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General description of the dissertation

Relevance of the topic

Creating more complete image about Ilia Chavchavadze’s works
has been a constant challenge for Georgian literary studies. Nowadays,
the topicality of this challenge is conditioned by the fact, that in our
reality, the field of philology has been ideologized for decades and lots
of incorrect and arguable opinions have been established by inertia in
Georgian literary studies so far including the field of researching the
works by llia Chavchavadze. Studying Ilia Chavchavadze’s works has
reached a new level in post-Soviet Georgian reality; llia Studies has
been established as an independent discipline of Kartvelology. At
present, one of its goals is to create the whole image of the field history,
clarify the reception of Ilia Chavchavadze’s works in literary criticism
of his time and after. In this term, certain works have been already done
in Georgian literary studies. In 1957-58, chrestomathy “Ilia
Chavchavadze in Georgian literary criticism” (introduction letter and
notes were added and combined by I. Botsvadze) was issued in two
volumes assembling materials about Ilia’s works published until 1917.
The first volume of the chrestomathy includes an extensive essay by
loseb Botsvadze, which was published as a separate book in 1977.

Certain works by Georgian literature critics refer to the attitude of
Georgian criticism of that time toward Ilia’s works, although, plenty of
issues still need to be clarified and specially studied. It must be also
mentioned, that after the publication of the two-volume chrestomathy by
loseb Botsvadze, a number of new materials appeared and |I.
Botsvadze’s monographic research can’t meet the standards of
contemporary literary studies any more due to ideological points of
view.

In this case, for sure, there is a necessity to create a paper based
on the analysis of published materials about Ilia Chavchavadze’s works,
which presents the history of Georgian literary-social attitude toward the
phenomenon of Ilia Chavchavadze, basic tendencies of Georgian
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criticism, contribution of each critic in terms of studying certain sides of
Ilia’s works.

Research goal and objectives

Research goal is to create a paper, which will present evolucionary
character of the attitude of Georgian criticism toward Ilia Chavchavadze
from the contemporary perspective of the development of literature
studies.

We think this type of research gets more valuable, because (as
noted in relative theoretical literature) considering critical evaluations by
the critics of the writer’s time helps us to understand Ilia’s works in a
deeper way, because some nuances and implications of the texts are
much more understandable for the said critics than for the readers from
further generations. Complete studying of this topic, of course, is not
possible by one person and it requires multi-year studies by a team of
researchers. Of course, it’s not our goal to process all the materials
regarding Ilia’s works which have been created so far. The goal of our
thesis is more concrete. This paper aims at studying the reception of Ilia
Chavchavadze’s lyrics, poetic epos and prose in the XIX c. Georgian
literary criticism and also analyzing one of too important aspects of
Ilia’s works in the post-Soviet Georgian literary studies.

Scientific novelty of the paper

Scientific innovation of the research is that, it studies and analyzes
in a complex way the reception of Ilia Chavchavadze’s works in the
19th c. Georgian literary criticism and also analyzes one aspect of Ilia’s
works in the post-Soviet Georgian literary studies. There are highlighted
those main, basic accents, which were revealed in the 19th c. critical
literature written about Ilia’s works. Based on the mentioned materials,
general peculiarities of the 19th c. Georgian literary criticism, its
tendencies and different methodological approaches by critics are also
presented. Positive and negative sides of opinions by certain critics,
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conditional reasons and their importance for the further development of
studying Tlia Chavchavadze’s works are evaluated from the
contemporary perspective of the development of literature studies.

Theoretical and methodological foundations of
research

The paper is accomplished in accordance with the approach of
complex literary studies. During studying we applied for historicism,
comparativistic methods and theoretical experience of receptive
aesthetics.

Theoretical and practical values of the research

Theoretical and practical values of the research are determined by
the fact, that it can help researchers, PhD and master students interested
in Ilia Chavchavadze’s works, Georgian literary criticism and history of
Georgian public thinking. Ilia Studies is delivered as a separate course
in higher educational institutions of Georgia. This paper can be used as
one of additional teaching materials for students.

Thesis volume and structure

The thesis combines 159 printed pages and includes an
introduction, 4 chapters and a conclusion. The thesis also includes
bibliography and an annotation in Georgian and English languages.
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The main content of the paper
Introduction

The thesis introduction briefly describes research goals and
objectives, theoretical and practical importance of the paper, history of
the topic studying and scientific innovation of the research.

