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General description of the dissertation

Topicality of the subject

The thesis represents complex research or short stories from X1X, XX,
XXI centuries by four writers: Ivan Turgenev, Fyodor Dostoevsky,
Vladimir Vysotsky and Victor Pelevin (The Dream of a Ridiculous Man”,
"Dolphins and madmen", "The Sky Under the Ground" ) . It aims to create a
clear and retrospective image of processes in literature in different eras. In
the course of the research, the linguistic, intellectual and artistic-stylistic
nuances of the original translation of the original text in the relevant
Georgian translations were revealed. The sharp philosophical stream in the
study texts, the intertextual connections, and the possibilities for the
transformation of living linguistic processes characteristic of the short prose
genre into a target language were revealed.

Based on the analysis of Georgian translations, the thesis examines the
concept of adequacy and draws a proper conclusion.

The work also mentions the periodicals of the translation profile
which, despite their short existence, have made some contribution to the
development of the latest Georgian translation and find younger workers.
We will briefly review the almanac "New Translations"”, which is directly
related to our research object texts.

Besides the fact, that Georgia has a long and fruitful history of
translation short texts, somehow, no one has ever paid much attention to use
empirical knowledge into practice. In our thesis, we partially did our best to
detect this fault.

The research of the Georgian translations was carried out taking into
account the modern principles of translation and the intellectual readiness of
the translators towards the texts of the recognized authors.

In short stories a living linguistic process is clear, neat and laconic.
Finding the ways of an adequate ability to transform them into the target
language is very important in the process of translation.

It must be noticed that the above-mentioned stories belong to different
genres( prose poetry, story, diary, essay) which enables us to analyze them
theoretically in many different ways.

The present study allows us to find a theoretical justification for the
problem of cultural dialogue.

The research material of the work, along with other criteria, was
selected taking into account the existing reality, when the reader is focused
on small texts and tries to get the maximum information from it.
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We consider it urgent to analyze the main intertextual messages of the
four great Russian authors of different periods, which are based on the ever-
changing, most important in-depth values and are common to any nation.
We think that such an approach is the first requirement of today's open
world, when, in general, it is unacceptable to have a gap between the
literary, cultural and life experiences of any country.

Basic goals and objectives of the study

Presentation of the specifics of the short prose genre in the works of
Russian writers of different periods and their Georgian translations.
Through complex analysis, revealing examples of the original's artistic-
stylistic features, retaining intertextual connections in secondary texts.
Based on a complex study of the literary processes of different centuries,
present a clear, retrospective, cognitive picture and cultural values,
attitudes, and approaches that bring different societies closer to one another.

Scientific novelty and main results of the thesis

This thesis is the first attempt at a complex, contradictory analysis of
the above works and their Georgian translations. In addition to this, the
principle of our study of Georgian translations of Russian authors of
different periods in the research allows us to have a retrospective view of
Russian literary processes. And partially fills the gap of separation between
these processes for Georgian readers.

The work analyzes various aspects of translating the text from Russian
into Georgian, both theoretically and practically; Other problems connected
with the originality of the text, acceptable and impermissible formalism,
semasiological framework, and translation. Almost all the results obtained
during the research are relevant for the translation of any work of the small
prose genre.

The study of the artistic-linguistic world of all four specific writers
discussed in the thesis was also fruitful from a linguistic point of view.
Because these texts, as the highest level of speech units, cover a wide range
of possibilities for the study of language and speech levels. Each author has
a very interesting and individual manner of narration, phraseology, and in
some cases we also find slang, which, as a whole, helps to express the text
and simplifies its perception. But it requires extra caution when choosing
the exact match in a target language. Based on the so-called "untranslatable
material”, we have distinguished in the text the difficulties caused by
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specific linguistic features and the deviations caused by the interpretation of
the translators. During the study process, it was interesting to observe and
analyze their translation from the original language into the psycho-
linguistic context.

Theoretical and methodological basics of the
study

The present study is based on various theoretical methods. Modern
translation and literary concepts are used, including theories of
intertextuality, secondary language and text, comparative-contrast analysis,
the principle of systematization, thus, making it possible to determine the
regularity of the writers' artistic and linguistic consciousness, originality,
linguistic and general tendencies of speech, typify, identify and define the
constitution of the linguistic world, etc.

