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General Characteristics of the Study

Topicality and Novelty of the Subject

Topicality and novelty of the dissertation thesis are determined
by the fact that the study is the first attempt at a comparative analyzes of
the samples of Greek literature and their Georgian translations. Scientific
novelty of the study lies in the research methodology and still
unpolished issue in the Georgian translation studies-the scientific
evaluation of the Georgian translations of a well-known Greek writer,
Nikos Kazantzakisi’s (whose creation occupies a prominent place in the
world literature) novels and determination of the writer’s linguistic,in
particular, specifics of translating neologisms and dialecticisms into the
Georgian language. It is not enough to know only the Greek language
while translating Nikos Kazantzakis’s creation, its translator must know
the history of development of he Greek language, pecularities of the
Greek dialects and the details of the writer’s biography and his creation
as well which played an important role in shaping the writer’s style. By
contrasting several Georgian translations of Nikos Kazantzakis' novels,
we tried to learn how well the translators understand the ethno-
linguistic nuances of the original, in particular how well they are able to
translate dialectics and neologisms typical for the writer's style. Nikos
Kazantzakisi’s language is always interesting for researchers and gives a
variety of material. The writer’s special attitude towards the language is
obvious in his each work. The study reveals the translational
transformations carried out by the translators and explains the
translators' approach, free, creative understanding and transforming of
original neologisms and dialectisms into translation. To illustrate the
peculiarities of translation, the study presents a comparative analysis of
the original and translated texts using the categories of adequacy and
equivalence. The work shows how the translators managed to convey
the author's specific narrative style and peculiar vocabulary to Georgian
readers.
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Our research will assist both Kazantzakis’s future translators
and scholars as well as Greek language learners, as the study analyzes
important stages of Greek language development.

Basic Goals and Objectives of the Study

The aim of the research, which is part of the dissertation, is a
comparative analisis of the Georgian translations of Kazantzakisi’s two
novels “Zorba the Greek” and “Report to Greko’according to
Kazantzakisi’s neologisms and the writer's dialectisms based on specific
examples. Importantly, these two novels have been performed by
different translators (Tamar Meskhi and Maia Kakashvili) and, therefore,
allow us to identify the different styles and peculiarities of translation,
the translator's individual approach to the original text by illustrating
exemplified interpretations of neologisms and dialectisms.

Theoretical and Practical Value

The result of the research will be of great interest to N.
Kazantzakis's creativity scholars and practicing translators, as our study
analyzes the peculiarities of the translation of neologisms and dialectisms
based on the complex contrasting study of the Greek source texts and
their Georgian translations according to the thoughts of translation
theorists. In turn, the study of the peculiarities of the translation of
neologisms and dialecticisms is of great importance in the study of the
diversity of national culture, in understanding the specificity of
language, culture, and thought models. Our research has both theoretical
and practical significance. The paper can be used at university theoretical
lectures and practical courses to study Greek language stylistics as well as
language culture.
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Methods of Researching

Research and comparative analytical methods established in the
modern translation studies are used in the process of researching in order
to solve the goals, objectives and problems set out in the dissertation
thesis. The present study includes both conceptual (theoretical) and
empirical researches. In the conceptual one we mean defining of
concepts and drawing conclusions according to the analyses of the
empirical material. To solve our research tasks, it was necessary to
reconcile the different positions in science, as there is no universally
accepted system of evaluation criteria. Our research initially needed to
clarify some of the criteria and categories of translational research which
are necessary for the scientific analysis and evaluation of translation.
Such categories are e.g.”adequacy”,”’equivalence”,”a perfect translation”,
“background knowledge”, translation as a cultural cross-cultural
phenomenon and etc.

Baisc Content of the Study

Introduction

The purpose of our research is to identify the peculiarities of the
translation of neologisms and dialecticisms, their fictional-stylistic
analysis based on the comparative research of the novels of the great
Greek prose writer Nikos Kazantzakis and their Georgian translations.
Nikos Kazantzakis's creation is characterized by the use of neologisms
and the vocabulary of the Cretan dialect, which makes it difficult to
translate the author's works into different languages. Based on the
examples of Kazantzakis's novels, the paper discusses the theoretical
principles which are necessary for translation analysis and the criteria
for evaluating translation. We dealt with the normative aspects of
translation, the description of the translation process, and the
mechanisms of interpretation; Accordingly, we discussed translation as a
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case of intercultural communication. The style of Kazantzakisi’s creation
and their formation factors, communicative-stylistic specifics of his
novels, lingua-stylistic pecularities of the author and his pesonages and
their reflection in the Georgian translations are analyzed in our study.

