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General Characteristics of the Study

Topicality of the Subject

The topicality of the qualifying thesis is directly related to
the actuality of the postmodern culture existing in the modern
world. We live in the postmodern epoch and its influence on
every sphere of art and culture is obvious. Postmodernism is
specifically developed in literature in the 60s of the 20the century
and nowadays it is regarded as one of the most actual and
attractive literary development.

Postmodern literature is also very popular in Georgia,
readers are looking forward to new postmodern books every day.
New literary developments demands new approaches of
translation, new methods and principles. This process is closely
linked to the development of translation activity.

Recently, Turkish postmodern writer Orhan Pamuk’s
creation has been especially popular in Georgia: novels, memoirs,
essays. All the novels of Orhan Pamuk were translated into
Georgian and published according to the great interest of readers.

The present study deals with the translation of his two
popular novels, their analyzes and the problem of translating of
postmodern texts and particularly Turkish postmodern texts in
general which is based on this analyzes. The ways of their solution

and methods will help translators in their future activity.
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Main Goals and Objectives of the Research

The goal of the thesis is to reveal the problem of translating
postmodern texts from Turkish into Georgian and to determine
the methods and strategies of their solution which is based on the
analyzes of translations of Orhan Pamuk’s novels. The following
tasks were set for this purpose:

-To reveal such main peculiarities of postmodernism in the
novels “My Name is Red” and “The Black Book” as:
intertextuality as existing other text in one (quotation, allusion,
plagiarism and etc); Paratextuality as the connection with the
title, epigraph or epilogue of the text; Metatextuality as a critical
message or comment of the pretext; Hypertextuality as parody or
mockery and architextuality of the second text with the first one,
to reveal the link between the genres and to establish the
difficulties of their transformation in translation;

-To discuss the strategies of translation used by the
translators at the levels of morphological-syntactic categories and
lexical one;

-To discuss the principles of postmodern texts used by the
translators;

-To evaluate the translations.
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The Basic Novelty of the Thesis

Looking through the critical literature about the Georgian
translations of postmodern literature, it turns out that in fact there
are not any critics of the Georgian translations of Orhan Pamuk’s
creation, comparative analyzes of Georgian and Turkish
postmodern texts. The scientific novelty of the present study deals
with studying and establishing of the specifics of translating
Turkish postmodern texts into Georgian. Translating Turkish texts
into Georgian has been the subject of discussion for many times,
but it is the first time to study the problem of translating of
Turkish texts into Georgian according to the peculiarities of
postmodern texts. There are two following issues:

1. Difficulties of translating peculiarities of Postmodern
elements (intertextuality, paratextuality, hypertextuality, meta-
textuality, architextuality), the ways of their solution and
tendencies;

2. Transfering of postmodern elements into translation with
the help of different grammatical (morphosyntax), stylistic and
common linguistic norms.

The translated texts into the work also deal with the
preservation of the distinctly national color which is typical of
Orhan Pamuk to the extent that translators overcame the
expected contradictions between foreign content and native-

language means.
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Theoretical and Practical Values

The theoretical value of the work lies in observation which
helps to distinguish the specifics of translating Turkish
postmodern fiction into Georgian, their general characteristics
and the ways of solving difficulties of lexical and grammatical
coincidence while translating from Turkish into Georgian. The
paper presents an attempt to prove the expediency of the methods
of adequate-equivalence translatinon of this type of texts as far as,
this method includes the preservations of comparative equality
and relevance of semantic, contextual, stylistic and functional-
communicative information in the original and translated texts. of
the text semantic, contextual, semantic, stylistic and functional
communication of information relative equal and the preservation

of the equivalence.
Methods of Researching

Methods of theoretical analyzes of descriptive, comparative,
typological, structural researching, lexicographic and scientific
approaches and conceptions are used during searching of the

issues of the study.
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Main Content of the Thesis

Introduction

The problems of translating postmodern texts, their
analyzes, the translator’s main goals and the methods of
overcoming of translating problems are discussed in the present
thesis. Each new literary development brings its new forms of
expressions which causes to establish new approaches and
criterions in translation methodology. The present work deals
with the problem of translating both postmodern texts in general
and specifically Turkish postmodern texts according to Georgian
translations. The study materials include a prominent Turkish
postmodern novelist, the Noble Prize winner - Orhan Pamuk’s
novels "My Name is Red" and "The Black Book" (translated into
Georgian by Lia Chlaidze and Nana Janashia).

