF THE BANK OF THE NOBILITY.
FACADE FROM NATO VACHNADZE STEET.

ANATOLY KALGIN, HENRYK HRYNIEWSKI. 1912.

PAPER, WATERCOLOR. 45X69 CM. GNM.
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project. The museum’s collections
include the first and second floors
of the building, two watercolor
facades from Lado Gudiashvili and
Nato Vachnadze Streets, as well

as a facade made with ink from
Nato Vachnadze Street. The final
appearance of the building shows
that some alterations have been
done to the initial design of the
building. (e.g. the tower is lower, in
one instance triangular roofing has
been replaced by a horizontal one,
etc.). The knowledge of medieval
Georgian architecture gained

from participation in expeditions
and traveling to different parts of
Georgia, allowed Anatoly Kalgin to
fully satisfy the requirements of
the competition terms and design
his main work — Tbilisi Nobility
Bank, which is an attempt to newly
re-consider and revive Georgian
national architectural forms. This
building differs from other buildings
in a way that we do not see
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copies of mechanically transferred
eclectic architectural features or
decorative motifs. The building is
organically complete and all forms
characteristic to so-called Georgian
style are thoughtfully used. High
towers raised at the crossroad of
two streets, open galleries, paired
windows, columns and their capitals
are accentuated.

Current | building of the National
Library is constructed on the
crossroad of two streets on a sloped
relief. It abuts upon the building

of “Volga Kama” Bank building
which was constructed about the
same period (1915. Architect G.
Kosyakov). This is a three floored
building. The tower erected in the
corner is strongly heightened and
accentuates this place. The facade
uses stairs, a unified continuous
gallery, balcony decorated with
arches, windows, etc. The internal
space is arranged in the following
way: from the entrance we get into
a hall with vaulted roofing resting
on four columns. Main space is
composed of perpendicularly
arranged two halls: one for banking
operations (current reading hall)
located along Nato Vachnadze street
on two floors and the second hall is
located along Gudiashvili street and
expands on the second and third
floors. Halls illuminated by a row of
windows look spatial and impressive.
Harmonious solution of the design-
marble stairs, connecting floors, high
windows and balustrades, requires
special remarks. facades-window
edges, cornices, facade space are
decorated with the X-XIlII c. cathedral
ornaments and decorative forms.
Remarkable are the column capitals
of the gallery. Their form analogues
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can be found in Bagrati Cathedral.
Decorations of the capitals are
diverse. In most cases, geometrical
and floral ornaments are used. The
main feature of Anatoly Kalgin’s
artistic design is modernizing
Georgian architectural aesthetics,
not mechanical but organic and
live rhythmic distribution of forms
and ornaments on the facade,
which were inspired by medieval
monuments.
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Authors’ functions were divided.
Anatoly Kalgin was an architect and
Henryk Hryniewski was devoted to
the artistic design of the building.
decor was designed by very famous
masters of those days — Neophyte,
Vladimir, Niko and Lavrenti Agladze.!

“I was thinking a lot and searched
out the soul of the medieval
Georgian architect, who created
brilliant cathedrals. And how |
succeeded you all see. The only
person who backed and encouraged
me was Henryk Hryniewski”**— used
to say Anatoly Kalgin.

Current | building of the National
Library constructed according to
Anatoly Kalgin’s design is the best
illustration of so-called Georgian

11. V. Beridze. Thilisi Architecture in 1801-
1917. Vol. I, 1963. Th., p.89.

12. P. Zakaraia. Small memories about col-
league architects. Journ. “Khelovneba” ##
9-11.1999. Thb., p. 54.
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style, which harmoniously combines

architectural forms and decor. It
has a significant place among Thilisi
historical buildings and is a very
interesting illustration of stylization
of Georgian architectural forms.

Anatoly Kalgin recalled: “When
construction of the bank ended,
famous Georgian scholars

and writers visited me — lvane
Javakhishvili, Akaki Shanidze,
Ekvtime Takaishvili, Kote Makashvili,
loseb Grishashvili and others, who
congratulated me on the completion
of the building. Then all of them
thoroughly examined the building
and left fully delighted. | am happy
as a child. When | look at this
building | feel happy that it stands
still, like ancient historic architectural
monuments Svetitskhoveli and
Jvari”?

13. A. Sigua. Anatoly Kalgin. Journ. “Teatraluri
Moambe”. # 2. 1976. Tb., p. 54.
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ANATOLY KALGIN TOGETHER WITH THE LECTURERS
OF TBILISI ACADEMY OF ARTS.
GIA GERSAMIA'S COLLECTION
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Two years passed since the
construction of the Nobility Bank
and Georgia gained independence.
1918 appeared to be decisive for
the Caucasian people, Russia and
generally for the whole world. The
FWW and Russian Revolutions
caused a lot of obstacles for Georgia
on its way to independence but
Georgia managed to overcome them
and announced its independence on
26" May 1918.

In spite of many foreign or internal
problems, which Georgia faced
during 3 years, country still
maintained its direction towards
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democracy. It is worth mentioning

that Georgia faced economic
problems during those years as well,
but active work in the educational
sphere never stopped — a few
months prior to the announcement
of independence first Georgian
University was established; Students
were sent abroad to study in foreign
Universities. Cultural events were
ongoing; this is evidenced by the
fact that it was in 1920, during
independence years, that society
was able to get acquainted with

the most significant monuments

of Georgian architecture, Ekvtime
Takaishvili managed to submit a
report and arrange an exhibition
based on the materials obtained
during his work in Tao-Klarjeti.

Immigration of Ekvtime Takaishvili
bothered Anatoly Kalgin. He used
to say that Ekvtime Takaishvili led

SBSOMANN 303060 3BLIAMNOL E3MNOL
J3bL3IPABONL BABMIGMSE IMOOD.
LATOMOMBILML IMMIBIN SHIN3N

ANATOLY KALGIN TOGETHER WITH THE MEMBERS OF
EXPEDITION TO JVARI MONASTERY IN MTSKHETA.
NATIONAL ARCHIVES OF GEORGIA
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him to fall in love with Georgia and
Georgian architecture — “The most
honorable man and the connoisseur
of not only Georgian art and history,
but history of the world art.” ?