Chapter 1.
Ilia Chavchavadze’s lyrics in the XIX c.
Georgian literary criticism

The first evaluator of Ilia Chavchavadze’s lyrics was a famous
Georgian critic from the 50ies, Nikoloz Berdznisvili, who evaluated
Ilia’s poem “The Bird” as a composition with amazing description of
nature expressed with poetic lightness. The first critical evaluations
about Ilia Chavchavadze’s poetry appeared in literary polemics about
one of Ilia’s program letter “A couple of words upon the translation of
Kozlov's “Insane” by the Prince Revaz Eristavi son of Shalva. It’s true,
that these opinions wear a polemic look and in some cases critics are
subjective, but consideration of their opinions is very important for the
history of Ilia Studies, because within this polemic, there was
highlighted an opinion about the nature of Ilia’s lyrical poetry, which
had been dominated in our literary studies for a long time.

Barbare Jorjadze, Giorgi Baratashvili, Anton Purtseladze pointed
on some disadvantages of Ilia’s poetry. Barbare Jorjadze focused on
examples of word contractions and distortion in Ilia’s poetry. Giorgi
Baratshvili specially noted about diseuphony of Ilia’s poems. And
Anton Purtseladze complained about exaggerated rhetorical nature of
Ilia’s lyrics. It must be also mentioned, that Anton Purtseladze appears
not consecutive while evaluating Ilia’s lyrics and his discussions are full
of contradictions. Anton Purtseladze states, that llia suffers from lack of
God given poetry skills and tries all his best to compensate it, which
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needs to be appreciated. One of the first evaluator of Ilia Chvchavadze’s
poetry was Akaki Tsereteli. He recognized llia as a poetic heir of
Nikoloz Baratashvili. Although he dislikes the artistic form of Ilia’s
lyrics (Akaki agrees with Anton Purtseladze’s opinion about
“unnaturalness” of Ilia’s poems), Akaki Tsereteli thinks that he deserves
sitting on Baratashvili’s throne due to national problematic of his works.
Akaki Tsereteli underlines narrow individual nature of old Georgian
lyrics and highlights national importance of Ilia’s poetry on the said
background. Akaki Tsereteli draws special attention to a certain
specificity of Ilia’s lyrics. In particular, Ilia often appears as an
alternator for his lyrical characters. Akaki also mentions about
rhythmical disorder of Ilia’s poems and lack of rhythm. Despite that,
Akaki Tsereteli names Ilia next to Rustaveli and Baratashvili, which
obviously means that Ilia’s poetry was highly evaluated by Akaki,
although he was against the artistic form of Ilia’s lyrics
Aleksandre Tsgareli finds Ilia as a person gifted with true poetry
skills and as he mentions, it had been revealed since his youth. Al.
Tsagareli states that labor is not the only thing to become a successful
poet, but also natural abilities. He considers llia as a God-blessed
creator. Al. Tsagareli contradicts with his predecessor critics’ (B.
Jorjadze, A. Purtseladze, G. Baratashvili, A. Tsereteli) opinions about
llia, that he has lack of natural skills to be a lyrical poet and creates
poems by force. In Al Tsagareli’s opinion, Ilia’s poems are
distinguished by artistic simplicity and immediacy of impressions,
linguistic lightness, not tensed development of lyrical plot and folk
language. Critic believes that the ability of expressing different topics
with different artistic perspectives, strong poetic phrases and energy are
features of Ilia’s poetic skills. The said peculiarities of Ilia’s works will
be properly studied. Although Al. Tsagareli points on some defects of
artistic forms of Ilia’s lyrics (versification disorder, Russian calques),
his letters are distinguished from the other publications of that time.
Niko Nikoladze also appears not consecutive while evaluating
Ilia’s lyrics. At first, he gave high evaluation to his lyrics, placed him
beside Nikoloz Baratashvili, accentuated on natural folk language of
Ilia’s poetry and in general, his closeness to folklore, from which llia
inherited the best traditions, but in early 80ies, Niko Nikoladze
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developed different point of view about Ilia’s lyrics. He stated that Ilia’s
poems are saturated with “a lot of sweat and rhetoric” and they are not
naturally impressed in readers’ minds by themselves. They are difficult
to memorize, even while specially studied. Silovan Khundadze
published an extent essay full of critical notes about Ilia’s poetry.
According to Silovan Khundadze’s letter, there are several aspects
showing Ilia’s weakness as a lyricist:

1) Diseuphony of rhythms;

2) Using dialectical forms;

3) Contraction of grammatical case signs and clumsy shortening of
words;

4) Censorship violation in poems;

5) Using sharp lexical units, which have negative influence on
euphony;

6) Paronomasia.