The present study includes an introduction,four chapters and
conclusion. The third and fourth chapters represent the basic scientific
part of the study which is attached by the reference.

Before discussing the translations of Nikos Kazantzakis's
writings, we considered the peculiarities of Kazantzakis’s language itself,
its love towards folk-language and Greek dialects, especially the Cretan
one. Nikos Kazantzakis's innovative creative thinking, his most difficult
word-formation always attracted the attention of researchers. If there is
a difficult and easily translated literature, Kazantzakis must be
undoubtedly belonged to the difficult translate category. One of the
major difficulties for the translator is the very original and symbolic
forms of expression of thought and solution of their subsequent fate in
translation. Due to these difficulties, we tried to analyze how, in what
ways, and to what extent the writer 's style is adequately reflected in the
Georgian translations.

Chapter I. Theoretical Introduction of the
Study

The first chapter of the study deals with translation as one of the
ways of intercultural communication. The paper presents all the
provisions needed to analyze translation and determine its adequacy. We
had to reconcile the heterogeneous positions in science in order to solve
the tasks that we set. Moreover, there is no universally recognized
system of evaluation criteria. We first needed to clarify those conceptual
categories that are necessary for evaluating translation quality for our
research. Such categories include “adequecy”’, “equvalency”,”a perfect
translation” and etc. This part of the study also discusses the pragmatic
components of the word to be considered when performing fictional
translation, such as the register and the emotional coloring of the word.
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The first sub-chapter authors style in translation discusses the
ways of conveying the writer's style, as well as the importance of the role
of the translator's style in the translation. The importance of the notion
of national color which is characteristic to the author’s creation is
discussed while analyzing the peculiarities of the translation of
Kazantzakis's neologisms and dialecticisms. In our opinion, in order the
object of the research or the translator of Kazantzakis's works, to retain
the national color and the writer’s style in the translations, he/she must
have a specific background in addition to a perfect knowledge of the
language. It is precisely this background knowledge that plays a major
role in comprehencing the source text. It is the part of the culture that
needs to be explored in order for these values to be fully conveyed
through the translated language. The paper discusses the background
knowledge based on the opinions of various scholars and also the ways of
translating realias as its constituent component.

Chapter II. Nikos Kazantzakis and Georgia

The second chapter consists of two sub-chapters. Nikos
kazanzakisis breaf biography We highlighted those facts from Nikos
Kazantzakisi’s biography in the first sub-chapter,which in our
opinion,impacted his creation and writing style. We briefly described
the writer’s life started from Crete island, his parents’ influence,
especially the strict father’s role in formation of the writer’s character,
migration several times from the island which was occupied by Turkish,
the ideological passions in his adolescence, Nietzsche’s and Bergson’s
influences on his philosophical visions, the education which he gained at
Athens and Sorbonne Universities, the writer’s travels and the life
epilogue written at Friburgo hospital. In a separate section Kazanzakis
and Georgia we have outlined a part of Kazanzakis biography about the
writer's travels to Georgia. The writer's first trip to Georgia coincided
with a difficult and historically hard time when Georgia gained three
years of independence from the Russian Empire and later fell victim to
the annexation of Bolshevik Russia. It is also the period when the history
of Georgia and Greece intersected, due to the historical cataclysms that
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took place in the region at that time; When the exiled ethnic Pontians
from Turkey flocked to Georgia, particularly Batumi, in anticipation of
returning to their historic homeland - Greece. Niko Kazantzakis turned
out exactly who became the first and last public officer, the head of the
Pontic Greek Repatriation Program, and was sent to Georgia on this
mission; It was his first meeting with Georgia. Despite of two weeks
travel which was full of responsibility, the writer got fascinated by
Georgia and he traveled to this country twice and for a longer time.
During his further trips in Georgia, in 1927-1928, Nikos Kazantzakis met
with many interesting people , Georgian poets-Titsian Tabidze, Paolo
Iashvili, Ivane Javakhishvili,-the founder of the first national University
in the Caucassus,-the University of Georgia and as he writes himself ,he
loved them “with all his heart”. His relationship with Grigol Robakidze
made a special impression on Kazantzakis. In one of his letters to
Pandelis Prevelaki, Kazantzakis writes: ,, I don’t remember if I have
already written to you that I met with one person all over the Caucasus:
Grigol Robakidze,-a poet-dreamer, too mistic, with a great talent,
surprisingly kempt. He is about 45 years old, very elegant, quiet, lonely.
His novel “The Snake’s Skin”(T. Meskhi 1996:35) which is translated
into German is a surprise.” Grigol Robakidze is one of the heroes in his
novel “Toda Raba” who is sitting at the table of the Georgian writers and
Kazantzakisi describes him with a great love and inspiration. Being far
from his home-land, Grigol Robakidze writes to a Georgian poet Irakli
Abashidze:,, A famous Greek writer Nikos kazantzakisi’s novel “Toba
Raba” has been recently published in Paris, where I am described on two
pages. Excellent!... I met the author in Tiplisi in 1928... he prized me
exaggeratly ...this discussion must be belonged to his genius.” (T. Meskhi
1996:37).