The presented research is conducted in an interdisciplinary context and
besides the theory, it is based on the practical experience of several authors,
as well as the defender of the thesis herself.

Theoretical value of the work

The conclusions drawn from the analysis of the difficulties identified
with the process of translating fictions discussed in the work below and
finding the ways and means of overcoming them, give the theoretical value
to the work.

Besides, the present study allows us to find a theoretical justification
for the problem of cultural dialogue.

Practical value of the work

The research will help students to develop professional approaches and
skills and also they will be able to use it in practice; It will also be
interesting for specialists and those interested in literature translations, it
can be used in practice by teachers,this will methodologically help students,
both on the example of the contrasting of literary and linguistic processes,
in the analysis of correct and incorrect linguistic forms, in literary-cultural-
communication, which | already use at my school successfully.

The focus group of the work includes students and the generation that
is almost unfamiliar with the Russian literature . And we think it will help
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them to see the specifics of cognitive-culturological or specific translation
problems.

The structure and volume of the thesis

The dissertation contains 156 pages typed on a computer. It consists of
an annotation, an introduction, five chapters, and a conclusion.

Basic content of the study

Chapter I - Problems of Prose Translation and
CertainTheories in Georgian Reality

1. 1 Translation Tendencies and Criterias; Intertextuality and
equivalence

During recent decades, various positive and conflicting tendencies
have been observed worldwide in the literary process. Attempts are being
made to determine the main priorities, and a dialogue is in progress to
clarify the criteria for the integrity and viability of literary and translational
phenomena that make up the modern artistic landscape.

Several issues and views are being re-evaluated, new concepts and
theories are being developed.

Overall, the modern literary process is complex and contradictory. On
the one hand, the activities of literary clans are noteworthy. On the other
hand, it tries to develop a dynamic system of genres, motifs, plots, faces,
literary forms, linguistic means, compositional techniques.

We are not sidelined by these processes either, since Georgia has
historically always been at the forefront of world culture and art.

An open-world nowadays allows for many more possibilities for
intercultural dialogue. Recent decades have radically changed cultural
relationships and forms of communication. It has become clear that the
people of the world have much to say to one another. The intertextuality of
translation is also more relevant and important today than ever before.

Intertextuality becomes especially interesting in the prose of a
psychological nature, to which, to some extent, our research texts also
belong. The discussion of the original text as an intertext is conditioned by
the ability to present the units of translation as intertextual units. The units
of translation and intertext are considered as elements of prototypical
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categories, the structure of which is determined by the secondary discourse
status of the original text. Discussion of the issue is based on the search for
the appropriate equivalent of individual sections of the translation and
understanding of the translation in an intertextual context, the urgency of
the development of literary language; As well as the specifics of the use of
linguistic units and the main tasks of translation theory that translators
should take into account.

Although the equivalence of translation from the eighties of the
previous century no longer seemed to be considered an absolute category,
and it was considered more of a relative concept. (For example models of
Naida, Cade, Kohler and others). In our view, it still remains an important
theory, as it is focused on maintaining the function of the original in the
target context and, consequently, takes into account the function between
the texts.

We will have a detailed discussion of these issues in the first
paragraph.

1.2. Transforming the integrity of form and content and
stylistic features in the translation

The whole work of a translator has a biased or unbiased character and
its action will never be dropped to a mechanical contrasting of target and
original languages. This paragraph gives a detailed analyzes of the special
importance of the integrity of the content and the form of the original, as
well as keeping the style in the second text. The translation process and the
result must be separated during translation. Translation is understood as the
transformation of a text created in one language into another. The word
transformation is not accidentally mentioned, based on original, its new
transformation into another language is created during the process of
translation, which is also the subject of interest in linguistics. Thus,
translation is also a type of interlingual transformation, although it attaches
special importance to the creative approach, equivalence and adequacy. For
the translation theory the original text is entirely a unit of translation and not
its individual parts: words, sentences. To determine the equivalence it is
considered to be the most skillful retention of information in the target
language.

Based on the research of I. Anaida, I.S. Latisheva, S. F. Romanov and
V.N. Komisarov, the notion of good, accurate and adequate translation has
been understood, and translations have been evaluated according to various
notable features for translation.
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1.3. The closest historical origins of modern Georgian
translation processes

This paragraph reviews the history of the separation of translation
theory and history teaching into a separate discipline in Georgia. Intensive
work of the translation school and its traces in the development of the
translation work of the next century.