Two basic points of view about Ilia Chavchavadze’s poetry were
outlined in the Georgian literary criticism of the 19th century. One of
them was about Ilia Chavchavadze’s poetry, having lack of true lyricism
due to exaggerated rhetorical character of his lyrics (this point of view is
stated in various forms by Anton Purtseladze, Akaki Tsereteli, Niko
Nikoladze), no musicality, not fined forms, rhythmic disorder. It must
be fairly mentioned, that majority of those critics, who shared the above-
mentioned view, were in a polemical situation with Ilia and it somehow
promoted to establish this sort of view.

According to the other point of view, llia was a poet gifted with
true lyrical skills (this opinion belongs to Al. Tsagareli, M. Nasidze, K.
Abashidze), who appears as a founder of realism in Georgian poetry.
These critics accentuated on Ilia’s artistic peculiarities, such as: thematic
diversity, closeness to folk poetry, strong poetic phrases, etc. It is
noteworthy, that the discussions of the followers of both parties were
very general and less illustrated with concrete artistic materials.

The topic about the character of Ilia’s poetry used to be a
subject of controversy among literary critics during years and it was
finally properly studied by Prof. Lado Minashvili in his fundamental
monograph “Ilia Chavchavadze” (Tbilisi, 1995). The researcher
presented that the main sign for the lyricism of the composition is inner
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excitement. Lyricism is a poetic style distinguished with excitement and
Ilia’s poetry meets this requirement in a proper way. While evaluating
the artistic values of poems by Ilia Chavchavadze and checking their
true lyricism, of course, these poems must be described from the
standpoint of excitement and emotional tension. L. Minashvili
persuasively shows that Ilia is not a type of an objectivist artist, he all
the time tries to show his own attitude toward subjects and events, that’s
why his works are marked with excitement.

Researcher drew special attention to the eloquence of Ilia’s lyrics
and focused on Ilia’s habit to raise a personified lyrical subject up to its
level.

One of main complaints by the 19th century Georgian critics
toward Ilia’s lyrics is rhythmical disorder, mixture of high and low
verses. This fact was properly explained by a famous Georgian
versification researcher, Teimuraz Doiashvili. He persuasively
confirmed that rhythmical variations in Ilia’s lyrics always wear deep
artistic functions and two different types of intonations in one
composition are tightly connected with its content and structure.

Chapter |1
Ilia Chavchavadze’s poetic epos in the XIX c.
Georgian literary criticism

One of important parts of Ilia Chavchavadze’s works is his epic
poetry. Together with lyrical and prosaic stories, Ilia also creates pieces
of poetic epos.

“The Ghost” is considered to be one of Ilia’s program composition.
The first version of the said composition was finished in 1859 by the
Author, but he couldn’t publish it incomplete. Only a passage was
published in “Tsikari” journal. The final full version was published in
1881. It is noteworthy, that the Georgian literary criticism of the 19th c.
hadn’t paid much attention to this composition.

“Several Episodes from the Life of Kako the Robber” by Ilia was
not favored by critics too. Aleksandre Khakhanashvili published a letter
in Russian about Ilia’s works, where he mentioned the said composition,
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but mostly referred to plot telling. Kita Abashidze also talks over the
poem in his etude. He highlighted the fact, that by this poem llia
analyzed the social state, which forced peasants to take weapons in their
hands.

As for Ilia’s earlier poem “the Mother of Georgians”, either it
became the subject of discussions in Georgian literary criticism of the
19th century. Aleksandre Khakhanashvili mentions about it in general in
the said letter.

Special attention, by the 19th c. Georgian literary criticism, was
given to two examples of Ilia’s poetic epos - “The King Demetrius the
Devoted” and “The Hermit”.