Nikos Kazantzakisi’s attitude towards Georgia, his regard
Georgians with favour can be found in his every entries. ,I used to make
a furtive glance towards a nice race of people who have eastern eyes,
inexhaustible sweetness, kindly smiling careless souls. They drank,
danced, kissed one another and killed with the noblest way, like a
variety of insects”. (Kazantzakis 1999:406).

The special attitude towards the nine-time winner of the Nobel
Prize arose a double interest among Georgian researchers. Kazantzakis
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was introduced to the Georgian reader for the first time by Tamar
Meskhi, a Byzantine and neo-Greek scholar. She translated and
published Kazantzakisi’s novel “Serpent and Lily” in 1984, Kazantzakisi’s
philosophical essay “Ascesis:The Savor of God” translated by Tamar
Meskhi, was published in 1997 and also his novel “Report to Greko’ was
published in 1999. The essay “Purple Reflection of a Great Fire” on the
writer’s three travels to Georgia,also belongs to Tamar Meskhi. Nikos
Kazantzakisi’s important novels “The Last Temptation of Christ”
(translated by Tatia Mtvarelidze), “Zorba the Greek” (translated by Maia
Kakashvili),”Christ Recrucified” (translated by Maia Kakashvili) were
translated by the young neo-Greek scolars in the last years.

Chapter III. Objective and Subjective Cactors
in the Formation of Kazantzakis' Creative

Style

§1. Greek language development from Katharevousa to Demotic
and Kazantzakisi’s role in these processes We briefly reviewed the stages
of new Greek language development from Katharevousa to Demotic and
Kazantzakisi’s role in these processes in the first sub-chapter of the third
chapter. His creative life started priciesly that time when arguing among
the supporters of Katharevousa and Demotic (folk language) was getting
bigger and bigger. Nikos Kazantzakis was a fervent supporter of Demotic.

§2 Peculiarities of Kazantzakisi’s creative style We discussed the
peculiarities of Kazantzakisi’s creative style in the second sub-chapter.
The main point of the writer’s life and creation always was the new
Greek language and the place of his origin the island of Crete. In his
writing style it is obvious that the writer had a huge love of his own
language and this love he best embodied in the greatest work “Odyssey’.
The first edition of the poem includes the author’s vocabulary where he
defines more than 1500 used lexical units. In our study we focused on
the peculiarity of the language of Kazantzakisi’s poem as one of the most
excellent examples of the writer’s creative style. The words in “Odyssey”
are the rwsults of the writer’s long experience; The words used by the
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writer cannot be looked up in any dictionaries and it may be said that he
listed them directly from the people’s speech. Prevelakisi’s Explanatory
Dictionary of neologisms and dialecticisms may be considered as a guide
for Kazantzakisi’s creation translators.

Chapter IV. Stylistic Function of Nikoc
Kazantzakisi’s Neologisms and Dialecticisms and
their Conveying in the Georgian Translations of

Kazantzakisi’s Novels

The present chapter deals with the stylistic function of
neologisms and dialecticisms in Kazantzakisi’s creation. In the first sub-
chapter Stylistic Function of Nikoc Kazantzakisi’s Neologisms we reviwed
neologism phenomenon, the structure of Kazantzakisi’s neologisms and
their role in the writier’s creation, we focused on the fact that
Kazantzakis himself invents new neologisms as if there is not enough
vocabulary which already exists in the language and tries to describe his
personages by the words which he invents himself and make them speak.
The dictionary compiled by Kazantzakis, which he attached to the first
edition of “Odyssey”, contains abundant material on the author's
neologisms and dialectisms. According to the reserchers,those words
which they considered as neologisms,as they couldn’t be found in any
dictionaries, might exist in lexis of any dialects or still exist and simply
they were forgotten (Toomavéxne 1977). Kazantzakis, it could be said,
was a collector of words and a creator of words. From an early age, he
devoted himself to collecting vocabulary, traveled to the most remote
and forgotten villages, and used to write words that he kept as a treasure
trove to keep alive in his later works. There are also such neologisms in
Kazantzakisi’s creation which at the same time may be belonged to any
dialects (Toomavdxne 1977)e.g.to ovpavoddtapo=ovpavdc+dotdpt (a
rainbow ) and etc.