Translating of intertextual elements which are peculiar for
postmodernism is difficult and related to as the linguistic
expressive means as to the differences of cultural view point
among the original and translation languages. That’s why, a
translator uses various methods of translating (adequate,
equivalency, free, mirroring, transliteration, comments and etc).
My goal was to analyze of the translations and to establish their
equivalency based on comparing of resource and target texts, to
demonstrate the difficulties of translating, the ways of their
overcoming and finally, an evaluation of the translation methods
used by translators in the light of the peculiarities of translating

postmodern texts.
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Chapter I

Postmodern Literature and the Specifics of Its Translation

The first chapter of the study includes three paragraphs:

1.1. The general review of the postmodern literature; 1.2. Some
peculiarities of Turkish postmodern literature; 1.3. A translator’s
goal in the process of working on postmodern texts. Transffering
from modernism into postmodernism, the history of developing
postmodernism. The main value of Postmodernism which was
originated in the 60-70s in the 20% century is the pluralism of
values, norms, identities and conceptions. It focuses on what has
been bunished or restrained up tp day. The most important for it
is not what it is in the centre but everything marginal. Unlike the
modern era, the subject itself lacks the capacity to be the center of
the universe, because the universe is as much a reality and the
center of the universe as it is a human being. According to
postmodernists, it is impossible to create something new, as each new
creation is a bit different repetition of the old one. Each post
modern text is an invitation in a pleasant game with its already
known literary or other motives, characters and themes.It inclides
obvious and obscured indications and is read like a parody of the
already familiar text. A postmodern text has two layers: On the
one hand it tells us an intriguing story and on the other hand it
turns its reader into an investigator who must recognize and
connect with each other those intertextual indications which are
scattered in the text. Postmodernist aesthetics are not about breaking
down and reassessing old norms, but about remembering and

preserving them, though the old ones became light and gains a light
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and a bit nostalgic irony. The tendencies of the formation of the
Turkish postmodern literature in historical and political context, its
peculiarities and modifications are also discussed in this chapter. At
the end of the 60s in the 20™ century modernism gained the title of
“The critical literature” (bunalium) which was caused with the
disappointment of the public awaiting progress as a result of the
military coup. A younger generation of Turkish writers came to
grips with the deliberate politicization of literature and the
actualization of problems within strictly defined frameworks, and
the search for new forms and means of expressio began. The
Turkish postmodernism which is distinguished with its diversity
of tendencies, holds a mid position between the Western
(American-West European0 and Eastern (Eastern European)
postmodern modifications. But it should be noted that its
proximity to its more Oriental (Russian, Polish, Macedonian)
modifications is reflected in the politicization and pessimism of
the text.

The third paragraph represents the tendencies of forming
Turkish postmodern literature in the historical and political
contests, its peculiarities and modifications, a brief review of the
prominent representatives of Turkish postmodern literature,
general peculiarities and difficulties of translating postmodern

texts, the ways and theories of their solution.
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Chapter II

Basic Accents of Orhan Pamuk’s Life
and Writing Activities

The second chapter of the study is fully dedicated to the
Turkish Postmodern, the Nobel Prize writer, Orhan Pamuk’s
literary creation. It is also presented in three paragraphs:
2.1.Strokes of Orhan Pamuk’s biography and his activities;
2.2.0rhan Pamuk’s writing orientations; 2.3.Critics about Orhan
Pamuk. The awarding of the Nobel Prize to Orhan Pamuk was the
first official confirmation of Turkish literature by the world.
Pamuk’s name is associated with introducing of postmodern
woldviews to the Turkish national literature which on the one
hand, is related to cognition of diversity of the truth which does
not lead to the one, central benchmark, current, openess and the
sense of chaios at the same time,fragmentation of the modern
world, the world where there is no criterion of values and the
“crisis of belief” is deep-rooted. Basic accents of Orhan Pamuk’s
creation is discussed in the mentioned chapter: attempts of
identification of fellow-countrymen and the sense of self-
inferiority, confrontation of the eastern and western civilizations,
human- beings’ splitting in two and the sense of losing
completeness.

Three basic postulates are highlighted in Orhan Pamuk’s
writings. They are: family, social-political and literary contexts.
The biographic allusions, family relations and social-political
circumstances of Turkey on their backgrounds are dominant and