On 20% August, the Georgian
Constituent Assembly and
Government of the Republic
adopted a Decree “Reserving of
2,000,000 roubles for “Restoring
and Protecting Ancient Architectural
Monuments”. 2 For this purpose, a
Commission was established. Giorgi
Chubinashvili, Nicholas Severov

and Anatoly Kalgin became its
members. The scholars traveled to
Mtskheta Jvari and Svetitskhoveli in
purpose of studying them, then they
deliberated a few monuments in the
Kakheti region and restored them.
They also transported the mosaic
fragments of Tsromi Church to the

museum.?

In 1920, Nikolay Severov and Anatoly
Kalgin were invited to decorate

the facade of Georgian Museum,
(currently GNM Simon Janashia
Museum of Georgia). During the
existence of Georgian Democratic
Republic, these works were not
completed. After the establishment
of Soviet Union in 1923, the
competition was announced again
and the two architects submitted
their projects separately, but this
time Nikolay Severov’s project won.*

1. A. Sigua. Anatoly Kalgin. Journ. “Teatraluri
Moambe”. # 2. 1976. Tb., p.54.

2. Constituent Meeting. Newspaper “ertoba”.
August 15. # 184. p. 4. 1020

3. G. Chkhaidze. Georgian State Museum.
2003. Tb., p.232.

4. N. Janberidze. Georgian Soviet Architec-
ture. 1971. Tb., p. 80.
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NIKOLAY (NICHOLAS) SEVEROV (NORDMAN) IS ONE OF THE DISTINGUISHED ARCHITECTS IN THE
HISTORY OF GEORGIAN ARCHITECTURE. HE PARTICIPATED IN THE EXPEDITIONS WITH THE AIM TO
MEASURE AND STUDY ANCIENT GEORGIAN ARCHITECTURAL MONUMENTS. FOR YEARS HE WORKED
WITH GIORGI CHUBINASHVILI. DURING SOVIET UNION PERIOD BUILDINGS, WHICH WERE CON-
STRUCTED BASED ON HIS DESIGNS STILL HAVE DISTINGUISHED PLACE IN GEORGIA, E.G. SIMON
JANASHIA MUSEUM OF HISTORY OF THE GEORGIAN NATIONAL MUSEUM, BUILDING OF GEORGIAN
COMMITTEE, CINEMA “RUSTAVELI", ETC
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MoNEOLO 1930-1940-086 66. LIA.
TBILISI IN 1930-1940s. GNM.
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The process of transforming Tbilisi
into European city continued until
1921, as Georgia was invaded by
Russian Red Army and it closed the
door on three-year independence.
The Georgian way of life and culture
changed completely after the
annexation of Georgia to the USSR.
Architecture also continued to exist

in new conditions.

If you look closely at the
architectural illustrations built
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1. 3. dg60dg. mambgdgdo.. 1987. »o., 33. 187.

during the Soviet era, you will

notice that during this period it TBILISTIN 1930-1940s. GNM.

somehow became a tradition to

use Georgian architectural decor,
which was inconsiderately applied to
monumental buildings.

During the first years of Soviet
ruling, namely in 1926 a Decree
was adopted by the city Executive
Committee: “From now on, all
buildings should be constructed in
Georgian civic architecture style...
All the important building facades
should be converted into the
Georgian style... The main essence
of this Decree is to give the city
national external appearance and
revive Georgian architectural style”. ?

The actual implementation of this
Decree began, but, with a few
exceptions, no creative research
was carried out; instead, completely

| “ Iu

mechanical “national” forms were
used, such as arches, crenellates,

narrow windows and fretworks.

1. V. Beridze. Memories. 1987. Tb., p. 187.

MoNEOLO 1930-1940-086 66. LIA.
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Zahesi Electric Power Station,
together with some other buildings
can be regarded as an exception. It
was constructed by Anatoly Kalgin in
1927 on the river Mtkvari, between
Mtskheta and Avchala. Mikheil
Machavariani? and Konstantin
Leontyev? also worked on this
project together with Anatoly Kalgin.

Hydro-electric Power Station is a
complex of different buildings, which
is located near Mtskheta, at the
bottom of a mountain, and stretches

2. Mikheil Machavariani participated in the
construction of Kakheti, Bukhara, Bessarabia
railways and was the chief architect at Sibe-
rian Railway Construction Department. After
he arrived to Georgia in 1921 he is mainly
involved in pedagogical activities in the Acad-
emy of Arts, State University, Georgian Tech-
nical University, etc. Has published two-vol-
ume Manual (Parts of Buildings). V. Beridze.
The History of Georgian Soviet Architecture.
Works of Institute of Georgian Art History #4.
1955. Th., p. 79.

3. Konstantine Leontyev’s name is related not
only to Zahesi Electric Power Station but to
some residential buildings as wee, such as
Gogebashvili #11, Makashvili # 18). One of his
most important buildings is Tbilisi Tuberculo-
sis Fist Institute (later Institute of Georgian
History and Ethnography, currently object in
private company ownership). Lali Androni-
kashvili. Historical and Architectural Study —
Melikishvili str. #10. 2015. Thilisi
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F0ob vmbagddgmos o
LFrhg 330l godm gytrbmos
3bo®3H Y0 3oITY3900
Fngoobs bows 3gomgdbe ©o
o Lot 3dmmgdl. doMomssa®
gbod grm0dbo dstrm3mmbe obgdo,
M3 gddge oG domadhm®o
0B50hHgol, momgdlbs oo
Lor3damgdl smoglgdl. gémgbymo
RGN0 godmygbgdymos
303830, 30660%0 o Mmomgo.
33(H™E 900l dmoz060 360bindo

0ym ggobool boow gosfysgno,

on a vast territory. These are: power
plant, distributing building, dam,
water discharge structure, cottages
for workers were constructed
around the territory, but today they
have been totally transformed.