In the second sub-chapter Stylistic Function of Nikoc
Kazantzakisi’s Dialecticisms , we discussed the role of dialectics in

36



Kazantzakis' creation, which mostly originates from the entrails of the
Cretan dialect. We briefly focused on the definition of dialects and
reviewd Cretan dialect as one of the most important component. Nikos
Kazantzakis whose roots lay in the island of Crete, naturally uses Cretan
dialect in his creation, the author uses not only Cretan dialect but also
other Greek dialects; Therefore, when translating his texts, it is
important to consider the diversity of Greek dialects. Kazantzakis uses
not only lexical dialectisms in his works, but also phonetic ones. Lexical
dialects such as, for example: MB®dV®, appddevav, yepakokovdovva,
Suvapdipl,  KePOUTOAN, Ta EouMAOTE  (TXydpl), TITAKWOUEVOC,
OKAVTOAOXOPTA, TOPAEL®, OTaPyovoay, TOVPaUT&des, @eyypiCw,
XAwvtpovoa, oBpavoddtapa, povaotparic, and etc. are almost in
Kazantzakisi’s every writing. In the Georgian translation Cretan lexis is
conveyed into the common literary language by the appropriate
equivalents or other lexical means.

The third and fourt sub-chapters are dedicated to the
peculiarities of neologisms and dialecticisms translation; Based on
specific examples from empirical material, we selected the degree of
adequacy of the translation of these two lexical items. The paper
discusses the method and strategy chosen by translators in translating
neologisms and dialectisms.

Translating of the author’s neologisms is one of the main
challenges for a translator; It is difficult for a translator to choose only
one strategy while translating neologisms, most often, they use a
combination of several methods to achieve the desired result. Since the
purpose of the literary text is to arouse the reader's emotions, to convey
the author's thought and his style, the translator must pay special
attention to the content of the new lexical unit.

Pendel Prevelakis’s unpublished handwriting ,To yAwoodpilo
¢ OdVaaoeiag Tov Nikov KaCavt(axn®, is one of the important guide
book of translating Nikos Kazantzakisi’s neologisms for the Georian
translators where the neologisms used by the writer are defined. Thus, it
can be said that it is easier for the Georgian translators to analyze the
significance of authorial neologisms. But the second stage which includes
the peculiarities of translation the authorial neologisms, we discussed
this issue according to Tamar Meskhi and Maia Kakashvili’s translations.
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It isworthy noting that the most number of Kazantzakisi’s neologisms are
complex words-composites, which became a semantic whole, also the
neologisms used by him, are the result of borrowing from the Turkish,
Italian and French languages; We come across the elements of the impact
of the Russian language as well. While the comparative analysis of the
works of Niko Kazandzakis and their Georgian translations, an attempt
was made by the translators to use different methods of conveying
neologisms based on the context of the translated text. At first,we tried
to analyze the peculiarities of translating Kazantzakisi’s neologisms, what
kind of method and strategy the translators choose while their
translating, and we separately discussed the peculiarities of the
translation of the neologisms which are the result of borrowing.

While the comparative analyzes we revealed the cases when the
translator had to miss some lexical units, e.g.

Avo TuTONTA  XOPIXTAKIA, TAOKOHEVA T PEAAXOTOVAX
étpetav.

Two barefoot, sunburned village boys ran in (M. Kakashvili)

The word @ehaxémovAa is missed in the translation which the
writer used as an attribute when he decribed two sunburned boys.
delayomovAa — Egyptian peasant’s sons.

H Bovn} Tov xwplod axovotnke, okvAI& dpxloay va yafyllovv,
yuvaikeg okANpIav, Ta KOKOpLa SIchoAovoay TNV oAt okauptd.