Chapter Il. Ivan Turgenev's ""Poems in Prose"
in the Almanac - ""New Translations"

2.1. Ivan Turgenev and his “Poems in Prose"
Prehistory and Genre Specific of the Translation

In this paragraph, we will briefly analyze Turgenev, as an author and
person, and why he might be of interest to today's Georgian readers. How
could the writer manage to make a strict Europe talk about him or that his
works were the basis of not a single work of art in different countries of the
world, And the famous English prose writer and Nobel Laureate John
Golzworth admitted that Turgenev brought the proportions of the novel to
perfection? We discuss interesting facts from the history of the creation of
Turgenev's distinguished cycle - "Poems in Prose" and some aspects of the
Georgian translation of this cycle. Turgenev's "Poems in Prose" is a cycle of
short stories. However, as much as the sounds in it blend very harmoniously
with each other, they, in turn, melodically combine with words and phrases,
it is a fusion of poetry and prose, melody and rhythm, expressed in an
unusually sophisticated stylistic manner. At the same time, in essence, this
is a collection of original, philosophical expressions, conclusions drawn
from life experience. This is a kind of summary, a neat point on which
Turgenev seems to finish all his works at the end of his life, because it
reflects everything that was scattered in the writer's works. Thus, Turgenev
created a somehow unique, completely different genre. In such a case, the
specificity of the translation is intermediate between the translation of the
artistic prose and the poetic translation. From the point of the organization
of the material, it stands on the marge of prose and poetry. Its first sign is
sharp harmony and lyricism. Hence its other features as well: a specific
poetic syntax which, in the first place, obeys not the general laws of speech,
but the task of creating a certain rhythm. He is characterized by poetic
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intonation, inversion, expressive vocabulary, elevated forms of speech, and
the lack of rhythm somehow brings him closer to free verse.

Givi Tsitskishvili, a Georgian translator, translated seven miniatures
from the ninety miniatures that the writer combined in the cycle "Poems in
Prose": “The Dog “, “A Contented Man “, ,,The Fool,* ,,An Eastern Legend
,Tomorrow, Tomorrow,” ,Nature", “How Fair, How Fresh Were the
Roses”. Each of them is analyzed in the work. Overall, the translator
manages to maintain a convergent manner, flow, and follow the genre laws
of the author’s narrative.

2.2 The Issue of loneliness and intertextuality In the
work of I.S.Turgenev “Poems in Prose"

Loneliness, as one of the main problems of human existence, the
philosophy of his destiny, has a leading role in the cycle of Turgenev's
prose poems and includes many layers. In the second paragraph, Turgenev's
texts and their Georgian translations are discussed from this point of view.
One of the most characteristic signs of loneliness is immersion in oneself,
which completely involves a person. This feeling is characterized by one
cognitive moment - loneliness becomes the determinant of one's own
identity, which occupies a special place in the broken network of
communication in the inner world of a person.

The psychological stream in the writer's worldview and intertextual
connections are especially evident concerning this problem. In general,
Turgenev is one of the most interesting authors in terms of intertextuality.
Determining intertextuality helps to discover not only the obvious but also
the hidden, disguised beginnings of his works. In this sense, Turgenev
offers a variety of sources, reminiscences, allusions, because his writing
talent is enhanced by his open-mindedness, divergence, in-depth knowledge
of world culture, and general education. Based on the analysis of the work,
interesting intertextual connections were revealed, including with antiquity.

"Poems in Prose" has become a kind of summarizing work of the
author. It contains Iv. Turgenev's whole worldview, philosophical, creative
findings and beliefs, That is why studying it helps to restore the writer's
creative method as accurately as possible. The reminiscence found in
Turgenev's “Poems as Prose” includes direct, sometimes slightly modified
quotations. Which the author uses as the title of the "poems", thus defining
the topic and mood of the given miniature. The second type of
reminiscences used by Turgenev are literary allusions, associations, hidden
and altered quotations, and so on. They are the most difficult entities to
study.
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2.3. The mythological aspect of the semantics of
perceptual units in the works of Turgenev

“How Fair, How Fresh Were the Roses” by Ivan Turgenev includes
units such as: light, sound and other sensations. Their semantics expresses
not only specific, sensitive but also culturological content. It allows
perceptual units to emerge as representatives of mythological thought,
which is why the semantic area of the text is substantially expanded and
deepened. The analysis revealed that Iv. Turgenev in this work, with the
mythological allusions of the perceptual units, explains to us the idea of an
established cyclical eternal repetition, of darkness and light, of alternation
of cosmos and chaos.