In addition, the complex also
includes sub-stations in various
districts of Tbilisi — Digomi, Didube,
Avlabari, etc. Currently, they are
not functioning. Anatoly Kalgin and
Mikheil Machavariani worked on
sub-stations projects.

Anatoly Kalgin uses architectural
features of the so-called Georgian
style in these buildings, though
uses only forms —we do not come
across any decorations. With such
an artistic solution- simple walls and
big windows — the buildings can be
perceived from distance. Mainly
this is a whole right-angled mass,
where the architect places risalita,
arches and windows. From national
forms he uses tower, cornice and
arcade. The main principle was to
create a simple building, without
any decorations. In this case,
technological issues came to the
fore, rather than artistic, since the

233000. 633MOO 3NTIWSINL LOMSSbM SMIN30D
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©333L0L LOBIABIMIOMMM LOL3IMNL IEMONL 3MHMITION.
BOLOPO FO33MOLAIE.

SBSOMANN 30X3N06N, 3NbINT 3OFI3IMNSBN. 1924 6.

JOQI O, $338MIL(). 40X66 LA. LID.

DESIGN OF THE ZAHESI POWER STATION.
FACADE TOWARDS MTKVARI.

ANATOLY KALGIN, MIKHEIL MACHAVARIANI. 1924.
PAPER, WATERCOLOR. 40X66 CM. GNM.

gmz9ama30tn JmMonmmoonl

306 ndg. ©3 dgdmbggzodn
Fboha®nmdy 3gohoe 3o@sbofyzgnho
094m Hogdbmemmaoyéo bogombgodo,
30000006 3m33mgdlol a3nbdiosd
L3gEoa30396M0 Immbmgbado ovygbs
> domgdhmgdols Fobody.

Bo3gbol ot domgdnn®ed
36033bgemmzob0 gogmgbo

0gdmbos mobstmym dotornan

by mmdmdmghgosdy. dgdwama
bdotowm 3bgogdom g. §. Jodhogamo
bogmol gamgdgbmgools godmyabgdols
FEgmmosl. osbammgdam

53039 3gomodo dg3ndogs bbgs

complex set specific requirements
for the architects.

Zahesi architecture had a significant
effect on modern architecture.
Since then, attempts to use so-
called Georgian style could be often
found. About the same period
projects of other HydroElectric
Power Stations were developed
nationwide, e.g. for Kutaisi,
Megveni, Ritseuli, Abasha, etc.

It is interesting to review Zahesi
building in political and ideological
respect. No such projects of this
scale had been developed in
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SoMmgmadhmmbooantgools
3GMgdhHgdoE dmgamo bogotmzgemml

doldhHodom, dog., gnosalol,
3993060b, Moggnmob, sd0dobs s bbg.

LoobhHgergbms Bodgbiols Jgbmaonls
3obbomge dmmoholzn-
00gMIMaNYM 0o, o3
3obd@modol 3m33maduols 3dgbgoammds
03096 30335L0530 3obody ok
703 go0om. Bodgbols boddmozig
"03b29M3g 9 nddHadMS
bodotrmgganm3Bo dobodwg oébgdnm
9390 9@ 9dHOmbo@antnl
Logeom boddmegtgl.” dsb,
RBOIHMOM039®, FOOFMO

doamodols gemgdhm3mdomaggools
3603, mYIEe, 03939 MU,
3qbol 3gbgdemmos vgdhoptrow
2303m0ygbgl bobgmolpomgdm
3rm30g0boolbmgolsg. ol gbos
aodbodmoygm bmgosmobindo
0ddgbgdemmools oepbh®egns. 0d
3gomool godgmgdn sgtgmgdnemo
0ygm dommgmgdhmmboogntdols
Lncromgdom, bowog Bodgbol oo
60390md0bo o dmdobrolg 0306y
Fo6ols® magbobols dgamoly gmboc
JoGrmggamo gtob, dobo 3pmmipndob
Lodomem o vMdomhadhnnemo
3909360 — 2300l Hodomos
Fo63moaqbogmo. bbgsmolbgs
dbo®ztnl Bog® abomgos Bodglbols
53bobggmmo oo oy SoHoM
30bmgdn. godmool boggmbnm
BOGMOMY00, 0boob dobo vggool
0900gmgq0l. bodogdzm godgmgddos
30 dgbodamgdgamos Fogozombmo
mgdbgdo, Gm3gmog Bodgblbs o
Jogmadol gemgdphrmazngogosl gbgos.

4. B. 2060960dg. Jotomynmo boddmms oérdo-
Hadoacoe. 1971, »o., a3. 16.

5. 030bg ool odsgdol 100 Fanobomogo.
209. ,md0amobo®. Ne37 33.3 1987

Transcaucasia till then. Zahesi

capacity exceeded the manifold
capacity of all existing electric
power stations together. # It actually
resolved all problems in the city with
regard to electric power supply. At
the same time, construction of the
station was used for government
propaganda purposes. It had to
become an illustration of a full-scale
socialism construction. Newspapers
of that time were full of Power
Station photos, where the building

4. N. Janberidze. Georgian Soviet Architec-
ture. 1971. Tb., p. 16.

2333L0OL LOBIBAIMSOMMM LOL3IMOL JIEMBS.
MoNEOLO. bIVNO LABSSNMMDYB. 1920-0860 BEXNION

ZAHESI POWER STATION BUILDING.
TBILISI. VIEW FROM RIVERSIDE.
ANATOLY KALGIN, MIKHEIL MACHAVARIANI. 1920s
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Bo3gbolb 3dgbgdemmdsl, MHmamt
30blbognomegdnmo 360d3bgmmmonls
dgmbgly, bL3ggoomyda gF300
bHoE060.5 bhomobol bipdthmds
B350l 3d9b90emmdedg
dobdHodndom godydos boddmms
36glodo, Jotrmazgands dbohzthgdds
L3gEooe o dg330000 Jgobergamgls
@00 BIOTIMmo Hogrmyoo,
AH™mImgdog dbobogos dgmowlb
Bo39bol 3dgbgoemmdol i3mbBy.