The noise of the village sounded; the dogs were barking, the
women were screaming, the cocks were crowing. (M.Kakashvili)

The neologism oAAa€oxatpt&-oMayr+kapde is omitted here
which means time, weather changes. However, in this case, the content
which is considered in the context is not abolished in the Georgian
translation and the surroundings described by the writer is conveyed
well.

From the examples discussed in this sub-chapter, we will cite a
few examples for visuals where the translation approaches are clearly
visible.

[Iépaoe 1O UTPAETOO TOV ATO TO PTPATOO TNG MAVIKHXC, KL
ATy Kt ot Vo HovopoUPL, XEPAYKAAIX, TO KPAOT TOUG, KAt KOITalav 0
évog Tov &AOV e KaT&vug.
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He took Madam arm in arm, both drank the wine Bruderschaft
and shyly looked at each other (M.Kakashvili))

»XEPAYKOA&“ (an adverb) ocAaumpatoéta —arm in arm, in this
case the translator properly uses Georgian ethnocultural realia
“Bruderschaft”which priciesly fits the context without loosing either
form or content and on the contrary, exactly expresses the scene
described by the writer.

Me yopyoPAepdploe kot xapoyéAaoe, TO HATL TG elxe Ayplx
YAUKQL.

She looked at me with slow blinking of her eyelashes and
smiled. Her eyes were filled with warmth (M.Kakashvili).

»YopyoPAépapoc“ (an adjective-compound) which means pe
&ypto Proovpd PAéppa (Yopyoc wild+BAépapo eyelid) a wild, grim look.
The translator translated the verb ,yopyoPAepdpioe® incorrectly,”’she
looked at me with slow blinking of her eyes”,the right translation is “she
looked at me grimly”. The translation is done inadequately and leaves
the reader with a completely different feeling than it is given in the
original text.

Kol &pxnoe va otepecdverat 1 Yuxry pov, Oev €ppee M
OVXVOANGLOVTAC OOV VEPO.

My soul started strengthening , it didn’t leak out and didn’t
change its shape as water (T.Meskhi)

“ovXVOAGLw“ (a verb —compound) ovyxvé often+aAA&lw
changing is defined in Prevelak’s glossary as often change.In the
Georgian translation it is translated as “it changed its shape”. If we take
into account the opinion which is in the original text , the word “shape”
is added properly, which conveys the context of the original rightly and
is an adequate translation.

There are a lot of neologisms which are taken from the Turkish,
Italian and French languages in Kazantzakisi’s creation. There are also
the words conveyed through transliteration from Russian which are the
results of the writer’s travel to Russia. Moreover, the influences of these
languages are not unfamiliar to Kazantzakis’s era.

Kpatovoe éva pixpd mtaxkmTd pmdyo KATw omd T HAoKEAT.

He was thrusting a flat thing wrapped in the cloth under his arm
(M.Kakashvili)
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»umdyoc” < Turkish bog in Greek &épa povxwV pe TeEPITOAYpX
améd veaopa- a package of clothes wrapped in the cloth. Its equivalent
in Georgian is “a bundle”, “rectangular cloth bag”. The translator
translated it as a thing wrapped in the cloth which doesn’t express the
meaning of the word properly. A more accurate translation would be: "A
small, flattened bundle was thrusted under his arm".

210 Xptd, oTadnkape amotwm and Wy (opmTa.

We arrived in the village, stopped in front of the hut. (M.
Kakashvili)

{ouma < Russian u36a (iz'ba) a hut. Kazantzakis often uses
Russian neologisms to describe the reality in Russia. He conveyed the
most Russian words through transliteration in his writings which refer to
his travelling to Russia. These words are translated through the Georgian
equivalents in the Georgian translation. In this case also ,fouma® is
translated as “a hut”, however it might have been translated through
transliteration in order not to lose the writer’s this specific manner to
transfer some of the Russian words without any changes.