2.4. lv. Turgenev's miniatures from the cycle ""Poems in
Prose™ in the translations of llia Chavchavadze and Givi
Tsitskishvili

As it is known, llia Chavchavadze translated Ivan Turgenev's
miniatures in 1883. In the subsequent editions of the first publication, the
publishers of Ilia Chavchavadze's works did not include any of them in the
collection. Guram Sharadze dedicated a letter to these translations: "llia
Chavchavadze and Ivane Turgenev." And he published the translations,
after a while, he included them in the book: "From Peter the Great to Lev
Tolstoy", Thilisi, 1986. Thus, the reader got the academically proven text of
these forgotten translations of Iv. Turgenev’s works done by
I.Chavchavadze. llia's translations are especially interesting for us, because
besides llia Chavchavadze himself translating both prose and poetry, he also
wrote a lot about translation problems, an example of which is his famous
letter - "A few words over the translation of Kozlov's "Madman" by prince
Revaz Eristavi ("Tsiskari" 1861). In this paragraph we will discuss
G.Tsitskishvili's translation of Turgenev in parallel with Ilia's translation.

Chapter 111 - Psychological-Linguistic Portrait
of Fyodor Dostoevsky in the XXI century

3.1. Difficulties in translating proper nouns into Georgian
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The translators transfer the author's name in different ways, as
evidenced in the story we are discussing. In fact, the issue remains
unresolved. Parallel forms of this name are given in the orthographic
dictionary of the Georgian language published by V.Topuria and Iv.
Gigineishvili (Thilisi,1968): Tedore/Tevdore/Teodore. This gives us a
reason to discuss the problems of translating proper nouns and to express
our position.

3.2 The author behind “a ridiculous man”

This paragraph analyzes Dostoevsky's story, “The Dream of a
Ridiculous Man.” Which the author himself refers to in the subtitle as a
"fantastic story," that in itself implies its utopian content. However, this
genre definition should not be understood in a completely literal sense, as
the story does not have many fantastic moments. A ridiculous man is not
ridiculous at all. Based on the analysis, it becomes clear that the problems
reflected in the work are inexhaustible and reflect the loneliness and
indifference of both the individual and the whole mankind. In general, in the
Russian literature of the XX century, which aims to create a better model of
the traditional world, the most acute problem is the determination of an
individual 's psycho existence. This is the attitude towards the invariant
artistic model and the real-life prototypes hypothetically present in life. This
relationship most clearly applies to Dostoevsky's character: on the one hand,
he is highly symbolic and phantasmagoric, and on the other hand, life-
realistic. The main message is that society is alienated from God, he is sick
and no one can cure him.

This is proved by the topic of suicide, which itself is a complex social
activity and is directly related to the meaning of life. The story is written in
the form of a confession and is a mirror of the consciousness of the "hero of
the new time". This depicts spiritual death after the loss of life values, also,
the author offers a way out to overcome this crisis. Dostoevsky, describing
the crisis of nihilistic consciousness, sees a return to faith as a way to
survive and revive a person. Which, in his opinion, will give a positive
meaning to a man's life.

3.3 Writer, time, translator - psychological
communication

Dostoevsky is a writer who has always been a subject of interest and
translated into other languages. It can be said that the writer has broken all
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records in this regard. He is read and understood in a new way at all times.
His works provide endless opportunities in this regard. In the paragraph, we
discuss the peculiarities of the writer's works, which require the translator to
have a special communication with the text, its intellectual as well as certain
psychological readiness. One of the factors to consider is the language of
the writer himself, which can convey the smallest details with amazing
emotion and lyrical texture. Dostoevsky's "The Dream of a Ridiculous
Man" is especially interesting from a psychological point of view. Unlike
his other works, it is not rich in characters and dialogues. The main thing
here is the main character's monologue, in which his beliefs and
transformation are expressed. The author is so interesting and full of
surprises, he uses such a seemingly simple but at the same time difficult and
impressive style that for the reader it seems to be breathtaking. While
dealing with such a work, the translator must maintain not only the accuracy
and adequacy of the text, but also correctly distribute the emotional and
logical accents, be able to translate the psychological details of the original
into the translation.