B039bol Loddgbgdmm Lodpdomms
300306 IFMFMgdgE dogMOeh

6. o3b. LHomob-ggmedzomo Bodgbdo. @od.
»3M3bobHo®. 3 03bobo. Ne 124. g3. 2. 1926.

and Lenin’s statue made by sculptor
Ilvane Shadri® had a background of
Jvari Monastery, the architectural
masterpiece and cultural symbol

of Georgian nation. Big and small
panels were painted by various
painters depicting Zahesi. Postcards
were issued, jubilees dedicated to its
construction were celebrated. Even
in children’s newspapers one could
find rhymes related to Zahesi and
city electrification.

5. 100" Anniversary of Ivan Shadri’s birthday.

Newspaper “Tbilisi”. # 37. p. 3. 1987

233900. 033MOO 8NIIWSINL LOMSSbM SMIN30O
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LABIMNSH 3ONLHZNIN. DS3ILO. 1966 6.
JOQHION, 3338MIAT(, 33530. 35X29 LA. LAAB.

SEVERIAN MAISASHVILI. ZAHESI. 1966.
PAPER, WATERCOLOR, GOUACHE. 35X29 CM. GNM.

©533L0OL 8330630 J60 3BLIMINL
S3MNOL OBIMOL VBMEBI.

ZAHESI CONSTRUCTORS IN THE
BACKGROUND OF THE MTSKHETA JVARI

dodganodols mzobdos ogmmos
ROH™OMJog0, mdgmmog Bodglol
339bg0emmool ghodgdl sbobogl, oy
mame bymm-bgams 0BG oMo
3m33mgdbo, Gmame Indomobyb
339bg0mygdo FoemoFool baooldogh
O™, Gmgmt dsmzomngthgdbgb
IEbmgamo byndcgdo Idgbgdemmadnls
36rmEgLl.

09330 3m33emgdbls, Gm3gmomag
bgmobpamgds sbg 8doymos, oo
Hag0dE sbans, Mmdgmog
9303806 gdmos LFm®Mgo dobo
5033906 gemo bobgmadFoagmls
0gmmmaosl. 3dgbgdgmms
939(hgbo BoFoemo, Grndmagong
Fo6rdomgdnmo dmmzgefgmdwmbyb
030060 bazghmgddo o Mmoo
Lodgmms 139O Fgeredo dgwbogtow
303m0ygngo0ob, osdonhndégl,
obg®ongl ob gomosbobemgl
Lodgmoms Mrg3dgbogdol wMmb,
1937-1938 Famgddo. Bodgbobe oo

Stalin® visited the Zahesi
construction process as it was
considered of significant importance.
Stalin’s visit was broadly explored

by the Soviet media, Georgian
painters got special requests to
create large paintings depicting the
Leader on the background of Zahesi
construction.

The family of the chief constructor
Bagrat Mikeladze has preserved

a photo-archive, which depicts
stages of Zahesi construction, how
the complex gradually grew, how
the workers performed during the
whole year, how foreigners visited
and observed the construction
process. Though the complex, which
authorities were so proud of, was
accompanied by tragedies as well,
which was related to the ideology of

6. Comrade Stalin-Jughashvili at Zahesi. News-

paper “komunisti”. June 3. # 124. p.2. 1926
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omb3gliols ©339bgogem dogemo®
dodgensdgl 296 angbobols

®®Egbo gorabyab goFaamo
LodbobypGobomgols, gdoa Fanols

893woa 30 obgmongl.

dopbgoozem sbgmo ®sedsiynmo
obH™EO00LY, SboHmeo 3ommanbol
dog Jgbcrpmgdgamo 3m33emgdlo
©093©) BbdE0mbotgdl ©o
SJHop® Gmenl sbérnmmgdl
930960l gegddrmaogeposdo.
b 500b0dbml, ™I 3ommazobols
odlbobytgoss 30330b00d0
039071 03 ghm-gMHm O
333madLbdo, boggdmdsl

009 mInbedgdnamo o3nbdsns,
30bbHGOYI0nwo Fo©eFy30he ©o
306ad 3oobMmgdymo a3obomgoonls
Ibomzerpamo 0gébobg.

the Soviet state. The major part of
the constructors, who successfully
continued to work in their own
spheres, were arrested and either
executed or sent in exile during
Soviet repressions in 1937-1938.
(In Soviet paintings most of the
workers look happy and satisfied).
Zahesi and Rionhesi constructor
Bagrat Mikeladze first was awarded
Lenin Order and one year later was
executed. Despite such dramatic
history, the complex created by
Anatoly Kalgin is still functional

to date and plays an active role in
the electrification of the country.

It should be mentioned that it is
Kalgin’s merit that this, one of the
biggest Complexes in Transcaucasia,
has an inter complementary

LOYINB0 DO3TILOL 83IBIOWMOIDBI.
SBMOM - BOVBOHIWO 606 OMMI3S N3IMNIXNN

STALIN AT ZAHESI CONSTRUCTION.
PHOTO - DIGITAL LIBRARY IVERIELI

3.30360d3. 33bd6830 LOJKNBN BO3TLOL 830636 MOOBI.
1926 6. ONTM, ©IMO. 160X295 LA. LA3.

K. KIKNADZE. COMRADE STALIN DURING ZAHESI CONSTRUCTION.
1926. CANVAS, OIL. 160X295 CM. GNM.




033060 @HB6LAIMI. LMBIL() DS JOIVBIN. 8IFS VS 3Jb0.
JOQVHION, ®IJN. 26X53 LA. LOD

EUGENE LANCERAY. VILLAGE AND CITY. WORKER AND PEASANT.
PAPER, INDIAN INK. 26X53 CM. GNM.

3W3©N3IM JIMSMITOdI. IBNBNL dIZX(.
BVIMION S3OMINMMBMIBVBNS. 50X40 LO. LI3.

VLADIMER KUTATELADZE. LENIN STATUE.
COLOR AUTOLITHOGRAPHY. 40X50 CM. GNM.

oMMOL BMB3IWN. BS3ILOL LAMOM HIPN. 1926 6.
oONTM, ©3010. 65X79.5 LA. LAD.