When translating from Indo-European languages, where the
target language also belongs to the Indo-European language family, the
first method that translators use when translating neologisms is to use
grammatical transformation. They also use the method of tracing and
then transcription and transliteration. Due to the specificity of the
Georgian language, while working on the Georgian translation of
neologism, the probability of using grammatical transformation is small.
The characteristics of the author's formation of neologisms in the Greek
literary text and the specifics of their translation into Georgian are
completely peculiar together with the diealectisms which Kazantzakisi
uses. It is important to note that the author’s neologism is a significant
part of the writer’s individual style and consequently, these lexical
elements require a special attention from translators. According to the
obtained data, when translating Kazantzakis' s neologisms, the Georgian
language allows the translator to use tracing, transcription-transliteration
and its replacement by synonymy. As we saw in the examples above, in
most cases, neologisms are translated by the method of tracing or by
substituting them for synonyms. In M. Kakashvili's translations, she
sometimes uses inaccurate equivalents when translating neologisms,
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which significantly changes the content of the context and they reach
the reader with completely opposite content and impression. However, it
should be noted that M Kakashvili has interesting findings of neologisms,
e.g. “oKavToAOXopTO®, ,TO XWPAPL TO omapévo okavtaAdyopta.” The
translator briefly and succinctly translated it as “a cornfield of intrigues”
which is a complete adequate translation and expresses exactly what the
writer wanted to say in the source text. In T. Meskhi’s case, the
translator is more courageous in translating Kazantzakis's neologisms.
She uses either the method of tracing or while translating one neologism,
expresses its meaning through some words. Also, in some cases,
neologism is deliberately translated through precise tracing so that the
meaning of the word changes so that the content of the original is not
damaged and the Georgian translation organically merges with the
context. Such example is - ,Ovpavoddtapo®, which is translated by
Maia Kakashvili as “a rainbow”, but Tamar Meskhi translated it as “The
arch of the sky”. Kazantzakis uses this definite neologism in his writings
with the meaning as a rainbow. As for Tamar Meskhi’s translation in this
concrete context, ,,ovpavod6Eapo“-,the arch of the sky” is the exact
adequate and expresses the content and the metaphorical system.
SLoapdEevo TapapdOl, TOAVTAOKO, OKOTEIVO, He QIS TOV AOVOQY, Ue
KOATAKAVOUOUG ki ovpavoddtapa. ,a strange, entangled, tale, dark,
speaking snakes, floods, the arch of the sky”. In this particular sentence,
where we talk about strange events, talking snakes, floods, and a dark
tangled tale, we can say that it adequately conveys the depth of the
original content and its subtext and gives it more mystery.

The translation of Kazantzakis’s neologisms into Georgian, as
can be seen from the translated texts, is not difficult, because due to the
specifics of the Georgian language, it provides a great opportunity both
in terms of word formation and synonyms of Kazantzakis's neologisms.
There are two kinds of neologisms according to their form and structure:
simple and complex. A simple structure neologism consists of one root,
and a complex structure one,-consists of two or more roots; When
borrowing, phonetic and grammatical substitution take place, and the
linguistic unit acquires a partially new expression and content.
Borrowing is sometimes so suitable for the borrower’s language system
that its foreign origin can only be determined by etymological analysis.
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In the language of Kazantzakis there are mostly complex
neologisms, which mainly consist of two roots YyvoAokomo,
OLXVOMA&(®, TUPAVTATANYIXOPEVN, @ovokodevipid and etc. When
translating kazantzakisi’s neologisms through tracing into Georgian, two
roots word combinations are translated through two or more lexical
elements in some cases, e.g. ,Ilo0 va Ppe ua  Poxi
oapavtamAnyxopévn.“ ,Where can I find forty times wounded soul”.
Zapavta forty +mAnycovw-to wound, is translated into Georgian as
“forty times wounded” or through onecomplex and one simple word
combinations.

We analyzed the peculiarities of dialect translation in the fourth
sub-chapter. At the beginning we reviewed theoretical aspects of
translating dialecticisms and concluded that the methods which the
translator uses to achieve a stylistic effect are the elements of literary
spoken and also the elements of non-litarary spoken language. We
identified the categories of Cretan dialect: words denoting subjects that
are completely different from the common Greek language; words with
different phonetic and morphological types,which are the same with
their lexical-semantic structure in the common Greek language; there
are words in the common Greek language carrying different meaning in
Cretan dialect. Comparing analysis allowed us to analyze the features of
the translation of these categories that do not differ from each other
because all these categories are expressed in literary language in more or
less different registers.

The words denoting the subjects of the Cretan dialect, which are
completely different from the common Greek language, are many found
in the works of Nikos Kazantzakis. Especially in describing the situations
and characters, as well as in the speech of the characters where the
events took place on the island of Crete. Here are some examples from
the source text and their Georgian translations:

H Con) pov, Bappa, de B& tav 1) (dix av Sev Tov dkovya.

I think,my life wouldn’t be like this, if I didn’t hear these words
(T.Meskhi).

Bappad: Eida kabapdtepa v totopikr) amooTtoAn] ¢ EANAGSag
avépeoa AvatoArc xat Avorng.
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I think, I saw the historic mission between the East and the
West too obviously (T.Meskhi).