all these are interpreted by Pamuk’s evaluations. If we look
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through his creation, we will clearly see one of the important
lines- a new benchmark of developing of the novel as a genre in
the Turkish literature. As for Orhan Famuk's postmodernist views,
we can say that especially in his recent writings, "Intertext"
occupies an important place, that is, the connection between
different texts is a natural process. It refers not only to the
thematic connections of his novels but also to the proximity of
world literature. One of the main peculiarities of Pamuk’s
creation is using of the national allegory. Talking about his
characters' spiritual loneliness, alienation of the environment and
the community around them, their outlook or existence, Pamuk
brings the general public to the forefront. His characters carry all
of those social, political,cultural or religious peculiarities which
were characteristic for the Turkish society during different
periods and that is why he has often become the object of
criticism by critics of Turkish literature. Pamukis critisezed for his
oriental attitude towards the Turkish society, that he looks at the
East from the inside, not through the eyes of an Oriental, but like
a Western man. Western literary criticism of Pamuk's creativity
remains as an admirable reader even nowadays. This is evidenced
by the numerous awards, recognitions, and finally - the highest
award - the Nobel Prize, which the West finally gave him a place

among the constellation of world writers.
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Chapter III
Problems and Specifics of Translating Orhan Pamuk’s Novels
“My Name is Red “ and “The Black Book”

The third chapter of the study is presented in two sub-chapters:
“ Analytical-critical research of the Georgian translation of Orhan
Pamuk’s novel “My Name is Red” and “Analytical-critical
research of the Georgian translation of Orhan Pamuk’s novel “The
Black Book”. The difficulties of translating postmodern elements
(intertextuality, paratextuality, metatextuality, hypertextuality
and architextuality ) from Turkish into Georgian which are
related as to the ways of linguistic expressions as to the different
cultural viewpoint among the source and target languages. The
translation strategies of postmodern elements grammatical,
stylistic and common linguistic norms used by the translators are
also studied in details in the present thesis. Studying of the
Georgian translation of the novel “My Name is Red” established
that its translator L.Chlaidze mostly used the adequate method of
translation which is the only right way of translating poetmodern
texts in order to achieve tha final goal. In the certain separate
sections where the original allows for direct, loss-free perception
of the text, the translator also uses mirror translation. True, not
too often, however, translation also involves deliberate changes
made to the text by the translator. In postmodern text translation,
in some cases, such interference, or even unacceptability, by the
translator is even necessary, which facilitates adequate perception
of the text both in content and in creative terms. All these
methods used by the translator show that she aims to create a
literary work equal to the original and to convey the national

32



forms of life, psychology and culture of the original accurately and
to convey the main messages of the writer to the reader.

Studying of the Georgian translation of other novel “The Black
Book” also established that its translator N. Janashia completely
retained the adequate meanings of the author’s indications and
messages by the means of an adequate translation. In order to
achieve his intentions, the author very often uses intertextual
parenthesis (quatations, allusions) and elements (parody, pastiche.
gameplay, metafiction) which is important to maintain the
content and the aesthatic function of the original text and it is
impossible without an adequate translational transformation. In
addition, the translator abounds in commentary method as one of
the most important ways of adequately understanding and
perceiving of a postmodern text and thus helps the reader to
associate with known or less known texts. In the episodes where
there are no intertextual cues, the translator also uses the calque
method. The strategies and methods used by the translator serve
to complete transformation of the genre-specific features and
encoded information of the text of the original in the translation

and its identical maintenance.
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Basic Conclusions

Comparative analyzes of the original texts and the
Georgian translations of the novels led me to make the following
conclusions:

1. In case of postmodern text, translation additionally takes
into account the peculiarities of translating of the forms,signs and
symbols. Whatever strategy the translator chooses, it is important to
convey one of the key elements of postmodernism - the game as it is
in the original. The writer plays with the forms, signs, linguistic units
in the presented two researching material. He conveys the main
categories of postmodernism with the form of game: parody,
pastiche, irony, metafiction or carnivalization. Identification of
playing linguistic units is the most difficult for a translator. On the
basis of the studied material, we conclude that the translators use
mostly adequate, in some cases-the method of calquing in order to
preserve linguistic game in their translation. They have a keen sense
of the writer's style, game manners, and relay on personal touches
and tastes when creating and conveying original emotional sounds;

2. On the basis of the presented study, we established that it
is important for a translator to pay attention to the implementation of
the writer’s individual style in the translation, preserving the number
of “the game units” and sequence, the quality of the linguistic game,
maximal using of the transformations implemented in the original
text, expressing of the author’s associative cognition. When
discussing different types of linguistic games, I particularly
highlighted the methods of translating puns, so-called “untranslated

playing on words” and it’s worthy mentioning that in both cases the
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translators (sometimes in the form of transcriptions, sometimes in the
form of calculus) succeed in conveying the game of words with
artistic precision;