“The King Demetrius the Devoted” was evaluated in various ways
by the critics. Ilia’s poem became the subject of dispute for left-handed
critics. Ilia was reprimanded of being an apologist for feudal monarchy,
indifferent about modern thematic and past idealizing. G. Tumanishvili,
Al. Sarajishvili and S. Khundadze believed that Demetrius is not a
character to follow, as he sacrifices himself not according to his will, but
the others’ advice. S. Khundadze rejected the poem because of its
versification. Gr. Volsky’s essay among the other critical literature
about “The King Demetrius the Devoted” is the most distinguished one,
as it analyzes and criticizes the discussions by predecessor critics in an
argumented way. Gr. Volsky perfectly presented the content of Ilia’s
dramatism, battles between moral responsibilities and natural instinct of
survival occurring in the inner world of the king.

“The Hermit” takes a very special place in Ilia Chavchavadze’s
works. Hundreds of scientific works and literary essays have been
published about “the Hermit” so far. Nevertheless, there are no
diametrically opposite opinions about this poem till today. Counting
this, it appears more interesting, how the critics of Ilia’s time reacted on
“The Hermit” and what moments they focused on.

The critics consider this composition to be the beginning of a new
stage in Ilia’s works. Georgian criticism was confused about a
personification form of the tendency in “The Hermit” and that’s why it
was counted as an “unconventional” composition by mistake. Ilia was
reprimanded of being far away from modern problems and apology of
the monk’s “in vain life”. Kita Abashidze’s essay is completely
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distinguished among the literature created about “The Hermit” in the
19th century. It’s fair to say, that among the 19th c critics, Kita
Abashidze appears the most closest to the main essence of the poem. He
discussed “The Hermit” (The Sin of Father Mouret by Emile Zola, The
Temptation of Saint Anthony by G. Flaubert, The Novice by M.
Lermontov) in connection with other compositions by European writers
and gave the foundation for comparativistic research of “The Hermit”.

Chapter 111
Ilia Chavchavadze’s prose in the XIX c.
Georgian literary criticism

The most important part of Ilia’s works is his prose. Ilia’s creative
mastery is mostly revealed in his prosaic compositions. The writer
appears as an innovator and a reformer of Georgian prose in his novels
emerged from Georgian lifestyle. As noted, Ilia’s prose was highly
evaluated by Georgian literary criticism, but some critical notes were
expressed too about his novels.

“The Letters of a Traveler is Ilia’s first complete novel, created in
1861. It is recognized as Ilia’s first program composition. It accumulates
the themes and motives, which were later extended and processed in
other works of Ilia.

The most consecutive discussion about "The Story of a Beggar"
belongs to Niko Nikoladze. This publication represents a guide for
various reasons till today. Nikoladze managed to discuss the
composition in a wide cut and showed its certain advantages compared
to some examples of Russian literature of the 50-60ies. Kita
Abashidze’s findings about Datiko, one of the characters of "The Story
of a Beggar" is also very interesting as he considers this character as an
archetype of a number of other characters appeared after him in
literature.

“Is a Man a Human?!” is a masterpiece of Ilia’s satiric prose. At
first, it was published in “Sakartvelos Moambe” journal and later issued
as a book in Petersburg, 1869.
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In this novel, Ilia Chavchavadze took a daily life of a Georgian
man as a subject of analysis and created eternal types of main and
secondary characters.

On the basis of “Is a Man a Human?!”, in the 19th c. Georgian
criticism, there was raised a topic about Ilia’s connection with Gogol’s
works. Despite of the fact, that there are many arguable issues in Al.
Tsagareli opinions (about Gogol’s influence), it’s clear, that he gave a
push to further literary studies to extend fruitful discussions about Gogol
in Georgian literature.

“On The Gallows” is another masterpiece of Ilia Chavchavadze’s
prose, which painfully presents universal issues about the relationship
between society and its certain members, crime and punishment. llia
Chavchavadze clearly showed results of society’s indifferentness, how
the society forms a person as a criminal and then punishes him to death
without a pity. It must be mentioned, that literary criticism of that time
didn’t reacted properly about this novel. It is hardly ever mentioned
together with the other works by llia. Kita Abashidze considers this
composition as a “trifle story”.