Moa Bapped Twe prite quToC TO'Cepe, yiati av 1o tepe B piyve
TO XOTPOTENEKL TOV VO HOC KAWEL

But, I think, he didn’t know himself, as if he had known, he
would have struck thunder on us and burnt to the ashes (M.Kakashvili).

In the Greek dialect,this lexical unit is persisted from the
ancient Greek Oapo®d-having courage, bravety and in modern Greek it is
translated as vopiCw, vToBéTw, moTtevw- I think, I suppose, I am sure.
There are a lot of such dialecticisms in Kazantzakisi’s creation and as the
examples show, due to the context, it is translated as °I think” and “I
suppose”.

The words with different phonetic and morphological types
which are the same with their lexical-semantic structure as in the
common Greek language;

KaBiCope kot ot tpeic e

The three of us used to sit (M.Kakashvili).

TFevviiOnxe, peydAwoe, movtpedke £xope Todd, Emaoe
ayyovia.

He was born, grew up, got marries, had children, grandchildren
(M. Kakashvili).

Ztpov@lay Ta fovvd, OTPOVEPICOVHOLV KL £Y6d Hall Tovg:

The mountains were circuiting, I was circuiting with them too
(T.Meskhi).

Epxotaty maoiyapog omiTt Hag ki €BPLoKE T UNTépa ov.

My uncle, full of joy used to come to our family to see my
mother (T. Meskhi).

The peculiarities of phonetic of the personages’ speech are
completely lost in the translation as they are conveyed through the lexis
of the literary language. With the loss of phonetic features in the
translated text, the text loses its specific hue, which is created in the
original using dialectisms.

The ways of translating of dialecticisms are clearly shown in our
examples. In order to maintain basic functional characteristics of the text
they use such other elements of spoken language as lexical and
grammatical means, which can convey the meaning of dialecticisms due
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to their contexts. Dialecticism always remains untranslated as in target
language it is translated with an incomplete equivalent, which does not
fully express the social belonging given in the original. The translators'
attempt to convey the character's speech accurately to the reader is, in
some cases, not very successful, as it uses a literary language that does
not reflect the social belonging of the character given in the original.

Conclusion

The aim of our research was to reveal the peculiarities of the
translation of neologisms and dialectisms, to determine the adequacy of
their translation, based on the novels of the great Greek prose writer
Nikos Kazantzakis and their comparative study of Georgian translations.
In our study we established the important theoretical principles and
criterias of translation evaluation according to Kazantzakisi’s creation
which are necessary for analyzing of translation. We also dealt with the
normative aspects related to translation, describing of translating process
and the mechanisms of interpretation. Translation was discussed as the
case of intercultural communication as well. In the present paper we
discussed Kazantzakis's creative style and its formation factors, the
communicative stylistic specifics of his novels, the linguistic-stylistic
features of the author and his characters, and their reflection in the
Georgian translations. To illustrate the peculiarities of translation, the
paper presents a comparative analysis of the soutce and translated texts
using the categories of adequacy and equivalence. The paper presents
how translators manage to convey the author's specific narrative style
and peculiar vocabulary to Georgian readers.