The translation of this work by Dostoevsky is also lexically difficult.
The writer is a representative of his era, his nation, which is reflected in his
vocabulary often in the form of live speech, and it is not at all easy to
translate it into another language. The translator must understand and
translate what is often incomprehensible to even modern Russian readers.

3.4 “A Dream of a Ridiculous Man "- a dream or an
action plan, determinism

In this paragraph, the central topic of the story is analyzed - the
resurrection of man from the dead in a dream through knowing what is
truth. The main character wakes up and decides to preach the truth. The
whole story is accompanied by the thought of the need for firm faith. If
there is no God, then man himself takes his place. Mankind, which denies
God, is on the path to self-destruction. The main idea of the dream seems to
be understanding the love of God. It is through spiritual unity and
forgiveness that one can come closer to the ideal- the truth.

Here we discuss the problem of determinism, which is characteristic of
Russian realism of the XX century and it is conditioned by the behavior and
consciousness of the characters, by different circumstances, be it the
cultural codes or the social "micro-environment" by which the person is
surrounded. However, in Dostoevsky's works it corresponds to the
appearance of the characters in their artistic inevitability. People are
transcendental in their spiritual essence and are what they are.
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Through the comparative analysis, the adequacy of the Georgian
translation regarding these problems is discussed. Reasoning includes both
the literary-psychological aspect, as well as the analysis of linguistic-
expressive units and the degree of their transformation into a target
language.

3.5. F.M. Dostoevsky's receptive field in Russian and
world literary processes of the XXI century

For Russian literature, Dostoevsky's work became a kind of
ideological center, in the perspective of which an absolutely new ethical-
aesthetic, literary and cultural paradigm of the twentieth century was
formed. As we are interested in a story that combines many layers of
literary theory, with strong psychological stream and intertextual
connections, we decided to briefly analyze the main trends in Dostoevsky's
prose and its role in the development of literary processes.

Chapter 1V- The World Seen from the isolated Space
(""Dolphins and madmen, Notes of a Madman or Life
Without Sleep'" by V. Vysotsky (,,[dejbGunbl U ncuxu,
3anucku cymameamero WiM ’Ku3Hb 0e3 cHa ))

4.1. The linguistic personality of Vladimir Vysotsky

This paragraph reviews Vladimir Vysotsky's short story "Dolphins and
Madmen, Notes of a Madman or Life Without Sleep", published in the 6th
issue of "New Translations", the Georgian translation of which belongs to
Irma Malatsidze. The main plot of the setting takes place in a psychiatric
hospital, where the main character, who is not mad at all, is there only
because he is a very extraordinary person. Therefore, the narration is
accompanied by sarcasm and, at first glance, “naive irony”. The work
analyzes the methods and linguistic means that the author skillfully uses to
express the situation and his inner spiritual state as clearly as possible. The
combination of verbal-semantic and cognitive units, ideas and concepts of
the author's language creates the author's linguistic personality, which is
especially important for the translator.
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4.2. A sense of nationality with Vladimir Vysotsky and
the Georgian translation of **Dolphins and the Madmen"

V. Vysotsky mentions Russia only three times, but in the whole work
it is felt that the main subject of his pain is his homeland, which is in a
critical situation. This paragraph discusses exactly this issue. Also we have
analyzed the difficulties connected with translating V.Vysotsky's work in
detail: phraseologies, specific expressions, so-called untranslatable
elements, slang or jargon, as well as sometimes a chaotic, emotional manner
of narration conditioned by the topic. Based on the comparative analysis,
the Georgian translation allows us to conclude that in most cases, the author
has successfully coped with a very difficult task and offered the Georgian
reader an adequate literary translation, which is close to the original. Where
specific phraseology is not even an end in itself, but rather clarifies and
revives the narration, as it is in the original. The Georgian translation also
retains the author's emotions naturally and willingly, without unnecessary
romanticization.

The translator offers Georgian equivalents of proverbs and
“untranslatable” elements, and in some cases an adequate intermediate
definition.