Among Ilia’s compositions, "Otaraant Widow" gained the biggest
interest from the Georgian literary criticism of the 19th century. Left-
handed critics expressed a big antipathy to Ilia’s idea about the
consolidation of social levels. Most of remarks by the critics referred to
the title of the story, schematic of certain characters and not proper
artistic motivation of some passages. Obviously, these remarks in most
cases are not fair, but it is worth of noting, that they show the
peculiarities of Georgian literary-social attitude toward Ilia’s works and
get a certain view of general state and intention of Georgian criticism of
that time.

Among the essays published about "Otaraant Widow”, the most
remarkable one is by a young literator, Stefane Chrelashvili, who is
against his predecessor critics’ opinions and presents a number of
observations important till today. In addition, Kita Abashidze’s extent
etude, despite some arguable views, brilliantly highlights that the
composition is not only about a broken bridge between social layers, but
also represents the most common problem of misunderstanding and
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loneliness among people and that’s why, this composition is recognized
to be the masterpiece of Ilia’s prose and Georgian literature in general.

Chapter IV
“Three Divine Treasures” by Ilia and
Post-Soviet Georgian Literary Studies

One of key problems of Ilia Studies is an issue of Ilia’s worldview.
The said issue is indirectly or even fragmentarily mentioned by the
literary critics of Ilia’s time. In the Soviet epoch, studying Ilia’s point of
views became very trendy. It seemed to be a beginning of getting the
situation better in the post-Soviet Georgian literary studies. It is worth of
mentioning, that some works had been already done for this purpose, but
some attempts to ideologize Ilia’s opinions still continues in post-Soviet
Georgia.

In post-Soviet reality, some Georgian intellectuals intended to
decline Ilia’s formulae “Homeland, Language, Religion” and announce
it as an accidental phrase. The mentioned authors with neoliberal
ideology say that Ilia hadn’t repeated these words anymore and they lost
their main meaning in other stages of Ilia’s works.

In fact, the formulae - “Homeland, Language, Religion” appears
not in one of Ilia’s publications, but his program letter, by which young
llia introduced himself to the society. The fact, why Ilia neglected the
religious factor later in the publications about getting back Ajara to
Georgia, is absolutely clear. In that situation, highlighting the religious
aspect would obviously cause problems in establishing relationship with
Muslim Georgians and this fact was perfectly realized not only by llia,
but also respectful religious leaders of that time. In further publications
(e. i. “Georgians and St. Nino’s Contribution”), Ilia got back again to
religion as the most important factor for spiritual-moral and civil
unification of the nation and represented common, fundamental
significance of homeland, language and religion for the consolidation of
Georgian nation.
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Conclusion

Two basic points of view about Ilia Chavchavadze’s poetry were
outlined in the Georgian literary criticism of the 19th century. One of
them was about Ilia Chavchavadze’s poetry, having lack of true lyricism
due to exaggerated rhetorical character of his lyrics (this point of view is
stated in various forms by Anton Purtseladze, Akaki Tsereteli, Niko
Nikoladze), no musicality, not fined forms, rhythmic disorder. It must
be fairly mentioned, that majority of those critics, who shared the above-
mentioned view, were in a polemical situation with Ilia and it somehow
promoted to establish this sort of view.

According to the other point of view, llia was a poet gifted with
true lyrical skills (this opinion belongs to Al. Tsagareli, M. Nasidze, K.
Abashidze), who appears as a founder of realism in Georgian poetry.
These critics accentuated on Ilia’s artistic peculiarities, such as: thematic
diversity, closeness to folk poetry, strong poetic phrases, etc. It is
noteworthy, that the discussions of the followers of both parties were
very general and less illustrated with concrete artistic materials.

One of important parts of Ilia Chavchavadze’s works is his epic
poetry. Together with lyrical and prosaic stories, Ilia also creates pieces
of poetic epos.

Special attention, by the 19th c. Georgian literary criticism, was
given to two examples of Ilia’s poetic epos - “The King Demetrius the
Devoted” and “The Hermit”.

“The King Demetrius the Devoted” was evaluated in various ways
by the critics. Ilia’s poem became the subject of dispute for left-handed
critics. Ilia was reprimanded of being an apologist for feudal monarchy,
indifferent about modern thematic and past idealizing. G. Tumanishvili,
Al. Sarajishvili and S. Khundadze believed that Demetrius is not a
character to follow, as he sacrifices himself not according to his will, but
the others’ advice. S. Khundadze rejected the poem because of its
versification. Gr. Volsky’s essay among the other critical literature
about “The King Demetrius the Devoted” is the most distinguished one,
as it analyzes and criticizes the discussions by predecessor critics in an
argumented way. Gr. Volsky perfectly presented the content of Ilia’s
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dramatism, battles between moral responsibilities and natural instinct of
survival occurring in the inner world of the king.