Our empirical material enabled us to demonstrate the
transformations carried out by translators and to demonstrate what
compels the translator to go beyond the mediator and use his or her
creative potential. According to our observations, the translator’s
creative potential was revealed in Tamar Meskhi's translation. The
linguistic personality of Tamar Meskhi as a translator is closer to the
language of Niko Kazandzakis. Greek classical literature is Nikos
Kazantzakisi’s checkpoint. Translating of Kazantzakisi’s creation which is
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full of stylization, stylistic and fictional-expressive means demands a
deep background knowledge, excellent knowledge of the Greek language
and literature from translator, considering the principles of translating
the fictional means characteristic of the Greek language into Georgian.
When translating Kazantzakisi's writings, it is not enough for
the translator to know only the Greek language, he/she must also know
the history of the development of the Greek language, the nuances of the
Greek dialects and also the details of the writer's biography and
creativity which played a great role in the writer’s style formation. By
comparing the Georgian translation of Niko Kazantzakis's novels, we
tried to understand how adequately the translator understands the
ethno-linguistic nuances of the original, in particular, how well the
translator manages to translate dialectics and neologisms typical of the
writer's style. The translation transformations carried out by the
translators are revealed and as far as it is possible, the translators’
different attitude towards translating of the neologisms and dialecticisms
in the source text is explained in our research. When analyzing the
peculiarities of translating neologisms and dialecticisms,it was impossible
to avoid the notion of national tint in the translations which is
characteristic for Kazantzakisi’s creation and it is natural as every writer
carries his/her own national tint. The translator is faced with the
challenge of two aspects: to maintain national color and the danger of
creating excessive national color. A valuable translation is one in which
the balance of these two aspects is maintained. In our opinion, in order
for the translator of the object of our research, or Kazantzakis's writing,
to preserve the national color and style of the writer in the translated
texts, in addition to a thorough knowledge of the language, he/she must
also have a specific background knowledge. Background knowledge is a
cognitive category and one of the types of extralinguistic knowledge.
Background knowledge carries the social-cultural background of a nation
which is reflected in a concrete language. Background knowledge plays a
big role in fully and adequately understanding the source text. It is this
part of the culture that needs to be studied in order to translate a work of
fiction, especially by an author like Nikos Kazantzakis, when a translator
needs not only a thorough knowledge of the Greek language and
literature, but also the ability to take into account extralinguistic factors.
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Background knowledge playes an important role in extralinguistic one.
Baskground knowledge pesents a nation’s social-cultural background
which more or less is reflected in a language. It is this part of the culture
that needs to be explored in terms of a full and in-depth understanding
of the original texts by the translator, otherwise he or she will not be
able to fully transmit these values through the translated language.
Translation interpretation can lead to distortion of the author's opinion if
the translated part of the translator's conceptual system is not clearly
presented. Such a thing can happen if the translator does not have the
proper background knowledge. This is evidenced by the translation
errors in Maia Kakashvili’s translations which we discussed, when the
author's neologisms and dialectisms are in some cases misunderstood by
the translator and inadequately translated.

The translator’s subjective factor has a particular importance. In
case of the Georgian translations of Kazantzakisi’s writings, in our
opinion, Tamar Meskhi’s language is more artistic and subtle. We
considered her translation of phraseology, neologisms and dialects as
more adequate equivalents due to the context. Tamar Meskhi's
translations are distinguished by their subjective factor, she not only
knows Greek fluently and in depth, but she also has a background
knowledge that allows the translator to preserve the national color and
style of the writer in the translated works. Tamar Meskhi’s
extralinguistic knowledge helps her not only to understand in depth the
content of the original text, but also to feel all the notes of the writer's
literary language melody. Therefore, it accurately reflects the inner
mood of all the characters, the nuances of their speech are read correctly
in the Georgian translation, their social belonging is not lost in the
elements of overly literary language, but the characters speak naturally
and with elements characteristic of folk speech. The translator's
thorough knowledge of the Greek reality, its history, its socio-cultural
background is due to his personal experience and many years of
scientific work in Greece. That is why the passages translated by her are
saturated with the melody of the Greek language and in most cases evoke
the adequate associations of the original. This is why the translator tries
to create an association of Cretan dialectisms using Georgian folk speech
forms and versification. Tamar Meskhi managed to create an analogue of
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the dynamics of Kazantzakis's narrative in the translation, which is an
important achievement. Sometimes the translator has to expand. She
needs it in order to explain original and national peculiarities of
Kazantzakisi’s world to the Georgian reader.

The comparative analysis of Georgian translations of
Kazantzakisi's works showed that both translations have much in
common in terms of both merits and demerits. The main drawback of
Kazantzakisi’s translations is that the reader of the translated work does
not perceive the diversity of Kazantzakisi’s language, as it is impossible to
translate his neologisms and dialectics so that the word makes the same
impression on the reader of the translated text as in the case of the
original one. Kazantzakis expanded the scope of Greek artistic speech by
enriching dialectisms, neologisms, archaic forms, and enriched its
vocabulary.

Our research has shown that translators use different methods
to convey Kazanzakis' neologisms and dialectisms, the selection in which
subjective factors are crucial. The specifics of Cretan and other Greek
islands, the author's neologisms, and their reflection in Georgian require
a great deal of knowledge and experience from the translator. An
important place in the translation process is occupied by the position of
the practitioner, who, in choosing this or that method of translation,
relies on the experience acquired during his/her translation work.

It is natural that there are no universal methods that would be
helpful in all situations, but if the translator is aware of the essence,
content, communication function and stylistic effect of the translated
text, if he has the necessary background knowledge of the text, then his
translation will be quite adequate.
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