Chapter V. «Iloxzemnoe He60» ( “The Sky
Under the Ground™) by Victor Pelevin and its
Georgian translation - includes two paragraphs

5.1. Victor Pelevin and Understanding the post-Soviet
period in the story - ,,The Sky Under the Ground"

The paragraph briefly reviews one of the most popular Russian writers
of the twenty-first century, but still not well known for Georgian readers,
Victor Pelevin, and his work. Victor Pelevin, a laureate of numerous
awards, including the "Small” Booker (1993) "National bestseller" and the
Andrei Bell Awards (2017), belongs to the category of contemporary
writers about whom there is no consensus in criticism. He is either being
criticized as a " singer on a barbaric lyre " or, on the contrary, praised for
his contemporaneity, even for his "bad writing" and " the lightness of the
pen almost like Pushkin." Victor Pelevin's creative method is evaluated in
modern criticism as a postmodernist,. Characteristic features of his literature
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are dialogism, intertextuality, rhizome- meaning such a feature of the work
as "branched story plot ".However, the writer himself categorically denies
his affiliation with any genre and calls himself a free writer.

Victor Pelevin, a writer, is primarily interested in the ongoing
processes in the field of consciousness and the collective unconscious,
individual psyche. Their impact on the course of history and the social
behavior of people. His attention is drawn not so much to the Soviet period
as to the post-Soviet life, which is clearly seen in his work “The Sky Under
the Ground"

In the Georgian translation, the work is referred to as a short story, but
it is more of an essay and bears the peculiarity of the genre - compositional
freedom, sharp individuality of the author and manner of narration. As the
title suggests, the story told here takes place underground, in the Moscow
metro. The thesis analyzes the work, on the basis of which the author's
attitude towards the oppressive influence of power is revealed.

5.2 The Conceptology of Power .The universe as an
illusion in Victor Pelevin’s short story- “The Sky Under the
Ground™ and its Georgian translation

Analysis of the short story "The Sky Under the Ground™" has shown
that it is based on the notion of power as the will of one person forcibly
subjugated by the will of another, any pressure on another person's actions
and thinking is an act of violence against him. The only way to free yourself
from this pressure is to "move" from the influence of power into your inner
world, through deepening into your consciousness. The discourse of power
here is paired with cultural codes with which a person is in constant touch
and has a dialogue at the level of consciousness. F. Pelevin shows us how
culture creates a space of signs in which a person lives. The cultural
background shapes the moral ideals, mentality, and image of the outer
world in a person. At the same time, culture as a whole is a special
language, a text that openly affects human consciousness.

Pelevin discusses the oppressive influence of power with the help of
cultural signs. The discourse of power in the work emerges through
discursive practice. An example of such a practice is the social art used by
him as an ideological and cultural cliché. The main method of which was to
clash opposite cultural signs by means of involving them in the conscious
perception of the reader. Conflict often changes into absurdity. All these
methods are deliberately used in the text by V. Pelevin, thus acquiring an
evident postmodernist character.
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As the analysis of the story shows, even in the most tragic situations,
Pelevin still has a desire for philosophical research in which the reader is
also involved. The main issues he mentions are, who we are and what the
world we live in is. How does it happen that people living in forced
ideological captivity continue to live in illusion, or rather existence,
voluntarily or mechanically, even after gaining freedom? Here the questions
arise spontaneously, maybe it's all the result of "gifted" freedom, But would
the people born in the Soviet illusion have the ability to fight for freedom?
As if time had stopped for them, it is still under the ground, spinning in a
circle where the only things that change are just advertising banners.
Despite the harsh conclusions, the text still shows the author's empathy for
the utopian "bright future™ generation that is doomed to eternal illusion.

Pelevin’s narrative style is laconic, though not dry. It uses precise
metaphors and hints.

A translator who is well acquainted with Soviet reality does not find it
difficult to access the writer's desire and main message. He manages to
accurately assess and convey the author's intentions in the translation.

Although Anton Vacharadze is a historian by profession and not a
professional translator. His interest in this text will also become more
understandable if we consider that he supervised the study within the
framework of the archival and Soviet research program.

Chapter VI. Dialogue of Cultures

In addition to scientific research, our goal was to once again present a
simple truth that true art never fades, and major, unchanging values are
common to any nation. This is what unites the writers of four completely
different genres and manners from three different periods, whom we wanted
to introduce to the new generation .We think that getting to know such
authors always gives the subject of thinking and brings us back to eternal
themes. In addition, it is always interesting to meet with a different culture,
to observe it, because "Each individual culture will reveal its specificity and
contrast with particular fullness only when interacting with another culture,
in the context of cultural dialogue."