BORIS VOGEL. GENERAL VIEW OF ZAHESI. 1926.
CANVAS, OIL. 65X79.5 CM. GNM.

oMmOL BMBIWN. BS3ILOL LAMOIM BIP®N. 1926 6.
00T M, IMO. 67X80.5 LA. LIA.

BORIS VOGEL. GENERAL VIEW OF ZAHESI. 1926.
CANVAS, OIL. 67X80.5 CM. GNM.

o0y aooogbgoozm sbogpmeo
30ema0bols domatsggosl,

©530b60bogm, hend dobs dogé
539070 M0 Jmo356M0 Jgbmods

9. 7. dodroygamo bnommobos, ogdio
3oblbgoggommos 9dmEoboms

0 @oEodMol gbgdom Mrmam
3mbLbhGdsonmo, obg dbogztrpmo
®30mbod®mobiom. Sotzgamo —
®00mobols bomogoodbentrm-
Lodaoemdsednmm d5b30L Ggbmos
Loglgomgbm bodyndos, endamals
Abgoglbo bodommzgemm3o veo®
890d3bgos o 930, obitrganogds
9.5 Joorgmo bhoamols 3odggemo
qHo30. 30emanbols dmegeto 30Bsbo
og 0gm Joornmo 3nmdn®dobs o
SO Jomgdhnerol 3m3nmoetodsigos
©d MObedgtmay s donaddhntrodo
HEOEOE0TYmo RMm®™3gool
©5333006708. Igmrg Jgbmools —
Bo3gbol 3m33mygdbol bsboo 3o,
>thdodadhmeo Jdbols dJotrormemo
Lodgmoms oG domadhntol Sothggmmo
30l gbmosms dmdol ghrm-ghm
230dmmhgyal, Mmdgmog by bbgoe

function, design concept and well
thought artistic look of facades.

If we look at the biography of
Anatoly Kalgin, we will see that the
two buildings that he built are made
in the so-called Georgian style,
although they differ in their purpose
and solutions in terms of design and
artistic viewpoint.

First — Thilisi Nobility Bank building
is the best illustration of this, as no
similar building will be created since
then and the so-called first stage

of Georgian style will end. Anatoly
Kalgin’s main goal was to popularize
Georgian culture and architecture
and establish traditional forms in
contemporary architecture.

In the form of the second building

- the Zakhesi complex- the architect
creates one of the most distinctive
structures of the first stage of
Georgian Soviet architecture,

which meets completely different
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dmmbmzbgdl Gggbodedgos, 3gédm,

53H™EL 7boo gowsgfysods d9bmadnls
Foopzrgmo oo BPbdsogo
36rmdamadgdo o, 83039 MMU,
30b3MgHgmo 0gmEmagMo
Jmmbmzbgdobmazobog gdolpbe.

requirements, in particular, the
author had to solve the artistic and
functional tasks of the building and,
at the same time, meet certain
ideological requirements.
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©333L0OL 8MO33MN I3ILOLBIMNL 3GMITOD.
BILOPO POINOMN JIBHSINL JIANLSIG.

S6SOMI( 303060, 3NLINT FSFIZOIMNSBN. 1924 6.
JOQOT O, $335MIL(. 40X66 LS. LIJ.

DESIGN OF THE ZAHESI POWER SUB-STATION.
FACADE TOWARDS MTKVARI.

ANATOLY KALGIN, MIKHEIL MACHAVARIANI. 1924.
PAPER, WATERCOLOR. 40X66 CM. GNM.
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©53300L IZILOPZIMOL 3MMITION. 33IMPNMO VBSLHPON.
SBSOMAINN 303060, aN0bINT? 3OFOIZIMNSB0. 1924 6.
JOQI O, d335MIXN. 33X47 bLA. LID.

DESIGN OF ZAHESI SUB-STATION DESIGN. SIDE FACADE.
ANATOLY KALGIN, MIKHEIL MACHAVARIANI. 1924.
PAPER, WATERCOLOR. 33X47 CM. GNM.

©BO3ILOL LNLANL 3868MN3N IEMOOL 3EMMITION.
BILOP. SBESOMINN 33L3N60. BNOLINI? 3OFIIMNS60. 1924 6.
JOQIW O, 5338MIL(). 49X34 LA. LIA.

DESIGN OF THE ZAHESI DIGHOMI POWER STATION. FACADE.
ANATOLY KALGIN, MIKHEIL MACHAVARIANI. 1924.
PAPER, WATERCOLOR. 49X34 CM. GNM.
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©5330L0L POPIBOL IZILOPIMOL 3CIMITON. 3MB3dMN
BILODPO. SBSOMEN() 36B3N60, B3NLIND FFO3OMNSBN. 1924 6.
JOQI O, 5338MIX(). 53X32 LA. LIA.

DESIGN OF ZAHESI DIGHOMI POWER SUB-STATION.
MAIN FACADE. ANATOLY KALGIN, MIKHEIL MACHAVARIANI. 1924.
PAPER, WATERCOLOR. 53X32 CM. GNM.

©333L0L LOLBIMOL 3IBMONL 3MMITO0N.
BSLOPO MONXOLOLISIB. SBESOMI() 3SXB3N60,

30bINT FOFI3IMNSBN, SMBLOBBONBI WIMBEONISZN. 1925 6.
3338MIAM(). 58X49 LA. LAD.

DESIGN OF ZAHESI POWER STATION DESIGN.
FACADE TOWARDS TBILISI. ANATOLY KALGIN, MIKHEIL
MACHAVARIANI, KONSTANTIN LEONTIEV. 1925

| : FN63EM BINE@ABALISTE. M,i::ﬁ %
WATERCOLOR. 58X49 CM. GNM. R : _
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©333L0L IZILOPBIMOL 3EIMIJON. 3B3IMPNAN BILSXN.
SBSOMENN 303060, aNbINT 3SFSIZIMNSBN. 1924 6.
JOQIW O, 3335MIXN. 33X47 bLO. LOD.