3. In postmodernist discourse, the author uses a different
textual structure and often refers to the deliberate violation of
linguistic norms. A translator who is not as a rule a native speaker
of the original language, makes it difficult to accurately identify
and translate language abuses, but a professional translator should
be well aware of the writing skills of the particular author and try
to keep the translation text as close to the original as possible
while retaining the authorial language itself. Preserve and at the
same time protect the accuracy of thought and content.
Translators have been able to deliver the main message to the
reader without losing their minds without “improving” the
original text, which is strongly opposed to postmodernism;

4. The main feature of the postmodern text is to have “a
narration game” with other texst or events. A postmodern writer
plays with forms, signs, discourses, codes of styles and directions
of different epochs. A translator must own intertextual potential,
must know the first source and understand the meaning of each
linguistic unit and its relation to the pretext. Intertextuality may
be revealed in the fiction in different ways: with quotations,
introducing the personages from other fiction, “borrowing” of
fictional faces, analogy, allusions, reminiscences and other kinds
of references. In consequence of this, the translator’s one of the
main task while translating of postmodern texts is to recognize
different kinds of intertextual relations, their decoding and

uttering them into the target language. Sometimes a reader has a
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lack of the important background knowledge in the translated text
which implies the lack of socio-cultural information that is
characteristic of any one ethnic group or nation and which is
reflected in the language of that community. In order to create a
vertical context and penetrate into the cultural space of the
original text, a translator uses comments which represents one of
the main ways of translating postmodern texts. The translator’s
comments gives the reader an extra opportunity to understand the
writer’'s message properly and interpret the text in the right
direction. In addition to this, it expands the text. Orhan Pamuk
uses both open and hidden types of intertextual cues. The
translators, especially in the case of hidden allusions, use the
commentary method almost everywhere, also, comments are used
in the case of open references where the reader may not have
sufficient knowledge (in this case the field of Oriental literature
and history, Eastern national realities);

5. Postmodern writers often use the method of calling out
of their own writings, that’s why a translator must know well the
author’s creation which is intended to be translated, give the
information to their readers about the messages existing in the
text with the help of the comments. This item is known and
processed by the translators;

6. Working on the postmodern texts is often similar to
serious philological or historical reserch. Intertextual elements
which are presented with the relations among cultures, must be
found out first of all by the translator which requires both lingua-
cultural knowledge and a concrete analyzes of the text. The

translator must identify the audience to which the particular work
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is directed, and thus choose the forms of communication with it:
the translator must know well the national realities and
peculiarities of the language which representative is the author
and writes in his/her writings. The translation of the discussed
works reveals the translators’ profound knowledge in this respect,
about the literature and history, reflecting eastern and particularly
Turkish national realities,existence, traditions and their research is
a confirmation of this in order to find out more about this or that
event. They provide readers with detailed information on the
meanings of different foreign words and their typological origin,
religious lexis or geographical names.

7. In postmodern text we find a synthesis of works of a
very different genre, character, and content. The translator’s goal
is to reveal various genres, style and discourse in the fiction and
transform them into the target language that ensures the
preservation of the compositional and stylistic features and
relevant linguistic means of translation. The works discussed in
the thesis are distinguished by the bold mixture of various genres
and styles. © My Name is Red” is written in historical, romantic
and detective genre, while “The Black Book” includes intellectual,
detective and “semiotic” types of novels and the stylistic of
sophistic poems of middle ages. Basically adequate and less mirror
translation used by the translators and the commentary methods
retained the aesthetic value of the translated texts.

8. The translator may encounter in the original text such
intertextual links and accents (most notably quotations from
various works) that are widely known in the language and culture

of translation. If the translation or translations of the referred
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previous text in the original already exists into the target language,
the translator can use the translation of the previous text or in case
of existing different versions, can select the best one which will be
easier for a reader to recognize intertextual relations. These
principles are used by the translators when in one case, L.Chlaidze
uses G. Lobzhanidze’s translations of “Kuran” and in the other
case,-N.Janashia uses K.Gamsakhurdia’s translation of Dante;

9. In order to achieve absolute equivalence in the
translation of postmodern texts, the translator may grant himself
the freedom to choose the linguistic means and use the linguistic
means that most express the author's opinion and intention. This
method of translating is acceptable in such case when the
translator preserves the author’s version and changes only the
linguistic units and not text content.

10. As noted above many times, translating of postmodern
texts have a particular emphasis and importance on translators'
use of commentary. In both research materials, translators have
frequently used comments that are both encyclopedic and
scholarly in nature.

From the foregoing, we can conclude that the translation
of postmodern works comparing with other types of texts, in
addition to literary-creative work, requires serious historical,
linguistic-cultural and philological research, thus the translators
provide the reader with the background knowledge that will help
them to comprehend the author’s intention and see the author’s

vertical context.. Seeing the vertical context.
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