There has always been an interest in Russian literature in the West, and
it still continues. To illustrate this, let's have a look at an interview with a
modern researcher interested in Russian literature, James Scanlan Emeritus
Professor at the Faculty of Philosophy at Ohio State University, whose book
“Dostoevsky the thinker” ,published in 2002 was well evaluated from the
critics .The interview is also noteworthy in that it focuses on the authors of
our research, Dostoevsky and, in part, Turgenev, their work and, to some
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extent, their interdependence. We think it is interesting to look at Russian
writers of the XIX century, Russian politics and a number of current
processes seen by a modern American scientist. In our opinion, even many
of the writer's compatriots are not so deeply acquainted with Dostoevsky's
worldview. This very interesting interview with the famous American
scientist James Scanlan once again proves how great the interest of the
intellectual part of the world is in Dostoevsky's work even today and how
inexhaustible are his possibilities - to get the reader of any time to think, to
deepen into oneself , to show them the surrounding world , historical-
political or social reality in a new way and most importantly, a human
being, even a fallen but still prone to catharsis, conceived as an icon of God.

Conclusion

The work summarizes the results of the research, where, together with
the presented theoretical and other general conclusions and
recommendations, we tried to show how each Georgian translator coped
with the existing challenges in each case. The conclusion mentions the
works by Iv. Turgenev, F. Dostoevsky, V. Vysotsky and V. Pelevin's (lv.
Turgenev's "Poems in Prose", F. Dostoevsky's "Dream of a Ridiculous
Man", V. Vysotsky's "Dolphins and Madman (Notes of a Madman or Life
Without Sleep”, ), V. Pelevin's " The Sky Under the Ground " ). And the
strengths and drawbacks of the Georgian translations done by Givi
Tsitskishvili, Zaza Burchuladze, Irma Malatsidze and Anton Vacharadze:

"Poems in Prose" by Iv. Turgenev, translator Givi Tsitskishvili.

4. The translator has more or less successfully coped with the
difficult task of translating this type of work, as it is in between the poetry
and prose, and has specifics of both genres.

5. The translator tried to understand the concept of the original, the
main message of the author, the mood, and correctly transform into
Georgian both the intonation of the writer's literary language and his era.

6. It is a pity that the translator did the translation of only seven
"verses" and not the whole cycle. It is also worth noting that in some cases,
in order to be close to the original he uses linguistic collocations not typical
in the Georgian language.

Studying the translation of F.Dostoevsky’s fantastic short story “ A
Dream of a Ridiculous Man” revealed that the translator managed to
achieve the best result based on the psycholinguistic portrait and the socio-
psychological characteristics of the character. Therefore, we were able to
determine the results:
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5. The correct approach of the translator should be to consider the
two natures of the character and to show the psychological crisis as
correctly as possible;

6. Linguistically flexible and adequate secondary text;

7. The best findings for the parallel forms of metaphors and certain
specific phrases in almost all cases;

8. It should be noted that the text lacks expressiveness in some places
and the tone of the narration is too calm.

In the short story by Vladimir Vysotsky’s "Dolphins and madmen “,
translator Irma Malatsidze :

5.  Fully expresses the author's intent and mood, keeps the intimate
manner of narration.

6. Properly chooses the principle of sentence construction in the most
difficult moments.

7. Skillfully demonstrates the signs and tastes of the era, properly
transforms modern slang, irony and scabrous expressions in the translation.

8. “Untranslatable” elements could be transformed into Georgian in a
better way in some cases.

In the short story by Victor Pelevin "The Sky Under the Ground" ,
translator A.Vacharadze :

4. Understands exactly what is being said by the author, but the
translation itself is free. He tries to clarify and bring to the reader the main
message of the author clearly, the tragedy of time, that's why he often uses
intensive expressions.

5. However, this attempt by the translator is effective in almost all
cases and acquires the function of additional definition. This will be
especially important for those readers who have not lived in the Soviet era.

6. Despite his non-verbal attitude towards the text, he follows the
rules of the genre and manages to maintain the emotional background and
deliver it to the reader, which is the most important thing for short prose.
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