“The Hermit” takes a very special place in Ilia Chavchavadze’s
works. The critics consider this composition to be the beginning of a
new stage in Ilia’s works. Georgian criticism was confused about a
personification form of the tendency in “The Hermit” and that’s why it
was counted as an ‘“unconventional” composition by mistake. Kita
Abashidze’s essay is completely distinguished among the literature
created about “The Hermit” in the 19th century. It’s fair to say, that
among the 19th c critics, Kita Abashidze appears the most closest to the
main essence of the poem. He discussed “The Hermit” (The Sin of
Father Mouret by Emile Zola, The Temptation of Saint Anthony by G.
Flaubert, The Novice by M. Lermontov) in connection with other
compositions by European writers and gave the foundation for
comparativistic research of “The Hermit”.

The most important part of Ilia’s works is his prose. Ilia’s creative
mastery is mostly revealed in his prosaic compositions. The writer
appears as an innovator and a reformer of Georgian prose in his novels
emerged from Georgian lifestyle. As noted, Ilia’s prose was highly
evaluated by Georgian literary criticism, but some critical notes were
expressed too about his novels.

The most consecutive discussion about "The Story of a Beggar"
belongs to Niko Nikoladze. This publication represents a guide for
various reasons till today. Nikoladze managed to discuss the
composition in a wide cut and showed its certain advantages compared
to some examples of Russian literature of the 50-60ies.

On the basis of “Is a Man a Human?!”, in the 19th c. Georgian
criticism, there was raised a topic about Ilia’s connection with Gogol’s
works. Despite of the fact, that there are many arguable issues in Al.
Tsagareli opinions (about Gogol’s influence), it’s clear, that he gave a
push to further literary studies to extend fruitful discussions about Gogol
in Georgian literature.

Among Ilia’s compositions, "Otaraant Widow" gained the biggest
interest from the Georgian literary criticism of the 19th century. Left-
handed critics expressed a big antipathy to Ilia’s idea about the
consolidation of social levels. Most of remarks by the critics referred to
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the title of the story, schematic of certain characters and not proper
artistic motivation of some passages. Obviously, these remarks in most
cases are not fair, but it is worth of noting, that they show the
peculiarities of Georgian literary-social attitude toward Ilia’s works and
get a certain view of general state and intention of Georgian criticism of
that time.

Among the essays published about "Otaraant Widow”, the most
remarkable one is by a young literator, Stefane Chrelashvili, who is
against his predecessor critics’ opinions and presents a number of
observations important till today. In addition, Kita Abashidze’s extent
etude, despite some arguable views, brilliantly highlights that the
composition is not only about a broken bridge between social layers, but
also represents the most common problem of misunderstanding and
loneliness among people and that’s why, this composition is recognized
to be the masterpiece of Ilia’s prose and Georgian literature in general.

One of key problems of Ilia Studies is an issue of Ilia’s worldview.
The said issue is indirectly or even fragmentarily mentioned by the
literary critics of Ilia’s time. In the Soviet epoch, studying Ilia’s point of
views became very trendy. In post-Soviet reality, some Georgian
intellectuals intended to decline Ilia’s formulae “Homeland, Language,
Religion” and announce it as an accidental phrase. The mentioned
authors with neoliberal ideology say that Ilia hadn’t repeated these
words anymore and they lost their main meaning in other stages of Ilia’s
works.

In fact, the formulae - “Homeland, Language, Religion” appears
not in one of Ilia’s publications, but his program letter, by which young
llia introduced himself to the society. The fact, why llia neglected the
religious factor later in the publications about getting back Ajara to
Georgia, is absolutely clear. In that situation, highlighting the religious
aspect would obviously cause problems in establishing relationship with
Muslim Georgians and this fact was perfectly realized not only by llia,
but also respectful religious leaders of that time. In further publications
(e. i. “Georgians and St. Nino’s Contribution”), Ilia got back again to
religion as the most important factor for spiritual-moral and civil
unification of the nation and represented common, fundamental
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significance of homeland, language and religion for the consolidation of
Georgian nation.
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