DESIGN OF ZAHESI DIDUBE SUB-STATION DESIGN.
SIDE FACADE. ANATOLY KALGIN, MIKHEIL MACHAVARIANI. 1924.
PAPER, WATERCOLOR. 33X47 CM. GNM.

©333LNOL V33O MNL IZILAVB3IMOL 3MMIION.
BSLOXO 3DNLOSI6.

S650MT() 303060, 30bINT FFIZIMNSE0N. 1924 6.
JOQVHION, 8338MITN. 49X34 LS. LAJ.

DESIGN OF THE ZAHESI AVLABARI POWER SUB-STATION.
FACADE TOWARDS THE ROAD.

ANATOLY KALGIN, MIKHEIL MACHAVARIANI. 1924.

PAPER, WATERCOLOR. 49X34 CM. GNM.
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©333L0L LOLBIMOL 3IB6MBY. BBLIMO
ZAHESI POWER STATION BUILDING. MTSKHETA

©333L0OL LO®BIMOL aBMBOL 3HMITO0N.
BILO®N FO33MNLYSIG.

SBSOMANN 30X3060. 1925 6.

JOQHM DO, 5335MIMN. 60X38 LA. LOA.

DESIGN OF ZAHESI POWER STATION PROJECT.
FACADE TOWARDS MTKVARI.

ANATOLY KALGIN. 1925.

PAPER, WATERCOLOR. 60X38 CM. GNM.
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3650MI(N) 363060
003Md 603MISINL LALILMLBEMUL
3MMAJON. 1924 6

ANATOLY KALGIN.
PROJECT OF IAKOB NIKOLADZE'S
STUDIO, 1924.

aMIdB®B30 Nd3Md BN3MESINL LOLITMLEM
SCULPTOR IAKOB NIKOLADZE'S STUDIO

( Vs
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Loogmoms Ggz0dol

odyotrgdnl 8gdwyag, Bodgbol
3oMmgmgdhmmboogn®ols
30600, SbdsHMo Jomanbo
Fndomdl bbgomobbgs 3thmgd®daE,
000l dmboFommgmdsls
3mb316bgodo, obsddrmIanmdls
©d bgemddmgebgmmol séregthromo
> dodhgdheeol bodydom
36rmadhgol. dobo dmemzefgmos
o d93mddgogds doenosbom
1393806908 Jotornmo

After Soviet regime was established,
A. Kalgin worked on various projects
in addition to Zahesi, participated

in competitions, cooperated and
directed projects of a number of
architects. All his life and work

were completely connected with
the in-depth study of Georgian
architecture. There are only a few
projects that are not designed in
the so-called Georgian style. For
example, lakob Nikoladze’s studio
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Lobgmmbbm godenl gm®edy. 1922
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®030. 530LmOb o330 o0m
LobgamdFogmad dob godm3zgnamo
om©abmdols mobbs gomolge
Lohyderom. Imdobosigd 83 mebbom
Lobgemmbbml 53900 gowsFyzoms

©0 0boHMEo 39emR0obl Jodotrms.'
SboHmmo 30mmanbols Sthmgdhoom
5896900 bobgemmbbm

dooma gthnsbo, boomgamo,
ObaGOYmoobo bogdigse. 0otrmbol
3606303000 goofyzghoem dgmery
Lotornel oo 300 1303306 a00.
ORIOES Zoobytz0ob

6000 dmmosbs goblbomos s
8030b70m0, Gog bodnomgdols odengge
Lobgambbmb dubgdtngo dgdols
Fgocrm Fnodngo 3gmbogl. gbmos
a0nbh Gmogbols Lobgmmmbbmls
Abgoglboos, 0133d PJRGO™ 3o0HMS
3obIHoonbos o P30380M©aos
Logbmatgdge Lobenl.

1926 Goemls sbsghmemo 3oamaobls
Bogmammd bgggrmzmeb ghmoo
Jgodalb 3ermgdho godgom ,doMo0s
3mbHmIoLE hgoogdgool gbmdols
oboggdeE aodmpbomydnem
30mb3nebdo. domo 3Grmadho
3mbLbHGNIH0z0830L bnnmols ngm.
(30b3nHbd0 og00 Roligmogaols
36rmadHds 3o0detrzgs).? sbshmano

1. 030l dgbobgd 0bxmEIsgos dmazofmos
003m0 bogmmadols 830emodgzomds gnced bo-
3Maadgd, Gobmgobog 3ol doemmosl dmge-
blgbgdo.

2. b. 2060g60dg. Jotoymmo bodgmoms oédo-
Hadoacoe. 1971. mo., a3. 83.

in Pikris Gora, constructed in 1924.
In 1922 the 25% Anniversary of
lakob Nikoladze’s creative heritage
was celebrated. Due to this special
occasion, the government made

a present and gave him a certain
amount of money. With this money,
the architect decided to build a
studio and turned to Anatoly Kalgin.
1 The studio, constructed by A.
Kalgin has a high ceiling and is a
light two-floored space. The second
floor is built on a tiered principle
and is connected by an internal
staircase. One side of the A-shaped
roof is completely open and glazed,
allowing a natural light source in the
studio. The building is similar to the
studio of Auguste Rodin, but smaller
in size and is part of a residential
building.

The competition was announced
for the construction of a building
for the newspaper “Zaria Vostoka”
in 1926 and Anatoly Kalgin and
Nikolay Severov submitted their
project. The project belonged to
the constructionism style. (David
Chisliev’s project won);? Under
Anatoly Kalgin’s direction, Giorgi
Lezhava implemented a project — A
Club on a Riverside; Together with
Ter-Mikelov, he creates a Georgian
Pavilion project for Moscow
Agricultural Exhibition in 1926; 2 In
1927, again with Gabriel Mikelov and
Giorgi Lezhava, he designs a project
for students’ dormitory in Baku. *

In 1920-1930 Kalgin participated

in extensive construction of health

1. lakob Nikoladze’s grandson Guram Niko-
ladze gave us information about this event
and we express our gratitude to him.

2. N. Janberidze. Georgian Soviet Architec-
ture. 1971. Th., p.83.

3. Ibid. p.74.

4. |bid. p.86.
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Logom bogbmgdrgomobmaals.”
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006 Jamgddo getmmo godmom
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3. 6. 2060960dg. Jocrorgmo bodgmms sérdo-
Hadoacoe. 1971. mo., a3. 74.

4. 0dao. 33.86

5. 0d30. 33-35.

6. 3. 09M0dg. Jommpmo boddmms s dodmah -
ol obhm®ns. Jotogamo bgenmagbadols obdhem-
Gools 0bbhodnHob drmdgdo Ned. 1955 Fgemo.
0., 33. /9.

resorts. For example, he constructed
a hotel together with luri Zhitkovski®
in Borjomi. He worked on
competitive design of Thilisi Circus
together with N. Matadov and
Vladimir Urushadze. ©

In the last years of his life he was
a permanent consultant to an
architectural and design studio.
Large-scale facilities were built
under his leadership. ” Among
them Old Dynamo Stadium should
be noted, the architect was Archil
Kurdiani. Henryk Hryniewski also
worked together with him. It
seems that it is Anatoly Kalgin’s and
Henryk Hryniewski’s merit to use
ancient Georgian elements in the
decorations of the Stadium, which
have been preserved to date and
are included in the new Stadium
structure.

In 1932 Anatoly Kalgin participated
in the project competition
announced by the Government

of Georgia for the construction of

5. N. Janberidze. Georgian Soviet Architec-
ture. 1971. Tb., p. 35.

6. V. Berideze. History of Georgian Soviet
Architecture. Publications of the Institute of
Georgian Art History # 4. 1955. Tb., p.79.

7. Ibid.
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F93d030 3MbLpmHebho oym.
dobo 3mblyamiHognom 0ggos
©0EO Md0gdHo0.” dsc dmEol
50lob0dbogns nbsdml dggemo
bdvombo, GMmImols sédodmgddhmto
Sho Jadoobo ngm. dobmob
gGmo FHdomol 396603
360693L303. mamt hobl, obga
SboHmmo 30mmanbols o 396603
360693L30L6 odbobydgdss
bdoombols goggmdqosdo dggemo
JoO0mo ©93MMOHOYITRo

7. 3. 096M0dg. Joeromgmo bodgmms stdong-
G0l obhmEos. Jotrorgmo bgammabgools
ool 0bbhodhydhol drmdgoo Ned. 1955
Fowo. mo., a3. 79.
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9eg3gbnHgdol hotmgs, Gmdgamag
o3y 99dméRgbogmos o
hotrorgamns sbowmo bhoombols
J9bmoodo.

SBOHMEO 30tmanbo dmbofFommgmd s
1932 Foemb godmpboogdnm
Logdotrmzgamml dmozcmdols

Lobamol (omgl 3ocremodgbiols
Fqbmdo) 3rmgdmol 3mbin®ido,
ndgamog Godgbodg giode

the Georgian Government House
(current Parliament building), which
was carried out in a few stages,
where many architects, engineers
and painters were involved. The
competitive design created by
Anatoly Kalgin in 1934 is preserved
in the Fund. The main part of the
building is vertical and is partitioned
with two risalits in which entrances

a0MO3mMoNL LOLXA. 33IMPNOIN VBALOXN. MONTOLO.
SBSOMIN 33060, 3H®NANM IMIJSJI. 1935 6.
JOQII O, $335MIW(). 92X230 LA. LIA.

GOVERNMENT HOUSE. SIDE FACADE. TBILISI.
ANATOLY KALGIN, VLADIMIR URUSHADZE. 1935.
PAPER, WATERCOLOR. 92X230 CM. GNM.

a0o3mMMoNL LOLIXN. 3MB3dMN VILAXN. MOOIOLO.
S6SOMI() 30W3N060. 19346.
JOQIW O, $335MIW(). 60X225 bA. LAA.

GOVERNMENT HOUSE. MAIN FACADE. TBILISI.
ANATOLY KALGIN. TBILISI. 1934.
PAPER, WATERCOLOR. 60X225 CM. GNM.
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PAPER, WATERCOLOR. 92X230 CM. GNM.
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are arranged. This design did not
win. In 1935 He became a consultant
for the designs created by Vladimer
Urushadze. Finally, the joint design
made by Viktor Kokorin and Giorgi
Lezhava was chosen.

A few designs are preserved in the
Fund of Architectural Measurements
and Drawings of GNM Shalva
Amiranashvili Museum of Fine Arts.

One of them is a facade created in
1912, which has an inscription on
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it- house on Mukhrani street and
has Anatoly Kalgin’s signature. This
is a very different design among
those created by him. It is difficult
to assign it to any style, as it has an
unusually austere and aggregate
style in contrast with the established
eclectic style commonly used in
Thilisi. Though, for this purpose

he used sculptural decor, it differs
from facade decors actively used in
that period. It is unknown if he had
implemented this project. There is
no such building on Mukhrani street
(currently Baratashvili street).

As it was mentioned above, Anatoly
Kalgin worked with architect Ter-
Mikelov. There are two designs

of a house details preserved at

the Georgian National Museum
collection. As it is indicated on the
design, this is a house reconstruction

design of a house near Funicular.

LAFLIMMIWNSBN 3IEMOOL VBILOPN. MOOXOLA,
33bMIBOL JIRY (PLIZVHLIN d3MIMII3NTNL JIAY).
SB6SOMANN 30X3N060N. 1912 6.

Q©IBVBIMOXO, ©®IAN. 71X51 LS. LIA.

FACADE OF A THREE-STOREY HOUSE.

TBILISI, MUKHRANI STREET

(AT PRESENT BARATASHVILI STREET). ANATOLY KALGIN. 1912.
COLORED, INDIAN INK. 71X51 CM. GNM.
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30600, sbdhmeno 30mmaobo mEon
Fanol gobdogemmosdo gFgmoo
39©03ma0me 3memgoamosl.
1922-1930 Gengddo — mdngmolols
Lodbogztrm v300n3n0d0. 1928
Tl Lodbogpztrm v3omadonls
RO Isbmob ozegdoégdom,
030l Loobinbom Fotommdo
30ema0nbo bobasolidom dopmomgdl,
md Pboos dq0g43bols (Lodboghzdrm
5380093080 b) Logotrmzgemmls
sGdodhgdhmms o dbomzstoms
LoBmaomgds. 8dol bogzmew
1930 Fgeb bodbomhzdm s30gdns
Log&rommo goonddgl o semoanbal
dbmenme 1933 Famb. orpdigo

00 gdo®gdHacmolb BogghId0
JRG® Imaznsbgdom, 1937

Faamls, gooblbs. sgmdom LFmégo
Lodbogathm v30gdnol gonddgdols

1. 6. 2060g&0dyg. Jotrorgamo boddmms sédo-
Hodoacoe. 1971, »o., a3. 21.

In addition to active practical
work, Kalgin had been lecturing for
20 years, in 1922-1930-at Thilisi
Academy of Art. Due to reforms

at the Academy of Art in 1928, in
his discussion note Anatoly Kalgin
underlines that it is necessary to
establish the Society of Georgian
Architects and Painters at the
Academy of Arts. Instead, in 1930
the Academy of Arts was fully
abolished and was restored later in
1933. Though architectural faculty
was established later, in 1937.
Possibly because of abolishment
of the Academy of Art, Anatoly
Kalgin started his work at the
Industrial Institute (currently
Georgian Technical University) in
1930. Memories about Anatoly
Kalgin belong to Parmen Zakaraia,

1. N. Janberidze. Georgian Soviet Architec-
ture. 1971. Th., p.21.
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2. 3. B0goto0s. 330ty dmambgogdo 3mmazs
st gdohgdhm®gody. Jao. ,bgenmgbgde®.
NeNe9-11.1999. ., 33. 51.

researcher of Georgian architecture.
Anatoly Kalgin gave lectures in
architectural planning at currently
Georgian Technical University. This
was one of the main subjects for
the future architects. His assistant
was Valerian Kedia. “When | entered
the architectural faculty of the
Polytechnical Institute (1934), | was
met up by highly qualified lecturers.
These were professors: Anatoly
Kalgin, Mikheil Shavishvili, lvane
Kirgesali, Aleksandre Nikolaishvili,
Sandro Intskirveli and others ...

The first person who familiarized
me with architectural art was
Anatoly Kalgin... the best expert

in architecture history, in each
particular case he demonstrated
local and world classical illustrations
of art? - recalled Parmen Zakaraia.
Vakhtang Beridze also kept
memories about Anatoly Kalgin:

“He was a tall, massive man, totally
bold, with a prolonged skull, short,
grey moustache and goatee. Eyes
behind his glasses were not visible,

2. P. Zakaraia. Small memories about
colleague architects. Journ. “Khelovneba”.
##9-11. 1999. Tb., p. 51.
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3. 3. ¥g6odg. dmambgdgdo. mdomolo. 1987.
0., 33. 255.
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Bobho®. 10 0obgotn. Ne 7. a3. 2. 1926.
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but what was visible were only two
narrow eye shapes. He liked to knock
back, while speaking, could use foul
language, had fiery temperament
and explosive mood. He undoubtedly
loved Georgian monuments (it

was impossible not to love them)
and always, when we were near a
monument, he effusively expressed
his attitude. Stunning, surprising,
fierce — he used to utter”?

Anatoly Kalgin’s wife was Daria
Vedrebisel. She was born in 1874

in the village Vedrebisel in Gori
district, and that’s why took such

a pseudonym. Her birth name

was Daria Maliev-Kalgin (she was
Ossetian. Her name in some cases
was mentioned as Maliashvili).

She published small stories about
Georgian life in Russian newspapers.
She also cooperated with Georgian
media, where she published articles
and also wrote for children’s
newspapers and journals. She
passed away in 1925.%

Anatoly Kalgin passed away in 1943.

“For the first time in my life, | had to
give a speech at a funeral. We took
him to Mtskheta and buried him in
the wall of the Samtavro Cathedral
next to his wife. It was his will. Not
a bad place to pacify the lover of
architecture and such a romantic
person”> — wrote Vakhtang Beridze.

The writer and publicist Aleksander
Sigua wrote: “Kalgin was of an
average height, his expression was
slightly grim, but if you got close to
him and got to know him well, then
3. V. Beridze. Memories. Thilisi. 1987. Tb., p. 255.
4. Karibi (Exiled). Darya Vedrebiseli. Newspa-

per “komunisti”. January 10. # 7. p. 2. 1026
5. V. Beridze. Memories. 1987. Tb., p. 255.
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you would understand that he was a

very good, kind and merciful person.
He immoderately loved Georgian
historical architectural monuments.
On several occasions Kalgin
accompanied and helped me to
familiarize with Georgian historical
monuments such as Svetitskhoveli,
Jvari, Nikortsminda and Vardzia. He
was explaining to me the importance
of these monuments of Georgian
culture as if | were a foreigner and
he was a native Tbilisi resident and
Georgian. He was speaking about
the importance of the Vardzia
monument for more than an hour
and ended his speech this way:
builders of this monument are
genius”. ©

Anatoly Kalgin devoted his whole

6. A. Sigua. Anatoly Kalgin. Journ. “Teatraluri
Moambe”. 1976. # 2. Tb., p. 54.
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ANATOLY KALGIN’S RESIDENCE.
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life and work to the Georgian
culture, his contemporaries and the
posterity. The material collected
during the expeditions have the
major documentary significance

to date are crucial parts of his
creative heritage. Having deep
knowledge of medieval Georgian
architecture, he granted new life to
the traditional Georgian art in the
buildings constructed in so-called
Georgian style. Even after the whole
century, The Nobility Bank and
Zahesi complex delineate the urban
characteristics of the city. In addition
to his creative work, Anatoly

Kalgin brought up generations of
architects during the decades of his
pedagogical work at Thilisi Academy
of Art and Polytechnical Institute.

Anatoly Kalgin is among those artists
who conditioned modern look of
Georgian architecture in the | half
of the XX c. and laid foundation for
the scientific study of the medieval
Georgian architecture.



